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Ugan Suplrge Uluslararasi Kadin Filmleri Festivali, 10. yasini kutluyor.

Birinci festivalimizde ilk mesajimiz kendimizeydi; sinemanin beyez perdesinde
kadinlarin hikayelerinde karanlikta kalani da yakalamaya ve bunu gérinGr
kilmaya calisacagiz, demistik. ikinci festivalde, kadinlar olarak bir araya
gelmeyi, ortak paydalarda bulusmay 6nemsedik. Ugtinci yilimizda, diinyadaki
sicak savas nedeniyle ‘baris ve kadin’ Gzerine odaklandik. Festivalin
dordincusinde, kadinlarin gliclenmesine vurgu yaptik. Besinci festivalde,
kendi yasadiklarimizin ve 6z deneyimlerimizin aktarilmasinin énemi {izerinde
durduk. Altinci yilda, deneyimlerimizin paylasilabilecegi somut platformlar
yarattik. Yedinci festivalde, kadinlarin mutsuzluklarinda erkeklerin de payi
oldugunu anlatmaya calistik. Sekizinci festivalle, sinir tanimayan kadinlari
kesfettik, kadinlarla erkeklerin filmlerinde aski nasil anlattigina baktik.
Dokuzuncu festivalde ise her seye ragmen sinema diyen, hayallerinin
pesinden kosan, kendine inanan ve zorluklara karsi direnen kadin
yonetmenleri tanidik.

Geriye doniip bakinca, daha olgun, daha saygin ve daha profesyonel bir
kadin filmleri festivaliyle seyircimizi selamlamaya hazir oldugumuzu
gorlyoruz. CUnkl birikimlerimiz bizi bu noktaya tasidi. Sinemaseverlere
kadin yénetmenlerin filmleriyle kadin bakis agisini aktardik. Cinku biliyoruz
ki toplumsal cinsiyete duyarli kisilerin, cevrelerinde yasanan her tirli
ayrmciligl gormemesi imkansizdir. Gérmek, sorgulamak ve ifade etmek,
bizi demokrasinin gliclenmesine kadar goétiren adimlardir. Bu da en iyi
tanikliklar araciliglyla olur. Sinema ise bu tanikliklarin paylasiimasi igin ¢ok
verimli bir alan yaratir bize.

10 yildir buytk bir titizlikle, her biri alaninda yetkin isimlerden olusan bir
danisma kurulunun katkisiyla hazirlanan festivalimizin, Turkiye'deki birgok
festivalin ve benzeri kiltir etkinliklerinin dogusuna 6nciiliik ettiginin
farkindayiz. Seyircimizle kurdugumuz derin baglarin da.

Bu yil 10. yasimizi kutluyoruz. Bu yil festivalde, bir yandan diinyadaki 6ncii
ve cesur kadinlarin yarattiklari filmleri izleyecek, diger yandan 1. Kitalararasi
Kadin Sinemacilar Bulusmasi’nda kadin ydnetmenlerin sinemanin etkin
dilini kullanarak yasami nasil dénlstirdigine taniklik edecegiz. Sinema
bir kez daha bulusma noktamiz olacak.

Bu festivalde gosterilen filmler, kadinlarin yasaminda fark yaratan, kendilerine
yer agma micadelesini destekleyen, ‘6zne’ olarak var olma gabalarina
taniklik ettigimiz filmler. Sinemada da “Ben de varnim!” diyen kadinlarin
festivali bu.

Bu sene festivalimizde 34 Ulkeden 137 kadin yénetmenin toplam 149
filmini sinemaseverlerle bulusturuyoruz. Cesitli Gilkelerden yepyeni ve
rengarenk filmlerin yer aldig) ‘Her Biri Ayn Renk’; bu seneki Ugan Stpirge
Onur Odli’nin sahibi Mijde Ar'in 4 unutulmaz filminin gosterilecegi
‘Sinemamiz’ ve festivalimizin 10. yili nedeniyle hazirladigimiz ‘On Yilin En
iyileri” bdlimlerinin yani sira, bagimsiz Hindistan sinemasinin kendine 06zgu
tarziyla taninan, her filminde kadin dayanigmasina vurgu yapan Aparna
Senile, italya’nin ‘anarsist ruhlu’ yénetmeni Lina Wertmiiller ve Ulkesi
Bulgaristan’da 21 yil yasakli kalan filmiyle Binka Jeljazkova da festivalde
seyircilerini eserleriyle selamlayacak.

Japonya’da isvigre'ye, Giiney Afrika’dan Rusya’ya, Kiiba'dan ingiltere’ye
kadar diinyanin dort bir kdsesinden kadin yonetmenlerin uzun, kisa, belgesel
ve canlandirma filmlerinin gosterilecegi festivalimizde, Avrupa Kadin Filmleri
Festivalleri Ag| ile birlikte olusturdugumuz ‘Glimesini de Biliriz’ baslikli 12
kisa filmlik bir secki de yer aliyor. Dinyadaki diger kadin filmleri festivallerini
dolasacak olan bu filmler ilk kez 10. Ugan SupUrge Uluslararasi Kadin
Filmleri Festivali'nde gosterilecek. ‘Oncii Kadinlar’ bélimiinde ise Yesilcam’in
gorinmeyen kadinlarinin kamera arkasindaki ¢cabalarini, gevreci aktivist
Vandana Shiva'nin kiresellesme karsitt eylemierini ve Filistinli Leyla Halit'in
‘6zglrluk’ icin verdigi miicadeleyi izleyecegiz. Festival programinda bu yil
itk kez ‘annelik’ Gzerine bir bélim yer aliyor. ‘Benim Annem Glizel Annem’
baslikli bu bélimdeki filmlerde farkli ‘anne olma’ hallerine taniklik edecegiz.
Anneligin ataerkil yorumuna elestirel bir yaklasimla hazirlanan bu bolim,
hepimize “baskalarinin her seyi oldugumuz kadar kendimiz olma hakkina
da sahibiz”i hatirlatacak.

Bu yil da film gosterimleri, sdylesiler ve sergilerle dopdolu bir festivali
paylasiyoruz seyircimizle. 10 yildir hevesle, inatla, askla dizinledigimiz
Ucan Supurge Uluslararasi Kadin Filmleri Festivali, bundan sonra da,
seyircileri ve destekgilerinden aldig glicle yoluna devam edecek. 11.
festivalde gorlismek Uzere...

iyi seyirler.

Ucan Supurge

Flying Broom International Women'’s Film Festival is celebrating its 10th
anniversary.

The first festival's message was to ourselves, we would bring the hidden
and dark sides of women'’s stories to the white screen and make those
stories visible. In the second festival we gave importance to unite and to
meet at common grounds. In our third year we focused on ‘women and
peace’ as the world was going through a hot conflict. In the fourth festival,
we underlined the efforts of strengthening women. In the fifth festival, we
looked at our own experiences and stressed the importance of sharing
those experiences. In the sixth festival, we tried to find concrete measures
to solve problems. In the seventh festival, we tried to explain that men was
also responsible for our unhappiness. In the eigth festival, we discovered
women without borders and studied how women tackled ‘love’ in their films.

In the ninth festival, we presented women who says cinema against all
odds, pursue their dreams, believe in themselves and stand against all the
hardship.

When we look at our past we see that now we have a more mature and
professional festival which is ready to welcome you all. Our experiences
matured us. We conveyed the women perspective to our audience. We
know very well that people who is sensitive to gender equality issues would
be sensitive and against any kind of discrimination. Looking at the problem,
questioning and expressing oneself are important steps to carry us to a
stronger democrasy.

Our festival is being prepared meticulously with the help of our advisory
board which every member is an of expert of cinema, and we are well aware
of the fact that we led the way to many other thematic festivals. We are
also aware of the strong bond between us and our audience.

We are celebrating our 10th anniversary this year. This year we will watch
films of cinema’s pioneering women and we will witness ways of creating
the cinematic language

during the 1st Intercontinental Meeting of Women Film Makers. Cinema
will be our meeting point once again.

Our films this year are special for supporting women’s fights to survive.
This is the festival of women who says ‘ | am!’

We will show 149 films of 137 women directors from 34 countries. ‘Each
Has A Different Colour’ section with very colourful films from different
countries. Flying Broom Honorary Award winner MUjde Ar's four films. ‘Our
Cinema’ section, ‘Best of the 10 Year’ section, Aparna Sen’s films from
independent Indian cinema, aristocrat anarchist Lina Wertmdller's films,
and finally Bulgarian director Binka Jeljazkova's films will welcome the
audience.

We will show feature-length, short and animated films from many different
countries such as Japan, Switzerland, South Africa, Russia, Cuba and
England. Europe Women Films Festival network decided to run a special
section called * We Know How To Laugh’ which will travel different women
films festival, this section will be first shown in our festival. In ‘ Pioneering
Women’ section we will look at the films of invisible women directors of
Turkish cinema, anti-globalist activities of environmentalist Vandana Shiva
and Palestinian Laila Khaled’s fight for freedom. ‘ Mom Sweet Mom’ section
will look at the different aspects of motherhood. Patriarchal interpretation
of motherhood in that section has a critical approach and says that ‘we
have the right to be ourselves as much as being belonged to others’.

We will share a very busy festival with film screenings, panel discussions,
and exhibitions. International Flying Broom Women'’s Film Festival which
we have been organising with enthusiasm, persistancy and passion for the
last 10 years will go on with the love and support from you. See you at the
11th festival, but for now...

...enjoy the films.

Flying Broom



1998 yilindan itibaren her yil gergeklestirdigi etkinliklerle daha genis kitlelere ulagsmay!
basaran Ucan Sipirge Uluslararasi Kadin Filmleri Festivali'nin, sanatsal niteligini ve
basarisini artirarak 10. yilina ulasmasindan biylk memnuniyet duydugumu ifade
etmek istiyorum.

Dinyanin dort bir yanindaki kadin yonetmenlerin filmlerini izleyici ile bulusturan Festival,
kadin sinemacilarimiz ile yabanci meslektaslarini bir araya getirerek, ortak proje
Uretmeleri igin gerekli ortami hazirlamakta, bu yolla sinema sektérimuze de katkida
bulunmaktadir.

Farkh kultlrlere mensup insanlar arasinda uluslararasi bir dil olan sinema sanati
araciligl ile kopriler kuran Festival, bu 6zelligi ile kiltlrler arasinda bir yakinlagsma da
saglamaktadir.

Turk sinema sektdr{ igin oldugu kadar dlinya sinemasi icin de ayricalikh bir konuma
sahip olduguna inandigim Festivalin Avrupa ve dlinya sinemalarinin seckin drneklerini
daha uzun yillar izleyici ile bulusturmasini temenni ediyor, diizenlenmesinde emegi
gecenlere tesekkir ediyor, tim katilimcilara en igten sevgi ve saygilarimi sunuyorum.

Atilla KOG
KaltGr ve Turizm Bakani

I would like to express my sincere pleasure for achieving to 10th years of Flying Broom
International Women Film Festival which is reached majority of people more and more
with organizing events every year, and by gradually increased its success and artistic
quality since 1998.

The festival, getting the women directors coming from all around the world together
with viewers, gathering the women filmmakers with their foreign colleagues in order
to produce mutual projects has also made a great contribution for our cinema sector.

With this feature the festival where builds up the bridge between the people who have
different nations, by using the art of cinema as an international language provides
close encounters of the cultures.

| present my true affection and respect to all participants and thank to all who has

effort for organizing the festival which | strongly believe that it has a distinguish place
for Turkish film sector as well as world cinema and | also wish that it would be continuing
to bring European and world cinema’s selective features for many years to the spectators

Atilla KOG
Minister of Culture and Tourism



Bir asir boyunca “kadin”in ne kadar 6zel ve 6nemli oldugunu bilen ve bunu her firsatta
dile getiren bir marka olarak, bu sene 10. kez dizenlenen Ugan Siipiirge Uluslararasi
Kadin Filmleri Festivali'ne destek olmaktan gurur ve mutluluk duyuyoruz.

Kadinin éneminin anlasiimasina ve degerinin ortaya gikmasina katkida bulunan, biyiik
emek gerektiren, uluslararasi boyuttaki bu basarili ve yararl ¢calismanin, 10 yildir
istikrarla tekrarlanmasi, gergekten takdire deger... Halime Giiner ve Sevna Akpinar
basta olmak Uzere, tiim Ugan Siiptirge ekibini, NIVEA ailesi adina ylirekten kutluyorum.

Bu yil festivalde Ucan Stiptirge Onur Odiili'ne deger bulunan Mijde Ar'i ve Bilge Olgac
Basari Od(illerini kazanan Giler Okten, Samiye Hln, Nevin Akkaya'yl, bugline kadar
Turk sinemasina verdikleri hizmetler ve kadin sorunlarina duyarliliklar sebebiyle tebrik
ediyorum.

Birbirinden etkileyici ve ilging filmlerin yer alacagina inandigim festivalde, tim
sinemaseverlere iyi seyirler diliyorum.

Saygilarimla...

Hakan Uyanik
Genel Mudur
Eczacibasi Beiersdorf

We as a brand who knows very well how the women are special and important and
gives a voice to this reality in every occasion for a century, are very pleased and proud
of supporting to Flying Broom Women Film Festival which is in 10th years of its
organization.

It is really admirable that this beneficial and successful also international organization
is continued with stability by great effort for ten years by enabling the women’s
importance make understandable as well as exposuring of their values...| congratulate
first Halime Giler and Sevna Akpinar and then all Flying Broom Team from my heart
on behalf of NIVEA family

| felicitate Mijde Ar who is deemed worthy of ‘Prize of Honor’ and Giiler Okten and
Saniye Hiin who are awarded with ‘Bilge Olga¢ Succes Prize’ for their sensitive approach
to women issues and their valuable services given to Turkish cinema.

| also wish enjoyable watching to all movie fans in the festival which | believe, there
will be most attractive and interesting features in.

Hakan Uyanik
General Manager
Eczacibasi Beiersdorf
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Festival hazirliklarinin cesitli asamalarina duslerini, yaraticiliklarini ve emeklerini koyan herkese tesekkiir ederiz.
We would like to thanks all who shared their dreams, creativity and efforts with us, in every step of the festival

preparations.

Unuttugumuz kisilerden 6zr dileriz.

Apologies to anyone we have unforgivably missed.
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-1 T.C. KULTUR VE TU/?./'Z/\/I BA{{A“NL./@“/
DEVLET OPERA VE BALESI GENEL MUDURLUGU

Meri¢ Simen Kanan
Devlet Opera ve Balesi Genel MUduirl

Bu yil 10. yasini kutlayan Ugan Slplirge Uluslararasi Kadin Filmleri Festivali,
bugine dek agcilis torenlerini gerceklestirdigi Devlet Opera ve Balesi’nin, Genel
Mudir ve Genel Sanat Yonetmeni, Devlet Sanatgisi Meri¢ Siimen Kanan basta
olmak Uzere tim idari ve teknik kadrosuna, Turkiye'nin ilk kadin filmleri festivalinin
galalarina ev sahipligi yaparak kadin konusunda gosterdikleri duyarlik ve
Ankara’nin kiltlir-sanat yasamina katkilarindan dolayi tesekkiir eder, bu destegin
strmesini diler.

Celebrating its 10th anniversary this year, Flying Broom International Women's
Film Festival expresses its gratitude to the whole administrative and technical
crew - with special thanks to the General Manager, and General Director of
Art Meri¢ Stimen Kanan - of the State Opera and Ballet, which has held the
festival's inauguration till today, for conveying the sensitivity concerning women
and for contributing to Ankara's cultural and art life by hosting the galas of the
first women's film festival in Turkey. Flying Broom wishes that the crew continues
to support them in the future festivals.
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UCAN SUPURGE ONUR ODULU/FLYING BROOM HONORARY AWARD
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“Unltler”in gogaldigl, “yildiziar”in azaldig bir zamanda yaslyoruz.
Televizyon kanallarinda soyle bir gezindigimizde ya da gazetelerin
sayfalarini cevirdigimizde, karsimiza boy boy taninmis kisiler ¢ikiyor.
Onlarin daha diin ayni ekranda ya da sayfada goriindigiini, az
once duydugumuza ya da okudugumuza benzer seyler sdylediklerini
fark ediyoruz. Birini digerinden ayirmak, yaptiklari ya da séyledikleri
arasinda bir fark bulmak, gercekten de birgogunun neden Unli
oldugunu anlayabilmek kolay degil.

Televizyonun, internetin ve yeni zamanlarin herkesi -kisa siireli de
olsa- populer birilerine déniistlrdigu ortamda demokratik bir yan
bulabilirsiniz. “Yildizlar”in azaldigindan yakinmak ise size romantik
gelebilir. Artik herkes bir glin “Gnl0” olabilme imkanina sahipken,
yildizlara ne gerek var? Evet, ama ikisi ayni sey degil ki! Yildizlik,
neresinden baksaniz, zamanla olunan ve zamana dayaniklilik
gerektiren bir UGnlllUk statUstddar. Yildiz olma slrecinde emek,
birikim, tecrube, risk almak gibi faktorler dnem kazanir. Baska
tarll soylersek; yildizlik, sdyle ya da boyle, bir sekilde yatirim
gerektirir. Yildiz, GnlGddr, ancak kendisinden slrekli s6z edilen kisi
degildir. Yildiz, yasadigl zamanlarin géstergelerinden biridir; o
zamanlara denk dlser, zamanin degerleriyle 6rtisir ya da en iyi
6rneklerinde oldugu gibi, zamanina aykiri olup meydan okudugu
icin yildizdir.

Mujde Ar, Tirk sinemasinda 1970’lerde baslayan krizin giderek
derinlestigi bir dénemde yildiz oldu. TUrkiye'ye televizyon gelmisti,
reklamcilik gelisiyordu. Ar, ilging bigimde, televizyonun ve
reklamcili§in, meshur olmasinda katkisi bulunan ilk isimlerden
biriydi. Halit Ziya Usakligil'in ayni adli romanindan uyarlanan ve
Turkiye'de televizyon tarihinin en iyi Grlinlerinden/dizilerinden biri
olan Ask-1 Memnu’daki (Halit Refig, 1974) Bihter roli, onun daha
sonra sekillenip olgunlasacak yildiz kimligine ¢ok uygundu. Bihter,
kendisinden yasli bir adamla evli bir kadindir ve geng bir adama
asik olur. “Kocasini aldatan kadin”, Yesilcam filmlerinde, yildizlarin
degil ancak yardimci kadin oyuncularin oynayabilecegi bir roldii.
Bagkalarinin kocalarini bastan ¢ikaran ya da kendi kocalarini
aldatanlar, melodramlarin “teki kadin”lari olan femme fatale’lardi.
Ar, bu rolllyle kadinin da arzusu olabilecegini anlayabilmemizi
muamkiin kilacak ilk adimi atti. Televizyon, MUjde Ar’1 bize béyle
tanittl. Oynadigl televizyon reklaminda ise, yildiz kimliginin bir
pargasi olacak baska bir 6zelligiyle karsilasmistik. Ar'in, bikiniyle
sudan ¢iktigl bu kolonya reklaminda, yukarida s6zini ettigim
arzunun cismanilesmesi, bir tir tezahlrii s6z konusuydu.

Islak bir ten, hafifce agzini agmasiyla ortaya gikan “seksi bir bakis”,
sicak bir gllimseyis... MUjde Ar, kisa eteklerle ve islak giysilerle
g6rindgu filmlerinde de bu imgeyi kullandi. Ancak, ilging olan,
Mdjde Ar'in bunun 6tesine gegmemis ve aslinda bambaska bir
sey yapmig olmasidir. Ar, yildizliginin ilk dénemi olan 1970’ lerdeki
filmlerinde de, sonrasinda da agik sagik sahnelerde goriinmekten
kaginmistir. Onun ¢abasi, kendiliginden erotik bir imge kurmaktan
¢ok, erotize edilmis bir gérinim yaratmaktir; daha dogrusu,
kadinsiliga ve cinsel cazibeye iliskin sablonlarla, o bildik kliselerle
oynamak; bunlari yeniden Uretmek yerine i¢lerini bosaltmaya
calismaktir. Mijde Ar, bedenini ve oyunculugunu, kadinligin
maskelenmesinde birer arag olarak islevsel bir hale getirmistir. Bu,
Tlrk sinemasi icin ok yeni sayilabilecek konuya asagida yeniden
dénecegim.

Mjde Ar'in asil adi Suat Ebrem’dir. 1954 yilinda istanbul’da dogan
Ar, gocuklugundan baslayarak tiyatro oyunlarinda rol almistir. Alman
filolojisi 6grenimi gormis ve modellik yapmistir. 1976 ile 1980
arasinda kirk filmde oynamis, kariyerinin ilk asamasinda bir pin-
up olarak perdeye gelmistir. Yesilcam'in 1960’larda yaptig
melodramlarin yeniden gevrimlerinde, birgogu erkek yildizlar Uizerine
kurulu tecavlz-intikam filmlerinde (rape revenge films) oynamis,
1979-1981 arasinda iki yil boyunca sinemada gérinmemis, bu
arada sarkicilik yapmistir. Ar, kariyerinde bir déniim noktasi olan
Ah Glzel istanbul (Omer Kavur, 1981) ile sinemaya geri dénmus
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ve 1993 yilina kadar 19 filmde rol almistir. 1980’li yillarda 6zellikle
yénetmen Atif Yilmaz ile ¢ok sayida gizgi disi projede birlikte calismis
ve “kadin filmleri”"nin 6nde gelen yildizi olmustur.

Fiziksel goriinum, yildizlik igin 6nem tasiyan bir konudur. Miijde
Ar'in hafif toplu bedeni, koyu kestane renginde saclari, sicak ve
yakin gériniimu onu ¢ekici kilan ve ayni zamanda Akdeniz
kadinhginin érnegi haline getiren 6zellikleridir. Bu nedenle, bizlere,
Sophia Loren’i ve Penelope Cruz’un Loren’e benzetildigi Pedro
Almodovar’in Dénus (Volver, 2006) filmindeki gorinimini ve
durusunu hatirlatir. Ar, sokakta yUrlrken, markette gezinirken, bir
pastanede ya da sinemada her an karsimiza gikabilecek dogallikta
bir kadin, filmlerinden birine atifla, mahallenin “Fahriye Abla”si
gibidir.

Fiziksel olarak degil, ama iste tam da bu haliyle, bulundugu cografya
icin post-feminist bir ddneme tekabl eden bir Hollywood yildizi
olarak Julia Roberts’la da aralarinda akrabalik aranabilir. Mljde
Ar'in, Fatma Girik ve Tlrkan Soray gibi, Tlrk sinemasinin 6teki
kadin yildizlarinin belli 6zelliklerini kendi yildiz kimliginde bir araya
getirdigi de sdylenebilir. Soray’in hafif enli bedeni ve kdsnulliga,
Girik’in 6fkesi ve cesur davraniglari, Ar'in gériinlisiinlin ve yildiz
kimliginin ézelliklerini hatirlatir. Bununla beraber, Ar'in yildiz
kimliginde, butiin bu 6zellikler Tirkiye'de kadinligin degisimini
temsil etmek Uzere farkli bir baglam icinde ortaya cikar.

Mujde Ar, birbirine zit degerler sistemini uzlastiran ve patriarkal
sdylemlerle 1980’lerin Tlrkiye toplumundaki degisen kadinlik
tanimlari arasindaki gerilimin karsiligini buldugu bir yildizdir. Ar'in
1980’lerdeki yildiz kimligi, bir yandan, bagimsiz, isyankar ve cesur
karakterler araciliglyla aktiflik ve cesaret gibi erkeklikle iliskilendirilen
degerleri kusanir, diger yandan da kiriigan ve anag karakterler
Gzerinden kadinliga atfedilen pasiflik ve duygusallik gibi degerleri
barindirir. MUjde Ar'in yildiz kimliginde, “erkeksi” ve “kadinsi”
degerlerin bir karisimi olan kadinlik, sabit olmayan bir bicimde
kurulmustur. Bu baglamda, Ar oyunculuk ya da rol yapmak gibi
kavramlarla ilging bir bicimde oynar ve farkl karakterleri
canlandirdiginda takindigl “maske” aracili§lyla kadinliga iliskin
patriarkal tanimlarla arasina mesafe koyar. Mljde Ar'in, Aaahh
Belinda’da (Atif Yilmaz, 1986) ylzlne gercekten taktigl ve bagka
bazi filmlerinde metaforik olarak yer alan bu “maske”, “kadinlik”
ve “cinsellik” gibi alanlarin bir “icra” meselesi oldugunu hatirlatir.
Adi Vasfiye (Atif Yilmaz, 1985), bu anlamda en ilging filmlerinden
biridir. MUjde Ar, filmde Vasfiye adli karakterin bes ayri versiyonunu
canlandinr. ; ilkinde, kocasinin askerden dénmesini bekleyen koylii
bir kadindir; ikincisinde, kocasinin ihanetine ugramis bir ev kadinidir;
Gglincl bolimde, yasli bir hastabakiciyla evienmistir ve eski
kocaslyla gizlice bulusup sevisir; dérdincisiinde, bir baska kiiglk
kasabada kuaférluk yapan ve geng bir doktora asik dul bir kadindir.
Nihayet filmin son sekansinda, yazarin kendisinden gercek yasam
dykUsUnU anlatmasini istedigi Vasfiye'yi, Sevim Suna adiyla bir
barda sarki sOylerken goriirlz. Anlati icinde kadin karakterin temsil
bicimi Mujde Ar'a maske olgusunu kullanma olanagi sunar Ar, tek
bir kadin roliinde perdeye gelir, ancak farkli karakterleri canlandiriyor
gorunmektedir. Ar, Vasfiye rolllyle ilgili olarak su degerlendirmeyi
yapar: “Bedensel degil, ruhsal bir yolculuga ¢iktim senaryonun
icinde ve her kasabada kadin denen varligl Vasfiye'lerin maskesiyle
gordim. Sevmeyi ve sevilmeyi bekleyen Vasfiye’lerin maskesiyle.
Ben de bir Vasfiye degil miydim? Oyleyse oynarim.” Mijjde Ar'in
filmleriyle ilgili en ilging nokta, kadinlik arzusunun ve kadinin cinsel
glcunun ingasiyla ilgilidir. Cinsellik, Tlrkiye’de 1980’lerin 6nemli
konularindan biri haline gelmis olmakla birlikte, feministler
tarafindan bile kapsamli bigimde tartisiimamistir. Cinsellik, buna
karsilik son yirmi yilin Gzerinde fazlasiyla konusulan meselelerinden
biri olarak televizyon programlarindan gazete ve dergi sayfalarina,
kiskirtici, imali ve ergenlik ddnemine 6zgi sinirli bir kavramlastirma
ve mizah anlayisinin dtesine gegcmeyen kaba bir yaklasimin igine
hapsedilmistir.
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kadinin cinsel glclnin insaslyla ilgilidir. Cinsellik, Tlrkiye'de

1980’lerin 6nemli konularindan biri haline gelmis olmakla birlikte,
feministler tarafindan bile kapsamli bicimde tartisiimamistir.
Cinsellik, buna karsilik son yirmi yilin Gizerinde fazlasiyla konusulan

meselelerinden biri olarak televizyon programlarindan gazete ve
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bir kavramlastirma ve mizah anlayisinin 6tesine gecmeyen kaba
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Cinsellik, bu nedenle mustehcen bir sululuk malzemesi haline
getirilen, ancak, hakkinda ciddi olarak konusulmayan giliing bir
tabu olmayi sirdirmektedir. MUjde Ar, daha 1980’lerin basinda
cinsellige farkli bir bicimde yaklasmay! denemistir. Ar, kendi
arzusunun tasiyiciligini Ustlenen kadini cisimlendirir, ancak, cinsellik
ve cinsel iligkilerin resmedilmesi filmlerinin merkezinde yer almaz.
Doénemin “kadin filmleri"nin gorsel stratejilerinde ¢giplaklik ve
cinsellik temsilleri ana ilgi noktalarindan biri olarak ortaya cikmasina
ragmen, Ar'in filmleri onun bedeninden cok disiligini ve kadinlik
arzusunu vurgular. Gercekten de, filmlerine bakildiginda, ask
sahnelerinde yer aldigl halde soyunmadigi gorilir. Ancak bu,
Glnesin Tutuldugu Gin (Serif Goren, 1983) ya da Dul Bir Kadin
(Atif Yilmaz, 1985) filmlerinin kimi sahnelerinde oldugu gibi, erkek
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bakisinin nesnesine déniismedigi anlamina gelmez. Oyle bile olsa,
Mujde Ar'in filmlerinde ¢cogu kez bunun tam tersi bir durum
gerceklesir ve Ah Glizel istanbul ile Daginik Yatak’ta (Atif Yilmaz,
1984) vurgulandigl gibi, erkekler onun bakisinin nesnesi haline
dénusurler. Majde Ar'in filmlerinde kadinlik ve arzu, dogal birer
olgudur; patriarkal tariflerin disina ¢ikariimaya calisilir. Mtjde Ar'in
filmlerindeki kadinlik, cinsellik ve arzuyla ilgili abartili yaklasim,
aslinda bunlarin ne kadar dogal ve siradan olduguna iliskin
vurgudan kaynaklanir. Bu filmlerin kadinlari bedenlerini geri ister,
arzuyu kendilerine saklar.

Miijde Ar, yildizhigin cazibesini kaybettigi ve filmlerin gise yapmadig
bir ddnemde kendi yildiz personasinin insasinda aktif rol Ustlenmis
bir sanatcidir. Ar, 1981’den sonra, ¢izgi disi projelerde yer alir, iyi
ydnetmenler ve geng senaryo yazarlariyla isbirligi yapar, Afife Jale
(Sahin Kaygun, 1987) gibi bazi filmlerine mali destek saglar ya da
Luis Bunuel’in Gindiiz Glzeli (Belle de Jour, 1967) adli Gnld filminin
yerli versiyonu olan Kupa Kizi (Basar Sabuncu, 1986) gibi riskli
projelerde oynar. Kadin filmlerinin yaninda, Arabesk (Ertem Egilmez,
1988), Ask Filmlerinin Unutulmaz Yonetmeni (Yavuz Turgul, 1990)
ve Yolcu (Basar Sabuncu, 1993) gibi dikkati ceken baska filmlerde
de rol alir, 6rnegin, Tlrk sinema tarihinin en ¢ok is yapan filmlerinden
biri olan Arabesk’te yerli sinemanin ge¢cmis dénemlerindeki hemen
bitin kadin tiplerinin ve temsillerinin parodisini gerceklestirir.
Mdujde Ar, 1993 ile 1997 arasinda perdede goriinmez, ancak,
sinemayla ilgilenmeyi strdurlr. Ar, bu dénemde, 1991'de kurulan
Tlrkiye Sinema ve Audiovislel Kiltir Vakfi’'nin (TURSAK)
baskanhgini yapar ve kendi yapim sirketi S6z Film’i kurar. Yaklasik
doért yil boyunca bir ekiple birlikte senaryosu tzerinde ¢alistigl ve
kendisinin de rol aldigi Agir Roman (Mustafa Altioklar, 1997)
uyarlamasini hayata gecirir. Ardindan Dar Alanda Kisa Paslagmalar
(Serdar Akar, 2000), Komser Sekspir (Sinan Cetin, 2000) ve Egreti
Gelin (Atif Yilmaz, 2004) adli filmlerde yardimci oyuncu olarak
perdeye gelir. Bu arada bir televizyon dizisinde de oynar.

Mujde Ar, belki istedigi gibi bir proje olmadigi igin, belki de butin
dinyada kadin sinema yildizlarinin ve oyuncularinin basina geldigi
gibi, artik yirmili ya da otuzlu yaslarda olmadig) i¢in sinemadan
uzaklasmis gérunuyor. Bu, biz sinema seyircileri i¢in bir haksizlik.
Ancak, bu durumun Mdjde Ar'i, gene biz sinema seyircilerinin
unutmasina neden olacagini hi¢ ama hi¢ distinmuiyorum. Mujde
Ar, bana gore, Tlrk sinemasinin son yildizidir. Yerli sinemanin ataga
kalktigl, film ve seyirci sayisini arttirdigy, yeni bir “altin ¢ag” yasiyor
gibi gbrliindligl su son dénemde bunu sdylemek tuhaf karsilanabilir.
Ancak, bugln populer sinemay artik televizyon belirliyor ve
televizyona 6zgu dizi, talk show gibi program formatlari, televizyon
“yildizlar1” sinemaya da hakim durumda. Bu nedenle, son dénem
yerli filmlerde tek bir figlirlin ana kisisi oldugu ya da yildizlar yerine,
takim (ensemble) oyunculugu 6ne cikiyor. Anaakim olmayan
sinemada ise, bitlin sanat filmlerinde oldugu gibi, yildiz, ydnetmenin
kendisi.

Bu noktada, isterseniz yeniden yazinin basina dénelim. Dlnya
sinemasinda, yildizligin icrasi ve kavramlastirimasina iliskin
tutumlaryla farklilasan, béylece alternatif temsil bigimlerine éncilik
eden yildizlar bulunmaktadir. Ornegin, Jeanne Moreau gibi bir Yeni
Dalga oyuncusu Fransiz kadinhginin entelekttel kanadini temsil
eder. MUjde Ar da 1980’lerin degisen toplumsal ve kultlrel ikliminde
gelisen yildiziginin ikinci ddneminde, “entelektiel” bir kadin portresi
cizmistir ve birgok kaynakta boyle aniimaktadir. Ar, yildiz kimliginde,
performansin ve kiltirin énemini vurgulamis bir sanatcidir ve
“0nli” olmakla “yildiz” olmayi birbirinden ayiriyorsak, Mujde Ar

son yildizlarimizdan biridir. Nejat Ulusay

Mujde Ar bu yil 10-20 Mayis tarihleri arasinda gerceklestirilecek
10. Ugan Supurge Uluslararasi Kadin Filmleri Festivali'nin Onur
Oduli'ni alacak.
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The era of Stars is over, and now all we have is the celebrities ! When
we surf the TV channels or go through the newspapers we only see
famous for the sake of being famous people. We notice that we have
just seen someone else who was very similar or someone else said
something very similar. To distinguish them from each other is no easy
task, nor to figure out how on earth they reached to the ranks of fame.
You might think that there is a democratic dimension in power of the
new media to turn everyone into a celebrity - although only for briefly.
You may as well take comfort at complaining how sad is the declining
number of Stars. You might say to yourself why we need Stars when
anyone could be a celebrity one day. Yes but, the two is not the same
thing. Stardom is the status which can only be acquired by time and
persistency. Reaching to that status consists hard work, experience
and taking risks, we can easily say that it is by means of self investment.
Star is also a celebrity, however they do not talk about themselves all
the time. Stars are the indication of their time, they represent their era
and as we can see at the best examples they challenge the values of
their times.
Mujde Ar became a star at the deepest crisis years of the Turkish
cinema in 70s. Television was a threat, advertising market was on the
raise. Funny enough, Mujde Ar was one of the first names who benefited
from the fame which was brought to her by the commercials and the
television itself. Halit Refig’'s 1974 TV adaptation of Halit Ziya Usakligil's
Ashk-i Memnoo - Forbidden Love was suitable to form her into a perfect
star. Her role Bihter was a married young woman which was tangled
in an affair. Up till then adulterous woman was only a paper for the
supporting actresses in Turkish cinema never for the leading star.
Cheating on a husband, or seducing married men, the role of the femme
fatale was only for the supporting actresses. Ar took the first step to
portray that women could also have feelings. Television introduced her
with such a role. Then we have seen something else in Mijde Ar when
she did commercials. One particular eau de cologne commercial
materialized the above mentioned passion. She was coming out of
water in her bikini with seductively half opened lips. She used that
image in the films where she had to act in miniskirts and wet clothes.
What is interesting is that Mijde Ar did something totally different by
doing nothing but showing up in very sexy costumes. She never hesitated
to take part in obscene scenes. This was not build up an erotic image
but to create an eroticized scene. In other words, she tried to alienate
much used and abused clichés of femininity in films and chablons of
sexual desire. MUjde Ar functionalised her acting and sexuality to mask
the femininity. Mujde Ar born in Istanbul in 1954 as Suat Ebrem.
Studied German philology, started to act on stage at a very young age.
She came on the wide screen as a pin-up model and acted in 40 films
between 1976 - 1980. She was mainly in remake of 60s melodramas
and rape-revenge flicks. She took the stage as a singer between 1979
- 1981. The turning point of her career was her come-back film Ah
GUzel Istanbul - Oh Beatiful Istanbul (Omer Kavur 1981). She was the
star of 19 films between 1981 - 1993.
Physical look is a must for stardom. Curved body, maroon hair, the
warm look are the Mediterranean characteristics of Mijde Ar. She
reminds us Penelope Cruz-turned- Sophia Loren of Almodovar s Volver.
She has the natural beauty of a woman which we could bump into in
a supermarket, she is the older sister of the barrio reference to one
her most important films Fahriye Abla - Sister Fahriye - Yavuz Turgul
1983. Not physically but as being the stars of a post feminist era Julia
Roberts and Mujde Ar can also be linked. She combined some of the
characteristics of Turkish cinema’s icons Tlrkan Soray and Fatma Girik.
Curvy body of Soray, brave almost manly appearance of Girik came
together in Ar and stayed there to remind us her star quality.
Mdde Ar is the compromise between contradictory values systems and
patriarchal macho culture of 80s Turkey. Ar plays both independent,
rebellious roles which is normally found more suitable for men and
sensitive, vulnerable motherly figures which is naturally attributed to
the sensitivity and passivity of women. Ar established masculine and
feminine values in her own star identity. Ar plays with acting like a game
and distance herself from the patriarchate’s threat to women by masking
her characters. Mijde Ar's mask in Ahh Belinda - Atif Yilmaz 1986
appeared metaphorically in some her other films too, and that mask
reminds that femininity and sexuality is just a performance. Adi Vasfiye
- Her Name Is Vasfiye - Atif Yilmaz 1985 is one her most interesting
films. She acts five different Vasfiyes in one film. The first one is a
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peasant who waits her husband’s return from the military service, in
the second one she is a woman who is betrayed by her husband, in
third one she is married to an old caretaker but secretly meets her ex
husband to make love, in fourth she is an hairdresser widow which is
in love with a doctor, and in the final one we see her as a singer called
Sevim Suna who asks the author to tell her real story. The film enables
Mujde Ar to perform in different masks, in her own words: | was on a
spiritual journey not a physical one, | have seen in each village the
thing called woman with the masks of Vasfiyes. Vasfiyes who love and
expected back to be loved, aren’t | a Vasfiye myself, so | could play
them. Most interesting point about Mijde Ar films is about establishing
the sexual power and woman’s desires. Sexuality was one of the most
important subject of 80s but even the feminists didn’t discuss it openly.
Although it is being talked and mentioned everywhere, sex is still a
taboo and not a serious talk. Mijde Ar tried a different approach to
sexuality even in early 80s. Ar created a real woman who could carry
her own sexuality, however the center of her films are not sexuality or
sexual relations. Films of that era are open to use the nudity and sex,
but Ar films are mostly to stress the desire and femininity rather than
showing flesh. It is easy to claim that she doesn’t bare much even in
the sex scenes. However that doesn’t mean that she doesn’t turn into
sex objects of male voyeurism in the films like Glnesin Tutuldugu Gin
- the Day of the Eclipse - Serif Géren 1983 and Dul Bir Kadin - Widow
- Atif Yilmaz 1985. Nevertheless in most of the Ar films on contrary
men becomes her objects of desire, for example in the films like Ah
Guzel Istanbul and Daginik Yatak - Messy Bed - Atif Yilmaz 1984.
Femininity and desire are natural feelings in her films, exaggeration is
also serves to normalise those feelings. Women of these films want
their bodies back and keep the desire for themselves.
Ar is an artist who actively created her own persona when the films
were not bringing any box office success and stardom lost its charm.
After 1981 she only acted in challenging films, co-operated with young
screenplay writers and directors. Co produced films like Afife Jale -
Sahin Kaygun 1987, took risks in the projects like the remake of
Bunuel’s Belle Du Jour in Basar Sabuncu’s Kupa Kizi - lady of the
hearts -1986. She also acts in films other than the so-called women
films such as Arabesk - Ertem Egilmez 1988, Ask Filmlerinin Unutulmaz
Yoénetmeni - Unforgettable Director of Love Films - Yavuz Turgul 1990,
Yolcu - Passenger - Basar Sabuncu 1993. She didn’t hesitate to act
in Arabesk which is a parody of entire Turkish cinema history and female
characters.

Ar didn’t act in any film between 1993 - 1997, although she didn’t cut
her ties with cinema. Presided Tlrsak (Turkish Cinema and Audiovisual
Foundation), had her own producing company S6z Film, and helped
Mustafa Altioklar to adapt Metin Kacan novel Agir Roman in 1997. She
takes small parts in films like Dar Alanda Kisa Paslamalar - Serdar
Akar 2000, Komser Sekspir - Sinan Cetin 2000 and Egreti Gelin - Atif
Yilmaz 2004.

Ar seems distant from cinema as she is not 20 or 30 years old anymore,
maybe can’t find her dream projects, this is the destiny of actresses
all around the world. This is unfair for her fans. | still don’t think this
situation will make us forget Mijde Ar. Mijde Ar is the last star of the
Turkish cinema. This may sound weird when Turkish cinema is on the
rise again with the increasing number of films and box office successes.
Television decides what is going to happen in cinema, television stars
are the stars of the new films. Therefore there are no individual stars
in the new Turkish films, rather it is an assembly of players. In non-
mainstream cinema star of the film is the director.

World cinema has alternative stars with their challenging performances
and attitudes towards institutionalizing the idea of stardom. Jeanne
Moreau represents the intellectual wing of such stardom in French
cinema’s nouvelle vogue. Mijde Ar portrayed an intellectual woman
profile in the second part of her cinema career during the climate of
changing social and cultural atmosphere. Ar is a very important artist
which constantly stresses the importance of performance and culture
in her own stardom, if we can distinguish being a star from being a
celebrity, MUjde Ar is one of our last stars.

Nejat Ulusay

Bu yazi, Nejat Ulusay’in MUjde Ar (izerine hazirlamakta oldugu
kitabin icinden, yazarin kendisi tarafindan derlenmistir.
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10. Ugan Suplirge Uluslararasi Kadin Filmleri Festivali;

Sinemaya uzun yillar emek veren, karakter oyuncusu olarak
yardimci rollerde gosterdigi basariyla adindan séz ettiren
ve bugiin hala dizi ve filmlerde ustalikla canlandirdigi rollerde
izledigimiz Guler Okten’e; “Bilge Olgac Basari Oduili” veriyor.

Guler Okten, Tirk sinemasinda zorlu rollerin seckin ismi
olarak 1960’larda basladi meslege. Hatta, daha da eskilere
gidilecek olursa 1948'de cekilen ‘Oliinceye Kadar Seninim’
adli filmin gocuk oyuncusuydu. istanbul Sehir Tiyatrolarinin
usta isimlerinden Kani Kipgak’in kizi olan Guler Okten,
aslinda egitimli bir tiyatro oyuncusuydu. ilk zamanlar
tiyatrodan baska dislincesi yoktu. Fakat 1948'de daha 7
yasindayken icine giren sinema virlsi onu hep rahatsiz
edecek, o da firsat buldukga sinema oyunculugunu
deneyecekti.

1941 istanbul dogumlu olan Giiler Okten, Atatirk Kiz
Lisesi’ndeki egjtimini tamamladiktan sonra siraslyla istanbul
Universitesi Fen Fakiiltesi Fizik-Matematik bdlimd, istanbul
Universitesi Edebiyat Fakiltesi Tiirkoloji bdlimii ve istanbul
Belediye Konservatuari Tiyatro bélimiinde 6grenim gord.

Guler Okten, ilk oyunculuk deneyimini 1963 yilinda Yildiz
Kenter yonetimindeki Kenterler Tiyatrosu’nda ‘Marti’ adli
oyunla sahneye cikarak yasadi. Uzun bir slre Kenterler
Tiyatrosu kadrosunda sahneye ¢ikan Giler Okten, 1964
yilinda yonetmenligini Haldun Dormen’in yaptigi ‘Glzel Bir
Gun igin’ adli filmle sinemaya ikinci defa merhaba dedi. Bol
6dulla bir filmle yeniden adim attigr sinema oyunculugu,
daha sonraki yillarda tiim hayatini kaplayacakt Giiler Okten'in.
Tiyatro ve sinema bir sire birlikte devam edecek, Tirk
sinemasinin usta yonetmenlerinden Zeki Okten ile yapilan
evlilikle bu birlikte devam etme slreci sinemadan yana agir
basacakti. Giler Okten, 1966’da yapimciligini ayni zamanda
tiyatrolarinda da calistig) Yildiz Kenter-Siikran Gingor ve
Karman Ylce’nin yaptigl, yonetmenligini ise Atif Yilmaz'in
ustlendigi ‘Olim Tarlasi’ ve ‘Pembe Kadin’ adli iki filmde
daha rol aldiktan sonra sinema oyunculuguna bir siire ara
verdi.

Guler Okten, 1973'de esi Zeki Okten'in cektigi ‘Bir Demet
Menekse’ adli melodramda modaevi sahibi Candan hanim
rolUyle sinemaya dondl. Bu tarihten sonra artik sinema
oyuncusuydu Giler Okten. Sirasiyla 1976'da ‘Kapicilar Kralr’,
1977'de ‘Sabanoglu Saban’, 1978’de ‘Seninle Son Defa’,
1978'de ‘Surlr’, 1979'da ‘isyan’, ‘Demiryol’, 1981'de ‘At’ ve
‘Kirik Bir Ask Hikayesi’ bu ilk ddnem sinema galismalarinin
one gikan filmleriydi. Gller Okten 1982'de 19. Antalya Film
Senligi'nde ‘Kirk Bir Ask Hikayesi’ adli filmdeki Fitnat
karakteriyle en iyi yardimci kadin oyuncu 6ddlinG aldi.
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Sinemadaki ustalik dénemi diyebilecegimiz 1980 sonrasinda

ise Giler Okten’i zorlu roller ve 6dUller beklemekteydi. ‘Fidan’,
‘Gulugan’, ‘Asiye Nasil Kurtulur’, ‘Bir Kadin Bir Hayat’, ‘Bekei’,
‘Asilacak Kadin’, ‘Ses’, ‘Dilan’, ‘Afife Jale’, ‘Biri ve Digerleri’,
‘Hizun Cemberi’, ‘Higbir Gece’, ‘C-Blok’, ‘Ali’, ‘Mektup’,
‘Kagiklik Diplomasl’, ‘Gule Glle’, ‘Bana Sans Dile’, ‘Gulum’,
‘Kalbin Zamani’, ‘Sen Ne Dilersen’, Guler Okten igin

oyunculugun dorugu sayilir. Okten, 1997 ve 1999 yillarinda,
9.ve 11. Ankara Film Festivali'nde “Ali” ve “Kaciklik Diplomas!”
adli filmlerdeki basarili performansiyla en iyi yardimci kadin

oyuncu 6dullerini aldi.

Guler Okten, yine ayni dénemlerde televizyon ¢alismalarina
da basladi, pek ¢ok film ve dizide rol aldi. Televizyon
calismalari arasinda 1989'dan itibaren ‘Gegcmis Bahar
Mimozalar’, ‘Bizimkiler’, ‘Cahide’, ‘Yildizlar Gece Biyir’,
‘Saygllar Bizden’, ‘Yazlikgllar', ‘Baba Evi’, ‘Glinaydin istanbul
Kardeg’, ‘Sultan Makami’ ve son olarak ‘Hirsiz-Polis’ sayilabilir.

Bu yil 26. Uluslararasi istanbul Film Festivali tarafindan
Onur Odili ile onurlandirilan Giiler Okten, halen oyunculuk
calismalarini sinema ve televizyon alanlarinda sirddruyor.

Alican Sekmeg

10th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



The 10th Flying Broom International Women’s Film Festival
is awarding the “Bilge Olgac Achievement Award”, to Gliler
Okten who worked for years in cinema as a character actress.
She is considered one of the most successful supporting
actresses and is still acting in T.V. series and films today.

Giler Okten, whose distinguished name is equated with
tough roles in Turkish cinema, started out in the profession
in the 1960’s. In fact, if need be, we can go even further
back to 1948 when she was a child actress in ‘Oliinceye
Kadar Seninim’. As the daughter of Kani Kipcak, a famous
name in the Istanbul City Theatres, Giiler Okten, is actually
a trained theatre actress. At first she thought of nothing
but theatre. However, in 1948, when she was just 7 years
old, she was bit by a theatre bug that would later dominate
her life. As opportunities arose, she would attempt cinema
acting.

Born in 1941 in Istanbul, after finishing Atatlrk Girls’ Lycee,
Guiler Okten studied at the Faculty of Science, Department
of Physics and Mathematics and the Faculty of Literature,
Department of Turkology of Istanbul University and finally
at the Istanbul Municipality Conservatory, Department of
Theatre.

Guler Okten first acted on stage in 1963 in Yildiz Kenter’s
‘Martr’ at the Kenterler Theatre. Later, in 1964, Giiler Okten,
appeared in cinema for a second time in Haldun Dormen’s
film ‘Glizel Bir Giin icin’. Returning to cinema acting in a
film that received so many awards, would be a factor that
would influence Giler Okten for the rest of her life. She
worked in both theatre and cinema for a while. Marrying
one of Turkish cinema’s astute directors, Zeki Okten, would
tip the scales in favor of cinema throughout their time
together. In 1966, after playing roles in the Yildiz Kenter-
Stikran Glingdr’s, Kamran Ytce’s production of Atif Yilmaz’s
films ‘Olim Tarlasi’ ve ‘Pembe Kadin’, Giiler Okten took a
break from cinema acting.

In 1973, Gller Okten returned to cinema in the role of
fashion designer Candan hanim in her husband, Zeki Okten’s
film ‘Bir Demet Menekse'. After this, Giiler Okten became
a dedicated cinema actress. Some of the remarkable films
she played in during this first epoch of Turkish cinema are:

‘Kapicilar Kral’ 1976, ‘Sabanoglu Saban’ 1977, ‘Seninle
Son Defa’ and ‘Siirii’ 1978, “isyan’ and ‘Demiryol’ 1979,
‘At” and ‘Kirik Bir Ask Hikayesi’ 1981, for which she won
best supporting actress for the character of Fitnat at the
19th Antalya Film Festival.

The time after 1980 could be called Giiler Okten’s best
acting period because there were tough roles and awards
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RESS FOR TOUGH ROLES: GULER OKTEN

awaiting her. Such roles in films like ‘Fidan’, ‘Gulisan’,
‘Asiye Nasil Kurtulur’, ‘Bir Kadin Bir Hayat’, ‘Bekgi’, ‘Asilacak
Kadin’, ‘Ses’, ‘Dilan’, ‘Afife Jale’, ‘Biri ve Digerleri’, ‘Hlzin
Cemberi’, ‘Hicbir Gece’, ‘C-Blok’, ‘Ali’, ‘Mektup’, ‘Kagiklik
Diplomasr’, ‘Glile Glile’, ‘Bana Sans Dile’, ‘Gulim’, ‘Kalbin
Zaman!’, ‘Sen Ne Dilersen’, could be considered Guler
Okten’s peak performances. She received best supporting
actress awards in 1997 and 1999 at the 9th and 11th
Ankara Film Festival for her successful performances in
the films “Ali” and “Kaciklik Diplomasi” respectively.

During the same period Giiler Okten started working in
television with a number of roles in films and T.V. series. As
of 1989, her television appearances have been as follows:
‘Gegmis Bahar Mimozalar’, ‘Bizimkiler’, ‘Cahide’, ‘Yildizlar
Gece Buytr’, ‘Saygilar Bizden’, ‘Yazlik¢ilar’, ‘Baba EvI’,
‘Glnaydin istanbul Kardes’, ‘Sultan Makami’ and most
recently ‘Hirsiz-Polis’ .

Receiving the 26th International Istanbul Film festival Honor
Award, Giiler Okten is still acting in cinema and television.

Alican Sekmeg¢
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10 Ucan Sliptrge Uluslararasi Kadin Filmleri Festivali; tiyatro
oyuncusu olmasina ragmen Tlrk sinemasinda seslendirme
sanatgisi olarak “taninan”, 1937’den 2000’e kadar sekiz
binin tzerinde filmde yerli-yabanci yildizlara sesini veren
Nevin Akkaya’'ya “Bilge Olga¢ Basari Odilii” veriyor.

1896'lardan baslayip 1940 yilina kadar uzanan, Weinberg'li,
Uzkinay’li, Muhsin Ertugrul’lu dénem, Turk sinema tarihinin
arkeolojik yillari olarak bilinir. Saray kapilarindan Turkiye'ye
giren sinema devlet destegi olmaksizin merakli girisimcilerin
elinde hayat buldu, glinimUze kadar da ulastl. 1940l yillarin
basindan itibaren sinemada tiyatro anlatimi geride kaldi;
gercek sinemacilar ortaya ¢cikmaya basladi ve sayilari her
gecen gln artan filmler seyirciyle bulustu. Bu bulusmalar
kendi yildizlarini da beraberinde getirecekti elbette. Fakat
bu yildizlar genellikle Sehir Tiyatrosu kadrosundan Muhsin
Ertugrul’un 06grencileri arasindan ¢ikmaktaydi.

Nevin Akkaya da Muhsin Ertugrul’'un 6grencilerinden biriydi.
Bir degerdi o gunlerin Tlrk sinemasi adina. Nevin Akkaya,
sinema calismalarinin perde arkasini tercih etmisti daha
cok. Nedeniyse o glinlerde Sehir Tiyatrosu kadrosunun buyuk
cogunlugu, Muhsin Ertugrul nedeniyle sinemada
calismaktaydi ama oyunculuk yaninda yabanci filmlere
seslendirme de yapmaktaydi. ithal filmlerin sayisi her gegen
glin artiyordu. Turk filmi az ¢ekiliyordu. Bunlarin hepsine
Tirkge seslendirme yapmak zorunlulugu da vardi. GUnkU
istanbul’un sinemalarinda filmler orijinal dillerinde -Fransizca
ya da ingilizce- oynuyordu. Buna ragmen Anadolu sinemalari
Tlrkee filmden yanaydi. iste bu giinlerde Nevin Akkaya da
seslendirmeye baslayacak ve karanlik stlidyo odalarindaki
bu calismalarini hi¢ ara vermeden 2000 yilina kadar
sUrdirecekti. Zaman iginde Adalet Cimcoz, Jeyan Ayral T6zim
ve Nevin Akkaya, Tlrk sinemasinin en taninan U¢ kadin sesi
olacaklardi.

Tirk sinemasinin her daim unutulmayan yuzlerinin
unutulmayan sesi olarak hafizalarda yer eden Nevin Akkaya'yi
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sinemaseverler daha ¢ok Neriman Koksal'dan ve Tlrkan
Soray’dan hatirlayacaktir. Fosforlu Cevriye'de, Atesli
Cingene’de, onun sesinde, onun nefesinde hayat bulurken,
beyazperdede o kimliklere birlinenler daha ¢ok sevildi. Nevin
Akkaya, perde arkasinda kalmayl se¢gmisti. TUrk sinema
tarihinin 2000’lere kadar gegirdigi tim evrelerin icinde yer
alirken 8 binlere ulasan Tlrkge seslendirme sayisiyla bir
rekorun da sahibi olacakti Nevin Akkaya. '

1919 istanbul dogumlu olan Nevin Akkaya, lise egitimi
sirasinda tiyatroya adim atmis, Muhsin Ertugrul tarafindan
yetenekli bulundugu icin tiyatro grubuna alinmisti. Aslinda
hayli tutucu olan ailesi, ucunda sohretin olacagl bu mesleg;
istemiyordu. Zaten Akkaya da opera sanat¢isi olmak
niyetindeydi. Fakat 1937’de Muhsin Ertugrul’un israri aileyi
de ikna etti ve genc Nevin Akkaya ‘Aynaroz Kadisi’ adli
sinema filminde oynayarak meslege adim atti. Ayni yil yine
Muhsin Ertugrul’un istegiyle Sehir Tiyatrosu’'na da giren
Nevin Akkaya, bu ¢ati altinda 1950 yilina kadar Peer Gynt,
Hamlet, Otello, Kis Masali, Yanlisliklar Komedyasi, Nasil
Hosunuza Giderse, Cyrano de Bergerac, Ruy Blas, Don Carlos,
Ocak Cekirgesi, Maryan'in Kalbi, Uc Kiz Kardes, Kral Lear,
Bir Adam Yaratmak gibi bircok oyunda rol aldi. 1950'de
Muhsin Ertugrul, icinde Nevin Akkaya'nin da yer aldig bir
grup ile beraber Sehir Tiyatrosu’'ndan ayrilarak Klglk
Sahne'yi kurdu. Akkaya burada da Kanl DGgln, On ikinci
Gece, Orlimcek, Fareler ve insanlar gibi oyunlarla sahneye
ciktl. Takvimler 1952 yilini gdsterirken, istanbul Radyosu
spikerlerinden, kendisi gibi seslendirme yapan Tarik Gircan
ile evlendi Nevin Akkaya. Tiyatroyu birakti ama
seslendirmeden asla vazgegmeyecekti. Nevin Akkaya, tiyatro
ve seslendirme calismalari arasinda, Muhsin Ertugrul ve
Sadan Kamil’in birlikte yonettigi; ‘Aynaroz Kadisi’ (1937),
‘Sehvet Kurbani’ (1940), ‘Kiskang’ (1942) ve ‘Uguruma
Dogru’ (1949) adli sinema filmlerinde 6nemli roller Ustlendi.

Nevin Akkaya bugiin istanbul Sisli’deki evinde dostlari ve
anilariyla mitevazi bir yasam suruyor.

Alican Sekmeg
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The 10th Flying Broom International Women'’s Film Festival
Is presenting the ““Bilge Olgag Achievement Award” to Nevin
Akkaya, who, although a theatre actress, is ‘known” as a
dubbing artist in Turkish cinema, who dubbed over 8,000
films from 1937 to 2000.

The years from 1896 to 1940, the Weinberg, Uzkinay and
Muhsin Ertugrul period, are known as the archeological
years in Turkish cinema history. Cinema entered Turkey
through the doors of the palace and without governmental
support, it was invigorated by curious entrepreneurs,
surviving until today. From the beginning of the 1940’s
theatrical expression in cinema no longer existed; real
filmmakers began to appear and the ever- increasing number
of films found audiences. As a result, stars were created.
But these stars generally came from City Theatre cadres
and from among Muhsin Ertugrul’s students.

Nevin Akkaya was one of Muhsin Ertugrul’s students. She
was valuable in those days for Turkish cinema. Nevin Akkaya
preferred to work in cinema from behind the scenes. The
reason was that in those days most of the City Theatre
cadres were working in cinema because of Muhsin Ertugrul.
However, besides acting, there were foreign films that
needed to be dubbed. The number of imported films was
increasing day by day. Turkish films were not being shot. All
of these foreign films needed Turkish dubbing. Although all
these films were shown in their original languages-French
or English- in Istanbul, Anatolian cinemas preferred films
in Turkish. It was at that time that Nevin Akkaya began
dubbing and she never stopped working in those dark
studios until 2000. In time she would become one of the
top three women dubbing artists: Adalet Cimcoz, Jeyan
Ayral Téziim and Nevin Akkaya.

As Turkish cinema’s unforgettable voice of unforgettable
faces, that has made a trace in our memories, cinema
lovers will remember Nevin Akkaya when they think of
Neriman Kéksal and Tiirkan Soray. The identities in Fosforlu
Cevriye and in Atesli Cingene, became more loveable through
her voice and the life she breathed into them on the big
screen. Nevin Akkaya preferred to be behind the scenes.
She was part of all of the phases that Turkish cinema history
went through up to the year 2000 and would be the dubbing
record holder with the 8000 Turkish films she dubbed.

Born in 1919 in Istanbul, Nevin Akkaya began her theatre
training during high school. She was taken into Muhsin
Ertugrul’s theatre group because she was considered
talented. Actually her conservative family did not want her
to be in this profession that led to fame. Anyway, Akkaya
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wanted to be an opera singer. However, in 1937 Muhsin
Ertugrul persuaded her family to allow her to appear in her
first film ‘Aynaroz Kadisr’. In the same year, Nevin Akkaya
entered the City Theatre at Muhsin Ertugrul’s request and
stayed there until 1950. In 1950, Muhsin Ertugrul and a
group, including Nevin Akkaya, left the City Theatre and
established Kli¢cik Sahne. Here Akkaya acted in such plays
as Kanli Digiin, On ikinci Gece, Oriimcek and Fareler ve
Insanlar. In 1952, Akkaya married Tarik Gircan, an Istanbul
Radio announcer and dubbing artist, like her. She left the
theatre but never gave up dubbing. Besides her roles in
theatre and cinema, Nevin Akkaya played important parts
in the following films by Muhsin Ertugrul and Sadan Kamil:
‘Aynaroz Kadisi’ (1937), ‘Sehvet Kurbani’ (1940), ‘Kiskang’
(1942) and ‘Uguruma Dogru’ (1949).

Today Nevin Akkaya is living a modest life in her house in
Sigli in Istanbul with her friends and her memories.

Alican Sekmecg
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10. Ugan Sdplirge Uluslararasi Kadin Filmleri
Festivali; tiyatro oyuncusu ve seslendirme
sanatcisi olan, Turk sinemasina 1939-1956 yillar
arasinda oyuncu olarak emek veren, az sayida
filmde rol alsa da sinemada kendini var eden
Samiye Hiin’e “Bilge Olga¢ Bagari Odili” veriyor.

Sinema, tiyatro gibi temsil kollarinda calisanlarin
yaptiklari ise verilen addir artistlik. Ortaya
¢ikisindan Rdnesans’a kadar gecen zamanda
cesitli baskilar ve sikintilar yasayan bu meslek,
Yeni Cag’da Ronesans hareketinin de
baslamasiyla, biitiin giizel sanatlarda oldugu gibi,
biyik bir gelisme gosterdi. Ozellikle de tiyatroda.
Eski Yunan tiyatrosu gelenekleri yeniden ortaya
cikti. Boylece klasik tiyatronun temelleri kurularak,
artistlik bir sanat kolu olarak degerini bulmus oldu. Cesitli
tiyatro yazarlarinin meydana getirdikleri sahne eserleri, tiyatro
tarihinde yer edecek blylUklikte artistlerin yetismesine,
artistligin blyik ve 6nemli bir sanat kolu olarak belirmesine
hizmet etti. Fakat artistlik, sinemanin ortaya cikisiyla daha
biyuk bir 5nem kazanacakti. 20. yiizyilin baslarinda yayllmaya
baglayan sinema, biylk de olsa, tiyatro topluluklarindan
daha genis capta yayginlik elde etmis, biyiik beyazperde
sanatkarlarinin yetismesi de béylece mimkiin olabilmisti.
Hemen ayni dénemde istanbul’da kurulmus olan cesitli
tiyatro topluluklari, tlkemizde artistligin yerlesmesi ve iyi
artistlerin yetismesi i¢in blylk hizmet verdi. Dariilbedayi,
yani “glzellikler evi”, uzun soluklu ilk topluluk olarak
gunimize kadar siiregelen bir kurum olarak anitlasti.

Bu cati altinda yetisen sanatgilardan biriydi Samiye Hiin.
Daha italyan Kiz Lisesi'nde Ogrenciyken Halk Evi temsil
kollarinda baglamisti sanat hayati. 1932 yilinda ayni
toplulukta ‘Akin’ adli oyunda gosterdigi basari (izerine tiyatro
elestirmenlerince yazilan yazilar Sehir Tiyatrosu’nun o
zamanki kadrosunda yer alan Behzat Haki Butak’in dikkatini
cekecek, oyun bir kez de onun tarafindan izlendikten sonra
yine onun destegiyle Sehir Tiyatrosu kadrosuna davet
edilecekti Samiye Hln.

Takvimler 1934 yilini gésterdiginde Samiye Hiin, istanbul
Sehir Tiyatrosu kadrosundaydi artik. ilk oyun 1934'te
sahnelenen “Ciriim ve Ceza"ydi. Ayni yillarda tiyatroda
tanistigl Unll aktdr Hadi Hun ile hayatini birlestiren Samiye
Hun, calismalarini bundan sonra esiyle birlikte siirdiirecekti.
Madame Sans-Gene, Balaban Aga, Hamlet, Karamazof
Kardesler, Guling Kibarlar, Peer Gynt, Macbeth, Hilleci,
Leblebici Horhor, Kral Lear, ihtiras Tramvayi, Deli Sarayl,
Sinekler, Sabir ve Sebat, Saticinin Olimii, Calikusu, Fizikciler
gibi 100’den fazla oyunda rol alarak tiyatro ¢alismalarini
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1970’lere kadar slrdlrdi ve sonra emekliye ayrildi.

Samiye Hun, sanat hayatinin daha ilk yillarinda tim Sehir
Tiyatrolular gibi sinemaya da bulasti. Uzun yillar yerli ve
yabanci filmlerin Tlrkge seslendirmelerinde galisti. Bunun
yaninda 1932'de ydnetmenligini Muhsin Ertugrul’un yaptig
‘Bir Millet Uyaniyor’ adli filmle beyazperdeye gecti. 1939’da
yine Muhsin Ertugrul yénettigi ‘Bir Kavuk Devrildi’ adli filmde
rol alan Samiye Hin, Tlrk sinemasinin gegis dénemini
yasadigl giinlerde Baha Gelenbevi'nin yonettigi ‘Deniz Kizr’
adli filmde rol ald1.

1950 yilinda Samiye HUn, o glinler igin oldukca buylk bir
prodiksiyon olan, Sami Ayanoglu’nun Lale Film/Cemil Filmer
hesabina ¢ektigi inll ‘Allahaismarladik’ filminde rol aldi.
Basrollerini Gllistan Glizey ve Suavi Tedi’'niin oynadigi filmin
kadrosu Sehir Tiyatrosu oyuncularindan olusturulmustu.
Samiye HUn’Gin bundan sonraki sinema ¢alismalari daha
cok dénemin Unli film yapim sirketi Kemal Film catisi altinda
olacaktl. 1955’de ‘Sénen Yildiz’, 1965'de ‘Calikusu’ ve
1966’da ‘Sinekli Bakkal’ filmleri Samiye Hiin'(in sinemadaki
oyunculugunu sergiledigi son filmler olarak kayitlara gecti.

Samiye Hiin buglin cocuklari, dostlari, kedileri ve anilariyla
sakin ve mutlu bir yasam siryor.

Alican Sekmecg

10th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



The 10”’ Flying Broom International Women'’s Film Festival
is awarding the “Bilge Olga¢ Success Award” to theatre
actress and dubbing artist, Samiye Hun, who as an actress
worked hard in Turkish cinema from 1939-1956, in spite
of having played in few films.

Actor is the term attributed to the people who work in cinema
and theatre. This profession, which has been encumbered
with various burdens and pressures from the time it was
conceived to the Renaissance, as with all fine arts, has
made great progress since the Renaissance. Especially in
theatre, old Greek theatre traditions were revived. Thus
with the establishment of classic theatre, acting became
an important branch of art. Various playwrights, who wrote
plays for the stage, helped acting become a great and
important branch of art through the actors who were trained
and became great in the history of theatre. However, acting
would gain more importance with the appearance of cinema.
Cinema, becoming popular at the beginning of the 20th
century, outgrew the theatre, making it possible to transfer

theatre actors to the big screen. At about the same time *

in Istanbul, various important theatre groups, contributed
to acting’s becoming an established profession and to the
training of good actors. For example, as the first established
theatre group that still exists today, Dartlbedayi, or “the
house of beauty”, has become a monumental institution.

As one of the artists who was trained under DarUlbedayi’s
auspices, Samiye Hiin began her acting career in the Halk
Evi (Community Center) theatre group when she was just
a student in the Italian Girls’ Lycee. In 1932, after theatre
critics acclaimed her performance in the play ‘Akin’, she
attracted the attention of Behzat Haki Butak, a permanent
member of the City Theatre, who, after seeing her
performance, invited her to be a member of the City Theatre.

In 1934, Samiye Hiin was a member of the Istanbul City
Theatre. Her first play in 1934 was “Crime and Punishment”.
At the same time Samiye Hlin met and married famous
actor Hadi Hiin and continued her career with her husband.
After playing such roles as Madame Sans-Gene, Balaban
Aga, Hamlet, Karamazof Kardesler, Gulling Kibarlar, Peer
Gynt, Macbeth, Hulleci, Leblebici Horhor, Kral Lear, ihtiras
Tramvayi, Deli Sarayli, Sinekler, Sabir ve Sebat, Saticinin
Olimi, Calikusu, Fizikgiler in over 100 plays, she retired
from the theatre in the 1970’s.

In her debutante years, just like all City Theatre members,
Samiye Hiin, got involved in cinema. She worked for many
years dubbing Turkish in local and foreign films. At the same
time, in 1932, she appeared in Muhsin Ertugrul’s film ‘Bir
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"THEATRE'S AND CINEMA'S PILLAR: SAMIYE HUN

Millet Uyaniyor’. 1939, she acted in Muhsin Ertugrul’s ‘Bir
Kavuk Devrildi’ and in Baha Gelenbevi’s ‘Deniz Kizi’ during
the transition period of Turkish cinema.

In 1950, Samiye Hiin, played in Sami Ayanoglu’s famous
film, ‘Allahaismarladik’, which was a large production for
that time and produced by Lale Film/Cemil Filmer. City
Theatre players, Glilistan Glizey ve Suavi TedU had starred
in the film. After this, Samiye Hlin worked in cinema under
the auspices of Kemal Film, one of the most famous film
production companies of the time. Her last films were

‘Sénen Yildiz’, in 1955, ‘Calikusu’ in 1965 and ‘Sinekli
Bakkal’ in 1966.

Today Samiye Hiin is living a happy, quiet life with her
children, friends, cats and memories.

Alican Sekmeg
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Yonetmen/ Director: Atif Yilmaz

Senaryo/ Script: Baris Pirhasan

Goriintii Yonetmeni/ Cinematographer: Orhan Oguz

Miizik/Music: Atilla Ozdemiroglu

Oyuncular/ Cast: Mijde Ar, Aytac Arman, Yilmaz Zafer, Macit Koper,
Levent Yilmaz, Erol Durak, Suna Tannverdi, Ali Riza Olbilgic, Oktay Kutlug
Yapim /Production: Odak Film, Estet Video (Cengiz Ergun)

Odiiller/ Awards: istanbul Uluslararasi Sinema Ginleri Dr. Nejat
Eczacibas Vakfi Odiill, 1986/ Istanbul International Cinema Days, Dr
Nejat Ezcacibasl Foundation Prize, 1986; Nokta Dergisi Jiri Se¢imiyle
Sinema Ginleri En iyi Film, En lyi Yénetmen, En lyi Senaryo, En lyi Kadin
Oyuncu Oddlleri, 1986/ The Best Movie, The Best Screenplay, The Best
Actress Prizes by Nokta Magazine Jury Selection in Cinema Days, 1986;
Sinema Yazarlari Yilin Filmi, En lyi Senaryo, En iyi Kadin Oyuncu, En lyi
Miizik Odilleri, 1986/ The Movie of the year, The Best Screenplay, The
Best Actress, The Best Score by Cinema Authors, 1986; 23. Antalya Film
Senligi En lyi Uglinci Film, En lyi Yonetmen, En lyi Kadin Oyuncu Od(illeri,
1986/ The Best Actress, The Best Director and The Best Third Movie
in 23" Antalya Film Festival

Senarist ve yonetmen Baris Pirhasan, Turkiye edebiyatinin 6nemli
isimlerinden Necati Cumali’'nin “Ay Blylrken Uyuyamam” adli eserindeki
bes Gykiyl bir araya getirerek yazdi Adi Vasfiye'nin senaryosunu. Kadin
filmlerinin usta yonetmeni Atif Yilmaz da bu senaryoyu unutulmaz bir filme
dénlstirdl. Bu filmde anlatilan, Vasfiye'nin 6ykist. Daha dogrusu, dort
ayr erkegin; Sofor Emin, igneci Ristem, Hazma abi ve doktor Fuat'in kendi
‘Vasfiye'lerinin dykusu:

Vasfiye, kendisine gocuklugundan beri asik olan Emin'le evlenir. Ancak,
onu deli gibi seven Emin zamanla sert ve bencil bir erkek olup ¢ikar, Ustelik
kanisini aldatir. Vasfiye de bu arada igneci Rustem'le iliski kurar. Kasabada
bu iliski dedikodularin ana malzemesi olunca Emin, igneci Riistem'i bicakla
yaralar; Ristem topal kalir, Emin de hapse dlser. Vasfiye, karsisina ¢ikan
iyi niyetli, yasli Hamza'yla, belki de tutunacak bir dal aradigi igin, evlenir.
Ama, hapisten ¢ikan Emin, Vasfiye'nin pesini birakmaz. Hamza’dan bosanan
Vasfiye bu kez doktor Fuat'la ask yasamaya baslar. Ne ki, Emin bir kez daha
karsisina gikacak, bu kez, sonunda pavyona diisen Vasfiye'yi bir tlrll
birakmayacaktir. Adi sahiden Vasfiye midir bu kadinin? Boyle biri gergekten
var midir? Yoksa onun varliginda temsil edilen tim kadinlarin muhtemel
Gykuleri midir anlatilan? Dort erkegin anlattig dort ayr dyklde kargimiza
cikan Vasfiye'ye, onun bu kirik dékik éykusinln izini sliren geng yazarin
sordugu soruyu filmi izleyen herkes soracaktir mutlaka: “Vasfiye, herkes
bir siir( sey anlatti, bu senin hayatin, bir defa da sen anlat ne olur!”

Author and Script writer, Baris Pirhasan has wrote the screenplay of ‘Adi
Vasfiye’ by combining of five short stories from the literally work called ‘I
can not sleep when the moon rises’ which was written by Necati Cumali
who was a key figure of Turkish Literature. And Atif Yilmaz who was an
expert of women features, made of this script an unforgettable movie. The
movie tells Vasfiye’s story. Actually, this is the story of four different men,
Taxi Driver Emin, Health Officer Riistem, Brother Hamza and Dr Fuat, own
Vasfiye. Vasfiye is married with Emin who loves her since his childhood.
However Emin who is crazy about her becomes a brutal and selfish man
as time passes and on top of that he cheats on his wife. Meanwhile Vasfiye
has an affair with an health officer Riistem. When the rumors of Vasfiye
and Ristem in a small town is spread out, Emin stabs Ristem; Rlstem
gets crippled and Emin goes to prison.

Vasfiye maybe looking for blessing and support; she is married with Hamza
the old & good indented guy who crossed her way. But Emin cémes out of
jail and does not leave her. After she is divorced from Hamza, she falls in
love with Dr Fuat. Nevertheless once more Emin is going to face with her
already started to work in a cheap night club and he is not going to allow
her to go by own way. Is her name really Vasfiye? Does this kind of a
woman really exist? Or is it the only likely story about of all women who is
referring current Vasfiye's existence. Viewers who watch the feature will
be absolutely raising the same question that is already asked to Vasfiye
who appears in four different stories told by different four men. ‘Vasfiye,
everybody tells many thing of you, but this is your life, please tell your story
for once only!l’
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Atif Yilmaz Batibeki

1925'te Mersin'de dogdu. istanbul Universitesi Hukuk Fakiiltesi ve Guizel
Sanatlar Akademisi'nin Resim bolimiinde 6grenim gordu. Bir sure film
elestirmeni, ressam ve senaryo yazari olarak galistiktan ve iki filmde
yonetmen yardimcihgl yaptiktan sonra, 1951’de ilk konulu filmi ‘Kanli
Feryat'la ydnetmenlige basladi. Hemen her tiirde film yapti ve gesitli akimlar
denedi. 121 filme yénetmen olarak imzasini atti, 51 filmin senaryosunu
yazdi ve 27 filmin yapimciligini Ustlendi. Filmleri, bircok ulusal ve uluslararasi
festivale katildi, pek cok 6dil kazandi. 80'li yillarda kadin sorunlarini igleyen
filmlere agirlik verdi. ‘Mine’ ile baglayan bu dénemde, ‘Asiye Nasil Kurtulur’,
‘Hayallerim Askim ve Sen’, ‘Ah Belinda’, ‘Ad1 Vasfiye’ gibi birgok kadin filmi
yapti. Son filmi ‘Egreti Gelin’di. 5 Mayis 2006’da yasama veda etti.

Atif Yilmaz Batibeki was born in 1925 in Mersin. He received an education
of law in istanbul University Faculty of Law and of painting in the Academy
of Fine Arts. He started directing films with ‘Kanli Feryat’ (Bloody Scream)
after he worked as a painter, film critic, script writer and the director
assistance in two films. He made films almost in every style and he tried
various genres. He directed 121 feature films, wrote 51 screenplays and
was producer of 27 films. His films won awards in festivals which were
organized all around the world. In 80’s he tented to make films about
women’s issues. In this era which is starting with ‘Mine’; he produced &
directed many women films like ‘How to Save Asiye?, ‘My Dreams, My Love
and You’, Ah Belinda, Her Name is Vasfiye. His last movie was ‘Borrowed
Bride’. He died on 51" of May in 20086.
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TURKIYE/TURKEY, 1987, uzun/feature, renkli/color, 35mm

SAHIN KAYGUN un FiiMi

AFIFE JALE

MUJDE AR

Sahin Kaygun

1951 yilinda Adana'da dogdu. Glzel Sanatlar egitimini fotograf ve
grafik dallarinda tamamladiktan sonra Saizburg Uluslararasi Yaz
Akademisi'ne katildi. Yapitlari, Tarkiye disinda Avusturya, Bati
Almanya, isvicre, ingiltere, ABD ve Japonya gibi iilkelerde sergilendi,
yayimlandi. Turkiye'deki ilk polaroid fotograf sergisinde onun imzasi
vardi. Aragtirmacl, atimel tavrinin yani sira, kurallara bagli kalmayi
sevmeyen, bu nedenle aligilmisin disinda ¢alismalar yapan Kaygun,
fantastik dgeleri grafik anlatimlarla destekledigi disavurumcu
yapitlanyla taniniyor. Fotograf disinda sinemayla da ilgilenen Sahin
Kaygun yonetmen olarak imza attig) iki filmden biri olan ‘Dolunay’,
basta Cannes olmak Uzere birgok uluslararasi film festivalinde
gosterildi. ‘Anayurt Oteli’ ve ‘Adi Vasfiye’ filmlerinin goriinti
ybnetmenligini de yapan Kaygun 7 Aralik 1992'de yasama veda
etti.

He was born in 1951 in Adana. After he completed studying of
photography and graphic in fine arts, he attended to Salzburg
International Summer Academy. His performances was exhibited
and published in Austria, West Germany, Switzerland, Britain, USA
and Japan as well as Turkey. His signature was on the 18t Polaroid
photography exhibition of Turkey. Beyond his researcher and goer
attitude, Kaygun who hates to stick with the rules, creates off
beat work of arts, is well known with expressionist products that
he use fantastic elements supported with graphics.

Sahin Kaygun interested with film making except art of photography
has directed to features as well. The one of two which is called
‘Dolunay’ was showed first Cannes and other international film
festivals. He also worked as a cinematographer of Anayurt Oteli
and Ad Vasfiye and passed way on 7th December 1992,
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Yénetmen/Director: Sahin Kaygun

Senaryo/Script: Nezihe Araz, Selim ileri

Gérintii Yonetmeni/ Cinematography: Erdogan Engin, Mahmut Yumusak
Miizik/Music: Atilla Ozdemiroglu

Oyuncular/Cast: MUjde Ar, Tarik Tarcan, ilkay Saran, Macit Koper, Gller
Okten, Alev Sezer, Sahika Tekand, Gizin Coragan, Ismet Ay, Resit Giirzap,
Toron Karacaoglu, Minir Ozkul, Gllsen Tuncer

Yapim/Production: Olgun Film

Turkiye tiyatro tarihinde sahneye ¢ikan ilk kadindi. Kadinlarin
duvarlar arkasinda, kapilar ardinda, sanki yoklarmis gibi yasadiklar
dénemde, baskaldirinin adiydi o; tiyatro agkini engelleri asarak
yasadi. Ginki MUslliman kadinlarin sahnede gériinmesi ‘yasak'ti.
0, Afife Jale’ydi. 1918 yilinda sahneye adimini atti; 16 yasindayd.
24 Temmuz 1941’de yasama veda edene dek basarilarla, askla,
mutluluk ve mutsuzlukla 6rdi yasamini. Sessiz sedasiz gociip gitti
Afife Jale. Olim haberine gazeteler bile yer vermedi. Cenazesinde
hepi topu dort kisi vardi. O, istedigi hayati yasayabilmek icin gok
bedel 6dedi. Ve direnisiyle kadinlarin tarihine gecti. Bu filmde, Afife
Jale'nin gergek yasam 6ykisiin( izleyeceksiniz. Yalnizca yabanci
kadinlarin sahneye ¢ikabildigi Osmanlilarin son déneminde, tiyatro
tutkusunun 6niine kimselerin gecemedigi Afife’nin, baskilara boyun
egmeyip kendini sanatla nasil var ettigini géreceksiniz. Babasinin
karsi cikmasina ragmen, tiyatro hayalinin pesinden inatla giden;
kolluk gligleri tarafindan sahneden zorla indirilip hakaret edildigi
halde yolundan dénmeyen; sevdigi genci savasa génderip yalniz
kalinca, bu yalnizliga bir de gevre baskisi eklenince iyice dayaniimaz
hale gelen bas agrilarini morfinle dindiren doktorunun marifetiyle
morfine alisan; bestekar Selahattin Pinar'la evliliginde de aradigini
bulamayan ve sonunda yasami bir akil hastanesinde son bulan
Afife Jale’nin bu inisli ¢ikisli yolculugunu izlerken, bir kadinin
baskaldirisina, cesaretine, giiclne taniklik edeceksiniz; satir
aralarinda ise 6denen bedellere, yikilan hayallere ve askin ‘huysuz
ve tatl’ haline...

She was the first woman in history of Turkish Theatre. The women
were living behind the closed doors then, between the walls as if
they did not exist; she was the name of the rebellion. Cause acting
even showing themselves on the stage was strictly forbidden for
the Muslim women. But she was Afife Jale. In 1918 she appeared
on the stage: she was just 16 years old. Until her death on 24 July
1941; she lived a prosperous life, with full of love, happiness with
a tremendous amount of unhappiness. She died alone, her death
didn’t even make it to the newspapers.

In her funeral there were only four people. She paid the price for
the life she wanted to live and became history a pioneer in the
Turkish dramatic arts scene. In this film, you will watch the true
story Afife Jale. You will see how Afife could never be discouraged
from her passion for acting on stage, from being herself with art
without obeying pressures of the society and other parties in the
last era of the Ottoman Empire which only allowed to non-Muslim
women to act on stage. While watching life story of Afife Jale; who
is following her dreams for being an actress although her father
was totally against; always kept her dream despite being taken
away from the stage by soldiers, sending off her young lover to
army trying to fight with social pressure on top of and becoming
alone cause looking for salvation by injecting morphine for her
insufferable headaches and getting to used to it especially with
her doctor support, falling short of expectations from the marriage
of composer Selahattin Pinar and ending up in asylum, dying there,
you will be witnessed to the woman’s rebelism, courage and power
on her hands. In the blanks, you will be also read the prices to be
paid, destroyed dreams, moody and sweet mode of love.

Filmleri/ Filmography:

Afife Jale, 1987 Dolunay, 1988
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1969 yilinda Vasif Ongdren’in kaleme aldig) ‘Asiye Nasil Kurtulur’
bugline dek pek ¢ok kez tiyatro oyunu olarak sahnelendi. 70’lerin
basinda yonetmen Nejat Saydam, bu dramatik 6ykuyU beyazperdeye
tasidi, ancak film pek basarili olamadi. 80’lerin ortasinda, bu kez
Baris Pirhasan’in senaryosuyla sinemaya uyarlandi ‘Asiye Nasil
Kurtulur’; ydnetmen koltugunda ise Atif Yilmaz vardi. Film, bir
genelevde telash bir kosturmaca ile acilir. Hazirliklar elbette 6nemli
konuklar i¢indir. Fuhusla Micadele Dernegi Baskani Seniye
GUmuUscU, bir seks isgisinden Asiye adiyla imzalanmis bir mektup
almustir; “kurtarici” sifatiyla bu “yoksul fakat namuslu kizlarin”
dismus ya da dusurilmus olduklari yere gitmeye, Asiye’yi ziyaret
etmeye karar verir. Gider ve gorur ki genelevde Asiye adinda biri
yoktur. Bunun (izerine, “insan her kosulda direnebilir” diye diisiinen
Seniye Hanim’a genelev calisanlari tarafindan bir oyun teklif edilir.
Oradaki kadinlarin katilimiyla Asiye’nin hayati canlandirilacak ve
doéndm noktalarinda, hayati Gnemdeki secimlerde Seniye Hanim’a
sorulacaktir: “Asiye simdi ne yapsin?” Bu oyun boyunca, Asiye’nin
fuhus yapmadan hayatini stirdirebilmesinin yollari aranir. Ne var
ki, Asiye’yi ya da Asiyeleri kurtarmak sanildigl kadar kolay degildir.

Asiye Nasil Kurtulur which is written by Vasif Ongéren in 1969 has
put in a play many time since today. Beginning of 70’s Nejat
Saydam, the director, had this drama to the movie screen however
it could not met the success. Beginning of 80’s this time ‘Asiye
Nasil Kurtulur’ was adopted to the cinema with the screenplay of
Baris Pirhasan: and directed by Atif Yilmaz.

Film has faded out in a bawdy house showing people in rush.
Preparation is of course for the very important guests. Seniye
Gumdscu, chairman of the ‘Fight with Prostitution Society’” had
taken a letter from a sex worker called Asiye: she as a salvation,
had decided to visit the place working poor but clean girls, or the
place whose the girls were threw with vicious intention. She also
wants to meet Asiye therefore she goes and sees but there is no
‘Asiye’ Upon this fact, it has been proposed to put in a play to Mrs
Seniye by the sex workers. With the participation of all women
who lived there, Asiye’s story would be bringing to life, and the
question of ‘what is Asiye going to do’ would be asking to Seniye
Hanim when she comes to a critical turning points or needs to
decide on crucial subjects. Throughout the drama, together they
look for a way for Asiye in order to survive her life not to be prostitute.
However it will not be easy to rescue Asiye or like Asiye’s as to be
expected.
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Yonetmen/ Director: Atif Yilmaz

Eser/ Drama: Vasif Ongéren

Senaryo/ Script: Baris Pirhasan, Nuran Oktar,
Atf Yilmaz

Goriintii Yonetmeni/ Cinematography: Kenan
Davudoglu

Oyuncular/ Cast: Mijde Ar, Ali Poyrazoglu,
Himeyra Akbay, Nuran Oktar, Gller Okten,
Yaman Okay, Flisun Demirel

Miizik/ Music: Sarper Ozsan

Yapim/ Production: Odak Film

Odiiller/ Awards: 24. Antalya Film Senligi en
iyi yardimei kadin oyuncu 6dili/ The Best
supported actress award, 24t Antalya Film
Festival.

Atif Yilmaz Batibeki

1925'te Mersin’de dogdu. istanbul Universitesi Hukuk Fakiltesi
ve Glizel Sanatlar Akademisi’nin Resim bolimunde 6grenim gordu.
Bir siire film elestirmeni, ressam ve senaryo yazari olarak galistiktan
ve iki filmde yonetmen yardimciligl yaptiktan sonra, 1951'de ilk
konulu filmi ‘Kanli Feryat’la yonetmenlige basladi. Hemen her tiirde
film yapti ve gesitli akimlar denedi. 121 filme yénetmen olarak
imzasini atti, 51 filmin senaryosunu yazdi ve 27 filmin yapimcihgini
Ustlendi. Filmleri, birgok ulusal ve uluslararasi festivale katildi, pek
cok 6dul kazandi. 8Q'li yillarda kadin sorunlarini isleyen filmlere
agirlik verdi. 5 Mayis 2006’da yasama veda etti.

Atif Yilmaz Batibeki was born in 1925 in Mersin. He received an
education of law in istanbul University Faculty of Law and of painting
in the Academy of Fine Arts. He started to directing movies with
his first feature called ‘Kanli Feryat’ (Bloody Scream) after he
worked as a painter, film critic, script writer and the director
assistance in two movies. He created movies almost in every genre
and he tried various streams. He directed 121 His movies won
awards in festivals which were organized all around the world. In
80’s he tented to make films about women’s issues. In this era
which is starting with ‘Mine’; he produced & directed many women
features like ‘How does Asiye Survive?, ‘My Dreams, My Love and
You’, Ah Belinda, Her Name is Vasfiye. His last movie was ‘Borrowed
Bride’. He passed away on Sth of May in 2006.

Filmleri/ Filmography:

2005 Ug Kadin 1974 Zavallilar

2004 Egreti Gelin 1972 Cemo

1999 Eylul Firtinasi 1971 Yedi Kocall Hirmuz
1993 Gece, Melek Ve Bizim Cocuklar 1970 Zeyno

1990 Berdel 1969 Kizil Vazo

1986 Aaahhh Belinda 1968 Cemile

1966 Ah Giizel istanbul
1964 Kesanli Ali Destani
1961 Tath Bela

1986 Asiye Nasil Kurtulur
1985 Adi Vasfiye
1984 Bir Yudum Sevgi

1982 Mine 1959 Bu Vatanin Cocuklari
1980 Talihli Amele 1959 Ala Geyik
1979 Adak 1955 Kadin Severse

1978 Minik Serce
1977 Selvi Boylum, Al Yazmalm
1975 Capkin Hirsiz

1954 Simal Yildizi
1953 Higkirk
1951 Kanli Feryad
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Urkiitlict Gvey babasi, silik bir figiir olan annesi ve ‘ylzyillik
yalnizliglyla’ gencecik bir kiz olan Uftade, kafesteki kus gibi, daracik
diinyasinda ¢irpiniyordu. O bu eve ait degildi, bu hayat, bu aile
onun degildi sanki. Hayalleri baska, 6zlemleri baskaydi. Kurtulusu
delice sevdigi Erhan’in elinden olabilirdi ancak. Peki bu, Erhan’in
umurunda miydi? 7 yasindaki Umur, teyzesinin Erhan takintisinin
ve hep onu sayiklayan halinin taniglydi. Teyzesi Erhan’a, Umur ise
teyzesine ‘asik’tl, umutsuzca. Sonrasinda teyze Uftade’nin mutsuz
evliligi, Gvey baba tarafindan taciz edildigini gordigi kabuslari,
hallusinasyonlari arttirdi; ve yalnizhgl 6yle derinlesti ki, o derin
kuyulardan seslendigi biricik yegeni teyzesinin sesini zor duyar
oldu: “Umuuuurrr... Umuurrr...”

The very young girl Uftade with her hundred years loneliness who
has dreadful step father and a mother that has no distinctive
character, was fluttering like a bird in the cage in the her breathless
world. She does not belong to that house. So she feels that the
family, that life can not be hers. Her dreams and wishes were
totally different. Her saver would be only Erhan who she was dead
nuts on. However does Erhan take care about her? Umur, her 7
years old nephew, was aware of her aunt’s addictiveness to Erhan
and also he was witnessed of her mode of continuously delirious
about him. Her aunt fall love in with Erhan and Umur had hopelessly
loved in her aunt as well. When time passes on, with her, aunt
Uftade’s unhappy marriage and nightmares where she dreamed
on her step father’s harassments has increased her mental
delusions and her loneliness so went through the abyss of the
blind wheels that Umur, her unique nephew, could hardly hear her
aunt’s voice calling his name from there: ‘Umuuurrr...Umuuur’.

10.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERI FESTiVALI

TURKIVE/TURKEY, 1986, uzun/feature, renkli/color, 35mm, 101’

Yénetmen/ Director: Halit Refig

Senaryo/ Script: Umit Unal

Goriintii Yonetmeni/ Cinematograpy: Ertung Senkay
Oyuncular/ Cast: Mijde Ar, Tomris Oguzalp, Haldun Ergliveng,
Yasar Alptekin, Mehmet Akan, Serra Yilmaz, Ayse Demirel
Miizik/ Music: Atilla Ozdemiroglu

Yapim/ Production: Burg Film

Halit Refig

1934 yilinda izmir'de dogdu. Robert Kolej'de mithendislik okudu.
1956 yilinda dergilere sinema yazilari yazmaya, 1957 de ise
yonetmen Atif Yilmaz'in asistani olarak calismaya baslad!. ilk filmi
‘Yasak Ask’t 1960'da ¢ekti. Olgunluk déneminde daha gok dusinsel
yani agir basan Grinler verdi. ‘Teyzem', ‘Karilar Kogusu’, ‘lki Yabancr’,
‘Koépekler Adasl’ gibi filmleriyle yurt iginde ve disinda cesitli 6dUller
aldi. 1964 yilinda yaptigl ‘Gurbet Kuslarl’ ona Antalya Altin
Portakal’da En lyi Ydnetmen 6diliinii getirdi. 1974-75 yillarinda
TRT'ye ‘Ask-| Memnu’ adli dizi filmi ¢ekti. 80'lerin basinda, TRT igin
Kemal Tahir'in ayni adli eserinden uyarladig| ‘Yorgun Savasg!’ dizisi
yakildi! 64 filme yonetmen, 4 filme yapimci olarak imza atti; 49
filmin de senaryosunu yazdi. Yonetmenin yurt ici ve yurt disinda
yayimlanmis makalelerinin yani sira Ulusal Sinema Kavgasi adli bir
de kitabi bulunuyor.

Halit Refig was born in 1934 in izmir. He studied Engineering in
Robert Colleague. He started to write cinema articles to the
magazines in 1956 and then in 1957 he worked as Atif Yilmaz’s
assistant.

He directed his first feature’ Forbidden Love’ in 1960. When he
was in mature period, he produced art of works which intellectual
side was influenced strongly. He won many awards in locally and
internationally with My Aunt, Women Black Hole, Two Strangers,
and Island of Dogs

The Birds of Foreign Lands which he was directed of 1964 brought
him The Best Director Award in Antalya Altin Portakal Film Festival.
He has made Ask-Memnu, the series, to TRT (Turkish Radio
Television) in between 1974-75. In beginning of 80’s his series
adopted the same named work of art Kemal Tahir was burned for
destruction. He has put his sign as a director in 64 features and
as producer in 4 movies. He wrote screenplays of 49 films.

He has several articles which were published locally and
internationally as well as a book which is named ‘National Cinema
Fight’

Filmleri/ Filmography:

2000 Gelinlik Kiz
2000 Midasin Dusl
1999 Kerem

1998 Affet Bizi Hocam
1996 Kopekler Adasi
1996 Sara ile Musa
1993 Zirvedekiler
1990 iki Yabanci
1989 Karilar Kogusu
1988 Hanim

1986 Teyzem

1985 Paramparga
1983 ihtiras Firtinasi
1982 Leyla ile Mecnun
1982 0 Kadin

1979 Yorgun Savasgl

1975 Ask-t Memnu

1973 Vurun Kahpeye

1973 Sultan Gelin

1972 Fatma Baci

1971 Sevmek Ve Olmek Zamani
1969 Bir Tirk'e Gonll Verdim
1969 Yasamak Ne Guzel Sey
1967 Kiz Kolunda Damga Var
1966 Karakolda Ayna Var
1965 Haremde Dért Kadin
1964 Gurbet Kuslari

1963 Safak Bekgileri

1962 Sehirdeki Yabanci
1961 Yasak Ask
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Macar film dlnyasi uluslararasi kabul bakimindan zengin bir yili geride birakti.
2006’da dunyadaki 300 film festivalinde ve cesitli kiltlrel programlarda yaklasik
bin kez Macar filmi gosterildi ve Macar sinema sanatgilari diinya dlctstinde olmak
Uzere pek ¢ok kez 6dullendirildi.

Macar sinemasini TUrkiye'deki sinema severler de iyi taniyor. 10. Ugcan Supurge
Uluslararasi Kadin Filmleri Festivali'nde Macar filmlerine 6zel bir bolim hazirlanmasi
bizim i¢in buyUk bir seving kaynag olmustur. Boylece izleyiciler de daha ¢cok Macar
sinemaciyla tanigsma firsati bulacaktir.

Festivalin, Macaristan ve Turkiye yurttaslarinin yani sira, kaygilari, sevingleri, arzular
birbirine oldukga benzeyen Macar ve Tirk sinema sanatgilarini da yaklastiracagini
umuyorum.

TUrkiye'deki sinema severlere gorkemli anlar, festivali dlizenleyenlere basarilar,
festivale ise uzun bir 6mur diliyorum.

Istvan Szabé
Macaristan Cumhuriyeti Ankara BlyUkelgisi

Hungarian cinema had a very busy year regarding representation. at the international
arena. Hungarian films were showed 1000 times in 300 different film festivals in
2006, and Hungarian filmmakers won many awards.

Turkish filmgoers know the Hungarian cinema very well. We are particularly pleased
to represent our cinema in lOth Flying Broom Women s Films Festival at a special

section, that means audience will discover even more of the Hungarian cinema.

I hope that the festival will bring Hungarian and Turkish filmmakers together whom
are very similar in their emotions just like the peoples of the two countries.

I wish a marvellous time for the cinefils as well as a great success and many happy
returns to the festival.

Istvan Szabo
Ambassador of Hungary
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MACAR SINEMASI

Macar sinemasinin diinya sinemasi icinde 6nemli bir yeri oldugunu biliyoruz,
ama sinemasini devletlestiren ilk Ulkenin Macaristan oldugunu biliyor
muyuz? 1919 yilinin mart ayinda Macaristan’da Bela Kun’un bagkanliginda
kurulan sosyalist rejim, nisan ayinda sinemayi devletlestirdi. Ancak, bu
dénem 5 ay siirdi; sonra Amiral Horty yonetimindeki kuvvetler rejimi devirdi,
Ulkede tam bir diktatorliik kuruldu, filmcilerin bazilan da yurt digina gitti.
Bunlar arasinda; 1930 ve 1940'li yillarda ingiltere’de dnemli bir yapimci
ve ydnetmen olan Sir Alexander Korda'yi, iglerinde “Casablanca”’nin da
bulundugu pek ¢ok film yapmis olan Michael Curtiz'i, basta “Dracula” olmak
lizere korku filmlerinin oyuncusu Bela Lugosi'yi sayabiliriz. Bunlarin yaninda,
sinema kuramcisi Bela Balazs'i da unutmamak gerekir.

Macar sinemasinin canlanmasi, 1948'de ikinci devletlestirmeyle bagsladi.
Birkag yil Zhdanovism'in kuru sematik kurallan altinda pek basarili yapitiar
veremeyen yonetmenler, 1954'te Zoltan Fabri'nin “Tehlikede Olan 14
Yasam” filmiyle kendi izleklerini daha serbest anlatmaya bagladilar. Bu
donemde yapilan filmlerde baslica iki izlek gorebiliriz: Birincisi; baskici bir
siyasal iktidarla birlikte yasama sorunlari; ikincisi de ézellikle kitlenin
kuramsal, anonim sorumlulugu karsisinda bireyin sorumlulugu.

Stalin’in 1953’teki 6limiinden sonra baslayan liberallesme 1956’da en
yiiksek noktasina vardi, halk sokaklara dokildd, halkin sevdigi bagbakan
Imre Negri, Macaristan’in Sovyet blokundan ayrildigini bildirdi ama Sovyet
tanklari geldi, epey kan dokuldu, bir yigin insan bu arada Imre Negri de
hapsedildi. 200 bin Macar, Avusturya’ya kagti. Sinemanin Uzerindeki baski
ancak 1961'den sonra azalmaya basladi. Sosyalist bir gérisle ele alinmayan
ama sanatsal bir degeri olan yapitlarin yayllmasina izin verildi. Bu tarihten
sonra Macar sinemasinda degerli filmler yapiimaya basladi. Fabri disinda
Istvan Szabo, Miklos Jancso, Karoly Makk, Peter Bacso, Andras Kovacs,
Istvan Gaal, Imre Feher gibi yonetmenlere daha sonra Peter Gothar, Zsolt
Kezdi-Kovacs, Pal Sandor, Pal Gabor, Zoltan Huszarik, Bela Tarr gibi
yonetmenler katildi.

1968-70 arasinda kadin yonetmenler de film yapaya basladilar; Marta
Meszaros, Judit Elek, Livia Gyarmathy gibi. Daha sonraki yillarda Krisztina
Deak, lldiko Enyedi de kadin yonetmenlere katildilar. Bu dénemde yapilan
filmlerin izleklerine genel olarak bakacak olursak; Macar kimlik sorununu,
Macar tarihini ele alan filmler; aile ve isci sorunlari gibi glindelik yasami
ele alan filmler; genglerin sorunlarini, yabancilagsmalarini, toplumsal yagsama
uyumlarini ele alan filmler; Meszaros’un yaptigl kadin sorunlariyla ilgili
filmler oldugunu goérlyoruz. Meszaros, kadin sorunlaryla ilgili filmlerden
sonra, kendi yasam Oyklslinden yola gikarak tarihi yeniden okuyan U¢
“Gunce” filmi yaptr: “Sevgililerime Glince”, “Anne-Babama Glince” ve
“Cocuklarima Giince”. Bunlarda hep yalar sdyleyen ya da unutturulmak
istenen bir gegmisi irdeledi. Tarihi yanlis anlatan belgeseller konusunda
Jancso soyle diyor: “Stalinci donemde yanlis, sahte belgeseller yaptik.
Toptan bir yalancilik donemiydi. Yasamin giizel oldugunu, dinyanin geri
kalanindan daha glzel oldugunu géstermek gerekiyordu. Bir kural vardi:
gergekei olmaliydik! Bu ylizden gergekgilikten hoglanmiyorum.”

Polonya’da oldugu gibi Macaristan’da da sinema, yalan sdylemeyen, halki
bilgilendiren bir iletisim araciydi. Bu ylizden izleyicisiyle siki baglari vardi.

Ama 1989'da sosyalist rejim yikilinca Macar sinemasi da bir sarsinti gegirdi.
Elestirmen Maria Malatynska’'nin Polonya sinemasi igin soyledigi su s6zler
Macaristan sinemasi icin de gegerli: “Polonya kiltir( ile sanati 200 yildir
hep direnme sanati oldu. Simdi hayir demekten evet demeye gegcmek zor
olacak.”

Eski yonetmenlerden yalniz Istvan Szabo kendi tarzini gise getiren uluslararasi
sinemayla bagdastiran basarili filmler yapti. Bunun yaninda geng yonetmenler
(Lajos Koltai, Kornel Mundruczo, Jozsef Pacskovsky, Attila Janisch, Nimrod
Antal) iyi filmler yaptilar.

2003 yilinin aralik ayinda yeni bir film yasasinin kabul edilmesiyle 2004
mayisinda da Macaristan’in Avrupa Birligi’'ne girmesiyle Macar sinemasi
yeniden canlandi. Yeni yasa, yerli ve yabanci yapimlarin Macaristan’daki
yapim masraflarindan yiizde 20'lik bir indirim kabul etti§inden Macaristan
film yapimi i¢in yine elverisli bir yer olmaya baslayacak. Zaten Spielberg de
“MUnih” filminin bazi bdlimlerini Macaristan'da ¢ekmisti.
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HUNGARIAN CINEMA

It is well known that Hungarian Cinema has a prominent status within the
world cinema, yet is it really known that Hungary is the first country that
augmented its cinema to a colossus? The socialist regime established with
Bela Kun'’s presidency in March, 1919 nationalized cinema in April. However,
this period lasted for five months as the troops under the rulership of
Admiral Horty toppled the regime, followed by the establishment of an
absolute dictatorshipin the country and the expatriation of a number of
movie personages. Included in these personages are Sir Alexander Korda,
an important producer and director in the 1930s and 1940s’ England;
Michael Curtiz, producer of many movies including “Casablanca”; Bela
Lugosi, actor starring in horror movies including “Dracula” as the most
renowned of all. Besides these personages, one shall not forget Bela Balazs,
cinema theoretician.

The vitalization of the Hungarian cinema was given a start with the second
period of nationalization. Sparked off by Zoltan Fabri’s 1954 movie “14
Lives Under Danger”, directors, who had failed to produce successful pieces
within the schematic conventions of Zhdanovism until then, started to
convey their themes more freely. Two major themes can be distinguished
throughout the movies made in this period: the first pertains to the problems
of living together under the pressure of an oppressive political rule, and
the second to the responsibility of the individual in the face of the theoretical
and anonymous responsibility of the masses.

The liberalization process that began after Stalin’s death in 1953 reached
its peak in 1956: the public went on the streets; favored by the public,
president Imre Negri declared that Hungary separated from the Soviet
Block, followed by the arrival of the Soviet tanks shortly after; much blood
was shed; a whole crowd of people including Negri were sent to jail; and
two hundred thousand Hungarians ran off to Austria. The pressure exerted
upon cinema started to decline only after 1961. Only works that did not
embody a socialist perspective but had an artistic value were allowed to
be circulated. It was only after this period that valuable movies within the
Hungarian cinema began to be produced. Except Fabri, directors such as
Istvan Szabo, Miklos Jancso, Karoly Makk, Peter Bacso, Andras Kovacs,
Istvan Gaal, and Imre Feher were followed by those such as Peter Gothar,
Zsolt Kezdi-Kovacs, Pal Sandor, Pal Gabor, Zoltan Huszarik, and Bela Tarr.

Women directors such as Marta Meszaros, Judit Ember, and Livia Gyarmathy
also started to produce movies between years 1968-70, joined by Krisztina
Deak and lldiko Enyedi in the years that followed. A general glance at the
movies filmed in this period is to show that themes such as Hungarian
identity problem; Hungarian history; mundane lives and problems of the
family and workers; problems, alienation, and societal compatibility of the
youth; and women'’s problems, largely dealt with in the movies by Meszaros,
were the recurring themes. Following the ones that concerned women’s
problems, Meszaros filmed three “Chronicle” movies that, originating from
his own life story, viewed history anew: “Chronicle to my lovers”, “Chronicle
to my Mom and Dad”, and “Chronicle to my Children”. In these movies, he
delved into a past that kept on lying or that was compelled to be forgotten.
Jancso comments on the documents that distorts history with the following
words: “We made false and fake documentaries during the Stalin period.
It was a period of total deception. We were obliged to show that life was
beautiful - more beautiful than in the rest of the world. The rule went simply
as this: we had to be realistic! Therefore | am not fond of realism.”

As in Poland, cinema in Hungary was a communication instrument that
did not deceive but informed the public, and therefore had strong ties to
the public. When the socialist regime was toppled in 1989, however, the
Hungarian cinema received a serious blow. The following remark made by
the critic Maria Malatynska on the Polish cinema holds true for the Hungarian
cinema as well: “For two hundred years, Polish culture and art has always
been an art of resistance. It will be difficult now to switch from saying ‘no’

™

to saying ‘yes’”.

Istvan Szabo was the only one among the old directors that managed to
make movies that merged his own style with the acclaimed international
cinema. Aside from Szabo, young directors (Lajos Koltai, Kornel Mundruczo,
Jozsef Pacskovsky, Attila Janisch, and Nimrod Antal) made good movies.

The Hungarian cinema blossomed once more following the ratification of
a new film code in December 2003 and the succeeding membership to
EU in May 2004. As the new code approved a 20% discount that covers
the production expenditures of Hungarian - and foreign movies alike - filmed
in Hungary, Hungary will once again become a suitable venue for movie
production. Spielberg already filmed some parts of “Munich” in Hungary.

Prof. Dr. Oguz Onaran
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1899'un yilbas! gecesi, henliz bebek olan Dora ve Lili adli ikizler
birbirlerinden ayrilmis ve yirminci ylzyilla birlikte Macaristan’a
gelene kadar degisik yollardan ge¢mislerdir. Dora bir dolandirici,
Lili ise bir anarsisttir. Macaristan’a vardiklarinda trenden ayni anda
inerler ancak ayr kalmaya devam ederler. Yeni yiizyilin teknolojileri
ve buluslarina takintili garip bir aristokrat olan Bay Z. kizlari hemen
tanir. Dora ve Lili, Bay Z. icin ‘kusursuz kadin’ temsilinin ifadesidir.
Aynalr labirentte birin aslinda iki oldugunu anlar ve kizlar onun igin
artik cok onemli degildir. Bay Z. yalniz kalmistir. Zaman geriye dogru
akmaya baslar, Edison’in yolladig) ilk telgrafta “Diinya harika bir
yer” dedigi ana kadar.

At New Year's Eve of 1899 Déra and Lili, the twins separated from
each other in their infancy and taking different roads ever since
arrive in Hungary together with the twentieth century. Dora is an
easy-going swindler, Lili is an anachist. They get off the train at
the same time but keep on separated. Mr. Z. is a strange aristocrat,
obsessed with the new technologies and inventions of the new
century. He learns to know the two girls separately and they mingle
in his representing the Perfect Woman for him. In the mirrored
maze he finds out that the one is actually two and thus they are
not too important to him any more. Mr. Z. is left alone. Time passes
backwards, Edison sends his telegram: the world is wonderful.
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MACARISTAN/HUNGARY, 1988, uzun/feature, s&b/ b&w, 35mm, 98’

e Cegkych Filmovych Klubu (ACER -
estif@liMiin.Kamera Odiili/Cannes Film Festival-@
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1955'de Budapeste’de dogdu. 1975 ve 1978 yillar arasinda
Ekonomi Universitesi’nde ve 1979’dan sonra da Budapeste'deki
Tiyatro ve Film Akademisi'nde egitim gordii. 1984 de film ydnetmeni
olarak mezun oldu. 1978’den 1984’e kadar glzel sanatlar grubu
INDIGO’nun Uyesiydi. Béla Balazs stiidyosuyla kisa metrajli filmler
yaptiktan sonra ilk uzun metrajli filmi ‘Benim 20. Yizyilim’i cekti.

Born in Budapest in 1955. Between 1975 and 1978 she studied
at the University of Economics and from 1979 at the Academy of
Theatre and Film Art Budapest. She graduated as a film director
in 1984. From 1978 to 1984 she was a member of the fine arts
group INDIGO. After short feature films made with the Béla Balazs
Studio, she won the Caméra d’Or prize in Cannes for her first full-
lenght feature film My 20th Century.

Filmleri/ Filmography

2007 Tender Interface

2004 Eurbpahdl Eurépéba

1999 Simon mé&gus/Simon, the Magician

1997 Tamas és Juli/Tamas and Juli

1995 A Gyar

1994 Blivos vadasz/Magic Hunter

1989 En XX. szédzadom, Az/My Twentieth Century
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MACARISTAN/HUNGARY, 1996, uzun/feature, renkli/color, 35mm, 96’
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"*Yonetmen,/ Director: Livia Gyarmathy
Yazar/Writer: ZOrmeényi
-Senaryo/Seri Boszormenyi, Gyula-Margsi
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Livia Gyarmathy

1950’de, savastan bes yil sonra Macaristan’da insanlar yargisiz 1932’de dogdu. Universite egitimini kimya miihendisligi alaninda tamamladi.
infaz yoluyla gizlilik iginde tutuklanir ve adi gaddarlikla anilan Gulag Bir dénem bir tekstil fabrikasinda calisti. 1964'te Budapeste Drama, Film
kampina hapsedilirler. Bu insanlar neden bu kampta olduklarini ve Televizyon Sanatlarl Akademisi’nden mezun oldu. ilk filmi ‘Do You Know

Sunday-Monday?'i 1969 yilinda cekti. Cok sayida belgesele ve 8 uzun filme
yonetmen olarak imza atti. Filmleri diinya festivallerinde gosterildi; ulusal

ve orada ne kadar kalacaklarini bilmemektedir. Bu film, imkansiz
olani, yani o kamptan kagmayi deneyenlere dair bir anlati. Bu, gizli
kampin varli§indan diinyay! haberdar etmek igin yoldaslarinin ismini
ezberleyen habercinin éykusu. ‘Kagig’, Stalinist Gulag sisteminin

ve uluslararasi toplam 25 6dull bulunuyor.

She was born in1932. After receiving a degree in chemical engineering,

paranoyak, asagilayici, onur kirici atmosferini kavramaya calisiyor. she worked for several years at the Kispest Textile Company. In 1964, she
Bu dlinyada, bekgiler bile birbirine glivenmiyor. Kiguk iyiliklerin earned a degree at the Academy of Performing Arts. In 1969 she made
karsiligini 6demenin tek yolu ise ihanet, hayatta kalmak igin... her first feature film, Do You Know Sunday-Monday? She has directed 8

feature films and numerous documentaries. Her films have been screened
at festivals worldwide, and she has been awarded some 25 national and

In 1950, five years after the war, in the middle of Europe, in ) ) )
international prizes.

Hungary without judicial sentence people are arrested in secrecy

and imprisoned in the notoriously brutal Gulag camp. These people Baazi Filmleri/Selected Filmography
don’t know why they are there or for how long. This film is about 2003 Tancrend/ Ballroom Dancing
those who try the impossible-to escape. Only one of them manages 1999 A Mi gdlyank/ Our Strok

to get to the West through the iron curtain. This is the story of the s e

o . . . 1992 A Csalas gyonyore/ Rapture of Deceit
messenger who has been memorizing his companions’ names in 1989 Hol zsarnoksag van/ Where Tyranny Prevails

order to alert the world about the existence of this secret camp. 1950-1953 Recsk
The Escape tries to grasp the paranoid, humiliating, degrading 1989 egy titkos kényszermunkatéabor térténete
atmosphere of the Stalinist Gulag-system. In this world not even 1988 Faludy Gyorgy, koito

1986 Vakvilagban

1984 Egy kicsit én, egy kicsit te

1983 Egyuttélés

1980 Koportos

1973 Aljon meg a menet!/ Wait a Sec!

1969 Ismeri a Szandi-mandit?/ Do You Know "Sunday-Monday”?
1977 Kilencedik emelet/ Ninth Floor

the guards trust one another. Betrayal is the only way one can pay
for little favours - and remain alive.

1
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Yonetmen/Director: Marta zaros

Senaryo/Script: Marta Mészaros

Goriintii Yonetmeni/Cinematographer: Miklos Jancso, Jr
Muzik/Music: Zsolt Dome

Kurgu/Editing: Eva Karmento

MACARISTAN/HUNGARY 1987, uzun/feature, renkh/color 35mm, 141’

Oyuncular/Cast: Zsuzsa Czinkoczi, Anna Pofony, Jan NOWICKI Pal Zolnay, Mari Szemes Ex zsebet m,volgy

Yapim/Production: Budapest Film Studio, Hungarofilm, Mokép

Dagitim/Distribution: Mokép
Odiiller/Awards: Uluslararasi Berlin Film
OCIC Award and Silver Bear, 1987

Juli, Magda’nin yanindan tasinmistir. Bir dokuma fabrikasinda isci olarak
calismakta ve artik Janos’un evinde yasamaktadir. Madga onu br sekilde
bulur ve fabrikadan uzaklastiriimasina neden olur. Biitiin bunlardan sonra
Juli film yénetmenligi bolimiine basvurur, ancak, basaril olamaz. O sirada
Janos tutuklanmustir. Juli yeniden Magda’nin baglantilarindan medet umar
ve iktisat bursuyla Moskova'ya gider. Orada ailesine dair ipuglari bulur.
Stalin’in 6limiinden sonra mezuniyet filmini gekmek icin eve déner ve
hapisten ¢ikmis olan Janos’la karsilasir. Filmi ideolojik bulunarak reddedilir.
Ekim 1956’da Macaristan’da devrim olur, bu yizden Juli bir siire siniri
gecemez.

Juli has moved out from Magda's, she is a worker at a weaving factory and
lives at Janos'. Magda reaches her and have her removed from the factory.
Just in time, for thus Juli is able to pass the maturity exam, then she applies
- unsuccessfully - for the film director department. Jénos has been arrested
in the meantime. Juli has recourse to the connections of Magda and she
gets to Moscow with a scholarship in economy. There she cunningly slips
over to the film director faculty and she has some Russian friends. She
finds clues to her parents. After the death of Stalin she comes home to
shoot a film of diploma and meets Janos, who has been released from jail.
Her film is refused in this country for the unveiled reform ideas expressed
in it. Learning the news about the rehabilitation of her father Juli returns
to Moscow. In October 1956 revolution breaks out in Hungary, thus Juli
cannot get back across the border for a while.

Bazi Filmleri/Selected Filmography

1954 Faces Smiling again / ... és Gjra mosolyognak (d)

1955 Every Day Story / Mindennapi torténet (d)

1956 Behind Calvin Square / Tl a Calvin téren (d)

1960 It depends on Us, as well / Rajtunk is mulik (ps)

1961 The Colours of Vaséarhely / Vasarhelyi szinek (ps)

1962 The Magic Ball / A labda varazsa (ps)

1963 Saturday, 1963 27th July / 1963. jdlius 27. Szombat (d)
1964 Callers / Kialto (d)

1965 Fifteen Minutes about Fifteen Years / 15 perc - 15 évrol (d)
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Marta Meszaros
1935 ve 1946 yillari arasindan Sovyetler Birligi'nde yasadi. Oraya g etmis
olan heykeltras babasi Laszl6 Mészaros, Stalin’in déneminin kurbanlarindan
biriydi. Moskova’daki Devlet Film Okulu’ndan 1956'da mezun olduktan

sonra Blkres Alexandru Sahia stiidyosunda 1958'e kadar belgesel filmler
yapti, ardindan 1968'e kadar Macaristan Film Prodlksiyon Sirketi’nde kisa
film yonetmeni olarak galisti. 1992'den beri Imre Nagy Sirketi’nin yoneticisi.

Between 1935 and 1946 she lived in the Soviet Union. Her father, LaszI6
Mészéros, a sculptor, who emigrated there, fell victim to Stalins cleansing.
After graduating from the Union State Film School in Moscow in 1956, she
made documentary films in the Bucharest Alexandru Sahia Studio until
1958, then worked for the Hungarian Film Production Company until 1968
as a short-film director. She has been making feature films since 1968.
Since 1992 she has been manager of the Imre Nagy Company.

1966 The City of Bells / Harangok vérosa (d)

1968 The Girl / Eltavozott nap

1969 In Commemoration of Laszl6 Mészaros / Mészaros LaszIo emlékére (ps)
1970 Don't Cry, Pretty Girls / Szép lanyok, ne sirjatok

1975 Adoption / Orékbefogadas

1976 Nine Months / Kilenc honap

1977 The Two of Them / ok ketten

1981 Mother and Daughter / Anna

1982 Diary for My Children / Naplé gyermekeimnek

1983 The Land of Mirages / Délibabok orszaga

1987 Diary for My Loves / Naplé szerelmeimnek I-11.

1988 Bye-Bye Red Riding Hood / Piroska és a farkas

1990 Diary for My Father and Mother / Naplé apamnak, anyamnak
1992 Edith and Marlene / Edith és Marlene (TV)

1993 Fetus / A magzat 1995: The Seventh Room / A hetedik szoba
1998 Daughters of Luck / A szerencse lanyai

1999 Little Vilma - The Last Diary / Kisvilma - Az utolsé napl6
2001 The Miraculous Mandarin / A csodalatos mandarin (s)

2004 The Unburied Man / A temetetlen halott
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MACARISTAN/HUNGARY, 1994, uzun/feature,

Yonetmen/Directorg
Senaryo/Scripta a
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Oyuncular/§
Yapim/Produg
Odiiller/Awardgy

1952 yilinda, Budapeste’deyiz. Ana karakterimiz, annesini hentiz
kaybetmis olan 13 yasindaki Kati. Bu gercegi idrak etmeyi basariyor
gibi gérinmiyor. Olimi kabullenmek o kadar kolay mil Kocaman
g6zIU, at kuyruklu, ve sevgj icin dinmeyen bir arzuya sahip bu kiglk
kiz bu duruma bir care bulacak: Annesini canlandiracak. Anne
yeniden yasamaya ve hareket etmeye baslayacak. Ve yasamla
Sl0mUn buyuk sorulari, tartismalarinin bas kdsesine kurulacak...
Uyanin, hayattasiniz!

We are in Budapest, in 1952. The main character is Kati, the 13
year old teenager who has just lost her mother. She does not seem
to be able to comprehend this fact. Is it possible to comprehend
death? This small girl with big eyes and pony tails, and on
unappeasable desire for love, finds a special solution. She revives
her mother. From this time on the mother lives and moves again.
And they discuss the great questions of life and death.

Filmleri/Filmography

2007 A Hét nyolcadik napja

1996 To Speak the Unspeakable: The Message of Elie Wiesel
1994 Awakening

1990 Memories of a River

1983 Maria's Day

1980 Maybe Tomorrow

1975 Istenmezején 1972-73-ban

1974 A Commonplace Story
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renkli/color, 35mm, 110’

-~

dor Zsoter, Matcmek
Bcarabée Films (Paris) 3

Balerno International Film Festival, 1996

Judit Elek

1937’de Budapeste’de dogdu. Budapeste Tiyatro ve Film
Akademisi’'nde egitim aldi. Ardindan Matfilm’de yardimci ydonetmen
olarak calisti. Bela Balasz stlidyosunun kuruculari arasinda yer
aldi. Senaristlik ve yazarlik yapti. ‘The Lady of Constantinople’
(1969), ‘A Commonplace Story’ (1975), ‘Maybe Tomorrow’ (1979),
‘Maria’s Day’ (1983), Memories of a River (1989) gibi pek ¢ok uzun
metrajli film ve belgesel ¢cekti.

Budapest, 1937. She studied at the Academy of Theatre and Film
in Budapest, and went on to work as an assistant director at
Matfilm. A founding member of the Bela Balasz Studio, she is also
a screenwriter and author. She has made feature and documentary
films, among which: The lady of Constantinople (1969), A
Commonplace Story (1975), Maybe Tomorrow (1979), Maria's Day
(1983), Memories of a River (1989), Awakening (1994).

1970 Talalkozunk 1972-ben (Sotétben-vilagosban)
1969 The Lady from Constantinople

1967 How Long Does a Man Live?

1966 Kastélyok lakoi

1963 Talalkozés

1963 Talalkozas-Aprohirdetés

1962 Vasarcsarnok/Supermarket
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MACARISTAN/HUNGARY, 1999, belgesel/ documentary, renkli/color, 35mm, 29’

Bir leylegin 29 dakikalik hikayesi
bu. Havalar soguyup diger
leylekler Afrika’ya yapacaklari
uzun yolculuk i¢in kdyden
ayrildiklarinda, leyleklerden biri
onlarla gitmez ve bir ndbetgi gibi
kdyde kalir. Geride kalan leylek
herkesin ilgi odag olur ve gok
gecmeden koy halkindan biri
haline gelir.

e
P

The story of a stork in 29
minutes. Our stork does not fly
away when the cold weather
comes and when its mates leave
for the long journey to Africa. It
stays behind as a sentinel. The
stork that stays at home
becomes the center of the
villagers' attention and caring
and thus, becomes a new
member of the village.

SALON DANSLARI

MACARISTAN/HUNGARY, 2003, belgesel/ documentary, renkli/color, 35mm, 42’

Yénetmen/Director: Livia Gyarmathy

Goriintii Yonetmeni/Cinematographer: Endre Bognar, Klara Péter
Kurgu/Editing: Gabriella Koncz

Oyuncular/Cast: Leylek ve kdy halki

Yapim/Production: Zsuzsa Bosz6rményi

Dagitim/Distribution: 21st Century DreamQuest Films

Odiiller/Awards: Avrupa Film Odiilleri En iyi Avrupa Kisa Filmi/European
Film Awards, Best European Short Film; Prix Uip, 2000; Sur Le Doc Planete,
Grand Prix - Marseille, 1999; San Francisco Uluslararasi Film Festivali
Golden Spire Odiilii/Golden Spire Prize, San Francisco, 2000; Budapeste
Ulusal Film Festivali Ozel Jiri Odiili/ National Film Festival Special Prize
Of The Jury, Budapest, 1999; Altin Portakal Film Festivali Antalya Kent
Konseyi Ozel Oduili, 1999; Biikres Film Festivali En lyi Belgesel Odiili/Best

Documentary, Bukarest, 1999.

Livia Gyarmathy

1932’de dogdu. Universite egitimini
kimya mihendisligi alaninda
tamamladi. Bir ddnem bir tekstil
fabrikasinda calisti. 1964'te
Budapeste Drama, Film ve Televizyon
Sanatlan Akademisi’nden mezun
oldu. ilk filmi ‘Do You Know Sunday-
Monday?’i 1969 yilinda gekti. Cok
saylda belgesele ve 8 uzun filme
yénetmen olarak imza atti. Filmleri
dinya festivallerinde gosterildi;
ulusal ve uluslararasi toplam 25
6duld bulunuyor.

She was born in1932. After receiving
a degree in chemical engineering,
she worked for several years at the
Kispest Textile Company. In 1964,
she earned a degree at the Academy
of Performing Arts. In 1969 she
made her first feature film, Do You
Know Sunday-Monday? She has
directed 8 feature films and
numerous documentaries. Her films
have been screened at festivals
worldwide, and she has been
awarded some 25 national and

international prizes.

Yasli bir dans 6gretmeni haftada
bir glin ders vermek i¢in sehir
disindaki bir bolgeye gitmektedir.
Bu dersler orasi i¢in blylk
sosyal etkinliklerdir; 6gretmenler,
postacilar ve domuz
ciftliklerindeki isgiler, eski
ayakkabilaryla degistirdikleri
kaliteli deri ayakkabilarini giyerek
bir guinligline de olsa kendilerini
bagka bir diinyada hissederler.

Once a week, an elderly dance
teacher drives to a rural village
to teach dance classes. These
classes are major social events
- they are expressions of fantasy,
where teachers, postmen, and
pig farmers don patent leather
shoes and dance off into
another world.
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Yénetmen/Director: Livia Gyarmathy

Senaryo/Script: Livia Gyarmathy

Goériintii Yonetmeni/Cinematographer: Endre Bognar, Klara Peter
Kurgu/Editing: Beata Eszlari

Yapim/Production: BGB Film, Ltd

Dagitim/Distribution: Magyar Filmunio

Odiiller/Awards: Wiesbaden Festivali En lyi Yonetmen Odiili/Best
Director, Wiesbaden, 2003; Giimiis Dragon ve Jiri Odiilleri, Krakow
Film Festivali/Silver Dragon, Krakow, 2003; Montreal Film Festivali
Onur OdUIU—Mansiyon/Honorary Mention, Montreal, 2003

Bazi Filmleri/Selected Filmography

2003 Tancrend/ Ballroom Dancing

1999 A Mi golyank/ Our Strok

1997 Szbkés/ Escape

1992 A Csalés gyonyore/ Rapture
of Deceit

1989 Hol zsarnoksag van/ Where
Tyranny Prevails

1950-1953 Recsk,

1989 egy titkos
kényszermunkatébor torténete

1988 Faludy Gyorgy, koltd

1986 Vakvilagban

1984 Egy kicsit én, egy kicsit te

1983 EgyUttélés

1980 Koportos

1973 Aljon meg a menet!/ Wait a
Sec!

1969 Ismeri a Szandi-mandit?/ You
Know ‘Sunday-Monday’?

1977 Kilencedik emelet/ Ninth Floor
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Auschwitz’e gonderilen
Yahudilerin dolustugu trenler
Uzerine yapilmis trajik sahnelerle
dolu birgok film var. Bense, o
kamptan kurtulan birinin torunu
olarak, ailemle birlikte yolculuk
yaparken bununla ilgili bir riya
gbrdim: onlar ben olmuslardi,
ben de onlar olmustum...

There are so many films made
about trains going to Auschwitz
with Jews, providing painful,
tragic and unforgettable scenes.
As for me, the granddaughter of
a survivor, | had a dream about
this, travelling with my family
from a different point of view...
because they have become me
and | have become them...

MACARISTAN/HUNGARY, 1999, belgesel/ documentary, renkli/color, 35mm, 29’

Yénetmen/Director: Diana Grod

Senaryo/Script: Diana Grod

Goriintii Yonetmeni/Cinematography: Sandor Kardos
Miizik/Music: Gustav Mahler (2. Senfoni: Urlicht)

Kurgu/Editing: Agnes Mégor

Oyuncular/Cast: Kati Lazar, Adel Jordan, Ferenc Elek, Eszter Biro,
Gabor Robert, Gabor Fischer, Armin lvan Daniel
Yapim/Production: Cinema Film, Katapult Film

Diana Groo

1973'te Budapeste’de dogdu.
1992-1995 yillari arasinda
Lorand Eotvos Universitesi'nin
glizel sanatlar fakUltesinde
egitim aldi. 1995’de Macar Film
Akademisi'ne girdi. Halen
akademide sinema ve televizyon
yonetmenligi 6grenimi gorlyor.

Orsolya Bathory

1969'da dogdu. 1992 yilinda
Macar Film Akademisi’'nden
televizyon yonetmeni olarak
mezun oldu. Tiyatro, televizyon,
belgesel yonetmeni olarak
calisti.

Filmleri/Filmography:
2004 Secondhand Dreams

She was born in 1969. She
graduated as a tv director at
Hungarian Film Academy in
1992. She has worked as a
dubbing director, theatre,
television, documentaries -
director
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Yénetmen/Director: Orsolya Bathory

Senaryo/Script: Orsolya Bathory

Goriintii Yonetmeni/Cinematographer: Andras Gabor Sz e ke
Miizik/Music: David Yengibarjan

Kurgu/Editing: Karoly Szalai

Oyuncular/Cast: Ferenc Elek, Zsuzsanna Horvéth, Zsolt Huszér ,
Zsolt LaszI6, Kata Palfi, Roland Raba, Andrea Takats
Yapim/Production : Filmplus Ltd.

Odiiller/Awards: Aubagne Uluslararasi Film Festivali En iyi Kisa
Film Odiilt/Aubagne International Film Festival Best Short Fiction,
2006; Evora Uluslararasi Kisa Film Festivali Organizasyon
Odiilt/International Short Film Festival Organization Award, 2005.

Brigi, bir metro istasyonunun
bitisigindeki ikinci el kitap satan
kuclk bir kitapcida
calismaktadir. O glinlin de diger
glnlerden farki yoktur: insanlar
ve kitaplar gelir ve gider. Hep
aynidir yagananlar... Aci gektigi
belli olan garip bir kadin
dukkana gelir ve elindeki degerli
6zel basim kitaplari disuk bir
Ucret karsiliginda almasi i¢in
Brigi’yi zorlar. Brigi, bu pahali
antika kitaplarin arasinda adi
bile olmayan, bilinmeyen bir
kitap bulur. Yoksa... kitap mi onu
bulmustur?..
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She was born in 1973 in
Budapest. 1992-95 admission
to Lorand Eotvos University of
Sciences, Faculty of Arts -
Budapest, 1995-97 Admission
to Hungarian Film Academy -
Budapest (film and television
directing 2nd year student).

Filmleri/Filmography
1996 Mirror, Trapé
1995 Oncle Zsiga
1992 Anne

Brigi works at a tiny suburban
second-hand bookshop
neighboring a subway terminal.
This day starts off just like any
other: people and books come
and go - familiar and new faces,
stories. It’s always the same. A
strange, agonized woman
comes in the store, almost
forcing Brigi to take her valuable
special edition books for very
little money. Among these
expensive antique editions Brigi
finds an unknown book that has
no title. Or is it the book that
finds her?
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Cingene Romani masali, 6zgiirliik arzusu Uzerinedir. Bir ¢ingene
mahallesinde yasayan ¢ocuklar oturup dinlemekte olduklari bu
efsaneyi hayallerinde canlandirarak siyah-beyaz, tekdiize hayatlarini
canli renklere boyarlar. Dinledikleri dykii ve rengarenk boyadiklari
gergeklik olgusu, aci dolu hayatlarini onlar igin yasanabilir
kilmaktadir.

The original Gypsy tale is about the desire of the Romani for
freedom. In the Gypsy settlement the children listen to the legend
and in their imagination the tale comes alive. They ‘paint’ the drab,
black and white world with bright colours. They colour reality and
the tale makes the bitter present bearable for them.
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Kati Macskassy i

Macaristan Tiyatro ve Sinema Akademisi’nden miezun OTOT-Fai o
Film Stiidyosunda y6netmen olarak ¢alismaya basladi. Animasyon
filmleri, Macaristan ve diger Uilkelerdeki film festivallerinde pek ¢ok
6dul kazand). Televizyon dizileri, sanat programlari ve belgesellerde
calisti. Cocuklar icin yaptigi calismalarn “animasyon belgeseli” adi
altinda yeni bir tiir olarak ortaya gikardi. Halen animasyon filmler
yapiyor ve Duna Televizyonu igin haftalik bir televizyon programi
hazirhyor.

After graduating from the Hungarian Academy of Drama and Film
she began to work for Pannonia Film Studio as a director. Her
animation films have won prizes at several Hungarian and foreign
film festivals. She has made television series, art programmes and
documentary films as well. Her most important works are about
children which resulted in the creation of a new genre, animation
documentary. At present, besides making animation films, she
runs a weekly programme broadcasted by Duna Television.

Filmleri/Filmography:

2004 Never Never Gypsyland
2003 Friend-Brook's Friends
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LINA WERTMULLER

14 ABustos 1928'de Roma’da dogan Lina Wertmdller
kOkleri Isvicre’ve uzanan soylu bir aileden geliyor. Gercek adi
Arcangela Felice Assunta Wertmdller Von Elgg Spanol von
Braueich olan yénetmen Tiyatro Akademisi’nde egitim gérdi.
Mezun olduktan sonra Maria Burattini’nin kukla gosterilerinde
animatrist ve yonetmen olarak hayata atildi. Ardindan tiyatro
yénetmenleri Guido Salvini ve Giorgio de Lulla’ya asistanlik yapti.
Ve lkemizde de bir ddnem sevilen inlii “Canzonissima” basta
olmak lzere mizikli radyo ve televizyon yayinlarinda ve satirik
komedilerde gérev aldi. Bu galismalardan sonra l¢ Oscar 6d Ul
muzisyen Nino Rota ve taninmis dekor-kostiim tasarimcisi Piero
Tosi ile yaptigl nitelikli yayinlarla kariyerine basladi. 1963'de
Fellini’nin “Otto e mezzo” (8,5) filminde senarist ve yénetmen
yardimcisi oldu. Ayni yil ilk filmi olan ve Gineyli orta sinifin
yagsamini grotesk bir yaklasimla elestiren “I Basilischi”yi gekti.
Bu baslangi¢ filmiyle Locarno Festivali’nde “Vela d’Argento”
(GUmUs Yelken) ile “FIPRESCI” 6dillerini ald, film Viyana, Londra,
Taormina’da genglik festivallerine katildl.

1965 yilinda Nino Manfredi'nin oynadigi “Questa Volta
Parliamo Di Uomini” adli filmiyle “Maschera d’Argento”( Gimis
Maske) 6dulli kazandi. Ardindan 1966 ve 67’de “Rita La Zanzara
" ve “Non Stuzzicate La Zanzara” adli miizikal komedileri George
H. Brown takma adiyla ¢ekti. Bu filmde sarkici Rita Pavone yani
sira Giancarlo Giannini'de ilk kez rol aldi ve uzun yillar onun
birgok filminde basrol oyuncusu oldu. Bu arada dénemin (nli
oyuncusu Elsa Martinelli’yle de “La Storia di Belle Stai” adli bir
western filme imza attl. Bir slre A.Cayette, S.Solima, F.Campanile
gibi farkli rejisérlerle senaryo galismalari yapan Wertm{ller,
1972’de “Mimi Metallurgico Ferito Nell’onore” adl filmle
yénetmenlige geri dond. Torino’ya gég eden Sicilyall bir gencin
dykisi Uzerinden Giiney italya’nin olaganiisti freski altinda,
fantastik mitlerini anlattig bu filmle, kendi stilini ve tematik
koordinatlarini kesinlestirdi: Burjuvadan proletaryaya 360
derecede italyan toplumuna yénelik sasirtici, carpicl, grotesk ve
~ satirik bir elestiri tarziydi
bu. Mimi (The Seduction
of Mimi) filmiyle belleklere
iyice yerlesen iki oyuncu,
yénetmenin sonraki birgok
filminde de tercih edecegi
ve tamamen italya’ya 6zgii
bir stereotip olan yepyeni
bir ¢iftin de dogumunu
mujdeliyordu: Giancarlo
Giannini ve Mariangela
Melato. Wertmdller bu
filmle o yil Cannes Film
Festivalinde en iyi
yonetmen 6diill, 1973'te
" de Giancarlo Giannini,
“Film D’Amore e
d’Anarchia, Ovvero
Stamattina alle 10 in Via
Dei Fiori Nella Nota Casa
di Tolleranza” (Love and
Anarchy) ile yine
Cannes’da en iyi erkek
oyuncu odullerini
kazandilar. Ustte
gorildigu Uizere, uzun film
adlariyla taninan
yonetmen 179 harfiiceren
ve TUrkgeye sadece “Kan

RASI KADIN FiLMLERIi FESTIiVALI

Davasi” olarak gevrilen “Un Fatto di Sangue Nel Comune di
Sculiana Fra Due Uomini Per Causa di Una Vedova....” (Dul Bir
Kadin Yiziinden iki erkek Arasindaki Kan Davasil....) adl film
Guinness Rekorlar Kitabi'nda en uzun film adi olarak yerini ald.

Wertmdiller filmlerinin bir baska karakteristigi de onun,
filmlerini belirli bir zaman ve ortam igine yerlestirme
(ambientazioni) konusundaki incelikli basarisidir; dzellikle kostiim
ve dekorlarda esi Enrico Job'un essiz tasarimlarindan yararlandig
filmlerde bu daha da belirgin bir sekilde ortaya cikar. Onun
atas6zl uzunlugundaki karnavalesk film adlarinda mevcut olan
Barok egilim de baskin bir 6zelligidir. 1973'de “Film D’amore e
D'anarchia” dan, “Tutto a Posto e Niente in Ordine” ye, “Travolti
da un Insolito destino” ve “Pasqualino”ya Giannini-Melato ikilisiyle
beraberdi. 1983’de “Scherzo del Destino...”da Ugo Tognazzi ve
“Una Notte D’estate...” filminde de Michele Placido ile basarili
isler yapti. Pasqualino Settebellezze (1975) ile Amerikan pazarini
kesfetti ve dort dalda Oskar’a aday gosterilen ilk kadin ydnetmen
oldu. (Jane Champion ve Sofia Coppola’dan ¢ok dnce)

Peter O'Toole ve Faye Dunaway’in oynadiklari 1989
yapimi “In una Notte di Chiaro” ile farkl bir yola girdi ve her
zamanki “tatli-sert” sdylemi iginde, Aids ile ilgili glincel ve hassas
bir 6ykl aktardi. Tiyatro alaninda “Due Piu Due”, “La Cucina”,
Spoleto Festivali’nde sergilenen “Amore e Magia Nella Cucina
diMamma”, “Lesibizionista”, “Lasciami Andare Madre” oyunlarini
yazdi ve yonetti. 1987’de Napoli San Carlo Operasi ve Miinih
Devlet Operasi’nda Bizet’nin Carmen eserini ve Atina’da da La
Bohem operasini sergiledi. Bdylece Visconti, Zeffirelli gibi Ginl
italyan ydnetmenlerin opera eseri sahneleme gelenegini de
surdirdd.
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| “Seyhler ve Feministler” programi adi altinda asla gergeklestiremedigi filmlerini Radio Una’da radyofonik dizilere dénlstirdd.
‘\ Televizyonda Luca de Filippo, Pupella Maggio ve Sophia Loren gibi Unllleri yonetti. Domenico Rea’nin romanindan uyarladigi “Ninfa
,‘ Plebea” ile 1995'de filmografisine bir film daha ekledi.

f Lina Wertmdller 1996’da bu kez “Metalmeccanico e
; parrucchiera...” filminde kuralci bir kuafor kiz ile issizlik
maasindan yararlanan kominist is¢i arasindaki iliskideki sinif
catismasini, tamamen kendine 6zgli grotesk tonlarla meydan
okuyarak aktaran yeni bir filme imza atti. Oysa “Fernando
ve Carolina”da (1999) ise biri Avusturya kralicesi Maria
Teresa’nin kizi, digeri Borbon Krali Ferdinando’nun oglu iki
simarik diizenbaz genci anlatti. Aristokrasiden proletaryaya,
operadan futbola her ylkseklikteki dala bir serce pervasizlig
ve kivrakligl ile konuveren Wertmdller, RAI Televizyonu igin
“Una Domenica Sera di Novembre” adli dokimanter filmleri,
Fransiz Gorsel Ansiklopedisi icin “Vivaldi 1992”, Rusya i¢in
“The Russian Soul” ve “Diinya Futbol Sampiyonasi Belgeseli”"ni,
yine televizyon igin Dominique Sanda ve Piera Esposti’'nin
oynadiklar Guareschi’'nin “Il Decimo Clandestino” adli eserini
hazirladl ve yonetti. 2001’de Maria Orsini Natale’'nin
romanindan uyarladigi “Francesca e Nunziata” filminde Sophia
Loren, Giancarlo Giannini, Raoul Bova, Claudia Gerini gibi
Unlu oyuncularr yonetti. Film Sorrentina Yarimadasin’daki en
buylk makarna fabrikasini kurmayi basaran fakir bir kadinin
“halk ve soylular” arasindaki gel-gitleri, familial bir saga “bir
iskandinav destan!” tarzinda anlatmaktaydi. En son isi, 2004
yilinda ¢ektigi ve yine Sophia Loren, Carolina Rosi, Elio Pandolfi
gibi yine taninmis oyuncularin oynadigl “Peperoni Ripieni e
Pesci in Facia” filmidir. 2006 yilinda Agrigento’lu sinematografi yayincilari, Centro di Ricerca Per La Narrativa e Il Cinema kurulusunun
organizasyonuyla kendisine “Efebo d’Oro 2006” adli “En lyi Sinema Kitabi Odili"ni verdiler. Halen Roma’daki tinli sinema okulu Centro
Sperimentale di Cinematografia’nin mistesna Gyelerinden biri olarak sinema yani sira televizyon ve tiyatroya da katkilarini sirdirmektedir.

Lina Wertmdiller was born in Rome in 14 August 1928  Wertmdller won the Best Director Award in Cannes Film Festival the
as the daughter of a noble family with Swiss roots. Her full name  same year. In 1973, Giancarlo Giannini won the best actor award
is Arcangela Felice Assunta Wertmdiller Von Elgg Spanol von  with “Film D’Amore e d’Anarchia, Ovvero Stamattina alle 10 in Via
Braueich. After graduating from Theatre Academy started to work  Dei Fiori Nella Nota Casa di Tolleranza” (Love and Anarchy).
as puppeteer and director at Maria Buratti Puppet Theatre. She
then assisted theatre directors Guido Salvini and Giorgio de Lulla.
Radio programs, television shows and satirical comedies followed
by finally starting her cinema career in cooperation with 3 times
Academy Award winner Nino Rota and famous costume designer
Piero Tosi in 1963. She was the screenwriter and assistant director

| of legendary Fellini film Otto e Mezzo - Sekiz Buguk, same year
she directed her debut film | Basilischi, film was a strong criticism
of the grotesque life style of a southern middle class family. Her
debut film brought her “Vela d’Argento” (Silver Boat) and “Fipresci”
awards in Locarno Film Festival. | Basilischi was also participated
at Wien, London and Taormina film festivals.

In 1965 yilinda her second film “Questa Volta Parliamo
Di Uomini” starring Nino Manfredi won “Maschera d’Argento”(
Silver Mask) award. In 1966 and 67 directed two musicals called
“Rita La Zanzara ” and “Non Stuzzicate La Zanzara” under the

= pseudonym George H. Brown. The stars of those films was the
famous singer Rita Pavone. Wertmdtiller veteran actor Giancarlo
Giannini also made his acting debut with Rita La Zanzara. She
directed a western called “La Storia di Belle Stai” with famous
actress Elsa Martinelli. Wertmdller worked on developing her
writing technique with renowned screenwriters A.Cayette, S.Solima,
and F.Campanile. Made a directorial comeback in 1972 with “Mimi
Metallurgico Ferito Nell’onore”. Under the gorgeous Southern
Italy fresco, Wertmdiller established her coordinates and her
magical style. The film was a grotesque satire which offered a
harsh criticism to the Italian society from bourgeois to proletariat.
The Seduction of Mimi introduced Giancarlo Giannini and
Mariengela Melato whom would be the cult actors of the director
in her following flicks.

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERi FESTIVALI 4 BROOM INTEkﬂAT{ NAL W



L)

Director enjoyed giving very long titles to her films, “Un Fatto di
Sangue Nel Comune di Sculiana Fra Due Uomini Per Causa di
Una Vedova....” simply known as Blood Feud entered Guinnesse
book of records as the longest title for a movie. Wertmdiller films
are also characteristic with their (ambientazioni) which roughly
means the ambience created in costume dramas. Her films always
had carnavalesque long titles and baroque styles. Her spouse
Enrico Job was perhaps the secret of success as the costume
designer of Wertmller films. She worked with Giannini-Melato
duo in “Film D’amore e D'anarchia”, “Tutto a Posto e Niente in
Ordine”, “Travolti da un Insolito destino” “Pasqualino”. Michele
Placido was her lead in the films “Scherzo del Destino...”da Ugo
Tognazzi and “Una Notte D’estate...”. She then discovered the
American market with Pasqualino Settebellezze in 1975 and
became the first ever female to be nominated in Best Director
category, long before Jane Champion and Sofia Coppola.
Her 1989 film with Peter O'Toole and Faye Dunaway “In una Notte
di Chiaro” was a bitter sweet drama about AIDS. Wertmiiller also
worked as stage director, her work in that field includes “Due Piu
Due”, “La Cucina”, “Amore e Magia Nella Cucina di Mamma”,
“Lesibizionista”, “Lasciami Andare Madre”, she wrote and directed
those stage plays. She directed Bizet’s Carmen in 1987’ for Napoli
San Carlo Opera House, Munchen State Opera and stage Puccini's
La Boheme in Athens to follow up on the tradition of directing
Opera like other Italian directors Visconti and Zeffirelli.
Her “Sheiks and Feminists” series could never be made into films
but she turned them into radio plays. She also made some very
successful TV program with greatest Italian actors such as Luca
de Filippo, Pupella Maggio and Sophia Loren. In 1995 directed
a Domenico Rea novel “Ninfa Plebea”.

Lina Wertmdller in 1996’ directed “Metalmeccanico e
parrucchiera...” and told the story of hairdresser girl and an
unemployed boy, film had all the characteristic baroque style of

Kaynakega/Bibliography
- J.Tulard: Dictionnaire Du Cinema, Les Realisateurs
- http://en.wikipedia.org/wiki/Lina_Wertm%C3%BCller
- http://italian.vassar.edu/Wertmuller/themes.html|
- www.videoguide.ru/card_person.asp

FiLMLERi/FILMOGRAPHY

the director to convey
the class clashes in
Italy. “Fernando and
Carolina” in 1999 was
another similar drama
about Queen of Austria
Maria Teresa's
daughter, Bourbon King
Ferdinand’s son. From
Aristocracy to prolateria,
from opera to football
tackled all the genres.
Wertmuller directed
“Una Domenica Sera di
Novembre” for RAI,
“Vivaldi 1992” for a
French TV station, “The
Russian Soul” for a
Russian TV station,
“World Football
Championship” for TV.
Her 2001 film was an
adaptation of a Maria Orsini Natale novel called “Francesca e
Nunziata” and was starring Sophia Loren, Giancarlo Giannini,
Raoul Bova and Claudia Gerini. Film portrayed the raise of a
peasant woman from poverty to the ranks of the riches in
Sorrentina peninsula, Her latest work in 2004 was again with
legendary Italian actors Sophia Loren, Carolina Rosi and Elio
Pandolfi, “Peperoni Ripieni e Pesci in Facia” . In 2006 she won
“Efebo d’Oro 2006” “Best Cinema Book” award. Wertm{ller
currently teaches at the famous cinema school Centro
Sperimentale di Cinematografia in Rome.

° | basilischi (1963) (The Lizards)

. Il giornalino di Gian Burrasca (1964) - serie TV (The Bulletin of Gian Burrasca)

o Questa volta parliamo di uomini (1965) (Let’s Talk About Men)

o Rita la zanzara (1966) (Rita, The Mosquito)

e Non stuzzicate la zanzara (1967) (Don’t Sting The Mosquito)

e Il mio corpo per un poker (1968) (The Belle Star Story)

o Mimi metallurgico ferito nell'onore (1972) (The Seduction of Mimi)

o Film d'amore e d'anarchia, ovvero stamattina alle 10 in Via dei Fiori nella nota casa di tolleranza (1973) (Love and
Anarchy)

. Tutto a posto e niente in ordine (1973) (Everthing Ready, Nothing Works)

. Travolti da un insolito destino nell'azzurro mare d'agosto (1974) (Swept Away by an Unusual Destiny in the Blue Sea of
August)

o Pasqualino Settebellezze (1975) (Seven Beauties)

o La fine del mondo nel nostro solito letto in una notte piena di pioggia (1978) (A Night Full of Rain)

° Fatto di sangue fra due uomini per causa di una vedova... si sospettano moventi politici (1978) (Blood Feud)

. E una domenica sera di novembre (1981) (A Sunday Night in November)

° Scherzo del destino in agguato dietro I'angolo come un brigante da strada (1983) (A Joke of Destiny)

o Sotto... sotto... strapazzato da anomala passione (1984) (Softly, Softly)

o Un complicato intrigo di donne vicoli e delitti (1985) (A Complex Plot About Women)

. Notte d'estate con profilo greco, occhi a mandorla e odore di basilico (1987) (Summer Night With A Greek Profile, Olive
Eyes and The Scent of Basil)

o Il decimo clandestino (1989) - film TV

o In una notte di chiaro di luna (1989)

U Sabato, domenica e lunedi (1990) - film TV (Saturday, Sunday and Monday)

o lo speriamo che me la cavo (1992) (Ciao, Professore)

o Ninfa plebea (1995) (The Nymph)

U Metalmeccanico e parrucchiera in un turbine di sesso e politica (1996) (The Blue Collar Worker and The Hairdresser in a
Whirl of Sex and Politics)

° Ferdinando e Carolina (1999)

. Francesca e Nunziata (2001) - film TV

o Peperoni ripieni e pesci in faccia (2004) - film TV (Too Much Romance...It's Time for Stuffed Peppers)
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Yonetmen/Director: Lina Wertm{ller

Senaryo/Script: Lina Wertmdller

Goriintii Yonetmeni/Cinematographer: Ennio Guarnieri
Miizik/Music: Luis Enriquez Bacalov

Kurgu/Editing: Ruggero Mastroianni

, ~ QUESTA VOLTA PARLIAMO LI
iTALYA/ITALY, 1965, uzun/feature, renkli/color, 35mm, 90’

Oyuncular/Cast: Nino Manfredi, Luciana Paluzzi, Margaret Lee, Milena Vukotic.

Yapim/Production: Archimede Crono Film

Dagitim/Distribution: Allied Artists Pictures Corporation, Titanus Distribuzione
Odiiller/Awards: italyan Ulusal Sinema Gazetecileri Sendikasi En lyi Erkek Oyuncu Giimiis Serit Odiili-Nino Manfredi, 1966/ Italian
National Syndicate of Film Journalists, Silver Ribbon Best Actor Award-Nino Manfredi.

Print Source: Cinecitta Holding

Wertmiller'in senaryosunu yazdig) ve erkekleri ¢esitli acilardan ele
aldigi ikinci filmi. Unlii oyuncu Nino Manfredi bu filmde dért farkli
erkegi dort ayri 6yku icinde canlandiryor. Manfredi, filmin ilk
bélimdinde; isi tehlikede olan ama kleptoman karisinin yardimiyla
bunun Ustesinden gelen bir isadamidir. Bir sonraki bélimde, calistigl
sirkte yardimcisi olan kadini “yanlishkla” 6ldirmeyi planlayan ama
hep iskalayan bicak atma ustasidir.

Uclincii bdlimde kadinlarin Gzerinde yetkisini kullanarak hayatin
zevklerinden yararlanmaya ¢alisan bir profesér olarak karsimiza
¢ikar. Son bélimde ise ortada hicbir sey yokken bile ufak seylerden
yakinan bir ¢ift¢idir. NUkteli diyaloglarla sUslenmis episodik bir
yapit olan ‘Hadi Erkeklerden Konusalim'da Nino Manfredi ve Luciana
Paluzzi'nin yani sira, Ferzan Ozpetek’in son filmi ‘Saturno Contro’nun
oyuncularindan Milena Vukotic de énemli bir rol Ustleniyor.
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Just before he became an even greater movie star, starredin a
number of less well-known films. Among his best efforts from the
end of this period is this film, where he plays four different kinds
of male scoundrels in a series of smaller stories, all written and
directed by . In the first, he plays a small businessman whose
enterprise is on the rocks; luckily, his wife is a (skillful) kleptomaniac,
and he takes advantage of that fact. In the next episode, he's a
carnival knife-thrower who has been planning for years to ‘miss’
and ‘accidentally kill his female assistant. The third episode finds
him playing a professor who uses his position to enjoy more than
his share of young female companionship. In the final episode, he
is a country yokel with a knack for complaining about the smallest
things -even when nothing is happening. Witty dialogue and sight
gags enliven this episodic starring vehicle.
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Yonetmen/Director: Lina Wertmiiller
Senaryo/Script: Lina Wertmller

~ TRAVOLTI DA UN INSOLITO DESTINO NELL'AZZURRO MA
ITALYA/ITALY, 1975, uzun/feature, renkli/color, 35mm, 116’

Goériintii Yonetmeni/ Cinematographer: Giulio Battiferri, Giuseppe Fornari, Ennio Guarnieri, Stefano Ricciotti.

Miizik/Music: Piero Piccioni
Kurgu/ Editing: Franco Fraticelli

Oyuncular/Cast: Giancarlo Giannini, Mariangela Melato, Riccardo Salvino, Isa Danieli.

Yapim/Production: Medusa Produzione
Dagitim/Distribution: Cinema 5 Distributing

Odiiller/Awards: David di Donatello Od(illeri En iyi Miizik Odiilii/David di Donatello Awards, Best Music, 1975

Print Source: Cinecitta Holding.

Bir yatta seyahat eden Rafaella, arkadaslari arasinda kendi politik
gorlsleri dogrultusunda nutuklar atan zengin bir kadindr.
Rafaella’nin glverte tayfasina ve ¢zellikle de usak Gennarino’a
ilettigi tuhaf talepleri herkesin dikkat ceker. Gennarino bu tuhaf
istekler karsisinda daha da kinlenir ve Rafaella’ya duydugu nefret
artar. Bir aksamusti, Rafaella Gennarino’dan ylizmek igin onu bir
botla bir kiylya gétirmesini ister. Tim gabalara karsin motorun
¢alismamasi ve olusan akinti sonucu siriiklenmeye baslarlar.
Sonunda karaya, 1ssiz bir adaya ¢ikarlar, ancak bot sénmiistiir.
Cinsel gerilim ve hayatta kalma icgldiisiyle beslenen tutkulu bir
gl¢ micadelesi baslar. Caresizlikleri, hayatta kalip kalmayacaklarini
belirleyecek olan tuhaf ve acimasiz bir ask macerasina déndsir.
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While vacationing on a yacht, the wealthy capitalist Raffaella shouts
out orders in between spouting off political opinions amongst her
friends. She is especially confrontational to the deck hand and
servant Gennarino (frequent leading man ), by demanding that
he appear more presentable. Gennarino grows increasingly
frustrated by her demands and develops contempt for her
independence. When it is nearing dark, Raffaella has Gennarino
take her out in the dinghy for a swim. The two find themselves
stranded after the motor seizes up and a current sends them
drifting out to sea. Eventually finding land, they end up on an
uninhabited island and their small boat deflates. Removed from
the trappings of society, Gennarino and Rafaella engage in a
passionate power struggle fueled by sexual tension and basic
survival. Their desperation develops into a strange and cruel love
affair that determines whether or not they want to be rescued.
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UN COMPLICATO INTRIGO DI DONNE, VICOL! E DELITTI A COMPLEX PLOT ABOUT WOMEN, ALLEYS AND CRIMES

iTALYA/ITALY, 1985, uzun/feature, renkli/color, 35mm, 115’

e

Yonetmen/Director: Lina Wertmdller

Senaryo/Script: Lina WertmUUller, Elvio Porta

Goriintii Yonetmeni/Cinematographer: Giuseppe Lanci
Miizik/Music: Tony Esposito

Kurgu/Editing: Michael J. Duthie, Luigi Zitta

Oyuncular/Cast: Angela Molina, Harvey Keitel, Isa Danieli, Paolo Bonacelli, Elvio Porta, Vittorio Squillante
Yapim/Production: Golan-Globus Productions, Italian International Film

Dagrtim/Distribution: Scotia International Filmverleih

Odiiller/Awards: Berlin Uluslararasi Film Festivali Otto Dibelius Film Odiill ve Berliner Morgenpost Gazetesi Okuyucu Odlii/Berlin
International Film Festival, Interfilm Award Otto Dibelius Film Award and Reader Jury of The Berliner Morgenpost, 1986;
David di Donatello Odiilleri, En iyi Kadin Oyuncu, En lyi Gériintll Yénetmeni/David di Donatello Awards David Award Best Actress, Best

Cinematography, Best Production Design, 1987;

italya Ulusal Sinema Gazetecileri Sendikasi En iyi Kadin Oyuncu, En iyi Yeni Erkek Oyuncu, En lyi Miizik, En lyi Yardimci Kadin Oyuncu
Oduli/Italian National Syndicate of Film Journalists, Silver Ribbon Award Best Actress-Angela Molina, Best New Actor-Elvio Porta, Best

Score-Tony Esposito, Best Supporting Actress-Isa Danieli, 1986.
Print Source: Cinecitta Holding

Annunziata arkadasi Antonio ile beraber pansiyon actiktan sonra
organize su¢ ¢etesinin patronunun tecavizinden kurtarilir. Cetenin
patronu 6ldrilar; katil kacar ve Annunziata onun kim oldugunu
goremez. Cinayetin ardindan, kurbanlarin hayalarina igne saplanarak
ayni sekilde 8ldiriildugl birgok cinayet islenir. Oldirilenlerin
hepsinin uyusturucu saticisi olmasi ylzinden herkes bunun bir
uyusturucu savasi oldugunu distndr. Diger yandan, Annuziata'nin
o8lu uyusturucu satmaya zorlanarak (gunkU yasi kicuk olanlar
yargilanamamaktadir) cinayet zanlisi haline gelir. Cinayetler arttikca
katilin ya da katillerin kimligi yavas yavas belirmeye baslar...
Wertmdller farkli temalari iceren genis yelpazesini bu kez de yine
senaryosunu kendi yazdig narkotik ve organize suglara yonelik bir
gerilimle zenginlestirdigini kanithyor.
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After Annunziata opens up a hostel with her friend Antonio she is
saved from being raped by a Camorra (organized crime) boss when
the gangster is suddenly killed. The Killer escapes before Annunziata
is able to see who it was. Following this murder are several others
and always with the same "signature”-a needle through one of the
testicles of the victims. Everyone suspects a drug war is on because
the slain men are cocaine-heroin pushers. In a subplot, Annunziata's
young son is forced to run drugs (underage children cannot be
prosecuted), making him the next candidate for murder. As the
drug dealers continue to be killed off, the identity of the Killer -or
killers- slowly becomes obvious.
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Yoénetmen/Director: Lina Wertmiller

Senaryo/Script: Lina Wertmuiler

Gorintii Yonetmeni/Cinematographer: Gianni Di Venanzo
Miizik/Music: Ennio Morricone

Kurgu/Editing: Ruggero Mastroianni

Oyuncular/Cast: Antonio Petruzzi, Stefano Satta Flores, Sergio Ferranino, Luigi Barbieri, Flora Carabella, Mimma Quirico, Enzo Di Vecchia

Yapim/Production: 22 Dicembre, Galatea Film
Dagitim/Distribution: Hallmark Releasing Corp

(")dijller/ Awards: Locarno Uluslararasi Film Festivali Gimis Yelken Odiilii/ Locarno International Film Festival Silver Sail Award,1963.

Print Source: Cinecitta Holding

Glney italya’da li¢ geng adam, yasadiklari kasabada aylakhk
yaparak ve ask zaferlerini yalanlarla sUsleyip birbirlerine anlatarak
hayatlarini stirdirmektedir. iglerinden biri bir giin teyzesiyle Roma'ya
gider ve oradan kadinlar, gece hayati ve modern sehrin giizelliklerine
dair hikayelerle déner. Bu blylk sehre tekrar gidecegine yemin
eder ancak sonunda asla sahip olamayacagi bir hayatin hayaliyle
eski hayatina devam eder... Gelininin asagilamalarina dayanamayan
bir kaynana intihar eder... Bir baska kadin, kocasini kasabanin
meydaninda herkesin 6niinde azarlayip terk eder... Bir adam sadece
sarlimak amaciyla bir seks isgisine giderken yolda bir tanidikla
karsilasir... Ug gencin siradan hayatlarini gegirmeye mahkum
olduklari uyusuk kasaba hayatini canlilikla resmeden Lina
Wertmuller'den unutulmayacak bir film...
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Three young men in a small town in Southern Italy lead directionless
lives wandering around town, telling lies and boasting about their
alleged romantic conquests. When one goes off to Rome with his
Aunt, he returns with fabulous stories about the nightlife, the
women and the modern advancements of the big city. He vows he
will return, but soon is back to his familiar pattern of hanging out
with his idle friends in pursuit of a good life they may never see.
A woman Kills herself when she feels her life is completely negated
by her daughter-in-law. Another woman verbally assault her husband
in the town square in front of disbelieving locals before she leaves
him there. A man finally gets up the nerve to visit a hooker, only
to be embarrassed when he meets an acquaintance on the way
to her room. The film was written and directed by , who vividly
captures the mood of the sleepy town where the three young men
seemed destined to spend their uneventful lives.
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YAGMUR DOLU BiR GECE

LA FINE DELMONDO NOSTRO SOLITO LETTO IN UNA NOTTE IENA DI PIOGGIA
THE END OF THE WORLD IN OUR USUAL BED IN A NIGHT FULL OF RAIN

iTALYA/ITALY/1978, uzun/feature, s&b/ b&w, 35mm, 98’

Yonetmen/Director: Lina Wertmuller

Senaryo/Script: Lina Wertmdller

Goriintii Yonetmeni/Cinematographer: Giuseppe Rotunno
Miizik/Music: Roberto De Simone

Kurgu/Editing: Franco Fraticelli

Oyuncular/Cast: Giancarlo Giannini, Candice Bergen, Michael Tucker, Mario Scarpetta. Yapim/Production: Canafox, Liberty Film

Dagitim/Distribution: Warner Bros Pictures
Print Source: Cinecitta Holding

‘Yagmur Dolu Bir Gecede, Siradan Yatagimizda Diinyanin Sonu’
olarak da bilinen film, ‘Yagmur Dolu Bir Gece’ adiyla gosterime
girmisti. Bu, Lina Wertm(iller'in ingilizce olarak gésterime giren ilk
filmidir. Filmde, italyan gazeteci Paolo, Amerikall foto muhabir Lizzy'i
italya’dayken bir kavgada kurtarir. San Francisco’da tekrar
karsilastiklarinda aralarindaki kivilcim aska dénusdr. Erkek, karisinin
evde oturup ev isleriyle ugrasmasini isteyen eski kafall komtnist
bir italyan’dir. Lizzy ise kadin hareketini destekleyen atesli bir
feministtir. Gorus farkliliklar aralarinda gurlltulu kavgalara neden
olsa da sorunlarini konusarak ¢dzime kavusturma yoluna
gideceklerdir.
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Literally translated as ‘The End of the World in Our Usual Bed in
a Night Full of Rain’ was also released as This film is director 's
English-language film-debut. In the story, Italian newsman Paolo
rescues the American photojournalist Lizzy from a braw! while
she is in Italy. When they meet again in San Francisco, the sparks
between them lead to love. He is an old-guard Italian communist
who wants his wife to stay at home and tend to the laundry and
the cooking. Lizzy is an emerging feminist, and wants to make a
contribution to that movement. Though their differences lead to
some noisy confrontations, they are able to talk them through.
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Yonetmen/Director: Lina Wertmiiller

Senaryo/Script: Lina Wertm{ller

Goriintii Yonetmeni/Cinematographer: Tonino Delli Colli
Miizik/Music: Enzo Jannacci

Kurgu/Editing: Franco Fraticelli

Oyuncular/Cast: Giancarlo Giannini, Fernando Rey, Shirley Stoler, Elena Fiore

Yapim/Production: Medusa Produzione, Jadran Film

Dagitim/Distribution: Cinema 5 Distributing, Fox Lorber, Warner Bros. Pictures

Print Source: Cinecitta Holding

Lina Wertmdiller'den bir kara komedi 6rnegi... ikinci Diinya Savasi
sirasinda Pasqualino Frafuso, asker kagagi Francesco ile balta
girmemis bir ormanda kaybolur. iki adam Alman askerlerinin toplu
katliamlarina tanik olduktan sonra, Francesco Nazilere olan karsit
fikirlerini, Pasqualino ise bir dizi geridéniisle suglu gegmisini itiraf
eder. Pasqualino Napoli'de Yedi Glizeller olarak bilinen yedi kiz
kardesinin ‘namusunu’ ne pahasina olursa olsun koruyacagini
sbyleyen, ancak onlarla yagsamanin avantajlarini kullanan kendi
halinde bir hirsizdir. Pasqualino, kiz kardesi Concettina’yi satan
Totonno’yu 6ldrir, cesedini pargalara ayirir ve her parcayi tlkenin
ayri bir kdsesine postalar. Daha sonra tutuklanir ve akil hastanesine
gonderilir. Burada da baska bir hastaya cinsel tacizde bulunur.
Hastaneden kovulur ve savagmasi igin orduya génderilir. Almanlar
tarafindan yakalanip toplama kampina gonderilmesi kararlastirilir.
Kacmak icin kendini acindirarak Alman kadin subay bastan ¢ikarma
planlari yapar... Wertmiller cinselligin ve degerlerin insanlik
onurunun Naziler tarafindan nasil asagilandigini kiskirtici bir sekilde
sergiler bu filmde. Yedi Guzeller’, 1977'de en iyi yabanci film dahil
dért dalda Oscar’a aday olmustu. Wertmiller Oscar 6diliine aday
gosterilen ilk kadin yénetmendir.
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Italian filmmaker directs the black comedy . During WWII, Pasqualino
Frafuso ends up lost in a dense forest along with fellow army
deserter Francesco. After they witness a mass execution by German
soldiers, Francesco admits his moral opposition to the Nazis and
Pasqualino reveals his criminal past in a series of flashbacks. Back
in Naples, he was known as "Pasqualino Seven Beauties," a petty
thief who lived off the profits of his seven sisters while claiming to
protect their honor at any cost. When Totonno pimps out his sister
Concettina, Pasqualino kills him, chops up his body, and mails
each piece across the country. He is then arrested and sent to a
mental institution, where he commits sexual assault against another
patient. Kicked out of the asylum, he is sent to fight in the army.
The Germans capture him and he gets sent to a concentration
camp. He then plots to make his escape by demoralizing himself
in an attempt to seduce a German officer. was nominated for four
Academy Awards in 1977, including Best Foreign Film.
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Dinyanin en bilyiik sinema endUstrisine sahip olan Hindistan’da her yil binden fazla
film ve bin bes ylizden fazla belgesel yapiliyor. Ik filmini 1896'da yapan Hint sinemasi
100 yil geride birakmistir. Sinema, Hindistan'daki sosyolojik yapinin bir parcasi, ve
her Hintlinin hayatina dokunan bir eglence bigimidir.

Hindistan Buyukelciligi, Hindistan'in en yetenekli oyuncularindan ve diinyaca Gnld film
yénetmenlerinden biri olan Aparna Sen'in filmlerinden olusan toplugdsterimle Ugan
Slpurge Uluslararasi Kadin Filmleri Festivali'ne katilmaktan mutluluk duyar.

Aparna Sen, yaklagik 45 yillik bir stireye yayilan kariyerinde elliye yakin filmde oynamistir.
ik ydnetmenlik denemesini 1981 yilinda 36 Chowringhee Lane adli filmiyle yapmistir.
Aparna Sen'in festivalde gosterilecek diger filmleri ise Paroma (1985), Picnic (1990)
ve Paromitar Ek Din’dir (1999). Son filmde, izleyiciler ydnetmenin oyuncu olarak
gosterdigi olaganistli performansa tanik olma sansina da sahip olacaklar. Onun filmleri
kadin karakterlere ve hisli tasvirlerle ¢izilmis 6zel iligkilere odakli birgok konuya
deginmektedir.

Ugan Suplrge Uluslararasi Kadin Filmleri Festivali'ne, bu toplugdsterimi diizenlenmesini
sagladigl ve Tirk dostlarla Hint filmlerini paylagsma olanagi verdigi icin tesekkiirlerimi
sunarim. Bu etkinligin gerceklesmesini mimkun kilan girisimleri ve coskular igin, Ucan
Slpurge Uluslararasi Kadin Filmleri Festivali Yonetmeni Sevna Akpinar'a ve
Buyukelgiligimde elgilik mistesari olan Amit Kumar'a takdirlerimi arz ederim. Bunun
devamli bir igbirliginin baslangici oldugunu umarak, festivale basarilar dilerim.

Chitra Narayanan
Hindistan Buyukelgisi

India has the biggest film industry in the world producing more than 1000 films and
1500 documentaries each year. Indian cinema is over 100 years old; the first film
produced in 1896. Cinema is a part of India’s sociological fabric and is a form of
entertainment that touches the lives of each and every Indian.

The Embassy of India is delighted to participate in the Flying Broom International
Women Film Festival in Ankara for a retrospective of films by Ms. Aparna Sen, one of
India’s most talented actors and internationally famous film directors.

Aparna Sen has acted in more than three dozen films in a career spanning almost four
and half decades. She made her directorial debut in 1981 with 36 Chowringhee Lane-
a film shown here. Other films being screened are Paroma (1985), Picnic (1990) and
Paromitar Ek Din (1999). In this last film, viewers would have the opportunity to watch
an excellent performance by the director as an actor. Her films have dealt with diverse
themes centred on female characters and personal relationships marked with sensitive
portrayal.

I would like to thank the Flying Broom International Women Film Festival for its
cooperation in organising this retrospective and for the opportunity to share Indian
films with Turkish friends. | express my deep appreciation to Ms Sevna Akpinar, Director
of Flying Broom International Women Film Festival and Mr Amit Kumar, First Secretary
in my Embassy for their initiative and enthusiasm which has made this event possible.
[ wish to Festival all success and hope that this is the beginning of continued cooperation.

Chitra Narayanan
Ambassador of India
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APARNA SEN:

Kadinlar ve Prangalari
Onu yillar 6nce, o sirada adi sani pek duyulmamis geng bir yénetmenin
Bombay Film Festivali'nde gosterilen “Titli” adl filminde izlemistim.
Genellikle ‘Hint sinemasi’ genellemesi icinde yitip giden, periferideki
yerel sinemalari fark etmemi saglayan filmdi diyebilirim “Titli" igin.
Bollywood'ta hig de alisik olmadigimiz bir gerceklik ve samimiyet icinde
kiiclk bir hikaye anlatan bu sicak filmde Aparna Sen, kizi Konkona
Sen Sharma ile birlikte, muhtesem bir anne-kiz portresi ¢iziyor ve film,
oyunculariyla birlikte festivali izleyen herkesin bellegine kaziniyordu.

Aradan gecen 4-5 yilda, filmin ydnetmeni Rituparno Ghosh, Kalkita
semalarinda yildiz gibi parladi. Kimisinde Bollywood’un en parlak ismi
Aishwarya Ray’'in da rol aldigl usta isi filmler yapti; bir bakima
Aishwarya'nin diinya stari imajindan siyrilip oyunculugunu konusturma
firsati bulacag filmlerdi bunlar. Ghosh, bugiin Bengal sinemasinin en
Uretken ve en saygin isimlerinden biri. “Titli"nin geng kizi Konkona da,
aranan bir aktris ve arasira magazin sayfalarini =S
sisleyen Unll bir sima haline geldi, bu gecen
surede.

Aparna Sen ise, 6teden beri birlikte ylrittigu
oyunculuk/yonetmenlik kariyerinde agirlig
ikincisine verdi. Oyunculugu geri planda tutarak,
kamerasini konusturmayi tercih etti; son yillarda
“Ms. And Mr. lyer” ile “15 Park Avenue” adli iki
onemli film yapti. Basta Satyajit Ray olmak Uzere
Ritwik Ghatak, Mrinal Sen, Buddhadev Dasgupta
gibi ustalar ¢ikarmis olan Bengal sinemasinin
erkekler ordusuriginde yonetmen olarak 6ne ¢ikan—
az sayidaki kadin sinemacinin basini gekiyor bugtin.

KalkUta'da dogup sinemaci/elestirmen bir babanin
kizi olarak blytyen Sen, filmlerin bagrinda yetismis.
ilkgencliginden baslayarak, babasi sayesinde
tanistigl Ray'in birkag filminde rol almis. Onemli

APARNA SEN
Women with Ball and Chain

| watched Aparna Sen for the first time in a film called Titi in Mumbai
Film Festival years ago when she was still relatively unknown. | can
say Titi made me find out about a very different Indian cinema which
is usually overlooked because of the mainstream Bollywood films. It
had the warmth and sincerety which the Bollywood lacked, Aparna
and her daughter Konkona Sen Sharma gave a challenging performance
as the mother and daughter of the film, it was unforgettable for the
audience. .

5 years on Titi’s director Rituparna Ghosh transformed into a shining
star in Calcutta skies. She made star studded films, Aishwaria Rai
found the opportunity to improve her acting abilities in her movies.
Ghosh is most sought after Bengali director today and Konkona is a
very famous face which regularly covers the cinema magazins.

Aparna decided to focus on directing rather than acting and made
two very important films; Ms. and Mr. lyer and 15 Park Avenue. She
is one of the handful women filmmakers from Bengali cinema which
presented very famous male directors to the Indian cinema circuits
such as Ritwik Ghatak, Mrinal Sen, Buddhadev Dasgupta and Satyajit
Ray .

Sen was born in Calcuta, her father was a filmmaker and film critic.
She started her acting career in her father 's close friend Satyajit Ray’s
films. Her directing debut came in 1981 with 36 Chowringhee Lane.
Her first film was shot in English and the main character was an
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bir oyuncu haline geldikten sonra, 1981 'de yazip yonettigi ilk filmi “36
Chowringhee Lane” ile yonetmenlikte de kendini ispat etmis. Konusu
ve kahramani biraz -kisa bir slire 6nce sinemalarimizda gosterilen-
“Skandal”a (Notes on A Scandal) benzeyen, ama icinde skandal falan
olmayan bu etkileyici hikayeyi ingilizce olarak cekmis. Kahramani da
zaten bir ingilizce 6gretmeni... Bati sinemasinin anlatim 6gelerinden
acikga etkinlenmis, belli bir psikolojik derinligi olan, inandirici karakterleri
ile insani saran bir film.

Aparna Sen'in filmlesinin hemen hepsi kadin merkezli hikayeler (izerine
kuruludur. llk filminde yalnizliktan muzdarip bir ingilizce 6gretmenini;
“Ms. And Mr. lyer"da tek basina uzun bir otobis yolculuguna ¢ikmis
geng bir anneyi; “15 Park Avenue”de sizofrenik bir kadinin hayalinde
kurdugu ‘Gteki’ ailesini arayisini; “House of Memories”te (Paromitar
Ek Din) goriict usulyle evlendirilip hayati karartilan bir kadinin acisini;
“Paroma”da filme adini veren 40’larinda
bir kadinin sorunlu evliligini, vb. anlatir.

Kadin merkezli olmasinin yanisira, Sen’in
filmleri belli temalar etrafinda értlen
hikayelerle sekillenmis gibidir: Aile iligkileri,
ev, evlilik, ask... Aile ve evlilik kurumu,
geleneksel Hint (Bengal) toplumunda
kadinlarin ayagina vurulmus en siki
prangalar olarak karsimiza ¢ikar bu
.- filmlerde. Karakterler, sosyal hayattaki
" cenderelerin viicut Uzerindeki yan etkileri
olarak da epilepsi, sizofreni, depresyon
gibi hastaliklarla bogusur.

Aparna Sen, artik kendini tamamen
yénetmenlige vermis durumda. Su siralar
“Japon Kadini” adli —adindan anlasildig
gibi, yine kadin merkezli- bir filmin

Necati S6nmez

English teacher. This film reminds of Notes on A Scandal, however
without a scandal this time. It is under heavy influence of the European
filmmaking with depth and realistic characters which easily charms
the audience.

Aparna Sen films are very much women oriented. Her fist film portray
a lonely English teacher, Ms. and Mr. lyer is about a young mother on
the road, 15 Park Avenue is about a schizophrenic woman who is in
search of a family, House of Memories is about the pains of a young
bride in an arranged marriage, Paroma tells the story of a troubled
marriage from the eyes of a 40 year old woman.

Women are in the center of Aparna Sen films with various stories;
family relations, home, marriage, love. Marriage as constitution and
family relations are often portrayed as forms of oppression for women
as if ball and chain in their legs. Tortures of the social life reflects in
those women often as epilepsy, schizophrenia or severe depression.

Aparna Sen devoted herself completely to directing now. Her latest
film Japanese woman, as the title suggest is self explanatory, it is
another woman film. She says that she has many other projects.
Aparna Sen’s reputation already reached out of India, now it is a
golden opportunity to see her films in Turkey, for the sake of discovering
contemporary Bengali cinema which is not very well known to us except
Satyajit Ray.
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Yénetmen/Director: Aparna Sen

Senaryo/Script: Aparna Sen

Goriintii Yonetmeni/Cinematographer: Abhik Mukherjee
Miizik/Music: Jyotishka Dasgupta

Kurgu/Editing: Arghakamal Mitra

HINDISTAN/ INDIA, 2000, Uzun/Feature, Siyah&Beyaz/ B&W, Renkli/Color, 35mm, 130’

Oyuncular/Cast: Soumitra Chatterjee, Aparna Sen, Rituparna Sengupta, Sohini Haldar, Sailee Sengupta

Yapim/Production: Suravi Production suraviteam@yahoo.com
Dagitim/Distribution: Suravi

Odiiller/Awards: Bombay Uluslararasi Film Festivali FIPRESCI Odil(i/FIPRESCI Prize Bombay International Film Festival; Karlovy Vary
Uluslararasi Film Festivali Jiri Ozel Odiilii/Award of Ecumenical Jury Special Mention, Karlovy Vary International Film Festival.

Paromita, ailesinin gegmisinde sara ve akil hastaligi olan bir adamla
evlendirilir. Genetik mirasina ragmen saglikli olan bu adam,
Paromita’nin ailesi tarafindan kabul gérmis ve evienmelerine onay
verilmistir. Paromita hamile kalir ve sara hastasi bir cocuk dinyaya
getirir. Kocasi ona hakaret etmeye baslar ve evienmeden 6nce
kan testi yaptirmig olmasi gerektigini séyler. Ama artik cok gectir.
Bdylece filmin geri kalaninda seyirci, hasta oglunu blylUtmeye
calisan geng bir annenin acilarina tanik olur. Sanaka ve Paromita
aralarindaki yas, ge¢mis ve mizag farkliliklarina ragmen aralarinda
gUcll bir bag olusturan bir kayinvalide ve gelindir. Ama Paromita’nin
Sanaka’nin ogluyla evliligi bittiginde icinde bulunduklari toplumun
gelenekleri bu dostlugun siirmesini engeller. Paromita tekrar
evlenip yeni bir hayata baslarken, kayinvalidesi Sanaka kalbi kirik
ve yapayalniz kalmigtir. Bunun sonucunda da ciddi bir hastaliga
yakalanir. Paromita geleneklere karsi ¢ikarak 6liim désegindeki
Sanaka’nin bakimiyla ilgilenir.

Anilar Evi, arkadaslik ve yalnizlik iligkisini inceleyen bir Bengal
filmi. Aparna Sen toplumun ahlaki beklentilerine ragmen kadinlarin
nasil bir araya gelebildigini anlatan duyarli bir filmle festival
seyircisinin karsisina gikiyor.

[
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Story of a young girl, Paromita whose parents wed her off in a
family with a history of insanity and epilepsy patient. The husband
of the girl was normal so that was acceptable to the parents of
the girl. Paromita gets pregnant and delivers an abnormal epileptic
baby boy. The husband starts calling her names and says that he
should better have checked her blood and genetic make up before
getting married ! Well it was too late now. So the rest of the movie
goes on showing the pains of a young mother who has to cope up
with the upbringing of an abnormal epileptic child.

House of Memories is a Bengali film exploring the dual themes
of friendship and loneliness. Sanaka and Paromita are mother
and daughter-in-law who, despite differences in age, backgrounds
and temperaments, build a strong bond together. But when
Paromita's marriage to Sanaka's son breaks down, social mores
prevent the women from remaining close friends.

While Paromita remarries and begins a new life, her mother-in-
law Sanaka is left heartbroken and alone and eventually falls
seriously ill. When Paromita learns of her friend's deterioration,
she is compelled to flout convention, and returns to nurse Sanaka
on her deathbed. Aparna Sen has made a sensitive and gentle
film about the different way in which women unite despite the
expectations of social norms.
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ESAS KADIN

Yonetmen/ Director : Aparna Sen

Senaryo / Script : Aparna Sen

Goriintii Yonetmeni / Cinematographer : Ashok Mehta
Miizik /Music : Bhaskar Chandavarkar

Oyuncular /Cast : Rakhee, Sandhya Rani Chatterjee, Aparna
Sen, Mukul Sharma, Anil Chatterjee

Yapim /Production : Usha Enterprises

Aparna Sen '36. Chowringhee Gegidi’ filmiyle bagladigl yonetmenlik
seriivenini ‘Esas Kadin' filmiyle strdirUyor.

Film, 40 yasinda evli bir kadin olan Paroma’nin gosterigli dergiler
icin calisan gégmen bir foto muhabiri olan ve kendisinin goz alic
fotograflarini geken Rahul’a asik olmasiyla baslar. liskileri ve
cazibe makinesinin hayatini isgal etmesi, daha dnceden ailesi
tarafindan da begenilmis olan bazi fotograflarinin bir dergide
yayinlanmasinin ardindan sorun yaratmaya baslar. Paroma kocasl
tarafindan terk edilince ruhsal bir ¢okUls yasar. Sonunda bir doktor
ona psikolojik tedavi gérmesini énerir. Paroma her tlrli sugluluk
duygusunu inatla reddederken en bliylik moral destegi klcuk
kizindan alir. Kisisel farkindaliga erismesine ragmen, dirQst ve
caresiz bir kadin olan Paroma geleneklere uymak adina aci bir
deneyim yasamak zorunda birakilir. Bu gercek 6ykd, belirli bir
bireyin cinsel kimligj ve icinde bulundugu toplum bakimindan etik
olarak serbest birakilmasini anlatan elestirel bir eser olarak yeniden
incelenebilir. Film, bunu yaparken de Ortodokslugu ve duyarsiz
kurallari etkin bir sekilde sorguluyor ve ‘anormalligi’ yeniden
tanimliyor. Bengalce bir sdzclk olan ‘Paroma’nin birgok anlami
var: mikemmel, en iyi, kendine 6zgl ve kadinlikta her seyin
Stesinde...gibi. Geleneksel agidan bakildiginda ise en iyi 6zelliklerle
tanimlanan bir kadina ‘Paroma’ deniyor bu dilde. ‘Esas Kadin’,
cinsiyetin ataerkil diizen tarafindan ne kadar zalimce hapsedildigini
ortaya koyan garpici bir film.
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Aparna Sen followed up her directorial debut, 36 Chowringhee
Lane (1981), with this story about a 40-year-old married woman,
Paroma, who falls in love with Rahul, an expatriate photojournalist
working for glossy magazines, who photographs her and makes
her look glamorous. Their affair, and the invasion of the glamour
machine into her life, becomes a problem when some of the
photographs, earlier admired by her family, are published in a
magazine. Paroma is rejected by her husband and has a mental
breakdown. In the end, a doctor suggests psychiatric treatment,
and when Paroma adamantly refuses to admit any sense of guilt,
her young daughter comes and gives her mother moral support.
The articulate narrative may also be (re)viewed as a critical
discourse on the ethical emancipation of a particular individual,
of gender identity and also of the society concerned from within.
By doing so, the film effectively questions orthodoxy, insensible
norms and redefines (ab)normality. Paroma is a Bengali word
which means a lot: the great, the best, the original and beyond
everything in femininity. In the traditional sense a lady identified
with the best of those qualities is Paroma. The film uncovers the
ruthless confinements of gender in a traditional patriarchal social
setting. In the name of tradition an honest and helpless lady
(Paroma) is compelled to pass through a painful experience,
through which she reaches a great personal understanding.

|
|
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HINDISTAN/ INDIA, 1989, uzun/ feature, renkli/ color, 35mm, 60’

Yénetmen/ Director : Aparna Sen
Senaryo / Script : Aparna Sen, Arun Banerjee
Kurgu / Editing : Shaktipada Ray

Oyuncular /Cast : Shabana Azmi, Konkona Sen Sharma, Farouge Sheikh, Sreela Mazumdar, Dr

Shriramlagu, Farida Jalal, Mohan Gokhle, Ravi Nayar, Sunny Mitra

Televizyon filmi olarak gekilen ve Hindistan Ulusal Kanal’'nda
yayinlanan Piknik, biri hi¢ evienmemis (Kavita), digeri ise kocasi
6ldugi icin dul kalmig (Kalpana) iki kiz kardes arasindaki gatismay)
anlatiyor.

Ailenin blylk kizi Kalpana kocasini kaybedince, kocasinin erkek
kardesi Shekar ona ve cocuklarina sahip gikmistir. Yasamlari uzun
bir sliredir ayni ¢ati altinda siirmektedir. Ulusal bayram tatilinde
ailece piknik yapmaya karar verirler; piknik, uzun stredir
gorugsemeyen aile Uyeleriyle bir araya gelmelerini saglayacaktir.
Piknik icin sehre gelen Kavita ve Shekar arasinda bir iliski baslar.
Bu iligki Kalpana icin dullar pansiyonuna gitme tehlikesi demektir.
Kalpana aile iginde annesi ile birlikte diger aile Gyelerinin bakimini
Ustlenmistir. Bu rol henliz gok geng olan Kalpana icin cok uygun
degildir. O da tipki kardesi Kavita gibi sarki séylemek, kriket
oynamak istemektedir. Ancak Kalpana, heniiz evlenmedigi icin
davraniglari normal karsilanan Kavita kadar sansli degildir; o esini
kaybetmistir, Ustelik cocuklari vardir!

Gln(n sonunda iki kardes arasinda gittikge gerginlesen rol
catismasi bagbaga yaptiklari bir konusmada bitin iliskilerinin
¢6zlimlemesine donusir. Sonunda biitiin Aparna Sen filmlerinde
oldugu gibi kadin dayanismasi bu kez abla-kardes arasinda
yasanacaktir.
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Initially filmed as a television movie and broadcast on the India
National Channel, Picnic tells about the conflict between two
sisters Kavita and Kalpana, the former who has never been married
and the latter a widow.

Since her husband's death Kalpana - the older daughter of the
family- and her two children have been taken care of by Shekar,
her late husband's brother. Their lives have continued for quite a
while under just one roof. They decide to go for a picnic on a
national holiday; the picnic will bring them together with family
members they have not seen for a long time. A relationship springs
up between Kavita and Shekar who have both come to the picnic.
For Kalpana, this relationship points out the danger of joining the
widows' club. She now has the responsibility of looking after her
mother as well as the other family members. This role is not such
a happy one for her as she is still very young. She yearns for
singing and playing cricket just like her sister Kavita. What's more,
Kalpana is not as lucky as Kavita whose behavior is perceived as
normal because she is still single; Kalpana has lost her husband
and has children.

As the day comes to an end, the tense role conflict between the
two sisters is resolved as the two discuss the matter between
themselves. In the end, as happens in all of the movies by Aparna
Sen, women'’s solidarity occurs, this time between two sisters.
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Yonetmen/ Director: Aparna Sen

Senaryo / Script: Aparna Sen

Goriintii Yonetmeni / Cinematographer : Ashok Mehta
Miizik /Music : Vanraj Bhatia

Kurgu / Editing : Bhanudas Divkar

Oyuncular /Cast : Jennifer Kendal, Dhritiman Chatterjee, Debashree Roy, Geoffrey Kendal, Soni Razdan

Yapim /Production : Film-Valas

Odiiller / Awards :ingiliz film ddulleri En lyi Kadin Oyuncu/ 1983 Best Actress, Evening Standard British Film award Evening

Standard British Film Awards

ingiliz asilli bir Hintli olan dgretmen Violet Stoneham, kizi
Rosemary'nin evlenmesinin ardindan, Kalkuta'daki 36. Chowringhee
Gegidi’'nde bulunan tek odali dairesinde kedisiyle birlikte yasamaya
baslar. Eski bir 6grencisi olan Nandita Ray ve onun erkek arkadasi
Samaresh Moitra’nin kendisini ziyarete gelmeleri, Violet'i gok
sevindirir. Violet'in yasadig| dairenin ‘fl‘ss‘iyzhgl’, yazar olan Samaresh’in
hosuna gider; yeni romanini orada %imak ister ve Violet'tan bunun
iznini alir. Violet, Samaresh’in ¢ok begendigi bir antika gramofonu
ona hediye eder. Yalnizligini bir tek kedisiyle paylasan Violet igin
bu, yeniden bir ailenin pargasi olma Umidinin ¢ogalmasi demektir.
Noel zamani Violet bir pasta yapar ve Nandita ile Samaresh’e
sUrpriz yapmak igin ziyaretlerine gider. Gidecegi yere vardiginda
onu bir slirpriz beklemektedir.

36. Chowringhee Gegidi, Hindistan’in ingiliz egemenliginden cikip
0zglrligune kavusmasindan 30 sene sonrasinda gegen bir Gykuddr.
Yeni bir Hint kimligi ortaya cikmaktadir. Kalkita, kozmopolit, gen¢
bir kltlre sahiptir. Ancak, Violet'in bu kultlrde bir yeri yoktur; o
bir yabancidir. Aparna Sen bu filminde, Kalkuta'da, yani
Hindistan'daki eski ingiliz sdmirgesinin baskentinde yasayan yasli
bir kadini, bir ingiliz 8gretmeni betimliyor. Bunu yaparken de,
herhangi bir toplumun disinda kalmis herhangi bir insanin evrensel
yakarisini duymamizi sagliyor. Yalnizligin yogunlugu, Violet
Stoneham’in guinlik hayatinin sasirtici derecede duygusal olan
ayrintilariyla birlikte gézler énline seriliyor.
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After the marriage of her daughter, Rosemary, Anglo-Indian school-
teacher Violet Stoneham lives a lonely life in her single-room flat
located at 36 Chowringhee Lane in Calcutta, with-only a tom cat
for company. She'is thrilled when a former student, Nandita Roy,

- Jooks her up and also brings her boyfriend, Samaresh Moitra, to

her flat. Samaresh is an author and likes the solitude of Violet's
flat, and would like to write his new novel there, to which Violet
readily agrees. He likes her antique record-player and she gives
itto him as a gift. She hopes she has become part of a family
~again. It is Christmas-time.and Violet would like to bake a cake
and. visit Nandita and Samaresh to surprise them. But is surprise
that awaits her when she reaches her destination.
36 Chowringhee Lane is a sensitive account of a lonely old Anglo-
Indian lady (Violet) living in Calcutta. In the time of this film, India
has been independent from the British Raj for about 30 years. A
new Indian identity is emerging. Calcutta has a cosmopolitan
young culture, well-versed in western ways. However, in this culture
Violet has no place, she is an outsider.
Here, Aparna Sen, the highly acclaimed actress, successfully
begins to expand her creativity as an artist of film as a whole.
After almost thirty-five years as a sovereign national identity, a
female Indian director portrays an aged English lady teacher still
living in Calcutta, the capital of a previous British colony in India.
The individual as relic of a colonial past- living in a particular and
well-known address of a nostalgic metropolis—Aparna Sen succeeds
transmitting the universal situation of anybody on the periphery
of any society. The intensity of loneliness has been revealed
through the sensitive details of the daily existence of Violet
Stoneham.
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BAGLI BALON

BULGARISTAN/BULGARIA, 1967, uzun/feature, S&B/B&W, 35mm, 98’

Yonetmen/Director: Binka Jeljazkova
Senaryo/Script: Yordan Radichkov

Goriinti Yonetmeni/Cinematographer: Emil
Wagenstein

Miizik/Music: Simeon Pironkov

Kurgu/Editing: Borislav Penev

Oyuncular/Cast: Georgi Kaloyancheyv, Stoyanka
Mutafova, Grigor Vachkov, Yapim/Production:
Boyana Film, Feature Film Studio
Dagitim/Distribution: State Film Distribution B

2.Dinya Savasl sirasinda, Romanya’nin Ploesti kasabasi Uizerinde baglarini
¢Ozen sabit balon, Bulgaristan'in kiiglik bir dag kdyu Uzerinde belirir. Saskin
koy halki, 6zglrlUgun cazibesine kapilarak ¢ikagelen bu misafiri sevmeye
baslar ve yaylim atesiyle onu diisiirmeye karar verirler. Balon daglara dogru
kagmaya baslar. Silahlarini kusanan kdyluler yola diser. Fakat bu girisimde
yalniz degillerdir. Meraklarinin pesine disen baska bir silahli grup daha
vardir. Balonun kimin mali oldugu konusundaki tartisma ylzinden iki grup
arasinda kavganin esigine gelinir. Neyse ki, balon tekrar kacar ve “av”, iki
grup icin tekrar baslar, fakat bu kez birliktedirler. Sonunda, balon “yakalanir”
ve avcllar tarafindan yere baglanir. Kisa bir atisma ve kavganin ardindan
kargasa esnasinda balon patlar. Polis, baska insanlarin meselelerine
karistiklari igin kéyllleri cezalandirir. En basindan beri 6ykuye dahil olan
bir kiz vardir. Bu kiz acaba kimden saklanir? Ve neden balon sadece bu
kizdan kagmaz?

Bulgaristan’da buyuk tartisma yaratan, yasaklanan ve ancak 21 yil sonra
aklanan bu film Binka Jeljazkova'yla tanismak i¢in kagiriimamasi gereken
bir firsat.

During Il World War a barrage balloon breaks loose over the Romanian
town of Ploesti, drifts across the Danube and appears unexpectedly over
a small Bulgarian mountain village. The surprised villagers start liking the
sudden guest from nowhere for the beauty of its free existence yet soon
decide to knock it down with a fusillade. But the balloon flies off to the
mountains. The villagers, armed to their teeth, set off after it. But they are
not alone in this undertaking. There is another armed group that chases
the 'wonder'. An argument whose property the balloon is breaches a conflict
on the verge of fighting between the two groups. Fortunately, the balloon
moves on again and the “hunt” continues for both groups, now together.
Finally, when the balloon is “caught” and tide to the ground by the proud
hunters the mounted police rush in. There is a short shooting and fighting
and in the turmoil the balloon is destroyed. The police punish the villagers
for meddling in other people's affairs. Besides, from the very beginning of
the story there is a beautiful and frightened girl. Is she hiding from someone?
Why is she running and why the balloon is not flying away only from her?
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Filmleri/Filmography:
1988 Noshtem po pokrivite/On the Roofs at Night
1982 Nani-na/Lullaby

1982 Litse i opako/Face and No Face

1980 Goliamoto noshtno kapane/The Big Night Bath
1977 Baseinat/The Swimming Pool

1973 Poslednata duma/The Last Word

1967 Privarzanijat Balon/The Attached Balloon
1961 A biahme miadi/We Were Young

1957 Zivotat siteche tiho.../Life Flows Slowly By...

Binka Jeljazkova

1923 yilinda Bulgaristan’da dogdu. Bulgar filminin ‘yeni dalga’sinin
6nde gelen isimlerinden olan Jeljazkova 1951 yilinda Tiyatro ve
Film Sanatlari Ulusal Akademisi’nin tiyatro ydnetmenligi boliminden
mezun oldu. Uzun yillar yardimct yénetmen olarak calisti. Daha
sonra, 1958 yilinda senaryosunu esi ve ortagl Hristo Ganev’in
yazdigl, cok tartisilan ve elestirilen filmi “Life Floats Slowly By”
yonetti. 1961 yilinda, direnisteki katilimci olarak kendi deneyimlerini
bir araya getiren, uluslararasi diizeyde basari gosteren filmi “We
Were Young”i birlikte yonettiler. Jeljazkova 1967 yilinda ¢evirdigi
filmi ‘Bagh Balon’ ile yine tartigsmalarin merkezi oldu: film
yasaklanarak apar topar raflara kadirildi ve ancak 21 yil sonra
gosterilmesine izin verildi. Ancak yine de asi tutumu onu 1990’larin
ortasina kadar Bulgar sinemasinin énde gelen isimlerinden biri
yapt. Ta ki film yapmaktan ve sosyal hayattan elini etegini cekmesine
neden olacak 6limcl bir hastaliga yakalanincaya kadar.

Born in 1923, in Svilengrad, Bulgaria. The prominent member of
the Bulgarian “new wave”, Zhelyazkova graduated drama theatre
directing in 1951 at the National Academy for Theatre and Film
Arts (Then State High School for Theatre Arts). For several years
she worked as an assistant-director, then made the controversial
and incriminated “Life Floats Slowly By” 1958, from a screenplay
written by her husband and collaborator, Hristo Ganev, who
codirected the film. They collaborated successfully on the
international hit “We Were Young” 1961, which embodied their
own experiences as participants in the Resistance. With her next
film “The Attached Balloon” 1967, she was again the center of
controversy: the film was shelved immediately to be finally released
21 years later. Her reputation as a director of integrity, nevertheless,
kept her in the forefront of Bulgarian cinema up to the mid 90s,
when she gradually outdrew from filmmaking and social life into
an incurable illness.
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BULGARISTAN / BULGARIA 2006, Belgesel/ Documentary, Renkll/CoIour, S&B/B&W Betacam SP, 48’

R TR = W v

4 Yonetmen/ Director : Elka Nikolova
Senaryo / Script : Elka Nikolova
L Goruntu Yonetmeni / Cinematographer : Vanyo Georg By,
\ Kurgu / Editing : Svetoslav Viadimirov P
Oyuncular /Cast : Victoria Krumova, Paraskeva DJuRbIo
\ Yapim /Production : Vreme Film Studio
Dagltlm / Distribution: Elka Nikolova

Bulgar ydnetmen Binka Jeljazkova (1923) zitliktan hig 6diin vermedi.
Bulgaristan’in KomUnist diktatorliginde siyasal sinemanin 6n
saflarinda bir neferdi. Alegorik ve sehir dramlari insan haklarini,
sanatsal 6zgUlrlUgu ve siyasal dlizenin kendisinin mesruiyetini
incelerdi. Binka’nin filmlerindeki perginleyen sahnelerinden kesitler,
nadir argiv caligmalari, ve eski Bulgaristan stiidyolari yéneticileriyle
yapilan samimi réportajlar ile bu kigkirtici portre sanatin totaliter
bir yonetim altinda yapilmasi durumunda dogabilecek baskilari
ve karmasay ortaya koyuyor.

Bulgarian director Binka Jeljazkova (b.1923) never shrank from
controversy. A film pioneer, she was at the forefront of political
cinema under Bulgaria’s Communist dictatorship. Her allegorical
and urban dramas examined human rights, artistic freedom and
the legitimacy of the political system itself. Intercutting riveting
scenes from Binka’s films, rare archival footage, and candid
interviews with former Bulgarian studio executives and film
professionals, this provocative portrait reveals the pressures and
complexities that arise when art is made under totalitarianism.

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI

Elka Nikolova

1994'de Bulgaristan’dan New York’a tasindi. New York'taki The
New School University'de film yapimi egitimini 2001'de Media
Bilimleri sanat yliksek lisansiyla tamamladi.The Warmth of My
Home (1995; Modern Sanatlar Miizesi'nin video kolleksiyonunun
bir pargasi) adl belgeselin es-yénetmenligini yapt. iki kisa filmin
yapimciligini ve yénetmenligini yapti; Prelude to Yesterday ve My
Mother Wore Pink. Ayni zamanda Bulgar Televizyonu igin yapilan
The Bulgarian Flight adli filmde yapimci olarak yer aldi. 2001'de,
2006’da tamamladigl Bulgar ydnetmen Binka Jeljazkova'yl anlatan
bir belgesel yapma fikri Uizerinde galismaya basladi. Su anda New
York'ta Dateline NBC'nin ortaklarindan biri olarak gérev yapmakta.

Ms. Nikolova moved from Bulgaria to New York in 1994. She
studied film production at The New School University, New York,
completing her MA in Media Studies in 2001. She co-directed
the documentary, The Warmth of My Home (1995; Part of Museum
of Modern Art s video collection). She produced and directed two
short films, Prelude to Yesterday and My Mother Wore Pink. She
also worked as an Associate producer for Bulgarian National
Television on the film “The Bulgarian Flight”. In 2001, she began
working on the idea for a documentary film about Bulgarian film
director Binka Jeljazkova, which she completed in the fall of 20086.
Currently Ms. Nikolova works as an Associate for Dateline NBC
in New York.
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Ugan Supirge Uluslararasi Kadin Filmleri Festivali'nin danisma kurulu,
sinema yazarlari, akademisyenler ve festivalin daimi izleyicilerinin verdigi
oylarla, baglangicindan bugiine festivalde gosterilmis filmler arasindan en
iyi on film segilerek olusturulan bu bélimde bu filmlerden 7’si gosterilecek.
Festival tarihinin bir 6zeti niteligi de tasiyan bu bélimle festival izleyicileri
bir kez daha sinema tarihi iginde kadin yonetmenlerin yerini kesfetme ve
hayata onlarin penceresinden bakma sansina sahip olacaklar.

Margarethe von Trotta

von Trotta, ‘kadin filmi’ kavramini, bu kavramin kadin sinemacilari adeta
‘zararli’ sayar gibi bir gettoya hapsettigini dislnerek reddediyor. Ancak,
ayni zamanda, kadinlarin ve erkeklerin yaptiklari filmler arasindaki ayriliklari
estetik agidan farkli olarak tanimliyor ve bu farkliigin da konu secimlerinde,
mutlak hassasiyette, karakterlerin tanitiimasinda ve oyuncularin segiminde
kendini gosterdigini diistintyor. Ayrica, von Trotta, kadin sinemacilarin 6zel
yasamla politik yasami veya kamusal yasamla kisisel yasami birbirinden
ayirmadiklarini séyllyor.

Maria Luisa Bemberg

“Onlara ¢ok kotu bir diinya birakiyoruz. Suglusu kadinlar degil ama yine de
sug ortagi sayilirlar. Karabasan olan; glic, seks, para, statii ve sdhretle
deliye donen erkeklerdir. Siddet, gerilla, mafya ve fuhus tzerine bir gezegen
yaratamazsiniz. Digerleri agliktan 6llrken, bazilarinin havyar yiyerek zevk
icinde yasamalari cok korkung bir kabus ve sefalettir. Cok saf izlenimi
vermek istemiyorum ama tam da bu asamada biz kadinlarin bir masanin
etrafina oturup silahsizlanma hakkinda konusmaya ihtiyacimiz oldugunu
diglnuyorum. Farkli bir yapimiz var. Belki de bir gocugu yetistirmenin ne
kadar zor oldugunu bildigimiz igindir.”

Agnes Varda

“1954'te yaptigim ilk filmim nedeniyle, ki Yeni Dalga’dan bes yil énceydi,
Yeni Dalga'nin biyiikannesi olarak tanindim; zaten onlarda var olan 6zgiirliik
ve prensiplere sahiptim. Cahier du Cinema ile tanismamistim. Hig egitim
almamistim. Onlar gibi bir sinema kurdu ya da film elestirmeni de degildim.
Bana biylkanne dediler, ¢clinki Yeni Dalga’'yt hemen hemen ben
baglatmistim. Benim ‘son de cloche d’un immense carillon’ oldugumu
sdyleyen bir elestirmen var. Bu glizel climle, ‘muazzam bir sekilde calacak
olan ¢anlarin ilk zil sesi’'dir. Inmense Carillon, Yeni Dalga’nin elli filmidir.”

Marleen Gorris

“Feminist bir film yapimcisi olarak etiketlenmis olmak bence sorun degil.
Bu, dar gérlslii insanlarin size olan bakis agisi, ¢link{ onlar sizi baska bir
sey olarak gérme yetisinden yoksun oluyorlar. Dedigim gibi, ben feminist
olsam da olmasam da komedi veya korku filmi yapmak isterim ve bunu
kolaylikla yapabilirim. Ama beni bu sekilde isimlendirmek istiyorlarsa sorun
degil.”

Deepa Mehta

“Asla bir Kanadal gibi hissetmedim. Azinigin bir pargasi olarak anilmaktan
her zaman rahatsiz olmusumdur; bu onlarin renkli irka seslenis bicimidir.
Eskiden Hindistan’a gelirdim ve burada NRI (Yerlesik olmayan Hintli) olarak
anilirdim. Sorun, bir yere ait olmakla ilgili degil; bu, etiketlerden hoslanmama
durumu. Simdi oldugum gibi olmaktan dolayi ¢ok iyi hissediyorum: Deepa
Mehta. Tercih yapmayi reddediyorum; asil hissettigim bu. Neredeyse her
yilin yarisini her bir lilkede gegiriyorum. Kizim Kanadali. Ben burada
gdoemenim ve sadece bir yerde kalmayacagim.”

Dorota Kedzierzawska

“Aradigim insanlar her zaman, onlari cevreleyen mutsuzluklar ne olursa
olsun, hayatin glzelligi icerisinde, ona olan inancini asla kaybetmeyecek
Kigilerdir. Ben, baslarina gelen her seye, tim gergekliklere sasiran
karakterlerle ilgilenirim. Bu nitelikler -seving ve slrpriz- gocuklar igin essizdir.
Ben her zaman, konumu ne olursa olsun, her gesit izleyicinin anlayabilecegi
filmler yapmak isterim. Ve yaptigim filmlerin de bdyle olduklarini umuyorum.”
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This session will be organized by showing 7 features which are among in
ten best showed films from the beginning till today selected by the votes
of standing audiences, academics, cinema journalists and Flying Broom
International Women Festival Board members. With this session which
refers the summary of festival’s history, audiences once more will discover
women director’s place in the history of cinema, find an opportunity to look
this world from their windows,

Von Trotta herself rejects the notion of a ‘woman’s film’, arguing that it
confines women filmmakers to a ‘ghetto’, rendering them ‘harmless’.
However at the same time she describes the difference between films
made by men and a female aesthetic form, explaining that this lies in the
choice of topics, a certain sensitivity and caution in the way the characters
are represented and the choice of actresses. Moreover, von Trotta argues
that women filmmakers do not separate the private and the political, or
the public and personal life.

“We're leaving a terrible world for them. Women aren't to blame, but they
are accomplices. The bogeymen are the men driven crazy with power, sex,
money, status, publicity. You don't make a planet with violence, guerrillas,
Mafia, prostitution. It's horrible, a nightmare, misery, countries bursting
with caviar and others dying of hunger. | don't want to sound naive, but
that's where | think we need women setting around the table talking about
disarmament. We have a different program. Maybe it's because we know
how difficult it is to bring up a child.”

I've been called the Grandmother of the New Wave, because my first feature
I made in '54, five years before the New Wave, and | already had the
freedom and the principles that they had. | hadn't met with the Cahiers du
Cinema. | never had any training. | wasn't a cinebuff like they were. | wasn't
a film critic. So, they called me the Grandmother, because | started it,
almost. There was a critic who said | was the first "son de cloche d'un
immense carillon." It's a beautiful sentence. It's the first bell sound of a
huge bell concert. The immense carillon is the fifty films of the New Wave.

“Its fine that to feel about being labelled a feminist filmmaker. It tends to
narrow peoples view of you because they seem to be incapable of seeing
you as anything else. As | said, I'd like to do a comedy and a thriller and |
can easily do that whether I'm a feminist or not. If that’s what they want
to call me, that’s fine.”

“I've never felt Canadian. | used to be upset about being called an ovisible
minority, that's what they called coloured people there. | used to come to
India and was called an NRI [Non Resident Indian] here. The problem was
not about belonging anywhere; it was a dislike for labels... Now | feel very
happy being who | am, Deepa Mehta. | refuse to choose. That's how | feel. |
spend about half of each year in each country. My daughter is a Canadian. I'm
an immigrant here, and | wouldn't stay exclusively in either place.”

“I always look for people who never lose faith in life, in its beauty, despite
the unhappiness that may surround them. | am interested in characters
that are taken aback by reality, by everything that happens to them. These
qualities - joy and surprise - are unique to children. | always want to make
films that can be understood by all kinds of audiences, regardless of their
location. And | hope that they are.”
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ALMANYA/GERMANY, 1986, uzun/feature, renkli/color, 35 mm, 122’

Rosa Luxemburg, siyasette ve askta uzlasmayi reddeden bir idealistti.
iyi bir hatip oldugu kadar, bikip usanmadan galisan bir isci ve bir
yazardi da. Kisisel veya ideolojik tavizlere de politik kliselere de
izin vermedi. Hapishane onun igin bir yasam tarziydi; dokuz kez
hapse atildi. 25 Ocak 1919'da, Rosa ve yoldasi Karl Liebneckt yeni
Sosyal Demokrat Alman Cumhuriyeti'nin Freikorps birlikleri
tarafindan 6ldurildi. Bu film, Polonya dogumlu eylemci Kizil
Rosa’nin Alimanya’da yasadig) 1898-1919 yillari arasina taniklik
ediyor. Yonetmen von Trotta’nin belgeselle kurgu, kisisel dykuyle
genis tarihsel baglam arasinda mithis bir denge kurarak yaptig
bu film, politik sinemanin en iyi érneklerinden.

“0 kadar ¢ok bilgi topladim ki, iki film daha yapabilirdim. Bazi
tarihgiler benim filmimi eksik bulacaklar. Benim amacim tarihi bir
calisma degil, Rosa’nin bir portresini yaratmakti. Ama onu tanimayan
herkesin, onu kesfetmesine yardim edecegini disiinlyorum. Rosa
Bati'da oldugu gibi, Dogu’da da kullaniliyor. Bati Aimanya’da
portresinin yer aldigl pul kamuoyunda kabul gérmedi. Doguda ise
onun siyasal acilimlarini kullaniyor ve Lenin’e olan muhalefetini
dikkate aliyorlar” M. Von Trotta

High-quality German cinema and transfixing history combine
beautifully in ROSA LUXEMBURG. It covers mainly the crucial years
1898-1919 of "Red Rosa"'s life, when the Polish-born political
activist, heroine and martyr of the Social Democrats, lived mostly
in Germany. On January 15, 1919, Rosa and her comrade Karl
Liebknecht were murdered by Freikorps troops of-ironically-the
new Social Democrat German Republic. Arguably, they were the
first victims of the Nazi system to come. Rosa was an idealist and
a purist, intransigent in politics and love. She was a spellbinding
orator, an indefatigable worker, speechmaker and writer, a firebrand
who tolerated no timorousness, personal or ideological compromises
or political cliches. Prison was a way of life for her-she was jailed
nine times. Director Von Trotta does this excellently, balancing
dangerously between documentarism and fiction, between
personality and the wider historical context. von Trotta said: "l have
collected so much material that | could make two more films...
Some historians will find my film very incomplete. It wasn't my aim
to create a work of history but a portrait of Rosa. But | feel that for
all the people who don't know her, the film will help them discover
her. Rosa is used in the East as in the West. In West Germany, the
stamp showing her portrait was unacceptable to the public. In the
East they use her for political ends and play down her opposition
to Lenin."
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Yonetmen/Director: Margarethe von Trotta

Senaryo/Script: Margarethe von Trotta

Goriintii Yonetmeni/Cinematographer: Franz Rath
Miizik/Music: Nicolas Economou

Kurgu/Editing: Dagmar Hirtz

Oyuncular/Cast: Barbara Sukowa,Daniel Olbrychski, Otto Sander
Yapim/Production: Eberhard Junkersdorf
Dagitim/Distrubution: A Bioskop Film-Munic production
Odiiller/Awards: Cannes Film Festivali En lyi Kadin Oyuncu
Odilti/Cannes Film Festival Best Actress Award, 1986

Margarethe von Trotta

1942’de Berlin’de dogdu. 1960’larda, film koleksiyoncusu,
yardimcl senarist ve kisa filmlerde yardimci ydbnetmen olarak
calisacag Paris’e tasindi. Fassbinder ve Volker Schléndorff gibi
taninmis Alman yénetmenlerin filmlerinde rol aldi. 1971'de ilk
kocasindan bosandi ve Schidndorff’la evlendi. Schiéndorff’'un
bircok filminin senaryosunun yazimina yardim etti; 1975'te The
Lost Honor of Katharina Blum/Katharina Blum’un Kayip Onuru
adl filmi birlikte yonettiler. von Trotta, 1977'de Zweite Erwachen
der Christa Klages, Das/Christa Klages'in ikinci Uyanisi adli ilk
uzun metrajl filmini gekti. Ugiincii filmi Marianne and
Juliane/Marianne ve Juliane’le Yeni Alman Sinemasi’nin en umut
vadeden ve en basarill kadin ydnetmeni unvanini garantiledi.

She was born in Berlin in 1942. In the 1960s she moved to
Paris where she worked for film collectives, collaborating on
scripts and co-direcing short films. She also pursued an acclaimed
acting career, starring in films by well known German directors
such as Fassbinder, and Volker Schiéndorff. In 1971, von Trotta
divorced her first husband and married Schlondorff. She co-
wrote many of the scripts for his films, and in 1975 the two of
them co-directed "The Lost Honor of Katharina Blum". In 1977,
von Trotta directed her first solo feature Zweite Erwachen der
Christa Klages, Das (1978) (The Second Awakening of Christa
Klages). With her third film, "Marianne and Juliane", von Trotta's
position as New German Cinema's most prominent and
successful female filmmaker was fully secured.

Filmlerinden Bazilari/Selected Filmography:
2004 | am the Other Woman

2003 Rosenstrasse

1993 Il Lungo silenzio/Zeit des Zorns

1990 L'Africana/Die Riickkehr

1988 Firchten und Lieben

1986 Rosa Luxemburg

1983 Heller Wahn

1979 Schwestern oder die Balance des Glucks
1978 Das Zweite Erwachen der Christa Klages
1975 Die Verlorene Ehre der Katharina

1981 Die Bleierne Zeit
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DE ESO NO SE HABLA WE DON'T WANT TO TALK ABOUT IT
ARJANTIN/ARGENTINA, 1993, uzun/ feature, renkli/ color 35mm, 103’
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Toplum kural disi yasayanlari digladig gibi, daha iyimser yaklassa
bile fiziksel farkliliklar olan insanlar da kolay kolay kabullenmez.
Bu insanlari ya tamamen yok sayar ya da arkalarindan ve genellikle
actyarak konusur. Bu film, boyle bir gercek lUzerine hafizalardan
kolay silinmeyecek bir Bemberg klasigi... 1930’lu yillarda Arjantin’de
herkesin birbirini tanidigi ve 6zellikle bir konunun asla
konusulmadigl kliclk bir kasaba... Zengin ve orta yasin (istiinde
glzel bir kadin, Leonor, fiziksel farklilik tastyan kizi Charlotte’nin
aile dostlari... Glglu bir kadindir Leonor; onun igin kizi her seyden
6nemlidir ve onu herkesten, her seyden ve 6zellikle bir gercekten
korumak, uzak tutmak istemektedir. Gocukluktan ¢ikip geng bir
kadin olma dénemindeki Charlotte ise kendinden gizlenen bir
gercek oldugundan habersiz mutlu bir hayat siirmektedir; ta ki
kasabaya bir sirk gelinceye kadar.

Parodi denilebilecek, kariyeri hakkinda igneleyici ironilerle dolu
olan bu filmde Bemberg, en iyi stratejinin engellileri gizlemek ya
da kabul etmek yerine, engelin kendisini ortaya koyacak bir diizenin
kurulmasi gerektigini gésteriyor. Bu yaklasimi sayesinde,
Bemberg’in dnceki filmlerinin aksine, mutluluk bir olasilik olarak
gorinlyor burada.

Just like its exclusion of a person refusing its rules, society would
ignore the people who have different in physical shape, although
it would approach more optimistically to them. Besides, it does
not generally talk openly about them. This Bemberg's unforgettable
classicfilm is a good case in point. In the 1930s, it sets in a small
gossipy town in Argentina, where there is a thing that talking
about it almost forbidden. The rich-older woman Leonor lives this
village with her daughter, Charlotte, who is a dwarf. They have
also a friend, the enigmatic and womanizing man, Ludovico
D’Andrea. Leonor is a powerful woman, for whom her daughter
is everything, and she tries to protect Charlotte from the world as
well as crucial fact of her life. Being unaware of this fact, Charlotte,
who is a transforming period from the childhood to adulthood,
pursues a happy life a circus comes to the village.

In this highly parodying film, full of poisoned irony even of her
own career, Bemberg finally shows that the best strategies are
not those that, covering the handicap, look for acceptance, but
those that use the order to exhibit the handicap itself. In doing
so, and in contrast to every one of her former films, happiness
appears as a possibility.

10.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERi FESTIVALI

64

Yénetmen/Director: Maria Luisa Bemberg

Oykii/Story: Julia Linas

Senaryo/Script: Maria Luisa Bemberg, Jorge Goldenberg
Goriintii Yonetmeni/Cinematographer: Felix Monti
Miizik/Music: Nicola Piovani

Kurgu/Editing: Juan Carlos Mascias

Oyuncular/Cast: Marcello Mastroianni, Luisina Brando, Alejandra
Podesta, Betiana Blum, Robert Carnaghi, Alberto Segado
Yapim/Production: MOJAME SA, Oscar Kramer SA, Aura Films
Dagitim/Distribution: The Sales Co. London

Maria Luisa Bemberg

1922'de Buenos Aires’de dogdu. Yari otobiyografik film
senaryolarinin erkek ydnetmenler tarafindan yorumlanmasindan
duydugu hayal kirikligl, Bemberg'in gelenege meydan okuyarak
yonetmenlige baslamasini sagladi. Latin Amerika’nin en 6nde gelen
kadin yénetmeni oldu. Evlendi; dért gcocuk diinyaya getirdi, fakat
es ve anne olarak Ustlendigi rol ona kendini hep eksik hissettirdi
ve sonunda bosandi. 48 yasina geldiginde film yazari olarak feminist
yéninu kesfetti. 59 yasindayken, yapimciligini da Ustlendigi ilk
uzun filmi ‘Momentos’u (1981) ¢ekti. Kariyeri boyunca yonettigi 6
uzun filminde de -politik baskilara ragmen- kadinlarin ataerkil
toplum igcindeki konumunu ve hak ettikleri yeri alma gabalarini ele
aldi. Bemberg, 7 Mayis 1995'te dogdugu kentte yasama veda etti.

Argentine motion-picture director (b. April 14, 1922, Buenos Aires,
Arg.—d. May 7, 1995, Buenos Aires), challenged tradition when
she embarked on a directing career after expressing disappointment
at the way her semiautobiographical screenplays were interpreted
by male directors and later emerged as Latin America's foremost
female director. Bemberg, who was raised in a patrician family,
married and bore four children but felt unfulfilled in that role and
secured a divorce. She found her feminist voice as a screenwriter
when she was 48 and financed her first feature-length film,
Momentos (1981), at the age of 59. In her six films she explored
-in a context of political oppression- women's struggles to assume
their rightful place in a patriarchal society.

Filmleri/Filmography:

1993 We Don’t Want to Talk About It
1990 |, the Worst of All

1986 Miss Mary

1984 Camila

1982 Nobody's Wife

1981 Momentos
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FRANSA/FRANCE, 1985, uzun/feature, renkli/color, 35mm, 105’,

»

L .

Elestirmenlerce Varda'nin basyapiti kabul edilen ‘Vagabond’, gen¢
bir kadinin topluma yabancilasmasi Uzerine etkileyici bir film.
Mona’nin donmus cesedi bir hendekte bulunur. Mona’nin sirlarla
dolu muammali hikayesi, geridonusler ve belgesel tarzi milakatlarla
aciga cikar. Mona yolculugu boyunca kendisi gibi diger avarelerle
karsilastigl gibi Tunuslu bagbozumu isgisi, keci gcobanhgl yapan bir
aile, agagclari inceleyen bir profesér ve onun cok glizel ve tutkulu
bir hayati oldugunu distinen ve kendisine gipta eden evienmemis
bir kizla karsilasir ve onlarin hayatlarina girer. Mona bu gegici
arkadaslarindan birine, bir zamanlar bir blroda galistigini fakat
yasam tarzindan dolayr simdi yersiz yurtsuz oldugunu aciklar. Mona
sorumluluk almaktansa gidebildigi yere kadar gidip, yasayip
yasayamayacagini 6grenmeyi secmistir. Mona'yl sokaklarda tek
basina yasamaya hatta belki de 6lmeye iten nedenler nedir?
Mona’'nin hayata bakis agisi, beklentileri ve umutlari diger
insanlardan ne denli farklidir? Boyle bir yasam nasil tanimlanabilir?
Bu bir yoldan ¢ikis mi, yoksa yeni bir yol arayisi midir?

Vagabond, Critically acclaimed as Varda's masterpiece, Vagabond
begins in the south of France, where Mona, a young woman, is
found frozen in a ditch. Her enigmatic story is revealed through
flashbacks and documentary-style interviews. Along her journey
she meets and takes up with other vagabonds such as herself as
well as a Tunisian vineyard worker, a family of goat farmers, a
professor researching trees, and a maid who envies what she
perceives to be a beautiful and passionate lifestyle. Mona explains
to one of her temporary companions that at one time she had an
office job and did very well for herself, but she became unsettled
with the way she was living—choosing instead to wander the country
free from any responsibility, picking up what she could to survive
as she goes. What does propel her to live and even die as a
homeless person? Are there any differences between ours and
her hopes, expectations and understanding? How such a life would
be defined, as losing the direction or exploring the new life or
direction?
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Yonetmen/Director: Agnes Varda

Oykii/Story: Nathalie Sarraute

Senaryo/Script: Agnes Varda

Goriintii Yonetmeni/Cinematographer: Patrick Blossier
Miizik/Music: Joanna Bruzdowicz

Kurgu/Editing: Agnes Varda, Patricia Mauzy

Oyuncular/Cast: Sandrine Bonnaire, Macha Meril, Stephane
Treiss, Yolanda Moreau, Patrick Lepczynski, Yahiaoui Assouna,
Joel Fosse.

Yapim/Production: Cine-Tamaris

Odiiller/Awards: Venedik Film Festivali, Altin Aslan Od(ilii/Venice
Film Festival, Golden Lion Award, 1985; FIPRESCI OdUIU/FIPRESCI
Award, 1985; George Melies Odiilli/George Melies Award, 1985;
Katolik Sinema Vakfi Odilii/Catholic Cinema Foundation Award,
1985; En lyi Kadin Oyuncu Sezar Odiilii/Cesar Awards for The
Best Actress, 1985; Los Angeles Amerikali Elestirmenler Dernegi
En iyi Yabanci Film Oddilii/Los Angeles American Critics Society
Award for the Best Foreign Film, 1986; Briksel Film Festivali En
iyi Film, En lyi Ydnetmen Odiilii/Brussels Film Festival Best Film
Award, Best Director Award, 1986; Kuzey Afrika Durban
Uluslararasi Film Festivali En lyi Film Odiilii/Northern Africa
International Film Festival Of Durban Best Film Award, 1987.

Agnes Varda

Sanat ve fotografcilik egitimi olan Agnes Varda, 1950’den bu
yana ¢ogunlukla belgesel gerceklik, sosyal yorumculuk ve bicimsel
mukemmellikle harmanladigl kurmaca ve belgesel filmler yapmaya
devam etmektedir. ilk filmi ‘La Pointe Courte’ Yeni Dalga'nin
gercekgilik karisiminin ve stilizasyonunu bes yil 6ncesinden
ongoren bir yapittir. “Cleo 5’den 7’ye” ise Varda'nin feminist
yonetmen olarak taninmasini saglamistir.

Trained in art and photography, Agnés Varda has worked
continuously since the 1950s in both fiction and documentary
filmmaking, often mixing documentary realism, social commentary
and astonishing formal beauty in the same works. La Pointe
Courte, her first feature, anticipates by some five years the New
Wave's melange of realism and stylization. “Cleo from 5 to 7”
(1961) brought Varda international recognition and established
her as a feminist filmmaker.

Filmleri/Filmography:

2003 Lion volatil, Le

2002 The Gleaners and I: Two Years Later (Les Glaneurs et la

glaneuse... deux ans apres)

2000 Les Glaneurs et la glaneuse/The Gleaners and |

1995 A Hundred and One Nights /Les Cent et une nuits de Simon
Cinéma

1991 Jacquot de Nantes

1987 Kung-Fu Master/Le Petit amour

1985 Vagabond/Sans toit ni loi

1977 One Sings, the Other Doesn't/L'Une chante, l'autre pas

1975 Lion's Love

1965 Happiness/Le Bonheur

1962 Cleo from5to 7/Cléode 5a 7

1956 La Pointe Courte
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IT IS EASIER FOR A CAMEL

Elliden fazla filmde oynamis bir aktris olan Valeria Bruni
Tedeschi’nin yénetmenligini yaptigi ilk film, ‘Bir Deve igin Daha
Kolay'.

Filmin ayni zamanda basrol oyuncusu olan Valeria Bruni Tedeschi
farkli bir kadin kahramani anlatiyor bu filmde. Federica, bir bakima
bir anti-kahramandir: Kendini boslukta hisseden, ne istedigini
bilmeyen ve hayatta kendine bir yol agmaya galisan biridir. Kararsiz,
sarsak, rikus, strekli bir sugluluk duygusu taslyan ama her seye
ragmen yasama sevinci duyan glglu bir karakter... Filmin basinda
Federica bir rahibe glinah gikarirken, ¢ok zengin oldugu icin
kendini suglu hissettigini séyler. Onu anlayan rahip, incil’den bir
alinti yapar: “Bir zenginin cennete gitmesi, bir devenin ignenin
deliginden gecmesinden daha zordur.” Tedeschi, Federica’nin
hayatini, ailesi ve dostlariyla iliskilerini oldukca gercekgi ve elestirel
bir Gslupla anlatiyor. Ayni zamanda Federica'nin hayal gliclyle
yeniden kurguladigl gegcmisi ve Federica’nin “glindlz disleri” filme
farkli, incelikli bir mizah duygusu ve ironi katiyor.

Federica bir is¢i cocugu olan devrimci Pierre ile birliktedir. Babasi
6lim désegindedir ve Federica, babasinin élimdyle ona kalacak
olan mirastan kurtulmaya calisir. Kliglik kizkardesi Bianca ve
amacsiz bir sekilde dinyay: bir o tarafindan, bir diger tarafindan
gezerek vakit 6ldiren erkek kardesi Aerelio da sorunludur.
Zenginligin satin alacagi seylerle ilgilenmeyen Federica mutlu
olmanin yollarini arar. Yolda rastladigi eski sevgilisi Philippe ile
birlikte olur. Bir parkta oturup anne olmanin hayalini kurar. Yazdigi
oyunlarin Gnli bir yonetmen tarafindan sahneye konulmasini
arzular. Tiyatro oyunu yazmasini “burjuva hobisi” diye kiiciimseyen
sevgilisi Pierre’le tartisir. Bltlin bu iliskileri tatli bir hicivle anlatan
‘Bir Deve i¢in Daha Kolay’, kendine 6zgU bir diinya yaratmayi
basaran ve ayni zamanda toplumsal bir elestiriyi bliylk sézler
séylemeden seyirciye ileten bir film olarak 6ne ¢ikiyor. Easier For
A Camel s the first film directed by Valeria Bruni Tedeschi, an
actress who has played in more than fifty films, and who together
with Noemie Lvovsky wrote the scenario of this film. Easier For
A Camel is an impressive film, with a humorist's approach to its
. Mmulti-dimensional theme. The director and main character Valeria
Bruni Tedeschi depicts for us an unusual heroine. In fact, we
could say that Federica is an anti-heroine: She feels an emptiness
inside her soul, doesn’t know what she wants, and is finding her
own way in life. Although she is an affected woman who is unstable
and untidy, and who always feels guilty, she is a strong character
and full of life.
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FRANSA-ITALYA/FRANCE-ITALY, 2003, uzun/feature, renkli/color, 35mm, 110’

Yénetmen/Director: Valeria Bruni-Tedeschi

Senaryo/Script: Valeria Bruni-Tedeschi, Noemie Lvovsky, Agnes
de Sacy

Goriintii Yonetmeni/Cinematographer: Jeanne Lapoirie
Kurgu/Editing: Anne Weil

Oyuncular/Cast: Valeria Bruni-Tedeschi, Chiara Mastroianni, Jean-
Hugues Anglade, Denis Podalydes, Marysa Borini, Roberto Herlitzka,
Lambert Wilson, Emmanuelle Devos.

Yapim/Production: Gemini Films

Dagitim/Distribution: Gemini Films

Odiiller/Awards: Louis Dellux Odiilleri En lyi ilk Film/Prix Louis
Dellux Best First Film Award, 2003.

In the beginning of the film, we see Federica confessing to a priest,
saying that she feels guilty because she is rich. The priest
understands, and gives a quotation from the Bible: “It is easier for
a camel to go through the eye of a needle than for a rich man to
enter the kingdom of God.” Valeria Bruni Tedeschi tells us of
Federica’s life, and her relations with her family and friends, in a
realistic and insightful manner. At the same time, Federica’s past
life, which she mentally reconstructs with the help of her imagination,
and her day dreams, give the film a subtle sense of humor and
irony. Federica is involved in a relationship with Pierre, a revolutionary
from a working class family. Her father is about to die, and Federica
tries to dispose of the inheritance that she will possess after his
death. Her little sister Bianca and her brother Aerelio, who wastes
his time by constantly travelling the world without any purpose,
are problematic characters as well. Not interested in what money
can buy, Federica seeks the way to happiness. She runs into her
ex-boyfriend Philippe on the street, and makes love to him; she
sits in a park and dreams of becoming a mother; she wishes that
the plays she writes would be staged by a famous director; she
argues with her boyfriend Pierre who despises her play writing,
saying that it is a “bourgeois hobby”. Telling us about all these
relationships with a sweet irony, It Is Easier for A Camel succeeds
in creating an original world which conveys a social message to
the viewer, without resorting to pretention.

Valeria Bruni-Tedeschi

1964'de Torino’da dogdu. Sinema calismalarina yénetmen Patrice
Chereau’nun yaninda oyuncu olarak basladi. Nanterre Tiyatro
Okulu’nda egitim gérdu. Normal People Are Nothing Exceptional
(1993) adli dramada basrol oynadi; bu dizi ona Cesar ve Bronz
Leopar 6dulleri kazandirdi. Nenette ve Boni’deki rollyle 1996°da
da Bronz Leopar Odili'ne deger bulundu. Ayrica Bir Deve i¢in Daha
Kolay'in senaryosunu birlikte yazdig) Noemie Lvovsky’nin filmlerinde
de rol ald1.

Valeria Bruni-Tedeschi was born in 1964, in Turin. She trained as
an actress with director Patrice Chereau, and attended the Drama
School in Nanterre. She made a name for herself when she played
the lead in the drama Les Gens Normaux n’ont rien d’exceptionnel/
Normal People Are Nothing Exceptional (1993), for which she won
a Cesar and a Bronze Leopard. Further international recognition,
a Bronze Leopard at the Locarno IFF in 1996, brought her a role
in the film Nenette and Boni. She has also appeared in films by
Noemie Lvovsky, who collaborated with her on the screenplay for
It Is Easier For A Camel (2003).

Filmleri/Filmography:

2007 Réve de la nuit d'avant, Le/ Actress
2003 It's Easier for A Camel
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HOLLANDA, BELCIKA, INGILTERE/NETHERLANDS, BELGIUM, UK, 1995, uzun/feature, renkli/color, 35mm, 105’

‘Antonia'nin Yazgisi’, 1995 yilinda en iyi yabanci film Oscar'ini alan
yonetmen Marleen Gorris'in dérdinci uzun metrajh filmi. Marleen
Gorris, filminde aile kavraminin asindigl bir ddnemi yansitirken
cemiyetin nemini vurguluyor. Film, ikinci Diinya Savasi'nin sonundan
baglayarak yaklasik 50 yillik bir stire¢ icinde Antonnia'yl, Kizi
Danielle'yi, torunu Therese'yi ve torununun kizi Sarah'i igcine alan
dort kusaktan kadini anlatiyor. Film, ‘cemiyet’ kavramina verdigi
6nem kadar, Schopenhauer'dan Katolik Kilisesi'ne 6lim Uzerine
farkl felsefeleri ortaya koyuyor. ‘Antonia'nin Yazgis!’ isledigi bitiin
konularin yaninda yonetmen Gorris'in feminist gorisuni en net
olarak yansittigl filmlerinden biri.

‘Antonia's Line’, director Marleen Gorris' fourth feature film, won
the Best Foreign Film Oscar 1995's Academy Awards. In an era
when the concept of "the family" is being eroded, Gorris underlines
the importance of community. Opening shortly after the end of
World War Il and continuing for over forty years, "Antonia‘s Line"
introduces to four generations of women -Antonia, her daughter
Danielle, her granddaughter Therese, and her great-granddaughter
Sarah. In addition to the evident message about the importance
of community, the film challenges different philosophies about
death, from those of Schopenhauer to those of the Catholic church.
And it gently advances the director's feminist agenda, illustrating
that women can thrive (not just survive) without men.
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Yonetmen/Director: Marleen Gorris

Senaryo/Script: Marleen Gorris

Goriintii Yonetmeni/Cinematographer: Willy Stassen
Miizik/Music: llona Sekacz

Kurgu/Editing: Marina Bodbijl, Wim Louwrier, Michiel Reichwein
Oyuncular/Cast: Willeke van Ammelrooy, Els Dottermans, Dora
van der Groen, Veerle van Overloop, Esther Vriesendorp, Carolien
Spoor, Thyrza Revestejin, Mil Seghers.

Yapim/Production: Bard Entertainments

Dagitim/Distribution: Egmond Films

Odiiller/Awards: Akademi Odilleri En lyi Yabanci Film Oscar
0Oduli/Academy Awards Best Foreign Film Oscar, 1996; Hollanda
Film Festivali En lyi Yonetmen, En lyi Kadin Oyuncu
Odulleri/Netherlands Film Festival Best Director Best Actress
Award, 1995; Toronto Uluslararasi Film Festivali izleyicinin Secimi
Odiilii/Toronto International Film Festival Audiences' Choice Award
1995.

Marleen Gorris

Feminist sinemanin radikal senarist ve yonetmeni Marleen Gorris,
1948'de Hollanda’da dogdu. Ulkesinde ingilizce egitimi aldi,
ardindan tiyatro okumak icin ingiltere’ye gitti. ilk senaryosunu 30
yasinda yazdi. ilk filmi olan A Question of Silence/Bir Sessizlik
Sorgusu gosterildiginde 34 yasindayd. Bir butigin erkek yoneticisini
oldiirmekle suglanan ¢ kadinin mahkemede yargilanirken eril dili
kullanmayi reddetmelerini anlatan bu ilk filmiyle, Hollanda Film
Festivali’'nde ve Creteil Kadin Filmleri Festivali’'nde buyutk édul aldi.
Radikal feminist Gorris, diinya sinemasinin kigkirtici sesi olarak
aniliyor.

Marleen Gorris, who is known to be a radical script-writer and
director of feminist cinema, was born in Limburg/The Netherlands
in the year 1948. She studied English language in her country
and then moved to England in order to study drama. Gorris wrote
her first script when she was 30 and, she was 34 when her first
film A Question of Silence was shown. This film is about three
women who refuse to use the patriarchal language in the court,
after being charged with the murder of a boutique's manager. A
Question of Silence brought Gorris the grand prize in the
Netherlands Film Festival and Creteil Women's Films Festival.
Gorris is acknowledged as the provocative voice of the world
cinema.

Bazi Filmleri/Selected Filmography:

2007 Rosa

2007 Heaven and Earth

2003 Carolina

2000 The Luzhin Defence

1997 Mrs. Dalloway

1995 Antonia's Line

1993 Verhalen van de straat/Tales from The Street
1990 The Last Island

1984 Gebroken spiegels/ Broken Mirrors

1982 De Stilte rond Christine M/A Question of Silence
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Film, 1930’larda ingiliz kolonisine karsi miicadelenin yogunlastigi
yillarda, kutsal kent Varanasi’deki bir tapinakta yoksulluga itilen
bir grup Hintli dul kadinin zor durumunu anlatiyor. Filmin
odaklandiginda, dullar icin dayatilan sosyal dayatmalardan kagmak
isteyen dul bir kadin ile asag bir kasta mensup Mahatma Gandi
yandag! bir adamin ilskisi var.

“Aklimiza takilip kalan ve bir tirlG silinmeyen gériintiler vardir.
Bdyle bir gorlintli on yil boyunca aklimdaydi. Cémelmis ve kollari
ile dizlerini sarmig, boynu blkuk, yenilmis bir kadinin gériintiisi bir
senaryo fikrini dogurdu ve on yil sonra ‘Su’ adinda bir film oldu.
2000 yilinda Hindistan hiikimetinden aldigimiz gerekli izinler ve
onaylanmig senaryomuzla silahlanmis olarak Varanasi sehrinde
film igin ekibimizi kurmustuk. Alti haftalik bir 6n hazirlik déneminin
ardindan Ganj kiyisinda gekimlere basladik. iki gunlik cekim
ardindan meydana gelenler hi¢ beklenmedik ve esi goriilmemis
olaylardi. Gece boyunca Hindu kéktenciler sehre dolustu ve siddet
gosteri ile protesto etmeye basladilar. Film setini nehire dokmenin
nedeni olarak filmin anti-Hindu olmasini gésterdiler. Protestocular
gece boyunca yuriylp kuklalarimi yaktilar. Filmi ve filmin Hindu
dullara bakisl aleyhine sloganlar attilar. Kimse senaryoyu okumamisti.
Meydana gelen gosterilerden saskin bir halde senaryoyu onaylayan
devletten yardim talep ettik ama basaril olamadik. Artan gdsteriler,
61Gm tehditleri siddet eylemleri ile kistirimis olarak filmin yapimina
son vermek zorunda kaldik. Artik filmi bitirdim ve bunun igin yaptigim
uzun yolculuga doniip bakabilirim. Aci, 6lim tehtitleri, politika, dini
koktenciligin ¢irkin ylzi-bunlarin timind yasadik. Bazen siiphe
ediyorum, bitiin bunlara deger miydi? Sonra on yil énceki dulun
gorantsi zihnimde beliriyor, Ganj'in kiyisinda oturmus, disleri
doklk agzindan kaybolmanin sesli nefeslerini alip veriyor.” -Deepa
Mehta-

Deepa Mehta

1950’de dogdu. Kanada'da yasiyor. Yeni Delhi Universitesi'nde
felsefe egitimi aldiktan sonra hi¢ aklinda yokken sinemayla ilgilendi.
Babasi bir dagitimci oldugundan kigtiklGglinden beri bol bol film
izleyen Mehta, doktorasini yaparken Delhi'de gocuklar iin belgesel
yapan bir kurulusta yari zamanli bir is bularak film yapmayi 6grendi.

She interested with making features but she had nothing in her
mind related to it. Mehta who has watched lot of movies since
her childhood cause his father was distributor, has found a part
time job in a company which makes documentaries for children
in Delhi and has learned how the films are made, while studying
her PhD.

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI

HiNDiSTAN-KANADA/INDIA—CANADA, 2005, uzun/feature, renkli/color, 35mm, 114’

Yoénetmen/Director: Deepa Mehta

Senaryo/Script: Deepa Mehta

Goriintii Yonetmeni/Cinematographer: Giles Nuttgens
Miizik/Music: Mycheal Danna, A.R Rahman

Kurgu/Editing: Colin Monie

Oyuncular/Cast: Lisa Ray, Seema Biswas, Kulbushan Kharbanda,
Waheeda Rehman

Yapim/Production: David Hamilton

Odiiller/Awards: Vancouver Film Elestirmenleri Birligi En lyi
Yénetmen, En Iyi Kadin Oyuncu Odili/Vancouver Film Critics
Association Awards, Best Director, Best Actress, 2006; Valladolid
Uluslararasi Film Festivali Geng Jiri Odiilti/Valladolid International
Film Festival Young Jury’s Prize, 2005.

Set in the 1930s during the rise of the independence struggles
against British colonial rule, the film examines the plight of a group
of widows forced into poverty at a temple in the holy city of Varanasi.
It focuses on a relationship between one of the widows, who wants
to escape the social restrictions imposed on widows, and a man
who is from a lower caste and a follower of Mahatma Gandhi.
“There are some images that become indelible in our minds. One
such image that has stayed with me for 10 years. It was this image
of a widow, sitting on her haunches, arms outstretched on her
kness, head bowed down in defeat that became imprinted in my
mind and led to the idea of a screenplay which was to become the
film Water 10 years later. In the year 2000, armed with the requisite
permissions and script approval from the government of india, we
assembled the cast and crew of Water in Varanasi. After six weeks
of pre-production, we started to shoot on the bank of the river
Ganges. Two days into the shoot, what transpired next was
unexpected and unprecedented. Overnight, violent protests by
Hindu fundamentalists erupted in the city. Accusations of Water
being anti-Hindu were cited as the cause of the film sets being
thrown in the river, my effigy being burned and protesters marching
in the streets of Varanasi, denouncing the film and its portrayal of
Hindu widows. Nobody had read the script. Bewildered by the turn
of events, we tried to muster help from the state govenment who
had given the script its approval, but to no avail. Amidst escalating
protests and violence and personal death threats, we were forced
to shut down production. Now that the film is complete, | can look
back on the journey it has taken to make it. The anguish, the death
threats, the politics, teh ugly face of religious fundamentalism -we
experienced them all. Has it been worth it, | often wonder? Then
the image of a widow 10 years ago surfaces in my mind, as she
sits on the steps by the Ganges, her toothles mouth making gasping
sounds of despair.” -Deepa Mehta-

Filmleri/Filmography:

2003 The Republic of Love

2002 Bollywood/Hollywood

1998 Earth

1996 Fire

1996 Young Indiana Jones: Travels with Father
1994 Camillia, Su/Water

1993 The Young Indiana Jones Cronicles-Benares, Jaunary 1910
1991 Sam&Me

1989 “Danger Bay”-This Little Piggy”

1988 Martha, Ruth&Edie

1978 At 99: A Portrait of Louise Tandy Murch
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POLONYA/POLAND, 1994, uzun/feature, renkli/color, 35mm, 63’

Karga soguk, rahatsiz edici, sevilmeyen bir kustur. Dorota
Kedzierwska'nin ‘Kargalar'inin ana karakteri -karganin 6zelliklerinin
barindiran 9 yasinda bir kiz- i¢in en uygun takma ad bu olmali:
Karga. ‘Kargalar’, sadece duygusal, dlrist bir hikayesi oldugu i¢in
degil, sinematografik agidan da iyi bir film.

Wrona, yani ‘Karga’, 9 yasinda kiiclik bir evde annesiyle birlikte
yasayan, sik sik agzini bozan bir ‘sokak ¢ocugu’dur. Annenin gocugu
gercekten sevip sevmedigini asla bilemeyiz. Bildigimiz, annenin
cok mesgul ve yorgun ya da ilgisiz oldugudur. Wrona okul arkadaslar
tarafindan devamli asagilanir. ‘Karga’, sadece kendisine ait bir aile
hayati istedigi i¢in 3 yasinda bir gocugu kagcirr ve Polonya’yi deniz
yoluyla terk etmeye kalkisir. Wrona cocuk igin uygun ve sevilen bir
anne olmak ister, fakat ayni zamanda ¢ocugun arkadasligina ve
onun kendisini kabul etmesine de ihtiyaci vardir. Gocugun inatgiligina
ve dnemsiz isteklerine sik sik sagma ve tacizkar tepkiler verir. Fakat
tim bunlara ragmen, ikisinin arasinda Wrona’nin daha énce hi¢
tatmadigl bir sevgi dogacaktir.

A crow is a raucous, abrasive, unloved bird, and an apt nickname
for the lead character in Dorota Kedzierzawska's Crows, a 9-year
old girl who possesses all of the above characteristics. This short
and simple film is beautiful not only in its emotionally-honest story
but in its cinematography.

Wrona (Crow) is a street-tough, often crude-mouthed nine year-old
girl who lives in a small apartment with her mother. Whether or
not the mother truly loves the child we never know. What we do
know is that the mother is too pre-occupied, or tired, or disinterested.
She is routinely scorned by her schoolmates. Eventually, wanting
some sort of family life of her own, the Crow kidnaps a 3-year old
child and attempts to leave Poland by sea. Wrona wants to be a
proper loving mother for the child, but she also needs the child's
companionship and acceptance. And she often reacts to the child's
stubborness and petty needs with childish abuse. But through it
all there's a love that evolves between the two that Wrona has
never experienced before.
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Yénetmen/Director: Dorota Kedzierzawska

Senaryo/Script: Dorota Kedzierzawska

Goriintii Yonetmeni/Cinematographer: Arthur Reinhart

Sanat Yonetmeni/Art Direction: Magdalena Kujszezyk
Miizik/Music: Wiodek Pawlik

Ses/Sound: Barbara Domaradzka

Kurgu/Editing: Dorota Kedzierzawska, Arthur Reinhart
Oyuncular/Cast: Karolina OStronza, Kasia Szezepanik, Malgorzata
Hajewska, Anna Pruenal, Eva Bukowska, Krzystof Grabarezyk.
Yapim/Production: Studio Filmowe “Oko”
Dagitim/Distribution: c/o Film Polski

Odiiller/Awards: Cannes Film Festivali Coup de Couer Oduli,
1994;: Vevey Charlie Chaplin Odiilii, 1994; Bellinzona Bronz Oduli,
1994; Camerimage Golden Frog Odiilii, 1994; Gdansk-Gdynia
Juri Ozel Odul, izleyici Odll, Gazete Yazarlar Oduill, 1994.

Dorota Kedzierzawska

Belgesel film ydnetmeni. 1957 de dogdu. 1981 yilinda, énce Lodz
Universitesi'nde kiltiirel konular tGzerine ders aldi, ardindan
Moskova’da iki yil film yénetmenligi egitimi gérdi. Lodz Ulusal
Film Okulu'ndan mezun oldu. Birgok film ydnetti. Fimlerinde
dezavantajlari olan, parasal zorluk geken, yetiskinler tarafindan
dislanan gocuklara odaklandi. Karakterleri genellikle sevdikleri
adam igin umutsuzsa ¢abalayan kadinlardi.

She was born in 1957 is a director of feature and documentary
films. Kedzierzawska graduated from the National Film School
in Lodz in 1981 but prior to that had completed a course in
cultural studies at the University of Lodz and studied film directing
in Moscow for two years. K » dzierzawska is the director of several
acclaimed films. In her films she concentrates on the experiences
of disadvantaged children who contend with a difficult financial
situation, rejection by adults, or both. Her characters are usually
women, hopelessly fighting for the love of their men.

Filmleri/Filmography:

2006 Pora umierac

2005 Jestem/I Am

1998 Nic/Nothing

1994 Wrony/The Crows

1991 Diably, diably/The Devils, the Devils
1988 Koniec swiata/The End of The World
1985 Gucia

1983 Poczatek/The Beginning

1982 Jajko/The Egg

1980 Agnieszka
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Festivalin ‘Her Biri Ayri Renk baslikli bdliminde bu sene 14 film yer aliyor. Uluslararasi Film Elestirmenleri Birligi (FIPRESCI) Jurisi festival boyunca
bu 14 filmi izleyecek. Juri yapacagl degerlendirme sonucunda bu filmlerden birine FIPRESCI Odulu verecek. FIPRESCI, Ugan Stptrge Uluslararasi
Kadin Filmleri Festivali'nde 2003 senesinden itibaren &diil veriyor. Diinyada bu éduliin verildigi tek kadin filmleri festivali olma 6zelligi de tasiyor.

FIPRESCI Odiilii, prestij agisindan oldukca dnemli bir 6dil olarak kabul ediliyor. Bu seneki FIPRESCI jlrisi Adina Brandeanu, Necla Algan ve Penka
Monova'dan oluguyor.

This year, there are 14 films in the festival’s sections entitled “Each has a different Colur.” The jury of the International Federation of Film Critic
(FIPRESCI) is going to watch these 14 films during the festival. After an evaluation, the jury will award the FIPRESCI prize to one of the films. FIPRESCI,
has awarded prizes in Flying Broom International Women'’s Film Festival since 2003. Flying Broom International Women’s Film Festival, holds the
distinction of being the one and only women'’s film festival in the world that receives this prize. The FIPRESCI prize is admitted to be a very significant
and prestigious prize.This year the jury consist of 3 women; Adina Bradeanu, Necla Algan and Pelka Monova.
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Adina Bradeanu

Sinema yazari. Film ve iletisim Calismalari
6grenimi gordi. Yiksek lisansini
Toplumsal Cinsiyet ve Kamu Politikasi
iizerine yapti. Romanya ve ingiltere’de
cesitli makaleler yayinlad, editor olarak
calistl. 2005-2006 yillarinda Observator
Cultural adli aylik yayinda kose yazilan
yazdi. Halen Danimarka’daki Avrupa
Belgesel Agi'na katkida bulunuyor;
Westminster Universitesi'nde Belgesel
Film Yapimi iizerine doktora yapiyor; ayni
tiniversitede Medya, Sanat ve Tasarim
Okulu’nda yari zamanl e@itmen olarak
ders veriyor.

Necla Algan

1958'de Istanbul'da dogdu. istanbul
Universitesi Edebiyat Fakiiltesi ve Mimar
Sinan Universitesi Sinema TV boliimiinde
6grenim gordid. Antrakt, 25.Kare,
Pazartesi, Evrensel Kiltiir, Toplum ve
Bilim, Yeni Sinema, Empire dergilerinde
yazilan yayimlandi. “Luitfi Akad, Sadeligin
Derinliginde Bir Yonetmen” adh kitabin
yazarlarindan biri, “Fikret Bey” adli uzun
metrajli filmin senaristidir.

Penka Monova

Film elestirmeni, yazar ve yonetmen.
Yiiksek lisansini Film Tarihi, Teorisi Ve
Elestirmenligi izerine Sofya Tiyatro ve
Film Sanatlan Ulusal Akademisi‘'nde
tamamladi. Bulgar Ulusal Film Arsivi'nde
film arastirmacisi, cesitli ulusal gazete
ve dergilerde sinema yazari ve ulusal
“24 Saat” gazetesinde siirekli makale
yazari olarak cahsti. iki roman yazdi,
ayrica cesitli belgesellerin senaryo
yazarhgini ve yonetmenligini tstlendi.
Bulgar Gazeteciler Birligi ve Bulgar Film
Yapimcilari Birligi Gyesidir.

She is an Oxford-based Romanian film
journalist with a background in Film and
Communication Studies [BA], and Gender
and Public Policy [MA]. She is currently
completing a Ph.D. in Documentary Film
Studies at the University of Westminster
[London], where she also teaches part-time
in the School of Media, Arts and Design. Prior
to her relocation to the United Kingdom,
Adina co-edited for several years the Romanian
film monthly ProCinema, and worked for a
year as an intern at IDFA [International
Documentary Festival Amsterdam]. Adina has
published in edited volumes and journals in
Romania [Women: Words and Images,
POLIROM, 2002] and in the UK [24 Frames:
The Balkans, Wallflower Press, 2006; Journal
of South Asian Popular Culture, Routledge,
October 20061. She is currently contributing
to DOX [European Documentary Network,
Denmark]. Other recent assignments included
Cineaste [USA], Third Text [UK] and Kinokultura
[www], all forthcoming in 2007.

Born in istanbul, 1958, Algan graduated
from the Literature Faculty at istanbul
University and the Department of Cinema
and Television at Mimar Sinan University.
Her articles have been published in
magazines Antrakt, 25.Kare, Pazartesi,
Evrensel Kiiltiir, Toplum ve Bilim, Yeni
Sinema, and Empire. One of the authors
of “Liitfi Akad, Sadeligin Derinliginde Bir
Yonetmen (Liitfi Akad, a Director in the
Depths of Lucidity),” Algan is the
scriptwriter of the feature film “Fikret
Bey.”

Film critic, writer, and director, Penka
Monova has completed her M. A. on
film history, theory, and critics at the
National Academy of Theatre and Film
Arts in Sofia. Monova has worked as a
film researcher at the Bulgarian National
Film Archive; contributing writer on
cinema in various national newspapers
and magazines; and a long-term
columnist in national daily “24 Hours.”
Penka Monova is the author of two
novels as well as screenwriter and
director of several documentaries. She
is also a member of the Union of
Bulgarian Journalists and the Union of
Bulgarian Filmmaqus.
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Yénetmen/Director: Margarethe von Trotta

Senaryo/Script: Pea Frohlich, Peter Marthesheimer
Goriintii Yonetmeni/Cinematographer: Axel Block

Miuzik/Music: Christian Heyne
Kurgu/Editing: Corinna Dietz

Oyuncular/Cast: Katja Riemann, August Diehl, Armin Mueller-Stahl
Yapim/Production: Clasart Film + TV. Produktions GmbH
Dagitim/Distribution: Concorde Filmverleih GmbH

Képri tasarimcisi Robert Fabry, nemli bir
musterisiyle yapacagl toplantidan bir gece énce
gosterigli Frankfurt oteline giris yapar. Platin renkli
peruk takan hafifmesrep bir hayat kadiniyla
odasina ¢ikar. Sabah uyandiginda kadin gitmistir.
Fabry, musterisinin ofisinde, sdzlesme avukati
Carolin Winter’la tanisir. Winter ne kadar inkar
ederse etsin Fabry’nin diin gece birlikte oldugu
kadinin aynisidir. Tek fark, basinda bir perugun
bulunmamasi ve tavirlarinin son derece ciddi ve
profesyonel olmasidir. Kadin, Fabry’'nin o gece
digan ¢ikma teklifini kabul eder. Ne yazik ki Farby,
kadinin o geceki nazinin géstermelik oldugu
duglnecek ve kadina tecaviiz etmeye kalkisip
geceyi berbat edecektir.

Senaryosunu Peter Méarthesheimer ile Pea
Frohlich’in yazdig), ilk bakista tabulari yikan bir
tutku, takinti ve trajedi 6ykisu izlenimi veren bu
“sizofren melodram”, gizemli ve fettan Carlotta’yla
gecirdigi gecenin ardindan geng miihendis
Farby'nin bagina gelenleri anlatiyor.
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Bridge designer Robert Fabry, checks into his
swank Frankfurt hotel the night before a big
meeting with a client. He picks up a slatternly
prostitute in a platinum wig, and the two retire to
his room where she plies her trade. In the morning,
she's gone. At the client's office, Robert meets
contract lawyer Carolin Winter, the same woman
he had sex with the night before although she
denies it. She's also not wearing the wig and her
manner is completely sober and businesslike.
Robert asks her out on a date that night, and she
accepts. Unfortunately, he rather spoils the
romantic evening by trying to rape her, seemingly
thinking that her coyness is playacting. This
“schizophrenic melodrama” disguised as a tale
of taboo-breaking passion, obsession and tragedy
written by Peter Mérthesheimer and Pea Fréhlich
depicts what happens to Robert, a young engineer,
after his one-night-stand with the mysterious
femme fatale Carlotta. He gets gradually caught
up in a dangerous game of deception which
threatens his life.

Filmlerinden Bazilari/Selected Filmography
2004 | am the Other Woman

2003 Rosenstrasse

1993 Il Lungo silenzio/Zeit des Zorns

1990 L'Africana/Die Riickkehr

1988 Furchten und Lieben

1986 Rosa Luxemburg

1983 Heller Wahn

1979 Schwestern oder die Balance des Gliicks
1978 Das Zweite Erwachen der Christa Klages
1975 Die Verlorene Ehre der Katharina

1981 Die Bleierne Zeit

: ANDERE FRAU | AM THE OTHER WOMEN

ALMANYA/_(“J_ERMAI\VI‘\H(,";ZVOOG, uzqﬂn»/feau_l_rre, renkli/colq({ 3§mm, 104’

Margarethe von Trotta

1942’de Berlin’de dogdu. 1960’larda, film
koleksiyoncusu, yardimci senarist ve kisa filmlerde
yardimci ydnetmen olarak ¢alistigl Paris’e tasindi.
Fassbinder ve Volker Schlondorff gibi taninmis
Alman ydnetmenlerin filmlerinde rol aldi. 1971'de
ilk kocasindan bosandi ve Schldndorff'la eviendi.
Schléndorff’un birgok filminin senaryosunun
yazimina yardim etti; 1975'te The Lost Honor of
Katharina Blum/Katharina Blum’un Kayip Onuru
adl filmi birlikte yonettiler. von Trotta, 1977’de
Zweite Erwachen der Christa Klages, Das/Christa
Klages'in ikinci Uyanisi adli ilk uzun metrajli filmini
cekti. Uglinct filmi Marianne and
Juliane/Marianne ve Juliane’le Yeni Aiman
Sinemasi’'nin en umut vadeden ve en basarili
kadin yonetmeni unvanini garantiledi.

She was born in Berlin in 1942. In the 1960s she
moved to Paris where she worked for film
collectives, collaborating on scripts and co-direcing
short films. She also pursued an acclaimed acting
career, starring in films by well known German
directors such as Fassbinder, and Volker
Schiéndorff. In 1971, von Trotta divorced her first
husband and married Schlondorff, She co-wrote
many of the scripts for his films, and in 1975 the
two of them co-directed "The Lost Honor of
Katharina Blum". In 1977, von Trotta directed her
first solo feature Zweite Erwachen der Christa
Klages, Das (1978) (The Second Awakening of
Christa Klages). With her third film, "Marianne
and Juliane", von Trotta's position as New German
Cinema's most prominent and successful female
filmmaker was fully secured.
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Yonetmen/Director : Birgit Moller

Senaryo/Script : Ruth Rehmet, llja Haller, Milena Baisch, Birgit Moller, Elke Sudmann
Goruntii Yonetmeni/Cinematographer : Kolja Raschke

Miizik/Music : Christian Conrad
Kurgu/Editing : Piet Schmelz

Oyuncular/Cast : Agata Buzek, Devid Streisow, Birol Unel, Ricarda MeBner, Anne Sarah Hartung

Yapim/Production : Credofilm GmbH

Dagitim/Distribution : Credoverleih GbR/ Zauberland, contact: info@credofilm.de

Odiiller/Awards : Spotlight Festivali Odiilli/Spotlight Festival, First Steps Commercial Award, 2003

ALMANYA/GERMANY, 2006, uzun/feature, 35mm, renkli/color, 85’

HER BIRI AYRI RENK/ EACH HAS A DIFFERENT COLOR

Bir zamanlar basaril bir fotomodel olan
Valerie, Noel’e az bir zaman kala Berlin’de
zor glnler gecirmektedir. Luks bir otel olan
Hyatt’'ta kalan 29 yasindaki Valerie aslinda
bes parasizdir. Nerede oldugunu
arkadaslarindan gizleyen Valerie'nin otel
odasini terk ettigi zaman park Ucretini
ddemeye yetecek kadar bile parasi yoktur.
‘Guzel ve Zengin’lerin diinyasinda Valerie
tipki amagsiz bir yolcu gibi geceleri
arabasinda gegcirir. Cazibesini ve
curetkarligini kullanarak ayakta kalmaya
calismaktadir. Valerie'nin, arkadaslarina
itimat etmek icin harcadig korkak ¢ekingen
denemeleri de bu arada basarisizlikla
sonuglanir. Onun sGrdGgu iki ayr hayatin tek
kanitt yumusak bash park bekgisi Andre’dir.
Andre’nin tekdlze hayatinin tek heyecani,
bu evsiz gizel kizdr.
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Right before Christmas the once successful
model Valerie ends up in Berlin. She still
has a room in the exclusive Hotel Hyatt, but
actually the 29 year-old girl is completely
broke and without any prospects. She covers
up the seriousness of her situation in front
of her friends and collegues. When Valerie
finally has to leave her hotel room, she
doesn’t even have enough money to pay the
fee for the parking lot. From that point on,
she spends the nights in her car and lives
like a stowaway in the world of the rich and
beautiful.

Filmleri/Filmography
1993 Das ist unser Sofa,
1994  L'Art pour I'Art,
1995 Lucky Bill,

1996 Erdbeerwein,
1997 Der Hunkel,

1998 Nothing to lose,
1998 Egglove,

1999 No Wonder

2000 Tamigotcha

2001 Lotus Style

2002 Der Besuch

2002 Frau unter Einfluss
2006 Valerie

Birgit Méller
1972’de Osnabriick’de dogdu. 1997'de
girdigi Berlin Aiman Film ve Televizyon
Akademisi’nin Kamera ve Film Yonetmenligi
bélimunde 6grenim gordl. 2003’ten beri
televizyon ve sinema icin reklam filmi
yonetmenligi yapiyor. ‘Valerie' ydnetmenin
mezuniyet filmi.

She was born in Osnabrtick, Germany,
attended DFFB, Deutsche Film und
Fernsehakademie Berlin. Since 2003 she
has directed numerous commercials; she
received a special mention for her
camerawork at the Feminale Film Festival
2004 in Dortmund. This, her first feature-
length film “Valerie’, will be shown in the
competition section of the International
Women's Film Festival Dortmund | Cologne
2006.
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g, M_
Yonetmen/Director : Paz Encina
Senatyo/Script : Paz Encina

Muzik/Music : Oscar Cardozo Ocampo
Kurgu/Editing : Miguel Schverdfinger

Film, acilis sahnesiyle, seyircisine farkli bir
seyretme pratigi gelistirmesi gerektigini hissettirir.
Seyirci alistigl ve alistinldig) gorsel-igitsel rejimleri
bir kenara birakmak ve bu filmi nasil
seyredecegine dair karar vermek durumundadir.
Filmin, basitce, ‘sikici’ oldugunu séylemek yerine
kadrajlar gliclt kurulmus, oyunculuklar geligkin,
sozleri yoksul bir koyll kari-kocanin giindelik
konusmalarindan 6rerek edebilestiren ve sesleri
karakterlerin yasadiklar gevrenin dokusundan
Uretip neredeyse o cografyanin kokusunu
almamizi saglayabilen bir film yapmis olan
yonetmenin muhakkak ki bir derdi, meselesi ve
niyeti olmasi gerektigini dislinmek gerekir.
Sinema sanatinin diger sanatlari kapsayici glicii
bu kadar mitevazi (ya da sadelestirilmis,
dinginlestirilmis demeli) bir tavirla bu kadar iddiali
bir bicimde ortaya konabilir. Hamaca Paraguaya
filmi, sinematografik konvansiyonlara sadik sade
bir resim kompozisyonu kurmaktaki israri, dans
tiyatrosunun meydan okuyusuna benzer bir jest
repertuvarinin sinema oyunculuklarinda ortaya
konmasi ve sézin alisildik Ust-ses kullanimlarini
kirarak uzun bir 6ykii okumasini sinema
salonunda ve sinema perdesinde bir araya
getiriimesi iddialarinin hepsini birden
tagimaktadir. Tim bunlari yaparken de seyirciye
gorlntuleri istedigi gibi tarama 6zgUrlUgind verip
Oyklyu kisisel dlinyasina tasima ve farkli
bicimlerde okuyabilme imkani tanir...

Film bir tek konuda seyircisini serbest birakmaz;
iginde yasadigimiz zamanlarin en sert gercegini
kerelerce bize sdyler: “Bu kokusmus savaslarin
hi¢bir anlami yok!”
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Goruntu Yonetmeni/Cinematographer : Willi Behnisch

Oyuncular/Cast : Georgina Genes, Ramon del Rio

Yapim/Production : Marianne Slot, Lita Stantic, llse Hughan
Dagitim/Distribution : Scalpel Films France

Odiiller/Awards : 2006 Cannes FIPRESCI Odiilii/ 2006 Cannes FIPRESCI Prize.

With its opening scene, the movie makes its
audience feel the need to develop a different
practice of watching. The audience is to put
aside the audio-visual regimes that they have
been - and been made - used to and to decide
on how to watch this movie. Instead of basically
claiming that the movie is boring, one needs to
anticipate that the director, who has made a
movie which, with its powerfully constructed
cadrage and well-developed casting, can literarily
convey the mundane speeches of a poor peasant
couple and lets us almost grasp the smell of the
geography by bringing forth voices from within
the texture of the environment where the
characters live, surely needs to have a problem,
a question, a reason...

The capability of the art of cinema to encompass
other art forms can hardly be staged with such
a modest (or clarified, tranquillized, one should
say) manner and in such a firm mode. The movie
Hamaca Paraguaya professes to simultaneously
hold the facets of its insistence on setting up a
plain pictorial composition that stays loyal to the
cinematographic conventions; of the
performance of a gesture repertoire in cinema
acting similar to the challenge posed by dance
theater; and of the gathering together of the
reading of a long story and the movie theater
and curtain by dissenting from the customary
voice-over uses. While accomplishing all these
facets, the movie, granting the audience the
freedom to peruse the scenes in whichever way
they like, provides them with the opportunity to
carry the story to their own personal lives and
the ability to read it in differing ways.

The movie does not free its audience from only
one issue: it conveys us the harshest reality of
our times again and again:

“These stinking wars have no meaning at alll”

Ersan Ocak

Paz Encina

1972’de Asuncion, Paraguay’da dogdu.
Buenos Aires’deki Cine Universitesi'nde
ylksek lisans yapti. La Siesta (97), Los
Encantos del Jazmin (98) ve Supe que
Estabas Triste (01) dahil olmak Uzere birkag
6dullt kisa filme yonetmen olarak imza atti.
‘Paraguay Hamagi’ yonetmenin ilk uzun filmi.

She was born in Asuncién, Paraguay and
earned her M.A. from the Universidad del
Cine in Buenos Aires. She has directed
several award-winning short films, including
La Siesta (97), Los Encantos del Jazmin
(98) and Supe que Estabas Triste (01).
Hamaca Paraguaya (06) is her feature
directorial debut.

Filmleri/Filmography:

1997 La Siesta

1998 Los Encantos del Jazmin
2001 Supe que Estabas Triste
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VE TANRININ " KARO UND DER LIEBE GOTT KARO AND GOD HIMSELF

AVUSTURYA/AUSTRIA, 2006, Uzun/Feature, Renkli/Color, 35mm, 94’

CH HAS A DIFFERENT COLOR

Yonetmen/Director : Danielle PrgSkar
#enaryo/Script®Danielle Pros ‘
Goriunti Yonetmeni/Cinemato
Miizik/Music: Klaus Hundsbichler
Kurgu/Editing : Klaus Hundsbichl %
Oyuncular/Cast : Resi Reiner, Vict@ iabr ucl
Yapim/Production : Mini Film £ .8
Dagitim/Distribution : Filmladen Filmver[§

HER BIRI AYRI RENK/ EA

Anne ve babasinin ayrilmasini bir tirll
kabullenemeyen 8 yasindaki Karo, bir telsiz
araciliflyla tesadufen karsisina ¢ikan
Tanri’'dan yardim ister. Tanri, ayni
apartmanda oturan ihtiyar bir alkoliktir
aslinda. Tanri dnce Karo'yu basindan
savmak icin yardim 6nerilerinde bulunur.
Ancak, Karo’nun Tanri’nin anne ve babasini
tekrar bir araya getirmesine yardim etmesi
gerektigi konusundaki kararliligl ihtiyan gok
gecmeden bu yaptigina pisman eder. Karo
kendisine yardim etmesi i¢in acimasizca
ihtiyarin basinin etini yer. Karo ve Tanri,
Karo’nun anne babasini yeniden bir araya
getirmek igin gesitli girisimlerde bulunsalar
da her seferinde umutlar bosa ¢ikar, ancak
zit karakterli Karo ve “Tanr” arasinda
gercek bir dostluk baglayacaktir.

10.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERi FESTIVALI

It is a terrible blow for 8-year-old Karo when
her parents split up. Karo feels so miserable
that she turns on her remaining walkie-
talkie and pours out her heart, in the hope
that God Almighty might be listening. He
had found the walkie-talkie, and with a few
drinks inside him he went along with the
girl's mistake about his identity. But he
quickly regrets this: Karo is determined that
“God” should help her bring her parents
back together again, and she relentlessly
pesters the drunk for help and advice. The
two of them make various attempts to get
Karo’s parents back together, and each
time their hopes are raised only to be
dashed again. But this rollercoaster of
emotions finally leads to a genuine
friendship springing up between Karo and
“God”: two characters who could hardly be
more different.

Danielle Proskar

1964’te Viyana’'da dogdu. Viyana
Universitesinde ekonomi egitimi aldi. 1987-
1995 yillari arasinda Viyana Film Akademis-
inde kamera ve yonetmenlik lUzerine yuksek
lisans yapti. Okul yillarinda Aiman televizyon
sirketi ZDF igin ¢alisti. 2003-2004
déneminde 15 bolimlik “Tom Turbo” adli
cocuk dizisini ydnetti. 1996-2007 yillar
arasinda, gerek Ulkesi Avusturya’da gerekse
yurt disinda da ¢ok sayida belgesel film
yonetti, televizyon haberleri hazirladi.

She was born in 1964 in Vienna. 1982-
1986 Studies at the Vienna University of
Economics with master's degree in social
economics. Danielle Proskar graduated from
the Vienna Film Academy with a Master of
Arts degree in directing and camera in
1995. During her studies worked for the
Vienna based Southeast-European Studio of
ZDF, the German TV company. 2003/2004
She directed 15 episodes of the televised
children's series Tom Turbo. 1996-2007
Originated and directed numerous industrial
films as well as documentaries and TV
reports at home and abroad.
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BELCIKA/BELGIUM, 2005, uzun/ feature, 35mm, renkli/color, 84

HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

| Yénetmen/Director: Dominique

Kurgu/Editing: Sandrine Deegen

Fiona, banliyddeki bir ayakisti yemek lokantasinin
yoneticisidir. Esi Julien ve ergenlik ¢agindaki
¢ocuklar Jules ve Julie ile kliglk bir bungalovda
yasamaktadir. Fiona i¢in hayat glzeldir; ta ki bir
gln kazara is yerindeki dondurucuda kilitli kalana
dek! Ertesi sabah, gig bela, yari donmus bir
sekilde kurtulmayi basarir ama esinin ve iki
gocugunun onun yoklugunu hig fark etmediklerini
anlar. Bu sarsici olaydan sonra Fiona soguk, buzlu
ve karli olan her seye merak sarar. Rilyasinda bile
dev bir buzdag gérur. Ailesini ve isini birakir;
aklinda tek bir hedef vardir: bir buzdagi gérmek,
hem de en gerceginden... Hangimiz her seyi birakip
yeni bir sayfa agmayi, bir rllyay! gergek yapmay!
ya da sadece bambaska bir yere gidip her seye
bir de ordan bakmayi hayal etmemistir ki? Fiona,
yolunun Uzerindeki hayatlarin diizenini bozarak
bu tehlikeye atilir.

Fiona is a manager in a fast-food restaurant in
the suburbs. She lives in a small bungalow with
her husband, Julien and their two teenage
children, Jules and Julie. Life is good. Until the
day... she's accidentally locked up in a refrigerator
at work. After this rather traumatic event, she
starts to develop a strong passion for everything
that is cold, icy and snowy. She even dreams of
a huge iceberg. One day she leaves her family
and her job with single goal in mind: seeing an
iceberg, a real one... Who hasn’t dreamt of
dropping everything and starting over, of making
a wish come true, or of just going somewhere
else to see what it’s like out there?

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI 76

‘Senaryo/Script: Dominique Abel, Fiona Gord
Goriintii Yonetmeni/Cinematographer; S
Miizik/Music: Jacques Luley & Isaac Azo

Oyuncular/Cast: Fiona Gordon, Dominique A

hpe Martz Lucy fuTtrgay

Jore, Ophélie Rousseau, Robin Goupil, Lola H i
elevision elge de la Communauté Francaise

- Yapim/Production: Courage Mon Amour Fllms

Dagltlm/Dlstnbutlon Cinéart-Cinélibre, MK 2 Diffusion
Odiiller/ Awards: Bogota Film Festivali En lyi Film Dalinda Golden Precolumbian Circle Odiilii/Bogota Film
Festival Awards of Golden Precolumbian Circle, 2005.

4 4

Abel, Fiona Gordon, Bruno Romy

Brung‘Bomy
n’Koe pel
o

Dominique Abel, Fiona Gordon, Bruno Romy
Liceberg, senarist ve ydnetmen olan Dominique
Abel, Fiona Gordon ve Bruno Romy’nin birlikte
yaptiklari ilk uzun metraj film. Abel, Gordon ve
Romy, 90’larin basinda, Normandiya'daki bir
tiyatro turnesinde tanistilar ve ilk kez 1994 yilinda
‘Merci Cupidon’ adli 6dUllG kisa filmde birlikte
caligtilar. Tiyatro ve sirk gegmisleri olan bu (g
yénetmen, daha 6nce bazi video, tiyatro ve film
projelerinde de birlikte oldular; bu filmde ise
yonetmenligin yani sira basroldeler. Abel ve
Gordon, su an yasadiklari ve calistiklar
Briiksel'deki eski bir gocuk arabasi fabrikasina
taginmadan oénce, 80'lerin basinda Paris'te
hareket ve tiyatro lizerine calismalar yaptilar. Bu
iki yonetmen, bugiine kadar diinyanin pek ¢cok
yerinde sahnelenmis dért gorsel komedi sovuna
imza attilar. 90’larin basinda ise birlikte kisa film
cekmeye basladilar. Bruno Romy'ye gelince...
1987'de ilk kisa filmini cekmeden 6nce matematik
6gretmenligi, sipermarket yoneticiligi, palyacoluk
ve tiyatro teknisyenligi yapti. Fransa’nin Caen
sehrinde yasiyor.

The Iceberg is the first feature film by the collective
of three writer/directors, Dominique Abel, Fiona
Gordon, and Bruno Romy. All three have a theatre
and circus background and have collaborated on
a number of projects for video, theatre and film.
All three also star in the film. Abel and Gordon
studied movement and theatre in Paris in the
early 80s before moving into an old pram factory
in Brussels where they now live and work. They
have produced four visual comedy shows to date,
which have toured worldwide. They also began
making short films together in the early 90s.
Bruno Romy was a math teacher, a supermarket
manager, a clown and a theatre technician before
making his first short film in 1987. He lives in
Caen, France. Abel, Gordon and Romy met on a
theatre tour in Normandy in the early 90s and
first collaborated in 1994, on the award-winning
short film Merci Cupidon.

Filmleri/Filmography
(Dominique Abel, Fiona Gordon)
2000 Walking On the Wild Side
1997 Rosita

1994 Merci Cupidon
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netmen/Director: Catherine Corsini
| Senaryo/Script: Catherine Corsini

LES AMBITIEUX AMBITIOUS

FRANSA/FRANCE, 2006, uzun/feature, 35mm, renkli/color, 90’

| Goriintii Yonetmeni/Cinematographer: Hélene Louvart, Gai

b Muzik/Music: Grégoire Hetzel
 Kurgu/Editing: Simon Jacquet™ s,

b Oyuncular/Cast: Karin Viard, Eric Cara\;a'ca, Pierre Arditi, Gilles Cohen, Jacques Weber

pim/Production: Pyramide Productions
um/ Distribution: Pyramide Distribution

t/ Awards: Alpe d'Huez Ulysiar@fasi KOMedi Filmleri Festivali En iyi Quug

Julien, kitabinin yayinlanacag| hayaliyle
yasayan geng bir yazardir. Bir gun, ulagiimaz
yayinci Judith Zahn ile bir bulusma
ayarlamayi basarir. Judith Zahn, yeteneksiz
bir yazar oldugunu diisinmesine ragmen
bakiglarindan etkilendigi icin Julien’le ilgilenir.
Julien yayincinin kendisini bastan
cikarmasina izin verir ve onun sevgilisi olmayi
kabul eder. Bir gece Julien sirf meraktan
Judith’in esyalarini karistirirken onunla ilgili
cok ilging bir hikaye 6grenir. Bu hikaye
Judith’in 1970’lerde GUney Afrika’daki
devrimci miicadelede 6len babasi
hakkindadir. Julien bu hikayeyi Judith’in
haberi olmadan roman haline getirmeye
karar verir. Romanin taslak halini géren
Judith ihanete ugradigini hisseder; kitabin
basiimasini yasaklar ve geng yazarla iliskisini
bitirir. Julien buna aldirmaz ve kitabi bastirr.
Kitap blylk yanki uyandirir. Bu durum
karsisinda 6fkeden g6z donen Judith,
Julien’in ¢dkisUnU hazirlamak igin bir strateji
gelistirir. Ancak, bu intikam oyunu bekledigi
gibi gitmez.

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI

Julien is a young author who dreams of
being published. He manages to get a
meeting with Judith Zahn, a formidable
publisher. She thinks he lacks talent, but
likes his looks. He lets himself be seduced
and becomes her lover. One evening, out of
curiosity, he rifles through her belongings
and discovers a story that excites him. It's
about Judith’s father, a revolutionary back
in the seventies who died in combat in South
America. Julien decides to turn it into a novel
without letting Judith know. When he shows
her the manuscript she feels cheated,
betrayed. She forbids him to publish it and
breaks off with him. He carries on
regardless. The book is a huge success.
Furious, Judith devises a strategy to bring
about Julien’s downfall. But her revenge
accomplished, she doesn’t savor it the way
she had hoped

Filmleri/Filmography:
2006 Les Ambitieux/Ambitious

2003 Mariées mais pas trop/The Very Merry Widows

2001 La Répétition/Replay

2001 Mohammed

2001 Pas d'histoires!/Don't Make Trouble!
1999 La Nouvelle Eve/The New Eve

1994 Les Amoureux/Lovers

1988 Poker

1986 Nuit de Chine

1983 Ballades

1982 La Mésange

Catherine Corsini

Paris’deki Drama Sanati Konservatuari’nda
g yil boyunca Antoine Vitez ve Michel
Bougquet'in derslerine katildi. Hepsi de 6dul
alan bircok kisa film yénetti. ilk uzun metrajli
filmi ‘Poker’di. 1991'de, ydnetmenligini
yaptigi televizyon filmi ‘Interdit d'amour’
blylUk basari kazandi. 1998’de ‘The New
Eve’ adli dramayi yapti. iki yil sonra,
Emmanuelle Béart'in oynadigi ve Cannes
Film Festivali'nde resmi yarismaya segilen
‘Replay’ filmini yonetti.

Catherine Corsini attended the classes of
Antoine Vitez and Michel Bouquet at the
Conservatoire d'Art Dramatique in Paris for
3 years. She directed several award-winning
short films. Poker was her first feature film.
Then, in 1991, her TV film Interdit d'amour
met with great success. In 1998, with The
New Eve she broke with the drama of her
first films. Two years later, she directed
Replay, starring Emmanuelle Béart, which
was selected for the Cannes Film Festival’s
official competition.
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L’ANNIVERSAIRE THE BIRTHDAY

FRANSA/ FRANCE, 2005, Uzun/Feature, Renkli/Colour, 35mm, 100’

Yonetmegy/Director: Diane Kurys

Senaryo/Script: Diane Kurys, Daniel Saint-Hamont

S

oriintii Yonetmeni/Cinematographer: Jose Antonio Lourcif
Muzik/Music: Pancho Abaldonato Jeff Bourassin Raphaél SO

Kurgu/Editing: Yann Malcor

Oyuncular/Cast: Lambert Wilson, Michéle LaroquelJean»H gue,
Ferrari, Antoine Dulel"y, Florence Thomassin, Fabio iartor, Zogubal "
Yapim/Production: itudioCanal, New Light Films

A

Mars Distribution

‘Realite show’ dlinyasinin en Unli
isimlerinden Raphaél Kessler, dogum giini
icin en yakin arkadaslarini Marakes’teki
gorkemli malikanesine davet eder. Bu
insanlar, Kessler'in 80’lerin basinda 6zgiir
radyo icin savastigl ceteyi olusturmaktadirlar.
Ancak, Kessler’in ses getiren basarilarinin
arkasinda karanlik bir sir yatmaktadir; 20
yil 6nce arkadaslarina ihanet etmistir ve
dogum giini partisini de hatasini telafi
etmek icin bir firsat gibi gormektedir. Bu
nedenle her arkadasina 4 milyon avro teklif
eder, ancak, grubun tepkisi beklemedigi
kadar sert olur. Kessler'in bu davranisi,
derinlerde bir yerde, katiksiz bir comertlik
gostergesi midir, yoksa etrafindaki insanlari
tekrar harekete gegirmek igin atilmis bir
adim mi?..

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI

-

Raphaél Kessler, one of the kings of
European reality TV, invites his best friends
to celebrate his birthday by spending the
weekend in his sumptuous residence in
Marrakech. They’re not a group but a gang,
the crew with whom Kessler fought for free
radio back at the beginning of the eighties.
But the businessman’s provocative success
is tainted by a dark secret. Twenty years
earlier, he betrayed his friends, and he
intends to use his birthday party to redeem
himself. He offers each of his friends four
million euro. The group’s reaction, however,
is not what he hoped for. But, deep down,
is this a purely generous gesture or yet
another attempt to manipulate the people
around him?

Filmleri/Filmography:

2005 L'Anniversaire

2003 Je reste!

1999 Enfants du siécle, Les/ The Children of the
Century

1994 A la folie/ Six Days, Six Nights

1992 Aprés I'amour/ Love After Love

1990 La Baule-les-Pins

1987 Un homme amoureux/ A Man in Love
1983 Coup de foudre/ At First Sight

1980 Cocktail Molotov

1977 Diabolo menthe/ Peppermint Soda

BARelaglc, Picrre Palmade, Isabella

Diane Kurys

Eski bir iyesi oldugu Jean-Louis Barrault
tiyatrosunun, gerceklesmesi igin biyUk caba
sarf ettigi ‘Peppermint Soda’ adli filmle
1977'de ilk ydnetmenlik denemesini yapti.
Surukleyici bir yari-otobiyografi 6rnegi olan
‘Peppermint Soda’ ayni yil Fransa’nin en
cok is yapan filmi oldu; Ustelik Louis Delluc
Odiilleri téreninde en iyi film édiiliine deger
bulundu. 1983 tarihli Coup de foudre adli
filmi Fransa Ulusal Sinema Akademisi
tarafindan édullendirildi.

Former member of Jean-Louis Barrault's
theater group who made her film directing
debut with "Peppermint Soda" (1977), the
first installment in an absorbing semi-
autobiographical trilogy. "Peppermint Soda"
was France's highest-grossing film of 1977
and won the Prix Louis Delluc as Best Picture
of the Year. "A Man in Love" (1987), Kurys'
first film with a male protagonist, was a
watery international melodrama which
lacked the conviction of her earlier work.
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Yonetmen/Director: Niki Karimi | |

= ‘;aryo/Script: Shadmehr Rastin
» Mizik/Music: Peyman Yazdanian

N

JMurgu/Editing: Sepideh Abdolvahab

CHAND ROOZ BA'D A FEW DAYS LATER

iRAN/IRAN, 2006, uzun/feature, renkli/color, 35mm, 78’

“B¥incular/Cast: Niki Karimi, Ensan Amani, Ni

: _gﬁlm/Production: Aftab Negaran
S

34 yasinda iranli bir kadin olan Shahrzad,
basarili bir grafik tasarimcisidir. Nisanlisinin
eski karisi iran'a geri déniip nisanlisinin
evinde kalmaya baslayinca, Shahrzad,
harekete gecmesi ve ask hayatinin bundan
sonraki dénemine iliskin 6nemli bir karar
vermesi gerektigini hisseder. Ancak, kararini
hep birkag giin sonrasina erteleyip durur...

Shahrzad is a 34-year-old Iranian woman
who has a good job as a successful graphic
designer.

When the ex-wife of her fiance returns to
Iran and stays in his place, Shahrzad feels
that she must react and make an important
decision for her future romantic life. But she
keeps putting off her decision to just a few
days later...

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI

Niki Karimi
Kasim 1971'de Tahran'da dogdu. Liseden
mezun olduktan sonra ‘Temptation’ adli uzun
filmle ilk oyunculuk denemesini yapti (1989).
20'den fazla filmde rol aldi ve ¢agdas iran
sinemasinin bir yildizi haline geldi. 1995'te,
‘Sara’ filmindeki rollyle hem San Sebastian
hem de Nantes Film Festivallerinde en iyi
kadin oyuncu 6dulini kazandi. ‘The Wind
will Carry Us’ ve ‘ABC Africa’ adli filmlerde
yonetmen Kiarostami'nin asistanhigini yapti.
Ardindan ilk belgeseli olan ‘To Have or Not
to Have’i cekti. ilk uzun filmi ‘One Night'la
Cannes dahil pek cok énemli festivale katildi.
‘Birka¢ GUn Sonra’, yonetmenin ikinci uzun
filmi.

HER illRl AYRI RENK/ EACH HAS A DIFFERENT COLOR

Niki Karimi was born in Tehran in November
1971. After graduating from high school,
she began her acting career and appeared
in the feature film: “Temptation” (1989).
She has acted in more than 20 films and is
a star of contemporary Iranian cinema. In
1995 she won the Best Actress Prize at both
the San Sebastian and the Nantes Film
Festivals for “Sara”, and has received other
int’l awards. She became Kiarostami’s
assistant in “The Wind Will Carry Us” and
“ABC Africa”, and then made her first
documentary “To Have or Not to Have”. Her
first feature film “One Night” was in Certain
Regard of Cannes 2005 and in numerous
important other festivals. “A Few Days Later
...” is her second feature film.

Filmleri/Filmography
2006 A Few Days Later

2005 One Night
2001 To Have or Not to Have
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FRAULEIN THE WAITRESS

ALMANYA, iSVICRE, BOSNA HERSEK/GERMANY, SWITZERLAND, BOSNIA AND HERZEGOVINA,

uzun/feature, 35mm, renkli/color, 81’

Yonetmen/Director: Andrea Staka
Senaryo/Script: Andrea Staka

Kurgu/Editing: Gion-Reto Killias

Film, simdilerde Isvigre’de yasayan (¢
modern kadinin hayatlarina yakindan
bakiyor. Kadinlarin her biri, artik var olmayan
bir Glkenin, eski Yugoslavya'nin, farkli
bolgelerinden gelmislerdir. Ugii de aciga
vurulmamis acilar tagimaktadir. Ruza, Sirp
kékenini bastirirken Mila, Hirvatistan’a geri
dénme hayaline tutunur umutsuzca.
Hastaligini hayata kars! asin bir susamiglikla
gizlemeye calisan geng ve enerjik Ana ise
Saraybosna’dan gelip hayatlarina girdiginde
Ruza ve Mila gecmigleriyle ylizlesmek ve
yaptiklar secimlerle uzlasmak zorunda kalir.
Fraulein, i¢ dUnyalarini kesfe gikan kadinlar
arasindaki sira disi dostlugun 6ykust...

10.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERI FESTIVALI

Oyuncular/Cast: Mirjana Karanovic, Marija Skaricic, 1§
Yapim/Production: Susann Rudlinger/Samir, Mirjan#Quinte, Davor Pusic
Dagitim/Distribution: Dschoint Ventschr Filmproduktion
Odiiller/Awards: 2006 Locarno Altin Leopar; Don Quiixote Od(ilii-Ozel Mansiyon; Genglik Jirisi Odiili/Locarno
Golden Leopards Dof Quixote Award-Special Mention; Youth Jury Award, 2006; Saraybosna En lyi Film, En
iyi Kadin Oyungti Odti-Marija Skaricic/Sarajevo Best Film, Best Actress (Marija Skaricic), 2006; Valladolid
FIPRESCI Odiilfiy Valladolid FIPRESCI Prize.

Goriintii Yonetmeni/Cinematographer: Igor Marting
Miizik/Music: Peter von Siebenthal, Till Wyler, Daniel N
N

N ob

bica Jovic, Andrea Zogg

Fraulein gazes intimately into the lives of
three modern women now living Switzerland.
They each come from different regions of a
country that no longer exists-the former
Yugoslavia. All three women carry an
unspoken pain. Ruza represses her Serbian
roots whilst Mila desperately holds on to her
dream to return to Croatia. When energetic
young Ana, who masks her illness with an
excessive thirst for life, arrives from Sarajevo
and bursts into their lives, Ruza and Mila
have to face up to their past and come to
terms with the choices they have made.
Fraulein is a story about an unusual
friendship among women discovering their
inner worlds.

Filmleri/Filmography
2006 Das Fraulein

2000 Yugodivas

1999 Daleko

1998 Hotel Belgrad

1997 Zuggerausche
1996 Kitchenfloor

1995 Ruza

1992 Time to Buy Flowers

Andrea Staka
1973"te isvigre’de dogdu. Ziirih'teki Gérsel
Sanatlar Okulu’nda film Uzerine egitim aldi
ve dereceyle mezun oldu. Yénetmen olarak
imza attig) ‘Hotel Belgrad’ birgok festivalde
6dul aldi; bir diger filmi ‘Yugovidas’ ise
Sundance, Locarno ve Miinih film
festivallerinden édulle déndi. Her iki film
de Isveg Film Odiilleri'nde En lyi Film 6diilting
aldi ve Isvicre’de oyunlastiriidi. Staka,
2005'te New York Devlet Slrasi tarafindan
Sanat/NYSCA dalinda Bireysel Sanatgi Bagisi
kazandl. ‘Fraulein’, Andrea Staka’nin ilk uzun
metraj filmi.

Born in Switzerland in 1973, Andrea Staka
graduated from the MFA film program at
the School of Visual Arts in Zurich. Her
previous works include the award-winning
Hotel Belgrad and Yugodivas which
premiered in Sundance, Locarno and
Munich among others. Both films were
nominated for Best film at the Swiss Film
Awards and opened in Switzerland. In 2005
Staka received an Individual Artist Grant
from the New York State Council on the
Arts/NYSCA. ‘Fraulein’ is Staka’s first feature
film.
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ICHIJIKU NO KAO FACES OF A FIG TREE

JAPONYA/JAPAN, 2006, uzun/feature, renkli/color, 35mm, 94’

Yonetmen/Director: Kaori Momoi
Senaryo/Script: Kaori Momoi

Goruntu Yonetmeni/Cinematographer: Shinji Kugimiya/

Miizik/Music: Gilad Benamram
Kurgu/Editing: Tomoyo Oshima

Oyuncular/Cast: Kaori Momoi, Hanako Yamada, S}arburo Ishikura, Cary Hiroyuki-Tagawa, Katsumi Takahashi
Yapim/Production: Zenei KIKUNO/Yoichi KAWAHARA

@

Dagitim/Distribution: Open Sesame CO., LTD. kaho@open-sesame.jp

Filmin ana karakterleri, bahgesinde incir
agacl bulunan geleneksel bir Japon evinde
yasayan Kadowaki ailesidir. Dort kisilik bu
aile, verandalarinin yanindaki oturma
odalarinda bir fondU kabinin ¢evresinde
beraberce oturmaktadir. Anne, televizyona
vurarak goruntlyu dizeltmeye calismakta;
baba, tabagindaki baliginin tadini
¢lkarmakta; evin kizi, bu mutlu aile tablosunu
zihnine kaydetmekte; kiiglk erkek kardes
ise yemegini kemirerek yedigi icin azar
isitmektedir. Disaridan siradan bir hayat
surlyor gibi goziken bu dort kisilik ailenin
yasami aslinda carpici gergeklerle doludur:
Evden kagls, babanin 6limu, evden tasinma,
ikinci evlilik ve bir cocugun dogumu.
Beklenmedigi halde degisen yasamlari, aile
Uyelerinin birbirlerinin sasirtici sirlarini
08renmelerini ve bu sayede sahip olduklar
baglarn farkina varmalarini saglayacaktir.

10.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERI FESTIVALI

The central characters of ‘Faces of a Fig
Tree’ are the Kadowaki family who live in a
traditional Japanese house with a fig tree
in the garden. The family of four is seated
around a pot of fondue in the living room
next to the veranda, enjoying each other’s
company. The mother is attempting to fix
the television with a fuzzy picture by slapping
it. The father is enjoying potatoes with
fermented fish on top. The daughter is
storing this scene of happy family life in her
memory. The younger brother is getting told
off for nibbling at the food. On the surface,
this family of four appears to be quite
ordinary, but in fact, each of them is
experiencing a dramatic life: running away
from home, the death of a father, moving
home, a second marriage, and the birth of
a child. When such unexpected changes in
their lives happen, to their surprise they
come to know each other's secrets, which,
in a very natural way, makes the family more
aware of their ties to each other.

HER BIRI AYRI RENK/ EACH HAS A DIFFERENT COLOR
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Mamoi Kaori

1952’de Tokyo’da dogdu. ingiliz Kraliyet
Bale Akademisi ve Bungakuza Sahne
Sanatlari Fakiiltesi'nde egitim gérd. ilk
oyunculuk denemesi 1971 senesinde
Shimizu Kunio ve Tawara Soichiro’nun
‘Arakajime ushinawareta koibitotachi’ adli
filmiyle oldu. Bugline dek 50’den fazla
filmde rol aldi; Akira Kurosawa, Imamura
Shohei, Mitani Koki, Ichikawa Jun, Stanley
Kwan, Hara Kazuo, Alexander Sokurow,
Yamada Yoji ve Rob Marshall gibi
yonetmenlerle calisti. 2005 yiindan bu yana
Los Angeles’'ta yasamakta olan Mamoi Kaori,
oyunculuk disinda taki tasanmcilig), sarkicilik
ve yazarlikla ugrasiyor. ‘incir Agac’ Kaori'nin
yonetmenligini yaptigr ilk film.

She was born in Tokyo on April 8, 1952. She
trained for three years at the British Royal
Academy of Ballet in Britain and studied at
the Bungakuza School of Dramatic Arts. She
made her acting debut in 1971 in Shimizu
Kunio and Tawara Soichiro‘s Arakajime
ushinawareta koibitotachi, and since then
has acted in more than 50 films and worked
with such directors as Kurosawa Akira,
Imamura Shohei, Mitani Koki, Ichikawa Jun,
Stanley Kwan, Hara Kazuo, Alexander
Sokurow, Yamada Yoji and Rob Marshall.
Living in Los Angeles since 2005, she is
active not only as an actress, but also as a
Jjewelry designer, singer and writer. ‘Faces
of a Fig Tree' is her directing debut.
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MACARISTAN/HUNGARY, 2006, uzun/feature, 35mm, renkli/color, 109'

Yonetmen/Director : Agnes Kocsis

Muzik/Music : Balint Kovacs
Kurgu/Editing : Tamas Kollanyi

Viola, kizi Angéla ile birlikte Budapeste’'de
klcuk bir apartman dairesinde
yasamaktadir. Angéla moda tasarimcisi olma
hayali kurmakta, annesi Viola ise metro
istasyonunda tuvalet gorevlisi olarak
calismaktadir. Anne-kizin birlikte oturup
izledikleri televizyon programi disinda ortak
noktalari yok gibi gériinse de aslinda
aralarinda derin bir bag vardir. Her ikisi de
tekduize hayatlarindan kurtulmak ve yeni bir
seyler bulmak isterler; baska bir hayat ya da
sadece temiz hava... ‘Temiz Hava’, Agnes
Kocsis'e Budapeste'de en iyi yeni ydnetmen
0dullinu kazandirdi. Film ayrica Cannes Film
Festivali'nin Elestirmenler HaftasI'nda da
gosterildi.
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Oyuncular/Casteigebella Hegyi, Juli Nyako
Yapim/Production: KMH Film, Hungarian Academy of Drama and
FilmDagitim/Distribution : Magyar Filmunio

Senaryo/Script : Agnes Kocsis, Andrea Roberti
Goriintii Yonetmeni/Cinematographer : Adam Fillenz

Viola lives quietly with her daughter Angéla
in a small flat in Budapest. While Angéla
dreams of becoming a fashion designer,
Viola has accepted a job that no one else
wants - that of a toilet supervisor in the
metro. The two seem to have little in
common and barely speak, united only by
their favorite television program which they
watch together on the couch. But their bonds
run deep. Both women want to escape their
humdrum lives to find something different:
another life, fresh air. Fresh Air won the prize
for best debut director in Budapest and was
also selected for Critics Week at Cannes.

Filmleri/Filmography:

2005 Avirus,

2003 18 kép egy konzervgyari lany életébol,
2001 Ugyanugy volna, mint Sandokan...,
2000 Szortirozott levelek,

Agnes Kocsis

1971’de Budapeste’de dogdu. E6tvés Lorand
Universitesi’nin Sanat Fakiiltesi’nden mezun
oldu. 3 kisa film yonetti. ‘Temiz Hava’,
Kocsis'in ilk uzun metraj denemesi. Halen
Macar Tiyatro, Sinema ve Televizyon
Akademisi’nde egitimini stirdrtyor.

Born in Budapest, she received her diploma
from EGtves Lorand University, at the faculty
of arts (Budapest). She is studying at the
Hungarian Academy of Theatre, Film and
Television to become a film and television
director. She has directed three short films:
Assorted Letters (2000), 18 Pictures from
the Life of a Conserve Factory Girl (2003)
and The Virus (2005). Fresh Air is her first
feature film.
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Yonetmen/Director : [zabella Cywinska

Senaryo/Script : Cezary Harasimowicz, Izabelle Cywi

KOCHANKOWIE MARONY  THE LOVERS OF MARONA

POLONYA/POLAND, 2004, uzun/feature, 35mm, renkli/color, 106’

oslaw lwaszkiewicz

Goriintii Yonetmeni/Cinematographer : Marcin Kosza

Miizik/Music : Jerzy Satanowski
Kurgu/Editing : Anna Wagner

Oyuncular/Cast : Karolina Gruszka, Lukasz Simlat, Kr
Yapim/Production : Agencja Media Plus
Odiiller/Awards : Polonya Film Festivali En lyi Kadin Oy

Sadece bir okul ve tiiberklloz hastalari icin
bir bakim evinin bulundugu bir kdy, Marona
Koya. Film, gok guzel bir golun kiyisinda yer
alan kéylin muhtesem dogasindan etkileyici
gorlntlleriyle seyirciye bir agk Ucgenini

anlatiyor. Koy okulunun 6gretmeni
hastalardan birine asik olur. Kadinin aski
glcll, yogun ve fedakarliklarla doludur.
Hastanin arkadasi olan diger adam ortaya
¢ikinca alisiimamis bir ask Uggeni yasanmaya
baslanir. Marona’nin Asiklari, herkesin aski
ayni yasamadigini, sevmenin her zaman tek
bir agkla var olmadigini, dokundugu kisinin
bilmedigi yonlerinin bir glin gelip de canini
acitabilecegini, Ustelik bile bile bunu
isteyerek yasayabilecegini gosteriyor.
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awadzki, Danuta Stenka

The village of Marona is situated near a
beautiful lake, and is so small that it has
only a school and a convalescent home for
people with tuberculosis. The local
schoolteacher falls in love with one of the
patients; her love is sacrificial, strong and
intense. When another man, the patient's
friend, comes onto the scene, an unusual
love triangle develops. The Lovers of Marona,
a story about passion set amidst unrivalled
scenic beauty, reveals the profound truth
that no one can experience the same love,
that loving does not necessarily involve only
a single object of passion, that the
unknowable aspects of the lover-beloved
may one day hurt the heart and the mind,
and furthermore, that the situations that
emerge may intentionally have been desired
by the players.

Filmleri/Filmography
2005 The Lovers of Marona
2006 2000 The Miracle of Purim

ilii/Best Actress, Polish Film

Festival, 2005

HER BIRI AYRI RENK/ EACH HAS A DIFFERENT COLOR

Izabella Cywinska

Varsova Universitesi’nin Etnografya boliminden
mezun oldu. 1966 yilinda Varsova Tiyatro Akade-
misi'nde Sahne Yonetimi egitimi aldi. T. Mazowiec-
ki hitkimetinde Kiltlir ve Sanat Bakani olarak
gorev aldi; kurucusu oldugu Kultlr Vakfi'nin
baskanhgini ylrttl. Yaklasik yiz oyun yonetti.
Kalisz, Opole ve Wroclaw’daki tiyatro festivallerinde
birgok 6dll aldi. Tiyatro ve televizyon tiyatrosu
alaninda yénetmen olarak gosterdigi basaridan
dolayl 1989 yilinda Kultur ve Sanat Bakanhg
Odiili’ne deger bulundu ve Kalos Kagathos
Madalyasinin sahibi oldu.

She graduated from the University of Warsaw
where she majored in Ethnography and latet, in
1966, from the Theater Academy in Warsaw
where she studied stage directing.

She was Minister of culture and art in T.
Mazowiecki's government, and a founder and
president of The Foundation of Culture. She has
directed nearly a hundred stage plays and TV
theater plays and has won numerous awards at
theater festivals in Kalisz, Opole, and Wroclaw.
In 1989 she was awarded the Minister of Art and
Culture Prize and the Kalos Kagathos Medal for
her directing achievements in theater and TV
theater.
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Yonetmeni/Cinematographer: Alexei Andrianov
Muzik /Music: Yevgeny Galperine
Kurgu/Editing: Katya Grokhovskaya

Yapim/Production: Cineline Studio

Filmin 6ykUsu, Volga nehrinin kenarindaki kiigiik bir kasabada gecer.
Filmin kahramanlari yasli bir kari-koca ve (ig yetiskin cocuklaridir.
Baba bir askerdir ve kendisi gibi asker olan ogluyla gatisma icindedir.
Catisma ailenin diger fertlerine dek yayilir. Kizlar ise kasabada yeni
kurulan ve hizla gelisen batil sirketlere kapagi atmayi denerler...
Yalnizlik, iletisimsizlik, kusaklar arasindaki yanlis anlagiimalar, sans
arayisi Uzerine bir film ‘Gikisi Olmayan Adam’. Filmin garip atmosferi,
Alexei Andrianov'un duyarh dijital kamera kullanimiyla yaratiimis.
Film, ucuz ahlak dersi veren bir éykliden 6te, vasat bir ailenin inandirici
bir tasviri...

The story is set in a small town on the banks of the Volga river. Its
protagonists are an elderly husband and wife, as well as their three
adult children. The father is a soldier and the conflict with his son,
presently at military service, go beyond the family circle. The daughters
are trying to assert themselves in dynamically developing western
companies, newly established in town. Loneliness, inability to
communicate, misunderstandings between generations, searching
for luck... The strangely frozen atmosphere of the film is created in
part by the digital camerawork precision of Alexei Andrianov. The
film is not a cheap morality-based story, but rather a convincing
portrayal of an average family.
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Valyushkina, Mlkhanl Remizov, Olga Zaitseva, Vitaly Gogunskl Anna Khllkev
Yakovieva, SergeiChonishvili, Andrei Yegorov, Aleksei Korolyov, Flerov Eduard, NinaMenshikova.

Yénetmen/Dire%or: Katya GrokhovskayaSenaryo/Script: Peter StepinGoruntii

Alyona 3

Katya Grokhovskaya

Moskova'da dogdu. Rusya Devlet Sinematografi Enstitlisi’'nden mezun
oldu. Muzik klipleri ve deneysel filmler yonetti. ‘Dvoe’ (ikisi) adl kisa
film ilk denemesiydi. Bir diger filmi ‘Kinotavr’, Rus Film Festivali Bilyiik
Oduli'ni aldi ve Rusya'yl Cannes, Hollywood, Montreal, Turin,
Barcelona, Kiev gibi film festivallerinde temsil etti. ilk uzun filmi ‘Cikisi
Olmayan Adam’ Rusya Film Festivali'nin agilig filmiydi.

Born in Moscow. Graduated from Russian State Institute for
Cinematography (UGIK). Has worked as the director of music video
and experimental films. The short film ‘Dvoe’ (“The Two”) was her
first film. It has won Grand Prix at the Russian Film Festival ‘Kinotavr’
and represented Russia at film festivals in Cannes, Hollywood,
Montreal, Turin, Barcelona, Kiev, and elsewhere. Her first feature
film, the drama ‘The Man of No Return’, opened the official selection
of Russian Film Festival.

Filmleri/Filmography:
2006 The Man of No Return
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ISTANBUL, MY LOVE

TURKIYE / TURKEY, 2006, Uzun/Feature, Renkli/Colour, 35mm, 103’

Yonetmen/ Director : Seckin Yasar
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Senaryo / Seript : Nedim Giirsel, Seckin Yasar, izzet Yasar 4
Goruntil Yonetmeni / Cinematographer : Ertunc Senkay

Miuzik /Music : Nikos Kypourgos
Kurgu / Editing : Nevzat Disiacik

Oyuncular /Cast : Karyofyllia Karabeti, Alptekin Serdengecti, Nisan Sirinyan, Koksal Engur, Gulen Cehreli, Erding Akbas

Yapim /Production : Amenis Film, Hyperion Prd., Katerina Film

Dagitim / Distribution : Warner Bros.

irini ve Ali Paris'te, bir uluslararasi gazeteciler
toplantisinda tanismis, birbirlerine asik
olmuslardir. Ali tehlikeli konulari kurcalamakla
Unli bir Turk gazetecidir. istanbul kokenli
Yunan bir babanin kizi olan irini de
Yunanistan'da gazetecilik yapmaktadir.
Albaylar cuntasi ddneminde, alti yagindayken,
babasinin sivil polisler tarafindan tutuklanip
gotlralisine tanik olmustur. Daha sonra
babasinin 61im haberi gelmis, ama 6lus
bulunamamistir.

irini, hem sevgilisini hem de babasinin sehrini
gdrmek igin, ilk kez istanbul'a gelir. Birlikte
gecirdikleri ask ve tutku dolu birkag ginin
ardindan Ali ansizin kaybolur. Tehdit telefonlari
ve mektuplari almakta oldugunu bildigi
sevgilinin kayb, Irini'yi, istanbul labirentinde
Kafka'vari bir arayisin icine surUkler.
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irini and Ali, having met in Paris at an
international meeting of journalists, fall
deeply in love with each other. Ali is
renowned as a Turkish journalist who writes
about serious events. Irini, the daughter of
a Greek father with roots in istanbul,
practices journalism in Greece. In the time
of the military junta, as a six year old girl
Irini witnesses her father being arrested by
the civil police. Later, although news of her
father’'s death arrives, the body can not be
found. To see the city of her lover and father,
Irene comes to Istanbul for the first time.
After a few days of passion and love, Al
disappears out of the blue. Set adrift by
threatening phone calls, and by the loss of
her beloved whom she is certain receives
her letters, she embarks upon a desperate
search in the kafkaesque labyrinth of
istanbul.

Filmleri/ Filmography
1993 Sari Tebessim
2006 Sevgilim istanbul

Seckin Yasar

1979 yilinda, “Yorgun Savasg!” filmiyle, Halit
Refig’in asistani olarak sinemaya bagladi ve
profesyonel sinema hayatini Refig, Memduh
Un, Atif Yilmaz, Omer Kavur gibi
yénetmenlere yardimci ydnetmenlik yaparak
araliksiz slrdurdi. 1993'te, senaryosunu
kendisinin yazdig| ve ortak yapimcisi da
oldugu ilk yénetmenlik denemesi “Sari
Tebessiim”, 1993 - 94 sinema mevsiminin
en fazla is yapan 3. Turk filmi oldu. “Sevgilim
istanbul” ydnetmenin ikinci filmi.

As the assistant of Halit Refig, she debuted
‘Yorgun Savasc!’ (The Tired Warrior, 1979),
and without pause has continued her career
with such famous Turkish directors as Refig,
Memduh Un, Atif Yilmaz and Omer Kavur.
In 1993, as director, script writer and one
of the producers of her ‘Sari Tebessim’ (The
Yellow Smile), she produced a piece of art
which became the third most successful
movie at the box office. ‘Istanbul, My Love’
is the director’s s?cond movie.
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Kadinin vicdaniyla imtihani: Annelik

Bugiine dek filmlerde pek ¢ok ‘anne’ izledik: Cocuklarin beslenme
cantasi icin sandvigler hazirlayan annenin gérevinin mutfak, mutiuluk
regetesinin ise ailesini doyurmak oldugunu anlatan filmler... Kocasi
tarafindan gocuklari elinden alinan annenin dramini anlatirken, tim
yasamini cocuklari geri alabilmek igin harcamazsa ‘anne’ kalibina
giremeyecegini dikte eden filmler... Kiziyla psisik dertleri olan annenin
portresini gizerken, bir ‘rekabet’ gemberi icinde anne-kiz iligkisinin
gidebilecegi uglar da gosteren filmler... Kendisine yasatilan siddete
bir care olarak bosanmayi sectiginde, aile ve toplum baskisina boyun
egen, sirf cocuklarini diisiinmesi gerektigi icin bu kararindan vazgegmeye
zorlanan anneleri anlatan filmler... ‘Namus’u kadin bedeni Gzerinden
tarif eden ataerkil ahlakin, ‘anne’ olan kadindan beklentisinin sinirsizigini
ifade eden filmler...

Birbirinden farkli ama 6zde birbirine yaklasan bu temsiller, “anne olarak
kadin”1 gesitli gorinUmler etrafinda drer, ancak, bunu yaparken kadinin
anne olma haline dair ezberi de bozmaz. Bir yandan anneligin kutsiyetinin
kayitsiz sartsizligi dramatize edilirken, diger yandan mutlu annelerin
mutluluklarinin temeli gocuklarinin iyiligine saghgina baglanir. Her
kosulda anne, bir “fedakarlik” figlrudur; bir “adanmighk”tir.
Anneligin kutsalliginin, referansini dogurganliktan aldigini distnenler
icin “cennet annelerin ayaklari altinda”dir. Zira anne; doguran, besleyen,
blyuten, yemeyip yediren, giymeyip giydirendir; fedakarlikta sinir
tanimamasi beklenen, kendini unutup hep ¢cocugunu akilda tutmasi
gerekendir! Annelere 6gretilen ve varolusun o kati zincirine eklenerek
bir miras gibi nesillerce strdiirtilen budur. Bu ylzden anne olmanin bir
duygusal yuku olur hep. Bu yUk cogu zaman “sugluluk” duygusudur;
yarall bir vicdana doénusturdr kadini.

Oysa biz ayaklarimizin altindaki cenneti degil, avucumuzun igine almaya
calistigimiz bu dlinyay isteriz, istemeliyiz.

Feminist yazar Anne Roiphe, kadin dismanliginin, hayatini tamamen
bir cocuga adayan kadin figliriinin kaynagi oldugunu soyler ve ekler:
“Eger kadinlarin hayattaki temel isinin cocuk biyltmek olmadigini
kanrtlarsak, bilyiik bir devrim yapmis olacagiz. Ama bu konuda kendimizi
bile ikna edemiyoruz.”

Kendimizi ikna etmenin yolu nedir sizce? Bize giydirilmis rolleri
sorgulamak bunun ilk adimi olabilir mi? Kadinlari insanlik katinda
kutsayan, yalnizca, anne olabilmeleri mi? Peki, kadinlarin kadinhigy,
anne olduklarinda nereye gidiyor?

Benim annem, guzel annem...

Modernlesme seriiveni, annelik mitini yeniden Uretti. Bu, kadinliga
annelikle deger bicilen bir cagin sonuydu. Dinsel 6gretiler ve geleneklerle
beslenen ‘kutsal anne’lik, yerini bambaska bir ‘anne olma hali'ne
birakti. Eski TUrk filmlerinin sundugu kurmaca anne figlird, buglnin
kadinlarinin en biyiik bilmecesi. Bir de su “Senin annen bir melekti
yavrum!” Kklisesi...

Ucan Suplirge Uluslararasi Kadin Filmleri Festivali, her yil mayis ayinda
gerceklestiriliyor ve festival tarihleri de genellikle Anneler GUnU'nd i¢ine
aliyor. Ancak, bu yila kadar, kadinin en énemli islevinin dlinyaya gocuk
getirmek oldugunu savunan anlayisin disinda tutarak kendimizi,
festivalde Anneler Ginu’ne ézel bir program yapmamistik. Bu yil ise,
anneligin geleneksel yorumuna elestirel bir bakigla “Benim Annem
Giizel Annem” baslikli bir b6lim ekledik programimiza. Bu bélimde
izleyeceginiz filmlerde birbirinden farkli anneler ve annelikler
bulacaksiniz.

Woman’s Test of Conscience: Motherhood

We have witnessed plenty of “mothers” in movies so far: movies that
portray the kitchen as the mother’s quest where she prepares
sandwiches for her kids’ lunchboxes and the prescription of happiness
as her feeding the family... Movies that dictate, while narrating the
drama of the mother whose children have been taken away by her
husband, that a woman cannot fit in the “mother” template if she is
not to spend her whole life trying to get back the custody of her
children... Movies that show, while portraying the mother who has
psychic problems with her daughter, the extremes that the mother-
daughter relationship can end up in within a ring of competition...
Movies that depict mothers who, upon choosing to divorce as a solution
to the violence inflicted on her, are pushed to quit their decision
because they have to think only of their kids... Movies that express
the limitlessness of the expectations that the patriarchal morality,
defining “chastity” in direct relation to woman’s body, holds of the
woman who is at the same time a mother...

These various representations that are essentially proximate to one
another weaves the “woman as a mother” around numerous
appearances; however, by no means do they interfere the established
mantra of the woman’s becoming a mother. As the unquestionable
holiness of motherhood is dramatized, the origination of the happy
mother’s motherhood is viewed in direct relation to the well-being of
her kids. The mother is in any circumstance the epitome of
“selflessness” - of “dedication”.

“Heaven lies beneath the feet of mothers” for those who think that
the holiness of motherhood receives its reference from procreation.
The mother gives birth, feeds, brings up, helps eating before she
herself eats, helps putting on clothes before she herself puts on
clothes; she is expected to have no limits in selflessness and to always
think of her child before she thinks of herself! This is what is being
taught to mothers and reiterated through generations like a heritage,
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adding up to the firm chain of existence. Hence the ceaseless emotional
burden of being a mother. This burden is for the most part the feeling
of “guilt”; it reduces the woman into a wounded conscience.
Nevertheless, we don’t want - shouldn’t want - the heaven that lies
beneath our feet but the world that we aspire to hold in our palms.
Feminist author Anne Roiphe states that the figure of the woman that
dedicates all her life to a child is the root of misogyny and adds: “If we
prove that the women’s primary task in life is not bringing up children,
we will have accomplished a big revolution. Yet we cannot convince
even ourselves about this issue.”

What can possibly be the way to convince ourselves? Can the
questioning of the roles imposed on us count as a first step? Is it solely
the capability of being a mother that praises women as a human? If
so, where does women’s womanhood go when they become mothers?
Mom Sweet Mom...

The modernization venture has re-produced the myth of motherhood.
This myth certified the end of an age that appraised womanhood only
in relation to motherhood. The “holy motherhood” that fed on religious
teachings and traditions was replaced by a totally different “state of
being a mother”. The fictive mother figure that the old Turkish movies
presented the audience with is the biggest puzzle of today’s women.
Not to mention the cliché “Your mother was an angel, my dear!”...
Flying Broom International Women'’s Film Festival takes place annually
in May, and the festival dates generally overlap with the Mother’s Day.
Up until this year, however, we had not prepared a special program
devoted to Mother’s Day, avoiding ourselves from that mentality that
views childbirth as the most important task of woman. This year we
have added a part to our festival with the title “Mom Sweet Mom” that
holds a critical viewpoint towards the traditional conception of
motherhood. You will be viewing distinct mothers and motherhoods
in the movies that you will watch in this part of the festival.

‘l
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' KOMM NAHER HAPPY AS ONE

ALMANYA/GERMANY, 2005, Uzun/Feature, Renkli/Color, 35 mm, 97°
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Yonetmen/Director: Vanessa Jopp
Senaryo/Seript: Adrienne Bortoli, Stefan Selineider
Mizik/Music: Loy Wesselburg
Kurgu/Editing: Brigitta Tauchner

Oyuncular/Cast: Meret Becker, Hinnerk Schoenemann, Heidrun Bartholomaeus, Stefanie Stappenbeck, Marek Harloff,

Fritz RothydanasPallaske
Yapim/Produetion: K5 Film/Munich
Dagitim/Distribution: Bavaria Film International

Odiiller/Awards: En lyi Kadin Oyuncu-Heidrun Bartholomaeus, Kopenhag/Best Actress, Copenhagen 2006

Bir yabancinin yiiziindeki beklenmedik giilimseme... Telefondaki
bir sesin sicakligy... Karincalanan parmaklarin birbirlerine karismasi...
Sehveti uyandiran ve arzulari tetikleyen kiiciik seyler... Bir kis
Berlin’de mutluluga paralel yolculuklarin izini stiren kicuk seyler.
Sert ama hala kirilgan geng bir kadin, zerafetinin boyutlarini hayal
bile edemeyecegi bir adamla tanisir... Hem es hem anne olan bir
iskadini, kocasini, kurtulmak igin kagmak gerektigini diistinddren
bir direngsizlige iter bilingsizce... Bir anne ve ergenlik cagindaki
kizi, ayni adama asik olurlar... Garip sekillerde bir araya gelen kadin
ve erkeklerin sinsi, keskin hikayeleri; kiiglk bir bireyler toplumunda,
belki de sadece bir saniyeligine, eriyerek tek viicut olmus insanlarin
neseli ve carpici karsilasmalart...

It's the unexpected smile on a stranger’s face... The warmth of a
voice on the phone... The tingle of fingers brushing against each
other... Little things that awaken desires and stir longings... and
that trace the paths of several parallel journeys towards happiness,
one winter, in Berlin. A hardened yet fragile young woman meets
a man whose gentleness she cannot fathom... A wife, mother and
career woman unintentionally forces her husband into a passivity
that he must escape to survive... A mother and her teenage daughter
both fall for the same middle-aged, overweight, unassuming man...
Subtile, penetrating stories of men and women who come together
in strange ways, encounters full of humor and drama among people
who, perhaps for only a brief moment, meld into a little community
of individuals happy as one...

|
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Vanessa Jopp
1971’de Aimanya’da dogdu. Minih Film Okulu’nda egitim aldi.
Forget America/Amerika’yl Unut ve Engel&Joe’ adli filmleriyle 6dl
aldi. ingiliz ydnetmen Mike Leigh’in calismasindan esinlenerek, ilk
kez hazirlanmaksizin gektigi bu film, ydnetmenin (iclinci uzun
metrajh filmi.

For her third feature film, Vanessa Jopp entered new territory. After
her awardwinning successes ‘Forget America’ and ‘Engel & Joe’,
this former student of the Munich film school dared to approach
an improvised film for the first time, inspired by the work of British
filmmaker Mike Leigh. With her rare gift of telling great feelings in
small and subtle gestures and without resorting to kitsch, she
managed to create yet another extraordinarily atmospheric and
emotional film.

Filmleri/Filmography:
2005 Happy as One
2002 Tatort

2001 Engel & Joe
1999 Forget America
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Goriintii Yonetmeni/Cinematography: Brigitte Barbier, Christophe Polpc[{t

Kurgu/Editing: Laurent Rouan
Miizik/Music: Stephen Warbeck

%
|

Oyuncular/Cast: Sotigui Kouyate, Jean-Pierre Castaldi, Didier Flamand, Francei
Marcial Di Fonzo Bo, Alvaro Llanos, Carlos Gasca, Alejandro Pineres, Lassinagié

Shafik Ahmad, Hong Mai Thomas,Hugh Grant.
Yapim/Production: Ognon Pictures
Dagitim/Distrubution: Pyramide Distribution

Chantal tuttugunu koparan bir avukattir. Bir yandan iki cocuguyla
evi cekip gevirmeye calisirken, bir yandan da gégmenler lehine
yapilan ylriyUslere katilip sosyal davalar Ustlenir. Eski kocasi da
dahil herkes Chantal’a hayrandir. iki katl evinin Gist katindaki
kiracilar birdenbire evi bosaltinca, iki kati birlestirerek daha genis
bir eve donlstlrir. Chantal, yasadisi gdgmenlerin topluma uyumu
konusuna duyarli oldugundan, evinin tadilati ve dekorasyonu igin,
ayni zamanda musterisi olan Guney Amerikall bir mimardan yardim
istemeye karar verir. Ancak mimar, gercekte yapabileceklerinden
biraz uzaklagsmistir sanki. Kendisi gibi birkag yasadisi gd¢gmen
arkadasinin da yardimiyla evin tavaninda bir delik acar ve olanlar
olur. Ancak, gégmenler, garanti vermemekle birlikte, kendi yarattiklar
problemlerin hepsini olmasa bile birgogunu ¢cézecek kadar iyi
yureklidirler.

The lovely Chantal, a lawyer, is unbeatable in court. She marches
in pro-immigrant demonstrations and takes on social cases, while
cheerfully running a household with two teenagers. Everyone is in
love with her, even her ex-husband. When two foreign sub-letters
who live on the second floor of her duplex suddenly move out,
Chantal decides she might use the occasion to make some minor
interior adjustments and add the top floor to her own flat again to
create a more spacious apartment. Being a fierce supporter of
integration of illegal immigrants, she decides to asks one of her
clients, a self-professed architect from South America, to help her
out at home. Needless to say, the architect has expressed what
he would like to be when he grows up, rather than what he actually
is. With the help of some of his illegal friends, they soon create a
hole in the ceiling that Chantal sees no way out of.

Working in black, they offer no warranty but as can be expected,
deep down inside they are kind-hearted enough to find a solution
for most if not all problems they themselves have created.

Brigitte Roiian

1951’de dogdu. 6 yasindayken 6ksiz kaldi; gocuklugu Cezayir ve
Senegal'de gegti. 12 yasinda, rahibe okulunda okumak Uzere Paris'e
gitti. 21 yasinda sahnede oyunculuga basladi. Gésterdigi basari,
Alain Resnais, Jacques Rivette ve Bertrand Tavernier gibi
ydnetmenlerin filmlerinde kiiclk roller almasini saglad. ‘is-Glg’
yoénetmenin son filmi.

Rouan was born into a French naval family in Toulon in 1951. She
was orphaned at age six and spent her childhood in Algeria and
Senegal. At age 12, she left for convent school in Paris. Her acting
career began at age 21, on the stage. Her performance lead the
way to small film roles for directors including Alain Resnais, Jacques
Rivette, and Bertrand Tavernier

Filmleri/Filmography:

2005 Travaux, on sait quand ca commence.../ Housewarming
1997 Post Coitum, Animal Triste/ After Sex

1990 Overseas
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Yonetmen/Director: Pil

iSVICRE/SWITZERLAND, 2006, uzun/feature, renkli/color, 35mm, 90

sce Croze, Nicolas Rossjef

oyt o £
Hon: High Point Films & Televisigr&td, pié@ﬁf’ghpointf

Soguk ve karli bir hafta sonu U¢ kardes, artik iyilesme umudu
olmadigl icin ¢ektigi acilarin son bulmasini istedikleri annelerinin
evinde bir araya gelir. Derken, annelerini yillar 6nce dlen babalarinin
6liminden sorumlu tutup tutmayacaklari konusunda atesli bir
tartismanin icinde bulurlar kendilerini. Seyirci, o trajik kazayi ister
istemez hatirlayan kardeslerin, babalarinin 6limUne yol agan olaylari
farkli sekillerde hafizalarinda canlanmasina tanik olur. Her biri,
kazadan kimin sorumlu oldugu konusunda ilk kez kendi duygulariyla
yuzlesmeye itilir ve bdylece gergegi fark ederler. Hafta sonu tatili
bittiginde kendilerini yillardir esir alan sugluluk duygusundan
kurtulmus olan kardesler annelerini gektigi acilardan
kurtarabileceklerdir artik.

On a wintry weekend, three young adults reunite to decide to help
their terminally-ill mother die, and in doing so they find themselves
arguing bitterly about whether they blame her for their father’s
death years ago. Compelled to recall the tragic accident their
versions contradict one another as we see each one's memory of
the events leading up to the death. For the first time, each is forced
to confess their own feelings of responsibility for the accident and,
in doing so, they finally realize the truth. At the weekend’s close,
liberated from the guilt that has oppressed each of them for years,
they are able to release their mother from her pain.
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Pilar Anguita-MacKay
ispanyol kdkenli olan Anguita MacKay, Latin Amerika ve Avrupa’da
senaryo yazma dersleri veriyor ve danismanlik yapiyor. Filmleri ve
senaryolari Amerika Birlesik Devletleri ve Avrupa’da cesitli 6diller
kazand!. ‘Ich Spreche Deutsch’ (1997) ve ‘et Aupres de moi'nin
(1994) da aralarinda bulundugu birgok filmi diinyanin dért bir
yaninda dizenlenen festivallerde gosterildi. ‘A Trio to Moon’ (2006)
ve ‘A Rose for Maria’ (2007) adli filmlerinin yapimciligini Gilles
Roulin Gstlendi. Mac Kay, Avrupa Film Akademisi (EFA) (iyesidir.

She is a member of the European Film Academy (EFA), Spanish
native speaker, fluent in French and English, teaches screenwriting
and consults in Europe and Latin America. She is an award-winning
screenwriter and director whose films and scripts have won prizes
in both the United States and Europe. Past projects include ‘Ich
Spreche Deutsch’ (1997) et ‘Auprés de moi’ (1994), both selected
at several festivals around the world. ‘A Trip to the Moon’ (Olympia
2006) and ‘A Rose for Maria’ (Olympia 2007) are to be produced
by Gilles Roulin.
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Yonetmen/Director: Anette Winblad von Walter. sy
Senaryo/Script: Kathrine Haugen ‘,’ :
Gorunti Yonetmeni/Cinematographer: OIOf,iO'f}ﬂSOn 4 ;
Muzik/Music: Ginge Anvik ]
Kurgu/Editing: Simen Gengenbach
Oyuncular/Cast: Eva Rose, Niklas Enggahl, Le

Cinenord Spillefilm A/S, Cinenord Spillefilm AS
Dagitim/Distribution: Nordisk Film International Sales

Sit annesiyle yasayan kopek kuafori Rita, daha iyi bir hayat
dislemektedir; bunun icin de, sayilari her gecen gin artan bir
‘kisisel gelisim merkezi'ne kaydolur. Hafta sonunu gecirdigi sosyal
merkezde gazeteci Knut'la tanigir. Knut, bu merkezlerin gtinimuzin
en blylk yalanlarindan biri oldugunu diisinmektedir. Bu konuyla
ilgili bir makale yazmak Uzere bilgi toplamak icin merkeze Uye
olmustur. Farkl amaglarla ayni merkezde paylastiklan bu hafta
sonunda Rita’nin 6zguveni yerine gelir ve yillardir yapmaya cesaret
edemedigi sey icin kendinde gi¢ bulur: Biyolojik annesini bulup
onu neden terk ettigini soracaktir. Bu, Knut i¢in yeni bir haber
konusudur.

Rita works as a hairdresser for dogs, but spends most of her time
caring for her demanding foster mother Edith. She dreams of a
better life and pays for a weekend at a new age self-help center,
where she meets Knut, a journalist who secretly is writing an article
about new age humbug. In this weekend which they shared in the
same centre with different purposes, Rita’s naivety creates a new
source of news for Knut. Rita, despite her naive character, opens
up a brand new door in Knut’s life. As for Rita, she gains confidence
with the help of Knut’s fake interest in her and she finds power
to do what she hasn’t been able to do for years. She finds her
biological mother and asks her why she abandoned her.
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Nyman, Ea’gle—Eye Cherry, Lotta Ost
Yapim/Production: Break Even, Breida“l’ick FM AB, Cinema Art Productions,

'inshéll

Anette Winblad von Walter

2004'deki uzun metrajli ilk ¢alismasi olan “6 Points”den 6nce
belgeseller ve kisa filmler yapti. “Beyaz Dizi” ikinci uzun metrajl
filmi.

Anette Winblad von Walter made documentaries and short films
before her feature debut 6 Points in 2004. White Trash is her
secound feature film
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Yoénetmen/Director: Sandra Kulbach/ Michaela Schauble/ Nan
Mellinger/ Johanna Straub

Goriintii Yonetmeni/Cinematographer: Sandra Kulbach, Michaela
Schauble, Nan Mellinger, Johanna Straub

Miizik/Music: Rinka LaOne

Kurgu/Editing: Katja Reinert

Yapim/Production: Johanna Straub

Dort bolimlik bu belgesel, 60'larindaki dort kadinin kizlari
tarafindan gizilen portrelerini sunuyor seyirciye. Anne ile kizi
arasindaki cogu zaman sorgulanmayan iliskiyi yansitan film, aslinda Sandra Kulbach

bir tir meydan okuma; sevecenligi oldugu kadar gatisan gorisleri 1971’de Munih’te dogdu. Halen Minih’te sinemayla ugrastyor.

de aciga cikariyor. Yénetmenlerden her birinin kamerayi kendi

annesine ¢evirdigi bu film, anneler ve kizlari olmak Uzere sekiz Michaela Schauble

yagsam Oykulsunu kendi icinde 6rlp birlestiriyor. 1973'de Hag'da dogdu. Tlbingen ve Yale'de edebiyat ve etnoloji
egitimi gérdl. Acikhava Film Festivali ‘Tubinger Kurz und

This documentary in four episodes sees four women in their sixties ~ Kleinphilmnacht'in dlzenleyicileri arasinda yer ald.

portrayed by their daughters. Reflecting this very personal bond

is extremely challenging considering the lifelong, always emotional, ~ Nan Mellinger

sometimes ambiguous and often unquestioned relationship 1971'de dogdu. 4 yasindan itibaren annesi tarafindan yalniz

between mother and daughter. The film interweaves eight bUyutuldu. Minih'te yasiyor ve kiltlr, sanat ve bilim Gzerine

biographies and reveals aspects of a sociogram of motherhood calismalar yapiyor.

as seen through the private lense of the next generation.
Johanna Straub

1970’de Hamburg'da dogdu. Acikhava Film Festivali ‘Tubinger Kurz
und Kleinphilmnacht'in dizenleyicileri arasinda yer aldi. 2007’'nin
baslarinda ilk romanini ¢ikardi.
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TURKIYE-ARJANTIN/TURKEY-ARGENTINA, 2007, belgesel/documentary, renkli/color, 33’

Juanita, Sakine, Glimez Ana... Onlar siradan ev kadinlariydi. Ta ki cocuklar
yasamlarini yitirene ya da birdenbire ortadan kaybolana kadar. Bu aci
deneyimler, cocuklarinin miicadelesini sahiplenmelerini, onlarin ideallerine
sahip gikmalarini sagladi. Tlrkiye’de Cumartesi Anneleri, Arjantin’de Mayo
Anneleri... Onlarin ortak noktasi, 6ldurilen ya da ‘kaybedilen’ cocuklari icin
verdikleri miicadele; baska annelerin de cani yanmasin diye. Bu belgesel,
lilkelerindeki politik gerilimlerin odaginda annelerin yasadig| talihsiz kayiplar
gercek Oykller Uzerinden anlatiyor.

Juanita, Sakine, Never-laughing Mother... They were ordinary housewives
-until when their children passed away or suddenly disappeared. These
bitter experiences enabled them to own their children’s struggle, claim
their ideals. Saturday Mothers in Turkiye, Mayo Mothers in Argentina...
Their common point is the struggle for their murdered or ‘lost’ children;
with the aim of preventing other mothers’ pain. Through real stories, this
documentary displays the unfortunate losses that mothers experience at
the core of political tensions in their countries.

Dilek Colak

istanbul dogumlu. Cok sayida kisa konulu film ve belgesel calismasinda
senarist, yonetmen ve goriintl ydnetmenligi yapti. 2005 mayis ayinda
Brezilya’da MST Topraksizlar hareketinin yaptig ve 17 glin slren uzun
ylrlyUsine katildi. Sonrasinda yine Brezilya, Uruguay ve Arjantin’de isgal
fabrikalarini gezerek pek ¢ok belgesele imza atti.

She has made many feature and documentary films as a scenarist, director
and cinematographer. She joined a long march, last 17 days, which is
organized by Landless Movement at Brazil in May 2005. After that she
visited occupied factories and made several documentaries in Brazil,
Uruguay and also Argentina.
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Metin Yegin
1963'te Istanbul'da dogdu. i.U. Hukuk Fakiiltesi'ni bitirdi. Cambridge
Universitesi'nde sinema egitimi ald1. Yaptig filmler 55 Ulkenin festivallerinde
oynarken, her festivalde, otel ve kahvalti karsiliginda o Ulkelerin filmlerini
yapmaya devam etti. Trkiye'de ve dlinyada birgok gazete ve dergiye, ayrica
duvarlara yazi yazmaya devam ediyor. Tlrkiye'de NTV'ye, Polonya ve Arjantin
televizyonlarina belgesel yapti. Su anda Kanaltiirk de Yine ‘Diinyanin sokaklan™
programini strdlrlyor ve Leman, Kagak Yayin'da slrekli yaziyor.

Born in Istanbul, 1963, Metin Yegin studied law at Istanbul University and
cinema at Cambridge University. While his films were screened in the festivals
of 55 countries, Yegin has kept on making films of these countries in exchange
with the hotel and breakfast expenses during each festival. He writes in
many newspapers and magazines in Turkey and the world as well as on the
walls. He has made documentary films for NTV in Turkey and TV channels
of Poland and argentina. Having made programs titled “The Believable
Adventures of Two Adventurers,” “The Damned of the Earth,” and “Streets
of the World” for the Open Radio, Yegin is still working on “Streets of the
World” on Kanaltiirk and writing frequently in Leman and Kacak Yayin.

(Dilek Colak) Filmleri/ Filmography:

2006 Omer’in Riyas!

2006 Karanliktan aydinliga

2006 Topraksizlar / Bir senlikti uzun
yUrayUs

2006 Patronsuzlar / Brezilya, Arjantin,
Uruguay, Moscani

2006 A Familia

2006 Vermelho

2006 Amazonda Dans

2005 Kurmaca

2004 Gelincikler / Bir dostluk yUrylsu

2003-2006 Gorlsecegiz / Lale

(Metin Yegin) Filmleri/
Filmography:

2006 Patronsuzlar

2003 Topraksizlar

2003 Para Pachamama
2003 Guzel Gunler Gérecegiz
2001 After

2001 F

2001 Ug Krtada Devrialem
2000 Likya Yolu
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Bahcedeki barakanin sicak daminda
duran on iki yasindaki Georgie,
g0kyuzlnin sonsuz maviligini
izlemektedir. Yaz mevsiminin sesi arka
bahgenin kurakligr Gzerine ¢okmistr;
baba son kalan gimleri bicmekte, bebek
bakicisi ¢im bigme makinesinin gevresinde
daireler gizmekte, anne de bir yandan
cocuguna “Babana dikkat et” derken diger
yandan ipe gamasir sermektedir.

Hugo ve Linda Blake dordiinci
cocuklarinin vaftizini aile igin
verdikleri bir barbekl partisiyle
kutlamaktadir. ikinci kizlar Margo,
kardesleri ve kuzenleriyle beraber bu
Ozel gun icin eglenceli bir tiyatro
oyunu hazirlamistir. Oyun sirasinda
bebek 40 yaslarindaki glizel, sefkatli,
zenci bakici kadin Eezie'nin
kucagindadir. Bebek bakicisi Eezie,
evin duygusal temeli, bir bakima ‘Gteki
annesi’'dir. Margo ertesi sabah
uyandiginda eve bir kargasa hakim
oldugunu gorir. Bebek gece uyurken
hayatini kaybetmistir ve babasi
caresizce bebegi hayata dondiirmeye
calismaktadir.
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Standing on the hot metal roof of the
garden shed, twelve-year old Georgie
watches the endless blue sea of a
summer sky. The sound of summer settles
across the dry back yard. A father mows
what is left of the lawn. A baby sister
circles around the mower. A mother
carefully places clothes over a washing
line, “Watch out for daddy” she warns her
child. The day ahead will change
everything.

|

Hugo and Linda Blake celebrate the
christening of their fourth child with
a braai (South African version of a
barbecue) for their extended family.
Margo, their second daughter, has
written and produced a fun-filled play
with her siblings and some cousins
to mark the day. Holding the baby as
the children perform, is Eezie, a
handsome, motherly black woman
in her mid-forties. She is the nanny
and the emotional centre of the
family, their "other mother". When
Margo wakes the following morning,
she hears a commotion in the house.
She finds her father desperately
trying to resuscitate her baby, but to
no avail. The little girl has died of a
cot death during the night.

AVUSTRALYA/AUSTRALIA, 2006, kisa/short, renkli/color, 35mm, 14’

Yonetmen/Director: Denie Pentecost
Senaryo/Script: Denie Pentecost

Goriintii Yonetmeni/Cinematographer: Ben Allan
Miizik/Music: Jessica Wells

Kurgu/Editing: Milena Romanin

Oyuncular/Cast: Hanna Mangan Lawrence, Catherine
McClements, Layla Trace, Chris Vance
Yapim/Production: Heather Oxenham

Denie Pentecost

Sydney’deki Avustralya Ulusal Sanat Okulu’nda heykel ve
fotografcilik egitimi aldi. Glzel sanatlar alanindaki
egitiminin ardindan yeteneklerini bir televizyon dizisine
aktardi. Son alti yilda, Jane Campion’un Kutsal Duman’i
ile Garaj Gunleri, Gorevimiz Teklike Il ve Matrix Il ve Il gibi
filmlerde calisarak deneyimini arttirdi. ‘Seksi Sey’,
yazar/yénetmen olarak ilk isi.

Denie started her creative career studying sculpture and
photography at Australian National Art School in Sydney,
she completed a three year diploma in fine arts and
quickly transferred these skills into her first job as a
standby props person on an Australian television series.
Over the last 6 years she has expanded her experience
by working on some big films such Jane Campion’s Holy
Smoke, Garage Days, Mission Impossible: Il and Matrix
II'and lll. Sexy Thing is her debut as a writer/director.

renkli/color, 35mm, 12'30*"

Yonetmen/Director: Diana Keam

Senaryo/Script: Bruce Young, Diana Keam

Goriintii Yonetmeni/Cinematographer: Michael Buckley
Miizik/Music: Andrew Ford

Kurgu/Editing: Eugenie Tancred

Oyuncular/Cast: Harriet Manamela, Bo Petersen, Bruce
Young, Lienke Wilke

Yapim/Production: Faith Creations
Dagitim/Distribution: Faith Creations

Diana Keam

Johannesburg’da blyiidi. Rhodes Universitesi'nde
Konusma ve Tiyatro egitimi aldi. ilk uzun metrajli filmini
1986'da cekti. Is ortagl ve meslektast, yonetmen Sunu
Gonera ile 2003 yilinda Faith Creations film yapim sirketini
kurdu. Su siralar kisa filmi ‘Oteki Annem’i uzun metrajli
filme donlstiriyor.

Diana Keam grew up in Johannesburg, South Africa. She
studied Speech and Drama at Rhodes University and
began work on her first feature film in 1986. Keam formed
a film production company FAITH CREATIONS in 2003
with her business partner and fellow Director, Sunu Gonera.
Keam recently directed a twelve minute short film "My
Other Mother" of the same name as her full length feature
script currently in development.
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Yonetmen/Director: Svetla Tsotsorkova

Senaryo/Script: Silvia Choleva, Svetla Tsotsorkova
Goriintii Yonetmeni/Cinematographer: Georgi Chelebiev
Miizik/Music: Antoni Donchev

Kurgu/Editing: Yordonka Bachvarova

Oyuncular/Cast: Margita Gosheva, Svetlana Yancheva, Tsvetan Aleksiev
Yapim/Production: London Film School

Buyuk bir sehrin varoslarindaki bir evde, iki kadin -bir anne ve kizi-
yaklasan dogum gunu kutlamasina hazirlanmaktadir. Annenin de
yakindan tanidigl, kizinin erkek arkadasinin eve gelmesi, evde
rahatsiz edici bir sessizlik yaratir.

In a house in the suburbs of a big city, two women - a mother and
her daughter are preparing for the birthday of the latter. The

appearance of the daughter's boyfriend, whom the mother knows
very well, creates uncomfortable silence with an extreme reaction.
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Svetla Tsotsorkova

1977’de Bulgaristan’da dogdu. Bulgaristan Ulusal Tyatro ve Film
Sanatlar Akademisi’nde sanat yUksek lisansi yapti. Mezuniyet filmi
olan ‘Life with Sophia’, birgok 6dulin yani sira Lodz Uluslararasi
Ogrenci Filmleri Festivali’nde de birinci secildi.

She was born in Bulgaria on 6th June 1977. MA in Film and TV
Directing at The National Academy for Theater and Film Arts in
Bulgaria. Graduation film from there ‘Life with Sophia’ won a few
awards at festivals including First Prize at Lodz International Student
Film Festival. This is Svetla's graduation film from LFS.
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|SVEC/SWEDEN 2005, belgesel/documentary, renkll/color 35mm, 76’

lintii Yonetmeni/Cinematographer: Thomas Lmden P"kHolmqwst Su Lekh Bertram Verhaag
Miizik/Music: Tuomas Kantelinenindian Ocean Rupi Mahmdrso
Kurgu/Editing: Lisa Ekberg
Yapim/Production: HB PeA Holmgquist Film
Dagitim/Distribution: Deckert Distribution GmbH

Belgeselde; nikleer fizikgi ve ¢evreci aktivist Vandana Shiva'nin,
Himalayalarin eteklerindeki organik ¢iftciliginden bir protestocu olarak
Meksika'daki Diinya Ticaret Orgiitii Zirvesi’ne, Miinih’teki Avrupa Patent
Bilirosuna kadar bir kasirga gibi esen yolculugunun iki yilini izleriz. Shiva;
kliresellesme taraftarlari, Monsanto gibi cokuluslu kuruluslar, besin
maddelerinin genetigi ile oynayan Amerikan Bio-Tek sirketi ve Hindistan'daki
yeralti sularini kirleten Coca Cola ile miicadeleye girer.

Bikip usanmadan, korkusuzca miicadele eden bir direnisginin portresi olan
‘Hadi Oradan!’, bu politikalardan etkilenen kiiguk giftcileri, yani Shiva’'nin
sadik muhaliflerini anlatmakla kalmiyor, ayni zamanda, Monsanto ve Coca
Cola’nin ydneticilerini, kliresellesmenin olumsuz etkileri hakkindaki yalanlari
ortaya gikardigi icin kendisine ‘Bullshit Oduili’ veren neo-liberal lobicileri
de konu aliyor. (Bu 6dUlu aldiginda Shiva, ‘inek glbresinin en glizel malzeme’
oldugunu aciklamisti!)

Bu belgesel, 21. ylzyilin teknolojik ve ¢dziim bekleyen sosyal sorularinin
en 6nemlilerinden bazilarina agiklik getiriyor: Genetigi degistirilmis besinler
duinya Uzerindeki achgl 6nleyebilir mi? Kurumlarin dogal Urlinlerin patentlerini
almalari yasal midir? Yerel bilgi, modern genetik miihendisligini
sekillendirebilir mi?..

Birlesmis Milletler Diinya Giinii Uluslararasi Odiili alan Vandana Shiva’nin
kuresellesmeye karsi verdigi micadeleye taniklik etmek isteyenlerin
kagirmamasi gereken bir belgesel...

Suzanne Khardalian
1956’da dogdu. Gazeteci ve bagimsiz bir film yapimcisi. Gazeteci olarak
Beyrut ve Paris’te ¢calistiktan sonra 1988’de film yapmaya basladi.

She is an independent filmmaker and journalist, born 1956. She studied
journalism in Beirut and Paris and started to work with films in 1988.

PeA Holquist

1947'de dogdu. Cogunlukla Orta Dogu ve Avrupa’da galismalar yapan
bagimsiz bir film yapimcisi. 50’den fazla belgesele yapimci ve ydnetmen
olarak imza att.

Born in 1947. He is an independent filmmaker mostly working in the Middle

East and in Europe. He has directed and produced more than 50
documentaries.
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In this documentary, we follow environmental activist and nuclear physicist
Vandana Shiva for a period of two years, a whirlwind tour from her organic
farm at the foot of the Himalayas to the summit of the World Trade
Organization in Mexico to a protest outside the European Patents Office
in Munich. Here, in these institutions of power, Shiva does battle with the
proponents of globalization, multi-national corporations like Monsanto, an
American bio-tech company manufacturing genetically modified foods
(whom Shiva holds responsible for a rash of farmers’ suicides) and Coca-
Cola, accused of depleting and contaminating groundwater in India.

A portrait of a tireless and fearless activist (Shiva is a recipient of the Right
Livelihood Award and the United Nations’ Earth Day International Award),
Bullshit also gives voice to the small farmers affected by these policies, as
well as to some of her staunchest opponents, including executives from
Monsanto and Coca-Cola, and especially Barun Mitra, a neo-liberal lobbyist
who gave Shiva the “Bullshit Award” for espousing lies about the negative
effects of globalization (upon receiving the award, Shiva mockingly retorted
that “cow dung is the most beautiful of materials”).

An insightful, eye-opening, and exhilarating film, Bullshit elucidates some
of the most pressing social and technological questions of the 21st century
- can genetically modified foods alleviate world hunger? is it legal for
corporations to patent natural crops? can indigenous knowledge inform
modern genetic engineering? - as it takes you to the frontlines of the war
over globalization

Ortak Filmleri/Filmography:

Where Lies My Victory 2002

From Opium to Chrysanthemums 2000
Her Armenian Prince 1997

The Lion from Gaza 1996
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ISVEC/ SWEDEN, 2005, belgesel/ documentary, renkli/ colour, digibeta, 58’

Dlnyanin ilk kadin hava korsani olarak tarihe gecen Leyla Halit,
15 yasinda babasini israil'e karsi savasirken kaybetti. 1969'da
TWA'a ait bir ugagl Suriye'ye kagirdigindaysa 25 yasindaydi. Elinde
silahi, boynunda posusu ve kapkara gozleriyle Halit tim diinyanin
dikkatini Filistin'e gekmeye basardi. Kagirdiklar ugak sayesinde
13 Filistinli mahkiim serbest kalirken ikinci ugak kacirma girisiminde
basarisiz oldu. Ancak 0rgit bir baska ugak kacirip rehineler
karsiliginda Halit'in serbest kalmasini sagladi. Halit daha sonra
Filistinli kadin miltecilerin egitiimesi gérevini Gstlendi. Halit Filistin
Ulusal Konseyi Uyesi.

"Ezilenler her zaman hak sahibidir. Haksizligi yaratan seyleri ortadan
kaldirmak icin miicadele etmeliyiz. Bunun igin bizim israil'in tanklarini
ciceklerle karsilamamizi beklemeyin. Siyonist amaclarla hareket
edenlerle asla barig yapamayiz. israil bugiin tek amacla hareket
ediyor. Bu amag sadece Filistin'i yok etmek tizerine kuruludur.
Onlara sadece sunu sdyliyorum. Filistin'i yok etmek icin cicekleri
koparabilirsiniz, ama baharin gelisini engelleyemezsiniz."

Leyla Halit
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Yénetmen/Director: Lina Makboul

Senaryo/Script: Lina Makboul

Gériintii Yonetmeni/Cinematographer: Jallo Faber
Miizik/Music: Marten Ekehed

Kurgu/Editing: Andreas Jonsson

Yapim/Production: Tussilago in cooperation with SVT, NPS
Dagitim/Distribution: First Hand Films

Odiiller/Awards: 2007 TRI Kitalararasi Film Festivali BuyUk Jari
Odiili, Hindistan/ The Grand Jury Award At The Tri Continental Film
Festival India, 2007.

Leyla Halit, who is the first female hijacker of the world, lost his
father at 15 while fighting against Israel. She was 25 when she
hijacked a plane of TWA to Syria. Halit, with her gun in her hand,
her traditional scarf on her shoulders and with dark eyes
succeeded in taking the attention of the entire world to Palestine.
While they were able to rescue 13 Palestinian captives by hijacking
a plane, she failed in her second hijacking. However, the other
members of the organization, by hijacking another plane, enabled
Halit to be released in exchange for the hostages. Then, Halit
took over the responsibility to train the female Palestinian refugees.
Halit is a member of Palestine National Council.

“The ones, who are exploited, are always the ones who own the
rights. We should fight to abolish the things which create injustice.
For that reason, do not expect us to welcome Israel’s tanks with
flowers. We can never make peace with people who act in
accordance with Zionist ideals. That ideal is only based on the
aim of abolishing Palestine. | can only say this to them; you can
pick up flowers to devastate Palestine but you cannot stop the
spring coming.”

Leyla Halit.
Lina Makboul eva !

Filistinli bir ailenin cocugu olarak isveg’'de dogdu. 1996'da isveg
Ulusal Radyo’sunda gazeteci olarak galismaya basladi. 1998'de
isve¢ Ulusal Televizyon’una gecti. Leyla Halit, ydnetmenin ilk filmi.

Lina Makboul was born in Sweden by Palestinian parents who
are from Nablus on the West bank. She started working as a
journalist at the Swedish National Radio 1996. In 1998 she
began working with television at the Swedish National Television,
SVT. This is her debut as a filmmaker.
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Goriinmeyen Kadinlarin ‘Oteki’ Sesi

Evrim Fer ve Lale Oraloglu’'nun anisina, saygyla...

Tirk sinemasina oyuncu, senarist, yapimci ve yonetmen olarak
emek veren, tiyatro ve sinemanin efsane isimlerinden Lale Oraloglu
gecirdigi beyin kanamasli sonucu uzunca bir stire yasam mucadelesi
verdi. Oraloglu 15 Ocak 2007’de yasama veda etti. Tiyatroyla
basladigl sanat yolculugunun sinema duraginda 35 filmde rol alan,
1971-72 yillarinda dort filmin de yénetmenligini yapan, ayrica
yapimcl ve senarist olarak birgok filmde galisan Lale Oraloglu’'nu
sinemada son olarak gectigimiz yil Neco Celik’in ydnetmenligini
yaptigl ‘Kisik Ateste 15 Dakika’ adli filmde Gvey anne roliinde
izlemistik.

Evrim Fer ise, 1950’lerin sonu ile 1960l yillarin basinda 30'dan
fazla filmde rol almis, zamanin dergilerine kapak olmus ve
sonrasinda unutulmus bir gizli yildizdi. Sinemadan sessiz sedasiz
cekilip 6yle de aramizdan ayrildi, 1 Temmuz 2006’da. Evrim Fer,
Ugan Supurge Uluslararasi Kadin Filmleri Festivali'nin hala dillerden
dismeyen 2001 yili agilisinda, kendi 6ykUsinin de anlatildig
belgeseli izlemis, ardindan o pinlti sahnede plaketini Hulya
Kogyigit'in elinden almisti. “Sarisin olmadig) i¢in” sinema seyircisinin
kendisini gok da “tutmadigin”, bu ylizden beyazperdeden elini
etegini cektigini o gece dile getirmisti. 1959'da gdsterime giren
'Seytan Mayas!' adli filmle sinemaya adim atan Evrim Fer, ‘Kardes
Gibiydiler’, ‘Mor Defter’, ‘Hancinin Kizi’ gibi bir¢ok filmde rol aldl.

2001 yihnin mayis ayinda 4. Ugan Supurge Uluslararasi Kadin
Filmleri Festivali kapsaminda hazirlanan “Otekinin Sesi/Yesilcam’in
Gorinmeyen Kadinlan” adli belgesele, Turk sinemasinin ilk kadin
yonetmenleriyle birlikte Lale Oraloglu ve Evrim Fer'in yasami da
konu olmustu. Festivalde 6zel bir gosterimle seyirciyle bulusan
belgeselin ardindan gerceklestirilen panele Lale Oraloglu, yonetmen
Ayten Kuyululu Urkmez, Evrim Fer, sinema tarihgisi Burcak Evren
ve belgeselin yonetmeni Nuran Bayer katiimist.

10.Ucan SUpurge Uluslararasi Kadin Filmleri Festivali, tiyatro ve

sinemanin en gli¢ll kadin oyuncularindan Lale Oraloglu ile sinemada
bir yildiz gibi parlayip sénmus Evrim Fer'i, “Yesilcam'in Gorinmeyen
Kadinlari/Otekinin Sesi” belgeseliyle bir kez daha sayglyla aniyor.
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“THE OTHER” VOICE OF THE INVISIBLE WOMEN

In Memoriam Evrim Fer and Lale Oraloglu...

One of the legendary names of the theatre stage and the cinema,
Lale Oraloglu, who took great pains with Turkish cinema as an
actress, scriptwriter, producer and director, had fought for her life
for quite a long time following a cerebral hemorrhage. Oraloglu
lost her life on 15 January 2007. At the cinema stop of her long
artistic voyage that started with theatre, she performed in 35 films
and directed 4 in 1971-72, taking part as a producer and scriptwriter
in many others as well. The last time we saw Lale Oraloglu’s
performance in a film was last year, in “Kisik Ateste 15 Dakika”,
directed by Neco Celik, where she played the role of the step
mother.

Evrim Fer was a star “in secret,” who was forgotten after taking
part in more than 30 films in the late 50s and early 60s, and
illuminating the magazine covers of those times. On 1 July 2006,
she left us quietly and unobstrusively, the same way she left the
silver screen. In the opening ceremony of Flying Broom International
Women'’s Film Festival in 2001 that is still remembered, Evrim Fer
had watched the documentary in which her story was related as
well, after which she came to that gleaming stage to receive her
plaquette from Hulya Kogyigit. That night, she made it evident that
she withdrew from the silver screen because of the cinema audience
which did not “back” her “since she was not blonde.” Evrim Fer
stepped into the cinema world with the film “Seytan Mayasi,”
released in 1959, and continued her career by taking roles in
many other films, some of which are “Kardes Gibiydiler,” “Mor
Defter” and “Hancinin Kizi.”

The life stories of Lale Oraloglu and Evrim Fer, as well as the lives
of the first women directors of Turkish cinema, were depicted in
the documentary “The Voice of the Other/The Invisible Women of
Yesilcam,” prepared within the context of the 4th Flying Broom
International Women'’s Film Festival in May, 2001. The guests of
the panel held after the special screening of the documentary at
the festival were Lale Oraloglu, film director Ayten Kuyululu Urkmez,
Evrim Fer, film historian Bur¢ak Evren and the director of the
documentary Nuran Bayer.

The 10th Flying Broom International Women'’s Film Festival once
more commemorates in deep respect one of the most talented
theater and cinema actresses, Lale Oraloglu, and Evrim Fer, who
sparkled and faded like a star in the cinema sky, with the
documentary “The Voice of the Other/The Invisible Women of
Yesilcam.”
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Otekinin Sesi... Zaman zaman susturulan bazen de duyulmayan bu sesin
pesinde kadinca bir serliven yasamakti bu belgesel. Bir seriivendi, glinkii
sanki yokmus da var gibi kabul ettigimiz degil, orada duran ama duyulmayi
bekleyen bir gergegi hirsizlik yapar gibi ortaya gikarmakti. Ve elinizdeki
tek anahtar ¢ogu kez yadirganan "kadin bakisi"yd.... Bu belgesel yirmi
yillik TRT yapimeiligimda énemli bir nokta oldu. Glinki yaptigim kadin
bakisli birgok programimda gézlemledigim, aslinda biitiin calisma
alanlarinda var olan ama kadinlar tarafindan bile yokmus gibi icsellestirilen
"kadinlara karsi ayrimcili§in”, sinema sektoriinde de ne kadar var
oldugunun gézler 6niine serilmesiydi. Sinema tarihinin éteki yliziinde
kadinlarin varligini yadirgayan bir ¢arkin belgelenmesiydi. Kameranin
saptadigi her gériintli ya da s6zln kadinlarin yazilmayan tarihi icin ne
kadar 6nemli oldugu bilinciyle Ustlendigim sorumlulukta cadilarin
motivasyonu, gekim ekibinin ve TRT yoneticilerinin giiven ve destegi icin
tesekkirler... Nuran Bayer

Voice of the Other... It was about pursuing an adventure behind this voice
that had sometimes been silenced and sometimes not heard. It was an
adventure, cause it was about digging out, as if through theft, a fact that
stood there - contrary to our belief that it did not exist but we pretended
as if it did - and waited to be heard. And the only key that you had in your
hands was the widely dismissed "women's perspective"...

This documentary happened to be a crucial milestone throughout my
twenty-year television career, as it revealed not only what | had observed
in many of the my programs that encompassed women's perspective
but also what was internalized even by women as if it did not exist in all
fields of work: "discrimination against women". Namely, it was about
documenting a 'wheel' that turned the other side of the history of cinema
- a wheel that disregards the existence of women. | thank the witches
for their motivation, as well as my crew and the administrators of TRT
for their trust and support, through my responsibility that | have undertaken
with the awareness of how important each and every scene and expression
that the camera captures is for the unwritten history of women.
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Yonetmen/Director: Nuran Bayer

Senaryo/Script: S. Ruken Oztiirk, Sabri Bly(ikdivenci

Gorintii Yonetmeni/Cinematographer: Egemen Baykal, Cetin
Altunsoy

Yapim/Production: TRT (Turkish Radio and Television Association),
Kadinlarin Status( ve Sorunlari Genel Mudurligi (KSSGM- The
General

Directorate for the Status and Problems of Women)
Odiiller/Awards: 2006 Dorothy Hirshon Invitational Film Show
(USA): Best of Show Award

Nuran Bayer

1954 yilinda dogdu. iletisim Fakiiltesi'nden 1976 yilinda mezun
olduktan sonra 1990 yilina kadar radyo programcisi olarak ¢alisti.
Akademik calismalarini Kadin Arastirmalari'nda devam ettirdi.
Alternatif Medya-Kadin Televizyonlari konulu tez galismasini
sUrdurtyor. 1992 yilindan beri TRT'de yapimci-ydnetmen olarak
birgok program gergeklestirdi. En son "Aynanin iki Yiz{i" adli 13
dizilik bir forum programinda "toplumsal cinsiyet ve esitlik"
kavramlarini tartisti.

Born in 1954. Graduating from Communications Faculty in 1976,
Bayer made radio programs until 1990. She completed her master's
degree in Women's Studies with her thesis on Alternative Media-
Women's Televisions. She has made many programs as a producer-
director in TRT since 1992. Recently, she has completed a forum
program called "Two Faces of the Mirror" in which the concept of
"gender and equality" is discussed.
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Yonetmen/Director: Didem Yilmaz

Senaryo/Script: Didem Yilmaz .
Goruntii Yonetmeni/Cinematographer: Suat Kutlug R
Miizik/Music: Arif Mardin

Kurgu/Editing: Didem Yilmaz and Mario Paoli
Oyuncular/Cast: Arif Mardin and Latife Mardin
Yapim/Production: Didem!Yilmaz

Odiiller/Awards: 2006 Dorothy Hirshon Invitational Film Show
(USA): Best of Show Award

Latife ve Arif Mardin Uzerine mizahi bir belgesel... Latife Mardin
belki de dlinyanin en mesgul erkegiyle evliydi. 12 Grammy 6dll,
plak yapimcisi Arif Mardin, 45 yil boyunca, aralarinda Aretha Franklin
ve Norah Jones gibi isimlerin de bulundugu muzik yildizlarinin
kariyelerinde 6nemli bir yere sahipti. Bu yogun tempo ciftin evliligini
de etkilemekte, Latife Mardin zamanini esini bekleyerek
gecirmekteydi. Bu belgeselde, Latife ve Arif Mardin hayatinda ilk
defa uzun yillar sliren evliliklerini sirlarini izleyenlerle paylasiyor.
Arif Mardin, Haziran 2006'da New York’ta yasama veda etmisti.

An insightful and humorous documentary about Latife and Arif
Mardin. Latife Mardin was possibly married to the busiest man in
the world, namely 11 Grammy winner Arif Mardin, who had been
busy for the 45-years creating successful musical careers for
bigger stars such as Aretha Franklin, Bee Gees, Norah Jones. But
that took a toll on their marriage and kept Latife waiting... For the
first time, they were asked to reveal in this documentary why they
believed their marriage endured for so many years. As we learn
from Latife and Arif, love was not the only thing that made it last.
Arif Mardin passed away in 2006, in New York
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Didem Yilmaz
1990 yilinda gazetecilige basladi. Anadolu Universitesi Sinema ve
Televizyon bélimiinde egitimine devam ederken, yaslilik (izerine
yaptigl “Tevell(it 1340” adli belgesel ve bir grup projesi olan, ilk
Turk yapimi arabay anlattigl ikinci belgeseli “Devrim, Eskisehir”
blyuk begeni topladi. Mezuniyetinden sonra (g yil bir televizyon
kanalinda yapimci-yénetmen olarak galisti. Yiiksek lisansini film
ve medya yonetimi lzerine New York’da New School Universitesi’nde
tamamladi. Egitimi sirasinda birgok kisa film ve miizik videosu
ceken Yilmaz'in yiiksek lisans tezi olan belgeseli “Sultani Aramak”
cesitli film festivallerinde gosterildi, CNN Tiirk’de yayinlandi ve
Amerikan Film Akademisi 6grenci oscarlarina aday gosterildi. Didem
Yilmaz film ¢alismalarini New York’da bagimsiz yapimci-ydnetmen
olarak surdurQyor.

She began her career in 1990 as a journalist. While pursuing her
bachelor’s degree in Cinema and Television at Anadolu University
in Turkey, she became particularly passionate about documentary
filmmaking. She received her master’s degree in Media Studies
at New School University in New York where she completed a Media
Management certificate. Her master’s production thesis, “Seeking
the Sultan”, was featured in numerous film festivals in the U.S.,
broadcast on CNN-Turkey, and was nominated for the Student
Academy Awards.
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— Yapim/Production: Trixie Films, UpFront Entertainfaent info@ifiXiefilms.com <

-
Yonetmen/Director: Therese Shechter
Senaryo/Script: Therese Shechter —
Goriintii Yonetmeni/Cinematographer: Therese Sh \ghter, Jason Ueber, Annelies
Miuzik/Music: Lou Pomanti
Kurgu/Editing: CarolelLarsen
Oyuncular/Cast: Therese Shechter, Gloria Stanem, Elaine Alvarez, Debbie Stoller, Jennifen
Baumgander e WY
Odiiller/Awards: Yahudi Kadin Filmleri Festivali New Yorkw OaUIE|/JeWisI1 Womg ‘f
Festival New. York Best Film; Karaci Uluslararasi Film Festivali Bélgesel Ozel Od i/
Documentary Special Mention Kara International Film Festival Karachi, Pakistan

Yonetmen Therese Shechter, hem Amerika kitasini hem de kendi ruhunu

1970’lerde gencecik bir kizken feminizmin ona verdigi glice tekrar T_heres.e Sh(-.zchter ) ) . L ) . .
baglanma umudunda kesistiriyor. Feminist akimda kendi sesi ve yerini Filmleri televizyonda, film festivallerinde ve Universitelerde gosterilen
bulmaya galisirken énemli sorular soruyor: Feminizm sesini nasil yitirdi? BdUlld bir belgesel ydonetmeni. Chicago’daki Columbia Film Okulu'nu
Buglin hala var mi ve varsa feminizm nedir? Benim feminizmim nereye bitirdi. Robert De Niro’nun yapim sirketinde ¢alismak i¢in New

gitti? Peki ya ‘feminist’ kimdir?
Apolitik ama cinsel agidan 6zglr geng kadin Elaine mi? Kendini radikal
feminist olarak tanimlayan, ev kadini ve anne Carollina mi? Gey Onur

York’a tasindi. 2002 baharinda HBO kanalinda gosterilen inanci
Sorgulamak adli belgeselinde Macky Alston ile calisti ve PBS

Yirlylsiine katilan rockgl Nancy mi? Kendi reklamcilarina bile F-Kelimesini kanalinin Islam Projesi igin sosyal yardim faaliyetleri dizenledi.
bile kullanamayan Bust Dergisi edit6rleri mi? Regl donemlerinde kadinlarin 2001’den beri Sundance Film Festivali'nde ¢alisiyor.
tamponlarini tasimak igin kullanabilecegi cantalar yapan Vinnie mi? Yoksa, ‘Ben Gencken Feministtim’ yonetmenin ilk uzun filmi.

bir zamanlar feminizmin ilkelerine gére yasamis ama simdi bu etiketi ve
hatta bu ihtiyaci reddeden 6rnek insan Therese’'nin annesi mi?

Therese bu filminde, tim kadinlar adina, toplumda kadinlarin roli ve She is an award-winning documentary filmmaker, artist and public

kimligi (izerine sorular soran bir vekil roliinde. Therese konusmak ve speaker whose films have screened on television, at film festivals
harekete gegmek icin kendi sesi ve giicld yolunu bulurken, film kendi and on college campuses all over the world. After attending
glicline inananlara bu guice yeniden nasil tutunacaklarini gésteriyor. Columbia College Film School in Chicago, Ms. Shechter moved to
Armed with a video camera, an inquiring mind, and an irreverent sense New York to work for Robert De Niro’s production company Tribeca
of humor, filmmaker Therese Shechter crisscrosses both the continent Films. She worked with Macky Alston on his documentary

and her own psyche in the hope of re-connecting to the power and sense Questioning Faith, which aired on HBO in Spring 2002, and has

of purpose that feminism gave her as a teenager in the 1970s. As Therese . , .
searches for her own voice and place in the feminist movement and tries coordinated outreach events for PBS’s Project Islam. She has also

to come to terms with her identity as a woman today, she asks fundamental worked at the Sundance Film Festival since 2001.

questions: How did feminism lose its voice? Does it even exist today and

for that matter, what is feminism?

Is it Elaine, the apolitical but sexually liberated young woman? Is it

Carollina, the self-described radical feminist and stay-at-home mom? Is

it Nancy, the girl rock promoter, marching in the Gay Pride Parade? Is it

the editors of Bust Magazine, who can’t even use the F-Word with their

own advertisers? Is it Vinnie, who is taking our periods out of the closet

with his thriving tampon case business? Or is it Therese’s mother and

role model, who lived

the goals of feminism but now rejects the label and even any need for

the movement?

In this delightfully creative and engaging film, Therese acts as a surrogate

for all women asking questions about women’s roles and identities in

our society and culture. As Therese finds her own voice and a powerful

way to speak out and take action, the film inspires others who believe

in their own power and shows them how to reconnect to it. |
|
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Yurdumuzdan halen sahip oldugumuz neleri yanimiza aliyoruz?
Nelerden vazgegiyoruz? Neleri yagatmaya calisiyoruz? Dil, anilar,
ve gecmis zamanlarla cogu kez baska kultirlere taniklik etmis
nesneler... Orasi ile burasi, 0 zaman ile bu zaman, uzaklik ve yakinlk
arasindaki bagintilar neler? ‘Elimizin Altinda’, anilar, konusmalar
ve deneyimler araciliflyla sanattaki ve belgesel film yapimcisinin
bakis acisindaki ictenligi irdeleyen yedi bdliimliik kisisel bir belgesel.

What do we bring with us from our homeland that remains in our
possession? What do we discard? What do we pass on? Language,
memories, objects that bear witness to past lives and often, to
other cultures... What are the links between here and there, then
and now, distance and proximity? Within Reach is a personal
documentary addressing questions of intimacy in art and the
documentary filmmaker’s standpoint.
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Phyllis Katrapani o

Montreal’de dogdu. Québec & Montréal Universitesi, ilk filmi Zatisi’yi
cektigi FAMU Sinema Okulu (Prag) ve Concordia Universitesi Mel
Hoppenheim Sinema Okulu’'nda égrenim gérdl. 1995'te Tle Blanche
adll yapim sirketini kurdu.

Born in Montreal, Phyllis Katrapani studied at the Université du
Québec a Montréal, the FAMU School of Cinema in Prague in the
Czech Republic, where she directed her first film, Zatisi (Still Life,
1992) and the Mel Hoppenheim School of Cinema, Concordia
University. She founded the production company, lle Blanche in
1995

Filmleri/Filmography :
2006 Within Reach
2002 Home

1995 Ithaka

1992 Zatisi/Still Life
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TURKIYE, HOLLANDA/TURKEY,HOLLAND YAPIM YILI, belgesel/documentary, renkli/color, betacam SP, SURE 49’10

Yonetmen/' Dﬁé‘tor: Yeter Akin, Seren Dalkiran
Gorunti Yﬁneﬁnepl/ Cinematographer Yeter Akin,Seren Dalkiran,Erther

Prade, Frans Smbt

Miizik/MusicPKalan miizik,Rojin Before the rain

/

e 2 o
Kurgu/Editing:Maarten van Velthijsen, Bable de Thouars, Saunder

Dagitim/Distfibution: www.verdwaaldegezichten.nl

Bu belgeselde, Hollanda ve Turkiye'den 6rneklerle, yasamlari ve
hayalleri yitip gitmis, ‘kaybolmus’ kadinlarin dykUlerini bulacaksiniz.
Belgeselin ilk béliminde, 6ldirilen iki geng kizin ailelerinin
anlattiklarini dinleyeceksiniz. Onlardan biri; Diyarbakir'da, 15
yasinda hamile kaldigi icin ‘tére’ gerekgesiyle abisi tarafindan
acimasizca 0ldUrlilen Kadriye Demirel. Digeri ise Hollanda’da dogup
buyuyen, kendi yasamini kendisi belirlemek istedigi icin evden
kacgan ve ailesi tarafindan ‘namusunu temizlemek’ icin éldurtlen
18 yasindaki Zarife... Yalnizca onlar mi? Yine namus ve tére adina
burnu kesilen Rojda da ‘yitik’ kadinlardan biri.

Belgeselin ikinci boliminde yine geng kizlarin farkli yagsam oykuleri
var: Gelecegine dair hayalleri ve hedefleri olsa da kendisine
dayatilanlari kabullenmek zorunda birakilan Lile... Memleketlerindeki
muhafazakar etkilerden kendilerini soyutlamay basarmis Evindar
ve Jiyan... Uclincli bdlimde ise sosyolog G. Tagkin (Batman), din
gorevlisi M.R. Uygun (Beverwijk), arastirmaci gazeteci M. Géneng
(Diyarbakir) sorunlara ¢dzim icin dusUncelerini anlatiyorlar. Ayrica,
Hollanda’da yasayan farkli etnik guruplardan genclerin tartismalarina
da yer veriliyor.
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The documentary "Missing Faces" covers the life stories of lost
women and young girls in the Netherlands and Turkey.

The first part of the documentary conveys the narratives of the
families of two murdered young girls. 15 year-old impregnated
Kadriye Demirel is the victim of a ruthless "tére” (custom, practice)...
She was brutally murdered by her own brother Ahmet in a dead
end street in Diyarbakir. Another lost woman is Zarife who was
born and raised in the Netherlands... She ran away from home
cause she wanted to determine the course of her life on her own.
She paid for this choice with her death on the date of her 18th
birthday. And... Rojda... One of the most interesting samples of the
violence committed in the name of "namus" (a concept that many
times conflates @ woman's chastity with the honor of her family)
and "tére"... Her nose was cut off... She keeps on living by with her
severed nose at this very moment... The second part of the
documentary is made up of the different life stories of four young
girls. Lile is a woman who has dreams and aims concerning the
future. However, she has accepted the life standards that has been
imposed on her. Optimistic about their lives in contrast

to Lile, Evindar and Jiyan have managed to keep themselves away
from the conservative influences of their hometowns.

G. Taskin, sociologist (Batman), M.R. Uygun, religion official
(Beverwijk), and M. Géneng, researcher and reporter (Diyarbakir)
express their opinions regarding the solutions to these problems
in the third part. This part also hosts the discussions held by young
people from different ethnic groups living in the Netherlands.

Filmleri/ Filmography
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israil’in Miisliman Bedevi bir vatandag! olan 18 yasindaki Saker,
israil ordusuna katilmak icin g6nallu oldugunda annesi buna karsi
¢cikar: “Koylne, halkina ve dinine ihanet eden bir hainsin!” Ancak,
Saker kararlidir; orduya katilarak ailesinin bazi temel haklarini
glvence altina alabilecegine inanmaktadir. israil’in kuzeyinde,
devletten hicbir hizmet alamayan bir kdyde yasayan Saker'in amaci,
kdyine elektrik baglatmak ve dogustan kalp yetmezligiyle sorunu
olan kiz kardesini kurtarmaktir.

When 18 years old Saker, a Muslim Bedouin citizen of Israel,
volunteers to join the Israeli army, his mother objects. "You are a
traitor, betraying your village, your people and your religion" she
tells him. But young Saker is determined - he believes that only
by joining the Army, he will be able to secure basic rights for his
family. Saker lives in a small village in the North of Israel, which
receives no services from the state of Israel.

His main goal is to get his home connected to electricity, and save
his little sister Rayan, who was born with a heart defect and needs
constant inhalation.
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Ayelet Bechar
Film yapimcisi ve gazeteci. Tel Aviv Universitesi Film ve Televizyon
Bolimu ve Columbia Universitesi Gazetecilik bolimiinde egitim
aldu. israil'de ailesiyle birlikte yasiyor.

Bechar is a film maker and journalist. She is a graduate of the Tel
Aviv University department of Film and Television, and of the
Columbia University Graduate School of Journalism in New York.
Ayelet lives in Tel Aviv, Israel with her family.

Filmleri/Filmography:

2005 Just Married
2006 The Mall
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LES ART DE LA R&SISTANCE THE ART OF RESISTANCE

KANADA/CANADA, 2006, belgesel/documentary, renkli/color, betacam SP, 62’

Yonetmen/Director: Alexandra Guité

Senatryo/Script: Alexander Guité

Goruintu Yonetmeni/Cinematographer: Federico
Miuzik/Music: Diego S. Vainer

Kurgu/Editing: Andrea Yannino, Christopher Hills-Wright

Bu belgesel bizi, sanatsal ifadeyi gliclt toplumsal iletileri yaymanin,

dizginlenmemis yaraticili§l kesfetmenin, yeni bir gercekligin
yaratilmasinda aktif olarak yer almanin bir araci olarak géren
birkag yaratici isim ve sanat kolektifiyle tanistiracak. ‘Direnis
Sanatl’, bu ilham veren kisiliklerin ekonomik ve kulturel
parcalanmisligin zorluklarina karsi gosterdikleri cabayi yansitiyor;
insanligin yaraticilik adina ortaya koydugu derin kapasiteyi ve
glclUklerin karsisindaki esnekligini goz 6nne seriyor.

Argentina’s troubled history, culminating in the major crisis of
2001, has seen the rise of a wave of original artistic and cultural
expression. This documentary introduces us to several creators
and artist collectives who use artistic expression as a means to
deliver powerful social statements, explore unbridled creativity,
and participate actively in constructing a new reality. The Art of
Resistance follows some of these inspiring characters as they
struggle to meet the challenges of economic and cultural
disintegration. It illustrates humanity’s profound capacity for
creativity and resilience in the face of adversity.
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Alexandra Guite

Felsefe ve Siyasal Bilimler dallarinda ylksek lisans yapti. Cinsel
kimlik ve feminizm konularinda uzmanlasti. Bagimsiz sanat
festivallerinin organizasyonlarinda gorev aldi, serbest gazetecilik
yaptl. 2003'de bagimsiz film yapim sirketi ALEFILMS’i kurdu. 2002
- 2005 yillar arasinda Arjantin’de yasadi. Arjantinli igsizlerin
hareketine ses veren bir film olan Piqueteros’un yapimciligini ve
ydénetmenligini Ustlendi. insanlarin kriz aninda bile iretmek adina
ortaya koydugu esnekligi ve ihtiyacl sunmak zorunda hissettigi i¢in
ikinci filmi ‘Direnis Sanati'ni yapti.

Alexandra Guité holds Master degrees both in Philosophy and
Political Science, with specializations in gender studies and
feminism. After working in the organization of independent art
festivals, freelance journalism, video documantary and social
solidarity, she founded the independent film productions ALEFILMS
in 2003. Between 2002 - 2005 she lived in Argentina. There she
directed and produced Piqueteros, a film that gave a voice to the
Argentinian unemployed movement. Compelled to present people’s
resiliency and need to create even in a context of crisis, she has
now completed her second film, The Art of Resistance.
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FEMINIST RAP

KUBA/CUBA, 2006, belgesel/documentary, renkli/color, 35mm, 29’

Gorii etr
Miizik/Music:

1, Gwenn Lloyd Jones
Oyuncular/Cast: Cuesta endes (Pelusa)

Yapim/Production: Yusimi

Klba'nin kendine 6zgu ezgileri ve renkleriyle dolu bir film, Krudas.
1999’da kurulan ayni adli hip hop ikilisini ve Tropazoncos adli
gosteri grubunu yéneten Kibali, farkli irklardan lezbiyen bir ciftin
hayatini ve ¢calismalarini konu ediniyor bu belgesel. Sarkilarinda
kadin 6zgUrlugu, escinsel haklari, kadin dayanismasi ve irkgilik gibi
konular ele aliyor. Sarkilarinin timunde feminizmin ve Afrika kékenli
olmalarinin etkilerini agikga géormek mimkun. Krudas, hip hop
ikilisi ve gésteri grubu Tropazoncos'a ek olarak, bir de kadinlari hip
hop ve alternatif mizik sahnesi altinda toplamak amaciyla Omega
adli bir kadin hip hop sanatgilar agl kurdu. Omega’nin amaci; toplu
kadin gosterileri, kayrtlar ve atélyelerini igeren daha bly(ik projelere
imza atmak igin gl birligi yaratmak.

Krudas begun their hip hop group in 1999, and are currently the
most popular female group from the Cuban alternative music
scene. They address issues such as female liberation, lesbian
rights, female solidarity, and racism. All their work is deeply
impregnated with feminism and their African roots. In addition to
leading the hip hop duo and the street performance group
Tropazancos, Krudas have also organized a network of female hip
hop artists, Omega, to unite females in the hip hop and alternative
music scene. Omega’s goal is to join forces in order to generate
larger projects, including all-female collective performances,
recordings, and workshops.
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Sandra Boero Imwinkelried
Arjantin’de dogdu. Cordoba Devlet Universitesi'nin Klasik Calismalar
ve Film bélumlerinde 6grenim gordu. Film yapimcisi ve oyuncu

olarak galistigi Amerika'da 10 yil yasadi. Bu sirada Film Yapimi ve
Klasik Arkeoloji dallarinda ylksek lisans yapti, Klasik Filoloji dalinda
doktorasini verdi. 13 yildir video sanatgisi ve yapimci olarak caligiyor.

Sandra Boero-Imwinkelried has been working as a video artist and
producer for the last thirteen years. She was born in Argentina,
where she earned her degree in Classical Studies at the National
University of Cordoba, and studied Film at the same university.
She lived in the United States of America for ten years, where she
worked as a filmmaker and an artist. There she also earned two
masters degrees, one in Filmmaking and another one in Classical
Archaeology, in addition to a doctorate in Classical Philology
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Tina Davis dort yil dnce bir arkadasinin evinde gérdigu rengarenk
ve garip Monkeybiz bebeklerine asik oldu. Birka¢ ay sonra ise bir
dikkanda bu bebeklerle karsilastiginda kér amaci gitmeyen bir
olusum olan Monkeybiz’den ve onlarin Cape Town’in en yoksul
semtlerindeki kadinlarin glclendiriimesi amaci ile sanati birlestiren
inaniimaz ¢alismalarindan haberdar oldu.

Bu belgesel, bebeklerin Khayelitsha kasabasindan ¢ikip New
York'taki Donna Karan magazasinin raflarina gelene kadar kat
ettigi yolu ve bu blydleyici yolculugun &ykUsini anlatiyor. Filmde
ayrica Monkeybiz'in 6zel bir sergisi de yer aliyor. 2005'de diizenlenen
“46664 HIV/AIDS Arctic” adll konserler dizisi etkinliginde yer alan
sergiyle seyirciyi Norveg'in glineyindeki “geceyarisi glinesinin Glkesi”
diye adlandinlan Tromsg’ye goturen film, Monkeybiz'in arkasindaki
glclU kadinlarla tanistiriyor bizi. Filmde ayrica Desmond Tutu,
Donna Karan, Annie Lennox ve Nelson Mandela da var!

When Tina Davis first saw the colourful and quirky Monkeybiz dolls
in a friends’ house four years ago, she fell in love immediately.
Back then she didn’t know anything about who made the dolls or
where they came from. A few months later she came across the
dolls in a shop. It was only then that she learnt about the non-
profit organisation, Monkeybiz and their amazing work combining
arts and empowerment for women from the poorest townships in
Cape Town, South Africa. We follow the dolls on a fascinating
journey from the township of Khayelitsha to the high-end stores of
Donna Karan in New York. The film also takes you to Tromsg, “the
land of the midnight sun” in the far north of Norway, where
Monkeybiz had an exhibition in connection with the 46664 Arctic
concert for HIV/AIDS in 2005. The strong and admirable women
behind Monkeybiz are at the heart of Bigger than Barbie. The film
also includes appearances from Desmond Tutu, Dona Karan, Annie
Lennox and Nelson Mandela.
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NORVEC/NORWAY, 2006, belgesel/documentary, renkli/color, betacam SP, 52’

Yonetmen/Director: Tina Davis
Senaryo/Script: Tina Davis

Goriintii Yonetmeni/Cinematographer:
Gunnhild Westhagen Magnor,

Joachim Hage

Miizik/Music: Zoe Johnston, Giant Lear,
Damian Marley, Sudha, White Uon
Kurgu/Editing: Hilde Bjgrnstad
Yapim/Production: Speranza Film
Dagitim/Distribution: Palm Pictures
www.palmpictures.com

Tina Davis

1970'de Norveg'te dogdu. 1997’den beri ybnetmen ve yapimci
olarak calisiyor. Londra’daki Westminster Universitesi'nde 1993-
1996 arasl televizyon ve sinema egitimi aldi ve ardindan 14 Ulkede
belgeseller ve diziler yapti. 2000-2002 yillari arasinda o dénemde
Norve¢'in en biylk TV yapim sirketi olan Strix Televisjon’da y6neticilik
yapti; Kiiba’'daki Uluslararasi Sinema ve Televizyon Okulu'nda da
belgesel dersleri verdi.

Born in Norway in 1970. She has worked as a director and producer
since 1997. She studied television and film at the University of
Westminster in London from 1993-1996 and has since made
documentaries and entertainment series from some 14 countries.
From 2000 - 2002 she worked as an executive producer for Strix
Televisjon, which was then Norway’s biggest TV production company.
Davis has also been teaching documentary at the International
Film and Television School in Cuba during 2000-2002
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“BEHIND THE WALLS/WOMEN IN ISLAMIC COUNTRIES
TURKIYE/TURKEY, 2006, Belegesel, documantary, renkli, color, betacam SP

N |

14 Bolimden olusan “Duvarlarin Arkasinda/Musliman Ulkelerde
Kadin” belgeseli Misliman nifusun gcogunlukta oldugu lkelerde
kadinlar kiltirel ve cografi farkliliklar ile degerlendiren bir proje.
Batinin bu Ulkelere yonelik 6nyargil tek tip kadin imajina kars|,
distinen, (reten, topluma katki saglayan kadinlar toplumun degisim
dinamiginin de ana unsurlari. Bu yaklagimla hazirlanan belgeseller
kadinlarin diinyaya bakislarini bir arada degerlendiriyor.
Festivalde iran ve Endonezya érneklerini izleyecegimiz belgeseller,
45’er dakikalik 14 bélimde Umman, Yemen, Sudan, Liibnan, Misir,
Suriye, Endonezya, Iran, Cezayir, Filistin, Urd(in, Pakistan ve Tiirkiye
deki kadinlarin yillar boyu igine konulduklari ezilmis ve sessiz
Gnyargisinin disinda, farkli miicadele ve basar hikayelerine sahip
olduklarini géstermeyi amacliyor.

“Duvarlarin Arkasinda”, kadinlarin basari ve miicadele hikayelerini
anlatirken onlarin duygularini, ait olduklari lkenin kimligini dogal
ve gergekei bir sekilde ortaya ¢ikarmak ve Misliman Ulkelerdeki
kadin sorunlariyla izleyiciyi yizlestirmek istiyor.
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Comprised of fourteen sections, the documentary "Behind The
Walls/Women in Islamic Countries" is a project that assesses the
women in countries whose population is mainly Muslim, taking
into account the cultural and geographical differences.

In contrast to the prejudiced, stereotypical, monolithic woman
image that the West holds as regards these countries, women who
think, produce, contribute to the society are the chief constituent
body of the societal dynamics of change. Documentaries prepared
with this approach assess women's attitude towards the world
altogether. The documentaries, whose samples from Iran and
Indonesia are hosted by the festival, aims at underlining the varying
struggles and success stories of the women in Umman, Yemen,
Sudan, Lebanon, Egypt, Syria, Indonesia, Iran, Algeria, Palestine,
Jordan, Pakistan, and Turkey in fourteen sections, each lasting for
45 minutes, as a counterpoise to the prejudice against these
women as oppressed and silenced for years. While depicting their
struggles and success stories, "Behind The Walls/Women in Islamic
Countries" aspires to bring to light the emotions of these women
and the identity of the country they belong to in a natural and
realistic way and to make the audience face the problems of women
in Islamic countries.
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Yonetmeny/Director: Petra Holzer, Petra Holzer
Goriintii Yonetmeni/Cinematographer: Ulas Besoklar,Tolga Kutluay
Muzik/Music: Alper Maral

Kurgu/Editing: Ethem Ozgiiven, Omer Oztlirk
Yapim/Production: Ethem Ozgiiven
Dagitim/Distribution: Petra Holzer, Petra Holzer

Cokuluslu sirketler 1989-1990 yillarindan baslayarak Tirkiye'de
siyanUrli ayristirma yéntemiyle altin gikarmak amaciyla lisanslar
aldilar. Bugln Turkiye'nin yaklasik 600 ayri noktasinda altin buldular
ve bu altini ¢cikarmak istiyorlar. Bunu cikarirken kullanacaklar
yéntem de “siyanurle 6zitleme yontemi”. Tim dlnyada bu yontemle
altin ¢ikarilan maden sayisinin 1000 civarinda oldugu dustnlirse
bu sayinin Tlrkiye ve onun ekosistemiyle baglantili Gnemi daha iyi
anlasilir. Bergama ve cevresindeki 17 kéyln halki 1990-1991
yillarindan baglayarak bu maden isletmesine karsi bir direnis
baslatti; bu direnisi 17 yildir striyor. Bu belgeselin tamamlandig)
2006 yilinin Temmuz ayinda sirket Danistay ve Avrupa insan Haklari
Mahkemesi kararlarina ragmen caligmaya devam ediyordu.

Since 1989 multinational mining companies have been coming to
Turkey in order to mine gold with the cyanide leaching process.
They were granted about 600 licenses in Turkey alone. If one keeps
in mind that there are about 1000 mines using that processing
method worldwide, the scale of intervention can be seen clearly.
Eurogold, an Australian and Canadian joint venture is one of them.
Right from the beginning the people living in Bergama and the 17
villages surrounding the site resisted the mine project. Their
resistance is still active. This documentary tries to show the methods
of the company and the reasons and realities for the resistance
movement of the people. The company’s messages were quite
simple: This mine will definitely not have any bad influence on the
environment. This method is used worldwide. This company will
bring wealth to Bergama. The story in the documentary is about
the people and their struggle to resist this old narrative.
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Petra Holzer

Viyana Universitesi’nde Medya-iletisim Calismalari ve Tiyatro-Film-
Medya Uzerine egitim aldi. Istanbul’da yasiyor, belgesel ydnetmeni
ve arastirmaci olarak calisiyor. Simdilerde, Karsi Sanat
Calismalari’'nda projeler gerceklestiriyor.

Studied Media/Communication Studies and Theater/Film/Media
at the University of Vienna. Lives and works as documentary maker
and researcher in Istanbul. Currently she works on projects at Karsl
Sanat Works.

Ethem Ozgiiven

Video ve belgesel yonetmeni. Videolarinin birgogu uluslararasi
festivallerde finale kaldi. Calismalari 40'tan fazla Ulkede gosterildi.
Son yillarda sosyal igerikli konulari da giin 1sigina ¢ikaran calismalar
yaptl. Video yapiminda kultlrlerarasi gruplar icin alternatif 6greti
modelleri yaratti. 1992’den itibaren gesitli Gniversitelerde calisti.
Simdilerde, Bilgi Universitesi’nde belgesel ve gorsel-isitsel yaratim
dersleri veriyor.

He is a video and documentary maker. Many of his videos were
chosen for the finals in international festivals. His work was screened
in more than 40 countries. The last years he also made spots
promoting topics with social contents. He created alternative
teaching models for intercultural groups in video making. He
teaches in various universities since 1992. He is instructor for
documentary and audiovisual production at Bilgi University in
Istanbul.
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Yénetmen/Director: Rilya Arzu Kéksal

Senaryo/Script: Riya Arzu Koksal

Goriintii Yonetmeni/Cinematographer: Aydin Kudu
Kurgu/Editing: Oguz Karabeli, Aydin Kudu
Dagitim/Distribution: Aydin Kudu akudu@superonline.com
Odiiller/Awards: 17. Ankara Film Festivali, Amator Belgesel Jiiri Ozel Odiilli, 20086; IFSAK Kisa Film ve Belgesel Festivali En lyi Belgesel,
2007

Filmde, Dogu Karadeniz'in kliglk bir dag kéylinde yasayan Cepni
ailesinin, ekonomik giicliikler yliziinden istanbul’a go¢ etmesi;
bunun sonucunda iki zit dlinya arasinda kalan insanlarin yasadig
aray!s, farkli yaslardaki ti¢ kadinin hikayeleri Gizerinden anlatiliyor.
Fatma, 30 yaslarinda ve bir cocuk annesidir; 18 yasindaki kardesi
Sonnur, Universite sinavlarinda basarili olamamistir; kdyde kalan
Emine Nine ise 80’li yaslardadir. Emine Nine igin yitip giden sadece
istanbul’a yerlesen gencler degil, beraberinde solan tim renklerdir...
Her yil temmuz ayinda, stslenmis inekleriyle yaylaya yapilan iki
gunluk yariyus ve yaylanin renkli ortami esliginde anlatilan bir
hikaye bu.

In the film, the migration of the Cepni family that lives in a small
mountain village to Istanbul because of the economical difficulties;
thus the pursuit of people between two contrary worlds as a result
of this, is told via the stories of three different women at different
ages. Fatma, is about thirty and has one child; her sister Sonnur
is eighteen, she failed in the university entrance exams; the
grandma Emine who stays in the village is in her eighties. For the
grandma, what is lost isn't just the youngsters who moved to
istanbul, but all the colours that faded with it. A story told every
year in July accompanied by a two-day’s walk to the plateau with
fancy cows and the colourful atmosphere of the plateau.
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Riiya Arzu Koksal

1972’de Ankara’'da dogdu. Tarsus Amerikan Kolgji'ni bitirdi. 1994
yilinda Hacettepe Universitesi, ingiliz Dil Bilimi bélimUinden mezun
oldu. 1995’ten beri profesyonel turist rehberi olarak Anadolu ve
Orta Asya, Hindistan, Nepal, Tibet'e turlar yapiyor. Gazete ve dergilere
gezi yazilar yaziyor. 2003 senesinde Bilgi Universitesi'nin belgesel
sinema atolyesine katildi.

She was born in Ankara in 1972. She finished the Tarsus American
College. In 1994, she graduated from the Hacettepe University
witha degree in English Philology. Since 1995, she’s organising
tours to Anatolia and Middle Asia, India, Nepal and Tibet as a
professional tourist guide. In 2003 she participated in the
documentary workshop of Bilgi University.

Filmleri/Filmography:
2006 Yollar Cimen Bagladi
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ENN GRIEKSE

DIE GREEK

AGEDY

BELCiKA/BELGIUM, 1986, Canlandirma/Animation, Kisa/Short, Renkli/Color, 35 mm, 6°30”

Yonetmen/Director: Nicole Van Goethem

Yapim/Production: CinéTé (Flaman Kultir Bakanlig’'nin destegi ile)
/CinéTé (with the support of the Ministery of Culture of the Flemish
Community)

Dagitim/Distribution: Ciné Té

Odiiller/Awards: Akademi Odiilleri, En iyi Kisa Film Oscar Odiili/Oscar
Best Short Film, Academy Award, 1986; Annecy Uluslararasi
Canlandirma Filmleri Festivali, Blyik Odil ve Seyirci Odilleri/ Grand
Prix and Audience Award at the Annecy International Animated Film
Festival 1985; Valladolid Film Festivali Golden Spike Odiilii/Golden
Spike at the Valladolid Film Festival, 1986; Briiksel Film Festivali En
iyi Animasyon Film Odiilii/Best Animation Film at the Brussels Film

iIkbaku@taYunantapmagmabenzeyen,
U¢ karyatit (kadin seklinde situn)
tim olasiliklara ragmen her giin biraz
daha eriyen bir frontonu (Uggen sis)
desteklemektedir.ta Yunan
Tapinagina benzeyen, ig karyatit tim
olasiliklararagmenherginbirazdaha
eriyen bir frontonu desteklemektedir

In a look a like Greek Temple, three
caryatids sup-port against all odds
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Filmleri/Filmography
Human Rights Article 13 1988

Festival, 1985.

Nicole Van Goethem

1941 yilinda dogdu. Oscar kazanan
ilk Belgikalidir. Goethmen’in
canlandirma filmlerini sadece ‘komik’
bulmak haksizlik olur. Kesin ayrimlari
gostermek icin filmlerinde de
cizimlerinde de dlnyayi tersine
cevirmeyi severdi Goethmen. Bu
yaklasimi ¢calismalarina komik bir
bakis acisi katmakla kalmadi, ayni
zamanda insanlar dislinmeye sevk
eden bir yon de verdi. Nicole Van
Goethem 2000 yilinda yasama veda

She is the first (and, to date, only)
Belgian to win an Oscar. It would be
an injustice to consider Nicole van
Goethem’s animation films as merely
‘funny’. In both her animation and in
her drawings, she liked to turn the
world upside-down, to give things a
certain twist. This approach lent her
work a comic aspect, but it also made
people think.

a fronton everyday more
deliquescent...

Vol van gratie 1986  etti.
Griese tragedie, Een 1985

Yonetmen/Director: Christine Rabette

Senaryo/Script: Christine Rabette

Goriintii Yonetmeni/Cinematographer: Antoine Bellem

Miizik/Music: Christophe Busson

Kurgu/Editing: Pia Dumont

Yapim/Production: Artemis Productions, 60 rue Gallait 1030 Brussels Belgium,
Contact: info@artemisproductions.com

Dagrtim/ Distribution: La Big family, Nathalie Meyer, 42 rue Dethy 1060
Brussels Belgium, Contact: filmfest@labigfamily.com

Odiiller/ Awards: Biarritz FoxMovie Seyirci Odiilii, 2004; Biytik Odiil Arcipelago
/« FICE » Award Arcipelago, International Festival of Short Film & new Images,
Rome, Italie (2003);

Paris Le Court en dit Long Festivali izleyici Odilii/Audience Award at the
Festival le Court en dit Long, Paris (2003); izleyici Odlu, Jiiri Oduli; Ales o
Amsterdam Uluslararasi Kisa Film Festivali izleyici OdUli /Audience Award at
the Amsterdam International Short Film Festival (2003) Jiiri Ozel Odtilii Namur,
Bordeaux Uluslararasi Sinemada Kadin Festivali Kisa Film Odiilii/ International
Festival of Women in Cinema(2003)

Christine Rabette

1965'te dogdu. Birgok film
projesinde yonetmen yardimcisi,
yapim asistani ve kostim
tasarimcisi olarak calisti. 1994
yilinda ‘Sale temps pour les
mouches’ filmiyle Mannheim
Heidelberg Film Festivali'nde
FIPRESCI Odili'nii ald!. Briksel'de
yasiyor.

She has worked several film project
as a assistant of director,
production assistant and costume
designer. He won the FIPRESCI
award at Mannheim Heidelberg
Film Festival in 1994. She lives in
Brussels.

Toplu tagsimacilikta yagsami
aydinlatmak i¢in essiz bir
¢6zim.

An unbeatable recipe to
lighten up life in public
transportation

Fimleri / Filmography

Envers du désir, L 2004

Mercil 2003

Sale temps pour les mouches 1994
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Slace

Glenn is a great marathon man,
but isn’t his wife that should step
on the podium? The moral of the
story: When man wins, look for
his wife!

Glenn, mikemmel bir maraton
kosucusudur, fakat podyuma
cikip da madalyayl almasi
gereken karisi degil midir?
Oykiiniin ana fikri: Erkek
kazandiginda karisina bakiniz!

isvec / Sweden, 2004, Canlandirma/Animation, Kisa/Short, Renkli/Color, 35mm, 3’

Yonetmen/ Director : Anna Erlandsson

Senaryo / Script : Anna Erlandssons
Miizik /Music : Stina Minnhagen, Stina Nordin
Ses/ Sound: Marqus Peensaar Animation: Anna Erlandssons

Yapim/Production: Lisbet Gabrielsson Film AB
Dagitim/Distribution: Lisbet Gabrielsson Film AB Contact:

lisbet@minmail.net

Odiiller / Awards : 2004 isvec Guldbagge En lyi Kisa Film Odiilii/The
2004 Swedish Guldbagge Award for Best Short Film.

Anna Erlandsson

Teknik ressam ve sergi
tasarimcisidir. Animasyon isinde
ve model yapiminda da ¢alisan
yonetmen 1982'den beri
bagimsiz isler yapiyor.

Renkli/Colour, 35mm, 6’

She is a draftsman and
exhibition designer and also
work with animation and model
building. She has been
freelancing since 1982.

iki yash kadin yillar sonra
kuaforde karsilasirlar. Aradan
gecen zamana ragmen,
birbirlerini hemen tanirlar, ancak,
basta bunu kabul etmek
istemezler. Acaba neden?

After decades, two old ladies run
intoeach other at the
hairdresser's.

Fimleri/Filmography
Null Grad 2006

Even after so many years, the Hoi I\'\/‘!gig gggi
recognition is instant. So why do Goal 2003

they deny knowing each other? Paso inverso (Argentina, nos vamos) 2002
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Yonetmen/Director: Claudia Lorenz

Senaryo/Script: Steven Hayes, Claudia Lorenz
Goriintii Yonetmeni/Cinematographer: Jutta Tréankle
Miizik/Music: Les Reines Prochaines

Kurgu/Editing: Michael Hertig

Oyuncular/Cast: Heidi Diggelmann, Monica Gubser
Yapim/Production: Hochschule fir Gestaltung & Kunst - Zurich

Studienbereich Film
Dagitim/Distribution: SDB Films -

Odiiller/Awards: 56.Berlin Uluslararasi Film Festivali Prix UIP ve Panorama
izleyici Odlleri/56. Berlinale, Internationale Filmfestspiele Berlin 2005:
Prix UIP Award and Panorama Audience Award (2005). Créteil Uluslararasi
Kadin Filmleri Festivali, Pro Senectute 2004, Prix Canal + International
Women Films Festival of Créteil 2005.

Claudia Lorenz (1975)

1975'te dogdu. Cocuklugu Arjantin
ve Isvigre’de gecti. 1997-2000 yillar
arasinda Zirih Sanat ve Tasarim
Koleji’'nde fotograf lizerine egitim
aldi, 2004’e kadar da sinema
bélimine devam etti. Mezuniyet
filmi olan ‘Hoi Maya’ gesitli
Ulkelerdeki bircok festivalde
gosterildi ve 2005 yilinda 56.Berlin
Film Festivali’nde UIP ve Panaroma
izleyici Odullerini kazand!.

Claudia Lorenz grew up in Argentina
and in Switzerland. She studied
photography at Zurich College of Art
and Design from 1997-2000,
continuing her studies in the film
department at the same institution
from 2000-04. Her graduation film
Hoi Maya was screened at numerous
film festivals all over the world and
won many awards, including the Prix
UIP Award and the Panorama
Audience Award at the 56th Berlin
Film Festival in 2005.
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Bazen ucaga binmek aci veren
bir deneyim olabilir...
Kahramanimiz, ertesi glin
yapacag! ugak yolculugunun
6ncesinde komik ve ‘koreografik’
bir kabus gorir uykusunda...

Sometime taking a plane can be
an anguish... During the night
preceding her travel, a woman
has a funny and choregraphical
nightmare.

Kadir Mutlu’nun mutlu hayati,
biyiginin kayboldugunu
farkettiginde alt Ust olur.

Kadir Mutlu’s happy life is turned
upside down when he discovers
one morning that his moustache
is missing.

MOUSTAC

ALMANYA / GERMANY ,2004, Kisa/Short, Renkli /Color, 35mm, 15'

ANGOISSE

FRANSA / FRANCE , 1999, Kisa/Short, Renkli/Color, 35mm, 6’

=]

Filmleri/Filmography
Défi, Le 2002
Angoisse 1998

HE
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Yonetmen/ Director : Bianca Li

Senaryo / Script : Bianca Li

Goériinti Yonetmeni / Cinematographer : John Mathieson

Miizik /Music : Tao Gutiérrez

Kurgu / Editing : Mario Battistel

Oyuncular /Cast: Blanca Li, Victor Ramos

Yapim /Production : Premiére Heure

Dagitim / Distribution : Premiére Heure

Odiiller / Awards : Créteil Uluslararasi Kadin Filmleri Festivali en iyi Fransiz
Kisa filmi ve Seyirci Odiilii/ Association Beaumarchais Award and Audience
Award for best french short-film International Women Films Festival of
Créteil (2000), Brest ve Grenoble Festival 6dlleri/ Awards in Brest and
Grenoble Festivals.

Bianca Li

Flamenkodan uzun metraj filme, Blanca Li is a choreographer, a film

klasik baleden hiphop’a birgok
projeye imza atan Bianca Li,
projelerinde koreograf, yonetmen,
dansg! ve oyuncu olarak yer aldi.
1998'de Blanca Li Koreografi
Merkezini kurdu, sinemada da
yonetmen, senarist, oyuncu olarak
yer almaya basladi. 4 6dullu
‘Agnoisse’ ydnetmenin ilk kisa
filmi.

director, a dancer and an actress.
From flamenco to feature film, from
classical ballet to hip hop, she has
created and produced a great
number of projects. 1998, she
creates her own production space,
the ‘Centre Chorégraphique Blanca
Li’, 3 studios dedicated to the work
of the Company, and opened to
theatre and dance professionals She
is particularly struck by cinema,
writes a script and shoots her first
short film: Angoisse (4 "Best Film"
Awards).

Yonetmen/Director : Lale Nalpantoglu
Senaryo/Script : Jens Schillméller, Lale Nalpantoglu
Goriintii Yonetmeni/Cinematographer : Sven Liitzenkirchen

Miizik/Music : Lalo SCHIFRIN, Tipsy

Kurgu/Editing : Benjamin Ikes, Jens Schillmdller

Oyuncular/Cast : Murat Kilig, Yasemin Conka, Muhittin Korkmaz, Cansu
Yuksel, Bugra Yuksel

Yapim/Production : Le Forel Enterprises i samarbete med KHM Cologne
Haklari/World Sales: le:Forel Enterprises

Odiiller/Awards : Nirnberd Film Festivali Jiri Ozel Odiilt/Nirnberg Film
Festival “Special Jury Prize”, 2004. Thiringen & Rheinland-Pfalz video/film
glnleri “Hans W.GeiRendorfer Odili” /Thiiringen & Rheinland-Pfalz

video/film days “Hans W.Geifenddrfer Prize”, 2004.

Lale Nalpantogiu

Almanya’da dogdu. Berlin ve
KélIn'de birgok yapim sirketinde
stajyer ve asistan olarak calistl.
Kéln Medya Sanatlar
Akademisinde egitim goérdi.
Kuba’'da dért ay Uluslararasi Film
Okulu’na devam etti. 2001'den
beri ydnetmen ve serbest yapimci
olarak ¢alisiyor.

Filmleri / Filmography

2006 Nichts weiter als
(segment "Du & Ich")

2004 Biyik

2002 Aquajogging

2001 New Balance

Born in Germany. Internships and
assistant jobs in several Production
Companies in K6In and Berlin.
Studies at the Academy of Media
Arts Cologne. Stayed four months at
the International Film School in
Cuba. Since 2001 works as director,
freelance producer.

2001 Entinen Mies
2000 Bitte Warten,
1999 The Sicilian Clan
1998 Beilage

1997 Salla
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TOY JOY

NORVEC / NORWAY, 2004, Canlandirma/ Animation, Kisa/Short, 35mm, 5’

Bir dildo, insani bir rekabet
dolayistyla hayal kirikligina
ugramaktadir. Ya da cinsel oyun-
caklar canlandirilirsa ne olur?

A dildo is getting disappointed
by a man’s competition. Or what
happens when sexualtoys are
brought to life?

Yonetmen/ Director : Benedicte Maria Orvung

Miizik /Music : Animation: @yvind Tangseth

Oyuncular /Cast : Kari Rghne, Knut Reidar Andresen (Man)
Yapim / Production : Mikrofilm AS and Orvung film AS
Dagitim / Distribution : Norwegian Film Institute

Contact : ts@nfi.no

Odiiller / Awards : Norvec Kisa Film Festivali Dolby Odili/The
Dolby Award, Norwegian Short Film Festival

Benedicte Maria Orvung (1965)

1965'te Norvec'te dogdu.
1992-1994 yillar arasinda
Oslo Film ve Televizyon
Akademisinde egitim aldi.
1998’de Stockholm’deki
Drama Enstitlsiinden mezun
oldu. Halen, yonetmen ve
yapimci olarak Orvung Film’de
calisiyor.

Filmleri / Filmography

1994 P4 lant tid Men i himmelen
far jeg vinger Pussig

1995 Sa sare lite

1995 Gita & Gopi

ALMANYA/GERMANY, 1999, Kisa/Short, Renkli/Color 35mm, 8’

Firin iyi isliyordu, kizlar
formundaydi ve Uretim en
doruktaydi.

Ta ki Ute iceri girene kadar...

The bakery is doing fine, the girls
are in pretty good shape and
production is at its top. That’s
until Ute moves in...

Fimleri / Filmography
Fucking Different 2005
(segment "Pracht")

Utes Ende 2003
Hartes Brot 2000
Heldinnen der Liebe 1997
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Benedicte Maria Orvung was
educated at the Oslo Film and
TV Academy and the
documentary section at
Dramatiska Institutet in
Stockholm. She makes her living
as a documentary filmmaket,
working for Orvung film as a
director and producer.

1998 Calling Killerwhales
2001 Store Lille Trude-Mette
2003 Disa flytter til Japan
2004 Toy Joy

HARTES BROT  STICKY DOUGH

Yonetmen/ Director : Nathalie Percillier

Senaryo / Script : Nathalie Percillier

Goriintii Yonetmeni / Cinematographer : Busso von Miiller
Miizik /Music : Sybille Hauert, Berns Johnson, Franzi Madoérin, Muda

Mathis, Sus Zwick
Kurgu / Editing : Lily Besilly

Oyuncular /Cast : Anna Bottcher, Regine Hentschel, Ellis Berlijn, Lydia

Herbert, Anna Neuser

Yapim /Production : BR/Munich, Deutsche Film- und Fernsehakademie
(dffb)/Berlin, Salzgeber & Co. Medien/Berlin
Dagitim / Distribution: Salzgeber - Contact: info@salzgeber.de

Odiiller / Awards : Amnies Uluslararasi Film Festivali Mansiyon/ Special
Mention at the Amiens International Film Festival(2000), Berlin Uluslararasi
Film Festivali Teddy ve Panaroma Oddilleri/Teddy Award Berlin International
Film Festival (2000), Panorama Award of the New York Film Academy

Berlin International Film Festival (2000), Minih Film Festivali Kisa Kaplan

Odulii/Short Tiger, Munich Film Festival (2000).

Nathalie Percillier

Paris’'te dogdu. 1992-1998
yillari arasinda Berlin Glzel
Sanatlar Akademisinde, 1992-
2000 yillari arasinda da Alman
Film&Televizyon Akademisinde
O08renim gordi. 2001’de
Master School Drenbuch’un
Metin Yazarligl programina,
ertesi yil da Akdeniz Film
EnstitUstinde ileri dlizey Metin
Yazarligini Gelistirme
atolyesine katildi.

Nathalie Percillier, born in Paris,
studied at the School of Fine Arts
Berlin (HdK) from 1998-1992 and
at the German Film&Television
Academy Berlin (dffb) from 1992-
2000. In 2001, she participated
in the Master School Drehbuch
Script Development Program "step
by step”, and in 2002 in the
Advanced Script Development
Workshop of the Mediterranean
Film /nstifute.
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NORVEC / NORWAY, 2001, Kisa/Short, Renkli/Color, 35mm,1’ 15"

“Uygunsuz” bir sey hakkinda kisa
bir film. Fakat en uygunsuz olan
nedir ve kimdir?

A short film about something

“improper”. But what and who
is most out of place?

SiMDi MUTLU MUSUN?

Yénetmen/Director : Ellen A. Lundby
Senaryo/Script : Ellen A. Lundby

Ses/Sound: Sturla Einarson

Kurgu/Editing : Pal Gengenbach
Yapim Production: Fiim og Media AS
Dagitim/Distribution: Norwegian Film Institu te ts@nfi.no

Ellen A. Lundby

1989 yilindan beri sinema ve
televizyon alaninda galisiyor.
Esprili ve kurnaz kisa filmleriyle
taniniyor. Pek ¢ok belgesel
ybnetti. 2001 yilinda Norveg'te-
ki bir televizyon kanalinda
yayinlanan ‘Salt and Pepper’
adli kisa filmin senaryosunda
da Lundby’nin imzasi var. ‘Out
of Place’ ydnetmenin en yeni
kisa filmi.

Filmleri / Filmography

2001 Out of Place,
2000 Solo

1997 Glemte gudinner
1996 Terminus

1995 Glemte gudinner

DANIMARKA/DENMARK, 2004, Kisa/Short, Renkli/Color, 35 mm, 17

Lundby has worked with film and
TVsince 1989. She is known for
making humorous and crafty
short films. She has directed
several documentaries and
written the screenplay for the
short film Salt and Pepper which
was aired as part of a four-part
series under the title Love is...
on Norwegian TV2 in the fall of
2001.

1994 Det lykkelige folket pa Kreta

1993 Ja, vi vager

1992 Under regnet

1991 Underbart

1990 Det ville jule-eventyret

Tipik bir Amerikan ailesinin bir
glnlik sahil macerasi, gérindste
miikemmel olan yasami bir anda
alt Gst edecektir...

A typical American family goes

to the beach but their seemingly
perfect life will be turned upside-
down...

Filmleri / Filmography
Happy Now 2004
Lion-Tamer 2001
The Browns 2000
Fototsteps 1999

!
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Yénetmen/ Director : Frederikke Aspdck

Senaryo / Script : Frederikke Aspock

Goriintili Yonetmeni / Cinematographer : Bino MARSETTI
Miizik /Music : Rasmus BILLE BAHNCKE

Kurgu / Editing : Daniel DENCIK

Oyuncular /Cast : Kevin Anton, Sara Barnett, Renata Hinrichs,

Josh Kleinmuntz, Cosmo Pfeil

Yapim /Production : Danish Film Institute

Dagitim / Distribution: Nimbus Film

Odiiller / Awards : Cannes Film Festivali Premier Prix Odiiluy/
Premier Prix de la Cinéfondation at the Cannes Film Festival 2004,
Deauville Festivali En lyi Kisa Film OdUil(i/ Grand Prix for Best Short

at the Deauville Festival.

Frederikke Aspock

1974 yilinda Danimarka’da
dogdu, New York'ta yasiyor.
Film yénetmenligi egitimi aldig
New York Universitesi Tisch
Sanat Okulu'ndan 2004'te
mezun oldu. Londra’daki
Wimbledon Sanat Okulu'nun
sahne tasarimi béliminde
O0grenim gordi. New York'ta
egitimine devam ederken yazip
yonettigi dort kisa filmi
bulunuyor.

118

She was born in Denmark. Lives
in New York where she
graduated with a MFA in film
directing from New York
University's Tisch School of Arts
in 2004. She also holds a BA in
set-design for theatre from
Wimbledon School of Art in
London. She has written and
directed four short films during
her studies in New York.

10th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



WOOLY WOLF

iNGiLTERE/UK, 2001, Canlandirma/Animation, Kisa/Short, 35mm, 4’

Bu kez, Kirmizi Baslikli Kiz,
kurdun kendisini yemesine izin
vermeyecek...

This time, the Little Red Riding
hood wont let herself be eaten
by the wolf...

Yash bir kadin, yolu kesilecek
korkusuyla Londra’nin hareketli
sokaklarindan gecmektedir...

An old woman negotiates the
hectic streets of London fearful
of being knocked over. At a
pedestrian crossing her worst
fears are realised as she collides
with a rollerblader.

Filmleri / Filmography
Wooly Wolf 2001
The Lady of the Lake 1996
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AN WENT GREEN L

Yonetmen/ Director : Vera Neubauer

Canlandirma/ Animation: Vera Neubauer

Senaryo / Script : Vera Neubauer

Miizik /Music : Peter Brewis

Kurgu / Editing : Vera Neubauer

Yapim / Production : David Reiss-Andersen (Pravda Productions)
Marcel Jean

Dagitim / Distribution : Spectre Films, 87 Kingsmead Road Tulse
Hill, London SW2 3HZ UK, Tel & Fax:+44 208 6745838,

e-mail: neubauervera@hotmail.com

Odiiller / Awards : En lyi Animasyon, En lyi Kisa Film BAFTA
Odiilleri/Best Animation, Best Short Film BAFTA.

Vera Neubauer

Vera Neubauer was born in
Prague and studied art in
Prague, Dusseldorf and
Stuttgart, and in 1969 began
film studies at the respected
Royal College of Art in London.
She combined her artistic work
with teaching in Germany and
abroad until 1999.

Cek Cumhuriyeti'nin bagkenti
Prag'da dogdu. ingiltere'de
1970-72 yillari arasinda
devam ettigi Kraliyet Sanat
Okulu’na girmeden 6nce Prag,
Dusseldorf ve Stuttgart'ta
sanat egitimi aldi. Bagimsiz
yOnetmen olarak calisti.
1999'a kadar St. Martin Sanat
Okulu’'nda 6gretmenlik yapti.
Artik yalnizca film yapmaya

calisiyor.

L

Yonetmen / Director : Ruth Meehan

Senaryo / Script : Ruth Meehan

Goriintii Yonetmeni / Cinematographer : Nanu Segal

Kurgu / Editing : Sasha Olswang

Oyuncular /Cast: Elizabeth Ross, Bruce Alexander

Yapim ve Dagitim / Production and Distribution: Breakthru Films
Odiiller / Awards : Tahran Film Festivali Jiri Ozel Odiili/ Special Jury Prize
At The Tehran Film Festival 2003, Prix Canal+ 18e Festival European Du
Film Court De Brest 2003/TURKGESI?

Raindance East Kodak izleyici Odiilii/ Kodak Audience Award Raindance
East 2004, “The World's Smallest TV” Festivali En lyi Dramatik Film Odili
NAPTE 2004, Best Dramatic Film The World's Smallest TV Festival, NATPE
2004, Las Vegas .

Ruth Meehan

Ulusal Film ve Televizyon
Okulu’nun tam zamanli
senaryo yazimi kursundan
2000 yihnda mezun oldu.
Hugh Welchamn’in
yapimctligini Ustlendigi,
Edinburgh Festivali'nde blyuk
ovgl alan “Numb” adli filmi
gibi bircok kisa film yapti. Son
zamanlarda televizyon
kanallarina is yapiyor.

She graduated from
screenwriting course at the
National Film & Television School
in 2000. “Numb”, which was
produced by Hugh Welchman
and received a special
commendation at the Edinburgh
Film Festival. Currently she is
directing a five part series shot
for TV Channels.

Fimleri / Filmography

2002 Music By Water

2002 Bitter Autumn, Bright Winter
2001 Close

1998 A Face In The Dark
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Yalnizlik, arzu, ve baghlik tzerine
siirsel bir film olan Alaska, engin,
ruhsuz bir sehirde birbirlerine
ulasmaya calisan ve isteyip hak
ettikleri umudu ve sevgiyi birbirlerinde
bulan insanlarin i¢ten bir portresini
resmediyor. DUz, dar bir yolda
ilerlemekte olan Kyle ve amagsizca
gezinen Fiona'nin yollar hayatlarinda
tutunacak bir seyler ararken kesisir.

ABD/USA, 2006, kisa/short, renkli/color, betacam SP, 19’

A poetic film exploring loneliness,
desire, and commitment, Alaska
paints an intimate portrait of people
reaching out in a vast and soulless
city, and finding in each other the
hope and affection they want and
deserve. One is on the path of the
straight and narrow, the other
wandering aimlessly; Kyle and Fiona
come together in their search for
something to hold on to.

Yonetmen/Director: Annetta Marion

Senaryo/Script: Paul Samuel Epstein

Goriintii Yonetmeni/Cinematographer: Richard Briglia
Miizik/Music: Michael Whalen

Kurgu/Editing: Anton Salaks

Oyuncular/Cast: Mark Arnold, Katherine Cunningham-

Eves.

Annetta Marion

10’dan fazla kisa belgesel
ve filme yonetmen olarak
imza atti. New York'ta
yaslyor. Alaska’'nin
yapimciligl Marion ile AFI
Kadinlar Yonetmenlik
Atolyesi'nin ortak Urdnudar.

Filmleri/Filmography:
2006 Alaska
2003 The Doll Collector

She currently lives and
works in New York City. Her
body of work as a filmmaker
and director includes over
ten short documentary and
narrative films. Alaska was
produced in conjunction with
Marion’s directing fellowship
at AFI’s prestigious Directing
Workshop for Woman.

Yonetmen/Director: Brigid Maher

Senaryo/Script: Brigid Maher

Goriintii Yonetmeni/Cinematographer: Marius Nachar
Kurgu/Editing: Jeffrey Heibein

Oyuncular/Cast: I[da Smith, Daad Rizk, Rashell M. Alam,
Lea El Hachem, Ed Zyghondy

Yapim/Production: Samer Chehab

Brigid Maher
Washington’daki Amerikan
Universitesi'nde dogent.
Sosyal Medya merkezinde
video yapimcisi olarak

She is a filmmaker, tenure-
track assistant professor at
American University,

Washington D.C. and video

Afro-Amerikali bir asker olan Keisha
Johnson, bir siddet olayindan
kactiktan sonra Irak’ta firari olur.
“Kagls” yolculugunda, ondan
korkmalarina ragmen ona yardim
etmeye ¢alisan cocuklarla karsilasir.
Siyasi engeller Keisha’'nin da
cocuklarin da hayatini paramparca
etmektedir, ancak, giderek
birbirlerini anlamaya baslarlar.
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Keisha Johnson, an African American
soldier, goes awol in Iraq after she
flees a violent incident. On her
“walkabout” journey, she encounters
children who decide to help her
despite their fear. Keisha and the
children grow to

understand each other in the face
of political barriers that have torn
their lives apart.

calisiyor. Yakin zamanda,
Fulbright bursuyla
LUbnan’da ders verdi.
Calismalar kalturel kimlik
ve ayrimcilik Uzerine
odaklaniyor.

producer at the center of
Social Media. Recently, she
taught and worked in
Lebanon as a Fulbright
Senior Scholar. Her work
often focuses issues of
cultural identity and

Filmleri/Filmography: diserimination.

2005 Awol

2005 Being Family

2004 Stories Untold

2003 The King, The Lawyers, and
2002 Adrift in The Heartland
2001 Save The Afghan Children!
1998 Chicago Adrift

1997 Waiting

1995 Muslim Women Living in Om

[
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Bazen en derin korkularimiz ytizeyin
hemen altinda yatar.

Film, iki dlinya arasinda parcalanan
geng bir kizin dokunakli hikayesini
anlatiyor. Tekerlekli sandalyeye
mahkum annesine bakma
yUukUimlGlGga... Arzularina gem
vuramayan erkek arkadas ve ortaya
cikan cinsellik...

- :

-
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w
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Twitch tells the poignant story of a
young girl torn between two worlds:
her domestic life where she must
care for her wheelchair-bound
mother and her escape into the
emerging world of sexuality with
her eager, hormone-addied
boyfriend

ABD/ USA, 2006, kisa/ short, renkli/color, 16mm, 20’

A girl meets a man on a train to
Long Island where they share an
awkward exchange of anger and
miscommunication. The rest of their
respective days are spent reshaping
their interaction, through
conversations and through actions
where they endeavor to find some
sort of connection.
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Bir kiz Long Island'a gitmekte olan
trende, tuhaf bir karsilikli 6fke ve
iletisim sorunu paylasacag bir
adam ile tanisir. Glnlerinin geri
kalanini, konusmalar ve
birbirlerinin arasinda bir bag
kurma cabasina yonelik
davraniglar araciligiyla karsilikii
etkilesimlerini sekillendirerek
gecireceklerdir.

Yénetmen/Director: Leah Meyerhoff

Senaryo/Script: Leah Meyerhoff

Gériintii Yonetmeni/Cinematographer: J.R. Roberts

Kurgu/ Editing: Leah Meyerhoff

Oyuncular/Cast: Emma Galvin, Toni Meyerhoff, Peter Corrie, Sarah
Bradley-King, Naomi Schneider, Robert Hancock.

Yapim/Production: Implode Films

Dagitim/Distribution: Leah Meyerhoff

Odiiller/ Awards: Avingon Film Festivali En lyi Amerikan Kisa Filmi/Avignon
Film Festival Best American Short; Brooklyn Uluslararasi Engelliler Festivali
Birincilik Odli/Brooklyn International Disability Film Festival 1= Place;
West Chester Film Festivali En iyi Kadin Yénetmen,/West Chester Film
Festival Best Female Director; Berkeley Film Festivali Bilyik Oduil/ Berkeley
Film Festival Grand Festival Award; California Bagimsiz Film Festivali En
iyi Kisa Film/California Independent Film Festival Best Mini Short.

Leah Meyerhoff

2001’de Brown
Universitesi'nden, Sanat-
Semiyotigi programindan onur
derecesiyle mezun oldu. Su
anda New York
Universitesi'nde Film Gzerine

A Brown University graduate,
Leah Meyerhoff is currently
pursuing a Master’s in Film at
New York University's Tisch
School of the Arts. While at
NYU, Meyerhoff directed
TWITCH, a short film about a

girl’s irrational fear that her
mother’s disability is
contagious.

Filmleri/Filmography:

2006 Team Queen

2005 Twitch

2003 Neurotica

2002 Packaged Goods

2001 Wonderfluff Sandwiches
2000 Pacmouse

ylUksek lisans yapiyor.

Yénetmen/ Director: Nina Chernik

Senaryo/ Script: Nina Chernik

Goriintii Yonetmeni/ Cinematographer: Nick Niles
Miizik/Music: Nick Niles

Kurgu/ Editing: Nina Chernik

Oyuncular/Cast: D.L. Barksdale, Irene Longshore
Yapim/Production: Number 9 Pictures, LLC
Dagitim/ Distribution: Number 9 Pictures

Nina Chernik
Smith College, Glizel Sanat-
lar’dan mezun olan Nina bir

A graduate of Smith College
with a BA degree in Fine Arts,

glzel sanatlar yayin sirketinin
yoneticiligini, sergi
kUratorligunl ve kendi resim
kariyerini yapti. Nina su anda
New York'daki Columbia
Universitesi'nde Giizel Sanat-
lar yUksek lisansini Sinema
Yénetmenligi'nde yapiyor.

Filmleri/ Filmography:
2006 L.I.R.R.

2005 Clean

2004 The Landlady

2004 Waking with the Deasleys

2003 Ave Mary

Nina has worked as a master
photographic printer, as the
director a fine art publishing
company, as an exhibition
curator and on her own
painting career. Nina is
currently completing her MFA
degree in Film Directing at
Columbia University in New
York City.
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THE RIDDLE

ABD/USA, 2006, kisa/short, renkli/color, betacam SP, 13’

‘Muamma’, bilgi, yargl ve masumiyet
arasindaki sembolik ¢ekismeyi gozler
Online sererek daha birlesik ve baris dolu
bir diinyaya duyulan ézlemi anlatiyor.
Filmin sembolik karakterleri olan rahibe,
imam ve haham, kendilerini bir seks
iscisinin kilerinde ruh arindirma goéreviyle
karsi karsiya bulur. U karakter de ayni
amag ugruna birlikte galismaya zorlanirlar.
Ucli de durumu yanhs yorumlarken,
masum, acik fikirli bir ocuk gelip
Onyargisiz bir bakis acistyla bilmeceyi ¢ozer
ve diger karakterlere 6zgurlUklerini geri
verir.

‘The Riddle’ tells the longing for a more
united and peaceful world while it displays
the symbolic disagreement among
knowledge, judgment and innocence. The
Riddle's symbolic characters, a nun, an
imam and a rabbi, find themselves in a
prostitutes cellar confronted with the task
of cleaning her 'soul!?'. The three, under
this extreme absurd situation are forced
to work together for the same goal. But,
they all manage to misinterpret the
situation. Meanwhile an innocent,

open minded child solves the riddle with
her fresh look and liberates the lot.

Yonetmen/Director: GUllUzar Ritchie
Senaryo/Script: GulUzar Ritchie

Goriintii Yonetmeni/Cinematographer: Jose Agvirre
Miizik/Music: Damien Devaux

Kurgu/Editing: James Scott

Oyuncular/Cast: Mimi Vasser, Guy Birthwhistle, Fred Davis,
Wittly Jourdan, Cussedy Spencer.

Yapim/Production: The Film Squad
Dagitim/Distribution: The Film Squad

Giiliizar Ritchie

istanbul Teknik
Universitesi'nde Matematik
Muhendisligi ve Londra
Westminster
Universitesi'nde Film ve TV
Calismalari bolimUnde
O68renim gordU. Bekar bir
anne olan Ritchie, finansal
kuruluslar icin teknik
danismanlik yaptyor. Londra
ve Berlin’de yasiyor.

“Hayatin degistigini disinlrdim, ama
degismiyor”. Bir oyuncu segiminde, aktrist
Gloria kendi hayati olabilecek bir metni
sahnelemek zorundadir. Hayati zaten gok
uzun slredir durgundur. Gloria onsuz
yasayamadigl uyusturucusunu aramak
icin Berlin’in metro istasyonlarini
turlamaktadir. Orada geng bir uyusturucu
saticisi olan Jamil’le karsilagir.
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“l used to think that life is changing, but
it isn"t". At a casting, actress Gloria must
perform a text, that could be her own. Her
life has become stagnant for too long,
already. Each day Gloria is roaming the
subway stations of Berlin, searching for
her drug, without which she cannot live
any more than with it. There she runs into
Jamil, a young drug dealer, whose interest
in her quickly transcends business.

Studied mathematical
engineering at the Istanbul
Technical University and film
& TV studies at the
westminster university in
london. Currently single
mother working as a
technical consultant for the
financial institutions lives in
London and Berlin.

Yonetmen/ Director: Christine Lang
Senaryo/ Script: Christine Lang
Goriintii Yonetmeni/ Cinematographer: Dirk Lutter

Kurgu/ Editing: Vai Minierski

Oyuncular/Cast: Alice Flotron, Halil Yavuz
Yapim/Production: Academy of Media Arts
Dagitim/ Distribution: Christine Lang

Christine Lang

1972’de dogdu, Bremen'de
blyudu, Berlin’de bir
sinemaci olarak galisiyor ve
yaslyor. 1992’den beri DJ ve
gazeteci olarak caligiyor.
2001 yilinda Berlin'deki
Humboldt Universitesi’nde
kiltdrel bilimler, sanat tarihi
ve Alman edebiyati ylksek
lisansi yapti. 2006’da
Koln’deki Medya Sanatlari
Akademisi’ni bitirdi. 2007
yllindan itibaren Los
Angeles’taki Villa Aurora’da
yerlesik ressam olarak yer
aliyor.

Christine Lang, grew up in
Bremen, works and lives as
a filmmaker in Berlin. Since
1992 she worked as a Club-
DJ and journalist. 2001 M.A.
cultural studies, history of
art and german literature at
Humboldt University in
Berlin. 2006 Diploma at the
Academy of Media Arts in
Cologne. 2007 artist in
resident in Villa Aurora, Los
Angeles
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Sindy, bir bebek sahibi olmaya kararlidir.
Hayattan ve iliskilerle beraber gelen tim
o dramdan sikilan Sindy ‘alternatif’ bir
yol segerek yoluna ‘yalniz devam etmeye’
karar verir. Olasi donérleri dikkate alirken
gozline varlikli ve yakisikli ‘Late Nite Lars’
ilisir. Bir gece gevredeki seks isgilerinin
‘Late Nite Lars’la ilgili konusmalarini

duyduktan sonra, ertesi sabah kopegini
kullanilip atilmis prezervatiflerle dolu

otoparkta gezdirirken aklina bir fikir gelir.

Yakin zamanda bdlge sefi olarak
terfi etmis geng, icten ve sakar bir
polis olan Harry ilk gérevine
hazirlanmaktadir: 80 yasindaki
Godelieve birkag saattir kocasindan

haber alamamaktadir...

IMMACULATE CONCEPTION

AVUSTRALYA/AUSTRALIA, 2005, kisa/short, s&b/b&w, betacam SP, 5’

Sindy is determined to have a baby.
Fed up with life and all the drama that
comes with relationships, Sindy opts to
‘go it alone’ as an alternative path..
When considering prospective ‘donors’
her eye is caught by TV personality ‘Late
Nite Lars’; wealthy, good looking and
radiant with health. After overhearing
the local streetwalkers’ talks on ‘Late
Nite Lars’ one night, she comes up with
an idea the next morning while walking
her dog through the condom littered
car park.

Harry, a young candid and clumsy
policeman, recently promoted as a
district patroller is going on his first
mission: Godelieve, aged 80, hasn't
heard of her husband since several
hours...
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Yonetmen/Director: Tracey Claire

Senaryo/Script: Tracey Claire

Goriintii Yonetmeni/Cinematographer: Ari Wenger
Miizik/Music: Qmars Piriglu

Kurgu/Editing: Tracey Claire

Oyuncular/Cast: Alice McConnell, lan Dixon
Yapim/Production: Tracey Claire

Tracey Claire
Fotograf sanatgisi. Birgok sergi agti. Kusursuz Déllenme
yonetmenin ilk filmi.

She works as a photographer and Immaculate
Conception is her first short film.

Yénetmen/ Director: Véronique Jadin

Senaryo/ Script: Véronique Jadin

Goriintii Yonetmeni/ Cinematographer: Virginie Saint Martin
Kurgu/ Editing: Damien Keyeux

Oyuncular/Cast: Tsilla Chelton, Quantin Meert
Yapim/Production: Mochi Mochi Productions

Dagitim/ Distribution: Mochi Mochi Productions
mochiprod@swing.be

Véronique Jadin

1978'de Briksel'de dogdu.
Edebiyat okudu ve film
projelerinde yonetmen
yardimcisi olarak ¢alismaya
basladi. Fanfar/ En Fanfare
ilk kisa filmi. ikincisi de yapim
asamasinda.

Born in 1978 in Brussels. She
studies litterature and then
begin to work as assistant
director on features. "en
fanfare" is her first short film.
The next is on his way.
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: KESEMPATAN YANG TERLEWAT

ENDONEZYA/ INDENOSIA, 2006, kisa/ short, renkli/ color, 16mm, 10’

Yirmilerinde bir gen¢ kadin, trenle
yolculugu sirasinda ¢ekici geng bir
adamla karsllasir. Gen¢ adam ve
kadin tren yolculugu boyunca
iliskilerini ilerletirler. ikisi de, kader
ve zaman izin verirse, her zaman
birbirilerini daha iyi taniyabilecekleri
bir baska firsatin olacagini disunurler.
Fakat talih elini uzatacak midir?

—

Lale bir gece ansizin ortadan kaybolur.
Onu seven bir adam, sevdigi kadinin
Oykusini anlatmaya baslar:
Fransa’da bluylimustur ve orada
yasamaktadir. Fransiz ve Turk
kultirleri arasindaki celiskiyle basa
cikmak icin ilging bir yol gelistirmistir.
Oykilyl anlatan adam, Lale hakkinda
her seyi bildigini dislinmektedir.
Ancak, o gece, Lale’nin her yere ve
herkese karsi bir yabanciya
donlismekte oldugunu kesfedecektir.
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A young woman in her 20s repeatedly
encouters an attractive young man
whenever she commutes by train. The
two then start to build a relationship
on their trips. Both of them think that
there will always be another
opportunity to get to know each other
better, should time and fate permit.
But will destiny lend a hand?

Yonetmen/ Director: Lasja Fauzia
Senaryo/ Script: Prima Rusdi

Miizik/Music: Ipang

Oyuncular/Cast: Dian Sastro, Christian S.
Yapim/Production: Mira Lesmana
Dagitim/ Distribution: Objectifs Films

Lasja Fauzia

Jakarta’da muzik ve video yonetmeligi yapmaktadir.

Lasja is a music video director based in Jakarta.

Filmleri/ Filmography:
2006 Bukan

2006 Dunia Mereka
2005 Lovely Luna

UNE GOUTTE D’EAU A DROP OF WATER

FRANSA/FRANCE, 2006, kisa/short, renkli/color, 35mm, 19’

# -

E———

It should have been a joyful evening
but Lale disappeared. A man tells the
story of this young Turkish woman he
loved. She had grown up in France
and had a surprising way of dealing
with the contradictions of her two
cultures. He thought he knew all about
her. He discovered Lale had become
a stranger everywhere and to all.

Yénetmen/Director: Deniz Gamze Ergliven
Senaryo/Script: Deniz Gamze Ergliven
Goriintii Yonetmeni/Cinematographer: Matthieu-David

Cournot

Miizik/Music: Dumbaba, Burhan Ocal

Kurgu/Editing: Ludivine Van Gaver

Oyunculat/Cast: Birol Kutadgu, Deniz Gamze Ergliven,
Igor Skrebli, Aynur Akan, Asu Somer
Yapim/Production: La fémis

Dagrtim/Distribution: Fanny Lesage

Deniz Gamze ERGUVEN
1978’de Ankara’da dogdu.
Paris’te buyudu; Turkiye ve
Glney Afrika’da da yasadi.
Edebiyat ve Afrika Tarihi
egitiminden sonra 2002'de
Paris’teki La fémis sinema
okuluna é8renci-ydnetmen
olarak girip haziran
2006'da egitimini
tamamladi.

Filmleri/Filmography:
2005 Mon Trajet Préféré
2005 Ondes.

2004 Libérables

Born in Ankara in 1978,
Deniz Gamze Erguven grew
up in Paris, living by period
in Turkey and South Africa.
After studies in Literature
and African History, she
integrated La fémis film
school in Paris in 2002 as
a student director where
she finished her studies in
june 2006.
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DEPARTURE

FRANSA/ FRANCE, 2007, kisa/ short, renkli/ color, Betacam SP, 10’

Sevdigi adami terk etmek ve

gercekten kacmak arasinda kalmis

bir kadin...

A woman divided into by a man. To
stay or to leave?
Is departure a solution?

Gitmek ya da kalmak bir ¢ozim mii?

Ya terk etmek?

Yazi nehir kenarinda tembellik

yaparak geciren Paul’in diizeni
Hannah'nin ¢gikagelmesiyle birden

bire degisir. Yaz romantizminin

karmasa ve girdabina kapilarak
birlikte kagcmaya karar verirler ve

ertesi guin bulusmak lzere
sozlesirler.

BREEZE

Paul is spending a lazy summer
afternoon by the riverside when
Hannah appears and throws his life
out of sync. Caught up in the fuss
and whirlwind of a summer
romance they both decide to run
away together and agree to meet
the following day.
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Yénetmen/ Director: Elif Ergezen

Senaryo/ Script: Elif Ergezen

Goriintii Yonetmeni/ Cinematographer: Jordane Chouzenoux
Miizik/Music: Betty Gibson, Zuhal Olcay

Kurgu/ Editing: Elif Ergezen

Oyuncular/ Cast: Adeline De Oliveira, Nora Steining, Baris

Sahin, Elif

Yapim/ Production: Ada Film Collectif
Dagitim/ Distribution: Ada Film Collectif

Elif Ergezen

1979 da Sakarya'da dogdu.
Galatasaray Universitesi’nden
mezun olduktan sonra
Sorbonne Universitesinde
sinema Uzerine ylksek lisans
yapti. Ada film kolektifi'nin
kurulusunda yer alip, kolektif
blnyesinde 2004-2006 yillari
arasinda iki belgesel bir kisa
film Uretimine katildi. Bunun
yaninda bir¢ok filmde yapim
ve kurguda yer almistir.

Filmleri/ Filmography:
2007 Depart/ Terk

Born in Sakarya in 1979,
Ergezen pursued bachelor’s
from Galatasaray University
and master’s on cinema from
Sorbonne University. She
participated in the production
of two documentaries and one
short film between the years
2004-06 with the crew of Ada
Film Collective whose
establishment she took a part
in. In addition to these,
Ergezen has handled the
production and editing of
many films.

2004 Hier, Ailleurs/ Diin orada, yarin burada

2001 A l'aveugle/ Suursuzca

iNGILTERE-AVUSTRALYA/UK-AUSTRALIA, 2006, kisa/short, renkli/color, Betacam SP, 15’

Yonetmen/Director: Kim Strobl
Senaryo/Script: Daniel James Palner, Kim Strobl
Gorintii Yonetmeni/Cinematographer: David Lenay

Miizik/Music: Alex Taylor
Kurgu/Editing: Natalie Green

Oyuncular/Cast: Hannah Kew, Paul Stocker
Yapim/Production: Catchlight Pictures
Dagitim/Distribution: Kim Strobl

Kim Strobl

1982'de Avusturya
Innsbruck’da dogdu. 2005'de
Westminster Universitesi Film
Okulu’nun Sinema ve
Televizyon Yapimcihgi
boéliminden mezun oldu.
Universiteden sonra,
yapimciligini da Ustlendigi kisa
filmi ‘Meltem’ ¢ekti. Kisa
filmlerde ve uzun metrajli
yapimlarda rol aldi. Halen
Londra’da Passion Pictures’da
calismakta.

Filmleri/Filmography:
2007 Summer Breeze
2005 Crime Scene
2004 Style Obligatory
2003 Living on The Edge

She was born in 1982 in
Innsbruck, Austria. In 2005
she graduated with a BA in
Film and Television Production
from the University of
Westminster Film School. After
university she produced and
directed ‘Summer Breeze’.
Kim has also worked in
various roles on short films
and feature productions, and
is currently working at Passion
Pictures, London.
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PRIVATE LIFE

INGILTERE/UK, 2006, kisa/short, renkli/color, betacam SP, 15

Ruth Ackroyd bir Cuma 6gleden

sonra babasinin tekstil

fabrikasindaki monoton isinden

cikip, gizlice bir trenle

Manchester'a gider. Geng kadin,
Manchester tren istasyonunda bir
adamla bulusur, ancak, higbir sey

gorundugu gibi degildir.

Ruth Ackroyd, leaves the monotony
of her work in her father’s Textile mill
on a Friday afternoon, and secretly
takes the train to Manchester. There
she meets a man on the platform,
but, all is not what it seems.

Yonetmen/Director: Abbe Robinson
Senaryo/Script: Abbe Robinson
Goriintii Yonetmeni/Cinematographer: Candida

Richardson

Miizik/Music: Heather Fenoughty

Kurgu/Editing: Anton Short

Oyuncular/Cast: Lucy Liemman, Jana Carpenter, Toby

Sawyer, Andy Henderson

Yapim/Production: Mad Cat Films Ltd
Dagitim/Distribution: Abbe Robinson

Abbe Robinson

1978’de Bradford
ingiltere’de dogdu. 15
yasinda film cekmeye
basladi. Wales, Uluslararasi
Film Okulu’nda film yapimi
egitimi aldi ve dereceyle
mezun oldu. Mezuniyet filmi
olan ‘Three'yi ispanya’da
¢ekti. Mezuniyetinden sonra
cesitli sinema ve televizyon
yapimlarinda yénetmen
yardimcisi olarak ¢alisti.
ingiltere Film Konseyi ve
Screen Yorkshire'da iki kere
yazar ve yonetmen olarak
gorev ald.

Filmleri/Filmography:
2006 Private Life
2005 The Piper

" CHICKEN SOUP

iNGILTERE/UK, 2006, kisa/short, renkli/color, 35mm, 7'41°

Abbé was born in Bradford,
UK in 1978 and has been
making films since she was
15 years old. She studied
Film making at the
International Film School,
Wales where she gained a
degree in film production.
Her graduation film ‘Three
was shot on location in
Spain on 16mm. Since
graduating she has worked
as an assistant director in
film and TV, and has been
commissioned as a
writer/director twice by UK
Film Council and Screen
Yorkshire.

’

Yonetmen/Director: Farah Abushwesha
Senaryo/Script: Sofian James
Goruintii Yonetmeni/Cinematography: John Ward, jean

Phillippe Gossart

Kurgu/Editing: Pani Ahmedi Moore

Miizik/Music: Nick Ryan

Oyuncular/Cast: Phillip Arditti, Nadim Sawalha, Shauna

Macdonald, Ogen O'neill

Yapim/Production: Amanda Boyle

Farah Abushwesha
Birkag radyo oyunu ve bir
belgesel yonetti. Dublin,
Londra ve Paris
sahnelerinde oyuncu ve
yOnetmen olarak yer aldi.
Su anda Sofian James’le
ikinci kisa metrajli filmi
Uizerinde calisiyor. ‘Tavuk
Suyuna Corba’ ydnetmenin
ilk kisa filmi.

She directed several radio
plays, a documentary and
performed and directed on
stage in Dublin, London
and Paris. She is currently
working on her second
short film with Sofian
James. Chicken Soup is
Farah’s first live action
short film.

Gergek bir éykliiden yola ¢ikarak
cekilen bu film, Khal adli gencg bir
Arabin havaalaninda, gozleri
gormeyen, gizemli bir Arap’la duygusal
yakinlasmasini anlatiyor.

Based on a true story, Khal, a young
Arab, has an emotional encounter
with a mysterious blind old Arab in an
airport bar and learns that parents
do make mistakes but not
intentionally.

Filmleri/Filmography:

2006 The Sharer
2006 Chicken Soup
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THE 400™ FLY

INGILTERE/ UK, 2006, kisa/ short, renkli/ color, 35mm, 7’5"

Yonetmen/ Director: Rowena Cohen

Senaryo / Script: Rowena Cohen

Gorintii Yonetmeni/ Cinematographer: Stuart Biddlecombe
Kurgu/ Editing: Mathias Dombrink

Oyuncular/ Cast: Heather Compton, David Morris

Dagitim/ Distribution: Tishna Molla thisnamolla@gmail.com

Rowena Cohen

Middlesex Polytechnic’in
Drama & Dans programindan
mezun oldu ve tiyatroda
oyuncu ve yonetmen olarak
kariyer yapti. Bu egitimi onu
kurgu ve belgesel film yapimini
denemeye itti. Rowena kurgu
ya da belgesel her tip film
yapimiyla ilgili bir yonetmen.

She graduated with a Degree
in Drama & Dance from
Middlesex Polytechnic and
took up a career in the theatre
as a performer and director.
This eventually led to
experimenting with short
fiction and documentary
filmmaking. Rowena is
interested in all types of
filmmaking, be it fiction or
documentary, and all subjects.

Cok sevdigi sineklerinden birini ezen
yasca daha buylk kapi komsusuna
savas agan geng bir kiz hakkinda
karanlik komik bir masal. isler
kontrolden ¢ikip kizistikga asil sorun
zaferi kimin elde edecegj haline gelir.

A darkly comic tale about a young
girl who declares war on her elderly
next door neighbour when he swats
one of her beloved pet flies. As
events start to escalate out of control
the question is who will triumph?

~ MAN BAR ZAMIN SANGIN SHODOAM | WEIG

iRAN/ IRAN, 2006, kisa/ short, renkli/ color, DV cam, 16’3"

4 ¢ocugu olan genc bir kadin

istemeden tekrar hamile kalinca

disUk yapmaya karar verir.

r

The story of this film is about a young
lady who has four children. She

becomes pregnant unwillingly, and
then she decides to abort the fetus.
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Yonetmen/ Director: Tahereh Hassanzadeh
Senaryo/ Script: Tahereh Hassanzadeh
Goriintii Yonetmeni/ Cinematographer: Bayram Fazli

Miizik/Music: Luiji Nano
Kurgu/ Editing: Mehdi Asadi

Oyuncular/Cast: Leila Mousavi, Tayebey Caramy

Yapim/Production: DEFC

Dagitim/ Distribution: DEFC www.defc.org

Tahereh Hassanzadeh

Kisa ve belgesel filmleri bulunmaktadir.
She has directed some short and documentary films.

Filmleri/ Filmography:

2006 | weigh heavy on the earth

2005 God is alive
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iSPANYA/SPAIN, 2006, kisa/short, renkli/color, 35mm, 14’

e )

Juana Macias

1971’de Madrid'de dogdu. Complutense
Universitesi'nde Isitsel-Gérsel iletisim
egitimi aldi. 1995'ten beri serbest
yonetmen olarak ¢alisiyor, reklamlar,
belgeseller, muzik videolar vb. yapiyor.
Madrid’deki Francisco de Vitoria
Universitesi'nde ders veriyor. 2003'te “24
words per second. How to write a
screenplay” adli kitabi yayinlandi.
Aralarinda, 2000 yilinda Goya En lyi
ispanyol Kisa Filmi Odiltintin de bulundugu
30’dan fazla ulusal ve uluslararasi 6ddl
kazanan 5 kisa film gekti.

Madrid, 1971. She studied Audiovisual
Comunication at the Complutense
University of Madrid.. Since 1995, she
works as a freelance director
(commercials, docummentaries, music
videos...) and lecturing Film Direction
at the Francisco de Vitoria University
of Madrid. In 2003, she published the
book “24 words per second. How to
write a secreenplay”, published by
IORTV. She has directed 5 short films
in 35mm awarded with more than 30
national and international prizes,
including the Goya Best Spanish Short
Film Award in 2000.

Yonetmen/Director: Juana Macias
Senaryo/Script: Juana Macias
Goriintii Yonetmeni/Cinematographer: Guilllermo Sempere

Miizik/Music: Migala

Kurgu / Editing: Betty Rodriguez

Oyuncular/Cast: Antonio Dechent, Alberto Jiménez y Juan
Loriente, con la colaboracion de Silvia Casanova.
Yapim/Production: Teoponte PC y Carlos Medina PC

promocion@ecam.es

Hic gérmedigimiz U¢ kadinla
konusan t¢ adam, tartisan U¢
adam, kimsenin kendilerini
anlamadigini 6ne suren Ug¢
adam... ‘Kayip Ruhlar’, G¢
izole karakterin gunlik
hayatina dair derin bir
kavrayis, herhangi bir giin
sokakta gordigimuz isimsiz
yuzlerin ardindaki gjzli drama
hizli bir bakis.

Three men talking to three
women we never see, three
men arguing, three men
claiming no one
understands them. “Frozen
souls” is a deep insight in
the every day life of three
isolated characters, a quick
glance into the drama
hidden behind the
anonymous faces we see
on the streets any given
day.

Maja Misir'da tur rehberi olarak
calismaktadir. Hayatinda her sey
yolunda gitmektedir, ta ki bir terér
saldirisina tanik olana kadar.
Yasadig) sarsintiyla Isvec’te yasayan
ailesinin yanina dénen Maja,
yasadiklarini bir tirll ailesiyle
paylasamaz. Ailesinin Arap kiracisi
Jamal’le tanismasi Maja’'nin
hisleriyle ylzlesmesini saglayacaktir.

Maja works as a tour guide in Egypt.
Life is sweet but one day she
suddenly witnesses a terror attack.
In a state of shock she goes back
to her parents in Sweden. She wants
to tell them about what has
happened, but she can’t. The
meeting with her parents’ Arabic
lodger Jamal forces her to deal with
her feelings.
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Yonetmen/Director: Amanda Adolfsson
Senaryo/Script: Josefin Johansson
Goriintii Yonetmeni/Cinematographer: Ragua Jorming

Miizik/Music: Erick Kvist
Kurgu/Editing: Britta Norell

Oyuncular/Cast: Lina Englund, Hassan Jafari, Ing-Marie

Carlsson, Bjorn Granath

Yapim/Production: Sandra Harms
Dagitim/Distribution: Dramatiska Institutet

Amanda Adolfsson

1979’da Oskarshamn’da
dogdu. 2003 sonbaharina
kadar farkli okul ve
Universitelerde sanat, tarih,
film yapimi ve yapimcilik
konularinda egitim goérd.
Daha sonra Stockholm
Sinema Tiyatro ve Radyo
Universitesi, Drama
Enstitist’'nde sinema
yoénetmenligi programina
basladi ve 2006 yilinin
ilkbaharinda mezun oldu.

Filmleri/Filmography:
2006 Stilla Natt/Silent Night

Amanda was born 1979 in
Oskarshamn in Sweden and
studied history of art and history
of film, filmmaking and
filmproduction at different
schools and universities until the
autumn 2003 when she entered
in the filmdirecting program in
fiction at Dramatiska institutet,
University College of film, theatre
and radio in Stockholm, Sweden.
In the spring 2006 she finished
her studies.

2005 Nara Huden/Close to the Skin

2005 Torst/Thirst
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Tova dogdugunda viicudu pisik,
kanayan yaralar ve su toplamis
kabarciklar icindeydi. Herkes ona
tiksinerek bakiyordu. Tecriibelerine
dayanarak, bir daha kimseyi tenine
yaklastirmamaya karar veren Tova,
25 yasina geldiginde hayatta baz
seylerden -mesela seksten- feragat
etmek zorunda oldugu gergegini
kabullenmis gibiydi. Bir Cuma
aksama camasirhanede Robin ile
karsilasti...

When Tova was born her body was
covered by rashes, bleeding wounds
and blisters. Everyone was
disgusted by her. Based on early
experiences in life, she decides to
never let anyone get close to her
skin. Now she’s 25 and has
accepted the fact that she has to
relinquish some things in life, like
sex. One late Friday evening she
meets Robin in the laundry room.

Yonetmen/Director: Amanda Adolfsson
Senaryo/Script: Josefin Johansson
Goériintii Yonetmeni/Cinematographer: Erik Vallsten

Miizik/Music: Erick Kvist

Kurgu/Editing: Johan Serrander
Oyuncular/Cast: Liv Mjones, Daniel Larsson, Eva Fritjofson,
David Lenneman, André Sjdberg, Richard Ulfséter, Ebba

Ribbing, Fredrik Olsson.

Yapim/Production: Sandra Harms
Dagitim/Distribution: Dramatiska Institutet

Amanda Adolfsson
1979'da Oskarshamn’da
dogdu. 2003 sonbaharina
kadar farkli okul ve
Universitelerde sanat, tarih,
film yapimi ve yapimcilik
konularinda egitim gordu.
Daha sonra Stockholm
Sinema Tiyatro ve Radyo
Universitesi, Drama
Enstitlist’'nde sinema
yonetmenligi programina
basladi ve 20086 yilinin
ilkbaharinda mezun oldu.
Filmleri/Filmography:

2006 Stilla Natt/Silent Night

2005 Nara Huden/Close to The Skin

2005 Torst/Thirst

Oll

Amanda was born 1979 in
Oskarshamn in Sweden and
studied history of art and history
of film, filmmaking and
filmproduction at different schools
and universities until the autumn
2003 when she entered in the
filmdirecting program in fiction at
Dramatiska institutet, University
College of film, theatre and radio
in Stockholm, Sweden. In the
spring 2006 she finished her
studies. 2

Yonetmen/Director: Amanda Adolfsson

Senaryo/Script: Amanda Adolfsson

Miizik/Music: Erick Kvist

Kurgu/Editing: Jesper Svedin

Oyuncular/Cast: Saga Garde, Danilo Bejarano, Peter Eggers
Yapim/Production: Ragna Jorming

Dagitim/Distribution: Dramatiska Institutet
annemarie.harms@draminst.se

Amanda Adolfsson

1979’da Oskarshamn’da dogdu.
2003 sonbaharina kadar farkl okul
ve Universitelerde sanat, tarih, film
yapimi ve yapimcilik konularinda
egitim gordl. Daha sonra Stockholm
Sinema Tiyatro ve Radyo
Universitesi, Drama Enstitiisi'nde
sinema yonetmenligi programina
basladi ve 20086 yilinin ilkbaharinda
mezun oldu.

Amanda was born 1979 in
Oskarshamn in Sweden and studied
history of art and history of film,
filmmaking and filmproduction at
different schools and universities
until the autumn 2003 when she
entered in the filmdirecting program
in fiction at Dramatiska institutet,
University College of film, theatre
and radio in Stockholm, Sweden. In
the spring 2006 she finished her
studies.
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Geng bir kadin sevgilisiyle tren
yolculugu yapmaktadir. Hava
oldukea sicaktir,
kompartimana ise gergin bir
atmosfer hakimdir.
Kompartimanin kapisi acilir ve
bir adam iceri girer. Sevgilisi
uyumakta olan kadinla bu
geng adamin bakiglari kesisir.
Kadinin uzun zamandir
bekledigi firsat acaba bu
mudur?

Filmleri/Filmography:
2006 Stilla Natt/Silent Night

A girl and her boyfriend sit on
a train. It is hot and there is
a strained atmosphere in the
compartment. The
compartment door opens and
a guy steps in. The eyes of
the girl and the new guy
meets while the boyfriend is
sleeping ... Is this the
opportunity she has been
waiting for?

2005 Nara Huden/Close to The Skin

2005 Torst/Thirst

10th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



Geng bir kadin bos metro
istasyonunda, gelecek treni
beklemektedir. Aniden ortaya ¢ikan
bir adam raylarin yani basinda, her
an asag atlayacakmis gibi
ylriimektedir. Vagonun gelmesine 3
dakika kalmistir. Geng kadin, adami
kurtarmayi basarabilecek midir? Ya
da adamin gercekten kurtariimaya
ihtiyaci var midir?

A young woman is waiting for the
train in an empty underground
station. Suddenly a man shows up,
he is walking far to close to the tracks,
like he is ready to jump. It 's only
three minutes til the train will come.
Will she be able to rescue him, and
does he really need rescuing?

iSVEC/SWEDEN, 2006, kisa/short, renkli/color, betacam SP, 4

Yonetmen/Director: Maria Nygren
Senaryo/Script: Maria Nygren
Goériintii Yonetmeni/Cinematographer: Erik Vallsten

Miizik/Music: Josef Tuulse
Kurgu/Editing: Erik Vallsten

Oyuncular/Cast: Lo Kauppi, Dan Haeberlein
Yapim/Production: Maria Nygren
Dagitim/Distribution: Dramatiska Institutet

Maria Nygren

2003-2006 yillari arasinda
Drama Enstitlisli’nde egitim ald1.
Kisa filmler ¢ekti. Goteburg
Universitesi’nde edebiyat, Bergs
iletisim Fakiiltesi'nde de metin
yazarlig) Uzerine ¢alistl.
Goteborg, Sao Paulo, Londra ve
Amsterdam’da metin yazari
olarak calisti. Ug cocuk kitabi
yazdi.

Filmleri/Filmography:

She started her studies at
Dramatiska institutet in the
autumn 2003 and finished in
June 2006. She entered the
program of scriptwriting but has
also had the possibility to direct
some short films. She had
studied Copywriting at Berghs
School of Communiaction and
before that studies at Géteborg
university in Literature and
Science. She has been working
as copywriter at offices in
Goteborg, Sao Paulo, London
and Amsterdam. She has written
three books for children.

2005 3 Minuter Evighet/ 3 Minutes Of Eternity

2005 Bikten/ The Confession

2004 Blinda Fléckar / Blind Spots
1999 Millenniefirandet/ Celebrations For A New Milliennium

30 yasindaki Lucette’in, hayatina dair
endiseleri vardir. Annesinin karsisinda
ve isyerinde kendini savunmaktan
korkmaktadir. Eski bir okul
arkadaslyla karsilagsmaslyla kendi
hayatini yasayabilme ve kendi adina
kararlar alabilme sansini
yakalayacaktir.
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A 30-year-old woman, Lucette, feels
uneasy in life. She's afraid to stand
up for herself, especially with her
mother and at work. When she meets
an old school mate, she will have the
choice to move on with her life, make
decisions on her own.

iSVICRE/SWITZERLAND, 2006, kisa/short, renkli/color, betacam SP, 12’

Yonetmen/Director: Ghislaine Heger
Senaryo/Script: Ghislaine Heger
Goériintii Yonetmeni/Cinematographer: Cédric Russo

Miizik/Music: Water Lily

Kurgu/Editing: Nicolas Rumpl

Oyuncular/Cast: Camille Bouzaglo, Khany Hamdaoui, Doris
Ittig, Lionel Frésard, Laurence Rochaix, Michel Piguet, Julia

Miguel.
Yapim/Production: ESBA

Dagitim/Distribution: Ghislaine Heger

Ghislaine Heger

1980’de Lozan’da dogdu.
isvigre ve Fransa vatandasi.
2000-2001 yillarinda Lozan
Universitesi’nde sinema
estetigi ve tarih egitimi ald1.
2002-2006 yillart arasinda
Cenova’daki ESBA'nin (Guzel
Sanatlar Okulu) Sinema
boliminde 6grenim gordu.

Filmleri/Filmography:
2007 Lucette

2005 5 jours a Hong Kong
2004 Domino

Born in 1980 in Lausanne.
Joint Swiss and French
citizenship. 2000-01
Studies History and
aesthetics of cinema at
I'Université de Lausanne.
2002-06 Studies at the
ESBA (Ecole Supérieure des
Beaux-Arts), Geneva,
cinema department.

2003 Ton regard sur mon corps

2002 Sans titre
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Sov duinyasindan sihirli bir kesik!..
Dolores bir sihirbazin asistani olarak
her aksam sahnede elektrikli
testereyle kesilmeyi, TV 6niinde
6rgu 6ren bir ev kadini olmaya tercih
ediyor. Peki ya sihirbaz Sihirli
Magnus bir aksam sarhos gelirse?..
Kesmek her zaman ortadan ikiye
bélinmekten iyidir.

Sabahin ikisinde bir hastanenin
bekleme odas!. iki yabanci karsilasir
ve sabahin gelmesini beklerler.
Birincisi, bir araba kazasinin
ardindan kizinin hayatindan endise
etmektedir. ikincisi ise uyuyamayan
cok agir bir geng hastadir.

The Magic Cut is set in the world
of show people and show business.
Dolores, a magician's assistant
who would rather get sawed in half
every night on stage with a chain
saw than be a knitting housewife
sitting in front of the TV. What if
the magician “Magic Magnus”
shows up drunk one night... It's
always better to cut then to be cut
in half...

iISVICRE/SWITZERLAND, 2006, kisa/short, renkli/color, 35 mm, 12

A hospital waiting room at two
O’clock in the morning. Two
strangers meet and wait for
morning to come. The first fears
for his daughter’s life, following a
car crash. The second, a young
very sick patient, cannot sleep.
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Yonetmen/Director: Jackie Brutsche
Senaryo/Script: Jackie Brutsche

Goriintii Yonetmeni/Cinematographer: Marco Barberi
Miizik/Music: Balz Bachmann

Kurgu/Editing: Jackie Brutsche Gion-Reto Killias
Oyuncular/Cast: Iris Minich, Jo Dunkel
Dagitim/Distribution: Laura Zimmerman

Jackie Brutsche

1977’de Zlrih'te dogdu.
Birkac film ve tiyatro oyununda
kostum ve sahne tasarimcisi
olarak galisti. ‘Sihirli Kesik’
yénetmenen Zirih Uygulamali
Bilim ve Sanat
Universitesi'nden mezuniyet
filmi.

Jackie Brutsche, was born in
1977, Zurich, She worked as
a costume and set-designer
for several film and theatre
productions. “The Magic Cut”
is her diploma film for the
University of Applied Sciences
and Arts, Zurich.

Filmografi/Filmography
2006 The Magic Cut
2005 Menschine

2004 Identity Search
2003 Kotzbrocken
2002 Closed

2002 Dig It

Yonetmen/Director: Mélanie Huber

Senaryo/Script: Mélanie Huber

Miizik/Music: Marco Baumgartner

Kurgu/Editing: Michael Hertig

Oyuncular/Cast: Robert Atzlinger, Caspar Kaeser, Regula Stiissi
Yapim/Production: Verena Gloor Hochschule fiir Gestaltung
und Kunst Zurich, art school Ziirich

Mélanie Huber

1981’de Zurih’de dogdu.
1998-2005 yillari arasinda
yapimcl-dramaturg Stephan
Teuwissen’le tiyatro yapim ve
yénetimi Gzerine ¢alisti. Zirih
Universitesi'nde Alman
dilbilimi 68renimi gérdl ve
gorsel drama Uzerine bir
hazirlik kursuna katildi.
2002-2006 arasinda Zirih
Drama ve Sanat Koleji'nde
sinema-video yapimi egitimi
aldi.

Filmografi/Filmography:
2002 Eine Tragddie/ A Tragedy
2003 Homo Homini Lupus Est
2003 Zwischenmahizeit

2004 Miindung/ Estuary

She was born in 1981, Zurich.
During her studies between
1998-2005 on theatre
production and directing with
producer/dramatist Stephan
Teuwissen, she studied
Germanistic in Zurich
University, took a preparatory
course in visual drama. She
studied film/video making at
the College of Drama and Art
in Zurich between 2002-20086.

Riubenbecks Flug/ Riibenbeck’s Flight

2005 Billie der Bub - Monolog eines jungen Mannes/ Billy the Boy -
Monologue of a Young Man

2006 Zwischen 2 und 6/ Between 2 and 6
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Sophie 14'tindeyken hayati birdenbire
tepetaklak olur. Kendini bekci veya
nébetcilerin olmadigl ve kapilarin
ardina kadar acik oldugu gercekUstu
bir calisma kampinda bulur. Sophie
kampta kendisiyle arkadas olmak
isteyen ve ona bu garip yerde
rehberlik yapmayi 6neren Ana’yla
tanisir. Acaba Sophie arkadasi Ana’yla
kampta kalmayi sececek midir?

At 14, Sophie’s life is suddenly turned
upside down. She finds herself in a
surreal work camp with no guards
or sentries and where the dates are
wide open. In the camp, Sophie meets
Ana who offers to become her friend
and guide her through this bizarre
place. Will Sophie choose to stay with
her friend Ana?

Yonetmen/Director: Laura Turek

Senaryo/Script: Laura Turek

Goriintii Yonetmeni/Cinematographer: Claudine Sauve

Miizik/Music: Aras Bukauskas
Kurgu/Editing: Annie llkow

Oyuncular/Cast: Nasuna Stuart-Ulin, Jessica Malka
Yapim/Production: Production Multi-Monde
Dagitim/Distribution: Production Multi-Monde

Laura Turek

Belgesel ve kurgu lzerine calistl.
Son zamanlardaki televizyon
calismalari arasinda Mars’a ilk
insanlarin ulasimini saglayacak
yeni teknolojilerle bilimin sahne
arkasina milyonlarca dolarlik bir
bakis olan Mars Rising; ev alip
satmanan stresi tzerine bir dizi
olan Buy Me; Life Network ve
Pride Vision igin bir belgesel olan
Out in The City; ve CBC i¢in kadin
atletlerin profiline iliskin bir
galisma olan Women Warriors
yer almakta. Laura Turek halen
Discovery Kanada i¢in What's
That About adli yapimi yonetiyor.

She has worked in both
documentary and fiction. Her
recent television credits include;
Mars Rising, a multi-million dollar
behind-the-scenes look at the
technologies and science that
will transport the first humans
to Mars; Buy Me, a lifestyle series
for HGTV about the high stakes
and stresses of buying and
selling homes; Out in the City a
docu-soap series for Life Network
and Pride Vision and Women
Warriors a series profiling female
Olympic athletesfor CBC. Laura
is currently directing What's That
About?, a look at what makes
up everyday things we take for
granted, for Discovery Canada.

KANADA/CANADA, 2005, kisa/short, renkli/color, betacam SP, 11°30"

Doénisl olmayan bir yolculugun
glncesi, hatiralar Ulkesine bir gezinti,
ya da yalnizca bir rlya... Bu bilinmezlik
hissi, gorintinun teknik ozellikleriyle
karisarak, bir ressamin tuvali
Uzerindeki firca darbelerine benzer
bir goriintu yaratiyor.
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A diary of a journey with no return;
wandering through a country of
memories; or perhaps just a dream.
The feeling of uncertainty mixes with
references to the

technical substance of images that
work here similarly to visible
brushstrokes on

a painter ‘s canvas.

Yonetmen/Director: Anna Woch

Senaryo/Script: Anna Woch

Goriintii Yonetmeni/Cinematographer: Anna Woch and

Simone A. Rapisarda

Miizik/Music: Diego Morales, Arvo Part, Pink Martini.

Kurgu/Editing: Anna Woch

Oyuncular/Cast: Yordan Bobeyv, Jadwiga Kolibabka.
Yapim/Production: Anna Woch

Dagitim/Distribution: Anna Woch

Odiiller/Awards: Magma Uluslararasi Film Festivali, En lyi
Deneysel Film Odiilii/Best Experimental Film Award at The
Magma International Film Festival, 2006

Anna Woch

Polonya’da dogdu, Kanada'da
yasiyor. Atom Fizigi Uzerine
ylUksek lisans yapti. Ardindan
gercek tutkusu olan sinemaya
yoneldi ve Concordia
Universitesi'nde film
yapimciligl konusunda egitim
aldi. Universitedeki
galismalaryla Mel
Hoppenheim Odiliini
kazandl.

Filmleri/Filmography:

Born in Poland, Anna lives
presently in Canada. After
obtaining a master in particle
physics, she decided to follow
her passion for filmmaking.
She has completed a
Bachelor in Film Production
at the Concordia University,
where she received the Mel
Hoppenheim Award for her
studies.

2005 Vaisseau Fantdme/Ghost Ship

2004 On The Way Home
Points de Rencontre
2003 Mer intérieure

\
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KANADA/ CANADA, 2006, kisa/ short, renkli/color, betacam SP, 10’

Bir kadinin géziinden sondan basa
dogru alti bolimden olusan kendi
Gykusu. Her bolim, kendi basina,
Ozetlenmis ve damitiimis bir
kadin/erkek iligskisi analizinden
olusuyor.

The story consists of six vignettes -
events presented in reversed
chronological order, through the
eyes of one women. Each vignette
is a moment encapsulated, a
distillation of the various forms
which the male/female relationship
can assume.

Yoénetmen/ Director: Christina Ray

Senaryo/ Script: Christina Ray

Goriintii Yonetmeni/ Cinematographer: Caroline Brandes
Oyuncular/Cast: Jesica Liadsky
Yapim/ Production: Liason of Independent Filmmakers of

Toronto

Dagitim/ Distribution: Edgewyze llluminated Products

edgewyze@rogers.com

Christina Ray

Kanada Film Merkezi,
profesyonel senaryo yazarlig
programindan mezun oldu.
Bilim-kurgu televizyon serisi
The Collector’in senaryo
yaziminda yer aldi ve yazmis
oldugu Royal Suckage adli
televizyon senaryosu 1997
senesinde Austin Heart of Film
Senaryo yarismasinda biylk
6dull kazandi. Christina,
Filmmaker dergisi tarafindan
Bagimsiz Sinemanin yirmibes
yeni yiizii arasinda gosterildi.

Filmleri/ Filmography:

2006 Reserved Chronological Encounters with the X/Y Chromosom

2003 Alienne
1997 Royal Suckage

KANADA/ CANADA, 2007, kisa/ short, renkli/color, 16mm, 12°22*

Christina Ray is a graduate of
the Canadian Film Centre’s
Professional Screenwriting
Programme. She has written
for the sci fi episodic television
series The Collector and her
dramedy script Royal Suckage
won the Grand Prize at the
Austin Heart of Film
Screenplay competition in
1997. Christina was chosen
as one of twenty-five New
Faces of Indie Film by
Filmmaker Magazine

You are being hounded by debt
collectors, you're pawning away your
most meaningful possessions, and
the final installment on your adored
daughter’s dancing costume is due
today. What’s a “Number One Dad”
to do?

‘Borg alacaklilari tarafindan
ddrtaltyorsun, sahip oldugun en
degerli mallari rehin olarak elden
cikariyorsun, tapilasi kizinin dans
kiyafetinin son taksidini de bugtin
6demek zorundasin. "Bir Numarali
Baba" bu durumda ne yapar?

|
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Yonetmen/ Director: Kathleen Cummins
Senaryo/ Script: Kathleen Cummins
Gériintii Yonetmeni/ Cinematographer: Lou Mersereau

Miizik/Music: Irish Traditional

Kurgu/ Editing: Kathleen Cummins
Oyuncular/Cast: David Ferry, Samantha Richardson, Robert

Mccarrol

Yapim/Production: Emacha Media

Kathleen Cummins

Guzel sanatlar dalinda yliksek
lisans dercesi bulunan
Kathleen Cummins, bagimsiz
ydnetmen, yazar ve medya
sanatlari egitmeni. Ulusal ve
uluslararasi alanda
gosterilmis ve yayinlanmis (g
kisa metrajli dram filmi yazdi
ve yonetti. Halen York
Universitesi'nde Kadin
Calismalari alaninda doktora
yapmakta ve yine York
Universitesi'nde Film
Bolum'nde film yapimi
Uzerine ders vermektedir.

She is an independent
filmmaker, writer and media
arts educator. She has
written and directed three
short dramatic films, which
have screened and been
broadcast nationally and
internationally. She is
currently pursuing a PhD in
Women’s Studies at York
University and also teaches
film production in the
Department of Film at York
University.

Filmleri/ Filmography:

2007 Lost Things

Ode to the Midwives
The Seduction of Mary Day
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KANADA/C/WADA, 2006, kisa/short, renkli/color, betacam SP, 26’

Yénetmen/Director: Megan Martin

Senaryo/Script: Megan Martin

Goriintii Yonetmeni/Cinematographer: Samy Inayeh
Miizik/Music: Mitchell Akiyama

Kurgu/Editing: Tiffany Beaudin

Oyuncular/Cast: Samantha Weinstein, Tommy Lioutas,
Richard Banel, Kristin Adams, Tom Barnett.
Yapim/Production: Slanted Wheel Entertainment Inc
Dagrtim/Distribution: Slanted Wheel Entertainment Inc

1980 yazi. On yasindaki Sara’nin tim
dinyasl evinin 6n bahgesi ve sokagin
sonundaki parktir. Evdeki kavga gurlitiden
bitap dlismis ebeveynleri sayesinde Sara
hayati bitin ciplakliglyla deneyimler. Hem
muhtesem hem de berbat bir sey olarak
algiladigi sekse ve biri kendisininki olmak
izere kirik kalplere tanik olur. Sara’nin
eglence anlayisi yasitlarinin onla
oynamasinin yasaklanmasina neden
olunca Sara kendisi gibi iki erkegin
hayatina girmenin yolunu bulur.

It is summer in the 1980s, and ten-year-
old Sara’s whole world is her front yard
an the park at the end of the street. With
her parents consumed in domestic battles,
Sara experiences life unsencored. She
glimpses sex, both gorgeous and awful,
and broken hearts, one of them, her own.
When Sara’s idea of fun results in
everyone her own age being forbidden to
play with her, Sara finds her way into lives
of two older boys: boys who, like Sara, are
ill-fitting.

Magen Martin
Saskatchewan’da dogdu.
Londra Ekonomi Okulu’'nda
ylUksek lisansini yaptiktan
sonra Kanada Film
Merkezi'nde yazar olarak
calismak (izere Toronto’ya
gitti. ‘9. Cadde GUnlugl’
Martin'in ilk yonetmenlik
denemesi.

She grew up in Saskatoon,
Saskatchewan, where she
attended university. After
doing a Master’s in
Political Science at the
London School of
Economics, she went to
Toronto to be writing
resident at the Canadian
Film Centre. ‘Ninth Street
Chronicles’ is her directing
debut.

PORTEKiZ/ PORTUGAL, 2006, kisa/ short, renkli/ color, 35mm, 14’

Yoénetmen/ Director: Margarida Leitédo

Senaryo/ Script: Margarida Leitdo

Goriintii Yonetmeni/ Cinematographer: Carlos Lopes
a.i.p.

Miizik/ Music: Nuno Malo

Kurgu/ Editing: Jodo Braz

Oyuncular/ Cast: Rita Blanco, Marcello Urgeghe, Helena
Laureano

Yapim/ Production: Filmes Fundo

Dagitim/ Distribution: Filmes Fundo
mail@animatografoz.com

Margarida Leitao
1976’da Lizbon,
Portekiz'de dogdu.
— 1997’de Lizbon'daki

icinde daha fazla tutamadigi sirmyla A woman alone with her secret until  Portekiz Film Okulu (Escola

bir kadin... one day she cannot hold it any Superior de Teatro e
longer... Cinema - ESTC)'nun Kurgu

ve Senaryo bolimunden
mezun oldu.

Born in 1976, in Lisbon,
Portugal. In 1997,
graduated from the
Portuguese Film School in
Lisbon (Escola Superior de
Teatro e Cinema - ESTC),
in Film Editing and
Screenwriting

Filmleri/ Filmography:

2006 Pariz de mim/ Flesh of my Flesh
2003 A Ferida/ Wounded

1998 Kilandukilu/ Diversion

1997 Folego/ Breathless
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TURKIYE/ TURKEY, 2006, kisa/ short, renkli/ color, miniDV, 18°20"

Hatice Ozlem Saryildiz

Lisansini ODTU Endistri Uriinleri tasarimi bolimiinde tamamladi.
Kanada McGill Universitesi'ne belgesel film yapimi Gzerine ¢alismak
ve aragtirma gorevlisi olarak davet edildi. Halen ODTU Medya ve Killtirel
Calismalar Bolimii'nde yliksel lisans yapiyor. 6 yildir belgesel ve kisa
filmler yapiyor.

Graduated from METU Industrial Design department. Invited to Canada
Me Gill University as a researcher. She is doing her MBA at METU
Media and Cultural Studies Department. She has been making
documentary and short films for 6 years.

Bilge Demirtas

1974’te dogdu. Egitim icin Ankara'ya geldi. 2000 yilinda felsefeden
mezun olduktan sonra GISAM ‘da arastirma asistani olarak calismaya
ve Medya ve Kiltirel Galismalr bdlim(’nde yiiksek lisansa basladi.
“Agdali Bir Film” ilk kurmaca kisa filmi.

Born in 1974. She has a philosophy degree, works as researchers at
GISAM. A waked is her first short film.

idil Soyseckin

1980, Ankara dogumlu. ODTU Sosyoloji B&Iimi’'nde lisansini, Medya
ve Kultirel Calismalar Bolimi'nde de ylksek lisansini
tamamladi.Universite yillarindan beri kisa filmle ugrasiyor.

Yénetmen/ Director: Hatice Ozlem Sanyildiz, Bilge Demirtas, Ezgi Saritas,
idil Soyseckin

Senaryo/ Script: Eda Acara

Goriintii Yonetmeni/ Cinematographer: H.Ozlem Sariyildiz

| Kurgu/ Editing: Thomas Balkenhol
— $iir/ Poem: Alix Olson "Armpit Hair"
Film 20 yildir agdaci olan Emine’nin 24
saatini anlatmaktadir.

Born in Ankara in 1980. She has a Sociology degree and has been
making short films since the university years.

Ezgi Sarnitas

1983'te Ankara'da dogdu. ODTU Siyaset Bilimi'nden mezun oldu. Su
anda yine ayni liniversitede Medya ve Kltiirel Calismalar Bélimii'nde
ylksek lisans yapiyor. ABD’'deki Free Speech radyosu icin muhabirlik
yapiyor.

Born in Ankara in 1983. She has a Political Sciences degree, currently
working on her MBA at Media and Cultural Studies department. Turkey
correspondent of US Free Speech radio.

Emine is a waxing lady, who has been
doing this job for more than 20 years.
The film follows 24 hours of this 20
years.

TURKIYE/TURKEY, 2006, kisa/short, renkli/color, dv, 830"

Yonetmen/Director: Gurur Asi

Senaryo/Script: Gurur Asi

Goriintii Yonetmeni/Cinematographer: Murat Tirpan
Kurgu/Editing: Murat Tirpan

Oyuncular/Cast: Serdar Ozkaya, Merve Tan, Biirke Aksuluy,
Ozge Daglidz, Setenay Ozaydemir.

Gurur Asi

1967'de Ankara'da dogdu Gurur Asi was born in 1967 in

]

istediklerini ayni anda ve kolayca
elde eden bir adamin, hayatinda
sahip olduklarinin farkina varamayip
hep daha ‘baska’ seylerin pesinde
kosarak, sonunda hicbir sey elde
edemeyisinin Oykisu.

The story of a man who is not aware
of the things that he has in his life.
The man wants everything at the
same time and he is used to get
everything very easily, without
showing any effort. At the end of the
story, he achieves nothing and loses
all he supposes to want.

A

w
o
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Bilimkurgu alaninda yazdig
dykuleri ilk olarak Atilgan adli
bilimkurgu dergisinde
yayinlandi. 1997 yilinda Cam
Dunya adli bilimkurgu kitabi
cikti. Oykdileri gesitli dergilerde
de yayinlanan Gurur Asi, IM
yayinlarindan gikan Tirk
Bilimkurgu Yazarlari
Antolojisi’ne de ‘Tuhaf Bir
Karsilasma’ adli 6ykUstyle
katildi. ‘Baska’, senaryosunu
yazip yonettigi ilk filmi.

Ankara. She is an author of
science fiction stories. Her first
stories have been published
in a science fiction magazine
called Atilgan. She has a book
called Cam Diinya published
in 1997. She has also
participated to an anthology
“Turkish Science Fiction Writes’
which was collected by IM
Publishing. ‘What Else’ is her
first writing screenplay and
directing feature experience
which can be never forgotten
about!
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B TURKIYE/TURKEY, 2007, kisa/short, renkli/color, betacam SP, 14’

Yonetmen/Director: Pinar Karababa
Senaryo/Script: Pinar Karababa

Goriintii Yonetmeni/Cinematographer: Kamil Mingti
Miizik/Music: Cem Kayaligil

Kurgu/Editing: Kamil Mingu

Oyuncular/Cast: Pinar Karababa, Cem Kayaligil
Dagitim/Distribution: Pinar Karababa

Pinar Karababa

1981'de Ankara’da dogdu.  She was born in Ankara in

2003 yilinda Ankara
Universitesi Cagdas Yunan
Dili ve Edebiyati

1981. In 2003 she
completed her studies on
Modern Greek Literature in

B6limu’nden mezun oldu.
Orta Dogu Teknik
Universitesi Kadin
Calismalari bélimunde
yUksek lisans tezini
verdikten sonra ayni
Universitenin Sosyoloji
boélimunde doktora
programina basladi. 2005
yilinda Sinema Dostlari
Dernegi’'nin Temel Sinema
Egitimi programina katild1.

Ankara University. After
after completin her
Master’s degree in Middle
East Technical University
on women researches, she
started a doctorate
program on sociology in
METU. She participated in
the “Basic Cinema
Education” course of the
Cinema Friends
Foundation.

Kiyamet sonrasi hayatta kalan bir
kadin ve bir erkek... Biterayak bu
dlinyada verilmesi gereken zor
kararlar... Post apokaliptik bir hikaye...

A woman and a man who manages
to survie after the apocalypse... Hard
decisions to be made in this world as
it falls apart... A post-apocalyptic
story...

Filmleri/Filmography:

2007 Biterayak

Cocuklugumun En Guzel GUnu

DIGILIFE

kisa/short, renkli/color, 35mm, 9’

TURKIYE/TURKEY, 2006,

Yoénetmen/Director: Fatma Kilik, Murat Durkog
Senaryo/Script: Fatma KulUuk, Murat Durkog

Goriintii Yonetmeni/Cinematographer: Murat Durkog
Miizik/Music: Antonin Dvorjak, Albinoni, Mozart, Vivaldi
Kurgu/Editing: Suat GUngor

Oyuncular/Cast: Burcu Dolek - Burg Dolek
Yapim/Production: DIGI-ART

Dagitim/Distribution: DIGI-ART musudigiart@gmail.com

Fatma Kiiliik

1979’da Ankara’'da dogdu. 2002 yilinda Ankara
Universitesi Iletisim Fakultesi Radyo Televizyon ve Sinema
bdIumUuna bitirdi.

She was born in 1979 in Ankara. She graduated from
Ankara University, Faculty of Communication, Radio
Television and Cinema.

Murat Durkog¢
1971'de Corum’da dogdu. 2005 yilinda Eskisehir Anadolu
Universitesi isletme balimini bitirdi.

l./

Hayatta hicbir seye harcamadigimiz
zamanl harciyoruz onlara.

Sonra onlarla yeni bir yasam
kuruyoruz kendimize; dijital yasamlar...
Sdyleyin, en son ne zaman
animslyorsunuz

Kendinizi, yemyesil cimler UGzerinde
uzanirken.

We spend time for them that we never
for anything else

Then we establish a new life. Digital
life...

Tell me, when you remember lying on
green grass far the last time.

He was born in 1971 in Corum. He was graduated from
Anadolu University, School of Business Administration.

Filmleri/Filmography:
2000 Zamanla Hesaplasma/Settle with Time
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Kdye yeni atanan 6gretmen, elinde

valizi ve gitariyla yolun ¢ogunu
yUrUyerek kdye varir. Film;
6gretmenin, okul ve sinifin zor
kosullari karsisinda saskin
vaziyetteyken bir de siniftaki

6grencilerin blylk bir kisminin

Turkce bilmemesi karsisinda
yasadigl sikintilari anlatiyor.

alinmayan geng bir kadinin
Oykusuddr. Film, ‘kapalilik’ ve
‘aciklik’ kavramlarinin Gizerine

giderek, ‘kapal 6grenci’ olarak
adlandirilan Merve’nin mi kapali
yoksa onun 6nuini kapatan kapilarin

mi kapali oldugunu sorgular.

‘Islak’, basortu taktigl icin okula

" PUREWHITE

TURKIYE/TURKEY, 2006, kisa/short, renkli/color, betacam SP, 20’

A teacher, who is assigned to a
village school, arrives to the village
with a single luggage and his guitar
in his hand. The hard conditions of
the village and the school are
enough to shock the teacher.
However, the complications ascend
when he realizes that his students
don’t know how to speak Turkish.

‘Wet’ is the story of a woman who
isn’t permitted in school for wearing
a head-scarf. Discussing the notions
of ‘being covered’ or not, it questions
the dilemma whether Merve, the so
called ‘covered student’ is covered
or the doors that stand before her
are closed.
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Yénetmen/Director: Sabite Kaya

Senaryo/Script: Sabite Kaya

Goriintii Yonetmeni/Cinematographer: Feyzullah Yildirim
Miizik/Music: Ahmet Kaya, Ramazan Ekinci

Kurgu/Editing: Metin Ozkan

Oyuncular/Cast: Cersun Ekinci, Orgun Aktas, Cigdem Aktas

Sabite Kaya

1970’de Mus’un Varto
ilgesinde dogdu. Gazi
Universitesi Mesleki Egitim
Fakultesinden mezun oldu.
2005-2006 déneminde
Mujdat Gezen Sanat
Merkezi’'nin Sinema-Tv
béliminde aldig egitim
sonucunda ‘Her Sey
Bembeyaz’ adli filmini ¢ekti.
istanbul’da bir ilkdgretim
okulunda 6gretmen olarak
calismakta. Evli ve bir cocuk
sahibi.

She was born in Varto/ Mus
in 1970. She graduated from
Gazi University, the Faculty of
Vocational Education. At the
moment, she is working in
Istanbul as a primary school
teacher. She is married with
a child. As a product of the
education she had received
at Mujdat Gezen Cinema &
TV School, she shot her film
‘Pure White'.

Yénetmen/Director: Zimrit Cavusoglu

Senaryo/Script: Zumrit Cavusoglu

Goriintii Yonetmeni/Cinematographer: Deniz Eyiiboglu
Kurgu/Editing: Natalin Colakoglu

Oyuncular/Cast: Merve Kara, Blriicen Ylceyildiz, Ercan Aktas,
Gdlfem Uzun, Secgkin Bemirbas, Serife Bay
Yapim/Production: Zimrit Cavusoglu
Dagitim/Distribution: Zimr(it Cavusoglu

Zimriit Cavusoglu

1982’de Istanbul’da dogdu. 2006
yilinda Bogazici Universitesi
Sosyoloji boIUmUin bitirdi ve
Mithat Alam Film Merkezi ile ingiliz
Dili Edebiyati boliminln ortaklasa
yUrGttiga Film Sertifikasi
programini tamamladi. Kazandig
Avrupa Birligi bursu ile Hollanda'da
Kadin Arastirmalari béliminde
egitim aldi. Burada ‘Cacoon’ adli
kisa bir video yapti. ‘Islak’ adli
senaryosuyla, Mithat Alam Film
Merkezi'nin ‘Siddet’ konulu kisa
film senaryosu yarismasinda
birinciligi kazandi; aldig
desteklerle senaryosunu 35mm
filme ¢cekmeyi basardi. ‘Islak’
senaryosunu yazip yonettigi ilk
kisa filmi.

Zimrit Cavusoglu was born in
istanbul in 1982. In 2006 she
finished her education on
sociology in Bosphorous University
and completed the film certificate
program that was co-organized by
Mithat Alam Film Centre and
English Literature department.
She studied Women Researches
in Holland with the European
Union scholarship. She made a
short video called “Cacoon” there.
With her script called “Wet” she
won the first prize in Bosphorous
University Mithat Alam Film
Centre’s short film script
competition with a theme of
“violence”. With the support she
gained, she was able to shoot the
film in 35 mm. “Wet” is her first
short film as a scriptist and a
director.
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TURKIYE/TURKEY, 2006, kisa/short, renkli/color, 35mm, 13’

Film; yash ebeveynleriyle birlikte
sehirden uzak eski bir evde yasayan
bir cocugun kirsal hayatin ginlik
rutinini gézlemlemesinin ve yasam
ile 6lUm gizemlerine bakisinin sessiz
hikayesini anlatiyor.

Living with elderly relatives in a
remote old house in the mountains
the Child reticently observes the
daily routine of rustic life and
glimpses the mysteries of life and
death.

Yonetmen/Director: Belma Bas

Senaryo/Script: Belma Bas

Goriintii Yonetmeni/Cinematographer: Mehmet ZENGIN
Miizik/Music: Erdem Helvacioglu

Kurgu/Editing: Berke Bas

Oyuncular/Cast: Seyma Uzunlar, Sevinc Bas, Oktay Kaptan,
Mijgan Oztiirk, O. Riistl Bas.

Yapim/Production: Filmik Productions
Dagitim/Distribution: Inhouse Projects berkebas@tnn.net

Belma Bas

1969’da Ordu’'da dogdu.
1992'de istanbul Universitesi
ingiliz Dili ve Edebiyat
boliminden mezun oldu. 7
yil TUrk film enstitilerinde
ululararasi iliskiler mudurd
olarak calisti. 15 yildir edebi
ceviriler yapiyor.

Born in 1969, in Ordu. She
studied at the University of
Istanbul where she received
a BA degree in English
Literature in 1992. She
served as international
relations manager to Turkish
film institutions for seven
years and is a literary
translator for fifteen years.

Gecekondu semtlerinde yasayan iki
adamin iliskileri ekseninde dostluk
tzerine bir film. iki yasl adam, yavas
adimlarla kat ettikleri zorlu yollardan
sonra bir tepeye ulagsirlar. Burasi
kentin disinda gokdelenlerin sisler
arasinda géziktlUgu bir yerdir. Her
gln yanlarinda tasidiklarl satrang
takimini ¢ikarip, oyun oynarlar. Oyun
biter ve geri donerler.

iki yasli kralin, kente karsi oyunu
alma sansi var midir?

A film on friendship in light of two
old men'’s relationship living in the
suburbs. Two old men reach a hill,
after passing by tough roads with
slow steps. Here is a place outside
of the city where scyscrapers can
hardly be seen through the fog.
Every day they play chess on the
board they carry around. When the
game is over, they go back. Do two
old kings have a chance against the
city in the game?
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Yonetmen/Director: Mujde Arslan

Senaryo/Script: MUjde Arslan

Miizik/Music: Mehmet Atli

Kurgu/Editing: Kazim Oz

Oyuncular/Cast: Hasan Giinyar-ilyas Bestan
Yapim/Production: Mezopotamya Sinema
Odiiller/Awards: 8. Marmara Universitesi Kisa Film Yarismasi
En Iyi Gériintii Mansiyon Odiilii/Marmara University Short
Film Competition Best Cinematograpy Mention Award; 4.
PAM Cevre Filmleri Festivali Ozendirme Oduli/4. PAM
Environmental Film Festival - Encouragement Award.

Miijde Arslan

1981'de Mardin’de dogdu.
Dicle Universitesi Biyoloji
bolimUn bitirdi. 2001
yilinda Yedinci Giindem
gazetesinde baslayan
gazetecilik yagsami Dicle
Haber Ajansi ve Glindem
gazetesinde devam ediyor.
Ayrica cesitli dergi ve
gazetelerde sinema ve
edebiyat yazilari yayinlaniyor.

She was born in Mardin in
1981. She studied Biology
in Dicle University. Her
journalism life that started
with daily Yedinci Gindem,
currently continues with
Dicle News Agency and daily
Glindem. She also gets her
essays on cinema and
literature published in
various magazines and
newspapers.
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Ay'in en kiicUk oglu hayatta basarili
olmustur. Bes yil slireden sonra yeni
ailesiyle beraber annesini ilk defa
ziyaret eder. Ancak bu ziyaret ayni
zamanda son ziyareti olacaktir.

E

Ay’s last son has succeeded in life.
During 5 years first time he has
came to mother with his new family.
But this is also last time.

Yénetmen/ Director: Maryna Gorbach
Senaryo/ Script: Maryna Gorbach
Goriintii Yonetmeni/ Cinematographer: S. Bulakovsky

Miizik/Music: E. Prystupa

Kurgu/ Editing: Maryna Gorbach
Oyuncular/Cast: Dmytro Surzikov, Halyna Stefanofa, Olga
Grishyna, Karim Shyhar, Dasha Kastusik

Yapim/Production: KNU

Dagitim/ Distribution: Protim Video Production

Maryna Gorbach

Kiev, Ukrayna’da 1981 yilinda
dogdu. Kiev Ulusal Tiyatro,
Sinema ve TV
Universitesi'nden 2006'da
mezun oldu. Universitede
okurken belgesel film ve
reklam yonetmenligi yapti. ilk
35 mm’lik kisa filmi The Jar
cesitli uluslararasi film
festivallerinde kisa film
oddulleri kazandi. Halen
Varsova, Polonya’da Andrzej
Wajda Film Yénetmenligi
Okulu’'nda ilk uzun filmi
Uzerine galismaktadir.

Miltos, Atina'nin merkezinde bir
apartmanin zemin katindaki kliglik
bir dairede yasayan 30 yaslarinda
bir mizisyendir. Mlzikle dolu ve
yalniz bir yasam slrmektedir.
ilhamini ise her sabah ayni saatte
evinin éniinden gecen tanimadig
bir kadindan almaktadir. Kadinin
yuriyls temposunda gizil bir glic ve
bir cesit duyarlik oldugunu hisseden
Miltos, ona adayacag giizel bir ezgi
bestelemeye karar verir.

Miltos is a 30 year-old musician who
lives and works in a small,
underground flat in the center of
Athens. He leads a lonely, isolated
life, focused on his music. His
inspiration, though, comes from the
outside world: an unknown woman
that passes outside his window
every morning at the same time.
Seeing an inner power and a sort
of sensitivity in the woman's pace,
Miltos is inspired to compose a
beautiful tune that he dedicates to
her.

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLER] FESTIVALI

Born in Kyiv, Ukraine in 1981.
Graduated from Kyiv National
University of Theatre, Cinema
and TV in 2006. Still at
University, she worked as
director of documentary
projects, advertisement and
her first 35mm short-film “The
Jar”(2004) win several short
film awards on different
international festivals. Now
she works on her feature
debut at Andrzej Wajda
Master School of Film
Directing in Warsaw, Poland.
Filmieri/ Filmography:
2006 Borg/ The Debt

2005 The Jar

Yoénetmen/Director: Christina Katsiadakis
Senaryo/Script: Christina Katsiadakis

Goriintii Yonetmeni/Cinematographer: Kostas Stamovlis
Miizik/Music: Panos ChronopoulosKurgu,/Editing: Nicos

Protonotarios

Oyuncular/Cast: Harris Mayroudis, Stavros Sioulis, Kristen

Ross

Christina Katsiadakis
1977’de Atina'da dogdu. Atina
Universitesi Tarih balimin(
bitirdi ve ayni zamanda Akmi
okulunda 2 yillik ydnetmenlik
egitimi aldi. Daha sonra devlet
bursuyla Londra'daki
Goldsmith's College'da
senaryo yazimi ve yapim
Gzerine yliksek lisans egitimini
tamamladi. Bir yil boyunca
‘Evlilik YOz0gU’ adli televizyon
programinda yapim asistani
olarak calisti. Halen Cinegram
sirketinde yapimci asistani
olarak iki yeni kisa film
Uzerinde ¢alislyor.

Filmleri/Filmography
2002 Orpheus and Euridice
2000 Without

Christina Katsiadakis was
born in Athens in 1977. She
studied History in the
University of Athens and
followed a two-year directing
course in Akmi, Athens.
Granted a national
scholarship, Katsiadakis then
followed an MA in Goldsmiths
College, London on
scriptwriting and production.
Having worked in the TV show
“Wedding Ring” as a
production assistant for a
year, Katsiadakis currently
works in the company
Cinegram as an assistant
producer of two new short film
projects.
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YUNANiSTAN/GREECE, ZOQQ,”klsa/short, renkli/color, 35mm, 20

Atina’nin ortasinda bir site. Siteyi
olusturan binalarin ortak
kullandigi bir i¢ avlu. Eleni ve
Alexis’in hayatinda bir giin ve bir
gece ve gundelik gergeklerini
degistirecek bir eksiklik...
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A block of flats in the middle of
Athens. A common interior
backyard. A day and a night in
the lives of Eleni and Alexis and
an absence which will change
their everyday reality.

141

bty

s

Yonetmen/Director: Sofia Exarchou

Senaryo/Script: Sofia Exarchou

Goriintii Yonetmeni/Cinematographer: Simos Sarketzis

Kurgu/Editing: Kenan Akkawi
Miizik/Music: Florian Mikuta

Oyuncular/Cast: Ersee Malikenzou, Dimitris Xanthopoulos, Nikolaos
Spyrakos, Anthi Andreopoulou, George Souxes, Mary Loucy, Nikos

Sampalis

Yapim/Production: Greek Broadcasting Corporation S.A

Sofia Exarchou

1979’da Atina’da dogdu. Atina
Ulusal Teknik Universitesi'nde
elektrik mihendisligi ve
Stavrakou Okulu’'ndu sinema

yonetmenligi egitimi gbrd. Uzun
metrajli filmlerde yardimci
yonetmen olarak ¢alisiyor.
‘Mesafe’, ilk filmi.

She was born in Athens in 1979.
She studied Electrical
Engineering in National
Technical University of Athens
(N.T.U.A.) and Film Direction at
Stavrakou School. She works as
assistant director in feature
films. "Distance" is her first film.
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iRAN/IRAN, 2006, canlandirma/animation, renkli/color, 35mm, 6’

Yonetmen/Director: Nazanin Sobhan Sarbandi
Senaryo Script: Nazanin Sobhan Sarbandi
Kurgu/Editing: Shahrzad Akrami

Miizik/Music: Mahmoud- Reza Mohaghegh
Yapim/Production: KANOON (Inst. for The Intellectual
Dev. of Children&Young Adults)

Nazanin Sobhan Sarbandi

1949 yilinda Tahran’da Born in Tehran in 1949,
dogdu. Grafik lzerine egitim  Sarbandi studied graphics.
aldi. Canlandirma filmler She joined Kanoon

yapti. 1980’de Kanoon'a in 1980 and made several
katildi. animations.

Filmleri/Filmography
Carpet

Footprint

Union

Address

Kahramanimiz bir adresi The personage of the film is in
aramaktadir. Cevresindeki ¢esitli  search of an address. Various signs
isaretler ona yol gosterir. show him the direction.

iRAN/IRAN, 2003, canlandirma/animation, renkli/color, 35mm, 6’

Yonetmen/Director: Fatemeh Goudarzi

Senaryo/Script: Fatemeh Goudarzi

Goriintii Yonetmeni/Cinematography: Mohammad-Rahim
Bakhtiari

Canlandirma/Animator: Fatemeh Goudarzi, Akram Moti'far
Miizik/Music: Reza Mahaei

Kurgu/Edition: Saeed Pour-Esmaeili

Yapim/Production: KANOON (Institute for the Intellectual
Development of Children & Young Adults)

Odiiller/Awards: 3.Tahran Uluslararasi CAnlandirma Festivali
Onur Diplomasi/ Honorary Diploma, 3" Tehran Int'l Animation
Festival, 2003; Roshd Uluslararasi Film Festivali Gimus Kitap
Oduilii/Silver Book Prize, Roshd Int’l Film Festival, 2003;
38.Houston Uluslararasi Film Festivali En lyi Kisa Film
Odiilti/Best Short Film, 38th Worldfest (Houston) Int'l Film
Festival, 2005.

Fatemeh Goudarzi

1974'te Tahran’da dogdu. Born in Tehran in 1974,
Goudarzi Sanat ve Mimarlik Goudarzi studied painting at
Bir ciftgi ve bir inek hakkinda hayal A dream-like narration about a Fakiltesi'nde resim egitimi the Faculty of Art &
gibi bir hikaye... farmer and a cow aldi. Kanoon’da 1996 yilinda  Architecture. She began her
calismalarina basladi, activities in Kanoon in 1996
canlandirmalarda yonetmen and has worked as an
yardimcihigi yapti. assistant director in several
animations.

Filmleri/Filmography:
2003 The Farmer & The Cow
Flying Grandma
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‘Kelile va Dimne’ masalindan
uyarlanan bu canlandirmada,
guvercinler, aralarindaki uyum ve
yardimlasma sayesinde avcinin
tuzagindan kurtulurlar.

Pigeons, with unity and harmony and
sharing of each others help, are able
to escape the fowler’s trap. Based
upon an old novel about animals from
“Kelileh va Demneh”.

GOKKUSAGI

iRAN/IRAN, 1973, canlandirma/animation, renkli/color, 35mm, 6’

iRAN/IRAN, 1989, canlandirma/animation, renkli/color, 35mm, 9’

Yonetmen/Director: Nazanin Sobhan Sarbandi
Senaryo/Script: Nazanin Sobhan Sarbandi

Goruntld Yonetmeni/Cinematographer: Abdollah Alimorad
Kurgu/Editing: Mohammah Haghighi

Miizik/Music: Saeed Shahram

Yapim/Production: KANOON (Institute for The Intellectual
Development of Children&Young Adults)

Nazanin Sobhan Sarbandi
1949’da Tahran’'da dogdu.
Grafik egitimi aldi. 1980'de
Kanoon’a katildl, bircok
canlandirma film yapti.

Filmleri/Filmography:
Carpet

Footprint

Union

Address

Born in Tehran in 1949,
Sarbandi studied graphics.
She joined Kanoon

in 1980 and made several
animations.

‘GOkkusagr’, cevresindeki cirkinlik ve
acayipliklerin Gzerine isik ve renk
sacan, iyimser, dinamik ve saf bir
yaratigin ¢cabalarini anlatiyor. Yalniz
basina ve yeterli olmayan gliclyle er
geg cevresi tarafindan yenilgiye
ugratiimis durumdayken varhgini
surdirebilmesi icin ona baska bir el
uzanir.

10.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERI FESTIVALI

Rainbow illustrates the efforts of and
optimistic, dynamic and pure
creature, infusing light and color
upon the ugliness and awkwardness
of his surroundings. Being alone and
with no sufficient power, he
eventually is defeated by his
surroundings. But wait, there comes
another hand to continue...

Yonetmen/Director: Nafiseh Riahi

Senaryo/Script: Aidin Aghdashlou

Goriintii Yonetmeni/Cinematography: Mohammad Fijan
Canlandirma/Animation: Aidin Aghdashlou
Yapim/Production: KANOON (Institute for The Intellectual
Development of Children & Young Adults)

Nafiseh Riahi

1944’te dogdu. ingiltere’de
bir yil Dekoratif Sanatlar
Okulu’na devam etti. Bes yil
Cenevre’'de Glzel Sanatlar
Okulu’nda ressam ve
heykeltiras olarak galisti. iran
Kultar ve Sanat Bakanhg,
Ulusal iran Televizyonu’nun
Cocuk B6limi ve Belgika'da
Belvision Enstitlisi'nde gorev
yapti. 2000 yilinda yasama
veda etti.

Filmleri/Filmography:
How Much Do | Know?
The Rainbow

Born in 1944, Riahi studied
at the Decorative Arts
School in England for one
year and continued working
as a painter and sculptor at
the School of Fine Arts in
Geneva for five years.
Among the places she
worked are Ministry of
Culture and Arts in Iran;
Children Section of the
National Iranian Television;
and Belvision Institute in
Belgium. She passed away
in 2000
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Her conceit makes the beautiful
rainbow fish become alone and her
being alone makes her an easy prey
to enemy fish. However, the other
fish help to save her.

Kibiri, glizel gbkkusagi baliginin
yalniz kalmasina neden olur.
Yalnizlik, onu disman baliklar icin
kolay bir av haline getirir. Fakat

1 bagka bir balik ona kurtulmasi igin
yardimci olacaktir

iRAN/IRAN, 1996, canlandirma/animation, renkli/color, 35mm, 13’

Yénetmen/Director: Farkhondeh Torabi

Goriintii Yonetmeni/Cinematography: Farkhondeh Torabi
Kurgu/Editing: Mohammad Haghighi

Miizik/Music: Mehrdad Janabi

Yapim/Production: KANOON (Institute for The Intellectual

Development of Children&Young Adults)

Farkhondeh Torabi

1965’te Tahran’da dogdu.
Psikoloji egitimi aldi. 1983
yilinda géruntl ydnetmeni ve
canlandirmaci olarak
calismaya basladi.

Filmleri/Filmography
2006 The Sprout

2000 Shangoul & Mangoul
1998 The Rainbow Fish
1996 The Thirsty Crow
1994 Health is Happiness
1993 Flight

Born in Tehran in 1965,
Torabi studied psychology
and began her work in 1983
as a cinematographer and
animator.

Gergeklerle kendi hayalleri
arasindaki sinirlari kaldiran bir
¢ocugun dinyasi...

The child builds up a world of his
own in his imagination and in doing
so, he invalidates the border
between reality and fantasy...
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iRAN/IRAN, 1975, canlandirma/animation, renkli/color, 35mm, 12°40"

Yonetmen/Director: Nafiseh Riahi

Oykii/Story: Crocket Johnson

Géruntii Yonetmeni/Cinematographer: Mahmoud Fijani
Miizik/Music: Kambiz Roshanravan

Yapim/Production: KANOON (Institute for The Intellectual

Development of Children&Young Adults)

Nafiseh Riahi

1944'te dogdu. ingiltere’de bir
yil Dekoratif Sanatlar Okulu’'na
devam etti. Bes yil Cenevre’de
GuUzel Sanatlar Okulu’nda
ressam ve heykeltiras olarak
calist. iran Kiltiir ve Sanat
Bakanlig, Ulusal iran
Televizyonu’nun Cocuk
Bolum ve Belgika'da
Belvision Enstitlisi’nde gorev
yapti. 2000 yilinda yasama
veda etti.

Filmleri/Filmography
How Much Do | Know?
The Rainbow

Born in 1944, Riahi studied
at the Decorative Arts School
in England for one year and
continued working as a
painter and sculptor at the
School of Fine Arts in Geneva
for five years. Among the
places she worked are
Ministry of Culture and Arts
in Iran; Children Section of
the National Iranian
Television; and Belvision
Institute in Belgium. She
passed away in 2000.
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iRAN/IRAN, 2004, canlandirma/animation, renkli/color, 35mm, 6’

Yonetmen/Director: Aviz Mirfakhraei

Goriuntii Yonetmeni/Cinematography: Mohammad-
Rahim Bakhtiari

Kurgu/Editing: Changiz Sayyad

Yapim/Production: KANOON (Institute for The Intellectual
Development of Children & Young Adults)

Aviz Mirfakhraei
1961’de Tahran'da Born in Tehran in 1961,
dogdu. Volda College’da  Mirfakhraei studied arts
canlandirma Uzerine in Oslo and animation
egitim aldi. iran, isve¢  at Volda College,
ve Norvec'te resim Norway. She has
sergilerine katildi. participated in painting
exhibitions in Iran,
Sweden, and Norway.
Film, tembel bir ciftginin ciftlikteki It depicts the living of a lazy Filmleri/Filmography:
bir 6rdekle birlikte yasadiklarini  farmer with a duck in the farm. 2004 Happiness
an[aUyor_ 2004 The Duck and The Farmer
Girl & Boy

The Forest's Son

iRAN/IRAN, 1994, canlandirma/animation, renkli/color, 35mm, 4’

Yonetmen/Director: Farkhondeh Torabi
Canlandirma/Animator: Farkhondeh Torabi

Goriintii Yonetmeni/Cinematography: Sako
Kurgu/Editing: Farkhondeh Torabi

Miizik/Music: Mehrdad Jenabi

Yapim/Production: KANOON (Institute for the Intellectual
Development of Children & Young Adults)

Farkhondeh Torabi

1965'te Tahran’da dogdu.
Psikoloji egitimi aldi. 1983
yilinda géruntl yénetmeni

Born in Tehran in 1965,
Torabi studied psychology
and began her work in

ve canlandirmaci olarak 1983 as a
calismaya basladi. cinematographer and
animator.

Filmleri/Filmography

2006 The Sprout
Film, cocuklara kendi sagliklarini In a simple and engaging way, it 2000 Shangoul & Mangoul
bagkalarinin yardimi olmadan nasil teaches the children to take care of 1998 The Rainbow Fish
koruyabileceklerini basit ve gekici bir  their own health and not to expect 1996 The Thirsty Crow
yolla 6gretiyor. the others to help them. 1994 Health is Happiness
1993 Flight
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Film, bir kus gibi yasamayi sembolize

ediyor...

IRAN/IRAN 2005, canlandirma/animation, s&b/b&w, 35mm, 7'

The film is a symbol of living like a

bird...

Yonetmen/Director: Lisa Jamileh Barjesteh
Senaryo/Script: Lisa Jamileh Barjesteh

Kurgu/Editing: Reza Bahadorian
Canlandirma/Animator: Lisa Jamileh Barjesteh
Miizik/Music: Amir-Hossein Jalili

Yapim/Production: KANOON (Institute for the Intellectual
Development of Children & Young Adults)

Lisa Jamileh Barjasteh
1970 yilinda ABD’de dogdu.
Azad Universitesi’nde resim
egitimi aldi. Yiksek lisansini
animasyon film Uzerine yapti.

Lisa Jamileh Barjasteh was
born in 1970 in the United
States. She studied painting
in Azad University and

Ulusal ve uluslararasi dduller
kazanmis on animasyon filmi
bulunuyor.

pursued her M.A. in animation
film making. She directed ten
animations which have won
some national and
Filmleri/Filmography: international prizes.
Bird of Silence

My Nose

The Naughty Sheep

The Color of Song

The Angel of Imagination

Light

The Lying Shepard

Desire

Circle

Kurt, kiiguk kegileri kandirarak,
anne kegi evde yokken evlerine girip
yavrulardan ikisini yemek ister. Yavru
kecilerin en kicUklerinin yardimiyla
kurdun elinden kurtulur.
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It depicts how the wolf deceives the
little goats and enters their home
when the mother goat is out, how
he eats two of them and how they
are saved with the help of the little
of the family.

+s.
~J

Yonetmen/Director: Farkhondeh Torabi & Morteza Ahadi
Senaryo/Script: Farkhondeh Torabi

Goriintii Yonetmeni/Cinematography: Morteza Ahadi
Kurgu/Edition: Hassan Hassan-Doust

Miizik/Music: Pirouz Arjomand

Canlandirma/Animator: Farkhondeh Torabi
Yapim/Production: KANOON (Institute for The Intellectual
Development of Children & Young Adults)

Odiiller/Awards: 15. isfahan Uluslararasi Film Festivali Altin
Kelebek Odiilii/Golden Butterfly 15th Isfahan Int’l Film Festival,
2000; 2. Tahran Uluslararasi Canlandirma Filmler Festivali En
iyi Cocuk Filmi Odiilii/Golden Bird for the Best Children Film
2nd Tehran International Animation Festival, 2001; 17. Chicago
Gocuk Filmleri Festivali Jari Odilii/Adult Jury Prize 17th Chicago
Int’l Children’s Film Festival, 2000; Kahire Film Festivali Altin
Kahire Odulii, 2001; Giiney Kore Pusan Uluslararasi Film
Festivali En lyi Animasyon/Prize for The Best Asian Film Pusan
Int’l Film Festival, 2001; Hindistan Haydarabad Film Festivali
En lyi Canlandirma Oddlii/Silver Elephant, Best Animation
Film, 2001;

10th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL




7 7iRVAN/IRAN, 1995, ganlandlrma/animation, renkli/color, 35mm, 6’

Susamis bir karga, ¢oldeki su arayisi
sirasinda bir su testisi bulur. Fakat
testinin icinde ¢ok az su vardir ve
karganin gagasi bu suyu icmek icgin

A thirsty crow in her pursuit for
water in a desert, finds a water jar,
but there is just a little water and
the crow’s beak is too short...

Yonetmen/Director: Farkhondeh Torabi

Senaryo/Script: Farkhondeh Torabi
Canlandirma/Animator: Farkhondeh Torabi
Kurgu/Editing: Farkhondeh Torabi

Miizik/Music: Mehrdad Jenabi

Yapim/Production: KANOON (Institute for The Intellectual
Development of Children&Young Adults)

Farkhondeh Torabi

1965’te Tahran’da dogdu.
Psikoloji egitimi aldi. 1983
yilinda goruntl yonetmeni ve

Born in Tehran in 1965,
Torabi studied psychology
and began her work in

canlandirmaci olarak 1983 as a
galismaya basladi. cinematographer and
animator.

Filmleri/Filmography
2006 The Sprout

2000 Shangoul & Mangoul
1998 The Rainbow Fish
1996 The Thirsty Crow
1994 Health is Happiness
1993 Flight

iRAN/IRAN, 2006, canlandirma/animation, renkli/color, 35mm, 12°

Yonetmen/Director: Fatemeh Goudarzi

Senaryo/Script: Fatemeh Goudarzi

Kurgu/Editing: Saeed Pour-Esmaeili

Goriintii Yonetmeni/Cinematography: Mohammad-Rahim
Bakhtiari

Canlandirma/Animator: Fatemeh Goudarzi
Miizik/Music: Nima Hosseinzadeh

Yapim/Production: KANOON (Institute for The Intellectual
Development of Children&Young Adults)

Odiiller/Awards: 2006 Almati Uluslararasi Film Festivali En
lyi Canlandirma Film Odiilii/Best Animation Film Prize,
Almaty International Film Festival, 2006; 5.Uluslararasi
Tahran Canlandirma Filmleri Festivali Bliyiik Oddil, Onur
Diplomasi/Golden Prize for The Best Film with The Subject
of Children & Young Adults, Cash Prize, Honorary Diploma,
5th Tehran International Animation Festival, 2007, Iran

Fatemeh Goudarzi

Cocuk buylikannesinin eve geldigini
fark etmez, ta ki blylkannesinin
arkadaslarinin kimler oldugunu
O0grenene kadar...

Grandma comes to their home; the
kid doesn't pay any attention to
her until he finds about her
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1974’te Tahran’da dogdu.
Goudarzi Sanat ve Mimarlik
Fakultesi’nde resim okudu.
Kanoon’da 1996 yilinda
calismalarina basladi,
canlandirma filmlerde
yonetmen yardimciligl yapti.

Filmleri/Filmography:
2006 Flying Grandma

2003 The Farmer & The Cow

Born in Tehran in 1974,
Goudarzi studied painting
at the Faculty of Art &
Architecture. She began
her activities in Kanoon in
1996 and has worked as
an assistant director in
several animations.
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iRAN/IRAN, 1995, canlandirma/animation, renkli/color, 16mm, 9’

-

|
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Kendi sesini sevmeyen bir
gugukkusu baskalarini taklit etmeye  her own singing, tries to imitate

calisir. Baska kuslar onunla dalga
gectikleri icin kendi sesini unutur.
Sonunda baska bir gugukkusunun  forget her own singing. Finally, with
sesini duyunca kendi sesinin diger  hearing another cuckoo’s voice, she
bUtln kuslarin sesinden daha iyi
oldugunu fark eder.

A lonely cuckoo, who doesn'’t like

others. But she being fun off by
other birds, which makes her to

realize her voice is better than any
other bird.
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Yonetmen/Director: Parvin Tajvid
Canlandirma/Animation: Parvin Tajvid

Goriintii Yonetmeni/Cinematographer: Alireza Amirifar
Kurgu/Editing: Changiz Sayyad

Miizik/Music: Parham Parvas

Yapim/Production: KANOON (Institute for The Intellectual

Development of Children&Young Adults)

Parvin Tajvid

1961'de Meshed’'de dogdu.
IRIB College’da canlandirma
Uzerine egitim aldi. 1982’de
Kanoon'da ¢ocuklar icin resim
68retmenligi yapmaya baslad.
1993’ten beri Kanoon’da
canlandirma filmler
yapmaktadir.

Filmleri/Filmography:
The Lonely Cuckoo

Born in Mashhad in 1961,
Tajvidi pursued her BA in
Animation from IRIB College
and began collaborating with
Kanoon in 1982 to teach
painting to children. Since
1993, Tajvidi has been
making animation films at
Kanoon.

Aunt Rana & Aunt Nesa Stories

The Story of Panirak

The Most Beautiful Song
God Memorandum
Saba

Farabi
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ABD/ USA, 2006, Canlandirma/Animation, Kisa/Short, S&B/ B&W, 35 mm, 10’

HAVALET KANYON _

Titizlikle elle yapilmis kolajlar bir
kadinin hatiralar igindeki
fantastik dyklsunu kesfediyor.

journey through memories.

Meticulous handmade collages
explore a woman’s fantastical

e

Yonetmen/ Director : Stacey Steers

Senaryo / Script : Stacey Steers

Goriintii Yonetmeni / Cinematographer : Victor Jendras

Miizik /Music : Bruce Ooland

Kurgu / Editing : Reynold Reynolds

Yapim /Production : Stacey Steers

Dagitim / Distribution: Stacey Steers

Odiiller/ Awards: 2007 Black Maria Film Festivali JUri Oduli/ Black
Maria Film Festival, Jury’s Choice (First Prize) 2007

Stacey Steers

Stacey Steers Colorado
Universitesi'nde Sinema
Calismalari dersleri verdigi
Boulder, Colorado’da yasayan
bagimsiz bir animasyoncu. Emek
yogunlugu isteyen filmleri
binlerce bireysel, kagt Uzerine
el yapimi galismalardan olusuyor
ve yapimi yillar surdyor. .
Animasyonlari yayginlikla
gosterildi ve ulusal ve
uluslararasi 6dUller kazandi.

Filmleri/ Filmography:
2006 Phantom Canyon
1999 Totem

1990 Watunna

1988 The Black Sheep

ALMANYA/GERMANY, 2006, canlandirma/animation, s&b/b&w, betacam SP, 2'55"

Stacey Steers is an independent
animator living in Boulder,
Colorado where she teaches for
the Film Studies Program at the
University of Colorado. Her labor
- intensive films are composed
of thousands of individual,
handmade works on paper and
take years to produce. Her
animations have screened
extensively and won national
and international awards.

Geng bir kadin, bir adamin
dikkatini gekmek icin Umitsizce
cabalamaktadir, ancak adam
kendi dliinyasinda yasamaktadir
ve kadini fark etmemektedir. Bu
nedenle kadin gergekten gok
sinirlenir...

A young lady makes desperate
efforts to angle for a boy’s
attention but he lives in his own
world and doesn‘t notice her. So
she gets really angry...
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Yonetmen/Director: Christine Sebald
Senaryo/Script: Sabine Rollnik, Christine Sebald
Goriintii Yonetmeni/Cinematographer: Sabine Rollnik, Christine

Sebald
Miizik/Music: Kitty Ahoi

Kurgu/Editing: Christine Sebald

Yapim/Production: FILMLOUNGE Gmbh
Dagitim/Distribution: FILMLOUNGE

Christine Sebald

1973'te Minih’te dogdu.
2005'te Sanat Universitesi'nin
Tasarim bdlimunden mezun
oldu. (Hochschule flr
Gestaltung, Offenbach).
Trickfilmlounge’un (Berlin)
olusumuna katkida bulundu.
2000’den beri Filmlounge
GmbH’ye disaridan is yapiyor.

She was born in 1973, in
Munich. 2005 University degree,
design diploma University of Art
(Hochschule fiir Gestaltung),
Offenbach. 2005 formation of
Trickfilmlounge, Berlin.

since 2000 freelancer for
Filmlounge GmbH, Berlin.

Animasyon Filmografisi:
2006 Wake Up

2005 Emi A+R

2005 Uber Euch

2004 Politibongo

2004 Sexflipper

2002 Mitte Juli

2002 Politibongo

2002 Klimaquiz

10th FLYING BROOM INTERNATIONAL WOMEN'S FILM FESTIVAL



Bir berber sapkasini tekrar ele
gecirmek icin viicudunu
mimkin oldugunca esnetmek
zorunda kallr.

A barber has to stretch across
space to retrieve his hat.

‘A EVIMIN TEPESINDEKI DUNYA

FINLANDIYA/FINLAND, 2005, canlandirma/animation, kisa/short, renkli/color, Betacam SP, 5’ 22"

Yénetmen/Director: Milla Nybondas

Senaryo/Script: Milla Nybondas

Goriintii Yonetmeni/Cinematographer: Milla Nybondas

Miizik/Music: Johann Strauss

Kurgu/Editing: Milla Nybondas

Yapim/Production: Turku Arts Academy
Dagitim/Distribution: Turku Arts Academy:

eijasaarinen@turkuamk.fi

Odiiller/Awards: Hinku ja Vinku Ozel Odiili, Finlandiya/Hinku ja
Vinku Special Mention, Kettupaivat, Finland

Milla Nybondas

1982’de dogdu. Cizgiroman
yapimi Uzerine egitim aldi.
2003'te Turku Politeknik Sanat
Akademisi’nde animasyon
egitimi gordi. Halen bir kukla
animasyonu Uzerinde galigiyor.
‘Elastik Berber’, ilk filmi.

Milla Nybondas (1982) studied
comic making before entering
Arts academy at Turku
Polytechnic in 2003, where she
studies animation. ‘The Elastic
Barber’ is her first movie. At the
moment she is working on a
puppet animation.

Bombay sahilinde baliklar, balikgi
toplulugu ve evleri molozun altina
gémulir. Molozlarin arasindan uzun
binalar ylikselir - aligveris merkezleri
ve luks evler, golf kullpleri vs.
Solgun bir balikel, tehtitkar simdiki
zamana getri getirildiginde deniz
kenarinda kugiik bir ev anmaktadir.
Molozlarin altina gdmalir, Cok
gecmeden moloz yiginindan cikartilir
ve blyik sehirden tamamen
uzaklastirilir.

Coastal Bombay,the fish, the fishing
community and their homes get
buried under ruble. From the ruble
emerge tall monoliths - shopping
malls and luxury housing, golf clubs
etc. The protagonist, a pale alert
fisherman reminisces about a small
house near the sea when he is
brought back to a threatening
present. He is buried under ruble -
his new home. Soon he is drilled out
from the ruble and shunted out of
the metro - city altogether.
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Yonetmen/Director: Aditi Chitre

Kurgu/Editing: Pankaj Rishi Kumar

Aditi Chitre

Aditi Chitre ressam ve
animasyon sanatgisi. Grafik
tasarimin surekli olarak sanat
anlayisini zorlamasindan haz
duyuyor. The Mall on top of My
House ilk filmi. MSU Baroda,
Gujarat Glizel Sanatlar
Fakultesi'nde (BFA 2004) resim
egitimi gordu ve kisa siire nce
Bombay’de resimlerinden
olusan ilk sergisini agti. Ayni
zamanda internet lzerinden
mattersofart.com’da sanat ve
sinema konusunda serbest
yazilar yaziyor.

Aditi Chitre is a painter/
animation artist, she also does
freelance story
boarding/illustration and enjoys
foraying into graphic design to
constantly push her own
understanding of art. The mall
on top of my house is her first
film. She trained as a painter
from the faculty of fine art (bfa
2004), msu baroda, gujarat and
recently held her first exhibition
of paintings in a group show in
bombay. She also freelances as
an art and film reviewer for
mattersofart.com, an online art
magazine.
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HOLLANDA/NETHERLANDS, 2006, canlandirma/animation, kisa/short, renkli/color, betacam SP, 4’

Eski sembollerle biraraya gelmis  Women incorporating with

kadinlar dinyanin birligini ve
ruhaniligini yansitir.

ancient symbols reflect the unity
and spirituality of the worid.

AYARI BOZUK

Yénetmen/Director: Bouwine Pool
Senaryo/Script: Bouwine Pool, Leoni Santander

Muzik/Music: Jeroen van Hoof

Yapim /Production: Leoni Santander
Dagitim/Distribution: Leoni Santander

Bouwine Pool

Amsterdam’da dogdu ve
blyldua.Utrecht sanat okulunda
canlandirma egitimi aldi.
Bagimsiz bir canlandirmaci
olarak televizyon reklamlarinda,
sovlarinda, kliplerde ve bagimsiz
kisa filmlerde canlandirma ve
ybnetmenlik yapt. ilk bagimsiz
filmi “poetry is childsplay”dir.

Filmleri/Filmography

2007 sesamstraat “de maan”
2007 Kartonnen dozen

2007 Het is de liefde....

2007 Leader Lees mij!

2006 sesamstraat “ik ben”
2006 Mama dont care

2005 Poezie is kinderspel

Born and raised in Amsterdam,
the Netherlands, Bouwine Pool
studied animation at the Utrecht
school of the Arts (HKU) where
she graduated in 2000 in 2d
character animation. From that
time on she has been working
as a free-lance animator and
director on commercials,
television shows, video clips and
independent shorts. In 2005
she finished her first
independent film “poetry is
childsplay”.

Catia Peres

1977'de Lizbon’da dogdu.
Universitede grafik tasanmi egitimi
aldi, sanat yonetmeni olarak calisti
ve Calouste Gulbenkian Dernegi'nde
ilk animasyonlarini yapti. Ardindan
¢izim ve gizgiroman Uzerine ylksek
lisans yapti. Gizim kitabi “Vrunzie"yi
hazirladi. ingiltere’de Ulusal Sinema
ve Televizyon Okulu’nda aldig
animasyon egitimi ¢izimdeki
karakterlerine hayat vermesini
saglad.

Catia Peres was born in Lisbon in
1977. She studied graphic design in
university, worked as an art director
and made her first animated stories
at the Calouste Gulbenkian
Foundation. She then enrolled a
Post-Grad. course in illustration and
comics and finished her illustration
book “Vrunzie”. Her MA Animation
course in England at the National
Film & Television School helped her
bring life to her characters in
drawing.
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Yonetmen/Director: Catia Peres
Senaryo/Script: Andras Gerevich

GOrintl Yonetmeni/Cinematographer: Bjgrn Bratberg

Muzik/Music: Matthew Davidson
Kurgu/Editing: Bert Hunger

Yapim/Production: National Film & Television hsharda@nftsfilm-tv.ac.uk
Dagitim/Distribution:National Film & Television hsharda@nftsfilm-tv.ac.uk

Sahnede birbirleriyle uyumu
kaybeden iki dansginin, Eleanora ve
Bert'in siirsel hikayesi. Zamanin
durdugu bir anda, sevgililer ortak
yasamlarinin dénlstiugu 1ssiz
manzaraya dogru bir yolculuga
clkarlar. Bu fantastik dlinyada gunlik
yasamin sahte hikayelerini gosteren
dev bir makine olan ‘Rutinlerin
Saati'yle karsilasirlar. Cok guzel
dengelenmis rutinlerle ugrasmaya
basladiklarinda saat parcalanmaya
baslar. Ardindan gelen karmasada
uyumlarini ancak birbirlerine yardim
ederek tekrar yakalayabileceklerini
anlarlar: zaman yeniden
basladiginda sahneye dénip
muhtesem bir performans ortaya
koyarlar.

Filmleri/Filmography:

2004 Elusive Guest

2004 Bella Ciau

2004 The nap

Synchronoff is the poetic story of
Eleanora and Bert, two dancers who
lose the synchronicity of their
performance on stage. In a moment
frozen in time the lovers embark
upon an inner journey through the
deserted landscape that their
common life has become. In this
fantastic world they encounter the
"Clock of Routines", a giant machine
displaying mocking vignettes of their
daily lives. When they tinker with the
finely balanced routines the clock
begins to fall apart. In the ensuing
chaos they discover that only by
helping each other will they find
synchronicity again: as time resumes
they return to the stage to deliver a
beautiful performance!
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tion, kisa/short, renkll/color betacam SP, 17’

N ‘hayanen ile
anilari |g lge geciyor. Seyirci,
Godiva'nin hayatinin bir film
seridi gibi gézlerinin 6nliinden
gecmesine taniklik ediyor.
Birbirlerine baglanmis
karakterler, abs(rd tiyatro,
'reality TV' ve sirkten
esinlemelerle sahnede
kendilerine gelip canlaniyorlar.

»
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In The Last Circus interweaves
the dreams and memories of
Godiva, a dying woman. We are
privy to her life as it flashes
before her eyes. The knitted
characters come alive on the
stage, drawing influences from
theatre of the absurd, reality TV
and the circus

Yonetmen/Director: Vera Neubauer

Senaryo/Script: Vera Neubauer

Goriintii Yonetmeni/Cinematographer: Vera Neubauer

Miizik/Music: Iva Bittova
Kurgu/Editing: Vera Neubauer

Yapim/Production: Spectre Films
Dagitim/Distribution: Spectre Films

Vera Neubauer

1970 yilindan beri 30'dan fazla film
yapti, birgok senaryo yazdli, fotograf
sergilerine katildi ve festival
gosterimleri diizenledi. Filmleri,
dlnyanin dért bir yaninda
sinemalarda, galerilerde ve
televizyonda gosterildi; iki BAFTA
o6dilinin yani sira Stuttgart, Ankara,
Gyor, Wilhelmshaven, Dresden,
Oberhausen, Melbourne, Montreal,
Hamburg ve Londra’da dlzenlenen
film festivallerinde énemli 6dillere
deger bulundu.

Filmleri/Filmography

2005 Woolly Town-Woolly Head
2002 Hooked

2001 Wolly Wolf

1999 La Luna

1999 | Dance

1997 The Dragon and The Fly
1996 Wheel Of Life

1995 The Lady Of The Lake

INGILTERE/UK, 2006, canlandirma/animation, kisa/short, renkli/color, betacam SP, 08’

Since 1970 Vera Neubauer has
made more than 30 films, written
numerous scripts, had photo
exhibitions and curated festival
screenings. Her films have been
widely shown internationally in
cinemas, galleries and on television
and awarded 2 BAFTAs as well as
major prizes at film festivals in
Stuttgart, Ankara, Gyor,
Wilhelmshaven, Dresden, Ankara,
Oberhausen, Melbourne, Montreal,
Hamburg and London.

1993 Live T.V.

1990 Don't Be Afraid

1988 Passing On.

1987 The Mummy's Curse
1986 Mid Air

1984 The World of Children
1981 The Decision

1978 Animation for Live-Action

Bir kadin hep dogru kisiyi bekler.
Yalniz oldugu bir gece, nostaljik
bir ruh haline birlnip yine
beklemeye koyulur ama o kisi
bir turll gelmez. Yapilacak ne
kalmistir?

A woman is always waiting for
the one. On a lonely night, she
is in a nostalgic mood and the
one has not yet arrived...what is
there to do?

Filmleri/Filmography:

2006 Yarn...good light is essential

2005 Trousers lipsync

2001 Scientific practical handistics

10.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI

15

Yonetmen/Director: Réka Gacs
Senaryo/Script: Réka Gacs

Miizik/Music: Matt Golden, Dizko Stu

Kurgu/Editing: Réka Gacs

Yapim/Production: Royal College of Art

Odiiller/Awards: Passion Pictures ilk Yil Ozel Odiilii/Special Mention
at Passion Pictures’ First Year Film Prize, RCA, London 2006
Calvin Klein Ogrenci Filmleri Yarismasi Biytk Odil/Grand Prize
Runner-Up, Calvin Klein Student Film Competition, New York 2007

Réka Gacs

1977'de Budapeste’de dogdu.
2001’de Macaristan Sanat ve
Tasarim Universitesi’'nin
Animasyon béliminden mezun
oldu. Ayni Universitede sanat
6gretmeni olarak calismaya
basladi. Serbest bir
animasyoncu ve grafik
tasarimcisi olarak 2005’de
Kraliyet Sanat Koleji'nin (Londra)
animasyon yUksek lisans
programina girene dek
Macaristan'da ¢alisti.

She was born in Budapest in
1977. Graduated at the
Hungarian University of Art and
Design’s animation department
(Budapest) with an interactive
animated CD- ROM ‘Scientific
Practical Handistics’ in 2001.
After diploma she was working
as an art teacher at the same
University and as a freelance
animator and graphic designer
until 2005 in Hungary, when she
enrolled at the Royal College of
Art’s animation MA course
(London).
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Duvar yazilarn hakkinda renkli
bir belgesel animasyon. Spreyle
boyayanlar izlerini duvarlara,
tlinellere ve trenlere birakiyorlar
ancak biz boyanan ismin
ardindakini nadiren goériyoruz.
Filmde, bunu neden yaptiklarini
anlatan U¢ maskesiz kizla
tanigiyoruz.

An animated, colourful
documentary about graffiti. The
spraypainters leave their mark
on walls, tunnels and trains but
we rarely see the person behind
the painted name. In the film
we meet three unmasked
painting girls who tell us why
they do it.

Yonetmen/Director: Mia Hulterstam, Cecilia Actis
Senaryo/Script: Mia Hulterstam, Cecilia Actis
Goriintii Yonetmeni/Cinematographer: Mia Hulterstam, Cecilia

Actis
Miizik/Music: One

Kurgu/Editing: Mia Hulterstam, Cecilia Actis
Cast/Oyuncular: Blue, Karma, Tiger, Anders Johansson

Yapim/Production: Linda Stern

Mia Hulterstam

1976'da Linkdping’de dogdu,
sahne yapimlarinda isiklandirma
Uzerine calistl.

She was born in 1976 in
Linkdping, has worked with
lighting for stage productions.

Ortak Filmleri/ Filmography
2006 Blue Karma Tiger
2003 The Dance of My Text

Cecili Actis

1976'da Cordoba, Arjantin’de
dogdu, sahne yapimlarinda
isiklandirma Uzerine calisti.

She was born in 1976 in
Cordoba (Argentina), has
worked with lighting for stage
productions.

iSVEC/SWEDEN, 2006, canlandirma/ animation, kisa/ short, renkli/color, 35mm, 5’

Eski kiituphanede satrang
taslar savasa hazirlanmaktadir.
Kagcip saklanmay! tercih eden
birkag tane harig, tek tek
birbirlerini stizirek kimin en
biylk ve en gli¢li oldugunu
Olgcmeye calismaktadirlar.
Birdenbire bir beyaz piyon ileri
atilir ve ¢ilgin bir savas baslar.
Kazanan kim olacaktir; Beyaz
mi, Siyah mi?

In the old library the chess
pieces are preparing to do
battle. They look at one another
and gauge who is biggest and
strongest, with the exception of
a few who would prefer running
off and hiding. Suddenly a white
pawn leaps forward and a frantic
battle ensues. Who will be the
winner; Black or White?
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Yonetmen/ Director: Pernilla Hindsefelt
Senaryo/ Script: Pernilla Hindsefelt

Miizik/Music: Joakim Jennefors
Yapim/Production: Lisbet Gabrielsson Film AB with support from
Film Gotland, TV4 AB, Swedish Film Institute/Gila Berggvist-Ulfung
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Pernilla Hindsefelt

Pernilla Hindsefelt 1968'de
dogdu, Stockholm’un kuzeyinde,
Taby’de yasiyor. 1990'dan beri
isveg ve Danimarka’da
animasyonculuk yapmaktadir.

Filmografi /Filmography:
2006 Schack
1998 Nocturne

Pernilla Hindsefelt, born in
1968, lives in Taby, north of
Stockholm. Has worked as an
animator in Sweden and
Denmark since 1990.

1995 Do Nothin' Till You Hear From Me

1995 Petitessen
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NORMA SEN MIiSiN?

‘Norma Sen misin?’, modanin
da etkisiyle kadin viicuduna
dayatilan kisitlamalarini
irdeleyen deneysel bir
animasyon filmi.

Are You Norma? is an
experimental animation that
explores fashion restrictions
placed on the female body.

Filmleri/Filmography
2006 Are You Norma?
2005 Conversations with a Ladybug
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KANADA/CANADA, 2006, canlandirma/animation, renkli/color-s&b/b&w, 35mm, 3’8"

Yonetmen/Director: Angela EdmundsGorinti
Yénetmeni/Cinematographer: Angela EdmundsKurgu/Editing:
Angela EdmundsOdiiller/Awards: 20. Saskatchewan Ulusal Ogrenci
Film ve Video Festivali, En iyi Deneysel Odiilii/ 201" National Student
Film&Video Festival-Regina, Saskatchewan Best Experimental

Award

Angela Edmunds
Saskatchewan Eyaleti'nin
(Kanada) Saskatoon kentinde
yastyor ve Canada for Wapos Bay
adll yapim sirketinde yapilan
animasyon televizyon dizilerinde
kurgu asistani olarak ¢alisiyor.
Film ve Video Yapim (zerine
Guzel Sanatlar dalindaki yUksek
lisans egitimini Regina
Universitesi'nde dereceyle
tamamladi. ‘Norma Sen misin?’
adl filmi, Ottawa Uluslararasi
Animasyon Festivali, Dawson
City Uluslararasi Film Festivali
ve Victoria Bagimsiz Film ve
Video Festivali de dahil oimak
Uzere Kanada'nin birgok yerinde
yapilan festivallerde gosterildi.
Edmunds bu filmiyle Ulkesi
disinda ilk kez Ugan Suplrge
Uluslararasi Kadin Filmleri
Festivali'nde yer aliyor.

She currently lives and works in
Saskatoon, Saskatchewan,
Canada for Wapos Bay
Productions as an assistant
editor for an animated television
series. She completed her B.FA
in Film and Video Production
with Distinction from the
University of Regina in June
20086. “Are You Norma?” has
been screened at numerous
festivals across Canada
including the Ottawa
International Animation Festival,
the Dawson City International
Film Festival and the Victoria
Independent Film and Video
Festival. The Flying Broom
International Women'’s Festival
will be an international premiere
for Angela as an emerging artist.
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Eva Haule: “Tutsak Kadinlarin Portreleri”

Karsl Sanat Galismalari’nin hazirladigl, Eva Haule imzali “Tutsak Kadinlarin Portreleri”

baslikli fotograf sergisi 10. Ugan Suptrge Uluslararasi Kadin Filmleri Festivali kapsaminda Ankaralilarla bulusuyor.

Eva Haule, 1998-2003 yillari arasinda Almanya’daki Preungesheim Cezaevi'nde tutuklu bulundugu siire iginde cektigi fotograflarla
olusturdugu “Tutsak Kadinlarin Portreleri” sergisiyle festivale konuk oluyor.

Haule'nin fotografini gektigi 21 kadindan 14’0 uyusturucu baglantisi nedeniyle cezaevindeydi. 8 tutuklu kadin ise aralarinda Turkiye'nin
de bulundugu baska Ulkelerden geliyordu; ABD, Trinidad, Kolombiya, isvec, Bosna Hersek, Makedonya gibi... Sokakta yasamak zorunda
kalan, siddet géren, hastalik ve yoksullukla miicadele eden, cocuklarindan ayri kalan kadinlardi onlar. Eva Haule'nin objektifine en dogal
halleriyle baktilar ve ¢cok sert ama ayni zamanda naiflik de tasiyan karelere dénUstiler.

“Tutsak Kadinlarin Portreleri”, festival boyunca Metropol Sinemasi’nda gorllebilir.

Photography Exhibition
Eva Haule : Portraits of the Prisoner Women

Eva Haule photography exhibition Portraits of the Prisoner Women which is brought together by Karsi Sanat Calismalari (Alternative
Art Studies) will open in Ankara for the 10th International Flying Broom Film Festival.

Photos of the Portraits of the Prisoner Women exhibition were taken by Eva Haule when she was a prisoner herself in Preungesheim
Prison in Germany between 1998 - 2003.

14 of the 21 of the women were serving time with drug related offences. 8 of them were from different countries such as Turkey, USA,
Trinidad and Tobago, Colombia, Sweden, Bosnia Herzegovina and Macedonia. They were women who had to sleep rough, struggle with
illnesses and poverty, survive violence and live apart from their children. They stared at Haule’s objective with their most natural looks,
however couldnt stop turning into rough but naive shots.

Exhibition will be open in Metropol Cinema during the festival.

10. Ucan Supiirge Uluslararasi Kadin Filmleri Festivali
“Afis Yarismasi”
0Odiil Toreni ve Sergi Acilisi

Ucan Supurge Uluslararasi Kadin Filmleri Festivali, 10. yilinda kullanacag afisi segmek (zere tarihinde ilk kez “Afis Yarismas!” dlizenledi.
195 eserin katildig yarismanin Prof. Dr. Filiz Yenisehirlioglu, Prof. Dr. incilay Yurdakul, Dog. Dr. Gigdem Erbug, Yrd. Dog. Semra Cevik,
Yrd. Dog. Andreas Treske ve festival yonetmeni Sevna Akpinar’dan olusan jlrisi, bagvuran eserlerden Uglinii 6dlle deger buldu; 73 eserin
de sergilenmesine karar verdi.

Yarismada birinci segilen Sultan Kiral’in afis tasarimi, 10. StpUrge Uluslararasi Kadin Filmleri Festivali’nin yayinlari ile yazili ve gérintald
tim duyurularinda kullaniliyor. Afis yarismasinda ikinciligi Serap Metin, (igiinclligu ise Erdal Duman aldi.

Toplam 76 afisin yer aldigi sergi, 4 Mayis 2007 tarihinde ibrahim Cecen Vakfi'nin destegiyle IC Sanat Galerisi'nde agilacak. Agilig toreninde,
yarismada dereceye girenlere ddulleri sunulacak.

Sergi 20 Mayis’a kadar, Pazartesi haric her glin 10.00-19.00 saatleri arasinda ziyarete acik olacak. Ugan Siipiirge Uluslararasi Kadin
Filmleri Festivali'nin 10. yili icin 6zel olarak hazirlanan birbirinden ilging afislerin yer alacag| serginin acilisini 4 Mayis'ta yapilacak.

Sergi Acilisi:
Tarih: 4 Mayis 2007
Saat: 19.00
Yer: IC Sanat Galerisi, Kizilirmak Sokagl No: 31 Kocatepe-Ankara
Tel: 0 312. 417 82 64
10th Internatiol Flying Women'’s Film Festival
‘Festival Poster Competition’

Award Ceremony and Inauguration of the Exhibition

International Flying Broom Women'’s Film Festival committee organised a festival poster competition to select its 10th year anniversary
poster. Competition Jury; Prof. Filiz Yenisehirlioglu, Prof. incilay Yurdakul, Assistant Prof. Cigdem Erbug, Assistant Prof. Semra Gevik,
Assistant Prof. Andreas Treske and festival director Sevna Akpinar evaluated 195 entry. 3 of the candidates won the top awards and
73 other candidates were selected to be exhibited.
Sultan Kiral won the top prize and her art work selected to be used as the 10th year anniversary festival poster as well as any other
media campaign to promote this year’s festival. Serap Metin’s poster was the first runner up and Erdal Duman won the second runner
up prize.
Selected 76 competing posters will be exhibited in [brahim Cegen Foundation’s IC Art Gallery from 4 May 2007. Awards will be presented
to the winners at the inauguration ceremony. Exhibition can be visited until 20 May 2007 everyday except Monday between 10.00-19.00
hours.
Inauguration:
4 Mayis 2007 at 19.00 hrs.
IC Art Gallery, Kizilirmak Sk. 31 Kocatepe-Ankara
Tel: 0 312 417 82 64
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10. Ugan Siptrge Uluslararasi Kadin Filmleri Festivali, anneligin geleneksel yorumuna elestirel bir bakisla “Benim Annem Glzel Annem!” baslikli bir bélim
ekledi programina. Bu bélimde yer alan filmlerden bazilar 13 Mayis'ta 6zel bir gosterim programiyla seyirciyle bulusacak. Filmin ardindan, farkli “anne
olma” halleri Gizerinden, seyircilerin de katilimiyla bir séylesi gerceklestirilecek.

Sdylesiye konusmaci olarak yazar Yagar Seyman ile dramaturg Stinduiz Hasar katilacak. Her ikisi de kadin haklari savunucusu ve birer erkek gocuk annesi
olan konusmacilar, kendi “anneliklerinden” yola gikarak, anne-gocuk iliskisinden toplumsal cinsiyet esitliine ve ataerkilligin annelere ylkledigi rollere

kadar pek ¢ok konuda deneyimlerini paylasacaklar.
Sdylesi herkesin katiimina agik. Festivalin “Benim Annem Giizel Annem” baglikli bolimiinde yer alan filmlerden dérdii de ayni giin izlenebilecek.

Soylesi:
“Anneligin Halleri”
Tarih: 13 Mayis Pazar
Saat: 14.00
Yer: Metropol Sinemasi, Selanik Caddesi No: 76 Kizilay-Ankara

Ozel Gosterimler:
“Cocuklarindan Dogan Anneler”, saat 12:00
“Anneler-4 B6lim”, saat 12:00
“Is-Glg”, saat: 16:30
“Kardaki Ay izleri”, saat : 19:00
TUm gosterimler Metropol Sinemasi’nda yapilacak.

Scenes of Motherhood

The 10th Flying Broom International Women'’s Film Festival has added a section titled “Mom Sweet Mom” to its program with a critical point of view as
regards the traditional interpretations of motherhood. Some of the movies that will be screened in this part, including “Scenes of motherhood,” will be
re-screened in a special program that will take place on May 13th. A panel discussion on varying scenes of “being a mother,” open to all the audiences,
will follow the screening of the movie.

Writer, journalist Yasar Seyman and dramatist Stind(iz Hasar will participate in the panel as speakers. They are both women'’s rights activists and they
both have a son., Seyman and Hasar will be sharing their experiences from mother-child relationship to gender equality and the roles imposed on mothers
by the patriarchal establishment, experiences from their own motherhood.

The panel is open to everyone. The audience will have the chance to see four of the movies screened in the “Mom Sweet Mom” section on the same

day.

Panel Discussion
“Scenes of Motherhood”
Date: May 13th, Sunday
Time: 14:00
Place: Metropol Sinemasi, Selanik Caddesi No: 76 Kizilay-Ankara

Special Screenings:

“Mothers Born From Their Children”, 12:00
“Mothers - Four Parts”, 12:00
“Travaux”, saat: 16:30
“Moon on the snow”, saat : 19:00
All screening will take place in Metropol Sinemasi

Saoylesi
Bizim Feminizmimize Ne Oldu?

1970’lerde heniiz gencecik bir kizken feminizmin ona verdigi ruhla hayata baglanan Kanadali yonetmen Therese Shechter, “| Was A Teenage Feminist/Ben
Gencken Feministtim” adli filminde “Benim feminizmim nereye gitti?” diye soruyor. Shechter’in feminizm {izerine daha pek ¢ok sorusu var: Feminizm
sesini nasil yitirdi? Bugiin hala var mi ve varsa feminizm nedir? Peki, “feminist” kime denir?.. 10. Ugan Siiptirge Uluslararasi Kadin Filmleri Festivali
kapsaminda 14 Mayis'ta 6zel bir gosterimle seyirciyle bulusacak olan filmin ardindan Prof. Dr. Zehra Arat'in moderatorltglinde bir sdylesi gerceklestirilecek.
Soyleside tim katiimcilarla “Bizim feminizmimize ne oldu?” sorusuna yanit aranacak. Tarkiye'deki feminist hareketin diinden bugline kat ettigi yolda
hangi duraklardan gectigi tarihsel bir perspektiften bakilarak incelenecek ve tartisilacak. Soylesi ilgilenen herkesin katilimina acik.

What Happened to Our Feminism?

Therese Shechter’s film | was a teenage feminist is based on her own experiences in 1970’s when she was a teenage activist the film questions what
happened to the voice of feminism? Does it still exist? How is the feminism now? Do we still have feminists?
After the screening of the film in 10t Flying Broom International Film Festival on 15 May 07, there will be a discussion under the moderation of Prof.
Zehra Arat on “What Happened to our feminism?” Starting point, natural evolution, and the future of the feminism will be discussed from a historical
point of view.

Tarih/Date: 14 Mayis 2007
Saat/Hour: 14:00
Yer/Venue: Metropol Sinemasi
Selanik Cad. 76 Kizilay-Ankara
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Sisman Kadin Zayiflar Ulkesind

®

9. Uluslararasi Kadin Filmleri Festivali kapsaminda diizenlenen “Ayna Ayna Sdyle Bana” baslikli Kisa Film Oykii Yarismasi’'nda finale kalan dyklerin
yazarlarl, Isil Ozgentiirk yénetimindeki “Senaryo Nasil Yazilir?” atdlyesine katildi. Atélye galismasi sonucunda Ezgi Kizmaz'in yazdig “Sisman Kadin Zayiflar
Ulkesinde” adli senaryo birinci segildi. Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali'nin her yil diizenledigi bu yarismada 6ddil, birinci segilen senaryonun
filme gekilmesi. Ezgi Kizmaz'in “Sisman Kadin Zayiflar Ulkesinde” adli senaryosu yénetmen Baran Ozcaylan tarafindan filme gekildi. Filmin yapimciligini

Tarkiye'nin en blyuk yapim sirketlerinden FilmaCass Ustlendi.

Sisman Kadin Zayiflar Ulkesinde / Fat Woman in the Land of the Thin

The authors of the stories that made their way to the final of the Short Film Story Contest "Ayna Ayna S6yle Bana (Mirror, Mirror on the Wall)", an
organization that took place within the agenda of the 91:h International Women's Film Festival, participated in the atelier "How to Write a Scenario?" under
the leadership of Isil Ozgentiirk. The scenario titled "Sisman Kadin Zayiflar Ulkesinde (Fat Woman in the Land of the Thin)" by Ezgi Kizmaz was awarded

with the first prize as the atelier came to an end. The award of this contest held annually by Flying Broom International Women's Film Festival is the
filming of the scenario awarded with the first prize. Kizmaz's "Sisman Kadin Zayiflar Ulkesinde" has been filmed by director Baran Ozgaylan. The production
of the movie has been conducted by FilmaCass, one of the biggest production companies in Turkey.

10. Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali

Kisa Film Oykiisii Yarismasi
10. Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali kapsaminda diizenlenen Kisa Film Oykiisii Yarismasi’nin konusu ise “erken evlilikler” olarak
belirlenmisti. Yarisma i¢in bu konunun segilmesinin nedeni, erken yasta ve ¢ogu kez zorla yapilan evliliklerin kadinlarin yasamina olumsuz etkilerine dikkat
cekmek bu konuda toplumda farkindalik yaratmakti. “Evlilik mi? Evcilik mi?” baslikli bu yarigsmaya toplam 237 kisa film 6ykiis katildi. Prof. Dr. Segil Biiker,
Gulden Treske ve Dog. Dr. Mutlu Binark’tan olusan jlrinin 6n degerlendirmesi sonucunda; Elif Ezgi Kéroglu Uzmansel, Burcu Tasgl, Yalgin Beriat, Esra
Glnel, Belgin Tanriverdi, Merlin Yilmaz, Esra Harmanci, Sisem Aslan, Siireyya Kole, Rabia Kars Balci olmak lizere 10 kisa film 0ykisunin yazari festival
tarihlerinde Isil Ozgentiirk ydnetiminde yapilacak senaryo atélyesine katiimaya hak kazandi.
Atolye, 11-13 Mayis tarihleri arasinda Ankara’da Mdlkiyeliler Birligi'nde gergeklestirilecek. Atdlyede her yazar kendi kisa film 6ykiistinii nasil senaryolastiracagini
6grenmekle kalmayacak, diger katiimcilarin eserleri lizerine galisma olanagl da bulacak. Atdlye sonucunda yazilacak 10 senaryonun iginden en iyisi, Isil
Ozgentirk, Mine Vargl ve Sevna Akpinar tarafindan secilecek.

The 10th Flying Broom International Women's Film Festival Short Film Story Contest

The subject of the Short Film Story Contest that is held within the agenda of the 10”’ International Women's Film Festival had been set to be about "early
marriages.” The reason for the selection of this subject for the contest was to draw attention to the negative influences of marriages held in the early
ages, and most of the time by force, on the lives of women and to raise consciousness within the society regarding this subject. A total of 237 short film
stories joined in the contest "Evlilik mi? Evcilik mi?". As a result of the pre-evaluation conducted by the jury that includes Prof. Dr. Segil Bliker, Giilden
Treske, and Assoc. Prof. Dr. Mutlu Binark, ten authors of short film story, Elif Ezgi Kéroglu Uzmansel, Burcu Tas¢i, Yalgin Beriat, Esra Ginel, Belgin
Tanniverdi, Merlin Yilmaz, Esra Harmanci, Sisem Aslan, Siireyya Kéle, and Rabia Kars Balci, were granted the right to participate in the scenario atelier
led by Isil Ozgentiirk.

The atelier will take place between May 11th-13th in Ankara. During the atelier, each author will not only learn how to make a scenario out of her/his
short film story but also have the opportunity to work on the stories of the other participants. The best of these ten scenarios will be selected by Isil
C)zgentUrk, Mine Vargi, and Sevna Akpinar at the conclusion of the atelier.

10. Ucan Sipiirge Uluslararasi Kadin Filmleri Fe

Afis Yansmasi

Ucan Slplrge Uluslararasi Kadin Filmleri Festivali, 10. yilina 6zel olarak festivalin tanitiminda kullanilacak afisi belirlemek, tasarim alaninda ¢alisan
insanlarn desteklemek, toplumsal cinsiyet esitligi lizerine diistinmelerinde aracilik etmek ve grafik sanatina katkida bulunmak amaciyla ilk kez afis yarigmasi
dizenledi.

Yarismaya 195 eser katild. Prof. Dr. Filiz Yenisehirlioglu, Prof. Dr. incilay Yurdakul, Dog. Dr. Cigdem Erbug, Yrd. Dog. Semra Cevik, Yrd. Dog. Andreas Treske
ve Sevna Akpinar'dan olusan jlrinin degerlendirmesi sonucunda; Sultan Kiral'in galismasi birinci, Serap Metin’in ¢alismasi ikinci, Erdal Duman’in ¢alismasi
ise Uglincu secildi; 73 eser de sergilenmeye deger bulundu. Yarismada dereceye giren afislerle birlikte toplam 76 eser, 4-20 Mayis 2007 tarihlerinde
ibrahim Cegen Vakfi’'nin destegi ile Ankara’daki IC Sanat Galerisi’nde sergilenecek. Serginin 4 Mayis’taki agilisinda yarismada ilk Gge girenlere odulleri
verilecek.

The 10th Flying Broom International Women's Film Festival Poster Contest

Flying Broom International Women's Film Festival has for the first time organized a poster contest with the aim of choosing the poster that will be used
in the introduction of the festival as a special feature of its 10th year; of supporting the people working in the field of design; of encouraging them to
contemplate on gender equality; and of contributing to the graphic art. 195 works participated in the contest. Sultan Kiral's work won the first prize, Serap
Metin's the second, and Erdal Duman's the third, together with the selection of 73 works for their exhibition as a result of the evaluation conducted by
the jury that included Prof. Dr.Filiz Yenisehirlioglu, Prof. Dr. incilay Yurdakul, Assoc. Prof. Dr.Cigdem Erbug, Assist. Dr. Semra Cevik, Assist. Dr. Andreas
Treske, and Sevna Akpinar.

Including the ones that won a prize in the contest, 76 posters in total will be exhibited in the IC Art Gallery in Ankara with the support of the ibrahim Gegen
Foundation between May 4th-20th, 2007. The designers whose works have been selected as the first three will be given their awards during the opening
of the exhibition on May 4th.
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2 ile 6 Arasinda

3 Dakikalik Sonsuzluk
36. Chowringhee Gegidi
400. Sinek

9. Cadde GUnIUgu

Ad1 Vasfiye

Adres

Afife Jale

Agdali Bir Film

Alaska

Anilar Evi

Anneler-4 BolUim

Annem

Antonia’nin Yazgisi

Arif'i Beklerken
Arkadasim Ana

Asiye Nasil Kurtulur?
Asker Kagagl

Asla Asla

Ayari Bozuk

Azimli

Bagli Balon

Barbie'ye Inat

Baska

Ben Gencken Feministtim
Benim 20. Yuzyillim

Beyaz Dizi

Biyik .
Binka: Bir Sessizlik Oykisli
Bir Damla Su

Bir Deve i¢in Daha Kolay
Birkag¢ Gln Sonra
Biterayak

Borg .
Bu Konu Hakkinda Konusmak Istemiyoruz
Bukan

Buzdag)

Blylk Kosucu Glenn
Canimin Igi

Catisiz Kuralsiz

Cikisi OImayan Adam
Ciftci ve Inek
Cocuklarindan Dogan Anneler
Dayanisma

Digilife

Direnis Sanati

Dogum Giinl

Duvarlarin Arkasinda/ .
Musliman Ulkelerde Kadin-Iran ve Endonezya
Dinyaya Agir Gelirim
Elastik Berber

Elimizin Altinda

Esas Kadin

Evimin Tepesindeki Diinya
Fanfar

Feminist Rap

Garson Kiz

Gloria

GoOkkusag)

Gokkusagl Balig

Gug

Hadi Oradan!

Hakikat

Hayalet Gemi

Hayalet Kanyon

Haydi Erkekler Hakkinda Konusalim
Her Sey Bembeyaz

Islak

Ikinci EI Hayaller

Ilham Perisi

Incir Agaci

Istemsiz Kasiima

Is-Glc¢

Kagis

132
131
57
128
135
27
143
28
136
121
54
92
95
67
102
138
29
121
40
153
7
59
109
136
103
34
91
116
60
125
66
79
137
140
64
125
76
115
135
65
84
143
93
144
137
107
78
110

128
152
104
55
152
124
108
80
121
144
145
106
97
141
133
151
45
138
138
39
140
81
122
89
35
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Kadinligimin Tersten Oykisii

Kapilip Giden
Kardaki Ay Izleri
Kargalar

Karo ve Tanrinin Bizzat Kendisi

Kaybolan Yuzler
Kayip Ruhlar

Kayip Seyler
Kusursuz Déllenme
L.LR.R

Leyla Halit
Leylegimiz

Lucette

MAMA dc
Marano’nun Asiklari
Mavi-Karma-Kaplan
Meltem

Merhaba Maya
Mesafe

Mor Boyakalemi
Muamma

Napoli lliskisi
Norma Sen misin?
Oblr Annem

Ordek ile Giftgi
Oteki Kadin Benim
Otekinin Sesi

Ozel Hayat
Paraguay Hamag)
Piknik

Poyraz

Rosa Luxemburg
Saglik Mutluluktur
Salon Danslari
Satrang

Seks Oyuncaklari
Seksi Sey

Sessiz Gece
Sessizlik Kusu
Sevgililerime Gince
Sevgilim Istanbul
Shangoul ve Mangoul
Sikinti

Sihirli Kesik

Son Oyun

Son Sirk

Su

Susamis Karga
Sdrlingenler

Simdi Mutlu musun?
Tavuk Suyuna Corba
Temiz Hava

Ten Uyumu

Terk

Tesekkurler
Teyzem

Trende

Ucan Buyukanne
Urlicht

Uyan

Uyanis

Uygunsuz

Valerie

Yagmur Dolu Bir Gece
Yakinlas

Yalniz Gugukkusu
Yapigkan Hamur
Yedi Guzeller

Yesil Isik

Yollar Cimen Bagladi
Yumak

Yunan Tragedyasi
Yunden Kurt

134
46
90
69
75

105

129

134

124

122
98
38

131

158
83

155

126

115

141

145

123
a7

156
94

146
72

100

127
74
56

139
63

146
38

155

117
94

129

147
36
85

147

116

132

139

154
68

148
48

118

127
82

130

126

114
30

130

148
39

151
37

118
73
49
88

149

117
50

119

112

154

114

117
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3 Minutes of Eternity

36 Chowringhee Lane

A Complex Plot About Women
A Drop of Water

A Few Days Later

A Waxed Movie

Address

Afife Jale

Alaska

Alethea

Ambitious

And the Red Man Went Green
Angoisse

Antonia’s Line

Are You Norma?

Art of Resistance
Awakening

Awol

Attached Balloon

Ballroom Dancing

Behind the Walls/

Women in Islamic Countries
Iran and Indonesia

Between 2 and 6

Bigger than Barbie

Binka: To Tell a Story About Silence

Bird of Silence
Blue-Karma-Tiger
Bukan

Bullshit

Chess

Chicken Soup

Close to Skin

Crows

Departure

Diary for My Loves
Digilife

Distance

En Fanfare

Enn Griekse Tragedie
Epi-pro-tab

Escape

Faces of a Fig Tree
Farmer and the Cow
Flesh of My Flesh
Forsaken Paths
Fraulein

Fresh Air

Frozen Souls

Ghost Ship

Glenn the Great Runner
Gloria

Happy as One

Happy Now?

Hartes Brot

Health is Happiness
Her Name is Vasfiye
Hoi Maya

How to save Asiye?
House of Memories

| am the Other Woman
| Was A Teenage Feminist
| Weigh Heavy on Earth
Iceberg

Immaculate Conception
Istanbul My Love

It's Easier for a Camel
Karo and God Himself
Kaybolan Yuzler
Krudas

L.LR.R

Leila Khaled Hijacker
Let’s Talk About Men
Lost Things

Lucette

MAMA DC
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131
57
a7
125
79
136
143
28
121
111
77
119
116
67
156
107
37
121
59
38
110

132
109
60
147
155
125
97
155
127
130
69
126
36
137
141
124
114
137
35
81
143
135
112
80
82
129
133
115
123
88
118
117
146
27
115
29
54
72
103
128
76
124
85
66
75
105
108
122
98
45
134
131
153

Marching Muse

Merci

Mothers Born from Their Children
Mothers-4 Pieces
Moustache

My 20th Century

My Aunt

My Friend Ana

My Mother

My Other Mother
Never-Never Gypsyland
Ninth Street Chronicles
Northeast Wind

On a Train

Our Stork

Out of Place
Paraguayan Hammock
Phantom Canyon
Picnic

Power

Private Life

Pure White

Rainbow Fish
Reversed Chronological

Encounters with the X-Y Chromosome

Rosa Luxemburg
Secondhand Dreams
Seven Beauties

Sexy Thing

Shangoul and Mangoul
Silent Night

Summer Breeze

Swept Away

Synchronoff (Out of Synch)
The 400th Fly

The Birthday

The Dept

The Duck and the Farmer
The Elastic Barber

The End of the World in Our
Usual Bed in a Night Full of Rain
The Flying Grandma

The Last Circus

The Last Game

The Lizards

The Lonely Cuckoo

The Lovers of Marona

The Magic Cut

The Mall on Top of My House
The Man of No Return

The Moon on the Snow

The Purple Crayon

The Rainbow

The Riddle

The Thirsty Crow

The Ultimate Woman

The Unity

Toy Joy

Travaux

Twitch

Urlicht

Vagabond

Valerie

Voice of the Other

Waiting for Arif

Wake Up

Water

We Don’t Want to Talk About It
Wet

What else

White Trash

Within Reach

Wooly Woolf

Yarn... Good Light is Essential

140
114
93
92
116
34
30
133
95
94
40
135
139
130
38
118
74
151
56
106
127
138
145
134

63
39
50
94
147
129
126
46
153
128
78
140
146
152
49

148
154
139
48
147
83
132
152
84
90
145
144
123
149
55
144
117
89
122
39
65
73
100
102
151
68
64
138
136
91
104
119
154
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Abbe Robinson
Aditi Chitre

Agnes Kocsis
Agnes Varda
Alexandra Guite
Amanda Adolfsson
Andrea Staka
Anetta Marion
Anette Winplad von Walter
Angela Edmunds
Anna Erlandsson
Anna Woch
Aparna Sen

Atif Yilmaz

Aviz Mirfakhraei
Ayelet Bechar
Ayse Bohirler
Bruno Romy
Belma Bas
Benedicte Maria Orvung
Bianca Li

Bilge Demirtas
Binka Jeljazkova
Birgit Méller
Bouwine Pool
Brigid Maher
Brigitte Rouan
Catherine Corsini
Christina Katsiadakis
Christina Ray
Christine Lang
Christine Rabette
Christine Sebalt
Cecilia Actis
Claudia Lorenz
Danielle Proskar
Deepa Mehta
Denie Pentecost
Deniz Gamze Ergliven
Diana Groo

Diana Keam

Diane Kurys
Didem Yilmaz
Dilek Colak
Dominique Abel
Dorota Kedzierzawska
Elif Ergezen

Elka Nikolova
Ellen A. Lundby
Ezgi Saritas
Ethem Ozgiven
Fiona Gordon
Farah Abushwesha
Farkhondeh Torabi
Fatemeh Goudarzi
Fatma Kuluk
Frederikke Aspock
Ghislaine Heger
Gurur Asi

Gullzar Ritchie
Halit Refig

Ildiko Enyedi
Izabella Cywinska
Idil S.Soyseckin
Jackie Brutsche
Johanna Straub
Juana Macias
Judit Elek

Kaori Momoi

Kath Leen Cummins

127
152
82

65
107
129,130
80
121
91
156
115
133
51-57
27,29
146
106
110
76
139
117
116
136
58-60
73
153
121

77
140
134
123
114
151
155
115
75
68
94
125
39
94
78
102
93
76
69
126
60
118
136
111
76
127
145,147
143
137
118
131
136
123
30
34
83
136
132
92
129
37
81
134
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Kati Macskassy
Katia Perez

Katya Grokhovskaya
Kim Strobl

Lale Nalpantoglu
Lasja Fauzio

Laura Turek

Leah Meyerhoff

Lina Makboul

Lina Wertmiller

Lisa Jamileh Barjesteh
Livia Gyarmathy
Margarethe von Trotta
Margarida Leitao
Maria Luisa Bemberg
Maria Hygren
Marleen Gorris
Marta Mészaros
Maryna Gorbach
Megan Martin
Mélanie Huber

Metin Yedin

Mia Hulterstam
Michaela Schaeuble
Milla Nybondas
Morteza Ahadi

Murat Durkocg

Mujde Arslan

Nafiseh Riahi

Nan Mellinger
Nathalie Percillier
Nazanin Sobhan Sarbandi
Nicole van Goethem
Niki Karimi

Nina Chernik

Nuran Bayer

QOrsolya Bathory
Ozlem Sariyildiz
Parvin Tajvid

Paz Encina

Pea Holmquist
Pernilla Hindsefelt
Petra Holzer

Pinar Karababa

Pilar Anguita MacKay
Réka Gacs

Rowena Cohen

Ruth Meehan

RlUya Arzu Koksal
Sabite Kaya

Sandra Boeno
Sandra Kulbach
Secgkin Yasar

Seren Dalkiran
Sophia Exarchou
Stacey Steers
Suzanna Khardalian
Svetla Tsotsorkaya
Sahin Kaygun
Taheveh Hasan Zadeh
Therese Shechter
Tina Davis

Tracey Claire

Valerie Bruni-Tedheshi
Vanessa Jopp

Vera Neubauer
Véronique Jadin
Yeter Akin

Zumrit Cavusoglu

40
153
84
126
116
125
133
122
98
41-50
147
35,38
63,72
135
64
131
67

36
135
135
132

155
92

152
147
137
139
144

117
143,144
114
79
122
100
39
136
149
74
97
155
111
137
90
154
128
119
112
138
108
92
85
105
141
151
97
95
28
128
103
109
124
66
88
119,154
124
105
138
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Sinemanin tadina varan
kadinlari destekliyoruz

Varan 10.Uluslararasi Ugan SUplrge
- Kadin Filmleri Festivali Ulagim Sponsoru

Dinyada sinemaya emek veren
tim kadinlara saygilarimizla...

callcenter 0532 444 8 999
444 8 999 0542 444 8 999

www.varan.com.tr
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Ucan Sipiirge Uluslararasi Kadin Filmleri Festivali
Basin Sponsoru Milliyet iyi seyirler diler.
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Digiturk 43.Kanal
Kablolu TV
Turksat 2A
Marmara Karasal

10.Ucan Sdpiirge
Uluslararasi Kadin Filmleri Festivali ‘ne
basarilar dileriz...

EN HEYECANLI -

En giincel sinema rehberi
“YER GOSTERICI”

Evinde film izlemeyi sevenler igin
“DeVeDe KULAK”

Dogal ve sistemli bir sinema programi
“EN HEYECANLI YERI"”

“YER GOSTERICI”
“DeVeDe KULAK”
“EN HEYECANLI YERI"”
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FILM YAPIM VE PAZARLAMAA.S.



Takibin
boylesi

polisiye filmlerde bile gériimedi.

Televizyon Takibi

Hangi kanalda, hangi glin ve saatte, siiresi ne olursa olsun takibini
istediginiz konudaki hicbir ayrinti gézden kagmaz. Ajans Press
diizenli yayin yapan televizyon kanallarini dijital ydntemlerle 24
saat kesintisiz kaydederek izler. Uzmanlarimiz elde edilen verileri
hizla raporlandirir. Rapor ve gorintilere web sitemizden giinlik
olarak ulagabilir, istediginiz gériinttlere dilediginiz formatta ayrica
sahip olabilirsiniz.

AJANS PRESS
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GERGEKLERI GOSTERMEK CESARET iSTER

www.sabah.com.tr Gercek her sabah senindir.
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TURKIYE'NIN INTERNET]

www.tr.net info@tr.net

Radin Filmleri Festival

iternet mzmetler: sponsoru

*Merkez: ODTU Teknokent Ikizleri, Inéni Bulvari, 08531, Ankara
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*TR.NET Istanbul: Halaskargazi Caddesi 351 $ishi, 80220 Tel: (+0212) 233 7667 - Faks: (+0212) 241 1312 Help Desk: (+0216) 542 9000
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THE Luxury COLLECTION®

Starwood Hotels & Resorts

fil 312. 447 5776

Noktal: Sokak
Kavakhdere 06700
Ankara

Tel: 0312 457 60 00

SHERATON
Fax: 0312 457 61 00
www.sheraton.com/ankara HOTEL & CONVENTION CENTER

Ankara

ankara.reservations@sheraton.com
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Kadinin ruhu,

sinemanin buyusdi...

Tirkiye Radyo-Televizyon Kurumu
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*10. Ugan Supurge Uluslararasi Kadin Filmleri Festivali Medya Sponsoru
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UCAN SUPURGE

ULUSLARARASI KADIN FILMLERI FESTIVALI
BASIN SPONSORU
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www.radyoodtv.com.tr
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