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UCAN SUPURGE
FLYING BROOM

Danisman/Advisor
Prof. Dr. Yildiz Ecevit

Yonetim Kurulu Baskani/Chairman
Halime Gliner

Yonetim Kurulu/Administrative Board
Selen Dogan

Uriin Giiner

Ozlem Kinal

Nil Perginler

Nihan Katipoglu

Genel Koordinator/General Coordinator
Selen Dogan

Projeler Koordinatérii/Projects Coordinator
Urlin Gliner

Finans Koordinatorii/Finance Coordinator
Ozlem Kinal

Festival Koordinatdrii/Festival Coordinator
Nil Perginler '

Festival iletisim Koordinatérii/Festival Com-
munication Coordinator
Nihan Katipoglu

Sistem Yoneticisi/System Administrator
Yakup Kaya

Ofis Annesi/Office Mother
Tirkan Biyik

UCAN SUPURGE ULUSLARARASI
KADIN FILMLERI FESTIVALI

FLYING BROOM INTERNATIONAL
WOMEN’S FILM FESTIVAL

Danisma Kurulu/Advisory Board
Prof. Dr. Oguz Onaran

Prof. Dr. Segil Bliker

Dog. Dr. Nejat Ulusay

Dog. Dr. S. Ruken Oztiirk
Yrd. Dog. Andreas Treske
Yrd. Dog. Dr. Ahmet Glirata
Dr. Berrin Balay

Necip Sarici

Gilden Treske

Ersan Ocak

Cemal Akyliz

Kurtulus Ozgen

Aydan Akas

Yénetmen/Director
Dr.Berrin Balay

Koordinator/Coordinator
Nil Perginler

Program Koordinatorii/Program Coordinator
Dog. Dr. S. Ruken Oztiirk

iletisim Koordinatérii/
Communication Coordinator
Nihan Katipoglu

Medya Koordinatorii/ Media Coordinator
Ugur Yiksel

Mali ve idari isler/Finance and Administration
Ozlem Kinal, Uriin Giiner

Basin Danisman:/Media Advisor
Stkran Yicel

Web Sayfasi/Web Page
Yakup Kaya, Nihan Katipoglu, Ugur Yiksel

Film Trafik/Print Traffic
Nil Perginler

Konuk Trafik /Hospitality
Nihan Katipoglu, Nil Percinler, Ugur Yiiksel

BASILI MALZEMELER
PRINTED MATERIALS

Koordinasyon/Coordination
Nihan Katipoglu

Katalog Ekibi/Catalog Team
Nihan Katipoglu, Ece Getintepe, Sermin Cakmak,
Seval Giilen, Ceren Sagbas

Katalog Cevirileri/Catalog Translations
Barbara Giilen, Cemal Akylz, Miige Atala, Zeynep
Ozdes, Sevgin Giingor,

Umay Karabas, Selin Can Ozdemir, Tiirkan Dikayak

Katalog Editdrleri/Catalog Editors
Selen Dogan, Dog. Dr. S. Ruken Oztiirk,
Sevgin Glngoér

Afis Tasarim/Poster Design
Erdal Duman

Afis Uygulama/Poster Implementation
Raul Mansur

Basili Malzemeler Tasarim ve Uygulama/Print-
ed Materials Design and Implementation
Mozaik Reklam

Matbaa/Printing House

Fersa Ofset

MRK Baski Hizmetleri



KISA FILM OYKUSU YARISMASI
SHORT FILM STORY COMPETITION

Yarisma Koordinasyonu/
Competition Coordination
Nihan Katipoglu, Gizem Uralli

On Eleme Jiirisi/First Elimination Jury
Gulden Treske

Mutlu Binark

Selen Dogan

Senaryo Degerlendirme Jiirisi/Script Jury
Berrin Balay

Isil Ozgentiirk

Selen Dogan

Kisa Film Senaryo Atdlyesi Yonetimi/
Workshop Trainer
Isil Ozgentlrk

Yarisma Afisi/Competition Poster
Yakup Kaya
SINEMA
CINEMA

Festival Sinemasi/Festival Theater
Kizilirmak Sinemasi

Altyazi ve Ceviri Koordinasyonu/Subtitle and
Translation Coordination
Nil Perginler

Ceviri ve Altyaz Sistemi/
Translation and Subtitles System
Ankara Sinema Kltliri Dernegi

Sinema Gorevlisi/Theatre Staff
Oya Ozden Saner

ACILIS-KAPANIS TORENLERI

Koordinasyon/Coordination
Selen Dogan, Ugur Yiiksel

Adres-Etiket-Davetiye
Hande Erdil, Yakup Kaya

Niliifer Aydan VTR
Ahmet Cadirci

Meral Cetinkaya VTR
Bilgi Universitesi Iletisim Fakiiltesi

Heykel Tasarimi
Oddl Isitman, Mehmet Ali Uysal

Ani Plaketi
Fahri Kaplan

Festival Fragmani
Nébetci Ajans, Kurtulus Ozgen,
Aylin Eren (Seslendirme)

Festival Tanitim Filmi-Agcilis/Trailer-Opening
Murat Durkog, Fatma Kulik

Festival Tanitim Filmi-Kapanis/Trailer-Closing
Nébetgi Ajans-Yagmur Dolkun, Affan Taner, Onur
Sesiglr (6zgiin mizik), Burak Galdir (KJ operat6ri)

Niliifer Aydan ve Meral Cetinkaya-Fotograflar/
Photographs
Muammer Yanmaz

Festival Fotografcilari/Photographers
Tugge Deniz Cakir, Yagmur Dolkun, Begiim Berkman

Gondilliilerimiz/Volunteers
Affan Taner
Asiye Bekarca
Aykut Comert
Beglim Berkman
Bilge Hasdemir
Buse Ongen
Ceren Sagbas
Ece Cetintepe
Esin Tlnay

Esra Akarsu
Gizem Uralh

Gul Sarialtin
Hande Erdil

flke Imge Oztiirk
Muge Atala

Nazli W. Omer
Ovgii Tok
Ozgecan Dogmus
Ozlem Sentiirk
Selin Can Ozdemir
Sercan Kiyak
Serkan Yanik
Sermin Cakmak
Seval Gllen
Sevcan Glglmci
Sevgin Glingor
Seyda Glngor
Tugba Ozcan
Tugge Deniz Cakir
Turkan Dikayak
Umay Karabas
Yagmur Dolkun
Zeynep Ozdes

Bu festival, 5224 sayili Yasa geredince Sanatsal Etkinlikler Komisyonu’ndan alinan izinle diizenlenmistir.
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TESEKKURLERIMiIZLE /WITH OUR DEEPEST GRATITUDE

Affan Taner

Ahmet Cadirc

Ahmet Dogan

Alicia Siffrein-Blanc, TF1 International
Alin Tasgiyan

Ankara Uluslararasi Film Festivali
Ankara Universitesi iletisim Fakdltesi
Anna Kvorning, Katapult Film Sales
Annie G. Pertan

Ariane Buzanello, Ondamax Films
Aygiin Akhunbay, Ozen Film

Ayhan Dede

Aylin Demirhan

Aysel Dagistanlioglu

Ayse Erbil

Aysegil Kulu

Aysegl Piyale

Azize Tan

Banafscheh, Sheherazad Media
International

Bedirhan Dehmen
Berrin Baykara

Bilge Akay, Uluslararasi Bursa Ipekyolu
Film Festivali

Birgit Kemner, MK2 Group

Burak Caldir

Can F. Koksal

Cecilia Sande, Historias
Cinematograficas

Chiara Dacco, International de Films
de Femmes de Créteil

Gellisima

Derya Tokgoz

Diler Gilay

Dostlar Tiyatrosu

Elif Muhtar, Iran Kiltir Miistesarhdi
Emel Akal

Emel Celebi

Emel Oztiirk, Ankara Alman Kiiltiir
Merkezi

Engin Ertan

Ersan Gongar, Bir Film

Ersoy Haktanir

Ertan Keskinsoy, Hollanda Biytikelgiligi
Ertem Goreg

Eser Koker

Ethem Ozgiiven

Fatin Kanat

Fatmagdil Berktay

Fethiye Has, Belgika Kralligi
Biyukelgiligi

Firat Yicel

Figen Carmikli

Filiz Kardam

Filmmor

Funda Glnaydin

garajistanbul

Gazi Universitesi Iletisim Fakiiltesi
Genco Erkal

Goksel Arsoy

Giilay Korol, Isveg Biiyiikelgiligi
Gulsln Isikli (TMC)

Gulstin Karamustafa

Gllsah Batibeki

Hakan Kirikoglu

Haluk Geray, Ankara Universitesi
Iletisim Fakdltesi Dekani

Hande Erdil

Hande 0giit

Hasan Akbulut

Hatice Caner, Filmmor

Hitit Gimrik

Huguette Rigot, Ankara Fransiz
Kulttr Merkezi

Hiiseyin Ulger

Ilgin Eraslan Yanmaz

Iris Wrana, Avusturya Buyukelgiligi
Isil Ozgentiirk

Ibrahim Saritas

KD

iKsv

ilef Reklam Atélyesi Ogrencileri-
Karincalar

iskender Altin

Istanbul Bilgi Universitesi
Iletisim Fakdiltesi

Jason Cook, New Zealand

Film Commission

Karolina Rozwod, Kid Film
Katayoon Shahabi, Sheherazad
Media International

Kiziirmak Sinemasi

Klaus Eder

Korkmaz Alemdar, Gazi Universitesi
Iletisim Fakiiltesi Dekani

Kurtulus Ozgen
Kirsat Kayral
Latife Tekin

Lemi Bilgin, Devlet Tiyatrolar
Genel Midura

Leslie Vandermeulen, Paradise Film
Leyla Ozalp

Luciano Rispoli, Fransa
Bagkonsoloslugu

Marcel Tave, Ankara Fransiz
Kultir Merkezi

Marcelo Appelhans, Arjantin
Biykelgiligi

Mariana Sahagun, Latino Fusion

Marilyn Watelet, Paradise Film
Mehmet Sobaci

Melda Tun, Isvigre Biyiikelciligi
Melis Birder

Mine Gencel Bek

Monique, Man’s Films Productions
Muammer Yanmaz

Nadir Operli

Navid Karimpour, Sheherazad
Media International

Necati Sénmez

Necdet Kara

Necip Sarici

Nicolas Piallat, Gemini Films

Nilay Ogiin

Nuket Kantirk

Nuray Omag

ODTU-Gisam

Odti-tv Toplulugu

Okan Yiice

Onur Sesiglr

Ozden Sézalan

0zge Gelikaslan

Patricia Ozcan, Polonya Biiyiikelgiligi
Paul Richer, Pyramide International
Pinar Evrenosoglu

Prof. Dr. Nezih Erdodan, Istanbul Bilgi
Universitesi Iletisim Fakiiltesi Dekani
Radyo ODTU

Rana Akyildiz (TMC)

Raul Mansur

Rengim Goékmen, Devlet Opera ve
Balesi Genel Mudiiri

Sabahattin Cetin, Belge Film
Sabine Hagemann

Sadik Deveci

Senem Aytag

Serpil Sancar

Slindliz Hasar

Safak Uysal

Sehbal Senyurt

Suayip Kanaat

Tamer Ardig

Umut Timay Aslan
Veronica Gais, Bavaria Film
International

Yagmur Dolkun

Yavuz Yildirm

Zaime Ardig

Zeynep Oral

Zeynep Tul Akbal Stalp

Festival hazirliklarinin gesitli asamalarina dislerini, yaraticiliklarini ve emeklerini koyan herkese tesekkiir ederiz.
We would like to thanks all who shared their dreams, creativity and efforts with us, in every step of the festival preparations.

Unuttugumuz kisilerden 6ziir dileriz. / Apologies to anyone we have unforgivably missed.
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Kendin ol, diisiinii yarat! / Be yourself, create your own dream!

Zor bir seneydi. Dlinya savas, yoksulluk ve ada-
letsizlikle calkanirken, Ullke de siyasal, sosyal

ve ekonomik sarsintilarla kendinden gegiyordu.
Tim bu karmasanin iginde olan yine biz kadinlara
oluyordu. Elbette yiiziimizl guldlren gelismeler
de vardi. Gunki biz gller yizl bir diinya disini
avuglarimizda tutuyorduk. Umudumuzu daha esit
bir hayat igin hep cebimizde tasiyorduk. Hayal-
lerimize sahip gikmak, onlari gergek kilmak, baska
bir diinyanin miimkiin olduguna inanmak istiyor-
duk. Kendimiz olup kendi dlistimizi yaratmanin
etrafimizdaki gemberi kirip bizi 6zgirlestirecegine,
bizi birbirimize daha da yakinlastiracagina
inaniyorduk. O sirada Simone de Beauvoir'in bize
uzaklardan seslendigini duyduk: “Kadinlar, kendi
diglerini yaratamadiklari stirece erkeklerin diiglerini
yasamaya devam etmek zorundadirlar”

Bagkasinin diislinii yasamak zorunda kalmadan,

bir bagkas tizerinden tarif edilmeden, yani yalnizca
birinin kizi, birinin annesi, birinin esi olarak
anilmadan, bu rolleri zorla degil isteyerek giyinerek,
kendimiz olarak, secimlerimizi baskiyla degil kendi
aklimizla ve yiregimizle yapmanin coskusunu
fisildiyordu biz kadinlara Simone de Beauvoir.

Biz de bu sene 100. yasini kutladigimiz de
Beauvoir't anmak, daha da 6nemlisi onu anla-
mak igin festivalimizi “Kendin ol, diigiinii yarat!”
sloganiyla agiyoruz. Ve festivali kendi disiiniin
pesinde kogan, onu yakalayan, onu gercek kilma
gliciinii en az kendisi kadar dayanismadan da alan
kadinlara armagan ediyoruz.

Yeni birliktelik tarzlarini ortaya koyabilmek,
miriltilarimizi, homurtularimizi, kiskinliklerimizin
sessizligini, ofkeye bulanmig giriltiilerimizi anlay-
abilme yetenegimizi geligtirebilmek icin aramizdaki
diyalogu engelleyen kosullari tamimak, binlerce
‘kendi‘den ‘kendimiz'ler yaratmak igin, yani
taninma miicadelesini dnemsemek igin disimiizii
yaratmaliyiz, diyoruz.

Kadinlar arasi dostluklar 6zeldir; kim oldugumuzu
ve kim olacagimizi sekillendirir. Firtinali ic dinyamizi
sakinlestirir. EGer diglerimizi kurarsak iddia etmeye
devam edebilecekler mi bakalim, bir kismimizin
cahil, yobaz, takiyyeci, firsatci oldugunu, bir
kismimizin kullanildigini, bir kismimizin yatak odasi
feminizmi yaptigini, bir kismimizin cinsel meta
olarak kaliplandigini, bir kismimizin bilyiikannesinin
diismani oldugunu, bir kismimizin namuslu, bir
kismimizin asadilik kadin, bir kismimizin sefkatli
oldugunu, bir kismimizin analik sigortasindan

It has been a tough year. While the world is reel-
ing from wars, poverty and injustice, the nation
has been stunned by political, social and economic
paroxysms. Among all this chaos, it is we, the
women, who have had to pay the price. Of course
there have been developments that put a smile

on our faces because we have held the dream of a
smiling world in the palms of our hands. We have
always carried with us the hopes of a better, more
equal life. We have wanted to believe that it was
possible to take control of our dreams; make them
come true in another world. We have believed that
we would be brought closer together when we have
become ourselves, created our dream, broken the
circle and become free. Then we heard Simone de
Beauvoir calling to us from afar: "As long as women
do not create their own dreams they will be forced
to live the dreams of men.”

Simone de Beauvoir has been whispering to us,

to women: Without having to live the dream of
others, without being described through someone
else- such as being thought of as someone’s daugh-
ter, someone’s mother or someone’s wife- we play
these roles, as ourselves, because we want to, not
because we have to and we experience the joy of
making our choices with our own minds and hearts.

This year in commemorating -or understanding- de
Beauvoir on her 100th birthday, we are opening our
festival with the slogan: "Be yourself, create your
own dream!” and we dedicate this festival to the
women who go after their dreams, catch them and
realize them with power taken as much from them-
selves as from solidarity.

We are saying that we have to create our dream to
be able to display our new synergy, in order to be
able to develop our ability to understand the silence
of our muttering, mumbling, sulking and our noise
immersed in anger, to define the conditions pre-
venting the dialogue among us, to create thousands
of ourselves from myself and to give importance to
our struggle to be recognized.

Friendship among women is special; it shapes who
we are and who we will be. It calms our stormy
inner world. If we establish our dream let’s see

if ‘they’ can continue to claim that some of us are
ignorant, bigots, cheaters, opportunists, some of
us are used, some of us practice feminism in the
boudoir, some of us are molded as sexual objects,
some of us are enemies of grandmothers, some us
us are honorable, some of us are low class women,
some of us are compassionate, some of us have to
pay 120 days of premium in order to benefit from
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yararlanabilmek igin 120 giln prim 6demesi
gerektigini, bir kismimizin ana dilinde konusmamasi
gerektigini...

Tabii yine sdylerler. Ama... Biz bizi bilirsek,
aramizdaki bilgisizlik perdesini aralarsak, birbirimize
karsi cdmert olmak Uzerine dislnirsek, birbirimize
6zen gostermek gerekliligini politik bir temele otur-
tabilirsek, birbirimize neden yardim etmedigimizin
hesabini verirsek, neden birbirimizi tanimadigimiza
iligkin 6nyargilari samimiyetle tartismaya acabil-
irsek, neden birbirimizin taninma micadelesine
uzak kaldigimizin bir dékiimini yapabilirsek, zor
sOylerler! Onlar sdylemeye zorlanirken, yeni birlik-
telik tarzlarini biz daha gok diisinme zamani bulu-
ruz ve kendimiz olmaya dogru, dislerimize dogru
yol alir, kendi adimizi koyariz. Sonra yine uzaklar-
dan, bu kez Hannah Arendt’in “Herhangi birini yok
saymak, onu kendi varligindan kusku duymaya
yoneltir” diye seslendigini duyariz...

Xk %k

Bu sene festivalde; kendi dustinl yaratmisg, geze-
genin onca derdine aklini vermis, kendi hayallerini
sinemanin perdesine asmis ve kendini anlattig
dykilerle ifade etmeyi segmis kadin yonetmen-
lerin filmlerini izleyecegiz. Panama’dan Iran’a,
Kuba'dan Isvigre'ye, Kanada'dan Avustralya'ya
kadar diinya dort bir késesine yolculuklar yapacak,
ugradigimiz duraklarda birbirinden ilging, birbirin-
den sasirtici, bazen ofkeli, bazen neseli, bazen

de kederli 6ykulere taniklik edecediz. Kadinlarin
sinemanin olanaklarindan yararlanarak yasami nasil
doéndstirdiklerini, itirazlar nasil dillendirdiklerini,
mutluluklari nasil parlattiklarini ve esitsizliklere nasil
ayna tuttuklarini gézlerimizle gorecegiz.

Bu yil programimizda 27 llkeden 88 kadin yénet-
menin 89 filmi yer aliyor. Bir hafta boyunca; panel,
soylesi, imza gunl, dans gosterisi ve daha bircok
etkinlikle de baharin isiltih renklerine festivalin ren-
klerini katacagiz. Festival mekanimiz olan Kizilirmak
Sinemasi etkinliklerimizin goguna ev sahipligi
yapiyor. Diger mekanlarimizi ise sayfalari cevirdikce
goreceksiniz. O sayfalarda, festivalin bu seneki
destekgilerini de goreceksiniz elbette. Ankara’nin
kuraklagmaya baslayan kiiltiir ve sanat yasamini
blytk bir duyarlikla yeniden yesertmek isteyen,
katkilariyla bu festivalin gergeklesmesini saglayan
tum destekgilerimize, ve festivali festival yapan
seyircimize tesekkir ederiz.

Tyi seyirler!..

Ugan Siipiirge

motherhood insurance, some of us think that it's
not necessary to speak in our mother tongue...

Of course they’ll say it over and over again. Howev-
er... if we know one another, part the curtain of ig-
norance among us, if we think about how we can be
generous to one another, if we can establish a basis
for the need of a policy of caring for one another,

if we can be responsible for telling why we did not
help one another, if we open friendly discussions
about prejudices of why we don’t recognize one
another, if we can establish why we are far from
the struggle to have ourselves recognized, 'they’
won't be able to say a thing! While 'they’ are strug-
gling to say something, our new style of synergy
will give us more time to think and we will progress
towards being ourselves, towards our dreams and
giving ourselves a name. Then from afar, we will
hear someone calling, this time Hannah Arendt:
“Considering anyone as nothing will cause them to
doubt their existence.”

X3k %

In the festival this year we will see the films of
selected women film directors who have created
their own dreams, who have focused on the many
troubles of the planet, who have put their im}agina-'
tions on the cinema screen and who have expressed
themselves through the stories they have told.
From Panama to Iran, from Cuba to Switzerland,
from Canada to Australia, we travel around the
world and at each stop we will experience stories,
one as interesting and as surprising as the other,
sometimes angry, sometimes happy and sometimes
lamentable. Taking advantage of the resources of
women’s cinema, we will see with our own eyes
how these directors transform life, give expression
to protests, how they polish happiness and how
they mirror injustice.

This year our program includes 89 films from 27
countries and 88 women directors. In one week
we are going to add festival colors to the colors of
spring with panels, interviews, book signings, dance
shows and many other activities. The Kizilirmak
Sinemasi will be hosting most of our activities. As
you turn the pages of this catalogue you will see
the other venues of our activities. Of course, you
will also see the sponsors of this year’s festival too.
We would like to thank all those who have dedi-
cated themselves to the greenification of Ankara’s
culture and art scene which has started to dry up,
the contributions of all the sponsors who helped
realize this festival and our audience which makes
this festival a festival.

Enjoy the films!..

Flying Broom



Ertugrul GUNAY

Kultlr ve Turizm Bakani / Minister of Culture and Tourism

Kadin, sairin deyisiyle, “yasamin kendisi (izerinden
var kilindigi bir pinardir. Insanlik gégiimiiziin mavi
bugdayidir. Annemiz, esimiz, kardesimiz, kizimiz,
sevgilimiz; diinyamizi yikayan yagmurumuzdur.”

Yasam, kadin ve erkekle birlikte, ayni anda ve bir
bltiin olarak baslamis, Aragon’un sdyleyisiyle,
kadin, ‘zaman’in bizatihi kendisi olmustur. Kadin,
her parcalanma aninda, kurtulunca karanhgimiza bir
151k, kisimiza bir ates yakmistir.,

Bugln segkin bir festivale adini veren kadin, soluk
alip vermeyince boguldugumuz havadir. Birey
olarak, toplumsal veya cinsel rolleri bakimindan,
herhangi bir ‘ayrim’a tabi tutulmasi, romantik
mitolojinin ima ettigi gibi, erkegin 6teki yansi olarak
nitelenmesi de yanlistir. Her erkek ve kadin ayri bir
bireydir, dinyayi ve hayati insa eden bir iradedir.

11 yildir kadin kuruluglari ve kadin hareketine
duyarli bireyleri sinema araciligiyla bulusturan

Ugan Siiplrge Film Festivali de toplumsal cinsiyet
esitligi bilincinin gelismesi yéniinde biiyiik bir gayret
gOstermekte, sinema sanatinin bilyili dilinden
yararlanarak yalnizca tlkemizde degil tim dinyada
yasanan kadin sorunlarina iliskin tartismalari
gundeme getirmektedir.

Sinema sanatinin evrenselligini énde tutarak, kadin
sinemacilar araciligiyla farkli kiltirlerin birbirlerini
tanimalarinin ve anlamalarinin 6niind acan Festival,
Ulkemizin tanitimina ve turizm sektériine de son
derece 6nemli katkilarda bulunmaktadir.

Farkli kimligi ve yapisi ile ayricalikli bir yer edinen
ve bagarilarina her yil yenisini ekleyen Ugan
Sipurge Uluslararasi Kadin Filmleri Festivali'nin
buglinlere ulasmasinda emegi gegenleri kutluyor,
daha uzun yillar sinemaseverlerle bulugmasi
temennisiyle tiim katilimcilara en icten sevgi ve
saygilarimi sunuyorum.

Woman is, as the poet says, “a fountain on which life
comes into being. She is the blue wheat of our sky of
humanity. She is our mother, wife, sister, daughter,
lover; she is our rain that washes the earth.”

Life has begun at the same time and as a whole
with woman and man. As Aragon says, woman
has become 'time’ itself. At each moment of
disintegration, she has brightened up the darkness
after salvation. She has lit a fire in the winter.

Woman, who lends her name to a distinguished
festival today, is the air without which we cannot
survive. It is improper for woman as an individual to
be made subject to any discrimination in terms of her
social or sexual roles, or to be defined as 'the other
half of man’, referring to the implications of romantic
mythology. Each man and each woman is a separate
individual, a separate will that builds the world and
life.

Flying Broom Film Festival has been bringing together
women’s organizations and people who are sensitive
to the women's movement through cinema for 11
years. The festival makes a great effort towards the
improvement of gender equality awareness, and

by using the magical language of cinema, provides
topicality to discussions about the problems that
women experience not only in our country but all over
the world.

Prioritizing the universality of the art of filmmaking
and making it possible for different cultures to know
and understand each other with the help of female
filmmakers, the Festival also contributes greatly to
the tourism sector and the promotion of Turkey.

I congratulate those who have endeavored for the
Flying Broom International Film Festival and enabled
it to have an exceptional place with its distinct identity
and structure, and to add to its achievements every
year. With the hope that it will meet film-lovers for
many years to come, I present my sincere regards to
all festival participants.
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Bilal KARAMAN
Vakifbank Genel Midirl / Vakifbank General Manager

Uzun streli basarilarin tesadif eseri
gergeklesmedigine; sureklilik, tutarhlik ve gok
galismanin kalici basarinin anahtari olduguna
ylrekten inanan bir kurum olarak, bu yil 11, kez
diizenlenen Ugan Siipirge Uluslararasi Kadin Film-
leri Festivali'ne destek olmaktan blyik mutluluk
duyuyoruz.

Kadinlarin, Uretken enerjilerini, yaraticiliklarini,
duygusalliklarini, hayallerini yansittiklari, kil-

turler arasi bir sinerji yaratarak kendi seslerini
duyurduklar énemli bir platform olan Ugan Sipiirge
Uluslararasi Kadin Filmleri Festivali'nin, sinema
dilini kullanarak kadinin 6neminin anlasiimasina ve
degerinin ortaya gikmasina katkida bulunduguna
inaniyoruz.

Bu yil Festival’de Ugan Siipiirge Onur Odiilii'ne layik
bulunan Sayin Nillfer Aydan ile Bilge Olgag Basari
Odiili'ni kazanan Sayin Meral Cetinkaya'y! Ttrk
sinemasina yaptiklar unutulmaz katkilar ve geng
sinema oyuncularina érnek olan sanat yasamlari
nedeniyle tebrik ediyorum.

Dinyanin dért bir yanindaki kadin yonetmenlerin
birbirinden 6zgun filmlerini izleyiciyle bulusturan
ve kultlrler arasi bir kdpri gorevini tstlenen
Festivalin daha uzun yillar basar ile devam et-
mesini, kadinlarin “kendileri olup, dislerini
gergeklestirmelerine” katkida bulunmasini diliyor,
organizasyonda emedi gegen herkesi kutluyorum.

Festivalin ana sponsoru Vakifbank olarak, sanatin
ve sanatginin yaninda olmaya, toplumumuzun
gelismesine yardim edecek sanatsal etkinlikleri
desteklemeye devam edecegiz.

Saygilarimla

As an institution, we strongly believe that long
lasting accomplishments do not happen by chance;
they are the products of continuity, consistence
and hard work. Owing to this philosophy, we are
proud to provide support for the 11th Flying Broom
Women’s Film Festival this year.

We believe that the Flying Broom International
Women'’s Film Festival is a platform where women
can reflect their productive energies, creativities,
sentimentalities, their dreams and make their
voices heard by creating an intercultural synergy.
We also believe that the Festival contributes to an
understanding of the importance and value of wom-
anhood by using the language of cinema.

I want to congratulate Niliifer Aydan, who won
this year’s Flying Broom Honorary Prize and Meral
Getinkaya, who is awarded this year’s Bilge Olgag
Success Prize for their invaluable contributions to
the Turkish cinema and for being a role model to
the young actors and actresses that are following
their footsteps.

Every year the Flying Broom International Women'’s
Film Festival acts as a bridge between different
cultures by bringing its audience together with the
authentic films of women directors from all over the
world. I hope that the Festival will carry on its mis-
sion throughout the subsequent years and continue
to make it possible for women to be themselves and
make their dreams come true. I want to congratu-
late everyone who has been involved in the organi-
zation of the Festival.

As the main sponsor of the Festival, Vakifbank will
continue to provide support for the art and the art-
ists and will keep on supporting the artistic organi-
zations which helps our society to develop.

Best Regards
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Ozgiin ve 6zgiir, kalender ve celebi: Niliifer Aydan

Original and free, unconventional and well-educated: Nillifer Aydan

Selen Dogan

1940 yilinin subatinda Aydan Canbula olarak din-
yaya geldi, bizim onu tanidigimiz adiyla Niltfer Ay-
dan. ikinci diinya savasinin karanlik giinleriydi.

Babasi “Sinop” vapurunun telsizcisiydi. Vapur,
Kefken adasi acgiklarinda batinca ‘hem babasiz
hem ekmeksiz’ kaldilar. Sariyer'de ahsap bir evde
kirada oturmaktaydilar, anne Mukaddes ve abla
Ayla ile. Ayla, Anadolu Film sirketinde sekreterdi.
Annesi de galisiyordu ama yoksulluk yine de yok-
sulluktu. Taksim Ilkokulu'nun ardindan &grenimi-
ne Kadikdy Kiz Ortaokulu’nda devam etmis, ne ki
maddi zorluklar nedeniyle okulu bitirememisti. 15
yasindayken Yilmaz Duru’yla tanisti. Duru, Esref
Kolgak’la birlikte “Ses” operetinde dansorlik ya-
pryordu. Birlikte Taksim Bahgesi’nde sahneye gik-
tilar. Seyirci onlari gok sevdi. Bir dans cifti olarak
Amerika'ya gidip déndlkten sonra, sahneler yeri-
ni setlere birakacak, sinemanin kapilari bu kiigliik
kiza agilacakti.

Evlendiler. Bu evlilikten ogullari Turan diinyaya
geldi. Niltfer Aydan bu evlilikte umdugunu bula-
madi ama pisman da olmadi. O siralar, kendi de-
yisiyle ‘kutlphanesi zengin kendi fakir’ bir rejisér

Although she was born as Aydan Canbula in
February of 1940 in the harshest times of WW II,
we know her as Nillifer Aydan.

Her father was the radio operator on the ferry boat
“"Sinop” and when it sank off the coast of Kefken
island her family became “both fatherless and
penniless”. At that time, her mother, Mukaddes,
and her older sister, Ayla and Nilufer were living
in a rented wooden house in Sariyer. Ayla was a
secretary in the Anadolu Film company. Although
Nillifer's mother was working too, they were
poor, very poor. After completing Taksim Primary
school, Niliifer went to Kadikoy Girls’ Middle
School but because of lack of finances, she had to
leave school. She met Yilmaz Duru when she was
15. Duru danced with Esref Kolgak in “"Ses” oper-
etta. Yilmaz and Nilufer danced on stage together
at Taksim Bahcesi. The audience liked them very
much. After returning from America where they
had also danced together, they left the live stage
for film sets. Thus cinema opened its doors to the
young lady.

Yilmaz and Niliifer got married. They had a son
Turan. Although this marriage did not fulfill Niliifer
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olan Halit Refi§ girdi hayatina. Amerikan Koleji
mezunu, bilgili, cazip biriydi Refig. Nilifer Aydan,
Yilmaz Duru’dan ayrilip Halit Refig’le ikinci evliligi-
ni yapti. Bu beraberlik onun hayatinda sinemanin
6nemli bir rol oynayacadi, ancak, ‘anne’ ve ‘es’
rollerinin de sirdirulecedi bir dénemin baslangi-
ciydi ama -dénemin pek gok kadin oyuncusu gibi-
igine sindirmisti bu roller silsilesini; ihtimal, baska
garesi yoktu. “Ben hem sinema yildizigi yapiyor
hem de bulasik yikiyordum. Istemistim, evlenmis-
tim” diye anlatacakti Aydan o yillari... Derken evde
bir seyler ters gitmeye basladi. Bu evlilik de mut-
suzlukla sona erecek, Nillifer Aydan sinemadan
uzaklagacak ve dUglnci evliligini yapmak (zere
Mersin’e gidecekti.

Nilifer Aydan, 1957 yilinda Zeki Miiren’in ‘Altin
Kafes’ filmiyle sinemaya basladi. ‘Bir Dilim Ek-
mek’, ‘Yorik Efe’, ‘Sehvet Ugurumu’ gibi filmler
ardi ardina geldi. Bunlari 1961 yilinda Osman Se-
den’in ‘iki Ask Ara-
sinda’ adli filmi izledi
ve hemen ardindan
onu sohrete bir adim
daha vyaklastiracak
olan, Halit Refig’in
‘Sevistigimiz ~ Gln-
ler’i geldi. Bu filmde,
bir araba tamircisine
asik olan Nilufer’i
canlandirdi. Ayni yil,
yine Halit Refig’in,
senaryosunu Mem-
duh  Un’le birlikte
yazdigi ‘Yasak Ask'ta
basroldeydi.

1962'de Refig ‘Sehirdeki Yabanciyi cekti. Nilifer
Aydan, Turkiye sinemasinin en iyi filmlerinden biri
olan, bir maden ocadindaki sémiri diizenine tek
bagina kargi gikan bir mihendisin éykiisiini an-
latan ‘Sehirdeki Yabanci'da Gondl rolindeydi. Atif
Yilmazin Kemal Tahir'in senaryosundan cektigi
‘Yarin Bizimdir’, Refig’in 1963 tarihli filmi ‘Safak
Bekgileri’, Oztlrk Serengil’li bir guldird olan *Cup-
peli Gelin’, Kemal Inci'nin yénettigi ‘Guzeller Kum-
sall” ve Clneyt Arkin’li ‘Yalniz Degiliz’, Aydan’in
60’larin ortalarina kadar rol aldigi filmlerden ba-
zilariydr.

Bu filmleri, 1964'te ‘Istanbul’'un Kizlari’ ve bir yil
sonra da, en iyi donem filmlerinden biri kabul
edilen ‘Haremde Dort Kadin’ izledi. Tirkiye sine-
masinin kanun, kanunsuzluk, silah, eskiyalik ve
yiditlik hikayeleri anlatmaya bayildigi o yillarda
‘Kanunsuzlar’, ‘Silahina Sarilan Adam’, ‘Anasi Yigit
Dogurmus’ gibi bircok filmde rol aldi. ‘Silahlarin

Aydan’s expectations, she had no regrets. At that
time, Halit Refig, a director, whom she termed as:
"being rich in mind but poor in money ”, stepped
into her life. Refig was a graduate of the American
high school, knowledgeable and attractive.

Niliifer Aydan divorced Yilmaz Duru and entered
into her second marriage with Halit Refig. With
this union sinema would play an important role
in her life; however, this would also be a period
in which she would also play the roles of ‘mother’
and ‘wife’ -like most other actresses-there was no
other choice. She would explain in those times, "I
was acting and washing dishes at the same time. I
wanted to get married and did so” then things be-
gan to go bad. This marriage would end unhappily;
Niliifer Aydan would be taken away from cinema
and would go to Mersin for her third marriage.

In 1957 Niliifer Aydan began her career in cin-
ema with Zeki Miren’s film ‘Altin Kafes’. Then
she played in
three successive
films 'Bir Dilim
Ekmek’, Yorik
Efe’, and 'Sehvet
Ugurumu’. These
were followed by
Osman Seden’s
‘Iki Ask Arasinda’ -
and after that
came Halit Refig’s
‘Sevistigimiz
Glinler’ which
would bring her
one step closer
to fame. In this
film she played
Niliifer, a woman in love with an auto mechanic.
In the same year she played the leading role in
‘Yasak Ask’, scenario by Halit Refij and Memduh
un.

In 1962 Refig directed ‘'Sehirdeki Yabancr’,
Nilifer Aydan played the role of Géndl in one of
Turkey’s best films in which an engineer single-
handedly fights against an oppressive order in
‘Sehirdeki Yabanci’. Among the other films that
Aydan played in until the middle of the 1960’s are
‘Yarin Bizimdir’ directed by Atif Yilmaz, scenario
by Kemal Tahir; Refig’s 1963 film 'Safak Bekgileri’,
Oztiirk Serengil’s comedy ‘Ciippeli Gelin’, Kemal
Inci’s ‘Glizeller Kumsali’ and Ciineyt Arkin’s ‘Yalniz
Degiliz".

These films were followed by ‘Istanbul’un Kizlari’
in 1964 and a year later by ‘Haremde Dért Kadin’,
considered one of the best films of the period.
Since Turkish cinema was enthralled with stories



Kanunu’, ‘Ve Silahlara Veda’, ‘Cirkin Kral’ filmle-
rinde ise rol arkadasi Yilmaz Gliney'di.

70’lerin basinda Yesilgam'daki seks filmleri furya-
siyla, pek gok kadin oyuncu gibi Nilifer Aydan da
sinemadan gonlsiizce uzaklasti. “Gigli bir oyun
sergileme olanagi veren iyi bir senaryoyla seyir-
cilerin karsisina gikacagim” dedigi giinlerde, ga-
zinolarda dans ederek hayatini strdirlyor ve iki
gocuguna bakiyordu.

Niltifer Aydan’in sinemaya donis filmi 1983 yapimi
‘ve Recep ve Zehra ve Ayse’ oldu. Yusuf Kurgen-
limin yonettigi bu filmin senaryosunda Ayse Sa-
sa’nin da imzasi vardi. Ulki Erakalin’in *Gigek’i, Si-
nan Cetin‘in ‘14 Nurnara’si, Yavuz Isiklar'in ‘Mag-
rur Kadin't bundan sonra geldi.

1986'da Erdogan Tokatli'nin
‘Sugumuz insan Olmak’ fil-
minde Kadir inanirla bir-
likte rol aldi. 1988'de, ‘fo-
toroman krali ve kraligesi’
segilen Tanya Eraslan ile
Reha Yeprem’in basrollerini
paylastigi *Nazl ile Emir'de
Nazli'nin annesi oldu. Bir yil
sonra, Yucel Uganoglu’nun
‘Glines Yine Dogacak’ ve
Orhan Elmas’in ‘Sevmek ve
Olmek Zamani’ adli filmle-
rinde oynadi. Arada ‘Yarin
Artik Bugilindiir’ adli bir te-
levizyon dizisi de gekti.

1990’larin henlz basinda,
dini filmler de birbiri ardin-
ca gelmeye basladi. Maz-
lum-maddur  Gykdlerinin
sosyal igerikli gorsel anlatilara dontstirildtigi bu
filmler, 70’lerin basinda gekilen ve daha cok evli-
yalar gibi kutlu kisiler etrafinda gesitli 6ykuler an-
latan dini filmlere pek benzemiyordu. Mesut Uga-
kanin, hald glincel bir konu olan tirban Uzerine
yaptigi ‘Yalniz Degiliz’de Niltifer Aydan kapanmak
isteyen kizin annesini canlandiriyordu. Aydan’in
gorindigu bir baska dini film ise ayni yénetmenin
‘Kelebekler Sonsuza Ugar'ydi.

Uluslararasi bir gey ve lezbiyen filmleri festivali-
ne katilan ilk Tarkiye filmi olan ‘Dis Gezginleri’;
cekildigi 1993 yilinda SIYADIn ‘en iyi bes film’
listesine giren Sinan Cetin imzal ‘Berlin in Ber-
lin” ve Kolera Sokagi’'nda hig bitmeyen ‘olaylari’
anlatan ‘Agir Roman’da da unutulmaz oyunculu-
duyla Niltfer Aydan vardi.

2001 yilinda vizyona giren ‘Renkli Tiirkge’, sinema
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of law, lawlessness, guns, bandits and heroism
she acted in such films as, ‘Silahina Sarilan Adam’
and ‘Anasi Yigit Dogurmus’. She played alongside
Yilmaz Gliney in 'Silahlarin Kanunu’, ‘Ve Silahlara
Veda’ and 'Girkin Kral’.

With the rise of sex films at Yesilgam in the early
70’s, Niliifer Aydan, like many women players, re-
luctantly withdrew from cinema. While dancing in
night clubs and looking after her two children, she
said, "I will return to the screen when there is a
good script that is conducive to the enhancement
of powerful acting skills”.

In 1983, Niliifer Aydan returned to cinema in the
film ‘ve Recep ve Zehra ve Ayse’ directed by Yusuf
Kurgenli and written by Ayse Sasa. This film was
followed by roles in Ulkii
Erakalin’s 'Cigcek’, Sinan
Cetin’s '14 Numara’, and
Yavuz Isiklar’s ‘Magrur
Kadin”.

In 1986 she acted with
Kadir Inanir in Erdogan
Tokatli’'s ‘Sucumuz Insan
Olmak’. In 1988 she played
mother to ‘photo novel king
and queen’ winners, Tanya
Eraslan and Reha Yeprem,
the stars of 'Nazli ile Emir’.
A year later Aydan played
in Yiicel Ucanoglu's 'Giines
Yine Dogacak’ and Orhan
Elmas’s ‘Sevmek ve Olmek
Zamani’. In the meantime,
she was filming the TV se-
ries 'Yarin Artik Bugdndiir’.

At the beginning of the
1990°s religious films came one after another.
These films with stories of victimization and op-
pression turned into visualized social content, did
not resemble the religious films shot at the begin-
ning of the 1970’s mostly of various stories about
blessed people.

In Mesut Ugakan’s film ‘Yalniz Degiliz" about the
headscarf, a current topic of interesto Niliifer
Aydan plays the mother of a daughter who wants
to put on the headscarf. Another religious film
of Aydan’s by the same director is 'Kelebekler
Sonsuza Ugar”.

Niliifer Aydan was also in ‘Dis Gezginleri’, the first
film representing Turkey at an international gay
and lesbian film festival; in 1993 in Sinan Cetin’s
‘Berlin in Berlin’ which was on SIYAD's ‘best
five films’ list and her unforgettable role in 'Agir
Roman’, about the neverending incidents occur-
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perdesinde ok kereler gériinmis, onlarca filmin
jenerigine adini yazdirmis Nilifer Aydan‘in 6dl
aldigi ilk film oldu. Ahmet Cadirci’nin Osman Cav-
c'nin senaryosundan gektigi Renkli Tirkge, seks
filmleri gésteren bir kenar mahalle sinemasinin
makinisti Sabit’in, bir dénemin UnlU seks filmleri
yildizi Zerrin Oz’e olan saplantili askini anlatmak-
taydi. Nilifer Aydan bu filmdeki Zerrin Oz roliy-
le Altin Portakal'da en iyi yardimci kadin oyuncu
odilindn sahibi oldu.

Kiglk yaslarindan beri dans eden Nilifer Aydan’
belki de ilk kez dansiyla izledi§imiz 2004 tarihli
‘Egreti Gelin’, oyuncunun en géz doldurdugu film-
lerinden biri. Atif Yilmaz'in son kez yénetmen kol-
tugunda oturdugu bu filmde kumpanya danscisi
Semiha rolliyle karsimiza gikti Nilifer Aydan. Son
olarak, ‘Hicran Sokagi'nda pek cok sinema emek-
Gisiyle birlikte rol aldu.

O hep goziimiiziin 6nindeydi. Kendini degil can-
landirdi§i karakteri éne gikardi, azi-gogu olmaz
dedigi her roltn altindan ustalikla kalkti. Kalender
ve gelebi, abartisiz ve incelikliydi. Kendine has yo-
rumuyla Nilifer Aydan, daha nice yillar sinemaya
gonul ve emek verecek.

11.Ugan Siplrge Uluslararasi Kadin Filmleri Fes-
tivali, ‘Ugan Stipiirge Onur Odili'ni; 52 yildir Tlr-
kiye sinemasina emek verdigi, basrolden karakter
oyunculuguna pek gok filmde rol aldig, Yesilgam
gelenegdinden geldidi halde yeni sinemaya basa-
riyla uyum sagladidi, zirvede oldugu dénemde
bile “yildiz” olmaya ¢alismadan bagimsiz kimligi-
ni ve 6zgur ruhunu korudugu, sinema tutkusunu
hi¢ yitirmedigi ve hald sinemada 6zgiin ve farkl
karakterleri yaratmaya devam ettigi igin Niliifer
Aydan‘a veriyor.

ring on Kolera Street.

In 2001 after Niliifer Aydan’s name had been
seen in the generics of tens of films of the 'Renkli
Turkge’ cinema screen, she received her first film
award. Directed by Ahmet Cadirci and written by
Osman Cavci’s Renkli Tirkge tells of the obsessiv-
ie love Sabit, a projectionist from a cinema in the
slums has for the famous sex film star of that peri-
od Zerrin Oz. Niliifer Aydan receives Altin Portakal
award for best supporting actress in this film.

Although she had been dancing since she was a
child, perhaps it is the first time we see her danc-
ing in 2004 in Atif Yilmaz’s last film ‘Egreti Gelin’
where she looks surprisingly good in the role of
Semiha, a dancer in a theatrical company. Lastly
she was among countless other retired actors
acting in 'Hicran Sokadr’.

She has always been in full view. She has always
highlighted the character rather than herself.
She has displayed skill in roles that have seemed
impossible. She has been carefree and worldly,
modest and sophisticated. With her own unique
interpretation, Nillifer Aydan will give her heart
and soul to cinema for many years to come.

The 11th Flying Broom International Women’s
Films Festival, presents the Flying Broom Honor
Award to Niliifer Aydan who has dedicated herself
to Turkish cinema for 52 years, who has played
the starring role in countless films, who in spite of
coming from the Yesilcam tradition has success-
fully kept in step with new cinema trends, who,
while at the peak of her career, without trying to
be a 'star’, preserved her independent identity
and free spirit, who never gave up her passion for
cinema and who still creates original and unusual
characters for the cinema.
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Bir tiyatro ve sinema sevdalisi: Meral Cetinkaya

A theatre and cinema enthusiast: Meral Cetinkaya

Danstan tiyatroya, sinemadan televizyona uza-
nan bir yolculuk onunki. Yillarini verdigi, emekle
6rdigi oyunculugu, basucuna koydugu bir degerli
an gibi, bir ani gibi. O, televizyon tarihimizin en
uzun soluklu dizisi ‘Bizimkiler’in Ayla’si... O, sine-
mamizin en iyi filmlerinden *Bir Yudum Sevgi'nin
Nezaket'i... O, Ege'de iki yakanin hazin 6ykisinU
anlatan ‘Suyun Ote Yani'nin Sidika’si... O, ‘Med Ce-
zir Manzaralari’nin Emel’i, ‘Piano Piano Bacaksiz'in
Minevver’i, '‘80. Adim’in Zeynep'i, ‘Ugurtmayi
Vurmasinlarin Safinaz’l... O, Turkiye tiyatrosu ve
sinemasinin Meral Cetinkaya'si.

1945'te Bursa’'da diinyaya geldi Meral Cetinkaya.
Sanatla ortaokul yillarinda ilgilenmeye basladi.
Dansi gok seviyordu. Babasindan zar zor izin ala-
rak gittigi bale kursunda bedenini kullanmay 63-
rendi. Modern dans yapmak istiyordu ama bunun
okulu yoktu; o da sanat tarihi 6grenimi gordu.

1969 yilinda, Ayla ve Beklan Algan’in tesvikiyle
tiyatroya adim atti. LCC dil okulu iginde Haldun
Taner, Muhsin Ertugrul ve Alganlarin cabalariyla
kurulan tiyatro okulunun sahneye koydugu “Ma-
rat Sade” oyunu Meral Cetinkaya’nin ilk oyunculuk
deneyimi oldu. Hemen ardindan “Hamlet”, “Mi-
fettis” ve “Ayaktakimi Arasinda” gibi 6nemli oyun-
larda rol aldi.

Her journey has stretched from dance to thea-
tre, and from television to cinema. She has dedi-
cated years to acting, an experience that she
has accumulated and put at her bedside like a
precious moment in time, like a memory. She
is Ayla playing in the longest run telvision series
"Bizimkiler”...she is the Nezaket of one of the best
films of our cinema 'Bir Yudum Sevgi’... she is the
Sidika of the sad story told about two sides of the
Aegean in ‘Suyun Ote Yani'.. she is the Emel of
‘Med Cezir Manzaralari’, the Minevver of ‘Piano
Piano Bacaksiz’, the Zeynep of '80. Adim’, the
Safinaz of 'Ugurtmayr Vurmasinlar'..she is the
Meral Cetinkaya of Turkey’s theatre and cinema.

Meral Cetinkaya was born in Bursa in 1945. She
became interested in art when she was in middle
school. She loved to dance. She learned to use her
body in the ballet course that her father barely
gave her permission to attend. She wanted to do
modern dance but no such school existed so she
studied art history.

In 1969, after being discovered by Ayla and Beklan
Algan, she entered theatre. Meral Cetinkaya made
her first appearance in a play, "Marat Sade”, that
was staged by the theatre school established by
Haldun Taner, Muhsin Ertudrul and the Algans in



1973'te Dostlar Tiyatrosu'nun “Sili'de Av” oyunun-
-da oynadi. Orhan Asena’nin Sili devriminin ardin-
dan yazdigi oyun, yilin oyunu segcildi ve izleyen
yillarda da birgok 6dil aldi. Meral Cetinkaya, onu
halen birlikte oldugu Dostlar Tiyatrosu'yla bulus-
turan bu oyunun ardindan “Havana Durusmasi”,
“Azizname”, “Yalinayak Sokrates” gibi tiyatro kla-
siklerinde dnemli rollere hayat verdi. 80’lerin orta-
sinda bir donem esiyle birlikte yurt disinda yasad.
Dondukten sonra biraktigi yerden devam etti sah-
ne tozu yutmaya. Tiyatroya hig doymadi. “Bitin
yaratici igler ag insanlar igin” dedi hep. Tiyatrodan
hi¢ vazgegmediyse de oyunculuguyla var olacagi
bir diger alana, sinemaya da emek verecek, be-
yazperdede de var oldugunu gosterecekti.

Zeki Okten’in “Agn Da-
§i'min Gazabi” filmi, Me-
ral Cetinkaya’nin ilk filmi
oldu. Sene 1973'tl. Yo6-
netmenin esi Giler Ok-
ten, Cetinkaya’nin yakin
arkadasiydi. Filmin setine
onu da davet ettiler: “Agri
Dagdi deyince cazip geldi,
ekibe katildim. Set asis-
tani olarak filmde gahs-
maya basladim. Cekimler
sirasinda baktik kiguk bir
rol var, orada da ben va-
rim, oynadim.”

Yillar sonra bile, gok he-
yecan verici, aydinlatici
bir deneyim olarak hatir-
ladigi bu filmi, kendi de-
yisiyle “adi bile olmayan”
yerlerde cektiler, Kizilay
cadirlarinda kaldilar, ca-
murla makyaj vyaptilar.
Meral Cetinkaya o gunleri
sOyle anlatacakti: “Ka-
mera arkasinin ne kadar
6nemli oldugunu orada
anladim. O zamanlar okullular yoktu, hep alayly-
dilar. Alaydan gelenlerin baska pratik yaraticilidi
vardi. O zamanlar buglinkl gibi olanaklar yoktu.
En kotu kosullarda galisiyordu set ekibi. Dekoru,
kostlimii gevrede bulduklari seylerle Gretiyorlardi.
O vyaraticihdl, o yokluktan bir seyi var etme ol-
gusunu gor garpicl bir sekilde set galisanlarinda
gérdim.”

Kamera arkasindaki emedin dederini bilse de hig
kamera arkasina gegmedi Meral Getinkaya. Hep
g6zumuzin 6niinde oldu. Tiyatro perdesinden be-
yazperdeye, oradan beyazcama onlarca karaktere
can verdi, unutulmaz rollerle belle§imizde yer etti.
30'a yakin filmde kiiglik ama 6nemli rollerle seyirci
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the LCC language school. Soon after that she act-
ed in such important plays as "Hamlet”, "Mlifettis”
and "Ayaktakimi Arasinda”,

In 1973, she played in Dostlar Tiyatrosu’s “Sili'de
Av”. Orhan Asena’s play about the aftermath of
the Chilean revolution was chosen as the play of
the year and received countless awards in the
years to come. After this play, which

united Meral Cetinkaya with Dostlar Tiyatrosu, she
breathed life into important roles in such theatre
classics as "Havana Durusmasi”, “"Azizname” and
"Yalinayak Sokrates”. During the middle of the
80’s she lived abroad with her husband for a while.
After returning, she took up where she had left off
in theatre, but she wasn't
satisfied. She had always
said, “All creative work
is for hungry people.”
In spite of not giving up
theatre, her acting ability
found its calling in anoth-
er area, she would try her
hand at cinema and show
that she could exist on
the white screen.

Meral Cetinkaya’s first
film was in Zeki Okten’s
"Agri Dagi'mn  Gazabi”.
The wife of the direc-
tor, Giiler Okten, was
Cetinkaya’s close friend.
They invited her to the
film set: "When they said
"Agri Dagi” it attracted
me and I joined the team.
I started working as a set
assistant. During filming
if there was a small role
and I was there, I acted
init.”

Even years later, she remembers this film as an
enlightening experience. It was shot in places
‘'without names’ where they stayed in Kizilay tents
and applied mud as make up. Meral Cetinkaya
would talk about those days as follows: "It was
there that I understood how important directing
was. There were no schools in those days; they
were all amateurs. Amateurs had a special practi-
cal creativity. The conditions then were not like
the ones of today. The set team was working un-
der the worst conditions. They were producing
costumes and decor from whatever they could
find around them. I saw that act of creativity, the
way that the set workers remarkably produced
something out of nothing.”
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kargisina gikti. Zeki Okten’le baslayan sinema yol-
culugunda Serif Géren, Atif Yilmaz, Ali Ozgentiirk,
Reha Erdem, Sahin Gok gibi birgok ydnetmenin
filminde oyuncu olarak yer aldi. Kadin yénetmen-
lerle en gok galisan oyunculardan biri oldu. Tomris
Giritlioglu’nun “Suyun Ote Yani”, “Yaz Yagmuru”,
“Kantodan Tangoya” ve “80. Adim” filmlerinde rol
aldi. Canan Gerede'yle “Robert’s Movie"yi, Mahi-
nur Ergun’la unutulmaz “Medcezir Manzaralari’ni,
Yesim Ustaoglu’yla “iz”i, Canan Evcimen’le de
“Solgun Bir Sari Gul"U gekti.

Meral Cetinkaya, oyunculuk kariyerine tiyatroda
“Havana Durusmasi”, “Azizname”, “Kadinlar da
Savag! Yitirdi”, “Bir Yaz Evi”, “Yalinayak Sokrates”
gibi 6nemli oyunlar; sinemada “Hazal”, “Bir Avug
Cennet”, “Firar”, “Iz”, “Eylul Firtinasi” gibi birgok
film, “Kaldirim Sergesi”, *Dért Mevsim Istanbul”,
“Kesanli Ali Destan!”, Gilbeyaz”, “Sahte Diinya-
lar” gibi birgok televizyon dizisi sigdirdi. Halen
sinema filmleri ve televizyon dizilerinde oyuncu-
luguyla yiiregimize dokunan Meral Cetinkaya, su
siralar Dostlar Tiyatrosu'nda Genco Erkal'in sah-
neye koydugu, 1993 yilinda Sivas’ta yangin yerine
donen Madimak Oteli'nde sanatgi ve aydinlarin
yakilarak oldirilmesini anlatan “Sivas’93” adli
oyunda seyircisiyle bulusuyor ve halen televizyon
dizisi Binbir Gece'deki Peride Aksal rollyle evleri-
mize konuk oluyor.

11.Ugan Supurge Uluslararasi Kadin Filmleri Fes-
tivali, “Bilge Olgag Basari Odili”nii; “rol aldigi
filmlerdeki gligli ve etkileyici performansi, kiiciik
rollerde bile 6zenle ve derinlikle yarattigi unutul-
maz kisiliklerle karakter oyunculugunun énemini
ve dederini bir kez daha kanitladigi icin ve sine-
maya verdigi emekten dolayi” Meral Cetinkaya'ya
veriyor.

Although Meral Cetinkaya knew
the value of directing, she never
went behind the camera. She
was always in front of the cam-
era. From the theatre curtain
to the white screen and from
there to the television screen she
breathed life into tens of char-
acters and etched those unfor-
gettable roles in our memories.
She acted in around thirty films
in small but important roles.
Starting with Zeki Okten, she
played in the films of countless
directors such as Serif Gobren,
Atif Yilmaz, Ali Ozgentiirk, Reha
Erdem and Sahin Gok.

She is one of the actresses that has worked the
most with women directors. She played in Tomris
Giritlioglu’s “"Suyun Ote Yani”, “Yaz Yadmuru’,
“"Kantodan Tangoya” and "80. Adim”; Mahinur
Ergun’s unforgettable “Medcezir Manzaralari”,
Yesim Ustaoglu’s “Iz” and was in Canan Evcimen’s
“Solgun Bir Sari Giil”,

In Meral Cetinkaya’s acting career she played roles
in such important plays as: "Havana Durusmasi”,
"Azizname”, "Kadinlar da Savasi Yitirdi”, “Bir Yaz
Evi”, “Yalinayak Sokrates”; in countless films
such as “Hazal”, “Bir Avuc Cennet”, “Firar”, “Iz”,
“Eylil Firtinasi”, and in so many television se-
ries such as “"Kaldinm Sercesi”, “"Dért Mevsim
Istanbul”, “Kesanli Ali Destani”, Giilbeyaz”, “Sahte
Diinyalar”. These days, Meral Cetinkaya, who is
still entertaining us with her roles in films and
television series, is acting in Dostlar Tiyatrosu
in Genco Erkal’s “Sivas’93” which is about the
fire that killed the artists and intellectuals in the
Madimak Oteli in Sivas in 1993. She is still playing
in the role of Peride Aksal in the television series
"Binbir Gece”.

The 11th Flying Broom International Women’s
Films Festival presents the "Bilge Olga¢ Success
Award” to Meral Cetinkaya for " her powerful and
impressive performances, for proving once again
the importance and value of creating with care
and depth unforgettable personalities through
character acting even in small roles and for her
endeavors in cinema.”
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Sehirdeki Yabanci
Stranger in the City

4 ,ﬂ __

¢

Ali Sen, Erol Tas

Miihendislik egitimini Ingiltere’de tamamlayan Aydin, “bir-
lik ve bans iginde” yasamak ve galismak igin memleketi
Zonguldak’a déner. Ingiltere’ye giderken onu bekleye-
cegine dair kendisine s6z veren sevgilisi, bir baskasiyla
evlenmistir. Calismaya basladigi maden ocaginda islerin
yénetiminden memnuniyetsizligini strekli dile getiren Ay-
din’in kargisina da ondan memnun olmayanlar dikilecek-
tir.. Toplumsal-gergekgi sinemanin 6nemli 6rneklerinden
biri olan Sehirdeki Yabanci, 1960-1965 yillar arasinda
gekilmis bu akima ait sayil yerli filmlerden biridir. Film,
agk temasini hikayeye hizmet etmesi igin kullanmis-

tir; kadin kahramaninin mutsuz evliligiyle &sik oldugu
adam arasindaki sikismighgini yalnizlik ve yabancilik gibi
unsurlari kullanarak vurgular. Moskova Film Festivali'ne
de davet edilmis olan Sehirdeki Yabanci, kendi (ilkesinde
6nce sansirlenmis, sonra gosterim olanagina kavussa da
bir stire salon bulamamig bir film. Donemin Tarkiye'sini
yansitan ve sinemamizin en iyi filmlerinden biri olan Se-
hirdeki Yabanci, Ugan Siipiirge Onur Odiilii'niin bu seneki
sahibi Nilifer Aydan'in en 6nemli filmlerinden.
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TURKIYE/TURKEY, 1963, DVD, s&b/b&w, 80’

Yonetmen/Director: Halit Refig

Oykii/ Writer: Vedat Turkali

Goriintli Yonetmeni/Cinematographer: Cetin Glrtop, Mengl Yegin
Oyuncular/Cast: Niltfer Aydan, Goksel Arsoy, Talat Gézbak, Reha Yurdakul,

Yapim/Production: Be-Ya Film

Kaynak/Source: Ertem Goreg

Adiiller/ Awards: 1963 Moskova Film Senligi-Seref Diplomasi (Niltifer Aydan)/
Moscow Film Festival- Honour Certificate

Aydin completes his education in England and comes back
to his homecity Zonguldak to live and work "“in peace and
unity”. His girlfriend, who promised to wait for him, has
married someone else. Aydin always utters his thoughts
on his discontent regarding the way how things are man-
aged in the mine. However, he will be faced with people
who are not pleased with him. One of the most important
examples of Socio-Realist cinema, Stranger in the City

is among the few films produced in this genre between
the years 1960 and 1965. Different from the other films
of the era, the theme of love is used to serve the main
storyline. The film also uses the elements such as desola-
tion and estrangement to emphasize the in-betweenness
of the woman stuck between her unhappy marriage and
the man she loves. Stranger in the City, which was also
invited to the Moscow Film Festival, was first censored

in Turkey and then could not find a movie theater to be
shown. Giving information on the Turkey of those days,
it is one of the best movies of Turkish cinema as well as
one of the most important ones of Niliifer Aydan, who has
received this year’s Flying Broom Honorary Award.

Halit Refig 1934 yilinda Izmir'de dogdu. Robert Kolej'de miihendislik okudu. 1956
yilinda dergilere sinema yazilari yazmaya, 1957'de ise yonetmen Atif Yilmaz'in asistani
olarak galismaya bagladi. ik filmi Yasak Ask’i 1960’da ¢ekti. Olgunluk déneminde daha
gok diglinsel yani agir basan urinler verdi. Teyzem, Karilar Kogusu, Iki Yabanci, Képekler
Adasi gibi filmleriyle yurt iginde ve disinda gesitli 6diller aldi. 1964 yilinda yaptigi Gurbet
Kuglari ona Antalya Altin Portakal’da En 1yi Yénetmen &édilini getirdi. 1974-75 yillarinda
TRT'ye Ask-1 Memnu adli dizi filmi gekti. 80’lerin basinda, TRT icin Kemal Tahir'in ayni adli
eserinden uyarladigi Yorgun Savasg filmi yakildi. 64 filme yoénetmen, 4 filme yapimci ola-
rak imza atti, 49 filmin de senaryosunu yazdi. Yonetmenin yurt igi ve yurt disinda yayim-
lanmis makalelerinin yani sira Ulusal Sinema Kavgasi adli bir de kitabi bulunuyor.

He was born in Izmir in 1934. He studied engineering in Robert College. He started writing

cinema articles for magazines in 1956 and working as Atif Yilmaz’s assistant in 1957. He di-
rected his first feature 'Forbidden Love’in 1960. In his mature period, he made movies whose intellectual side was strong-
er. He won many awards in local and international festivals with movies like My Aunt, Women’s Ward, Two Strangers, and
Island of Dogs. Birds of Exile, which was directed in 1964, brought him the Best Director Award in Antalya Golden Orange
Film Festival. He directed Ask-1 Memnu (The Forbidden Love), the series, for TRT (Turkish Radio Television) between
1974-75. At the beginning of 1980°s, his series adapted from Kemal Tahir’s novel with the same name was burned for
destruction. He has taken part as a director in 64 features and as a producer in 4 movies. He has written 49 screenplays.
He has several articles published locally and internationally as well as a book named ‘Fight for a National Cinema’,

Bazi Filmleri / Selected Filmography: 1961 Sevistigimiz Gunler (Those Were the Days We Loved), 1961 Yasak Ask
(Forbidden Love), 1964 Istanbul'un Kizlari (Girls of Istanbul), 1964 Gurbet Kuslari (Birds of Exile), 1965 Haremde Dort
Kadin (Four Women in the Harem), 1971 Sevmek ve Olmek Zamani (Time to Love and Die), 1973 Vurun Kahpeye, 1988

Hanim (Madame), 1989 Karilar Kogusu (Women’s Ward)
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Niliifer Aydan: Cocuk Yiizlii Kadin
Baby-Faced Woman: Niliifer Aydan

TI'JRKiYE/TURKEY, 2006, belgesel/documentary, betacam,
renkli/color, 75

Yénetmen/Director: Ahmet Cadirci

Senaryo/Script: Ahmet Cadirci

Goriintii Yonetmeni/Cinematographer: K. Osman Denker
Kurgu/Editing: Girsat Ozdamar

Yapim/Production: Akdeniz Sanat Filmcilik
Dagitim/Distribution: Akdeniz Sanat Filmcilik

Nilifer Aydan, Yesilcam’in altin gaginin gocuk yiizIi Niliifer Aydan is the baby-faced actress of Yesilgam’s
oyuncusu... Niliifer Aydan’in sinema hayati inis cikiglarla golden era. Niliifer Aydan’s life of acting is full of ups
doludur. ok kiiglik yasta sinemaya baglar, zirveye cikar, and downs. She started acting at a very early age,

gesitli nedenlerle birkag kez sinemadan uzaklagir. Sevisti- climbed to the top, and distanced herself from cinema
gimiz Ginler, Sehirdeki Yabanci, Safak Bekgileri, Haremde — several times due to various reasons. She acted in some
Dért Kadin, Ve Recep Ve Zehra Ve Ayse, Berlin in Berlin, of the most important movies of the Turkish cinema,
Adir Roman, Renkli-Tiirkge gibi Tiirk sinemasinin énemli including Sevistigimiz Giinler (Those Were the Days We
filmlerinde oynar. Tam unutulacakken her seferinde yeni- Loved), Sehirdeki Yabanci (Stranger in the City), Safak
den geri doner. Niliifer Aydan, killerinden dogan Zimridi  Bekgileri (Watchmen of Dawn), Haremde Dért Kadin
Anka kusu gibidir. (Four Women in the Harem), Ve Recep Ve Zehra Ve Ayse

(And Recep, And Zehra, And Ayse), Berlin in Berlin, Agir
Roman (Cholera Street), Renkli-Tiirkge (Color-Turkish).
Turning back to cinema every time she is about to be
forgotten, Niliifer Aydan is like a phoenix that rises from
its ashes.

Ahmet Cadirci Adana’'da dogdu. Hacettepe Universitesi Kiitiiphanecilik BoIim’nii bitirdi.
Cukurova Universitesi E§itim Fakltesi'nde yiiksek lisans yapti. Kisa ve belgesel filmler
Gekti. Adana‘da yerel gazetelerde film elestirileri yazdi. Televizyon dizilerinde, kisa ve uzun
filmlerde oynadi. 2000 yilinda ilk uzun kurmaca filmi ‘Renkli-Tiirkce'yi yonetti.

Born in Adana, GCadirci completed his bachelor’s at the Department of Library Science,
Hacettepe University (Ankara) and his master’s at the Faculty of Education, Gukurova
University (Adana). He directed short films and documentaries, and wrote film critiques
for local newspapers in Adana. Having acted in television series, short films and feature
films as well, Cadirci directed his first feature film Renkli-Tiirkce (Color-Turkish) in 2000.

Filmleri/Filmography: 2000 Renkli-Tiirkge/ Color-Turkish, 1996 Olii Doga (Dead
Nature) (kisa-animasyon/short-animation), 1995 Kapi Kapaninca (When the Door Is
Closed) (kisa/short), 1994 Iyi Uykular Sayin Seyirciler (Have a Good Sleep, Audience) (kisa/short), 1985 Nal Sesleri
Sénerken (While Voices of Horsehoes Fade Away) (belgesel/documentary), 1984 Azat (Emancipation) (kisa/short)




Suyun Ote Yani
The Other Side Of The River

Jury Awards

Suyun Ote Yani érselenen, ama tecriibeleriyle diinyalari
daha da zenginlesen ve ayrintilarin tadina varan insanlarin
hikéyesini anlatiyor. Olaylar, siyasi disiinceleri nedeniyle
insanlarin cezaevlerine dolduruldugu 80 yillarda geger.
Tutuksuz yargilanmak lizere tahliye edilen Ertan, tatil
yapmak uzere Nihal'le birlikte Ayvalik’in Cunda adasina
gelir. Kaldiklari pansiyonun isletmecisi Sidika Hanim 1924
yilinda Girit'i terk etmek zorunda kalmig ve Cunda'ya yer-
lestiriimistir. Tipki Nihalin Selanik gé¢gmeni anneannesinin
anlattigina benzer kederli miibadele éykiileri anlatir. Mah-
kemesi sonuglanip hapse mahk({m olan Ertan, yillar sonra
bu kez tek bagina Cunda‘’ya dénecek ve suyun éte tarafina
gecip gegmeme kararini vermek zorunda kalacaktir.
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TURKIYE/TURKEY, 1991, DVD, renkli/color, 88’

Yénetmen/Director: Tomris Giritlioglu

Senaryo/Script: Feride Cigekoglu

Goriintii Yonetmeni/Cinematographer: Orhan O§uz
Kurgu/Editing: Bilge Can

Miizik/Music: Yeni Tarku

Oyuncular/Cast: Nur Sirer, Meral Cetinkaya, Selguk Yontem, Ugur
Polat, Halil Erglin, Pitirctk Akerman

Yapim/Production: TRT (Meral Babacan)

Dagitim/Distribution: TRT Ankara Televizyonu Drama Programlari

Odiiller/Awards: 1992 Ankara Uluslararasi Film Festivali-En iyi 2. Film
ve En Iyi Kadin Oyuncu Odiilleri (Meral Cetinkaya)/Ankara International
Film Festival-The Second Best Film and Best Actress Awards; )
1992 Uluslararasi Istanbul Film Festivali- En Iyi Yonetmen ve Jiiri Ozel
Odilleri/International Istanbul Film Festival-Best Director and Special

Other Side of the Water tells the story of people who were
discriminated but gained richness by their own life experi-
ences. The life of these people is told with the background
of the small island with its streets made of stone, abun-
dant churches and silent inhabitants. Events take place
during the 80's when people were imprisoned because of
their political thoughts. As he is not under arrest Ertan
and Nihal come to the island for a holiday. The pension
they stay is run by Sidika. She keeps telling the sorrowful
stories of confiscation just like the grandmother of Nihal.
Ertan returns to the island years later after his trial which
Jjudged him with imprisonment. He has to make his mind
now, would he pass to the other side of the water or stay
in the country?

Tomris Giritlioglu 1955 yilinda dogdu. Hacettepe Universitesi‘ni bitirdikten sonra TRT
Cocuk Programlari Bélimi‘ne asistan olarak girdi. 1985 yilinda Belgesel Programlan
Bolimunde yonetmenlide baslayarak ilk dramatik belgesellerini yénetti. Diin Bugiin,
Tabletten Kasete, Iste Beyodiu... 1988 yilinda Drama Bolimi‘'ne gegerek burada ilk
dramatik filmi olan Kantodan Tangoya'yi gekti. Suyun Ote Yani yénetmenin ikinci filmidir.

Born in 1955. graduated from Hacettepe University. Becarme an assistant in TRT
Children’s Program. Department In 1985 she began directing dramatic documentaries:
Diin Bugtin(Yeterday, Today), Tabletten :Kasete (From Tablet to Cassette), Iste Beyodlu.
Made her first feature film, Kanto’dan Tangoya (From Canto to Tango) in 1988. Suyun
Ote Yani (The Other Side of the Water) is her second film.

Filmleri/Filmography: 1989 Kantadon Tangoya, 1995 80.Adim, 1994 Yaz

Yagmuru, 1997/98 Salkim Hanim’in Taneleri
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Festivalin “"Her Biri Ayri Renk” baslikli b6liimiinde bu sene 12 film yer alyor. Uluslararasi Film Elestirmenleri
Birligi (FIPRESCI) Jiirisi festival boyunca bu 12 filmi izleyecek. Bu seneki FIPRESCI Jirisi Burcu Aykar Sirin,
France Hatron, Angelika Kettelhack’tan oluguyor.

This year, there are 12 films in the Festival’s section entitled "Each Has A Different Color”. The jury of the
International Federation of Film Critic (FIPRESCI) is going to watch these 12 films during the festival. This
year the jury consist of 3 women; Burcu Aykar Sirin, France Hatron, Angelika Kettelhack

Burcu Aykar Sirin / Tiirkiye

1977 yilinda Istanbul'da dogdu. Ozel Uskiidar Amerikan Kiz Lisesi ve Bogazigi
Universitesi Psikoloji boliimiinden mezun olduktan sonra egitimine ingiltere’deki
Southampton Universitesi'nde sinema Uzerine yaptidi yiiksek lisansla devam etti.
Sinema dergisinde yazi isleri kadrosunda yer aldi, Sir Film ile film dagitimciligi
yapti. Su anda Turkmedya bunyesindeki Total Film adli sinema dergisinin
editorligind yapiyor.

She was born in 1977, Istanbul. She got her master’s degree in cinema from the
University of Southampton after graduating from the departmen of Psychology in
Bosphorus University. She worked in the staff of editorial office of "Sinema” (the
movie magazine in Turkey). She also worked as a movie distributer in “Sir Film”. At
the present, she is the editor of "Total Film” magazine, which is within Turkmedya.

France Hatron / Fransa

1970'de Fransa, Montpellier'de dogdu. iletisim Okulu’nda égrenimini
strdlrirken, Uluslararasi Cannes Film Festivali’'nin basin toplantilarinda Unlileri,
yabanci delegeleri ve gazetecileri karsilama komitesinde gérev aldi. 300 bin
okuru olan Haftalik Famille Chrétienne dergisinde ve yillik elestiri yayini olan

La Saison Télévision'da televizyon filmleri elegtirmenligi yapiyor. Ayrica, kendi
kurdugu ve sinema késesinden sorumlu oldugu tip dergisi Hospitalia’nin editérd.
France Sinema ve Televizyon Elestirmenleri Sendikasi'nin da segici kurul Gyesi.
Ayni zamanda Varsova (2007), Wiesbaden (2007), Cenevre (2006), Cluj (2006)
ve Bratislava’da (2005) FIPRESCI Jurisi Uyeligine segilmistir.

Born in 1970 in Montpellier, France. While studying (graduated EFAP), she par-
ticipates in the organisation of the International Film Festival of Cannes (1991-
93):in charge of press conferences, welcoming celebrities, foreign delegations and journalists. France is a
film and TV films Critic for Famille Chrétienne (300 000 readers), a christian weekly parution, and La Saison
Télévision, a yearly critical analysis publication. She is also the press editor of Hospitalia, a medical maga-
zine in which she has in charge the Cinema column, created by herself. France is a member of the jury of
the Syndicate Price of Cinema and Television’s Critic. She has also been selected as a member of FIPRESCI
Jjurys in Warsaw (2007), Wiesbaden (2007), Geneva (2006), Cluj (2006) and Bratislava (2005).

Angelika Kettelhack / Almanya

Universite egitimini Fransizca, Felsefe ve Gazetecilik alanlarinda yapti. Uzun
yillar Alman televizyon kanallari ve Berlin’deki Manfred Durniok Prodlksiyon
icin Avrupa‘da, Venezuela’'da, Meksika, Kiiba, Hongkong, Endonezya’da, Gliney
Kore ve Israil'de film kesifcisi olarak calisti. Ilk filmi Lotte Eisner’ (filmde
disavurumculugu yazmisti) cekerek televizyon editérligi isinden ayrildi. Farkli
televizyon kanallari icin doksan kadar film gekti. Favorileri biyografik olanlar.

O portrelerde her zaman bas oyuncunun kisisel hikayelerini anlatir. Aimanca,
ingilizce, Ispanyolca ve Fransizca biliyor.

She speaks German, English, Spanish and French. In university she finished her
studies in French, Philosophy and Journalisme/Media-Sciences. For many years
she worked as a filmscout in Europe, Venezuela, Mexico, Cuba, Hongkong, South
Korea, Indonesia, Israel etc. in order to find films for German TV-stations and the Film-Production Manfred
Durniok in Berlin. She finished her work inside TV as an editor by making her first film about Lotte Eisner
(She wrote about expressionisme in film). As a freelance filmmaker Angelika Kettelhack shot about 90 films
for different TV-stations. Her favourits are 'Biopics’. In those portraits she is allways telling the personal
history of her protagonists.
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Tatilde Yalniz

Una Novia Errante / A Stray Girlfriend

Ines ve sevgilisi, mevsimi gelmedigi halde kisa bir tatil
yapmak amaciyla Mar de las Pampas adli tatil kasabasina
gitmektedirler. Uzun siiren otobis yolculugunda sagma
bir kavgaya tutusurlar. Ines agir gantasini sirtina atip oto-
biisten iner fakat sevgilisinin pesinden gelmedigini gorar.
Otobls tekrar hareket eder. Yolun ortasinda yapayalniz
kalan Ines’i yeni maceralar beklemektedir.

tamamladi.

Filmleri/Filmography:

ARJANTIN/ARGENTINA, 2007, 35mm, renkli/color, 85’

Ydnetmen/Director: Ana Katz

Senaryo/Script: Inés Bortagaray, Ana Katz

Goriintli Yonetmeni/Cinematographer: Lucio Bonelli

Kurgu/Editing: Andrés Tambornino

Miizik/Music: Nicolas Villamil

Oyuncular/Cast: Ana Katz, Carlos Portaluppi, Daniel Hendler
Yapim/Production: Flehner Films

Dagitim/Distribution: Bodega Films

Odiiller/Awards: 2007 Havana Film Festivali-FIPRESCI Odiilii/Havana )
Film Festival-FIPRESCI Prize; 2007 Lima Latin Amerika Film Festivali En Iyi
Kadin Oyuncu ve En lyi Film Oduilleri/Lima Latin American Film Festival-
Best Actress and Best Film Awards; 2006 Uluslararasi San Sebastian Film
Festivali Films in Progress Odilii/San Sebastian International Film Festival
Films in Progress Award.

Ines and her boyfriend have an agonistic argument while
traveling on a long-distance bus. They are going to Mar
de las Pampas out of season, a holiday resort where they
have planned to spend a short holiday. The bus stops.
Ines gets off the bus carrying her heavy bag across her
shoulder, she then realizes her boyfriend has not followed
her. The bus leaves. She remains alone on the open road.
Ines wanders through the woods, learns archery and
meets kind strangers that become ephemeral friends.

Ana Katz Del Cine Universitesi'nden film yénetmeni olarak mezun oldu. Halen ayni
universitede yonetmenlik dersi veriyor. Aralarinda bircok festivalde ¢diil kazanan ‘Ojala
Corriera’nin da bulundugu pek gok kisa film gekti. Pablo Trapero’nun ‘Mundo Grua’
filminde yénetmen yardimaisi olarak galist. 2002'de ilk uzun filmi ‘El Juego de la Silla’y

She studied at the Universidad del Cine, where she graduated as Film Director; nowaday
she is professor of Film Direction. She has directed several short films among them Ojala
corriera viento, award winner in several Festivals. She worked as assistant director of
Pablo Trapero in Mundo Grda. In 2002 she finished his first feature EI Jjuego de la silla

2005 El fotdgrafo (kisa/short), 2003 Despedida (kisa/short), 2002 El Jjuego de la silla,
1999 jala corriera viento (kisa/short), 1998 Pantera (kisa/short), 1995 Merengue (kisa/short).
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ARJANTIN- iISPANYA- FRANSA/ARGENTINA-FRANCE-SPAIN,
2007, 35mm, renkli/color, 91’

Yonetmen/Director: Lucia Puenzo
Senaryo/Script: Lucia Puenzo

Goriintli Yonetmeni/Cinematographer: Natasha Braier
Kurgu/Editing: Alex Zito & Hugo Primero

Miizik/Music: Andres Goldstein & Daniel Tarrab

Oyuncular/Cast: Ricardo Darin, Valeria Bertucceli, German Palacios,
Carolina Peleritti, Martin Piroyansky, Ines Efron

Yapim/Production: Historias Cinematograficas & Wanda Vision
Dagitim/Distribution: Pyramide Films

Odiiller/Awards: 2007 Cannes Elestirmenler Haftasi Buytk Odil/
Cannes Critics’ Week Grand Prize; 2007 Edinburgh Yeni Yonetmen
Odulu/ Edinburgh New Directors Award; 2007 Bangkok Altin Kinnaree
(En Tyi Film)/ Bangkok Golden Kinnaree (Best Film); 2007 Goya En

Iyi Yabanci Ispanyolca Film/ Goya Best Spanish-American Film; 2007

16-20 Yas arasi Uluslararasi Castellinaria Genglik Filmleri Festivali *Ug
Kale’ Oduli/ Castellinaria International Youth FF 16-20 years Competition 'Three Castles” Award Winner; 2007
Uluslararasi Valladolid Film Festivali Geng Segici Kurul Odiili/ Valladolid IFF winner of Youth Council Award

Alex, annesi ve babasiyla birlikte Arjantin’den Uruguay'da-
ki kiguk bir balikgi kasabasina tasinan on bes yasinda bir
kizdir. Herkesin bildigi ama kimsenin s6ziinii etmedigi bir
sirr vardir: Alex, gift cinsiyetlidir. Ailesinin hali vakti yerin-
de arkadaglarinin, yeniyetme ogullariyla birlikte ziyarete
gelmeleri, herkes igin bir kirllma noktas! olacaktir. Yénet-
menin bu ustaliklr ilk filmi, cinsiyet, cinsellik, toplumsal
cinsiyet kimligi ve gocuklar anne-babalarindan daha akilli
oldugunda tiim bu konularla bas etmenin giigligu izerine
parlak bir kesif yolculugu.

cekti.

Alex is a 15-year-old girl who has moved with her parents
from Argentina to a small fishing town in Uruguay.
However she has a secret that nobody talks about but
everyone knows: She is a hermaphrodite. When her
parents’ well-off friends come to visit with their teenage
son, it proves to be a breaking point for Alex, her parents
and also the visitors. This masterful debut film is a clever
exploration of sex, sexuality, gender identity and the
difficulty of dealing with all these issues when children are
more clear-headed than their parents.

Lucia Puenzo 1976'da Arjantin, Buenos Aires’te dogdu. Edebiyat, sinema ve tiyatro
egitimi aldiktan sonra E/ Nifio Pez (2004), 9 minutos (2005) ve La maldicién de Jacinta
Pichimahuida (2007) adli i roman yayinladi. Ik filmi XXY ile Cine Fondation, Fond Sud,
INCAA ve ICAA'dan destek aldi. Ayni zamanda kisa film, belgesel ve televizyon dizileri

Born in Buenos Aires, Argentina, in 1976. After studying Literature, cinema and theater,
she published three novels El Nifio Pez (Beatriz Viterbo, Tusquets, 2004), "9 minutos”
(Beatriz Viterbo, Tusquets, 2005) and La maldicién de Jacinta Pichimahuida (Interzona,
2007). XXY, her first feature film, received the support of the Cine Fondation, Fond Sud,
INCAA and ICAA. She also directed short films, documentaries and TV miniseries.
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Az Once Oldu

Kurz Davor Ist Es Passiert /
It Happened Just Before

AVUSTURYA/AUSTRIA, 2007, 35mm, renkli/color, 72’

Yonetmen/Director: Anja Salomonowitz

Senaryo/Script: Anja Salomonowitz

Goriintii Yonetmeni/Cinematographer: Jo Molitoris
Miizik/Music: Florian Richling & David Salomonowitz
Oyuncular/Cast:Rainer Halbauer, Anna Sparer, Leopold Sabotka,
Gertrud Tauchhammer, Otto Pikal

Kurgu/Editing: Federic Fichevet, Gregor Wille

Yapim/Production: Amour Fou Film Produktion
Dagitim/Distribution: POOOL Filmverleih

Odiiller/Awards: 2007 Uluslararasi Yeni Sinema Forumu-Caligari Odlii/
International Forum of New Cinema-Caligari Award; 2007 Viennale-
Viyana Film Odult/Vienna Film Award; 2007 Cinema du Reel-Sanatsal

Yenilik Odiili/Artistic Innovation Award; 2007 Diagonale-En Iyi Kamera
Oduli/Best Camera Award; 2007 Alba Film Festivali-Yeni Vizyon En iyi Yénetmen Odiili/New Vision Best
Director Award; 2007 Film Fest Osnabrick Uluslararasi Baris Odulu/Fr/edensﬁlmprers

Verilmis sozler, istismar, sug, siddet ve hayal kirikliklari
Gzerine bir film. Filmde anlatilanlarin hepsi gergek, hepsi
az once oldu. Dinyada her an kadinlar her tiirlii siddete
maruz kalmaya devam ediyorlar. Onlarin hikayeleri

hig eskimiyor; hepsi az 6nce oldu, olmaya da devam
ediyor. Anja Salomonowitz evrensel bir sorun olan kadin
ticaretine farkli bir agidan bakiyor: Film gergek dykilere
dayaniyor. Oykiileri oyuncular degil, bir sekilde oyklnin
bir pargasi olan insanlar anlatiyor: Bir glimriik memu-
ru, koyll, genelevde bir barmen, diplomat ve bir taksi
soford...

TEI2

festivalinde gosterilmekte.

Filmleri/Filmography:

A film about false promises, exploitation and disappoint-
ment. "It happened just before” is an artistic confronta-
tion with the global phenomenon of trafficking in women.
Anja Salomonowitz has chosen an unusual approach to
the theme: her film is based on real narratives by women
who were the objects of trafficking which were then re-
worked into a documentary screenplay by the director.
The stories are not retold by actresses but by people who
have a direct relationship to events and places in the film:
a customs officers, a village inhabitant, a bar-keeper in

a bordello, a woman diplomat and a taxi driver. A film
about false promises, exploitation and disappointment.

Anja Salomonowitz Berlin ve Viyana’da sinema egitimi aldi. Belgesel ve kurmaca ara-
sindaki sinirlar tizerine siyasal igerikli belgeseller hazirladi. Eserleri uluslararasi capta {in
kazand:. Son filmi Higbir Zaman Anlamayacaksin/You Will Never Understand This, Nyon‘da
belgesel film festivali Vision du Reel’de Regards Neufs ddiliini aldi ve halen bircok film

Anja Salomonowitz, who studied film in Vienna and Berlin makes political documentaries
on the borders between fiction and documentation. Her works have received international
recognition: her last film “You will never understand this” was awarded the “Prix Regards
Neufs” at the prestigious documentary film festival “Visions du Réel” in Nyon and is being
shown at numerous film festivals

2003 You Will Never Understand This, 2000 Carmen
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Riizgar Kumlarn Kaldirirsa

Si Le Vent Souleve Les Sables /
The Sounds Of The Sand

BELCIKA-FRANSA/BELGIUM-FRANCE, 2006, 35 mm, renkli/

color, 96"

Yonetmen/Director: Marion Hansel

Senaryo/Script: Marion Hansel (Marc Durin-Valois’in *CHAMELLE”
kitabindan/Based on the novel "CHAMELLE” by Marc Durin-Valois)
Goriintii Yonetmeni/Cinematographer: Walther van den Ende
Miizik/Music: René-Marc Bini

Kurgu/Editing: Michele Hubinon

Oyuncular/Cast: Issaka Sawadogo, Carole Karemera, Asma Nou-
man Aden, Said Abdullah Mohamed, Ahmet Ibrahim Mohamed, Emile
Abossolo M’Bo, Marco Prince, Moussa Assan

Yapim/Production: Man’s Film Production

Dagitim/Distribution: Man’s Film Production

Odiiller/Awards: 2006 San Sebastian Uluslararasi Film Festivali,
B C.I.C.A.E. (Uluslararasi Sanatsal ve Deneysel Sinema Birligi) Ozel
Odull/ San Sebastian International Film Festival C.I.C.A.E. Award - Special Mention

Bir kdy 6gretmeni, ailesi ve hayvanlariyla savastan kag-
mak icin Sahra'yi gegerek glineye dogru yola gikar. Bas-
larda yolculuk yalnizca kayiplar getiriyor gibi gértnr, ta ki
babayla kigiik kizi arasinda beklenmedik bir bag olusana
kadar. Yakicr glines ve susuzluk Sahra’yi kavurmaktadir.
Rahne ve esi Mouna, yolda genelde diismanca tavirlarla
karsilagirlar. Ogullarindan birini gerillalara vermek zorunda
kalirlar; digeri ise 6lduriilur. Gunlerce siiren susuzluk
ytiziinden kegileri ilerleyemez olur. Mouna ise hastalanir.
Tum bu dertlerin arasinda, 6gretmen ve dogdugunda
babasi tarafindan pek hos karsilanmayan hayat dolu kizi
yakinlagirlar. Baslangicta her seye ragmen umut vardir.
Sahneler, karakterlerin direncini ve dayanikliligini pekis-
tirmek igin canli fakat sakin gekilmistir. Ayni zamanda,
filmde merhametsiz bir uzlasmazlik havasi vardir. Gélde
hayatta kalmak isteyen insan, g6z aldanmalarindan,
yanilsamalardan kaginamaz. Yol erisilmez, uzun ve éngo-
rilemezdir.

A village teacher tries to flee the war with his family and
cattle by crossing the Sahara to the south. At first the
odyssey only seems to bring losses, until an unexpected
bond develops between the father and his young daugh-
ter. A burning sun and lack of water ravage the Sahara.
War looms. When the situation becomes life threatening,
the village teacher Rahne decides to set off with his family
and his cattle looking for more fertile land in the south.
The journey is long and dangerous and may involve losing
more than if he had stayed at home. Rahne and his wife
Mouna mainly face hostility on their way. They are forced
to give one of their sons to guerrilla fighters. Their other
son is killed. Their goats can’t keep moving when there

is no sign of water for days on end. Mouna falls severely
ill. Throughout all their trials, the teacher and his viva-
cious young daughter, whose arrival had not previously
made him happy, grow closer together. Hope lies in their
simple yet genuine overtures. Yet the emotions largely
remain under the surface in lively yet calmly shot scenes
that contribute to our realisation of the resilience and
perseverance of the characters. At the same time they
give the film an aura of merciless intransigence. Anyone
wanting to survive in the desert cannot succumb to the
day’s delusions. The road is too inaccessible, long and
unpredictable.

Marion Héansel 1977'de ilk kisa filmi Equilibres’i gekmek icin kendi sirketi Man’s Films'i
kurdu. 1987'de “Yilin Kadini” segildi. 1988-89 yillarinda Belgika Segici Kurulu Bagkanhd
gorevini ylrattd ve 1996-1997 ile 2002-2003 tarihlerinde yeniden bu géreve segildi.

1977 Marion Hénsel sets up her own compariy, Man’s Films, in order to make her first
short film, Equilibres. Marion Hansel has been elected Woman of the Year in 1987. She
has been President of the Belgian Film Selection Board in 1988-1989, was re-elected
again in 1996-1997 and in 2002-2003.

Filmleri/Filmography: 2001 Clouds - Letters to my son, 1998 The Quarry,
1995 Between the Devil and the Deep Blue Sea, 1991 On Earth as in Heaven, 1989 I|

Maestro, 1987 Cruel Embrace, 1984 Dust, 1982 The Bed
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Samanyolu
A Via Lactea /

The Milky Way

Heitor ve Julia birbirlerine agiktirlar. Telefonda ettikleri bi-
yUk bir kavgadan sonra, Heitor Jalia'nin peginden gitmeye
karar verir ve arabasini S&o Paulo’nun islek caddelerinde
ve en kalabalik saatlerinde stirmeye baslar. Toplu tagima
araclari, trafik, yayalar, evsizler, barlar, sehrin kendisi...
Hepsi Heitor’la ve agkinin yol ayrimlariyla etkilesime geg-
migtir. Yasamla 6lim, zamanla mekan arasindaki sinirlar
yildizlar ve glinesle ayni dogrultuya girmistir. Isik yillari
6teden S&o Paulo iizerinde bir gece parildamak ve sefkatli
bir gece 6plictigiine ilham olmak igin infilak ederler. Ya da
bir 6lim 6puctgine...

BREZILYA/BRAZIL, 2007, 35mm, renkli/color, 84’

Yoénetmen/Director: Lina Chamie

Senaryo/Script: Aleksei Abib ve Lina Chamie

Goriintii Yonetmeni/Cinematographer: Katia Coelho, ABC
Kurgu/Editing: André Finotti

Oyuncular/Cast: Marco Ricca, Alice Braga, Fernando Alves Pinto
Yapim/Production: Girafa Filmes

Dagitim/Distribution: Girafa Filmes

Odiiller/Awards: 2006 San Sebastian Uluslararasi Film Festivali Cine
en Construccién-Casa de América Odiilii/ San Sebastian International
Film Festival Cine en Construccién - Prize Casa de América

Heitor and Jdlia love one another. After a violent quarrel
over the phone, he decides to go after her. Anguished,
he drives his car through the busy streets of S&o Paulo,
in the rush hour. The transit, the traffic jams, the pe-
destrians, the homeless, the bars and the cityscape, all
interacts with Heitor and his love digressions. The limits
between life and death, time and space are aligned with
the stars and suns: they explode light years away to
shine one night over S&o Paulo and to inspire a tender
kiss of love. Or of death.

Lina Chamie New York Universitesi'nden (NYU) yiiksek lisans derecesini alarak mezun
oldu. NYU'da 6grenciyken, Universitenin Film bélimiinde on yildan fazla calisti. Brezil-
ya'ya déndiikten sonra pek gok video yonetti ve 6diillii I Know That You Know (Bildigini
Biliyorum) adli kisa filmini gekti. Federal University of S&o Carlos’un Iletisim ve Sanat
bélimindeki Image and Sound (Gortintl ve Ses) programinda bes sene (2000-2005)
galisti. 2007'de Cannes'da Uluslararasi Elegtirmenler Haftasi'nda diinya promiyerini yapan
The Milky Way y&netmenin ikinci uzun filmidir.

Lina Chamie was graduated in the New York University, and obtained her master’s
degree. As a student she worked at N.Y.U s Film Department for more than 10n years.
Back in Brazil since 1994 she has directed many videos and the prize winning short film
"I Know That You Know”. She was a film professor at the Federal University of S&o Carlos

- UFSCar, at the Department of Communication and Arts in the program of “Image and
Sound” for 5 years (2000 to 2005). “"The Milky Way”, her second feature film, won the prize “"Casa de America” at Cine
en Construccion in San Sebastian, Spain 2006, and had its world premiére at CANNES at the 46th International Critics

Week in 2007.

Filmleri/Filmography: 2001 Tonic Dominant, 1995 I Know That You Know (kisa/short)
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BREZiLYA-FRANSA/BRAZIL-FRANCE, 2007, 35mm, renkli/color,
95’

Yénetmen/Director: Sandra Kogut

Senaryo/ Script: Anna Luiza, Martins Costa, Sandra Kogut (Jo&o
Guimardes Rosa'nin “Campo Geral” romanindan/Based on the novel by
Jodo Guimardes Rosa “Campo Geral”)

Goriintii Yonetmeni/Cinematographer: Mauro Pinheiro jr.
Kurgu/Editing: Sergio Mekler

Miizik/Music: Marcio Camara

Oyuncular/Cast: Thiago Da Silva Mariz, Wallison Felipe Leal Barroso,
Joao Miguel,Izadora Cristani Fernandes, Silveria,Romulo Braga, Paula
Regina Sampaio Da Silva, Maria Das Gragas Leal De Macedo, Eduardo

Moreira

Pragier
Dagitim/Distribution: TF1 International

Yapim/Production: Flavio R. Tambelini, Laurent Lavole, Isabelle

Odiiller/Awards: 2008 Berlin UIu'slararas!. Film Festivali-Ozel Oddil/Berlin International Film Festival-Special
Mention; 2007 Premiere Brazil-En lyi Film Oduliu/Premiére Brazil Best Film

Brezilya'nin licra bolgelerinden birinde bulunan Mutum’da
bir giftlikte yagayan 10 yasindaki Thiago, miyop oldugu-
nun farkinda olmayan, babasindan siddet goren, hassas
bir cocuktur. Onu seven amcasi Terez'in giftlikten kovul-
masi ve gok sevdidi kardesi Felipe'nin élimi, Thiago’nun
masumiyetini kaybetmesine neden olur. Ancak Thiago, en
yakinini kaybetmekle, bir yabancinin verecedi armaganin
da sayesinde yeni bir diinya ve bakis agisi kesfedecektir,
Mutum‘u terk ederken, aslinda oranin ne kadar giizel
oldugunu ilk defa gérecektir.. Mutum’un Oykusd, yeni
s6zclkler yaratmasi bakimindan sik sik James Joyce ile
kargllagtirilan, Brezilyanin 6nde gelen yazarlarindan Jodo
Guimaraes Rosa’nin (1908-1967) bir romanindan esinle-
nir. Bir ‘sertdo’ (Brezilya'nin ugsuz bucaksiz ig bélgeleri)
ustast olan Rosa’nin eserlerindeki karakterlerin konustuk-
lart kendine 6zgu dil, hem bu Gcra bélgelerde konusulan
bir sivedir hem de Rosa'nin hayal giiciiniin bir Grand...

On a farm in Mutum, a remote region deep in Brazil,
Thiago, a sensitive child of 10, nearsighted without know-
ing it, suffers from the violent nature of his father. The
expulsion from the farm of his affectionate Uncle Terez
and the death of his beloved younger brother Felipe lead
to Thiago’s loss of innocence. But in losing what is dearest
to him, Thiago discovers a new world and a vision-made
possible by a stranger’s gift. It is when he leaves Mutum
that he finally sees it for the first time. Yes, Mutum is
beautiful! The story of Mutum is based on a novel by Jodo
Guimardes Rosa (1908-1967), one of the most important
Brazilian writers, who is often compared to James Joyce,
due to his remarkable invention of words. Rosa was a
great connoisseur of the “sertdo,"and the distinctive lan-
guage spoken by the characters in his works is both the
dialect of this remote areas and the fruit of his imagina-
tion. Rosa’s writings are both local and universal: the
sertdo is the world.

Sandra Kogut Rio de Janerio’da dogdu. Fransa ve ABD'de yasadi, galisti. Kariyerine,
enstalasyonlarla ve yaratici performansiarla bagladi. 1990'larin ilk yillarinda Parabolic

People (Parabolik Insanlar) projesini alti blyiik sehirde (Rio de Janeiro, Tokyo, Dakar, New
York, Paris ve Moskova) gekti. Belgesel ve kurmaca arasindaki Gizgide gidip gelen eseri,
New York'taki Modern Sanat Miizesi, Guggenheim Mizesi, Harvard Film Arsivi (Cambrid-
ge) ve Forum des Images da (Paris) dahil olmak (izere dunyanin birgok yerinde sergilendi.
Filmleri, Oberhausen Film Festivali, Leipzig Belgesel Film Festivali, Vue sur le Docs, Sanat
ve Medya Teknolojisi Merkezi (ZKM) ve Macar Sanat Haftasi gibi bircok etkinlikte 6diile
deger bulundu. Yénetmenin ilk uzun filmi olan Mutum, bu yil Cannes Film Festivali’nde 39.
Yonetmenlerin On Beg Giinl boliimiintin kapanis filmi olarak gésterildi ve Altin Kamera
6duli igin yaristi.

Born in Rio de Janeiro, Brazil, Sandra Kogut has also lived and worked in France and the
USA. She started her career as an artist creating performance pieces and installations.

In the early 1990s she directed the «Parabolic People» project in six major cities (Rio de Janeiro, Tokyo, Dakar, New
York, Paris, and Moscow). Her work, which hovers at the border between documentary and fiction, has been fea-

tured in many venues throughout the world including the Museum of Modern Art and the Guggenheim Museum (New
York), the Harvard Film Archive and the Forum des Images (Paris). Her films have won numerous awards including

the Oberhausen Film Festival, the Leipzig Documentary Film Festival, Vue sur les Docs, the Center for Art and Media
Technology (ZKM), and the Hungarian Film Week. MUTUM is her first feature length fiction film. It is presented this year
as closing screening of the 39th Directors Fortnight and is competing for the Caméra d’Or.

Filmleri/Filmography: 2003 Passagers D'orsay/Passengers Of Orsay (Belgesel/Documentary), 2001 Un Passeport
Hongrois/A Hungarian Passport (Belgesel/Documentary), 1997 Adiu Monde Ou L'histoire De Pierre Et Claire (Kisa/
Short), 1995 La Et Cé/Here and There (Kisa/Short)
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Cok Mersi!

Tré Bien, Merci /
Very Well, Thank You

FRANSA/FRANCE, 2007, 35mm, renkli/color, 102’

Oykii, bugiiniin Paris'inde geger. Alex ve Béatrice kirkli
yaslarinda, evli ve gocuksuz bir gifttir. Alex bir firmada

muhasebeci olarak calismakta, Béatrice ise taksi soforligu
yapmaktadir. Basit, normal ve kesinlikle mutlu bir hayat-
lari vardir. Alex bir glin sokakta polisin kimlik kontroline

tanik olur. Bir sey yapmaz, sadece izler. Ona yoluna de-

vam etmesini sdylerler. Bunu dikkate almayan Alex polis
tarafindan tutuklanir. Yasadiklarindan bir ders gikarabilme-
si icin geceyi karakolda gegirmesi gerekecektir. Sabah onu

serbest birakirlar. Alex karakoldan gikmadan 6nce polis
sefini gérmek ister; bir hata sonucu tutuklandigi ve yok

yere nezarette tutuldugu igin sikayette bulunacaktir. Hicbir

sey anlamamustir. Birisini gérmek istemektedir, ve evet,
birisini gdrecektir!

Emmanuelle Cuau

length film.

Tokyo (Belgesel/Documentary), La Ronde (kisa/short)

Yonetmen/Director: Emmanuelle Cuau

Senaryo/Script: Emmanuelle Cuau, Agnes Caffin

Goriintli Yonetmeni/Cinematographer: Bruno de Keyzer
Kurgu/Editing: Jackie Bastide

Miizik/Music: Leopold Mozart

Oyuncular/Cast: Gilbert Melki, Sandrine Kiberlain, Olivier Cruveiller
Yapim/Production: Gémini Films

Dagitim/Distribution: Gémini Films

Paris, nowadays.Alex and Béatrice are an ordinary and
quiet 40-something married couple with no child. Both
of them had a job. He’s accountant in a firm and she is
a cab driver. They have a simple and normal life; and
happy with no doubt. Tritely happy... By chance, one day
Alex is the witness of an identity control in the street. He
doesn't do anything, he’s just watching. They ask him

to move on. As he doesn’t move, the police arrest him.
He will spend the night at the police station, to set an
example. In the morning they let him free, Alex asks to
see the superintendent. He wants to complain about this
wrongful arrest and having spending the night on a cell.
Apparently, he has not understood. As he wants to see
somebody, well, he will see somebody!

Fransa’nin (inlii sinema enstitlisti IDHEC'den mezun oldu. Ilk uzun filmi Circuit Carole’du.
Sinema okulu Fémis'ye girdikten sonra senaryolar yazmaya basladi. Drama Senarist
olarak Pascal Bonitzer ve Jacques Rivette gibi 6nemli sanatgilarla isbirligi yapti. okulu
Florent'da ders veriyor. Trés Bien, Merci yonetmenin ikinci uzun filmi.

Graduate of the IDHEC, Emmanuelle Cuau is the author of a first noticed full-length film,
Circuit Carole. Speaker in Fémis, it frames the writing of scenarios and turnings. She

is also teaching with the Florent course. Scenario writer, it collaborated amongst other
things with Pascal Bonitzer and Jacques Rivette. Very Well, Thank You is its second full-

Filmleri/Filmography: 1994 Circuit Carole, 1993 Offre d’emploi (kisa/short), Palais De



Gercek Ask Kordiir
Blind

Geg donem izlenimcilik kasvetinin puslu alacakaranlik
manzarasinda, zamanin unuttugu konagin birinde bir
anne ve oglu yasar. Sonradan kér olan ama gérebildigi
zamanlari sik sik animsayan Ruben sert, vahsi ve diinyaya
ofke kusan geng bir adamdir. Annesi oglunun azap geken
ruhunu sakinlestirir diigtincesiyle, gizemli ve gériilmekten
pek hoslanmayan Marie’yi Ruben’e kitap okumast igin
tutar. Sabri, disiplini ve tatli sesiyle Marie, Ruben’i yavas
yavas uysallastirir. Geng adamin zihnindeki imgeler kristal
berrakligl kazanmaya baslar. Ruben, sesi gibi geng ve
alimli oldugunu disleyerek Marie’ye asik olur. Fakat Marie
ne geng ne de alimhidir. Ruben’den en az on yas blyuktur
ve bedeninde, gocuklugundaki trajik bir olaydan kalma
korkung yaralar tasimaktadir. Igine kapanmis, kitaplari
yasama tercih etmis, yazili sayfalarin gtizelligini aynada
asla géremeyecegi giizelligin yerine koymustur. Doktorun
Ruben’in ameliyat olup yeniden gérebilecegini stylemesiy-
le Marie'yi bir korku sarar. Askin gézi sahiden koér mudir?
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HOLLANDA-BELCIKA-BULGARISTAN/NETHERLANDS-
BELGIUM-BULGARIA
2007, 35mm, renkli/color, 98"

Yonetmen/Director: Tamar van den Dop

Senaryo/Script: Tamar van den Dop

Goriintli Yonetmeni/Cinematographer: Gregor Meerman
Miizik/Music: Tom Holkenborg

Kurgu/Editing: Sander Vos

Oyuncular/Cast: Joren Seldeslachts, Halina Reijn, Jan Decleir,
Katelijne Verbeke

Yapim/Production: Phanta Vision Film International
Dagitim/Distribution: Bavaria Film International
Odiiller/Awards: 2007 Movie Squad Odiili-Hollanda Film Festivali/
Movie Squad Award-Netherlands Film Festival

In a foggy twilight landscape of late-Impressionist gloom,
a mother and her son live in a mansion forgotten by time.
Ruben, the son, is blind, but still remembers when he
could see. He is a fierce, wild young man who rages at
the world. Hoping to calm his tormented soul, his mother
hires Marie to read for him, a mysterious woman who
does not like to be seen. With patience and authority,

she gradually tames Ruben with the gentle power of her
voice, giving rise to images of crystalline clarity in his
mind. Ruben falls in love with Marie, imagining her to be
as young and beautiful as the voice he hears. But Marie

is neither young nor beautiful: she is a good decade older
than Ruben and bears the scars of a horrible childhood
tragedy on her body. Having withdrawn into herself, she
has chosen books over life, the beauty of the written page
over the beauty she will never find in the mirror. But
when the doctor says that Ruben can be operated and will
be able to see again, fear takes over. Will Ruben reject
Marie, or is true love really blind?

Tamar Van Den Dop Maastricht'teki drama okulundan 1993 yilinda mezun oldu. Wolf-
sbergen, Character gibi filmlerde ve Black Snow gibi televizyon dizilerinde rol aldi. Bu iki
kisa film 2002 ve 2004 Oscar’lari igin Hollanda adina aday gésterildi. *Lot" adli filmi Hollanda
sinemalarinda gosterime girdi ve gesitli festivallerde (Rotterdam, Saraybosna, Hamburg,
Tout Ecran, Ghent ve Oberhausen gibi) gosterildi. Ayni film, 2003 San Francisco Film Festi-
vali'nde En lyi Kisa Film dalinda Golden Gate, 2002 yilinda Portekiz'de, Avanca Uluslararasi
Film Festivali'nde En lyi Kisa Film ve 2003 yilinda Fransa’da Premier Plans Film Festivalinde
de izleyici ve Jiri ddiillerini aldi. ‘Gergek Ask Kordiir/Blind’, Van Den Dop’un ilk uzun filmi.

She graduated in 1993 from drama school in Maastricht. As an actress, she played in
films and television series such as Wolfsbergen, Character, and Black Snow. Both films
were selected as Dutch entries for the 2002 and 2004 Academy Awards. Lot was released

in Dutch cinemas, screened at several festivals (including Rotterdam, Sarajevo, Hamburg,
Tout Ecran, Ghent and Oberhausen) and won prizes including the Golden Gate Award for Best Short Film at the 2003
San Francisco Film Festival and Best Short Film at the 2002 Avanca International Film Festival in Portugal and the
Audience Award and Jury Prize at the 2003 Premier Plans Film Festival in France.

Filmleri/Filmography: 2002 Lot (kisa/short), 2004 Schat (kisa/short), 2000 Scheppen Gaat Van Au

(belgesel/documentary)
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Utang
Buda As Sharm Foru Rikht/
Buddha Collapsed Out Of Shame

iRAN/IRAN, 2007, 35mm, renkli/color, 84’

Ydnetmen/Director: Hana Makhmalbaf

Senaryo/Script: Marziyeh Meshkini

Goriintli Yonetmeni/Cinematographer: Ostad Ali

Kurgu/Editing: Mastaneh Mohajer

Miizik/Music: Tolib Shakhidi

Oyuncular/Cast: Nikbakht Noruz, Abdolali Hoseinali, Abbas Alijome
Yapim/Production: Wild Bunch Makhmalbaf Film House
Dagitim/Distribution: Bir Film

Odiiller/Awards: 2007 Uluslararasi San Sebastian Film Festivali Juri
Ozel Odiilt, TVE La Otra Mirada Odiilii/ San Sebastian International Film
Festival Special Jury Prize, The TVE Award La Otra Mirada by Spanish TV
2007 Selanik Film Festivali-Kadin ve Esitlik Oduli/ Thessaloniki Film
Festival-Woman & Equality Award;

2007 Sarlat Film Festivali-Kesif Odiilii/Discovery Prize, Sarlat Film

. Festival; 2007 Roma UNICEF Mansiyon/Rome UNICEF Special Mention;
2007 Montréal Yenilik Odilii/Montréal Innovation Prize; 2008 Berlin Film Festivali-Kristal Ayl ve Ozel Baris
Odulli/Berlin Film Festival-Berlin Crystal Bear and Special Peace Award

Hana Makhmalbaf'in bu ilk uzun filmi, adini yénetmenin Hana Makhmalbaf’s debut feature receives its title from
kendisi gibi film yénetmeni olan babasi Mohsen Makh- the director’s father, master director Mohsen Makhmalbaf:
malbaf’in su sézlerinden aliyor: “Bir heykel bile bitiin bu “even a statue can be ashamed of all this violence and
siddetten, insafsizliktan ve bunlarin getirdigi ¢okiisten harshness, and therefore, collapse.” Following a neo-real-
utanirdl.” Yeni-gergekgi tarzda gekilen, amatér oyuncula- ist style with non-professional actors, the film is set in

rin kullanildigi film, Bamyan‘da gegiyor ve alti yasindaki Bamian, and centres around the six-year-old Baktay, who
Baktay'in éykiisiini anlatiyor: Baktay'in tek istedi kizlar Just wants to go to a girls’ school. But she must overcome
okuluna gitmektir, ancak, bu yolda, yoksulluk ve savas Herculean obstacles to attend, like poverty and little boys
oyunlari oynayan erkek gocuklar gibi gok guiglii engelleri playing war games.

agmasi gerekecektir.

Hana Makhmalbaf 1988'de Tahran'da diinyaya geldi. 7 yasinda babasi Mohsen Makh-
malbaf'in yénettigi ‘A Moment of Innocence’ filminde oynad. 8 yasinda ‘The Day My Aunt
Was III" adli ilk kisa filmini gekti ve bu film kendisi sadece 9 yasindayken Locarno Film
Festivali'nde gésterildi. 14 yasindayken Afganistan’da gektigi, ilk belgeseli ‘Joy of Madness’
2003 yilinda Venedik Film Festivali’nde (g ddiil kazandi.

Born in 1988 in Tehran. At age 7, she acted in Mohsen Makhmalbaf’s, her father, film
titled "A moment Of Innocence”. At age 8, she made her first short film titled "The Day
My Aunt Was IIl”. The film received international attention at Locarno Film Festival in
1997 when she was only 9 years old.At age 14, Hana shot a documentary titled “Joy of
Madness” in Afghanistan. This film premiered at Venice Film Festival 2003 and received 3

international awards.
Filmleri/Filmography: 2003 Joy of Madness (belgesel/documentary),
1996 The Day My Aunt was Ill (kisa/short)




Denizanasi
Meduzot / Jellyfish

Digiiniinde bacadini kiran Keren, Karayipler'deki balayini
iptal etmek zorunda kalir. Kligiik tuhaf bir kiz denizden gi-
karak Batya'yi bir gblge gibi takip eder; kigik kizi kanat-
lari altina aldiktan sonra kadinin hayati tamamen degisir.
Filipinli Joy, yasl ve sert bir kadinin hizmetgisidir; farkinda
olmadan kadinla ona kirgin kizinin aralarinin diizelmesine
yardimi olur... insanlik durumlarina dair cokparcali bir
film olan Jellyfish, bir abstird sinema 6rnegi.

sahne yonetimiyle taniniyor.

abroad.
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FRANSA-ISRAIL/FRANCE-ISRAEL, 2007,
35mm, renkli/color, 78’

Yonetmen/Director: Shira Geffen, Etgar Keret

Senaryo/Script: Shira Geffen

Goriintii Yonetmeni/Cinematographer: Antoine Héberlé
Kurgu/Editing: Sascha Franklin, Frangois Gédigier

Miizik/Music: Christopher Bowen

Oyuncular/Cast: Sarah Adler, Tsipor Aizen, Bruria Albek, Ilanit Ben-
Yaakov, Assi Dayan

Yapim/Production: Canal+

Dagitim/Distribution: Pyramide International

Odiiller/Awards: 2007 Bratislava Uluslararasi Film Festivali
Ekumenik Jari Odila, Ozel Odil/Bratislava International Film Festival
Prize of the Ecumenical Jury and Special Mention, 2007 Cannes Altin
Kamera; SACD Senaryo Odiilii/Cannes Film Festival- Golden Camera
and SACD Screenwriting Award.

At her wedding reception, Keren breaks a leg, forcing her
to cancel her honeymoon in the Caribbean. A strange little
girl comes out of the sea and follows Batya like a shadow;
the woman'’s life is transformed when she takes the little
girl under her wing. Joy is a maid from the Philippines
working for a tough old woman; unwittingly, she helps
the woman reconcile with her estranged daughter. A com-
posite film made from scraps of humanity, like so many
messages in a bottle verging on the absurd.

Shira Geffen 1971'de dogdu. Israil'in gliniimiizdeki en yaratici sanatgilarindan biri olarak
kabul ediliyor. Ozellikle gocuk kitaplari, oyunlari ve hem iilke icinde hem de Glke disindaki

Born in 1971, one of the most creative artists nowadays in Israel. She has been specially
recognized for her children books and her plays and stage directions on tour in Israel and

Etgar Keret 1967'de dogdu. Israil'in en popiiler yazari. Kitaplar uluslararasi ine kavustu,
dykdleri yirmi dért dile gevrildi, sahneye ve beyazperdeye uyarlandi. 1998'de Bagbakanlik
Edebiyat Odulini kazandi. The Nimrod 1 ipout adl kitabi L.A.Times ve Boston Phoenix
tarafindan 2007'nin en iyi kitaplari arasinda gosterildi. 1996'da gektidi ilk kisa filmi Skin

Deep cesitli uluslararasi film festivalinde dduller aldi ve 1996'da israil Oscar’ini kazand.

Born in 1967, Etgar Keret is the most popular writer among Israeli youth today. Etgar’s books have received interna-
tional acclaim and a number of his stories, published in twenty four languages, have also been adapted for the stage

and the screen worldwide. He has received the prime minister award for literature in 1998 and the book "The Nimrod
fl ipout” was chosen by the L.A.Times and the Boston Phoenix as one of the best books of 2007. His first short movie,
Skin Deep (1996), won prizes at several international film festivals, and was awarded the 1996 Israeli Oscar.
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Olmek Zamani
Pora Umierac / Time To Die

POLONYA/POLAND, 2007, 35mm, s&b/b&w, 104’

Yonetmen/Director: Dorota Kedzierzawska

Senaryo/Script: Dorota Kedzierzawska

Goriintii Yonetmeni/Cinematographer: Artur Reinhart
Kurgu/Editing: Dorota Kedzierzawska, Artur Reinhart
Miizik/Music: Wlodzimierz Pawlik

Oyuncular/Cast: Danuta Szaflarska, Krzysztof Globisz, Patrycja
Szewczyk

Yapim/Production: Chimney Pot

Dagitim/Distribution: Kid Film

Odiiller/Awards: 2007 Polonya Film Festivali En Iyi Kadin Oyuncu
(Danuta Szaflarska); En lyi Ses; izleyici Oduilli; Elestirmenler Odiili/
Polish Film Festival Best Actress (Danuta Szaflarska); Best Sound;

Kedzierzawska, bagroliinii 91 yasindaki efsanevi Polonyali
aktris Danuta Szaflarska’nin oynamasi igin yazdigi ve
biiyikannesine adadigi Olmek Zamani'nda siirsel bir
gorsellik iginde, eski glizelliinden eser kalmamis ahsap
kogkin nihayet tek sahibesi kalan yagli Aniela’nin hikaye-
sini anlatiyor. Acaba hayatinin sonbaharinda, gecmisteki
masalsi Viyana valsleri ve yasamis oldugu komiinist baski
arasinda gidip gelen kadin, bu hayatin galibi midir, yoksa
maglubu mu? O bu soruyu bu kadar agik sormaz ama
belki de bu sansi izleyiciye verecektir... Danuta Szaflarska
ilk sahne deneyimini 14 yasinda yasadi. 1946 yilinda, Po-
lonya’nin Ikinci Diinya Savasi'ndan sonraki ilk uzun metraj
filmi olan Forbidden Songs'da rol aldi. Beyazperde ve
sahne yagantisi bugiin de siriyor. Szaflarska, olaganistii
mizah anlayisi, geng ruhu ve galisma tutkusuyla etrafinda-
ki herkesi sagirtmaya devam ediyor.

kadinlardr.

Audience Award; Critics’ Award

Especially written for the legendary Polish actress Danuta
Szaflarska, who was 91 years old at the time of filming,
and dedicated to the director’s grandmother, Time to

Die is a poetic visual universe, telling the story of Aniela,
finally the sole owner of the once beautiful, now run-down
wooden villa. In the twilight of her days, she reminisces
her days from Vienna waltzes to communist oppression.
Is her life a win or a loss? She never asks herself this
question outright. But perhaps we will? Danuta Szaflarska
had her stage debut at age 14. In 1946 she starred in
Forbidden Songs, Poland’s first feature film production
after World War II. Her stage and screen career continues
to this day. Her extraordinary sense of humour, youthful
spirit and passion for work never cease to amaze every-
one around her.

Dorota Kedzierzawska Kurmaca ve belgesel film yénetmeni. 1957'de dogdu. 1981
yilinda, énce Lodz Universitesi'nde kiltiirel konular izerine ders aldi, ardindan Moskova’'da
iki yil film yénetmenligi egitimi gérdii. Lodz Ulusal Film Okulu’ndan mezun oldu. Birgok film
yonetti. Filmlerinde dezavantajlari olan, parasal zorluk geken, yetiskinler tarafindan disla-
nan gocuklara odaklandi. Karakterleri genellikle sevdikleri adam igin umutsuzsa cabalayan

She was born in 1957 is a director of feature and documentary films. Kedzierzawska
graduated from the National Film School in Lodz in 1981 but prior to that had completed
a course in cultural studies at the University of Lodz and studied film directing in Moscow
for two years. Kedzierzawska is the director of several acclaimed films. In her films she
concentrates on the experiences of disadvantaged children who contend with a difficult

financial situation, rejection by adults, or both. Her characters are usually women, hope-

lessly fighting for the love of their men.

Filmleri/Filmography: 2006 Pora umierac, 2005 Jestem/I Am, 1998 Nic/Nothing, 1994 Kargalar/Wrony/The
Crows, 1991 Diably, Diably/The Devils, The Devils, 1988 Koniec Swiata/The End of The World, 1985 Gucia, 1983 Pocza-

tek/The Beginning, 1982 Jajko/The Egg, 1980 Agnieszka



Fikret Bey
Fikret Bey

Deniz Arslan

Sti.

‘Fikret Bey’, uzun, inisli gikish bir yasam oykisu olan
Fikret Ozsoy adli isadaminin, yasaminin son dénemindeki
bir giiniiniin 8ykisidir. iflasinin ardindan, Fikret Bey’in
kiraya verdigi, simdi bir harabeye déniisen fabrikasinda
geger bu bir giin. 13 Ekim 1988 tarihine denk gelen bu
glintn rutini, bize bir gokus, bitis, 6lim 6ykisinin tanik-
Iigini sunar. Pismanliklarin, ‘keske'lerin ardinda yitirilmis
stirginde bir ogul, ayakta durmaya galisan gencecik bir
Gniversiteli kiz -Zeynep- vardir. Fikret Bey, 12 Eylul‘in
golgesinde, inandigi pek gok degerin nasil guriidigine
tanik olmustur. Sona yaklastigi 1988'in 13 Ekim guninii,
gergekligin tesine birlikte gegtikleri bekgisi Mehmet'le
sonuna dek paylasirlar. Fikret Bey ve Bekgi Mehmet, bu
yikik fabrikada, Cumhuriyet Tlrkiye'sinin alegorik bir izdu-
simind yasarlar. TUm umutlar, gabalar tipki, bir zamanlar
tretmek, katkida bulunmak igin haril haril galisan bu
fabrika gibi yok olmaya mahkum edilmistir.
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TURKIYE/TURKEY, 2007, 35mm, renkli/color, 94’

Yonetmen/Director: Selma Koksal

Senaryo/Script: Selma Koksal, Necla Algan

Goriintii Yonetmeni/Cinematographer: Mustafa Kusgu
Kurgu/Editing: Ulas Cihan Simsek

Miizik/Music: Stleyman Alnitemiz

Oyuncular/Cast: Erol Keskin, Fuat Onan, Gokge Algan, Metin Arslan,

Yapim/Production: Oyuncular Tiyatro Reklamcilik San. ve Tic. Ltd.

Dagitim/Distribution: Bir Film

“Fikret Bey” is the story of a day of a business man
nearing the end of his life, Fikret Ozsoy, who has had

a long, fluctuating life story. This one day takes place

in Fikret Bey's factory, which he had rented following

his bankruptcy and which is now falling into pieces. The
routine of this day, the 13th of October, 1988, witnesses
a story of decline, a finale, a demise. Beyond regrets and
disappointments, there is a son in exile and his daughter
Zeynep, a young university student. Under the shadow
of September the 13th, Fikret Bey has witnessed the
deterioration of many values he had believed. Nearing
the demise, he shares this day of October 1988 with his
sentinel Mehmet until the end, together passing beyond
reality. Fikret Bey and the sentinel Mehmet live through
an allegoric projection of the Republic of Turkey in this
wretched factory. All hopes, efforts are destined to perish,
Jjust like this factory, which at its time ran full speed to
produce and to contribute.

Selma Kéksal Bogazigi Universitesi idari Bilimler Fakiiltesini ve Istanbul Universitesi
Devlet Konservatuvari Tiyatro BolimU’'nii bitirdi. Birgok tiyatro oyununda basrollerin yani
sira ydnetmen olarak da yer aldi, cesitli 6duller kazand. ik kisa film calismasi Karsilasma
(2000) ile yurt ici ve yurt disinda gesitli festivallere katildi, Orhon Murat Ariburnu Odulina
aldi. Carpisma (2004) adl ikinci kisa filmi, 24. ifsak Kisa Film ve Belgesel yarismasinda
kurmaca dalinda birinci oldu. Halen Beykent Universitesi Giizel Sanatlar Fakiiltesi'nde Yrd.
Dog. Dr. unvaniyla Sinema ve Oyunculuk bdlimlerinde ders vermektedir.

She graduated from the Management Sciences Faculty of Bosphorus University in

1988, graduated from Istanbul University State Conservatoire Acting Department -

in 1989. She made her directorial debut in cinema in 1999 with a 35mm short film,
"Karsilasma” (Crossing), which was screened at several festivals in Turkey and overseas.

Her second film “Carpisma“(Intersection), in 2002 nominated Best fiction in

IFSAK Short and Documentary Film Festival.

Filmleri/Filmography: 2004 Carpisma (kisa/short), 2000 Karsilasma (kisa/short)
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Sinemanin Cadisi: Chantal Akerman
The Wicked Witch of Cinema: Chantal Akerman

Engin Ertan

Kimi rivayetlere gore ‘feminist yonetmen’ olarak
anilmay! reddetse bile, Chantal Akerman’in
sinema tarihinde kadinlarin kameranin hem arkasi
hem de éniindeki konumlarina kattigi anlam
tartisiimaz. Henliz 15 yasindayken Godard’in
“Cilgin Pierrot”sunu izlediginde sinemaya
tutkusunu kesfeden Akerman, ilk kisa metraj
filmini tamamladiginda 18 yasindadir. 1968 yapimi
“Saute ma ville"de geng bir kadinin mutfakta
cesitli ev isleri yapmasi tam anlamiyla kaosa
donislr. Finaldeyse bizzat Akerman tarafindan
canlandirilan geng kadin, filmin adindan da
anlagilacagi tzere, her seyi havaya ugurur. “Saute
ma ville” ydnetmenin sonraki filmlerinde de
devam edecek olan sinemadaki kadin temsillerine
kargi yikic tavrinin, kendine has anargik mizahinin
ve gundelik hayata dair ilgisinin habercisidir bir
bakima.

Sadik bir Godard takipgisinden beklenecegi
lzere, Akerman’in sinemasi da Brechtgi bir
modernizmden etkilenmistir. Ziyadesiyle plan
sekanslardan olusan filmleri minimalist sinema
igin kullanilan “nothing happens” (higbir sey
olmuyor) veya “le temps mort” (61 zaman)
gibi kavramlara cuk oturur. Kaldi ki filmlerindeki
simetri tutkusu veya bos alanlari kullanigi da
s6z konusu kavramlarla sik sik iligkilendirilen
Antonioni sinemasini hatirlatir. Ornegin 1972
yapimi deneysel orta metraj filmi “Hotel
Monterey”, adini aldigi otelden manzaralardan
olusur ve her sahne bir Edward Hopper tablosu
gibi tasarlanmistir. "Hotel Monterey”in cekildigi

Despite her refusal to be renowned as a “feminist
director” according to some hearsay, the meaning
that Chantal Akerman has granted to women’s
status both behind and in front of the camera in
the history of cinema cannot be underestimated.
Having discovered her obsession with cinema while
watching “Pierrot le fou” by Godard as a fifteen year
old, Akerman was only eighteen years old when
she completed her first short film. In her 1968 film
"Saute ma ville,” a young woman'’s involvement
with various housework in the kitchen evolves into
a chaos. Played by Akerman herself, the young
woman, as the title of the film suggests, blows

up everything at the finale of the film. “Saute ma
ville” is in a way the harbinger of the destructive
attitude of the director toward the representation
of women in cinema as observed in her later films,
her peculiar anarchic humor, and her interest in the
mundane life.

Akerman’s cinema is influenced by a Brechtian
modernism, as would be expected of a loyal disciple
of Godard. Heavily composed of plan sequences,
her films fit concepts used for the minimalist cinema
perfectly, “nothing happens” and “le temps mort”
being two of these. Her obsession with symmetry
and the way she makes use of empty spaces in

her films is reminiscent of Antonioni’s cinema,

which is often associated with the concepts in
question. Her 1972 experimental middle length

film "Hétel Monterey,” for instance, is composed of
the scenes of the hotel that it gets its name from,
and every scene is designed in the fashion of an
Edward Hopper painting. The period in which “Hétel
Monterey” was filmed at the same time corresponds



ddénem, ayni zamanda Akerman’in New York'ta
yasadigi ve deneysel Amerikan filmleriyle tanistigi
yillara denk diser. Andigimiz tim bu etkileri

daha sonra gekecegdi uzun metrajlarinda bir

araya getiren yonetmen, 70°li yillarda Avrupa
sinemasinin en énemli ‘auteur’lerinden birisi olup
cikar.

1974 yilinda gektigi ve bagroliinde oynadigi ilk
uzun metraj filmi, akademik bir deneme, bir

nevi ‘makale film‘dir. Feminist film teorisinin

de giindeme geldigi donemde cektigi “Je, tu, il,
elle"de Akerman, kadinlarin sinemadaki ‘izlenen
obje’ konumuyla siirekli olarak oynar. Kendisinin
canlandirdigi Julie, izlenen ve izleyen olmak
arasinda gidip gelir. Daha 6nce de andigimiz
Brechtgi yaklasimin etkisiyse filmin politik
tavrinda kendisini hissettirir. Akerman, alameti
farikasi minimal stili bir yabancilastirma efekti
olarak kullanir ve alisiimis dramatik yapiyi
butiintyle reddeden filminde seyirciyi cinsel
politika Uzerine disinmeye gagirir. ‘Ben’den ‘disi
o'ya dogru ilerleyen bu 6zgiin ‘yol filmi'nde kadina
ait bir bakisla karsi karsiya oldugumuzun da altini
israrla cizer.

Akerman’in ikinci uzun metraj filmi “Jeanne
Dielman, 23 Quai du Commerce 1080 Bruxelles”,
ki bagyapiti olarak kabul edilir, sinemasinin tim
tipik 6zelliklerini barindirir. Dul bir ev kadininin (g
gununi belgeleyen 200 dakikalik film, gtindelik
hayata dair gesitli rutinleri gériilmemis sekilde
detayli olarak resmeder. Jeanne Dielman‘in
yemek pisirmesini, temizlik yapmasini, oglunun
ayakkabilarint boyamasini plan sekanslarla,
gergek zamanli olarak izleriz veya en azindan
dyle hissederiz. Glndelik ve siradan olanin bu
kadar detayli olarak gosterilmesi zamanla hipnoza
yakin bir etki yaratir ve neredeyse gercekdisti bir
hal alir. Akerman ise ev islerinin rutini arasinda
sikisip kalmis, umutsuzca tutumlu olmaya galisan
ve para kazanmak igin alternatif yontemler
dustinmek zorunda kalan karakteri tizerinden yine
cinsel politikaya deginir.

70" yillardan bir diger 6nemli Akerman filmi

olan “Les Rendez-vous d’Anna”” ise Belgikali

bir film yénetmeni olan Anna’nin yeni filminin
gosterimi icin Avrupa‘da yaptigi yolculugu anlatir.
Anna’nin (veya Akerman’in) yaptigi bu yolculuk,
ayni zamanda savas sonrasi Avrupa’nin tarihine
de ayna tutar. Bir yandan olabildigince kisisel
olan film, tarihe yonelik metniyle evrensel bir
anlam kazanir. Polonya gécmeni Yahudi bir ailenin
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to the years during which Akerman lived in New
York and got acquainted to experimental American
films. Gathering all the above-mentioned influences
in her feature films that she was to direct later,

the director worked her way as one of the most
important “auteurs” of the European cinema in the
1970s.

Dating from 1974 and starring herself as the
leading role, Akerman’s first feature film is an
academic essay - an “essay film” in a sense. In

‘Je, tu, il, elle,” directed in a period during which
the feminist film theory had made its way into

the spotlight, Akerman constantly plays with the
status of women as an “object of surveillance”

in cinema. Played by herself, the character Julie
continuously borders on the line between the
gazer and the gazed. The effect of the Brechtian
approach mentioned earlier makes its presence
felt in the film’s political attitude. Akerman uses
the minimal style, her trademark, as an alienation
effect and invites the audience to contemplate on
the sexual politics in her film that totally rejects
the conventional dramatic structure. She insistently
underlines the aspect of our facing a woman'’s gaze
in her peculiar “road film” that moves from the "I”
to the "She.”

Accepted as her masterpiece, “Jeanne Dielman 23,
quai du Commerce, 1080 Bruxelles,” Akerman’s
second feature film, comprises all the typical
characteristics of her cinema. Documenting the
three days of a widowed housewife, the 200 minute
film portrays the various routines of the mundane
life in a spectacularly detailed manner. We happen
to watch Jeanne Dielman cooking, tidying up the
house, polishing her son’s shoes in plan sequences
and in a real temporality - or at least feel as if

we do so. The screening of the mundane and the
ordinary with so many details creates an effect that
in time resembles hypnosis and gains an almost
surreal aspect to it. In the meantime, Akerman
once again points at the sexual politics through

her character that is stuck in between the routines
of housework, desperately trying to be frugal and
being forced to come up with alternative methods
to earn money.

Another prominent film by Akerman from the
1970s, "Les Rendez-vous d’Anna” depicts the tour
that Anna, a Belgian director, goes on in Europe so
as to screen her first film. Anna’s (or Akerman’s)
tour reflects the history of post-war Europe as well.
Being overwhelmingly personal at some point, the
film gains a universal significance with its text that
addresses history. The child of a Jewish family
that migrated from Poland, Akerman questions the
history of Europe - the land she lives in, guided by
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gocugu olan Akerman, bir yéonetmen olarak
kendi deneyimlerinden yola gikarak yasadigi
cografyanin, Avrupa’nin tarihini sorgular.

Bazen kendi ulkesi Belgika'da, bazen Fransa‘da,
bazen de Amerika‘da calisan Chantal Akerman,
ne 80’lerin depolitize ortamindan ne de 90’larin
post-modern numaralarindan etkilenmis sayihr.
Kisa veya uzun metraj, belgesel veya kurmaca,
deneysel veya dramatik, tim filmlerinde benzer
sorunlari didiklemis, ayni tavri korumustur.
Ornegdin 1986 yapimi filmi “Golden Eighties”
cekildigi doneme ait kitsch estetige g6z kirpan bir
muzikal olsa da, bir alisveris merkezinde kadinlar
ve erkekler arasindaki ‘yer kapma’ savasini
anlatmasi nedeniyle ziyadesiyle politiktir. Belki en
az karakteristik filmi olan “New York'ta Bir Cilgin”
bile hem mekan hem de rol degistiren erkek ve
kadin karakterleriyle alisiimamis bir romantik
komedidir. 2000 tarihli “La Captive” ise bir Proust
uyarlamasi olmasina ragmen glinimdizde geger
ve Akerman bir kez daha hem metin hem de
pelikil Gzerinde kadina yonelik bakigi ve tutsakhgi
sorgular. Simdilik son kurmaca filmi olan “Demain
on déménage” da da mekan ve karakterler
arasindaki iliski nedeniyle Akerman sinemasinin
ozelliklerini gormek mimklnddr. Yeni tasindiklari
eve bir turli yerlesemeyen anne ve kiz, gegmisin
lizerindeki tozlara Ufler, buglini birbirine katar
ve en nihayetinde bir kez daha tebdilimekanda
ferahlik olduguna kanaat getirirler. Film gerek
manik halinden kaynaklanan absird mizahi,
gerekse mizanseniyle tipik bir Chantal Akerman
isidir.

Yazinin basinda degindigimiz ilk kisa metraj filmi
“Saute ma ville”i animsarsak, Chantal Akerman’in
sinemada kirk yili geride biraktigini goriyoruz.
Kendi kusaginin en énemli yoénetmenlerinden birisi
olarak kabul edilmesi bir yana, kadin veya erkek,
sonraki kusaklardan sayisiz sinemaciyi etkilemesi
de hig sasirtici degdil. Ne de olsa Akerman’in
sinemasi hem stil hem de igerik agisindan

énci bir nitelik tasiyor. Ornedin erken dénem
Jarmusch filmleri “Je, tu, il, elle”in siyah/beyaz
estetigini hatirlatirlarken, Hal Hartley’nin aniden
dans etmeye baslayan karakterleri her seferinde
akla “Tout une nuit"yi getiriyor. Todd Haynes'in
“Safe”indeki hastalik hastasi ev kadinlysa belki
Jeanne Dielman’in titizliginden etkilenmistir, kim
bilir...

her own experiences as a director.

Working at times in Belgium, at times in France,
and at times in the United States, Chantal Akerman
can be claimed to have been influenced neither

by the depoliticized atmosphere of the 1980s,

nor by the post-modern tricks of the 1990s. She
has delved into similar problems and preserved

the same attitude in all her films ranging from

short films to feature films, from documentaries

to fictions, from the experimental ones to the
dramatic ones. Her 1986 film “Golden Eighties,” for
instance, is heavily political due to its portrayal of
the struggle for power between women and men in
a shopping mall, in the face of its being a musical
that permits the kitsch aesthetics of the period

it was filmed in. Perhaps the least characteristic

of her films, "A Couch in New York” is a romantic
comedy that is still extraordinary with its male

and female characters who switch from space to
space as well as from role to role. Dating from
2000, "La Captive,” on the other hand, takes

place in the contemporary times despite being a
Proust adaptation, with which Akerman once again
questions the gaze directed towards women and
captivity through the text as well as the film strip. It
is possible, moreover, to witness the characteristics
of Akerman’s cinema concerning the relation
between space and the characters in her latest film
"Demain on déménage.” Failing to settle down in
the house they have recently moved in, mother and
daughter blow the dust covering the past, “jumbles”
the present, and once again come up with the
thought in the end that the space in disguise
provides comfort. With its absurd humor originating
from its manic stance on the one hand and its mise-
en-scéne on the other, the film is typically a Chantal
Akerman work.

Looking back on “Saute ma ville,” the first short film
mentioned at the beginning of the text, one is to
see that Chantal Akerman has resided in cinema for
forty years. Besides the common view that she is
one of the most prominent directors of her time, it
is not surprising at all that she has influenced many
directors of the later times, women and men. All in
all Akerman’s cinema comprises a pioneering trait
both in terms of style and content. Early Jarmusch
films, for instance, is reminiscent of the black and
white aesthetics of “Je, tu, il, elle,” much as the
characters of Hal Hartley, who start to dance all

of a sudden, call "Toute une nuit” to mind each
time one views them. Who knows - perhaps the
hypochondriac housewife in Todd Haynes’s "Safe”
has perhaps been influenced by Jeanne Dielman’s
meticulousness...



Jeanne Dielman
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Jeanne Dielman / Jeanne Dielman, 23 Quai du

Commerce, 1080 Bruxelles

201’

23 Quai du Commerce, 1080 Bruxelles adresinde bir
mutfak... Orta yaglh bir kadin yemek hazirh§ini tamamlar,
ocaktaki blyiik tencereye hazirladiklarini yerlestirir, kibrite
uzanir, ocadi yakar, kibrit kutusunu yerine koydugu anda
kapi galar. Odadan gikarken igiklan séndiirtir. Dairenin
girisinde kimligini bilmedigimiz bir adamin sapkasini ve
paltosunu alir; onunla birlikte koridorun sonundaki odaya
girer. Hemen ardindan gelen sahnede, kadin bilinmeyen
adami ugurlamaya hazirlanmaktadir. Adam gelecek haf-
taki randevularini kararlastirmadan énce bir miktar para
verir. Jeanne parayi yemek odasindaki bir gorba kasesine
koyar ve mutfada, ocakta kaynamakta olan yemegin
bagina doner... Neredeyse gergek zamanli ilerleyen Jeanne
Dielman 3,5 saate yaklasan siiresiyle seyirciden sabir iste-
yen ama bunun karsiligini fazlasiyla veren bir film. Aker-
man yabancilagmanin, bir basinaligin ve kopukiugun ifade
edilmeyen trajedisini kigkirtici bir bigimde anlatirken bir
kadinin tekdiize hayatindan trajediler yaratmayi basariyor.
Gosterime girdigi donemde Le Monde gazetesinin “Sinema
tarihinin ilk kadin basyapiti” diye évdigi Jeanne Dielman,
70'lerde feminist hareketi derinden etkileyen bir filmdi.

BELCiKA-FRANSA/BELGIUM-FRANCE, 1975, 35mm, renkli/color,

Yénetmen/Director: Chantal Akerman

Senaryo/Script: Chantal Akerman

Goriintii Yonetmeni/Cinematographer: Babette Mangolte
Kurgu/Editing: Patricia Canino

Oyuncular/Cast: Chantal Akerman, Delphine Seyrig, Jan Decorte, Henri
Storck, Jacques Doniol-Valcroze, Yves Bical

Yapim/Production: Paradise Films

Dagitim/Distribution: Gémini Films

A kitchen in 23 Quai du Commerce, 1080 Bruxelles. A
middle aged woman is finishing preparations of a meal,
places what she has prepared into a large pot on the
oven, reaches for the matches, lights the oven, just as
she puts the matches back, doorbell rings. Turns the
lights off as she leaves the kitchen. She takes the hat
and coat of an unidentified man at the entrance of the
apartment and goes to a bedroom at the end of the
hallway with him. The next scene, she sees the man off
the apartment. He hands her a pre-prepared amount of
money, before confirming their next appointment the
following week. Jeanne puts the money in a soup tureen
in the dining room and goes back to the kitchen to attend
the boiling pot...With a duration of almost three and a half
hours, this film demands for patience from the viewers,
yet this patience does not remain unreciprocated. While
Akerman provocatively communicates the unarticulated
tragedy of estrangement, loneliness, and disconnection,
she pulls off tragedies from monotonous life of a woman.
When the film was first shown, Le Monde praised it as
"the chief feminine masterpiece throughout the history
of cinema”. “Jeanne Dielman” is a monumental work that
has deeply affected the feminist movement in the 70s.
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Tutsak Kadin
La Captive / The Captive

FRANSA-BELCiKA/FRANCE-BELGIUM, 2000, 35mm,
renkli/color, 110"

Yonetmen/Director: Chantal Akerman

Senaryo/Script: Chantal Akerman & Eric De Kuyper
Goriintii Yonetmeni/Cinematographer: Sabine Lancelin
Miizik/Music: Imogen Cooper, Sonia Wieder-Atherton
Kurgu/Editing: Claire Atherton

Oyuncular/Cast: Stanislas Merhar, Sylvie Testud, Olivia
Bonamy, Liliane Rovére, Frangoise Bertin

Chantal Akerman’in en iyi filmlerinden ‘La Captive'in kay-
nadi, Marcel Proust’'un efsanevi romani Gegmis Zamanin
Izinde'nin besinci kitabidir. Akerman, énceki filmlerinde de
sikga kullandidi, *6tekine’ dair hakiki bilginin olanaksizligi
temasini takip ederek Proust’un siirsel metnini animsatir,
keskin ve gésterigli bir film gikarir ortaya: Simon (Stanis-
las Merhar) Paris'te liks hayat stiren zengin bir adamdir.
Birlikte yasadigi sevgilisi Ariane (Sylvie Testud) onun
rahatsiz takintilarinin, saplantilarinin biricik 6znesidir.
Simon, sadece sevmekle tatmin olmayip Ariane hakkinda
mutlak bilgiye sahip olmak igin yanip tutusmaktadir: Aria-
ne’in gegmisi, simdisi, dusiinceleri, yaptiklari... Ariane’i bir
an bile yalniz birakmamakla yetinmez, onu takip etmeye,
iligkilerini sorgulamaya ve her hareketi Gzerinden ayrintili
hikayeler kurgulamaya baglar. Simon, Ariane’in baska
kadinlara olan askindan ve kendisinin éncelikli olmadigi
bir mutluluktan siiphelenmeye basladiginda, onun uzak
ve donuk gériinimune nifuz etmeye baglar. Bu onlarin
imkansiz agkini kirllma noktasina getirecektir...

Yapim/Production: Canal+
Dagitim/Distribution: Gémini Films

The fifth volume of Marcel Proust’s legendary novel
'‘Remembrance of Things Past’ is the source for veteran
French feminist filmmaker Chantal Akerman’s remark-
able film La Captive. Following a theme common in her
past films -the impossibility of true knowledge of the
other- Akerman crafts a severe and stilted chamber
drama out of Proust’s evocative and poetic text. Simon
(Stansilas Merhar) is a wealthy and sensitive French man
living in a posh, if cloistered, life in Paris. Ariane (Sylvie
Testud) is Simon’s lover and constant companion, as well
as the subject of his irritated obsessions. Not satisfied
with merely loving Ariane, Simon aches to have absolute
knowledge of her- her past, her present, her thoughts,
and her deeds. When having her accompanied at every
moment does not satisfy him, Simon begins to follow her
everywhere she goes, questioning acquaintances, and
constructing elaborate fictions around her every action.
Suspecting her of a secret life filled with love for other
women and a true happiness to which he is not privileged,
Simon attempts to penetrate Ariane’s aloof and opaque
facade, only to bring their impossible love to a breaking
point.
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Yarin Tasiniyoruz
Demain On Déménage / Tomorrow We Move

'1’ FRANSA-BELGIKA/FRANCE-BELGIUM, 2004, 35mm, renkli/color,
: 110’

Yonetmen/Director: Chantal Akerman

Senaryo/Script: Chantal Akerman & Eric De Kuyper

Goriintii Yonetmeni/Cinematographer: Sabine Lancelin
Miizik/Music: Imogen Cooper, Sonia Wieder-Atherton
Kurgu/Editing: Claire Atherton

Oyuncular/Cast: Sylvie Testud, Aurore Clément, Jean-Pierre Marielle,
Natacha Régnier, Lucas Belvaux, Dominique Reymond
Yapim/Production: Gémini Films

Dagitim/Distribution: Gémini Films

Odiiller/Awards: 2005 Fransa Lumiere Oddlleri-En lyi Fransizca Film/
Lumiere Awards, France- Best French-Language Film

\\J Ql "_

Charlotte, babasinin 6liminden sonra annesi Catheri- After the death of her father, Charlotte moves into a

ne'le birlikte Paris'te bir eve taginir. Chalotte’'un meslegi Parisian apartment with her mother, Catherine. By pro-
yazarliktir fakat annesinin stirekli etrafta olmasindan 6tiirli  fession, Charlotte is a writer, but her mother’s constant
yazmasi beklenen erotik kitabinda bir tirlG ilerleme kay- presence prevents her from making any progress on an
dedememektedir. iki kadin sonunda evin gereksinimlerini erotic book she has been commissioned to write. The two
karsilayamaz hale gelir ve evi satmaya karar verirler. Bu, women soon arrive at the conclusion that their apartment
Charlotte’a, kitabini yazabilmek igin yana yakila ihtiyag isn’t meeting their needs, so they decide to sell. This
duydugu ilhami verecek yeni iligkiler kurma firsati yaratir. provides Charlotte with an opportunity to make some new

acquaintances, providing some badly needed inspiration
for her novel...
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Kendine Ait Bir Oda
A Room Of Once’s Own
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Edebiyattan Beyazperdeye Kadin imgesi ve Temsili
Image and Representation of Women from Literature to the Silver Screen

Hande Ogiit

Shulamith Firestone “Erkekler distiniyor, ya-
ziyor ve vyaratiyorlardi, cunkl kadinlar tim
glglerini bu erkeklere aktariyorlardi, kadinlar
kaltur yaratmiyorlardi, ¢linkii sevgiden basla-
rini kaldiramiyorlardi” der, Evet sevgi de, ask
da, evlilik ve ev isi de kadinlara kapitalist pat-
riarka tarafindan igsellestirilen degerler, ya da
bir bagka ifadeyle “6rtlk siddet”in nezaketli ka-
bull. Askin, siirin, romanlarin, filmlerin nesne-
si olan kadinin ataerkil kiltirde, anlam yapici
degil anlam tasiyicisi konumuna bagimli olan
sessiz imgesi, kapitalizmin kendi Gretim bigi-
mini 6rgltlerken patriarkaldan devraldigi kut-
sal olgu ve kavramlarla ig ice gegirilir. Kadinin
uluslarin soysirduriculeri anne olarak, evdeki
melek olarak ve iffetli bakire olarak konumu
ve roli kutsal olanin igine hapsedilmistir. Kut-
sal kitaplardan, mit, efsane ve séylencelerden
esinlenen edebiyat gibi sinema da edebiyattan
beslenerek kutsal olani yeniden (retmis, ken-
dini kutsalin arketipi Uzerine var etmistir. Bir
yaniyla erisilmez bir uzaklik ve mistifiye edileni
cadristirirsa, bir tarafiyla da endiselendirici tu-
haflik ve tekinsiz olanin alanina géndermelerde
bulunur ancak kutsal.

Edebiyat, Julia Kristeva’ya goére dinin, ahlakin
ve hukukun imkansizhgini ortaya serer, zor kul-
lanilarak dayatildiklarini, hem zorunlu hem de
absird olduklarini ortaya gikarir.

Tarihdncesi ¢adlardan ginimize “tapilan ka-
din” (tanriga), “anilan kadin” (erkek sanatginin
ilham perisi ve modeli) “satilan kadin” (tiiketim
kalturinin bas 6gesi) olarak sanat, edebiyat
ve sinemanin Uzerine cahstigi kadin imgesi;
gogusler-kalgalar-cinsel uzuvlara ayristirilarak;
romantik, poetik, erotik, avantgarde tirlerde
eril bakigin erimine yansitilageldi. Kadinin ikon-
lastirildigi ancak bir ikonaklazmanin siddetiyle
de kutsalligindan siyrilarak “cadilastigi” ve 6lu-
me génderildigi ortagagin siir anlayisinda, giizel
kadinin fiziksel 6zelliklerinin listelenisiyle, disil
bedenin parcalara ayrilma sireci, ayni ve bir
kaynaktan beslenir. Disil bedenin pargalarinin
listelenmesiyle ima edilen bakis, o beden (ize-
rinde agir agir kayarak devinen bakis, sinema-
daki tilt hareketiyle bigimlendirilen bakistir.

Gerek edebiyatta gerek sinemada kadin imge-
sinin sunulusundaki Aristotelesgi hazzin nedeni,
kadinin kadim zamandan ginimuze bir korku,
igrenti, tekinsizlik nesnesi olarak kurgulanisin-
da aranmali. Laura Mulvey, Gérsel Haz ve Anlati

Shulamith Firestone says: "Men were thinking,
writing and creating because women were trans-
posing all their energy to men. Women were not
creating culture because they were not able to pull
their heads up from love.” True; affection, love,
marriage and household are also the values that
has been rendered inherent by the capitalist patri-
archy; or in other words they are a kind acceptance
of “veiled violence”. Not as meaning generator

but as dependent on the meaning bearer position,
the silent image of woman, the woman who is the
subject of love, poetry, novels and films within

the patriarchal culture, is telescoped with the holy
facts and concepts absorbed from the patriarchal
as organizing capitalism’s own mode of production.
Woman'’s position and role being the mother as na-
tions’ fosterers, being the angel at home and being
the pure virgin has been confined within whatever
is holy. Just like literature has been inspired by
holy books, myths, legends and fables, cinema has
been likewise fed on literature, reproducing the holy
and procreating itself on the archetype of the holy.
The holy such that, on one side associating to an
unapproachable distance and the mystified, on the
other side refers to the uncanny and the disquieting
peculiarity.

According to Julia Kristeva, literature unravels the
impossibility of religion, morality and law. She
discloses that they are forcefully imposed besides
being both mandatory and absurd.

From prehistoric ages to today, art, literature and
cinema has been working on the image of woman
as "the worshipped woman” (goddess), “aforemen-
tioned women” (male artist’s muse and model),
"the sold woman” (major element of consumption
culture). She has been conveyed upon the male
gaze’s reach by being dissociated to sexual parts
and in romantic, poetic, erotic, avantgarde genres.
This process of listing beauty parts and dividing
female body to pieces, feeds from the one and the
same source as Middle Ages’ poetry comprehension
in which woman had been iconized yet with the se-
verity of iconoclasm, scraped from her holiness and
turned into a "witch” hence sent to death. The gaze
that has been implied with such listings, the gaze
that moves by slowly sliding on this body, is the
gaze that is formed by the tilt movement in cinema.

The reason of Aristotelian joy in the presentation of
women both in literature and in cinema should be
sought for in the construction of women as an ob-



Sinemasi’nda kadinlarin bakisin etkin denet-
leyicisi olan erkegin bakisina sunulmak ve er-
kege zevk vermek Uzere teshir edilirken ayni
zamanda “igdis endisesi’nin simgesi olarak da
tehditkar kilindiklarindan séz eder. Fallosant-
rizmin ortaya gikisinda var olan paradoks, ken-
di dinyasina anlam ve dizen verirken, hadim
edilmis kadin imajina dayaniyor olmasidir. Bir
kadin ideasi, sistemin can alici noktasinda yer
alir; fallusu sembolik bir varlik olarak ireten,
kadinin yoksunlugu; fallusun isaret ettigi yok-
sunlugun giderilmesi, kadinin arzusudur.

Ideal es, iyilik mabudesi, saf ve temiz asik ya
da Viktorya déneminin “evdeki melek” tipleme-
sinin mistifiye edildigi kaliplarin karsisina “gi-
nah kegisi”, mesum ve haris kadin ya da femme
fatale stereotipleri gikarilir mutlaka. Eril kaygi,
bu tehlikeli disiye yéneltilerek her tiir bosahm
(fiziken ve mecazen) mesrulastirihr. iki uglar-
da “saf bakire” (ki denetlenebilir) ve “cildirtici
nemfoman” (denetlenmesi ancak bir safhadan
sonra elzemdir) olarak temsil edilen kadinin si-
nemadaki ve edebiyattaki imgesi, “anima” ile
“femme fatale” esiginde bir medcezirdir.

Toplumsal cinsiyet hiyerarsisine dayali mevcut
sistemin “iyi” kiz ile “kétl” kiz arasinda yapti-
g1 ayrimla olusan farkhliklar reddeden, kadi-
nin metin Gzerinde ya da beyazperdede temsil
edilis bigimini sorgulayan, 6nceden belirlenmis
toplumsal rollere -kiz, es, anne- patriyarkal
doénglnun carki igine nasil yerlestirildigini bu-
lup gikarmayi amaglayan kadin ydnetmenlerin
filmlerini farkh kilan en 6nemli 6zellik yeni bir
bakis ve dil inga etmeleri. Baskin eril bakisi yok
eden ve kaliplasmis mitleri kiran bir sinema dili
kullanarak, kadinlarin gegmisi olmayan nesne-
ler seklinde temsiline karsi gikan Agnes Varda
“Kadinlar dilin disinda tutuluyorlarsa o zaman
dil dedistirilmelidir” der ki kadin edebiyatinda
da sinemasinda da ciftsesliligin yani sira ugus-
kan, boluntali, hiyerarsik bitinliik dGlkisand
kirip parcalayan daginik ve yatay bir dil ve kur-
gu s6z konusudur. Marie Mandy, Tutkuyu Filme
Almak adli belgeselinde kadin yénetmenlerin
erkek yonetmenlere gére aski, tutkuyu ve cin-
selligi nasil filme aldigini anlatiyordu. Erkekler,
kadin bedenini kartezyen mantiktan milhem
bir bakis agisiyla organlara béler (ki pornogra-
finin beslendigi tek gikis ve bakistir bu fasizan
bélimleme) ama kadin yénetmenler, kadin be-
denini kendi bitinltgl igindeki bir dalgalanma
ve akiskanlik iginde verir. Kadinin kurban roli-
nd en dehget verici “giplaklidiyla” yansitan tir
pornografidir ve orijini pargalanmis kadin im-
gesidir. Oysa kadinlar bedensel ve érgensel bir
parcalanis ve bdlitten ziyade dili pargalarlar.
Kristeva’'nin 6nerdigi pargali, tutarsiz delilik-er-
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Ject of fear, disqust and uncanniness. Laura Mulvey,
in “Visual Joy and Narrative Cinema”, mentions that
as woman is displayed for the gaze, whose active
controller is the man, to give joy to the man, she

is at the same time rendered a threat by being a
symbol for the “castration anxiety”. The paradox
which is evident in the emergence of phallocen-
trism, is that, as it gives meaning and order to its
own world, it relies upon the castration of woman
image. An idea of woman stands at the very es-
sential point of the system. Producing phallus as a
symbolic entity is the lack of woman and effacing of
deprivation pointed out by the phallus is the desire
of woman.

Against the mystified patterns of ideal wife, good-
ness goddess, pure and clean lover or Victorian
"angel at home”, there is always the stereotypes
of "scapegoat”, inauspicious and avaricious woman
or femme fatale. By projecting male anxiety to
this dangerous female, all kinds of ejaculations
are legitimized. The representation of woman both
in cinema and in literature is an ebb and flow at
the threshold of “anima” and “femme fatale” with
the images from two edges; the “pure virgin” (the
controlable) and the "maddening nymphomaniac”
(control is a must only after a certain phase).

Rejecting the differences resulting from margining
between “"good” and “"bad” girl and depending on
the existing system’s hierarchy of social gender;
questioning the representation of women both on
the text and on the silver screen; aiming at digging
out the installation of predetermined social roles
-daughter, wife, mother- within the wheel of patri-
archy, the most prominent feature of women direc-
tors’ films is that they construct a new gaze and
language. By using a cinema language that breaks
the dominant male gaze and clichéd myths, oppos-
ing the representation of women as objects without
a past, Agnes Varda says that “if women are held
outside of language then it has to be changed”.
Both in womens’ cinema and literature, besides a
doublevoicedness, there is a flitting, splitting, scat-
tered and horizontal language and editting. Marie
Mandy, in her documentary called “Filming the Pas-
sion” was telling how women directors were filming
love, passion and sexuality as compared to men
directors. Men would divide the female body into or-
gans inspired by a Cartesian logic. Whereas women
would present the female body in its flowing and
fluctuating entriety. It is pornography that conveys
the victim role of women in its horrible “naked-
ness” and its origin is decomposed woman image.
However, women would decompose language rather
than a bodily or organic dividing. This language is

a semiotic uprising of what Kristeva has proposed
as women writing that is pieced, inconsistent and a
mad-wise-poetic tripartite. Creating, nurturing what
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mislik-siir Gglisu olarak tanimladigi kadin ya-
zisinin semiyotik baskaldirisidir bu dil. Yaratan
ve yarattigini kendi sutlyle besleyen bu arada
kanayarak kutsal olani kirleten kadinin ken-
di dartdlerini kesfetmesi yoluyla, dili ve bakisi
(gaze) isgal eden erkegin iktisadi yapibozuma
ugratilacaktir. Kadinin erotizmini, evrenini ve
kendi kiltlriini yazmasi bedenden baslayan bir
suregtir. Bu anlamda s6ziu bedene dénUstlrir
kadin edebiyati da sinemasi da.

Lacan’in bir dil gibi yapilandigini soyledigi bi-
lingdisini anlatmakta kadin yazarlar egretileme,
dlizdedgismece, ironi gibi kavramlardan yarar-
lanirken, kadin ydnetmenler, kadin yazarlarin
romanlarindan uyarlama yapiyorlarsa “kesistir-
me” (intersecting) yontemini kullanarak metne
sadik kalirlar genellikle. Sinemanin yaraticisi
metni yaratan kisinin ruhuna burlinlr, onun
yerine geger ve sinema diliyle onun edebiyatta
yaptigini yapmayi hedefler. Ama erkek yazarla-
rin eserlerinde 6ding alma (borrowing) tekni-
gini kullanabilirler gonal rahathdiyla! Yapiti icin
bir metni 6diing almak, onu yeniden yazmak ve
doénlstlirmektir bu.

2007 César En lyi Film, En Iyi Uyarlama, En lyi
Gérintli, En lyi Kostim Tasarimi, En lyi Ka-
din Oyuncu (Marina Hands), 2006 Louis Delluc
Odiilt Yihn En 1yi Fransiz Filmi 6dillerini alan
Pascale Ferranin D.H. Lawrence’in “Lady Chat-
terley”ine yaptigi tam da budur. Lawrence’in ilk
kez bir kadin yonetmence yapilan sinema uyar-
lamasi, feminist kadin bakisini klasik bir 6ykuy-
le sentezlerken cinsellik ve giplaklik sahneleriy-
le birlikte ig/ten bir tensellik de igeriyor.

Kadinlari konu alan filmleriyle dikkat geken
Gillian Armstrong’un kadin-erkek iliskilerini ro-
mantik bir bakisla irdeleyen ilk uzun metrajli fil-
mi “My Brilliant Career” ve ekofeminist sinema-
nin mikemmel bir 6rnegi olan “Piyano” ile kadin
sinemasi farkini ortaya koyan Jane Campion’un
“Masamdaki Melek” filmleri bu bolimin diger
surprizleri.

Yanlislikla sizofreni tanisi konarak akh hastane-
sine kapatilan Yeni Zelandal kadin yazar Janet
Frame'in 6zyasam 6ykusini anlattigi G romani
“To the Island”, "An Angel at My Table” ve “The
Envoy From Mirror”“dan uyarlanan filmde “akilli”
diinyaya, erkek akla direnen bir kadin izleye-
cediz; Sandra Gilbert ve Susan Gubarin “The
Mad Woman in the Attic”indeki deli kadinlar ta-
vandan birer birer kagiyor ve sinema yapiyorlar
clnkd artik!

she has created with her own milk, yet at the same
time befouling what is holy by bleeding, woman, by
discovering her own instincts, will deconstruct the
male calculation which has occupied the language
and the gaze. It is a process starting from the body
that woman writes about her own erotism, universe
and culture. In this sense, both woman literature
and cinema transform language into the body.

Lacan says the unconscious is structured like
language. When communicating this unconscious
women writers benefit from concepts like irony,
metaphor and simili. Whereas women directors, if
they are adapting from women writers’ novels use
intersecting method and usually stay loyal to the
text. The creator of cinema wraps herself up into
the soul of the creator of the text, places herself at
her place and aims at doing what she has done in
literature with the language of cinema. But they can
use the method of borrowing with mens’ texts! This
is borrowing, rewriting and transforming a text for
one’s own production.

This is exactly what Pascale Ferran has done with
her adaptation of D. H. Lawrence’s “Lady Chatter-
ley” (2007 César Best Film, Best Adaptation, Best
Picture, Best Costume and Best Leading Actress
Award (Marina Hands), 2006 Louis Delluc Award on
Best French Movie of the Year). This first adaptation
of Lawrence by a female director, while synthesizing
feminist perspective with a classic story, through its
sexual and nude scenes presents a genuine sensu-
ality.

Catching notice with her films concerning the
woman, Gillian Armstrong’s first long film "My Bril-
liant Career” which discusses woman-man relations
with a romantic perspective, "Piano” being one of
the best movies of ecofeminist cinema and Jane
Campion’s "An Angel At My Table” are other sur-
prises of this section.

Janet Frame, a woman writer from New Zealand
and who had been mistakingly diagnosed as schizo-
phrenic and sent to an asylum has written about
her life in three novels. Namely, "To The Island”,
"An Angel At My Table” and "The Envoy From Mir-
ror”. We will watch a woman who resists the "sane”
world, the male mind through the movie that has
adapted the three novels. Because in "The Mad
Woman In The Attic” by Sandra Gilbert and Susan
Gubar, the mad women from the attic escape one
by one and produce cinema now!



Lady Chatterley
Lady Chatterley

Girardot
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BELCIKA-FRANSA-INGILTERE/BELGIUM-FRANCE-UK, 2006,
35mm, renkli/color, 168’

Yonetmen/Director: Pascale Ferran

Senaryo/Script: Roger Bohbot, Pascale Ferran (D.H. Lawrence’in
kitabindan / Based on the novel by D.H. Lawrence)

Goriintli Yonetmeni/Cinematographer: Julien Hirsch

Kurgu/ Editing: Yann Dedet, Mathilde Muyard

Miuizik/Music: Béatrice Thiriet

Oyuncular/Cast: Marina Hands, Jean-Louis Coullo’ch, Hippolyte

Yapim/Production: Maia Films
Dagitim/Distribution: Films Distribution

Odiiller/Awards: 2007 Cesar Oddlleri En lyi Film, En Iyi Kadin

Oyuncu - Marina Hands, En Iyi Uyarlama Senaryo, En Tyi Gériinti, En

Iyi Kostiim / César Awards - Best Actress, Best Cinematography, Best
Costume Design, Best Film, Best Writing - Adaptation, 2007 Lumiere Odilleri - En lyi Yénetmen ve En Iyi Kadin
Oyuncu (Marina Hands) / Lumiere Awards - Best Actress and Best Director, 2007 Altin Yildiz Odiilleri - En lyi
Film / Etoiles d’Or - Best Film, 2007 Tribeca Film Festivali - En Iyi Kadin Oyuncu (Marina Hands) / Tribeca Film
Festival - Best Actress, 2006 Prix Louis Delluc Odilii / Prix Louis Delluc Award

D. H. Lawrence’in Tlrkgede “Lady Chatterley’in Sevgilisi”
adiyla yayimlanan kitabindan ilk kez bir kadin yénetmen
tarafindan uyarlanan film, bir Lady ile bir koru bekgisi
arasindaki tutku dolu iligkiyi anlatiyor. Lady Chatterley‘in
kocasi savasta sakatlanmistir; yasamlari durgun ve tek-
duzedir. Cinsel doyumsuzlugu, geng kadini alt siniftan bir
koru bekgisiyle iliskiye iter. Ikisinin agklari yol aldikca geng
kadin bir yandan yasam sevinciyle dolarken bir yandan da
toplumun hedefi haline gelir.

D. H. Lawrence'in degisikliklerle artarda (¢ kez yazdidi,
yayimlandigi pek gok ilkede biiylk tartismalar yaratan
kitabinin bu 6zgiin uyarlamasi savas sonrasinin aggézli,
kisir, dogadan gitgide kopan ortaminda bir kadinin
bedeniyle ve bir erkekle kurdugu saf iliskiyi etkileyici bir
gorsellikle anlatiyor.

Lady Chatterley bir kadin yénetmenin gézlinden edebi-
yatin en nli kadin kahramanlarindan birine igeriden bir
bakis.

veriyor.

Souvenir de Juan-Les-Pins

Based on “Lady Chatterley’s Lover” by D. H. Lawrence
and filmed by a woman director for the first time, Lady
Chatterley depicts the passionate relationship between

a lady and a gamekeeper. Lady Chatterley’s husband
becomes disabled during the war, and the couple leads

a dull and monotonous life. The young woman's sexual
dissatisfaction leads her to be involved in a relationship
with a working-class gamekeeper. As the relationship pro-
ceeds, the young woman gets filled with joy; yet she is to
become the target of the society at the same time.

As a genuine adaptation of "Lady Chatterley’s Lover,”
which D. H. Lawrence wrote three times successively

with changes and which triggered broad discussions in
many countries where it was published, the film conveys
with an impressive visuality the pure relationship that a
woman has with her body and with a man in the post-war
environment characterized by greed, lifelessness, and a
gradual separation from nature.

Pascale Ferran Fransa’nin Gnld film okulu IDHEC'den mezun oldu. La Femis'de ders

She graduated from IDHEC (Institut des hautes études cinématographiques - Institute of
Advanced Film Studies), and currently teaches at La Fémis.

Filmleri/Filmography: 1995 Age des possibles, L', 1994 Petits arrangements avec les
morts, 1990 Baiser, Le, 1989 Un diner avec M. Boy et la femme qui aime Jésus, 1983 -
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Masamdaki Melek
An Angel At My Table

AVUSTRALYA-INGILTERE-YENI ZELANDA/AUSTRALIA-UK-NEW
ZEALAND, 1990, 35 mm, renkli/color, 158’

Yénetmen/Director: Jane Campion

Senaryo/Script: Laura Jones (Janet Frame'in kitabindan / Based on the
novel by jJanet Frame)

Goriintii Yonetmeni/Cinematographer: Stuart Dryburgh
Kurgu/Editing: Veronika Jenet

Miizik/Music: Don McGlashan

Oyuncular/Cast: Kerry Fox, Alexia Keogh, Karen Fergusson
Yapim/Production: Hibiscus Films

Dagitim/Distribution: New Zealand Film Commission
Odiiller/Awards: 1992 Bagimsiz Ruh Oddilleri En Iyi Yabanci Film
Odulu/Independent Spirit Awards Best Foreign Film; 1992 Chicago Film
Elestirmenleri Birligi Odulleri Yabanci Dilde En lyi Film Odiilii/Chicago
Film Critics Association Awards Best Foreign Language Film; 1990
Toronto Film Festivali FIPRESCI Oduilii/Toronto International Film Festival
FIPRESCI Award; 1990 Valladolid Film Festivali En Iyi Kadin Oyuncu

(Ker[_'.y Fox)/Valladolid International Film Festival Best Actress; 1990 Venedik Film Festivali Elvira Notari, Bluyik
Jari Ozel ve OCIC Odiilleri/Venice Film Festival Elvira Notari Prize, Grand Special Jury Prize and OCIC Award,
1990 Yeni Zelanda Film ve TV Odulleri En lyi Film, En Iyi Yonetmen, En Iyi Kadin Oyuncu (Kerry Fox), En

Lyi Yardimci Kadin Oyuncu (Martyn Sanderson), En Iyi Senaryo, En lyi Gérlintii/New Zealand Film and TV
Awards Best Cinematography, Best Director, Best Film, Best Performance in a Supporting Role, Best Female

Performance, Best Screenplay.

Piyano (The Piano, 1993) filmiyle uluslararasi bir basari
yakalayan Jane Campion’un ilk bagyapiti olan film, Yeni
Zelandali yazar Janet Frame'in yokluk iginde gecen cocuk-
lugundan yanliglikla sizofreni tanisi konularak akil hasta-
nesine kapatilmasina ve sonunda edebiyatta uluslararasi
Une kavusmasina kadar uzanan trajik yasamaoykisiint
anlatiyor. 1924'te diinyaya gelen Frame, kisa dykilerini
topladigi The Lagoon’u yayimladi§inda 26 yasindaydi. Ilk
romant Owls Do Cry 1957'de okurlariyla bulustu. Yasami
boyunca 11 kitap yazan Frame, 6zyasamdykistini filme
de kaynaklik eden To the Is-Land, An Angel at My Table
ve The Envoy from Mirror adli romanlarinda anlatti. 20-
04'Un ocak ayinda yasama veda eden Frame, 6liminden
bir yil 8nce Nobel Edebiyat Odli'ne aday gésterilmisti.

Masamdaki Melek Ingeborg Bachmann, Sylvia Plath,
Tezer OzIG, Nilgin Marmara gibi edebiyatta akilla de-
lilik arasindaki ince cizgide yiriyenlere de bir selam
sanki...

in 1986.

The first masterpiece of Jane Campion, who became in-
ternationally renowned with her Academy Award-winning
movie The Piano (1993), "An Angel at My Table” depicts
the tragic life story of a New Zealand writer named Janet
Frame, encompassing a childhood in poverty, hospitaliza-
tion upon being mistakenly diagnosed with schizophrenia,
and the achievement of international fame in literature in
the end. Born in 1924, Frame was 26 years old when she
published "The Lagoon,” her short-story compilation. Her
first novel "Owls Do Cry” was released in 1957. Having
written 11 novels during her lifetime, Frame portrayed her
autobiography in her novels "To the Is-Land”, “An Angel
at My Table,” and "The Envoy from Mirror,” which served
as a guide to Campion’s film. Frame was nominated for
the Nobel Prize a year before her death in January, 2004.

An Angel at My Table is in a way a greeting to those

who walked on the edge of insanity in literature, like
Ingeborg Bachmann, Sylvia Plath, Tezer Ozlii, and Nilgiin
Marmara...

Jane Campion Yeni Zelanda'nin baskenti Wellington'da dogdu. Sidney’de yasiyor. 1975
yilinda, Wellington Victoria Universitesi‘nden antropoloji diplomasiyla mezun oldu. 1979'da
da Sidney Sanat Okulu’nun resim bélumind bitirdi. 1980"lerin basinda, Avustralya Film

ve Televizyon Okulu’na katilarak film yapmaya basladi. ilk kisa filmi Pee/, Cannes Film
Festivali'nde Altin Palmiye Odiili’ni kazandi.

She was born in Wellington, New Zealand, and now lives in Sydney, New South

Wales, Australia. Having graduated with a BA in Anthropology from Victoria University
of Wellington in 1975, and a BA, with a painting major, from Sydney College of Arts in
1979, she began filmmaking in the early 1980’s, attending the Australian School of Film
and Television. Her first short film, Peel, won the Palme D’Or at the Cannes Film Festival

Filmleri/ Filmography: 2006 The Water Diary, 2003 In the Cut, 1999 Holy Smoke, 1996 The Portrait of a Lady, 1993
The Piano, 1990 An Angel at My Table, 1989 Sweetie, 1986 Two Friends



My Brilliant Career
Muhtesem Kariyerim

Sybblla inatgi bir kadindir. Bagka birine asik oldugu ve
bagimsizhgini korumak istedidi igin zengin bir adam olan
Harry’nin evlilik teklifini reddedip, babasinin borglu oldugu
gorgusiz komsularinin evlerinde miirebbiyelik/hizmetgilik
yapmaya baslar. 20. yiizyllin baslarinda Avustralya’da

bir kadinin kimlik miicadelesini anlatan bu etkileyici

film, Avustralya edebiyatinin énde gelen yazarlarindan
Sarah Miles Franklin‘in ayni adli romanindan uyarlanmis.
Guardian gazetesinin "Olmeden 6nce izlenmesi gereken
filmler” listesinde yer alan ‘Muhtesem Kariyerim’, Avustral-
ya sinemasinin ilk kadin filmi sayihyor.

the US.
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AVUSTRALYA/AVUSTRALIA, 1979, betacam, renkli/color, 100’

Yodnetmen/Director: Gillian Armstrong

Senaryo/Script: Eleanor Witcombe (Miles Franklin’in kitabindan/ Based on
a novel by Miles Franklin”)

Goriintli Yonetmeni/Cinematographer: Donald McAlpine
Kurgu/Editing: Nicholas Beauman

Miuizik/Music: Nathan Waks

Oyuncular/Cast: Judy Davis, Sam Neill, Wendy Hughes
Yapim/Production: Greater Union Organisation (GUO)
Dagitim/Distribution: Park Circus Limited

Odiiller/Awards: 1981 Avustralya Goriintii Yénetmenleri Dernegi-Yilin
Gorantl Yénetmeni/Australian Cinematographers Society-Cinematographer
of the Year; 1981 BAFTA Odiilleri-En Iyi Kadin Oyuncu (Judy Davis)/BAFTA
Awards-Best Actress; 1981 Kansas City Film Elestirmenleri Odilleri-En

1yi Yabanci Film/Kansas City Film Critics Circle Awards-Best Foreign Film;
1981 Londra Film Elestirmenleri Odiilleri-Ozel Basar Odiilii/London Critics
Circle Film Awards-Special Achievement Award; 1979 Avustralya Film
Enstittisti-En yi Film, En lyi Yénetmen, En lyi Uyarlama Senaryo, En lyi
Goériintl, En Iyi Kostiim, En Iyi Sanat Yénetimi/Australian Film Institu-
te-Best Achievement in Cinematography, Best Achievement in Costume
Design, Best Achievement in Production Design, Best Director, Best Film,
Best Screenplay-Adapted.

Sybylla, a headstrong girl with identity struggles, growing
up in early 20th century Australia, has the opportunity
of marriage to a wealthy young man (Harry) whom she
loves, but rejects him in order to maintain her independ-
ence and that she loves another man, preferring to take
a job as governess/housekeeper to the family of an man-
nerless neighbor to whom her father owes money. This
film has been adapted from the same-named novel of
an outstanding literary persona of Australia, Sarah Miles
Franklin. The Guardian has included the film in the list:
“to be seen before passing away” and it is considered as
the first feminine movie of Australia.

Gillian Armstrong 1950'de Melbourne’de dogdu. Phil Noyce ve Chris Noonan ile birlikte,
Avustralya Sinema ve Televizyon Okulu’ndan mezun olan ilk yénetmenler arasinda yer al-
di. Yapim yardimcisi ve sanat yénetmeni olarak galisti. Avustralya’da ve Amerika’da diziler,
video klipler, kisa ve uzun belgeseller gekti.

She was born in 1950 in Melbourne. She graduated in the first group of directors to go
through the newly developed Australian Film and Televison School along with Phil Noyce
and Chris Noonan. She has worked as production assistant and art director. She has
directed short dramas, music videos, short and long form documentaries in Australia and

Filmleri/Filmography: 2007 Death Defying Acts, 2006 Unfolding Florence: The Many

Lives of Florence Broadhurst, 2001 Charlotte Gray, 1997 Oscar and Lucinda, 1996 Not
Fourteen Again, 1994 Little Women, 1992 The Last Days of Chez Nous, 1991 Fires Within, 1988 Bingo, Bridesmaids &
Braces, 1987 High Tide, 1986 Hard to Handle, 1984 Mrs. Soffel, 1983 Having a Go, 1982 Starstruck, 1980 Fourteen’s
Good, Eighteen’s Beter, 1980 Touch Wood, 1979 My Brilliant Career, 1977 The Singer and the Dancer, 1975 Smokes
and Lollies, 1973 Gretel, 1973 One Hundred a Day, 1973 Satdee Night, 1971 Roof Needs Mowing, 1970 Old Man and

Dog
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Hayalet Ask

Phantom Love

Nina Menkes'in belleklerde yer tutmaya aday gercekis-
tlcu psikodramasi Hayalet Ask, siddet ve travmanin

su yliziinin hemen altinda siirekli stizUlduga bir kadin
hayal-manzarasinin garpici bir gagrisimi. Gok giizel ve bir
o kadar da kizgin ve yalniz olan Lulu (Marina Shoif) kendi
basina yagamakta ve Los Angeles’in Korea-town’unda bir
kumarhanede calismaktadir. Sevgilisi ile olan iligkisi duy-
gusal anlamda kopuktur. Lulu’nun kiz kardesi Nitzan (Ju-
liette Marquis) ise kismen regeteli ilaglarin neden oldugu
psikotik bir bunalimdadir. Lulu, sehre gelip kiz kardesine
yardim etmek isteyen annesi tarafindan duygusal olarak
kusgatilmig hissetmektedir; annesinin bu girisimini daha
siddetli bir kusatma olarak algilayan Lulu bunu reddeder.

Menkes'in diger yapitlan gibi Hayalet Ask da yabancilas-
mig bir kadini - bu filminde aile iginde olmak lzere - sert
ve saldirgan bir ortama yerlestirir. Cin kutular gibi her bir
sahnesinin bir bagkasina agilip iyice derinlere dogru yol
aldi§i Hayalet Ask, bir kadinin benligine inisi izerine giigli
bir yapit. Ayni zamanda deneysel bir galisma.
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ABD/USA, 2007, 35 mm, s&b/b&w, 87’

Yoénetmen/Director: Nina Menkes

Senaryo/Script: Nina Menkes

Goriintii Yonetmeni/Cinematographer: Christopher Soos
Kurgu/Editing: Nina Menkes

Oyuncular/Cast: Marina Shoif, Juliette Marquis, Bobby Naderi
Yapim/Production: KNR Productions
Dagitim/Distrubution: Katapult Film Sales

A memorably surreal psychodrama, Nina Menkes’
Phantom Love is a striking evocation of female dre-
amscape in which violence and trauma are steadily
percolating, just beneath the surface. The lead character
is Lulu (Marina Shoif): a very beautiful, but angry and
isolated woman, who lives alone, and works in a casino
in Korea-town, Los Angeles. Lulu’s relationship with her
lover is charged but emotionally disconnected. Lulu’s
younger sister, Nitzan (Juliette Marquis), is in the midst
of a psychotic breakdown, caused in part by prescription
medication. Lulu feels emotionally invaded by her mother,
who wants to come to town and stay with Lulu in order
to try and help the younger sister—but this feels like a
further intense invasion, and Lulu refuses.

Like all Nina Menkes’s work, Phantom Love positions an
alienated woman against a harsh, inhospitable landsca-
pe—this time, within a family. Structured like Chinese bo-
xes, with each scene opening onto a another, still deeper
inside, Phantom Love is a powerful document about one
woman's descent into self.

Nina Menkes Los Angeles'ta yasayan ve galigan Nina Menkes, gizemciligini, guiclii femi-
nist duyarliigini ve giizel, carpici imgeler meydana getirme yetenegini, cogu kez cinsellik

ve siddetin kesistigi noktay! irdeleyen karmagik ve cetin anlatilar yaratmak igin harmanli-

yor. Kendi ydnetmenligini bir tir buyu olarak tanimliyor; filmlerinin sannisal hissi de gele-

neksel anlamda yazilmaktan gok byt yoluyla yaratildiklari izlenimini veriyor. Filmlerinde

katkida bulunanlar listesi hig belirmiyor zira tum filmlerini kendi yapan ve geken Menkes,

filmlerini ortak olarak tasarlayan ve kurgulayanin kendi ve kiz kardesi Tinka Menkes oldu-
gunu belirtiyor. Ablasinin filmlerinde rol alan Tinka Menkes de performansi ile filmlere agir
agir yikselen bir yogunlugu benzersiz bir sekilde katryor.

Los Angeles-based Nina Menkes blends mysticism, a powerful feminist sensibility, and a
gift for composing beautiful and striking images to make complex, compelling experi-

mental narratives that often explore the intersection between sexuality and violence. She
has referred to her filmmaking as a kind of sorcery and the hallucinatory feeling of her films gives the impression that
they truly have been conjured rather then written in any traditional sense. Indeed, her films never have writing credits.
Menkes, who produces, directs, and shoots all of her films, instead credits herself and her sister Tinka Menkes as co-
conceivers and co-editors. Tinka Menkes also stars in her sister’s films and her performances lend them a unique form

of slow-burning intensity.

Filmleri/Filmography: 2005 Massaker, 2000 The Crazy Bloody Female Center, 1996 The Bloody Child, 1991 Queen
Of Diamonds, 1986 Magdalena Viraga, 1983 The Great Sadness Of Zohara, 1981 A Soft Warrior
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Pastaci
Waitress

Anisina/In Memorium
allyazi Ozel Gosterimi

Bagimsiz Amerikan sinemasina oyuncu, yazar ve yénet-
men olarak katkida bulunan Shelly, yénetmen koltuguna
oturdugu dgtlincii filmi Waitress’ tamamlayamadan yasama
veda etti. Kasim 2006'da New York'taki ofisinde 19 yasindaki
bir erkek tarafindan oldirilen Shelly, yazip yénettigi ve
oynadidi son filminin seyirciyle bulusmasini géremedi.
Waitress, Sundance Film Festivali'nde izleyicilerin alkislar
arasinda ilk kez gosterildi.

Kiskang kocasinin baskisindan bunalan Jenna’nin son istedigi
sey kocasindan bir bebek sahibi olmaktir. Ama korktugu
bagina gelir; hamile kalir. Artik hem kendisi hem de dogacak
gocugu igin gelecek kaygisi tagimaktadir. Joe’s Diner adli
restoranda hem ascilik hem de garsonluk yapan Jenna,
calisarak biriktirdigi parayla evden -aslinda kocasindan- ka-
¢ma planlari yapar. Restoranda her giin onlarcasini yaptigi
birbirinden leziz turtalar, Jenna’nin yasam oykisiini anlatir
gibidir. Turtalarin her birine bir ad verir: “Earl’in Bebegini
Istemiyorum Turtasi”, “Kocamdan Nefret Ediyorum Turtasi”,
“Earl Beni Oldarecek Clinkii Bir iliskim Var Turtasi”, “Kendine
Aclyan Zavalli Hamile Turtasi”..

ABD/USA, 2007, 35 mm, renkli/color, 107’

Yonetmen/Director: Adrienne Shelly

Senaryo/Script: Adrienne Shelly

Goriintii Yonetmeni/Cinematographer: Matthew Irving
Miizik/Music: Andrew Hollander

Kurgu/Editing: Annette Davey

Oyuncular/Cast: Keri Russell, Nathan Fillion, Cheryl Hines, Adrienne
Shelly, Eddie Jemison, Jeremy Sisto, Andy Griffith.
Yapim/Production: Michael Roiff

Dagitim/Distrubution: Bir Film

{)di‘lller/Awards: 2007 Newport Beach Film Festivali Seyirci ve Uzun Film
Odiilli/Newport Beach Film Festival-Audience and Feature Film Award;
2007 Sarasota Film Festivali Festival Odiilii/Sarasota Film Festival Festival
Award; 2007 Southeastern Film Elestirmenleri Birligi-Wyatt Oduli/Critics
Association Awards Wyatt Award.

Having contributed to the independent American cinema

as an actress, writer, and director, Shelly passed away
before she was able to complete “Waitress,” the third film
she directed. Murdered by a nineteen-year-old immigrant

in her office in New York, November 2006, Shelly could not
witness the release of the last film she wrote and directed.
Waitress was screened for the first time in the Sundance
Film Festival, accompanied by the audience’s applause. The
last thing that Jenna wants as a woman who is sick and
tired of being under pressure of her jealous husband is to
have his baby. Yet what she fears comes true: she gets
pregnant, which leads her to worry about the future of her
baby and herself. Working as a cook and a waitress in a
restaurant named Joe’s Diner, Jenna starts to make plans
of escaping home - her husband, actually- with the money
she has saved through her job. The tens of delicious pies
that she bakes in the restaurant seem to tell her life story.
She gives each pie a name: "I Don’t Want Earl’s Baby Pie,”
"Earl Murders Me Cause I'm Having An Affair Pie,” "Pregnant
Miserable Self-Pitying Loser Pie”...

Adrienne Shelly 1966'da New York’ta dogdu. On yasindayken sahne sanatlari kampinda
oyunculuga basladi ve ilk profesyonel deneyimini liseye devam etmekteyken Annie miizika-
lindeki roliiyle yasadi. Boston Universitesi'ni bitirdikten sonra bagimsiz film dinyasina adim
atti. 90’ yillarin baglarinda bagimsiz film gevresinin prensesi olarak taninmaya bagladi. Ilk
olarak, bagimsiz ydnetmen Hal Hartley’nin The Unbelieveable Truth ve Trust filmlerinde rol
alarak sinema diinyasina adim atti. iki yil sonra kadin yénetmen Joan Micklin Silver'in Big
Girls Don't Cry adli filminde Stephanie olarak gikti seyirci kargisina. Yénetmen koltuguna
oturdugu ilk film ise Sudden Manhattan (1996) oldu. Yazip ydnettigi ve oynadigi son filmi
Waitress oldu.

She was born in New York in 1966. She began acting at a performing arts camp when she
was ten years old and got her first professional job in a summer stock production of Annie
while still in high school. After graduating from Boston University, she entered the world of
independent filmmaking. In the early 1990’s, this alluring beauty was the princess of the
indie circuit, serving as muse to the Long Island Godard Hal Hartley, who cast Shelly in her
first two films: The Unbelievable Truth and Trust. By the mid-'90’s, she was an acting also-ran, which perhaps prompted her
to turn to writing and directing. Beginning with the 1994 short Urban Legend, Shelly turned out a string of films, including
the quirky 1997 black comedy Sudden Manhattan, in which she also starred. She passed away before she was able to finish
her last film, Waitress, directed and acted by her.

Filmleri/Filmography:

2000 The Shadows of Bob and Zelda, 1999 I'll Take You There, 1997 Sudden Manhattan, 1997 Lois Lives a Little, 1994
Urban Legend



Savage Ailesi
The Savages

Vizyon Oncesi/Avant-Premiere
emdqeedtiﬁwg*; katkilariyla

Savage Ailesi'nin sert, komik ve yirek pargalayici hikayesi
sik rastlanan bir ikilemi anlatiyor: Senelerce ayri kaldiktan
sonra iki kardes, Wendy ve Jon Savage babalarinin buna-
maya baglamasi (izerine onunla ilgilenmek igin bir araya
gelmek durumunda kalirlar. Fakat her ikisi de 8limin
gergeklidi karsisinda dar kafali ve bencildir. Savage Ailesi,
bilinen ama konusulmayan bir konuda, yaslanmanin
gergekleri ve guglikleri hakkinda bir dram.

olumlu yorumlar almstir.
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ABD/ USA, 2007, 35 mm, renkli/ color, 113’

Yonetmen/Director: Tamara Jenkins

Senaryo/Script: Tamara Jenkins

Goriintii Yonetmeni/Cinematographer: W. Mott Hupfel I1I
Kurgu/Editing: Brian A. Kates

Miizik/Music: Stephen Trask

Oyuncular/Cast: Laura Linney, Philip Seymour Hoffman, Philip Bosco
Yapim/Production: David Robinson

Odiiller/Awards: 2008 ABD USA Bagimsiz Ruh Odiilleri: En Iyi Senar-
yo; En Iyi Erkek Oyuncu (Philip Seymour Hoffman)/USA Independent
Spirit Awards: Best Screenplay; Best Actor (Philip Seymour Hoffman)
2007 Flanders En Iyi Senaryo/Flanders Best Screenplay; 2007 ABD
Ulusal Film Elestirmenleri Odulleri: En Iyi Senaryo/USA National Society
of Film Critics: Best Screenplay;

A brutal, hilarious, and heartbreaking story, The Savages
portrays an all-too-common dilemma: After drifting
apart over the years, two siblings, Wendy Savage and
Jon Savage must band together to care for their elderly
father showing signs of dementia. But both are petty and
self-absorbed in the face of mortality. The Savages is an
intelligent drama that reflects on a subject that is rarely
spoken about but universally experienced: the realities
and difficulties of aging.

Tamara Jenkins Kariyerinin ilk alkigini 90I yillarin sonlarinda alan Jenkins, cagdas-

lar Paul Thomas Anderson ve David Fincher ile ayni nesilden, Amerikan bagimsiz film
akiminda ylkselise gegmis bir sanatci. Uzun bir dénem acemilik cabalari arasinda dikkat
gekememis ve heniiz yeni yeni kendini géstermeye baslamis olan Jenkins, ayni nesil

bu yonetmenler kadar tretken olmasa da onlarin aldiklariyla kiyaslanabilecek derecede

Jenkins took her initial career bow in the late '90s, riding to fame on the crest of the
American independent film movement in the same generation as such contemporaries as
Paul Thomas Anderson and David Fincher. While not nearly as prolific as the said direc-
tors, Jenkins did net exceptionally favorable reviews comparable to those thrust on her
colleagues, though a lengthy period in between her freshman and sophomore efforts kept

her out of the public limelight and therefore forced a low profile on the nascent filmmaker.

Filmleri/Filmography: 2000 Happy Accidents, 1998 The Slums of Beverly Hills, 1994 Family Remains,

1991 Fugitive Love
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ON’un iran’i: Mania Akbari
Mania Akbari’s Iran: From Ten to 10+4

Goniil Donmez Colin*

Mania Akbari'yi nasil anlatmali? Ressam, video
sanatgisi, basarili bir oyuncu, yonetmen, anne,
sicak bir arkadas, giizel bir kadin... Mania bunlarin
tiimi ve daha da fazlasi. Kariyerine cok geng yasta
ressam olarak basladi ve kisa zamanda sanatin
diger formlarini denemeye koyularak kendi kiil-
tlrl ve mekaniyla olan iligkisini, 2003-2005 arasi
gergeklestirdigi Self, Repression, Sin, Escape, Fear
and Devastation (Benlik, Baski, Giinah, Kacis, Korku
ve Yikim) video serisi gibi icerigi adlarinda agik olan
calismalarla ifade etti.

Dinya onu Abbas Kiarostami’nin alabildigine 6zgin
ve kiskirticr dijital filmi On (2002) ile tanidi. Bu
filmde Mania, 6zglr ruhlu ama ayni zamanda tu-
tucu ogluyla sorunlar yasayan geng ve giizel bir
anneyi canlandiriyordu. Bazen ogul bosanmis an-
nesine yonelttigi taleplerle sabrinizi tiiketiyor, bazen
de oglunun ihtiyaglarina kaygisiz kalan, ona tipki
babasina (bosandigi kocasi) benzedigini sdyleyen
(ki ruhbilimcilere gére olumsuz anlamda bir gocuga
sOylenecek en son sdz) bencil anneye elestirel bir
bakis yonlendiriyordunuz. Bazen bireylere, 6zellikle
kadinlara ve ozellikle ataerkil toplumlarda dayatilan
kati rollere gore sekillenmeyi reddederek haklarini
korudugu igin onu takdir ediyor, bazen “Nerede
senin annelik duygun, be kadin!” diye bagirma
ihtiyacr duyuyordunuz. Oysa gok az kisi biliyordu

bu bliylimis de kiglilmis Amin’in aslinda Mania’min
gergek hayattaki oglu oldugunu, ve Mania her ne
kadar gergekte ogluyla iyi bir iligkisi oldugunu ileri
siirse de ikisinin arasinda gegen diyaloglarin ¢ogu hig
yabanci gelmiyordu, bosanip yeniden evlenmis anne
babalarin kulaklarina.

10+4 ise farkl bir 6yki. Amin, iki film arasindaki
dort yil iginde ("+4" de buradan geliyor) blytmistir.
Hala diistindiigiini sdylemektedir ancak eskisi gibi
hirgin degildir. Kadinlarin farkina varmaya baslamis
ve kendine gore bir “giizellik” anlayisi -dogru ya da

How to describe Mania Akbari? A painter, a video
artist, an accomplished actor, a filmmaker, a
mother, a warm friend, a beautiful woman? Mania
is all of these and more. She started her career at

a very early age as a painter and soon began to
experiment with other forms of art, expressing her
relationship to her culture and space with videos,
such as the 2003-2005 series, Self, Repression, Sin,
Escape, Fear and Devastation, the titles of which
need no explanation.

The world knew of her with Abbas Kiarostami’s
highly original and provocative digital film, Ten
(2002). There she was the ravishing young mother
in conflict with her free spirited but also conserva-
tive son. At times, the young boy exasperated you
with his demands on his divorced mother, at other
times, you turned a critical eye to the mother for
being so selfish and so indifferent to the needs of
her son, for telling him he acted just like his father
(the man the mother divorced recently), something
any psychologist would tells you that is the last
thing to tell a small child. At times, you applauded
her for defending her rights as a person by reject-
ing to mould herself according to the rigid roles
imposed on individuals, and especially women and
especially in patriarchal societies. Other times, you
felt like shouting ‘Where is your sense of mother-
hood, woman!’ Few knew that the precautious little
Amin was actually Mania’s son in real life and al-
though she claims to have a good relationship with
her son, several of the dialogues between the duo
rang true to the ears of many who are parents, who
divorced and re-married.

10+4 is a different story. Amin has grown up dur-
ing the four years between the two films (the '+4’
in the title). He still speaks his mind but he is not
angry anymore. He notices women and has his own
conceptions (or misconceptions) about ‘beauty”’



yanls- edinmistir. Ve Mania artik On‘daki o biydleyici
glizel degildir. Yine direksiyonun basindadir ve kon-
trolli biiyiik dlglide elinde tutmaktadir; en azindan
gogu zaman, ta ki hastalik onu giicten diisiirene
kadar. Kanser geng viicudunu sarmis, gogiisleri
alinmistir ("bakmak istemiyordu” der yarayi yavasca
oksarken, “yaralara bakamadigini séyliyordu”) ve
sagl da kemoterapi nedeniyle dokilmistir: gelenek-
sel ve kiiresel olarak kadinligi tanimlayan iki gézle
gordlir belirtinin ikisinden de yoksundur. Motosikletle
yanindan gegen bir gerici tip direksiyondaki bu an-
drojen (ift cinsiyetli gériinimli) kadini durdurur ve
sinsi sinsi bu modanin yeni mi giktigini sorar. “Erkek
misin, kadin misin?” Acilarina hakaret ekleyen bu
soruyu Mania sakince karsilar ve hastaligini aciklar.
“Hig degilse namusunla boynunu ért bari” diye cikisir
adam, kendini nasil cevap verecegini kestiremedigi,
glvensiz bir duruma distrmis olmanin verdigi
hirginlikla. Ona acimali midir? Mania’da kimseden
acima bekleyecek goz yoktur. Hele hastaligini, kendi-
ni Trkiye'de “mahalle baskisi” olarak adlandirdigimiz
toplumsal baskinin pengesinden kurtarmak igin
kullanmaktan gok uzaktadir. En zor kosullarda bile
boylesine enerjik olabilmesinden ve kararliigindan
6tlrd bir arkadasi ona igerlemektedir bile. “Her giin
uyandigimda,” der Mania, “rujumu siiriiyor ve maky-
aj icin Tanr'ya slikrediyorum!” Evet, saclar gégusleri
olsun olmasin tam anlamiyla bir kadindir ve kararliligi
sayesinde hayata tutunacaktir.

Maina Akbari, Abbas Kiarostami'nin ona ¢ekmesi
igin dnerdigi filmde, On’daki ayni sabit DV kamera
teknigini kullaniyor. Hastane sahnesi disinda araba,
filmin ana mekani ve gogu karakter On’dakilerin
aynl. Yine On filminde oldugu gibi araba, yalnizca
filmin gekim tarzina hizmet eden bir arag degil, ayni
zamanda bagka bir gorevi de yerine getirmekte.
Kamusal ve 6zel alanin keskin gizgilerle belirlendigi
bir kdltirde (ve o kilturin sinemasinda) araba,
ancak iginde rahat konusabilmek agisindan 6zeldir
gunkU disardakiler camdan igeri bakabilirler. Bu
baglamda araba, siriiciiniin ataerkil gelenek ve
6zgtrlestirici bir varolus olanaklari arasinda kalmig
konumunu tanimlar. 10+4'te ise Mania bir adim daha
ileri gidip en mahrem (ve kendini aramaya yonelik)
anlari, 20 Parmak (2004) filminde yaptigi gibi bir
teleferigin igine yerlestiriyor. Teleferik hapsediime,
tuzada dustriilme ve korkunun yaninda 6zgiirlesme
olanaklarini da cagristiriyor.

Mania'la bir kag ay dnce Hindistan’da, édiillere
boguldugu Kerala Uluslararasi Film Festivali'nde
karsilastigimda ilkin inanilmaz giizellijine hayran
kalmigtim. Ancak Mania'yl bu kadar 6zel kilan, bu-
nun da 6tesinde ig giizelligi, yetenegi, yasam sevgisi
ve diger insanlara karsi sevecenliginden yansiyan
parlakligr. Nice muhtesem filmlere, sevgili Mania!

*Gonul Donmez-Colin, Orta Dogu ve Orta Asya
sinemasi Uzerine uzmanlasmis bir yazar. Son kitaplari
arasinda “Women, Islam and Cinema” (2004)
(“Kadin, Islam ve Sinema”, Agora Yayinlari), “Cin-
emas of the Other” (2006), “Cinema of North Africa
and the Middle East” (2007) (ed.) ve “Turkish Cin-
ema: Identity, Distance and Belonging” (2008) yer
almaktadir. i
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in women. And Mania is no longer the ravishing
beauty of Ten. She is still behind the wheel and still
very much in control, at least most of the time until
sickness takes over. Cancer has entered her young
body. Her breasts are removed (‘he did not want to
look at it’ she says as she caresses the scar gently,
‘he said he cannot look at scars’) and her hair is lost
to chemotherapy, the two visible signs that tradi-
tionally and globally identify womanhood. A muja-
hadin type on a motorcycle stops the androgynous
looking woman behind the wheel and asks if this is
a new trend: ‘Are you a man or a woman?’ Insult
to injury that Mania receives calmly, explaining

her sickness. 'At least have the decency to cover
your neck’ the man retorts, showing his frustration
in placing himself in the insecure position of not
knowing how to respond. Should he pity her? Mania
does not look like she needs pity from anyone, the
least to use her sickness to liberate herself from
the clutches of societal pressure, mahalle baskisi,
as we call it in Turkey. In fact, one of her friends is
resentful that Mania can have so much energy and
so much determination to go ahead with life even in
such horrible circumstances. ‘Everyday I wake up,’
Mania says, 'I put my lipstick on and thank God for
make-up!’ Yes, she is much of a woman, with or
without hair or breasts. And it is her determination
that saves her life.

The film was suggested by Abbas Kiarostami, and it
follows the same technique of fixed DV camera. The
car serves as the locale, except for the scene in the
hospital and most of the characters are the same.
Just as in Ten, the car not only serves as a vehicle
to accommodate the shooting style of the film, but
has another important function. In a culture (and
its cinema) where public and private existence is
clearly defined, a car is private as far as having
conversations in it, but also public because people
peer through the windows. In that sense, the car
serves as a trope for the driver’s liminal state be-
tween the patriarchal tradition and the challenge

of a liberating existence. In 10+4, Mania goes one
step further and places the most intimate (and serf-
searching) moments inside the sky-lift as she did in
20 Fingers (2004). The sky-lift evokes confinement,
entrapment and fear, but it also has the possibility
of liberation.

When I met Mania in India recently, at the Kerala
International Film Festival, where she was showered
with several awards, her incredible beauty was what
struck me first, but more than that it is the radiance
that emanates from her inner beauty, her talent,
her love of life and her compassion for other human
beings that makes Mania so special. To many won-
derful films to come, dear Mania!

*Gonil Dénmez-Colin is specialized in the cinemas
of the Middle East and Central Asia. Among her re-
cent books are Women, Islam and Cinema (2004),
Cinemas of the Other (2006), Cinema of North Af-
rica and the Middle East (ed.) and Turkish Cinema:
Identity, Distance and Belonging (2008).
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ABD-FRANSA-IRAN/USA-FRANCE-IRAN, 2002, 35mm,
renkli/color, 91’

Yonetmen/Director: Abbas Kiarostami

Senaryo/Script: Abbas Kiarostami

Goriintli Yonetmeni/Cinematographer: Abbas Kiarostami
Kurgu/Editing: Vahid Ghazi, Abbas Kiarostami, Bahman Kia-
rostami g

Miizik/Music: Howard Blake

Oyuncular/Cast: Mania Akbari, Amin Maher, Kamran Adl,
Roya Arabashi, Amene Moradi, Mandana Sharbaf,

Katayoun Taleidzadeh

Yapim/Production: Abbas Kiarostami Productions
Dagitim/Distribution: MK2 Productions

Iran sinemasinin en ilging filmlerinden ‘On’, adi Gstiinde, The film is divided in ten scenes each of which depict a

on sahneden olusur! Sahnelerin her birinde, Tahran’da conversation of a female driver with someone during a

bir kadinin arabasiyla yolculuk yaparken birileriyle sohbet travel in her car through Tehran. Her passengers include
ettigine tanik olur seyirci. Arabadaki yolcular arasinda, her young son, her sister, a bride, a sex-worker, and a
kadinin oglu, kiz kardesi, bir gelin, bir seks isgisi ve tiirbe- women on her way to prayer. The film therefore attempts
ye giden bir kadin vardir. Film, Iran toplumunu genis bir to cover a wide spectrum of Iranian society and give a
yelpazede ele alarak baska tiirli sesleri duyulamayacak voice to individuals and particularly women who otherwise
bireylere ifade olanadi yaratmayi amaglar. Filmdeki belli would not be heard. One of the mayor plots during the
bagh olaylardan birisi kadinin bosanmasi ve bu durumun film is the divorce of the driver and the conflict that this
ogluyla arasinda yarattigi gatismadir. Sohbetlerin bir diger causes between she and her son, another point of the
noktasi da bagliik ve bunun eksikligidir. conversations is the attachment and the lack of it.

Abbas Kiarostami 1940 yilinda Tahran'da dogdu. Universitede giizel sanatlar egiti-

mi aldi. Grafik tasarimaisi olarak is hayatina atildi. Daha sonra, ‘Center for Intellectual
Development of Children and Young Adults’a katilarak burada film bsliimiini agti. Bu
girigim, Kiarostami‘nin otuz yasinda film kariyerine baglamasini sagladi. O zamandan bu
yana pek ok film yapti ve cagdas iran sinemasinin en degerli ydnetmenlerinden biri oldu.
Sanat diinyasindaki 6nemini agtigi gok sayida fotograf sergisiyle, kisa filmleri ve siirleriyle
gosterdi. Yaraticiligini ve sanata olan inancini hig yitirmeyerek Iran’in simge isimlerinden
biri haline geldi.

Abbas Kiarostami was born in Tehran, Iran, in 1940. He graduated from university with a
degree in fine arts before starting work as a graphic designer. He then joined the Center
for Intellectual Development of Children and Young Adults, where he started a film sec-
tion, and this started his career as a filmmaker at the age of 30. Since then he has made
many movies and has become one of the most important figures in contemporary Iranian
film. He is also a major figure in the arts world, and has had numerous gallery exhibitions of his photography, short
films and poetry. He is an iconic figure for what he has done, and he has achieved it all by believing in the arts and the
creativity of his mind.

Filmleri/Filmography:

1999 Rizgar Bizi Taglyacak/Bad ma ra khahad bord/The Wind Will Carry Us, 1997 Kirazin Tadi/Ta’m eguilass/
Taste of Cherry, 1994 Zeytinlikler Altinda/Zire Darakhatan Zeyton/Under the Olive Trees, 1991 Ve Hayat

2| Devam Ediyor/Zendegi va digar hich/And

1 Life Goes On, 1990 Yakin Cekim/Nema-ye Nazdik/Close Up, 1987 Arkadasimin Evi Nerede?/Khane-ye doust
kodjast?/Where is the Friend’s Home



10+ 4
Dah Be Alaveh Chahar

Abbas Kiarostami’nin *10” adli filminin devami olarak geki-
len *10+4'te, filmin ayni zamanda y&netmeni olan basrol
oyuncusu Mania Akbari, yine araba stirmekte ve oglu, kiz
kardesi ve arabaya binen diger kisilerle konusmaktadir.
Fakat, bu sefer durum farklidir, glinku kansere yakalan-
migtir. Hastalik ilerledikge arabayi kullanamaz olur; arka
koltuga geger ve sohbetler dylece devam eder. Gittikge
zayIf diser ve 10'un aksine, 10+4'te kamera, onu her
gittigi yerde takip etmek zorundadir. Bu, bitiiniyle yeni
bir deneyimdir glinkli ydbnetmen film boyunca bu kotl
hastalik tarafindan yonetilir.
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iRAN/IRAN, 2007, betacam, renkli/color, 77’

Yonetmen/Director: Mania Akbari

. Senaryo/Script: Mania Akbari

Goriintii Yonetmeni/Cinematographer: Tooraj Aslani, Kohyar Kalari,
Faraz Heydari, Mania Akbari

Kurgu/Editing: Mastaneh Mohajer

Oyuncular/Cast: Mania Akbari, Amin Maher, Behnaz Jafari, Roya

. Akbari, Mina Hamidi, Maedeh Tahmasebi, Bahareh Mosadeghiyan, Jinous
Azadegan, Ramin Rastad

Yapim/Production: Sheherazad Media International
Dagitim/Distribution: Sheherazad Media International

In this sequel to Abbas Kiarostami’s 10, Mania Akbari, the
leading actress of the film, again drives a car and talks to
her son, her sister and other people. Her situation in this
sequel differs because Mania is suffering from cancer. As
the disease progresses she’s unable to drive. So she sits
in the back of the car and the conversation continues. She
becomes weaker through her illness and unlike 10, the
camera for "10+4" has to follow her wherever she goes.
This is a totally new experience in which the director is
being directed by her cancer in the process of making the
film.

Mania Akbari 1974'te iran’da dogdu. Sanat kariyerine 1991'de ressam olarak
bagladi. Ulkesi Iran'da ve yurt disinda karma sergilere katildi. Bagimsiz filmlerde énce
goérintii yénetmeni olarak yer aldi, sonra da belgesellerde yénetmen yardimciligi

yapti. 2002'de Abbas Kiarostami‘nin yonettigi, 10 filmiyle Gne kavustu. 2003'te adh bir
saatlik belgeselde yonetmenligi paylasti. 2004'te '6 Video Arts’ koleksiyonunu gekmeye
bagladi. Bu koleksiyon igin, kendisinin yazdigi, oynadigi ve yonettidi Self, Repression,
Sin ve Escape 2004'te; Fear ve Devastation ise 2005'te gekildi. Ik uzun filmi 20 Fingers
2004 yilinda Venedik Film Festivali'nde dijital sinema yarismasinda en iyi film ve en iyi
yonetmen 6dullerini kazandi, kirktan fazla festivalde gésterildi.

Born in September 1974 in Iran, Mania began her art career as a painter in 1991, partici-
pating in several group exhibitions in Iran and abroad. She entered Iranian independent

films as a director of photography and then as an assistant director in documentaries.
In 2002, Mania played the main role in Abbas Kiarostami’s Ten and became famous for her performance as herself. In
2003, she co-directed a one hour documentary called Crystal. Her "6 Video Arts” collection started in 2004 when she
wrote, acted and directed Self, Repression, Sin and Escape. The other two video arts from this collection, Fear and
Devastation were made in 2005. first film, 20 Fingers won a prize for best film and best director in the digital cinema
competition at the Venice Film Festival in 2004 and has been screened in more than 40 festivals around the world.

Filmleri/Filmography:
2004 20 Parmak/20 Fingers
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Zeynep Oral

Siddetin siddeti dogurdugu, yeryiiziiniin her
zamankinden daha gok kanadigi ve can gekistigi
glntmuzde, her (g saniyede bir cocuk dliiyor.
Silahli ya da silahsiz gatismalardan, agliktan,
yokluktan, yoksulluktan éliiyor.

Barig ne zaman mi?

YeryUziinde yasayan her insan, 6len her gocugu
kendi gocugu yerine koyabildigi zaman...

Siddetin hizla tirmanmasi ve savaslarin gogalma-
s, yogunlagsmasiyla ekonomik gelir ugurumunun
blylmesi arasinda gézle gériilir, elle tutulur
somut bir iligki; gok yakin, dolaysiz dogrudan bir
bag olduguna inaniyorum. Yeryiizii korkung bir
dengesizlik iginde. Zengini daha zengin, yoksulu
daha yoksul kilan bu dengesizlik siddeti kériik-
layor.

Bugun dlnya niifusunun neredeyse yarisi, (g
milyar insan, gnliik iki dolarin altindaki kazangla
gecinmeye caligiyor. Bir milyar insanin giinlik
geliri ise bir dolarin altinda.

Baris ne zaman mi?

Yeryiziinde yasayan her insan bu dengesizligin
ayirimina vardigi ve siddetle iliskisini gérebildigi
zaman...

Bugln diinyada savaslara ve silahlara dakikada
yapilan harcama, kétl beslenen iki bin gocugu bir
yil boyunca besleyebilir. Bir yilda yapilan harca-
ma, yeryulzinde aghgin kékinl kaziyabilir. Hangi
silaha yatirilan paranin kag okul, kag hastane
kurmaya yaradigini artik bilmeyenimiz yok. Bir
denizalti fiyatina bir Gniversite kurulabilir. Birkag
flze, tank fiyatina Afrika’daki aclik 6nlenebilir.

Ve yine biliyoruz ki:

Bugtin dinyadaki toplam silah satiglarinin ylizde
75'i yoksul tlkelere yapiliyor.

Bu toplam silah satiginin ylizde 86'si Birlesmis
Milletlerdeki 5 daimi Gyeye, yani Fransa, Ingilte-
re, Gin, Rusya ve ABD'ye ait.

Danya nifusunun yiizde 20'sine sahip olan
kuzey, diinyanin dogal kaynaklarinin ylizde 80'ini
kultaniyor.

Dlnya nifusunun yiizde 5'ine sahip olan ABD,
tim ham maddelerin ylizde 40" tiiketiyor.

Baris, ne zaman mi?

Bu gergekleri alt Uist edecek politikalar
tretebildigimiz zaman...

Every three seconds a child dies in our times where
violence breeds violence, earth bleeds more than
ever. They die of armed or unarmed conflicts, hun-
ger, shortages and poverty.

Peace... when?

Whenever everyone can feel for a dead child as if it
is their own.

I believe there is a very close, concrete link be-
tween increasing violence and wars with the ex-
panding gap of economic situations of people. The
world has an incredible imbalance. Imbalance which
makes the rich, richer and the poor, poorer and that
fuels the violence. Today almost half the world’s
population, that means three billion people, sur-
vives with less than two dollars a day. One billion
people gets even less than one dollar.

Peace... when?

When Everyone could see the relation between this
imbalance and violence.

The money which is being spent on arms and wars
per minute could feed 2000 malnurished child for a
year. The annual spending on arms could get rid of
hunger for good. Everyone can figure out now how
many hospitals could be made out of that money
which is being spent on arms. A university can be
established with the expense of a submarine. Hun-
ger in Africa could be prevented instead of spending
on missiles and tanks.

75% of the arms are being purchased by the poor
countries.

86% of the arms are being sold by the UN secu-
rity Council’s five permanent members: USA, UK,
France, China and Russia.

The North has the 20% of the world population but
they use the 80% of the world’s natural resources.

USA has the 5% of the world population but uses
the 40% of the raw materials.

Peace... when?

When the policies could be created to shake and
change all these facts.

90% of the casualties in conflicts are civilians..



Glnlmuzde silahl gatismalarda 6lenlerin yiizde
90'1 siviller... Bunlarin bliylk bir cogunlugu kadin-
lar ve gocuklar... Kadinlar... Bir an durup sunlari
eklemeden gegemeyecedim: Kendi baslatmadigi,
katilmadig, taraf olmadigi, onaylamadi§i, karsi
¢iktigi savaslarin ve silahli catismalarin baslca
magdurudur kadinlar. Bedeni, savas araci olarak
kullanilandir kadin. Erkeklerin savasinda toplu
tecavtizle cezalandirilandir.

Baris, ne zaman mi?

Kadinlar ve kadin bedeni savas araci olmaktan
ciktigi zaman...

Benim igin “baris” kavrami sadece savasin olma-
masi demek dedil. “Baris”, savassizliktan éte bir
kavram. Siddetin her tirtnd diglayan, siddetin
her tiirline karsi gikan bir kavram...

Oyleyse yeniden kadin tizerinde durmaliyiz:

Kadin, kiresellesme sirecinde hizla yoksulla-
sandir. Diinyadaki 1 milyar 300 milyon yoksul-
luk sinirinin altinda yasayanlarin ylzde 70’ini
olusturandir.

Kadin, politik ve ekonomik yapilanmalarda, hii-
kiimetlerde, ulusal ya da uluslararasi karar alma
mekanizmalarinda, diinyanin gelisim ve baris
slreglerinde, guig dengelerinin olusmasinda yeri
olmayandir.

Kadin, strekli siddete maruz kalandir. Cinsel
tacize, tecaviize ugrayandir. Evde, aile iginde,
sokakta, yolda, kentlerin gébeginde, kéyde,
tarlada, ofiste, kitle iletisim araglarinda, gtindiiz
ya da gece, acik ya da gizli siddeti géguslemek
zorunda kalandir.

Kadin, kendi bedeni Uzerinde s6z sahibi olma-
yan, olamayandir. Erkegin, ailenin, mahallenin,
agiretin, toplumun “namusunu”, san ve serefini
korumak igin éldiirilen, bogazlanan, basi tagla
ezilen, bigaklanan, bogulan, taslanan ve intihara
zorlanandir kadin.

Kadin, kendi bedeni lizerinde erkege, aileye,
topluma tasarruf yetkisi verilmis olmasini yiiz-
yillardir sineye gektikten sonra, artik bugtin bu
duruma isyan edendir.

Baris ne zaman mi?

Bu esitsizlige, kadina karsi bu ayirimcihida, bu
sémiiriiye son verdigimiz zaman...

“Baris Ne Zaman?” bashgi altinda toplanan
filmleri.izlerken sizler de bu soruya verilebilecek
yanitlari cogaltabilirsiniz. Benim yanitlanim, ilk
aklma gelenler.

Hepinize iyi seyirler...
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Majority are women and children..Women... I can’t
stop saying: Women are the direct victims of wars
which they didn't start, agree, approve, take part
but opposed. Women’s body are even materials to
be used in wars. They are the ones who get pun-
ished by mass rapes in the war of men.

Peace... when?

When women and woman’s body is not a subject
of war.

For me 'peace’ doesnt only mean 'not to have a
war’. ‘Peace’is a word beyond warlessness. It is
a word denies every aspect of violence. We must
focus on women again:

Women are speedily being impoverished by wars.
70% of the below poverty zone people are women.

Women dont have any place in political and eco-
nomic infrastructure plannings, in governments, in
national or international decision making processes,
in world development or peace processes or in
establishing the balance of power forces.

Women are continually subject to violence, sexual
abuse and rape. Day and night they constantly have
to bear the open or secret violence at home, in fam-
ily life, on street, in cities, in villages, at the field,

at the office, in media. Women are the ones who
doesnt have any right on her own body. Women get
killed, stabbed, strangled, forced to kill themselves
in order to protect the so called honour of the fam-
ily and clan. Women are the ones who rebel today
after grinning and bearing being the property of
men, family and society with their own bodies.
Peace... when?

When we stop that discrimination and exploitation.

You can multiply the answers yourself when you

are watching the films of the Peace... when? sec-
tion, my answers are the ones which occurred to
me first.

Enjoy the films.
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Gilaneh
Gilane / Gilaneh

Abdolvahab

Yeni yilin arifesinde, Iran-Irak savasinin pengesinde
Tahran flze saldinlariyla kargi karsiyadir. Orta yasl, yalniz
kdy sakini Gilaneh, oglunu savasa génderir, kiziyla birlikte,
gorevini yasa digi terk eden damadini aramak igin yola
cikar. On bes yil sonra, yeni bir yilin éncesinde, baska bir
savagin top sesleriyle hayattan yorgun diisen Gilaneh,
kizindan cok uzaklarda iken, kimyasal silahlarla yara-
lanmis oglunun Gzerinde yogunlastinir dikkatini. Oglunu
gozetlemekten bicare diisen Gilaneh, savasta kocasini
yitirmis ve ogluyla evlenmeye séz vermis, giineyli bir
kadini beklemeye baglar...

Film, agklari ve kaderleri, savas yiiziinden ihlal edilmis ve
degismis insanlar anlatiyor.

iRAN/IRAN, 2005, 35 mm, renkli/color, 84’

Yénetmen/Director: Rakhsan Bani Etemad, Mohsen Abdolvahab
Senaryo/Script: Rakhshan Bani-Etemad, Farid Mostafavi, Mohsen

Goriintii Yonetmeni/Cinematographer: Morteza Poursamadi
Miizik/Music: Mohammad Reza Aligholi

Kurgu/Editing: Davoud Yusefian

Oyuncular/Cast: Fatemeh Motamed Arya, Bahram Radan, Baran
Kosari, Jaleh Sameti,

Shahrokh Frootanian, Majid Bahrami

The New Year’s Eve and the Iran-Iraq war, Tehran is
being repeatedly attacked with missiles. Gilaneh, a lonely
middle-aged villager has to send her son to the war. She
must also accompany her daughter to Tehran in search
of her son-in-law, who has illegally left the service... 15
years later: again the New Year’s Eve, and Gilaneh -fa-
tigued with life- is taking care of her chemically-wounded
son and is also far away from her daughter. Incapable of
looking after her son, Gilaneh is waiting for a woman from
the South who has lost her husband in the war and made
a promise to get married to Gilaneh’s son...

This film depicts people whose love and destiny have
been violated and changed by war.

Rakhshan Bani Etemad Sahne Sanatlar Fakiiltesinin film yonetmenligi
boliminden mezun olduktan sonra, 1973 yilinda iran televizyonuna girdi.
Yoénetmen yardimciligi yapti, daha sonra birgok kisa belgesel filme imza atti.
1987'de ilk filmi Off the Limits/Sinirlari Kaldir' yénetti.

Graduated in the field of film directing from The Faculty of Dramatic Arts
and joined the Iranian TV in 1973 beginning her career as continuity girl
and assistant director. Later on, she made a number of short documentaries
and directed her first picture “Off The Limits” in 1987.

Filmleri/Filmography:

2002 Our Times, 2000 Under the Skin of the City, 1999 Baran & The Native,
1998 The May Lady, 1994 The Blue Veiled, 1991 Nargess, 1989 Foreign Currency, 1988 Canary Yellow, 1987 Off the

Limits

Mohsen Abdolvahab 1957 yilinda, Tahran’da dogdu. IRIB Universitesinin kurgu boliminden mezun oldu. 1980 yilinda
sinema kariyerine basladiktan sonra pek gok belgesel ve kurmaca filmin kurgusunu yapti. Kariyeri boyunca otuzdan
fazla filmed kurgucu olarak yer aldi. Kiiltiirel ve endistriyel icerikli pek cok belgesel filme imza atti.

Born in 1957 in Tehran, Mohsen Abdolvahab is a graduate in Editing from the IRIB University. He began his cinematic
career from 1980, editing documentaries and features films. During his career, he has edited over thirty films. He has
also produced many short documentaries and feature documentaries on cultural and industrial subjects.

Filmleri/ Filmography:

2002 The Heritage of the Sun, 2001 The Wives of Haj Abbas, 2000 Lokh Mazar, 1991-1998 Searchers for Labor In Two
Shots, 1998 Sfarayen Chookheh-Wearers, 1998 Semnan Itinerary, 1997-1998 Development Organization, 1996 Ahvaz
Steel, 1993- 1994 Village Sports, 1989-1990 Attempt
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Hoscakal Hayat
Shab Bekheir Farmandeh / Goodbye Life

iRAN/IRAN, 2006, 35 mm, renkli/color, 93’

Yonetmen/Director: Ensieh Shah-Hosseini

Senaryo/Script: Ensieh Shah-Hosseini

Miizik/Music: Saeid Ansari

Kurgu/Editing: Kaveh Imani

Oyuncular/Cast: Ladan Mostofi, Mohammad Mokhtari, Esmat
Reza-Pour

Yapim/Production: Soureh Cinema Organization-Seyyed Saeid
Seyyedzadeh

Odiiller/Awards: 2006 Karlovy Vary Uluslararasi Film Festivali-
Ozel Odiili/Karlovy Vary International Film Festival Special
Mention; 2006 Almati Avrasya Uluslararas Film Festivali En

Iyi Kadin Oyuncu Odiilii/Eurasia International Film Festival in
Almaty-Best Actress (Kazakestan); 2006 Cinema Tout Ecran Film
ve Televizyon Festivali Dagitim Odiilii/ Cinema Tout Ecran F.F Distribution Price (Switzerland); 2007 Vesoule
Uluslararasi Film Festivali Seyirci Odiilii/Vesoule International Film Festival Audience Award (France)

iran-Irak savagi déneminde (1980-1988) kocasi tarafin- During Iran-Iraq war (1980-1988), Maryam, a young

dan hayal kirikligina ugratiimig ve sonunda bosanmis geng ~ woman who is disappointed in her husband and gets a
kadin Maryam, intihara kalkisir. Siradan bir 8lim isteme- divorce, wants to commit suicide. As she doesn’t want to
yen Maryam, muhabir olarak savasa katilip kahramanca have an ordinary death Maryam decides to go to war as a
Olmeye karar verir... Elveda Hayat, 6nceki hayatina elveda reporter and die as a hero. ,Goodbye, Life" is the story of
diyen bir kadinin, yasamak igin yeni bir yol bulmasini a women who by saying goodbye to her previous life finds
etkileyici bir dille anlatiyor. a new way to live.

Ensieh Shah-Hosseini 1954 yilinda iran’in Giilistan sehrinde diinyaya geldi.
Sinematografi editimi aldi. Aragtirmaci ve roman yazari, savas muhabiri, belgesel yonet-
meni ve profesyonel senaristtir. Deadline adli kisa filmi, 2001 yilinda Seul Kadin Filmleri
Festivali'nde birincilik 6diilii kazandi. Yazdig bir roman, Iran’da en iyi kitap 6daling

aldi. ikinci filmi, Elveda Hayat, iran-Irak savasinda bir gazeteci olarak yer alan Shah-
Hosseini'nin kendi yasamindan bir kesit sunuyor.

Born in 1954 in Gorgan, Ensieh Shah-Hosseini is a graduate of cinematography. As a
researcher and novelist, she has been a war reporter, documentary filmmaker and a
professional screenwriter. Her novel won the best prize at Iran 20-year literature and her
short film “Deadline” won the first prize at Women Film Festival 2001 in Seoul. "Goodbye,
Life” is her second film which reflects her own life as a journalist of Iran-Iraq war.

Filmleri/Filmography:

2005 Let’s Go, It's Late, 2002 Baluch Kids (belgesel/documentary), 2000 Deadline (kisa/short),
1981-1989 War Refugees (belgesel/documentary)
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Saskin Kopekler
Sag-haye Velgrad / Stray Dogs

iRAN/IRAN, 2004, 35 mm, renkli/color, 93

Yénetmen/Director: Marziyeh Meshkini

Senaryo/Script: Marziyeh Meshkini

Goriintii Yonetmeni/Cinematographer: Ebrahim Ghafouri

Miizik/Music: Mohamad Reza Darvishi

Kurgu/Editing: Mastaneh Mohajer

Oyuncular/Cast: Gol Ghoti, Zahed, Agheleh Rezaii, Sohrab Akbari, Jamil
Ghanizadeh, Maydeh Gol, Razeddin Sayyar

Yapim/Production: Makhmalbaf Film House/Wild Bunch
Dagitim/Distrubution: Bir Film

Odiiller/Awards: 2005 Paris Film Festivali En Iyi Kadin Oyuncu Oddilii/Paris
Film Festival Best Actress; 2005 Singapur Uluslararasi Film Festivali FIPRESCI
Odala, NETPAC Oduli/Singapore International Film Festival FIPRESCI, NETPAC
Award; 2004 Venedik Film Festivali Agilis Odilii/ Venice Film Festival Open Prize

Afganistan’in Kabil sehri... Yabancilara ait oldugu séylenen
bir képegi ona zarar vermek isteyen bazi cocuklardan
koruyan ve onu sehir hapishanesine géndermek isteyen
biri kiz digeri erkek iki kiglik kardes, ziyaret saatinin
doldugunu sdyleyen hapishane gérevlisine, ziyaretgi
degil, mahkum olduklarini séylerler. Gérevlinin, neden
disarida olduklarini sormasi (izerine, gece mahkumlari
olduklarini sdyleyen kardegsler, muayeneden gectikten
sonra hiicreye alinirlar. Annelerinin bir mahkum oldugu
ve bu ylzden, kalacak yerlerinin olmadi§i agikga anlasilan
kardeglerin, geceleri anneleriyle kalmalarina izin verilir.
Ertesi guin, kogus sefi olanlar farkettiginde, hapishaneye
girmeleri engellenir. Bos yere igeri girmek icin yalvarmaya
baglamalari Gizerine, orasinin bir yetimhane ya da evsizler
igin bir siginma yurdu olmayip mahkumlarin tutuldugu bir
yer oldugu kendilerine anlatilir. Yagamak adina bir siginak
icin, kardegler sug islemeyi denerler... Marziyeh Meshkini
bu filmiyle, sinemada bir milat sayilan Yeni Gergekgi
akima Afganistan kosullarindan tiiremis yeni ve carpici bir
yorum ekliyor.

A couple of little kids (a brother and sister) living in

Kabul of Afghanistan save a dog-said to be belonging to
foreigners-from some children who want to harm him,
and refer to the city’s prison. The prison guard tells them
that visiting hours are over but they claim that they are
not visitors but prisoners. The guard asks why they are
outside the prison and the kids say: "We are night priso-
ners.” After a physical inspection they are taken to the
cell and it becomes clear that in fact it is their mother who
is a prisoner and since her kids have no place to stay they
have been permitted to stay with their mother at nights.
The next day when the prison superintendent finds out,
they are refused entry to the prison and beg in vain to be
let in. They are told that the prison is not an orphanage
or shelter for homeless people but it is where criminals
are kept. So in order to have a shelter to live they try

to commit a crime... With this film Marziyeh adds a new
and striking interpretation to the Neo Realism movement
in cinema, which is considered a corner stone, springing
from Afghanian conditions.

Marziyeh Meshkini 1969'da Tahran'da dogdu. Makhmalbaf Film Okulu’nda sekiz yil
sinema editimi aldi. Mohsen ve Samira Makhmalbaflarin filmlerinin yardimcl ydnetmeni ve
reklam fotografgisi olan Meshkini'nin, Kadin Oldugum Gun/The Day I Became a Women
adh ilk filmi, 2000 yilinda Venedik Uluslararast Film Festivali'nin Elestirmenler Haftasina
katilarak festivalden Gg 6diil kazand.. Ikinci filmi Saskin Képekler, 2003 yilinda ayni festi-
valde en iyi filmédull igin yaristi ve uluslararasi iki 6dil kazandi.

Marziyeh Meshkini was born in 1969 in Tehran. She has learned Cinema in Makhmalbaf
Film School for eight years. She was as assistant director and stiil photographer of
Mohsen and Samira Makhmalbaf's films. Her first film ‘The Day I Became a Woman”,
attended the Critics Week category in Venice International Film Festival in 2000 and won
three awards from that festival. Marzieh Meshkini’s second film 'Stray Dogs’ competed in
the best film category at Venice Film Festival in 2003 and won two international prizes.

Filmleri/Filmography:

2000 The Day I Became a Women



iki Arada

Double Exposure

Tl B

2001 yilinda Filistin’de ikinci intifada yasandi. Gegen yedi
yilin ardindan, tiim manzara, cografi ve politik agidan
radikal bir sekilde dedisti. Londra ve Filistin arasinda hayat
bulan bu film, evin/yurdun ve onu kaybetme duygusunun
birbiriyle iliskisini gézler éniine seriyor. Ulkelerini terk edip
Londra’ya giden ve orada kendilerini sirglinde bulan geng
Filistinli kusak, anavatanindan koptu. Onlar simdi iki taraf
arasindaki geligkileri kesfetmeyi 6greniyor ve gegmis yedi
yildaki kopuklugu deneyimleriyle aydinlatiyorlar.

or live visual performances.
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FILISTIN-INGILTERE/PALESTINE-UK, 2007, belgesel/
documentary, betacam, renkli/color, 50’

Yonetmen/Director: Ruanne Abou-Rahme

Senaryo/Script: Ruanne Abou-Rahme

Kurgu/Editing: Ruanne Abou- Rahme

Miizik/Music: Ramallah Underground

Oyuncular/Cast: May Jayyusi, Salma Khadra Jayyusi, Julie
Zaiback, Nasser Abou-Rahme, Tawfik Abou-Rahme, Basel Abbase,
Jinan Coulter

In 2001 the Second Intifada broke out in Palestine. Seven
years on and the entire landscape, geographically and
politically, has radically changed. Filmed between London
and Palestine this film brings together intimate stories

of home and loss. A generation of young Palestinians

who left and went to London find themselves in a state
of exile, displaced both outside and inside the homeland.
They reflect on their experience, exploring the contradic-
tions of being in-between places, and the ruptures of the
past seven years.

Ruanne Abou-Rahme Diaspora, yurt ve zamanlar, mekanlar ve kiiltlrler arasinda
olmanin karmasikligini inceleyen bir gorsel sanatgi ve yonetmendir. Abou-Rahme’nin
calismalar, deneyim ve toplumsal hatiralarla yasayan cagdas Filistinlileri sekillendiren,
jeopolitik kopuklugu ve bozuklugu dile getiren ve gorsellestiren bir girisimdir. Abou-Rah-
me, bu deneyimleri aktarmak igin film, fotograf ya da canli gérsel performans gibi farkli
araglardan faydalanmaktadir.

Ruanne Abou-Rahme is a visual artist and filmmaker who explores issues of diaspora,
home and the complexities of being in-between times, places and cultures. Her work is
an attempt to articulate and visualise the geo-political ruptures and dislocations that have
shaped contemporary Palestinian lived experience and collective memory. She utilises
different mediums to communicate these experiences, whether through film, photography
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Cecen Hikayesi

Birlyant, Une Histoire Tchétchéne -

Birlyant, A Chechen Story

80’

Birlyant Ramzaeva’nin yasami, Gegenistan’daki savas
yuziinden paramparga olmustur. Sarkilari ve mizigi, onun
tek dayanagidir. Birlyant'in akil hocasl, sair ve oyun yazari
Makkal Sabdoulaev, ayni zamanda onun en bilytk askidir.
2000 yilinin temmuzunda, Rus kuvvetlerince gétiriilip
ortadan kaybolana kadar Makkal, Birlyant'in miizigiyle
birlesen pek gok metne imza atmistir. Birlyant Ramzae-
va'nin hikayesi, Cegenistan gatismasi ve savasin sonuglari
lizerine bir bakis agisini ve bu tilkedeki insanlarin trajik
kaderlerini irdeleyen, gercegdin kendisidir.

Filmleri/Filmography:

KANADA/CANADA, 2007, belgesel/documentary, betacam, renkli/color,

Yénetmen/Director: Helen Doyle

Senaryo/Script: Helen Doyle

Kurgu/Editing: Stéphanie Grégoire and Alexandre Mailhot, Vincent Lacombat
Miizik/Music: Birlyant Ramzaeva

Oyuncular/Cast: Birlyant Ramzaeva, Tamara Ramzaeva et Aset Sabdullaeva,
Tamara Kalaeva, Myléne Sauloy, Taisa Ismailova, Akhmed Arsamirzoev

‘ Yapim/Production: Productions Tatouages de la mémoire inc.
Dagitim/Distribution: Vidéographe Distribution

Birlyant Ramzaeva sees her life bursting because of the
war in Chechnya. Her song and her music are her only
weapons. The poet and playwright Makkal Sabdoulaev,
the great love of her life, is also her mentor. Before
disappearing in July 2000, carried off by the Russian
forces, he will sign several of the texts put into music

by Birlyant. The history of this simple woman presents,
under a particular angle, a real as life point of view on the
Chechnya confiict and the consequences of the war and
tragic destiny of its people.

Helen Doyle 1950 yilinda Quebec'te diinyaya geldi. 1973 yilinda “Quebec’in Video Kadin-
lan” adl kolektif video girisiminin ortak kurucusu oldu. Dunyadaki deliligin ve yaratilisin
icinde dolastigi on bese yakin belgesel film ydnetti.

Helen Doyle was born in 1950 in Quebec. In 1973 she becomes the co-founder of a col-
lective video enterprise “Video Women of Quebec”. She directed about fifteen documen-
tary that plunge in the world of madness and creation.

2000 Soupirs d'ame, 1982 Les Mots/Maux du Silence, 1997 Le Rendez-vous de Sarajevo



Giilen Kopek
Der Lachende Hund

Smiling Dog
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ALMANYA/GERMANY, 2007, kisa/short, betacam, renkli/color, 8’

Yénetmen/Director: Shohreh Jandaghian

Senaryo/Script: Shohreh Jandaghian

Goriintii Yonetmeni/Cinematographer: Thomas Bergmann
Kurgu/Editing: Ole Heller

Miizik/Music: Marius Felix Lange

Oyuncular/Cast: Laura Hofschlag

Yapim/Production: Gilles-mann Filmproduktion
Dagitim/Distribution:Gilles-mann Filmproduktion

Odiilier/Awards: 2007 Lo Sguardo Bifronte Kisa Film Festivali En Iyi Kisa
Film/Lo Sguardo Bifronte (Italy) Short Film Festival Best Short Film; 2007
Vymmedia Festivali En Iyi Yabanci Animasyon/Vymmedia Festival (France)
Best Foreign Animation; 2007 Sardinia Film Festivali En lyi Kisa Film/
Sardinia Film Festival (Italy) Best Short Film.

Yetiskinlerin savastiklari ve birbirlerine zarar verdikleri bir In the world where adults make wars and destroy each
diinyada, kiglik bir kiz barigi distindyor... other, a little girl is thinking of peace...

Shohreh Jandaghian Genglik yillarinda Tahran'da, Cocuk ve Geng Yetiskinlerin Kiltiirel
Geligimi Enstitisi'nde kisa dykuler yazmaya basladi. Daha sonra, Televizyon ve Radyo
Okulu'nda iki yil kukla tiyatrosu egitimi aldi. 1989 yilinda Tahran Sanat Universitesi'nin
Sinema ve Tiyatro Fakiltesi’ne girdi. 1996 yilindan beri Avrupa’da yasiyor; film cekiyor,
Ingiliz ve Iran basini igin serbest gazetecilik yapiyor.

In her teens, Shohreh Jandaghian started writing short stories through a writing corre-
spondence course in The Institute for Children and Young Adult’s Cultural Development in
Tehran. She studied then Puppet Theatre in TV & Radio School for two years and in 1989
she entered Cinema & Theatre Faculty at Tehran Art University to study Camera. Since
1996 she lives in Europe and parallel with filmmaking, she works as freelance journalist
for English and Persian publications.

Bazi Filmleri/Selected Filmography:

2004 I Speak German, 2000 Voyage, 1995 Jula/The Weaver
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Ben Bile Yanima Oturmazdim
I Wouldn't Sit Next To Myself

INGILTERE/UK, 2007, kisa/short, betacam, renkli/color, 10"

Yonetmen/Director: Monica Bravo
Senaryo/Script: Monica Bravo

Kurgu/Editing: Nicolas Wassell

Miizik/Music: Nicolas Wassel, Adam Vaziri Zanjani
Oyuncular/Cast: Ajit Nayar, Adam Vaziri Zanjani
Yapim/Production: The London Film School
Dagitim/Distribution: The London Film School

Film; Londra’da, gazete okumanin, radyoda haberleri This film is an exploration of the way of life of the avarage
dinlemenin, televizyon izlemenin ya da en basitinden citizen in London. It tries to approach the feeling of fear,
metroya binmenin bireyler Gzerinde, her yaptiklarinin the constant paranois that comes from reading newspa-
izlenmekte oldugu tehdidinin yarattigi korkuya ve kro- pers, hearing radio news, watching television or simply,
niklesmis paranoyalara yaklasmaya calisiyor. Londra’da riding the tube in a city that is treated as a bulls-eye by
diizenli bir yasam siren geng bir adam siradan bir giinde those who run it. Ajit is a regular Londoner who, in a
gereginden fazla miktarda bilgiyle ytklenmistir. Sonugta normal day, gets bombarded by an incredible amount of
olacagi budur: insan kendinden bile siiphelenebilir. information.

Monica Bravo 1976'da Kolombiya, Santiago de Cali’de dlinyaya geldi. Sosyal iletigsim
ve gazetecilik egitimi aldi. Film yénetmenligi 6grenimi icin Londra Film Okulu’na girmeden
once, birkag yil belgesel yénetmeni olarak galisti. Belgesel, ona sadlam bir temel
olugturdu; kurmaca film yénetmenin olanaklarini, belgesel yénetmeni géziyle ele almaya
bagladi. Belli tarzlarda, ingiltere’deki iletisim konulariyla ilgili yaklagimi olan filmler yazip
yoénetmeyi surdirmek istiyor.

Monica Bravo was born in Santiago de Cali, Colombia on November in 1976, Social
communications and journalism graduate. Worked as a documentary filmmaker for

a couple of years before coming to LFS to explore celluloid and fiction filmmaking.
Documentary is her safe ground. She has been exploring the possibilities of fictional
filmmaking through the eyes of a documentary director and hopes to continue writing
and directing films that have a particular style and an interesting approach to the
subject of human communication in the UK.

Filmleri/Filmography:

2006 Not in July (kisa/short), 2004 United Resistance (belgesel/documentary), 2002 Through This Window, I Look for
You (kisa/short), 2001 The Air They Breathe (belgesel/documentary), 2001 A Dictionary for Citizen Zero (belgesel/docu-
mentary), 2000 Exodus, The Voices (belgesel/documentary)
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Erkeklik bir tabudur!

Masculinity is a Taboo
Selen Dogan

*Ogrenilmis erkekligin’ siddet ve ayrimcailigin tek
kaynagi olduguna inanin veya inanmayin, erkeklik
lzerine yazilan, gizilen, anlatilan, gosterilen her
seyin altindan esitsizlik firlar. Iktidarin erkek kimligi
Uzerinden agida gikardigi aura, kadinligi yutan bir
kara delik gibidir. Erk, kendini kadin kimliginde
sinar. Erkeklere ‘dogalarinin’ aslinda ‘kimlikleri’
oldugu ogretilir. Fiziksel glicin toplumsallastirilarak
ama ehlilestiriimeden yasamin igine saliverilmesi,
bu gticiin kullanilmasini gerektiren alanlara ihtiyag
duyar, ki bu alan da cogu kez kadindan bagka bir
sey degildir. Erkekligin yeniden Gretildigi, bir baski
aracina doniistirildigu, bir otorite haline getirildigi
tlim toplumlarda, kadinlar ezilir. Ne ki, bu baski
yalnizca kadinlart ezip 6giitmekle kalmaz, ayni
zamanda, erkeklerin kendilerini de bir ylk altinda
tutmaya zorlamalar sonucunu yaratir. Gerisi, dilde
pash givi tadidir artik... Yikic gelenekler, feodal
aliskanliklar, inang sistemleri, 6gretilmis roller...
Erkeklik kendini bunlara yaslar. Bunlar tzerinden
pekistirdigi glicli benimser ve sonra da bunu kul-
lanmaya kalkar. Ayni yikicilikla, ayni sikistiriimiglikla,
ayni edinilmis rolleri uygulayarak. Erkeklik bu
tabudur. Sanildiginin aksine, kadinliktan daha fazla
kapanmustir kendi tizerine. Yasak bdlgeleri daha
coktur erkekligin, ve yasaklar delindiginde, egolar-
dan kurulu o kat kat auradan sizan gug, erkekligin
kan kaybi olur. Mesela, “erkek dedigin” pembe
goémlek giymez, sevdigini belli etmez, siit icmez,
aglamaz ve giilmez, dedikodu yapmaz, bakimli
olamaz, yemek yapmaz, temizlik hic yapmaz!..
Bunlari yaparsa da erkek olmaz!

‘Ogrenilmis erkekligin’ diinyadaki biitiin kétiiliiklerin
sebebi olduguna inanin ya da inanmayin, erkekligin
sonradan edinilen ‘bir sey’ olarak, varolusun o
kaygan zemininde yalpalarken tokat gibi kadinlarin
ylzlinde defalarca patladigini gézden kagirmaniz
imkansiz. Kadinligin o incelikli bilgisini hepten yok
etmeye yetecek kadar blyiylp giglensin diye,
bizimki gibi toplumlarin cilalayip durdugu o erkeklik
nasil béyle kural tanimaz, sinir bilmez bir halde
parlayip duruyor diye sormayalim kendimize. Yaniti
bilsek de bilmesek de biz o erkekligi gesitli bigim-
lerde Uretmeye devam edecegiz nasilsa! Erkek
gocuklarimizin heniiz el kadar bebekken girilciplak
fotograflarini gekip gururla ese dosta gésterecegiz;
olmadi, “Kendin goster” diyecegiz. Kizlarimizi
odalara ¢ekip “orasini” kimselerin gérmesine izin

Whether you believe that imposed masculinity is the
sole reason of violence and discrimination or you
don't, under every stone about masculinity another
story about discrimination pops up. Aura of power
which comes out via male identity is a black hole

to suck up female identity. Power of masculinity
tests itself on female identity. Men are imposed that
their nature is their identity. Socializing physical
power and releasing to the society without taming
needs a ground to express itself and this ground is
none other than the women itself. Women are op-
pressed in societies where masculinity is reproduced
and turned into a pressure tool. That tool doesn't
only oppress women it keeps men under pressure
as well. The rest is the taste of a rusty nail in the
tongue... Destructive traditions, feudal habits, belief
systems and imposed roles... Masculinity depends
on them. It embraces that power and then ma-
nipulates it. With the same destructive tone, same
oppression by playing the same role. Masculinity is
that taboo. On contrary what everyone things it is
more closed than the femininity. Restricted areas

of manhood are more, when restrictions are not
obeyed power oozes from the aura and masculinity
loses blood. Man doesn’t put on a pink shirt, doesn’t
show affection, doesn’t drink milk, doesn’t laugh

or cry, doesn’t gossip, doesn’t groom, doesn’t cook
and never cleans. If he does these he is not a man.

Whether you believe that imposed masculinity is
the reason to all the evil in the world or you don't, it
is impossible to see how it slaps on women’s faces
for thousands of times while trying to stand on a
slippery ground as a learned 'something’. Let’s stop
asking ourselves how we still keep polishing it so it
could grow bigger and totally destroy the delicate
knowledge of women. Whether we know the answer
or not we will keep on producing the same kind of
masculinity over and over again. We will take our
sons’ naked pictures in babyhood and show them
around with proud, or we will ask them to show it
themselves. We will hide our daughters in rooms
and whisper her what is period and ask her to keep
that secret to themselves, we will teach them their
womanhood behind closed doors. When we give
birth to a son we will go around saying he will be
like a lion, go to military service, find a good job to
maintain the house, find a chaste girl to get mar-
ried. When we give birth to a daughter our duty



vermemesini tembihleyecegdiz; regl oldugunda bu-
nun ne oldugunu ona fisildayarak bu durumu evdeki
erkekler dahil herkesten saklamasi gerektigini
anlatacak, ona kadinligi kapali kapilar ardinda
6gretecegdiz. Bir ogul dogurdugumuzda onun biitiin
Gykdsiini “Aslanlar gibi bir evlat olacak, askere
gidip vatana borcunu ddeyecek, evini gegindirecek
paray! kazanacagi iyi bir is bulup gégsiimiizii kab-
artacak, ‘temiz’ bir kiz bulup evlenecek...” diye
yazmaya baslayacagiz. Kizimiz dogdugunda ise
tek derdimiz ona geyiz hazirlamak ve bir kocanin
soyadini alacagi gline kadar “namusunu” korumak
olacak. Biz kizimiza hayirli bir kismet ararken,
oglumuzu, evlenecedi kadinin karsisina daha
“deneyimli” giksin diye “provaya” génderecegiz. Kiz
gocuklarimizi hanim hanimcik, erkek cocuklarimizi
hercai yetistirecediz. Biri bltiin giin sokakta gezip
tozacak, digeri bakkala bile giderken azarlarimizi
yaninda taglyacak. Biri dsvmeyi, s6vmeyi
6grenecek; digeri boyun egmeyi, “kader” demeyi.
Birini okullara gonderecegiz, digerine evde kadin
rollerini ezberletecegiz. Kizlarimiza diyecegiz ki
“Erkektir, yapar”. Ogullarimiza diyecegiz ki “Erkek-
sin, yaparsin”.

Sonra blylyecek bu cocuklar, kadinhigin ve
erkekligin nasil da ayri, nasil da kesisimsiz iki diinya
oldugu bilgisiyle. Tiim gliglerin kendinde toplandigini
zanneden (nasil zannetmesin, biz verdik ya biitiin

o gugleri eline) erkekler listesine adini ekleyecek
odullarimiz. Bizzat gériip 6grendigi ne varsa hep-
sinin saglamasini bir bir yapacak. Sevgili oldugu
kadina kisa etek “giydirmemesi” gerektigine inana-
cak mesela; onun “namusunu” korumasi gerektigine
inanacak. Kadinin “dévdlebilir” olduguna inanacak.
Evlendigi kadini aldatacak, ama karisi baska bir
adamin elini tutarsa onu sokaga atacak... En fecisi
de bunlari erkek olmaktan aldigi giicle yapacak.
Butlin bunlarin “erkeklik” olduguna inanacak. Aklinin
bir kbsesinde o bozulmaz ezber, kaidesi saglam bir
heykel gibi duruyor ve sik sik cinliyor olacak. Ve biz
kadinlar, evde, sokakta, iste, okulda karsilastigimiz,
topradi, havayi ve suyu paylastiyimiz erkeklerle te-
hlikeli bir oyun oynadigimizi bal gibi biliyor olacagiz.
Erimez bir katilikta siirip giden roller ayriliginin belli
noktalarda giig bela uzlasmasi bile, bu oyundaki
ezberimizi bozmaya yetmeyecek. Zira, biz degilsek
annemiz, o da degilse biyiikannelerimiz kadinlara
da erkeklere de dnce “erkekligin” ne demek
oldugunu ogrettiler, hem de yiizlerce drnekle.

Sonra kendimiz yasayip gordik: Erkeklik bu tabu-
dur.
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will be limited to preparing her dowry and keep her
chaste until the day she gets married. We will send
our sons to practice before marriage while looking
for suitors for our daughters. We will bring up our
daughter as a lady, but the sons would be permit-
ted to be a little bit on the wild side. One will loiter
out all day, the other will be told off even going to
the market. One will learn how to swear and fight,
the other to be submissive. We will send one to the
school, the other will learn at home how to be a
housewife. We will tell to our girls, 'that he is man,
he can!’, we will tell to our boys 'that he is a man,
he can!’

These children will grow up learning how differ-

ent worlds the masculinity and femininity are, how
they never intercept at equality. Our boys will add
their names to the masculinity lists which think that
they are omnipotent (how on earth they can think
otherwise, that’s what we thought to them) he will
make sure that he will carry out his duty as he is
told. He will believe that he should prevent women
from wearing mini skirts, he will believe he is titled
to protect the honour of women, he will believe that
it is ok to beat up women. He will cheat his wife but
if his wife holds another man’s hand he will throw
her out. He will do all these with the power which is
bestowed to him just for being a man. He will think
that is being a man. That will stay in the corner

of his mind as a statue, he will never forget what
he learned by heart. And us women, we will know
very well that we will play a dangerous game with
the men we see on the street, at home, at work,

at school. Even hard earned certain compromises
would not soften the harsh differences between

the given roles and we will still remember them by
heart. After al, if not us, our mothers, if not them ,
their grandmothers thought to girls and boys what
means to be a man, by hundreds of examples.

Then we have seen it for ourselves: masculinity is
that taboo.
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Yirilyen Adam
L’homme Qui Marche
The Walking Man

FRANSA/FRANCE, 2007, 35mm, renkli/color, 82’

Yonetmen/Director: Aurélia Georges

Senaryo/Script: Aurélia Georges, Elodie Monlibert

Goriintli Yonetmeni/Cinematographer: Helene Louvart

Kurgu/Editing: Jean-Christophe Hym

Miizik/Music: Arnaud Sallé

Oyuncular/Cast: César Sarachu, John Arnold, Mireille Perrier, Judith Henry,
Florence Loiret-Caille, Miglen Mirtchev, Gilles David

Yapim/Production: Chateau-Rouge Production

Dagitim/Distribution: Chateau-Rouge Production

Yuriyen Adam, Paris’e siyasi siginmaci olarak gelen ve The Walking Man is the story of Viktor Atemian, a political
entelektiel gevrede Unl{ bir yazar olan, fakat birden di- refugee who comes to Paris and becomes a celebrated
slise gegen Viktor Atemian’in dykisini anlatiyor. Zaman writer in intellectual circles, but quickly goes back to
gectikge ve yitirilen basar geri gelmedikge, Ateiman bes anonymity. As time passes and success doesn't return, he
parasiz kalir. Ucuz otellerde kalmaya baslar ve sonunda finds himself penniless, staying in cheap hotels to finally
evsizler arasina katilir. Zamanda siirsel ve strrealist bir end up homeless. A poetic and surrealist meditation on

meditasyon, vazgegis, edebiyat diinyasi ve onun disiinme time, renunciation, the literary world and its idiosyncra-
bigimi... Elestirmenlerin 6vglyle karsiladigi Yuriiyen Adam,  sies, The Walking Man is Aurélia Georges’ critically-ac-
yénetmenin ilk uzun filmi. claimed directorial debut.

/

Aurélia Georges 1973'te Paris'te dogdu. La Femis film okulundan mezun oldu. Iki
belgesel ve 2002'de Premiers Plans Film Festivali'nde gosterilen Sur la Pente de dahil bes
kisa film gekti. Yapim asistani olarak galisti, L'Art du Cinema dergisine katkida bulundu ve
Pandora Cinema igin senaryo okudu. Cannes’da Yonetmenlerin On Bes Gind bdliminin
secici kurulunda bulundu. Su anda ikinci uzun filmini yaziyor.

Born in Paris in 1973, she graduated from the school of La Femis and made two docu-
mentaries and five short films including Sur la pente, screened at the Premiers Plans Film
Festival in 2002. She worked as a production assistant, contributed to the magazine L'Art
du Cinéma, and read scripts for Pandora Cinema. She was a time member of the selection
committee for the Director’s Fortnight. She’s currently writing a second feature film.

Filmleri/Filmography:
2002 Sur la Pente (kisa /short)
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Babalik

Férortsungar

Kidz In Da Hood

iSVE(;/SWEDEN, 2006, 35mm, renkli/color, 96"

Yénetmen/Director: Ylva Gustavsson, Catti Edfelt
Senaryo/Script: Ylva Gustavsson, Hans Renhall

Goriinti Yoénetmeni/Cinematographer: Jallo Faber
Kurgu/Editing: Roger Sellberg

Miizik/Music: Fabian Torsson

Oyuncular/Cast: Gustaf Skarsgard, Beylula Kidane Adgoy,
Jennifer Brown, Embla Hjulstrém, Dogge Doggelito
Yapim/Production: Gilda Film

Dagitim/Distribution: Swedish Film Institute
Odiiller/Awards: 2008 Montréal Uluslararasi Gocuk Filmleri
Festivali-Place aux Famille ve Jiri Ozel Odulii/ Montréal
International Children’s Film Festival-Prix place aux familles,

Prix spécial, du jury; 2007 Cinekid Festivali-KPN Cinekid izleyici
Oduilii, Altin Yunus, CIFEJ Odiili/KPN Cinekid Lion Audience
Award, Dauphin d’Or, CIFEJ Award,; 2007 Giffoni Film Festivali-ilk
gosterimler boluminde En lyi Film dalinda Altin Griffon Odulu/Giffoni Film Festival-Golden Gryphon for Best
film in First Screens Section; 2007 Sprockets Uluslararasi Cocuk Filmleri Festivali-Altin Sprockets Odulleri/
Sprockets International Film Festival for Children-Golden Sprockets Awards; 2007 Kristiansand Uluslararasi
Cocuk Filmleri Festivali-En lyi Film ve CIFE] Odult/Kristiansand International Children’s Film Festival-Best
Film+CIFEJ Award; 2007 BUFF Uluslararasi Gocuk ve Genglik Filmleri Festivali-Malmé Sehri Odiilti/BUFF The
International Children and Young People’s Film Festival-City of Malmé Award.

Film, Gg yil 6nce biyilkbabasiyla isvec’e gelen Amina’nin This Is the gripping and touching story of Amina who
strtikleyici, eglenceli ve dokunakli dykiistini anlatiyor. Bi-  came to Sweden with her grandfather 3 years ago. Amina
yikbabasi aniden 6liince, stirekli kalacak bir yeri olmayan still hasn’t got a residence permit and when her grandfa-
Amina, icinde bulundugu bu durum kargisinda caresizlik ther dies suddenly, everything comes to a head.

igindedir. Ne var ki, evini gecici de olsa onunla paylasan

rock sarkicisi da Amina kadar caresizdir,

Ylva Gustavsson Yiva Gustavsson'in film gekme arzusu Londra’da bir film festivalinde
ortaya gikti. Ulkesine doniince Stockholm Sinema Okulu’na kaydoldu. Baglarda
Stockholm‘deki ilk punk dalgasinin bir pargasi olmasinin etkisiyle Hellacopters gibi
gruplarin video kliplerini cekti. Babalik/Kidz in da Hood, ayni zamanda kisa film ve
belgesel yapan ydnetmenin ilk uzun filmi.

Ylva Gustavsson’s yearning to create movies began at a film festival in London. She went
home and enrolled at Stockholm’s Film School. Previously, she was part of the first wave
of punk in Stockholm. Ylva’s interest in music has seen her direct music videos, for the
Hellacopters and others. She has also directed and edited documentaries and short films.
Kidz in da Hood is her first feature.

Catti Edfelt Oyunculuk yapti, yénetmen yardimcisi olarak calisti. Pek gok televizyon
dizisi gekti. ilk uzun filmi Eva & Adam‘dir.

Catti Edfeldt worked as an actress and assistant director before directing several TV
series, from 1988, and the feature Eva & Adam.
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Eduart
Eduart

YUNANISTAN-ALMANYA/GREECE-GERMANY, 2007, 35mm,
renkli/color, 105"

Yonetmen/Director: Angeliki Antoniou

Senaryo/Script: Angeliki Antoniou

Goriintii Yonetmeni/ Cinematographer: Juerges Juergen
Kurgu/Editing: Takis Yannopoulos

Miizik/Music: Constantinos Christidis, Minos Matsas
Oyuncular/Cast: Eshref Durmishi, Andre Hennicke, Ndricim Xhepa,
Ermela Teli, Manos Vakousis, Meletis Georgiadis, Antonis Hatzis
Yapim/Production: CL Productions

Dagitim/Distribution: mdc int.

Odiiller/Awards: 2007 Montpellier Uluslararasi Akdeniz Film
Festivali-Altin Antigone ve Genglik Seyirci Oduli/Montpellier
Mediterranean Film Festival Golden Antigone and Youth Audience
Award; 2006 Selanik Uluslararasi Film Festivali-FIPRESCI &diild, En Iyi Film, En Iyl Yénetmen, En Iyi Senaryo,
En Iyi Muzik, En Iyi Dekor, En lyi Ses, En Iyi Kurgu, En lyi Ses, En Iyi Kostiim, En 1yi Makyaj/Thessaloniki Film
Festival FIPRESCI Prize, Best Costume Design, Best Director, Best Editing, Best Film, Best Makeup, Best Music,
Best Screenplay, Best Set Design, Best Sound, Greek Union of Film and Television Technicians Award.

Baskici bir aile ortaminda yetisen geng Eduart, rock yildizi Eduart, a young man raised in a cruel and oppressive

olup daha iyi bir hayat yasama hayaliyle Arnavutluk’u family environment, leaves Albania with the dream of
terk edip Yunanistan‘a gider. Pervasiz karakteri ve genglik becoming a rock star and living a better life. His reckless
atesinin etkisiyle Atina‘da bir cinayet isler. Kendisi dahil, character and the passions of his youth lead him to com-
herkes tarafindan kovalanan Eduart en kétu kosullarin mit a murder in Athens. Chased by everyone, even by his
esareti altindadir. Alman bir doktorun yardimiyla, bag- own self, he is imprisoned under the harshest conditions.
kalarina sefkat duymay! ve isledigi sug igin vicdan azabi Eduart, with the help of a German doctor, learns to feel
cekmeyi 6grenir. Derin pismanligi Eduart’t karanliktan sympathy for others and guilt for his crime. His deep
isiga yoneltecek, Dostoyevski'nin UinlU karakteri Raskolni- remorse will lead him from darkness to light. Like the

kov gibi, Eduart da sugunu kabullenerek sugtan cezaya bir ~ Dostoevskian hero Raskolnikov, Eduart passes from crime
gegis yapacaktir. to punishment, by daring to admit his guilt.

Angeliki Antoniou

Atina’da dogdu. Yunanistan’da mimarlik, Berlin'deki Alman Sinema ve Televizyon
Akademisi olan DFFB’de de sinema egitimi aldi. Atina ve Berlin'de yasiyor, senaristlik ve
yonetmenlik yapiyor.

Born in Athens. Studied Architecture, in which she holds a degree in Greece and film
(1985-1990) at the DFFB (German Film and Television Academy in Berlin). She works as
scriptwriter and director in Germany and in Greece. She lives in Athens and in Berlin.

Filmleri/Filmography:

1997 Verspielte N&chte/Nights Gambled Away, 1996 Tanze Der Nacht/Dances of the Night
(belgesel/documentary),1989 Gefangene Des Meres/Prisoners of the Sea (belgesel/docu-
mentary), 1986 Persephone (kisa/short)
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Onu Tanidigimda Erkekti
She Is A Boy I Knew

KANADA/CANADA, 2007, belgesel/documentary, betacam, renkli
/color, 70’

Yénetmen/Director: Gwen Haworth

Senaryo/Script: Gwen Haworth

Goriintii Yonetmeni/Cinematographer: Gwen Haworth
Miizik/Music: Gwen Haworth

Kurgu/ Editing: Gwen Haworth

Oyuncular/Cast: Gwen Haworth, Malgosia Rawicz Mann, Colleen
Haworth, Thomas Haworth, Kim Haworth, Nicole Haworth, Roari
Richardson

Yapim/Production: Gwen Haworth

Dagitim/Distribution: Gwen Haworth

@dﬁller/Awards: 2007 Vancouver Uluslararasi Film Festivali-Seyirci
Odult ve Sinemaci Kadin Oduli/International Film Festival-Audience
Award for Most Popular Canadian Film, Women in Film and Television Artistic Merit Award; 2007 Montreal
Uluslararasi LGBT Film Festivali-Belgesel Seyirci Odulu/International LGBT Film Festival-Audience Choice Award
for Documentary; 2007 Kingston’s ReelOut9 Queer Film + Video Festivali-Seyirci Odiilt/Kingston’s ReelOut9
Queer Film + Video Festival-Best of the Fest Audience Award.

Film, Steven Haworth’un 2000 yilinda ailesine cinsiyet
kimliginin aslinda kadin oldugunu aciklamaya karar
vermesiyle bagliyor ve yalnizca yonetmenin cinsiyet
degistirme stirecini degil bu durum karsisinda annesinin,
babasinin, kiz kardeslerinin, en yakin arkadasinin ve
kansinin yasadiklarini, gabalarini ve desteklerini de gozler
6ntine seriyor. Film yasatacad zorlu dakikalarda izleyiciye
kiyafetlerin, isimlerin ve anatominin cinsel kimligin kurul-
masi Uzerindeki roliind ve bu roller hakkindaki varsayim-
lari sorgulatma amaci tasiyor.

She’s a Boy I Knew begins in 2000 with Steven Haworth’s
decision to come out to his family about his life-long
female gender identity.The resulting auto-ethnography
is not only an exploration into the filmmaker’s process

of transition from biological male to female, from Steven
to Gwen, but also an emotionally charged account of the
individual experiences, struggles, and stakes that her
two sisters, mother, father, best friend and wife brought
to Gwen’s transition. In these tender and difficult mo-
ments, She’s a Boy I Knew forces us to question our own
assumptions about the role that names, clothing, and
anatomy play in our constructions of gender identity.

Gwen Haworth Kanada'da dogdu. 1995 yilinda psikoloji 6grenimini tamamladi. British
Kolombiya Universitesi'nde film yapimi Uzerine ylksek lisans yapti. Yénetmen ve kurgucu
olarak galisti. 2000'lerin basinda ailesi ve arkadaglarina agildi, ancak, cinsiyetini degistirmesi
stirecinde medyanin transeksiielleri ya siddetin ve aynmaligin kaynagi ya da fetis nesnesi
olarak gérdugiinu/gésterdigini tiziilerek fark edecekti. Haworth, her asamasini tek basina
kotardi§i She is a Boy I Knew'de kamerasini kendi ailesine Geviriyor; yasadiklari zorlu,
karmasik, duygusal streci kaydediyor.

Born and raised in Vancouver, Canada, Gwen Haworth is a transgender filmmaker, edi-
tor, and instructor. After graduating with a degree in psychology in 1995, Gwen went on
to complete undergraduate and graduate degrees in Film Production at the University
of British Columbia. Between 2000 and 2004, Gwen came out as transsexual to her
friends and family and transitioned genders from male to female. During this process,
she became painfully aware of the media's marginalized depictions of trans individuals, often as victims of discrimina-
tion & violence or objects of fetish. In She’s A Boy I Knew, Haworth turns the camera on her own family, capturing an
intimate, complex, and emotionally ground-breaking account of their Journeys through this experience.

Filmleri/Filmography:

1997 Road Movie (kisa/short), 1996 Not Kokura (kisa/short)
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Panama’nin Yumruklari

Los Punos De Una Nacion / The Fists Of A Nation

1950'lerde Panama’nin en yoksul mahallelerinden biri

olan El Chorrillo’da bir erkek dlinyaya geldi. Adi Roberto
Duran’di ve o, hayatinin geri kalaninda “Kaya Eller” olarak
taninacakti. Panama ve Duran’in birlikte érilen hikayesi,
Duran 1980 yilinda Amerika Birlesik Devletleri'nin ‘Altin
Cocugu’ Sugar Ray Leonard’l devirerek Diinya Orta Siklet
Boks Sampiyonu oldugu zaman destansi bir uyum yakaladi.
Bu sirada Orta Amerika, Reagan’in beceriksiz mevcudiyetini
hissetmekteydi. Bu yizden, Leonard gibi bir rakibi yenmenin
muhtemelen politik, ideolojik ve sembolik anlami vardi.
Duran’in séhreti sinirlart agti ve Duran Latin Amerikan‘in
kahramani oldu.

Filmleri/Filmography:

1996 Isabel de Obaldia

PANAMA/PANAMA, 2006, belgesel/documentary, DVD, renkli/color,75’

Yonetmen/Director: Pituka Ortega-Heilbron

Senaryo/Script: Pituka Ortega-Heilbron

Goriintii Yonetmeni/Cinematographer: Carlos Arango de Montis

Kurgu/Editing: Nelson Rodriguez, Samuel Larson

Oyuncular/Cast: Roberto "Mano de Piedra” Duran, Sugar Ray Leonard, Fredie Pacheco
Yapim/Production: Hypatia Films

Dagitim/Distribution: Ondamax Films

In the 1950s, a man was born in El Chorrillo, one of the
poorest barrios of the city of Panama. His name was Ro-
berto Duran and later on in his life he would be known as
Hands of Stone. The intertwining story of Panama-Duran,
reaches epic proportions when in 1980 Duran challenges the
golden boy of the United States, Sugar Ray Leonard for the
Welterweight Title of the world. At this time, Central Amer-
ica was going was feeling the heavy handed presence of the
Reagan. Thus challenging and perhaps beating a contender
like Leonard had huge political and ideological symbolism.
Duran’s popularity transcends frontiers and he becomes a
Latin American hero.

Pituka Ortega-Heilbron Panama’da dogdu. Uzun yillar Aimanya‘da, ve simdilerde feshedi-
len Decada dergisi igin yazarlik ve ydnetmenlik yaptigi Amerika'da yasadi. 1994'de ydnetmen
ve senarist olarak calismak (izere Panama’ya déndi. Odiilli kisa filmleri arasinda ‘El Man-
dado’ (1998), ‘El corazon de las mujeres de piedra’(1998) ve ‘Sacrifictum’ (1999) bulunuyor.

She was born in Panama, but lived for years in Germany and the United States, where she
directed and wrote for the now defunct magazine Década (1989-1994). She returned to
Panama in 1994 to work as a director, screenwriter and producer of both documentaries and
narratives. Her award-winning shorts include El mandado (1998), El corazén de las mujeres
de piedra (1998), and Sacrifictum (1999)

1999 Sacrifictum/Sacrificio, 1998 El Mandado, 1998 El Corazon de las mujeres de piedra,
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Biiyiik Sessizlik: Kongo’'da Tecaviiz

The Greatest Silence: Rape In Congo

1998'den beri Demokratik Kongo Cumhuriyeti'nde (DKC)
vahgi bir savas yasaniyor. Dért milyonu gegen élimlerin
yani sira, on binlerce kiz gocuk ve kadin, hem yaban-

¢ hem de Kongolu askerler tarafindan sistemli olarak
kagiriliyor, tecaviize ugruyor, sakat birakiliyor ve iskence
goriiyor. Bu kadin ve gocuklarin hikayeleri simdiye kadar
hig anlatiimadi.

Emmy 6dulli yapimel ve yénetmen Lisa F. Jackson, 2006
yihini DKC'nin dogusunda savas bdlgelerinde gegirdi.
Jackson 1976'da bir getenin tecaviiziine ugradigini go-
rustigu maddurlarla da paylasti. Bu paylasim kadinlarin
yasadiklarini ayrintilariyla ve olanca igtenligiyle ortaya
doékebilmelerini sagladi. Arka plan, baglam ve gérisler;
arabulucular, politikacilar, aktivistler, doktorlar ve rahip-
lerle yapilan gorismelerle olusturuldu. Fakat tim bunlarin
{istiinde, cinsel siddete ugramis onlarca magdurun yurek
burkan ifadeleri var. Bu, dili baglanmighgin sebep oldugu
sessizligi kiran bir film.

Yoénetmen/Director: Lisa F. Jackson

Senaryo/Script: Lisa F. Jackson

Yapim/Production: Lisa F. Jackson

Odiiller/Awards: 2008 Sundance Film Festivali Belgesel Film Juri Ozel Oduli/
Sundance Film Festival Special Jury Prize Documentary

Since 1998 a brutal war has been raging in the
Democratic Republic of Congo (DRC). Among the over

4 million deaths, there are many tens of thousands

of women and girls who have been systematically
kidnapped, raped, mutilated and tortured by soldiers
from both foreign militias and the Congolese army. Their
stories have never been told.

Emmy Award winning producer/director Lisa F. Jackson
spent 2006 in the war zones of eastern DRC. Jackson was
herself gang raped in 1976 and shared her experience
with the survivors she interviewed. These women in turn
recount their stories with an honesty and immediacy
pulverizing in its intimacy and detail. Background, context
and opinion are provided by interviews with peacekeep-
ers, politicians, activists, doctors and priests. But above
all there is the wrenching testimony from dozens of
survivors of sexual violence. This film breaks the silence
that surrounds their plight.

Lisa F. Jackson Otuz yildan fazla bir siiredir belgesel yapimiyla ugrasiyor. Caligmalari ona
pek cok 6dil kazandirdi. Ug Emmy adayhg, iki Emmy 6duli ve dort CINE Golden Eagle’
var. MIT'de Ricky Leacock’la yénetmenlik tizerine galisti. PBS igin onlarca film yonetti ve
kurguladi. Galismalari Columbia Universitesi Gazetecilik Okulu'nda, New York Universite-
si’nde ve Harvard'da gésterildi. Jackson buralarda ders de verdi. Ayrica Manhattan'daki
Gorsel Sanatlar Okulu’nda belgesel film dalinda konuk profesér olarak galigti.

She has been involved in documentary filmmaking for over 30 years. Her work has
brought her many awards including three Emmy nominations, two Emmy awards and
four CINE Golden Eagles. Jackson studied filmmaking at MIT with Ricky Leacock and has

directed and/or edited dozens of films for PBS. She has screened her work and lectured at
the Columbia University School of Journalism, New York University, Harvard University and
was a visiting professor of documentary film at the School for Visual Arts in Manhattan.
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Kameranin Arkasindaki Kadinlar

Women Behind The Camera

Alexis Krasilovsky'nin ayni adli kitabindan uyarlanan bu
belgesel, Hollywood'dan Iran’a elliyi askin kadin gorinta
ydnetmeninin yasamlarini daha 6nce yapilmamis bir sekilde
inceliyor. Belgeselde s6zii edilen Amerikali kadinlar arasinda
Sil Bagtan/Eternal Sunshine of the Spotless Mind filminin
gorlntd yénetmeni Ellen Kuras ve Salaam Bombay'den
Sandi Sissel de var. Ayrica is bulabilmek igin televizyon
kanallarini ve sendikasini mahkemeye vermek zorunda
kalan Afrikali-Amerikali 6ncli kadin Jessie Maple Patton

da bu filmde! Bu belgeselde incelenen filmler arasinda,
Taliban'in Afgan kadinlarini dévdigini gésteren gizli ka-
merayla gekilmis filmler ile Cin’de Mao’nun (lkenin kirsal
bolgelerinde yaptigi gezinin tarihi belgeleri de var. Profesér
Krasilovsky bize guzellik, cesaret ve teknik bilgilerin ig ice
gectigi bir diinya sunuyor.

ABD/USA, 2007, betacam, renkli/color, 90’

Yoénetmen/Director: Alexis Krasilovsky

Senaryo/Script: Alexis Krasilovsky

Miizik/Music: Elizabeth Sellers

Kurgu/Editing: Katey Bright

Yapim/Production: Alexis Krasilovsky

Dagitim/Distribution: Alexis Krasilovsky

6d§i|ler/A wards: 2008 BEA Festivali Medya ve Sanatlar Fakiiltesi Belgesel Yarismasi
En lIyi Belgesel/Best in Category Award for Broadcast Education Association Festival of
Media Arts Faculty Documentary Competition; 2007 Uluslararasi Moondance Film Festi-
vali En Iyi Belgesel Odilii/Moondance International Film Festival Moondance Award Best
Documentary; 2006 Accolade Yarismasi Onur Odlilii/Accolade Competition Honorable
Mention: Documentary Editing

This global documentary, based on Alexis Krasilovsky’s book
of the same name, explores the lives of over fifty camera-
women from Hollywood to Iran in a way never seen before.
American camerawomen include top Directors of Photog-
raphy Ellen Kuras, ASC (“Eternal Sunshine of the Spotless
Mind”), Sandi Sissel, ASC ("Salaam Bombay!”) and pioneers
like African-American camerawoman Jessie Maple Pat-
ton—who had to sue the union and television networks to
get a job. From secret films by camerawomen of the Taliban
beating Afghani women, to historic footage by China’s first
camerawomen of Mao’s travels through the Chinese coun-
tryside. Professor Krasilovsky shows us a world of beauty,
courage and technical skill.

Alexis Krasilovsky Alaska’da dogdu. Sinema yuksek lisansi derecesini Kaliforniya Sanat
Enstitlisi'nden aldi. Bir sinemaci olarak kadin odakli, insan haklari ve mizik konulu film ve
videolar yazip yonetti, bunlarin yapimciigini da dstlendi. Calismalari New York'taki Modern

Sanatlar Mizesi, Viyana Uluslararasi Film Festivali ve benzer festivallerde izleyiciyle bulustu.
Halen Kaliforniya Eyalet Universitesi'nde Sinema ve Televizyon Sanatlari Bolimiinde 6gretim
gorevlisi olarak galigiyor.

Alexis Krasilovsky was born in Alaska and raised in New York. She received an MFA in Film/
Video from Cal Arts. As a filmmaker, Krasilovsky has written, directed and produced films
and videos which focus on women’s issues, Civil Rights and music. Her films and videos have
screened on PBS, at the Museum of Modern Art, and at the Viennale and other festivals.
Alexis Krasilovsky is currently a professor in the Department of Cinema and Television Arts
at California State University Northridge, teaching film and screenwriting. She lives in Los
Angeles.

Filmleri/Filmograpy:
1995 Epicenter U ,1984 Exile, 1982 Just Between Me & God, 1978 Mr. Boogie Woogie, 1976 Commiseration Moon, 1976
Blood, 1973 Cows, 1971 End of the Art World
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Hannelore Mabry

Hannelore Mabry
ALMANYA/GERMANY, 2005, betacam, renkli/color, 32’

Yonetmen/Director: Helke Sander

Senaryo/Script: Helke Sander

Kurgu/Editing: Inge Behrens

Miizik/Music: Martin Langner

Oyuncular/Cast: Hannelore Mabry, Monika Brandmair, Solveig Senft
Yapim/Production: Helke Sander Filmproduktion

Bugiin artik hig hatirlanmayan Hannelore Mabry, 1930 Now largely forgotten, Hannelore Mabry was brn in 1930
dogumlu bir kadin haklari savunucusu, sosyolog ve oyuncu. and is @ women’s rights activist, sociologist, actress and
Kadinlara karsi siddetin durmasi, ataerkilligin ortadan critic of the Church. Although never affiliated to the party,
kalkmasi igin calisti. Klrtaji savundu, kiliseye kargi cikti. she was among those primarily responsible for the decision
Kadinlarin 6zgirlesmesi igin Parlamentoda galisan kadinlar of the Green’s to become the first party to stipulate that its
Gzerine tez yazdi. 1970'lerin basinda, feminist bir parti party ballots be made up of fifty percent women in order to
kurulmasi igin olusturulan Miinih Kadin Forumu'yla birlikte assure equal representation in parliament. She worked with
calisti. Yesiller Partisinde gorev aldi. Ona gére feminizm bir the “Frauenforum” toward establishing a feminist party in
yasam bicimi dedil, bir politika. Miinih'te gézlerden uzak bir which the child was central to all political considerations.
yasam siriyor. The women’s movement, whose followers were growing

younger, had never ever-less understanding for her theo-
retical approach. Today, she lives a secluded life in Munich

Helke Sander Berlin Film ve Televizyon Akademisi'nden mezun oldu. Filmlerinin
gogunda kadin sorunlarini ele aldi. Calismalart Yeni Alman sinemastyla 6zdeslestiriliyor.

Filmmaker Helke Sander, whose work is associated with New German cinema, has
graduated from the Berlin film and Television Academy. Most of her films are centered
on women’ issue.

Bazi Filmleri/Selected Filmography:

2005 Mitten im Malestream, 2001 Dorf, 1999 Muttertier-Muttermensch, 1997 Dazlak,
1992 BeFreier und BefFreite, 1989 Deutschen und ihre Médnner - Bericht aus Bonn, Die,
1989 Meisen von Frau S., Die, 1988 Felix, 1987 Nr. 5 - Aus Berichten der Wach- und
Patrouillendienste, 1986 Nr. 8-Aus Berichten der Wach- und Patrouillendienste
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Pina Bausch

Pina Bausch

Dinyaca unli koreograf Pina Bausch ve onun kurdugu,
Avrupa, Amerika ve Asya‘da yillardir pek cok sahneye hayat
veren Wuppertal Dans Tiyatrosu, gittikleri her yerde, merke-
zleri Wuppertal da dahil olmak (zere, Gvgiiyle karsilanip
ayakta alkiglandilar. Bausch, 1972'de Wuppertal'de,

bale yénetmeni olarak galismaya baglamasindan sonra,
dansgilariyla birlikte klasik baleden gok uzakta yeni, sira

digi ve egsiz bir vicut dili gelistirdi. Dansin, dilin ve miizigin
sentezini yapan bu yeni tiyatro, ilk yillarinda seyircilerin tep-
kisiyle kargilasti. Bu film, Pina Bausch Dans Tiyatrosu’nun
kurulugu ve tiim zorluklara ve darbelere ragmen Bausch’un
izlemek zorunda kaldigi, kaginilmaz yollari beyazperdeye
tasiyor.

ALMANYA/GERMANY, 2006, betacam, renkli/color, 45"

Yonetmen/Director: Anne Linsel

Senaryo/Script: Anne Linsel

Gorintii Yonetmeni/Cinematographer: Lutz Férster
Kurgu/Editing: Volker Gehrke

Miizik/Music: Synke Schllter, Tobias Linsel, Christian Cramer
Oyuncular/Cast: Pina Bausch

Yapim/Production: Cornelia Kellers
Daditim/Distrubution: WDR Cologne, ARTE

The choreographer Pina Bausch and her Tanztheater Wup-
pertal are known the world over. She has given guest
performances in Europe, America and Asia for many years.
Wherever she goes, she and her company are triumphantly
received. In Wuppertal, too, the home town of the Tanz-
theater, every performance ends with a standing ovation.
But it was not always so. Because Pina Bausch, who took up
the post of ballet director in Wuppertal in 1972, developed,
together with her dancers, a new, unusual and original body
language, a far cry from classical ballet. A theatre consist-
ing of dance, language, music: the ‘Tanztheater Wuppertal’.
In the early days the audiences were irritated and confused.
This incomprehension found expression in aggression for

a long time. Tumultuous scenes in the audience were not
unusual. In Anne Linsel’s film Pina Bausch speaks exten-
sively about the beginnings of the Tanztheater and the
inescapable path she felt she had to follow, despite all the
difficulties and injuries.

Anne Linsel Wuppertal'de doddu. Gazeteci ve yayinci. Sanat, uygarliik ve sanat tarihi, edebiyat egitimi aldi. WDR/NDR/DLF
ve ayrica Die Zeit ve Siddeutsche Zeitung gazeteleri igin galist. Dogdudu yerde yasiyor. Iki cocugu var.

Anne Linsel, culture journalist and publicist, born in Wuppertal, study of art, history of art and civilization and literary. She
works regular for WDR/NDR/DLF and for newspapers and magazines "Die Zeit” and “Stiddeutsche Zeitung”, She lives in

Wuppertal with two children.

Filmleri/Filmography:

2000 Wuppertal-Die Ungeschminkte im Bergischen, 1999 Mit Kunst-Stoff die Welt formen, 1997 Shalom heif3t Frieden,
1996 Storfall Kunst, 1995 Nach allen Regeln der Kunst, 1994 Nelken in Indien, 1992 Spurensuche, 1989 Endspiele, 1988

Spielwut, 1985 Gegen den Stric
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Cicekler Simone de Beauvoir Icin

Des Fleurs Pour Simone De Beauvoir

Flowers For Simone De Beauvoir

zorundadirlar.” Simone de Beauvoir

“Simone de Beauvoir'in 14 Nisan 1986’daki 6limii pek gok
farkli iilkeden sayisiz kadin igin tam bir sok etkisi yaratmisti.
Birkag glin sonra, 19 Nisan‘da yapilan cenaze térenine
dinyanin dort bir tarafindan mesajlar ve gicekler yagiyordu.
Avrupa’nin farkl yerlerinden kadinlar, Simone de Beauvoir’i
son bir kez selamlamak ve Montparnasse Mezarligi'na kadar
yapilan yirlyugse katiimak igin Fransiz kadinlariyla yan
yanaydilar” diye anlatiyor o giinleri Delphine Seyrig. Arsiv
goruntdleri ve feminizmin (g uluslararasi ismi -Amerika‘dan
Ti-Grace Atkinson, Kate Millett ve Fransa’dan Christine
Delphy- ile yapilan sdylesilerden olusan film, Simone de
Beauvoirin biraktigi mirasin tim Ulkelerden ve kusaklardan
feministler igin Gnemini bir kez daha vurguluyor.

FRANSA/FRANCE, 2007, betacam, renkli/color, 22’

Yonetmen/Director: Carole Roussopoulos, Arléne Shale

Kurgu/Editing: Carole Roussopoulos

Oyuncular/Cast: Simone de Beauvoir, Ti-Grace Atkinson, Kate Millett, Christine Delphy
Yapim/Production: Carole Roussopoulos

Dagitim/Distribution: Prospective Image

"Kadinlar, kendi dislerini yaratamadiklari siirece erkeklerin dislerini yasamaya devam etmek

Simone de Beauvoir died on April 14, 1986. For countless
women in many countries, the surprise was complete and

it was a shock. Some days later, on April 19, messages and
flowers were pouring in from all over for her funeral. Wom-
en from all over Europe were joined to French women to
welcome Simone de Beauvoir one last time and follow the
March to the cemetery of Montparnasse, explain Delphine
Seyrig. The images from archives and interviews of three
major figures of international feminism - Ti-Grace Atkinson
and Kate Millett from USA and Christine Delphy from France
- underscore the importance of the heritage of Simone de
Beauvoir for feminists from all countries and all generations.

Carole Roussopoulos Yiizden fazla filmin yonetmenligini ve kurgusunu yapti. Otuz yildan
beri, tarihi sekillendiren isimsizlere ait “anonim ifade” tarzini benimsemekte.

Director and editor of over 100 video films. For over thirty years, she favours the approach
of "no voices”, anonymous who have marked the history.

Filmleri/Filmography:

2005 Les années volées, 2004 Le Jardin de Lalia, 2003 Viol conjugal, Viol & domicile, 1999
Debout ! Une histoire du Mouvement de Libération des Femmes, 1998 Les Violences du
Silence, 1997 Les Murs du Silence, 1992 L'Inceste, lorsque I'enfant parle, 1991 Mort des
malades, souffrance des soignants, 1988 L'Inceste, la conspiration des oreilles bouchées,
1987 La Prison de Mauzac, 1986 L'Egalité professionnelle, ¢a bouge, 1985 Y a vraiment des
gens qui vivent avec trés peu, 1985 Les Travailleuses de la Mer, 1982 Profession Agricultrice,
1978 Le Viol: Anne, Corinne et les autres, 1975 Les Prostituées de Lyon parlent, 1973-1976
Chronique des LIP
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Ay’a O Gitmeliydi
She Should Have Gone To The Moon

INGILTERE/UK, 2007, betacam, renkli/color, 58’

Yonetmen/Director: Ulrike Kubatta

Senaryo/Script: Ulrike Kubatta

Goriintii Yonetmeni/Cinematographer: Sam Montague
Kurgu/Editing: Enric Junoy

Miizik/Music: Martin Pavey

Oyuncular/Cast: Jerri Truhill, Polly Gould, She Rocola, Catherine Holden
Dagitim/Distribution: Aldea Entertainment

B

Ay’a O Gitmeliydi, Amerika ve Rusya arasinda yillarca su-
ren uzay yarisl tarihinde k'ar§|m|za gikan 6zgln bir kisisel
Oykd... Film, bir yandan pilot olan Jerri Truhillin ilk kadin
astronot olabilmek icin NASA'daki aldigi egitim sirecini
anlatirken bir yandan da gocukluk hayallerinin giiciing,
yikilan hayalleri ve erkeklerin 6nyargilarinin tektiplestirdigi
kadinlarin hayat boyu stiren muicadelesini betimliyor.

She Should Have Gone To The Moon presents a uniquely
personal chapter in the history of the space race. It tells
the astonishing story of the pilot and pioneer, Jerri Truhill
who has trained in 1961 as a part of NASA s top secret
mercury 13 programme to become one of the First Lady
Astronauts. The documentary is a lyrical journey propelled
by childhood aspirations, shattered dreams and a lifelong
battle aganist female stereotypes and male prejudice.

Ulrike Kubatta Lisans egitimini Merkez St. Martin Sanat ve Tasarim okulunda, yiiksek
lisans egitimini Chicago Sanat Enstitiisiinde tamamladi. Filmlerinde ana temayi, kadinlarin
glict ve bu giicl sergileyis bigimleri olusturur. Tarihsel olaylari ve figirleri populer kiltirin
filmleriyle, televizyonla yani gorsel sanat malzemeleriyle birlestirerek deneysel ykiler
anlatir. Yénetmenin galismalari uluslararasi galerilerde, mizelerde ve film festivallerinde
gosterilmekte. Londra’da yasiyor.

Ulrike Kubatta is a filmmaker based in London. She has received a BA (Hons) in
Filmmaking from Central St Martin’s Scholl of Art&Design and an MA from the Art
Institute of Chicago. Kubatta'’s work focuses thematically on issues of female power
and its represantation. Within this field, she draws on historical events and figures and

transforms those into experimental narratives, drawing on formal elements derived from
the popular visual culture of film and television. Kubatta’s work has been screened inter-
nationally in galleries, museums and film festivals.
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Adalet icin Kizkardeslik

Sisters In Law

Miizik/Music: D'Gary

Adalet Icin Kizkardeslik Kamerun’da kiiglk bir mahke-
menin galismalarina garpici bir bakis niteliginde. Kéylerini
dedistirmeye kararli iki kadinin, diinyayi degistirebile-

cek ilerlemeler kaydetmelerinin dykiisi. Kadin sava ve
Mahkeme Bagkani, Misliman koydeki kadinlarin, aile ve
toplumdan sessiz kalmalari yoniinde baskilar olmasina
ragmen karsilastiklari siddet olaylariyla miicadele etmeleri
igin cesaret kazanmalarina yardim ederler. Ofkeli bir
merhametle ve dengeli 6lglilerde, mahk{m olanlara kati
cezalar vererek, bilgelik, nikteli sézler ve adalet dagditirlar.
Longinotto’nun ketum kamerasi, pek gok renkli karakteri
yakaltyor ve onlarin gtigli hikayelerinin, séze gerek ol-
maksizin, kendiliginden ortaya dokilmesini saghyor. Etki-
leyici ve ilham verici bir film olan Adalet icin Kizkardeslik,
Afrikali kadinlara dair glgli ve olumlu bir bakis sergiliyor;
ayni zamanda cesaretin, umudun ve degisim ihtimalinin
yeni yeni dogmakta olan ruhunu gézler éniine seriyor.

icin arastirma yapiyor.

KAMERUN-INGILTERE/CAMEROON-UK, 2005, betacam, renkli/color, 104’

Yonetmen/Director: Kim Longinotto, Florence Ayisi
Goriintii Yonetmeni/Cinematographer: Kim Longinotto

Kurgu/Editing: Ollie Huddleston

Yapim/Production: Vixen Films, Film Four

Dagitim/Distribution: Women Make Movies

@dﬁller/Awards: 2005 Amsterdam Uluslararasi Belgesel Film Festivali-Seyirci
Odulu/Amsterdam International Documentary Film Festival- Audience Award; 2005
Cannes Film Festivali- C.I.C.A.E. Odulu/Cannes Film Festival- C.I.C.A.E. Award

Sisters In Law is a totally fascinating, often hilarious

look at the work of one small courthouse in Cameroon
where two women determined to change a village are
making progress that could change the world. The
toughminded state prosecutor Vera Ngassa and Court
President Beatrice Ntuba are working to help women in
their Muslim village find the courage to fight often-difficult
cases of abuse, despite pressures from family and their
community to remain silent. With fierce compassion, they
dispense wisdom, wisecracks and justice in fair meas-
ure—handing down stiff sentences to those convicted. In
signature style, Longinotto’s unobtrusive camera captures
an abundance of colorful characters, allowing their power-
ful stories to unfold effortlessly without need for narra-
tion. Inspiring and uplifting, SISTERS IN LAW presents a
strong and positive view of African women—and captures
the emerging spirit of courage, hope and the possibility
of change.

Kim Longinotto Uluslararas line sahip yonetmen Kim Longinotto, glinimiiziin énde
gelen belgesel ydnetmenlerinden biri. Longinotto ézellikle olaganiistii insan portreleri
yaratmasi ve tartismali konular duyarlik ve sefkatle takip etmesi ile taniniyor. Longi-
notto’nun filmleri uluslararasi arenada ilgi toplamanin yani sira diinya capindaki énemli
festivallerde de diizinelerce 6dul kazandi. Kamerun, Kumba’da gektigi son filmi Sisters in
Law, ilk kez Cannes'da gésterildi ve iki 6dUl aldi. Longinotto su anda Afrika‘da yeni filmi

Internationally acclaimed director Kim Longinotto is one of the preeminent documentary
filmmakers working today, renowned for creating extraordinary human portraits and
tackling controversial topics with sensitivity and compassion. Longinotto’s films have won
international acclaim and dozens of premiere awards at festivals worldwide. Her latest
film, Sisters In Law, set in Kumba, Cameroon, premiered and won two prizes at Cannes.
She is currently researching a new film in Africa.

Florence Ayisi Florence Ayisi, Ingiltere’nin Leeds kentindeki Northern Film ve Televiz-
yon Okulu’nda (NSTV) yapimcilik ve yénetmenlik tizerine 6§renim gordi. Cardiff'te 2003
yilinda bir Ingiliz siyahi dansgi-koreograf hakkindaki Yansimalar belgeselinde yénetmen
yardimaisi olarak yer aldi. Yakin zamanda 2005 Diinya Kadinlar Giinii'ne dikkat cekmek
amaciyla Annem: Isange adl bir kisa film gekti. Halen Newport, Wales Universitesi, Ulus-
lararasi Film Okulu’nda uygulamali arastirma dersleri vermektedir.

Florence Ayisi studied producing and directing at the Northern School of Film and
Television (NSTV) in Leeds, England. She co-directed the documentary Reflections, about
a black British dancer-choreographer in Cardiff in 2003. She has just completed a short
film, My Mother: Isange to mark International Women’s Day 2005. She teaches practice-
based research at the International Film School Wales, University of Wales, Newport.
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Metamorfoz

Metamorphoza / Metamorphosis

Nili Aslan

iISRAIL/ISRAEL, 2006, betacam, renkli-s&b/color-b&w, 57’

Yoénetmen/Director: Netalie Braun
Senaryo/Script: Netalie Braun
Goriintii Yonetmeni/Cinematographer: Avigail Sperber,

Kurgu/Editing: Joel Alexis

Miizik/Music: Chen Wagner

Yapim/Production: Claudius Films Ltd

Dagitim/Distribution: Ruth Diskin Films Ltd

6dii||er/Awa_rds: 2006 Israil Aliza Shagrir Belgesel Film
Yarismasi En lyi Belgesel/Best Documentary Aliza Shagrir
Documentary Film Competititon, Israel; 2007 Israil Travma ve
Kisilik Bozuklugu Dernegi Medya Oduilli/Media Award by the Israeli
Society for the Study of Trauma and Dissociation; 2007 ABD

Travma ve Kisilik Bozuklugu Dernegdi Medya Odili/Media Award by the International Society for the Study of

Trauma and Dissociation (ISSTD) USA.

Metamorfoz, tecaviiz veya enseste maruz kalmig dért
kadinin hikayesini tecaviiz konusundaki mitlerle bagdas-
tirarak anlatan bir film. Milattan sonra 8 yilinda Ovid'in
kaleme aldi§i Metamorfoz (fiziksel sekil degistirme) adh
kitapta metamorfozla ilgili iki yiiz elli mit yer alir. Bu
mitlerin ellisi, tecaviize ugradiktan sonra hayvana, bitkiye
ya da tasa donlsen kadinlarla ilgilidir. Film gok derinlerde
saklanmig, unutulmus bir sesle duyulmak istenmeyen
Oykdleri anlatiyor.

stories in literature magazines.

Metamorphosis is a combination of four testimonies

of women who have experienced rape or incest, and
myths of rape. In the year 8 A.D. Ovid wrote his book
Metamorphoses (physical transformations), a work
considered one of the pillars of Western culture. The work
includes two hundered and fifty mmyths of metamor-
phoses; fifty of these describe women who were raped
who then become animals, plants or rocks. The film
attempts to locate a forgatten voice, to tell the story from
the inside, to allow a space for a narrative that is diffucult
to hear and which illuminates the indistinct outline of
culture.

Netalie Braun 1978 yilinda Israil'de dogdu. Tel-Aviv Universitesi'nde karsilastirmali

edebiyat ve felsefe okuduktan sonra ayni tniversitenin film calismalar bélimiinde yiiksek
lisans yapti. Iki kisa kurmaca film The Last Supper (2004) ve Core (2005) ile bir belgesel
(Metamorphosis) yazip yonetti.
bulunan Netalie Braun, edebiyat dergilerine siir ve dykiiler yaziyor.

Kill and Breaht (Oldiirme ve Nefes) isimli bir siir kitabi

Born in Israel, 1978. Wrote and directed iki short fiction films (The Last Supper, 2004,
Core, 2005) an done feature documentary (Metamorphosis 2006). Published a poetry
book (Kill and Breath) BA in Comparative Literature and Philosophy, Tel-Aviv University
MA in Film Studies, Tel-Aviv University, Film Department. Publishing poems and short
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Maskeli Balo

Katzenball / Feline Masquerade

iSVICRE/SWITZERLAND, 2005 ,35 mm, renkli-s&b/color-b&w,
87"

Yonetmen/Director: Veronika Minder

Senaryo/Script: Veronika Minder

Goriintii Yonetmeni/Cinematographer: Helena Vagnieres
Kurgu/Editing: Michael Scharer

Miizik/Music: Tina Kohler

Oyuncular/Cast: Johanna Berends, Liva Tresch, Ursula Rodel, Heidi
Omberli, Samira Zingaro

Yapim/Production: Cobra Film AG

Dagitim/Distribution: Cobra Film AG

(')di.iller/Awards: 2005 Berlin Uluslararasi Film Festivali Teddy Bear
Odull/Berlin International Film Festival Teddy Bear Award; 2005 Viyana
Uluslararasi Juri Oduli/International Jury Award Identities, Vienna

Maskeli Balo/Katzenball, kadinlara asik kadinlarin yasam- The lives and love of women who love(d) women, their
lari, onlarin uluslararasi iletisim aglari ve gizli bulusma international networks, their guests for identity, and their
| mekanlari Uzerine bir film. Film farkl nesillerden bes often secret meeting places. The personal accounts of
lezbiyen kadinin deneyimlerini giinimiiz belgeselleri, hika-  five lesbian women of different generations in Switzerland
yeleri, filmleri ve televizyondan gérunttilerle birlestirerek blend into a collage of anecdotes, contemporary docu-
anlatiyor. Film farkli olmanin ne anlama geldigini bir yan- ments, films and TV footage. Fellini Masquerade casts

dan kasla g6z arasinda anlatir gibi gérintrken bir yandan both a sophisticated and an eye- twinkling light on what
da derinlemesine inceliyor. 40lardan bugiine lezbiyenlerin being different means, offering us an entertaining view of
ve biseksuel kadinlarin gorinarliganin énindeki engelleri  the “other side”.

tarihsel tanikliklarla anlatan bu belgeseli kagirmayin.

Veronika Minder1948 yilinda Isvigre Spiez’de dogdu. Yiiksek lisansini Bern Universitesi
Sanat Tarihi b6liminde tamamladi. 1975'ten beri miizik ve moda etkinlikleri diizenliyor.
1988-99 yillan arasinda Kellerkino ve Kino Cosmos’a menajerlik yapti. Bern'de gercekles-
tirilen lezbiyen-gey film festivali Queersicht’in kurucularindan.

Born in 1948 in Spiez. Receives a Master in Art History at the University of Berne. Has
organised music and fashion events since 1975. 1988-99 Manageress of Kellerkino and
Kino Cosmos in Berne, Co-initiator of Queersicht, the lesbian-gay film festival in Berne.

Filmleri/Filmography:
2001 Kisten, Schachteln & Panamericana. Margrit Baumann - Fotoreporterin
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Saghk
Salud

Film, yoksul bir llke olmasina karsin, BBC'nin dedigi
gibi, “dinyadaki en iyi saglk sistemlerinden birine sa-
hip” olan Kuiba'yi ele aliyor; Afrika kiyilarindan Amerika
kitasina kadar 68 lilkede hizmet veren Kibali 28 bin
profesyonel saglik calisaniyla bir yolculuga gikariyor se-
yircisini. Kiiba’da 6grenim goren, 100’0 ABD’den olmak
tizere, sayilari 30 bini bulan uluslararasi tip 6grencisinin
zihnine ve ylredine nufuz ediyor. Onlarin hikayeleri ve
cesitli uzman gorisleriyle birlestiginde, kiresel saglik
sektorindeki yarislar ve saglik hizmetlerinin dogustan
kazanilan bir hak olarak kabul edilmesi karsisindaki
engeller tim karmagsiklhidiyla ortaya seriliyor. Film, Kiiba
Saglik Egitimi Isbirligi ile birlikte hazirlanmis.

KUBA/CUBA, 2006, betacam, renkli/color, 93’

Yonetmen/Director: Connie Field

Goriintii Yonetmeni/Cinematographer: Vincento Franco
Kurgu/Editing: Rhonda Collins

Yapim/Production: MEDICC

Dagitim/Distribution: MEDICC

Odiiller/Awards: 2007 Los Angeles Pan African Film Festivali Seyirci Odulii/Los
Angeles Pan African Film Festival Audience Award

A timely examination of human values and the health issues
that affect us all, iSalud! looks at the curious case of Cuba,
a cash-strapped country with what the BBC calls 'one of

the world’s best health systems.’ From the shores of Africa
to the Americas, iSalud! hits the road with some of the
28,000 Cuban health professionals serving in 68 countries,
and explores the hearts and minds of international medical
students in Cuba -now numbering 30,000, including nearly
100 from the USA. Their stories plus testimony from experts
around the world bring home the competing agendas that
mark the battle for global health- and the complex realities
confronting the movement to make healthcare everyone’s
birth right. The film was made with Medical Education Coop-
eration with Cuba (MEDICC).

Connie Field Kendi bagimsiz filmlerinin yaninda, pek ok dramatik ve belgesel filmde galigti.
Missisippi'deki insan haklari hareketinin tarihini anlatan Freedom on My Mind adli uzun metraj
belgeseli Akademi Oddillerine aday gosterildi, Sundance Film Festivali'nde en iyi belgesel
dalinda Biytik Jiri Odiilii'nii aldi. Uretim ve daditim bélimiinde calistiGi Boston Newsreel
Films'in lyesiydi. Bugiinlerde Have You Heard from Johannesburg’un diger bélimlerinin
yapim sonrasi calismalarini siirdiiriiyor. John Grierson Odiilii ve John Simon Guggenheim
bursunun da sahibi olan y6netmen, Sinema Sanati ve Bilimi Akademisi’nin (yesidir.

She has worked on numerous dramatic and documentary films as well as independently pro-
ducing her own work. Her feature documentary, “Freedom on My Mind” (1994) is a history of
the civil rights movement in Mississippi. It was nominated for an Academy Award; won the
Grand Jury Prize for best documentary at the Sundance Film Festival. She was a member of
Boston Newsreel Films where she worked on productions and distribution. She is currently

in post production on other episodes of "Have You Heard From Johannesburg” and has just
completed a new documentary, iSalud! (2007) on Cuba’s role in the struggle for global health equity (Audience Award, Pan
African Film Festival). She is a recipient of the John Grierson Award as most outstanding social documentarian, and a John
Simon Guggenheim Fellowship and is a member of the Academy of Motion Picture Arts and Sciences.

Filmleri/Filmography:
2006 Have You Heard from Johannesburg?, 1994 Freedom on My Mind, 1990 Forever Activists: Stories from the Veterans of
the Abraham Lincoln Brigade, 1980 The Life and Times of Rosie the Riveter
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Baskanla Yemek

Dinner With The President
PAKISTAN/PAKISTAN, 2007, betacam, renkli/color, 58"

Yonetmen/Director: Sabiha Sumar & Sachithanandam Sathananthan
Goriintii Yonetmeni/Cinematographer: M. Claire Pijman, Peter Brugman
Kurgu/Editing: Albert Elings, Eugenie Jansen, Calle Overweg
Oyuncular/Cast: Sabiha Sumar, Pervez Miserref

Anlatici/Narrator: Sabiha Sumar

Yapim/Production: Vidhi Films

Dagitim/Distribution: Vidhi Films

Laik siyasi partilerin Islami giindeme yenilmesinin What are the implications for democracy in Pakistan when
Pakistan’daki demokrasi agisindan dogurdugu sonuglar secular political parties have succumed to the Islamic
nelerdir? Demokrasi karsitlarini kontrol altinda tutabilen agenda? What does it mean when the army appears to be
tek guctin ordu olmasi ne anlama gelir? Cumhurbas- the only force able to contain the opponents of democ-
kani Migerref bu geliskili konuyu, resmi ikametgahi racy? President Musharraf agrees to explore this apparent
olan Ordu Evi'nde bir aksam yemeginde, yénetmenler contradiction at length over dinner at his official residence,
Sabiha Sumar ve Sachithanandam Sathananthan ile the Army House, with filmmakers Sabiha Sumar and Sa-
etraflica tartismay! kabul eder Yénetmenler, MMA (dini chithanandam Sathananthan.

partilerin olusturdugu bir birlik), bir asiret meclisi,
kamyon soforleri, partiye giden gengler, Sindhi bir koylii
kadin ile kocasi ve sokaktaki insanlarla karsilasirlar.
Onlarla Cumhurbaskani Muserref ve demokrasi hakkinda
konusurlar. Bu yil Sundance Film Festivali'nde Biiyiik Jari
Odiili’'ne aday olan Bagkanla Yemek, politik mesajlari
olan bir belgesel.

They film encounters the MMA - an allaince of religious par-
ties - a tribal parliament, truck drivers, young eite party go-
ers, a Sindhi peasant woman and her husband and people
on the street. The filmmakers engage them in discussions
on President Musharraf and democracy.

Sabiha Sumar Pakistan’da dogddu. 1980-1983 yillari arasinda New Yorktaki
Sarah Lawrence College’da Yénetmenlik ve Siyaset Bilimi 6Grenimi gérdi.
Daha sonra Cambridge Universitesi‘nde Tarih ve Siyasal Dislince (izerine
calisti. Bagimsiz bir yénetmen olarak, kéktendinciligin toplum ve ozellikle
kadinlar (izerindeki etkileri gibi énemli siyasi ve toplumsal sorunlarla ilgili
filmleriyle biyiik ilgi gérd. Iik filmi Sessiz Sular (Khamosh Pani) dinyanin
gesitli yerlerindeki festivallerde gésterildi; 2003 yilinda Locarno Uluslararasi
Film Festivali'nde Altin Leopar 6diilinii aldi. ik belgeseli olan Iik Tasi Kim
Atacak, Pakistan'da Islam hukukuna gére hapse mahkum edilmis ig kadinin
Oykdstini anlatiyordu. Bu belgesel 1998 San Francisco Film Festivali'nde
Golden Gate Odiili'nii kazand.

Born in Pakistan, Sabiha Sumar studied Filmmaking and Political Science at
Sarah Lawrence College in New York from 1980 to 1983 and then read History and Political Thought at Cambridge Univer-
sity. As a independent filmmaker Sabiha Sumar has earned much acclaim for her films which deal with political and social
issues such as the effects of religious fundamentalism on society and especially on women. Her first feature film, 'Silent
Waters ( Khamosh Pani )’ has played in film festivals around the world. Silent Waters won the Golden Leopard award at the
Locarno International Film Festival in 2003. Sabiha’s first documentary, 'Who Will Cast the First Stone,” about three women
in prison in Pakistan under Islamic law won the Golden Gate Award at the San Francisco Film Festival in 1998.

Sachithanandam Sathananthan Belgese! yapimcisi Jawaharial Nehru Universitesi Uluslararasi Tliskiler Okulunda konuk
aragtirma gorevlisi olarak galisti. Yapimciligini yaptigi Where Peacocks Dance ve Suicide Warriors filmleri Londra Channel
Four Televizyonu tarafindan yayinlandi.

Dr Sathananthan is a documentary film-maker and He was Visiting Research Scholar at the School of International Studies
of the Jawaharlal Nehru University, New Delhi, 1999/2000. ‘Where Peacocks Dance’ (1992), 'Suicide Warriors’ (1996) were
broadcast by Channel Four Television, London.
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Beden Sonuc Iliskisi

Body or Not

Beden kavramini insan saplantilari gercevesinde ele alan
bu belgesel film aslinda, hepimizin farkli nedenlerle ergeg
yasadi§i, ne kadar sakinsak da pesimizi birakmayan
takintilari, korkulari, kuskulari, endiseleri, kararsizliklari ve
bunlarin ardindan igine distlen gikmazlar sismanlik (ize-
rinden anlatmaya galisiyor. Sonucunu bildi§imiz, nedenini
bulamadigimiz sorunlarla karsi kargiyayken yasanan duy-
gusal gerilimlerin bedene hapsolma ile sembolize edildigi
filmde, benzer gikmazlardaki iki kadinin yasantisina tanik
oluyoruz.
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TURKIYE/TURKEY, 2008, betacam, renkli/color, 17’

Yonetmen/Director: Asli Ertiirk

Senaryo/Script: Asli Ertirk

Goriintii Yonetmeni/Cinematography: Aksel Olgun, Ender Yesildag
Miizik/Music: Arda Ertirk

Kurgu/Editing: Elif Ergezen

The documentary film deals with the body concept within
the framework of obsessions. It tries to make clear that
we all get lost in the realm of fear, anxiety, doubt, insecu-
rity and uncertainty we experience whatever the reason
be. The feelings we suffer while trying to find answers to
unanswered questions and coming to a deadlock are as-
sociated with our imprisonment to our body image.

Aslhi Ertiirk 1982'de Ankara'da dogdu. Istanbul Universitesi Ingiliz Dili ve Edebiyati
bélimiinden mezun oldu. Katildigi atdlye calismalarinin ardindan belgesel, kisa ve uzun
filmlerde yonetmen ve yapim yardimcisi olarak gérev aldi. Ilk filmi Cim Karninda Ug
Nokta, TRT Geng Sinemacilar Programi tarafindan yapim destedi aldi ve gesitli festivaller-
de gosterildi. Belgesel Sinemacilar Birligi platformunun 2002’den beri aktif Gyesi. Bu siire
iginde Uluslararasi 1001 Belgesel Film Festivali ekibinde yer aldi, dokuzuncu festivalde
uluslararasi iligkiler sorumlusu olarak gérev yapti. Halen iklim degisikligi ve etkileri (izerine
bir arastirma ve belgesel film projesi yiiriitiiyor.

Asli Ertiirk was born in 1982, in Ankara. She studied English Language and Literature at
Istanbul University. Following the workshops she attended, she worked as production
assistant and assistant director in documentary, short and feature films. Her first film

Natural Born Strangers was supported by TRT Young Filmmakers program and screened
in various festivals. Being an active member of the Association of Documentary Filmmakers since 2002 she took part in
the festival team of the International 1001 Documentary Film Festival. At the 9t edition of the festival she was respon-
sible for international relations. Nowadays; she works as the coordinator of a research and documentary film production

project on ecological changes with a focus on climate change.

Filmografi / Filmography

2004 Cim Karninda Ug Nokta/Natural Born Strangers (belgesel/documentary)
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Biz Siz Onlar
They With’out Us

Bu film, 8 sizofreni hastasinin hayatindan yola gikarak,
toplum iginde pek de bilinmeyen, gogunlukla da 6nyargilarin
Uzerinde toplandigi sizofreni hastaligina yeni bir bakis
getirmeye calisiyor. Hastaligin hayatlarina girmesini, onunla
birlikte yagamak, onu asmak igin verdikleri micadeleyi,
bilgisizlikten kaynaklanan ényargilarin olumsuz etkilerini
isleyerek, kendimizi sizofreni hastalarinin yerine koymayi
Galismayi éneriyor.

graduation.

TURKiYE/TURKEY, 2007, betacam, renkli/color, 52°

Yonetmen/Director: Aylin Eren & Cagdas Kaya
Senaryo/Script: Aylin Eren

Goriintli Yonetmeni/Cinematographer: Ferhat Parlak
Kurgu/Editing: Sedef Bayburtluoglu

Miizik/Music: Alp Erkin Cakmak & H.Barig Piri
Yapim/Production: Sparks Prodiiksiyon

The documentary features cross-sections from the lives

of eight schizophrenic. The patients talks about how they
were diagnosed with the mental iliness and how they have
struggled with life since then. Some of them are cured and
they goes on their everyday life, but some still looking for
job and support for living. The society’s stigma for schizo-
phrenics is exposedby the interviews realised by on eof the
main character at the film. “They With’out Us” tries to build
an empathy between “normal” people and the schizophrenic
patients.

Aylin Eren 1977'de Istanbul’da dogdu. 2005 yilinda, Mimar Sinan Giizel Sanatlar
Universitesiride sinema egitimini tamamladi. 1998 yilinda gergeklestirdigi ‘Sevda’ adl
kurmaca film IFSAK Kisa Film Yarismasi'nda tctncilik 6daland aldi. 2003 yiinda cektigi
‘Toroslarda Bir Efsane’ belgeseli yurt igi ve yurt disinda cesitli festivallerde gosterildi. 2005
tarihli *Eski Hastalik” adli kurmaca kisa filmi, Kazakistanin III. Uluslararasi Shakens Stars
Film Festivali'nde oyuncusuna en iyi erkek oyuncu 6dilini kazandi. 1995 yilindan beri cesitli
belgeseller ve tanitim filmlerinde metin yazari ve yénetmen olarak calisiyor.

She was born in Istanbul in May 1977. In 2005, she graduated from Mimar Sinan University
of Fine Arts. Her fictitious film "Sevda” (1998) won the 3rd prize in IFSAK short film competi-
tion. "Toroslarda Bir Efsane” (2003) was featured in several festivals at home and abroad.
"Eski Hastalik” (2005) won the best actor prize in the Third International Shakens Stars

Film Festival- Kazakhstan. Since 1995, she has been working as a text writer and director in
several documentaries and preliminary announcements.

Filmleri/Filmography: 2005 Eski Hastalik, 2004 Taslarin Gizemi: Diyarbakir, Toroslarda
Bir Efsane: Karatepe Aslantas, 2002 Daima, 2001 Makinelerin Efendisi, 1998 Gidenlerin
Ardindan, 1998 Sevda, 1996 Beni Tut

Cagdas Kaya 1971'de Istanbul’da dogdu. 1990 yilinda Saint-Michel Fransiz Lisesi'ni bitirdi.
1996’da Mimar Sinan Universitesi Sinema-TV Ana Sanat Dal Senaryo-Yonetim Bolimiin-

den mezun oldu. Okul biinyesinde 6 kisa film gekti. Bunlardan, Lutfi Akad atélyesinde
gerceklestirdigi ‘iki Géz Aras!” adli filmi Adana Altin Koza, Izmir Geng Artemis ve Orhan Murat
Arburnu Kisa Film yarigmalarinda 6dller aldi. ‘Karagéz'tin Riyas!’ filmiyle mezun oldu.

He was born in Istanbul in 1971. After graduating from Saint-Michel French Grammar School
in 1990, he studied at the Cinema-TV, Scenario-Directing Department of Mimar Sinan Uni-
versity. He shot 6 short films within the university. Among these, “Iki Géz Arasi”, which was
produced in Litfi Akad workshop, received prizes in Adana Altin Koza, Izmir Geng Artemis
and Orhan Murat Ariburnu short film competitions. He undertook such tasks as screenplay
writing, production and directing in several advertising agencies where he worked after
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Devrimci Genglik Kopriisii

A Bridge At The Age Of The World

Bir zamanlar gengligin hayalleri vardi ve bu hayallerin
gergeklesebilecegini géstermek icin Tirkiye’nin en ucunda
Iran ve Irak sinirinda bulunan Hakkari‘de Zap Nehri iizeri-
ne bir kdprii insa ettiler. Zap suyu kopriisti Bogaz Képrii-
sii'ne, Tirkiye'nin dogusu ve batisi arasindaki esitsizliklere
kars! yaratici bir eylemin sonucuydu. Cesitli Gniversiteler-
den gengler Zap Suyu'na képri yapmak igin bir kampanya
baslatip bir araya geldiler ve tlkenin ‘en uzak’ sehri olan,
tamamen farkl geleneklerin, yasam kosullarinin oldugu ve
baska bir dilin konusuldugu Hakkari’ye gittiler. Yaptiklari
koépriiye de “Devrimci Genglik Képrisi” adini verdiler.
Yére halkinin o genglerin kendileri icin gelip bir seyler
yaptigini hatirlatan kopri, 1999 yilinda tasidigi isim ve
sembolik anlam nedeniyle “bilinmeyen kisilerce” havaya
uguruldu. Film bize 68 kusaginin ruhunu, hayal etme ve
hayalleri gergeklestirme giicind, farkliliklarimiza ragmen
hep bir arada yasayabilecedimiz bir dinyanin kapilarini
aralayan, gegmise ve gelecege dair bir efsaneyi anlatiyor.

TURKIYE/TURKEY, 2007, betacam, renkli/color, 84’

Yonetmen/Director:Bahriye Kabadayi
Senaryo/Script: Bahriye Kabaday!

Goriintii Yonetmeni/Cinematographer: Koray Kesik
Kurgu/Editing: Burak Dal

Miizik/Music: Sinan Sakizh

Yapim/Production: VTR Arastirma Yapim Yonetim
Dagitim/Distribution: VTR Arastirma Yapim Yoénetim

Once upon a time youth had dreams and ideals for a bet-
ter future, and in Turkey in order to practice their ideals
they built a bridge over Zap River in Hakkari as a creative
symbol of rebellion, to protest against the big invest-
ments made on Bosphorus Bridge in Istanbul. They were
against inequalities between the East and the West of the
country. They started a campaign and went to Hakkari
~the farthest city in the east, between the borders of Iran
and Iraq, where there is completely a different life and
tradition and a different language. They called the bridge
"Revolutionary Youth Bridge” which would later be called
by the names of the leaders of youth movement. And in
1999, it was blown up by “unidentified persons” because
of the name and symbolic importance that remind local
people those students. The film reminds us the spirit of
68, the energy to dream and to have the power to realize
dreams, it tells the story of a legend of yesterday and
future, and opens a door for a world in which we could all
live “"together” with our differences...

Bahriye Kabaday1 1977'de Istanbul’da dogdu. Marmara Universitesi Radyo Televizyon ve
Sinema béliminden mezun oldu. Universite yillarinda Marmara Iletisim Haber Ajansi'nin
(MIHA) gbrsel bolimde haber filmleri hazirladi. VTR binyesinde; Yerel Glindem 21, UNDP,
Habitat Genglik Dernegi, YG 21 Kadin ve Genglik calismalari, Gelecedimizin Gocuklari
Vakfi, Turkiye Kalite Dernegi gibi pek gok sivil toplum kurulusu igin kamu yararina filmlerin
yapiminda yénetmenlik ve yardimci yénetmenlik yapiyor. ilk uzun metrajli belgesel filmi
olan Bllytik Bir Zap Sairi: Devrimci Genglik Kopriist, Meda Films Development’a kabul
edilen tek belgesel film projesidir.

Bachelor’s degree of Radio-Television-Cinema at Marmara University in Istanbul.
Produced short news for TV channels in the Visual Works Agency during graduate pro-
gram. By making films, actively and voluntarily involved in social projects such as Local

Agenda 21 Program by UNDP in Turkey, Youth For Habitat International Network, Women
Festivals, The Foundation of Children of Our Future, The Association for Quality in Turkey.

Filmleri/Filmography:

1998 Son Eller/The Last Hands (kisa/short)
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Disarisi Nasil?
How Is It Like Outside?

Yildiz, 1965 yilinda Erzurum’un Narman ilgesine bagh
Asagi Yayla kdytnde dogar. Ogretmen olan abisi, ev
islerinde annesine yardim etsin diye ilkokul dérdincii
siniftaki Yildiz' okuldan alir. Babasi Yildiz'1 daha iyi bir dini
egitim igin medreseye génderir. Yildiz 16 yasina geldiginde
kendisinden yasca oldukga biiyiik olan dayisinin ogluyla
evlendirilir. Bir siire sonra ekonomik kosullardan dolay!
Istanbul'a gég etmek zorunda kalirlar. istanbul’da bir ge-
cekonduda iki gocukla birlikte yoksulluk icinde yasamlarini
strdirmeye caligirlar. Kocasinin eve karsi sorumsuzlugu
ve dogru duzgiin calismamasi Yildiz'i is arayisina yoneltir.
Zihinsel ézirli gocuklarin okulunda temizlik iscisi olarak
ise baslar. Bu stireg igerisinde dort duvarin disinda da bir
hayat oldugunu gérur; bastirdi§i 6§renme ve merak duy-
gusu yavas yavas agiga gikar. Hayata ve kendisine kars
bir sorgulama siirecine girer. Bu siiregte Yildiz basta koca-
si olmak Gzere ailesinden yogun bir baski ve siddet gorir.
Fakat hayatla kurdugu yeni bag gelistikce bu siddete karsi
koymaya baslayacak ve hayati tamamen degisecektir.

filmlerde oynadi.

various short movies.

T['lRKiYE/TURKEY, 2007, betecam, renkli/color, 46’

Yoénetmen/Director: Nursel Dogan
Senaryo/Script: Nursel Dogan
Kurgu/Editing: Giler Baybora, Metin Keles
Dagitim/Distribution: Nursel Dogan

Yildiz is born in 1965, in Asadi Yayla, a village of
Erzurum’s district Narman. Her brother who is a teacher
wants Yildiz to help their mother in housekeeping and
takes her from school when she is in forth grade. Her
father sends her to Medrese for a better religious educa-
tion. When Yildiz is sixteen, she is forced to marry her
uncle’s son who is very older than her. Later on, because
of economical difficulties they move to Istanbul. They try
to sustain their lives in a shanty house with two children
under very difficult conditions. Because of her husband’s
irresponsability and laziness, Yildiz has to look for a

Job. And she begins to work as a cleaner in a school for
mentally disabled children. Meanwhile, she discovers the
existence of a very different life than her own life which
is surrounded by four walls. Her repressed curiosity for
learning begins to appear slowly. And she enters into

a period of questioning her life and herself. During this
period, she is exposed to her husband’s and her family’s
pressure mad violence. However, with her developping
connection with life, she resists to this violence and her
life changes thoroughly.

Nursel Dogan Sivas'ta dogdu. Bir siire bir insaat firmasinda caligtiktan sonra, sinemayla
ilgilenmeye basladi. Belgesel, kurmaca ve egitsel filmler gekti. Gok sayida uzun metraj,
dizi film, kisa konulu film ve belgesel galismasinda yonetmen yardimciligi yapti, cesitli kisa

She was born in Sivas. After working in a construction firm for a while, she took an inter-
est in cinema. She filmed documentary, fictional and educational movies. She worked
as assitant in a great number of movies, series and documentary films and she acted in
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DOon Oyun Oynayalim
The Game

TURKIYE/TURKEY, 2006, betacam, renkli/color, 22’

Yonetmen/Director: Ayten Bager

Senaryo/Script: Ayten Baser

Goriinti Yoénetmeni/Cinematographer: Leona Hamsikova-Ovsev
Alev Ozcan

Miizik/Music: Aynur Dogan

Kurgu/Editing: Leona Hamsikova

Oyuncular/Cast: Maksutusagi Koy Halki

Dagitim/Distribution: Leona Hamsikova-Ayten Baser

Yalnizca yazlari, sehirlerdeki gocuklarin gelmesiyle Maskutusadi is a village that one can hear child twitters
cocuk civiltilarinin duyulabildigi bir kdy Maksutusagt. only when the children in the cities come in summer.
Cep telefonlarini, bilgisayarlarini sehirlerde birakmiglar, They have left their cell phones and computers aside and
blytklerinden 6grendiklerini oyunlari oynuyor gocuklar. they are playing the games they have learned from their
Gegmisteki kadar heyecanla, gegmisteki kadar yaygin elders. Even though it is not as common as it used to be,
olmasa da bunlar, kdyde yalniz kalan yashlar “Dén Oyun the elders who are living alone in the town are calling
Oynayalim” diye gagiriyor gurbetteki gocuklarini. their kids for a "game” who are living in foreign land.

Ayten Baser 1979'da Erzincan’da dogdu. Istanbul Universitesi Iletisim FakUltesi Radyo
Sinema Televizyon béliimiinde egitimini siirdiriiyor. Hayatin Kumandasi (2006), Diste
Oliim (2007), Nefes (2007) ve Kutu (2007) adli dért kisa filmi var.

She was born in 1979 in Erzincan. At the moment she studies at Istanbul University, The
Faculty of Media, Departman of Radio-TV-Cinema. She has made 4 short films;Remote
Control of life (2006),Death in the shower (2007), Breath (2007) and Box (2007).
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Her Giin Ayni
Same Everyday

£y & TURKIYE/TURKEY, 2007, betacam, renkli/color, 17’
| o
¥

Yonetmen/Director: Gozde Sukmenyildiz

Senaryo/Script: Gozde Sukmenyildiz

Goriintli Yonetmeni/Cinematographer: Gézde Sukmenyildiz
Miizik/Music: E. Aykut Pekdemir

Kurgu/Editing: Gézde Sukmenyildiz

Yapim/Production: Gézde Sukmenyildiz, Deniz Geng

Kdyde yasayan alti farkli kadin... Yagadiklari her giin ayni...  Six different women living in a village, everyday is

Ev, is, cocuklar.. same... Home, work, children...

Diger yandan hayalleri, kirginliklar, mutluluklari... Bu alti On the other side their dreams, disappointment, happi-
kadinin igini doktiga bir film bu. ness... A film which these six women tell their stories...

Gozde Sukmenyildiz istanbul Universitesi Edebiyat Fakiiltesi Antropoloji bsliminde
dgrenimini siirdiriiyor. Ayni zamanda Istanbul Universitesi Psikoloji Bdliiminde yan

dal égrencisi. Ifsak Selim Evci Kisa Film Atélyesinde kisa film egitimi aldi. Sinematek'te
Senaryo egitimi, Tiirsak Sinema seminerleriyle Temel Sinema egitimi, ifsak’ta Temel
Fotograf egitimi ve yine ifsak'ta Belgesel Fotograf egitimi gérdii. 2006 Reklamcilik Yaz
Okulu’na katildi. Son olarak Digital Film Academy’de Belgesel Film egitimi aldi. Kurmaca,
belgesel ve deneysel tiirlerde kisa film galismalarina devam ediyor.

Gozde Sukmenyildiz is a last class student in Anthropology Department of Faculty of
Literature in Istanbul University. Also she is a minor student in Department of Psychology.
She took a short film training in Ifsak Selim Evci Short Film Workshop. She also took

a script training in Sinematek, basic cinema training in Tursak Cinema Seminar, basic
photo training in Ifsak and documentary photo training in Ifsak. She participated in 2006
Advertising Summer School. Finally, she took documentary film training in Digital Film Academy. Nowadays, she contin-
ues her works of fictious, documentary and experimental short films.



Iskence izleri:
Istanbul Protokolii
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Signs Of Torture: Istanbul Protocol
LA ’ _.‘ ;g‘

Siddetin en agir bigimi olan iskence olaylarina dinya iilke-
lerinin gogunda siklikla rastlanmaktadir. Iskencenin devam
etmesinden dolayi insan topluluklari, iskence magdurlari
ve aileleri biylk acilar gekmektedir. Iskencenin psikolojik
ve fiziki izleri nasil delil haline gelmektedir? iskence
izlerinin etkin ve dogru bir sekilde raporlanmasi, yargi
siireglerini nasil etkilemektedir? Istanbul Protokoli

nedir? Cezasizlik nedir? Bir iskence magdduru istanbul
Protokolli'nden nasil yararlanabilir? Filmde bu sorulara,
igkencenin bir giin yery(izinden silinecedi umuduyla yanit
araniyor.

2007 Siyan

Filmografi/Filmography:

TURKiYE/TURKEY, 2007, betacam, renkli/color, 31"

Yonetmen/Director: Tilay Karacadrenli
Senaryo/Script: Tllay Karacadrenli

Goriintii Yonetmeni/Cinematographer: Tufan Dinarli
Miizik/Music: John Grant

Kurgu/Editing: Elif Ergezen, Levent Cetin

Torture, the most extreme form of violence, has been
observed all over the world. Torture victims and their
families have been suffered from torture. The film tries to
answer the following questions: How to use the psycho-
logical and physical signs of torture as an evidence? How
does the efficient and accurate report of torture effects
the juridical decision-making? What is Istanbul Protocol?
What is non-punishment? How can torture victims benefit
from Istanbul Protocol? with the hope of putting an end
to torture

Tiilay Karacadrenli 1964 de Kocaeli Gélciik’te dogdu. ODTU Psikoloji bélimanden 19-
87'de mezun oldu. Cesitli senaryo ve film atdlyelerine katildi. 2006 yilinda Selma Kéksal‘in
yonettigi Fikret Bey filminde yénetmen yardimciligi yapti.

She was born in 1964 in Kocaeli Golciik, graduated from METU Psicology in 1987. She
took a share in scenario and film workshops. She was the assistant director of the film
“"Fikret Bey” directed by Selma Koksal.
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Lilit'in Kizkardesleri
Sisters of Lilith

Emedinden aldidi glgle kimseye boyun egmeden, doganin
iginde ve dogayla barisik yasayan ¢ kadin: Dag basinda
hayvanlariyla birlikte yagsamini stirdiren bir goban... Yiiz-
me bilmedidi halde her giin denize acilip ag atan bir ba-
likgr... Ve evin ekonomisini gekip geviren, yeri geldiginde
tarla alip satan bir giftgi... Tliketime dayali erkek egemen
dizenin yerylizii kaynaklarini yok olma noktasina getirdigi
cadimizda, onlar insanin dogayla olan baglarinin heniiz
kopmadigi, tretken bir yasam bigimini temsil ediyor. Ug
karakterin hikayesi tizerinden, kadinlarin giiglii ve tretken
kimligine bir glizelleme denemesi...

“Insanlari da severim ama, hayvanlar daha cok sev-
memin nedeni onlardan kot bir s6z, kéti bir hareket
gormiyorum genelde. Hayvan denip gegilir ama, hay-
vanlar insanlardan daha degerli... Onlarla konusuyorum,
anlagiyorum. Ne bileyim dertlesiyorum, soylesiyorum,
onlara sarki sdyllyorum, tirkd séyliyorum, alkiglyorum.
Cok zorunlu durumda, ya sehirde yasarim ya da burada
yasarnim. Kdyde falan yagayamam...” Hatice Pinar/Coban

Filmleri/Filmography:

2006 Giindelikgi/Housekeeper

TURKIYE/TURKEY, 2008, betacam, renkli/color, 40’

Yoénetmen/Director: Emel Celebi
Senaryo/Script: Emel Celebi, Necati S6nmez
Kurgu/Editing: Emel Celebi, Necati Sénmez
Miizik/Music: Mircan

Yapim/Production: ZeZe Film

Three women who live in harmony with nature, in nature,
not succumbing to anyone with the force they draw off
their labour: a shepherd who lives with her flock in the
mountains; a fisher who goes out to the sea everyday
although she can’t swim; and a farmer who cares for her
home and buys and sells fields when she has to. They
represent a productive way of life not yet disconnected
from nature. This is a song of praise for the strong and
productive identity of women told through the stories of
three characters.

"People do not care for the animals. To me they are
more valuable than humanbeings. I am talking to them,
communicating with them and sharing my grievances.
I'm singing folk songs and clapping to them.” -Hatice
Pinar/The shepherd

Emel Gelebi 1966 yilinda istanbul'da dogdu. Ingiliz Dili ve Edebiyati bélimiinden mezun
oldu. Cesitli gezi dergilerinde yazarlik, cevirmenlik ve editérliik yapti. ilk yénetmenlik
denemesi olan Glindelikgi, 43. Antalya Altin Portakal Film Festivali'nde En Iyi Belgesel, 9.
Seul Kadin Filmleri Festivali'nde Birincilik Odili kazand.

She was born and raised in Istanbul. She has studied English literature. She worked in
various magazines as editor, interpreter and writer. Her first film “Housekeeper” has won
the Best Documentary Award in 43rd Antalya Golden Orange Film Festival and the First
Prize in 9th Women's Film Festival in Seoul.



Volga Volga

104|Tiirkiye'den Belgeseller | Documentaries From Turkey

Volga Volga: Living With Schizophrenia

Documentary

Bir sizofreni hastasinin ve ailesinin yasamindan kesitler
sunan Volga Volga, sizofreniyle yasamak lzerine bir film.
Yonetmen Aysegl Tagkent, kamerayi baskent Ankara’da
yasayan ve sizofreniyle bogusan abisine, anne-babasina
ve kendine geviriyor. Volga'nin ve ailesinin kurgusal olma-
yan, “cinema verite” teknigiyle resmedilen hayatlarinda,
sizofreni hastaliginin aile fertlerini ne derece etkiledigi an-
latiliyor. Belgesel ayni zamanda Ankara Sizofreni Hastalar
ve Yakinlari Dernedi Gyelerinin réportajlanyla, sizofreninin
nasil bir hastalik olduguna ilk elden agiklik getiriyor.

TURKIYE- ABD/TURKEY-USA, 2007, betacam, renkli/color, 60’

Yonetmen/Director: Aysegll Taskent

Senaryo/Script: Aysegll Taskent, Delizia Flaccavento

Goriintii YOonetmeni/Cinematographer: Aysegul Taskent
Miizik/Music: ZUlfu Livaneli

Kurgu/Editing: Aysegll Taskent, Brett Williams

Oyuncular/Cast: Volga Taskent, Meral Taskent

Yapim/Production: Tirk ve Gavur Productions
I_?aéltlm/Distribution: Tirk ve Gavur Productions

Odiiller/Awards: 2008 Uluslararasi Ankara Film Festivali Belgesel Film
Juri Ozel Odiilii/Ankara International Film Festival Special Jury Prize

“"Volga Volga: Living with Schizophrenia” portrays the
daily life of Volga, a schizophrenic patient who lives in
the capital of Turkey. Director Aysegul Taskent turns the
camera to her own family and to the life of her brother,
Volga. She documents the daily struggles and shows the
impact that Volga’s illness has on the whole family. By
documenting the struggle for a 'normal’ life and by giving
voice also to several members of the Ankara Solidarity
Center for Schizophrenic Patients, the film is a reflection
on what it means to be touched, directly or indirectly, by
an invisible illness, which cannot be healed by time and
for this reason leaves deep, visible scars.

Aysegiil Tagkent 1977 yilinda Ankara’da dogdu. Hacettepe Universitesi'nde Amerikan
Kltiiri ve Edebiyati okudu. Universite 6grenimini tamamladiktan sonra Medya ve Giizel

Sanatlar alaninda yuksek lisans yapmak (izere Ingiltere‘ye gitti. Southampton Solent
Universitesi’'nde tamamladigi ytksek lisans tezi icin Almanya’da yasayan Gglncu kusak
Turkler ve Tirk genglerinin kimlik krizi Gzerine kisa bir belgesel ¢ekti. 2004 yilinda Buffalo
New York Devlet Universitesi Media Arts Production béliimiinden burs kazanarak ikinci
ylksek lisansini yapmak tizere ABD'ye gitti. Gesitli bagimsiz yapimlarda galisti. Kisa belge-
sellerinden bazilar; Anadolu Kadinlari ve Sisters of the Sacred Heart. Ikinci yiiksek lisans
tezi olan Volga Volga'nin yapimina 2006 yilinda bagladi.

Born in Ankara, Turkey, Aysegul Taskent earned her BA degree in American literature
at Hacettepe University. She has studied documentary making in England, where she
produced a short documentary project on contemporary Turkish youth in Germany and
their identity dilemma. In 2004, she received a scholarship from the State University of New York at Buffalo, where
she recently earned her MFA degree in Media Arts Production. Her work focuses on social and political dynamics and
problems within specific communities.
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68 °F ve Acik
68°& Clear (We Could Talk About The Weather)

ABD/USA, 2007, betacam, renkli-s&b/color-b&w,12’

Yonetmen/Director: Dawn Westlake

Senaryo/Script: Dawn Westlake

Goriintii Yonetmeni/Cinematographer: Thomas and Joel Moser
Kurgu/Editing:Thomas & Joel Moser

Miizik/Music: Jason Luckett

Oyuncular/Cast: Myles Stephens, Dawn Westlake, John Neisler, Warren A.
Watkins

Yapim/Production: Ron de Cana Prods. inc.

Dagitim/Distribution: Ron de Cana Prods. inc.

Havanin her zaman 68°fahrenheit (20 derece) ve agik An 11 year old mugger saves the life of a suicidal widow.
oldugu Los Angeles'ta siradan bir giin... 11 yasindaki bir Just another day in L.A., where it is always 68°F and clear.
soyguncu dul bir kadinin hayatini kurtarir...

Karsilasma
The Encounter

Dawn Westlake Lisans egitimini Northwestern Universitesi Radyo Televizyon bélimiinde
tamamladi. 68°& Clear, Ron de Cana sirketiyle yaptigi yedini filmi. 2000 yilindan bugiine
kendisine 35 uluslararasi 6dil kazandiran, dinya capinda yiizlerce yarismada gésterilen kisa
filmler gekti. Bu filmlerin gl savas karsiti bir Ugleme olusturdu: The Paw (drama), A Life of a
Death (kisa belgesel), Thoroughly Modern Mili (komedi).

She graduated first in her class with a BS with honors in Radio ~TV Film from Northwestern
Universitiy in Evanston, IL. This is Dawn’s seventh short under her Ron de Cana Prods.Inc.
banner. Since 2000, she has made short films in the U.S. and Portugal which have won 35
international awards, played hundreds of venues around the world, and which have been
translated into Polish, Turkish, Japanese, Chinese, Farsi, Spanish, Italian & French three of
her films form an anti war triology: The Pawn, a drama, A Life of a Death, a short documen-
tary, and Thoroughly Modern Mili, a comedy.

ALMANYA/GERMANY, 2007, 35mm, renkli/color, 7"

Yonetmen/Director: Susann Schimk
Senaryo/Script: Isabelle Wolff

Gorintii Yonetmeni/Cinematographer: Eeva Fleig
Kurgu/Editing: Torsten Striegnitz

Miizik/Music: Christian Conrad

Oyuncular/Cast: Alice Dwyer, Ludwig Trepte
Yapim/Production: Jérg Trentmann

‘Karsilagma’, geng bir ¢ifti anlatan bir giire benziyor. Iki The Encounter is a short film, like a poem about a young
geng insan biiyiik bir sehirde birbirlerini kesfederler ve couple. Two young people discover and lose themselves in
tipki o siirde oldugu gibi ‘Kasim Isidi'nda kaybolurlar. Tekin the November light in the big city. They are the haunted
dedillerdir; cinler gibi, bir orada bir burada, bir gériinip bir and the haunting, here and there, present and gone.

kaybolurlar..

Susann Schimk 1971'de dogdu. Hamburg Thalia Tiyatrosu'nda staj yapti ve kisa siire sonra
Babelsberg Stiidyosu’nda Chantal Ackerman’in New York'ta Bir Gilgin (A Couch in New York)
ve Volker Schiéndorff'un The Ogre filmlerinin yapiminda asistan olarak gérev aldi. Egitimini
bitirince Jérg Trentmann ile 2001 yilinda credo:film GmbH ve 2005 yilinda credo:film GbR'yi
kurdu. 2007den beri Avrupa Gorsel-Isitsel Girisimcileri (EAVE) liyesi.

Born in 1971. She once was intern to the director at the Hamburg Thalia Theatre, little later
she became an assistant at the Studio Babelsberg working on productions such as "A Couch in
New York” by Chantal Ackermann and “The Ogre” by Volker Schiéndorff. When she terminated
her studies with a diploma, Susann Schimk and Jérg Trentmann founded credo:film GmbH in
2001 and credo:film GbR in 2005. Since 2007 Susann Schimk is a member of the European
Audiovisual Entrepreneurs (EAVE).
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Bir Temizlik¢i Kadinin Diisleri

Songes D'une Femme De Menage

Cleaning Lady’s Dreams

BELCIKA/BELGIUM, 2007, 35mm, renkli/color, 15’

Yonetmen/Director: Banu Akseki

Senaryo/Script : Banu Akseki

Goriintii Yonetmeni/Cinematographer: Tommaso Fiorilli

Kurgu/Editing: Banu AKSEKI, Marie-Héléne DOZO

Oyuncular/Cast: Serra Yilmaz, Hilde Wils

Yapim/Production: Frakas Productions

Dagitim/Distribution: Frakas Productions

Oduller/Awards. 2007 Montreal Dinya Filmleri Festivali Uluslararasi Kisa Film Yarismasi
Birincilik Odulii/Montreal World Films Festival International Competition of Short Films First Prize

Gul'tn isi giin boyunca elektrikli sipirgeyle evi temizlemek, All day, Giil vacuums, scrapes and cleans. Always at the
lekeleri kazimak ve yerleri silmektir. Daima baskalarinin service of others, her life drifts by without joy. By accident,
hizmetinde olan Giil'in yasami higbir e§lence olmaksizin akip Gl catches a glimpse of the solitude of her own soul, as
gitmektedir. Bir rastlanti eseri Giil, kendi ruhunun yalniziginin ~ well as her dismay.

ve iginde bulundugu dehsetli durumun farkina varir,

Cikis Yolu

Banu Akseki 1974'te Ankara’da dogdu. Briiksel Libre Universitesi'nde siyasal bilimler ve
Belgika Sanat Eserleri Enstitistinde sinema okudu. Bagimsiz bir prodiiksiyon atélyesi olan
LAB5'i kurdu; kurmaca ve belgeseller yapti. Bir Temizliki Kadinin Diisleri, yénetmenin ilk
filmi.

Born in Ankara in 1974, Banu Akseki studied political science at the Université Libre de
Bruxelles and film at the Institut des Arts de Diffusion in Belgium. She co-founded LABS5, an
independent production studio and, after several years editing fiction and documentaries, she
made her directorial debut with Cleaning Lady’s Dreams.

Une Issue / Way Out

BELCiKA/BELGIUM, 2007, 35mm, renkli/color, 12’

Yonetmen/Director: Mireille Verboomen

Senaryo/Script: Mireille Verboomen

Goriintii Yonetmeni/Cinematographer: Nicolas Karakatsanis
Miizik/Music: Peter Vandenberghe

Kurgu/Editing: Damien Keyeux

Oyuncular/Cast: Mireille Verboomen, Jan Hammenecker
Yapim/Production: Martico Company
Dagitim/Distribution: Martico Films

Evli bir gift, arkadaslarla gegirilen giizel bir aksamin After a nice evening spend in the company of friends, a
ardindan, glini alt gegitte bir park yerinde tamamlar. married couple ends up in an underground parking lot,
Aradiklari ise yanlis park edilmis arabalarindan daha searching for what will seem to be more, than just a
fazlasidir. misparked car...

Mireille Verboomen Psikoloji egitimi sirasinda bir yandan da profesyonel dans egitimi aldi.
Halen tiyatro ve sinemada oyunculuk ve yénetmenlik yapiyor. Briiksel Universitesi'nde se-
naryo yazimi egitimi aldi. Way Out, yénetmenin ilk filmi. Ikinci kisa filmi ve ilk uzun metraj
filminin senaryosu tzerinde calisiyor.

Mireille Verboomen studied psychology and equally had a formation as a professional dancer.
Nowadays she’s working as an actress and director for theatre and cinema.

She studied screenplay writing at the Elicit-ULB (Brussels University). UNE ISSUE is her first
movie. Actually she is working on a second short movie, as well as preparing the scenario of
her first long feature.
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Zlin Corbasi
Zlin Soup

CEK CUMHURIYETi/CZECH REPUBLIC, 2007, canlandirma/animation,
betacam, renkli/color, 7’

Yonetmen/Director: Akile Nazli Kaya

Senaryo/Script: Akile Nazli Kaya

Goriintii Yonetmeni/Cinematographer: Lukas Machacek
Kurgu/Editing: Lukas Machacek, Tomas Doruska

Miizik/Music: Ladislav Mirvald

Oyuncular/Cast: Micheal Carrington, Ladislav Mirvald, Hynek, Alex Katis,
Zdenek Meduna, Dimitri Kruhlou, Milan Sebesta

Yapim/Production: Film School Zlin

Dagitim/Distrubution: Film School Zlin

f)di'lllller/Awards: 2008 Ankara Uluslararasi Film Festivali-En Iyi Canlandirma
Film Oduili/International Ankara Film Festival-Best Animation Film

Bir zamanlar Tomas Bata’nin Bata Ayakkabi Fabrikalarindan It is the pathetic state of Zlin ,where once lived its golden
birini de burada kurmasiyla altin gagini yagayan Zlin ken- age thanks to Tomas Bata’s Bata Shoes Factory that was
tinin glinimuzdeki hazin durumu. founded in Zlin.

Akile Nazli Kaya 1980'de Bursa'da dogdu. Bilkent Universitesi Grafik Tasarim Bolimunden
mezun oldu. 2001 yilinda Altin Portakal Festivali Afis Yarismas! icin hazirladigi afis birincilik
6dula aldi. Tasarim ayni senenin milli piyango biletlerine uygulandi. Canlandirma dalindaki
galismalarina 2005 yilinda Cek Cumhuriyeti'nde, Zlin Film Okulu'nda basladi. Grafik tasarim ve
canlandirma alanindaki galismalarina halen Prag’da devam etmektedir.

Born in Bursa, Turkey, Akile Nazli Kaya obtains her degree in Graphic Design at Bilkent Univer-
sity in Ankara. In 2001, the poster she designed for the 38. Antalya Golden Orange Film Festi-
val won the 1st Price. The design was also applied to the national lottery tickets that year. Her
experience in animation and film studies started in 2005 at Film School Zlin in Czech Republic.
Kaya is currently working as a freelance graphic designer and animator in Prague.

Filmleri/Filmography:
2006 Nazli in Zlin /Nazlh Zlin‘de, 2006 Televizyon/Television, 2006 Tabure/The Chair, 2003 Stitch

Mitler
Myths About You

HINDISTAN/INDIA, 2006, canlandirma/animation, betacam, renkli/color,
o

Yoénetmen/Director: Nandita Jain

Senaryo/Script: Nandita Jain

Goriintii Yonetmeni/Cinematographer: Nandita Jain
Kurgu/Editing: Nandita Jain

Miizik/Music: Julius Packiam

Yapim/Production: Nandita Jain
Dagitim/Distribution: Nandita Jain

Insanlar, yasam patikasinin bir yerinde yasami yitirmislerdir Somewhere along the way, humans have lost the life in liv-

ve film de bu bos ve sonsuz yarisa kaptirmishgimizda ing - the film hopes to reignite that very feeling of oneness
yitirmis oldugumuz, cevremiz ve diger varliklarla olan birlik with our landscapes and fellow-beings that we have forgot-
= duygusunu tekrar alevlendirme umudunu tagir. ten all about in this futile, endless race.

Nandita Jain Delhi'de dogdu. Ahmedabad Ulusal Tasarim Enstitisi’nde Animasyon Film Tasarimi dalinda yiksek lisans derecesi
aldi. GUcerat Egitim Kurulu ile dérdinc, sekizinci ve dokuzuncu siniflar igin yazilmig Ingilizce ders kitaplarini yeniden tasarladi.

Born and brought up in Delhi, Nandita is a graduate diploma holder from the National Institute of Design, Ahmedabad,
India, specialising in Animation Film Design. She has worked with the Gujarat Education Board to redesign English textbooks
for classes 4, 8 and 9.

Filmleri/Filmography:
2007 Our Friend Earth, 2006 Baat ek Bat Ki, When Bugwan Got Squished
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Alman Ninnisi
The German Lullaby

INGILTERE/UK, 2007, betacam, renkli/color, 15’

Yonetmen/Director: Tess Malone

Senaryo/Script: Lesley Roettges Scammell

Goriintii Yonetmeni/Cinematographer: Nic Lawson
Miizik/Music: Frank Gouch

Kurgu/Editing: Liz Roe

Oyuncular/Cast: Sophie Shaw, Samantha Coughlan , Niamh Mitchell
Yapim/Production: Dirty 2 Films LTD

Dagitim/Distribution: NIA

Yahudi kdkenli olan Molly, Anna’nin ailesinin kendi The German Lullaby is about two women Anna and Molly
hayatlarini kurtarmak igin kigiik bir Yahudi kizi askerlere who live in present day New York. Molly (who has a Jewish
teslim ettiklerini 8grenir... background) finds out that Anna’s family (who are of Ger-

man descent) gave up a little Jewish girl, Hannah, in the
Second World War to save their family.

Tess Malone Sekiz yil senaryo danismanhigi yapti. Aiman Ninnisi, yonetmenligini ve
yapimaihigini Gstlendidi ilk filmi. Denge (Equilibrium) ve 10.Krallik'in (10th Kingdom) da
aralarinda bulundugu birgok yapimda gorev aldi.

This is the The Tess first film as a Director/Producer. For the past 8 years Tess has been
a script supervisor in the uk film and tv industry. She has worked on various production
including Equilibrium and the 10 th Kingdom.

Kirgin

Broken
iNGILTERE/UK, 2007, betacam, renkli/color, 15’

Yonetmen/Director: Vicki Psarias

Senaryo/Script: \Vicki Psarias

Goriintii Yonetmeni/Cinematographer: Crighton Bone

Kurgu/Editing: Volker Gehrke

Oyuncular/Cast: Peter Polycarpou, Marianna Neofitou, Lucy Christofi Christy, Alexander
Roy, Michelle Collins.

Yapim/Production: Ten Thousand Miles

Dagitim/Distrubution: Ten Thousand Miles

Londra’nin arka sokaklarinda gegen bu filmin evrensel bir Set in London amongst the back streets, Broken is a story
izlegi var: Micadele, sug ve aile birligini devam ettirme that deals with the universal themes of struggle, guilt and
istegi uzerine bir 6yki bu. the will to retain the family unit.

Vicki Psarias Ingiltere’de dogdu. Kibrisli. Kendi toplumuyla ilgili sdylenmemis hikayeleri
anlatmay seviyor. Son kisa filmi ‘Kirgin’ yiizlerce aday arasindan Londra‘da The Tower Ham-
lets and Hackney Production Scheme and The Hellenic Foundation tarafindan finanse edilmek
Uzere segildi.

Vicki is a 27 year old British born Greek Cypriot Filmmaker who is passionate about telling
the untold stories of her community. Her latest short film Broken was selected from hun-
dreds to be funded by The Tower Hamlets and Hackney Production Scheme and The Hellenic
Foundation, London, and stars Peter Polycarpou and Michelle Collins.

Filmleri/Filmography:

2007 The Dancing Chef, 2007 Breastfeeding Promo, 2007 Little Bird, 2004 Gray Areas, 2003
Rifts
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Dort Giin Gecmis

Four Days Overdue
iSVEC/SWEDEN, 2007, canlandirma/animation, 35mm, renkli/color, 9’

Ydénetmen/Director: Linda Vastrik
Senaryo/Writer: Linda Vastrik
Kurgu/Editing: Fredrik Almeng
Miizik/Music: Claes Lundberg
Canlandirma/Animation: Nathalie Larsson

Dort Giin Gegmis, beklemek Uzerine bir film. Beklemenin Four days overdue is a film about waiting for labor to come.
hlsraniyla resmedildi. It is drawn with the frustration of waiting.

Linda Vastrik 1972'de dogdu. Cesitli sanat okullarinda fotograf egitimi aldi. Cizimlerinden ve
fotograflarindan olusan sergileri ve birgok festivale katilmis 6dlli kisa filmleri var.

She was born in 1972. She studied photography at several art schools. She has exhibitions
composed of her photographs and drawings, and awarded short films.

Filmleri/Filmography:

2007 Mammor/Mothers, 2001 Landskapet/The Landscape/Inkulal, Pilgrimsresan/The Pilgrim
walk, 2001 Two Face, 1999 Pappa och Jag / Dad and Me

Valborg
Valborg / Valborg - The Rite Of Spring

iSVEC/SWEDEN, 2007, betacam, renkli/color, 15’

Yonetmen/Director: Sanna Lenken

Senaryo/Script: Per Gavatin

Goriintii Yonetmeni/Cinematographer:

Kurgu/Editing: Roberth Nordh

Miizik/Music: Kim Creutzer, Mari Saastamoinen

Oyuncular/Cast: Karin Huldt, Emil Aimén, Eva Fritjofson, Polly Kisch.
Dagitim/Distribution: Dramatiska Institutet

Valborg-Walpurgis Gecesi (orta ve kuzey Avrupa‘da 30 Valborg - The rite of spring. It's Valborg-Walpurgis Night.
nisanda kutlanan bir bayram). Yani Bahar Bayrami. Dok- The annual celebration of spring. The doctors * choir is re-
torlar korosu bu gecenin kutlamalari igin prova yapiyor. hearsing for tonight ‘s celebrations. The only ones left at the
Hastanede yalnizca hemsire, stajyer ve hasta bakici kalmis. hospital are the nurse, the medical intern and the patient
Doktorlar onlara giveniyor, hastalara gerekli bakimi yapa- care technician. The doctors trust them to give the patient
bileceklerine inaniyorlar. Bu, sonugta, Valborg-Walpurgis the proper care. It is, after all, Valborg-Walpurgis Night.
Gecesi!

Sanna Lenken 1978'de Isvigre, Gothenburg'da dogdu. Filmle ilgili caligmalarina
baglamadan 6nce Londra ve Malmé'de tiyatro okudu. Farkli kurmaca filmlerde ikinci ve
birinci yonetmen yardimcisi olarak galistiktan sonra 2005'te Drama Enstitiisi'ne yénetmenlik
yapmak igin bagvurdu.

Sanna Lenken was born 1978 in Gothenburg, Sweden. She has studied and worked with
theatre in London and Malmé before starting working with film. After working as second
assistant director and first assistant director on different fiction films she applied to directing
at Dramatiska Institutet in 2005.
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Olacak
Serdo / Will Be

PORTEKIZ/PORTUGAL, 2007, canlandlrma/ammatlon, betacam,
renkli/color, 3’

Yonetmen/Director: Joana Toste
Miizik/Music: Luis Ventura
Yapim/Production: Gomtch-Gomtch

Gelecegimiz elimizde ya da degil... Iste biitiin mesele bu... To have or not to have control over our future...
...this is the question.

Joana Toste 1970 yilinda dogdu. 1992'de Tobistoon’da animasyon egitimi almaya basladi.
Halen animasyon yapiyor, bu alanda kendi projelerini gergeklestiriyor ve ortak calismalar
Gretmeye devam ediyor.

Born in May of 1970. She started to perform animation studies at Tobistoon. Since this date,
she never more stopped working in animation, collaborating with several studios and devel-
oping her own projects.

Filmleri/Filmography:

2005 Menu, 2005 Piu-Toc-Nham, 2004 Guisado de galinha, 2004 A Dama da Lapa, 1999
Cdes, Marinheiros

Dilsizlestirme
Muted

Yénetmen/Director: Efsun Namal, Ozlem Sariyildiz
Goriintii Yonetmeni/Cinematographer: Efsun Namal, Ozlem Sariyildiz
Miizik/Music: Nicola Pagannini

— Bazi ailelerde, kayinpederin gelinin sesini bir kez bile In some families, the father-in-law lives an entire life with-
duymadan bir émr gegirdigi olur. Gelinin sesi, ancak ona out hearing a single word from his daughter-in-law. She is
konusmasi igin izin verildiginde duyulur. permitted to talk to him only if her father-in-law says "“you

are allowed to speak to me”.

Efsun Diiriye Namal 1977'de Antalya’da dogdu. Istanbul Bilgi Universitesi Medya ve Iletisim
Sistemleri bélimiinden mezun oldu. Kitap-Iik ve Geceyazisi edebiyat dergilerinde éykiileri
yayinlandi. Halen Ankara Universitesi Kadin Galismalari bsliminde egitimine devam ediyor.

Born in 1977 in Antalya. Graduated from Media and Communication Systems department at
Istanbul Bilgi University. Published short stories in various literature magazines. Currently
enrolled as a M.A. student in Woman Studies, Ankara Univeristy, Turkey.

Hatice Ozlem Sartyildiz Lisansini ODTU Endiistri Urtinleri Tasarimi Bolimi'nde, yuksek

lisansini Medya ve Kiltiirel Galismalarda tamamladi. 2004-2005 arasi University McGill'de
aragtirma asistanhigi yapti. Halen ODTU Sosyoloji'de doktoraya devam ediyor. Bir sliredir

belgesel ve videoyla ugrasiyor.

She completed her bachelor in the department of Industrial Design, Middle East Technical
University (METU), and her MS in Media and Cultural Studies, METU; worked as a research
assistant at University McGill, Montréal. Still continuing her PhD in METU Sociology. Has been
working on documentaries and videos for a while.
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Hedefi 12,5'tan
Missed The Target

TURKIYE/TURKEY, 2008, betacam, renkli/color, 5’

Yonetmen/Director: Beyhan Soydan

Senaryo/Script: Beyhan Soydan

Goriintli Yonetmeni/Cinematographer: Ersen Corekgi

Kurgu/Editing: Barbaros Isigolli

Miizik/Music: G. Baris Bollkbasi

Oyuncular/Cast: irem Elgi Tansug, Ersel Parlar, G. Baris Bolikbasi, Erdem Cérekgi,
Barbaros Isigollli, Berk Baltaoglu, Jale Dal Agca.

Geng bir cift, U¢ kizdan sonra dordlnci gocuklarina sahip A young couple in the hospital is waiting for the birth of
olmak uzereyken Tanri tarafindan gorevlendirilmis memur their forth child after three girls. Angels who work as clerks
melekler dogacak insanlarin cinsiyetini ve milliyetini be- of God are assigned to decide sexes and nationalities of new
lirlemektedirler. born human beings.

Beyhan SOYDAN 1970 yilinda Van'da dogdu. Istanbul Erkek Lisesi’nden sonra Bogazici
Universitesi Ingilizce Ogretmenligi boliminden mezun oldu. Ingilizce, Japonca ve Aimanca
ders vermenin ve tercimanlik yapmanin yani sira dergilere seyahat ve kdltir igerikli yazilar
yaziyor.

She was born in Van in 1970. After Istanbul Erkek Lisesi, she graduated from Bogazici Uni-
versity, Teaching English Department. She works as an interpreter in English, Japanese, and
German, and she writes articles to magazines about traveling and world culture.

Helin
Rape Of Democracy

TURKIYE/TURKEY, 2007, betacam, renkli/color, 12’

Yonetmen/Director: Sibel Akkulak

. Senaryo/Script: Sibel Akkulak

Goriintii Yonetmeni/Cinematographer: Rodi
- Kurgu/Editing: Mehtap Bayer

- Miizik/ Music: Mustafa Biber

Banyo. Etraf daginik. Sarap siseleri, kitaplar, burusturulmus A bathroom. The surrounding is in a mess. Bottles of wine,
kagitlar, kirli tabaklar. books, wrinkled papers, dirty dishes. In a bathtub which is
full of foam, a girl is drawing pictures furiously. There is a
newspaper headlined as " rape under custody” next to the
phone.

Képuk dolu kivetin iginde bir kadin uzanmis, hirsla resim
gizmektedir. “Gozaltinda tecaviiz iddiasi” baslikll gazete,
telefonun yanindadir.

Sibel Akkulak Marmara Universitesi Atatiirk Egitim Fakiltesi Resim-Is Bolimi mezunu.
Yaklasik 10 yildir go¢ magduru gocuklara gondlli egitmenlik yapiyor. Onlara yonelik
kiltiir-sanat projeleri hazirliyor. Ayni zamanda bir devlet okulunda resim 6gretmeni
olarak gahsryor.

She graduated from Marmara University, Ataturk Education Faculty Art Education. She
has been also working as a volunteer educator with the children who are victims of mi-
gration for ten years. Aiming the children to express themselves, improve their creativ-
ity, participate to the social life, unite with the environment and the society, understand
and respect the differences among people by means of art.
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Kapan
The Trap

TURKIYE/TURKEY, 2006, betacam, renkli/color, 4’

Yonetmen/Director: Gllay Dincer

Senaryo/Script: Gilay Dinger

Goriintii Yonetmeni/Cinematographer: Degah Sen, Giilay Dinger
Kurgu/Editing: Gllay Dinger

Yapim/Production: Bahgesehir Universtesi-STV
Dagitim/Distrubution: Bahgesehir Universtesi-STV

Annesiyle yasayan geng bir marangoz atélyesi isgisi, bir giin One day, a young carpenter who lives his mother is called
askere gagrilir ve onun igin zorlu, kararsizliklarla dolu bir for millitary service. At this point a new hard and hesitant
donem baglar. period begins in his life.

Giilay Dinger Istanbul’da dogdu. Bahgesehir Universitesi Sinema Televizyon bolimin-
den 2007 yilinda mezun oldu. Halen bir televizyon kanalinda ynetmen yardimcisi olarak
calismakta ve Bahgesehir Universitesi'nde sinema-tv yiiksek lisansi yapmaktadir.

Glilay Dincer was born in Istanbul. She is graduated Film and Tv at the Bahgesehlr University
(2003-2007). She works as a assistant director.

Mahremiyet

Privacy

TURKIYE/TURKEY, 2007, betacam, renkli/color, 13’

Yonetmen/Director: F.Damla GULMEZ

Senaryo/Script: 1. Deniz Giilmez, F. Damla Giilmez

Goriintil Yonetmeni/Cinematographer: Nejat Coskun, Firat Olcay,
F. Damla Giilmez

Kurgu/Editing: F. Damla Gilmez

Oyuncular/Cast: H. Ozlem Dursun, Ezgi Tiirkcelik, Baki Burak Acil,
Gliven Ogus, Neriman Akcanli, Onur Ogiitli, Mahir Volkan Varol, Murat
Akbayrak, 1. Deniz Glilmez

Daha sen yeni dogdugunda verilmisti bunun karari. They had already defined your life before you were born.
Attigin her adimi izleyecekler. They watch every step you take,

Kapali kapilarin ardinda neler déndigani bilmek They want to know what is going on behind locked doors.
isteyecekler. Until you resist...

Ta ki sen karsi koyana dek...

F.Damla Giilmez 1983'te Usak'ta dogdu. ODTU- Mimarlik Balimiinde eglt1m|n| surdurayor.
Ayni zamanda, ODTU GISAM’ da géniillii 6grenci asistanligi yapryor. ODTU-TV Toplulugu (TVT)
kurucularlndan Cesitli projelerde kamera ve kurgu asistanhigi deneyimi var.

Currently studying architecture at METU and working in GISAM as a volunteer student. She is
one of the founders of the METU TV Society which broadcasts through the internet. And also
she has experiences in certain projects as an editting and camera assistant. Born in 1983 in
Usak.
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Oyun Bitti

Game Over

Ailesiyle Istanbul’un fakir bir semtinde yasayan geng bir kiz,
bir gelin arabasinin igerisinde ‘koca evi'ne dogru gitmektedir.
Geng kiz, yol boyunca pencereden, arabanin ardindan kogan
gocuklar gériar. Bu cocuklarla gelin zihninde, gocukluguna

TURKIYE/TURKEY, 2008, betacam, renkli/color, 6’

Ydnetmen/Director: Rabia Kars & Deniz Cetintas
Senaryo/Script: Rabia Kars

A young girl that lives with her family in @ poor urban

neighbourhood of Istanbul is on his way to his future hus-
band’s home inside bride’s car. The little girl comes across
a bunch of children running along side the car through her

geri déner. Sonunda da geng kiz, gelin olarak ¢iktigi yolda,

Journey and watches them from the window. Through her
kendi gocukluguyla vedalasarak yeni hayatina gider.

interaction with those kids she goes back to her childhood
days. At the very end, the little girl travels into her new
life after saying her farewells to her childhood dreams. The
impact of young marriages on child brides...

Film, kigiik yagtaki evliliklerin, gocuk gelinler Gzerindeki
etkisini anlatiyor.

Rabia Kars Istanbul Universitesi Arkeoloji ve Sanat Tarihi béliminden mezun oldu. Yari
zamanli olarak Istanbul Blyiiksehir Belediyesi GSM'den tiyatro yénetmenligi, film senaryosu
yazarligi alaninda da Senaryo Yazarlari Dernedi'nden egitim aldi. Oyun Bitti yénetmenin

ilk kisa filmi olup birgok kisa ve uzun film senaryosu bulunmaktadir. Halen Istanbul Ozgiir
Universite’de Sinema ve Insan Haklari konusunda egitim almaktadir.

She graduated from Istanbul University Archeology and History of Art division. She took
part-time training course from Istanbul proprietary establishment GSM about theater director
and scriptwriter course from Scriptwriters Association . Oyun Bitti is her first short movie
and she has a lot of scenario. She’s still on the traning course from Istanbul Free University
about Film and human rights.

Deniz Cetintas Mujdat Gezen Geng TV Sinema Sanati Okulu’ndan mezun oldu. Oyun Bitti
yonetmenin dordincl kisa filmi. Daha énce ‘Yikinti Digler’ filmiyla Istanbul Ulusal Kisa Film
Dernedi'nin Birincilik Odiiliini kazand. Halen bir yapim sirketinde yénetmen asistanhigi
yaplyor.

He hold her degree from Mujdat Gezen School of Cinema Art School. Oyun Bitti is a fourth
short film he got win from istanbul national club with her a short film called “Yikinti Disler”,
He still works in producton company.
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Herkes film yapabilir!

-Bir film at6lyesinin alti yillik kisaltilmis macerasi-

Kadikoy Belediyesi Aile Danisma Merkezi Isil Oz-
genturk Film Atolyesi, ise 2001'in sonbaharinda,
kugik bir mekanda basladi. Beyaz bir tahtalari

ve herkesin gevresinde kiimelendigi kocaman bir
masalar vardi. Bir de sloganlari: Herkes Film Yapa-
bilir!

Tlk sinif yaklasik kirk kisiydi. Her
yastan ve her meslekten kirk

kisi ilk kez bir araya geldikler-
inde, nasil zorlu bir maceraya
atildiklarini hentz bilmiyorlardi.
Evet, kirk kisi bir araya geldiler,
olusturduklari enerjiyi, yaparak
6grenmeyi sevdiler. Hocalarindan
cok azar isittiler, yazdiklar yu-
zlerce sayfay! bir ¢irpida cesurca
yirtip yeniden yazmayi 6grendiler.
Emeklemeyi 6grenen gocuklar
gibi kendilerini ve hayati yeniden
yorumlamaya basladilar. Res-
min gizemini, fotografin blyli
dinyasint, insanin inadini ve yasamin yizlerce
sagirtici olayla dolu oldugunu 6grendiler. Hayatin
sanatin her zaman &éniinde oldugunu fark ettiler ve
kendi yasamlarini dedistirme gtcini buldular.

Bu orada ortak bir calisma yaptilar. 2002 yili Nazim
Hikmet'in 100. dogum yiliydi. Nazim Hikmet'in en
guzel siirlerinden biri olan “Cenaze Merasimim” adli
siirini segtiler ve bu siirin onlarda biraktigi duygulan
anlatan tam 33 farkl kisa film senaryosu yazdilar.
Daha sonra bu kisa film senaryolar Kadikdy
Belediyesi'nin Nazim Hikmet'e bir armagani olarak
kitaplastirildi.

fkinci yil, 2002-2003 daha hizli basladi. Otuza yakin
yeni 6grenci vardi ve birinci yildan tam on beg kisi
ikinci yili da istiyordu. Ikinci yila devam edenler,
artik film gekmeye hazirdi. Ve dinyada savas vardi,
terdr vardi. Ortak bir calisma yapmak istediler. Bes
dakikayl gegmemek kosuluyla savas ve teror karsiti
filmler yapacaklardi. Calisma bagladi.

Gunler giinleri kovaladi. Sonugta “Savas ve Terér
Kargiti” 17 kisa film ortaya ciktr. “Savag ve Terér
Karsiti” 17 film, basta Antalya Altin Portakal Film
Festivali olmak tzere Kars Film Festivali, Kas Film
Festivali gibi pek gok ulusal festivalde ve sivil
toplum kuruluslarinda gosterildi.

Kadikoy Municipality Family Consulting Center,The
workshop of Isil Ozgentiirk began in autumn ,2001
in a small cosy place.They only had a blackboard
and a big table that everyone can gather around
along with a motto:Everyone can make a movie!

There were forty people in the
first class.They didn't know what
was going to happen and how
they could accomplish this rough
process. They were only forty but
they loved the atmosphere and
to learn while doing something.
They started to re-interpret
themselves and the world. They
tried to figure out the mistery

of the picture ,the mezmerizing
world of photography,persistence
of @a human being and the
worders of world.They came to
anunderstanding that,life always
comes first and they found the
strength to change their lives.

They also cooperate with each other.The year
2002 was the 100th anniversary of Nazim Hikmet's
birth.They picked one of the greatest poem of him
"Cenaze Merasimim”and wrote 33 scripts about
how they felt about this poem.Then ,these scripts
were presented as a gift by Kadikoy Municipality to
Nazim Hikmet.

The second year started in 2002-2003.There were
approxiametly thirty people and the fifteen from
last year also wanted to be in there as a second
year student.The ones who proceeded in the second
year ,were ready to shoot a film.And there were
terror and war in the world.They wanted to make a
collabration.They would shoot a film,not exceeding
5 minutes,against war and terror.Finally,they came
up with seventeen short films under the name of
"Against war and terror”.It was screened in Antalya
Golden Globe Film Festival,Kars Film Festival

,Kas Film Festival and many non-govermental
organisations.

In the year 2003-2004 ,the freshmen were
educated according to the standard program,the
ones that gained experience from the previous
years started to make documentary films.In
that period,documentaries such as "Duma Duma
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Yil 2003-2004'te atélyenin birinci siniflari genel pro-
gram gergevesinde egitim alirken, daha kidemliler
belgesel.calismaya basladilar. Giiniimizde biten
oyunlari ve oyuncaklari anlatan “Duma Duma Dum”,
Koy Enstituli Musa Hocayi anlatan “Besikdlz{'nde
Bir Fidel Castro”, “Karaburun Kadin Kooperatifi”,
“Yok Olan Bir Meslek: Yorgancilar” belgeselleri
Gekilirken, ayni ddnemde Nazim Hikmet'in “Japon
Balikgisi” adl siirinden yola gikan “Japon Balikgist”,
Istanbul'da bir kadin yogun bakim hemsiresinin
yasamini anlatan “Kizlar Sinemaya Gitmez” ve
6gretmen-6grenci iliskisini cok sicak bir bigimde
irdeleyen “Ogretmenim” adli kisa filmler de hayata
gegirildi.

2005-2006'da Atdlye'den Caner Yalgin, Ugan
SipUrge'de senaryo 6duli aldigi “Yorgan” filmini
Mine Vargi'nin profesyonel destegiyle cekti. Gene
Ugan Siiplrge’den ayni destegi alan, Atolye’den
Ceyda Asar “Senin Annem Bir Melekti Yavrum®”,
bagimsiz calisan Alican Durbas da “2,5 Dakika” ve
“Takinti” adli filmlerini yaptilar. Cesitli festivallere
katilan bu filmler gesitli odiller ald.

2007 yili da tamamlandi, bu yil basari proje
sinifindaydi. “Ruh Anahtarini Ariyor”, “Her Seyin
Bir Bedeli Var”, “Giilbaharin Sopasi” adli kisa film-
lerini gektiler ve yeni gekimler igin de dort senaryo
hazirladilar. Ayrica, “Burgaz'da Bir Giin” adl belge-
seli tamamladilar.

Boyle gidecek, her ekimde yeni bir yil baslayacak,
yeni kisiler yeni heyecanlar ve higbir bitmeyen bir
film yapma, kendini var etme tutkusu her seyi ele
gegirecek.

11. Ugan Slpurge Uluslararasi Kadin Filmleri
Festivali'ne, Isil Ozgentirk Film At6lyesi‘'nden
katilan filmler ve yonetmenleri soyle:

Savag ve Teror Kargiti 7 Film (Ortak)

Japon Balikgisi (Onur Siki)

Ruh Anahtarint Ariyor (Bilge Durbas)

Gilbahar'in Sopasi (Seving Turker)

Takinti (Alican Durbas )

Yorgancilar - belgesel (Sezen Kozluoglu)
Burgaz'da Bir Gin - belgesel (Bilge Stimer)

Dum”,“Besikdiizii'nde bir Fidel Castro”,"Karaburun
Kadin Kooperatifi”,”Yok Olan Bir Meslek:
Yorgancilar“were shot along with the short films
called as “Japon Balikgist”,"Kizlar Sinemaya
Gitmez”, "Ogretmenim”.

In addition,Caner Yalgin who was the member of
this workshop shot his film "Yorgancilar” and got
the Best Script Award in Flying Broom Festival,was
supported by Mine Vargi. There were also many
members of this workshop that were supported by
the Flying Broom Festival — and got several awards
from many festivals.

In the year of 2007,the project class accomplished
to shoot many short films and prepared four
scenarios for the upcoming films.They also
completed the shoots of the documentary called
"Burgaz’da Bir Gin".

This workshop will be carried on many years,in
every October a new year will begin with new
people and the desire for making a film takes over
everthing.
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Kisa Film Oykiisii Yarismasi

Ugan Silpurge Uluslararasi Kadin Filmleri Festivali’nin 1999'dan
beri her yil diizenledigi Kisa Film Oykiisti Yarismasi, kisa filmin
gelismesine katkida bulunmak ve filmlerde kadin bakis agisini
artirmak amacini tagiyor. Festivalin vazgegilmezlerinden olan
yarisma, sektore yeni yazarlar da kazandiriyor.

11. Ugan Siiplrge Uluslararasi Kadin Filmleri Festivali kapsaminda
duzenlenen “Beden” konulu Kisa Film Oykusi Yarismasi‘na 113 eser
katildi. Gulden Treske, Mutlu Binark ve Selen Dogan’dan olusan
jlrinin degerlendirmesi sonucunda finale kalan 10 éykinin yazari,
9-10-11 Mayis 2008 tarihlerinde Ankara’da Isil Ozgentiirk ydneti-
minde yapilacak olan Senaryo Atdlyesi’'ne katilmaya hak kazandi.

Segcilen dykdler ve yazarlari soyle (Kazanan oykuler arasinda bir
derecelendirme yoktur):

“Cariye Istiare” / Harun Savas, Istanbul

“Bir Bedenin Anatomisi” / Burcu Bliyiikakkas, Istanbul
“Balon Kiz" / Alperen Yesil, Izmir

“Bir Varmig, Bir Yokmus” / Hakki Inang, istanbul
“Pasif Direnis” / Rahme Ciftcioglu, York-Ingiltere

"Goz Degmemis Beden” / Umit Caligici, Gaziantep
“Umuda Yolculuk” / Berrin Pekézsoy Eroglu, Istanbul
“Cansiz Manken” / Merve Ozdemir, izmir

“Sisme Kadin” / Demet Saka, Izmir

“Teshir mi?” / Dilsah Ozding, Ankara

Milkiyeliler Birligi'nin ev sahipligi yapacagi finalistler, Ankara Alman Kiiltiir Merkezi’'ndeki atélye
calismasinda kisa film Gykdilerini senaryolastiracak. Bu senaryolardan biri, sponsor bulundugu takdirde filme
cekilerek gelecek yil 12. festivalde gosterilecek.

Gegen yil atolye calismasina katilan Burcu Tagci'nin “Tek Sahnelik Hayat” ve Merlin Yilmaz’in “Ve Bir Ty
Digstu” adli senaryolarindan gekilen filmler ise 11. Ugan Suipirge Uluslararasi Kadin Filmleri Festivali'nin 15
Mayis persembe aksami Kizilirmak Sinemasi‘'nda yapilacak kapanis téreninde gosterilecek.

Short Film Story Competition

Short Story Competition which is organised annualy since 1999 by Flying Broom International Women's
Film Festival aims to contribute to the improvement of short film and increase women’s point of view in
movies. Competition as an indispensable part of the festival brings new writers into the sector.

113 works have taken part in the Short Film Story Competition titled "Body”, which was organised as a
part of the 11th Flying Broom International Women Film Festival. As a result of the evaluation of the jury
consisting of Giilden Treske, Mutlu Binark and Selen Dogan the 10 finalists deserve to join The Scenario
Workshop which will be held in the direction of Isil Ozgentiirk.

These are the choisen stories and the writers (There is no grading among the winning stories) :

“Concubine Metaphor” / Harun Savas, Istanbul

"The Anatomy of a Body” / Burcu Biiyiikakkas, Istanbul
"Baloon Girl” / Alperen Yesil, Izmir

"Once Upon a Time”/ Hakki Inanc, Istanbul

"Passive Resistance” / Rahme Ciftcioglu, York-Ingiltere
"Unseen Body” / Umit Calisici, Gaziantep

"A Journey to Hope” / Berrin Pekézsoy Erodlu, Istanbul
“"Mannequin” / Merve Ozdemir, Izmir

"(Sex)Love Doll” / Demet Saka, Izmir

“Exposure?” / Dilsah Ozding, Ankara

Hosted by "Miilkiyeliler BirliGi” the finalists will scenarize their short film stories in the workshop which will
be held in Goethe Institute. One of these scenarios, in case of providing a sponsor, will be filmed, and that
very film will be shown in future’s 12th Festival.

Films from the scenarios of Burcu Tasgi’s "One Staged Life” and Merlin Yilmaz’s “And a Feather Dropped”,
which were entitled to join the workshop of last year, will be shown in the closing ceremony of 11th Flying
Broom International Women’s Film Festival in 15th of May on Thursday in the Kizilirmak Theater.
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Glilsiin Karamustafa: Kayip Nesneler ve Kor Aynalar
Gllsiin Karamustafa: Lost Objects And Blind Mirrors

Tiimay Arslan

Sinemasi galismasinda Gllstn Karamustafa, (g
farkli filmin oynatildigi bir sinema inga etmisti. Girig-
te bizi karsilayan, siyah-beyaz kisa-belgesel filmler-
di. Turkiye'nin gegmis yillarina ait bu filmlerde kar
yagisindan Bogaz'in delismen sularinin giizelligine,
milli bayramlardan nifus sayimina gesitli toplumsal/
glindelik mevzular vardi. Ulusun gegmisinden gelen
bu ses ve bakis, terbiyesi, pedagojik tonu ve ede-
biyle adeta milli egoydu. Gelgelelim, (st katta oy-
nayan film, “Sehirde Gizli Leopar Modas!”, ne tarihle
ne de insan sesiyle sabitlenmisti. Kadinlar, bedenleri
Gzerindeki kontrol ve denetimi gizlice ihlal ediyor,
gizli gizli evlerde toplanip yasaklanan leopar desenli
kiyafetleri giyiyor, leopar desene, kitsch nesnelere
sarip sarmalaniyorlardi. Ust kattaki bu feminen-ih-
lalci filmin bir de yeralti destegi vardi. Kuytuca bir
yere yerlestirilmig tgiinci film, “isaretleri Okumak?”,
Istanbul’daki punkgi genclerin kendilerini ifade etme
bigimlerinin, punk muzik gruplarinin, bu genclerin
duvarlara biraktiklari isaretlerin pesindeydi.

Gulsiin Karamustafa, Tirkiye sanatinda bir doni-
stimdn, elegtirel bir sanatgi kusaginin ilk akla gelen
isimlerinden biri. 1990°lardan itibaren uluslararasi
sanat sahnesine gikan bu kusak, Turkiye’de egemen
sanatin kapaliligini ve muhayyilesinin sinirlarini sor-
guladi, bu sinirlarla gatisti, toplumsal ve éznel hu-
zursuzluklari sanatlarinin malzemesine dénistirdd,
tarif edilemeyen esik deneyimler, ancak bu sayede,
sanatin aynasinda goriinir oldu.

1946 dogumlu sanatginin gocukluk yillari, babasi
Hikmet Minir Ebcioglu'nun Ankara radyosundaki
gorevi nedeniyle bagkentin hikayesiyle cakisir. 19-
50'lerin ortalarindan itibaren yerlesiklik yerini Is-
tanbul-Ankara arasindaki tren yolculuklarina birakir.
Gilllerim, Tahayydlerim (1998) adl enstalasyonda,
yatakli vagonun penceresinden gekilmis siyah-beyaz
fotograf ve duvarlara yazilmis kafiyeli sézciiklerle
bu dénemi, belki de daha gok gegmisin hatirlanma
bigimini anlatacak, trenin ve hafizanin hareketliligi-
ni hissettirip, kisisel yer degistirmeyle kitlesel yer
degistirmenin gakistigi anlari isaretleyecektir.

In her work called Sinemasi, Glilsiin Karamustafa
had built a cinema in which three different films
were playing. We were welcomed in the entrance
by black and white, short documentaries. In these
movies that belonged to the older times of Turkey
were various social/daily issues from snowing to the
beauty of the Bosphorus, national holidays or popu-
lation census. This voice and approach coming from
the history of the nation was practically the national
ego with its manners, pedagogical tone and prop-
riety. However, the film playing upstairs, "Sehirde
Gizli Leopar Modasi” (Hidden Leopard Fashion in
the City) was fixed neither by history nor by human
voice. Women were secretly violating the control
over their bodies, secretly gathering in houses to
wear forbidden clothes with leopard patterns, and
covering themselves with these patterns, in other
words kitsch objects. There was also an underg-
round support for this feminine-deviator film. The
third film, “Isaretleri Okumak” (Reading the Signs),
which was placed in an obscure corner, was after
the ways of expression of the punk youth in Istan-
bul, the punk music bands, the signs these young
people left on the walls.

Glilsiin Karamustafa is one of the first names that
come to mind belonging to a transformation in Tur-
kish art, a critical artist generation. This generation,
which has appeared on the international stage since
1990’s, questioned the obliqueness of the dominant
art and the borders of its imagination. They challen-
ged these borders; they turned social and subjec-
tive discomforts into their art’s ingredients. Thanks
to this, inexplicable threshold experiences could be
visible on the mirror of art.

Born in 1946, the artist’s childhood years collide
with the story of the capital due to his father Hik-
met Minir Ebciodlu’s job in Ankara Radio. Starting
from mid-1950’s, settled life gives its place to rail
trips between Istanbul and Ankara. In the installa-
tion called Guillerim, Tahayydlerim (My Roses, My
Visualizations) (1998), she would tell this period,



27 Mayis askeri darbesinin pesi sira babasi ve Turki-
ye'de sol hareketin 6nemli figlirlerinden olan dayisi
Mihri Belli tutuklanir. 1971 askeri darbesi sonrasinda
siyasi nedenlerle tutuklanansa kendisidir. Bu kisisel
tarihten yola gikan Sahne (1998) calismasi yine
toplumsal hikayeye dogru acilir. Kendisinin ve esinin
askeri mahkemede yargilandiklar sirada gekilmis bir
fotografi Uizerine iktidar ve gozetimin golgesini di-
strmistir. Projeksiyondan yansitilan “sahne, rejim,
kontrol, ideoloji” kelimeleri sergi mekanini dolagarak
fotografa eslik etmektedir.

Sanatginin kendi yolunu bulma arzusu, 1963-69
yillari arasinda égrenim gérdigi Istanbul Giizel
Sanatlar Akademisi'nde bagslar. Bati resim anlayigi-
nin merkezde oldugu bu kurumda, figtratif-olmayan
sanati yicelten modernizmin yasaklariyla catisir ve
bu sanat anlayisi iginde hig de rahat etmez. Nite-
kim resimlerinde figuratif bir dile bagvurur. Ama bu
resimlerin glicli, sadece modernizm elestirisinde
degildir. Sehre goguin toplumsal hayatta Grettigi
degisimi ve hareketliligi “yozlagsma” olarak adlandi-
ran ortak algmin karsisinda bu resimler, gog eden-
lerin diinyasini, ruhlarin modernlesmesini karma ve
melez blnyesiyle sahneler; sehrin yeni sakinleri ig
ice gecen geleneksel ve modern nesnelerle sarma-
lanmiglardir.

Gllstin Karamustafa'nin sinemanin biinyesine her
daim yakin olacak sanati 80’li yillarin ortasinda
sinemanin kendisiyle bulusur. Ustam dedigi Atif
Yilmaz'in Bir Yudum Sevgi filminde sanat yonetmeni
olarak calisan Karamustafa, pesi sira Fiirlizan'la bir-
likte Benim Sinemalarim’i geker. Sinema blinyesiyle
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or maybe rather the way of remembering the past,
through black and white photographs taken from
the window of a compartment train and through
rhymed words written on walls. She would let us
perceive the mobility of trains and memories, and
mark the moments when personal shifting and
mass translocation intersect.

Following the coup in 27th May, 1960, her father
and her uncle, Mihri Belli, who is one of the impor-
tant figures of the leftist movement in Turkey, are
arrested. She is arrested, too, for political reasons
after the 1971 coup d’état. Her work called Sahne
(Stage) (1998) sets out from this personal history
and again leads to the social story. She has cast
the shadow of the government and supervision on a
photo of herself and her husband taken while they
were being tried in the military court. The words
"stage, regime, control, ideology” reflected from the
projection system accompany the photograph all
over the exhibition area.

Her desire to find her own way starts to bloom in
Istanbul Academy of Fine Arts, where she studied
between 1963 and 1969. In this institution, where
Western art approach is in the center, she clashes
with the bans of modernism, which glorifies the
non-figurative art, and she never feels comfortable
within this understanding. As a matter of fact she
prefers a figurative language in her paintings. Ho-
wever, the power of these paintings is not only in
the critique of modernism. In the face of the com-
mon perception that calls the change and mobility
produced in social life by immigration “degenera-
tion”, these paintings display the world of immig-
rants, the modernization of souls, through their
mixed and hybrid constitution. The new inhabitants
of the city are covered by telescoping traditional
and modern objects.
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bu bulusma, sanatinin biinyesini de degistirir. Go¢
edenlerin glindelik hayatlarina taniklik, bu hayatla-
ra dair dolagimda olan anlamlarin kifayetsizligi ve
topladigi malzemeler onu resim yiizeyinin kifayet-
sizligiyle karsi karsiya birakir. Aslinda resimlerinden
tanisik oldugumuz sezgi, sanki simdi asil malzeme-
sini bulmugstur. Duvar halilari, kiyafetler, plastik ci-
ek, vazo ve heykel gibi her tlirden siis nesnesinin,
kitsch niteliklerle sergilendigi bu calismalari, sanatin
ve modernlik algisinin tanidik sinirlarini zorlar. Si-
radan ve banal bulunan duygusal hazzin nesnesi
kitsch'in bu sergilenisi, bayagdi olanla ytce olan,
estetik hazla duygusal haz arasinda gakisma ve ic
ige gegis yaratir. Sanatginin toplumsal cinsiyetle ilgili
calismalarinda da, sinir ve esik deneyimleri biiyii-
teg altina aldigi, sinirlanin kifayetsizligiyle mesgul
oldugu pekala soylenebilir. Bu calismalar, resimden
enstalasyona ve nesne kullanimina, bitiin malzeme
ve bigim gesitliligiyle toplumsal cinsiyetin lekesiz bir
tutarliliga sahip oldugu inancini sarsmaya ydneliktir.
Yer ve baglam dedistirme ya da ¢odaltma teknigiyle
gergeklestirdigi yapibozumcu miidahaleleri oryanta-
list temsile de yoneltmistir

Bu calismalarin en etkileyici 6zelligi, modernligin
duygusal cografyasindaki gezintileri olsa gerek.
Yiceltilen ve tamamlanmislik hissi Ureten bir duy-
gusal evreni degil, hem temsilin iceriginde hem de
temsil etmenin kendisinde surekli zonklayan ortak
bir kayip ve yokluk duygusunun zamani, mekani ve
kimligi kat ettigi bir duygusal cografyayi anlatir ve
kurgular Karamustafa. Bu ylzden sanatcinin calig-
malarinin mekanlari, meydanlar, kentin farkli yiizle-
ri, otel odalari ama ayni zamanda mahrem ve ev ici
alanlardir. Seyirciyi de, toplumsalligin ve éznelligin,
iktidarin ve tabiyetin, sembollerin ve duygularin, ai-
diyetin ve slrglintin, kamusalligin ve mahremiyetin,
varlik ve yoklugun kesistigi bu yerlerde dolastirir.

Ulusun gegmisini irdelerken, bugiini ve gelecedi
tizerine konusan bu galismalarda kolay okunan poli-
tik mesajlar bulmak imkansiz. Referanslari kisisel ve
yerel olan Karamustafa'nin sanatini kuran temel bir
dzellik ariyorsak bu, zaman, mekan ve tirl{ tirli
6zne konumlari arasindaki gegislerin, gakismalarin
ve tanigikliklarin isaretlenmesi olmali. Hemen ekle-
meli: “Evrensele giden yol yerelden gecer,” hic degil.
Belki de su: “Evrensele giden yol yerelin, toplumsa-
la giden yol 6znenin yaralarindan geger.”

Gilsin Karamustafa, kayip nesnelerle ve kér ayna-
larla galisiyor.

The art of Glilsiin Karamustafa, which will always
be close to the texture of cinema, meets cinema
itself in mid-80’s. She works as an art director in
Bir Yudum Sevgi (One Sip of Love) by Atif Yilmaz,
whom she calls her master. Immediately after that,
she makes Benim Sinemalarim (My Cinemas) with
Fliruzan. Meeting the texture of cinema changes the
texture of her art. Witnessing the daily lives of im-
migrants, inadequacy of the meanings in circulation
about these lives, and the materials that she gat-
hers all leave her face to face with the insufficiency
of the painting surface. In fact, the intuition with
which we are familiar through her paintings has now
found its real material. Her works in which arrases,
clothes, plastic flowers, vases, sculptures and all
sorts of baubles are displayed with kitsch qualities
push the familiar borders of art and perceptions of
modernity. Exhibition of kitsch, the object of emo-
tional pleasure that is regarded ordinary and banal,
creates collision and telescoping between the infe-
rior and the noble, the aesthetic pleasure and the
emotional pleasure. It can readily be claimed that
the artist deals with the inadequacy of borders and
focuses on border and threshold experiences in her
works on gender. From painting to installation and
the usage of objects, with the variety of materials
and forms, these works aim at shaking the belief
that gender has a pure consistency. She has orien-
ted her deconstructuralist interventions, which are
realized by the methods of shifting locations and
contexts and of multiplication, towards orientalist
art as well.

The most impressive characteristic of these works
must be their journeys over the emotional geog-
raphy of modernity. Karamustafa tells and imagines
not an emotional universe that is glorified and that
produces the feeling of incompleteness, but an
emotional geography where a common feeling of
loss and absence throbbing continuously in both the
contents of the representation and the representa-
tion itself covers time, space, and identity. This is
why the locations of her works are squares, diffe-
rent faces of the city, hotel rooms, but also private
and domestic places. She takes the audience on a
Journey in these places where social and personal,
power and subordination, symbols and emotions,
belonging and exile, publicity and privacy, presence
and absence intersect.

It is impossible to find easily-read political messa-
ges in these works, which speak about the present
and future of the nation, when we are considering
its past. If we are looking for a fundamental cha-
racteristic that builds the art of Karamustafa, whose
references are personal and local, this must be the
marking of passages, collisions and acquaintances
between time, space and several subject positions.
One must also add: "The road towards the universal
passes from the local,” not at all. Maybe this: “"The
road towards the universal passes from the wounds
of the local, just as the road towards the social pas-
ses from the wounds of the subject.” Gllsiin Kara-
mustafa works with lost objects and blind mirrors.
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Bulusma Meeting

“Karanfilli Bir Ugrak”
10 Mayis, 10.45 Belgesel Gosterimi, 12.00 Soylesi, Kizilirmak Sinemasi 1. Salon

70’lerin ortasinda kadin hareketini daha da hareketlendiren, eylemini de sdylemini de dalga dalga yayan
Ilerici Kadinlar Dernegdi'nin tyeleri o glinlerden bugiinlere bircok kez gesitli vesilelerle bir araya geldi. Yillar
sonra IKD'li kadinlar yeniden bulusuyor, ve bu kez bulusmanin adresi Ugan Stptrge Uluslararasi Kadin Film-
leri Festivali. IKD'lilerin bu bulusma igin festivali sectiler; kirmizi catkilari ve karanfilleriyle geliyorlar. Bulus-
ma icin sloganlari ise sdyle: “Bir Zamanlar IKD/Kadinlarin Bitmeyen Miicadelesinde Karanfilli Bir Ugrak”.

"A Haunt with a Carnation”
10th of May, 10.45 Documentary Display, 12.00 Discussion, Kizilirmak Theatre 1. Salon

Members of IKD, who enlivened women’s movement, also spreaded their action and expression starting in
the midst of the 70’s, gathered for different matters from those days to our time. After years, women from
IKD meet again and this time the address of the meeting is Flying Broom International Women’s Film Festi-
val. Women from IKD have chosen the Festival to gather and they come over with their red colored frontals
and carnations. Their slogan is that: " Once Upon A Time IKD/ A Haunt with a carnation in the undending
struggle of women”

Soéylesi Discussion

“Kendine Ait Bir Oda”/Kadinlarin Géziinden Edebiyat ve Sinema
11 Mayis Pazar 14.30 Kizilirmak Sinemasi 2. Salon

Festival programinin edebiyat uyarlamalarina ayrilan Kendine Ait Bir Oda baslikli bélimiine paralel olarak
diizenlenen séylesinin kolaylastiriciigini edebiyat elestirmeni ve yazar Hande Ogut yapiyor. Soylesiye ko-
nusmaci olarak yazar Latife Tekin, edebiyat, sinema ve kiltir kuramcisi Ozden Sézalan ve Tirk Melodram
Sinamasinda Kadin Imgeleri kitabinin yazari Hasan Akbulut katiliyor.

" A Room of One’s Own"/Literature and Cinema from the Perspective of Women
11th of May, Sunday 14.30, Kizihrmak Theatre 2. Salon

Hande Odiit, literature critic and author, is the facilitator of the discussion which is organised in parallel
with the festival part titled "A Room of One’s Own” that is sorted for the adaptations from literature. Author
Latife Tekin, Theorist of literature, cinema and culture Ozdan Sézalan and the writer of Women Images in
the Turkish Melodrama Movies Hasan Akbulut will be participating in the discussion.

Konferans Conference
“Gllerim, Tahayydllerim” / Giilsiin Karamustafa’nin Video Galismalari
14 Mayis Carsamba 13.30, Ankara Universitesi Iletisim Fakiiltesi Sinema Salonu

Yapitlari bugtin bircok Glkede mizelerin koleksiyonunda yer alan, cagdas sanatin dnce gelen isimlerinden
Glilsiin Karamustafa, video calismalarini anlatmak, bu yolculugundaki sertvenleri meraklisiyla paylasmak
icin festivale geliyor.

"My Roses, My Imagination” / Video Works of Glilsiin Karamustafa
14th of May 13.30, Ankara University Faculty of Communication (ILEF), Theatre

Glilstin Karamustafa who is one of the outstanding names of modern arts and whose works of art occur
in many countries” museum collections, comes to the festival to tell about her video works and share the
adventures she experienced during her journey with the ones that are anxious about learning the work.
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Panel Pane/
“Yapimci Kadinlar Anlatryor”
14 Mayis Garsamba 16:30 2. Salon

Sinemaya kameranin arkasinda, bir filmin mutfagindaki hazirliklarin her asamasina emek veren kadinlar
var. Biz onlari gérmesek de, onlar kameranin éniindekiler kadar gériinmese de, bir yapimin ortaya ¢ikmasini
sagladiklari igin asil patron onlar. Yani, yapimci kadinlar. Panelin moderatdrligini Ustiin Reinart yapiyor. Bu
panelde, yapimci olarak sinemaya katki saglayan kadinlar, deneyimlerini paylagacak. Panele; uzun yillar y-
netmen yardimcisi ve yapimci olarak sinemaya emek veren Leyla Ozalp, belgesel yapimcisi Sehbal Senyurt,
yapimci Annie Pertan katiliyor. Panelin ardindan Leyla Ozalp, ‘Bir Film Yapmak’ adli yeni kitabini okurlari igin
imzalayacak.

"Producer Women Narrate”
14th of May 16.30, Kizilirmak Theatre Hall 2

There are women who work hard behind the camera, in the kitchen of a movie’s every level. Although

we do not see them, although they do not appear just like the ones who are in front, they are the actual
bosses; because they provide the birth of a production. Ustun Reinart , Is the facilitator of the discussion.
In the panel, women who contributed to the cinema as producers will share their experiences. Leyla Ozalp
who worked for cinema for many years as a producer and assistant director and Sehbal Senyurt, documen-
tary producer, will participate in the panel.

Oyun Play
“GUlnegli Pazartesi” / Fiziksel Tiyatro Gosterisi
12 Mayis Saat 20.00, Devlet Tiyatrolari Akiin Sahnesi. Biletler my;’" ey

Cagdas gosteri sanatcilari Bedirhan Dehmen ve Safak Uysal't bir araya getiren fiziksel tiyatro calismasi
Glnesli Pazartesi, iki erkedi dostlugu Uzerine beden diliyle sahnelenen egsiz bir gésteri. Tanimlanmis erkek
figurlerini, 8gretilmis rol ve davranis kaliplarini sanatin olanaklariyla elestiren Giinesli Pazartesi, festival
kapsaminda 6zel bir gosterimle Ankara’da ilk kez seyircisiyle bulusacak.

"Monday in the Sun”/ Physical Theatre Representation
12th of May, 20.00, Akiin Theatre, Tickets at mybilet.com

The physical theatre representation "Monday in the Sun”, which brings together the modern performance
artists Bedirhan Dehmen and Safak Uysal is a unique performance that is staged with body language on
two men’s friendship. Sunny Monday is a play that criticizes identified figures, taught roles and molds of
attitudes of men and it will meet with the audience for the first time in Ankara, with a special performance
within the Festival.

Ozel Gosterimler Special Screenings
“Sinemamiz” / Tiirk Filmleri Altindag'da

Festival bu yil ‘Sinemamiz’ bsliimiinde yer alan filmleri, Ankara’da Altindag Belediyesi‘nin katkilarryla bu
bélgeye tasiyor.

"Our Cinema” / Turkish Films in Altindad

Festival brings the movies in the festival part "Our Cinema” to Altindag, thanks to the contributions of the
Municipality of Altindag.

Altindag Belediyesi'nin organizasyonuyla gergeklesecek film gosterimi ve sdylesiler soyle:

8 Mayis 12.00 Suyun Ote Yani/Meral Cetinkaya’nin katiimryla

9 Mayis 13.00 Sehirdeki Yabanci/Niliifer Aydan'in katilimiyla

Film Presentations and Discussions which are organized by the Municipality of Altindag are these:
8th of May, 12.00 The Further Side of the Water / with the attendance of Meral Cetinkaya

Sth of May, 13.00 Stranger in the Town/ with the attendance of Niliifer Aydan
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Festival Universitelerde! Festival in Campus!
ODTU ve Ankara Universitesi iletisim Fakiltesi / METU, Ankara University ILEF

Festival bu yil filmlerini iki Gniversitede yapilacak ozel gésterimlerde de seyircisiyle bulusturacak. Universite-
lerdeki gosterim programinda yer alan filmler ve yoénetmenleri soyle:

Festival movies will be shown in two different universities within special performances. Shows that will be
shown in Universities are these:

Ankara Universitesi Iletisim Fakiiltesi Ankara University ILEF
Sinema Salonu/Saat 11:00
9 Mayis Devrimci Genglik Koprisii/Bahriye Kabadayi
12 Mayis Lilit'in Kizkardegleri/Emel Celebi
Don Oyun Oynayalim/Ayten Baser
13 Mayis Beden Sonug Iligkisi/Asli Ertiirk
Her Gln Ayni/Gozde Sukmenyildiz
Digarisi Nasil/Nursel Dogan

(13 Mayis'taki gosterimlerin ardindan, Ankara Universitesi Kadin Sorunlari Arastirma ve Uygulama Merke-
zi'nden Prof. Dr. Serpil Sancar ve Dog. Dr. Mine Gencel Bek'in katiimiyla soylesi ve tartisma yapilacaktir./Af-
ter the films on 13th of May, there will be a discussion with the attendances of Prof. Dr. Serpil Sancar and
Assistant Prof. Dr. Mine Gencel Bek from KASAUM)

11.Uluslararasi Ucan Siiplirge Kadin Filmleri Festivali ILEF Gésterimleri Ankara Universitesi Iletisim Fakiilte-
si’'nin katkilariyla gergeklestirilmektedir.

ODTU-GiSAM, METU-GISAM
12 Mayis
16:00 Oyun Bitti/ Game Over 7’
Mahremiyet/ Privacy 14’
Zlin Gorbasi/ Zlin Soup 8’
13 Mayis
11:00 Metamorfoz 57’
12:15  Ay’a O Gitmeliydi/She Should Have Gone to the Moon 58’
13:30  Panama’nin Yumurklari/The Fists of a Nation 75’
15:00 Bliylik Sessizlik: Kongo'da Tecaviiz/The Greatest Silence: Rape in Congo 76’
16:30 Kisa Olmazsa Olmaz-1
Helin/ Helin 13’
Dilsizlestirme/ Muted 7’
Kapan/ The Trap 5’
Hedefi 12 Buguktan/ Missed the Target 5’
14 Mayis
11:00 Baskanla Yemek/Dinner with the President 80’
12:30  iskence izleri istanbul Protokolii 31’
13:15 Devrimci Genglik Képriisi 84'
14:45 Baris Ne Zaman/Peace, but When?
Gllen Kopek/Smiling Dog 9’
Ben Bile Yanima Oturmazdim/I Wouldn't Sit Next to Myself 10’
Iki Arada/Double Exposure 50’
Cegen Hikayesi/ Birlyant, A Chechen Story 80’

11. Uluslararasi Ugan Supiirge Kadin Filmleri Festivali'nin ODTU Gésterimleri, ODTU TvT ve GISAM'In katki-
lariyla gercgeklestiriimektedir.
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Uluslararast Kadin Filmleri Festivali
8-15 Mayis 2008

SINEMANIN MUTFAGINDA

Tarih: 14 Mayis 2008, Carsamba Saat: 16:30 Yer: Kizthrmak Sinemasi
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MILLIYET'iN KATKILARIYLA . :
11. UCAN SUPURGE ULUSLARARASI KADIN FILMLERI
FESTIVALI BASLIYOR.
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