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Unuttugumuz kisilerden dziir dileriz. / Apologies to anyone we have unforgivably missed.
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MERHABA!
HELLO!

12. kez merhaba!
Festivalin bu seneki temasi “80'ler”.

1980'li yillar... 12 Eyliil askeri darbesiyle bir daha geri
doniilemez yola girmis bir Tiirkiye... Ronald Reagan,
Thatcher ve Gorbagov'un galgesindeki bir diinya... Ahu
Tugba'dan Serpil Cakmakli'ya, Hiilya Avsar'dan Atif Yilmaz
filmlerindeki Miijde Ar'a cinsellikleriyle tamigan kadinlariyla
Tiirkiye sinemast... Ajda Pekkan'in “Amaaann Petrol” dedigi,
‘Material Girl' Madonna'nin parmalksiz eldivenler, boncuklu
gerdanliklar, deri mini eteklerle dans ettigi yillar... Altin
Kizlar, Charlie’nin Melekleri, Sirinler, Kara Simgel, Mavi
Ay, Cosby Ailesi, Dallas ve televizyonun harikulade yillar. ..
Leblebi tozu, emzik sekeri, Elvan gazozu... Hayat Bilgisi
dersi kitaplari, bir TRT meshuru olan Necefli Magrapa,
Rubik Kiipleri, videokasetler, sa¢ bantlari, tozluklar... Vatka,
disko, arabesk, Papa'yi vuran Agca, metal miizigin yiikselisi,
Kenan Evren, yarasa kol, Prenses Diana, yasaklar ve 6zgiirliik
arayisi, tabii ki Duygu Asena, hirpalanan hayatlar, yarim
kalan hayaller... Sevdigimiz ve sevmedigimiz seyler...
1980'i yillarda biiyliyenler, diinyay degistirmek istemislerdi,
devrim yapamasalar da demokrasiyi genislettiler. Diinyay:
bir senlige cevirmek istemislerdi; bunu yapamasalar da,
onca acinin arasinda epeyce eglendiler, onlarin yaptig
miizik hala diinyay: eglendiriyor, onlarin cektigi filmler
héld izleniyor. Ama hafizamizda onlara yer agmakta
zorlaniyoruz. Darbenin basroliindeki general, ressam
zannediliyor. Berlin Duvari’nin fotograflari kartpostallari
siisliiyor. Tiim diinya hald Madonna'yla cosuyor, Michael
Jackson ise artik bembeyaz. Televizyon dizilerindeki hayal
{irlinii teknoloji harikalart bugiin ¢oktan eskidi, yerine daha
harikalarn geldi. Bol kesim bluejean'lerin icine kazak
sokmalarla, beyaz havlu ¢orap giymelerle bugiin egleniyoruz.
Kelebek toka ise belki de en cok 6zledigimiz aksesuar.
Ya hi¢ 6zlemediklerimiz?.. Goriilmiistiir damgali mektuplari
beklemek. Yakilan kitaplara, filmlere tiziilmek. Yurttaglarin
dolandiran bankerler. Universitelerin iizerine bulut gibi
¢6ken YOK. Biilent Ersoy'u yasaklayan zihniyet. Sinemada
sansiiriin artmasi. Cernobil’den sonra radyasyonlu caylan
afiyetle icen siyasiler.

Diinya 80'li yillar unutmak, Tiirkiye ise hatilamak istemiyor.
Biitiin simgeleriyle, ironisiyle, iyilikleri ve kotiiliikleriyle,
biraktig izler ve yasattigi acilarla bugiine imzasim atan
80'leri hatirlamaya ihtiyacimuz var. Giinkii tarihte ilk defa
bir kusak, hayalden, zgiirliikten, diinyayr degistiren ne
varsa hepsinden kése bucak kaciyor.

Festival bu sene, o hep kactigimiz 80’li yillart hatirlamak
ve hatirlatmak istiyor. 26 iilkeden 82 yonetmenin toplam
90 filminin gosterilecegi festivalde, 80'lerin Tiirkiye ve
diinya sinemasindan &rnekler de programda yer aliyor. “12
Eyliil'de...” baghikh mektup sergisinde ise kadinlar 12
Eyliil'tin zarflarim aciyor.

Diinya ekonomik krizle bogusurken biz de biitiin zorluklara
ragmen festivali 12. kez seyircimizle bulugturmal igin tiim
cabamizi ve emegimizi ortaya koyduk. Gegen yil “Kendin
ol, diisiinii yarat” demistik; bu yil ise "Umuda sahip ¢ik!”
diyoruz. Ciinkii bu festival hepimizin.

fyi seyirler!

Ugan Siipiirge

MERHABA! / HELLO!

Hello for the 12th time!
The theme of the Festival for this year will be the “80’s”.

The 1980'ies... Turkey, which has entered a one-way path
with the 12th of September military coup... The world
shadowed by Ronald Reagan, Thatcher and Gorbagev... The
Turkish cinema, with its women from Ahu Tugba to Serpil
Cakmakli, and from Hiilya Avsar to Miijde Ar of Atif Yilmaz
films, who are encountering their sexuality... The years when
Ajda Peldan chanted “Amaaann Petrol”, and ‘Material Girl’
Madonna danced in leather mini skirts, fingerless gloves and
beaded necklaces... Golden Girls, Charlies' Angels, Smurfs,
Knight Rider, Moonlighting, The Cosby Show, Dallas and the
fantastic years of television... Ground roasted chickpeas,
pacifier candies, Elvan fizzy drinks... Science of life schoolbooks,
decorated pitcher well known for appearing whenever TRT
broadcasts were interrupted, Rubic Cubes, videocasettes, hair
bands, leggings... Shoulder pads, discos, arabesque music,
Agca who shot the Pope, The rise of metal music, Kenan Evren,
batwing sleeves, Princess Diana, prohibitions and quest for
freedom, naturally Duygu Asena, lives which were disrupted,
dreams that were interrupted... What we loved and what we
disliked...

Those that grew up in the 1980’ies, had wanted to change
the world, and they have extended democracy, even though
they could not realize a revolution.They wanted to transform
the world into a festivity; even though they could not do that,
they had a lot of fun amidst all the pain, and the music they
made still entertains the world, the films they made are still
being watched. But we have difficulty remembering. The
general that played the major role in the coup is now thought
to be an artist. The photographs of the Berlin Wall adorns
the postcards. The whole world still gets carried away with
Madonna, while Micheal Jackson is all white now. The imaginary
technology wonders of television have long been old fashioned,
being replaced by new wonders. Tucking sweaters into loose
cut bluejeans and wearing white terry socks makes us laugh
today. Butterfly hairpins are perhaps the accessory we miss
the most.

And the things we don't miss at all?.. Waiting for letters with
“controlled” stamped on them. Feeling sorry for the bumt
books and films. Bankers that embezzled their fellow
countrymen. Higher Education Council which settled on the
Universities like a dark cloud. The the repressive mindset
which put a ban on Biilent Ersoy. Increased censoring in
cinema. Politicians that drank the tea with pleasure following
Chernobyll.

The world does not want to forget, and Turkey does not want
to remember the 1980'ies. We need to rmember the 1980'ies,
with all its symbals, irony, good and evil, the marks it left and
the pains it caused. Because for the first time in entire history,
a generation, is escaping from imagination, from freedom
and everything that changed the world.

The festival would like to remember and remind this year,
the 1980'ies that we are avoiding continiously. Examples from
the Turkish as well as world cinema of the 1980'ies will take
place within the framework of the festival, where 90 films of
82 directors from 26 countries will meet the spectators. In
the letter exhibit to be organized under the heading “ On
12th of September..."” women will be opening the letters of
12th of September,

We have put forth all our effort and hard work to unite the
festival with our spectators for the 12th time, despite all the
hardships we had to face while the world was struggling with
the economic crisis. Last year we had said “Be yourself, create
your own dream”; this year we say “Do something for realizing
your hopes!” Because this festival is for all of us.

Enjoy the films!

The Flying Broom



T.C. KULTUR VE TURIZM BAKANLIGI
MINISTERY OF CULTURE AND TOURISM

Kadin, sairin deyisiyle, “yasamin kendisi
iizerinden var kilindigi bir pinardir. insanlik
gdglimiiziin mavi bugdayidir. Annemiz,
esimiz, kardesimiz, kizimiz, sevgilimiz;
diinyamizi yikayan yagmurumuzdur.”

Yasam, kadin ve erkekle birlikte, ayni anda
ve bir biitiin olarak baslamig, Aragon'un
siyleyisiyle, kadin, ‘zaman'in bizatihi kendisi
olmustur. Kadin, her par¢alanma anmnda,
kurtulunca karanhigimiza bir 151k, kasimiza
bir ates yakmigtir,

Bugiin seckin bir festivale adini veren kadin,
soluk alip vermeyince boguldugumuz
havadir. Birey olarak, toplumsal veya cinsel rolleri
balkimindan, herhangi bir ‘ayrim’a tabi tutulmasi, romantik
mitolojinin ima ettigi gibi, erkegin oteki yansi olarak
nitelenmesi de yanlisur. Her erkek ve kadin ayri bir bireydir,
diinyayt ve hayati inga eden bir iradedir.

12 yildir kadin kuruluslar ve kadin hareketine duyarh
bireyleri sinema araciligiyla bulusturan Ugan Siipiirge Film
Festivali de toplumsal cinsiyet egitligi bilincinin geligmesi
yoniinde biiyiik bir gayret gostermekte, sinema sanatinin
biiyiilii dilinden yararlanarak yalnizca iilkemizde degil tiim

diinyada yasanan kadmn sorunlarina iligkin tartigmalari

giindeme getirmektedir.

Sinema sanatinin evrenselligini 6nde tutarak, kadin
sinemacilar araciliiyla farkh kiiltiirlerin birbirlerini
tamimalarinin ve anlamalarinin §niinii agan Festival,
iilkemizin tanitimina ve turizm sektoriine de son derece
onemli katkilarda bulunmaktadir.

Farldi kimligi ve yapisi ile ayricalikli bir yer edinen ve
basarilarina her yil yenisini ekleyen Ugan Siiplirge
Uluslararasi Kadin Filmleri Festivali'nin bugiinlere

ulasmasinda emegi gecenleri kutluyor, daha uzun yillar
sinemaseverlerle bulusmasi temennisiyle tiim katilimailara
en icten sevgi ve saygilarimi sunuyorum.

Ertugrul GUNAY
Kiiltiir ve Turizm Bakam

Woman is, as the poet says, “a fountain on
which life comes into being. She is the blue
wheat of our sky of humanity. She is our
mother, wife, sister, daughter, lover; she
is our rain that washes the earth.”

Life has begun at the same time and as a
whole with woman and man. As Aragon
says, woman has become ‘time’ itself. At
each moment of disintegration, she has
brightened up the darkness after salvation.
She has lit a fire in the winter.

Woman, who lends her name to a
distinguished festival today, is the air
without which we cannot survive. It is improper for woman
as an individiual to be made subject to any discirimination
in terms of her social or sexual roles, or to be defined as
‘the other hafl of man', referring to the implications of
romantic mythology. Each man and each woman is a
separate individual, a separate will that builds the world
and life.

Flying Broom Women's Film Festival has been bringing
together women's organizations and people who are
sensitive to the women’s movement through cinema for
12 years. The festival makes a great effort towards the
improvement of gender equality awareness and by using
the magical language of cinema, provides topicality to
discussions about the preblems that women experience
not only in our country but all over the world.

Prioritizing the universality of the art o filmmaking it
possible for different cultures to know and understand
each other with the help of female filmmakers, the festival
also contributes greatly to the tourism sector and the
promotion of Turkey.

1 congratulate those who have endeavored for the Flying
Broom International Women’s Film Festival and enabled
it to have an exceptional place with its distinct identity
and structure, and to add its achievements evrey year.
With the hope that it will meet film-lovers for many years
to come, [ present my sincere regards to all festival
participants.

Ertugrul GUNAY
Minister of Culture and Tourism

KULTUR VE TURIZM BAKANLIGI / MINISTERY OF CULTURE AND TOURISM




BASBAKANLIK TANITMA FONU
SECRETORIAT OF PROMOTION FUND

Sinemantn, bir seyirlik alan ve kiiltiirel
ihtiyag olarak toplumsal hayat icindeki
fonksiyonunun énemi agiktir. Gocuk, geng,
vash, kadin, erkek her kusaktan ve
cinsiyetten insani cazibesine kaptirmig,
pesinden siiriiklemis, izleyici, yénetmen,
yapimcl, senarist veya oyuncu olarak onlara
yer agmug bir sanat dalimin hem diinya da
hem de iilkemizde yarattiz1 etkinin
muazzam oldugunun bilincindeyiz.

Bu cercevede, kitlelerin ilgi odaginda olan
sinema sanatinin desteklenmesi, daha genis
kitlelere ulastirilmasi iin caba gisterilmesi
ve bu yinde gaba sarf eden organizasyonlara
ozel 6nem verilmesi zorunludur,

Ugan Siipiirge tarafindan 1998'den beri her yil
gerceklestirilen Uluslararasi Kadin Filmleri Festivali, kadin
orgiitlenmelerini ve kadin hareketlerine olumlu yaklasan
sinemaseverleri bir araya getirmekte, kadin-erkek esitligi
vurgusu iizerinden toplumsal cinsiyet esitligi bilincinin
gelismesine katki sunmaktadur,

Festival, evrensel bir nitelik tagiyan sinema sanat: araciligiyla
da kadin ve kadin sorunlarina yonelik olumsuz yaklagimlan
giderme y&niinde bir adim niteligi tasimaktadir. Diinyanin
degisik kiiltiirlerinin iirettigi kadin eksenli filmlerin
gosterimi, bu kiiltlirlerin birbirini anlamasinda ve varsa
onyargilar yikmasinda da $nemli bir fonksiyon
yiitklenmelktedir.

Uluslararas: bir organizasyon kapsaminda, Tiirkiye'den ve
diinyadan kadin yénetmenlerin uzun, kisa, belgesel ve
animasyon filmlerinin izleyiciye sunulmasi, panel, soylesi,
sergi ve sempozyumlarin diizenlenmesi takdire sayan bir
etkinliktir,

Bu tiir organizasyonlarin, hedefledikleri 6zel amaci da agan,
iilkemizin tanitumini da iceren daha genel ve olumlu bir
nitelik tagidiklari da agiktir, “Sinema sanatinin carpici
dilinden yararlanarak toplumsal cinsiyete ve kadin
sorunlarina iliskin tartismalari yayginlastirma, diinyanin
dért bir yanindan kadin yénetmenlerin filmlerini izleyici
ile bulugturma, farkl: iilkelerden gelen sinema sanatinin
Ornekleri ile sinema izleyicisinin farkl kiiltiirlerle tanismasina
aracilik etme ve kadinin statiisiinii yiikseltmek icin kurumsal
cabalanin arttirlmasini saglama” gibi misyonlar yiiklenen
ve bu amagla diizenlenen festivalin diizenlenmesinde emegi
gecen herkesi kutluyorum.

Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali'nin
bundan sonra da, uzun yillar misyonuna ve amacina uygun
etkinlikleri gerceklestirmesini diliyorum. Tiim katihimecilara

en igten sevgi ve saygilarimi sunuyorum.

Hiikiimet olarak bu tiir etkinlikleri desteklemeye devam
edecegimizin de bilinmesini 6zellikle vurguluyorum.,

Hayati YAZICI
Devlet Bakani ve Bagbakan Yardimcist

The importance of the function of cinema
in social life as a cultural need and as
entertainment is obvious. It has captured
the attention of people of all ages and sexes
and has mesmerized them. We are aware
that cinema, as a branch of art that has
opened up a place for movie goers,
directors, producers, screenwriters and
actors, has had an enormous impact on our
country and on the world.

Thus it is vital to support organizations
that concentrate their efforts on cinema
as an art form that attracts crowds and
appeals to an ever growing number of
people.

The Flying Broom, which has organized the International
Women's Film Festival annually since 1998, has contributed
to enhancing social awareness of gender equality and has
assembled movie goers that support women's organizations
and movements for the equality of women. Through the
universal quality of cinema, the festival is a step towards
dispelling the negative attitudes towards women and
women's problems. Showing women's films produced from
different world cultures facilitates understanding among
these cultures and eliminates potential prejudice. An event
that presents short, feature, documentary and animated
films of women directors from Turkey and the world to
audiences, organizes panels, interviews, exhibitions and
symposiums, deserves commendation.

It is obvious these types of organizations go beyond their
specific intended aim and incorporate a more general
positive quality including promoting our country. |
congratulate all the people who worked to organize a
festival that has such goals and missions as “Benefitting
from the dramatic language of cinema, we heighten
cognizance of discussions regarding gender and women's
problems in society, bring the films of women directors
from all over the world to be seen by audiences, act as an
intermediary by bringing examples of the art of cinema
from different countries so that audiences can be exposed
to different cultures and provide an opportunity to increase
institutional efforts to raise the status of women.”

After this festival and for long years to come, I hope that
the Flying Broom International Women's Film Festival will
continue to organize events that are compatible with its
mission and aims. As a representative of the government,
I especially want to emphasize and make it known that we
will continue to support these types of activities.

Hayati YAZICI
Minister of State and Deputy Prime Minister

BASBAKANLIK TANITMA FONU / SECRETORIAT OF PROMOTION FUND
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SINEMANIN GERCEK CADISI
THE REAL WITCH OF CINEMA

SUNA SELEN

Giiner Ozkul

Cadi denince akla siyah kukuletall, biiyiiyle ugrasan kitiiciil
yaratiklar gelir. Oysa ortacagda cad: diye yakilan kadinlara
baktigimizda, diger kadinlardan belki daha kizil sacli, ya
da daha giizel, daha cesur, herhangi bir seyi farkli yapan
kadinlar olduklarini, dikkat cekici olmaktan bagka suclarinin
olmadigini goriiriiz. Kim bilir, dikkat cekici, giizel, farkl
olmal, bugiin bile Gyle olmayanlar tarafindan kolay kolay
sindirilemediginden midir nedir, cadilik hala kétiiliikle
iliskilendirilir.

Annem Suna Selen’in “Pamuk Prenses ve Yedi Ciiceler”
filminde canlandirdig1 kotii kralice ve cadi karakterleri,
sinema kariyerinde Altin Portakal'la édiillendirilmis bir
déniim noktasi olsa da, onun sinemadaki varligi da ortagagda
cadi diye yalilacak kadar farkl olmakla esdeger bence.
Annemin “Pamuk Prenses ve Yedi Ciiceler"de oynamadan
once, kostiim diktirmek icin tam sayfa resimlerle dolu
Pamuk Prenses kitabimi almasini hatirliyorum, sonra
anneannemle birlikte annemi seyretmek icin sinemaya
gittik ama yanhshkla gizgi film versiyonuna gitmisiz, sonra
dogru filmi bulduk. Hani ¢ocuklar masal kahramanlariyla
ozdeslesirler ya, filmden gikarken kotii kraliceye benzemek

When one thinks of witches, it is usually evil creatures
engaged in witchcraft that comes to mind. However, when
we look at the women that have been burnt to death for
being a witch during the middle ages, we see that they
were perhaps a bit more redhaired, or a bit more beautiful,
a bit more brave, who made any particular thing in a little
different manner, and who had no other fault than attracting
attention. Who knows, maybe it is because being attractive,
beautiful, and different is still not easily digestible at our
time, that being a witch is still associated with evil.

In spite of the fact that the evil queen and witch characters
in “Snow White and the Seven Dwarfs” played by my mother
Suna Selen constitutes a turning point in her filming career,
crowned with a “Golden Orange” Award, her existance in
the filming industry is extraordinary enough to malke her
fit for burning as a witch in the middle ages.

I remember my mother taking my snow white book with
full page pictures, to have the costumes for her part to be
sewn, before she played the character in “Snow White and
the Seven Dwarfs”. Then we had gone to the movies to
see her film with my grandmother, but we had gone to
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istedigimi hatirliyorum. Cadinin annem oldugunu ise tabii
ki anlamamistim, sonra stylediklerinde de inanmadim.
Yapimailar cadiy1 ve kraligeyi ayri ayri oyunculara oynatmak
istemisler, ama annem ancak cadry1 da kendi oynarsa kralige
roliinii kabul edecegini s6ylemis.

Annemin filmografisine bakildiginda, birgok fantastik
karalcter canlandirdigi goriiliir. Birkag yil énce yine bir
filmde biiyiicii karakterini canlandirmasi istenmigti. Sira
pazarlik edilip kontrat imzalanmasina gelince, annem
bugiinlerde biitiin oyunculardan kabul etmeleri istenen
“Bu filmdekine benzer ya da andiran bagka bir karakteri,
herhangi bir film, dizi ya da reklam filminde canlandiramaz”
maddesine hemen itiraz edip “Ama siz zaten beni bu rollerin
insani oldugum igin ¢aginyorsunuz, sonra da bir daha
oynamamami istiyorsunuz, siz
benim kariyerimi yok etmek mi
istiyorsunuz?!” diyerek o maddeyi
cikarttirmigte.

1961 yilinda, ¢agdas Tiirk
sinemasinin efsane
yonetmenlerinden Metin Erksan'in
“Gecelerin Otesi” adh filmiyle
sinemaya baslayan Suna Selen,
zamaninin oyunculuk egitimi almig
ender oyuncularindan biridir.
Yeteneginin yani sira, bir bagka yer
ve zamanda, diinyanin baska bir
sinemastnda, diinya capinda bir
yildiz olmasini saglayabilecek
giizelligine ragmen, Tiirk
sinemasinin kaderini bolge
temsilcilerinin belirledigi bir
dénemde melodram seyircilerinin
yildizi olamamistir; bunun igin fazla
zarif, fazla sehirli, hatta aristokrat bir goriintiisii vardir,
Onlarin yildizlar dergilerden, giizellik yanigmalarindan
cikar, kendi sectikleri kizlari yildiz yaparlar,
ulagabileceklerini, hatta “o” olabileceklerini hayal
edebilecekleri yildizlari isterler. Oysa Suna Selen'in giizelligi
dillere destan olmakla birlikte, ulagilamaz bir giizelliktir
ve onu neredeyse bir uzayl kadar ayriksi lalmaktadir. O
da olmasi gerekenden gok daha erken bir yasta, karakter
rollerine biiriinmiis, yash akrabalan, kéylii kadinlari, onu
ilk gordiigiintizde akliniza gelemeyecek ne varsa
canlandirmig, tistelik bunu da ¢ok basarih bir sekilde yapms,
parlayip sonen bir yildiz olmaktansa, gok daha uzun soluklu
bir maceray: tercih etmistir. Belki de bu kadar zorlayici bir
kariyer yolculugunda, diger bir yandan canlandirdig1 biiylicii,
cadi, peri, saman gibi fantastik karakterler, onun igin bir
kagis, eglence ve kendini bulma nedeni olmustur. icindeki
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the animated version by mistake — we had found the right
one later on. You know how children identify themselves
with the fairy tale characters, [ remember wanting to be
like the Evil Queen as 1 left the cinema. Of course | had
not understood that she was my mother and [ had not
believed it even when they told me so. The producers had
wanted different actresses to play the witch and the queen,
but my mother had told them that she would only accept
the role of the queen, if she could also play the witch.

When my mothers filmography is observed, one could see
that she has played numerous fantastic characters. A few
years ago, she was again asked to play the role of a sorcerer.
When the finances were settled, and it was time to sign
the contract, my mother objected immediately to the clause
that requested her “to refrain from
playing similar characters in any
film, soap opera, or advertisement”
and made them cancel that clause
saying “arent you calling me
because | fit these roles perfectly?
And then you don't want me to
play these roles again, do you want
to ruin my career?”

Suna Selen who had started her
filming career in 1961, with the
film “Beyond the Nights" of the
legendary director of the Turkish
cinema director, Metin Erksan, is
one of the rare actresses of her
time with has had an education in
acting. In spite of her beauty that
could male her a world known star
at another time and place, besides
her obvious talent; she could not
be the star of the meladrama watchers at an age where
regional representatives determined the fate of the Turkish
Cinema, as she had an outlook that was too elegant, too
urbane, and even aristocratic for this. Their stars emerged
from the magazines or beauty contests, they transformed
the girl they chose into a star, and wanted stars they could
dream to reach or “be”. While Suna Selen’s beauty that
everybody talked about was out of reach, and rendered
her as eccentric as an extra terrestial. She has assumed
auxillary roles, impersonating old relatives, peasant women,
and all those characters that would not come to your mind
when you first saw her, and did all of these successfully,
and preferred an adventure of a much longer duration
rather then beeing a star that sparkled and faded away.
Maybe these fantastic characters such as sorcerers, witches,
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ogrenme ve arastirma arzusu giin gectikce artmis, kendini
yenilemekten ve gelistirmekten bir an bile vazgegmemistir.
Analitik diigiinme aliskanlig ve sonsuz meraki sayesinde
hep giincel olani izlemis, zaman zaman birkag adim étesine
gegmistir. O kadar heyecanh biridir ki, hep geng hatta
cocuk kalan bir yani vardir, belki de bu yiizden 6grenci
filmlerinin de vazgecilmez oyuncularindan biri olmustur.
Onlarla ¢alisirken onlar izler, nerelerden beslendiklerini,
neler diigiindiiklerini, neler hissettiklerini anlamak ister,
bazilarina hayranhk duyar, kimilerindeyse hayal kirikliz
yagar ve “ben olsaydim...” diye aklindan neler neler gegirir.
Buglin sinema ya da televizyonda birlikte ¢alistig1 bircok
geng yonetmenin okul projelerinde de yer almistir. Onunla
calismak, yonetmeninden asistanina, oyuncusundan sanat
yonetmenine kadar, yolun bagindaki biri icin bulunmaz bir
sanstir, ¢linkii o sadece roliinii canlandirmanin tesinde
olayin biitiiniine hakim olur.
Calistig kisiye daha yolun
basindayken ancak birkag yilda
kazanilabilecek deneyimi kisacik
bir isle kazandirabilir.

O gergek bir cadidir, hayati farkl
algilar ve her seyi farkh yapar, higbir
zaman kolay yolu secmez, hep en
cetrefilli olanim secer, herseyi
ogrenmeden, anlamadan
uzaklasamaz.,

Annemin yetenegi, sezgisi, emegi,
isine duydugu saygi Altin Portakal,
Ankara Film Festivali, istanbul Film i
Festivali gibi Tiirk sinemasinin belli |
bagsh festivallerinde odiillendirilmis
olmakla birlikte, Ucan Stipiirge
Kadin Filmleri Festivali tarafindan
verilen bu onur ddiiliiniin, bugiine
kadar aldig ddiiller icinde, onun
i¢in en anlaml, karakteriyle ve
sinemadaki varligtyla biitiinlegen, ona en yakisacak ve onu
en mutlu edecek 6diil oldugunu diisiiniiyorum.

12. Ugan Siipiirge Uluslararast Kadin Filmleri Festivali; oyuncu
olarak yllardwr bilyiik bir algakgoniilliiliikle Tirkiye sinemasma
yaptigi 6nemli katlalar, ozellikle geng yinetmenlere verdigi
azimsanmayacak destek, canlandirdigi rollere getirdigi derinlik
ve anfam, karakter rollerinin filmi desteklemekte ne kadar énemli
oldugunu bize israrla hatirlatisy, bunu adeta giirev edinmesi ve
elbette Tiirkiye sinemasina aktris ve aydn bir sinema calsam
olarak kattigs siirekli giizellik ve zarafet icin oyuncu Suna Selen’i
Ugan Siipiirge Onur Odiilii'ne deger buldu,

fairies, shamans, was an escape, an amusement and a
means of self discovery, in a career voyage as strenous as
this. Her desire for learning and exploring had increased
day by day, and she had never given up renewing and
developing herself for an instant. With her analytic thinking
habit and endless curiosity, she has always followed what
was up to date, and even went a few steps further. She
is so full of excitement that there is a side of hers that has
always remained young or even childish; perhaps that is
why she remained as one of the indispensible actresses of
the student films. She watches them as they work, wants
to understand what they think and the sources on which
they are nourished, she feels admiration for some and
dissapointment for others, and thinks often as “if | was
to..."” She has taken place in the school projects of many
young directors that she is working together on cinema
or television projects today. To
work with her is a rare opportunity
for somebody that is at the
beginning of this voyage, from the
directors to the assistants, and
from the actors to the art directors,
as she does not only act but affects
the whole event. She can provide
the person that is at the beginning
of this road the experience that
could be acquired within years,
within in the scope of a single short
work.

She is a real witch that percieves
life differently, that does everything
differently, that does not prefer
the easy way out, opting for the
most complex one, and can not
move away before learning and
understanding everything.
Although the talent, intuition, efforts and respect for her
work have been awarded in the most prominent festivals
of the Turkish cinema such as the Golden Orange, Ankara
and istanbul Film Festivals; | believe that this honorary
award presented by the Flying Broom Film Festival is the
most meaningful one among those awards that she has
recieved up to this date, that is in line with her character
and and her presence in cinema, which would fit her the
most, and would be the one that would make her the
happiest.
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SINEMANIN RESMINi YAPAN KADIN
THE WOMAN THAT DEPICTED CINEMA

ZEPUR HANIMYAN

Selen Dogan

Bilen bilir; "Zeplir” Ermenicede "Meltem” anlamina gelir.
Sanata ytllarin vermis biri i¢in biraz naif lcalir belki deniz
esintisi; muhtemel ki kasirga gibi sertce esmisligi de vardir
sanatin kiyilanndaki riizgarin; tiirlii giigliikleri, kaygilari ve
endiseleri de getirerek. Zepiir Hanumyan igin yillar riizgar
gibi mi gecti bilmiyorum; o riizgar ne kadar sevecen va da
ne kadar sertti, onu da kimse bilemez. Fakat, erkeklerin
soziiniin gectigi sinema diinyasinda her bir film karesini
titizlikle diizenleyen, 6ykiiye hizmet edecek vitrini incelikle
glizelleyen bir isle ugrasmak, yani sanat yonetmeni olmak,
yani o karenin i¢ine uygun bir resim yapmak kolay olmasa
gerek. Tiirlii giigsiizliikleri giice doniistiirecek yetenegi ve
sabr kendinde yaratabilenler icin sanat bir nefestir. 0 bu
nefesi otuz yildir zamana iifliyor, mekanin altindaki imza
oluyor: Sanat yonetmeni: Zepiir Hanimyan.

Onunla bir istanbul aksaminda Nisantasi'ndaki Hadi Caman
Tiyatrosu'nda bulugtuk. Tamsmay: izleyen dakikalarda
aklimdan ilk gecen, yuvarlak kesim saglariyla Fransa'nin
tinlii sarkici ve oyuncusu Mirelle Mathieu'ya ne kadar
benzedigiydi. Hayir hayir, aslinda o bir ‘Tante Rosa'yd!.
Yasamin sirlarint ¢ozebilecek denli bilge, ¢ilgmhiging

Some might know; “Zepiir” means a “light breeze” in
Armenian. Maybe a breeze from the sea might seem too
naive a name for someone who had spent her years for
cinema; the winds must have possibly blown with the
strength of a hurricane at the shores of art; bringing with
it all the difficulties, worries and anxieties. 1 hardly know
whether years have passed by like a brezee for Zepiir
Hamimyan; nobody would ever know exactly how
compassionate or how harsh those winds were. But to be
an art director in the world of cinema where men rule,
that is to be the one that organizes each frame with utmost
accuracy, deals with a job that beautifies the showcase
with delicacy, and paints a suitable picture within each
frame should not be easy. Art is a deep breath, for those
that could create within them the talent and patience that
would transform weaknesses into strengths. She blows it
out to time for thirty years, and becomes the signature
underneath as: Art Director: Zepiir Hanimyan.

We had met with her on an istanbul evening in the Hadi
Caman Theater in Nisantag1. The first thing that came to
my mind after [ met her, was how much she resembled
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derinligine havale edebilecek kadar olgundu. yasamin bir
sabir isi oldugunu hayli erken 6grenmis bir kadin gibiydi
bazen, bazen de haylazligini ustalikla 6rtmiis ¢ekingen bir
kiz cocuk gibi. Isikl gdzlerinden iyilikler dagitiyordu sanki
ortaliga ve hep giiliimsiiyordu konusurken. O istanbul
aksaminda kahvelerimizi icerken, en severek calistig
filmlerden apartmaninin bahgesindeki onlarca kediyi nasil
besledigine kadar yasaminn tiim koridorlarinda dolastik;
sevecenlikle anlattii hikayesine bir tamiklikt: bu. O anlatti,
biz dinledik...

Zepiir Hanimyan 1948'de istanbul'da diinyaya geldi. 1976'da
Devlet Giizel Sanatlar Akademisi Yiiksek Resim Béliimii

Adnan Coker Atilyesi'nden mezun olduktan sonra bir siire
resim 6gretmeni olarak ¢ahist. Resimleriyle bir¢ok karma
sergide yer aldy; Istanbul ve Diisseldorfta birer kisisel sergi

Mirelle Mathieu with her rounded haircut. No, no, in fact
she was a ‘Tante Rosa’. She was wise enough to solve the
mysteries of life, and mature enough to conceal her wildness
in profound depths. At times she resembled a woman that
has learned early on in life that life was based on patience,
and at times a shy girl that swiftly covered up her mischief.
Kindness seemed to overflow from her shining eyes, and
she was constantly smiling as she talked. While we were
drinking our coffees that Istanbul evening, we have walked
through all corridors of life, from the film that she had
worked with most joy, to how she fed the dozens of cats
in her garden; it was witnessing her story that she phrased
so compassionately. She told us, and we listened....

Zepiir Hammyan was born in 1948 in Istanbul. Following
her graduation in 1976 from the Adnan Coker Atelier of

actr. Yurt ici ve yurt disinda
resim lizerine seminerler verdi.

Sehir Tiyatrolarinda sahne
ressami olarak gorev yapmaya
basladig1 1979'u izleyen
yillarda, aralarinda Ali
Poyrazoglu'nun “Cilgimlar
Kuliibii”, Migirdi¢ Dondiiyan'in
“Nezaketin Zararlar”, Umit
imer’in “Hansel ile Gratel” gibi
oyunlarinin da bulundugu
bircok dans ve tiyatro
gosterisine ¢evre diizenlemesi
yaptt. $an Miizikholii'nde
“Sezen Aksu Aile Gazinosu”,
Uskiidar Sehir Tiyatrosu'nda
“Biiyiik Juistinyen”, Harbiye
Kenterler Tiyatrosu'nda
“Kurtulugtan Sonra” ve
Bakirkdy Belediye
Tiyatrosu'nda “Zilli Zarife” de
cevre diizenlemesi yaptig

the Painting Department of
Academy of Fine Arts, she
worked as an arts teacher for
some time. She took place in
group exhibitions with her
paintings, and had personal
exhibitions in istanbul and
Diisseldorf. She presented in
seminars, within the country
and abroad.

In the years that followed 1979,
when she started working in
“Sehir Tiyatrolart” (city theater)
as a stage designer, she set up
the decor for many dance and
theater performances, including
plays such as “Cage aux Follies”
of Ali Poyrazoglu, “Drawbacks
of Courtesy” of Migirdi¢
Déndiiyan, and “Hansel and

e Gratel” of Umit imer. She also
Bom R TAF, Wik Gy X .
ors, e designed the stages for “Sezen

temsillerdendi. Ayse Lebriz'in
“Masal Giilleri” oyununa kukla
ve dekor tasarladi. Sahne iizerindeki ¢alismalarina kostiim
tasarimu da eklendi. “Polyanna”, “Sinderella”, “Hansel ile
Gretel” gibi unutulmaz masallari perdeye tagiyan tiyatrolarda
calisti, kostiim yapti. 1994'te ozel bir televizyon kanalinda
sanat yonetmeni gorevinde bulundu. 3 yil boyunca birgok
televizyon yapimina dekor tasarladi. Bitmedi: 80’lerin
ortasindan 90’lara kadar “Liikiis Hayat”, “Bir Sehnaz Oyun",
“Antonyus ile Kleopatra” gibi bir¢ok oyunun afislerini
hazirladi. 2005'te “Pelerin” baghkli bir enstalasyon yapti.
1997'den beri Uluslararasi Eskisehir Festivali’'nin Cocuk

Etkinlikleri'ne gevre diizenlemesini gergeklestiriyor.

Ve sinema... Sanat yonetmenligini yaptig ilk film, Atif
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Aksu Aile Gazinosu” in San
Music Hall, “Justinianus the Great
in Uskiidar Sehir Tiyatrosu, “After Salvation” in Harbiye
Kenterler Tiyatrosu and “Zilli Zarife” in Bakirkdy Belediye
Tiyatrosu. The decor and puppets in the play “Fairy Tale
Roses"” of Ayse Lebriz were also her designs. Later on she
started also to design stage costumes. She has worked in
theaters that staged unforgettable fairy tales such as
“Polyanna”, “Cinderella”, and “Hansel and Gretel”, and
designed their costumes. She held the post of art director
in a private TV channel in 1994. She designed the decors
for numerous television productions during the following
3 years, That is not all: She has prepared the posters for
various plays from mid 1980'ies to 1990'ies such as “Liikiis
Hayat” (Luxurious Life) , “Bir $ehnaz Oyun”, and “Antonyus

"
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Yilmaz'in 1986 tarihli “Degirmen”iydi. Ayni yil aym
yonetmenin Tiirkiye sinemasinin belleginde 6zel bir yer
edinen “Asiye Nasil Kurtulur” filminin dekorunu yapti, Mete
Yilmaz ve Adnan Kayar'la birlikte. Sinemaya doyamadan
yasama veda eden Sahin Kaygun'un “Afife Jale”sinde tiyatro
sanatgisi Afife Jale’nin o incelikli trajedisini donemin ruhuna
uygun bir atmosferle yansitmayi basaran kostiimlerde de
Zepiir Hanimyan imzast vardi. Ayni yil, 1987'de, irfan Toziim
“Rumuz Goncagiil"li beyazperdeye uyarladiginda filminin
sanat yonetmenligini Hamimyan'a teslim etmisti. Geleneksel
ortaoyunu anlatiminin sinema diline terciime edildigi en
iyl drneklerden olan bu filmde yasamlan sikintilarla sinanan
Giilsiim ve annesi insafin iki odali evinin yoksullugunu
ustalikla dillendirdi. Aslan Kacer'in yénettigi, “Yunus Emre”
ve “Mevlana” adl: kisa filmlerin de sanat yonetmenligini
iistlendi. 1992'de Erden Kiral'la “Mavi Siirgiin"de birlikte
calisti, filme kostiim hazirladi. Barig Pirhasan'in 2001'de
gektigi, Altin Portakall “O da Beni Seviyor” filminin kostiim
tasarimina da imza atti. En severek ¢alistigi filmlerden biri
olan “O da Beni Seviyor”da 13 yasindaki Esma’nin oykiisiine
fon olan 70'lerin Malatya'sini resmetti.

Resim atGlyelerinden tiyatro sahnelerine, televizyon
yapimlarnindan sinemaya birgok alanda calisan sanat
yonetmeni Zepiir Hanimyan, 12. Ugan Siipiirge Uluslararasi
Kad:n Filmleri Festivali'nde Bilge Olgac Bagan Odiillerinden
birini alacak. Festival; resimle baglayan sanat yasaminda,
tiyatro ve danstan sinemaya kadar dekor ve kostiimleriyle
Gykiilere anlam kattig, tasarimlariyla sanati yasama, yasam:
da sanata doniistiirdiigii, durmaksizin iirettigi, sinemanin
perde arkasinda kendini basariyla var ettigi ve unutulmaz
iglere imza attig1 i¢in sanat yonetmeni Zepiir Hanimyan'
ddiile deger buldu.

ile Kleopatra” (Antonious and Cleopatra). In 2005, she
prepared an installation under the name of “Pelerin” (the
cloak}. Since 1997, she is conducting the environmental
design of Children’s Activities within the scope of
International Eskisehir Festival.

And as for cinema...The first film that she has worked as
an art director was “Degirmen” (The Mill) of Atif Yilmaz,
dated 1986. During the same year, together with Mete
Yilmaz and Adnan Kayar, she made the decor of “Asiye
Nasil Kurtulur”, (How could Asiye be saved?), which has
acquired a special place in the memory of Turkish cinema.
It was again the signature of Zepiir Hamimyan which was
under the costumes that echoed the poignant tragedy of
the theater actress Afife Jale in line within an atmosphere
that reflected the soul of that period, in the film “Afife
Jale” of Sahin Kaygun who left us so early in life. When
irfan Toziim arranged “Rumuz Goncagiil” (Nickname
Rosebud) for cinema the same year, that is 1987, he chose
Hanimyan as the art director of his film. The film which
constitutes one of the best examples of the translation of
“ortaoyunu” narrations to cinema language, conveys skillfully
the poverty inherent in the two room house of Giilsiim
and her mother insaf, whose lives are an experience in
dire straits. She has also carried out the art directing of
the short films “Yunus Emre" and “Mevlana" that Aslan
Kacer has directed. She has collaborated with Erden Kiral
in1992, in the filming of “Mavi Siirgiin” (the blue Exile),
and prepared the costumes. She has also undersigned the
costume designs of the film"He loves me too” of Barig
Pirhasan dated 2001, that has recieved the Altin Portakal
(Golden Orange) Award. She has depicted Malatya of the
seventies as a background of the story of 13 years old
Esma in “He loves me too”, which is one of the films she
liked most working in.

Zeplir Hanimyan, who has worked in many fields from
painting workshops to theater stages, from television
productions to cinema, will be receiving one of the Bilge
Olgac Excellence Awards in the 12th International Womens'
Film Festival. The festival has chosen Zepiir Hanimyan for
this award, as in her art life which started with painting,
she has added spirit to scripts from theater and dance to
cinema with her costumes and decors, as she has
transformed art into life and life into art, as she has
produced continiously, as she has successfully built up her
existance behind the scenes, and as she has signed under
unforgettable achievements.
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YALIN, DURU, HILESiZ
PURE, BARE AND HONEST

YESiM USTAOGLU

Alin Tas¢iyan

Yesim Ustaoglu'nun filmleri de kendisine benzer. Yalin,
duru, hilesiz bir giizellige sahiptir. Ustaoglu'nun kendisi
gibi ilk bakista biraz uzak, biraz serin, biraz hazinmis gibi
goriiniir. Ama Ustaoglu kendinden emin ve icten bicimde
konusmaya basladiginda, giiliimsemesi biitiin yiiziine
yayildiginda nasil birden insanin i¢i ona 1sinirsa filmlerinde
de giines cikar bir kisseden, sevginin, dostlugun, ailenin
sicaklig: hissedilir oykiilerinde. Duygusal, dengeli, duyarh
ve mesafelidir. Olgiiyii kagirmaz. Yénetmen de filmleri de!

il kez kamera arkasina gectiginde Yesim Ustaoglu'nun
hedefi Bir Am Yakalarmak'ti. Sinemaya -arkasina sermayeyi
alip giselerden baslayan, yonetmenlik heveslisi, zamane
sohretlerinin aksine- eski ustalarin izinden giderek
bashyordu. Tarzint olusturuncaya, dilini olgunlastirincaya
degin kisa filmin 6zgiirliik alant i¢inde gezindi. Yaraticthgim
serbest birakip sinema yapmayi adim adim kesfetti. Sonra
da kariyerini an be an hayati yakalamak iizerine kurdu.
Magnafantangna’da hayallerle gercegin birbirine karigtigi
gocukluk anilarint ve ¢ocuklugun masalsi halini anlatti.
1991 Yunus Nadi Kisa Film Yarigmasi’'ni kazanan Dilet ve

Yegim Ustaoglu’s films all share a pure, bare, and honest
beauty. Like Ustaoglu herself, at first glance they might
seem to have a distance,a coolness, a sadness. But when
Ustaoglu starts to speak with her confident inner voice,
and her smile breaks out over her entire face, we suddenly
see how a person’s inner self can be lit up. In her films,
too, the sun comes out from its hiding place and their
stories make us feel the warmth of love, friendship, and
family.

Yesim Ustaoglu's first endeavor behind the camera was To
Snatch a Memory. Unlike the celebrities and amateur
directors of her time who found sponsors and ran to the
box office, Ustaoglu began in cinema in the legacy of the
old masters. She explored within the freedom of short
films until her own style emerged and her cinematic voice
matured. She let her creativity loose and she discovered
the art of cinema step by step. She then proceeded to base
her career on catching life moment by moment.
Magnafangna, told how dreams and reality are mixed
together in childhood memories and the fairytale aspects
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1z4. Montpellier Akdeniz Film Festivali'nde kendi dalinda
birincilik alan Otel ile Tiirk kisa filmciliginde bir doruk
noktasina ulasti. Uluslararasi film festivallerinde ilgi giren
kisa filmlerinin ardindan sira bir gizemin /z'inden gitmeye
geldi.

Kisa metraj sinema, yonetmene sagladigi biitiin 6zgiirliige,
deneyime ve tattirdig1 zevke ragmen, uzun metrajin uzun
soluklu basansinin golgesinde kalir hep. Her yonetmen
kendini denemek, bu yiiksek daga tirmanmak ister. Yesim
Ustaoglu basariyt da talihsizligi de ilk uzun metrajl filmi
iz ile tatt1. Tiirk sinemasinda 8rnegine pek az rastlanan
politik gerilim tiiriindeki /z yénetmenin sonradan imzasi
haline gelecek olan mekan se¢imi ve kullamimindaki
ustaligim sergiliyordu. Atipik senaryosu ve grenli
goriintiileriyle tamamen kendine 6zgii bir atmosfer yaratan
iz’in oyuncu yonetimi de dikkat ekiciydi. 1994 istanbul
Film Festivali'nde En fyi Film 6diiliinii kazanan fz cok olumlu
elestiriler aldi, ama Tiirkiye'nin 6nde gelen yapimcilarindan
Kadri Yurdatap'in sirketi Mine Film yapimi olmasina ragmen
vizyona ¢ikamadi. Bugiin geng kusaktan orta kusak olmaya
dogru ilerleyen yeni Tiirk sinemasinin temel tas: olacak
filmlerden Iz, o dénemdeli sikintilar yiiziinden ticari
siirtimden yoksun kaldi,

Yesim Ustaoglu benzer bir ikilemi ikinci uzun metrajh filmi
Giinese Yolculuk ile bu kez “piyasa sanstirii"ne maruz kalarak
yagayacakti. Yilmaz Giiney'den sonra Tiirk sinemasinda
Tiirk ve Kiirt kimliklerinin catismasina —yiikselen
milliyetcilige inat- dostluk ve empati cercevesinde yer veren
ilk film olan Giinese Yolculuk olaganiistii sanatsal basarisina
ragmen dagitim agina giremedi. 1999 Berlin Film
Festivali'nde Altin Ay icin yarisan, En fyi Avrupa Filmi Mavi
Melek Odiilii'ne deger goriilen, uluslararas: ve ulusal
festivallerde ok sayida ddiil kazanan bu filmi, ticari
potansiyelinin yiiksekligine ragmen, hicbir dagitima almadi.
Ulkenin Batr'sindan Dogu'suna uzanan bir yolculukta,
Tiirkiye'yi on yil sonra kabullenecegi sorunlarla yiizlestiren
film tartigmalar yaratti ve denetleme kurulundan gegmesine
ragmen dagitima sansiiriiyle ticari yénden mahkum
edilmeye calisildi. Buna cesaretle ve sessizce gigiis geren
Yesim Ustaoglu, bagimsiz kanallardan filmini gosterime
soktu ve hila daha bir arthouse filmi igin rekor sayilacak
izleyici sayisina ulagti.

Ustaoglu'nun kesfettigi geng Kiirt oyunculann sira dig
performanslan, Kieslowski ile filmlerini gérdiiglinden beri
Ustaoglu'nun hep birlikte calismak istedigi goriintii
yonetmeni Jacek Petrycki'nin bazi sahnelerde hayranhk
verici diizeye ulasan becerisiyle Giinese Yoleuluk konformist
filtreden gegirilince sanatsal degeri gdrmezlikten gelindi.
Yakaladig1 hayat Karadeniz daglarinda sirtlarina yiik vurarak
dur durak bilmeden ¢alisan Sirtlarindaki Hayat ya da sakli
kimligiyle, bastirilmig amlanyla yasayan bir yash kadin
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of childhood. She reached a peak in Turkish short films
with Otel, which won its category at the 14th Montpellier
Mediterranaean Film Festival, and “Duet” which won the
1991 Yunus Nadi Short Film Competition. Having attracted
attention at international film festivals with her short films,
it was the time for her to begin feature-length films with
her mystery The Track.

Short films offer a director many freedoms. But in spite
of the pleasure and opportunity for experimentation in
short subjects, these films are given less importance than
full length films. Every director wants to scale the heights
of the full length feature. Unfortunately, Yesim Ustaoglu's
first full length film was The Track. In Turkish cinema
there are few examples of political thrillers directed like
The Track with a signature style and expert sense of place.
Atypical scenarios, colorful scenes and unique direction of
the actors create an atmosphere that is unique to The
Track. In 1994 The Track won the Best Film prize at the
Istanbul Film Festival, gained critical acclaim and was
produced by Turkey’s foremost producer Kadri Yurdatap
and his Mine Film production company. Despite all this,
it was not distributed. Though this film was one of the
significant films that carried Turkish cinema from an early
stage forward into a new stage, because of the pressures
and difficulties of its time, the film did not achieve
commercial success.

Yesim Ustaoglu was exposed to “market censoring” with
her second feature-length film Journey to the Sun, which
dealt with similar dilemmas as did . Journey to the Sun is
the first film since Yilmaz Giiney to frame the clash between
Turkish and Kurdish identities — increasing nationalist
sentiment — with friendship and empathy. Despite its
extraordinary artistic success, it was not accepted info film
distribution networks. No distributor would take on the
film, even as its commercial potential increased as it
competed for the Golden Crescent at the 1999 Berlin Film
Festival, was deemed worthy of the Best European Film
Blue Angel Award, and won numerous awards at national
and international film festivals. The film brings Turkey face
to face with problems it is unwilling to accept in a journey
from the country's West to East. It sparked controversy
and, despite passing the inspection committee, faced
attempts from distribution censors to take it to court.
Yesim Ustaoglu, who stood up to all this quite quietly and
bravely, released her movie through independent channels
and by this way reached the record numbers of viewers
for an arthouse film.

In spite of its extraordinary performances by young Kurdish
actors, Ustaoglu discovered herself, and reaching a power
of astonishment found in scenes by director Jacek Petryck,
with whom Ustaoglu has wanted to work with along with
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Bulutlart Beklerken oldu. Sonunda bir aile bireyleri icin
hayatin anlamini tek tek sorgulamak amaciyla Pandora'min
Kutusu'nu acti.

Ustaoglu sinemasina bugiinden geriye dogru bakinca, her
filmiyle mitolojideki gibi Pandora’nin Kutusu'nu actigini
goriiriiz. Tabular kiran bir yénetmendir Ustaoglu. Catir
catir karar hem de! Ne en yasakl oldugu dénemde Tiirk ve
Kiirt kimliklerinin ayristirilmasina ve siradan fasizme vurgu
yapmaktan ¢ekinmistir ne de Karadeniz'deki Pontuslu
Rumlarin 1. Diinya Savast sonrasi zorla goc ettirilmelerine,
kalanlarin asimile olmasina deginmekten. Elini tasin altina
koyan sanatgilardandir Ustaoglu.

Giinese Yolculuk Tiirkiye'de 6zellikle gecen yil Ege ve Akdeniz
bolgelerinde meydana gelen irkgi saldinlardan sonra artik
kimsenin inkar edemeyecegi bir olguyu gézler dniine serer:
Ulkenin bausinda agik bir Kiirt diismanlig: vardir. Kald: ki
Giinese Yolculuk aski ve dostlugu, insanin kendini sevgiyle,
direngle, diiriistliikle, 6zveriyle bulmas: seriivenini konu
alir esas olarak.

Bulutlart Beklerken ise inkar edilmesi miimkiin olmasa da
glindeme getirilmemesi, 6rthas edilmesi yéniinde bir
toplumsal baskinin olustugu konuya parmak basarken esas
meselesi yagh bir kadinin 8mriiniin sonunda yapayalniz
laldiginda kiklerine donmek, ayri diistiigii kardesini bulmal
isteginde yogunlasmaktir.

Kendisini feminist ya da kadin yénetmen diye, cinsiyet
vurgusuyla tamimlamaktan zenle kaginir ama son ii¢
filmindeki “disil” diinya cok belirgindir. Hele Sirtlarindaki
Hayat'taki agik ve net Karadeniz kadim gercekligini yansitir.
Kadinin sadece namus belasina baski gérmesi, taassuptan
ev iclerine, kadinlar arasi bir aleme kapatiimasi sorunlarina
odaklanilan Tiirkiye'de onlarin kol iscisi olarak nasil
somiiriildiigiinii, hem de bunun Giineydogu degil
Kuzeydogu'da yapildigin: sergileyen Sirtlarindaki Hayat son
derece tnemli bir belgeseldir.

Ustaoglu'nun olgunluk dénemi simdi bagliyor. Her anlamda
doygun ve yetkin bir yapim olan Pandora’'min Kutusu bu
donemin ilk filmi. Hem ydnetmenin yasaméykiisiiyle
benzerlikler iceren kisisel yan1 hem sinema sanatimin biitiin
Ggelerini ustaca kullanan dengeli mizanseniyle
miikemmelige erismesiyle Ustaoglu sinemasinda bir doruk
noktasi olusturuyor.

Festival; filmlerinde etnik kimliklere kamerasint cesurca gevirip
hep barisi savundugu, biz’i ‘Gteki’ ile bulusturup ‘Gteki’nin biz
oldugumuzu gosterdigi, toplumsal bellegimizin kesisme
noktalarin inceleyip farkl kimliklerin, kisisel ve toplumsal
bellegin, ic ve dis yolculuklarm izinde giderek kisacik filmografisiyle
sinemamizda derin izler biraktigi igin yinetmen Yesim Ustaoglu'nu
Biige Olgac Basar Odiilirne deger buldu.

Kielowski since seeing his films, Journey to the Sun was
passed over by the conformist pundits and its artistic value
fell on deaf ears.

Among the lives she has captured are those of women
working away under the loads on their backs in the Black
Sea mountains in Life on their Backs, and an aged woman
living with a hidden identity and suppressed memories in
“Waiting for the Clouds.” In her latest film, she opens the
Pandora’s Box to investigate the meaning of life for the
individuals in a family, one by one.

Looking back on Ustaoglu's films, we see that every film
has the influence of mythology found in Pandora’s Box.
Ustaoglu is a director who breaks taboos, unreservedly
and forcefully, too. She has shied away neither from
unraveling Turkish and Kurdish identities when doing so
was most forbidden, nor from bringing attention to
commonplace fascism, nor from touching on the
assimilation of those left behind by the forced migrations
of Pontic Greeks from the Black Sea region after the First
World War. Ustaoglu is one of those artists who takes
responsibility.

Journey to the Sun, lays before our eyes a phenomenon in
Turkey that no one can deny; especially since the racist
attacks that erupted in the Aegean and Mediterranean
regions last year. There is a clear and open antagonization
against Kurds in the West. Besides love and friendship,
Journey to the Sun is based on the human adventure of
finding self-love, strength, honesty, and sacrifice.

As Waiting for the Clouds brings to our attention to another
source of social oppression which is covered up and kept
off the agenda, as if it could be denied, as its principle
issue, it zeros in on an aged woman who wants to return
to her roots and find her abandened brother when she is
left lonely at the end of her life,

She carefully avoids calling herself a feminist or women's
director and focusing on gender, but the women's world
of her last three films is evident. Especially “Life on their
Backs” openly and explicitly conveys the life of Black Sea
women, It is an extremely important documentary because
it focuses on how women live in seclusion, consumed by
the pressure to guard their “honor,” and exploited as
manual laborers, not just in Turkey's South-East but North-
East as well.

Pandora's Box, in every way thorough and adult, is the first
film of Ustaoglu’s mature period. With both the film’s
penetrating individual aspects that resemble the director's
own life story, and its mise en scene that reaches perfection
in its masterful balance of all of cinema's elements, Ustaoglu
has created a climactic work in cinema.
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PAMUK PRENSES VE YEDI CUCELER
SNOW WHITE AND THE SEVEN DWARVES

TURKIYE/TURKEY, 35 mm, 1970,

SENARYOQ/SCRIPT: Hamdi Degirmencioglu

GORUNTU YONETMENI/CINEMATOGRAPHER; Manasi Filmeridis

MUZIKMUSIC: Yildinm Giirses

OYUNCULAR/CAST: Zeynep Degirmencioglu, Suna Selen, Salih Giiney, Belgin Doruk
YAPIM/PRODUCTION: Hisar Film

ODULLER/AWARDS:

Antalya Film $enligi “En Bagarih Uglincii Film", “En Basanih Yardima Kadin Oyuncu” (Suna
Selen)/Antalya Film Festival “Best Third Film", “Best Supporting Actress”, 1971

‘ YONETMEN/DIRECTOR: Ertem Goreg
|
|
|

Gosterime girdiginde biiyiik ilgi géren ve yilin en cok
izlenen filmi olan Pamuk Prenses ve Yedi Ciiceler,
Yesilcam'da yapilmus ilk masal uyarlamas: aym zamanda.
Sonraki tiirdaslari arasindan siyrilan bu uyarlama,
kostiimlerinden sahne tasarimina biiyiik bir yaraticilik
tagiyor. Evvel zaman icinde kalbur saman icinde, dokuz
dagin ardinda, yiice ormanlarin tesinde bir diyarda
gecen filmde, dSnemin yapimailarinin romantil bir ikili
yaratmaya ¢alistig1 iki gen¢ oyuncu, Zeynep
Degirmencioglu'yla Salih Giiney iki ang: canlandiriyorlar,
fyi ve kirtiiniin belli oldugu filmde bu ask 6ykiisii seyirci
icin gekici olsa da filmi siradan bir uyarlama olmaktan
kurtaran asil sey kuskusuz ki Suna Selen'in varhg.
Kralige kostiimleri icinde kerkutucu bir gériintiiye
biirlinmekte hig zorlanmayan oyuncu, cadi roliinde
cirkinlesmekten de cekinmemis. Selen'in, kendisine
teklif edilen Kralige roltinii, Cadr'yi da oynamazsa kabul
etmeyecegini sOylemesi tizerine iki rolii birden
tistlenmesi Yesilgam’da kariyerinin bagindaki bir oyuncu
icin gok biiytik bir risk aslinda. Ama Suna Selen bu riski
bir basariya déniigtiirmiis ve sinema tarihinin en
etkileyici oyunculuklarindan birine imza atmis. Selen’in
gotik Kralice yorumu onca sene gecmesine ragmen
etkileyiciliginden higbir sey yitirmemis. Hala iirkiitiicii,
hala egsiz ve hala gorkemli... Rengarenk kostiimleri,
donemin 6nemli oyunculari ve unutulmaz ‘cadi kralice’
Suna Selen’iyle Pamuk Prenses ve Yedi Ciiceler'i 40 yagina
bir kala sinemada izlemek unutulmaz bir zevk olacak.

Snow White and the Seven Dwarves is Yegilcam’s first
production of a fairytale; it gained great attention when
it was released, also becoming the year's most-watched
film. Set apart from the fairy-tale adaptations that
followed it, this one shows great creativity in costumes
and set design. The film takes place once upon a time
and long ago, beyond a great forest in the land of nine
mountains. The producers try to create a dual story of
two romances: between the characters, and their young
actors Zeynep Degirmencioglu and Salih Giiney. Though
the film's love story where good and evil are obvious
is attractive enough for the audience, what ultimately
saves the film from mediocrity is undoubtedly Suna
Selen's performances. She has no trouble taking on a
frightening role in her queen’s costume nor does she
hold back from uglyfying her witch character. Selen
took on both roles after threatening not to play the
queen unless she also played the witch, which was
actually a big risk at the beginning of her career in
Yesilgam. But she turned this risk into a huge success
which put her name to one of the greatest performances
in cinema history. For her, the gothic queen's message
has not lost a bit of relevance, despite the years. Still
eerie, still unmatched, and still magnificent. With its
colorful costumes, the most important actors of the
era, and Suna Selen’s unforgettable ‘witch queen,’ Snow
White and the Seven Dwarves in the cinema even forty
years after it was released is still an unforgettable
delight.

senaryosunu da kendisi yazdi.

scripts.

Otobiis Yolcular (1962), Kanli Sevda (1961)

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY
Kocamin Karisi (1988), Sevda Atesi {1987), Tévbekar (1985}, Anadolu Ekspresi (1974), Binbir Gece Masallari (1971),
Bana Derler Fosforlu (1969), Beyoglu Canavari (1968), Karanlikta Uyananlar (1966), Aysecik Fakir Prenses (1964),

Ertem Goreg 1931'de diinyaya geldi. Geng yasta kurgu yaparak basladigi sinema hayatiu dénemin énemli yonetmenlerine
asistanlik yaparak siirdtirdii. 1960'da Kanlt Sevda'yla kamera arkasina gecti. Vedat Tiirkali'nin senaryosunu yazdigi
Otabiis Yolculari ile ilk qikisint yapti. 1980'lerin sonuna kadar film ¢ekmeye devam eden Greg, filmlerinin cogunun

Ertem Gdreg was born in 1931, At a young age he began working in editing and assisting the most important
directors of the time. In 1960 he went behind the camera with Kanlt Sevda. He got his first real start with Otobiis
Yolcularr written by Vedat Tiirkali, and continued directing until the end of the 1980’s, writing most of his own
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O DA BENI SEVIYOR
SUMMER LOVE

TURKIYE[TURKEY, 2001, betacam, renkli/color, 102’

YONETMEN/DIRECTOR: Bans Pirhasan

SENARYOQ/SCRIPT: Barig Pirhasan & Giil Dirican (Dirican'in “Dogusunda Dut Agaci” adh
dykiisiinden/Adapted by Dirican’s story}

GORUNTU YONETMENI/CINEMATOGRAPHER: Jurgen Jurgens

KURGU/EDITING: Adnan Elial

MUZIKMUSIC: Ulag Ozdemir, Mare Nostrum, Kalan Mizik

OYUNCULAR/CAST: Lale Mansur, Ece Eksi, Haluk Piyes, Ayla Algan, Ayse Nil Samhioglu,
Serra Yilmaz

YAPIM/PRODUCTION: Mine Varg:

!?AG]TEM/DISTR[BUTION: Filma-Cass

ODULLERINDEN BAZILARISELECTED AWARDS:

Gokgeada Film Festivali “En Iyl Kadin Oyuncu” (Ece Eksi)/Géikeada Film Festival “Best
Actress”, 2002 ” p

QOrhon Murat Aniburnu Odiilleri “En fyi Kadin Oyuncu” (Lale Mansur)/Orkon Murat Anburnu
Awards “Best Actress”, 2002 ; " i y
Antalya Altin Portakal Film Festivali “En Iyi 2. Film", “Jiiri Ozel Odiili” (Ece Eksi), “En lyi
Kurgu"/Antalya Golden Orange Film Festival “Best Second Film", “Special Jury Award", "Best
Editing”, 2001

Giil Dirican'in kendi yagamindan izler tasichigini, anlattify
yore ve insanlari ¢ok iyi tamdigin hissettigimiz
senaryoda Esma’'nin ¢ocukluktan geng kizhga gecisi,
yasadig1 gevre ve aile iligkileriyle birlikte ok basarili
olarak anlatiliyor. Geng bir kazdan ¢ok haylaz bir erkek
cocuk gibi davranan Esma, karnesindeki kiriklar
nedeniyle ceza olarak kdydeki akrabalarinin yanina
siirgiine ve egitime yollanir. Basta anne ve babast, kendi
disindaki herkesle catisirken bir yandan da onlarin
tartigmalarina tanik olarak aile ici sirlart 6grenir; illk
ask, ilk hayal kirikliklar gibi biiylimenin sancilarin
vasar. Bu siirecte en biiylik destei, yol gostericisi ve
[ sectigi model ise ailenin isyankar kadim Saliha'dir. Esma
ona olan sevgisini “keske senin kizin olsaydim” diyerek
belli eder. Giiclii bir senaryo ve iyi bir yapimet (Mine
Vargl) ile calisan Barig Pirhasan bu yahin éykiiye uygun
bir sinema dili kurmus ve oyuncu yénetiminde de gok
basarili olmus. Goriintii ve sanat yonetimi, kurgu, cevre
diizeni ve kostiimler filmin gergeklik diinyasiyla bag
kurmaya biiyiik katkida bulunuyor. Her sey ¢ol< incelikle
diisiiniilmiis; yasanan dénemi filmde kullamlan araba
modellerinden, mekani oyuncularin kullandigi
diyalektten ve yemek kiiltiiriinden anlayabiliyoruz.
Kostiim tasarimimin filmin gorsel anlatimina katkisi
biiyiik. Saliha ve Hiiseyin disinda cevredeki diger kisilerin
kostiimlerinde yok denecek kadar az degisiklikler
olurken Esma’nin kostiimleri film boyunca yasadiklaryla
uyumlu olarak degisivor, Kye geldiginde kentte giydigi
erkeksi giysilere koydeki diger kadmlarin gogunun
kullandigi el 6rgiisii yelek ve daha bol salvarimsi
pantolon ekleniyor. Asil biiyiik degisim Saliha'min
giydirdigi gelinlikten senra bagliyor. Hiiseyin'e agik
olusu ve kadin diinyasina adim atisi giydigi elbise ve
eteklerle, diger kadinlar gibi basina taktig1 yazmayla
(Hiiseyin'in hediyesi olmast ayr bir anlam da katiyor)
incelikle hissettiriliyor. Esma’nin kostiim tasarimu oyunu
ile birlegince ortaya gergekten yasayan bir karakter
cikryor. Biitiin bu inceliklerin toplami da filmin zamana
karsi eskimeyen, her donem keyifle izlenecek bir film
olarak kalmasini saghyor.

Leyla Ozalp

This film's very moving script tells the story of Esma’s
growing up from a child into a young woman, her
surroundings and her family relationships. [t makes us
feel as if it holds the scars of Giil Dirican’s own life and
that she knows the setting and people in it personally.
As a child, Esma acts more like a good-for-nothing boy
than a girl. She is sent off to live with relatives in a
village as punishment for her bad grades. From the
beginning she learns family secrets as she witnesses
her parents’ arguments. With her first love and first
disappointments, she experiences the pains of growing
up. Saliha, her family's biggest rebel, is her role model
and her biggest source of support in her transformation.
Esma expresses her love for her, saying, ‘If only | were
your daughter.’ Barig Pirhasan, working with a powerful
script and a good producer, gave this spare story a
fitting language, and very successfully directed the
actors. The set design, art direction, editing and
costumes add greatly to the film’s connection to the
real world. Everything was thought of in detail. We
grasp the setting from the era’s car models, actor’s
accents, and food. The costume design adds much to
the film's visual expression. While none of the
surrounding characters’ costumes change much except
Saliha's and Hiiseyin’s, Esma’s costumes change
throughout the film to reflect the changes in her life.
When she comes to the village, the hand-knit yelek
and baggier salvar pants most of the women wear
replace her boyish city clothes. The biggest costume
change is what she wears after Saliha is married. Her
falling in love with Hiiseyin and her first step into the
world of women are delicately expressed in her dresses,
skirts, and the yazma she wears on her head like the
other women (the fact that it is a gift from Hiiseyin
gives it further significance). Between Esma's costume
design and acting, a real, living character comes out.
With all these details, do not think this is an out-of-
date film. In fact, it proves films’ timelessness.

Baris Pirhasan 1951'de istanbul'da diinyaya geldi. Bogazici Universitesi Ingiliz Dili ve Edebiyan bolimiinii bitirdi.
Egitimi boyunca ve tamamladiktan sonra da siirler, senaryolar yazds, ceviriler yapti. Adi Vasfiye'de yGnetmen yardimaisi,
Degirmen, Aaahhh Belinda, Amansiz Yo, Karebe, Bekle Dedim Golgeye gibi filmlerde senarist olarak yer aldi. ik uzun
filmini 1990 yilinda cekti. 1994 yilinda Sinema Vakfi'nin kurucu tiyesi oldu.

Barig Pihasan was born in istanbul in 1951. She completed English Language and Literature studies at Bogazigi
University. During and after his education he wrote poetry and scripts and translated. He worked as a directer
assistant Adr Vasfiye, and wrote for films like Degirmen, Aaahhh Belinda, Amansiz Yol, Kérebe, Bekle Dedim Giilgeye. He
made his first feature film in 1990 and joined the Cinema Foundation as a founding member in 1594.

FILMLERI[FILMOGRAPHY
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Adem'in Trenleri (2007), O da Beni Seviyor (2001), Kendim ve Digeri {1999), Usta Beni Oldiirsene (1997), Giil ve
Adem (1995), Yer Gekimli Agklar (1995), Kiiciik Bahklar Uzerine Bir Masal (1990)
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THE TRACK

TURKIVE[TURKEY, 1994, 35 mm, renllifcolor, 117

YONETMENDIRECTOR: Yegim Ustaoglu

SENARYQ/SCRIPT: Tayfun Pirselimoglu .

GORUNTU YONETMENICINEMATOGRAPHER: Ugur ichak

KURGU/EDITING: Thomas Balkenhol

MUZIKMUSIC: Aydin Esen

OYUNCULAR/CAST: Aytag Arman, Nur Stirer, Derya Alabora, Meral Cetinkaya

YAPIM/PRODUCTION: Kadri Yurdatap

DAGITIM/DISTRIBUTION: Mine Yapim

ODULLERAWARDS:

Uluslararasi istanbul Film Festivali En Iyi Film"finternationol Istanbul Film Festival “Best Film", 1995

4. Kgln Tiirk Filmleri Festivali En Jyi Fil"ith Kol Turkish il Festival “Best Film", 1994

Antalya Aitin Portakal Film Festivali “En lyi Yardimar Kadin Oyuncu” (Derya Alabora), “En [y Goriintii
Yanetmeni{Antelya Golden Orange Film Festival “Best Supporting Actress”, “Best Cinematography”, 1994

iz, Yesim Ustaoglu'nun tiim filmlerden oldukca farkli
bir yerde durur. Bu farklilig! senaryosunun Tayfun
Pirselimoglu'na ait olmasina baglayabiliriz. Film
Pirselimoglu'nun ‘fantastik ve soyut i¢ diinyasint’ yansitir.
Pirselimoglu, hikayeleriyle ilgili yapilan bir soyleside
astl olarak Hicbir Yerde (2002) filminde karsimiza ¢ikacak
kaybolma temasindan stz eder: "Kaybolma hali beni
¢ok ilgilendiriyor; bu hem kaybolanin kendisi hem de
geride kalip pesine diisen icin kaotik bir durum. Ashnda
senaryosunu yazdigim /z filmi de yasayip yasamadigindan
tam emin olamadigimiz birinin pesine diisen bir polisin
hikayesidir.”

iz’de komiser Kemal'in, pavyon klarnetcisi Cezmi
Kara'min intihanyla girdigi bunahm anlatilir. fsi icin
estetik ameliyatla yiiziinii degistirmis olan Kemal,
suglulara yaptig1 iskenceleri siirekli amimsar. Cezmi
Kara'mn tiim fotograflarda yiiziiniin silindigini fark
etmesiyle, cahisma arlkadaslarinin tehditlerine karsin
Kara'min yiizlinti aramaya koyuldugu, takip edildigini
diigiindiigii, herkesten korktugu paranoyak bir siirece
girer. Kemal'in biiyiik bir hirsla Kara'nin yiiziini arayisi
ashinda kendi yiiziinii aramasidir.

Tiir olarak film noir'a oldukca yakin duran iz, komiser
Kemal'in i¢ diinyasina agirlik verir ve cesitli okumalara
olanak tanir. Kemal'in bir polis, tistelik iskence yapan
bir polis olmasi, arkadast Cemal'le siirekli bir ‘Grgiit'ten
soz etmeleri, Kemal'in orgiitiin basindaki ‘sef’le
goriigmesi ve ondan drgiitten gikanldigini §grenmesi
filmin politik alt metnini olusturur. Kemal'in yiizii
degistirilen eski bir itiraf¢i olma olasihigi varken, iskence
yaptigi eski mahkumlardan korunmasi igin yiiziiniin
degistirilmis olmasi da olasidir. Kemal, yasak olanin
pesine diistiigii icin artik iskence yaptig: insanlarla ayni
konumdadir. Artik korkulan degildir, bizzat korkandir.

Giil Yasartiirk
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The Track finds itself a bit apart from all of Yesim
Ustaoglu’s other films. We can tie this difference to
Tayfun Pirselimoglu writing the script. The film reflects
Pirselimoglu’s “fanastic and abstract inner world.” In
a chat about her stories, originally about Higbir Yerde
(2002) Pirselimoglu discussed the theme that confronts
us in the film: “The state of being lost interests me a
lot; it is a chaotic situation for both the lost self and
the ones left to follow behind. Actually the script I
wrote for the film The Track is a police story also about
our uncertainty of being alive or not.” The Track tells
the story of a police officer named Kemal's depression,
which began with the suicide of Cezmi Kara, a clarinetist
at a cheap night club. Kemal, who has had plastic
surgery on his face to please his wife, continues to
have memories of torturing criminals. He goes paranoid,
noticing that Cezmi Kara's face is erased from every
photograph, having to search for the face under threat
from colleagues, thinking that he is being followed,
and fearing everyone. Kemal's obsessive search for
Kara's face is actually a search for his own. The Track
is something of a film noir, giving weight to Officer
Kemal's inner world and allowing for various
interpretations. Kemal's being a policeman, especially
a policeman who tortures, his constant talks with Cemal
about an “organization,” his interview with the chief
of this organization and learning that he has been
kicked out, all show the film's underlying political
discussion. With the presumption that the one who
changed Kemal's face is a confessor, comes the
presumption that his face was changed to protect him
from prosecution for his torturing. Kemal is now in the
same situation as the people he tortured. He is not
longer the one feared, but the one in fear.




GUNESE YOLCULUK
JOURNEY TO THE SUN

TURKIVE-HOLLANDA-ALMANYA/TURKEY-NETHERLANDS-GERMANY, 1999, 35 mm, renklicolor, 104°
YONETMENDIRECTOR: Yegim Ustaogiu

SENARYO/SCRIPT: Yesim Ustaoglu

GORONT) YONETMENVCENLMATOGR}\PHER.Jacek Petrycki

KURGU/EDITING: Nikolas Gaster

MUZIKMUSIC: Viatko Stefanavski

OYUNCULAR/CAST: Nazmi Kirik, Nevruz $ahin, Mizgin Kapazan, Ara Giler, Lucia Marano
ODULLERINDEN BAZLARVSELECTED AWARDS:

Ankara Uluslararast Film Festivali “En Jyi Film”, “En Iyl Yénetmen”, "En \}I Semryn “Umut Veren Yeni Kadin Oyuncu
il Ankare ntemational Fiin Festivl "Best film", “Best Director t Seript”, 1999

Berlin Uluslararasi Film Festivali “Mavi Melek Gdilld", “Bang Filmi Odilii"/Berlin {nternational Film Festival “Blue Angel”,
“Peace Filim Award", 1939

istanbul LIJusJarawas& Film Festivali "En I)'I Yerli Film", “En ]yn Yerli Yonetmen”, “FIPRESCI Odlit”, "Seyirci Odillii Hstanbud
International Fiim Festival “Best Turkish Director of the Yeor”, “Best Turkish Film of the Year”, "FIPRESCH Prize”, “People’s
Choice Award”, 1399 i

Kudiis Film Festivali *Bari Odili” Herusnfem Filim Festival *in Spirit for Freedom Award - Honarable Menzion”, 1999
Sao Paulo Uluslararasi Film Festivali “Uluslararas; Jiiri Ocili"Sa Paulo International Film Festivol “Wternational  Jury
Award - Honorable Mention”, 1999

“Tireli olmak icin biraz fazla kara” Mehmet'in dykiisii
Giinese Yolculuk. Tiirkiye’de kara olmanun; kara oldugunu
lizerine acimasizca gelen/gonderilen gerceklerle fark
etmenin ve bu farkindaligt sevmenin/6ziimsemenin
dykiisii. “En alttan”, naif, savunmasiz bir gencin,
Mehmet'in tizerinden Tiirkiye'nin en yakin tarihinin
oykiisii. Kimileri naif anlatim diyor, bence tam tersine
¢ok giiglil, Giigliiliigli, Mehmet'in naifliginde. Genelde
Tiirkiye'nin ge¢misten gelen agmazlarina, zelde 12
Eyliil kahntilarina atifta bulundugu icin mi, yoksa
yonetmenin secimi nedeniyle mi bilmem, adina inat,
karanlik bir film Giinese Yolculuk. Gectigimiz ve filmin
glsterime girmesinden yillar sonra da héld ge¢mekte
oldugumuz karanhk giinleri,
bilmeyenlere/bildirilmeyenlere anlatiyor. Anlattiklari,
bugiin igin de gegerli.
Tire dogumlu Mehmet. Kendini gergekten/samimiyetle
Tireli santyor. Tiirkiye'nin batisindan. Acimasiz Istanbul
metropoliiniin ¢arklaninda ezilirken tamgiyor Tiirkiye'nin
dogusundan Berzan'la. Bir de sevdigi Arzu var, Almanya
dogumlu. Ug geng yiiregin ibret verici guglulugu ve
vicdanlan gotiirtiyor filmi giinese. Film, ¢opliiklerden
izbe bekar odalarina, hicbir basit hakkin bile olmadig
caligma ortamlarindan iskencehanelere, kapisi kirmizi
carpi igaretli evlerden tekinsiz yolculuklara, hayatin
gormek istemedigimiz/gosterilmek istenmeyen acili
detaylarindan olusuyor. Tiirkiye'nin batisindan/Tireli
oldugunu sanan Mehmet, iskencede Sldiiriilen arkadast
Berzan'in farkinda olmadan biraktigi vasiyetini yerine
getirmek icin, onun tabutuyla birlikte yollara diistiyor
(Hatta bir otele giriyor arkadasini tasidigi tabutla, “bir
oda, iki kisilik” diyor). Bu uzun yolculugun sonunda
“Batily/Tiirk” Mehmet, “Dogulu/Kiirt” Berzan oluyor.
Filmin tek aydinlik yeri finali: Bir tek orada giinesi
goriiyoruz. Bir de finale ¢ok yakin bir yer aydinlik; tren
kompartimaninda, artik Berzan olan Mehmet'le oralara
komando olarak giden askerin kisa bir siirede gelisen
dostlugunu anlatan sahne. Bir 6zlemi, umuda
doniistiirdigii icin.
Yesim Ustaoglu'nun uluslararas: festivallerde yirmiden
fazla 6diil alan (aslinda kisa filmlerinden baslayarak
hemen her filmi bol bol §diillii) ikinci uzun metraj filmi
Giinege Yolculuk'un sonu, adi iistiinde, giinese cilayor.
Mehmet ve biz, ait oldugunu sonradan 6grendigi yerde,
giinegle karsilasiyoruz. Demek ki, giinese yolculuklar
yapmak, sonunda yolumuzu giinese cikarmalk icin
yasadigimiz/bize 1srarla yasatilan karanhklar bilmelc/fark
etmek gerekiyor. Bu farkindaligi sevmek, ziimsemek,
tipki Mehmet gibi, “yiireginin gotirdiigd yere”
gidebilmek, kendi iglerimize yolculuk yapabilme
cesaretine sahip olmak...

Emel Armutcu

Journey to the Sun is the story of Mehmet, who is “a
little too dark to be from Tyre.” It is the story of being
dark-complexioned in Turkey, of the injustices he meets
with because of his skin, and how he feels about them.
About Mehmet, a youth who is “lowest of the low,”
naive, and helpless, the film deals with Turkey’s most
recent history. Its simple and naive explanations of
identity are, in my opinion, actually all the more powerful
for being so. Mehmet’s power is in his naivité. “Journey
to the Sun” is an obstinant and dark film, whether by
choice of the director or simply because it discusses
Turkey's passed but not resolved difficulties, especially
the September 12 massacres. It deals with the dark
days of our past that have not been addressed in film
still years later. What it has to say is relevent today.
Mehmet, who was born in Tyre, sincerely believes he
is a true Tyre, from the west of Turkey. He loses his
innocence in pitiless, metropolitan Istanbul with his
eastern-born friend Berzan and his German-born
girlfriend named Arzu. The film holds the lessons of
three young hearts’ power and self-awareness. It shows
life's seering details that we avoid, from trash bins to
dark, dank rooms of boarding houses; from workplaces
with no respect for rights to torture chambers; from
houses with red Xs on the door to deserted alleyways.
His friend Berzan is killed in torture. In order to
inconspicuously take him to his last resting place,
Mehmet, who thinks he was born in the west, sets out
with Berzan's coffin (actually, entering a hotel with his
friend’s coffin, he asks for a room for two). By the end
of the long journey, western-born, Turkish Mehmet
becomes eastern-born, Kurdish Berzan. The film's one
bright spot is the finale. We see sun only there. There
is a twinkle of light near the finale: a scene in a train
compartment in which Mehmet, now Berzan, forms a
fleeting friendship with soldiers on their way to posts
in the east. A yearning is changed into hope. It is Yesim
Ustaoglu's second feature-length film and has won
more than 20 awards at international film festivals
(actually along with many of her films, beginning with
her shorts). We, and Mehmet, see the sun after we
learn where he belongs. But the film says that to make
that journey to the sun, and for the sun to appear at
the end of it, we must be aware of the darknesses of
the life we lived, or were forced to live, before, To love
this awareness, to assimilate, to be able to go to “the
place your heart is taken,” just like Mehmet, is to have
the courage to travel to our inner beings.

TOPLUGOSTERIM [ RETROSPECTIVE




BULUTLARI BEKLERKEN
WAITING FOR THE CLOUDS

TURKIYE-FRANSA-ALMANYA-YUNANISTAN/TURKEY- FRANCE- GERMANY-GREECE, 2004, 35 mm, renklijcalor, 92'

YONETMENDIRECTOR: Yesim Ustaoglu

SENARYO/SCRIPT: Yesim Ustaoglu

GORUNTU YONETMENUCINEMATOGRAPHER: Jacek Petrycki

MUZIKMUSIC: Michael Galasso

KURGLVEDITING: Timo Linasolle & Nicolas Gaster .

OYUNCULAR/CAST: Suna Selen, Riichan Caligkur, Ridvan Yagc, 1smail Baysan, Dimitris Kamberidis
YAPIM/PRODUCTION: Ustaoglu Filmeililc

DAGITIM/DISTRIBUTION: Celluloid Dreams

ODULLERJAWARDS:

Erivan Altin Kaytst Uluslararass Film Festivali “FIPRESCI Odlii"/Golden Apricot Internationa! File Festival "FIPRESC! Award”,
2005

Uluslararas: [stanbul Filim Festivali “En Iyl Kain Qyuncu” (Reichan Cabiskur), “Jiiri Ozel Odilid"/International istanbu!
Film Festival “Best Actress”, “Special Jury Award”, 2004

SundanceMHK Uluslararast Film Yapimalan dilli “En fyi Senaryo"SundonceWHK International Filmmakers Award “Best
Writing", 2003

Unutmaya ¢alistigimiz bir kimliginiz, sucla tikanmus bir
gecmisiniz varsa ve bir giin basimizi ¢evirip bu hakikatle
yiizlesmeye kalkarsaniz, sizi ¢ok acilt ve zor bir stirecin
bekledigini goriirsiinliz. Ama hir yerinden
baslamigsinizdir artik, geri donmek imkansizdir, Tipki
Bulutlari Beklerken'in Ayse’si gibi. 1916’daki miibadelede
Karadeniz'den gd¢ etmek zorunda kalan Rum ailelerden
birinin kizi olan Eleni, zorlu bir yolculugun ardindan
ailesinin bir kismim yolda kaybederek kiiciik kardesi
Niko'yla birlikte Mersin'e varmistir. Yanlarina sigindiklari
ailede kendine bir abla {Selma) bulmus ve oradal sicak
ortamun biiyiisiine kapilarak, kardesi Niko'yu
Yunanistan'a gonderirken kendisi burada kalmistir.
Bizim hikayeye tanik oldugumuz zamana (1975)
geldigimizde ise, Ayse/Eleni'yi, ailesinin go¢ etmek
zorunda kaldig: Tirebolu'ya geri donmiis ve ablasi
Selma'yla birlikte yasarken buluruz. Selma 6liince yalniz
kalan Ayse, koyliilerin kendisini dislayan bakiglari
karsisinda igine ve evine kapanir, sessizligi secer. Tek
iletisim kurabildigi kiiciik Mehmet, onun trajik
gecmisinin en yakin dinleyicisi olur. Bir giin, kendisi
gibi bir miibadele magduru olan Tanasis'in
gikagelmesiyle Ayse, Niko'nun hali yasayip yasamadig,
kendisini affedip affetmeyecegi sorularin: yiiklenerek
Selanik'e gitmeye karar verir. Niko, ablasi oldugunu
soyleyerek karsisina gikan Ayse/Eleni'ye, Selanik'e geldigi
andan itibaren gekilmis fotograflan gsterir ve “Bunlar
benim hayatim. Sen gercek ablam olsaydin bu
fotograflarda elurdun!” der. Ayse/Eleni'nin bu soruya
sozciiklerle verebilecek bir karsihgi yoktur... Yesim
Ustaoglu diinyayla, memleketle, ge¢misle, bugiinle
meselesi olan bir yonetmen ve Bulutlari Beklerken'de de
“gteki”ni anlatmayw siirdiiriiyor, bir insanin dramint
dokunakl bir dille aktaryor. Olgun sinema dili, hikayenin
gelisimine paralel olarak ritmi degisen anlatimy, perdeye
yanstyan goz yasartic glizellikteki Karadeniz goriintiileri
ve icinde tasidig yaray: etrafindaki insanlara duvar gibi
kapatmis Ayse/Eleni roliinde harikalar yaratan Riichan
Caliglkur, filmin biiyviik artilar,

Mehmet Bilal Dede
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With an identity you'd wish to forget and a past riddled
in crime, a moment of reconning only leads to a hard
and painful road, but one where there is no turning
back. That's where Ayse finds herself in Waiting for the
Clouds. Eleni and her brother Niko, who are Rum, arrive
in Mersin after losing relatives on the way from the
Black Sea Region in the 1916 population exchange.
The family that takes them in make her feel at home,
and she decides to stay but sends Niko to Greece. When
the story fastforwards to 1975, Ayse/Eleni has returned
to her family’s first home in Tirebolu, to live with her
sister Selma. After Selma dies, she retreats into silence,
her only listener being little Mehmet. When another
survivor of the population exchange pays a visit, she
decides to travel to Selanik to find Niko and his
forgiveness, if he can give it. He responds with
photographs of his life, saying “If you were my real
sister you would be in these photographs!” And Ayse,
or Eleni, cannot answer. As a director, Yesim Ustaoglu
confronts the world, the country, the past and the
present. In Waiting for the Clouds she continues giving
voice to “the other”, and emotionally relates the drama
of the human being. In addition to beautiful scenes
from the Karadeniz and Riighan Caliskur’s wonderful
performance of Ayse/Eleni’s healing, film has uniquely
mature cinematic language, whose expression and
rhythm develop along with the story.




SIRTLARINDAKI HAYAT
LIFE ON THEIR SHOULDERS

TURKIYE/TURKEY, 2004, betacam, renkli/color, 35'

YONETMEN/DIRECTOR: Yegim Ustaoglu

SENARYO/SCRIPT: Yesim Ustaoglu

GORUNTU YONETMENI/CINEMATOGRAPHER: Ali Riza Mohaved, Yesim
Ustaoglu, Ozcan Alper, Fred Kelemen

KURGU/EDITING: Thomas Balkenhol, Yesim Ustaoglu

MUZIK/MUSIC: Ozan Aksay, Aysenur Kolivar

YAPIM/PRODUCTION: Ustaoglu Filmcilik & Silkroad Production
DAGITIM/DISTRIBUTION: Ustaoglu Filmcilik & Silkroad Production

“Yiik kadmindir” diyor yanaklan al al bir kadin, “bundan
sevemem buralar,” Yagmuru dinmek bilmeyen, yesilin
ve bulutlarin igine hapsolmus bir kdyiin sessizligindeki
kadnlari anlatiyor Sirtlarindaki Hayat. Terk edildigine
neredeyse inandigimiz bu kéyde giindiizleri sirtlarinda
yagamlari(ni) tagiyan kadinlar geceleri de disariy, riizgar
dinleyen evde, tek bir odada ocak atesinin ve gaz
lambasinin 1s1§inda gitmelere daliyor. Okunan Laz
tiirkiileri gurbeti cogaltiyor. Yesim Ustaoglu tarlalardan
yiikiinii tasiyan bu kadinlarin pesi sira gidiyor. Bu
leadinlar, yagmur altinda, camura bata gika, beceriksiz
lopriilerden yan yan gecerek evlerine, eslerine,
¢ocuklarina hayatlarini da gotiiriiyorlar. Ya sofraya,
kagiklara dolacak yemegi ya ocaga diisecek odunu ya
da go¢ zamant evini... Beli sik sik incinen bu kadinlar
‘gligten diisiince’ n'oluyor peki? “O zaman da at
kosuluyor.” Al al yanaklara ragmen gtzlere diisen karay:
goriiyor seyirci, filmi izlerken. Ne bulutlarin beklenen
beyazi ne doganin bogan yesili agmiyor icini. Kadinlardan
biri kameraya giiliimsediginde ise ‘dénmek’ icin ¢cok
geg oldugunu biliyoruz. Hem ge¢ hem de imkansiz.
Pencereden yesile bulagmaktan son anda kurtulmusg
kizlan izliyor kadin. Okula giden, gidebilen genclige
bakiyor. Onlara giiliimsiiyor. Evlenip kalmasalar bari,
diyor icinden. Bir kadermigcesine yasanan bu sessiz,
‘aligilmis’ hayatlar adina Yesim Ustaoglu bir tiirkii
tutturuyor filminin sonunda: “Yiik kadimindir, bundan
sevemnem buralari...”

Ugur Yiiksel

“The burden is on the shoulders of women" says a rosy-
cheeked woman, “that’s why 1 don’t like it here”. Life
on Their Shoulders tells us the story of a women living
in the silence of an ever-green, ever-cloudy village
which is trapped under the clouds. In this village which
seems almost abandoned, women carry their lives on
their backs during the day time; and during the night,
they contemplate far-away, longed-for places as they
sit by the gas-lamp and fire place of their houses that
listen to the wind and the outside world. The traditional
songs they sing make their longing for their homes
grow deeper. Yesim Ustaoglu follows these women
who carry their belongings and produce from the fields.
Passing over clumsy bridges in the rain, and covered
in mud, these women are also bringing their lives back
home to their husbands and children. They carry the
food for the table; the wood for the fire place, or even
their house when they move. But what happens when
these women, who live with a constant back-ache,
loose their power? It is the horse who carries on the
job. Despite the women's rosy-cheeks, the viewer can
see the darkness in their eyes. Neither the whiteness
of the clouds nor the greenery of the nature is able to
make this darkness go away. And when one of the
women smiles to the camera, we all know that it is too
late to “go back”. Not only too late, impossible, From
her window, the woman watches the young girls who
can escape working in the fields. She watches the young
generation who goes away, and who can go to school.
She smiles at them, and wishes that they will not get
married and be stuck in the same life as hers. At the
end of the film, Yesim Ustaoglu sings a song in the
name of these silent, “small” lives that are led as if it
were destiny: “The burden belongs to the women,
that's why | don’t like it here...”
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SEKSENLER VE TURKIYE'DE KADIN HAREKETI
THE EIGHTIES AND WOMEN ACTS IN TURKEY

Sirin Tekeli

Seksenli yillar, diinya genelinde 68'in yarattig1 heyecan
dalgasinin sondiigii dénemdi. 89'da Berlin Duvari'nin
yikilmasiyla bu dénem tamamen bitti. 81'de Fransa'da
Mitterrand’in iktidara gelmesi bir umut yaratmis olsa da,
seksenlere Thatcher ve Reagan damgalarini vurdular: Bugiin
iflasin egigine gelen “ultra-liberalizm” ¢igiriru baslattilar.
Batr'da genel olarak 68'le giindeme gelen biitiin yeni
demokratik hareketler (feminizm gibi) geriye ¢ekilme,
kazanimlari giivenceye alma evresine girdiler.

Tiirkiye yetmisli yillari umut-kaos ikileminde yasamis ve
bu demokratik agilim seriivenini 80'de, iilkenin tanidig1 en
agir askeri darbeyle kapatmisti. Yunanistan, ispanya, Portekiz
nihayet demokrasiye kanat acarken, Tiirkiye'nin ufku
lkararmigt1. Gene de, seksen darbesinden hemen sonra,
bugiinden geriye déniip bakildiginda, toplumdan umut
kesilmemesi gerektigini gésteren adimlar da atildi.

Bu ilk adimlan kadinlar, kendilerine “feminist” diyen kadinlar
attilar. 1981'den itibaren, kii¢iik gruplar halinde, kamu
alani tamamen yasak bilge oldugu igin evlerde toplanarak
“biling yiikseltme” toplantilari yaptilar. Bu toplantilarda,
Tiirkiye'de patriarkanin hi¢c de Kemalizmin iddia ettigi gibi
coziilmedigi gercegi kesfedildi. 1983’ten sonra kamu
alaninda s6z soylemeye baslayan feministler, yasalari —basta
Medeni Kanun-, erkek egemen soylemi, 6zel yasamdali
erkek hakimiyetini tartismaya bagladilar. Yaymnevi kurup
feminist literatiirii cevirdiler, bu kitaplar tarigmaya agtilar,
imza kampanyalar diizenlediler (1986'daki, CEDAW'la ilgili
dilek¢e kampanyasi gibi).

Seksenlerin sonuna dogru “beden” iizerindeki baskilar
tartigmanin merkezinde yer almaya basladi. Bekaret
kontrolleri, cinsel taciz, bedene yonelik cinsiyetgilik kabul
edilemez sorunlar olarak belirdi. Nihayet, 1987'de, bir
feminist avukat, sonradan iinlenen bir yarg: kararun kesfetti:
Yargig, ii¢ ¢ocuklu, kocasindan siirekli siddet giren bir
kadinin agtif bosanma davasini reddederken, geleneklere
gore “bir kadinin karmini sipasiz, sirtini sopasiz birakmamak
gerekir” gerekcesini kullanmisti. Bu, bardagi tagiran damla
oldu. Kadinlar 17 Mayis 1987'de istanbul Kadiksy'de
kadinlara yonelik siddeti, toplum ve devletin ikiyiizliiltigiini
teshir etmek igin bir sokak gosterisi diizenlediler. Ardindan,
sonbaharda Bizans/Osmanl mirasi tarihi bir bina olan Kariye
Camii-Miizesi meydaninda diizenlenen ve siddete karg:
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Eighties was the period that blow the candle lit in 68. This
period was over when the Berlin Wall was destroyed in
1989. Hope was arisen with Mitterrend’s government in
French but Thatcher and Reagan marked themselves in
80's. They started the ultraliberalism period that comes to
an end today. The democratic acts that started to be known
in 68 in the west took their steps back and went into an
era to save their gains.

Turkey experienced the seventies period in the dilemma
between hope and chaos. This period ended with the
hardest military coup that the country has ever seen.
Greece, Spain, Portugal developed their democrasies
whereas hope ceased away in Turkey. Anyway, just after
the eighty coup some steps were taken. This shows the
society can still be relied on. The initial steps were taken
by the women who call themselves as feminists. Since
1981, some consciousness raising meetings in houses.
They did met in houses because public sphere was banned
from them. In these meetings they discovered that the
partriarchy problem was not solved as Kemalism affirms.
After 1983 feminists started telling their ideas in the public
sphere, They argued about law- initially civil law- male
dominant disclosure, the power of men in the private life.
They constructed a publishing house and translated feminist
literature. They discussed about the book and started
singing campaigns. (such as the petition campaign with
CEDAW in 1986). At the end of the eighties the discussion
majored in "body”. Virginity tests, sexual harrasment,
sexism against body was the unacceptable problems. Finally,
a feminist lawyer discovered a court desicion in 1987. The
judge denied a divorce case that was sued by a woman
who is married with three children and a victim of violence.
His reason for denial was a traditional saying which was
“a woman should have children besides be bet by her
husband” it was the straw that broke the camel's back.
Women have set a protest against violence against women
and to display the government's and society's hypocricy
on May 17 1987 in Kadikdy, istanbul, Afterwards some
artists and writers came together in the “festival” that calls
everybody come together against violence against women
in the square of Kariye Mosque-Museum that was inherited
from Byzantium-Ottoman Empire. With the money gathered
here the book “Shout! Everybody Hears!" was published.
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kadinlar birlesmeye cagiran “Senlik"te, yazarlar, sanatcilar
bir araya geldiler. Burada toplanan parayla siddete ugramis
kadinlarin tanikliklarina dayal “Bagir! Herkes duysun!”
kitabt yayinlands. Birkag ay sonra gene Istanbul'da, giindelik
cinsiyetciligi farkli bicimleriyle alaya alan “Gegici Kadin
Miizesi” agildi. Bircogu “enstalasyon” sanati igcinde yer
alabilecek sakaci eserler cok ilgi cekti. Ardindan 1989'da,
Ceza Kanunu'nun (onun da cinsiyetgi oldugunu bu vesileyle
ogrendik) tecaviize ugramig bir kadini, fahise oldugu
iddiastyla agirlastirilmig bir cezaya garptiran, dolayisiyla
tecaviizeliyii kurtaran 438. Maddesiyle ilgili bir dava
giindeme geldi. Protesto eylemleri etkileyiciydi: “Biz de
fahigeyiz" pankartlariyla Istanbul'un kerhaneler sokagina
yliriiylis yapan feminist kadinlar ortalig kanstrdilar. O
kadar yanki uyandirdilar ki, Anayasa Mahkemesi alelacele
toplanip soz konusu yasa maddesini iptal etti. 1989'da da
dénemin en parlak eylemlerinden birini diizenledi kadinlar:
Mor igne Kampanyasi. Cinsel tacize karsi biiyiikannelerinin
hafizalardan silinmemis pasif direnisi ters yliz eden "Tiinel
Kadin Grubu”, gériintir olmasi igin siislii mor kurdelelerle
bezenmis, adeta ¢igek buketlerine benzemis cuvaldizlar
cicek sepetleri i¢inde vapur ve otobiislerde dagittilar, cinsel
tacizi cok renkli bir bigimde kinadilar.

Doksanlarda, bu eylemlerin birikimiyle yola devam eden
kadin hareketi, kampanyalar diizenledi, kurumlar kurdu,
lobicilik yapty, yasalari degistirdi. Ama o dénem konumuzun
disinda.

Buna karsilik, seksenlerde Tiirkiye'de, kadin hareketinin,
on yil kadar gecikmeyle de olsa, 68'in sonrasinda gelisen
Batili feminist hareketin senlikli miicadelesinin bir benzerini
yasadig1 soylenebilir. Kadin dayamsmasi, nice derin dostluk,
arkadaghk, unutulmaz ortak amlar bu dénemde yagandi.
Bu ortak deneyimlerin sinemaya da etkisi oldu kuskusuz.
AtfYilmaz'in “kadin sinemasi” diye nitelenen dnemli birkag
eseri, bu yillarda yasanan kadin deneyimlerinden esinlendi.
“Mine", "Bir Yudum Sevgi”, “Dul Bir Kadin", “Asiye Nasil
Kurtulur?” ve “Kadinin Adi Yok”, Atif Yilmaz'in kadin
hareketine sapka ¢ikardigi ve kadinlara adadigi unutulmaz
filmlerden bir kagiyd.

Seksenler, benim gibi altmis bes yasim devirmis kadinlar
icin “nostaljiyle” anilan bir dénemdir.

It was about the women's experience of women. A few
months later, “Temporary Woman Museum” was opened
which was mocking about the daily sexism. The works
most of them in the art of “installation”, attracted too
much attention. After that in 1989, there was an article in
punitive law that protects a rapist by supposing the woman
as a prostitute. The protests were impressive. Feminist
women walked to the whorehouse street with the pancartes
that tells "we're also prostitutes” and this caused a big
chaos. It attracted so much attention that Constitutional
Court immediately got together and cancelled the article.
Also in 1989, women set another brillant campaing that is
Purple Needle Campaign. “The Tunnel Women Campaing”
handed our purple needles ornamented with flowers in
the flower baskets. This women campaign acted opposed
to their grandmothers’ silent resistance and shout against
the sexual harrasment. In the nineties, the women acts
contunied with new campaigns, associations and they also
changed many laws.

In spite of a decade delay, the women act in Turkey in 80's
has experienced the same as the Western feminist acts
that developed after 68. Women's solidarity, a lot of
friendship, unforgettable common memory was experiences
on those days. Absolutely, these common experiences has
also influenced the cinema industry. Atif Yilmaz's some
important works which is named as “women cinema” was
inspired by the women's experiences in those years. “Mine”,
“Bir Yudum Sevgi” “Dul Bir Kadin” “Asiye Nasil Kurtulur?”
and “Kadmin Adi Yok are the movies that is dedicated to
the women and women acts by Atf Yilmaz.

Eighties is the period remembered by the women over
sixty five as a “nostalgia”
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14 NUMARA
NUMBER: 14

Tl'JRKi‘{E/"I'URKEY. 1985, betacam, renkli/color, 52"

YONETMEN/DIRECTOR: Sinan Cetin

SENARYQ/SCRIPT: Sinan Cetin, Omer Ugur (irfan Yalgin'in romanin: an/adapted by irfan

Yalgin's novel)

GORUNTU YONETMENI/CINEMATOGRAPHER: Cem Molvan
KURGU/EDITING: Sedat Karadeniz

MUZIKMUSIC: Kurtalan Ekspres, Baris Mango

OYUNCULAR/CAST: Serpil Cakmakli, Hakan Balamir, Keriman Ulusoy, Biilent Bilgi¢, Niliifer

Aydan
YAPIM/PRODUCTION: Hakan Film
ODULLER/AWARDS:

Antalya Film Senligi “Giimiis Portakal”, “En lyi Yéinetmen”, “En Iyi Erkek Oyuncu" (Hakan
Balamir), “En Iyi Yardimer Kadin Oyuncu” (Keriman Ulusoy)Antalya Filin Festival "Sifver

Orange”, “Best Director”, “Best Actor", "Best Supporting Actress”

80'li yillar tiim diinya icin “tuhaf” gegmis olabilir, ancak
askeri darbenin travmatik etkileriyle cebellesen Tiirkiye
icin bu yillarin tuhaf degil zor yillar olduguna herhalde
itiraz eden ¢tkmaz. Toplumsal yapimin mutasyona ugradigi
ve sehrin kabuk degistirdigi bir dénemden bahsediyoruz.
iste 14 Numara bu dénemde genelevde alismak zorunda
kalan geng bir kadin ve ona tutkun bir psikopatin dykiisiine
odaklaniyor. irfan Yalgin'in kaleme aldizi “Genelevde Yas”
romanindan uyarlanan film, giinlimiizde bu filmdeki
performansindan 151k yih kadar uzak islerle mesgul olan
Sinan Cetin'in imzasin tagiyor. Hikayeye gore Yaprak,
calistugi genelevin en bir giizel, en bir sahane sermayesidir,
Geneleve yeni diistligii icin, “kerhanenin” ¢ilesini senelerce
cekmis diger seks iscilerinin yaninda parlayan genc Yaprak'n
tek diisii, kendisine agik olan miisterilerinden biriyle evlenip
bir an evvel bu 1stirap dolu yasamdan kurtulmaktir. Tabii
ki, genelevi beladan korumakla miikellef olmakla birlikte
kendisi de belanin insanda viicut bulmus hali olan Arap
miisaade ederse. Film boyunca Yaprak'a tiirlii eziyette
bulunan, bir yandan da onu “psikopat gibi”, “manyak gibi"
sevdigini iddia eden Arap varken Yaprak'in kurtulusu giictiir.
Giilii ana dykiistinii, 80'li yillarin Karakéy manzaralan ve
genelevdeki diger cilekes karakterlerle pekistiren 14 Numara,
seyri bir yanyla ilging, bir yaniyla da zor olan, fecaat bir
dykii sunuyor. Sinan Cetin'in komedi klasigi Cigek Abbas'in
hemen ardindan cektigi bu filmi, yorucu gérsel anlatimindan
ziyade, romana dayal cesur senaryosuyla dikkat cekiyor.
Filmin basrol oyunculan Serpil Gakmakli ve Hakan Balamir'in
performanslarinin son derece tist diizeyde oldugunu
belirtmekte fayda var. Ozellikle Hakan Balamir’in, belali
Arap roliinde kariyerinin en iyi oyunlarindan birini ¢tkardigin
soylemek miimkiin. Film yakin zamanda yitirdigimiz Keriman
Ulusoy'un anisina gdsteriliyor.

Murat Emir Eren

The 1980s were perhaps a weird decade for the world, but
for Turkey, which suffered the traumatic effects of the
military coup, it cannot be denied that those years were
difficult rather than weird. We are talking about a period
that mutated societal structures and changed the face of
cities. Thus Number 14 focuses on a young woman of the
time who finds herself having to work in a brothel, and
the psychopath who is obsessively in love with her. The
film, based on irfan Yalgin's “Whorehouse Mourning,” is
by Sinan Cetin who is now busy with projects lightyears
away from her production of Number 14. According to the
story, Yaprak is the most beautiful and magnificent among
the prostitutes where she works. Since she is new there,
she is a shining youth next to the other sex workers upon
whom years in the whorehouse have taken their toll. Her
only dream is to marry one of the customers in love with
her and be instantly saved from her agony-filled life. Of
course, if the only one who might, if he likes, save her
from the disaster that is the whore house is an Arab who
is the personification of disaster himself. While the Arab,
who claims he loves her “like a maniac,” is in one way “like
a psychopath,” he is the key to Yaprak saving herself from
the numerous maltreatments she encounters in the film.
Number 14 presents a catastrophe of a story that is at once
interesting and difficult to watch, with its powerful main
story, panoramas of 1980’s Karakdy, and forceful
characterizations of the other prostitutes in the brothel.
The film, which was filmed right after Sinan Cetin’s classic
comedy Cicek Abbas, deserves our attention for its daring
novel-based script rather than its exhausting visuals. It
merits saying that Serpil Cakmakl: and Hakan Balamir's
performances in lead roles are of extremely high caliber.
We can say in particular that Halkan Balamir’s performance
as a calamity-bringing Arab is one of his best. The film will
be shown in memory of the recent death of Keriman Ulusoy.

Sinan Cetin 1953'te Van'da diinyaya geldi. 70'li yillarda resim ve fotograf alaninda amat&r calismalar yapti. Sinemaya
1975 yilinda Zeki Okren'in Hanzo adli filminde asistanlik yaparak basladi. Serif Goren ve Atif Yilmaz'la birlikte ¢ahiti.
1980 yilinda ilk uzun metrajh filmi Bir Giiniin Hikayesi'ni ekti, Reklam filmleri ve miizik klipleri de y6neten Getin'in
Plato film adh bir girketi bulunuyor.

He was born in Van. He first studied art and photography in the 1970s. He began his filming career in Hanzo by
Zeki Okten as an amateur in 1975. He worked with Serif Gtiren and Atf Yilmaz. In 1980 he filmed A Day’s Story
his first feature-length film. Cetin who has also done promotional films and video clips owns a company called

‘Plato’.

FILMLERI/FILMOGRAPHY

Romantik (2007), Komser Sekspir (2001), Propaganda {1998}, Bay E (1995}, Berlin in Berlin (1993}, Prenses {1986),
14 Numara {1985}, Cirkinler de Sever (1982, Cigek Abbas (1982), Bir Giiniin Hikayesi (1980), Baskin (1977), Hali
Tiirkiisii {1977)
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BiR KIRIK BEBEK
A BROKEN DOLL

TURKIYE[TURKEY, 1987, betacam, renklijcolor, 90"

YONETMEN/DIRECTOR: Nisan Akman

SENARYO/SCRIPT: Ayse Kulin (‘Giifizar’ adl: gykiisiinden/adapted by her story ‘Giilizar’)
GORUNTU YONETMENI/CINEMATOGRAPHER: Colin Mounier

MUZIKMUSIC: Dogan Canku

OYUNCULAR/CAST: Hiilya Avsar, Erdal Ozyagalar, Orhan Cafman, Derya Alabora, Giizin
Ozyageilar

YAPIM/PRODUCTION: Kadri Yurdatap

DAGITIM/DISTRIBUTION: Mine Film

ODULLER/AWARDS:

Anlkara Film $enligi “En iyi Yardima Kadin Oyuncu” (Derya Alabora), “En Iyi Yardimat
Erkek Oyuncu” (Orhan Cagman)/Ankara Film Festival “Best Supporting Actress”, “Best
Supporting Actor”, 1989

Ayse Kulin'in "Giilizar” adh oykiistinden uyarlanan Bir Kirik
Bebek, reklam filmleri setlerinde 151k¢1 olarak ¢alisan baba,
iicretli bir iste calismayan anne, kocasindan ayrilmus cocuklu
abla ve kiigiik erkek kardes arasinda sikigmus bir geng
kadinin simif atlama cabasim dykiiler. Bu stkigmislik icinde
Giilizar'a nefes aldirmas: beklenen sevgili, uygun bir yant
degildir onun sorularina. Siirprizsiz, siradan, sonu evlilikle
bitecek bir iliskidir bu nihayetinde. Ailenin kadim dostu,
vitrin mankeni ustasi Artin Amca ise Giilizar'in belki de en
yakin arkadast, sirdagidir, Orta halli bir semtte, orta halli
bir evin sakini olan Giilizar igin aslinda hi¢ hesapta yoktur
iinlii olmak, ne var ki bir anda reklamlarin aranan yiizi
haline gelip artik Giili diye tamimir oldugunda, 6niine baska
bir yasamun kapilan agilacaktir, Glizel yiizii reklamcilarin
ilgisini gekince teklifler de birbiri ardinca gelir. Once
bagimsizlik ilan edilecek, bir ev tutulacak, bir nevi sosyete
olunacaktir. Bu sonradan olma hali, lizerinde egreti
duracaksa da o artik bir ekran yiiziidiir. $6hret ve para
aileyi de nicedir bekledikleri rahata kavusturmaya
baslarmstir. Ev islerinden ve siirekli idare etmekten yorgun
anne, kizinin aldigi camasir makinesiyle mutludur, ama
baba, aksamlar televizyonda gordiigii kizinin gézii 6niinde
nasil degistigini ve daha kim bilir nasil degisecegini endiseyle
izlemektedir. Giilizar roliinde Hiilya Avsar'in en iyi
oyunculuklarindan birini sergiledigi, sinema ve tiyatronun
ustalariyla giiclenen, sinemamiza da Derya Alabora'y:
kazandiran Bir Kirtk Bebek, 80'ler sinemasinin farl lezzetteki
filmlerinden biri olarak da ilgiyi hak ediyor.

Based on Ayse Kulin's novel "Giilizar”, A Broken Doll narrates
the struggle of moving up the social ladder of a young
woman who is stuck among a father working as an
electrician at commercial films, a mother without a paid-
job, a divorced sister with children and a younger brother.
While she is stucked in this, a boyfriend who is meant to
make her breathe is not an answer for her questions. All
in all, this is an unsurprising relationship which is to end
up with marriage. The family’s long-time pal, Uncle Artin,
who makes shop-window dummies, is the closest friend
of Giilizar. Living in a middle-class district and being a
member of a middle-class family, Giilizar does not plan
being famous; however, when she becomes a face that
appears on commercials and gets to known as ‘Giili’, the
doors of a different world will be open for her. When her
beautiful face attracts advertisers, the offers for commercials
never stop. First, she declares her independence, rents a
house, and becomes a part of high society. Even if this
upstart way of living is new to her, she is already a face on
screen. Fame and money makes the family happy as they
waited for a long time. The mother who is tired of home
labor and household management is happy with the washing
machine her daughter buys; however, the father is
concerned about how his daughter, whom he watches
every day on TV, has changed and how she will change in
the future.

One of Hiilya Avsar's best performances in the role of
Giilizar, and with the experienced artists of cinema and
theatre, and introducing Derya Alabora into our cinema,
A Broken Doll deserves attention as one of the different
tastes of 80s cinema.

Nisan Alkkman 1958'de Ankara'da diinyaya geldi. Lise egitimini tamamladiktan sonra birgok filmde kamera ve reji
asistanlig1 yapti. 77-79 willan arasinda TRT Istanbul televizyonunda cesitli drama ve belgesel filmlerde program
yapim yardimaisi olarak calisti. 1985 yih sonuna kadar fotografgihik ve cesitli reklam sirketlerinde prodiiktérliik

yaptu. ilk sinema filmini 1986'da cekti.

She was born born in Ankara in 1958. She started working for the film industry first as a clapper-loader, focus puller,
and then as assistant director in numerous feature films. Between 1977 and 1979 she worked as a production
assistant for TRT-istanbul TV in many drama and documentary programs. Between 1979 and 1985 she worked as
a photographer and directed her first commercials, In 1986 she directed her first feature film,

FILMLERI/FILMOGRAPHY
37

‘BO'LER | 80's

Diinden Sonra Yarindan Once (1987), Bir Kink Bebek (1987), Beyaz Bisiklet (1986)




A DEAD-CALM SEA

OLU BIiR DENIZ

TURKIYE(TURKEY, 1989, betacam, renklijcolor, 94'
YONETMEN/DIRECTOR: Atif Yilmaz
SENARYO/SCRIPT: Mahinur Ergun, Auf Yilmaz (Erhan Bener'in romanindan/adapted by
Erhan Bener's novel)

GORUNTU YONETMENL/CINEMATOGRAPHER: Erdal Kahraman
MUZIKMUSIC: Selim Atakan

OYUNCULAR/CAST: Tiirkan Soray, Rutkay Aziz, Ozdemir ince, Turgay Betil, Tarik Giinersel
YAPIM/PRODUCTION: Yesilcam Film

DAGITIM/DISTRIBUTION:

ODULLER/AWARDS:

Antalya Film Senligi “En Iyi Ozgiin Miizik"/Antaiya Film Festival "Best Music", 1989

BEES o = SR

Tiirkan $oray'in olgunluk déneminin en iyi filmlerinden
biri olan 0lii Bir Deniz, sikia bir koca, enteliiktiiel bir cevre
ve giiniinii giin eden bir ogul arasinda sikisip kalmus, isinde

cok basarili ve yasamda hayli mutsuz bir kadinin kendini
dzgiirlegtirme girisimini anlatir. 45 yasina kadar igiyle
fazlasiyla meggul olan, bu tekydnlii gidiste aradigi mutlulugu
bulamayan Yiiksel, calistigi bankadaki mesai arkadaginin
isrartyla kendini biraz toparlamal icin kisa bir tatile cikar.
Kaldig1 otelde, basta sair ya da filozofa benzettigi emekli
biyoloji &gretmeni Adnan’la tanisir. Bu tatil beldesine
yerlesip kafa dinlemek isteyen Adnan'in, bir 6grencisinin
daveti {izerine konakladig1 otel, hayat sil bastan degilse
de biiylik dlgiide degistirebilecegine inanmak isteyen yalniz
bir kadinla, oktan kapatug bazi pencereleri —cok istekli
olmasa da- yeniden agmaya baglayan yalniz bir adamun kisa
ve tutkulu askina pek sahne olmaz; asil tutku Adnan’in 1ss12
bir koyun tepelerinde mesken tuttugu kuliibede yasanir.
Atif Yilmaz'in “bir kadinin yazilmamis giincesinden”
kurguladigt Olii Bir Deniz, bir hafta siiren bu ask yolculugunun
duraklarini giin be giin betimlerken, Yiiksel‘in yillar sonra
bedenini hatirlayarak asla ve cinselligi yeniden kegfetmesini,
kadinin icinde catisip duran arzular iizerinden anlatmay
secer. Buna karsihik, ruhunun gezgin gibi goriinen
yerlesikligini pek agik etmeyen, agik ettiindeyse icindeki
diizen merakhsi muhafazakar adami ortaya gikaran Adnan’in
ruhuna sizmaya izin vermez; o nihayetinde bir kapali
kutudur. Ve sonunda her ikisinin de diniip dolasip varacag
ver, kagtiklart yer olacaktir.

Selen Dogan

One of the best films of Tiirkan’ $oray's mature period,

A Dead-Calm Sea tells the story of a woman setting out to
liberate herself. Despite a successful career, Yiiksel is
weighed down with unhappiness and feels trapped by a
boring husband, an intellectual environment and a son
who is only out to have a good time. She is 45, overwhelmed
with work and has not found happiness where she thought
she would find it. When a colleague strongly suggests she
take a short holiday to collect herself, she ends up in a
hotel near the sea where she meets Adnan, a biology
teacher who could easily be mistaken for a poet or
philosopher, and who aims to settle down in peace and
quiet. If this hotel is not quite the perfect place for a
fleeting, passionate love affair between a lonely woman
who wants to believe she can make big changes in her life,
if not begin all over again, and a lonely man beginning to
open some of the doors he shut long ago, then Adnan's
remote hilltop cabin is. As it details the week-long love
affair day by day, A Dead-Calm Sea, which Atif Yilmaz
designed to be “a woman's unwritten diary,” tells of Yiiksel's
rediscovery of the love and sexuality her body remembers
even if she had forgotten it, layered over the turmoil of
her suppressed and conflicting inner desires. On the other
hand, Adnan, who looks like a wanderer from the outside
but really is a sendentary being, has an underlying
conservatism that limits his romantic side and prevents
him from opening his soul. In the end, that is a closed hox.
And when all is said and done, both will end up in the
place they were running away from.

on the 5th of May in 2006.
BAZI FILMLERI/SELECTED FILMOGRAPHY:

(1966), Kadin Severse (1955), Simal Yildizi (1954)

Egreti Gelin (2004), Gece, Melek ve Bizim Gocuklar (1993), Berdel (1990), Aaahhh Belinda {1986), Ad: Vasfiye {1985),
Bir Yudum Sevgi (1984), Mine (1982), Adak {1979), Selvi Boylum Al Yazmalim (1977), Ceme {1972), Ah Giizel istanbul

Atif Yilmaz 1925'te Mersin'de diinyada geldi. Istanbul Universitesi Hukuk Fakiiltesi ve Giizel Sanatlar Akademisi'nin
Resim bolimiinde 6grenim gdrdil. Bir siire film elestirmeni, ressam ve senaryo yazan olarak calistiktan ve iki filmde
yénetmen yardimeiligi yaptikean sonra, 1951'de ilk konulu filmi Kanli Feryat'la yinetmenlige basladi. Hemen her tiirde
film yapt. 121 filme yonetmen olarak imzasini atn, 51 filmin senaryosunu yazdi ve 27 filmin yapimaligini tstlendi,
Filmleri, bircok ulusal ve uluslararasi festivale katld:, pek qok #idiil kazandr. 80'li yillarda kadin sorunlarini isleyen
filmlere agirlik verdi. 5 Mayis 2006'da yasama veda etti.

He was born in 1925 in Mersin. He studied law at Istanbul University’s Faculty of Law and painting at the Academy
of Fine Arts. After having worked as a painter, film critic, script writer and assistant directed two films, he began as
a director with his first feature called Bloody Scream. He made movies in almost every genre and experimented with
various artistic movements. He directed 121 films. His movies won awards in festivals all around the world. In 80’s
he decided to take on women's issues on film, and produced and directed many women'’s features. He passed away

SO'LER'[(80]s




TURKIYE/TURKEY, 1982, 35 mm, renkli/color, 84'

YONETMEN/DIRECTOR: Atif Yilmaz

SENARYO/SCRIPT: Necati Cumal, Deniz Tiirkali, Anf Yilmaz

GORUNTU YONETMENI/CINEMATOGRAPHER: Salih Dikigci

MUZIK/MUSIC: Cahit Berkay

OYUNCULAR/CAST: Tiirkan Soray, Cihan Unal, Hiimeyra, Kerim Afar, Belkss Dilligil
YAPIM/PRODUCTION: Delta Film

Mine, 1980'lerin kadin temsillerini biiyiik dlciide belirleyen
ve Atf Yilmaz'in déneme rengini veren sonraki filmlerinin
bir anlamda habercisi olan bir doniim noktasidir. Gergekten

de film, Tiirkan Soray'in temsil ettigi, toplumsal diizene
tébi olan kadin karakterleri kokiinden degistiren, Yesilcam
sinemasinin aligtlagelmis kadin temsillerini de ciddi bigimde
zorlayan ve esneten bir nitelige sahiptir. Mine, tagrada bir

istasyon sefinin karisi olarak yasamaya katlanamayan ve
memnuniyetsizliginin gercek nedenlerini baska bir adam
kasabaya gelene kadar fark etmeyen bir kadindir. Kasabanin
ahlaki normlarindan ayn bir yerde var olmaya ¢alisan
6gretmen Perihan'in abisi {lhan'in gelisi, bu kendi igine
kapali olan diinyada bir tiir kisa devre etkisi yaratir, Atif
Yilmaz, bu kiiciik kasabanin sakinlerini ve onlan kugatan
iliskileri acimasiz ve abartih bir sekilde tasvir ederken,
muhafazakarhkla ikiyiizliiliigiin bir arada barindig ve kasaba
hayatini cehenneme geviren bogucu bir atmosfer yaratir.
ilhan'in yazdigi kitaplari okumak, Mine’nin kendi kimligini
farkli agilardan sorgulamasina, kendisini iginde bulundugu
toplulukta yeniden konumlandirmaya baglamasina neden
olur. Mine'nin [lhan'i, yazar kimliginin &tesinde kasabadaki
herkesten farkl bir ‘erkek’ olarak algilamasi, i¢ diinyasinda
yasadigi sorunlan ‘kadin’ olmakla ilgili bir ¢ercevede
kavramaya baslamasim da saglar. Mine'yi, darbe sonrasi
kiiltiirel ikliminin icinde yer degistiren kimliklere dair bir
film olarak degerlendirmek miimkiin. Kasaba hayati
araciligiyla temsil edilen bask kiiltiiriiniin alternatifi, hem
filmin hem de hikayenin sonunda ana karakterin agikga
goriiniir kildigi cinselliktir. Bu anlamda Mine, 80’lerin
kamusal alan ile 6zel alan arasindaki simirlan ihlal eden bir
tartisma noktas olarak cinselligi, cumhuriyet tarihinin kent-
kasaba catismas: etrafinda ele alinan modernlik meselesiyle
birlegtiren bir 6rnek.

Ovegii Gokee

Auf Yilmaz's film Mine was a turning point and enlivened
1980s film. It to a great extent explains women’s
representations in that era of film and signals a new period
in Anf Yilmaz's work. Tiirkan Soray's character fundamentally
changed the stereotype of a woman dependent on society's
directives, with her qualities that challenge and stretch
the accepted representations of women in a serious way.
Mine is the deeply unsatisfied wife of a station chief who
is unable to bear her life in a rural town. Her dissatisfaction
is the real reason that she takes notice when a new man
moves into town. The arrival of ilhan, the older brother of
the town’s school teacher Perihan, who herself tries to live
outside the town’s moral norms, quickly causes waves in
Mine's closed, inner world. Even while Atf Yilmaz
exaggeratedly and pitilessly describes their relationship
that threatens not only the town's peace and quiet but
also their own selves, he creates the stifling atmosphere
which turns the town hellish and protects the hypocrisy
of its conservatism, It is reading the books that ilhan writes
that causes her to examine her identity from different
angles and begin to reposition herself in the society she
finds herself in. The fact that Mine perceives ilhan as apart
from the town's other men because of his being a writer
also makes her reconceptualize the internal conflict she
has experienced in being a woman. It is possible to interpret
Mine as a film about changing identities in the cultural
climate following the coup d'etat. The opened up sexuality
between the lead characters at the end of the film, and
the end of the story, is a cultural alternative presented in
contrast to the busybodiness of small-town life. Thus Mine
uses sexuality as the point of conflict that broke the barriers
between private and public life in the 1980s as an example
to discuss the problems arising from the mixing of city and
rural life in Turkish history.

Atif Yilmaz 1925'te Mersin'de diinyada geldi. Istanbul Universitesi Hukuk Fakiiltesi ve Giizel Sanatlar Akademisi'nin
Resim béliimiinde 6grenim gordii. Bir siire film elestirmeni, ressam ve senaryo yazar olarak ¢ahsuktan ve iki filmde
yonetmen yardimaligi yaptiktan sonra, 1951'de ilk konulu filmi Kanli Feryat'la yonetmenlige bagladi. Hemen her
tiirde film yapti. 121 filme ynetmen olarak imzasin atti, 51 filmin senaryosunu yazdi ve 27 filmin yapimeihigim
iistlendi. Filmleri, birgok ulusal ve uluslararasi festivale kauldi, pek ok 6dtil kazandi. 80'li yillarda kadin sorunlarini
isleyen filmlere agirhk verdi. 5 Mayis 2006'da yagama veda etti,

He was born in 1925 in Mersin. He studied law at Istanbul University’s Faculty of Law and painting at the Academy
of Fine Arts. After having worked as a painter, film critic, script writer and assistant directed two films, he began
as a director with his first feature called Bloody Scream. He made movies in almost every genre and experimented
with various artistic movements. He directed 121 films. His movies won awards in festivals all around the world.
In 80's he decided to take on women's issues on film, and produced and directed many women's features. He passed

away on the 5th of May in 2006.
BAZI FILMLERISELECTED FILMOGRAPHY:
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Egreti Gelin (2004), Gece, Melek ve Bizim Gocuklar (1993), Berdel (1990), Aaahhh Belinda (1986), Adi Vasfiye [1985),
Bir Yudum Sevgi (1984), Mine (1982), Adak (1979), Selvi Boylum Al Yazmalim (1977), Cemo (1972), Ah Giizel Istanbul




BUTUN KAPILAR KAPALIYDI
ALL THE DOORS WERE CLOSED

TURKIYE[TURKEY, 1989, 35 mm, renklijcolor, 87°

YONETMEN/DIRECTOR: Memduh {in

SENARYOQY/SCRIPT: Siiheyla Acar Kalyoncu

GORUNTU YONETMENICINEMATOGRAPHER: Orhan Oguz

KURGU/EDITING: Memduh Un

MUZIKMUSIC: Onder Focan

OYUNCULAR/CAST: Ashi Altan, Ugur Polat, Ali Uyandiran, Nalan Sayar

YAPIM/PRODUCTION: Ugur Film

DAGITIM/DISTRIBUTION: Ugur Film

ODULLERAWARDS: . )

Ankara Film Senligi “En lyi 2. Film", “En Iyi Senaryo”, “En Iyi Goriintii Yénetmeni”, “En Iyi Kurgu”,
“Umut Veren Yeni Kadin Oyuncu” (Ash Altan}, “Umut Veren Yeni Erkek Oyuncu” {Ugur Polat)nkara
Film Festival "Best Second Film", "Best Script", “Rest Cinematographer”, “Best Editing”, “Best Supporting
Actress”, "Best Supporting Actor”, 1990 A

Antalya Film Senligi "En lyi Senaryo Odiilii", “[iiri Ozel Odiiti"ntalya Filtm Festival “Best Screening”,
“Special Jury Award”, 1990 L

Uluslararas; Istanbul Film Festivali “Jiiri Gzel Odiilti"/international Istanbul Film Festival “Special fury
Award”, 1990

1981'de girdigi hapishaneden alti sene sonra ciktiginda
hayata ayak uydurmaya calisan Nil'in bugiiniinii ve gecmisini
anlatiyor film. Alti sene iginde hayat ¢ok degismistir. Ne
sokaklar ne de insanlar eskisi gibi degildir. Biiyidiigii kentte
evler yikilmig yerine yeni binalar dikilmis, giysiler, saglar
moda neyse o olmustur. Hizla yiikselmek, maddiyatcilik
da en énemli degerler sayilmaktadir. Ama Nil igin en acist
herkesin highir sey olmamig, yasanmamus gibi hayati
siirdiiremeye ¢abalamasidir. Geride biraktig1 6 sene onun
hem gecmisini hem de gelecegini alip gotiirmiistiir.
Tutunabildigi tek sey kizi Deniz'dir ama o da disanya
ciktiginda onu yalniz birakmustir, Ona elini uzatan ve
acilarim dindirmeye caligan Ateg'in samimiyetine ve sevgisine
inansa da derinlerini gdstermek, kapilarini agmak o kadar
kolay olmayacaktir. Tiirkiye sinemasinin 12 Eyliil
hesaplagmalarinin ilk ve en 6nemli érneklerinden biri olan
Biitiin Kapilar Kapaliyds, ana karakteri kadin olan 12 Eyliil
konulu tek film ayni zamanda. Bugiine dek g&zaltna alinan,
iskence goren erkeklerin esleri, kizlari ya da anneleri olan
kadin karakter ilk kez bu filmde 12 Eyliil'iin asil magduru
oluyor ve kadinlarin pek ¢ogunun o dénemde ve sonrasinda
yasadiklarini belgeliyor. Sinemamizin aslinda yeterince
degerlendirilememis yeteneklerinden Ash Altan'in Nil'e
hayat verdigi filmin, Ugur Polat'in da ilk sinema filmi
oldugunu da hatirlatalim.

The film tells the present and the past of Nil, who is trying
to hold onto life after getting out of the prison six years
later. In six years everything has changed. Neither the
streets nor the people are the same as before. The houses
in her home-town has been destructed and new buildings
has been built on their places, and the clothing and hair
styles have become what is fashion in the present. Rapidly
climbing up the social ladders, and materialism have become
the most important values. But, the worst for Nil is that
everyone tries to strive for living as if nothing has changed.
The six years she left behind has taken away both her past
and future. The only thing he can hold on to is her daughter
Deniz but she also leaves her alone when she gets out of
the prison. Although she believes the intimacy and love of
Ates, who s trying to give hand to her and sooth her pain,
it will not be easy to show deep inside and open her doors.
One of the first and most important examples of settling
September 12th, All The Doors Were Closed, is the only film
in which the main character is a woman. Being the wives,
daughters or mothers of the men who is taken under
custody and persecuted until this time, the woman character
is the victim of September 12th in this film and becomes
the evidence of what most women lived at that time and
later. Let us remind that this film, in which Asli Altan, who
is an inadequately appreciated talents of our cinema, acts
as Nil, is the first film of Ugur Polat.

emek verdi.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Sinema Bir Mucizedir / Bliyiilii Fener (2005}, Zikkimin Kékii (1992), Giin Ortasinda Karanlk (1990), Postaci (1984},
Cevriyem (1978}, Agn Dag: Efsanesi (1975), U Arkadas (1971), insanlar Yagadikea (1969), Agaclar Ayakta Oliir [1964),
Ug Tekerlekli Bisiklet (1962), Aysecik (1960), Kirik Canaklar {1960), Coban Kizi (1958)

Memduh Un 1920'de diinyaya geldi. Turhan Un takma adiyla 1947'de sinema oyunculuguna bagsladi. 1951'de Arsavir
Alyanak'la birlikte Yakut Film'i kurdu. Yénetmenlik deneyimini gelistirince bu kez kendi adina Ugur Film adh bir
sirket kurarak caligmalarini siirdiirdii. Oyunculuk, yénetmenlik ve yapimeihgin yam sira senarist olarak da sinemaya

He was born in 1920. He took place at movie in 1947 as an actor with Turhan nickname and founded a company
called "Yakut Film' with Argavir Alyanak. As he advanced in directorship he continued his studies in his own company
Ugur Film he himself founded. Apart from directorsihp,

and productor he wrote film scripts.
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BAGDAT KAFE
OUT OF ROSENHEIM
BAGHDAD CAFE

GERMANY-ABDJALMANYA-USA, 1987, 35 mm, renidifcolor, 108"

YONETMEN/DIRECTOR: Percy Adlon

SENARYOSSCRIPT: Eleonore Adion, Percy Adlan, Christopher Doherty
GORINTO YONETMENI/CINEMATOGRAPHER: Bernd Heinl
KURGU/EDITING: Norbert Herzner

MUZIKMUSIC: Bob Telson

OYUNCULAR/CAST: Marianne Sdgebrecht, CCH Pounder, Jack Palance, Christine Kaufmann, Monica Calhoun
YAPIMPRODUCTION: Eleanore Adlon, Percy Adlon

DAGITIM/DISTRIBUTION:

ODULLERINDEN BAZILARYSELECTED AWARDS:

Amanda Odilleri “En Iyi Yabana Film"iAmanda Awards, Norway "Best Foreign Feature fim”, 1589

Amerika Casting Birligi “Komedi dalinda en iyi casting” {Al Onorato, jerald FranksCasting Sociely of Americo “Best Casting
for Feature Film, Comedy”, 1989

César Odilert "En lyi Yabanar Film'iCésar Awards “Best Forelgn Film”, 1989

Fransiz Sinema Elegtirmenleri Sendikasi “En J}j Yabanci FilmWFrench Syndicate of Cinema Critics “Best Foreign File”, 1989
Alman Sanat Sinemast Dernegi “Dernek Film Odli*/Guld of Geran At House Cnemas "Guild Fikn Award - Gold", 1989
Bavarian Film Gdilleri "En Iyi Senaryo tBavarian Fitm Awards "Best Screenplay”, 1988

Seattle Uluslararas Film festivali “En Iyi Film™/Seatrle International Film Festival "Best Film”, 1988

1987 yilinda bircok dalda &diil alan Bagdat Kafe, bir erkek
yonetmen tarafindan ¢ekilmesine ragmen Feminist Sinema
literatiiriine girmeyi bagarabilmig bir film. iki cocugu,
sorumsuz kocasi, 16 yasindaki oglunun bebegi ile birlikte
hem benzinci, hem pansiyon hem de kafe olan Bagdat
Kafe'yi isleten afro-amerikan Brenda biitiin bu islerin
arasinda tahammiil giiciinii yitirmis ve hicbir isi tam olarak
yapamamis bir kadin olarak yasamanin sikintisi ile
bogusmaktadir. Turist olarak geldigi Amerika'da ¢oliin
ortasinda, dopiyes takimi, tiiylii Bavyera sapkasi, elinde
tartisip terk ettigi kocasimin esyalarinin oldugu bavulu,
bembeyaz teni ve sigman bedeniyle Jasmin
Miinschgstetner'in Bagdat Kafe'ye gelisi sihirin kendisi
kadar siirrealdir. Jasmin, yavas yavas biitiin Bagdat
Kafe'dekilerin hatta Brenda'nin bile hayatina sizar. “Siyah
ve beyaz” kadar birbirinden farkli iki hayatin temsilcileri
olan Brenda ve Jasmin zamanla adaletli, eglenceli ve anlayish
bir dostluk insa ederler. Jasmin de ona bigilen rollerin
disinda bagimsizhgina, 1s1g1ina kavusmustur. Kafe'de tamistigy
ressam Rudi, Jasmin'in resimlerini yapmaya baslar. Bu
sahnelerde, resmedilenin sisman bir kadin bedeni olmast,
kadin bedeni ile ilgili dayatilan biitiin kaliplarin aslinda bir
illiizyon oldugunu bize hatirlatir, Jasmin, giysilerini
cikarirken, kendini eril nazarin etkisinden qikardigi gibi
seyircisinin goziinii de dzgiirlestirir. Jasmin, sigman ve
giizeldir. Bagdot Kafe, kendi sihirini kendi icinde bulan,
baglka bir diinyay: cesaretiyle kendisi i¢in yaratabilen bir
kadinin hikayesi.

Bilge Tas

Despite being made by a male director, Out of Rosenheim
(1987), which won several awards, has earned itself a place
in the literature of Feminist Cinema. Brenda runs the
Baghdad Cafe, which is also a gas station and motel, with
her two children, an irresponsible husband and her sixteen-
year-old son’s baby. As an African-American woman, she
is grappling with all her work, her nerves frayed, unable
to finish anything. Jasmin Miinschgstetner shows up at the
cafe like a vision, surreal with her two-piece suit, feather
Bavarian hat, pale white skin, big body, and a suitcase of
things left by her husband who walked out after a fight.
She has come as a tourist from the middle of the American
desert. Jasmin slowly finds herself involved in everything
about the Baghdad Cafe and, indeed, even Brenda’s life.
With black and white representing the differences in their
lives, Brenda and Jasmin gradually build a fun, understanding
friendship on level ground. Jasmin finds her radiance and
independence outside of her assumed role as a wife. Rudi,
an illustrator and friend of the cafe, begins drawing Jasmin.
These scenes remind us that ideas about the form of a
woman's body are really only illusion, as a large woman
becomes a model. As she undresses, it is as if Jasmin is
stripping herself of the male gaze, liberating not only
herself but the audience. Jasmin is fat and beautiful.

Percy Adlon Miinih'te diinyaya geldi. Yapimci olmadan tnce -35 yaginda- oyunculuk ve radyo spikerligi yapti.
10 yilda 150 belgesel filmi ¢ekti. Daha sonra film diinyasina adim atti. Filmlerinden on biri yonetmene birgok

uluslararast ddiil kazandirdi.

He was born in Munich in Germany. Before he became a filmmaker ~this was at 35- he was an actor and a radio
narrator. He made about 150 documentaries within 10 years, after that he went into movies. He made 11 of

them and won many international awards.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Koenigs Kugel-Der deutsche Bildhauer Fritz Koenig im Triimmerfeld von Ground Zero (2001), Hawaiian Gardens

(2001), Zirkus um Zauberflote (1999), In der glanzvollen

41 Céleste (1981)
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(1993), Salmonberries (1991}, Red Hot and Blue (1990), Rosalie Goes Shopping (1989), Out of Rosenheim (1987),

Welt des Hotel Adlon {1996), Younger and Younger




RESMi TARIH -
LA HISTORIA OFICIAL
THE OFFICIAL HISTORY

ARJANTIN/ARGENTINA, 1985, 35 mm., renkli/color, 112
YONETMEN/DIRECTOR: Luis Puenzo

SENARYOQ/SCRIPT: Aida Bortnik, Luis Puenzo

GORUNTU YONETMENI/CINEMATOGRAPHER: Félix Monti
KURGU/EDITING: Juan Carlos Macias

MUZIKMUSIC: Arilio Stampone

OYUNCULAR/CAST: Norma Aleandro, Héctor Alterio, Chunchuna Villafafie, Hugo Arana

YAPIM/PRODUCTION: Marcelo Pifieyro
DAGITIM/DISTRIBUTION:
ODULLERINDEN BAZILARVSELECTED AWARDS:

Akademi Odiilleri (Oscar) “Yabanci Dilde En lyi Film"Academy Awards (Oscar) “Best Foreign

Language Film”, 1986
Altin Kiire Odilleri “En lyi Yabanc: Film"/Golden Globes “Best Foreign Film”, 1986

Berlin Uluslararasi Film Festivali “Interfilm Odiilii-Otto Dibelius Film Odiilii"/Berlin

International Film Festival “Interfilm Award - Otte Dibelius Film Award”, 1986

Cannes Film Festival "En Iyi Kadin Oyuncu”, “Ekiimenik Jiiri Odillii"/Cannes Film Festival

| “Best Actress”, "Prize of the Ecumenical Jury”, 1985

Arjantinli yonetmen Luis Puenzo imzali Resmi Tarih, tarih

ogretmeni Alicia'nin gérmezden geldigi gergeklerle

yiizlesme siirecini anlatan etkileyici bir yapim. Alicia bes

yil 6nce yeni dogan bir kiz ¢ocugu evlat edinmis, nereden

ve nasll geldigini sorgulamadan tiim sevgisini ona vermistir.
Yedi yil 6nce askeri darbe siirecinde iskence goriip kacmalk

zorunda kalan arkadagimin geri dénmesi ve cezaevinde

vyasadiklari ile ilgili anlattiklan Alicia'min kizi Gaby'yi evlat

edindigi siireci sorgulamasina neden olur. Ciinkii darbe

sirasinda esir alinan, iskence goren bazi hamile kadinlarin

cocuklar farkl ailelere evlatlik verilmistir. Alicia’nin bebegin

nereden geldigini sorgulamasi esi Roberto’nun camini sikar.

Artik korunakh ve gosterigli goziiken burjuva hayatlan

sokagin sesinden etkilenmistir. Bircok kadin Arjantin

sokaklarinda kayip bebekleriyle ilgili eylemlerini

| stirdiirmektedir.
Politik sinema agisindan da farkl bir sdylem barindiran

Resmi Tarih, salt bir diisiinceyi siyasi olarak dayatmaya

galigmadan bir burjuva ailesinin giindelik hayatin

celiskileriyle birlikte yansitmay: basariyor. Tarihi halklarin

bellegi olarak tanimlarken, resmi tarihi belgelere

dayanmadi: siirece reddeden Alicia, kendi hayatiyla ilgili

| gizli kalmig ayrintilar da yine belgeler iizerinden
anlamlandirmaya ¢aligtyor. insanin kisisel tarihi ile derslerde

okutulan resmi tarih arasinda iligki kurmaya calisan film,

Arjantin’in yakin gecmisindeki calkantilar da betimliyor.

Resmi Tarih, darbelerin {ilkelerin demokratiklesmesini

sekteye ugratmasimnin toplumlar igin ne kadar ortak

olabildigini de gdsteren politik bir Hrnek.

Janet Bang

The Official History by the Argentinian director Luis Puenzo
is an impressive production that recounts Alicia’s process
of confrontation with the facts that she had long ignored.
Alicia is a history teacher who had adopted a newborn
baby girl five years ago, and given her all her love without
questioning from where and how she had come. Return
of a friend who had to flee after being tortured during the
military coup that took place seven years ago, and what
she recounts about her experiences in the prison, cause
Alicia to question the process of her adoption of her
daughter Gaby. During the coup, children of pregnant
women who had been captured and tortured had been
given to different families as foster children. Yet Alicia’s
questioning bothers her husband Roberto. Their bourgeois
life that seemed showy and sheltered is now affected by
the voices of the street. Many women carry on with actions
on Argentinian streets looking for their lost babies.

The Official History which also holds a different discourse
in terms of political cinema, succeeds in reflecting the daily
life of a bourgeois family with its contradictions and without
trying to enforce an absolute political thought. While
describing history as the memory of the people and denying
the official history if not based on documents, Alicia
attempts to give meaning to the hidden details of her life
again via documents. As the movie tries to establish the
relation between one’s personal history and the official
history that is taught at school, it also depicts the turmoils
in Argantina’s recent past. The Official History is also a
political example in showing how common is the
interruption brought about by the coup to the process of
democratisation for various societies.

Luis Puenzo 1946'da Arjantina’nin Buenos Aires eyaletinde dogdu. Ashinda Arjantin sinemasinda calismaktadir fakat
yalan zamanlarda Amerika’da calismalarin stirdiirmiistiir. Puenzo Arjantin'de reklam yapimalizi alaninda uzun siiren
bagarili iglere imza atti. 198682 de ‘Luis Puenzo’ adinda kendi yapim sirketini kurdu ve 1974’ de sirketin adini
Cinemania $.A ismine gevirdi.1970lerin ortalarinda ve 80lerin basinda Arjantin’in kirli savaslan sirasinda bircok film
yapimaist bu savas bunalimindan nasibini ald ve bazilan siirgiine gitti bazis: ise ortadan kayboldu. Bu buhranh
giinlerde Puenzo reldam yapiminda ¢alismaya karar verdi.

He is born 1946 in Buenos Aires, Argentina. He works mainly in the cinema of Argentina, but has worked in the
United States. Puenzo has had a long and successful career in producing commercials in Argentina. In 1968 he
founded his own production company, Luis Puenzo Cinema, and in 1974 the firm's name was changed to Cinemania
S.A. During Argentina’s Dirty War in the mid 1970s and early 1980s many filmmakers became victims of repression
and some went into exile; some disappeared. During this difficult time, Puenzo decided to work in advertising.

FILMLERI/FILMOGRAPHY
La Puta y la ballena (2004), La Peste (1992), With Open Arms (1990), Old Gringo (1989), La Historia oficial {1985),
Las Sorpresas (1975), Luces de mis zapatos (1973)
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AD R A

- KABUSLAR, DELILIK VE BUNALIM

Fatih Ozgiiven / Ovgii Gékege / Umut Tiimay Arslan

Tarih: 11 Mayis 2009, Pazartesi Saat: 18:30 Yer: Ankara Alman Kiltiir Merkezi




12. UGAN SUPURGE
ULUSLARARASI
KADIN FILMLERI FESTIVALI
7-14 MAYIS 2009

SO'LER M LIMI
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KADINLAR SACLARINI COZUYOR
WOMEN UNTIE THEIR HAIR

12 Eyliil askeri darbesinin iistiinden neredeyse otuz yil
gecti. Otuz yil 6nce kadinlar, okullarindan, evlerinden,
igyerlerinden, grev ¢cadirlarindan saglarindan siiriiklenerek
cekip ahndilar. Sarlanulk, cinsel taciz ve tecaviiz kadinlara
karst cok yaygin bir iskence yéntemi olarak kullanildi.
iskencede bebeklerini kaybedenlerin, sorguda cocuguna
iskence edilmesini izleyenlerin sayisi hig de az degil. Bircok
kadin bebegini cezaevinde dogurmak ve biiyiitmek zorunda
kald1.

12 Eyliil kadinlar igin yalniz cinsel ve fiziksel zorbahk
degildi, hapishane kapilarinda hak aramak, ardi arkas:
kesilmeyen korkung haberlere ggiis gererek ayalkta kalmak
demekti. Evin yiikiinii tek bagina iistlenmek, cocuklan
biiyiitmek, ne yasanirsa yasansin, gériis giinlerine giiler
yiizle, iyi haberlerle, bahar cicekleriyle gidebilmek demekti.

Hapishane kapilarinda beklegen analarin ¢ogu artik hayatta
degil. Sessiz ¢igliklarini iglerine gémenlerin saclan beyazladi.
0 giinlerde annelerinin babalarinin alimip gétiiriilmesini
izleyenler, bayram ziyaretlerini parmakliklar ardindaki anne
babalarimin yaninda gegirenler, anlam veremedikleri géclerle,
okul arkadaglarindan ayrilanlar geng birer kadin oldular.
Daha sonra doganlar, yakinlarinin gézlerindeki aciyi bile
goremedilerse, sugu onlarda aramamalr; darbeciler,
kadmlarm yalniz hayatlarimi degil, amilarin ve dykiilerini
de karanliga gomdii. Annelerin ve anneannelerin &ykiileri
ki; bir kadindan calinabilecek en degerli seydir.

Cezaevleri bosaldi yeniden doldu. Zulmiin, yoksullugun,

dilsizligin ards arkas: kesilmedi. Biitiin yasananlar, kadinlarin
simsiki bagh saclarmin, mithiirlenmis dudaklarinin arasinda
sessiz bir qighk, agiimasi ok giig bir diigiim gibi sakli kaldi.

Simdi kadinlar saclanni ¢oziiyor. Yiireklerini agabildiklerince
agip yazdiklan mektuplarla 12 Eyliil'iin biitiin sesleri yutan
sessizliginden, hala siiren kopkoyu karanhZindan siyrilmayt
deniyorlar. Ne ammsanabilen ne de unutulabilen; ne
gecmis, ne gelecek olabilen bu zamandan kopup gelen
mektuplar, resimler, fotograflar, karikatiirler, mendiller,
deniz kabuklari boliik porik ani parcaciklan, kayip zamanin
hakikatini dile getiriyor. Kadnlar, kendilerinden calinan
oykiilerini yeniden yaziyor.

Kadunlar saglarimi ¢oziiyor; yas tutabilmek ve yeniden
baslayabilmek icin... Kolay degil, kolay olmadigini da
biliyorlar; saclarindan belli bu. Bu bellege degil, bedene
yazil olanlarla yiizlesmek demek. Kadinlardan her zaman
esirgenmis sozii arayip bulmak, bedenin belleginde kazilt
olani kelimeye doniistiirmek demek. Bu yiizden saclarindan
medet umuyorlar.

Kadnlar saglarini goziiyor, yiireklerinde gollenen karanlik
su damla damla akiyor. Karanlikta kalan zamandan gelen

her ani pargasi kadin seslerine déniisiiyor: Darbeciler artik
yargilanmaly; iskenceciler, tecaviizciiler hesap vermeli.

Nearly thirty years have passed since the Military Coup of
the Twelfth of September. Thirty years ago women were
dragged by their hair out of their schools, houses, offices
and strike tents. Molestation, sexual abuse and rape were
used as common ways to torture women. There are many
women who lost their children during this torture, who
watched their children being tortured during their
questioning. Many women had to give birth to and bring
up their children in prison.

The Twelfth of September is remembered by women not
“only” as a time of sexual and physical abuse, it also holds
the reminders that women resisted and survived the
continuous awful news, that they claimed their rights
before the prison doors. It also means that they had to
bear the home burdens alone, to bring up each other's
kids, to go on prison visits together bearing the flowers
of spring, good news and with a smiling face, no matter
what was happening in their lives.

Many of the mothers who waited before those prison doors
are not alive today. Mothers who hid their silent screams
within, their hair already turning grey. The ones who
watched their parents' being arrested, who spent their
bayram visits behind bars with their imprisoned parents,
who made nothing of migrations and had to leave their
school-mates, have now become young women. If the ones
who were born afterwards could not see the pain in their
relatives’ eyes, the blame is not theirs. The putschists not
only plunged women’s lives into darkness, they covered
over with darkness their memories and stories, too. And
the stories of mothers and grandmothers are the most
precious things to steal away from any woman.

Prisons became empty and then were full again. Cruelty,
poverty and silence were continual. What happened in
those times remained hidden like a taut scrim, a silent
scream between women's firmly bound hair and sealed
lips.

Now, women untie their hair. They are trying to get free
from the continuing darkness and silence which swallowed
all those voices, to get free of the Twelfth of September,
with their heartfelt letters.

These letters which can be neither forgotten nor
remembered, which belong neither to the past nor to the
future, which bleed right through to the present; pictures,
photographs, caricatures, tissues, seashells, scraps of
memories depict the reality of that lost time. Women are
re-writing the stories which were stolen from them.
Women untie their hair in order to mourn, and to begin
again. It is not easy, and they know that it is not; this is
obvious to observe from their hair,

This means to come face to face with the writings etched
upon the body, not the ones on the mind. This means to
verbalize the memories which were inscribed on the body’s
mind, to search for the words which were kept out of their
reach. That is why they hope for help from their own hair.
Women untie their hair; the dark water pounding in their
hearts is dripping. Each bit of the memory which emerges
from the dark times is transformed into female voices:
Putschists must be judged; tormentors, rapists must
account for what they have done!
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FIPRESCI JURISI
FIPRESCI JURY

| 12. Uluslararasi Ucan Siipiirge Kadin Filmleri Festivali'nin “Her Biri Ayri Renk” béliimiinde yer alan yakin tarihli 12 film,
E “Uluslararasi Film Elestirmenleri Birligi (FIPRESCI) Odiilii” icin yarisacak. Bu sene Polonya'dan Anita Piotrowska, [svec'ten

Leif Joley ve Tiirkiye'den Nil Kural'dan olusan FIPRESCI Jiirisi; Almanya, Amerika, Arjantin, Hindistan, Hollanda, Hong Kong,
i Portekiz, Rusya ve Tiirkiye'den katilan filmlerden birini sececek ve ona FIPRESCI Odiilii verecek. Odiil alan film 14 Mayis
' Persembe giinii festivalin kapanis toreninde agiklanacak ve ayni gece kizihrmak Sinemasi'nda iicretsiz gisterilecek.

12 recent films are going to compete with each other for “International Film Critics Union Award” (FIPRESCI) in the “Each
Has A Different Color” part of 12. International Flying Broom Woman Film Festival. This year, FIPRESCI Jury includes Anita
Piotrowska from Polond, Leif Joley from Sweden and Nil Kural from Turkey. The members of the jury are going tc choose
one of the films which attend the festival from Germany, USA, Argentina, India, Holland, Hong Kong, Portugal, Russia
and Turkey. The awarded film will be announced and seen on 14 of May, during the closing ceremony of the festival.

| Leif Joley | Isveg - Sweden

¥ Giiney isvec'in Malmé sehrinde dogmus ve biiyiimiis 47 yaginda bagimsiz bir gazetecidir, Basin
yayin egitimi aldi. 80'lerin ortalarinda medya sektgriine girmeden &nce bir boya fabrikasinda
isci olarak calisti. Gazeteci olduktan sonra film elestiri yazmaya baslad. Elestiri yazilar: ve haberleri
uzun yillardir Skanska Dagbladet, Filmrutan, Aftonbladet, Vi, Vasabladet and Sméalandsposten
gibi isve¢ gazeteleri ve dergilerinde yayinlaniyor.

Leif Joley, 47, is a freelance journalist, born, raised and located in the southern Sweden city of
Malmd. Before entering journalism in the mid-80's, he had a background as a factory worker at
a paint-plant. Not long after he had become a journalist, he started to review films, an activity
which has continued ever since, and his criticism as well as reporting has over the years appeared in Swedish dailies and
periodicals such as Skdnska Dagbladet, Filmrutan, Aftonbladet, Vi, Vasabladet and Smalandsposten.

Nil Kural | Tiirkiye — Turkey

1982'de istanbul'da diinyaya geldi. 2000°de Uskiidar Amerikan Lisesi'nden, 2005°de Istanbul Teknik

Universitesi Elektrik Miihendisligi boliimiinden mezun oldu. 2002'den itibaren aylik sinema dergisi

Altyazi'da yazilari yayimland:. Ug yil sonra, bir diger sinema dergisi Film+'nin yazi islerinde

calismaya basladi. Bunu takiben, DVD+ dergisinde de yazi isleri kadrosunda yer aldi. 2007'de

~ Berlin Film Festivali’nin, Berlinale Talent Press programina kabul edildi. Bir siire sinema dergisi

- Empire'da editor olarak gorev yapti. Ekim 2008’den beri Milliyet gazetesinde sinema yazari olarak
cahisiyor,

Nil Kural was born in Istanbul in 1982. In 2000, She graduated from Uskiidar American High
School and then she graduated from Istanbul Technical University, Electrical Engineering Department in 2005. Her writings
started to be published in Altyazi Monthly Film Magazine beginning from 2002. In 2005, she started to work in the
editorial office of Film+Monthly Film Magazine. Later on, she took part in the staff of the editorial office of DVD+
Magazine. She was accepted to the Berlinale Talent Press program of Berlin Film Festival in 2007. She worked as an editor
in Empire Monthly Film Magazine for a while. She has been working for daily Milliyet as a film critic since 2008.

Anita Piotrowska | Polonya — Poland

Powszechny dergisinde calisiyor. Ayni zamanda Kino ve Film gibi Polonya gazeteleriyle ve aylik
psikoloji dergisi Charaktery'ye de yazilar yaziyor. Bu yil 50, yasini kutlayacak olan Uluslararasi
Krakov Film Festivali'nin damigma kurulu iiyesi gorevini siirdiiren, Karlovy Vary, Moskova, [stanbul,
Oberhausen, Viareggio gibi bircok film festivalinde jiiri tiyesi olarak yer alan Piotrowska'min sinema
iizerine cok sayida kitabi bulunuyor.

Anita Piotrowska is a Polish film critic from Cracow. She’s been working for prestigious weekly
magazine Tygodnik Powszechny for 13 years. She also collaborates with other Polish papers
like Kino, Film and psychological monthly Charaktery. She is a member of Programme Council
of the Cracow Film Festival (International Documentary and Short Film Festival) that's going to celebrate its 50th anniversary
next year. She was a member of jury in Karlovy Vary, Moscow, Istanbul, Oberhausen, Viareggio and many other film
festivals. Author of several books on film.
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ANARSISTIN KARISI
LA MUJER DEL ANARQUISTA
THE ANARCHIST'S WIFE

ALMAN‘(A-FRANSA—iSPANYAJGERMANY—FRANCE-SPAIN‘ 2008, 35 mm, renkli/color, 112°
YONETMEN/DIRECTOR: Marie Noglle & Peter Sehr

SENARYO/SCRIPT: Marie Noélle

GORUNTU YONETMENI/CINEMATOGRAPHER: Jean-Francois Robin

KURGU/EDITING: Luis de la Madrid

MUZIKMUSIC: Frédéric Sanchez, Zacarias Martinez de la Riva

OYUNCULAR/CAST: Maria Valverde, Juan Diego Botto, Nina Hoss, lvana Baguero, Jean-
Marc Barr

YAPIM/PRODUCTION: P'Artisan Filmprodulktion

DAGITIM/DISTRIBUTION: Bavaria Film International

ODULLERAWARDS:

Bernhard Wicki Film Odiilleri “Baris Odili"/Bernhard Wicki Filmpreis “Peace Prize of the
German Film”, 2008

Tiim diinyada yeniden yiikselise ge¢mis olmasim kaygiyla
izledigimiz fagizmi temsil eden bir bayrak yapilacak olsa, General
Francisco Franco bu bayragin bir yarnisin biitiin sevimsizligiyle
kaplayabilir, insanlifin bagina sanlmis en biiyiik illetlerden biri

olarak boy gasterebilirdi. 2000'li yillarin sinemast, benzeri
birgok liderle ve yakin gegmisin hareketli giinleriyle oldugu
gibi Franco'yla da hesaplagmakta gecikmedi. ispanyol
sinemasinin Hollywood'a agilan yiizlerinden Guillermo Del

Tore’nun imzasini tagiyan ve tiim diinyada biiyiik giiriilti
koparan Pan’in Labirenti basta olmak iizere, bircok film, gecmiste
bir milyon kisinin 6liimiine, beg yiiz bin kisinin de siirgiin/hapis

hayati yagamasina sebep olan bu dénemle kendince bir
hesaplagsmaya girdi. Daha 6nce Love The Hard Way ve Obsession
gibi filmlerde igbirligi yapan Peter Sehr-Marie Noelle ikilisinin
filmi Anarsistin Karist da benzer sekilde General Franco’'nun
galibiyetiyle sonuclanan Ispanya ig Savasi'na odaklaniyor. Film,
bu savasta Franco'ya karsi direnen kizillarin dnde gelen
isimlerinden Justo ve onun ideolojik savasi nedeniyle yillarca
fasist baskilarla miicadele eden esi Manuela’nin 8ykiisiinii
anlatiyor. Sivil savas sona erdikten sonra Fransiz direnisine
katilmak tizere iilkeden uzaklasan Justo, geride “anarsistin
karisi” olarak anilan ve zamaninda yardim ettikleri insanlardan
dahi merhamet grmeyen Manuela ile kiigiik kuzim birakmustr,
Manuela ise her seye ragmen ideallerinden feragat etmeyip,
kocast Justo’yu bulmak ve kiigiik kizini tek basina yetigtirmek
igin var giiciiyle dayanmakta, gdrmelere seza bir direnis
sergilemektedir... Anarsistin Karisi, sadece bir ailenin var olma
savagini anlatmakla kalmiyor, belgesel griintiilerle, kurguyu
birlestirerek korkung bir donemden etkileyici kesitler sunmay
da belli dlglide bagariyor. Filmde Manuela ile Justo'nun kiigiik
kizlarini canlandiran lvana Baquero'yu daha dnce Pan’'in
Labirenti'nin bagroliinde izledigimizi de hatirlatahm.

Murat Emir Eren

If a flag was to be designed to represent fascism which is on
the rise throughout the world, General Francisco Franco could
cover half of this flag, with all his unlovable appereance and
could represent one of the most serious maladies mankind
had ever faced. Cinema of the 2000’s took the opportunity in
settling the accounts with other similar leaders and the days
of unrest, as with Franco. Numerous films, most prominent of
which is Pan’s Labyrinth that had world wide repercussions,
and which carried the signature of Guillermo Del Toro, one of
the major representatives of Spanish cinema in Hollywood,
and several others, opened the gates to a stage of settling the
accounts with a period that led to the death of more than one
million people, and the imprisonment or exile of mare than
500 000 persons. The Anarchist’s Wife which was produced by
the Peter Sehr-Marie Noelle duo, who had previously cooperated
in the films such as Love The Hard Way and Obsession that focuses
on Spanish Civil War, which had resulted in the victory of
Franco. The film depicts Justo, who is fighting at the forefront
of the Reds against Franco, and his wife Manuela who had to
fight against fascist opression for years due to his ideological
war. After the end of the civil war, Justo leaves the country to
join the French resistance, leving Manuela who is now being
called the wife of the Anarchist, and who is not receiving any
sympathy from even the people whom they have previously
helped behind, with their little daughter, Manuela, in spite of
everything, hangs on to her ideals, tries to raise her daughter
with all her might, and displays a resistance worth seeing...
The Anarchist’s Wife, not only depicts the fight for survival of
a family, but succeeds to a large extent in presenting impressive
sections from a horrible period through combining documentary
images with fiction. It should be reminded that Ivana Baquero
who impersonates the little daughter of Manuela and justo,
had previously played the main role in Pan’s Labyrinth.

P'artisan Filmproduktion
Eahstt ve 1995 yilinda Max Ophiils &

Marie Noélle Yazar, televi onl_{azarl ve film yapimeisi. 1979 yilinda Peter Sehr ile birlikte ¢alismaya bagladi; 1988'de
mb! adhgafnm sirketini kurdular, Unlii Alman film yapimaisi Herbert Achternbusch ile
diiliine aday gdsterilen Ich Mir Erzdhle Einen Mann adl ilk filmini yazip yonetti.
eter Sehr Oxford Universitesinde bilimsel calismalarim surdiiriirken iki kisa film yapti ve film yapmayi ne kadar

sevdigini kegfetti. 1980'de Paris’e tasinip Institut Curie’de calismaya bagladi ama amator olarak sinemayla ilgilenmeye
devam etti. 1982 yilindan beri yénetmenlik yapiyor.

Marie Noélle Author, screenwriter, and filmmaker. She began collaborating with Peter Sehr in 1979. In 1988 they
formed the production company P'Artisan Filmproduktion GmbH. She worked with renowned German filmmaker
Herbert Achternbusch and in 1995 wrote and directed her first feature film, fch Erzéhle Mir Einen Mann, which was
nominated for the Max Ophiils Prize.

Peter Sehr He is a scientist and studied at Oxford University. While there, he made two short films and discovered
his love for filmmaking. In 1580 he moved to Paris and worked at the Institut Curie but continued his interest in
filming as an amateur. Since 1982 he is involved with his directing career.

FILMLERI[FILMOGRAPHY _ :

Marie Noelle: The Anarchist's Wife (2008, Kids Look for Parents (2003), 30 afios al Servicio del Amaor (2002), U-Store

it, U-Lock it, U-Keep the Key (2001), Komm doch an den Tisch (1998}, | Tell Myself a Man (1995), Und nicht ein

Tohuwabohu (1988) Peter Sehr: The Anarchist’s Wife (2008), Love the Hard Way (2001), Obsession (1996), Kaspar

El_ausgr Hg?%} The Serbian Girl (1990), Und nicht ein Tohuwabohu (1988), A Group of People (1978), To Shoot a
icycle
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BASSIZ KADIN
LA MUJER SIN CABEZA
THE HEADLESS WOMAN

ARJANTIN-FRANSA-ITALYA-ISPANYA/ARGENTINA-FRANCE-ITALY-SPAIN, 2008, 35 mm,

renklijcolor, 87

YONETMEN/DIRECTOR: Lucrecia Martel

SENARYOQ/SCRIPT: Lucrecia Martel 5
GORUNTU YONETMENI/CINEMATOGRAPHER: Bdrbara Alvarez
KURGU/EDITING: Miguel Sverdfinger

OYUNCULAR/CAST: Maria Onetto, Claudia Cantero, César Borddn, Daniel Genoud,
Guillermo Arengo

YAPIM/PRODUCTION: Aquafilms, El Deseo, Slot Machine
DAGITIM/DISTRIBUTION: Focus Features
ODULLER/AWARDS: B
Lima Latin Amerikan Filmleri Festivali “Elestirmenler Odiili™/Lima Latin American Film
Festival “Critics Award”, 2008
Rio de Janeiro Uluslararas: Film Festivali “FIPRESCI Odiilii"/Rio de Janeiro International Film
Festival “FIPRESCI Prize”, 2008

Bir kadin otoyolda araba kullanmaktadir. Birden diklati
dagilir ve bir seye ¢arpar, Kazayi takip eden giinlerde onu
nesnelere ve insanlara baglayan duygulari yok olur. Kendini
sosyal hayatimin akigina birakir. Bir gece, kocasina otoyolda
birini dldiirdiigiinii sdyler. Kaza yerine bakmaya gittiklerinde

6lii bir kipekten baska bir sey bulamazlar. Polise yakin
dostlarina gire herhangi bir kaza ihban yapilmamstir. Her
sey normale déniip kotii giinler gecmek tizeredir ki dehset

verici bir haberle sarsilirlar. “Karada seyahat etmenin en
giizel yani uyumaktan kaginmak ve dinlemektir: Cok ender
de olsa kabus goriiyorum ama gordiigiim zaman genelde
birini 8ldiirmiis oluyorum. Kabuslarimda genelde birini
dldiriiyorum ve uyandigimda kendimi aglarken buluyorum;
¢linkii artik tanriya inanmiyorum, bagislayicihigiyla beni
huzura kavusturabilecek bagka kimse de yok. Bir gece
riiyamda bir adami sopayla dldiiriiyorum. Viicudunu kelayca
yok edebiliyorum ama kafasindan bir tiirli kurtulamtyorum.
ise gitmeliyim, acelem var, adamin kafasim mutfak
raflarindan birine yerlestiriyorum. Ben isteyken babam
mutfak raflarini diizenliyor ve 6lii adamin kafasini buluyor.
Diin gece riiyamda, bu kez siyah bir el buldum. Fark
ediyorum ki, zenci bir kadini 6ldiirmiisiim. Aglayarak,
qighklar atarak uyaniyorum.”

28. Uluslararast Istanibul Film Festivali’nin katalogundan
alinnugtir.

Awoman is driving on the highway. She becomes distracted
and runs over something. On the days following this
incident, she fails to recognize the feelings that bond her
to things and people. She just lets herself be taken by the
events of her social life. One night, she tells her husband
that she killed someone on the highway. They go back to
the road only to find a dead dog. Friends close to the
police confirm that there were no accident reports.
Everything returns to normal and the bad moment seems
to be over until the news of a gruesome discovery again
waorries everyone. “The best thing about travelling by land
is to refrain from sleeping and to listen: | very seldom have
nightmares but when [ have them, the main theme in
general is that | killed someone. In my nightmares | am an
assassin, and 1 wake up crying because | no longer believe
in God, who could be the only one capable of comforting
me with his mercy. One night | dreamt that [ killed a man
with a stick. | got rid of the body but could not get rid of
the head. | was in a hurry to go to work, so [ put the man’s
head on a kitchen shelf, While | was away at work, my
father had rearranged the kitchen shelf, concealing the
head of the dead man, Last night I dreamt again. I found
a black hand. I realised I killed a black woman. | woke up
crying and screaming.”

By the courtesy of 28th International Istanbul Film Festival

Lucrecia Martel 1966'da, Arjantin’in kuzeydogusundaki Salta'da diinyaya geldi. 1986'da iletisim, animasyen, sinema
ve video egitimi almak {izere Buenos Aires'e tasindi. {lk uzun metrajli kurmaca filmi Batakitk (2000), 2001 Berlin Film

Festivali’'nde Alfred Bauer En lyi ilk Film 6diiliinii kazandi.

Born in Salta, in northwest Argentina in 1966 and moved to Buenos Aires in 1986 to study social communications,
animation, filmmaking and video. Her first feature, La Cienaga (2000), won the Alfred Bauer prize for best debut

film at the Berlin Film Festival in 2001.

FILMLERI/FILMOGRAPHY
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La mujer sin cabeza (2008), La nifia santa (2004), La ciénaga (2000}, Sivlina Ocampo (1998), Encarnacion escurra
(1998), Rey muerto (1995), Besos rojos (1991, Piso 24 (1989), El 56 (1988)
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FIRAAQ
HINDISTAN/INDIA, 2008, 35 mm, renklijcolor, 101°

YONETMEN/DIRECTOR: Nandita Das

SENARYO/SCRIPT: Nandita Das, Shuchi Kothari

GORUNTU YONETMENI/CINEMATOGRAPHER: Ravi K. Chandran

KURGU/EDITING: A. Sreekar Prasad

MUZIK/MUSIC: Rajat Dholakia, Piyush Kanajia

OYUNCULAR/CAST: Tisca Chopra, Shahana Goswami, Deepti Naval, Paresh Rawal
YAPIM/PRODUCTION: Percept Picture Company

DAGITIM/DISTRIBUTION: Wide Management

ODULLERAWARDS:

Asya llk Filmler Festivali “En lyi Film”, “En Iyi Senaryo", “Yabanci Muhabirler Birligi
Odiilii"/Asian First Film Festival “Best Film", "Best Screenplay”, “Foreign Correspondents
Association Award”, 2008 L

Karela Uluslararasi Film Festivali “fiiri Ozel Odiilii"/Kerala International Film Festival “Special
Jury Award”, 2008

Selanik Film Festivali “Ustiinliik Odiilii"/Thessaloniki Film Festival * ‘Everyday Life: Transcendence
or Reconciliation Award”, 2008

Hindistan'in en baganh ve isim yapmus kadin oyuncularindan
Nandita Das, ayni zamanda iilkesinde sosyal adaletin sadik
savunucularindandir. Sanatcimin kameranin éniine degil
arkasina gectigi bu ilk film, 2002’de 58 Hindu hacinin
yagamini yitirdigi Godhra'daki tren kundaklama olayinin
ard]ndan Gujarat eya]etinde a;lkan halk ayaklanmalarmda
dokunakl bir resmini giziyor. Firaag, ayak]anmalarm bir ay
sonrasinda, yirmi dart saatlik bir zaman dilimi icerisinde,
her iki inanca mensup siradan insanlarin, kurbanlarin ve
faillerin i¢ ice gecmis hikayeleri araciligiyla, olaylann ardinda
biraktig1 duygusal izleri isliyor. “Gercek hayatta yasanmis
bin adet hikayeden derlenen kurmaca bir ¢caligma bu” divor
Nandita Das ve ekliyor: “Yiiriittiigiim arastirma bir film
cekme arzusuna doniistii, yani tam tersi olmadi.
Ayaklanmalar dindikten sonra siddet ve koyu tnyargilarin
nasil tomurcuklandigina dair son derece yogun, tuhaf, ug
noktalarda gezinen ama bir o kadar da siradan hikayelerle
karsilagtim. Bu hikayelerden bir film yapmaliyim dedim.
Firaaq, Gujarat eyaletinde ayaklanmalarin ve kargasanin
bagim alip gitmesiyle altiist olan hayatlarin hikayesini giin
151g1na cikariyor. Siddet kimseyi kayirmaz. Ama suna da
inamyorum ki, Firaaq birilerini suclu gésteren kiskirtici bir
film degil.” "Firaaq” sézciigii Urdu dilinde hem ayrilis hem
de arayis anlamina geliyor.

28. Uluslararast Istanbul Film Festivali'nin katalogundan
ahnmistir.

Nandita Das is one of the most successful and well- known
actresses of India, who has also committed herself to social
justice in her country. Her directorial debut, in which she
does not have a role, is a touching panorama of the conflict
between Muslims and Hindus, which took its toll in 2002
in the state of Gujarat where three thousand Muslims died
in communal riots following the Godhra train burning
where 58 Hindu pilgrims died. Firaaq is set one month
after the riots, and over a 24-hour period, following the
incidents’ emotional traces through ordinary people from
faiths, some victims, some perpetrators, whose stories
interweave. “It is a work of fiction, based on a thousand
true stories,” says Nandita Das, “My research translated
into my desire to make a film, and it was not the other
way round. | came across intense, bizarre, extreme yet
ordinary stories of how violence and deep prejudices
unfolded in relationships when the riots got over. I decided
I'had to make a film on it. firaaq is set in Gujarat and brings
to surface how a people’s lives are affected after riots and
mayhem and unleashed in the state. Violence spares nobody.
But | believe Firaag was never meant to be a provocative
film in the sense that it is pointing fingers at someone or
other.” “Firaaq” is an Urdu word that means both separation
and quest.

By the courtesy of 28th International Istanbul Film Festival

Ates (1996) ve Toprak (1998) filmlerinde rol ald.

She began acting with street theatre group called Jana
as Deepa Mehta's Fire (1996) and Earth (1998)

FILMLERI[FILMOGRAPHY

(1), Imprint In Clay

Firaaq (2008), Rainwater Harvesting (2003), Education for All, Learning is Child's play (1), Learning is Child's play

HER BiRI AYRI RENK / EACH HAS A DIFFERENT COLOR

Nandita Das 1970'de ressam Jatan Das ile yazar Varsha Das'in kizi olarak Mumbai'de diinyaya geldi. Delhi

Universitesi'nde cografya egitimi ald, yiiksek lisansini sosyal hizmetler alaninda yapti, Bir sivil toplum kurulugu olan
Anlur, ardindan aileleri tarafindan okula yollanmayan gocuklara yardim eden bir egitim kurumu olan Alarippu igin
cahisti. Oyunculuk kariyerine Delhi'de, Jana Natya Manch adhi bir sokak tiyatrosu grubuyla basladi. Deepa Mehta'nin

She was born in 1970 in Mumbai, India. She is the daughter of painter Jatin Das and writer Varsha Das. She holds
a BA degree in geography and an MA in social work from University of Delhi. She worked with a non-governmental
organisation called Ankur and then for Alarippu, an education organisation for children from underprivileged homes.

Natya Manch in New Delhi. She has appeared in such films

52




FiN TANGOSU
FINNISCHER TANGO
FINNISH TANGO

ALMANYAJGERMANY, 2008, 35 mm, renkli/color, 90"

YONETMEN/DIRECTOR: Buket Alakus

SENARYOQ/SCRIPT: Marcus Hertneck, Jan Berger

GORUNTU YONETMENI/CINEMATOGRAPHER: Daniela Knapp

KURGU/EDITING: Andreas Radtke

MUZIKMUSIC: Christoph Blaser, Steffen Kahles

OYUNCULAR/CAST: Christoph Bach, Mira Bartuschek, Fabian Busch, Nele Winlkler, Michael
Schumacher, Daniel Zillmann

YAPIM/PRODUCTION: Eike Besuden

DAGITIM/DISTRIBUTION: Media Luna Entertainment

ODULLER/AWARDS:

Alman Film Odiilleri “Seyirci Odiilii"/German Film Festival “Audience Award”, 2008

Buket Alakus, tigtincii filmi Fin Tangosu’'nda Alex'in hikayesi
etrafinda, bir grup tutunamayanin hayata baglanma
cabalarini anlatiyor. Alex arkadaslariyla birlikte basansiz
bir konser turnesindedir. Bir baska grubun arabasini ¢alarak
kacarlarken bir kaza gecirirler. Bir arkadasinin 6ldiigi
kazadan sonra Alex tiimiiyle caresiz kalir. Sigmabilecegi
bir yakini veya akrabasi yoktur, iistelik beg parasizdir. Cok
sevdigi akordeonundan baska da higbir seyi kalmamistir.
Alex'in kendi bagint kurtarmaya caligirken, yardimina
kosmadigi arkadasi da onu eve almaz. Alex, is bulma
biirosunda engelliler icin is olanagt oldugunu 6grenince,
bir engellinin kimlik kartini calar. Bu kartla engellilerin
tiyatrosunda bir rol kapar ve onlarla birlikte yasamaya
baslar. Burada kalan kisilerin de ¢esitli sorunlari vardir.
Alex'e giiven duyarak aralarina kabul ederler. intihar takintisi
olan Rudolph, Alex'e giivenmez. Aralarindaki catisma,
zamanla ikisini de degistirecektir. Alex énceleri birlikte
kaldigt kisilere bencilce ve sorumsuz davranmakla birlikte,
sonunda arkadasghgn, sevginin degerini ve fedakarlig
ogrenir. Fin Tangosu, bireyin yalnizligini, yabancilasmasim
ve umutsuzlugunu anlatirken, her seye karsin hayatta
kalmanin giizelligini yansitiyor. Kisilerini idealize etmeden
iyi ve kotii yanlariyla gosterirken, Alex'in icine diistiigii
traji-komik durumlan tiim gergekligiyle sergiliyor. Alex,
yasadiklaryla sorumluluk duymay 6greniyor ve olgunlagiyor.
Bu anlamda Fin Tangosu bir biiytime hikayesi olarak da
goriilebilir. Didaktik olmadan seyirciye paylasmanin ve
dostlugun giizelligini hissettiriyor. Melankoliyle giildiiriiniin
ic ice gectigi bu hiiztinlii trajik komedide Alakug'un romantik
gercekeiligi, masalsi ve siirsel iislubuyla birlesince, ortaya
sicak ve sevimli bir film cikiyor.

Siikran Yiicel

Buket Alakus's third film tells of a group of friends attempt
to hold onto a life that can't be held onto. Alex and his
friends fail in a concert competition, steal another band’s
car, They crash the car, killing one of Alex’s friends and
leaving him devastated. He has no Money and no one to
turn to - the only thing left is his beloved accordion. Trying
to save his own skin, he won't help his other friends He
learns that there is an office that finds employment for
people with disabilities. He steals a 'disabled’ identity card,
gets a gig in a disabled theater group, and lives with them.
His new housemates all have various problems. They trust
Alex and take him in. Only suicidal Rudolph does not trust
Alex, and the clash between them will change both of
them. At first selfish and unresponsible with his new
community, Alex learns friendship, selflessness, and
compassion in the end. Even as it explains individual
loneliness, isolation, and hopelessness, Finnish Tango reflects
a beauty of life can be found no matter what. It shows the
tragicomic situations Alex finds himself in without idealizing,
showing good and bad. The fairytale part of the story is
that he does become responsible and mature with the
people he lives with. But it is a lovely, warm film whose
melancholy will make you laugh and whose intimate and
touching sadness is romantic.

Buket Alakus 1971'de Istanbul'da diinyaya geldi. Ug yasindan beri Hamburg'da yasiyor. Berlin Giizel Sanatlar
Akademisi'ni bitirdi. Hamburg Universitesi Tiyatro Enstitlisi'nde egitim aldi. Ilk uzun filmi Anam"t 2001 yilinda gekti.

She was born 1971, in Istanbul, is living in Hamburg since 1974. After finishing her studies at the Academy of Fine
Arts in Berlin in 1995, she attended Hamburg University's [nstitute of Theater from 1996-98. In 2001, Alakus made

her feature film debut with Anam.
FILMLERI/FILMOGRAPHY

53 Tango (1997), Schliissel (1996}, Martin {1995)

Finnischer Tango (2008), Freundinnen fiirs Leben (2006), Eine Andere Liga (2005), Anam (2001), Kismet {1998},
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HERKES OLUR, BEN HARIC
VSE UMRUT, A YA OSTANUS
EVERYBODY DIES BUT ME

RUSYAJRUSSIA, 2008, 35 mm, renklifcolor, 84

YONETMEN/DIRECTOR: Valeriya Gai Germanika

SENARYO/SCRIPT: Yuri Klavdiyev, Aleksandr Rodionov

GORUNTO YONETMENI/CINEMATOGRAPHER: Alisher Khamidkhodjaev
KURGU/EDITING: Yuliya Batalova, lvan Lebedev

OYUNCULAR/CAST: Polina Filonenko, Agniya Kuznetsova, Olga Shuvalova, Donatas
Grudovich, Yuliya Aleksandrova

YAPIM/PRODUCTION: Igor Tolstunov

DAGITIM/DISTRIBUTION: Wide Management

ODULLERAWARDS:

Cannes Film Festivali “Altin Kamera Ozel Odiili"/Cannes Film Festival “Golden Camera
Special Mention”, 2008

Herkes Oliir, Ben Harig’i izledikten sonra, Valeriya Gai
Germanika daha 24 yasindayken bu filmi yapmugsa, ilerde
kim bilir neler yapacaktir diye heyecanlanmamak miimkiin
degil. Bu, yeniyetmelik {izerine yapilmis en iyi filmlerden
biri ¢iinkii. Filmin baslarinda bir cenaze téreni gériiyoruz.

Janna'nin kedisinin cenaze téreni bu. Filmde fiziksel olarak
bagka 6len yok ama ruhen lii ya da 8lmekte olan ok kisi
var. Katya, Janna ve Vika ayni sinifa giden 15-16 yaglarinda
li¢ geng kadin. Okul yonetiminin diizenledigi disko
eglencesinin arifesinde “sonsuza dek arkadas kalma” yemini
ediyorlar. Ama evde anne-babasinin dayagina maruz kalan
Katya'nin okulda da bir 6gretmeniyle basinin derde girmesi
ve daha fazla dayak korkusuyla evinden kagmasiyla bu
arkadashk catirdamaya bagliyor. Katya'nin yoklugu diskonun
iptal edilmesi ihtimalini ortaya cikardigi ve bu yiizden
Katya'ya kars1 okulda bir tepki clugtugu icin, Vika ve Janna
da Katya'yla aralarina mesafe koyuyorlar. Katya,
yasaklanmasina ragmen diskoya gidiyor ve okulun hir¢in
kizlarindan Nastya'mn sevgilisi Aleks’le ilk cinsel iligkisini
yastyor. Janna sarhos olup diskodan bir sey anlamazken,
Aleks’e abayi yakan Vika'nin kendisine bir baska ‘sevgili’
bulmasi uzun siirmiiyor. Nastya'nin dayak attigi Katya’nin
yardimina bir tek kisi kosuyor ama o da Katya'nin ‘yiiksek’
arkadaghk standartlanna uygun biri degil ne yazik ki.
Nihayetinde Katya kendisini isyaniyla bas basa, yapayalniz
buluyor. Cok iyi oynanmis ve gerceklik duygusunu bir an
bile yitirmeyen bir film... Belli ki belgeselci gecmisinden
iyi yararlanmis Germanika. Filmin cogunlukla omuz
kamerasiyla gekilmis gériintiileri de ¢ok basarli.
Moskova'nin gérece yoksul mahallelerinde geng kadin
olmanin nasil bir sey olduguna dair carpici bir gozlem.

Ciineyt Cebenoyan

Valeriya Gai Germanika made Everybody Dies, But Me at the
tender age of 24, and after seeing how innovative and well-
made it is, now one can guess what she’ll do next. it begins
at a funeral, Janna’s funeral. None of the other characters
in the film are physically dead, but some of their souls are
dead, or dying. Janna, Katya, and Vika are fifteen and
sixteen year old classmates. The night before a school
dance, they swear friendship forever. But Katya is grounded,
and fearing problems with teachers and further punishment,
is afraid to sneak out of the house for the disco, putting
this friendship oath on a shaky start. It turns out the school
dance might be canceled in connection with Katya's absence,
and feelings against Katya spread at school, threatening
to make a problem between Katya and Vika an Janna. In
the end Katya goes to the dance and has sex for the first
time with Aleks, the boyfriend of Nastya, one of the racier
girls at school. Janna is too drunk to know what is going
on, and doesn't take long for Vika, who has a crush on
Aleks herself, to find another boy for herself. When Katya
suffers Nastya's displeasure, there is one friend she runs
to for help, but unfortunately not the right one. In the end
Katya finds herself alone and in rebellion against herself.
The film’s very good acting means not a moment goes by
without real feeling. Obviously it is a good thing Germanika
did not limit herself to documentaries and branched out
into fiction. The film's cinematography, mostly with a hand
camera, is also a success. The film is alltogether a striking
portrait of what it is to be a woman in Moscow's poorer
districts.

gibi belgesellere yiinetmen olarak imza atti.

FILMLERIJFILMOGRAPHY

Vse Umrut, A Ya Ostanus (2008), Den rozhdeniya Infanty (2007), Devochki (2005), Syestry (2005)

HER BiRI AYRI RENK | EACH HAS A DIFFERENT COLOR

Valeriya Gai Germanika 1984 yilinda Moskova'da diinyaya geldi. Film ve televizyon okulu olan Internews'da sinema
egitimi ald, Kizkardegler, Oglanlar, infanta’nin Dogum Gilnii ve 59. Cannes Film Festivalinde de gésterilen Kiz Cocuklor

Born in 1984 in Moscow, she studied filmmaking at Film and TV School “Internews”. She directed documentaries
such as Sisters, Boys, Infanta’s Birthday and Girls which participated at the 59th Cannes International Film Festival.

54




L d
".
L
L o
_F
-
R
-
S

TYi MAL
GOOD DICK

ABD/USA, 2008, 35 mm, renklifcolor, 86’

YONETMEN/DIRECTOR: Marianna Palka

SENARYO/SCRIPT: Marianna Palka

GORUNTU YONETMENI/CINEMATOGRAPHER: Andre Lascaris

KURGU/EDITING: Christopher Kroll

MUZIK/MUSIC: Jared Nelson Smith

OYUNCULARJCAST: Marianna Palka, Jason Ritter, Eric Edelstein, Martin Starr, Mark
Webber

YAPIM/PRODUCTION: Jennifer Dubin, Cora Olson, Marianna Palka, Jason Ritter
DAGITIM/DISTRIBUTION: The Work’s Intennational

ODULLER/AWARDS:

Edinburgh Uluslararasi Film Festivali “Yeni Yonetmen Odiilii"/Edinburgh fmternational Film
Festival “New Director's Award”, 2008

Geng sinemaci Marianna Palka'min yazip yonettigi ve
basroliinii oynadig: fyi Mal, romantik komedi tiirline gz
kirparken bir yandan da tiiriin kliselerini tersine geviriyor.
‘Esas oglan’ bir videocuda ¢aligiyor, ‘esas kiz' ise diikkanin
miisterisi. Ancak, sadece porno filmler kiraliyor. isimlerini
hi¢ grenmedigimiz bu kadn ve erkek arasinda aligildik
anlamda bir iligki s6z konusu degil, zira kendini eve
hapseden kadin insanlardan kagiyor, arabasinda yagayan
erkek ise neredeyse takintili bir sekilde reddedilmeyi
reddediyor. Erkek kadint evine kadar izliyor ve bir sekilde
kendisini kadinin hayatina dahil etmeyi bagariyor. Baglangita
sorunlu bir geng kadinin ona astk erkel tarafindan
kurtarilmasinin dykiisii gibi goriinen film, yavas yavag yaral
iki bireyin birbirine sizinmasina déniisiiyor. Filmin en gliclii
yani, gecmisleri hakkinda ok da fazla bilgi edinmedigimiz
bu karakterler arasindaki gelgit iliskisi, ki bu konuda geng
oyuncularin performanslan ¢ok etkili. Palka'nin kadini
kirilganhk ve saldirganlik arasinda gidip gelirken, Ritter'n
erkegi ise girisken kisvesinin altinda ige déniik bir portre
giziyor. Geng kadimn evi diginda filmin neredeyse tek diger
mekani olan videocuda ¢alisan erkekler arasindaki diyaloglar
bir yandan Kevin Smith tarzi Amerikan bagimsiz komedilerini
andinirken, 6te yandan ana karakterin gecmisini ve
sorunlarini hissettirmeye de aract oluyor. ilk gdsterimini
2008 yilinda Sundance'ta yapan film, Edinburgh Film
Festivali'nde Palka’ya En Iyi Yeni Yénetmen &diiliinii
kazandirnug. Komediyle dram arasindaki dengeyi basariyla
tutturan, miitevazi ve keyif veren bir Amerikan bagimsiz
filmi Iyi Mal.

Melis Behlil

Good Dick, which Marianna Palka wrote, directed, and
starred in, turns the romantic comedy genre upside down
in the blink of an eye. Your usual young guy works in a
video store, and your usual girl is a customer, but it's a
porn store. That we are drawn into their relationship
without ever learning their names is not the material point,
but that man, who lives in his car wherever it is, and the
woman, who keeps herself under house arrest, obsessively
refuse to be refused. The man enters the woman's life by
following her home. At first the film looks like the story
of a troubled young woman avoiding the attentions of a
man, but slowly the two injured souls become each others'
refuge. The film's strongest point is the effect of
performances of the two young actors who bring to life a
fluxuating relationship without having to tell us their
characters’ past. The Palka’s woman swings between fragility
and belligerence, and Ritter draws a portrait of the man'’s
inner self underneath his enterprising guise. Besides outside
the woman’s house, the only other setting is the video
store. The discussion between the men who work there,
both reminds Kevin Smith, an American independent
komedian, and is a vehicle for telling the lead characters’
pasts and problems. The film was shown at Sundance in
2008 and earned Palka a “Best New Director” award at the
Edinburgh Film Festival. Good Dick is an unpretentious and
lively independent American film that succeeds in balancing
comedy and drama.

Marianna Palka Glasgow'da diinyaya geldi. 16 yaginda, Tamamen Kendimden adl kisa filmini gekti. Morning Knight
adli yapim girketinin de kurucusu olan Palka, Los Angeles'ta yagtyor.

Marianna Palka was born in Glasgow. At 16, she made a short film By My Very Self before moving to New York a year
later to study at The Atlantic Theater Company. She lives in Los Angeles and is an writer, actress, director,
photographer, and co-founder of the production company Morning Knight.

FILMLERI{FILMOGRAPHY
Good Dick {2008}
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KATIA'NIN KIZ KARDESI
HET ZUSJE VAN KATIA
KATIA’S SISTER

HOLLANDA/NETHERLANDS, 2008, 35 mm, renkli/color, 85’

YONETMEN/DIRECTOR: Mijke de Jong

SENARYOQ/SCRIPT: Jan Eilander, Jolein Laarman {Andrés Barba'min ‘La hermana de Katia®
adli kitabindan/based on the novel by Andrés Barba)

GORUNTU YONETMENI/CINEMATOGRAPHER: Ton Peters

KURGU/EDITING: Dorith Vinken

MUZIKMUSIC: Leo Anemaet

OYUNCULAR/CAST: Betty Qizmolli, Julia Seijkens, Olga Louzgina, lan Bok
YAPIM/PRODUCTION: Hans de Wolf

DAGITIM/DISTRIBUTION: Keyman Film/ NPS Television

ODULLERAWARDS:

Hollanda Film Festivali “En lyi Senaryo”, “En lyi Yardimai Kadin Oyuncu” (Olga
Louzgina)/Nederlands Film Festival "Best Screenplay”, “Best Supporting Actress”, 2008

Amsterdam’da Rusya gigmeni bir kiz ¢cocugu olmalk zor
olabilir. Ama Amsterdam’da seks isciligi yapan bir annenin,
striptiz kuliiplerde caligmaya niyetlenmis, annesini seks
isciligi yaptig1 igin suglayan, siirekli asik olan giizel bir
ablanin ve Amsterdam’a ve kizinin yeni hayatina asla
alisamamg travmatik bir anneannenin yaninda yagamak
kesinlikle zor!

Hollandal: yénetmen Mijke de Jong'un 2008 tarihli Katia'nn
Kiz Kardesi filmi, modern diinyada kan bagi olan dért kadimn
acinast hayatlarin anlatiyor. Ama neyse ki bunu duygu
somiirlistine kagmadan yapiyor. Ablasi Katia'min giizelligi
yaninda epey soniik kalan kiz kardes, dort kadinhk ailede
biitiin yiikii sirtinda tagtyan kisi. Seks isciligi yaparak ailesini
bir sekilde gecindirmeye calisan annesinin ig qilagi kahvesini
hazirlayan, evi derleyip toplayan, temizleyen, alisverisi
yapan, ablasi Katia'nin aslk hezeyanlarini akl basinda
hareketlerle savusturmaya ¢alisan, anneannenin deliligini
en iyi sekilde idare eden 13-14 yaslarindaki kiigiik kz
kahramanimiz, yalmizliktan, sorumluluktan, sevgisizlikten
en ¢ok nasibini alan oluyor. Hem fiziksel hem de duygusal
olarak annesine annelik, ablasina ablalk yapmaktan kendisi
olmaya vakit bulamiyor. Amsterdam sokaklarinda tanigtigy
geng bir misyonerle kurdugu arkadaglk iliskisi, aslinda
kahramanimizin hayattaki sevgi boslugunu, yalnzlig: ve
caresizligini doldurma gabasi. Tanri'ya, Isa'ya, incil'e ya da
evdeki su kaplumbagasina veya siirekli resim yapmaya
sarilmasi da hep bu sebepten. Annesi, ablasi ve
anneannesiyle kuramadigi iliskiyi bir sekilde yeniden
yaratmaya calistyor. Kendi kiigiik ve giivenli diinyasimi
kurma caligmasi her seferinde yerle yeksan olsa da, o yasta
bir kizdan beklenmeyen bir giicliiliikte hayata tutunuyor.
Ve “anormal” iligkiler diinyasinin ortasina diisen Katia'nin
kiz kardesinin en gok istedigi sey etrafindaki insanlarin
“normal” davranmasi! Yonetmen Mijke de Jong'un basaril
yonetimi, ilk filmini ¢eken Betty Qizmolli'nin tam da
lavaminda oyunculugu ve Hollanda Film Festivali'nde gecen
yil aldigi en iyi senaryo ve en iyi yardimar kadin oyuncu
(anne roliiyle Olga Louzgina) keyifli diyemeyecegimiz kadar
gercekgi bir film Katia'nin Kiz Kardesi.

Nazan Ozcan

In Amsterdam, it can be hard to be the children of Russian
migrants. But it is undoubtedly more difficult if you are
with living your mother who works in the sex trade, your
traumatized grandmother who has never accepted her
daughter’s move to and new life in Amsterdam, and your
alder sister who is beautiful, constantly in love and blaming
your mother for her way of life, and intended to work in
a strip club herself. Katia’s Sister, a 2008 film by Dutch
director Mijke de Jong, tells the story of this family of
women’s desperate lives, but somehow without running
away with or being overwhelmed with the wretchedness
of their situation. Rather plain next to Katia's beauty, it is
her sister who bears the burdens of the four women’s lives
upon her back. Our hero for 13 or 14 years makes coffee
for her mother who is just trying to put food on the table
with her sex work, tidies and cleans the house, does the
shopping, tries to defend herself from Katia's tantrums
and manage her grandmother's delirium. She, more than
her family, has more than her fair share of loneliness,
responsibility, and unlovedness. She has no time to he
herself, lacking her mother's mothering and her sister’s
sisterhood. She meets a young missionary on the streets
of Amsterdam, and sees a chance to fill her life's void of
affection, her loneliness, and her helplessness — these had
prompted her to clinging to God, to Jesus, to the Bible, to
the turtle in her house, and to constantly drawing. She
tries to re-create the relationships her grandmother, mother,
and sister never created for her. Her efforts to make her
own little world of safety and trust amount to a journey,
a journey that reveals a strength unexpected in a girl so
young. What Katya's sister wants most in her world of
anormal relationships is for people to simply act normally.
Katia’s Sister, in which Betty Qizmolli gives an unsurpassed
debut performance and which won Best Script and Best
Supporting Actress (Olga Lousgina as the mother) at last
year's Holland Film Festival is engaging a film than we can
express in words.

Berlin for ‘Bluebird'.

FILMLERI[FILMOGRAPHY

Het Zusje van Katia [2008), Tussenstand (2007), Allerzielen (2005), Bluebird (2004), Ik ben Willem Deel 2 {2003),1
Am Willem (2001), Kon Esibaka {2001), Uitgesloten {2001), Expelled Lopen (1999), Broos Het Labyrint (1997, Lieve
Aisja (1996), De Baby huilt (1994}, Stills (1994), Hartverscheurend (1993), In krakende welstand {1990}
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Mijke de Jong Rotterdam'da diinyaya geldi. Hollanda Film ve Televizyon Akademisi'nde 6grenim gordi. Bircok TV
filminin ardindan, Lacarno Film Festivali'nde kendisine Altn Leopar kazandiran filmi Hartverscheurend'i yapti. Bir¢ok
belgesele de ytinetmen olarak imza atti. Elestirmenlerin dvgiiyle andigi, Berlin Film Festivali'nde de Kristal Ay ile
Sdiillendirilen yénetmenin gok sayida ddilii bulunuyor.

She was born in Rotterdam and studied at the Dutch Academy for Film and Television. After several TV films, she
made Hartverscheurend, which won the Golden Leopard at the Locarno Festival. She directed several documentaries.
Well received by international eritics, her feature films have won numerous awards, such as the Crystal Bear at
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TIN SHUI WAI DIK YAT YU YE
THE WAY WE ARE

HONG KONG/HONG KONG, 2008, 35 mm, renkli/color, 90

YONETMEN/DIRECTOR: Ann Hui

SENARYOQ/SCRIPT: Yau-wah Lui

GORUNTU YONETMENI/CINEMATOGRAPHER: Charlie Lam

KURGU/EDITING: Cheung Kan Chow

MUZIK/MUSIC: Si-lok Chan

OYUNCULAR/CAST: Hee Ching Paw, Chun-lung Leung, Idy Chan, Lai-wun Chan
YAPIM/PRODUCTION: Class Limited

DAGITIM/DISTRIBUTION:

ODULLERAWARDS:

Hong Kong Film Elestirmenleri Birligi Odiilleri “En lyi Film”, “En Iyi Yénetmen”, “En iyi
Kadin Qyuncu” (Hee Ching Paw)/Hong Kong Film Critics Society Awards “Best Film", "Best
Director”, "Best Actress”, 2008

Hong Kong'un yoksul ve sug dolu bir cografyasinda gekilen
filmin hikayesi, bu mekana dair algilarin tam aksine burada
yagayan ve ¢ok ¢alisan insanlarin, filmin isminde de
vurgulandigs iizere siradan hikayelerine odaklaniyor. Kocas:
dlen Kwali, lise 8grencisi oglu On ile birlikte Honkong'un,
TOKI'leri hatirlatan cokkatli binalarindan birinde hayatint
siirdiirmektedir. Hayat1 evi ile isi arasinda gecen Kwai, aym
bélgede yasayan ve ayni markette ¢aligan yagh bir kadin
olan Leung Foo'nun hayatini kolaylastirmak i¢in elinden
gelen her geyi yapar. Dayatilmig, biitiin amaglann uzaginda
goriinen bir hayat siiren oglu On ise, annesinin en biiyitk
yardimcist olmakla kalmaz, aym zamanda annesinin ihmal
ettigi ailesiyle ilgili gereklilikleri de yerine getirir. Hasta
olan anneannesini hi¢ ziyaret etmeyen annesinin yerine
her giin hastaneye gider. Cinsiyet rollerinden kaynakh
olarak yasadig1 zorluklar nedeniyle annesiyle arasina mesafe
giren Kwai, kendilerine en az tarafindan olanaklar sunan
hayatina Leung Foo'yu alternatif bir anne olarak yerlegtirir.
Leung Foo ise hayattaki tek akrabasi olan torunuyla iletisim
kurmaya caligmaktadir. Erkek kardeslerinin okuyabilmesi
icin onlarla beraber sehre gelen Kwai, evin biitiin islerini
yaparken bir yandan da para kazanmak zorunda kalmigtir,
Hastanede yasayan annesiyle bu gorev igin géndermek
zorunda kaldiklar kizinin arasinda annenin liimiiniin bile
ortadan kaldiramayacag bir engel vardir: Kwai'nin ertelenmis
ve orselenmis hayati.

Yénetmen Ann Hui, kadinlik ve erkeklik rollerinin ¢ok
keskin bir sekilde aynldig1 ataerkil kiiltiiriin igine cokgocuklu,
tasrada yasayan bir ailenin en biiyiik kizi olarak dogan
Kwai'nin 6demeye itildigi bedellerin yasamini duygusal ve
sinifsal olarak nasil etkiledigini de anlatiyor, Kwai'nin eski
fotograflan egliginde. Oldugumuz Gibi, basit hayatlar iginde
ailelerinden uzaklasmis veya uzaklagtirilmg bu iki kadinin,
alinganliklar, suclamalar, sorgulamalar olmadan yeni bir
aile kurmalarinin hikayesi.

Bilge Tas

The story, filmed in Hong Kong's poverty and crime ridden
geographies, focuses on the the everyday stories of the
“we” in the film’s title, who live in that setting and who,
in contrast to outsiders’ perceptions, work very hard there.
Kwai, whose husband is dieing, is living out her life with
her high school aged son On in one of Heng Kong's
anonymous multistory buildings reminiscent of TOKs.
Kwai, who lives her life between home and work, does
everything she can to ease the life of Leung Foo, an aged
woman living in the same place and working at the same
market. On, in whose life any goals seem too far off, is not
only his mother's greatest helper but also takes care of
her neglected family's needs. He goes to visit his ill
grandmother in the hospital every day in his mother's
place. Kwai, who is distanced from her mother due to the
difficulties they experience due to gender roles, finds an
alternative mother figure in Leung Foo. Leung Foo is trying
to communicate with her only living relative, her grandchild.
Kwai, who came with her brothers to the city so that they
could study, was reponsible not only for keeping the house
but for earning money. There is an obstacle between her
and her mother, who lives in the hospital and gave her
that responsibility, that even her mother’s death cannot
move: Kwai's own delayed and battered life. Director Ann
Hui explains the emotion and class effects of the sacrifices
Kwali is forced to make because she was born the oldest
daughter of a big provincial family in a patriarchal culture
that sharply separates gender roles. Kwai's old photographs
accompany her story. The Way We Are tells the story of
Kwai and Leung Foo, who distanced themselves or were
forced to distance themselves from their families, trying
to make a new family without taking offence, blaming, or
interrogating.

Ann Hui 1947'de diinyaya geldi. Hong Kong Sinemast'nin en 8nde gelen yonetmenlerindendir. Hong Keng
Universitesi'nde Ingilizce ve Karsilagtirmal: Edebiyat dallarinda yliksek lisans yapti. 1974'te Londra Film Okulu'na
gitti. Hong Kong'a déindiikren sonra televizyon igin belgesel ve dramalar cekti. 1979 yilinda Hong Kong Yeni Dalga'sini

baglatacak filmlerden biri olan Sir'i gekti.

She was born in 1947 and is undoubtedly one of the most important directors of Hong Kong cinema. She received
an MA in English and Comparative Literature from the University of Hong Kong in 1972. In 1974, she went to study
at the London Film School. After returning to Hong Kong, she directed a total of 26 half hour decumentaries on
local interests and 17 one-hour drama programs. In 1979, she went on to make her first feature The Secret which

helped jump start the HK New Wave.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY
Tin shui wai dik ye yu mo {2009}, Tin shui wai dik yat yu ye
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xiang gong zhu (1987)

guanyin (2003}, Youling renjian (2001), Gei diy chun fung (1997), A Jin de gu shi (1996), Ke tu qiu hen (1990), Xiang
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(2008), Yi ma de hou xian dai sheng huo (2006}, Yu



AR_]ANTiNjARGENTiNA, 2008, 35 mm, renklifcolor, 83

YONETMEN/DIRECTOR: Albertina Carri
SENARYOQ/SCRIPT: Albertina Carri

GORUNTU YONETMENI/CINEMATOGRAPHER: Sol Lopatin
KURGU/EDITING: Alejo Moguillansky

MUZIKMUSIC: Gustavo Senmartin

OYUNCULAR/CAST: Analia Couceyro, Javier Lorenzo, Victor Hugo Carrizo, Nazarena

Duarte, Gonzalo Pérez, Dalma Maradona

YAPIM/PRODUCTION: Matanza Cine

DAGITIM/DISTRIBUTION: Bavaria Film International

ODULLER/AWARDS:

Havana Film Festivali “En lyi Yonetmen"/Havana Film Festival “Best Divector", 2008

Transilvanya Uluslararasi Film Festivali “FIPRESCI Odiilii"/Transilvania International Film

Festival “FIPRESCI Prize", 2008

Imgesel evrenin kahramani ya da bagkahramani Nati filmde.
Baskahraman ama konusan 6zne degil, ¢linkii Nati konusma
yetisinden, acik¢asi ‘dil'den yoksundur. Eksik olma konumu
bir kez daha pekisir boylece. Kiz cocugu olmal ve de ayrica
konusamamak onun imgesel diinyada kalmasini saglar mi?
Pek de sagladigi sdylenemez. Ciinkii o iyi bir ‘rontgencidir’.
Bilyiikleri gtizetler ve gérdiiklerini (simgesel diinyayi)
imgesele gizimleri ile ‘gevirir’. Gozetlemeciligin sonunda
yetiskinlere ait diinyanin imgesele déniisiimiinii onun
cizimlerinde izleriz. Nati'nin ¢izimleri bir ‘dil’ olusturur.
Filmin sonunda ondan ¢icek ¢izimi yapmasini ister annesi.
Ogretmenin bu tiir gizimleri daha cok begenecegini soyler.
Agikcasi o sizel dili kullanamadig igin susmustur, gizim
ve qigliktan vazgecerek ikinci ve {igiincii kez susturulacaktir.
Oysa filmin afisinde qighk vardir, konusamadiginda haylaran
kiigiik bir kadindir Nati. Annesi ona ev ici alanda sessiz
yasadiklari siirece rahat edeceklerini animsatir. Boylece
anne nesne konumunu benimser, oysa Nati annesi ile
goriiniiste birlesik bir varlik olusturur, aslinda annesinin
varliginda erimez, kendini annesinin varligindan
bagimsizlastinir. Anne kendi stylemini siirdiiriir: Ev ici
alanin disi tehditlerle doludur. “Avcilar seni avlayabilir
uzaklara gitme.” BGylece Nati bir dil gelistirirken (bunun
bir direnis oldugunu siyleyebiliriz) anne ev igi alanda
kendilerinden bekleneni yapmalar gerektigini soyler. Nati
gozetledigi fiziksel siddeti kendi evreninde yeniden
kodlayabiliyor. Yaptig1 bir tiir ‘ceviri’ etkinligi. Bulunduklari
bilge La Rabia. ‘Rabia’ ispanyolca bir sozciik ve ‘6fke’
anlamina geliyor. Nati ceza ile tehdit edildiginde 6fkesini
cizimlerine yansitiyor, engellendiginde ise ciglik atiyor.
Ofkeye filmin esenlikli olmayan sesleri eslik ediyor.
Bunlardan biri de Nati'nin ¢igliklar! Filmde ¢iglik Nati'ye
6zgi ikinci kodlama. Filmin afiginde de ¢igll vardir,
konusamadiginda haykiran kiiciik bir kadindir Nati.

Segil Biiker

Nati is fictional hero of the universe as well as the hero of
the film, and yet he does not speak because he is deprived
of the ability to speak, at least frankly. In that manner, the
situation hardens. Does being a girl and also unable to
speak confine her to a world of her imaginings? That
certainly cannot be said because she is a good ‘x-ray-ist.’
She spies on grown-ups and ‘translates’ what she sees with
images and drawings. We watch the result of her spying
transform the world of grown-ups into drawings. Her
drawings area language.

At the end of the film, Nati's mother asks her to draw a
flower, saying her teacher would like it better, She is
silenced because she cannot use oral language, she will be
silenced when she renounces screaming and drawing two
or three more times. Although the film’s poster shows her
screaming, Nati is an astonishing young woman for her
not being able to talk. Her mother reminds her how a time
living silent in the house can make her comfortable, Thus
her mother appropriates Nati's objective, and even if it
shows that Nati and her mother exist as one, actually Nati
will not disappear in her mother’s existance, but she will
gain independence from her mother’s existance. Her mother
continues to say the world outside the house is full of
threats, “Hunters can get you—don’t go far.” Thus as Nati
developes her language (we could call it rebellion), her
mother says they must do that which is expected of them.
The physical violence that Nati sees can be encoded her
personal universe. What she does has the effect of
translation. La Rabia is everything she finds, and as a word
‘La Rabia' it means ‘anger.’ Her anger at the threat of
punishment is expressed in pictures, and when she is
trapped she screams. The film's disturbing sounds are
equated with anger. One of these sounds is Nati's screams.
Screaming is Nati's second coding system in the film. The
film’s poster shows a screaming woman. Even in spite of
her being unable to speak, Nati is an astonishing young
woman.

Buenos Aires'te yagiyor ve alisiyor.

FILMLERIFILMOGRAPHY

Géminis (2005), De Vuelta (2004}, Los Rubios (2003), Rojo Fama (2003), Tramando (2003}, Barbie también puede
estar triste {2001), No quiero volver a casa {2000), Aurora (2001)
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Albertina Carri 1973'te Buenos Aires'te diinyaya geldi. Yeni Arjantin Sinemasi'nin temellerini atanlardan biri oldu.
Farkl tiirlere ilgi duydu, kurgu, pornografik melodram ve aile dramina egilimi olan kara film ve belgeselleri kesfetti.

Albertina Carri is one of the figures laying the groundwork for the concept of New Argentine Film. She has explored
both film noire, and documentary, bordering on fiction, pornographic melodrama and family drama. Director and
scriptwriter, she was born in Buenos Aires in 1973, where she presently lives and works.




PANDORA’NIN KUTUSU
PANDORA’S BOX

TURKIYE-FRANSA-BELGIKA-ALMANYA/TURKEY-FRANCE-BELGIUM-GERMANY, 2008, 35 mm,
renklifcolor, 112

YONETMEN/DIRECTOR: Yesim Ustaoglu

SENARYO/SCRIPT: Yesim Ustaoglu & Sema Kaygusuz

GORUNTU YONETMENVCINEMATOGRAPHER: Jacques Besse

KURGU/EDITING: Franck Nakache

MUZIKMUSIC: Jean-Pierre Mas

OYUNCULAR/CAST: Tsilla Chelton, Derya Alabora, Oviil Avikiran, Onur Unsal, Osman Sonant
YAPIMPRODUCTION: Yesim Ustaoglu, Muhammet Galaral, Serkan Cakarer, Behrooz Hashemian,
Natacha Devillers, Catherine Burniaux, Michael Weber

DAGITIM/DISTRIBUTION: Ustaoglu Film

ODULLERINDEN BAZILARI/SELECTED AWARDS:

istanbul Film Festivali “En lyi Kadin Oyuncu {Derya Alabora)"/Internatignal Istanbul Fili Festival
“Best Actress”, 2009

San Sebastian Film Festivali “En lyi Film", “En fyi Kadin Oyuncu (Tsilla Chelton)"/San Sebastidn
International Film Festival “Golden Seashell”, “Best Actress”, 2008

Yesim Ustaoglu'nun uluslararasi 8diillii bu son filmi yine
yonetmenin temel izleklerini paylasiyor: Yol, yolculukta
kimligi kesfermek, sonugta ‘Gteki'ni kucaklamak. Ama bir
adim daha ileri giderek kentte gecen gercekgi bir Sykiiyle
yabancilagma ve iletisimsizligi anlatiyor. Filmdeld ana
karakterlerin sayisi bu filmde daha ¢ok. Bakima muhtag
yash ve hasta bir anne, ii¢ kardes ve bir torun. Ablanin
sorumluluk sahibi olmak isterken herkese ve basta ogluna
asin miidahale etmesi, her seyi kurallariyla yagamasi ve
soguk olusu; buna kargin kuraldisi/diizene kargi yagayan
bir erkek kardes ve bu ikisinin arasinda diizenle uyusan
ama evlilik digi bir iliskiyi siirekli fedakarliklarla siirdiirmeye
calisan diger kiz kardes. Bir de dayiya benzeyen,
zgiirliigiiniin pesinde bir torun tabii. Filmi ilging kilan,
kentteki bu insanlarin yagamina koyde yasayan bir anne
girerse ne olacagini aragtirmasi. Bu gergevede karsitliklar
dnemli: Once kentlileri kira getiriyor, sonra kéyde yasayan
anneyi kente getiriyor yénetmen. Kentte denizden ¢ikmig
baliga donen bir kadin olarak Tsilla Chelton, zaman zaman
diyaloglan anlasilmasa da muhtesem bir oyunculuk
sergiliyor. Bu noktada belki de daha az sz yazilabilirmis
oyuncuya. Seyirci ényargihi olmazsa (Chelton’in yabanai
oldugunu unutursa) ona inanmamasi igin higbir neden
kalmayacak. Kargitliklar filme onemli malzemeler sagliyor:
En yashyr en gencle yan yana getirmek, kadin ve erkegin
imkansiz iliskisine bir kez daha sonug pek degismese de
farkli konumlardan (evli olanlar ve olmayanlar) bakmal,
diizene uyum saglamisla diizene karsi olanlari sik stk
{zorunlu) bir araya getirmek gibi. Bu filmde en sevdigim
sey, kente gelen yash annenin ve neredeyse onunla ayni
ruh halini paylasan kameranin hali/konumu. Kamera
gikdelenlerin arasindan tipki yash anne gibi hep yesili
ariyor, bu yiizden aralardan siiziilen yollara, otobanlara,
oradan ¢ikis bulamayinca bir umutla daglara geviriyor
yiiziinii ya da kiiciik yesillilkler ariyor her yerde, denizi
ariyor.

S. Ruken Qztiirk

Yesim Ustaoglu's latest and internationally acclaimed film
shares her basic personal quests: to find one’s identity and
to embrace the other. She goes one step further as she
explains alienation and lack of communication in a realistic
story set in a town. Among the several characters in the
film is an old and sickly mother in need of care who goes
tol ive with her three children, and one grandson. The
older sister, cold and rule-bound, tries to take responsability
but interferes with everyones’ lives, especially her son's.
Her brother lives an errant life and her sister is struggling
to maintain her relationship living with her partner outside
of marriage. And the grandson, like his unruly uncle, is in
search of his freedom. What makes the film interesting is
that it asks what will happen if the peasant mother joins
her now-urban family. In this context, contrasts and
contradictions are important: firstly the director takes the
family to the countryside and then brings the peasant
mother to the city. In the city, Tsilla Chelton, feeling like
a fish out of water, performs wonderfully even if sometimes
her dialogue is hard to understand. In fact perhaps it would
have been beter if fewer lines were written for her. If the
audience can resist prejudice and forget Tsilla Chelton is
foreign, he performance is as real and believable as can
be. The contrasts and contradictions supply important
material in the film: bringing the oldest and the youngest
together; examining a woman and man’s impossible
relationship, from a different position even if nothing else
is changed) of being married and not, and frequently
bringing someone who has adapted to a norm together
with someone who is against the norm. What I like most
in this film more is the mother’s and the camera’s
relationship; the camera shares seems to nearly share her
mood. The camera, like the old mother looks for green
among the tower blocks, so it pers hopefully around the
bends of the mountain roads and highways, where the
only escape is a little glimpse of green or sea.

Yesim Ustaoglu 1960 yilinda Kars'ta diinyaya geldi. Karadeniz Teknik Universitesi'nde Mimarhk egitimi ald:. Cesitli
sanat dergilerinde sinema teorisi ve gliniimiiz sinemasi lizerine makaleler yayinladi. Birqok 6diillii kisa film yaptiktan
sonra, 1994 yilinda yonettigi lz'le ik uzun metrajh kurmaca filmini gerceklestirdi. 2008 yapimi Pandora'nin Kutust

yonetmenin dérdiincii kurmaca filmidir,

She was born in 1960 in Kars, studied architecture. Her essays on film theory and contemparory cinema has been
published on various arts magazines. After she made short films, which won awards, she shot her first feature

The Track in 1994. Pandora's Box is her fourth feature film.

FILMLERI/FILMOGRAPHY
59

Pandora'nin Kutusu (2008), Bulutlar Beklerken [2004), Giinese Yolculuk {1999), iz (1994}, Sirtlarindaki Hayat (2004),
Otel (1992}, Diiet (1990), Magnafantagna (1987), Bir A Yakalamalk (1984)
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SITA SARKI SOYLUYOR
SITA SINGS THE BLUES
ABDJUSA, 2008, 35 mm, renklifcolor, 82'

YONETMEN/DIRECTOR: Nina Paley
SENARYO/SCRIPT: Nina Paley
GORUNTU YONETMENI/CINEMATOGRAPHER: Nina Paley

MUZIKMUSIC: Todd Michaelson, Rohan Rudresh Wahanthappa, Masala Dosa, Nik Phelps

ANIMASYON/ANIMATION: Nina Paley
YAPIM/PRODUCTION: Nina Paley
DAGITIM/DISTRIBUTION: Jean Paley
ODULLERINDEN BAZILARISELECTED AWARDS:

Atina Uluslararasi Film Festivali "En lyi Senaryo Qdiilii"/Athens lnternational Film Festival “Best

Script Award”, 2008

Berlin Film Festivali “Kristal Ay1 Ozel Mansiyon, Gen-14-+"/Berlin international Film Festival

“Crystal Bear Special Mention, Ger-14+", 2008

Ottawa Uluslararas: Animasyon Festivali “En lyi Animasyon Filmi Onur Mansiyonu”/Ottawa

Intermational Animation Festival “Honorable Mention for Best Animated Feature”, 2008

Aradan bin yillar gegse de, agk hep ayni... Ayni kérliik, aym
baghlik, ayni géizyaglan... Binlerce yillik Ramayana destaninin
kahramam Sita’yla, 2000'lerin basinda San Francisco'da
yagayan Nina'yi bulusturan da agki yasama bicimlerine dair
bu zamanlar-mekanlar 6tesi ortaklik. Fark yaratacak olan,
yagananlara degisik bir agidan bakmak olabilir; ayni
yonetmen-senarist-animasyoncu Nina Paley'nin yaptig1 gibi.
Paley'nin, kocasiyla yagadiklarindan ve o sirada karsisina
¢ikan Ramayana destanindan esinlenerek yarattig Sita Sarki
Soyliiyor, otobiyografik ilhamin samimiyetiyle Hint
kiiltiiriiniin sorgulanmayan bir parcas: haline gelmis bir
destana zekice, ironik ve yer yer feminist bir bakig
niteliginde. $agilacak bir bulugturma kabiliyetiyle Prenses
Sita'min hikayesiyle kendi oykiisiinii, Annette Hanshaw'un
1920'lerden kalan caz sarkilaryla Ramayana destaninin
olaylar zincirini ve ruhunu bir araya getirmeyi basariyor
Paley. Ayni harmanlama metodunu farkli animasyon
teknikleri igin de kullanarak film evreninde yarattigi disrt
degisik diinyay: birbirinden ayiriyor, 2000'lerin diinyasinda
fotograflara daha gok yer verdigi bir tarz kullanirken,
destani yorumlayarak nakleden iig anlaticiyr birer golge
tiyatrosu kuklasi olarak resmediyor. Kugkusuz en alkilda
kalic ve yiirek burkan sahneler blues sarkilari esliginde
miizikal numaralar yapan ince belli, geometrik hatl, yuvarlak
gozlii Sita'ya ait. “Tavuskusundan pikap” ise filmin sevimli
destan yaratiklari, Tanrilar, bilyiilii diyarlar, tehlikeli
ormanlarla dolu rengarenk diinyasinin yaraticiliim cok iyi
yansitiyor.

Burcu Aykar Sirin

Despite thousands of years that pass, love remains the
same... Same blindness, same attachment, same tears...
What brings Sita, heroine of the ancient epic of Ramayana,
and Nina, from San Francisco of 2000s, together is the
common manner in which they experience love, a manner
that is beyond time and space. What could make a difference
would be looking at experiences from a different
perspective, just like the director-scriptwriter-animator
Nina Paley does... Created with the inspiration from Paley’s
experience with her husband and the Ramayana epic that
she came across around then, Sita Sings the Blues is like
a clever, ironic and at times feminist glance to an epic that
had become an unquestioned part of Indian culture, Paley
succeeds in bringing together her story with Princess Sita's,
Annette Hanshaw's jazz songs from 1920s with the chain
of events and the spirit of Ramayana epic, with an amazing
skill for assembling.

Using the same method of blending for various techniques
of animation, she separates four different worlds that she
creates in the universe of the film. While in 2000s* world
she uses a style allowing more for photographs, the three
narrators who convey the epic along with comments are
depicted as puppets of a shadow play. There is no doubt
that the most catchy and heart-wrenching scenes belong
to Sita who makes musical performances to the songs of
blues, with her wasp waist, geometric lines and round
eyes. The grammaphone out of the peacock also reflects
quite well the creativity of the colorful world of the film
which is full of cute epic creatures, Gods, magical lands
and dangerous forests.

Nina Paley 1968'de lllinois'ta diinyaya geldi. 1998'de festivallere bagimsiz animasyen filmleri yapmaya bagladi.
The Stork adl gevreci kisa filmi gok tartigildi. 2002'de esiyle birlikte Hindistan’a gitti, Ramayana destanin itk kez
orada okudu. Orada yasadiklarindan yola gkarak, hazicliklarini bes yil boyunca tek bagina siirdiirdiigii, ilk uzun filmi
olan Sita Sark: Syliyor'u yapu. Halen Manhattan'daki Parsons Tasanm Okulu'nda 6gretim gorevlisi olarak cahistyor.

She in 1998 she began making independent animated festival films, including the contraversial yet popular
environmental short, The Stork. In 2002 Nina followed her then-husband to Trivandrum, India, where she read her
first Ramayana. This inspired her first feature, Sita Sings the Blyes, which she animated and produced single-handedly
over the course of 5 years on a home computer, Nina teaches at Parsons School of Design in Manhattan and is a
2006 Guggenheim Fellow.

FILMLERI/FILMOGRAPHY
Sita Sings the Blues (2007), The Stork (2002), The Wit & Wisdom of Cancer (2002), Fertco {2002), Goddess of Fertility
{2002), Lexi (2002), Fetch! (2001), Pandorama (2000), | (heart) My Cat (1998}, Luv Is... (1998), Cancer (1998)

60

HER BIRI AYRI RENK | EACH HAS A DIEEERENT CO




TRANSE

PORTEKiZjPORTUGAl, 2006, 35 mm, renklijcolor, 126

YONETMEN/DIRECTOR: Teresa Villaverde

SENARYO/SCRIPT: Teresa Villaverde

GORUNTU YONETMENI/CINEMATOGRAPHER: Jodo Ribeiro

KURGU/EDITING: Andrée Davanture

MUZIKMUSIC: John Cage, Francis Poulenc, Luigi Nono, Domenico Scarlatti, Lorna, R. Monsorat,
G. Gomes, Patty Pravo, Felix Mendelssohn, Chico Buarque

OYUNCULAR/CAST: Ana Moreira, Viktor Rakov, Robinson Stévenin, laia Forte
YAPIM/PRODUCTION: Paulo Branco

DAGITIM/DISTRIBUTION: Clap Filmes

ODULLER/AWARDS:

Caminhos do Cinema Portugués “En lyi Film"/ Caminhos do Cinema Portugués “Best Film", 2007
CinePort-Festival de Cinema de Paises de Lingua Portuguesa "En lyi Kadin Oyuncu” (Ana Moreira),
“En lyi Goriintil"/CinePort-Festival de Cinema de Paises de Lingua Pertuguesa “Best Actress”, “Best
Cinematagraphy”, 2007

Lecce Avrupa Sinemasi Festivali “Jiiri Ozel Gdiilii”, “En Iyi Gbriintii"MLecce Festival of Eurapean Cinema
“Special Jury Award", "Best Cinematography”, 2007

Sirbistan Film Festivali “En lyi Film"/Serbian Film Festival “Grand prize for Best Film™, 2007

Teresa Villaverde'nin Trans'ini bagindan sonuna dek, tiim
hareketlerimizi dondurmaya calisip, soluklarimiza
odaklanarak izlememiz icin bazi sebeplerimiz var. Filmin
aym anda hem iginde hem disinda olmaya ¢alisarak, yerimiz
yettigince siralamaya caligip icimizden saymaya devam
edelim.

-Kadin bedenimizin tecrit haline yogunlasmak icin. (Herkes
ladin ve erkek olmak iizere iki beden tagir kendinde. Kimileri
ikisini birden tanir, kimileri bilmez.)

-Trans'in ¢ift anlamina odaklanmak igin. (Kendinden gegis
uzun bir koridordur; ayni zamanda sarnig, rutubet, nehir,
orman ve su sesidir. Genisleyip daralarak uzar gider. Oraya
haritada S.5.C.B.'den Italya'ya riizgar gibi gegisin, hangi
sartlar altinda olursa olsun, tutsakliga kafa tutan hafifligi
serilir.)

-Kadin bedenimizin nesnelegtirilmesinin her bi¢imine trans
goziimiizden serin, mesafeli, tizerinde hassasiyetle diistinmiis
oldugumuz icin olabildigince kisa ve etkili bir kiiflirname
yazmak icin. (En etkili kiifiirname direnistir, Hayatin siiriip
gidisine set cekmeyen saglamlik, sadece hayatta kaligiyla
bile kibirli ve yalmz kotiiliikten intilkamni alir.)

-Kirilmanin (kemik-tecaviiz) ve kaynamanin (kemik-ask) hem
insani hem cografi terimler oldugunu hatirlamak icin.
(Bedenlerimiz ve ruhlarimiz yalniz giplak gecede. Ordu
kurmaya direnen en tekil savag alani...)

-Alal ve vize gerektiren simirlart asanlarin siir haklariyla
korundugunu, siirin her tilirden yaratici etkinlikte politik bir
secim olarak var oldugunu duyurmak icin. (Sinemada siir,
fotografa dogru cekilerek esnetilen devinimlerle karsit yonde,
derine dogru bir hareketlilik yaratir. Feragat, kimi zaman
donmusluktur, ice isleyisle 6diillendirilir. Ki orada riizgar
uzun zaman tazeligini muhafaza eder. Riizgarin iginden
geciste sarmalandigimiz ugultu, kuslann kanatlarim gidiklar.)
-Doganin genig odasinda durgun hareketlilikle heceleyen
kameranin bigagin sivii ucundaki gdzle bir oldugunu, kanatma
iktidarini yalmzca buzu eritmek igin kullandigimi hissetmek
icin. (Yayilip genisleyen, akip siiriiklenen bir canli firtinast. ..
Derin duyusla anlatilan hikayelerin sonu bazi sézciikleri hig
kullanmadan er ya da geg ferahhga erer.)

Bitmedi. Ama &nce, sessizlik ve karanlik, diyerek baslamali.
Yalnizca kalbimizin saatinden baglanabilecegimiz o tarife
gelmez siirli bilginin, buzdan kavrayisin kendinden gegiren
parlak 1siginda korlesmeyi de gbze alarak.

Pelin Ozer

We have a great many reason to watch Teresa Villaverde’s
Transe from beginning to end focusing on it by holding
our breath and freezing our movement. Let's try to be in
and out of the film and count from inside. To focus on the
isolation of our own feminine bodies. (Everybody has a
feminine and masculin side. Some of us recognise that
some of us doesn’t.)

(Going through yourself is a long process. its a well, dumb,
river, forest and water sound. Widens and then gets narrow,
There lies going from USSR to Italy like a wind, under any
circumstance, ligntness of challenging against.

To utter a brief swear word as we already thought on
materialization of our feminine bodies bye evry possible
means. (Most effective swearing is resistance. Strentgh
which doesnt stop the course of life, takes revenge from
proud and lonely malice just by surviving.)

To remember breaking (bone-rape), knitting (bone-love)
are both human and geographic terms. Our bodies and
souls are alone in the naked night. Sole battleground which
resists to settle an army.

To proclaim that the ones who trespass the borders of
mind and visa requiring territories are protected by poetic
justice. (Poetry in cinema creates a depth by going towards
the realm of photography. Abdication is freezing and
sometimes is rewarded by going right inside. Inside, the
wing keeps fresh for a very long time. When we are passing
through a wind,humming of the wind tickles the wings of
birds.)

In the large room of the nature, slow motion spells of
camera is same with eye in the tip of the sharp knife, uses
its powe to bleed to melt the ice, to feel. (An expanding
and and floating storm for the living... Profound stories
ends at ease eventually without needing the use of words.)
Not over yet. However it’s better to start by saying silence
and darkness; risking to decline under the bright lights of
glacial understanding tha causes transe.

Teresa Villaverde 1966'da Lizbon'da diinyaya geldi. 1986'da J. Cesar Monteiro'nun A Flor do Mar filmiyle sinemaya
adim attr. 1990'h yillarda ylikselise gegen geng Portekiz sinemasinin en dnemli yonetmenidir.

She was born in Lisbon (Portugal), 1966. She started as an actress in A Flor do mar by ]. Cesar Monteiro {1986). She
is the most important director of the young generation of Portuguese filmmakers that came out of the 1990’s. She
has directed films that achieved the greatest acclaim and projection outside Portugal.

FILMLERI{FILMOGRAPHY
Transe {2006), Cold Walte)r - Visions of Europe (2004), A Favor Da Claridade (2003), Agua E Sal (2001), Os Mutantes

61 (1998), Trés Irmaos (1994}, A Idade Maior (1991)
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KIRAZ CICEKLERI
KIRSCHBLUTEN - HANAMI
CHERRY BLOSSOMS

ALMANYA-FRANSA/GERMANY-FRANCE, 2008, 35 mm, renklifcolor, 127
YONETMEN/DIRECTOR: Doris Déirrie

SENARYO/SCRIPT: Doris Darrie

GORUNTU YONETMENI/CINEMATOGRAPHER: Hanno Lentz

KURGUEDITING: Frank C. Miiller, Inez Regnier

MUZIKMUSIC: Claus Bantzer

OYUNCULAR/CAST: Elmar Wepper, Hannelore Elsner, Aya Irizuki, Maximilian Briickner
YAPIM/PRODUCTION: Harald Kiigler, Molly von Fiirstenberg

DAGITIM/DISTRIBUTION: Bavaria Film International

ODULLER/AWARDS: ,

Bavarian Film Odiilleri “En lyi Erkek Oyuncu" (Elmar Wepper), “En lyi Yapim'/Bavarion Film Awards
“Best Actor", "Best Production”, 2008 . X

Alman Film Odilleri “Yardimar Rolde En iyi Erkek Performansi” (Elmar Wepper), “En iyi Kostiim
Tasanmi" {Sabine Greuning), “Gozegarpan Uzun Metraj Film"/German Film Awards “Best Performance
by an Actor in a Leading Role", “Best Costume Design”, "Outstanding Feature Film”, 2008

Seattle Uluslararasi Film Festivali “En lyi Film"/Seattie Internationo! Fili Festival “Best Film", 2008

Cok seneyi ayni yastikta devirdigi kocasinin az zamani
kaldigini 6grenen kadin, bir tavsiye aliyor doktordan:
“Birlilkte vakit gegirin, seyahate ¢ikin..."” Zaten bu sirr
tagimak bizatihi bir agirliksa sirtinda, biittin hayatina
yaydigi bir ikincisi daha var. Kocasini kendisinden iyi

taniyan bir kadin o; onun siirprizlerden hoslanmadigini,

her saatine ayni isleri paylastirarak, hatta ayni jestlerle
tek giinii yinelemekten miitesekkil bir hayat: sectigini,
sevdigini bilen bir es... Asksizlik, sevgisizlik degil mesele,
bunun bir bedeli, bu yastikta bir lekesi varsa, birinin
kendini unutmaya mahkumiyeti belki de. Bunu fark
etmek bazen ¢ok ge¢ olabiliyor. Doris Dérrie’nin son
filmi Kiraz Cigekleri, Almanya kirsalinda baglayip

Japonya'nin kalabalik caddelerinde serpilen, derken Fuji

Dagi'nda nihayetlenen debisi diisiik ama dibi derin bir

hikaye anlatiyor. Hekimlerin dngdrdiigii 6liim sirasi
degistiginde, bir erkegin hem cismen hem ruhen giktig
seyahate taniklik ediyoruz. Oyle bir seyahat ki bu, hem
senelerce askla sevdigini sandig1 karisiyla, hem de aslinda
bu vasitayla kendisiyle tanisma merasimine donecek.

Kan bagmnin bile zar zor bir arada tuttugu ¢ocuklariyla

iliskilerinde zarafetli bir aile kurumu elestirisi bir yandan

vuruyor. Ama tasarruflu oyunculuklar ve diyaloglar gibi
her sey incelikli filmde. Gorsel ve fikri olarak Fuji Dagi'mn
mitlestirilmesi, Butoh dansi {izerine kurulmus felsefi,
kiraz tomurcuklariyla pastoral zeminde Japonya
giizellemeleri, s1§ bir Bati mistik arayisindan ¢ok Gte,
bir kadmin herkesten gizli diinyasimin kocamanligin
gOstermeye yariyor. Bir kadinin askla sevdigi kocasinin
hayatin1 yasamak icin vazgectigi ytizli bu. Dorrie,
neredeyse 20 yil evvel kesfettigi Japonya ve kiiltiiriiniin
kendisine verdigi zihni ferahlig1 anlatiyor her firsatta.
Hiiziinlii bir ferahlik var o yiizden filminde de...

Pinar Ogiing

When a woman learns that there is little time left for
her husband she has shared a pillow with for so many
years, her doctor suggests, “Spend some time together,
go on a trip..."” Despite her already carrying the weight
of one secret, a second one overtakes her life. She is a
woman who knows her husband better than he knows
himself. She knows he doesn’t like surprises, he chose
a life of repeating the same gestures every day, and he
loves her. The problem is not lovelessness or
compassionlessness, but maybe their equivalent if there
is a stain on the marriage, it is being sentenced to forget
oneself. And this is sometimes realized too late.

Doris Darrie’s latest film Cherry Blossoms, beginning in
rural Germany and wandering to Japan’s crowded streets,
ending on Mount Fuji, tells a slow but deep story. We
get to know a man changed by the doctor’s predicting
his death on his journey both physical and spiritual. it
is such a journey that it will let him know not only
himself but his wife whom he has for years thought he
loved. One source of criticism is the relationship with
the children, which is seems forced and over-refined
for such a family relationship. But everything in the film
is refined, including. the economical acting and dialogue.
With its mythicization of Mount Fuji both visually and
as an idea, its philosophy based on Butoh dans, and
cherry blossoms softening Japan's landscape, the film
strives to show the enormity of one woman’s world
that she has hidden from everyone. This is the face a
woman has given up tol ive the life of the husband she
loves.

At every chance Darrie tells of the intellectual relief she
found herself in discovering Japan and its culture some
20 years earlier. There is a melancholy relief, and
therefore there is melancholy in the film as well . . .

Doris Dérrie 1955'te Hannover'de diinyaya geldi. Kaliforniya'da Pacific Universitesi'nde tiyatro, New York'taki Sosyal Arastirmalar
Olwlu'nda da psikoloji egitimi aldi. Daha sonra Minih'teki Televizyon ve Sinema Akademisi'nde drama, oyunculuk ve film

{izerine egitimini siirdiirdii. [lk uzun metrajli filmini 1983'te cekti, En biiyiik basarisi ve kariyerinin baglangici, 1985'te giisterime
giren Erkekler adli filmi oldu. 60'lardan beri Almanya'da bir kadin yénetmenin yilksek hasilata ulastig ilk film olan Erkekler, ona
ulusal ve uluslararas: baganlar getirdi. 1996'da “Devlet Liyakat Nisani” alan Dirrie’nin yayimlanmig hikéye kitaplan da bulunuyor.
Doris Dirrie was born in 1955 in Hanover, Germany. She studied theater at Pacific Unversity in California and psychology at
the School of Social Research in New York between 1973 and 1975. Later she studied drama, acting, and film at the Television
and Cinema Academy in Munich. She made her first feature film in 1983. Her first success and breakthrough was her 1985 Men.
it was the first film since the sixties to earn high revenue in Germany, and was a national and international success. A published
story of Dirrie’s took the "Government Merit Prize" in 1996.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Kirschbliiten - Hanami (2008), How to Cook Your Life (2007), Der Fischer und seine Frau (2005), Nackt (2002), Erleuchtung
garantiert {1999}, Bin ich schon? {1998), Keiner liebt mich (1994), Happy Birthday, Tiirke! (1992), Geld (1989}, Love in Germany
(1989), Ich und Er (1988), Manner... (1985), Im Innern des Wals (1585), Paula aus Portugal (1979), Der Erste Walzer (1978), Ob's
stiirmt oder schneit (1976)
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AGNES'IN PLAJLARI
LES PLAGES D’AGNES
THE BEACHES OF AGNES

FRANSA/FRANCE, 2008, 35 mm, renldifcolor, 110’

YONETMEN/DIRECTOR: Agnés Varda

SENARYO/SCRIPT: Agnés Varda

GORUNTU YONETMENVCINEMATOGRAPHER: Julia Fabry, Héléne Louvart, Arlene Nelson,
Alain Sakot, Agnés Varda

KURGU/EDITING: Baptiste Filloux, Jean-Baptiste Morin

MUZIKMUSIC: Joanna Bruzdowicz, Stéphane Vilar

OYUNCULAR/CAST: Agnés Varda, André Lubrano, Blaise Fournier, Vincent Fournier
YAPIM/PRODUCTION: Agneés Varda

DAGITIM/DISTRIBUTION:

ODULLER/AWARDS:

César Odiilleri “En lyi Belgesel"/César Awards “Best Documentary”, 2009

Etoiles d'Or “En Iyi Belgesel"/Etoiles d"Or “Best Documentary”, 2009

Yeni Dalga alaminmn ilk kadin temsilcisi Agneés Varda'nin
son filmi olan ve otobiyografik bir belgesel olarak
adlandinlabilecek Agneés'in Plajlan, yonetmenin daha nceki
yapitlarinda da sikga rastlanan kendine has sinemasal
kompozisyonu ve gorsel zenginligivle bilindik, duragan
belgesel filmlerinden kolayca aynliyor. Yonetmenin genclik
yillarinda fotografci, ressam ve heykeltiras olarak ¢alismis
olmasi ve belgesel filmlerinden edinip gelistirdigi becerileri
ile Varda'nin, yaratici sanatgi kimligi, filmin gariintii
yonetmenliginden, dekoruna ve kurgusuna kadar her
pargasinda yogun olarak hissediliyor. Varda'nin gercekle
hayal, kurmacayla belgesel, gecmisle simdiki zaman
arasindaki iliskiyi ele alma bigimi zaman zaman kafa
karstiricl olmasina ragmen onun sinemasinin kendine has
biiyiileyici iislubu sayesinde filmlerini izlemek hald keyif
veriyor. Belgeselde Agnés Varda'yi film icin plaj seklinde
bir set haline getirilen ve kendisinin de yillardir yasadi
Paris’in gobegindeki Daguerre Caddesi'nde tiim ekibiyle
beraber film tizerinde ¢alisirken, bir diger sahnede plajda
trapez listiinde, baska bir sahnede ¢ocuklari ve torunlanyla
deniz kenarinda dans ederken ve bir kayikla Seine Nehri
lizerinde gezerken goriiyoruz. Agnés Varda'nin aktivist
yillarina deginen sahnelerde Kiiba devrimi sirasinda
yasadiklari, Amerika'da bulundugu yillarda Kara Panterler
ve Cigek Cocuklarla yasadigi anilar dolu dolu yaganmus bir
hayatin izini siirmemize yardima oluyor. Varda'nin Jim
Morrison ile Los Angeles'taki karsilagmalari, Jane Birkin'le
ortak ¢alismalari ve hayatinin biiyiik bir kismini paylastig:
ybnetmen esi Jacques Demy ile ilgili hatiralanni da izleyiciyle
samimi bir bicimde paylasiyor. ictenlikle ve inancla film
gekmeye devam eden Varda'nin bu filmle artik yasaminin
sonuna yaklastigint dinginlikle kabul ettifine ama yaptigi
highir seyden de pisman olmadigina tanik oluyoruz. Varda,
Agnés'in Plajlarr'yla ilgili olarak soyle diyor: “Eger insanlarin
icine bakarsaniz, hepsi birbirinden farkli doga manzaralanyla
kargilagirsiniz. Benim igime ayna tuttugunuzda ise plajlan
goriirsiiniiz. Birgok insan hayatini anlatabilmeyi ister. Yash
bir yonetmen olmama ragmen gengligimde sahip oldugum
heves ve enerjinin yardimiyla, bu filmde, farkli bir tarz ve
form denemesine girerek anilarimi, hayatimdaki inis gikaslart
ve benim igin 6nemli olan kisileri anlatmaya caligtim.
Kisacas: bu filmi bir gigek diirbiinii, bir kolaj, bir fantezi
formunda ¢ektim diyebilirim.”

Ebru iseri

The Beaches of Agnes, the latest film of the renowned director
Agnes Varda, the New Wave Movement's first female
representative, can be categorized as an autobiographical
documentary which stands out from commonplace and
static documentary films in its visual richness and exclusive
cinematic composition which also characterizes her previous
works.

The foundations of her craft as a filmmaker were laid in
her youth, when she worked as a photographer, artist, and
sculptor. The echoes of those foundations, combined with
the skills she developed working on previous films and her
force of identity as a director, penetrate every frame of
the film, its direction, photography, scenery and editing.
Although her treatment of the relationships between reality
and illusion, fiction and documentary, past and present,
can sometimes be confusing, watching her movies is still
enjoyable on account of her unique and fascinating style.
In this documentary film we see Agnes Varda, while she is
working with her crew on a film on Daguerre Street located
in the centre of Paris, where she has lived for years, and
which has been transformed into a film set imitating a _
beach. In another scene she is on a trapeze on a beach. In
another one, she is dancing with her children and
grandchildren at the coast, and then later she is in a boat,
sailing the Seine. The scenes depicting what Agnes Varda
had been through during Cuban Revolution in her activist
years, as well as the memories of Hippies and Black Panthers
in the years she spent in America, help us to trace back
through a thoroughly lived life. She also cordially shares
with the audience the time she met Jim Morrison, who is
perhaps one of the most significant people in her life, in
Los Angeles; her cooperation with Jane Birkin; and her
memories of her husband Jacques Demy, who was also a
film director just like her and with whom she spent many
long years, We witness how Varda, who continues to shoot
films eagerly and warm-heartedly, accepts peacefully that
she is approaching to the end of her life without any signs
of remorse or regret for her past. Varda comments on The
Beaches of Agnes: "If you opened people up, you would find
beaches. Many old people wish to tell their life. As an old
filmmaker, with the enthusiasm and energy of my youth,
I tried to find a style and a form to tell my memories, my
encounters, the ups and downs of my life. | shot my film
as a kaleidoscope, a collage, a fantasy.”

FILMLERI/FILMOGRAPHY

La Pointe-courte (1954)

Agnés Varda 1928'de diinyaya geldi. Paris'te kisa bir siire Louvre Miizesi Sanat Akademisi, Sorbonne ve Aksam
Fotograf Okulu'na devam etti. 1954'te ilk uzun filmi La Pointe Courte'yi yapmak igin Cine Tamaris adli film sirketini
kurdu. Bu cesur baglangic onun “Fransa Yeni Dalgasi'nin Biiylikannesi” olarak anilmasini sagladi. Paris'te yagiyor.

French filmmaker, born in 1928 of a Greek father and a French mother. Short studies in Paris: Ecole du Louvre,
Sorbonne and Photography Night School. In 1954, with no time spent in film school or as assistant, she creates a
film company Cine Tamaris to write and direct her first long length feature La Pointe Courte. She lives in Paris.

Les Plages d'Agnés (2008), Quelques veuves de Noirmoutier (2006), Les Glaneurs et la glaneuse (2000), Les Demoiselles
de Rochefort (1967), L'Univers de Jacques Demy (1995), Les Demoiselles ont eu 25 ans {1993), Sans toit ni loi (1983),
Dites cariatides, Les (1984), Murs, murs (1981), Daguerréotypes (1976}, Black Panthers (1968), Cléo de 5 & 7 (1962),




GELIEBTE CLARA
CLARA
ALMANYA/GERMANY, 2008, 35 mm, renkli/color, 107"

YONETMEN/DIRECTOR: Helma Sanders-Brahms

SENARYQ/SCRIPT: Helma Sanders-Brahms, Nicole-Lise Bernheim, Colo Tavernier
GORUNTU YONETMENI/CINEMATOGRAPHER: Jiirgen Jiirges

KURGU/EDITING: Isabelle Devinck

MUZIK/MUSIC: Robert Schumann, Clara Schumann, Johannes Brahms
OYUNCULAR/CAST: Martina Gedeck, Pascal Greggory, Malik Zidi, Nikolai Kinski
YAPIM/PRODUCTION: Helma Sanders-Brahms Filmproduktion; Alfred Hiirmer, Antoine
de Clermont-Tonerre, Janés Rozsa

DAGITIM/DISTRIBUTION; ARRI Media Worldsales

Film, Robert Schumann (1810-1856), iyi bir piyanist olan
karis1 Clara Schumann (1819-1896) ve Johannes Brahms'in
(1833-1897) iligkilerini, yani {iclii bir sevgi iligkisini anlatiyor.

Cok taninan ve begenilen miizikgiler olan Schumann’lar,

Robert orkestra sefligi gorevini kabul edince 1853’te
Diisseldorfa yerlesiyorlar. Biraz sonra da miizigini
Schumann'a gostermek {izere Brahms geliyor. Her iki
Schumann da Brahms'in miizigine hayran oluyor. Begendigi
geng miizik¢ilere hep yardim eden Robert, daha énce
yazdig1 Yeni Miizik dergisine onu gdklere ¢ikaran bir yazi
gonderiyor. Clara da giinliigiine “galdik¢a ruhanilesen o
ilging yiizii, en zor boliimleri kolayca ¢aliveren o giizel
elleri” diye yaziyor. Ama Robert, hastalig1 ilerleyince bir
klinige yatiyor. Onu gérmeye gelen Clara'nin kollarinda
yasami son buluyor. Filmin adinin Clare olmasina karsin
yonetmen, daha ok Robert ile Brahms iistiinde duruyor.

“Kadindan orkestra sefi olur mu,” “kadin beste yapabilir
mi” gibi konulara soyle bir dokunuyor -Clara 36 yasindan

sonra higbir sey bestelememis- ama ¢ok giiglii bir kisiligi
olan, kocas: 6ldiikten sonra da konserlerini siirdiiren Claray
pek tanitmiyor. Bu 40 yil boyunca Brahms’la dostluklarinin

stirdiigiinii de sdylemeliyiz. Ama aralarinda fiziksel bir
yakinlik oldugu samimiyor. Ayrica miizikgilerin filme bazi
itirazlan olacagini saniyoruz.

Oguz Onaran

The film portrays the “menage-a trois” between Robert
Schumann (1810-1856), his wife Clara Schumann (1819-
1896) who is a celebrated pianist, and Johannes Brahms
(1839-1897). Although the film is called Clara, it is more
centered around Robert and Brahms, briefly mentioning
such issues as “can a woman conduct an orchestra?” and
“can a woman compose music?” (Clara stopped composing
after the age of thirty-six) and neglecting Clara’s strong
personality. The Schumanns, both well-known and admired
musicians, move to Diisseldorf in 1853 when Robert
accepts a conductor's position. When Brahms visits to
show them his music, they are both fascinated by his work.
Robert, who always supports young musicians, writes a
strikingly praiseful article about Brahms in the Neue
Zetcshrift fiir Musik. In her diary Clara notes, “...his
interesting young face transforms when he plays, his
beautiful hands overcome the greatest difficulties with
perfect ease.” Robert is ill and grows worse. The film ends
as he dies in Clara’s arms. After his death, she would go
on to continue both her platonic friendship with Brahms
and giving her own concerts.

Although the film'’s title is Clara, it is more centered around
Robert and Brahms, briefly mentioning such issues as “can
a woman conduct an orchestra,” “can a woman compose
music,” - Clara stopped composing after the age of 36 -it
does not describe Clara’s strong personality very well. She
kept on giving her concerts after her husband's death. It
should also be noted that her friendship with Brahms lived
on during those 40 years, however without any physical
relationship

Helma Sanders - Brahms 1940 yilinda Emden'de diinyaya geldi. Bir siire Hanover'deki oyunculuk okuluna devam
ettikten sonra Kéln'de tiyatro, Almanca ve Ingilizce egitimi aldi, WDR televizyonunda sunucu olarak galisti, Pier
Paolo Pasolini ve Sergio Corbucci'nin derslerine konuk 6grenci olarak girdi. ilk filmini 1970'te yapti.

Helma Sanders—Brahms was born in 1940 in Emden and attended acting school in Hanover, then studied Theater
Sciences, German, English, and Education in Cologne, She worked as a television announcer for WDR television
and was a guest student with both Pier Paolo Pasolini and Sergio Corbucci. She made her first film, Angelika Urban,

Verkaeuferin, verlobt, in 1970,

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Geliebte Clara (2008), Die Farbe der Seele (2003), Mein Herz - Niemandem! (1997), Lumiére et compagnie (1995),
Jetzt leben - Juden in Berlin (1995}, Apfelbaume (1992), Felix (1988), Mangver (1988), Laputa (1987), Fliigel und
Fesseln (1985}, Die Erbtischter (1982), Die Beriihrte {1981), Heinrich {1977), Unter dem Pflaster ist der Strand (1975),

65 Die Maschine {1973}, Die Industrielle Reservearmee (1971)
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DONMUS NEHIR
ABDJUSA, 2008, 35 mm, renkljcolor, 97 FROZEN RIVER
YONETMEN/DIRECTOR: Courtney Hunt
SENARYO/SCRIPT: Courtney Hunt
GORUNTU YONETMENICINEMATOGRAPHER: Reed Morano
KURGU/EDITING: Kate Williams
MUZIKMUSIC: Peter Golub, Shahzad Ismaily
OYUNCULAR/CAST: Melissa Leo, Misty Upham, Michael O'Keefe, Mark Beone Junior, Charlie McDermott
YAPIMPRODUCTION: Chip Hourihan, Heather Ra
UDULLERINDEN BAZIL/\RIJSELECTED AWARDS:
Bagimsiz Ruh Odiilleri “En Iyi Kadin Oyuncu”, "Yapima Odiili"/independent Spirit Awards “Best Female
Lead”, "Producers Award”, 2009
Geneva Cinéma Tout Ecran "FIPRESCI o}
Hamburg Film Festivali “Elestirmenler Odiilii",
Film", 2008 )
Maralces Uluslararasi Film Festivali “En lyi Kadin Oyuncu"/Marrakech International Film Festival “Best
Actress”, 2008 i L
New York Film Elestirmenleri Birligi Oditlleri “En lyi [llc Film"/New York Filin Critics Circle Awards “Best
First Film”, 2008
Seattle Ulislararast Film Festivali “Sinemada Kacin Lena Shar pe Odiilii"/Seatte international Film Festival

“Women in Cinema Lena Sharpe Award”, 2008

Stackholm Film Festivali “Bronz At E_n Iyi Fil'fStockholm Fiini Festival “Bronze Horse Best Film”, 2008
Sundance Film Festivali “Biiyiik Jiiri Oduili"/Sundance Film Festival “Grand Jury Prize", 2008

‘Geneva Cinénia Tout Ecran “FIPRESCI Award”, 2008
“En lyi Film"/Hamburg Film Festival *Critics Award”, “Best

Erkek egemen toplumlann kadina yiikledigi (ya da
yilkleyemedigi) anlamlarin onu giderek yalnizliga siirtikledigi
ve zorlu kogullarda var olma miicadelesiyle bag baga biraktig
gerceginden yola gikarak hayat bulan Donmug Nehir Courtney

Hunt'in Sundance basta olmak iizere bir¢ok festivalden
odiille donmiig, Akademi tarafindan da es gecilmeyip iki
dalda (en iyi 6zgiin senaryo, en iyi kadin oyuncu-Melissa
Leo) adayliga deger bulunmus ilk yonetmenlik ¢alismasi.

iki kadin karakterle karsilagiyoruz filmin hikayesinde: Biri,
iki gocuguyla parasal zorluklan asma cabasinda bir anne,
digeri ise bebeginden uzaklastirilmis geng bir Kizilderili.

Her ikisini bulusturan seyse, ayakta kalip cocuklari igin

umuda déntik bir gelecek ¢abasiyla ABD-Kanada sinirinda
kagakgilik yapmalari. Cevrelerindeki erkeklerin, onlarin
hayatlarinin gidisatim belirleme isteklerine kargin, zorlu
kosullara ve yasa disiligin tiim tehlikelerine gogiis geren
ikili, motivasyonlarinin glicliyle hedeflerine yiiriimekte bir
an bile tereddiit etmiyorlar. Melissa Leo ve Misty Upham'in
“donmus nehir’in olanca sertligini hissettiren
performanslari, yonetmen-senarist Courtney Hunt'in bas
yardimaisi burada. iki aktris, zamanla ‘nasirlasan’ duygularim
agiga cikarma konusunda ¢ikag yolu arayan karakterlerine
yaklagirken, ‘yalmzlastinlan kadinin travmalarina da hakim
bir beden dili kullamyorlar ve ‘toplum’ denen o acimasiz
mekanizmanin ¢arkina comak sokmay: da ihmal etmiyorlar.
‘Insan gibi’ yasayabilmek icin bazi durumlarda ‘siir’larin
asilabilecegini, hatta asilmasi gerektigini vurgulayan film,
bogazina kadar bataga gmiilmiis insanhigin yalnizca nefes
alip vermek icin bile olaganiistii bir cabaya ihtiyacin
oldugunu soyliiyor bize. Isin 6zii; sirf kadina degil insana
yoneltiyor kamerasini ve o bataktan yine de ‘umutlu’ bir
cikis kapisi aralamay: basariyor.

Murat Ozer

Frozen River is Courtney Hunt's first film and won
nominations for Academy Awards for best original script
and best actress, as well as awards from film festivals
including the Sundance Film Festival. The film centers on
women's struggle to find meaning and purpose in life while
threatened with loneliness and confronted with the
expectations, or lack thereof, in a patriarchal society. The
story is that of a struggling mother with two kids and
financial problems, and a young Mohawk mother who is
seperated from her baby. What brings them together is
smuggling at the US-Canada border in an attempt to provide
a future for their children. As the men in their lives attempt
to control them these two women face the difficulties and
risks of their illegal work, and they stick to their goals.
Melissa Leo’s and Misty Upham’s performances, which bare
the harshness in the film, undoubtedly help the director
and scriptwriter Courtney Hunt, While approaching the
opening up of their restricted emotions, the two actresses
use highly expressive body language that show the trauma
of alienated women, effectively undermining our acceptance
of society’s cruel structure. Frozen River emphasizes that
one must go beyond boundaries to fulfill life and humanity,
that human beings must strive enormously to merely
breathe, enmeshed in a spiritual chaos. To sum up, the
director’s camera focuses not only on women but also on
humanity, and none-to-hopelessly heralds a way out of the
chaos.

eradtjoedtﬂm}.l

Courtney Hunt Memphis'te diinyaya geldi. Northeastern Universitesi'nde hukuk egitimi aldi. Sarah Lawrence
Universitesi'nden mezun oldu. Kolombiya Universitesi Sanat Okulu'nda yiiksek lisans yapts; bitirme tezi, ilk kisa filmi
olan Althea Faught idi. ikinci kisa filmi olan Donmug Nehir'in galas: 2004 yilinda New York Film Festivali'nde yapildi
ve Williamstown, Nashville ve Los Angeles Film Festivallerinde ggsterildi. Kendi kisa filminden uyarladifi Donimus

Nehir, Hunt'in, kendi deyisiyle ilk Snemli eseri.

A native of Memphis, Tennessee, Courntey Hunt holds a BA from Sarah Lawrence College and a law degree from
Northeastern University. Her first short film, Althea Faught, was her MFA thesis at Columbia University's School of
the Arts. Her second short, Frozen River, premiered at the 2004 New York Film Festival and screened at the
Williamstown, Nashville, and Los Angeles Film Festivals. Frozen River, which she adapted from her own short film,

is her first feature.
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67| Frozen River (2008), Althea Faught (1994)




PATRIK, YAS 1,5
PATRIK 1,5
PATRICK AGE 1,5

ISVEG/SWEEDEN, 2008, 35 mm, renkli/color, 103’

YONETMEN/DIRECTOR: Ella Lemhagen

SENARYO/SCRIPT: Ella Lemhagen (Michael Druker'in oyunundans/based on the play by
Michael Druker)

GORUNTU YONETMEN/CINEMATOGRAPHER: Marek Septimus Wieser
KURGU/EDITING: Thomas Lagerman

MUZIK/MUSIC: Fredrik Emilson

OYUNCULAR/CAST: Gustaf Skarsglrd, Torkel Petersson, Thomas Ljungman, Annika Hallin
YAPIM/PRODUCTION: Tomas Michaelsson, Lars Blomgren

DAGITIM/DISTRIBUTION: Svensk Filmindustri, AB

Escinsellerin evlenme hakkina (civil partnership) sahip
oldugu Isvec'te geciyor Gykiimiiz. Bir gey ciftin mutlu bir
birlikteligi vardir. Tek eksikleri evi senlendirecek bir
bebektir. Bir bebek evlat edinmek icin resmi kurumlara
bagvuruda bulunurlar ve escinsel bir ¢iftin evlat edinmesinin
oniindeki zorluklara ragmen sabirla siranin kendilerine
gelmesini beklerler. Sven'in bir kadinla yaptigi ilk evliliginden
bir kizi vardir ama Géran bir bebek sahibi olmak icin yanip
tutusmaktadir. 1,5 yasindaki Patrik'i evlat edinebileceklerini
Ogrenince sevingten havalara ucar ve onun igin giizel bir
bebek odasi hazirlarlar. Ama biirokrasinin en diizenli igledigi
varsayilan iilkelerde bile zaman zaman hatalar yapilabilir
ve evlat edinme siiregleri bir kediyi sahiplenmeye
benzeyebilir; tombul bir tekir beklerken siska bir sarmanla
karsilasabilirsiniz. Nitekim, onlarin payina diisen Patrik
higbir agidan umduklar gibi degildir. Ondan sonras: lkea
mobilyalarinin girdigi her evde ne yasaniyorsa oyle gelisir.
Ask dediginiz sey kriz anlarinda sinamir; kocalar, eglerinin
cinsiyeti ne olursa olsun, gonca giil degillerdir. Bir kere
daha hatirlanz, hangi yasal hakk: elde ederlerse etsinler,
escinsellerin yakalarini ényargilardan kurtarmalan kolay
degildir. Neyse ki hayat bunlardan ibaret degil; siirprizler
de sunar bize, Hi¢ beklenmedik bir yerde hi¢ ummadigimiz
insanlar arasinda cok neseli bir sevgi yeserebilir. Herkesin
herkesten 6grenecekleri olabilir. Ve mutlu sonlar her zaman
o kadar uzakta degildir. Patrik Yag 1,5, escinsellerin tipk:
evlilik hakla gibi evlat edinme hakkina da sahip oldugunu
varsayan bir hayal tizerine kurulu, izleyicisini gézyaslarina,
iimide ve mutluluga bogan bir film. Yénetmenin ¢ok sade
bir anlatimi var, sinemanin kliselerini comertce kullaniyor
ama zaten filmin giici de sira dis iligkileri bu siradan
sinema diliyle anlatmasinda.

Ayse Diizkan

Our story takes place in Sweden where homosexuals have
the right to get married. Two gay men had a happy marriage.
The only thing they miss is a baby cheeping in the house.
They apply to social service to adopt a baby and in spite
of the difficulties they face as a homoseksual couple in
adoption, they wait patiently for their turn to come. Sven
had been married to a woman before and has a daughter
but Géran is almost dying to have a baby. When they hear
that they can adopt Patrik who is 1,5 years old, they are
treading on air and prepare a beautiful baby's room for
him. But even in countries where bureaucracy is assumed
to work perfect, errors sometimes happen and adopting
a child might resemble adopting a cat; though you expect
a chubby tabby you might end up with a bony blonde. Just
as, the Patrik that fall to their share has nothing to do with
the one they expect.

The rest is just like what happens in any house holding
Ikea furniture. Love is tested under crisis and husbands,
whatever their spouse’s gender is, are never rosebuds. We
remember one more time, whatever legal rights they
achieve, it is not easy for homosexuals to break free of
prejudices. Thankfully, life is not only about these and
offers us surprises. Avery “gay” love might blossom between
people who never expect it. Anyone can learn from anyone.
And happy ends aren’t always so far away. Patrik 1.5 was
made out of the idea that the right of homosexuals to
adopt children along with marriage should be a foregone
conclusion. Patrik Age 1,5 makes the audience feel happy,
burst into tears and hope. The director has a very simple
expression, uses cinema steorotypes generously but the
power of the film lies in the way extraordinary relations
are expressed with this ordinary cinema language.

FILMLERI/FILMOGRAPHY

Patrik 1,5 (2008), Tur och retur (2003), Jarnvdgshotellet (2003), Om inte (2001), Tsatsiki, morsan och polisen (1999},
Viilkommen till festen (1997), Dromprinsen - Filmen om Em (1996), 13-drsdagen (1994), Suicide Bridge (1992)

Ella Lemhagen 1965'te diinyaya geldi. 1989-1992 yillari arasinda isve¢ Ulusal Film Okulu’nda yénetmenlik egitimi
aldi. 1996'da senaryosunu yazip yonettigi ilk uzun metraj filmi Diisferin Prensi biiyiik Svgiiyle karsilandi. Sonraki
filmleri de ulusal ve uluslararas: pek cok basari elde etti.

She was bern in 1965 and studied directing at The Swedish National Film School 1989-92. She made her debut as
a feature film director in 1996 with the highly praised The Prince of Dreams for which she also wrote the original
screenplay. Ella has had great national and international success with her films.
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ULRIKE OTTINGER’IN FANTASTIK DUNYASI
THE FANTASTIC WORLD OF ULRIKE OTTINGER

Thomas Balkenhol

o

Dogruluk’ belgeselin amaciysa eger, fantastik sinemanin
amaci da gerceklige bir kargasa getirmek, sadece bir pus
gibi goriinen seyi anlatmak istediginde gercegin igine
fantezi ekleyerek gercegi egip biikiip degistirmek ve
imkansiz oldugu kadar mantiksiz olani da gériiniir kilmakur.
Sinematografisinin gelisimi daha ¢ok anlat: sinemasinda
yer bulmusgtur. Bu daha sonrasinda anlati sinemasinin iki
biiyiik kardesi olan belgesel ve fantastik filmden daha da
biiyiik boyutta gelismistir” diye yazmistir Judge Walter,
“Ottinger, fantastik film ve belgesel, yani iki biiyiik kardesle
beraber sinema igin savasmaktadir.”

Bircok Alman kurmaca film yonetmeni gibi Ottinger de,
zaman zaman yonetmen filmlerinden izlence sinemasina
gegis vapar. "Cin-sanat, insanlar”, “Taiga”, "Sanghay'dan
Go¢”, “Giineydogu Seferi”, “Kore Ceyiz Sandig1” izlence
sinemasi orneklerindendir. Ve Ottinger bu filmlerde ¢ok
dikkatli incelemelerde bulunmus ve izleyiciyi de gercek ve
kurmaca diinyalarda kendisiyle beraber yolculuga
cikarmustir. Kurmaca filmleri geleneksel Hollywood
filmleriyken belgesellerinin tarzini anaakim televizyondan
esinlenmistir. Filmleri on iki dakika olabilir ya da saatler
siirebilir ancak cok az1 90 dakikadir. Tarihin bir boliimii ya
da bir kisinin yagsam dykiisii ancak televizyon formatinda
kisaltilabilir. Bu, rafa sigmasi icin bir romanin sayfalarinin
bir kasmini kesip atmak gibidir. Fonda kullandigi miizilk
kesinlikle popiiler miizik degildir ancak daha ¢ok oykiiden
bagimsiz olarak bazen Gykiiyle ters diisen bazen de ironik
bir yorum yapan sekilde kullanilir, Her seyi anlatan bir
anlatim s6z konusu degildir ve bu, dykiiyii sagma hale
getirir. Kisiler belirtilmez ya da tanistinlmaz, ancak, konusma
ve kendilerini tanitma hakkina sahiptirler.

Ottinger filmlerinde yiizleri incelemek icin cok vaktiniz
olacak. Filmlerde yiiz ifadelerinin gdsterildigi bircok sahne
yer alir. Bu belgeseller gercek birer belge; ve giincel
politikada ve popiiler anlati icinde kaybolmayacak, kalici
olacaklar. Sonug olarak yillar sonra bile hala giincelliklerini
koruyacaklar.”

Belgeseller her zaman anlaticinin da belgeselidir aslinda.
Ottinger'in otobiyografisi, kisisel deneyimleri ve ilgileri
filmlerinde boy gdsterir. “Siirgiin Sangay” filmini cekmesine
sebep olan Cin'deki gbcmenlerin kaderlerine olan ilgisi
kendi ailesinin gecmisine dayanmaktadir.

“Cin'deki bircok Yahudi gd¢meni taniyorum ve yasanan
olaylari biliyorum. Annem bir Yahudi'ydi. Renanya eyaletinde
miizikle oldukga ilgili olan bir aileden gelmektedir. Cok
basarili bir kemanci olan abisi Polonya'daki bir toplama
kampinda 8ldiiriilmiistiir. Ottinger’in babasi bir ressam,
annesi ise bir miizisyendi: “Babam benim igin resim, annem
de miizik ve dildi. Annem dil konusunda ¢ok hassast: ve
Yonetmen, savas sonrasinda Fransizlara ait bir bélge olan
Almanya'min giiney bolgesinde biiylimiistiir. “Annem
Fransizca gevirilere basladiktan sonra siirekli olarak bayram
giinlerinde bizi ziyarete gelen Fransizlar olurdu. Asker ya
da resmi gérevli olmalarimin 6nemi yoktu. Onemli olan
onlarin sanatgi ya da sanatsever olmalariydi. Boylelikle bir

“Is it the task of the documentary, to be “true”, so it is the
task of the fantastic movie, to bring the reality into
confusion, to distort, to change the reality into phantasm
as you like it to imply something as if by fog only, -to make
visible the impossible as well as the unreasonable. The
official development of cinematography has taken place
mostly in the fiction cinematography. This has developed
incomparably larger than its two older brothers, the
documentary and the fantastic film. “Wrote Judge Walter
in the” struggle for the film. “Ottinger is fighting for the
film with the two older brothers, the fantastic film and the
documentary.

Like many German fiction film directors Ottinger changes
from time to time from the directing cinematography to
the observing cinematography. “China-The Arts, the people”,
“Taiga”, “Exile Shanghai”, “Southeast Passage”, The Korean
Wedding Chest” is observing cinema. And she observed
carefully, or lets the audience observe, takes with him on
the trip - in real, yet fantastic worlds. As far as her fiction
tilms are from the mainstream Hollywood films, so far is
her documentary style from mainstream television. Her
films are either twelve minutes or several hours, but rarely
90 minutes. A sequence in history or the story of a human
life can only be on television formats reduce, if you cut
out pages of the novel so that it fits on a shelf. Her use
of music is no supermarket music in the background but
an autonomous part of the story, sometimes contrasting
and ironic commenting. There is no narration explaining
everything and trivialize it. People are not cited and
presented, but take the right to spealk and can represent
themselves.

Documentaries are always documentaries on the author
too. Ottingers autobiographical and personal experiences
and interests merge into her films. The interest in the fate
of the emigrants in China, which let her make the “Exile
Shanghai” film, based on her family history. “I know a lot
about Jews in China and about exile literature. My mother
is Jewish. She came from a very music interested Jewish
family in the Rhineland. Her brother, a great violinist, was
murdered in Auschwitz. The father was a painter, the
mother a musician. “My father was the picture, and my
mother was the music and the language. My mother was
very precise in their language and she loved the music.”
She grew up in southern Germany, which in the postwar
period belonged to the French zone. “Since my mother
started for the French translation, we had French regular
guests on festive celebrations days. No matter if they were
simple soldiers or officers, the crucial point was that they
all were artists or art enthusiasts . So [ got to know a group
of young French people .”

Like many Germans in those times, she was fascinated by
France, the French art, literature and philosophy. After a
brief study at the Art Academy in Munich, she went to
Paris. “When 1 lived in Paris for eight years, I went to the
Louvre once a week, sometimes just to see a single painting.
I was very involved with pictorial composition.” Afterwards
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grup Fransiz genci tanima firsati buldum.”

Ottinger, o donem yasamis birgok Alman gibi, Fransa'dan,
Fransiz sanatindan, edebiyatindan ve felsefesinden oldukca
etlilenmisti. Miinih'teki Sanat Akademisinde kisa bir
egitimden sonra Paris’e gitti: “Paris'te sekiz sene yagadim.
Louvre Miizesine haftada bir giderdim. Bazen sadece bir
tabloyu gormek icin giderdim. Bir seyi gbrsel olarak ifade
etmek ilgimi ¢ekiyordu.” Daha sonrasinda filmleri gercekgi
va da gercek digi bir resmin yaraticisi gibi kompozisyonlar
icermeliydi. Hepsinden de 6te renklerin kullanimi ¢ok
onemliydi. Bazi sahneler grimsi giinliik bir manzarayla
baslar ve birdenbire bazen punk tarzinin cafcafli ve bayag
yesili ve moru olan parlak renkler ortaya gikar. “Renkler
fotograflarim ve filmlerim i¢in ¢ok 6nemli ¢iinkii renkler
gosterilen insanlar, egyalari ya da manzarayl tamamlayici
va da onlardan bagimsiz olabilen durumlari ifade eder. Bir
duruma ayna tutma temasi o rengi ierir. Cam, su, ayna,
metal ve swvi gibi yansitan yiizeylerle caligmayi seviyorum.
Bunlar iki anlama gelen, akan ya da ¢6ziilmez olan geylerin
yerine gecen resimler yaratmay! miimkiin kilar.”

Paris'te ressamhk ve fotografcilik yapti. Cesitli kurgular
olusturdu, fotograflarindan “yasayan fotograflar” sahneledi.
Bu sergiyi ses kolajlarindan ve kendi miizik arsivinden
olusturdugu miiziklerle tamamladi. Ayrica yeni okudugu
kitaplardan olusan bir sergi diizenledi. Ottinger resim
sanatinin yaninda edebiyattan da etkilenmistir. Filmleri
genellikle edebi dokundurmalar igerir. Diyaloglar, sGylenen
sozlerin diginda birgok katman icerir ve bircok anlama
gelen bir anlam yapisina sahiptir. “Sekiz yasimdayken
aileme kitap okumaya baslamistim. Anlayip anlamama
bakmadan aileme ait biiyiik kiitiiphanede bulunan biitiin
kitaplari okudum. Filmlerim sadece kisisel deneyime degil
ayrica uygun gordiigiim farkl yontemlere dayanir.
Yolculuklar, kisisel deneyimlerim, Paris'teyken
arkadaglarimla ve sanataqi, yazar ve entelektiiel birgok kisiyle
yaptigim sohbetler benim “gtziimii acan” seylerdir.”
Ottinger kadin zglirlesme hareketinin ilk
miicadelecilerinden biridir. "Her zaman kendimi feminist
hissettim. Herkes feminist oldugu zaman, "Madame X" gibi
filmler yaptigim icin benim bir feminist olmadigim:
soylediler. Ancak, simdi durum tam tersine déndii. Artik
Almanya'da kimse feminist degil ve herkes beni tinlii bir
feminist olarak tanutiyor. Benim feminizm anlayigim
ladinlarin miikemmel seyler yapmak icin seceneklere,
olanaklara ve dzgiirliige sahip olmasidir. Yani feminizmi
anladigim icin ben bir feministim.”

Sinemaya ilgisi Paris'te basladi. Oncelikle Fransa'da
yazilarindan taninan Alman Disavurumcu Lotte Eisner'in
sessiz filmleri onu ¢ok etkilemisti. “Erich von Stroheim'in
filmleriyle sarsilmistim. “iste bu benim istedigim gey!”
dedim. Bu fikir, Paris'te Luis Bufiuel ve Nouvelle Vague'i
Alman Disavurumcu filmlerde gordiigiimde aklima geldi.
Sonrasinda bir gekilde sinemada bulunmak istedigime karar
verdim.” 1973'te Berlin’e gittiginde fotografciliga devam
etti. Berlin'in Alman Demokratik Cumhuriyeti icindeki
adamin absiird sehirli goriintiisiindeki belli bagh yerlerinden
ve binalarindan etkilenmisti. Bu g&riintii filmlerindeki
gercekei cevre olmaliydi.

“Ucube Orlando” ve “Dorian Gray'in Magazin Basinindaki
Portresi” o doneme ait filmlerdir.

Sinema elestirmeni Frieda Grafe, “Ucube Orlando"yu soyle

71

her films should contain compositions like the masters of
painting - realistic and surrealistic. And above all the use
of colors. Some of their scenes begin with a gray everyday
landscape, then suddenly in the bright colors drop in -
sometimes garish and kitschy as the green and purple of
a punk hairstyle, “Colors are very important for my films
and photographs because they convey moods that can be
independent of or supplementary to the people, things,
or landscapes represented.... The theme of mirroring is
contained within that of color. 1 like to work with reflective
surfaces like glass, water, mirrors, foil, and fluids. They
make it possible to create images that stand for anything
that is doubled, flowing, and dissolving.”

In Paris, she lived as a painter and photographer and
created installations, staged “living pictures” for their
photos and their exhibitions complemented by sound
collages and shellac music from her record collection and
an exhibition of books which she just read.

In addition to painting Ottinger was shaped by the literature.
Her films often contain literary allusions, their dialogues
have many levels, many kinds beyond the spoken dialogue.
“When ] was eight years [ started read to the books my
parents. No matter if [ have understood it or not, I just
read everything what took place in the extensive and well-
stocked bookcase of my parents. My films are based not
only on personal experience, but also on things that [ have
appropriated the different ways. Exhibitions, travel, personal
experiences, conversations with friends and the many
different people, including artists, writers and intellectuals
with whom [ was in Paris that were my “eye-opener *.
Ottinger was very early part of the women’s liberation
movement.”| felt | was always a feminist. At the time when
everybody was a feminist, they said | was not a feminist
because | made films like Madame X. And now it is the
contrary. Now nobody is a feminist in Germany and they
always refer to me as a famous feminist. My understanding
of feminism is for women to have alternatives, to have
possibilities and the freedom to do wonderful things. So,
as | understand feminism, | am a feminist.”

In Paris began her interest in cinema, initially for the
German Expressionist silent film, known in France by
writings of Lotte Eisner. “l was dazzled by Erich von
Stroheim films. | thought: “That's, what | want!” This idea
came to me in Paris, when | saw the German Expressionist
cinema, Luis Bufiuel and the Nouvelle Vague. Then | knew,
I would like to go somehow to the cinematography.”

As she came to Berlin in 1973, she continued with
photography. She was fascinated by certain Berlin places
and buildings, the absurd urban landscapes of this island
within the German Democratic Union. This should become
the realistic environment for her films, “Frealk Orlando”
and “Dorian Gray in the Mirror of the yellow press” are
the films from that period.

“Despite excessive pictoriality, Frealk Orlando is more a
documentary than a fictional film. It documents collective
fantasies. It shows that myths were always parasitical hybrid
images in which dominant ideas took on solid form, without
considering where they came from or where they were
headed. Even in those places where we would most like
to congratulate the director for her incredible inventions,
we find, that all of these things actually existed.” described
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tamimliyor: “Cok cesitli gorselligine ragmen, Ucube Orlando
bir kurmaca filmden ok, bir belgeseldir. Bir araya getirilmis
fantezileri belgeler. Bu film mitlerin, nerden geldigi ya da
nereye gidecegi belli olmayan bir katilik iginde bulunan
baslan fikirleri anlatan ve birbirinden fayda saglamalari icin
bir araya getirilmis resimler oldugunu gésterir. Yonetmenin
inanilmaz yaraticihgmi takdir ettiimiz mekanlara ragmen
ashinda bu yerlerin var oldugunu kesfederiz.”

Filmlerinde tutarli olan nokta gercekligin karmasikligi ve
gercek disi sahnelemedir. Gergek diinyanin igine girersiniz
ancak bir siire sonra riiyalar ¢agristiran ve saskinligi artiran
absiird nesnelerle karsilagirsiniz. Ya da kisi kendini
tamamiyla gergek dig: bir diinyada buluverir. “Seyircilerin,
yapimlarin i¢indeki gercek disihg dogrudan girmelerini
isterim.” Seyirci illiizyonun icinde tamamen kaybolmaz
clinkii goriinen her sey gercek yasam gibidir. Ana akim
kurmaca sinema dogalligin kullaniminin ardindan bu
dogallig: renklendirmeye baslar. Gergekligin “dogru” bir
kopyasi gerceklik hakkinda ¢ok az sey séyler. Ottinger'in
olusturdugu gerceklik dogal “gercekligin” iistiinde bir sey
soyler,

Yonetmen, Tiirk masal gelenegindeki “bir varmug bir
yokmus” sdyleminden ve Orta Asya'daki dykiileme
sekillerinden esinlenmistir. “En eski anlatlardan ve
gosterileri Srnek aldim. Ozellikle gosteri sanatt beni cok
etkiledi. Bu tarzin, insanligin ilk deneyimleriyle derin bir
baglantisi var. Her destan bu tarzi benimser. Acik¢a
diisiiniilmiis ve etkileyici sekilde sadelestirilmis drama
sanati kurallarini icerir. Anlatimda gec¢misle(toplulugun
liyelerinin gecmigleriyle ilgili bildikleri ortak olaylar),
gelecekle (arzulari, umutlari, korkulari) ve simdiyle
olusturulmus bir ¢ati vardir. Eglenceli ya da endise verici
olsun tiim giincel olaylar iizerinde ¢aligilmig ve onlara
uygun bir yer bulunmustur. Bu ¢ati her kiiltiirde hikayelerin
anlatimi igin kullanilmustir.”

Oya Baydar'in roman: “Kayip S6z"de hikayeyi anlatan
geleneksel kadin “soziin ebesi” olarak adlandirimaktadir.
Tipki onun gibi, Ottinger de soziin ve goriintiiniin ebesidir.
Ottinger'in filmlerinde kadinlanin 6zel bir yeri vardir.
Giizeldirler. Delphine Seyrig, Magdalena Montezuma, Tabea
Blumenschein ya da Veruschka von Lehndroff oldukga giizel
kadinlardir. “Giizellik miikemmelliktir ve boylelikle
aradigimiz ve buldugumuz gercekligin icinde ortaya gikan
bir hiledir. Giizelligin aksine ¢irkinlik; farkhlik ve farklilig:
yaratmak icin giizellik karsit: olarak gosterilir. Eger bu
glizel yiizler ve sekiller sabit kalirsa, ucubelikleri yiiziinden
carpici karmasikliklarini ve canhiliklarini rahatsiz edici
viicutlarindan alan digerleri, giizelligin karsisinda
parildayarak ortaya gikar. Sekil ve sekilsizlik benim icin bir
arada olduklarinda 6nem tagiyor ¢iinkii onlar ancak giizel
kadinlarla birlikte sanatsal galigmalar sayesinde goriiniir
olurlar.” diyor Ottinger. Stendhal icin giizellik “mutlulugun
yeminidir.” Seyirci Ottinger'in filmlerindeki glizel kadinlan
ve onlarin birbirlerine davramslarini izlerken bu sdziin
yerine getirilebilecegini hisseder.

Kaynak: www .ulrikeottinger.com

Augenzeugen, 100 Texte neuer deutscher Filmemacher,
Frankfurt1988

the film critic Frieda Grafe on her film “Freak Orlando”.
A consistent event in all her films is the trompe d'oeille,
the confusion of reality and of the artificial staging. You
get into a real world and after a while you will be surprised
with absurd objects, that encourage doubts and inspire
dreams. Or one finds oneself in a completely artificial
world. “] wanted the audience to truly see the artificiality
of that construction.” The audience can not easily get lost
the illusion that all it sees is like real life. The mainstream
narrative cinema continues painting after nature. A “true”
copy of reality often says little about the reality. Ottingers
stylized reality says something above naturalistic “reality”.
In this special world Ottingers exotic scenes are not blind
fascination with the strange but very familiar worlds. Like
Delphine Seyrig in "Johanna d’Arc of Mongolia”, she has
intensively examined the worlds of the peoples in which
the films take place and like the person represented by
Seyrig in the film, she knows how to behave in order to
not hurt people and break taboos.

She is inspired very much by the narrative forms, of Central
Asia, the “once upon a time" of the Turkish narrative
tradition. “I follow one of the oldest models of illustration
and narration, which has always fascinated me:
dramaturgical stations. This form has a deep connection
to mankind’s early experiences. All the epics adopt it. It
follows very clearly thought-out and amazingly simple
dramaturgical rules. There is a skeletal structure that can
be filled out with the past (what members of the group
know in commen of their history); with the future (their
desires, hopes, fears); and with the present. All current
events, whether joyous or disquieting, are thus worked
through and find their appropriate form. This scaffolding
is used to tell stories in all cultures. *

In Oya Baydar novel “Kayip Soz" (“The Lost Word") the
traditional woman story teller was called “the midwife of
words”. Ottinger is a midwife of words and pictures.
Women have a special role in Ottinger's films. They are
beautiful. Her actresses like Delphine Seyrig, Magdalena
Montezuma,Tabea Blumenschein or Veruschka von
Lehndorff are beautiful. “Beauty is primarily an ideal, “she
said, "and so an artifice which occasionally appears in
reality, where we have searched for and found it. Conversely,
the ugly only appears in contrast to the beautiful as
difference and differentiation. If beautiful faces and forms
tend toward the static, then these other, unsettling bodies
derive their amazing complexity and liveliness from the
friction they generate rubbing up against the beautiful.
Form and deformation for me are central because they
often only become visible in their interaction, through
artistic work with beautiful women.” For Stendhal beauty
is a “promise of happiness”. Observing the female characters
and the way they treat each other in Ottinger’s films, one
has the feeling that the promise can be fulfilled.

Source: www.ulrikeottinger.com

Augenzeugen, 100 Texte neuer deutscher Filmemacher,
Frankfurt1988
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BERLIN ATESI
BERLINFIEBER - WOLF VOSTELL
BERLIN FEVER

ALMANYA/GERMANY, 1973, 16 mm, renklifcolor, 12’

YONETMEN/DIRECTOR: Ulrike Ottinger

SENARYQ/SCRIPT: Ulrike Ottinger

GORUNTU YONETMENI/CINEMATOGRAPHER: Ulrike Ottinger
YAPIM/PRODUCTION: Ulrike Ottinger Filmproduction, Berlin
DAGITIM/DISTRIBUTION: Freunde der Deutschen Kinemathek e.V. Berlin

Sehir gezisinden geri donerler ve ateglerini dlgerler. Tarih
ve saat bilgilerini bir kagida yazarlar. Bu notu bir tabaga
koyup iizerine tuz ekerek balkona veya camin oniine
koyarlar. Bu tabak bir dahaki ateg yiikselmesine kadar
orada kalir ve ateg en list seviyeye yiikseldiginde larilr...

They return from an excursion in the city with a fever, and
take their temperature. They record the time and date on
a piece of paper, attach the paper to a plate, sprinkle it
with salt, and place in front of the balcony or window. The
plate stays there as the fever rises until, when it peaks,
the plate shatters.

DORIAN GRAY'IN MAGAZIN BASININDAKI PORTRESI

DORIAN GRAY IM SPIEGEL DER BOULEVARDPRESSE

THE IMAGE OF DORIAN GRAY IN THE YELLOW PRESS

ALMANYA/GERMANY, 1984, 35 mm, renkli/color, 150°

YONETMEN/DIRECTOR: Ulrike Ottinger

SENARYOQ/SCRIPT: Ulrike Ottinger

GORUNTU YONETMENI/CINEMATOGRAPHER: Ulrike Ottinger

KURGU/EDITING: Eva Schlensag

MUZIK/MUSIC: Peer Raben

OYUNCULAR/CAST: Veruschka von LehndoriT, Delphine Seyrig, Tabea Blumenschein,
Magdalena Montezuma

YAPIM/PRODUCTION: Ulrike Ottinger Filmproduction, Berlin
DAGITIM/DISTRIBUTION: Freunde der Deutschen Kinemathek e.V., Berlin
ODULLER/AWARDS:

Artistic Entire Conception, Floransa, italya "Jiiri Ozel Gdulti"/Artistic Entire Conception,
Florence, Ttaly “Special Jury Award”, 1984

Orgiitiimiiz ihtiyaclarimiza gore sekil verebilecegimiz ve
isleyebilecegimiz bir insan yaratacak. Geng, zengin ve
yakisikl olan Dorian Gray'i yaratacagiz, bastan gikartacagiz
ve yok edecegiz... Frau Dr. Mabuse, uluslararas: bir medya
imparatorlugunun patronudur ve bir sonraki agilimi igin
vicdansiz bir plan yapmustir. Ottinger, yok sayma ve
toplumsal Gnyargimin farkls yiizlerinin ¢ok yonlii, tarihi bir
gbzlemini yapmistir. Boylece insanlan yaratmak ve yok
etmek igin gerekli giice dayali dislama mekanizmasina
odaklanarak bunu perdeye aktarmustir. Fritz Lang'in elgiligini
yaptigi Frau Dr. Mabuse yer alti diinyasinin psikopat ve
sahtekar patronudur. Giiclinii kelimelerin ve sekillerin
bagtan gikariciligiyla kurulu gergeklikten alir, Bauhaus-
dandy Dorian, Frau Dr. Mabuse'un kusursuz objesi ve
kurbamdir. Oscar Wilde'in Dorian prototipiyle iligkisi onun
giicle iliskisi gibi marjinaldir. Ottinger, bu filmde Dorian"i
klasik seytan kral figiirii yerine kargimiza medya patronu
olarak ¢ikariyor. Filmlerinde kullandigi masals: anlati teknigi
bu filmde de fazlasiyla gize carpiyor.
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Our organization will create a human being whom we can
shape and manipulate according to our needs. Dorian Gray:
young, rich and handsome. We will make him, seduce him
and break him. Frau Dr. Mabuse, boss of an international
media empire, has devised an unscrupulous plan for further
expansion. From the panoramic, historical revue of the
many faces of social prejudice and ostracism, Ottinger
turns her attention to the mechanism of exclusion invested
with the necessary power to make or break people. Frau
Dr. Mabuse, whose illustrious precursor is Fritz Lang's,
psychopathic, counterfeiting boss of the underworld,
derives her power from the fabrication of reality based on
the seduction of images and words. Her perfect object and
victim is the Bauhaus-dandy Dorian, whose relation to
Oscar Wilde's prototype is as marginal as his relation to
power. The fairy-tale framework of Ottinger's feature
compositions asserts itself strongly in this film as Dorian
replaces the evil tycoon and becomes king of the media
conglomerate.
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MOGOLISTAN'IN JAN DARKI
JOHANNA D’ARC OF MONGOLIA

ALMANYA/GERMANY, 1989, 35 mm, renkli/color, 165’
YONETMEN/DIRECTOR: Ulrike Ottinger

SENARYO/SCRIPT: Ulrike Ottinger

GORUNTU YONETMENI/CINEMATOGRAPHER: Ulrike Ottinger
KURGU/EDITING: Disrte Vilz

MUZIK/MUSIC: Wilhelm Dieter Siebert

YAPIM/PRODUCTION: Ulrike Ottinger Filmproduction, Berlin
DAGITIM/DISTRIBUTION: Freunde der Deutschen Kinemathek Berlin
ODULLER/AWARDS:

“Audience Award”, 1989

af the Year”, 1989

OYUNCULAR/CAST: Delphine Seyrig, Irm Hermann, Peter Kern, Gillian Scalici, Inés Sastre

Montréal Nouveau Cinéma Festivali “Seyirci Odiilii"/Montréal Nouveau Cinéma Festival

Londra Film Festivali “Yilin En iyi Cikis Yapan Filmi"/London Film Festival “Qutstanding Film

“Ottinger, ‘trendeki yabancy’ Kliselerini oftiist etmede en iyi
oyununu oynuyor. Mogolistanmn Jan Darlk't yol filmine doniistiyor.
Ama cok az yol filmi bu kadar zengin, tutkulu ve sira disidir.”
- Caryn James, The New York Times

Trans-Sibirya demiryolunda yolculuk eden yedi Batili kadinin
Mogol kadin savagqilar etesi tarafindan kagiriimasini
anlatan ii¢dilli bir destan. Hikaye fantastik gelse de, tarihi
ve etnografik olarak kanitlandigi gibi Ottinger'in déniisiim,
degisim ve &tekilik ile basa cikabilme problemi
kurgularindan biridir. Bu filmde, bu asamalar en merhametli
ve karsilikly kiiltiirel iliskilerin 151k sagarak oriilmiis ortiisii
seklinde bir araya getiriliyor. Tren yolunun ve karavanin
kargilastigi yerde —ikisi de déniigiimiin metaforlari- baglangig
carpigmasi, diger kitamn belirsiz korkusu; davranislari
kabul etme sonucu gibi ciimbiislere déniisiiyor. Birbirleriyle
miicadele yerine, gelenekler ve kostiimler birbirlerini tipki
bir ayna gibi yansitiyor.

“Ottinger is at her playful best in upsetting the clichés of strangers
on a train. Johanna D’arc turns into a travelogue. But few
travelogues are this rich, ambitious and unusual.” - Caryn James,
The New York Times

In this tri-lingual epic, seven western women travel in the
Trans-Siberian Railroad and are kidnaped by a tribe of
Mongolian female warriors. As fantastic as this tale sounds,
itis as much substantiated by historical and ethnographical
research as it is just another one of Ottinger's fictions of
transformation, metamorphaosis and the problem of dealing
with otherness. In this film these strands are most benignly
brought together and woven into a scintillating tapestry
of cultural interrelation. Where railroad and caravan meet
- both metaphors for trans-formation - the intitial clash,
the fear of the uncertain other continent, turns into
festivities as a result of receptive and accepting attitudes.
Instead of combatting each other, customs and costumes

reflect each other as in a mirror.

UCUBE ORLANDO
ORLANDO
FREAK ORLANDO

ALMANYA/GERMANY, 1981, 35 mm, renklijcolor, 126’

YONETMEN/DIRECTOR: Ulrike Ottinger

SENARYOQ/SCRIPT: Ulrike Ottinger

GORUNTU YONETMENI/CINEMATOGRAPHER: Ulrike Ottinger
KURGU/EDITING: Dérte Viilz

MUZIKMUSIC: Wilhelm Dieter Siebert

OYUNCULAR/CAST: Magdalena Montezuma, Delphine Seyrig, Albert Heins, Claudio

Pantoja, Hiro Uchiyama
YAPIM/PRODUCTION: Ulrike Ottinger Filmproduction, Berlin

DAGITIM/DISTRIBUTION: Freunde der Deutschen Kinemathek e.V. Berlin

ODULLER/AWARDS:

Fransa Sceaux Festivali “Seyirci Odiili"/Festival Sceaux, France “Audience Award”, 1983

Ucube Orlando; diinyanin kiigiik tiyatrosu formunda, diinyanin
tarihinden; baglangigtan bugiine kadar tiim yanliglari,
yetersizlikleri, glice susamughg1, korkuyu, ¢ilginhigi, merak
ve basmakaliphgi da iceren, bes boliimden olusan bir
hikaye... ‘Normal' olmayan insanlar igin hosgorii dilenen
hayirsever bir film degil. Bazi piif noktalarina deginen, ama
kimlik saptamast yapmayan bir film. Gergek canavarlarin
hayal edilemeyen goriintiisii ile illizyonlar yaratmak icin
yeteneklerini yalanlayan Tod Browning'in {inlii Ucubeler
filmini (1932) andirsa da aslinda ondan cok farkli. Glinkii
yapay canavarlik ve gergek arasindaki dengeyi yeniden
dagitiyor. Olasilik problem degildir. Onlar daha iyi insanlar
olsa bile yarim, cift veya insan olmayanlar senin benim gibi
insanlar degillerdir. Ucube kafa, ucube baglik, androjenligin
ok eski riiyasini fark eden Virginia Woolfun Orlando’su
tizerine kurulmugtur. Romandaki Orlando gibi fanilik ve
zamanla ilgilenmezler. O kimsesizi deneyim canavan yapmak
yeterli olacaktir.

In the form of a “small theater of the world”, a history of
the world from its beginnings to our day, including the
errors, the incompetence, the thirst for power, the fear, the
madness, the cruelty and the commonplace, in a story of
five episodes. This is no charitable film pleading tolerance
for abnormal people. It operates with a number of tricks,
but not the one most films count on - identification. It cites
Tod Browning's famous 1932 film in which the cinema belies
its ability to create illusions by an unimaginable display of
real monsters. But this film is different. It redistributes the
balance between real and artificial monstrosity. Plausibility
is no problem. Its half-, double-, or non-people are not
people just like me and you, neither are they better people.
The head freak, the freak of the title, is based upon Virginia
Woolf's Orlando, who realizes the age-old dream of
androgyny. Like the Orlando of the novel, she/he is not
subject to time and mortality. That alone would be enough
to make him/her a monster of experience.
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SURGUN
EXIL SHANGHAI
EXILE SHANGHAI

ALMANYA-ISRAIL/GERMANY-ISRAEL, 1997, 16 mm, renklifcolor, 275"

YONETMEN/DIRECTOR: Ulrike Ottinger

SENARYOQ/SCRIPT: Ulrike Ottinger

GORUNTU YONETMENI/CINEMATOGRAPHER: Ulrike Ottinger
KURGU/EDITING: Karin Nowarra

MUZIKMUSIC: Raymond Wolff

YAPIM/PRODUCTION: Ulrike Ottinger Filmproduction
DAGITIM/DISTRIBUTION: Ulrike Ottinger Filmproduction

Savag zamani Alman, Avusturyali ve Rus alti Yahudinin
Sangay'da kesisen yollarimi anlatan bu film, miilakatlar,
belgeler, fotograflar ve Sangay'in bugiinkii goriintiileri
esliginde siirgiindeki yagamlarin izini siiriiyor. ince bir
mizahla zenginlesmis bu biiyiileyici film, Uzakdogu'nun en
miithis kentlerinden Sangay'in kaybolan eski Yahudi
diinyasini hatirlatan essiz bir kiiltiirel yolculuk...

“Filmin temelini, ok sayida Sangaylt Yohudi gocmenin yasodigi
San Francisco'da yeptigim riportajlar olusturtyor. Fitmde yorum
yapmuyorum, ama ¢ok keskin ve karmagtk bir resim sunan
miilakatlarla sonuclanan farkl bakis agiarina olanak tanyorum.
Viyana, Frankfurt, Berlin ve Breslav'dan insanlar hayal edin;
kendi iilkelerinin vatandaghgmn birakip Sangay’a geliyorlar ve
burada farkli kimlikleriyle iliskili olarak, tipik olan ne varsa
yeniden tiretiyorlar. Ulkelerinin karakteristik dzelliklerini burada
yeniden yaratiyorlar ki bu oldukga inamilmaz bir sey. Bu Cinli
yasantirun ortasinda, suyu ve tuvoleti olmayan kiiciiciik odalarda,
kisacast Avrupalilarin ahsik olmadigr tiirden cok giic kosullar
altinda yasiyorlar. Kisa bir siire sonra da yasadiklar: cevreyi
kiigtik bir Avrupa kent merkezine déniistiiriiyorlar.”

Ulrike Ottinger
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The film is based on lives of six German, Austrian and
Russian Jews who cross paths in war-time Shangai. It traces
their lives spent in exile through interviews, documents,
and photos mixed with scenes of contemporary Shangai.
Fascinating and rich with dry humour, Exile Shanghai is an
extraordinary cultural odyssey that affectionately conjures
up the lost Jewish world of Shanghai, the most fabulous
city of the Far East.

“The basis of the film is the interviews which [ filmed in San
Francisco where many of Shangai’s Jews emigrated. | don’t give
a commentary in the film, but | make room for different points
of view, the result of which is that the interviews deliver a very
precise and complex picture... You have to imagine people from
Vienna, Frankfurt, Berlin or Breslau, stripped of their German
citizenship, arriving in Shangai and reproducing precisely what
was typical for Vienna, Frankfurt, or Berlin. They recreated the
particuliarities of their home countries -that's something
unbelieveble. They lived in the midst of these Chinese quarters,
in tiny rooms without water, without toilets, in short: in very
difficult circumstances which Europeans are not used to. After
a short while they had appropriated their new surroundings,
and turned it into a small European town.”

Ulrike Ottinger
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KORE CEYIZ SANDIGI
DIE KOREANISCHE HOCHZEITSTRUHE
THE KOREAN WEDDING CHEST

ALMANYA/GERMANY, 2008, 35 mm, renklifcolor, 82'

YONETMEN/DIRECTOR: Ulrike Ottinger

SENARYOQ/SCRIPT: Ulrike Ottinger

GORUNTO YONETMENI/CINEMATOGRAPHER: Ulrike Ottinger

KURGU/EDITING: Bettina Blickwede

MUZIKMUSIC: Kim So-Young

OYUNCULAR/CAST: Kim KeumHwa, Boseong, Kim Minja, Ahn Baekseung, Yun Minkyung
YAPIM/PRODUCTION: Ulrike Ottinger Filmproduktion

DAGITIM/DISTRIBUTION: Ulrike Ottinger Filmproduktion

Giiney Kore'de geyiz sandiklan, gizemli ve sembolik seylerle
doldurulan o heybetli tahta kutular, tiim diigiin térenlerinde
acilis ayinlerinin bir parcasidir. Ulrike Ottinger'in filmindeyse
bu sandik, yonetmenin giiniimiiz Seul'iine yaptig1 ve
nihayetinde metropoldeki griinmez gelenekleri taradigt
yolculugun da baslangi¢ noktasini olugturuyor. Siireg
boyunca yonetmen, Kore'nin her zaman her yerinde bulunan
evlilik endiistrisi icindeki yenilerde eskiyi, eskilerdeyse
yeniyi kesfediyor, Kore Ceyiz Sandig, aile meselelerinde
sagirticr derecede muhafazakar olan, geleneklerini korumus
bir toplumun oldukea eglenceli bir portresini giziyor.
Giysilerin giizelligi, olagandisi ayinlerin bollugu ve heykel
misali fotograflanan miikemmel aniarin sahnelenmesi
izleyiciyi hayrete diigiiriiyor. Diigiin eyizi “Pandora’nin
Kutusu"” gibi agildiginda biitiin bir diinya aciltyor; ancak
olacagina varan kaderler tamamen giiniimiize ait: Ziyafet
salonunun yamndaki havalandirmali odalardan birinde,
makyajcilar gelinin ve damadin yiiziinii boyuyorlar. Boylece
onlar da gelinin ailesi, cok sayida asistan ve devlet ruhsatl
samanla birlikte modern etnografik bir masalin karakterleri
haline geliyor.

In South Korea, the wedding chest, a massive wooden box
filled with things both mysterious and symbolic, is part of
the opening ritual of every marriage ceremony. In Ulrike
Ottinger's film, it also serves as the starting point for the
journey the director takes into present-day Seoul, where
she combs the megacity for what, in the end, are invisible
traditions. In the process she discovers the old in the new
—and vice versa — in Korea’s omnipresent wedding industry.
The Korean Wedding Chest paints a very entertaining portrait
of a society that in family matters has preserved surprisingly
conservative traditions. One marvels at the beauty of the
clothes, the plethora of wondrous rituals and the staging
of perfect moments that are photographed like sculptures.
A whole world opens up when the wedding chest, like a
“Pandora’s Box,” is opened, but the destinies taking their
course are entirely contemporary ones: in the air-
conditioned side rooms of the banquet hall, makeup artists
paint the faces of the bride and groom. And they become
characters, along with the parents of the bride, numerous
assistants, and a state-licensed shaman, in a modern
ethnographic fairytale,
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KiM BU KIZ?
ANTONIA SAN JUAN

1961 yilinda Kanarya adalarinda diinyaya gelen San Juan,
19 yagindayken Madrid’e yerlesti. ispanyol Filolojisi
béliimiiniin tiyatro topluluguyla basladig1 sahne hayatim
iki sene sonra, tek basina yazip oynach oyunlarla siirdiirdii.
Kisa bir siire sonra da kendi tiyatrosunu kurdu ve burada,
kabareler ve komediler diginda Luis Miguel Segui basta
olmak tizere pek ¢ok tnemli ispanyol oyuncunun rol aldig
tek ya da iki kisilik oyunlar sahneye koydu.

“Analarinin Ogullan”, “Diger Kadinlar", “Yazar Kadinlar,
Erkekler” ve “Bir Kadin” gibi ¢cok taninan oyunlanyla sadece
biitiin Ispanya’y: etkilemekle kalmad, ispanyolcanin
kenusuldugu Latin Amerika iilkeleriyle italya, Romanya gibi
tilkelere de turneler diizenleyerek seyircisini cogaltti. Kiigiik
kadrolu oyunlarla yetinmeyen sanatci son olarak 2008'in
sonunda perde diyen ve bugiin hali
kapah gise oynayan Henry James’in
‘Bir Boston Evliligi’ adli oyununu
sahneye koydu.

1997'de Pardon Camim Ama Lucas Beni
Seviyor’ da kiigiik bir rolle sinemaya
baslayan sanatgi, zellikle yénetmen
Miguel Albaladejo’'nun
komedilerindeki oyunculuguyla
dikkat cekri. Uluslararas: bagariya
ise dordiincii filmi olan Annem ¢
Hakkinda Her Sey' deki (2000) Agrado
roliiyle ulasti. Yaraticilikta ve
sansasyonda ruh ikizi sayilabilecek '
Pedro Almedovar'in ona 6zel yazdig
repliklerle seyirciyi biiyiileyen San
Juan, bu roliiyle pek cok tdiile aday
gosterildi ve ispanyol Oyuncular
Birligi'nin kadin oyuncu ddiiliind alds.

Ardindan, Ramén Salazar'in kiilt filmi
Taslar'da ilk bagroliinii oynayan oyuncu, 2001 yilinda V.0.
adl kasa filmle kamera arkasina gecti. Goya Odiillerine aday
oldugu bu filmin ardindan Te llevas la palma (2004) ve

La China (2005) adl filmleri yonetti ve pek ¢ok 6diil topladi.
San Juan, ilk uzun metrajli filmi olan Sen Se¢'in cekimlerini
yalkin zamanda tamamladi.

Antonia San Juan, yénetmenligi yaptigi 3 filmiyle festivalin
konugu olarak Ankara’ya geliyor. Festival programimn “En
lyisi” boliimiinde ise San Juan'in rol aldigi unutulmaz Annem
Hakkinda Her Sey gosterilecek. San Juan filmlerinin
gosteriminden sonra seyircileriyle soylesecek.

Born in 1961 in the Canary Islands, San Juan moved to
Madrid when she was 19. Two years after her first foray
into theater with the Spanish Philology Theater Company,
she began writing and performing her own productions.
Soon after she founded her own company and there,
besides cabarets and comedies, she staged monologues
and duos performed by Spain’s most prominent actors,
most notably Luis Miguel Segui.

Her well-known plays such as “Mothers’ Sons,” “Other

Women,” “Women Writers, Men,” and “One Woman” were

a hit not just all over Spain but gained followings with

tours done in other Spanish-speaking countries, Italy, and

Romania. Not satisfied with small-cast plays, the artist's

latest endeavor is staging Henry James’s “Boston Wedding,”
.. which opened in late 2008 and is
. still selling out.

Beginning with in cinema with a
small role in Sorry Dear But Lucas
.. Loves Me, San Juan attracted

. attention especially for her
performances in Miguel Albaladejo’s
comedies. She gained international
success for her role as Agrado in her
fourth film, All About My Mother
_ (2000). San Juan bewitched
- audiences with her replies written
especially for her by Pedro
Almodévar, who could be called a
soul mate in terms of creativity and
inspiration. She was nominated for
several awards and won the
“Actress” award from the Spanish
| Actors Association for her role as
Agrado.

In the wake of All About My Mother, she starred in Ramon
Salazar's cult film Stones, and went behind the camera in
2001 for a short film called V.0. After that film was
nominated for the Goya Awards, she directed and collected
a few awards for Te Llevas La Palma (2004) and La China
(2005). San Juan recently finished shooting for her first
feature-length film You Choace.

Antonia San Juan is coming to Ankara as a festival guest
with three films, which are directed by herself. Unforgettable
All About My Mother will be screened that Antonia San Juan
took role in “the best...” section in the festival programme.
San Juan will also meet with her audience in the cinema.

KIM BU KIZ? / WHO'S THAT GIRL?
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Hig tanimadiginiz biriyle ¢ikacagimiz randevunun nasil
olabilecegini hi¢ merak ettiniz mi? Bu hikayeyi
gordiikten sonra kendinizi riske atmazsiniz samirim,
degil mi? Her seyi psikanaliz yapmayi takinti haline
getirmis, yildiz olma hayalleri kuran issiz bir aktris ile
siradan bir hayati olan bir doktorun yasadig bu tiirden
bir bulugsmanin hikayesi...

ISPANYA/SPAIN, 2001, 35 mm, renklijcolor, 15"

YONETMEN/DIRECTOR: Antonia San Juan
SENARYQ/SCRIPT: Luis Miguel Seguf

GORUNTU YONETMENI/CINEMATOGRAPHER: Teo Delgado
KURGU/EDITING: José Salcedo

MUZIKMUSIC: Carlos Vergara

OYUNCULAR/CAST: Antonia San Juan, Luis Miguel Segui
YAPIM/PRODUCTION: Trece Production
DAGITIM/DISTRIBUTION: Trece Production

Have you ever wondered how it could be a blind date?
After seeing this story might not be risking... Do you?
The blind date between a doctor a bit “blunt” and an
unemployed actress with delusions of a star, with an
almost obsessive tendency to psychoanalyse everything.

Antonia San Juan, Madrid'in kenar mahallelerinde
gegen bu cesur kisa filmin hem oyuncusu hem de ortak
yapimaisi olarak karsimiza cikiyor. China ve arkadagi
Johnny geceleri uyusturucudan hissizlesmis bir halde,

gelip gegenden sigara dilenerek sokaklarda dolanan
iki eroin bagimhisidir. China ve Johnny'nin, zamaninda
arkadasliktan Gteye giden bir iliskileri olmustur.
Simdiyse ugultular dagildikca, ortak ge¢mislerine dair
bazi tatsiz anilari paylasmaya baslarlar.

79

KiM BU KIZ? / WHO'S THAT GIRL?

LA CHINA

ISPANYA/SPAIN, 2005, 35 mm, renklifcolor, 20"

YONETMEN/DIRECTOR: Antonia San Juan & Diego Postigo

SENARYQ/SCRIPT: Antonia San Juan & Luis Miguel Segui

GORUNTU YONETMENIACINEMATOGRAPHER: Pablo Pro

KURGU/EDITING: Jorge Ricarte

MUZIK/MUSIC: Pascale Gaigne

OYUNCULAR/CAST: Antonia San Juan, Luis Miguel Segui, Félix Navarro, Pedro Azofra
YAPIM/PRODUCTION: Trece Production

DAGITIM/DISTRIBUTION: Trece Production

ODULLERAWARDS:

Palm Springs Uluslararasi Kisa Film Festivali “Panavizyon Biiyiik Jiiri Odiili"/Palm Springs
International Festival of Short Films "Panavision Grand Jury Award”, 2008

New York Kisa Film Festivali "En Iyi Yabanci Kisa Film”/New York City Short Film Festival “Best
Foreign Short Film”, 2005

Antonia San Juan co-directed and stars in this gritty
short drama set in the slums of Madrid. China and her
friend Johnny are heroin addicts who are wandering
the streets late at night, numbed by dope and begging
passers-by for cigarettes. Once upon a time, China and
Johnny were more than just friends, and as their buzz
wears off they share some unpleasant memories about
their past together.




TU ELIGES
YOU CHOOSE!

TURKIYE/[TURKEY, 2008, betacam, renklijcolor, 52'

YONETMEN/DIRECTOR: Antonia San Juan

SENARYO/SCRIPT: Antonia San Juan, Luis Miguel Segui

GORUNTO YONETMENI/CINEMATOGRAPHER: Rafa Roche ACTV

KURGU/EDITING: Marc Royo

MUZIKMUSIC: Fernando Gasulla Magnani

OYUNCULAR/CAST: Antonia San Juan, Luis Miguel Segui, Neus Asensi, Mala Rodriguez
YAPIM/PRODUCTION: Trece Production

DAGITIM/DISTRIBUTION: Trece Production

“Statiikodan kurtulup kendine yeni bir yol acabilenler
hayatlarinin sorumlulugunu alanlardir ve iste bu onlarin
kaderidir.” Eger hayat bir oyunsa oyun toplarinda ufak bir
hile yaparak varolmay: “se¢mek”le yasamay: “secmek”
arasinda nasil bir bag vardir? Sen Seg; zenginlik, yoksulluk,
yalnizlik, ask, aile, catigmalar, aynliklar, mutsuzluklar
iizerine sozii olan eglenceli ama ayni zamanda komediden
trajediye ani gegisleriyle bir o kadar da sarsic1 bir film. 50°li
yaslarini siiren, yalnizligimi derinlerde bir yerlerde tek
basina yasayan Rosa, i¢ diinyasinda yasadig1 derin sarsintilara
ragmen dostlartyla biraradadir, Caligmak, tiretmek onun
yasamla bagidir. Unlii bir sarkici olma yolunda emin
acdimlarla ilerleyen kiz1 ile iliskisi ne kadar yakinsa ogluyla
iliskisi de bir o kadar mesafeli ve firtinahdir. Lola, iki ¢ocuk,
ev isleri ve galigma yasam arasinda sikigip kalmisken bir
yandan agska arar. Evli ve mutsuz bir bagkasi, chat’i kesfettigi
glinden beri yeni heyecanlar pesindedir. Oglu ise yeni
tamistigi biri sayesinde kendini yeniden kesfetmeye baglar.
Film, yollar bir yerlerde kesisen cesitli sosyal siniflardan
karakterlerin, kendi sosyal statiilerini reddedisleri ve hayata
daha saglam bir yerinden tutunabilmek icin sinif atlamaya
calisanlarin hikayelerine davet ediyor seyirciyi. Beyaz
perdeye tiyaro sahnesinden gecis yapan ispanya’nin ¢ilgin
kizi Antonia San Juan, ilk uzun metraj filmi Sen Se¢'te
tiyatroya olan 6liimsiiz agkini da paylasiyor seyirciyle,
Henrik Ibsen’in {inlii tiyatro eseri Peer Gynt'e atifla “Peer
Gynt” roliinii alabilmek igin elemelere katilan ve sonunda
basariya ulasan karakterin beyaz perdede hayat bulmasi
tesadiif olmasa gerek. ispanyol sinemasimin ilk kadin
yonetmeni Rosario Pi'nin 1935'te cektigi El Gato Montes'ten
Antonia San Juan'in ilk uzun metraji Sen Se¢'e kadar olan
siirecte kadin yonetmenler sekttrde ne kadar ver bulabildiler
kendilerine tartigthr, Tartigmasiz olan tek sey Almodovar
filmleriyle adim genis kitlelere duyuran San Juan'in kadinlik
durumuna dair anlatacak ok hikayesi, séyleyecek ¢olk sozii
var. Bir réportajinda dedigi gibi ‘Bu bir Antonia San Juan
filmidir'...

Ozlem Kinal

The ones who can get beyond the status quo by finding a
new path are the ones who can take over their own
responsibilities, and this is where their destinies lie. If life
is a game, what kind of a relationship exists between the
‘choose existence’ and 'choose life’ cards? You Choose! is
a striking but entertaining film on richness, poverty,
loneliness, love, family, arguments, separations and unhappy
moments. Rosa is a lonely woman in her 50s who is
surrounded by good friends despite all that loneliness. To
work, and being creative, are her only links to life. The
relationship with her daughter, who is steadily stepping
into being a famous singer, is fine, but the same can not
be said of her relationship with her son. Meanwhile, Lola
never steps back from looking for a new romance.
Married and unhappy, .... discovers 'chat’ and brings a
new spice to Lola’s life. Her son also goes through his own
personal journey with .... whom he just met. The film
invites the audience to discover the lives of a group of
people from different backgrounds through their
intertwining stories. Each one of them refuses to conform
to their existing status and tries hard to make changes in
their lives.

Spain’s very own crazy daughter, Antonia San juan, started
her acting career on stage, and now she shares her love
for the theatre in her first feature film You Choose! A strong
reference to Peer Gynt via a character who struggles to
take up the role of Peer Gynt in the film is not a coincidence.
There are few Spanish women directors in Spanish cinema.
Since the first Spanish woman director Rosario Pi's 'El Gato
Montes' (1935) until Antonia San Juan’s You Choose (2009),
the number of these women, and their commercial success,
is always open to discussion. But without a doubt, enfant
terrible Almodovar's star Antonia San Juan has a lot to tell
everyone about the 'women question.' As she already said
in one of her interviews, "This is an Antonia San Juan Film.'

KiM BU KIZ? / WHO'S THAT GIRL?.
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MAGDA

Mistrli oyuncu, yapimer ve yonetmen Magda, ingilizlerin
Misir't isgaline karsi direnen lilkenin en taninmis ailelerinden
birinin cocugu olarak 1931'de Kahire'de diinyaya geldi. 18
yasinda ilk filmi 'El Nasseh'de oynadi. 1957'de 'Ayna Omry?’
(Where Is My Life?) adh filmindeki oyunculuguyla Berlin
Film Festivali'nde “Ozel Bagar1 Odiilii"nii aldi. Ayni sene
Magda Film Sirketi’ni kurdu ve Arap sinemasinda basar
kazanan bircok filmin yapimailigini tistlendi. Bunlardan biri
de Misir sinemasinun en onemli yonetmenlerinden Youssef
Chahine’in ‘Djamilah’s1 oldu.

Magda'nin bagroliinii oynadig1 film, sivillerle dolu bir kafeyi
bombaladigi suclamasiyla yargilanan direnisci gerilla
Djamilah Bouhired'in hayatint anlatiyordu. Film Fransa
hiikiimetince protesto edilirken Cezayir'in bagimsizhgimin
verilmesi icin binlerce insan sokaklara doktii. Bu tartismali
film Youssef Chahine'le birlikte Magda'y: da uluslararasi
bir yildiza doniistiirdii. Iki sene sonra Chahine ve Magda,
bir kez daha birlikte calisacaklar ‘Bein edeik’ (In Your
Hands) adl filmde bulustular.

Politik filmlerde rol almayi tercih
eden oyuncu, yapimci olarak
destegini de bu tiir filmlerden yana
degerlendirdi. 1960'da, Misir ve
Arap genglerinin sorunlarint igleyen
ve sosyal egitim politikalarint
elegtiren ‘Teenagers'in yaptmciligini
iistlendi. Déneminde salancal
bulunan film daha sonra Misir Milli
Egitim Bakanhg tarafindan egitim
miifredatina alindi. Bakanlik ayrca,
Nobel Edebiyat 6diilii sahibi Necip
Mahfuz'un ayni adli romanindan
Magda'nin sinemaya uyarladigi 'El
Sarap The Mirage’ (Serap) adli filmi
de orta ikinci simiflarin ders
programina aldi.

Zamanla Misir ve Arap sinema
endiistrisinin en giliclii ismine
doniisen Magda, Arap diinyasinda
sosyal biling uyandiran bircok filme
oyuncu, ydnetmen ya da yapimc
olarak imza atti. Misir ve Arap
sinema endiistrisine katkilarindan
dolayi Los Angeles'ta Arap
Amerikan Televizyonu'nun Onur
Odiilii'ne deger bulundu. Misir
hiikiimeti de Hewan gehrindeki bir sinemaya onun adini
verdi.

Kadinlarin her alanda, ama &zellikle sinema endiistrisinde
desteklenmesi gerektigine inanan Magda, 1989 yilinda
Misirlt kadin sinema emekecilerini bir araya getiren bir
sendika kurdu, Bunun icin Tiirkiye, Fransa, Rusya, Amerika
Birlesik Devletleri basta olmak iizere pek cok iilkede Misirl
kadin sinemacilarin filmlerini tanitti.

Bugiine kadar altmist geckin filmde rol alan Magda'nin
sinemaya olan tutkusu hi¢ azalmadi. Halen sektdre film
kazandiran sanatci, 12. Ugan Siipiirge Uluslararast Kadin
Filmleri Festivali’nin konugu olaral Ankara'ya geliyor.
Festival, Misir sinemasimin divasi Magda'nin rol aldigi,
Youssef Chahine’in yonettigi ‘Djamilah’ adl filmi de
programina aldi. Diva, filminin gdsteriminin ardindan
seyircileriyle stylesecek.

The Egyptian actress, producer and director Magda, was
born in 1931 in Cairo as the daughter of one of the most
prominent families of the country, which had resisted the
British invasion of Egypt. Her first film was ‘El Nasseh’,
which she took part in, when she was 18. She received
“Special Achievement Award” in 1957, with her acting in
‘Ayna Omry?’ (Where Is My Life?). The same year she
established Magda Film Company, and carried out the
directing of numerous successful films of the Arab cinema.
‘Djamilah’ of Youssef Chahine, one of the most important
directors of the Egyptian cinema, was one of these.

The film where Magda played the main character told the
lifestory of the insurgent guerilla Djamilah Bouhired, who
was accused of bombing a cafe full of civilians. While the
film was protested by the French government, it led to
street rallies by thousands of people for the independence
of Algeria. This contraversial film she made together with
Youssef Chahine, turned Magda into an international star.
Two years later, Chahine and Magda, met again for the
film 'Bein edeik’ (In Your Hands)
where they would be
collaborating once more,

The actress which prefers taking
part in political films, also chose
to support this type of films as
a producer. In 1960, she produced
‘Teenagers', which focused on the
problems of Egyptian and Arab
youth and criticised social
education policies. The film which
was considered to be damaging
at the time was included in the
curriculum by the Ministry of
Education of Egypt. Furthermore,
the Ministry included ‘El Sarap’
(The Mirage) that Magda had
arranged for cinema from the
novel with the same name of
Nobel Prize winner Naguib
Mahfouz, into the curricula of the
seventh grade students.

Magda, which has turned into the
most powerful name of the
Egyptian and Arab cinema
industry, has contributed to many
films that raised social awareness
in tha Arab world, as an actress,
director or producer. She had been presented the Honorary
Award for her contribution to Egyptian and Arab cinema
industry, by the Arab American Television in Los Angeles.
The government of Egypt has given her name to a Cinema
in the town of Hewan.

Magda, who believes that women should be supported in
all fields, and especially in the cinema industry, has
established a syndicate in 1989, bringing together the
Egyptian women working in this sector. She has promoted
the films of Egyptian women moviemakers in Turkey,
France, Russia, United States of America and many other
countries,

The passion that Magda, who has played in more than 60
films until now, felt for cinema, has never ceased. The
actress, who continues to produce films, is coming to
Ankara, as the guest of the 12th Flying Broom International
Womens' Films Festival. The Festival has included ‘Djamilah’,
directed by Youssef Chahine, where Magda, the diva of
Egyptian cinema plays a major role. Diva will be talking
with the audience after the film presentation.
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MISIRJEGYPT, 1958, 35 mm, siyah-beyaz/B&W, 120

YONETMEN/DIRECTOR: Youssef Chahine

SENARYO/SCRIPT: Abder Rahman el Charkhani, Ali Esserkami, Youssef Essiabi,
Nagib Mahfus, Uadjih Nagib

GORUNTU YONETMENI/CINEMATOGRAPHER: Abdel Asis-Fahmi
OYUNCULAR/CAST: Magda, Ahmed Mazhar, Salah Zulfikar, Rushdy Abaza
YAPIM/PRODUCTION:

DAGITIM/DISTRIBUTION:

Bu sene kaybettigimiz Misirh yonetmen Youssef Chahine’in
yonettigi jamila, sadece Misir'in degil tiim diinyanin politik
tarihini derinden etkilemis kadin gerilla Djamilah Bouhired'in
hayatini anlatiyor, Ulkesi Cezayir'in Fransiz isgali altinda
yasadiklarina karst daha fazla sessiz kalamayan Djamila,
eylemci olarak Cezayir Ulusal Kurtulus Cephesi'nin (FLN)
ogrenci kollarina katilir. Daha sonra da grgiitiin gizli subay
ve FLN lideri Yasef Saadi'nin asistant olarak girev yapar.
Djamila'y1 bir kahramana déntistiiren olay ise filmin cekildigi
yildan bir sene 6nce, 1957'de gerceklesir. Fransiz askerleriyle
girdigi bir catigma sonucu yarali olarak ele gecirilen Djamila,
sivillerle dolu bir kafeyi bombaladig1 suglamasiyla tutuklanir
ve idam cezasina mahkum edilir. Ancak, Fransiz avukati
Jacques Verges'in son derece etkili bir medya kampanyasiyla
diinyanin dikkatlerini mahkemeye cekmesi lizerine ceza
iptal edilir ve miiebbede gevrilir. Djamila cezaevinde tutuklu
kaldigi ve bircok yandaginin giyotinle infaz edilisine taniklik
ettigi bes yilin sonunda serbest birakildiginda Cezayir'de
bir kahraman gibi karstlanir ve Afrika direnisinin simgesi
haline gelir. Chahine ve Magda'y: bir anda uluslararasi
yildizlara déniistiiren film, diinyadaki tlim Fransiz
Biiyiikelcilikleri tarafindan protesto edilmis, buna karsilik,
pek cok iilkedeki gosterimleri sonrasinda sinema
salonlarinda ve sokaklarda Cezayir'in zgiirliigii icin
gosteriler diizenlenmisti. Filmin politik hikayesi diginda
konusulan bir diger unsuru da Magda'nmin oyunculuguydu.
Le Figaro gazetesi filmi Fransiz tarihine bir saldiri olarak
tanimlamig, “Fransa'nin Cezayir'deki isgalci varhgina dair
uydurma bir hikaye™ olmasina ragmen, basroldeki Magda'nin
Fransizlarin sempati ve hayranligini kazandigint belirtmisti.
Fransiz filozof Jean Paul Sartre da, Le Figaro ve L'Observatuer
gazetelerine verdigi demeglerde filmden ok etkilendigini,
Magda'nin biiyiileyici performansindan dolayr gozyaslarina
hakim olamadigini séylemisti. Filmin, ¢in'de 15 yildan fazla
gosterimde kaldigini ve bunun o zamana kadar sinema
tarihinde rastlanmammus bir olay oldugunu da belirtelim.

Jamila, directed by the Egyptian director, Youssef Chahine,
who died this year, tells the life of woman guerilla who
deeply affected the history of not only Egypt but also the
world politics. Djamilla, who cannot keep silent about
what her country Algeria lived during French invasion,
joins the student branch of National Liberation Front (FLN)
as an activist. Then, she works as a secret officer and FLN's
leader Yasef Saadi's assistant. The event that turns Djamilla
into a heroine takes place one year before the film is shot.
Djamilla, who is caught wounded after a conflict between
French army, is arrested due to being accused of bombing
a cafe full of civilians and she gets the death penalty.
However, her French lawyer Jacques Vergés creates a very
impressive media campaign and her penalty is cancelled
and she is given a life sentence. Being released after five
year’s time during which she witnessed her proponents
killed by guillotine, Djamilla is welcomed as a heroine in
Algeria and becomes the symbol of African resistance.

The film, which made Chahine and Magda internationally
well-known stars, is protested by all the French Embassies
all around the world; however, there were demonstrations
for the liberation of Algeria in lots of theaters after the
film was shown. The other subject spoken about apart
from the political story of the film was the acting
performance of Magda. Le Figaro defined the film as an
attack to the French history but although it was “a made-
up story about the occupant existence of France in Algeria”,
Magda was appreciated for her performance by the French.
French philosopher Jean Paul Sartre stated in interviews
with Le Figaro and L'Observatuer that he was touched by
the film and could not hold his tears because of Magda's
performance. Also, it should be stated that in China, the
film was on theaters for 15 years and this is the
unprecedented event in cinema history.

Youssef Chahine 1926'da Iskenderiye'de diinyaya geldi. Arap sinemasinin en énemli isimlerinden biri sayilir.
Iskenderiye Universitesi'nde bir yil tiyatro egitimi ald, ardindan film ve sahne sanatlan egitimi igin Amerika'ya gitti.
1949'da yirmi li¢ yagindayken ilk filmi Baba Amin'i cekti. Bir yil sonra yapugi Nil Cocugu ile ilk defa Cannes Film
Festivali'ne davet edildi. Iskenderiye... Niye? ile 1978'de Berlin'de Giimiis Ayt kazands. Son filmi Kegmekes'tir. Chahine

2008’de yasama veda etti,

Born in 1926 in Alexandria, Egypt. He is considered as one of Arab cinema's most distinguished figures. After a year
at the Alexandria University, where he studied theatre, he moved to the United States to take courses on film and
dramatic arts for two years. At 23, he directed his first feature film Baba Amin in 1949. One year later, with

Ibn al-Nil {Nile Boy) he was first invited to the Cannes Film Festival. He was awarded a Silver Bear in Berlin for
Iskandariyeh... lih? in 1978. Heya fawda was his latest film. He died in 2008.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY
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Siraa Fil-Wadi (1954}, Al-muharrij al-Kabir {1952)
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Heya fawda (2007), Skoot hansawwar (2001), L'autre (1999),
Al-yawm al-Sadis (1986), Inilal (1974), Salwa [1972), Fagr Yom gedid (1964), Rajul fi hayati (1961), Inta habibi (1957},
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Al-mohager (1994}, Cairo As Seen by Chahine {1991),







EN IYiSi...

SIYAD iiyesi kadinlar secti

Festival bu sene Sinema Yazarlari Dernegi'ne (SIYAD) tiye
kadin sinema yazarlar: arasinda “En sevdiginiz ‘kadin filmi™
konulu bir anket diizenledi.

Alin Tagcryan, Ayla Kanbur, Banu Bozdemir, Burcu Aykar
Sirin, Ceylan Ozcelik, Gozde Onaran, Janet Barig, Melis
Behlil, Necla Algan, Nihal Bengisu Karaca, Nil Kural, Ovgii
Gilkge, Selin Giirel, Senem Aytac, Senem Erdine ismen,
Seray Geng, Yesim Tabak ve Zeynep Tiil Akbal Sualp'in
katildig1 bu ankete verilen yanitlarda Jane Campion'in Piyane
(1933) filmiyle Agnes Varda'nin

Begsten Yediye Cleo’su (1962) ilk sirada yer aldi.

Bu filmleri sirasiyla; Pedro Almodovar'in kadinlara
hayranhgini dile getirdigi Annem Hakkinda Her Sey'i (1999),
Marleen Gorris'in feminist manifestosu Antonia'nin Yazgisi

(1995) ile Cek sinemasinin ilk feminist yénetmeni Vera
Chytilova'nin Papatyalar (1966) filmleri izledi.

Sinema yozart kadmlarm sectigi filmlerden dordii (‘Annem
Hakkinda Her Sey’ ‘Besten Yediye Cleo’, ‘Dalgalart Asmak’ ve
‘Papatyalar’) 12, Ugan Siipiirge Uluslararast Kadin Filmleri
Festivali'nde gisterilecek.
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Women from SIYAD chose

Festival took a poll among women film critics from Film
Critics Association (SIYAD), asked them what their most
favorite women's films are.

Film critics Alin Taggiyan, Ayla Kanbur, Banu Bozdemir,
Burcu Aykar Sirin, Ceylan Ozcelik, Gozde Onaran, Janet
Baris, Melis Behlil, Necla Algan, Nihal Bengisu Karaca, Nil
Kural, Ovgii Gokee, Selin Giirel, Senem Aytac, Senem Erdine
Ismen, Seray Geng, Yesim Tabak and Zeynep Tiil Akbal
Sualp answered the question.

Jane Campion's film, The Pione and Agnes Varda's film, Cléo
de 5 a 7 were taken the first places by critics’ answers.

They were followed by Pedro Almodovar’s All About My
Mother (1999) invoking feminine mystique in a new way,
Marleen Gorris's Antonia (1995), a feminist manifesto, and
Vera Chytilova, Czeck cinema's first feminist director’s
Daisies (1996).

The four films chosen by the female film critics will all be shown
inn the 12th Flying Broom International Women’s Film Festival.



DALGALARI ASMAK
BREAKING THE WAVES

DANIMARKA-ISVEC-FRANSA-HOLLANDA-NORVECIZLANDA/DENMARK-SWEDEN-FRANCE-
NETHERLANDS-NORWAY-ICELAND, 1996, 35 mm, renklijcolor, 159"

YONETMEN/DIRECTOR: Lars von Trier

SENARYO/SCRIPT: Lars von Trier, Peter Asmussen, David Pirie

GORUNTU YONETMENI/CINEMATOGRAPHER: Robby Miiller

KURGU/EDITING: Anders Refin

OYUNCULAR/CAST: Emily Watson, Stellan Skarsgdrd, Katrin Cartlidge, Jean-Marc Barr, Udo Kier
YAPIM/PRODUCTION: Peter Aalbzk Jensen, Vibeke Windelev

ODULLERINDEN BAZILARVSELECTED AWARDS:

César Octiilleri "En lyi Yabanei Film"/César Awards- Btstfomgn Film, 1997

Avrupa Film Odiilleri “En fyi Film", “En Iyi Kadin Oyuncu”, “FIPRESCI Oduilii"/Eurapean Film Awards
“Best Film", “Best Actress”, “FIPRESC] Prize”, 1996

Cannes Fllm Festivali “tiri Biyiik Odiili"/Cannes Filim Festival “Grand Prize of the jury”, 1996

Los Angeles Film Elegtirmenleri Birligi Odiilleri “Yeni Nesil Oduli” (Emily Watson)iLos Angeles Film
Critics Association Awards "New Generation Award", 1996 E

New York Film Elegtirmenteri Birigi Odiilleri “En lyi Kadin Oyuncu”, “En lyi Gériinet"/New York
Film Critics Circle Awards “Best Actress”, “Best Cinematography”, 1996

Stockholm Film Festivali “FIPRESCI Odiili"/Stockholm Fifm Festival “FIPRESCI Prize”, 1996

Lars von Trier, Dalgalart Asmak’la perspektifinde zor bir konuya
el atiyor. Kurallarla ‘hayata bakisini’ rahatlatip dzgiir kilmaya
caligsa da duygulari o dlgiide lastinp sarmaliyor. Toplumsal
hazmi zor konulann esliginde siirsel bir yol agiyor. Giilleri
ezmeden dnce seyircinin kucagina birakiyor teker teker. Dalgalan
Agmak, minicik bir kadinin biiyiiyen ve gittikce saflasan ve
tanrisallagan, boyut degistiren aski tizerine kurulu. Hayatinin
erkegine simsiki bir duyguyla bagh olan Bess (sevdigi adam
—Jan- kadar dev gibi bir agk) hayatinin mutluluguna kul kile
olacak kadar ‘siradan’ bir kadindir oysa ki. Jan yokken de her
tiirli baskinin boyundurugundan onun varhgini yani basinda
hissederek kurtulmaya calisir. Ama kiiglik kalbinin i¢indeki
Tanrisi'yla da dertlesmeyi ihmal etmez. Sonra herkesin ‘bu
kadar mutluluk fazla' diyerek icinde hiiziinlii bir heyecanla
beklettigi sey olur ve Jan kaza gegirir. Bu tam bir felaket gibi
goriiniir ama Jan'in ‘parlak’ fikriyle bu sorun da asilir. Bess
kendini bu agka kurban eder, sevdigine bagh kalmanin yolu
baska erkeklerin bedenlerinden gegmektedir artik onun icin.
Bess ask, cinsellik ve Tann inanci arasinda gidip gelerek kendisini
agmaya caligir ama trajedinin orta yerinde sikisir kalir, Sadece
Jan ve Bess arasindaki o simsicak telefon konusmasi sahnesi
bile bu filmin klasikler arasinda sayilmasina yetti. Aslan
sonsuzlugunu kamitlayan filmlerden biri oldu Dalgalari Asmak.
Yénetmeni film hakkinda "Bir ask hikayesi, yalnizca basit bir
agk hikayesi” diyor ama filmin arkasinda siiriikledigi birgok
detayi da isin iine kattigim diisiindiiriiyor. izleyici bu filmle
soguk iskogya kasabasinda esen sert riizgan en derininden
icinde hissedebiliyor, duygulann sicaklifiyla, yasananlann
soguklugu arasindaki tezatlik buharlagip gokyiiziine karismadan
dnce agir bir matem havasi yolluyor filmin atmosferine. Dalgalari
Asmak’ta daha ¢ok senaryo ve oyunculuga dayali bir yonetim
sergileyen Trier, omuzda tagidifi ve Bess'in duygulan gibi kipir
kipir kipirdayan kamerasiyla gergeklik duygusunu sivriltmeye
caligir. Filmin havasinin diginda kalan hizh kaydirmalarla gecis
saglar. Duygulan bicimle carpistirir adeta. Bulaniklasan
goriintiiler, seyircinin duygulanim da netlikten uzaklastirir.
Nefret ve ask ikilemi arasinda giden bir tepkime yaratr., Trier'in
tarzina uzak olan seyircinin bile kalpten baglanacag: bir
duygusallik tagir, safligin fitilini ategler ve anlagilir kilar. Yedi
ana béliim ve bir epilogdan olugan film, her béliime biraz aykin
ezgilerle eslik eden parcalariyla da farkim ortaya koyuyor. Emily
Watson'un bu filmde siiper bir performans sergiledigini, tiniiniin
siirlanine agogine ve Oscar'la tanustigimu da hatirlatahm. Stellan
Skarsgard da aymi sekilde carpiciydr. Filme iliskin genel sevkimiz
her duygunun en kirilgan, en acitici, en hiiziinlendirici tarafindan
verilmesi olmugtur.

Banu Bozdemir

Lars von Trier attempts to challenge, open up, and free his
“view of life” with Breaking the Waves. In the end, his emotions
lead him into a trap. The film opens poetically, yet goes straight
to a discussion of social conditioning, Before he squashes the
rases he leaves them on the laps of the spectators one by one.
The film centers on one woman's growth, purification,
actualization, and dimension-changing love. Bess is tied to her
man Jan with great passion that makes them both larger than
life, but on her own she is an ordinary woman, slave to her
emotions. Even when Jan is not there, she feels better pretending
that he is, but also she doesn't forget to share her problems
with her god inside her own self. She, like everyone, fears that
“too much happiness is too much,” and accordingly Jan has an
accident. At first a terrible disaster, it is solved with Jan's
solution. Yet the shock of the situation leads Bess to try to
break the chains of a triangle of her sexuality, her love, and
herself. She attempts to stay connected with her lover but
free herself by wandering from one man’s body to anothers,
but ends up caught in a net of tragedy. The film would be
considered a classic with just one telephone conversation
between Bess and Jan. The director calls his film “a love story,
just a simple love story” and it indeed proves the eternity of
love, but it is far from simple. The viewer feels both the harsh
Scottish wind and the intense morning slicing through the
film’s atmosphere, at the moment when the conflict between
warmth of emotion and coldness of experience is resolved and
disappears, Feeling almost collides with form in this film's
cinematography, where the director uses the camera more
than would be expected in a piece so focused on the script
and acting. He expresses the reality of Bess's swinging and
changing emotions with quick cuts that contrast with the film’s
overall moad, then uses a cloudy lense as the spectator’s
perspective loses its clarity. The camera facilitates the conflict
between hatred and love, and is so emotionally effective that
even viewer's unfamiliar with the director will understand and
feel his message. The film is in seven parts plus an epilogue,
and each has its own particular melody. It cannot be forgotten
that Emily Watson won an Oscar for the first time with this
film, as did Stellan Skarsgard. What is most exciting about the
film is that it shows every emotion’s most fragile, painful, and
saddest side.

devam ediyor.

continues making controversial films.

(1967)

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY
Antichrist (2009), Direktaren for det hele (2006), Manderlay (2005), Dogville (2003), Dancer in the Dark (2000),
Idioterne (1398), Europa (1991}, Medea (1988), Epidemic (1987}, Forbrydelsens element (1984}, Turen til Squashland

Lars von Trier 1956 yilinda Danimarka'da diinyaya geldi. Kendisine hediye edilen Siiper 8 kamera ile 11 yasinda
kendi filmlerini cekmeye bagladi. Kopenhag Universitesi ve Danimarka Film Okulu'nda sinema egitimi aldi, 1984
yilinda ilk sinema filmini yénetti. Dogma 95 sinema akiminin mimarlarindan olan Trier, tartismal filmler cekmeye

Lars von Trier was born in Denmark in 1956. He began making his own films at the age of eleven with a Super 8
camera had received as a gift. He began his cinema career in 1980s after studying at Copenhagen University and
Denmark Film School. He directed his first movie in 1984. He is an architect of Dogma 95 cinema trend, and




5TEN 7'YE CLEO
CLEODESA7
CLEO FROM 5 TO 7

FRANSAHTALYAJFRANCE-ITALY, 1962, betacam, renklifcolor, 90’

YONETMEN/DIRECTOR: Agnés Varda

SENARYO/SCRIPT: Agnés Varda

GORUNTU YONETMENI/CINEMATQGRAPHER: Paul Bonis, Alain Levent, Jean Rabier
KURGU/EDITING: Pascale Laverriére, Janine Verneau

MUZIKMUSIC: Michel Legrand

OYUNCULAR/CAST: Corinne Marchand, Antoine Bourseiller, Dominique Davray, Dorothée Blank
DAGITIM/DISTRIBUTION:

ODULLER/AWARDS:

Fransiz Sinema Elestirmenleri Sendikasi “En lyi Film"/French Syndicate of Cinema Critics "Best
Film", 1963

Agneés Varda, 5'ten 7ye Cléo’da izleyicisini kahramaninin
kanser olup olmadigini agikhga kavusturacak test sonucunu
bekledigi 2 saatlik zaman dilimine davet ediyor, Test
sonuglarini almak i¢in zaman 6ldiiren sarkici Cléo, hayatinda
kritik onem tagtyan bu kisa zaman, kahve igerek, prova
yaparak, tarot baktirarak ve sevgilisiyle bulusarak gegirirken,
biz de ona eslik ediyoruz. Yeni dalga akimina mensup bir
filmle karsi karstya oldugumuz i¢in melodramla siislii bir
hasta filmi beklememel: lazim. Nitekim Cléo'nun korkusuna
veya endisesine ancak ylizeyin ¢cok altinda, kurgunun verdigi
ipuglariyla tanik oluyoruz. Ayni sekilde, basta sempati
duymamiz gerekirken, karsimizda pek de kolay bir
ozdeslesme yapabilecegimiz bir ana karakter de yok.
Varda'nin derdi, siislii elbiseleri, abartil sapkalari, simarik

tavirlanyla saghgindan ziyade giizelligine diiskiin goziiken,’

Paris'i biiyiik bir ayna olarak kullanan Cléo’nun acisini bir
tiirlii yasamamasi ve hissettigi caresizlik aslinda. Bu iki saat
boyunca, yaptig1 isleri diisiindiigiiniizde, bu kisa iki saatin
bir test sonucu bekleme dénemimi mi, yoksa Cléo'nun
siradan bir giinti mii oldugu belli degil. Toplumun ‘giizel,
bakimli kadin’ etiketine birebir uyan ve bu minvalde
davranan Cléo, bu sinirlar icerisinde iki saatinde ne
yapacagini, kimden teselli alabilecegini, kendisi icin
endiselenmeyi bir tiirlii beceremiyor, her tavri sahte kaliyor.
Ancak filmin sonlarinda, siislerinden piislerinden arinan ve
savasa gidecek bir askerle samimi bir iligki kurmaya basaran
Cléo’nun acisiyla bas etme yollarina dair kiiglik degisimi
de bir dlclide tamamlaniyor. Siyah-beyaz Paris goriintiileri,
ziplamah kurgusu, gercekilik ile sahte arasinda gidip gelen
stiliyle yeni dalganin kadina dair en iddial yapitlan arasindaki
yeri saglam bir film 5'ten 7ye Cléo.

Nil Kural

Agnes Varda invites the viewer into two hours of the
heroine’s life, as she waits for test results that will tell her
if she has cancer or not. We accompany Cleo, a singer, as
she kills time waiting for the results that mean life or death,
by drinking coffee, rehearsing, having her fortune read
and meeting with her boyfriend. Since we are dealing with
a New Wave film, we cannot expect a melodramatic,
frivolous film about an invalid. Rather, Cleo’s fear and
anxiety are far below the surface, only made known to the
audience through clues in events. In the same way, while
in principle we should feel sympathy for the character in
front of us, she is certainly not an easy lead character for
us to identify with. Varda uses Paris, with its fancy dresses,
ostentatious hats, affected manners, and devotion to beauty
at the expense of health, as a big mirror reflecting Cleo's
real afflictions: her hopelessness and, in a way, not actually
living. When you consider everything Cleo does in these
two hours, it is unclear whether this is actually a critical
time of waiting for test results, or simply a slice of a normal
day in Cleo's life, Cleo fits the societal label of a "beautiful,
high-maintenance woman,” and behaves accordingly. In
these two hours, she fails to deal with her anxiety herself
or to take consolation from anyone else. In the end, all
her actions are false mannerisms. Only towards the end of
the film do we see Cleo change to some extent in how she
deals with her suffering, when she speaks sincerely with
a soldier who will be leaving behind all comforts, for war.
Cleo from Five to Seven earns its place among the most
ambitious works of New Wave feminist film with its black
and white shots of Paris, quick cuts, and a style that comes
and goes between realism and falsity.

Agnés Varda 1928'de diinyaya geldi. Paris'te kisa bir siire Louvre Miizesi Sanat Akademisi, Sorbonne ve Aksam
Fotograf Okulu'na devam etti. 1954'te ilk uzun filmi La Pointe Courte’yi yapmak i¢in Cine Tamaris adli film sirketini
kurdu. Bu cesur baslangig onun “Fransa Yeni Dalgasi'min Biiyiikannesi” olarak anilmasim sagladi. Paris'te yagiyor.

French filmmaker, born in 1928 of a Greek father and a French mother, Shost studies in Paris: Ecole du Louvre,
Sorbonne and Photography Night School. In 1954, with ne time spent in film school or as assistant, she creates a
film company Cine Tamaris to write and direct her first long length feature La Pointe Courte. She lives in Paris.

FILMLERI[FILMOGRAPHY

Les Plages d'Agneés (2008), Quelques veuves de Noirmoutier (2006), Les Glaneurs et la glaneuse (2000), Les Demoiselles
de Rochefort (1967), L'Univers de Jacques Demy (1995), Les Demoiselles ont eu 25 ans {1993), Sans toit ni loi (1985},
Dites cariatides, Les {1984}, Murs, murs (1981), Daguerréotypes (1976}, Black Panthers (1968), Cléo de 5a 7 (1962),

87|  LaPointe-courte (1954)
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PAPATYALAR
SEDMIKRASKY
DAISIES

CEKOSLAVAKYA/CZECHOSLOVAKIA, 1966, 35 mm, renkli/color, 74°
YONETMEN/DIRECTOR: Vera Chytilové

SENARYOQ/SCRIPT: Vera Chytilovd, Ester Krumbachova, Pavel Jurdcek

GORUNTU YONETMENI/CINEMATOGRAPHER: Jaroslav Kucera

KURGU/EDITING: Miroslav Hajek

MUZIKJMUSIC: Jirf Slitr, Jiri Sust

OYUNCULAR/CAST: Ivana Karbanova, Jitka Cerhovd, Marie Ceskovd, Jirina Myskova,

Marcela Brezinova

Cek hiikiimetinin 'yemek israfi’ olarak algiladigi ve rejimi
destekleyen bir mesajdan yoksun gordiigii icin biter bitmez
yasakladig1 Papatyalar, ydnetmeni Vera Chytilova'nin
lilkesinde uzunca bir siire film yapamamasinin da
miisebbibidir. Cek Yeni Dalgasi i¢inde anilsa da, aslinda
tiim sinema tarihi icerisinde oldukea aynksi bir yerde duran
Papatyalar, gerek hikayesi, gerek sinema dili, gerekse
yonetmenin hayatinda yarattig1 etkilerle feminist ve
avangard sinemanin en onemli 8rneklerinden biri haline
gelir. Film, Marie 1 ve Marie 2 diye adlandurilan iki ‘simarik
laz'in, givisi qikmig bir diinya karsisinda kendi givilerini de
stkme karari almalarimin ardindan gergeklestirdikleri yikici
eylemleri konu alir. Yikimla dolu bir diinya karsisinda
kendileri de yikici olmaya karar veren bu iki kadinin hikayesi,
filmin yikici estetigiyle de bir biitiin olusturur. Filmin
karakterleri erkek egemen diinyay: alt iist etme kararlarim:
uygularlarken, Chytilova da erkek egemen sinema dilini
bir yapibozuma ve yikima ugratir. Filmin Dadaci denebilecek
estetigi, biittinliiklii ve ‘anlamlr’ bir anlati kurmak yerine,
anlatiy siirekli keser, bicer, pargalar, bdler ve yikar. Birer
bez bebegi andiran karakterler, bir yandan erkeklerle
dalgalarim gegerken, bir yandan filmin bicimini de kullanarak
kendi bedenlerini kesip bicer ve kadin imgesinin popiiler
kiiltiirde tiiketilme bigimi lizerine stzlerini sertce sdylemis
olurlar. Papatyalar, anlamdan kacan, sakaci ve anarsist
tislubuyla derdini anlatirken, icinde katman katman
barindirdig1 coklu ekumalara acik yapisiyla da seyircisine
ok ig diisiiriiyor. Bir yandan seyircisine bu oyunbaz yikimin
hazzini yasatirken, bir yandan da yikimin kendisinin
anlamsizhigl konusunda kafasim kurcalamayi basariyor.

Senem Aytag

When Daisies was released in the Czech Republic, it was
called a "waste of food” and banned due its lack of ideas
expressing support fort he regime. Subsequently its director,
Vera Chytilové, could not make films in her home country
for a long time. Although aligned with the Czech New
Wave, Daisies has an obscure place in cinema. Nevertheless,
its story, film language, and political role has made it one
of the most significant examples of feminist and avantgarde
cinema. The movie revolves around the destructive actions
of the two “spoiled girls” named Marie 1 and Marie 2, who
decide to “go bad" against the world which “has gone bad”
first. The story of the two women, who decide to be
destructive themselves in a world seemingly ruled by
destruction, is supported by the film’s use of destructive
aesthetics. As the protagonists execute their decision,
turning the male dominated world upside down, Chytilova
also deconstructs and destroys the male dominated film
language. The Dadaist aesthetics of the film, instead of
building a narration of integrity and “meaning”, constantly
cuts, crops, shatters, breaks down and destroys the
narration. While they make fun of the men, characters
which resemble rag dolls use the form of film to cut and
saw their own bodies. They make a sharp point about how
the feminine image is consumed and processed in modern
society.

While Daisies makes its point clear with its humorist and
anarchistic style and by avoiding meaning, it asks
participation from the audience with its multilayered
structure that allows multiple readings. While making the
audience experience the pleasure of this playful destruction,
it also makes them think about the meaninglessness of
destruction itself.

alLryazn

AR S OTAGis

Vera Chytilova Cekoslavakya'min ilk feminist yonetmeni. 1929'da bugiinkii Cek Cumhuriveti'nin Ostrava kentinde
dogdu. Felsefe ve mimarlik egitimi ald1. 1962'de Prag Film Akademist nden yonetmen olarak mezun oldu. 1960'arda
Jiri Menzel gibi isimlerin dnderliginde baglayan gek Yeni Dalgasi'nin en iiretken ydnetmenlerinden biriydi. 1969-
1975 yillan arasinda gektigi filmler devlet tarafindan yasaklandi. 1975'te Cek baskanmna filmlerini ve gektigi zorluklan
aciklayan bir mektup yazinca film yapmasina yeniden izin verildi. Feminist sinemanin kége tagi olan pek gok filme
imza atti.

Chytilova, who is the first feminist director of Czechoslovakia, was born in 1929 in the city of Ostrava in the Czech
Republic. She studied philosophy and architecture before graduating from Prague Film School as a director in 1962.
She was one of the most prollific directors of the Czech New Wave which started with the leadership of people
like Jiri Menzel in the 1960s. The films she made between 1969 and 1975 were banned by the state. In 1975, she
wrote a letter to the Czech president explaining her films and the challanges she had gone though in making them,
and was allowed to make films again. Chytilova made various movies that became milestones in feminist cinema.

SECILMIS FILMLERI/SELECTED FILMOGRAPHY
Hezké chvilly bez zaruky (2006), Patréni po Ester (2005), Vyhnani z rdje (2001), Pasti, pasti, pasticky (1998), Dedictvi
aneb Kurvahosigutntag (1993), Kopytem sem, kopytem tam (1989}, Vici bouda (1985}, O necem jinem [1963), Hra

o jablko (1978), Pytel blech (1962), Dum na Orechovee {1959)
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ANNEM HAKKINDA HER SEY
TODO SOBRE MI MADRE
ALL ABOUT MY MOTHER

iSPANYA-FRANSAfSPA]N-FRANCE, 1999, 35 mm, renkli/color, 101’

YONETMEN/DIRECTOR: Pedro Almoddvar

SENARYO/SCRIPT: Pedro Almoddvar

GORUNTU YONETMENI/CINEMATOGRAPHER: Affonso Beato

KURGU/EDITING: José Salcedo

MUZIKMUSIC: Alberto Iglesias

OYUNCULAR/CAST: Cecilia Roth, Marisa Paredes, Antonia San Juan, Candela Pena, Penélope Cruz
ODULLERINDEN BAZILARVSELECTED AWARDS:

Alademi Odiilleri “Yabanci Dilde En Iyi Film"/Academy Awards “Best Foreign Language Film", 2000
BAFTA Odilleri “Yabana Dilde En lyi Film”, “David Lean Odiilii"*Best Filnt niot in the English
Language”, "David Lean Award for Direction”, 2000 .

Goya Odiilleri "En lyi Film”, “En lyi Yonetmen", "En lyi Kadin Oyuncu” {Cecilia Roth), “En Iyi Kurgu",
“En Iyi Orijinal Miizik”, “En lyi Ses"/Gaya Awards “Best Film", “Best Director”, "Best Lead Actress”,
“Best Editing”, "Best Original Score”, "Best Soumd”, 2000

Cannes Film Festivali "En lyi Yonetmen”, “Ekiimenik Jiiri Odiili™/Cannes Filin Festival “Best Director”,
“Prize of the Ecumenical Jury”, 1999 .

San Sebastidn Uluslararas: Film Festivali “FIPRESCI Odilii"/San Sebastidn International Film Festival
“FIPRESCI Film of the Year”, 1999

ispanyol sinemastrin en kacik ydnetmeni olarak taninmak,
hafife alinacak bir unvan olmasa gerek. Aksine sorumluluk
ve tutarhilik gerektiren bir ugras bu. Baslangicta filmlerinde
dzgiirce kullandig ¢iplaklik, mahremiyet duygusunu altiist
eden diyaloglar ve toplumun hazmetmekte zorlandi zipir
learakterlerle kagikhigini tiim bir diinyanin begenisine sunan
Pedro Almoddvar, yaslandikca daha dingin ve ayaklan yere
basan bir tarz benimsemeye basladi. Bu tarzin en tipik
drneklerinden biri de, orijinal bir senaryoyla melodram
tiiriinii kusursuz bir sekilde isledigi Annem Hakkinda Her
Sey, siiphesiz. Annem Hakkinda Her Sey'i izledikten sonra,
Almodévar filmlerinde erkek olmamin ne kadar biiyiik bir
bahtsizlik oldugu geliyor akliniza. Ciinkii kadinlar oyle
renkli, gyle cok kimlikli, dyle derin, &yle yiice ve Gyle
sevilesi kil.. [sin giizel kismi, sadece kadin olarak dogmus
olanlar degil, sonradan kadin olmayi secenler de bu
kategoriye giriyor. Dogru yolu ge¢ de olsa bulmus, zararin
kiyisindan dénmiis gibiler sanki. Oglunu kaybeden bekar
bir anne, bir transeksiielden hamile kalan bir rahibe, lezbiyen
bir aktris ve diinya tatlis1 bir bagka transeksiielin Gncelikli
ortak noktasi “kadin” olmak. Her biri kadinhigin aci tath
biitlin hallerinden bir sekilde mustarip. Her biri cok katmanh
hayatlarinda toplum tabularini zevkle hice sayan ve bu
yiizden filmin &ykiisiine orijinal bir hava kazandiran, kayda
deger dertlere sahip. Almoddvar'in derdi ise karakterlerini
huzura kavusturmaktan veya onlar seyirc igin hazmedilebilir
kilmaktan ¢ok, her birini oldugu gibi kabul ettirmek sadece.
Yonetmenin Bette Davis, Romy Schneider ve Gena
Rowlands’a ithaf ettigi bu film, bir kadinlik manifestosu
yerine geciyor bir bakima. Zira kadinin yolu tabulardan
gecmiyor bu kez. Hayat, 6nceden verilmis kararlarin isleme
konmasim beklemelkle harcanmiyor bu filmde. Kadin, gercek
anlamda nefes altyor. Olmasi gerektigi gibi.

Selin Giirel

Spanish cinema’s most out-there director might be in
danger of not being taken seriously, but actually it is his
eccentricity that demands his works be responsible and
consistent. in the beginning his films freely used bare,
plain dialogue that belied intimate feelings. In the beginning
Pedro Almadovar offered the world portraits of madcap
characters' struggles with social norms, whose intimate
feelings are revealed in open, bare dialogue. A bit older,
he has begun to adopt a calmer, steadier, more mature
style. All About My Mother, a melodrama produced flawlessly
from an original script is undoubtedly a perfect example.
The film makes us realize that women are so colorful,
magnanimous, loving and loved, varied in personality, and
deep in character that is must be rather unfortunate to be
male. The film is not only about those born women, but
those who chose to become women. Better late than never,
it seems they return from the wrong side. At first being a
woman is the only thing a single mother who has lost her
son, a nun pregnant by a transexual, a lesbian actress, and
the world's most beautiful transexual have in common.
What makes the film original is these women's priceless
sadnesses. They relish their complex lives in spite of social
taboos, but each has a certain anguish within her.
Almodovar's only fault may be that he seems to want to
both make the audience accept the characters as they are,
and give them all happy endings. in this film, which the
director dedicated to Bette Davis, Romy Schneider, and
Gena Rowlands, women do not shy away from taboos or
waste their lives on long-ago decisions. Woman really live,
the way it always should be.

Pedro Almodovar, Luis Bunuel'den sonra, uluslararasi alanda ismi en gok duyulan ispanyol yonetmendir. La Mancha'nin
ispanyol bélgesindeki kiigtik bir kasabada diinyaya geldi. 1968'de Madrid'e tagindi. Yoksul oldugu igin, gok istedigi
sinema egitimini alamad, saticihk yaparak para kazanmaya ¢aligti. Franco doneminde sinema okullari da kapatilmusti.
Bir telefon girketinde is buldu ve parasim biriktirerek bir Super 8 kamera aldi. 1972-1978 yillan arasinda kisa filmler
yapti. Filmleriyle fasizm sonrasi Ispanyol kiiltiiriintin simgelerinden biri haline geldi.

Pedro Almodovar is the most internationally reknowned Spanish film director after Luis Bunuel. He was born in a
small town in Spain's La Mancha region, and moved to Madrid in 1968. Being too poor to study cinema, he worked
in sales to earn money, and in Franco's time cinema schools were closed anyway. He found work in a telephone
company and used the money he saved to buy a Super 8 camera. He made short films from 1972 to 1978. He became
one of the symbols of Spanish culture after fascism with his films.
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Laberinto de pasiones (1982), Film polftico (1974)

Los Abrazos rotos (2009}, La Concejala antropdfaga (2009), Volver (2006), La Mala educacién {2004), Hable con ella
(2002), iAtame! {1990}, Mujeres al borde de un ataque de nervios (1988), La Ley del deseo (1987), Matador (1986),
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BEYAZ ATLI PRENS BOSUNA GELME

PRINCE CHARMING D’ONT COME IN VAIN

TURKIYE[TURKEY, 2009, Betacam, 26'

YONETMEN/DIRECTOR: Aykut Atasay, [zlem Aybasti, Zeliha Deniz
SENARYO/SCRIPT: Serap Akqura, Aykut Atasay, {zlem Aybasti, Yesim Bagaran, Zeliha
Deniz, Riizgar Géziim Gékee, Evren Saval, Ceylan Begiim Yildiz

GORUNTU YONETMENI/CINEMATOGRAPHER: Aykur Atasay

KURGU/EDITING: Aykut Atasay, Zeliha Deniz

YAPIM/PRODUCTION: Lambdaistanbullu Kadinlar

DAGITIM/DISTRIBUTION: Lambdaistanbullu Kadinlar

Escinsel 6rgiitii Lambdaistanbul'dan kadinlarin yapimcthgini
iistlendigi Beyaz Ath Prens Bosuna Gelme, Tirkiye'de ilk kez
| “escinselim” diyen kadinlarin, lezbiyen ve bisekstiel
kimliklerini politik bir kimlik olarak benimseyip, kendilerini
ifade ettikleri bir film. Ayn: zamanda Lambdaistanbul LGBTT
Dayamisma Dernegi aktivistlerinin ilk kolektif sinema
tiretimleri olan film, Tiirkiye'de escinsel kadinlarin
goriiniirliik, temsil ve varolugsal sorunlarini, lezbiyen ve
biseksiiel kadin kimligine dair 6nyargilar ve devletin
uyguladig1 kurumsal aynmalig: irdeliyor. Lambdaistanbullu
kadinlar “Beyaz athi prens bosuna gelme!” sloganini birkag
yil 6nce katildiklan 8 Mart yiirtiyiisii 6ncesinde tiiretmisler.
Filme adini veren slogan, kadinlarin ayakta durmal igin
kurtarict bir erkek roliine ihtiyaci olmadiZina vurgu yapiyor.
Filmin ynetmenlerinden izlem Aybasti soyle diyor: “Ben
kendi adima insanlarin hep bir agizdan egcinsel kadinlar
vardir diye bagirarak sokaklarda kosturmalarini hayal
ediyorum film sonrasinda. Escinsel kadinlarin varoluslarina
daha ¢ok sahip ¢ikmalari gerekliliginin zihinlerinde simgek
gibi olmasa da cakmasini ve filmi izleyen her insanin da
escinsel bir kadina yaklasiminin nasil oldugunu; homofobik,
cinsiyetci olup olmadigini aklindan sdyle bir gegirmesini
istiyorum.”

Prince Charming, Don’t Come in Vain, produced by women
at the LGBTT movement organization Lambdaistanbul, is
the first film in Turkey in which women, claiming the name
“homosexual,” express themselves and take hold of their
lesbian and bisexual identities as a political identity. It is
also the first film produced by the film collective of
Lamdaistanbul's LGBTT Information Association's activists.
It examines the government's institutionalized segregation,
general prejudices towards lesbian and bisexual identity,
and the representational, existential, and visibility issues
that lesbian women face in Turkey. The “Prince charming,
don’t come in vain” slogan began a few years ago with a
Lambdaistanbul's women's demonstration on March 8th.
The slogan which gave the film its name emphasizes that
women do not need a protective male figure in order to
stand on their own two feet. izlem Aybasti, one of the
film's directors, says, “For myself, at the end of the film,
| imagine everyone rushing into the streets, crying all in
one voice that homosexual women are here. | want the
film to make viewers think about whether or not they are
homophobic or sexist and about how they approach all
people including homosexual women, and for it to, if not
strike like lightning, at least ignite a consciousness of the
need for homosexual women to more fully embrace their
own existence and presence.”

Aykut Atasay: 1982'de f.stanhul dogdu. Sinema iizerine yiiksek lisans yapiyor.
izlem Aybasti: 1979'da izmir'de dogdu. Klinik psikoloji lizerine yiiksek lisans yapmakra.

Zeliha Deniz: 1982'de istanbul'da dogdu. Peyzaj mimari.

Aykurt Atasay: He was born in istanbul, 1982. He is an MA student on Film.
izlem Aybasti: She was born 'm_izmir, 1979. She is an MA student on clinical psychology.
Zeliha Deniz: She was born in istanbul, 1982, She works as a landscape architect.
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Aykut Atasay: Travestiler (2008}, Yiirliyoruz (2006), Travesti Terdrii (2005)
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BEYRUT’A GITTiGIMi ANNEME SOYLEMEYIN .
DON'T TELL MY MOM THAT I'M GOING TO BEIRUT

TURKIYE[TURKEY, 2007, DVD, renklifcolor, 29'50"

YONETMEN/DIRECTOR: Didem $ahin

GORUNTU YONETMENI/CINEMATOGRAPHER: Didem Sahin

KURGU/EDITING: Didem $ahin

YAPIM/PRODUCTION: Didem Sahin

DAGITIM/DISTRIBUTION: Didem Sahin

ODULLER/AWARDS:

Uluslararasi Bodrum Film Festivali “SIYAD-En iyi Tiirk Belgeseli Odiilii"/international
Bodrum Film Festival "SIYAD-Best Turkish Documentary Award", 2007

1

israil'in Liibnan saldinisi tizerine bilgeye gitmeye karar
veren Didem, bu durumu ailesinden gizler. Ategkesin
ardindan karayoluyla Beyrut'a geger. Yol boyunca ve
Liibnan'da kaldig: siire icinde bélgenin insanlari, savagtan
zarar gbren siviller ve siyasi temsilcilerle gériisiir. Liibnan'in
cocuklari ona savas: anlatir. Didem'in bir film ekibi yoktur

When the Israeli invasion prompts Didem to go to Lebanon,
she has to hide her plans from her worried family. After
the cease-fire, she sets out for Beirut. On the road and in
Lebanon, she meets with the region’s people and with
political and civil society representatives hurt by the war.
It is Lebanon’s children who explain war to her. Since

ama misafir oldugu Beyrutlu ailenin kiiciik oglu Ali, filmin
asistanligini distlenir.

Didem has no film team, the young son of the Beirut family
who hosts her, Ali, volunteers to act as her film assistant.

Didem $ahin 1974'te Almanya'da diinyaya geldi. Marmara Universitesi iletisim Fakiiltesi Radyo TV ve Sinema
béliimiinden mezun oldu. Oku! siiresince ve sonrasinda TV kanalinda ve gesitli TV dizilerinde yénetmen asistani
olarak galisti. 2002'de ingiltere’ve dil egitimi icin gitti ve dénmedi. "Dénemeyenlerin ve gidemeyenlerin” gykiilerini
biriktirdi. Brunel Universitesi'ne Belgesel Film yiiksek lisanst icin kabul edildi.

She was born in Germany in 1974. She graduated in Radio, Television, and Cinema from Marmara University's
Communications Department. She worked as an assistant director for television during and after her studies. in
2002 she went to England for language studies and has been there ever since. She compiled and published the
stories of "Those Who Cannot Go and These Who Cannot Return”. She has been accepted to Brunel University's
graduate program in documentary film.

FILMLERI[FILMOGRAPHY
Beyrut'a Gittigimi Anneme Stylemeyin (2007)
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BU NEGUZEL DEMOKRASI!
WHAT A BEAUTIFUL DEMOCRACY!

TURKIYE[TURKEY, 2008, betacam, renklifcolor, 97'

YONETMEN/DIRECTOR: Belmin Soylemez, Berke Bas, Hagmet Topaloglu, Somnur Vardar
GORUNTU YONETMENI/CINEMATOGRAPHER:

KURGU/EDITING: Belmin Soylemez, Berke Bag, Hagmet Topaloglu, Somnur Vardar
YAPIM/PRODUCTION: Filmist

DAGITIM/DISTRIBUTION: Filmist

ODULLERAWARDS:

Uluslararas Bodrum Film Festivali “SIYAD Elestirmenler Odiilii-En fyi Belgesel /International
Bodrum Film Festival "Critics Award-Best Documentary”, 2008

Kadinlar Tiirkiye'de siyasi karar alma mekanizmalarina
katdabiliyorlar mi? Siyasette var olmak icin hangi
platformlarda miicadele ediyorlar? Kadinin sorunlarina dair
bir giindemleri var mi? Sadece yiizde ‘dértnoktadért’ olan
Meclis'teki kadin milletvekili oranini (47 liyeli Avrupa
Konseyi'ndeki en diisiik oran) arttirabilecekler mi? Belgesel
bu sorularin yanitlarini 22 Temmuz 2007 secimlerine
hazirlanan kadin adaylarin kampanyalarinda ariyor. Filmist
kolektifi tarafindan hazirlanan bu uzun metraj ‘gézlemei’
belgesel, iktidardaki AKP'den bir, CHP'den iki adayin yani
sira secime DTP adina katilan bagimsiz bir adayin ve iki
eski seles iscisi kadinin propaganda calismalarini perde
arkasi anlariyla aktariyor. Yonetmenler iki ay boyunca
adaylarla birlikteydi. Esnafi ziyaret ettiklerinde, evlere
misafir olduklarinda, sivil toplum kuruluslariyla
bulustuklannda, mitinglere katildiklarinda, siinnet
diiglinlerinde, yas evlerinde, semt pazarlarinda hep
yanlarindaydilar. Film, secim siirecini izlerken bir yandan
da tilkenin siyasi ve sosyal glindemine ayna tutmaya caliiyor.
Filmist'in ilk ortak ¢alismasi olan Bu Ne Giizel Demokrasi!
soran ama sorgulamayan, gézlemleyen ama yorumlamayan
bir belgesel.

Can women participate in political decision making in
Turkey? What causes are they fighting for in politics? Are
women'’s issues on the agenda? Can the proportion of
women representatives in the legislature, 4.4%, the lowest
of the 47 members of the European Council, grow? This
documentary looks for answers to these questions in female
candidates’ campaigns for the 22 July 2007 elections. The
feature film, produced by a film collective, takes on the
role of an observer and shares the behind-the-scenes work
of one AKP candidate, two CHP candidates, an independent
candidate running for the DTP, and two former sex workers
now campaigning for awareness. The directors spent two
months with the candidates, at their side as they visited
waorkers, private homes, civil society meetings,
demonstrations, circumcision celebrations, summer
vacationers, and local markets. The film tries to reflect the
country’s politics and political agendas during the campaign
and election. What a Beautiful Democracy! is the first
partnership production by the collective Filmist. It observes
without judging and asks without interrogating.

Belmin Séylemez: Sinema, reklam ve TV sektorlerinde metin yazari, kurgucu ve yonetmen olarak aligti.

She has worked as a writer, editor, and director in film and television,

Berke Bag: 1998'den beri gesitli medya projelerinde yapimai, yGnetmen ve editér olarak galigiyor.

Since 1998 she has produced, directed, and edited a variety of media projects.

Hasmet Topaloglu: Muhabirlikle bagladif televizyonculuk kariyerini yapimer-yonetmen-sunucu olarak siirdtirdii. Bir siiredir

serbest gazeteci ve belgesel yapimeist olarak ¢alisiyor.

Beginning as a reporter, he continues his television career as a producer, director and narrator. He's working as a freelance

journalist and documentary producer.

Somnur Vardar: 2000 yilindan bu yana uluslararasi kurumlar icin bagimsiz aragtirmaci ve yapimei olarak ¢ahigiyor.
She has worked as an independent producer and researcher for international organizations since 2000.
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Berke Bas: Brooklyn'i Gegmek (2002)
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Belmin Sdylemez: 34 Taksi (2005), Pencereler (2002), Dalgalar (2001}, Biytk (2000)

Hasmet Topaloglu: Rashit (2007), Lotus Giicii (2005), Bes Yapi Ustasi (2005)
Somnur Vardar: Akdeniz'de Bir Ada (1999), 40 Yillk Alamanya Riiyast (1998)
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BiR SINEMA ASIGI: GIOVANNI SCOGNAMILLO

A CINEMA LOVER: GIOVANNI SCOGNAMILLO

TURKIYE/TURKEY, 2008, betacam, renidijcolor, 99"

YONETMEN/DIRECTOR: Annie Geelmuyden-Pertan
SENARYO/SCRIPT: Ersin Pertan

GORUNTU YONETMENL/CINEMATOGRAPHER: Ersin Pertan
KURGU/EDITING: Natalin Selakoglu

MUZIK/MUSIC: Kamran Ince

YAPIM/PRODUCTION: Sanmal A.S.
DAGITIM/DISTRIBUTION: Ozen Film

Giovanni Scognamillo, istanbul dogumlu bir levanten.
Sinemaya olan agkini dolu dolu yagamakta. Tiirlii dergilerde,
ingilizce, italyanca, Fransizca ve Tiirkge dillerinde sinema
yazilari yayimlandi, yayimlanmaya da devam ediyor. Cesitli
konularda kitaplar yazdi, 6zellikle korku edebiyati tiiriinde
eserler verdi. Istanbul Kanatlarimin Alttinda ve Kusatma Altnda

Ask gibi bircok filmde oyuncu olarak rol aldi. Kisacas:
sinemaya olan agkini tartismasiz bicimde kanitlad:. Bu essiz

kariyer, bizzat Giovanni Scognamillo, ayrica Halit Refig,
Alin Tasciyan, Agah Ozglic, Rekin Teksoy, Ayse Sasa, Sandra

Giovanni Scognamillo, is a Levanten who was born in
istanbul. His life is devoted to his love of cinema, He has
published articles on cinema in various magazines, in
English, italian, French, and Turkish, and continues to do
50, He has written books on various subjects, especially
harror stories, and continues to do so. He took roles in
several films like {stanbul Under My Wings and Love Under
Siege. His love of cinema is indisputably proved in no time.
This unique carrer is brought to the screen in conversations
with first with G. Scognamillo himself, and then with Halit

Scognamillo, Nalan Stylemez, Aylin Unal ve Metin Demirhan

Refig, Alin Tasgivan, Agah Ozgiic, Rekin Teksoy, Ayse Sasa,
ile yapilan soylesilerle dile getiriliyor.

Sandra Scognamillo, Nalan Soylemez, Aylin Unal and Metin
Demirhan.

Annie Geelmuyden-Pertan istanbul'da diinyaya geldi. Oslo Universitesi Tarih ve Felsefe Fakiiltesi'nden mezun oldu.
Paris Sorbonne Universitesi'nde sanat tarihi tizerine yilksek lisans yapti. 1974'te filmlerde sanat ySnetmenligi yapti,
kisa bir siire sonra da yapimeihia baglad. 1993'te Ugan Siiplirge Bilge Olgag Bagari (dtilii’nii aldi. Esi Ersin Pertan’la
birlikte kurdugu Sanmal adh yapim sirketinde sinema, TV ve reklam calismalanim siirdiiriiyor.

She was born in Istanbul. She graduated from Oslo University History and Philosophy Departmant, she completed
her masters in Literature Humanité in the Sorbonne's Art History Department. In 1974 she began as an art director
in filmsand soon after began producing. In 1993 she won the Bilge Ortac Success Award at the Ugan Siipiirge Film
Festival. Now she continues work on tv and commercials in her production company.

FILMLERI/FILMOGRAPHY
Bir Sinema Asig: Giovanni Scognamillo (2008)
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OLUM ELBISESI: KUMALIK

A FATAL DRESS: POLYGAMY

TURKIYE[TURKEY, 2009, betacam, renklifcolor, 45'

YONETMEN/DIRECTOR: Miijde Arslan

GORUNTU YONETMENI/CINEMATOGRAPHER: Senem Tiizen
KURGU/EDITING: Masum Elmas

MUZIK/MUSIC: Rojda, Diljen Roni, Ayse San, Meryemxan
YAPIM/PRODUCTION: Miijde Arslan
DAGITIM/DISTRIBUTION: Miljde Arslan

Emine, 14 yasinda kuma gitti, evlendigi amcasinin ogluydu.
Kocasinin ilk esi de bir baska amcakiziydi. Agabeyi, yani
babam evlensin diye yiiksek bir baglk parasiyla ‘satildr’.

Kocasindan siddet gordii, her defasinda baba evine siginds,
yaralari iyilegince her defasinda onu evine geri gotiiren

babasi oldu. Emine, halam, cocukluguma dair hatirladigim

ilk hikayedir. Her defasinda ya hamile ya da yiizii gozii sis
olurdu, bazen hem hamile hem yarali. Gittik¢e odagini
yitiren bakislan onu iyice bosluga gotiiriiyordu. O akhim
yitirdikge kocasi onu daha ¢ok dovdii, o dévdiik¢e halam
daha ¢ok bog bakti. Heniiz 40'h yasglarinin ¢ok bagindayd;
sayisiz doktor, sayisiz ilag, tiirbeler, seyhler denendi, artik
birer yetiskin olan ¢ocuklar, onun i¢in bir seyler yapmanin
yollarini aradilar. En son her 6giin 8 ila¢ yuttugu bir zamanda
ilaglardan birinin yan etkisiyle fel¢ gecirdi. Zihni giinler
sonra agildiginda tertemiz bir bellegi vardi; konusmuyor,
hicbir refleks gosteremiyordu, etrafina bos gozlerle
bakiyordu. Kumalik, bir isleyisin giiclii bir halkas1 olarak
uygulanmaya devam ediyor. Erkekleri yargilamak, onu
suclamak kumalik sistemini degistirmek icin yeterli midir?

Peki, kadinlar bu denli siddete neden riza gdsteriyor, neler

yastyorlar, neden susuyorlar? Emine, artik onu hig
acitmayacak bos zihniyle yasayacak, peki diger kadinlar?
Oliim Efbisesi: Kumahk adli bu belgesel artik anlatamayan

Emine’nin hikdyesini ve binlerce kuma kadinin hikéyesine

ayna tutuyor.

Emine became a “fellow wife” when she was 14. Her
husband was her cousin. His first wife was another cousin
of his. Money changed hands in the marriage. Her husband
used violence against her, and she took shelter in her
father's home. After her wounds had healed the first time,
it was her father who took her back to her husband. Emine,
my aunt’s, story is the first story that [ remember from my
childhood. Her mother had a child at the same time she
gave birth to her first. Every time she came to us, she had
awound, a black eye, or was pregnant, sometimes all at
the same time, As she lost her sense of self, her eyes lost
their light, growing emptier and emptier. As she lost her
mind, her husband beat her more, and as he beat her more,
her eyes were emptier and emptier. She was barely 40
years old. She had seen countless doctors, medicines,
tombs, and sheiks. Her children, now adults, looked for
ways to help her out. Every time, she became worse. Finally,
she was suddenly paralyzed and went into a coma as a
side effect of one of the eight medications she was on.
When she woke from her coma, her mind was blank, she
did not speak, her reflexes were gone, and all she could
do was look around. This fellow wife system continues as
a powerful institution in society. We can blame it on men
to our heats content, but has than been enough to change
the fellow wife system? Well, why do women accept such
violence? Why do they live through this? Why do they
remain silent? This document is based on research about
the basis of the fellow wife system, and especially its effect
on women. The aim is to challenge a tradition that is
passed intact from father to son, and to shake the practice’s
status as "normal.”

Emine will live on free of suffering, her mind empty of
violence and everything else. What about the other women?
This documentary is dedicated to our sister Emine so that
her experiences will be known and perhaps understood.
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Miijde Arslan 1981'de Mardin'de diinyaya geldi. Dicle Haber Ajansi’nin Diyarbalar subesinde gazetecilige basladi.
Kiiltiir sanat muhabiri olarak ajansin Istanbul subesine gecti. Dicle Universitesi Biyoloji boliimiinde bagladigi egitim
yagamini Marmara Universitesi iletisim Fakiiltesi Sinema boliimtinden siirdiirdii. Agora Kitapligr'ndan yayimlanan
“Rejisor: Atif Yilmaz" adh bir kitab: bulunuyer.

She was born in 1981 in a village by Mardin Lake, While still a student, she began reporting for the Diyarbakir
branch of the Dicle news service. Soon after she went to the [stanbul branch as the women's art correspondent.
She began studies at Dicle University's biology department and completed them in Film Studies at Marmara
University's Communications Department. Her book “Rejistr: Atif Yilmaz" was published Agora Publishers,

FILMLERI{FILMOGRAPHY
Nora (2007), ikinci Adres {2007), Son Oyun (2006




SON KUMSAL
THE SHORE

TURKIYE/TURKEY, 2008, betacam, renklijcolor, 56"

YONETMEN/DIRECTOR: Riiya Arzu Kiksal

SENARYOQ/SCRIPT: Rijya Arzu Koksal

GORUNTU YONETMENI/CINEMATOGRAPHER: Aydin Kudu

KURGU/EDITING: Oguz Karabeli, Aydin Kudu

MUZIKMUSIC: Burak Ayranci, Mustafa Parlak

YAPIM/PRODUCTION: turkishmoon

DAGITIM/DISTRIBUTION: turkishmoon

ODULLER/AWARDS:

TRT Belgesel Film Yarismasi “Amatér Dalda - En lyi Belgesel"/TRT Documentary Film
Competition “Amateur Category - Best Documentary”, 2009

Ankara Film Festivali “Amatbr Belgesel Ugtinciiliik"/Ankara International Film Festival
“Amateur Documentary Special Third Best Film*, 2008

Giizel bir yaz giinii, Vakfikebir kasabasimin Dutluk plajinda
neseyle bagrisan ¢ocuklar, top oynayan, horon tepen
gengler, giineslenenler, yiizenler... Birkag yiiz metre uzakta,
onlarca kamyonun sahile boca ettigi kayalar denize
dolduran ig makineleri. Koyun diger ucunda ise otoyolu
yine ayni dalgalardan korumak igin yapilan dalgakiran
insaatlari. Dogal limanlarin ve balikgi barinaklarinin otoyol
yapimu yliziinden yok olmasiyla kendilerine yeni yerler
arayan balikgilarin takalarini karayoluyla tagimalari ve
trajikomik &ykiileri... Karadeniz halkimin, yol yapma
bahanesiyle denizinden koparilmasinin hikayesi.

Son Kumsal, Karadeniz sahil yolu projesinin yapimi sirasinda
doganin nasil tahrip edildigini anlatiyor.

On a beautiful summer day, the Dutluk beach at Vakfikebir
is filled with sunners, sunbathers, kids yelling with delight,
and youth playing ball and high-kicking it at Black Sea
traditional dances. A few hundred meters away, scores of
trucks are dumping machinary into the sea. On the other
end of the bay, there is a construction project to prevent
the highway from eroding into the sea. Too tragicomically,
fisherman are trucking off their boats because that same
highway destroyed the natural harbor and the shelter for
their watercraft. The Shore is the Black Sea people’s story
of their ocean being ripped up under the pretext of the
necessity of a highway, and the sea's story of its ruination.

FILMLERI/FILMOGRAPHY

Son Kumsal (2008), Eski Foga'da Yeni Hayat (2007), Yollar Cimen Baglad: (2006)
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Riiya Arzu Koksal 1972'de Ankara'da diinyaya geldi, Tarsus Amerikan Koleji'ni bitirdi. 1994'te Hacettepe Universitesi
Ingiliz Dil Bilimi blimiinden mezun oldu. 1995'ten beri profesyonel turist rehberi olarak Anadolu ve Orta Asya,
Hindistan, Nepal, Tibet'e turlar yapiyor. Gazete ve dergilerde gezi yazilan yaziyor.

She was born in Ankara in 1972. She attended the Tarsus American School and graduated from Hacettepe University
with a degree in English Language. Since 1995 she has professionally guided tour in Anatolia, Central Asia, india,
Nepal, and Tibet. She writes travel articles newspapers and magazines.




SAIRISI GURA
DEATH OF THE POET

TGRJGYE,’FURKEY. 2009, betacam, renklifcolor, 18’

YONETMEN/DIRECTOR: Elif Ergezen

GORUNTU YONETMENI/CINEMATOGRAPHER: Jordane Chouzenoux
YAPIM/PRODUCTION: Elif Ergezen

DAGITIM/DISTRIBUTION: Elif Ergezen

Laz Sair Hasan Helimisi'nin kendi sesinden anlattig1 yasam
Bylkdisii; Slimiiniin ardindan onu hi¢ taniyamarms kizinin
babasina duydugu 6zlemi ve yanhzligi iizerinden isleniyor.
Ayni dili konusamayan baba-kiz arasinda, film, zamani agan
ortak bir dil kuruyor: Bir iilkeye ya da bir babaya duyulan,
ama sonucta bir baskaldiri haline gelmis ve sanata dontismiis
derin bir terk edilmislik duygusu ve 6zlem. Hasan Helimisi
(1907-1976), modern Laz siirinin yaraticisi, onciisii ve en
onemli temsilcisi olarak biliniyor. Siirgiinler sirasinda pek
ok eseri kaybolan Sair, kalan tiim siirlerini, yasam oykiisiinii,
Tiirkge tek romaniny, derledigi, besteledigi sarkilar, tiyatro
oyunlarini kaybolup gitmesinler diye bir kasete okumus,
boylece eserleri bizlere kadar ulagabilmistir. Sayisiz siirinin
yaninda, Hasan Helimisi'nin 50"ye yakin yagh boya tablosu
da bulunmaktadir. Bunlar Batum Miizesinde
sergilenmektedirler. Hayat: Tiirk ve Sovyet hapishanelerinde
ve slirgiinlerde gecen Helimisi, yasadiklarini siirlerine,
sarkilarina ve tablolarina aktarmustir: ikinci Diinya Savas
ve soguk savas donemleri, fakirlik, gurbet gibi temalar
etrafinda yogunlagmis, en ¢ok da Laz dili ve kiiltiiriine
yonelil calismalar yapmustir. Son olarak Tiflis Universitesinde
Tiirkge 6gretmenligi yaptiktan sonra 1976 senesinde
rahatsizlanmis ve yoksulluk iginde bir odada 6lmiistiir.
Cenazesini eski 6grencileri Sarp simirindaki bir kye getirmis
ve bir giin kavusmay diledigi Hopa'yi gbren bir mezarhga
defnetmislerdir.

The life story of a Laz poet, Hasan Helimisi told in his own
voice is embroidered onto the life of his daughter, her
longings and regrets in her relationship with her father,
her occasicnal reprehensions. She could never really know
him before his death. The film constitutes a mutual language
beyond time between the father and daughter who don't
speak the same language: The language of a profound
feeling of abandonment and yearning towards a country
or a father growing to be a rebellion and turning into art.
Hasan Helimisi was born in 1907, Hopa/Artvin and died
1676, Thilisi. He is known as the creator, innovator and
the major representative of Laze poetry. His books and
poetry along with his paintings are exhibited in the Batumi
Museum. In his poetry, he mostly dealt with socio-political
issues like the two world wars, poverty and injustice in
the time of the cold war, having to live in a foreign land
and homesickness. He mainly emphasized in his poetry
the beauty of Laze language and culture. Helimisi is a poet
whose life was spent in prison and exile. After his
acquaintance with communism he served his time in Turkish
prisons. He, then, went to USSR in 1932. There, he lived
in or exiled to Batumi, Leningrad, Siberia and Tbilisi in
turn. In this unstable life of his, though he got married he
had never been able to have a steady and ordinary family
life. He spent his whole life away from home, away from
his daughter. But then the Georgian government invited
Helimisi to Thilisi University for giving to the Turkish
lessons; and dedicated a room for him. He stayed there
till the end of his life. After his death in Thilisi at 1976, his
body was buried by his students in a cemetery up on a hill
in Sarpi.

Elif Ergezen Galatasaray Universitesi iletisim Fakiiltesi'nden mezun olduktan sonra, burslu olarak Paris 1 Panthéon
Sorbonne Universitesi'nde sinema iizerine yiiksek lisans yapti, Pek ¢ok sinema projesinin yapiminda gorev aldi.

Elif Ergezen graduated from Communication Department in Galatasaray University. She then obtained her Master's
degree on Cinema from Paris 1 Panthéon Sorbonne University in France in 2005. She's worked on production and

editing in several film projects.

FILMLERI/FILMOGRAPHY
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Sairin Oliimii {2008), Terk (2006), Diin, Baska Yerde (2004}, Suursuzca (2002)
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SIDDET ARTIK BU EVD

SAMIYOR
VIOLENCE DOES NOT LIVE HERE ANYMORE

TURKIYE[TURKEY, 2009, betacam, renklifcolor, 26’

YONETMEN/DIRECTOR: Ulker $ener

SENARYOQ/SCRIPT: Ulker Sener

GORUNTU YONETMENI/CINEMATOGRAPHER: Emre Yalgin
KURGU/EDITING: Alper Sen, Emre Yalgin

MUZIKMUSIC: Karagiines

YAPIM/PRODUCTION: SRF Film

DAGITIM/DISTRIBUTION: SRF Film

Ankara’nin Mamak bolgesinde yiiriitiilen “Siddet Artik Bu
Evde Yasamiyor” projesi kapsaminda ¢ekilen bu belgesel,
aile ici siddete yonelik calismalari, miicadele yontemlerini
ve elde edilen deneyimleri proje calisanlarinin ve iic
katthmeinin goziinden yansitiyor. Mamak'in dort mevsimiyle
birlikte gerceklestirilen filmde, siddete maruz kalan ti¢
kadimin anlatimlan siddetin hem biraktig tahribati, hem
de miicadele etme siirecini, yiiriinen yolu yansitiyor.
Mevsimler de yiirlinen bu yola eglik ediyor.

This documentary was produced as part of a larger project
countering domestic violence in Mamak, also called Violence
Doesn't Live In This House Anymore. It details studies on
domestic violence, the original plans of the project, and
the ultimate experiences of teh project staff and three
participants. The film goes through four seasons, mirroring
the devastation, the struggle, and what comes after for
three Mamak women exposed to violence, In the film
performed arond the four seasons of Mamak expression

of three women exposed to violence.

Ulker Sener 2001'de Orta Dogu Teknik Universitesi Isletme béliimiinden mezun oldu. Gecekondu bélgelerinde kadin
calismalarina katildi. Mamak’taki Tuzlugayir Toplum Merkezi ve Kozadan ipege Ev Eksenli Galisan Kadinlar
Kooperatifi'nde kadinin insan haklari, giiglenmesi, kadin yoksullugu, istthdami ve kadina yonelik aile i¢i siddetle
miicadele ¢ahgmalarinda Grgiitleyici ve yiiriitiicii olarak yer aldi. Kiigiik Adimlar Biiyiik Mesafeler adli radyo belgeselinin
senaryo ekibinde yer aldi.

Ulker Sener graduated from Middle East Technical University (METU)'s department of Management in 2001. She
works in Mamak at the Tuzlacayir Society Center and the From Cocoon to Silk Women's Cooperative, as an activist
for women's human rights, empowerment, and employment, and against domestic violence and women's poverty.
She also works on the screenplay team of the radio documentary “Small Steps Big Distance”.

FILMLERI/FILMOGRAPHY
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‘VATANDASLIK’ HALLERI
‘RESIDUAL’ CITIZENS

TURKIYE[TURKEY, 2008, betacam, renklijcolor, 89’

YONETMEN/DIRECTOR: Sehbal Senyurt
SENARYO/SCRIPT: Sehbal Senyurt
KURGU/EDITING: Biilent Arinh
YAPIM/PRODUCTION: SUFilm / $ehbal Arinli
DAGITIM/DISTRIBUTION: SUFilm / Sehbal Annli

1960'1ardan bu yana, devlet, gayrimiislim valaflara ait
yiizlerce taginmaz mala, onlarca gayrimiislim vakfin
ybnetimine ve onlara ait yiizlerce gayrimenkule el koydu.
Bu politikalardan ilki 1936 Beyannamesi'ne dayandinldi,
ikincisi ise “mazbut vakif” uygulamasina... El konulan
mallarin bir kismi halen Valaflar Genel Miidiirliigii, Hazine
ve Maliye Bakanligr'nin elinde bulunurken, digerleri ticiincii
kisilere satildi. 2008 yilinda kabul edilen Vakiflar Yasasi,
devletin elinde olan taginmazlarin bir béliimiiniin iadesini
Ongdriirken, tigiincii kigilere ge¢mis olan mallar iin tazminat
Ongdrmiiyor. Tiirkiye'de ¢ok tartisilan gayrimiislim vakiflan
lizerinden devlet-yurttas iligkisi ele alan film, gayrimiislim
vakiflart sorunlarinin giindelik hayattaki yansimalarini,
hukuki boyutlari, tekilestirme, Tiirk-islam paradigmasinin
sonuglarini tartigiyor. Yénetmen Senyurt, bu sorunlari
yasayan Ermeni, Musevi, Rum, Siiryani, Keldani yurttaglanin
anlatilariyla Varhik Vergisi'nden 6-7 Eyliil olaylarina, 1964

Since 1960’s the state has expropriated hundreds of real
properties belonging to non-Muslim foundations and their
administrations, first using the 1936 Declaration and then
the “recorded foundation” rule. Some of these properties
remain with the General Directorate of Foundations in the
Treasury and Ministry of Finance, but most have been sold.
The 2008 Law of Foundations aims to reappropriate
properties still held my the Ministry, but does not address
those sold to others. Through the lense of citizen-state
relations in this real-estate issue for non-Muslims in Turkey,
the film discusses difficulties in daily life for non-Muslims,
the concept of othering, and the ramifications of the
persistence of the Turk-Islam paradigm. The director
Senyurt also explores the Wealth Tax, 6-7 September
Affairs, the exile of 1964, and the massacre of Hrant Dink,
through the stories of Armenian, Jewish, Greek, Assyrian
and Chaldean citizens.

slirgiinlerinden Hrant Dink'in katline gayrimiislim vakiflan
meselesinin arka planina da bakiyor.

$ehbal $enyurt Belgesel sinemaci, yapimay/yénetmen, metin yazandir. 1962'de Giresun'da diinyaya geldi. 1978-1979
yillart arasinda Yesil Giresun gazetesinde, 1983-1985 Hiirriyet gazetesinde ve bazi sanat dergilerinde ¢aligt.. Ankara
Universitesi Basin Yayin Yiiksek Okulu'ndan 1985'te mezun oldu, Londra'da dil egitimi aldi. Sivil toplum kuruluglar
ve liniversitelerde ‘Belgesel Sinema' iizerine dersler veriyor, atélye calismalari yapiyor. 1987'den beri haber programlan
ve belgesel film alamnda calisiyor.

Sehbal $enyurt was born in Giresun in 1962. She worked at the journal Yesil Giresun from 1978 to 1979, and later
at the Hiirriyet newspaper and various art magazines publishers. She graduated from Ankara University College of
Press and Publication in 1985. She studied foreign language in London in 1986 and 1987. She has taught courses
and warkshops about Documentary Film for Non-Governmental Organizations and universities. Since 1987 she has
been working news programs and documentary movies.

FILMLERI/FILMOGRAPHY

Vatandaslik Halleri (2008), Giines, Ay, Yildiz (2003), Habitat Il Infomercial (2002), istanbul Habitat Il igin Hazir (2002),
Tiirkiye icin Egitim (2002), Tirkiye igin Enerji {2002), Adige (1999), Derinlerdeki Tarih (2000), Galatasaray Lisesi
(1995), Kibris (1994)
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AGUSTOS CADDESI'NDEKI EV

THE HOUSE ON AUGUST STREET
ISRAIL{ISRAEL, 2007, betacam, renkli/color, 63’

YONETMEN/DIRECTOR: Ayelet Bargur

SENARYOQ/SCRIPT: Ayelet Bargur

GORUNTU YONETMENI/CINEMATOGRAPHER: Shai Levy, Dudu Ytzhaki
KURGLUYEDITING: Einat Glaser-Zarhin

MUZIK/MUSIC: Jonathan Bar-Giora

YAPIM/PRODUCTION: Edna Kowarsky

DAGITIM/DISTRIBUTION: Eden Productions

ODULLER/AWARDS: )

Avrupali Bélgesel Televizyonlar Birligi “Belgesel dalinda Biiyiik Odiil"/European
Association of Regional Television “Grand Prix Award For Dacumentary Circom”, 2008
Haifa Uluslararasi Film Festivali “Belgesel dalinda ikincilik Odiilii"/Haifa International
Film Festival "Second Prize For Best Documentary™, 2007

Agustos Caddesi'ndeki Ev, 1930'larda yasanan Yahudi soykinm:
strasinda, biiyiik bir azim ve Gngériiyle 100'den fazla cocugu
tek bagina Berlin'den Filistin’e kagirmay: basaran bir Alman
Yahudisinin, Beate Berger'in dikkat ¢ekici ve bilinmeyen
hikayesini anlatiyor. Berlin’deki yoksul Yahudi ¢ocuklart
icin kurulan ilk bakimevi olan Sevgi Cocuklan Evi'nin (Beith
Ahawah Kinderheim) kurucusu Berger, kisa zamanda Nazi
tehdidinin farlana varmig ve Agustos Caddesi lizerinde
yasayan kendi himayesindeki 120 ¢ocugu korumaya karar
vermisti. Tek basina para toplayan Berger, 1934’ten 1939'a
kadar pek ¢ok ¢ocugu Almanya'dan Filistin'e getirdi.
Berger'in Haifa'da kurdugu Beit Ahava Yetimler Yurdu
bugiin hala acik. Odiillii yonetmen Ayelet Bargur, bu filmle
biiyiik halasi Beate Berger'e saygilarim sunuyor. Bargur'un
halasinin hayati hakkinda kapsaml arastirmasi, bu cesur
ve ongoriilii kadinin olagantistii hikayesinin su yiiziine
cikmasini saglamg, filmin temelini olusturan 2006 basimi
Ahawah Heisst Liebe adli kitab1 da ortaya ¢ikaran bu
olmustu. Bargur'un yenilikci belgeseli, ender bulunan arsiv
goriintiilerini ve Berger'in “¢ocuklari”yla yapilan goriigmeleri,
Berger'in yazdig1 mektuplara dayanan ve {inlii Alman aktris
Naomi Krauss tarafindan canlandinlan menologlarla ig ice
dokuyor. Zarafetle sunulan bu dokunakl: ve aydmlatici
sahneler, bir zamanlar sevgi yuvasi olan ancak su anda bos
duran Berlin binasinda ¢ekilmis.

The House on August Street tells the remarkable, unknown
story of Beate Berger, a German Jew who single-handedly
and with great resolve and vision rescued over 100 children
during the Holocaust, smuggling them from Berlin to
Palestine in the 1930s. Berger, founder of the House of
Love Children’s Home (Beith Ahawah Kinderheim) Berlin's
first home for poor Jewish children, was quick to recognize
the Nazi threat and resolved to protect the 120 children
under her care on “August Street.” Raising the funds and
making all the clandestine arrangements herself, Berger
brought groups of children into Palestine from Germany
from 1934 to 1939. The Beit Ahava orphanage in Haifa,
founded by Berger to house her charges, remains open
today. With The House on August Street, award-winning
director Ayelet Bargur pays tribute to Beate Berger, her
great-aunt. Bargur's extensive research into her aunt's life
yielded the 2006 book Ahawah Heisst Liebe on which the
film is based and which resurrected the extraordinary story
of this courageous and visionary woman. Bargur's innovative
documentary weaves together rare archival film materials
and interviews with Berger’s “children” with elegantly
presented monologues based on Berger’s letters brought
to life by the acclaimed German actress Naomi Krauss.
These poignant, illuminating scenes were filmed on location
in the now-empty Berlin building that was once a house
of love.

Ayelet Bargur 1969'da San Francisco'da diinyaya geldi. 1970'den beri Israil'de yagiyor. 1996'da Camera Obscura
Sanat Okulu'nun Film béliiminden mezun oldu, yiiksek lisans derecesini ise 2008 yilinda Tel Aviv Universitesi'nden
aldi. Mezuniyet filmi olan A Good Place To Be, 1997 yilinda Cannes Uluslararasi Film Festivali'ndeki Kisa Film
yarigmasinda resmi segkiye girdi, Montpellier Ulustararas Film Festivali'nin yani sira Chicago ve Mexico'da da gesitli
uluslararas: ddiiller kazandi. Kurmaca ve belgeselleri pek ok uluslararas: festivalde gosterildi, odiiller ald1.

She was born in 1969 in San Francisco and has lived in Israel since 1970. She graduated in the Camera Obscura
School of Art in Film department, and has an MA degree Tel Aviv University. In 1997 her graduation film

A Good Place to Be was part of the official selection in the Short film Competition in the Cannes International Film
Festival, and received several International prizes in Mentpellier International Film Festival, Chicago and Mexico.
Her documentaries and feature films are presented in international film festivals around the world and were granted
with various awards.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY
Behind the Intentions (2008), The House on August Street (2007}, Ahawah Heisst Liebe (2006), Intel Inside, Where?
(2005), Day by Day (2004), So Near So Far (2003), Ras Pina {2001), As if Nothing Happened (2000}
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AMINA

YEMEN/YEMEN, 2006, betacam, renkli/color, 75

YONETMEN/DIRECTOR: Khadija Al-Salami

GORUNTU YONETMENI/CINEMATOGRAPHER: Khadija Al-Salami
KURGU/EDITING: Emmanuel Zouki

MUZIKMUSIC: Julio de Gouvenain

YAPIM/PRODUCTION: Khadija Al-Salami
DAGITIM/DISTRIBUTION: Khadija Al-Salami

Herkes Amina’nin 6lmesini istiyordu, zerre merhamet
etmeden. Ciinkii o kocasini §ldiirmiistii. Amina idam cezas
infaz edilene kadar hapishanede tam dokuz yil beklemisti.

Aslinda bundan ¢ok once idam edilmis olmaliyd: fakat

hapisten iki kez firar etmesi onun daha uzun yasamasin
sagladi. Her iki firarinda da sonunda adaletsizlikten kagtigin
ve disarida giivende olacagini diistiniiyordu. Fakat her

seferinde kendini belanin iginde buldu ve hapishaneye
donmeyi yegledi. Adli makamlar ikinci firarindan

Everybody wants Amina to die, without mercy, because
she killed her husband.

Amina has waited nine years in prison for her death sentence
to be carried out. She was to have been executed long
ago, but her two escapes from prison allowed her to stay
alive. Each time she broke out of prison, she believed she
had finally escaped the injustice and was safe outside. But
each time she soon found herself in danger and preferred
to return to prison. The judicial authorities decide to
execute her immediately on her return after the second

prison escape.

Khadija Al-Salami Yemen'in ilk kadin y6netmeni. 1966'da Yemen'de diinyaya geldi. 11 yagindayken ailesi tarafindan
evlilige zorlandr. Aile baskis: ve geleneklerden kurtulmak igin, okula giderken, yerel televizyon kanahnda 6gleden
sonralarn calisabilecegi bir ig buldu. 16 yasgindayken burs kazanip Amerika'ya gitti, orada sinema egitimi aldu. llk
filminde \l’emen'deki kadinlari anlatti. Ulkesinde ve Fransa'da bircok televizyon kanal: icin belgeseller gekti, filmleriyle
adiiller aldi.

She was born 1966, in Yemen. She gained her independence at an early age when her family forced her into a
marriage at the age of 1. In order to escape family pressure and tradition, she found a job at the local TV station
in the afterncons, while pursuing her studies in the mornings. She earned a scholarship at 16 years of age to the
United States, where she studied film-making. Her first film, for her thesis, was about women in Yemen. Khadija
is an award-winning documentary film maker and Yemen's first female film director, having made some 20
documentaries for various TV stations in France and Yemen.

FILMLERI[FILMOGRAPHY

Amina (2006}, A Stranger in Her Own City {2005), Women and Democracy in Yemen (2004), Yemen of a Thousand
Faces (2000), The Man with a Golden Foot (1998), The Land of Sheba (1997), The Forgotten Island {1996), Women
of Islam {1995), The Suspended Country (1994), Hadhramawt: Crossroads of Culture {1991)
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ANNA: CEPHEDE YEDI YIL
ANNA: SEVEN YEARS ON THE FRONTLINE

HOLLANDA/NETHERLANDS, 2008, betacam, renkli/color, 78’

YONETMEN/DIRECTOR: Masha Novikova

SENARYOQ/SCRIPT: Masha Novikova

KURGU/EDITING: Lena Rem

MUZIKMUSIC: John Van Der Veer

YAPIM/PRODUCTION: NOVDOC

DAGITIM/DISTRIBUTION: Deckert Distribution

ODULLER/AWARDS:

Belgika Ozglirlitkler Festivali “Jiiri Ozel Odiilii"/Festival of Liberties, Belgium “Special
Prize of the Jury", 2008

Planete Doc Review “Uluslararasi Af Orgiitii Odiili"/Planete Doc Review “Amnesty
International Award”, 2008

Rusya'da ldiiriilen gazeteci Anna Politkovskaya'nin yasamin
arkadaslar1 ve meslektaslarinin tanikliklariyla anlatan bu
belgesel, gazetecinin Novaya Gazeta'nin yazi islerinde
birlikte calistigi Galina Musaliyeva, Cegenistan'da ‘kaybolan’
insanlarla ilgili yillar siiren aragtirmalari nedeniyle 2004'te
Martin Ennals Odiilii'nii alan Groznili avukat Lidia Yusupova,
ve Politkovskaya'nin katilini bulmaya ¢alisan bir bagka
meslektasi Vyaceslav lzmailov ile de tamstinyor seyirciyi.

This is life story of Anna Politkovskaya, a journalist killed
in Russia, told through the eyes of Galina Musaliyeva, who
had shared a room with Anna in the editorial office of
Novaya Gazeta newspaper; Lidia Yusupova, a lawyer from
Grozny who spent many years searching for the lost people
in Chechnya and received the prestigious Martin Ennals
Award in 2004; and Viyaceslav lzmailov, another colleague
from Novaya Gazeta who has started his own investigations
to find out who killed Anna.

Masha Novikova 1956'da Moskova'da diinyaya geldi. Moskova Universitesi'nde Pedagoji egitimi aldi. 2005 yilinda
Hollanda'ya gotiiriiliip seks iscisi olarak ¢alistinlan Dogu Avrupali kadinlarnin Gykiisiinii anlattigi Fallen Engel'i gekti.
Three Comrade'den 6nce, Cegenistan'da Leo de Boer'in Train to Grozny adh belgeselinin on calismasini yapti. Bu

tarihten senra, -kendi iilkesi adina duydugu utangla- Cegen savasiyla ilgilenmeye basladi. Su siralar Kasparov's Other

Russia adl filmi tizerine galisiyor.

Masha Novikova was born in Moscow, USSR in 1956. She studied pedagogy at the University of Moscow. In 2005
she directed her first film Fallen Engel, which documented the trafficking of women from Eastern Europe in the
Netherlands. Before making Three Comrodes (2006), Masha Novikova did some earlier work in Chechnya for a
documentary by Leo de Boer entitled Train te Grozny, filmed in April 2000, just after Grozny's destruction. She has
involved herself witht he Chechnyan War ever since, driven in part by sorrow for her own country's role. She is

currently working on film Kasparov's Other Russia,

FILMLERI/FILMOGRAPHY
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Between Heaven and Earth (2007), In Memoriam Alexander Litvinenko {2007), Three Comrades (2006), Fallen Engel
(2003), The Road to Kremlin (2004), Greca Crossed the River (2004)
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GOKKUSAGININ OTESINDE
PASSING THE RAINBOW

AFGANISTAN-ALMANYA/AFGHANISTAN-GERMANY, 2008, betacam, renklijcolor, 71'

YONETMEN/DIRECTOR: Sandra Schifer & Elfe Brandenburger

SENARYQ/SCRIPT: Sandra Schifer & Elfe Brandenburger

GORUNTU YONETMENI/CINEMATOGRAPHER: Sandra Schifer & Elfe Brandenburger
KURGU/EDITING: Sandra Schifer & Elfe Brandenburger

MUZIKMUSIC: Boris Baltschun, Bounty

YAPIM/PRODUCTION: mazefilm

DAGITIM/DISTRIBUTION: The Academy of Arts, Berlin

Film, Afgan toplumunda siyasete ve giindelik yasama
katilimin &niinde bir engel olan keskin toplumsal cinsiyet
rollerini sorguluyor. Filmin kahramanlari; ayn1 zamanda
oyuncu olan bir 6gretmen, ikinci is olarak macera filmleri
yonetmenligi yapan bir polis memuresi, din ve devlet
islerinin birbirinden ayrilmas: gerektigini savunan bir RAWA
organizasyonu aktivisti, Kabil'deki bir tiyatro grubundan
geng kadinlar ve ailesinin yagamini stirdiirmesini saglayacak
parayi kazanmak igin ‘erkek gibi' yasayan Melek'tir.
Yonetmen filmde Afgan tarihine iligkin filmlerden alintilar
yapiyor ve yeni sahnelerin ¢ekimi sirasinda oyuncularina
eslik ediyor. Yerel aktdrler de yardimei yapimeilar olarak
bati perspektifini ‘diizeltici’ bir rol oynuyor. Gékkusag:'nn
Otesinde oyuncularin giinliik hayatini, toplumsal cinsiyet
iliskileri gercevesinde betimliyor. Film temsilin kurulusuna,
karsilikli bagimhhigin disavurumuna, arzular, hayaller,
glindelik yasam kosullarina dair goriintiiler arasindaki
yalanlamalara 1sik tutuyor.

The film deals with performative strategies to undermine
the rigid gender norms in Afghan society: on the level of
cinematographic stagings, in political work and in everyday
life. The protagonists of Passing the Rainbow include a
teacher who is also an actress, a policewoman whose
second job is working as an action film director, an activist
of the organisation RAWA which advocates the radical
separation of state and religion, a girls’ theatre group in
Kabul, and Malek a who lives as a boy to earn a living for
her family. The directors show excerpts of films from the
history of Afghan cinema, accompany the actresses during
shooting and stage new scenes together with them. The
local actors are co-producers and a corrective to Western
perspectives. Passing the Rainbow is a film staging scenes
from the actresses’ daily life, reflecting on gender relations
and opening new areas of action in fiction. The film sheds
light on the construction of representation, revealing
interdependencies and contradictions between images,

real living conditions and dreams and desires.

Sandra Schifer Kassel, Londra ve Karlsruhe'de sanat, siyaset ve sosyoloji egitimi aldi. Bu film icin bilgi toplamak
amaciyla 2007 yilindan itibaren birgok kez Kabil ve Tahran'a gitti.

She studied art, politics and sociology in Kassel, London and Karlsruhe. She has made repeated visits to Kabul and
Tehran since 2007 to work on the documentary film Passing the Rainbow.

Elfe Brandenburger Kitap ve dergilerin yam sira tiyatro ve video projeleri de gergeklestiren bir sanatg1 grubunda
yer aldi. 1985'den beri kurgucu olarak da film sektoriinde caligryor.

She participated in the artists’ group minimal ¢lub, which produced theatre and video projects as well as books
and magazines. Since 1985, she has also been working as a film editor.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Sandra Schifer: Passing the Rainbow (2008), The Making of a Demonstration (2004), A Country’s New Dawn" (2001),
Hay Tanja! 1998), England-Germany (1997)

Elfe Brandenburger: Passing the Rainbow [2008), Don't Shoot Your Mouth Off (1997), God Said Klick and Gave Me
A Kick (1996}, Lady Di-Alben der Duma (1990)
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IMSUYORUM BAK
LIR'OT IM ANI MEHAYECHET
TO SEE IF I'M SMILING

ISRAIL{ISRAEL, 2007, betacam, renklifcolor, 59'

YONETMEN/DIRECTOR: Tamar Yarom
SENARYOQ/SCRIPT: Tamar Yarom
GORUNTU YONETMENI/CINEMATOGRAPHER: Itamar Mandes- Flor, Shiri Bar-On, Daniel Gal
KURGU/EDITING: Eyal Or

MUZIKMUSIC: Jonathan Bar-Giora
YAPIM/PRODUCTION: Tamar Yarom
DAGITIM/DISTRIBUTION: Ruth Diskin Films Ltd.
ODULLER/AWARDS:

Dokufest, Kosova “En Iyi Uzun Metraj Belgesel”/Dokufest, Kosovo “Best Feature Documentary”, 2008
Hot Docs Uluslararasi Belgesel Film Festivali “fari Ozel Odulii"/Hot Docs International
Documentary Festival “Special Jury Award”, 2001

Sarasota Film Festivali “[iiri Dzel Odiilii"/Sarasotg Film Festival “Special jury Award”, 2008
Haifa Uluslararas: Film Festivali “En lyi Belgesel Odtili"/Haifa International Film Festival "Best
Documentary Award”, 2007 N R
IDFA Uluslararast Belgesel Film Festivali “Giimiis Kurt Odiilii”, “Seyirci Odiili"{DFA International
Documentary Film Festival “The Silver Wolf Award”, "The Audience Award”, 2007

Alt srailli kadn, isgal Altindaki Topraklar'da, israil Six Israeli women give a personal account about their life
Ordusu’nda gegirdikleri hayatin hesabini veriyorlar. Bitmeyen in the Israeli Army, in the Occupied Territories. A female
bir savagin drami ve Filistin halkiyla carpisan askerlerin point of view on the drama of an unending war, on the

verdikleri ahlaki miicadele iizerine kadin bakis agisiyla moral challenges the soldiers faced at the encounter with
yapilmus bir film bu. Kadinlar, on sekiz yagindayken ellerine the Palestinian population. The women look back critically
verilen glicii kullanis sekillerine elestirel bir gozle balayorlar. at the way they handled the power that was placed in their
Askeri hizmet sirasinda hig deginmedikleri sorulari, bugiin hands at the young age of eighteen. Questions that were
biiyiik bir aci ve cesaretle soruyorlar. not dealt with during the service are raised today with
great pain.

Tamar Yarom Jaffa'da diinyaya geldi. 1995'te Kudtis Yahudi Universitesi Psikoloji béliimiinii bitirdi. 1999'da Londra
Film Okulu'ndan tistiin dereceyle mezun oldu. O zamandan beri pek ¢ok televizyon filmini yGnetti ve cesitli film
okullarinda 6gretmenlik yapti, halen yapiyor. 2002'de Sob Skirt filmiyle Haifa Uluslararas: Film Festivalinde “En ivi
Televizyon Filmi" Gdiiliin{i kazand:.

She was born in Jaffa, Israel. In 1995 she earned her Bachlor's Degree in Psychology from The Jerusalem Hebrew
University. She has graduated from The London Film School in 1999 with distinction. She has been directing for
TV, and teaching in various film schools since. Her film Sob Skirt, has won the ‘Best Television Drama Award’ in The
Haifa International Film Festival 2002,

FILMLERI[FILMOGRAPHY

105 To See If I'm Smiling (2007), Grandma’s Stories (2000)
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HANIMEFENDILER
THE LADIES

ABD[USA, 2007, betacam, renkli/color, 11°

YONETMEN/DIRECTOR: Christina Voros
SENARYO/SCRIPT: Christina Voros
GORUNTU YONETMENLI/CINEMATOGRAPHER: Christina Voros

KURGU/EDITING: Christina Voros

MUZIK/MUSIC: Laszlé Hortobdgyi, Iren Lovasz

DAGITIM/DISTRIBUTION:

ODULLER/AWARDS: . ,

Edmonton Uluslararast Film Festivali “Biiyiik Jiiri Odiilii~En Iyi Kisa Belgesel"/Edmonton
International Film Festival “Grand Jury Prize-Best Doc Short”, 2008

Seattle Uluslararas Film Festivali “Jiiri Ozel Odiilii~En Iyi Kisa Belgesel"/Seattle
International Film Festival “Special jury Prize Prize—Best Doc Short”, 2008

San Francisco Uluslararas: Film Festivali “Golden Gate Odiilii"/San Francisco International
Film Festival "Golden Gate Award", 2008

Atina Film Festivali “En lyi Kisa Belgesel"/Athens Film Festival “Best Doc Short”, 2008
Slamdance “En lyi Kisa Belgesel"/Slamdance “Best Documentary Short”, 2008

43. Chicago Uluslararasi Film Festivali “Altin Hugo-En Iyi Kisa Belgesel"/43rd Chicago
Interinational Film Festival “Gold Hugo-Best Documentaty Short”, 2007

Festivallerden onlarca 6diil toplamis olan bu kiigiik film, The film which won lots of award in festivals tells a story
87 ve 93 yaslarindaki iki kiz kardesin hayatini anlatiyor. about two sister who are 87 and 93 years old. After their
Diikkanlar kapandiktan sonra evde terzilige devam eden shops closed down Mimi and Vali start to tailor in their
Mimi ile Vali, genclik yillarindan bugiine uzanan etkileyici house, they witness a long term sisterhood to date. Film
bir kiz kardesligin taniklari. Film lasacik siiresi icinde, init’s short time, last times of their childhoods, from their
cocukluklarindan son demlerine, asklarindan iglerine kadinca loves to their works tells this two sister’s womanly story.

bir ortaldik kurmus bu kiz kardeslerin dykiisiinii anlatmakta
¢ok basarili.

Christina Voros Ingiltere'de yasadi ve yine burada egitim aldi, Cambridge’de doktorasini tamamlayip Harvard
Universitesi'ne devam etti, 2006 yilinda gériintii yonetmeni asistanhig yapmaya basladi; Martin Scorcese ve Jonathan
Demme gibi yonetmenlerle ¢alisan Tony Jannelli ile birlikte bu isi siirdiirdii. New York Universitesi Tisch Sanat
Olculu'nun Film ve Televizyon baliimiinde akademik kariyerine devam ediyor.

b T e

2k

She was raised in Cambridge, MA, where she later attended Harvard University. In 2006 she was awarded a Graduate
Assistantship in cinematography, teaching under Tony Jannelli- whom she has continued to assist on projects with
Jonathan Demme and Martin Scorsese. Currently a Dean’s Fellow in cinematography at NYU's Tisch School of the
Art's Graduate Department of Film and Television, Ms. Vores' careers prior to filmmaking have included that of a
stage actor, restaurateur and nationally-ranked saber fencer.

FILMLERI/FILMOGRAPHY

Rosy (2008), The Ladies (2007) 106
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MURDER, SPIES & VOTING LIES (THE CLINT CURTIS STORY)

KATILLER, AJANLAR VE SECIM YALANLARI

ABDJUSA, 2008, betacam, renkli/color, 68

YONETMEN/DIRECTOR: Patty Sharaf

GORUNTU YONETMENI/CINEMATOGRAPHER: John Sharaf

KURGU/EDITING: Tim Baldini, Gabe Reed, Julie Cohen, Sharon Franklin
MUZIK/MUSIC: Vinnie Caggiano

YAPIM/PRODUCTION: Earthworks Films, Inc

DAGITIM/DISTRIBUTION: Patty Sharaf

ODULLER/AWARDS:

New Jersey Uluslararasi Film Festivali “En lyi Belgesel"/New Jersey International Film
Festival “Best Documentary”, 2008

Clint Curtis, Florida'da ¢alisan bir bilgisayar programaisiydi,
ta ki giiniin birinde giiclii bir cumhuriyetci milletvekili
tarafindan, secimler sirasinda oy verme isleminde kullamlan
elektronik sayaclar icin hileli bir yazihm olusturmasi istenene
kadar. Yonetmen Patty Sharaf, Katiller, Ajanlar ve Segim
Yalanlar'nda bu oykiiyii ilk kez ve tam olarak beyazperdeye
tagiyor. Gazeteci Brad Friedman'in tanikliklarindan da
yararlanarak hazirlanan film, Curtis’in tiiyleri diken diken
eden iddialarini ve Amerikan demokrasisinin kayda
gecirilmemis cirkin yiizii ortaya gikaran etkileyici bir yapim.

Clint Curtis was an everyday computer programmer in
Florida until he was asked by a powerful Republican
legislator to create vote-rigging software for electronic
voting machines. For the first time, Patty Sharaf’s terrifying
documentary, Murder, Spies & Voting Lies, recounts the full,
remarkable tale. Join journalist Brad Friedman, as he
investigates Curtis's hair-raising claims, uncovering a seamy
side of American democracy that mainstream media fails
to report.

Patty Sharaf Kaliforniya Los Angeles Universitesi'nde yiiksek lisansini sinema lizerine yapti. Ortadogu bany hareketinde
aktif rol aynayan Stanley Sheinbaum'u anlattid: itk belgeseli Vatandas Ston ile §diil kazandi. Egi ile birlikte film

cahgmalarm stirdiiriyor.

Patty Sharaf mastered in Film at UCLA. They collaborate on work and on their own projects. This is Patty’s second
feature documentary, the first was the award-winning Citizen Stan, a biography about Stanley Sheinbaum. (Sheinbaum
has been active in the movement for peace in the Middle East.) Patty and her husband live in Los Angeles, California.

FILMLERI[FILMOGRAPHY
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NIYETLERIN ARDINDA
BEHIND THE INTENTIONS

ISRAIL/ISRAEL, 2008, betacam, renkli/color, 49’

YONETMEN/DIRECTOR: Ayelet Bargur

GORUNTU YONETMENI/CINEMATOGRAPHER: Dudu lzchaki
KURGU/EDITING: Rachel Yagil

MUZIIK/MUSIC: Misha Segal

YAPIM/PRODUCTION: Ayelet Bargur
DAGITIM/DISTRIBUTION: Ayelet Bargur

Yakinlanim kaybeden [srailli-Filistinli ailelerin kurdugu PCFF
(Israeli-Palestinian Bereaved Families for Peace and
Recondiliation), 2006 yilinda israilliler ve Filistinliler arasinda
uzlagma ve barig mesajlari verecek bir televizyon dizisi
yapmaya karar verdiler. Dizinin ilham kaynagi, Amerika'da
Afrikali-Amerikalilara dair alginin degismesini saglayan
“Roots” adli televizyon dizisiydi. PCFF tiyeleri, yapimc
Chaim Sharir, yonetmen Uri Barabash ve senaryo yazan
Ronit Weiss Berkowitz'le bir araya gelerek 2008 yazinda
Channel 2'de yayinlanan “Good Intentions” (iyi Niyetler)
dizisini ortaya gikardilar. Niyetlerin Ardinda belgeseli ise,
siirmekte olan Israil-Filistin catismasi sebebiyle her biri
birinci dereceden akrabalarini yitiren PCFF iiyeleriyle
televizyonda dizi olarak yayinlanan oyun arasindaki iliskiyi
resmediyor. Boylece iki anlati birbirine dolanarak, oyunun
gercefe ve gercegin oyuna doniistiigii tek bir filmi
olusturuyor.

In 2006, the Israeli-Palestinian Bereaved Families for Peace
and Reconciliation (PCFF) decided to initiate a TV series
which would convey the message of reconciliation and
peace between Israelis and Palestinians. The inspiration
for the drama came from the TV series “Roots” which
changed the perception of African-Americans in the US.
The members of the PCFF approached the producer Chaim
Sharir, the director Uri Barabash and the seript-writer Ronit
Weiss Berkowitz and the outcome is the TV series “Good
Intentions” which was screened on Channel 2 (Reshet)
during the summer of 2008. The documentary film “Behind
the Intentions” illustrates the connection between the
PCFF members who have all lost an immediate family
member due to the ongoing Israeli-Palestinian conflict and
the drama that is portrayed in the TV series.. The two
narratives intertwine to create one film where drama turns
into reality and reality into drama.

with various awards.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY
Behind the Intentions (2008), The House on August Street {2007), Ahawah Heisst Liebe (2006), Intel Inside, Where?
(2005), Day by Day {2004), So Near So Far (2003), Ras Pina (2001), As if Nothing Happened (2000}
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Ayelet Bargur 1969'da San Francisco’da diinyaya geldi. 1970'den beri Israil'de yasiyor. 1996'da Camera Qbscura
Sanat Okulu'nun Film boliimiinden mezun oldu, yiiksek lisans derecesini ise 2008 yilinda Tel Aviv Universitesi'nden
aldi. Mezuniyet filmi olan A Good Place To Be, 1997 yilinda Cannes Uluslararas: Film Festivali'ndeki Kisa Film
yangmasinda resmi seckiye girdi, Montpellier Uluslararas: Film Festivali'nin yar sira Chicago ve Mexico'da da cesitli
uluslararas: Gdiiller kazandi. Kurmaca ve belgeselleri pek ok uluslararasi festivalde gésterildi, ddiiller ald:,

She was born in 1969 in San Francisco and has lived in Israel since 1970. She graduated in the Camera Obscura
School of Art in Film department, and has an MA degree Tel Aviv University. In 1997 her graduation film

A Good Place to Be was part of the official selection in the Short film Competition in the Cannes International Film
Festival, and received several International prizes in Montpellier International Film Festival, Chicago and Mexico.
Her documentaries and feature films are presented in international film festivals around the world and were granted
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SAHADA
ICH GEHE JETZT REIN
IN THE GAME

ALMANYA/GERMANY, 2008, betacam, renklifcolor, 73

YONETMEN/DIRECTOR: Aysun Bademsoy

SENARYO/SCRIPT: Aysun Bademsoy

GORUNTU YONETMENICINEMATOGRAPHER: Nikola Wyrwich, Sophie Maintigneux
KURGU/EDITING: Bettina Bliclkwede

YAPIM/PRODUCTION: Harun Farocki Filmproduktion

DAGITIM/DISTRIBUTION: Harun Farocki Filmproduktion

Yonetmen Aysun Bademsoy, Berlin'deki Tiirkiyeli kadinlar
futbol takimu hakkinda cektigi iki belgeselin bes bas
karakterine 10 yil sonra geri doner. Vaktiyle ayrilmaz bir
dostluk bagiyla baglanmus olan genc kadinlar, simdi oldukga
farldi hayatlar siirdiirmektedir. Ugii evlenmis, biri tek
cocuguyla yalmz yasamakta, digeri de yari profesyonel
olarak futbol oynamaktadir. Yine de hikayelerinin ortak bir
noktasi vardir. Onceleri bu, hala erkeklerin alan: olarak
algilanan bir spor dalina karsi duyduklan sevgiyken, buglin
etnik azinlik olduklart bir toplumda Tiirkiyeli kadinlarin
konumu meselesidir. Mevcut entegrasyon sistemi diizeliyor
gibi gbriinmesine ragmen, iyi bir is bulmak ya da ¢ocuklan
bir "Alman” okuluna yazdirmak neredeyse imkansizdir.
Dolayisiyla, kadinlarin karsilagtigs giicliikler ¢ifte dnyargidan
kaynaklanir. Ustelik, Tiirkiyeli olduklar icin, kadinlarin
toplumdald ‘geleneksel’ roliiyle bagdastirilan beklentileri
kargilamalari beklenir. Yonetmen ve filmin karakterleri
arastndaki yakin iliski, yapilan samimi goriismelerde biz
de bulunmusuz gibi bilgi edinmemizi saghyor. Film, kisa
vadede esitsizliklerle muhatap olmanin ne kadar zor ve
duvarin iki tarafindakiler icin de yapacak ne kadar fazla
sey oldugunu gdsteriyor. Yasalar gorece cabuk
degisebilirken, insanlarin zihniyetini degistirmek
muhtemelen birkag nesil boyu siirecek. Bu nedenle kisinin
ozglirligiinii bulmasi ve savunmasi hep en zor is olarak
kalacak.

Director Aysun Bademsoy returns ten years later to the
five protagonists of her original two documentaries about
a Turkish women'’s football team based in Berlin. The young
Turkish women who were once united by an inseparable
friendship now lead their own considerably different lives
in Berlin. Three are married, one a single mother, and one
still plays football semiprofessionally. Nevertheless, their
stories still share a common thread. Back then, they were
women in football, which is still primarily perceived as a
man’s domain. Today, they are Turkish in Germany, where
they are an ethnic minority. Despite the system's ostensible
accomodation for those seeking to integrate, finding a
good job or enrolling one’s child in a good German school
is almost impossible in reality. As Turkish women they face
expectations to fulfill a traditional role. Thus they face two
prejudices as foreigners and as women. The close
relationship between the director and the film’s protagonists
means we meet these women as if we ourselves are having
an intimate conversation. This film shows how difficult it
is in the short term to deal with inequality in society and
how much more remains to be done on both sides of the
fence. While legislation can be changed relatively quickly,
altering people’s mindsets will probably take several
generations.Thus finding and asserting one’s freedom
remains a herculean challenge.

Aysun Bademsoy 1960'da Mersin’de diinyaya geldi. 1969'dan beri Berlin'de yasiyor. Berlin Hiir Universitesinde
tiyatro ve iletisim egitimi ald1. Heniiz 8grenciyken TV filmleri ve dizilerde rol almaya bagladi. Harun Farocki'nin
yaninda yapim koordinatdrii, kurgucu ve yonetmen yardimcisi olarak ¢aligti.

Aysu Bademsoy was born in Mersin in 1960 and has lived in Berlin since 1969. She began studying Science of Theatre
and Media Studies at Berlin Hur University in 1978. As a student there, she took part in TV movies and series as
an actress, and worked as a production director, editor and stage direction assistant beside Harun Farocki.

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Ich gehe jetzt rein (2008), Am Rand der Stidte (2006), Deutschléndersiedlung (2005), Die Hochzeitsfabrik (2005),
Die Tiirsteherin (2003), Deutsche Polizisten: Viele Kulturen-Eine Truppe (1999), Nach dem Spiel (1997), Ein Madchen
Im Ring (1996), Detektei Furkan-Ein tiirkischer Privatdetektiv in Berlin (1990), Fremde Deutsche Nachbarschaft
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SERT KESIK
ROUGH CUT

IRANJIRAN, 2007, betacam, renklifcolor, 26’

YONETMEN/DIRECTOR: Firouzeh Khosrovani

SENARYO/SCRIPT: Firouzeh Khosrovani
| GORUNTU YONETMENI/CINEMATOGRAPHER: Abbas Kowsari
I KURGU/EDITING: Bijan Mirbagheri, Kayvan Jahanshahi
MUOZIK/MUSIC: Farhad Asadian, Kayvan Jahanshahi
YAPIM/PRODUCTION: Firouzeh Khosrovani
DAGITIM/DISTRIBUTION: Firouzeh Khosrovani
ODULLER/AWARDS:

Short Film Festival "Best Documentary”, 2008

Portekiz Evora Uluslararas: Kisa Film Festivali “En Iyi Belgesel"/Evora International

Kiyafet satan diikkanlarin vitrinleri, yoldan gelip gecen
franlilarin dikkatini ceker. Sergilenen giysilerin 6niinde
dururlar. Cansiz mankenlerin grotesk goriiniimiiyle
kargilagirlar: Rejim yasalarina gore yeniden belirlenmis
olan, ortiilii ve bigimsizlestirilmis bedenlerinin bir sureti
haline getirilen kadin figiiriiniin kopyalari. 80'lerde
mankenler magaza vitrinlerinde gériinmez oldu, iran-Irak
arasindaki savasta yeniden ortaya ciktilar. ilkin erkek
mankenler, ardindan da -iran kadini ve toplumuna verilen
bir uyanymisgasina- disil niteliklerini asgari diizeye indirmek
adina (iretim sirketlerince degistirilen kadin mankenler
tekrar ortaya ¢ikar oldu. Komik ve manasiz bir totemle,
kurulan diizenin devam ettirilmesi amaglandi.

The windows of the clothing shops catch the eye of the
Iranian passersby who stop and pause in front of the
displays. They meet the gazes of grotesque mannequins,
disturbing reproductions of the female figure which,
reshaped according to the regime's law, have become a
metaphor of women'’s veiled and mutilated bodies. In the
1980s the mannequins disappeared from the shop windows,
but reappeared after the war between Iran and Iraq. First
the male mannequins, then the female ones appeared,
modified by the production companies in order to minimize
their feminine characteristics, as if to warn Iranian women
and society. Even clothing mannequins had become absurd
totems intended to perpetuate the regime’s new order.

yazi yaziyor.

Firouzeh Khosrovani Tahran'da diinyaya geldi. Giizel Sanatlar Akademisi'nde sanat calismalarina devam etmek igin
Italya'ya yerlegti. 2002'de mezun olup iran’a déndii, gazetecilik lizerine yiiksek lisans yapti. ilk filmi, iran-Irak
Savagini anlatan Madre dei Martiri adl: belgeseldi. D della Repubblica, Limes, Il Manisfesto gibi Italyan gazetelerine

Born in Tehran, Firouzeh Khosrovani studied at the Accademia di Belle Arti in Brera, italy, and returned to iran
after graduation in 2002. In 2004 she earned a degree in journalism in Tehran. She made her filmmaking debut with
the screenplay and cinemetography of Behesht-e Zahra, Madre dei Martiri, a documentary about the Iran-Iraq War.
She writes for various Italian newspapers such as 1l Manifesto, Limes, D della Repubblica.

FILMLERIFILMOGRAPHY

Rough Cut (2008) 110
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BIRTH

T[]Ri(jYEfTURKEY. 2008, betacam, renklijcolor, 14'42"

YONETMEN/DIRECTOR: Burcu Aykar Sirin & Uygar Sirin

SENARYO/SCRIPT: Burcu Aykar Sirin & Uygar Sirin

GORUNTU YONETMENI/CINEMATOGRAPHER: Mervem Yavuz

KURGU/EDITING: Osman Bayraktaroglu

OYUNCULAR/CAST: Glilgin Santircioglu, Aliye Uzunatagan, Ekim Nazim Kaya, Elife Metin,
Senem Aytag

YAPIM/PRODUCTION: Yeni Bir Film

DAGITIM/DISTRIBUTION: Yeni Bir Film

Dogum yapan geng bir kadin annelik roliine uyum A young woman struggles with the role of a mother after
saglamakta zorlanur. the birth of her first child.

Burcu Aykar Sirin 1977'de Istanbul'da diinyaya geldi. Bogazici Universitesi Psikoloji Bolimii'nden mezun oldu. ingiltere’deki
Southampton Universitesi'nde sinema dalinda yiikselk lisans yapti. SIR Film adh firmay kurarak sinema filmleri dagitimina bagladi.
Total Film sinema dergisinin genel yayin ynetmenligini iistlendi.

Uygar Sirin 1972'de diinyaya geldi. Sinema yazarhiina 1993 yilinda Antrakt'ta bagladi. Sinema ve DVD+ dergilerinde yazilar
yazdi. Tamer Baran'la birlikte yazdigi Karisik Pizza 1996'da filme alindi. Halen Sinema dergisi yazarlarindan.

Burcu Aykar Sirin She was born in 1977, After earning a degree in Psychology at Bogazigi University, she earned her masters in
Cinema at Southhampton University in England in 2001. Then she founded the SIR film company to distribute feature film. She
served as editor-in-chief of Total Film magazine.

Uygar Sirin He was born in Istanbul in 1972. He has worked as a cinema critic for Antrakt, Sinema Merkez, DVD+, and Sinema
magazines; written for advertisements; written two novels, Anne, Tut Elimi! (Mother, Hold my Hand!), and Biiyiik Deniz Yiikseliyor
(The Great Sea is Rising; and co-written the 1996 film Karigik Pizza.

FILMLERI/FILMOGRAPHY
Dogum (2008)

KIRMIZI BASLIKLI KIZ
THE RED RIDING HOOD

TURKIYE/[TURKEY, 2009, betacam, renkli/color, 559"

YONETMEN/DIRECTOR: Burcu Dabak
SENARYO/SCRIPT: Burcu Dabak

GORUNTU YONETMENI/CINEMATOGRAPHER:
KURGU/EDITING: Tamer Uygun

OYUNCULAR/CAST: Zeynep GCamal, Nizamettin $imgek
YAPIM/PRODUCTION: Burcu Dabak
DAGITIM/DISTRIBUTION: Burcu Dabak

Benim babamun biiyiik bir toresi vardir. My father has a important law.
Kirmizi baghkl kizlari yesin diye. .. Because to eat red hood girls.

Burcu Dabak 1978'de Tekman'da diinyava geldi. Ege Universitesi Radyo TV ve Sinema béliimiinde okudu.
Almanya'da medya bilimleri tizerine cahsti. 2005 yilinda reji asistan olarak cegsitli dizi ve sinema filmlerinde
goirev aldi.

She was born in 1978 in Tekman. She graduated from Ege Universite, in radio cinema television depertman.
She studied about media sicens in German on 2003-2004. She has been working as an asistant at movie sector
from 2005.
FILMLERI[FILMOGRAPHY
Kirmuzi Baghkh Kiz {2009)

KISACA TURKIYE / IN SHORT: TURKEY
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TURKIYE[TURKEY, 2009, betacam, renklifcolor, 14’

U|2 Jj 1 YONETMEN/DIRECTOR: Ece Palaz
1) SENARYO/SCRIPT: Ece Palaz
wU"E N SAY GORUNTU YONETMENI/CINEMATOGRAPHER: Ozgtr Korkmaz
KURGU/EDITING: Ece Palaz
! MUZIKMUSIC: Yavuz Korkmaz
YAPIM/PRODUCTION: Ece Palaz

DAGITIM/DISTRIBUTION: Ece Palaz

Kasim 1987. Savas muhabiri Bilge, israil'in giineyinden
kuzeyine yaptgi yolculuk sirasinda, Nablus'ta israil giicleri
ve Filistinli gengler arasinda ¢ikan catismada Rudeyna'yla

tamsur, Israilli ve Filistinli kadinlarin baris icin bir araya

gelmeleri igin ugrasan Bilge, Rudeyna'y1 bu biiyiik adimt
atmasi i¢in ikna etmeye calgir.

It is November, 1987. Bilge, a news correspondent traveling
north through israel when she meets Rudeyna in a clash
between Israeli soldiers and Palestinian teens in Nablus.
Bilge will try to convince Rudeyna join her in bringing
together Israeli and Palestinian women to work for peace.

Ece Palaz 1986 yilinda Ankara'da diinyaya geldi. 2004 yrlinda Mimar Sinan Giizel Sanatlar Universitesi Sinema-TV bliimiine girdi.
Bu béliimde 6grenimini siirdiiriiyor. Aym zamanda reklam filmleri, kisa filmlerde yénetmen yardimaligi ve yapim asistanhg:
yapiyor.

Ece Palaz was born in 1986 at Ankara. She is in her last year of Cinema-Television studies at Mimar Sinan University of Fine Arts.
She is also assists in the direction and production of commercails and other short films.

FILMLERI/FILMOGRAPHY
Megiddo (2009), Kesisme (2008), Ge¢mis Zaman {2007), Giizel ile Dogru (2006), Sarmal (2006)

SUT VE CIKOLATA
MILK & CHOCOLATE

TURKiYEfTURKE‘(. 2008, betacam, renkli/color, 20'30"

YONETMEN/DIRECTOR: Senem Tiizen

SENARYO/SCRIPT: Senem Tiizen

GORUNTU YONETMENI/CINEMATOGRAPHER: Senem Tiizen

KURGU/EDITING: Senem Tiizen

MUZIK/MUSIC: Anonim

OYUNCULAR/CAST: Aysel Gedik, Mihriman Ozdemir, Emine Aksoy, Fatma Doygun
YAPIM/PRODUCTION: Senem Tiizen

DAGITIM/DISTRIBUTION: Senem Tiizen

ODULLER/AWARDS:

IFSAK Kisa Film Yarigmast “En fyi Kurmaca'/IFSAK Short Film Competition “Best Fiction”, 2008
izmit Kisa Film Festivali *Jiiri Ozel Odiilii"/fzmit Short Film Festival “Jury Special Prize”, 2008

Diisiinde babasi agir agir sacini oksamaktadir. Zor bir giine
uyanir. Annesi siitten kesilmis, kardesi hastalanmistir. Gidip
siit bulmasi gerekiyordur. Kdyle kasaba arasi bir yerde,

gocuklukla kadinlik arasi bir dénemde, Emine'nin oykiisii...

She dreams of her father and wakes up to a hard day.
Breastfeeding mother is out of milk and baby brother is
sick, stuck between a village and a town as well as girlhood
and womanhood, poor Emine should fetch up some milk

in no time.

Senem Tiizen 1980'de Ankara'da diinyaya geldi. Mimar Sinan Giizel Sanatlar Universitesi Sinema Televizyon
Béliimii'nden mezun oldu. 2009'da Siit ve Cikolata dahil iki kisa filmiyle Yesilcam Sinema Odiillerine aday
oldu. Halen kisa film yazip yGnetiyor.

She was born in 1980 in Ankara. She graduated from Mimar Sinan University Cinema and Film Departman.
In 2009 she nominated Yesilcam Cinema Awards with her two short film one is Milk and Chocolate. She
has been writing and directing short films presently.

FILMLERI[FILMOGRAPHY
Unus Mundus (2007), Fareler {2005}, Ali'nin Diisii (2004)
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UNUS MUNDUS
UNUS MUNDUS

TURKIYE[TURKEY, 2007, siyah-beyaz/B&W, 330"

YONETMEN/DIRECTOR: Senem Tiizen

SENARYO/SCRIPT: Senem Tiizen

GORUNTO YONETMENI/CINEMATOGRAPHER: Murat Tuncel

KURGU/EDITING: Senem Tiizen

MUZIKMUSIC: Emre Can Ozig

OYUNCULAR/CAST: Mustafa Olgun, Okan Aktug

YAPIM/PRODUCTION: Senem Tiizen

DAGITIM/DISTRIBUTION: Senem Tiizen

ODULLERAWARDS:

SIYAD Tiirk Filmleri Oclilleri “En iyi Kisa Film"/SIYAD Turkish Films Awards “Best Short Fiim"”, 2009
Akbank Kisa Film Festivali “Mansiyon"/Akbank Short Filor Festival *Honorable Mention”, 2007

lzmir Kisa Film Festivali “En Iyi Kurmaca Kisa Film Ociili"ffzmir Short Film Festival *Best Fiction Shart Film, 2007

“Herkes her seyden sorumludur.” “Everybody is accountable for everything.”
E. Dostoyevski F. Dostoyevsky

Senem Tiizen 1980'de Ankara'da diinyaya geldi. Mimar Sinan Giizel Sanatlar Universitesi Sinema Televizyon
Béliimii'nden mezun oldu. 2009'da Siit ve Cikolata dahil iki kisa filmiyle Yesilcam Sinema Odiillerine aday
oldu. Halen kisa film yazip yonetiyor.

She was born in 1980 in Ankara. She graduated from Mimar Sinan University Cinema and Film Departman.
In 2009 she nominated Yesilcam Cinema Awards with her two short film one is Mitk and Chocolate. She
has been writing and directing short films presently.

FILMLERI/FILMOGRAPHY
Unus Mundus (2007}, Fareler (2005}, Ali'nin Disii (2004)

ATA

FRANSA/FRANCE, 2008, betacam, renklifcolor, 26'20"

YONETMEN/DIRECTOR: Cagla Zencirci & Guillaume Giovanetti

SENARYOQ/SCRIPT: Cagla Zencirci & Guillaume Giovanetti

GORUNTU YONETMENI/CINEMATOGRAPHER: David Chizallet

KURGU/EDITING: Tristan Meunier

MUZIKMUSIC: Alireza Mortazavi, Skruk Chorus

OYUNCULAR/CAST: Ceyda Bakbas, Ahatjan Aili

YAPIM/PRODUCTION: Envie de Tempéte Productions

DAGITIM/DISTRIBUTION: Envie de Tempéte Productions, la Big Family

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Uluslararas: Créteil Kadin Filmleri Festivali “En Iyi Fransiz Kisa Filmi", “Fresnes Odiilii"/international
Créteil Women's Film Festival “Best French Sim{r Fi!m". “Fresnes Award”, 2008

Uluslararast Montpellier Film Festivali “Jiiri Ozel Odiilii"/International Montpeliier Film Festival
“Special Prize of the Jury”, 2008

Sevdigi adamin pesinden Fransa'ya giden Ceyda'yi hi¢ de It would seem only loneliness awaits Ceyda when she tries
hesaba katmadigi bir yalmzlik beklemektedir. Ta ki Asyah to follow the man she loves to France, until she runs into
bir is¢inin onunla aym dili konustugunu fark edene dek. an Asian man and finds they speak the same language.

Cagla Zencirci 1976'da Ankara'da diinyaya geldi. 2003 yilindan beri Guillaume Giovanetti ile birlikte caligmalarini
stirdiirtiyor. Igleri birgok uluslararasi festivalde gosterilen ve odiiller alan ikili su anda ilk uzun metraj filmleri
Tu Mera Dil, Tu Meri Jaan tizerinde calistyor.

Cagla Zencirci was born in Ankara in 1976. She has been working with Guillaume Giovanetti since 2003. Several
of their projects have been shown in international film festivals. They are currently working on their first
feature-length film, Tu Mera Dil, Tu Meri Jaan

FILMLERI/FILMOGRAPHY
Ata (2008}, Shanty Garden Town (2007), Iyilesen Bam {2006}, Kayip Kentin [zinde (2005), A Silk Road (2004), 4
Mothers (2004), And if You Meet Your Ancestor in Paris? (2004}, Red For A (2003} 114
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BiR ZAMANLAR BIR KRAL VARDI
ES WAR EINMAL EIN KONIG
ONCE THERE WAS A KING

ALMANYA(GERMANY, 2008, betacam, renklijcolor, 530"

YONETMEN/DIRECTOR: Katharina Wyss

SENARYO/SCRIPT: Katharina Wyss

GORUNTU YONETMENI/CINEMATOGRAPHER: Tom Akinleminu
KURGU/EDITING: Wolfgang Gessat, Katharina Wyss

MUZIK/MUSIC: Conrad Oleak

OYUNCULAR/CAST: Djellil Badaoui, Jakob Grebert, René Lange
YAPIM/PRODUCTION: German Film and Televison Academy Berlin
DAGITIMDISTRIBUTION: German Film and Televison Academy Berlin

Bir Zamanlar Bir Kral Vardi, utangag ve iirkek oldugundan Once There Was A King tells the paradoxical story of a young
dolayt yasadigi sehirden ayrildiktan ve arkadaglarin man who sets out from province and leaves friends, he
biraktiktan sonra yenilerini bir tiirli bulamayan bir adamin hasn’t even found yet, because he's shy and timid.

dykiislinii anlatiyor.

Katharina Wyss 1979'da Fribourg'da diinyaya geldi. Berlin ve Paris'te felsefe ve sinema egitimi aldi. Cesitli film projelerinde yer
aldiktan sonra kendi kisa filmlerini cekmeye bagladi. 2004'te Berlin Alman Film ve Televizyon Akademisi‘'nde film yonetmenligi
egitimine bagladi.

She was born in Fribourg/Switzerland in 1979. In 1998 she started studying philosophy and film in Berlin and Paris, After assisting
at various film projects and shooting her own short films, she started studying film directing at the German Film- and Television
Academy Berlin (DFFB} in 2004.

FILMLERI[FILMOGRAPHY
Es war einmal ein Konig (2008), Sterben in Lagos (2007), Ableger (2005), Peter & Ibrahim (2008}, 1000 Meilen von Taschkent
(2009)

DIKKAT AYI
I ARKOUDA
BEWARE OF BEAR

YUNAN'[S'I'AN[GREBCE, 2008, betacam, renkli/color, 19°26"

YONETMEN/DIRECTOR: Victoria Vellopoulou

SENARYOQ/SCRIPT: Victoria Vellopoulou, Alexandro Castro

GORUNTU YONETMENI/CINEMATOGRAPHER: Michael Tsimperopoulos

KURGU/EDITING: Thodoris Armaos

MUZIK/MUSIC: Yannis Psaroudakis

OYUNCULAR/CAST: Danai Skiadi, Giorgos Karamichos, Gerassimos Skiadaressis, Thalia Argyriou
YAPIM/PRODUCTION: Cinegram S.A.

DAGITIM/DISTRIBUTION: Victoria Vellopoulou {Cinegram), Paola Starakis (Greek Film Center)

Bir doga dergisinde fotografcilik yapan Angelos, haber Angelos, photographer for a nature magazine, arrives in
yapmalk icin geldigi Epirus koyiinde, koyliiler tarafindan a remote village in Epirus to do a story. The inhabitants
pek de hos karsilanmaz. Koyiin gizemli bir canavar oldugu of the village are guarded towards him. And things get
sanilan bir ay1 tarafindan rahatsiz edildigini kesfetmesiyle worse when he finds out that a wild beast, a bear, roams
isler daha da kotiiye gider. the surrounding woods and has already killed one person.

Victoria Vellopoulou Arina'da diinyaya geldi. Yunanistan'da Fransiz edebiyati, Fransa'da sinema egitimi
aldu. flk filmi Apnea, Drama, Vargova, New Jersey ve Clermond Ferrand film festivallerinde gosterildi. Bu
film y8netmene en iyi yardimer kadin oyuncu 8diiliinti de kazandirdt.

Born in Athens, Victoria Vellopoulou studied French literature in Greece and cinema in France. Her first
film Apnea was screened at the Festivals of Drama, Warsaw, New Jersey and Clermond Ferrand, and also
earned her an award for best supporting actress.

FILMLERI/FILMOGRAPHY

15 Beware of Bear (2008), Apnea (2001}
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FESLEGEN VE ISIRGANOTU
BASILICUM & BRANDNTELS
BASIL & NETTLES

HOLLANDA/NETHERLANDS, 2007, betacam, renkli/color, 24'30"

YONETMEN/DIRECTOR: Leyla Everaers

SENARYO/SCRIPT: Marleen Korteweg

GORUNTU YONETMENI/CINEMATOGRAPHER: Marinka Schippers

KURGU/EDITING: Michiel Boesveldt

MUZIK/MUSIC: Silver Banana Music

OYUNCULAR/CAST: Sylvia Hoeks, Maria B. Sobels, Raymond Thiry, Wim van der Grijn
YAPIM/PRODUCTION: Nederland Film&Televisie Academie [NFTA)
DAGITIM/DISTRIBUTION: Marion Slewe

Huzursuz ama yetenekli geng bir ascinin, yeteneklerini
bor¢lu oldugu babasiyla sorunlarin: agip cok sevdigi
lokantasina dort elle tutunma miicadelesi...

A restless and creative young Dutch chef struggles to
manage her beloved restaurant and handle her feelings
toward the father that was missing from her childhood.

Leyla Everaers 1981'de istanbul'da diinyaya geldi. Hollanda Film Akademisi'nden mezun oldu. Sander
Burger, Esther Rots, Annemarie van de Mond gibi kadin yonetmenlere filmlerinde asistanlik yapti.
Nighfright filmiyle Amsterdam Cinekid Gocuk Filmleri Festivali‘ne katildi.

Leyla Everaers was born in istanbul in 1981, She studied Graphic Design in Rotterdam before going to
the Dutch Film Academy in 2003. She assistant directed several feature films including Oliver Etc., Kann
door huid heen, and Taartman in 2006 and 2007. She now works independently, and he film Nightfright
was been selected for Amsterdam’s CineKid Film Festival.

FILMLERI/FILMOGRAPHY
Avonturen in de Avonduren (2008), Basilicum&Brandnetels (2007}, Tyger (2006}, LOS (2005)

GECEYARISINDAN SONRA
PAST MIDNIGHT

AVUSTRALYAJAUSTRALIA, 2008, betacam, renklifcolor, 25'

YONETMEN/DIRECTOR: Vicki Sugars

SENARYO/SCRIPT: Vicki Sugars

GORUNTU YONETMENI/CINEMATOGRAPHER: Nicki Matthews

KURGU/EDITING: Sean Lahiff

MUZIK/MUSIC: Ben McDonald

OYUNCULAR/CAST: Maeve Dermudy, Nicholas Papademetriou, Eileen Darley
YAPIM/PRODUCTION: Mills Street Productions

DAGITIM/DISTRIBUTION: Velvet Pictures

ODULLERAWARDS:

St. Kilda Film Festivali Kisa Film Odiilii/St, Kilda Film Festival Short Film Competition Prize, 2007

Sevgilisinden uzaklasmak icin sakin bir balik¢i kéyiine A woman fleeing her lover seeks shelter in a peaceful
fishing village, but still cannot escape misfortune.
Contrasting nature's brutality with its irresistible beauty,

the film explores the role of a dominator.

sigiman geng kadinin bagina gelmeyen talihsizlik kalmaz.
Film, dogann esirgeyici yamini anlatirken nefes kesen
glizelliginin yaninda yok edici acimasizhigina da deginiyor.

Vicki Sugars Me & Myself & I, Diana & Me, Turning April, Rough Diamonds, Mr. Reliable, Resistance, Shotgun Wedding
gibi nemli Avustralya filmlerinde asistanlik yapti. Unli yonetmen Sarah Watt'in Look Both Ways filminin
yapimcilarindan biriydi.

Vicki Sugars has been involved in many considerable Australian movies such as Me, Myself & I, Diana & Me,
Turning April, Rough Dismonds, Mr. Reliable, Resistance, and Shotgun Wedding, and co-produced Sarah Watt’s film
Look Both Ways.

FILMLERI{FILMOGRAPHY
Past Midnight (2008), Moustache (2004)
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COUSAS DO KULECHOV
KULESHOV'S THINGS

ISPANYAJSPAIN, 2006, betacam, renkli/color, 21'

YONETMEN/DIRECTOR; Susana Rey Crespo

SENARYO/SCRIPT: Susana Rey Crespo

GORUNTU YONETMENI/CINEMATOGRAPHER: Susana Rey Crespo, Xurxo Estévez
KURGU/EDITING: Susana Rey Crespo

MUZIKMUSIC: Oto Productions

YAPIM/PRODUCTION: Susana Rey Crespo

[__)AG[TIIWPiSTRIBUﬂON: Susana Rey Crespo

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Curtocircuito Kisa Film Festivali "En lyi Kisa Film"/Curtocircuito Short Film Festival “Best Galician
Short Film®, 2007 .

On & Off Creative Short Film Festival “En lyi Kisa Belgesel"/On & Off Creative Short Film Festival
“Best Documentary Shart”, 2007

| Galigya bombalaniyor. Dis glicler, Galigya kiyilarini agarak Bombs are falling on Galicia. A foreign power is invading

| iber Yarimadasi'n istila ediyor. Bombalar diisiiyor, alevler the Iberian peninsula. Bombs drop, fires rage and the stern
her yant sartyor ve savag muhabiri, olii listesini voice of the war reporter coldly reads through the casualty

| sogukkanllikla okuyor... Her zaman, her savasta oldugu list. As always, in all wars, the first victim is the truth. And

j gibi asil kurban hakikattir. Ve her zaman her durumda as always, in all situations, it may be the images that are

‘ oldugu gibi, goriintii gercegi yansitmayabilir. telling lies.

Susana Rey Crespo 1996'da Galigya Pontevedra'da diinyaya geldi. Vigo Universitesi Giizel Sanatlar Fakiiltesi'nden mezun oldu,
Valensiya Politeknik Universitesi'nden dokrora derecesini aldi. Isabel Coixet'in Sevenfer'i (1997); Gracia Querejeta’'nin Tekrar
Yammda Or'u (1998) ve Fernando Leén’un Giinegli Pazartesiler'i (2001) gibi filmlerin sanat ekibinde yer ald1.

Susana Rey Crespo was barn in Pontevedra (Galicia) in 1996. She graduated in Fine Arts from the University of Vigo and received
| a Doctorate in Fine Arts from the Polytechnic University of Valencia. She has worked on the art staff for films such as Isabel
| Coixet's Those who love (1997), Gracia Querejeta's By my side again (1998) and Fernando Ledn’s Mondays in the sun (2001).

FILMLERI/FILMOGRAPHY
Contrafilmes | (2008), Cousas Do Kulechov (2007), Salvem El Botanic, Recuperem Ciutat (1996)

PENCERE
THE WINDOW

INGILTERE/UK, 2007, betacam, renklijcolor, 820"

YONETMEN/DIRECTOR: Ana Vilenica

SENARYO/SCRIPT: Ana Vilenica, Slobodan Karajlovic
GORUNTU YONETMENI/CINEMATOGRAPHER: Harald Beeker
KURGU/EDITING: Anne Kliem

MUZIKMUSIC: Dado Dzihan

OYUNCULAR/CAST: Gordon Cowell

YAPIM/PRODUCTION: Pebble Film&Theatre Productions
DAGITIMDISTRIBUTION: Pebble Film&Theatre Productions

Bir magaza vitrinindeki televizyonda yasayan adam sokagin A man who lives in a TV in a shop window falls in love with
karsisinda bulunan magazadaki vitrin mankenine asik olur. a mannequin from the shop across the street.

Ana Villenica Saraybosna'da Oyunculuk Sanat Akademisinin oyunculuk baliimiinde lisans egitimini ve
Londra'da Drama ve Dil Okulu'nda tiyatro oyunculugu konusunda yiiksek lisansini tamamladi. Halen
Zagreb'de gesitli tiyatrolarda oyunculuk yapiyor.

She has BA in Acting from Academy of Performing Arts in Sarajevo and MA in Advanced Theatre Practice
from Central School of Speech and Drama in London. She is currently working as an actress in various
theatres in Zagreb, Croatia.

FILMLERI/FILMOGRAPHY
The Window (2007)
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ICH TRAUME NICHT AUF DEUTSCH
I DON'T DREAM IN GERMAN

ISVICRE/SWITZERLAND, 2008, betacam, renklijcolor, 15'

YONETMEN/DIRECTOR: Ivana Lalovic

SENARYO/SCRIPT: Lisa Blatter, Ivana Lalovic, Kristina Cukovic
GORUNTU YONETMENI/CINEMATOGRAPHER: Aladin Hasic
KURGU/EDITING: Anne Corsten

MUZIKMUSIC: Philipp Milner

OYUNCULAR/CAST: Luna Zimic, Zenit Cozic, Lana Stanicic, Marina Torlak, Emir Terlak

YAPIM/PRODUCTION: Zuercher Hochschule der Kuenste, Fahrichtung Film
DAGITIM/DISTRIBUTION: Zuercher Hochschule der Kuenste, Fahrichtung Film

Pahali bir otelin restoraninda garson olarak caligan 17
vagindaki Leyla, yolu bir zamanlar Saraybosna’dan gegmis,
simdi de [svicre'de yasayan isadami Milos ile tamsir. Leyla

ve Milos bu tanismanin ardindan iyice yakinlagirlar.

Leyla is a seventeen year old waitress working in one of
Sarajevo’s posh hotels, where she meets Milos. it turns
out he studied in Sarajevo before moving to Switzerland,
and the two find themselves talking as night falls.

of the Arts.

FILMLERI/FILMOGRAPHY

Ivana Lalovic 1982'de Saraybosna'da diinyaya geldi. Ziirih Universitesi'nde Siyasal Bilgiler, Sinema ve
Rusca egitimi aldi. 2008 yihinda Sinema boliimiinden mezun oldu.

She was born in Sarajevo, Bosnia Herzegovina in 1982, She studied political science, film, and Russian
at the University of Zurich. in 2008 she received her diploma in Film Production from the Zurich University

I Don’t Dream in German (2008), Nowhere (2007), Jusqu'au dernier grain de café (2007), Transit (2006),
Milane (2005}, Porjeklo (2004}, Jurgens Dream Journey (2004)

TAZE BAL
RUWE HONING
RAW HONEY

HOLLANDA/THE NETHERLANDS, 2008, betacam, renklijcolor, 10'42"

YONETMEN/DIRECTOR: Annick Vroom

SENARYOQ/SCRIPT: Robert Van Dijk

GORUNTU YONETMENI/CINEMATOGRAPHER: Claire Pijman

KURGU/EDITING: Bart Van Der Broek

MUZIKMUSIC: Han Otten

OYUNCULAR/CAST: Johanna Ter Steege, Wim Bouwens, Annabel Van Lieshout
YAPIM/PRODUCTION: Armadillo Film

DAGITIM/DISTRIBUTION: Armadillo Film

Bir ift, ogullarinin dogum giinti i¢in hediye alirlar. Bir
ziyaretle ona siirpriz yapmak istemektedirler. Bu bir kutlama
olmayacaktir ¢iinkii ogullar bu konuda pek istekli degildir.

Fakat bu hediye gelenegin devami i¢in dnemlidir. Kizlar:
ise evi siislemis onlarin dénmesini beklemektedir.

A couple buy presents for their son’s birthday. They want
to surprise him with a visit. It's not going to be a party,
because the son isn't doing to well, but for the parents it's
important to keep traditions alive. The daughter decorates
the house and waits in anticipating for their arrival.

Het heerlijke avondje {1990}

FILMLERINDEN BAZILARI/SELECTED FILMOGRAPHY

Ruwe Honing (2008}, Caspar Berger, het ontstaan van zelfportret 5 ‘Imago’ (2007), Hohenluft (2005), Schluss
(2001), R.I.P, {2000}, De Keerzijde (1998), Eten bij de buren (1995), 4Tokens Il - Anna {1995), De gedroomde
werkelijkheid van Teresa Villaverde (1994), Pas de Stoelen (1994), Meester Bleekbeen {1993}, Laat geluk (1992),

Annick Vroom, 1963'te Nimie'de diinyaya geldi, 1991 ylinda Hollanda Film ve Televizyon Academisinden
(NFTVA) mezun oldu. Halen senaryo yazarn ve yapim yénetmeni olarak alismalctadir.

She was born in Nimje, The Netherlands, 1963. She was graduated in 1991 from the Netherlands Film and
Television Academy (NFTVA). She works as director, scriptwriter and production manager.
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BENI GERI

TURKIYE/TURKEY, 2009, betacam, renklijcolor, 18'15"

YONETMEN/DIRECTOR: Damla Kdle

SENARYO/SCRIPT: Damla Kile, Dogacan Onaran, Maximilian Schah, Sibel Ceren $ahin, Susan
Gordanshekan

GORUNTI YONETMENI/CINEMATOGRAPHER: Yanki Topgu

KURGU/EDITING: Tuncay Arhavi, Nihat Tungtiirk

OYUNCULAR/CAST: Ayca Ulutag, Ayca Acar, Miirvet Besler, Kahraman Onercik
YAPIM/PRODUCTION: Ugan Siipiirge

DAGITIM/DISTRIBUTION: Ugan Siipiirge

Hayalleri boyundan biiylik Ayla hicbir seyin farkinda olmayan
yasamu tanimaya calisan kiiciik Leyla ile birlikte evden cikar.
Sehrin cadde ve sokaklarindan gegip bir ¢ocuk parkina
girerler; bu kisa yolculuk, yitirilmis bir ¢ocuklugun diis
kirtkliklarini da birer birer betimler.

Ayla, whose dreams are bigger than herself, and Leyla,
innocent and naive, walk the city streets to a playground.
Their journey illustrates the disappointments of losing
one’s childhood.

Damla Kole 1987 yilinda Corum'da diinyaya geldi. Ortaokul ve lise dgrenimini Adana’da tamamladi. Halen Ortadogu Teknik

Universitesi Fizik béliimiinde dgrenimini siirdiiriiyor.

Damla Kéle was born in Corum in 1987. She went to high school in Adana and is now in her 3rd year of Physics studies at Middle

East Technical University.

FILMLERI/FILMOGRAPHY
Beni Geri Cagir Hayat (2008)

ISRAILJISRAEL, 2008, betacam, renkdijcolor, 25

BUZDAN HAYALLER
IHIYE BESEDER
MELTDOWN

YONETMEN/DIRECTOR: Kathy Rivkin

SENARYOQ/SCRIPT: Kathy Rivkin

GORUNTU YONETMENI/CINEMATOGRAPHER: Omri Aloni

KURGU/EDITING: Keren Miron

MUZIK/MUSIC: Nitzan Shahar

OYUNCULAR/CAST: Sigal Rotman, Vadim Khalif, Zeev Revah

YAPIM/PRODUCTION: Tal Tzhayek

DAGITIM/DISTRIBUTION: Sigal Golan, Vadim Khalif, Zeev Revah

ODULLER/AWARDS:

Cinema South Festival "Goriintii Odiili"/Cinema South Festival “Photography Award”, 2008

12 yasindaki Vika, Rus Ulusal Buz Pateni talkaiminda yer
almay hayal etmektedir. Yahudi oldugu igin bu istegi
reddedilince babasi Alexander ailece Israil'e goc etmelerine
karar verir. Vika buz pateni alani olmayan, hatta buz bile
olmadigi ve iklimin hic degismedigi bir iilkede acaba ne
yapmayi beldiyordur?

12 year old Vika dreams of appearing in the Russian national
ice-skating team. She is rejected on account of being Jewish,
and her father, Alexander, decides to migrate to Israel.
What is Vika supposed te do in a country that has no ice-
skating rinks, indeed, no ice, and where the seasons are
unchanging?

Kathy Rivkin 1982'de Minsk'de diinyaya geldi. 1992'de ailesiyle beraber israil’e tagind:. Yonettigi kisa

filmlerle en sonunda kendisini ifade edebildigini diislintiyor.

Kathy Rivkin was born on 1982 in Minsk, Belarus, USSR. She moved to Israel with her family in July 1992.
Through the short films she directed she was finally able to express herself.

FILMLERI/FILMOGRAPHY
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Meltdown (2008), Winter Variations (2005), Prom Party (2004}, Kamikaze (2003}




BUYUMEK
YALDA GDOLA
GROWN UP

ISRAIL/ISRAEL, 2008, betacam, renkli/color, 20'

YONETMEN/DIRECTOR: Dana Neuberg

SENARYQ/SCRIPT: Dana Neuberg

GORUNTU YONETMENI/CINEMATOGRAPHER: Aviv Kasloff

KURGU/EDITING: Noam Bacharach, Tamar Glezerman

MUZIKMUSIC: Udi Kagan, Nadav Oliel

OYUNCULAR/CAST: Lia Philosof, Roni Tal, Shimon Mimran, Ariela Rubinowich
YAPIM/PRODUCTION: Dana Neuberg

DAGITIM/DISTRIBUTION: Dana Neuberg

ODULLER/AWARDS: Bradford Uluslararas: Film Festivali “En lyi Kisa Film*/Bradford International
Film Festival “Best Short Film™, 2009

The OFF-Era Filmowa in Bydgoszcz, Polonya “Birincilik Odiilii*sThe OFF-Era Filmowa in Bydgoszcz,
Poland “First prize”, 2008

Gocukluk ve ergenlik arasinda karisik zamanlar yasayan On the confusing time between childhood and
15 yasindaki Shira cinselligin diinyasini, kiskanchgi ve adolescence, fifteen year old Shira discovers the world
bastan ¢ikarmay: kesfeder. Annesinin sevgilisi eve of sexuality, jealousy and seduction. When her mother’s
beklenenden erken gelince aksam kontrolden cikar ve date arrives earlier than expected, the evening gets
simirlar yok olur. out of control and boundaries are broken...

Dana Neuberg 1981'de israil Holon'da diinyaya geldi. Lisede tiyatro ana dalinda okumus ve takdirname ile mezun
olmugtur. Tel-Aviv Universitesi'nin Film ve Televizyon biliimiinden Dekanlik Basari Odiiltiyle mezun olan yonetmen,
okul hayatt boyunca hem okul aktivitelerinde yer ald: hem de yerel sektorde tecriibe kazandi.

She was born on 1981, in Holon, Israel. In high school she majored in Theater and graduated with a citation. She
has a BFA in Film & Television from the Tel Aviv University (with a Dean’s Certificate of Excellence). During his studies,
she acquired experience bath within the school's activities, and in the local industry.

FILMLERI[FILMOGRAPHY
Grown Up (2008}, Qur Hour (2005}

NEEFES AL ALMA, NEFES AL!
BREATHE ALMA, BREATHE!
TURKIYE/TURKEY, 2008, betacam, renklifcolor, 52’

YONETMEN/DIRECTOR: Dennis Todorovic

SENARYO/SCRIPT: Anne Kunze, Ayse Giiler, Dennis Todorovic, Janine Ditmann, Metin Akdemir
GORUNTU YONETMENI/CINEMATOGRAPHER: Umut Yériikoglu

KURGU/EDITING: Mustafa Koca

MUZIKMUSIC:

OYUNCULAR/CAST: Duygu Aslan, Miikerrem Erdogan, Ece Birdal, Askin llgaz, Altug Ozben, Selda Carar,
Adem Eskimez

YAPIM/PRODUCTION: Ugan Siipiirge

DAGITIM/DISTRIBUTION: Ugan Siipiirge

ODULLER/AWARDS:

1.Rotary Kisa Film Festivali “En Iyi Ugiincii Film"/1.Rotary Short Film Festival “Third Best Film”, 2009

Yasl Alma, kocasinin cenazesinin kalktig giin, yas tutan Alma withdraws from her husband's funeral to reflect on
kalabaligin arasindan siyrilip odasina gekildiginde gecmisi her past. Remembering her early forced marriage, and her
gozlerinin oniindedir. Cocukken nasil kendi istegi disinda attempt to drown herself by holding her breath.

evlendirildigini ve nefesini tutup suya dalarak intihar etmeye
cahistigini hatirlar.

Dennis Todorovic Karadagh bir baba ve Cek bir annenin oglu olarak Giiney Almanya'da diinyaya geldi. Ingiltere'deli
ARRTS, Polonya-Vargova'daki Andrzej Wajda ve Almanya-Koln'deki Uluslararas: Film Okullarinda egitim gordii.
Merkez ve Dogu Avrupa odakh geng Avrupa sinemasina iiriinler vermek icin yapimer Ewa Borowski ile 2008
yilinda Eastart Pictures adh yapim sirketini kurdu.

Dennis Todoravic was born to a Montenegran father and Czech mother in southern Germany. He studied
directing at ARRTS International in England, the International Film School in Cologne, Germany, and the EKRAN
programme at the Andrzej Wajda School of Film Directing in Warsaw, Poland. He started Eastart pictures with
producer Ewa Borowski in 2008, aiming to produce fresh new cinema and television focusing on Central and
Eastern Europe.

FILMLERI[FILMOGRAPHY
Nefes al Alma, nefes all (2008)
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SESSIZLIK
SHTIKA

ISRAILJISRAEL, 2008, betacam, renklifcolor, 18 S"..ENCE

YONETMEN/DIRECTOR:

SENARYO/SCRIPT: Hadar Morag

GORUNTU YONETMENI/CINEMATOGRAPHER: Aviv Kosslof

KURGU/EDITING: Shai Rodogvsky

OYUNCULAR/CAST: Mashda Abdalla, Arie Tcherner, Tahel Ran

YAPIM/PRODUCTION: Tel Aviv University, Film & TV Department

DAGITIM/DISTRIBUTION: Hadar Morag

ODULLER/AWARDS:

Israil Uluslararas: Kadin Filmleri Festivali “Umut Vadeden Yonetmen'/Israel International Women's
Film Festival "Most Promising Director”, 2008

12 yasindaki Majda ve 45 yagindaki Amnon birbirlerinin 12 year old girl Majda and 45 year old Amnon find solace

arkadaghiklarinda bir teselli bulurlar. Onlann iliskileri ok in each other's company. Their relationship —a bond shared

dogal oldugu sdylenememekle beraber her iki karakter de in silence, never truly coming to terms with the implications

ahlak ve arzularin ¢abuk bitmeyecegi bir geliskiler bolgesine of its very nature— pushes both character and spectator
siiriiklenir. towards a zone of ambivalence, where morals and desires

intermingle uneasily.

Hadar Morag 1983’te Rehovot Israil'de dogmustur, Jaffa'da yasamaktadir. Sikintida olan Arap ailelerine yardim etmektedir. Tel-
Aviv Universitesinde Film ve Televizyon okumaktadir ve burada dekan basan 6diilii almustir. Sessiziik ilk kisa filmidir ve bu filmin
ilk gidsterimi Mayis 2008'de Fransa'da yapilan Uluslararas: Cannes Film Festivalinde olmugtur.

She was born in Rehovot, Israel, 1983. She lives in Jaffa. She is helping distressed Arab families. She is a student at the Film
and Television Department at Tel-Aviv University, there she was given the Dean Excellency Award. Sifence is her first short-fiction
movie and its world premiere was at the Cinefondation, Cannes International Film Festival, France, May 2008.

FILMLERI/FILMOGRAPHY
Refrain Thy Voice Rachel (2008), Shtika (2008)

ISRAIL{ISRAEL, 2007, betacam, renkli/color, 30’

YONETMEN/DIRECTOR: Yasmine Novak

SENARYO/SCRIPT: Yasmine Novak

GORUNTU YONETMENI/CINEMATOGRAPHER: Aviv Kosloff

KURGU/EDITING: Yasmine Novak, Hadas Ayalon

MUZIK/MUSIC: Yasmine Novak

OYUNCULAR/CAST: Elinor Cohen, Sharona Elimelech, Yuval Lerner, Aviv Naim
YAPIM/PRODUCTION: Tel-Aviv University

DAGITIM/DISTRIBUTION: Yasmine Novak

ODULLERINDEN BAZILARI/SELECTED AWARDS:

Besalt Yahudi Filmleri Festivali “En lyi Film"/Besald Jewish Film Festival “Best Film", 2008
Budapeste Kisa Film Festivali “En lyi Kadin Oyuncu™ (Elinor Cohen)/Budapest Short Film Festival
“Best Actress”, 2008 .

Siena Uluslararas: Kisa Film Festivali “En lyi Film"/Siena International Short Film Festival “Grand
Prix For Best Film", 2008 ”

Uluslararas: Ogrenci Filmleri Festivali “Seyirci Odiili"/International Student Film Festival
“Audience Award", 2008

Annesi ve kiz kardegiyle babasiz bir evde biiyiiyen Zohar, Zohar has grown up in a house full of women. Now, besides

bir taraftan kuaforliik yapan annesine yardimcr olurken, the challenges of helping her mother's at-home hair dressing

[ diger yandan baganli bir atlet olmaya galismaktadir. Bu business and becoming a successful athelete, she’s got to
i kadar sorun yetmezmis gibi bir de erkekler ¢ikar. handle boy trouble as well.

|

! Yasmine Novak 1976'da Kanada'da diinyaya geldi. 1980 yilinda Israil'e tasindi. 2007'de Tel Aviv Universitesi

| Sinema béliimiinii bitirdi. israil Televizyonu'nda yonetmen olarak ¢aligiyor, ilk uzun metrajli belgesel
filminin hazirhldarini stirdiiriiyor.

Yasmine Novak was born in Canada in 1976, and moved to Israel 1980. She graduate in 2007 from the
Tel-Aviv University Film Department. She is currently working on a feature-length documentary and
directing and editing for Israeli television.

FILMLERI/FILMOGRAPHY

121 Zohar (2007), Gender and Peace (2007), Sima Wants to Touch the Sky (2004)

BUYUMEK ZORDUR / GROWING UP'1S HARD



BiZ CENNETTEYKEN
UND WENN WIR DANN IM HIMMEL SIND
WHEN WE ARE IN HEAVEN

ALMANYA/GERMANY, 2008, betacam, renklifcolor, 3'59"

YONETMEN/DIRECTOR: Daniela Risch

SENARYO/SCRIPT: Daniela Risch

ANIMASYON/ANIMATION: Daniela Risch

GORUNTU YONETMENI/CINEMATOGRAPHER: Daniela Risch
KURGU/EDITING: Daniela Risch

MUZIK/MUSIC: Matthew Mc Grath; André Schulz
YAPIM/PRODUCTION: Academy of Media Arts
DAGITIM/DISTRIBUTION: Academy of Media Arts

Uzun zaman 6nce geng bir adam, geng bir kadinla
evlenip yuva kurar. Bu bebek evindeki mobilyalar bize
eski bir hikayeyi anlatir. Her sey umut verici sekilde
baglamistir ama hikaye adamin yalmzlik iginde Sliimiiyle
sonuglanir.

Doll's house furniture performs an old story for us: it
begins with a young couple full of hope settling down
to start a family, and ends with the husband dieing a

lonesome death. What happened in the middle?

sanatqist olarak ¢aligmalarini siirdiiriiyor,

FILMLERI/FILMOGRAPHY
‘When We Are In Heaven (2008}

Daniela Risch, Koln Medya Sanatlar Akademisi'nde doktora 6grencisi. Berlin ve Essen’de yastyor. Bir siiredir fotograf

Daniela Risch is doing her postgraduate studies at the Academie of Media Arts Cologne. Living in Berlin and Essen,
she has worked the past several vears as a photographer.

BUYUK PLANLAR
GROSSE PLANE
BIG PLANS

ISVICRE/SWITZERLAND, 2008, betacam, renkli/color, 3'59"

YONETMEN/DIRECTOR: Irmgard Walthert

SENARYOQ/SCRIPT: Irmgard Walthert

ANIMASYON/ANIMATION: Irmgard Walthert

GORUNTU YONETMENI/CINEMATOGRAPHER: Irmgard Walthert

KURGU/EDITING: Irmgard Walthert

MUZIK/MUSIC: Reimar Walthert

YAPIM/PRODUCTION: Hochschule Luzern, Gerd Gockell, Jochen Ehmann, Otto Alder
DAGITIM/DISTRIBUTION: Hochschule Luzern, Gerd Gockell

Cok iyi planlanmus olsa da, bozuk parayla caligan bir
elma makinesi yapmak zordur. Tabii, bu durumu ¢bzecek
harika bir fikriniz yoksal..

Even with the cleverest plans, constructing an apple-
selling machine is difficult puzzle - until a fantastic
idea comes up that just might provide a solution.

mezun oldu. Bu béliimde yiiksek lisans yapiyor.

FILMLERI/FILMOGRAPHY
Grosse Pline (2008), Stréslbrosl (2007)

Irmgard Walthert 1984'te Berlin'de diinyaya geldi. 2008'de Lucerne Universitesi Tasarim ve Sanat bélimiinden

Born in 1984. Finished animation studies in 2008 with a bachelor degree at Lucerne University of Applied
Sciences and Arts, Design & Art. She is now working on her masters degree there.

HARIKALAR DIiYAR] / WONDERLAND



ELEKTRIK AGACI
ELECTREECITY

INGILTERE/ENGLAND, 2008, betacam, renklifcolor, 2'26”

YONETMEN/DIRECTOR: Sarah Davison, Sarah Duffield-Harding

SENARYO/SCRIPT: Sarah Davison, Sarah Duffield-Harding

GORUNTU YONETMENI/CINEMATOGRAPHER: Sarah Davison, Sarah Duffield-Harding
KURGU/EDITING: Sarah Davison, Sarah Duffield-Harding

MUZIKMUSIC: Sarah Davison, Sarah Duffield-Harding

YAPIM/PRODUCTION: Sarah Davison, Sarah Duffield-Harding
DAGITIM/DISTRIBUTION: Sarah Davison, Sarah Duffield-Harding

Giinesli, giizel bir giinde elinde merdivenle bir adamin On a bright sunny day, one man’s fight with nature.
dogay: doniistiirme miicadelesine tanik oluyoruz.

Sarah Duffield-Harding (1986} ve Sarah Davison (1988) liniversitede 3 senedir canlandirma dalinda egitim goriiyorlar.

Sarah Duffield-Harding (1986) and Sarah Davison (1988) studying at the University for the Creative Arts as a 3rd year BA (Hons)
Animation students.

FILMLERI/FILMOGRAPHY
Electreecity (2008)

EVIMIZDE
DAR KHANE-YE MA
IN OUR HOME

iRANf!RAN, 2008, betacam, renklifcolor, 5

YONETMEN/DIRECTOR: Maryam Kashkoolinia

SENARYO/SCRIPT: Maryam Kashkoolinia

GORUNTU YONETMENI/CINEMATOGRAPHER: Maryam Kashkoolinia

KURGU/EDITING: Maryam Kashkoolinia

MUZIKMUSIC: Hami Haghighi

YAPIM/PRODUCTION: DEFC, Maryam Kashkoolinia

DAGITIM/DISTRIBUTION: Shirin Nadri

ODULLER/AWARDS:

10. Animasyon Film Festivali “Jiiri Ozel Mansiyonu'/10. Animation Film Festival “Jury's Special
Mentioning”, 2008

Sevimli kiiciik kiz, bizi her birini bir hayvanla tzdeslestirdigi Alittle girl introduces us to her family, comparing them
aile bireyleriyle tanitirtyor. with animals.

Maryam Kashkoolinia 1966'da Siraz'da diinyaya geldi. Sanat Akademisi'nin ¢izgi film bsliimiinden mezun
oldu, 12 yildir poster ve kitap kapagi yapiyor.

She was born in Shiraz in 1966. She is a graduate of graphics B.A. and animation M.A. from Art University.

She has a 12 year experience as: poster designer, book cover designer, packaging designer.

FILMLERIi{FILMOGRAPHY
Dar Khane-Ye Ma (2008), To The Memory of Those Who Passed Away (2004)
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SIRADAKI
WHAT'S NEXT?

ISVICRE/SWITZERLAND, 2007, betacam, renklijcolor, 3'51”

YONETMEN/DIRECTOR: Adrian Fliickiger & Claudia Réthlin

SENARYOQ/SCRIPT: Adrian Fliickiger & Claudia Rgthlin

ANIMASYON/ANIMATION: Adrfan Fliickiger, Claudia Rathlin

GORUNTU YONETMENI/CINEMATOGRAPHER: Adrian Fliickiger, Claudia Rthlin

KURGU/EDITING: Adrian Fliickiger, Claudia Réthlin

MUZIKMUSIC: Florian Ammann, Adrian Fliickiger, Wolf-ingo Romer

YAPIM/PRODUCTION: Hochschule Luzern Design&Kunst, Animation

DAGITIMDISTRIBUTION: Hochschule Luzern Design&Kunst, Animation

ODULLER/AWARDS: Alpinale Avrupa Film Festivali “En fyi Animasyon"/Alpinale European Film Festival "Best
Animation Film", 2008

Milano Film Festivali “Premio A2A Giovani Energie/Milano Filim Festival “Premio A2A Giovani Energie”, 2008

Modern teknoloji hayatimizi her zaman kolaylastirmiyor. Modern technology doesn’t always make our lives easier.
Hele bir insan kagakgist icin teknolojinin sebep oldugu Indeed, for a kidnapper, it makes things a bit harder.
zorluklar saymakla bitmiyor...

Claudia Rithlin Grafik tasanimaihgi egitimi aldr. 2005 yilinda Adrian Fliickiger ile birlikte Lucerne Universitesi Tasarim
ve Sanat béliimiine kabul edildi.

Claudia Réthlin studied graphic design until she was accepted, along with Adrian Fliickiger, to the animation
department at HSLU (Hoschule Luzern Design & Kunst) in 2005.

FILMLERI/FILMOGRAPHY
Claudia R6thlin: What's Next? (2007), Me and My Monster {2008)
Adrian Fliickiger: Signalis (2008), What's Next? (2007}, Shit Happens (2007)

TARIHI ERKEKLER YAZAR !
MAN MAKES HISTORY

AVUSTRALYAJAUSTRALIA, 2008, betacam, renkli/color, 3'

YONETMEN/DIRECTOR: Sally Bothroyd
SENARYOQ/SCRIPT: Sally Bothroyd
ANIMASYON/ANIMATION: Sally Bothroyd, Rosalie Osman
KURGU/EDITING: Sally Bothroyd

YAPIM/PRODUCTION: Sally Bothroyd
DAGITIM/DISTRIBUTION: Sally Bothroyd

Bir tarih kitabi erkegin tarihteki yerine cok fazla odaklamir A History textbook timeline focuses too much on man's
ve kadin kronelojiyi kendi eline almaya karar verir. place in history, and a woman decides to take chronology
into her own hands.

Sally Bothroyd 2006'da Avusturya Melbourne'deki Victorian Sanat Koleji'nde animasyon okumaya baglamigtir.
Su anda da Darwin Avusturya'da yasamaktadir. Gazeteciligi ve kisa film yonetmenligini birlikte yiiriitmektedir,
1997'de Ankara'da bir siire gecirmigtir ve Turkish Daily News'ta calismaya baslamistir. Bir giin 10 dakikadan
uzun bir film ¢ekmeyi umut etmektedir. Yonetmenin en sevdigi animatér Nick Park'tir.

She studied animation at the Victorian College of the Arts in Melbourne, Australia, in 2006. She currently lives
in Darwin, Australia, and mixes making short films with working as a journalist. She spent some time in Ankara
in 1997 and worked at the Turkish Daily News. She hopes to one day make a film longer than 10 minutes. Her
favourite animator is Nick Park.

FILMLERI/FILMOGRAPHY

Man Makes History (2008}, Beyond The Fridge (2006), A Surfin’ Safari Tale (2006), A Fistfull of Films Festival,
Darwin (2006}, The Man Who Went Over the Volcano (2006), Dirty Big Harry (2005}, The Adventures of a
Hypnocat (2004)

HARIKALAR DIYARI / WONDERLAND



VIOLETA
VIOLETA, LA PESCADORA DEL MAR NEGRO
VIOLETA

ISPANYA/SPAIN, 2006, betacam, renklijcolor, &'

YONETMEN/DIRECTOR: Anna Solanas & Marc Riba

SENARYQ/SCRIPT: Anna Solanas & Marc Riba

ANIMASYON/ANIMATION: Niiria Riba

GORUNTU YONETMENI/CINEMATOGRAPHER: Anna Molins

KURGU/EDITING; Sergi Marti

MUZIKMUSIC: Natlia Miré do Nascimento

YAPIM/PRODUCTION: I4+G stop motion

DAGITIM/DISTRIBUTION: 1+G stop motion

ODULLERINDEN BAZILARVSELECTED AWARDS:

Animadrid “En lyi Ispanyol Kisa Film"/Animadrid “Best Spanish Short Film", 2007

Uluslar arasi Video Festivali “En lyi Animasyon/Festival Internacional de Video (FENAVID) “Best

Animation”, 2008

Algeciras Fantdstika Film Festivali “En iyi Kisa Film"algeciras Fantdstika Film Festival “Best Short
Film", 2007

Enkarzine Kisa Film Festivali “En lyi Animasyon™/Enkarzine Short Film Festival Film Festival “Best
Animation”, 2007

HellinFilm Festivali “En lyi Kisa Animasyon Filmi"/HellinFilm Festival “Best Animation Short Film”,
2007

Violeta karanlik ve derin sularda balik tutmay: gok seviyor. .. Violeta is happiest fishing where the water is the deepest
and darkest...

Anna Solanas ve Marc Riba ilk kusa animasyonlan Black is the Colour of the Gods't mezuniyetleri igin
gektiler, Bu animasyon Goya Odiiliine deger bulundu, ayrica uluslararasi festivallerde birgok diil
kazandu. Ikinci kisa filmleri Lupe & Bruno yirmi bes tilkede yiizii agkin festivalde gisterildi ve on
dokuz odiil kazandi.

Marc Riba and Anna Solanas shot their first puppet animation film, Black is the Colour of the Gods,
as a graduation project. it won various awards around the world and earned a nomination fort
eh Goya Awards, Lupe & Bruno, their second film, was shown in more than 179 festivals in 35
countries, earning 29 awards.

FILMLERI[FILMOGRAPHY
Cabaret Kadne (2008), Violeta, la pescadora del mar negro {2006}, Lupe & Bruno (2005), Black is
the Colour of The Gods (2002)
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FESTIVAL ETKINLIKLERI

ACTIVITIES IN FESTIVAL

Mektup Sergisi Exhibition of Letters

“12 Eyliil'de...” / Letters from 9/12

8-18 Mayis 2009 (Acihs Kokteyli/Opening&Cocktail Party: 8 Mayis Cuma Saat: 18.00)
ibrahim Cecen Valdi IC Sanat Galerisi/IC Art Gallery

Kizihrmak Sokagi No: 31 Kizilay-Ankara

hatirlamayi ve hatirlatmayr amaglayan Festival, 12. yilina 6zgii bir mektup sergisi hazirladi. Tiirkiye'nin pek cok
ilinden kadnlarin farkl araglan kullanarak ve farkh formlarda hazirladiklar mektuplarin yer alacag "12 Eyliil'de...”
baslikli bu sergiye, ziyaretcilerin ‘o anda ve orada’ yazacaklari mektuplar da dahil edilecek.

The festival has put together an exhibition of letters that remembers and commemorates the events of September 12th
by bringing together different stories and reflecting an era with both fiction and non-ficiton. The exhibition, called “On
September 12th...” will include not only the letters specially prepared by women all over Turkey using various materials
and forms, but “then and there” letters to be written by visitors.

Fotograf Sergisi Photo Exhibition
Ulrike Ottinger'in Objektifinden / From Ulrike Ottinger’s Objective
7-27 Mayis/May (Agihis/Opening: 7 Mayis/May Saat: 18.00/6 pm.)

Festivalin diinyaca tinlii konuklarindan yénetmen, ressam ve fotograf sanatgisi Ulrike Ottinger'in fotograflan
Tiirkiye'de ilk kez Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali'nde sergilenecek. Sergi, Ottinger'in tiim
calisma donemlerinden fotograflan kapsiyor. Sanatginin Deutsche Kinemathek Berlin'in katkilariyla hazirladig:
sergide yer alan ¢alismalar “En face”, “Mongolia”, “Theatrum Sacrum”, "Markt”, “Alltag” ve “Architektur” olmak
iizere 6 bashkta toplaniyor. Diinyanin bircok iilkesinde sanatseverlerin heyecanla karsiladi sergi, 27 Mayis'a

kadar (19 Mayis giinii harig) pazartesiden cumartesiye 13.00-18.00 saatleri arasinda goriilebilecek,

One of the festival’s internationally reknown guests, director, artist and photographer Ulrike Ottinger's photographs will
be exhibited for the first time by the Flying Broom International Women's Film Festival. The exhibition brings together
photographs from every phase of Ottinger's career. Her works in the exhibition, supported by the Deutsche Kinemathek
Berlin, are arranged under six subtitles: “En face”, “Mongolia”, “Theatrum Sacrum”, “Markt”, “Altag” and “Architecture”.
The exhibition, which art-lovers from all around the world are looking forward to, will be seen until May 27th (except
for May 19th), from Monday to Saturday 13.00-18.00.

Soylesi Discussion

Erkekler Matinesi: “Sinemada Erkeklik" / Men Under the Gaze: "Masculinity in Cinema”
11 Mayis/May Pazartesi/Monday

Ankara Alman Kiiltiir Merkezi/Goethe Institute Ankara

Atatiirk Bulvarn No: 131 Bakanhklar-Ankara

Gegen yil erkeldigi sorgulayan filmleri programina alan Festival bu sene de “Erkekler Matinesi”ni bir sdylesiyle
stirdiirliyor ve 70'lerden giiniimiize Tiirkiye sinemasindaki erkek karakterlerin nasil kuruldugunu tartigmaya
actyor. 70'lerin eril Yesilcam fantezilerinden 80'lerin yiikselen kadin kimligi karsisinda iktidarin yitiren erkelderine,
90'larin bunalimlarindan bugiiniin tagra kokenli geng erkeklerine sinemamizin konusulacagi soylesiye; “Bu
Kabuslar Neden Cemil?” adh kitabinda Yesilcam'da erkeklik

ve mazlumlugu tartigan Umut Tiimay Arslan, Altyaz: sinema dergisi yazarlarindan Ovgii Gokge ve sinema elestirmeni
ve yazar Fatih Ozgiiven konusmaa: olarak katilacaklar.

The Festival will continue last year’s "Men Under the Gaze,” a discussion focusing on how male characters have been
represented in Turkish cinema from the 1970s to the present. It will range from the fantasy characters of 1970s Yesileam
to the men who lost their power to the rise of women in the 80s and from the depression of the 90s to the provincial young
men of the present. The spokesmen will include Umut Tiimay Arslan who debates manhood and modesty in Yesilcam in
his hook “Why these nightmares, Cemil?”; Ovgii Gokge, one of the writers of Altyaz! cinema magazine; end Fatih Ozgiiven,
cinema critic and wriler.

Soylesi Discussion

“80'ler iklimi"

13 Mayis/May Carsamba/Wednesday

Ankara Alman Kiiltiir Merkezi/Goethe Institute Ankara
Atatiirk Bulvari No: 131 Bakanliklar-Ankara

Festivalin bu seneki temasi olan “80'li Yillar” bu soyleside bircok bashk altinda yeniden tartismaya acilacak.
Kiiltlir ve siyaset, arabesk, reklam, popliler kiiltiir, degisen toplum, sinemada kadin rolleri, emek, politika gibi
birgok konu, 80'lerden bugiine degisen ve degismeyen yonleriyle ele alinacak. Soylesive konugmaci olarak oyuncu
Deniz Tiirkali ile akademisyen ve yazar Hasan Biilent Kahraman'in konusmaci olarak katilacak.



EESTIVAL ETKINLIKLERI
ACTIVITIES IN FESTIVAL

The theme of this year’s Festival, “The 1980s" will be brought into discussion under several topics. Numerous subjects like
culture and politics, arabesque, popular culture, changing society, women'’s roles in cinema, labour, politics from the 1980s
to the present will be examined from every perspective. Academician and writer Hasan Biilent Kahraman.

Soylesi Discussion

“Bu Ne Giizel Soylesi!”

12 Mayis/May Sali/Tuesday

Ankara Alman Kiiltiir Merkezi/Goethe Institute Ankara
Atatiirk Bulvari No: 131 Bakanhklar-Ankara

Tiirkiye'den Belgeseller boliimiinde gosterilecek olan ‘Bu Ne Giizel Demokrasi'nin gésteriminden sonra filmin
yonetmenleri Belmin Séylemez, Berke Bag, Hasmet Topaloglu, Somnur Vardar'in yani sira milletvekillerinin de
katilacag bir stylesi yapilacak. Soyleside kadinlarin siyasetteki ‘goriinmezligi’ ve siyasi temsilde esitligin 6niindeki
engeller tartigilacak. 12 Mayis Sali giinii Ankara Alman Kiiltiir Merkezi'nde yapilacak sdyleside siyasette kadinin
goriinmezligi konusulacak.

After the showing of “What A Beautiful Democracy”, which will be shown under the ‘Documentaries from Turkey' category,
the film’s directors Belmin Séylemez, Berke Bas, Hagmet Topaoglu, Somnur Vardar, will join members of the parliament
to discuss “invisibility” of women in politics and obstacles to equal political representation. The discussion will be held at
the Goethe Institute.

FESTIVAL UNIVERSITELERDE FESTIVAL IN CAMPUS

Ankara Universitesi iletisim Fakiiltesi

Sinema Salonw/Saat 10:30

9 Mayis/May Cuma/Friday

Beyaz Atl Prens Boguna Gelme/Prince Charming, Don’t Come in Vain

Beyrut'a Gittigimi Anneme Soylemeyin/Don’t Tell My Mom That I'm Going To Beirut
Son Kumsal/The Shore

12 Mayis/May Sali/Tuesday

Bir Sinema As131: Giovanni Scognamillo/A Cinema Lover: Giovanni Scognamillo
Oliim Elbisesi: Kumalik/A Fatal Dress: Polygamy

13 Mayis/May Carsamba/Wednesday

Sairin Oliimii/Death of the Poet

Siddet Artik Bu Evde Yagamiyor/Violence Doesn’t Live in This House Anymore
‘Vatandaslik’ Halleri/Residual’ Citizens

Bilkent Universitesi Giizel Sanatlar Fakiiltesi iletisim ve Tasarim Boliimii
Bilkent Merkez Kampusu GSTMF F-Binast FFB 005 Salon/Saat 15:00

11 Mayis/May PazartesijMonday

Amina/Amina

Ydnetmenin katilimiyla

12 Mayis/May Sali/Tuesday

Niyetlerin Ardinda/Behind the Intentions

Yonetmenin katilimiyla

13 Mayis/May Carsamba/Wednesday

Giiliimsiiyorum, Balk/To See If I'm Smiling

Ortadogu Teknik Universitesi/GISAM
METU/GISAM SAAT 11.00

11 Mayis/May Pazartesi/Monday

Agustos Sckagindaki Ew/The House on August Street
Niyetlerin Ardinda/Behind The Intentions
Yénetmenin katihmiyla

12 Mayis/May Sah/Tuesday

Glilimstiyorum, Balk/To See If I'm Smiling

Sahada/In The Game

Sert Kesik/Rough Cut

13 Mayis/May Carsamba/Wednesday

Anna: Cephede Yedi Yil/Anna, Seven Years on the Frontline
Gékkusaginin Otesinde/Passing The Rainbow
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Necip Saricl, Lale Film

Serhat Dalgig, T.C Kiiltiir ve
Turizm Bakanligi Arsiv Daire
Miidiirii

Didem Déser, Ustaoglu Film
Anke Hahn, Deutsche Kinemathek

Jordis Nagel, Kinowelt
International GmbH

Daniel QOliverio, Cinemateca

Gisela Wiltschek, Bavaria Film
International

Nikolai Schultz, CPH Film
Festivals

Alicia Jourdan, Rezo Films

Even Thunes Jensen, Kristiansand
International Children’s Film
Festival

Marc Boonen, Film Festival Open
Doek

Evelin Stark, International Film
Festival Innsbruck

Jean Paley, Sita Sing The Blues
Festival Relations

Susie Evans, Barbican Film

Teodora Nikolova Topkino &
Schikaneder Theatres

Patra Spanou, Media Luna
Entertainment

Maud Routner, Goethe-Institut
Brussels

Isabella Malaguti Cineteca di
Bologna

Aleksandra Zakharevich, Open
Film Festival-Golden Brig

Gareth Tennant, The Works
International

Julita Santos, Alfama Films
Portugal

Radek Rubas, Febiofest
International Film, TV and Video
Festival

Fion Yeung, Mega-Vision
Productions

Amelie Garin-Davet, Wide
Management - International Sales
& Production

Miige Ozen, D Productions
Sylvia Edelmann, ARRI Media
Cecilia Rose, Ciné-Tamaris
Stéphanie Scanvic, Ciné-Tamaris

Mine Vargi, Filma-Cass

Jamie NG, Hong Kong
International Film Festival

Gunnar Almér, Swedish Film
[nstitute

Heather Osborn, London Lesbian
& Gay Film Festival-BFI Southbank

Ersan Congar, Bir Film

Silja Lex, Ulrike Ottinger
Filmproduktion

Vanessa Tejero, Trece
Producciones

Natalia Vias, Trece Producciones
Metin Ergiil, Umut Sanat

David Budsky, Ateliery Bonton
Zlin a.s.

Karel Zima, Ateliery Bonton Zlin

a.s.
Alexandre Lefevre, Filminger

Cengiz Koyuncu, Medyavizyon

Ozkan Durmaz, T.C. Kahire
Biiyiikelciligi Atasesi

Hilla, Ruth Films

Ina Rossow, Deckert Distribution
Sandra Schifer, Mazefilm
Michal Eliav, Eden Productions
Frédéric Dubreuil, Wanadoo
Sylvie Dufaur, Wanadoo
Tiphaine Perin, Wanadoo

Sinan Cetin, Plato

Laura Zimmermann, Ziircher
Hochschule der Kiinste

Fachrichtung Film

Marion Slewe, Nederlandse Film
en Televisie Academie

André Bos, Armadillo Film
Charlie Ciuffo, Indiepix

Sigal Golan, The Film & Television
School

Leila Hosseini, Documentary &
Experimental Film Center

Scott McDonald
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Sikma caninl. Cannes olmaz,
Altin Portakal olurl

Bence odiil bizim hakkimizdi...

We are in the Hiirriyet Daily News.

In English please...

ileriyet
DAILY NEWS sggne

New name, 47 years of candid reporting. ..




Turkiye’nin bazi bélgelerinde
kiz cocuklarimizin yarisi
okula gitme sansi bulamiyor.

Toplumumuzdaki cinsiyet aynmeiligini ve kadin sorunlarini igleyen
Ugan Stiptrge Uluslararasi Kadin filmleri festivali'ni destekliyoruz.

Seyredelim, ama seyirci kalmayalim.




Dudak ssirtan filmler:

¥Radikal




12. Ugan Siipiirge
Kadm Filmleri Festivali
Basin Sponsoru

TURKUYAZ




Turkiye'nin yeni "Star'i 11 yasinda




Yasemin
Congar

Ogur Esayan

Biz bagkalarmnin gizledigini agiklariz.

Bagkalarinin yazamadigini yazariz.

siyah evsahibi
BARACK OBANMAM
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Tarafli gazetelerin
yaniltici etkilerinden
korur.

Her gun mutlaka alin.

OVATAN

wWww.gazetevatan.com




David Fincher
dunyanin en guzel
filmini cekse bile,
bu festivalde
gosteremez.

CNN TURK, 12. Ucan Siptirge Uluslararasi Kadin Filmleri T "U' R K

Festivali'ne medya sponsoru olmaktan gurur duyar.




Sanat giindemi kanal a'da...

ilke ALBAYRAK ;

Sehirve_Sanat

Elif USLU

Benim t3|

Sehir ve Sanat
| \Gumartesi 11.30’da |

Klaket
Cumartesi 12:00’da

Benim Sinemalarim}

azaer 50’de. k a n a I | q

é:gks&' TurksatkKeblo  Www.kanala.com.tr




UCAN SUPURGE
ULUSLARARASI KADIN FILMLER] FESTIVALI
BASIN SPONSORU

hayatin sesini a¢! radyo  103.1

www.radyoodtu.com.tr
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12 yil 132 sayi

Tiirkiye’nin tek ulusal kent rehberi

ANKARA > ISTANBUL > iZMIR

MERSIN > BURSA > KAYSERI
ERZURUM > ADANA > KARS..

Ikr Se'{ 110312 4427510 1. 0312 44275 30

& £ harita@!-ajans.com
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= Bu da kizimin fotografi.
- Pek de giizelmis.

Kadinlara dair,
hayatta ne varsa
bu festivalde.
Milliyet Sanat

iyi seyirler diler.

TURKIYE'NIN ILK VE TEK
SANAT DERGISI
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KADINLARA OZEL
“EN KAPSAMLI”
HABER PORTALI

COSMOTURKE

Yasasin Sinema,
Yasasin Ugcan SUpirge




sinema.com

1997 komedi filmleri festivali
2006-2007-2008

sinema tarih bulugmasi
2006-2007-2008

—« sinema.com
2007

sinemacocuk.com

klaket.com
2002

altin portakal
2006-2007-2008

sinemaseans.com
2007

12. Ucan Supurge —
Uluslararas: Kadin
Filmleri Festivali
2009

3 nfineDyf

www.sodamedya.com
0212224 44 74




TUrkiye'nin lider sinema sitesi Sinemalar.com,
sinemanin cadilarina destek vermekten onur duyar.

.
S sSinemalar.com
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sadibey.com

Sinemacilik ve Filmciltk Yararina Bagmsiz iletisim Platformu
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Marley & Ben Google Translate
27 Mart 2009 lSeIeciLanguage j
David Frankelin ydnettidi ve Jennifer i uscs gires i vonmmesinom " Gadgetlsr Google tarafindan

desteklenmektedir

!—
Baglikta Ara |

]_—
Sitede Ara |

swcustensst  107-14
05.09

Aniston, Owen Wilson, Eric Dane ile
Kathleen Turnerin oynadidy Marfey & Ben
(Marley & Me), 03 Nisan 2009°da Tiglon
Film dadgitimiyla Tiglon Film tarafindan
vizyona gikarihyor.

Yeni evli cift John ve Jenny, Florida'va
tasimp yeni bir hayata baslarlar. Birbirine
rakip gazetelerde is bulan cift, bir ev de
aldiktan sonra, evliligin zorlu yanlanni da
gérmeye baslarlar. Cocuk sahibi olmak
istemeyen John, bu konudaki korkulanyla
ilgili arkadasi Sebastiana aghr. O da
Jenny'yi oyalamak igin kopek alnmasi
onerisinde bulunur. Ve Marley hayatlarina
girer.

UIUSLARARAS| KADIN
o FLMEER] FESTIVALI

+ Basin Bulteni

+ Fotograflar

* Web Sitesi
» Fragman
e IMDb
Kategor: Gelecek Program, 04.03 Nisan Filmleri | Duzenle| Yorum
Yapiimamig »

Bedava Video Kadin_giintiniiz_kutlu olsun

Gocuk Video'yu Izleyin ve Paylasin! Benim Adim Kadin adh Ucretsiz

4dh.com/Video kitabimizs isteyin!

Google Reiamian

Modern Zamanlar’dan Kubrick’e Ozel

27 Mart 2009

ModernZamanlar  Sinema  Dergisi,  10. sadibey comdan
saylsim  sinema tarihinin  en buyik & SR RERh e

dehalarindan birine, Mikemmeli Arayan
Minzevi  Stanley  Kubrick'e  ayriliyor.
Olimindn 10. yili dolayisiyla eserleri bir
kez daha tartismaya aglan ve yeni bir
bakisla degeriendirimeye cahsilan
yénetmeni, Veysel Atayman derlemeleriyle
okuyacaksiniz.

Dergide yer alan dider derlemeler sunlar: -“
Kubrick Denen Adam, Algimin  Sinirfariry |
Zorlayan Bir Yénetmen, Kubrick Sinemasinin | sl
Temel Tematik Yapiar, Lolita, 2001: A |
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endore baglarirmm

P
killi kalkerli 1?raklan.

Ona daha gok deger katsin diye

dugik randimanla

ve ozenle yetistirilen uriumler,

guntin ilk siklariyla hasat edilip,
ravite” yontemi ile

karakter! korunarak islenir.

1dere Pendore baglarinda
yaratilan bu ok ozel saraplarin adu...

Egeo

HCravite yontemi; Sarap sapiminda kullanidan azamlerin y anlemek icin, pompal PENDORE BAGLARL + KAVAKLIDERE SARAPLARI A.S.

islemi yerine, wrimlerin yergekims ile dogal olarak tanklara aktarlmas yontemidi.
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Oeale ayle hizmele agilen Elzion Datisserie: Restanrant,
Tunadthilmi Caddesi’ve yeni biv hava kezandird.
Torahy s gavintsimgle dildatleri izerine gelen iz, igert
::,('rcﬁgﬂ'lu': zawman da o R!L'(El‘\'h.(-ll e .\‘ﬁml'mi.l‘mlf féixﬂ'lli)‘i;yﬂi: 7Oer
bisi fapasiteye sabip i ballen alugan b sl welanm, aynca
beidtenr ve yo aylart igin OO Lisilile gole sirin biv baligest de mevenl.
Sabah kalvaltist segenelleviyle gine basloyabileceqiniz
Clizinn'de dexzethi bir dagle yemegi ve zengiv avowah bir kahee

esiliginde gizel kit gegvebilivsiniz. Tarde, Mleksika, li!ru'ytm. Tai

en

11@3:0(7)unuﬁ

i falebern on gizel foxzethoringi oldugn Elizin'de. diye
nmifhie!m‘uun ;'uxiu'jﬁg}mi Ity winledin. Tath weviisi ile de
obdlegericllialy ol Clizin'ing ozellithe Merzipan pastas:
lonnteleer terfindean bigiie dlgi govigor. Geee 12,00 kel
Tizmet veren weken, qeup yoneldert ve arlendag topleatilars iwm de
ulditleger wygun, S lyrea, Tasayge ozl bizimet imleon: sayesinde izel
ginleriniz icin ez ecdilen sell ve mudellerde pasta sipariglert de
verebiliesiiz, (ol yotkeneela Riaieh servisine baslyecal mekanin

paket sevisi ve catering hizmetler e werent.
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MAVILIM TURIZM DANISMANLIK - ORGANIZASYON

Kaliteli ve siratli hizmet, misteri
memnuniyeti ve diiriist calisma ilkelerini
benimseyen MAVILIM TURIZM;
profesyonel, titiz, dikkatli, ve fngf.’izce-
Almanca-Tiirkce bilen tecriibeli soférier
ve genis arac filosuyla 10 yildir soférli
arac ihtiyaclariniza cevap vermektedir.Bu
alanda bir misyon Gstlenmis bulunan
Sirketimiz, sektordeki tecriibe ve
guvenirliligi, genis hizmet yelpazesiyle
asagidaki hizmetleri vermektedir;

Arac Kiralama (Soférlii veya Sofdrsiiz)
Havalimani Transferleri veya
Havalimanindan kargilama Hizmetleri
Vip Transferler ve Heyet Kargilamalan
Otel Rezervasyonlari ve Tur Organizasyonlari
Ozel Sehirici ve Sehirdig! Turlar

Toplu Ulasim

Liiks Araclarla Karsilama Hizmetleri
Koruma ve Givenlik Hizmeti

Adres : Koza Sok.58/3 G.0.P/Ankara

Tel 0312 447 62 84 Fax: 0312 446 50 97

Cep 05323327084 -0533 729 75 52-0552 332 70 84 Sizin Ankara'daki
E-Mail: poseidon_pms@ hotmail.com danismaniniz olmaktan
Web : www.poseidonvip.com gurur duyacaktir.




COESEN

OFSET A.S.

Birlik Mahallesi 448. Cadde 476. Sokak No:2 Cankaya/ANKARA
Tel: (0312) 496 43 43 (pbx) Fax: (0312) 496 43 47

www.desenofset.com.tr « info@desenofset.com.tr
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Ingilizce Fransizca
Almanca Rusca
ispanyolca itafyoncu
Japonca  Hollandaca
Yunanca Cince
Bulgarca Arapga
Latince Lehce
Korece Osmanlica
Macarca Urduca
Hintce Farsca

Avrasya Tirkceleri

ve Yabancilar Tiirkce_

Merkez: Ord. Prof. Dr. Sev
Merkez Sube: Ord. Piof, Dr. §
Kiztlay Subesi: 5

Tunal Hilmi Subesi

Istanbul Subesi:

|zmir Subesi:

Antalya Subesi:

Alanya Subesi:

Bursa Subes:

Samsun Subesi:

Trabzon Subesi:

Denizli Subesi:




TEC WT G6001
POTABLE WATER TRAILER

« 2000 Liters capacity

« Accordance with international standards

+ Safe travelling for many miles

www.tecimer.com

TECIMER MKT 200
FIELD MOBILE KITCHEN

» Meal can be repaired for 200 people
within 2 hours

- Military and civil purpose using

+ Hygienic construction

ﬁ’:

'qﬁ YW

ovIT
INSULATED WINTERIZED TENT

« Heating and cooking inside tent

« Easy installation

« 4x4m (for a family of 5 people)

www.tecimer.com




Yapimizda, sanat var...

Sanatin olmadig bir dinyayi nasil insa edebilirdik ki
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