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Unuttugumuz kigilerden éziir dileriz.

Apologies to anyone we have unforgivably missed.



MERHABA
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15 yil 6nceydi... 1998de ilk festivalimizi yaparken “...ama once
‘sinemada kadmlar igin s6z {ireten kadmnlarla’ bulusmak, onlara
destek vermek istedik...” demis ve s6yle devam etmistik: “Cesitli
iilkelerden kadinlarin gorsel hikayelerine taniklik ederken farkli ka-
dmbiklar, farkli direnme bigimlerini, isyanlari, reddedilisleri, kars1
koyuslari, uyumu ve uyumsuzlugu, dzgiirlesme cabalarini izlerken
kendi yagantimizdan kesitler de yakalayacagiz belki. Sinemanin di-
linde ortak bir dil kurabilecegiz yeniden. Bir yandan filmleri izlerken
diger yandan, esitsizliklerin yollar1 kestigi bu diinyada sinemada var
olma, kendini var etme miicadelesini siirdiiren sinema emekgisi ka-
dinlarin deneyimlerini de anlamaya caligacagiz.”

O giin bugiindiir o deneyimlerin 1g181nda, sinemada kadin séziiniin
cogalmasi icin emegi, tiretimi, gayreti, inana ve inadiyla kendini var
eden kadinlarin yaninda olduk, o sozii daimi kilmak icin de festivali
-her tiirlii zorluga ragmen- ayakta tuttuk. Ikinci festivalde “Festiva-
limiz ad1 gibi olsun, senlikli olsun, kadinlarmn diis giiciiniin renklili-
gini ve mucizelere inanmighgin icinde barindirsin” dedik. Bizi 15.
yagimiza kadar tagtyacak olan o “mucizenin” ta kendisi degilse, ney-
di? En 6nemli rol seyircilerde olmak iizere festivalin gerceklesmesi-
ne katkida bulunan herkesin yarattig1 bir mucize oldu bu. Uciincii
festivalde “toplumsal cinsiyet esitliginin gerekliligine igaret eden
ykiilerle diinyaya kadinlarin goziinden bakmay1” siirdiirdiik ve
“bar1g”1 tema olarak sectik. Dordiincii yilda “kadinlarin giiglenme-
sine” vurgu yaptik. Besinci festivalde, yeni bir yiizyila girdigimiz ilk
senede “20007i yillarda kadin hareketinin enerjisini artiralim “kadin-
lar bang, esitlik ve o6zgiirliige tastyacak yolun taslarim hep birlikte
dogeyelim” istedik. Kendi yasadiklarimizin ve 6z deneyimlerimizin
aktarilmasinn 6nemi iizerinde durduk.

Altinc yihinda festival, “sinemada kadinlarm temsiline” dikkat cekti,
“Ttm diinyada 20 bin erkek yonetmene kargilik 600 kadm yonet-
men var” dedi. O y1l itibariyle iilkemizde kadimn yénetmenlerin say1-
s1 20'yi gegmiyordu. O yil festivalimiz uluslararas: nitelik kazands;
Uluslararas: Film Elestirmenleri Birligi FIPRESCI ilk kez jiiri gonder-
di ve bir filmi 6diillendirdi. FIPRESCI tam on yildir festivalimizde
6diil veriyor. Diinyada bu 6zel jiiriye sahip bagka bir kadin filmleri
festivali yok. Yedinci festivale gelindiginde, seyircilerimize “kendi-
nize seneden on giin ayirn” dedik ve onlar: ditnyanmn her yerinden
rengarenk filmlere davet ettik. Ankara’da baharin da sinemarun adi
ve anlanu da bambagkayd: artik.

Sekizinci yithmizda temanuz “agk”ti. Bu festivalle sur tanimayan
kadmnlart kesfettik, kadnlar ile erkeklerin filmlerde aski nasil tarif
ettigine baktik. Bagka soze gerek var mi?

Dokuzuncu yilda sloganimiz “her seye ragmen sinema”ydi. Bu slo-
gan: kullanarak hayallerinin peginden kogan, kendine inanan ve zor-
luklar kargisinda direnen kadin yonetmenleri tarudik. Onuncu yila
geldigimizde daha cesur, daha saygm, daha deneyimli bir festival-
dik; hevesle giktigimiz yolu, gelecek “daha nice on yillar da olsun”
diye giiclendirmeye calistik. On birinci yilda “kendin ol, diigtinii
yarat” diye yola cikiik ve festivali kendi rityasmm peginden kogan
kadinlara armagan ettik. On ikinci festivalle 80li y1llara geri déndiik,
12 Eyliil'e mektuplar yazdik, vatkalan da apoletler gibi sokiip attik
bellegimizden. On tigtincii y1l bize ugursuzluk degil ugur getirdi
ama kigkirtici bir tema belirmemekten alikoyamadik kendimizi: “ko-
tiiliik”. On dordiincii yilda ise temamiz “iktidar”ds; evde, sokakta,
dilde, diigiincede, agkta, iste ve yeniden iiretildigi her yerde iktidar
sorgulamaya ¢agirdik seyircimizi.

15. yihmizda geriye dontip baktigimizda kendimizle gurur duy-
mamuz icin pek ¢ok sebebimiz var. Kiiltiir sanat politikalarindaki
tutarsizlik, kadmlarin varliklar: gibi iiretimlerinin de ikinci planda
goriilmesi, kriz donemlerinde ilk vazgecilenin sanat olmas ve biitiin
bunlara direnen bir ortamin ayrilmaz bir pargasiy1z. Bu festivali sa-
dece bir sanat etkinligi olarak degil, basta kadmlar olmak tizere tiim
toplumun egitlik ve 6zgiirliik miicadelesinin bir arac: olarak gériiyo-
ruz. Sanata yatinm yapan, sinemada kadin emeginin goriinmesine
katkida bulunan, kadinlarin hayata kattig1 degere inanan, dayanus-
mayt, esitligi, hakkaniyeti kiicimsemeyen, adil duran ve diinyadaki
tiim adaletsizliklerin farkinda olan, kotiiliigiin sanatla iyilige donii-
gecegini bilen herkesin destegiyle 15. yagimiza ulastik ve gormeyen
gozler icin “biz buradayiz” diyoruz!

Iyi seyirler...

Fifteen years ago, in 1998 when we made our first festival we said: “...but

first we want to meet women who created a voice for women in cinema,

show them our support...” and we continued: “While witnessing the visual

stories of women from different countries and backgrounds, while watching

different women, different modes of resistance, uprising, refusing, opposing,

harmony and discord, different attempts of liberation we will perhaps spot

segments from our own lives. We will once again construct a common lan-

guage through the language of cinema. While watching the movies on one

had, on the other hand we will also try to understand the experiences of
cinema’s hardworking women who have labored their struggles to exist and

to create their own presence in cinema, in a world where inequalities have

blocked all roads.”

In light of these experiences, we have supported women who have made

their own existence through their hard-work, creations, efforts, belief and

insistence, increasing women’s voice in cinema since that day. To make this

a lasting voice we kept the festival -despite all its challenges- alive. On our

second festival we thought: “Our festival should be like its name, full of ce-

lebration, containing the colorful imagination and the audacity to believe in

miracles. This was a real miracle created by everyone who helped realize this

festival with the audience taking the leading role. In the fourth festival we

continued viewing the world from women’s perspective by featuring moves

that indicate gender equality and we chose to adopt “peace” as our festival
theme. On the fourth year we stressed “women’s empowerment”. Our fifth

year was the first time the festival entered a new century; therefore, we wan-

ted to energize the women’s movement in the 2000s, “together paving the

path that will carry women towards peace, equality and freedom”. We focu-

sed on the importance of conveying our life experiences and self-encounters.

The sixth festival drew attention the “representation of women in cinema”
stating “In the whole world there are only 600 female directors as opposed
to twenty thousand males.” The number of women directors in Turkey that
year did not exceed 20. The same year the festival achieved international
acclaim — the International Federation of Film Critics, FIPRESCI, sent a
Jury panel to our festival for the first time and presented one of the movi-
es an award. FIPRESCI has been presenting an award at our festival for
10 years now. There are no other women'’s film festivals in the world that
hosts this special jury. On our seventh year we told our audience: “Spare
ten days of the year for yourself” and we invited them on a journey with
colorful movies all across the world. Springtime in Ankara, the name of
cinema and its meaning, none of these had never been the same. The theme
for the eighth festival was “love”. With this festival, we discovered women
without borders, we looked at how women and men describe love in films.

Need we say more? The slogan for our ninth year was “cinema against all
odds”. Using this slogan, we met women directors who followed their own
dreams, believed in themselves and stood headstrong against hardships.

On our tenth year we were a braver, more dignified and more experienced
festival. We undertook to strengthen the journey we had started with ent-
husiasm by declaring our wish that it would flourish “for many decades to
come”. On our eleventh year we began our journey by embracing the motto:
“Be yourself, create your own dreams” and dedicated the festival to every
woman who followed their own dreams. We took the festival back to the 80’s
in our twelfth year, writing letters to the September 12 coup we scrapped
our shoulder pads and our epaulettes off from our memories. Although the
thirteenth year was more charmed than jinxed, we still couldn’t refrain from
finding a provocative theme “evil”. On our fourteenth year our theme was
“power”; we invited our audience to question power at home, on the street,
in language, in thought, in love, at work and anywhere else it is reproduced.

Looking back on our fifteenth year we see many reasons to be proud of our-
selves. We now live in an environment where in time of crises culture and
arts policies are ignored before all, where things produced by women are
pushed to the background, and most important of all where the whole exis-
tence of women are undermined, but where there is a strong dissent that
resists all of these. We see this festival not only as an arts event but also as
an instrument in the struggle of equality and freedom for women and for the
whole society. We have reached our 15th year with the support of everyone
who invests in art, contributes to make women’s work visible in cinema,
believes in the value women add to life, knows the importance of coopera-
tion, equality and equity, stands just and is aware of all the injustices in
the world, knows that malice will turn to virtue through art and in spite of
blind eyes and deaf ears we say “we are here!

Enjoy the festival...



Kadinlarimizin aile iginde ve toplum-
da maruz kaldiklar, iiziicli ve insanlik
dist tutumlann degismesinde egitim ve
bilinglenme ¢ok 6nemli rol oynamakta-
dir. Giinimiizde hala kadma siddetin
konusulmasi, kadinlarimizin  siddete
maruz kaliyor olmalari, toplumsal bir
utang ve maalesef onulmaz bir yaradir.
Kadin haklar1 meselesi, bir insan haklar1
meselesi olarak algilanarak bu konudaki
tavrimiz, vicdani ve ahlakli bir yaklagim
igerisinde olmalidir.

Toplumsal algiya ulagan en etkin kaynaklardan biri
olan sinema bir¢ok alanda oldugu gibi bu konuda
da toplumsal farkindalik yaratmamn en giizel yolla-
rindandur. Diger sanat dallarindan farkli olarak daha
fazla insana ulasma sansina sahip olan yedinci sanat,
toplumu naif ancak bir o kadar da vurucu bir etkiyle
kendisiyle yiizlestirmekte ve siddetin kaynagma ine-
rek bireyin bilingaltina tesir etmektedir.

Kadina temel haklarmin iadesine ve is yerinde, aile
igerisinde, sosyal yasamda maruz kaldig1 her tiirlii
siddete kendine 6zgii tslubuyla vurgu yapan sine-
ma, Ozlenen bir topluma dikkat cekmektedir. Son
yillarda sinemada kadinlarin daha yogun bir bigim-
de var olmalar1 kendilerini daha iyi anlatabilmele-
rini saglamaktadir. Tarih boyunca yok sayilan ya da
nesnelestiren kadinin sinemada s6z sahibi olmasmin
toplumlarin eril yapidan kurtariimasi anlamina geldi-
gini diisiintiyorum. Bugiin sinemamizimn bu tek yonlii
dilden bir nebze olsun uzaklagtigini gormek bile son
derece memnuniyet verici bir gelismedir. Ancak el-
bette ulasilan bu nokta yine kadinlarimizin goz ardi
edilemez 6zverileri sayesindedir.

Ucan Siiptirge Uluslararas: Kadin Filmleri Festivali ile
yillardir temas edilen bu yarann artik telaffuz dahi
edilmedigi bir diinya hasretiyle bu degerli etkinligin
bugiinlere gelmesinde emegi gegenlere tesekkiir edi-
yor, 6diil alan tiim sanatgilarimizi en icten dileklerim-
le kutluyorum.

Selam ve saygilarimla.

Ertugrul GUNAY
Kiiltiir ve Turizm Bakani

T.C. KULTUR VE TURIZM BAKANLICGI
MINISTRY OF CULTURE AND TOURISM

Education and raising awareness play a
crucial role in changing the sad and in-
humane attitudes women are subjected to
within the household as well as in society.
That women are still being subjected to
violence and that they are made victims to
acts of violence is a source of public disgrace
and unfortunately is an irrevocable source
of pain. Women's rights should be perceived
as a human rights issue and our approach
towards this subject should be on conscien-
tious and moral grounds.

Being one of the most effective methods to impact public
perception, cinema is the most appropriate tool in raising
awareness on the subject. Seventh art, privileged in its op-
portunity to reach more people than other fields of art, can
help society face its own self and submerge into the source
of violence, impacting the subconscious with a naive and yet
uncompromisingly compelling effect.

Cinema draws attention to a society much longed for,
stressing issues experienced by women such as the return
of her fundamental rights or all forms of violence she is sub-
Jected to in the work place, inside the family and in social life
in its own unique tone. Women'’s taking a more thorough
role cinema in recent years has also enabled them to better
express themselves. Disregarded and objectified through-
out history, women's having a voice in cinema is, in my
opinion, a way in which societies can be liberated from the
masculine structure. Witnessing our cinema slowly move
away from an exclusive approach today is a pleasing devel-
opment. However, this situation that has been reached is
also of course a product of the exceptional devotion of our
womenn.

In longing of a world where this open sore, which the Flying
Broom International Women'’s Film Festival has addressed
for many years, will be removed from our lives, I thank eve-
ryone who has helped carry this precious event to its 15th
year and I sincerely congratulate all the artists who have
received an award.

Yours faithfully,

Ertugrul GUNAY
Minister of Culture and Tourism



Yasamak, sadece temel ihtiyaclarin kar-
silanmasiyla doyuma ulagsmaz. Yasadim |
diyebilmek igin giinlitk rutinlerimizin
yanma kiiltiirii, tarihi ve sanati koymak [
zorundayiz. Diinyaya iliskin algilamarm- |
z1 derinlegtirmek, ¢evremizi ve kendimizi
adlandirirken daha nitelikli davranmak
igin kiiltiir ve sanat1 elimizden geldigince =%
ekmegimize katik yapmaliyiz.

Bu duygu ve diisiincelerden hareketle
sosyal projelerinin yani sira; kadinlarin
kiiltiir ve sanat alaminda da giiglenmesi
admna Tiirkiye'de bir ilki gerceklestiren ve
15 yildir bu bagarisin stirdiiren Ugan Siipiirge’nin bu
yil daha da biiytiyerek diizenleyecegi Kadin Filmleri
Festivali'ne katki saglamaktan otiirii de son derece
mutluyuz.

Kadinlarin hayatin her alaninda giiglenmesi igin bii-
yiik caba sarf eden ve onemli ¢aligmalar gergeklestiren
Ugan Siipiirge’nin, 15 yildir bitytik emeklerle duzenle-
digi Kadin Filmleri Festivali, Ankara'min baglica sanat
etkinliklerinden biri olarak 6ne gikiyor. Boylesine gii-
zel ve anlaml bir etkinligin parcasi olmak, bizleri de
gururlandiriyor.

Altindag Belediyesi olarak kadinlanimizi giiglendire-
cek her tiirlii projede isbirligi yapmaktan biiyiik keyif
duyuyoruz. Cinkii Altindag Belediyesi, 2005 yilindan
beri gerceklestirdigi gayretli caligmalarla Altindagh
kadmlarin egitimlerine katki saghyor ve yagamlari-
n1 degistirmeye calisiyor. Bu ¢aligmalar kapsaminda
Altindagh kadinlar kiiltiir, sanat ve tarihle bulustura-
rak sosyal hayatta giiclii bir kadin profili olugturmak
igin gayret ediyoruz. Bugiin 37 bin Altindagh kadinin
devam ettigi 22 Kadinlar Egitim ve Kiiltiir Merkezleri
bu amacin bir parcas: olarak faaliyet gosteriyor. 2011
yilinda Birlesmis Milletler tarafindan diinyaya tam-
tilmak {izere 6rnek proje secilen “Kadinlar Egitim ve
Kiiltiir Merkezleri” bolgemizde okul gibi ¢aligtyor.

Ust ve alt yap1 yatirimlari kadar kiiltiire, sanata, tari-
he, sinemaya, tiyatroya, edebiyata, giire, muzige dair
yapilan tiim yatirimlarin da ¢ok 6nemli oldugunun
farkinda olan bir belediye olarak, 15. Ugan Siipiirge
Kadin Filmleri Festivali'nin bagarili ge¢gmesini diliyor,
emegi gecen herkesi kutluyorum ve daha nice yillara
diyorum.

En derin saygilarimla...
Veysel TIRYAKI
Altindag Belediye Bagkani

ALTINDAG BELEDIYESI
MUNICIPALITY OF ALTINDAG

' Life cannot be fulfilled simply by meeting one’s
basic needs. To be able to say ‘I have lived” we
must place culture, history and arts alongside
our daily routines. In order to obtain a more
insightful perception of the world, to more care-
 fully qualify our actions while denominating
our surroundings and our selves, we must, to
the best of our abilities, make culture and arts
our bread and butter.

With these ideas and emotions in mind, we are
very pleased to be contributing to Flying Broom
International Women’s Film Festival, which is
organized at an even larger scale this year. Be-
sides Flying Broom'’s other social projects, the festival, which
has been carried out successfully for the past 15 years, was a
first in Turkey towards empowering women in the field of cul-
ture and arts.

Flying Broom, which has shown a significant effort in empow-
ering women in every field of life and has conducted important
projects to this end, has for the past 15 years organized the
International Women'’s Film Festival with great care. This
festival now stands out as one of the principal art events in
Ankara and it is an honor to take part in such a pleasant and
meaningful event.

Cooperating in any kind of project that will empower our
women is a great source of joy for the Altindag Municipality,
because our municipality has, through its diligent work, been
contributing to the education of the women of Altindag and
has been working to help change their lives since 2005. In the
context of these efforts, we are endeavouring to create a strong
profile for women in public life, by bringing together the wom-
en of Altindag around culture, arts and history. Currently,
the 22 Women'’s Centers for Education and Culture working
with 37 thousand women, serve as a part of this goal. These
Women'’s Centers for Education and Culture, which have been
selected in 2011 by the United Nations to be advertised around
the world as a model project, work like schools in our district.

As a municipality aware of the fact that investments on su-
perstructure and infrastructure are as important as all the in-
vestments made towards culture, arts, history, film, theatre,
literature, poetry and music, we most sincerely wish the 15th
Flying Broom International Women's Film Festival success.
We congratulate everyone who has contributed to the festival
and hope the festival well for many years to come.

With heartfelt gratitude,
Veysel TIRYAKI
Mayor of Altindag



Ulkemizde her giin televizyon
ve gazete haberlerinde kadina
yonelik siddet haberleri okuyor,
siddetten dolay: hayattan kopari-
lan kadinlar1 seyrediyor, ailesine
siddet uygulayan kocalar1 gorii-
yoruz.

Her giin siddete maruz birakilan,
oldiiriilen, ezilen, kisiligi yok edil-
mek istenen, baski altinda tutulan,
emegi somiiriilen kadmlarimizin
hak ve ozgiirliiklerinin gagdas bir
hukuk devletinde en iist diizeyde
korunmas: gerekir. Bu, demokrasinin en énemli
temelidir. Kadina yo6nelik siddet ve bask: gelis-
mis {ilkelerde, egitim diizeyi yiiksek toplumlar-
da da yasanmaktadir. Bu bir gercektir. Ancak
gelismekte olan toplumlarda ya da demokra-
siye gecis yapamayan tilkelerde gelenek, tore,
din adma yapilan siddet orani daha fazladir.
Siddete maruz kalma ve yoksulluk giiniimiiz-
de biitiin kadinlarin geleneksel kavramlarin da
etkisiyle fiziksel, cinsel, ekonomik ve psikolojik
siddete maruz kalmalarinin en 6nemli nedenle-
ri arasindadir. Kadinlarimizin ne yapmasi, nasil
davranmast, ne kadar egitim alacagi, parasiu
nasil harcayacag, nasil giyinecegi hatta kiminle
evlenecegi gibi temel segimlerini babalar, koca-
lar, agabeyler hatta erkek gocuklar: belirleyebil-
mektedir.

Kadinlarin iginde bulundugu bu gemberin ya-
sal diizenlemeler ile kirilmasi igin devlet kadar
sivil toplum orglitlerinin, meslek orgiitlerinin
ve yerel yonetimlerin tagin altma elini koymas:
gerekiyor. Biz de demokrasi ve medeniyetin ka-
dinlarin 6zgiirlesmesi ile gelecegine inanan anla-
yisa sahip bir belediye olarak ilk giinden itibaren
kadmlarimizin 6niindeki engelleri kaldirmalari-
na destek vermeye ve bu konuda atilan olumlu
adimlar1 alkislamaya gahsiyoruz. Kadimnlarin
kendi hak ve ozgiirliikleri oéniindeki engelleri
kaldirmada 6ncii olacaklarmna inaniyoruz. Bu
amagla sizlerle birlikte olmak ézgiirliik ve esitlik
taleplerinizi dillendirmenizi ve caligmalarinizi
gururla takip etmekten mutluluk duyuyoruz.
Bu amagla miicadele eden tiim kadinlar1 sevgi
ve saygiyla selamliyorum.

Fethi YASAR
Yenimahalle Belediye Bagkan1

YENIMAHALLE BELEDIYESi
MUNICIPALITY OF YENIMAHALLE

In our country, we read stories of
violence against women, we watch
women who have been stripped away
Sfrom their lives, and we see husbands
who use violence towards their family
everyday television and newspapers.

The rights and freedoms of our wom-
en, who are subjected to violence,
killed, oppressed, suppressed and ex-
ploited everyday, should be afforded
the utmost protection in a modern
constitutional state. This is the most
important principal of democracy.
Violence against and suppression of women are ex-
perienced in highly educated and developed countries
as well. This fact remains. However, in developing
societies or in countries that couldn’t make the tran-
sition into democracy, there is a greater number of
acts of violence committed in the name of tradition,
customs and religion. Experiencing violence or pov-
erty, with the help of traditionalist notions, is among
the primary reasons for all women who are subjected
to physical, sexual, economic and psychological vio-
lence. Fundamental choices for our women, such as
what our women should do, how they should act, how
much education they should receive, how they should
spend their money and who they should marry can be
chosen by husbands, brothers and even sons.

NGOs, trade associations and local authorities have
to pitch up as much as the state in order to break
through legal regulations, which is a vicious circle
women find themselves in. As a municipality who
fully endorses the notion that democracy and civiliza-
tion will come through women’s liberation, helping
our women remove the obstacles in front of them has
been our first order of business and we continue to
applaud the positive steps taken in this direction. We
believe that women will play a pioneering role in re-
moving the obstacles in their own path.

For this reason, we are happy to have been with you
and to have proudly witnessed you express your de-
mands for liberty and equality. I sincerely and faith-
fully greet all women who have been struggling to
this end.

Fethi YASAR
Mayor of Yenimahalle
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HALE SOYGAZI




SAHMERAN/ SHAHMARAN
MEHMET YASIN

Acaba soze Halelerin hangisinden baglamali?..
Benim bildigim Hale Soygazi, bir an ankakusu-
na, bir bagka an bogayilanina, derken ejderhaya,
yarasaya, ardindan dagkegisine ve elbet tekir bir
kediye doniisebilen muhtelif Halelerden olusu-
yor. O, birbirinin inadma giden birkag ayr1 ka-
rakterin diyaloglarini aym sahne iginde, biiyiik
bir inandiricilikla tekrarlayabilen biridir.

Bu climleyi yazar yazmaz farkettim ki, kayda
deger ozelliklerinin baginda inatgilig: geliyor. O,
kafasina koydugunu yapar. Hale'yi yakindan ta-
niyanlar bile, belli belirsiz dile getirdigi bir niyeti,
nasil da hayat memat meselesine déndiirebilece-
gini kavramakta genellikle gecikirler. Dogrusuy,
bu yaniyla bana tirkiitiicii geliyor. Malum, insanin dramatik
tercihler yapmasinda, tistelik de bu tercihleri adina dise dis
miicadele etmesinde bir siddet var. Hale, hayat siddetle ya-
sayan biridir. O ylizden, orta yol bulup uzlagmak ona gore
degil. Bu hem ozel hayati, hem oyunculuk kariyeri hem de
siyasal durugu igin gegerli. Bir y1ldiz oldugunu sik sik unutup
olmadik iglere girigmesi pekala muhtemeldir. Itiraf etmek ge-
rekirse, dingin bakisl, ugan kustityii yiiriiyiiglii bir sarisinm,
inandig seyler icin her an kavgaya atilabilecek goziikara bir
mizaca sahip olmasinda siirsel imgeleri kigkirtan bir hal var.

Denecek ki, kendi kendisiyle didismeyen, 6liip 6liip dirilme-
yen insandan oyuncu filan olmaz, sinemaya aktarilacak bir
roman karakteri de ¢ikmaz. Ancak Hale'yi benzerlerinden
ayiwran, onun bastan beri bir ‘celebrity’, Tiirk sinemasimn az
sayidaki ‘starlarindan biri olmasidir. Hayatini iyi bir oyuncu
olmak adina degistirirken, bir yildiz olarak sohretini umur-
samadi, diyecektim ki, yok, durum tam oyle degil. Yildizlik
karizmasmin kendi dogasinda bulundugunu, sezgisel zeka-
siyla 6nceden hissetmistir bence. Londra’da bile, hani anonim
olmanin keyfini ¢ikaracakken, onunla dylesine ayakiistii karsi-
laganlarin bana “Arkadaginiz film y1ldizi m1?” diye sordugunu
hatirliyorum. Oysa ki o siralarda, sahneye ilk kez adim atacak-
miggasina oyunculuk kurslarma katiliyordu.

Hale, sinema oyuncusu olabilmenin, nasil da sik1 ve siirekli
bir caligma gerektirdigini gosteren Tiirkiye'deki ender yildiz-
lardan biridir. Bunu kavramak icin ‘Maden’ filmine kadar olan
birinci donemine, sonra Cahide Sonku’yu oynadig1 zamanlara
kadar olan ikinci donemine soyle bir goz atip, gegirdigi degisi-
mi gérmek yeter. Evet, ben onun oyunculuk tarihine baktigim-
da, kisisel hayatina kosut tig ayr1 evre goriiyorum. Hayatini bu
filmler i¢in mi degistirmis, yoksa filmleri hayatini m1 degistir-
mis? Belki bu ikisi o kadar ig ige ki, benimkisi abes bir soru.

Hale'ye gelince, o, kafasinda daima isabetli sorularla dola-
gir, Olger biger ve digiiniir. Gergi bir sanat¢min 6diil t6reni
vesilesiyle kaleme alinmis yazilarm Svgiiden ibaret olmas:
adettendir, ama ben yine de hayranlarini uyarmadan edeme-
yecegim: Siz Hale Soygazi'nin o aydinlik giiliisiine kanmay1-
niz, aslinda acayip karanlik yanlar1 olan biridir. Hayat: film
olur, filmin ad1 da ‘Sahmeran’.

I am not sure which of Hales I should begin with.
The Hale Soygazi that I know has many Hales to her,
which sometimes transforms into a phoenix and so-
| metimes into a gopher snake, then into a dragon, a
bat, into a wild mountain goat and, of course, into a
tabby. She is the kind of person who can, within the
same scene, repeat dialogues from various different
characters, each more stubborn than the other, most
compellingly.

Writing this sentence makes me realize that one of
her most remarkable characteristics is her stubborn-
ness. She definitely actualizes whatever she sets on
her mind. Even those who know Hale well cannot im-
mediately realize how she can turn a vaguely declared
intention into a matter of life or death. Honestly speaking, this side
of her creeps me out a bit. Surely, there is an obvious force in making
dramatic choices; moreover, to struggle as hard as one can for these
choices. Hale lives her life with such a sharp force. She is not the
kind of person who comes to mutual ends or who compromises. This
stands true in her personal life and acting career, as it does in her po-
litical stance. It's quite probable for her to forget constantly that she
is a star and engage in unlikely things that no one expects from her.
I have to admit that there is something which instigates the poetic
imagination when a calm-eyed blonde walking like a flying feather
Jjumps into a fight with a bold temperament for what she believes in.

One may say that those who don’t quarrel with themselves or who
don’t know how to die and rise out of their own ashes cannot make
good actresses or novel characters. What draws the line between Hale
and her counterparts is that she has been a ‘celebrity” and one of
the rare ‘stars’ of Turkish cinema all along. As she changed her life
to become a good actress, she didn’t care about her fame as a star, 1
would say, but no; it is not that simple. I think she must have felt
with her intuitive intelligence that she had a natural stardom within
her to have radically changed her life. I remember even in London,
as she was supposed to enjoy being anonymous, people who just met
her in haste would ask me: “Is your friend a movie star?” Actually
back then she was taking acting classes as if she was getting on stage
for the first time.

Hale is one of the rare stars in Turkey who proved that to become
a movie actress one needs hard and continuous work. It would be
enough just to look at her different periods of acting, first from the
beginning until the movie called "Maden’, and then until starring as
Cahide Sonku, in order to understand her transformation. Yes, when
I'look at her acting career, I observe three different periods parallel
to her personal life. Has she changed her life for these movies or have
these movies changed her life? Well, most probably the two are so
intertwined that my question becomes absurd.

As for Hale, she always has the right questions in mind, thinking
thoroughly. Although it is traditionally common that an introducti-
on written for such an award is praise and nothing else, I still need to
warn her fans: Don't fall for Hale Soygazi’s bright smile. Indeed she
is a person with strange dark sides. Her life would make a movie, and
the title of it would be ‘Shahmaran’.






FUSUN DEMIREL UZERINE/ ON FUSUN DEMIREL

MAHINUR ERGUN

Boyle yazilar insami gegmige ismliyor.
Hele Fiisun Demireli diisiinerek yapildig:
zaman Alice harikalar diyarinda tadinda
bir yolculuk oluyor bu. En eski amlarim
Ay Vakti filmimizin ¢ekiminde, Finike'de.

Fiisun, Miisfik Kenter'in geride biraktig1
kasabali karisini oynuyor. Dere kenarin-
daki ytiz yillik evinde kocasinin ihanetle-
rine ragmen asil varolusunu bozmuyor ve
o 1hik gecede ortancalarini dereden gektigi
suyla sulamaya ve kocasiin yatalak baba-
sina gefkatle bakmaya devam ediyor.

Iik cekimlerden sonra Demirel'in iki ciltlik
Dostoyevski romamini iki adimda oynayabildigini
diigtiniiyorum. Iyi oyuncularm, biiyiik bestelerin ve
filmlerin yapildig: - g6z kamastirici mimari eserlerin
yaratildigy, biiyik siirlerin yazildig1 -o olaganiistii
kaynaktan beslendigini seziyorum. Fiisun Demirel
benim igin o noktadan sonra her uygun projede birlik-
te calighgimiz oyuncum ve dostum oluyor. Sasifelek
Cikmazi'nda geng kocasi sehvetle bahgelerde kova-
layan cilgin Saadet’i kamera ile izlerken, “Sidika”da
kizinin bagina terlik isabet ettirme provalari yapar-
ken, tenceredeki yemeklerin icine repliklerinin yazili
oldugu kagitlar1 saklarken -buldugumuz her firsatta
felsefe edebiyat dedikodu kivaminda sohbet ederken
kag hayat dolusu guldiigtimiizii, kag kilometre uzun-
lugunda konustugumuzu, kag kahve igip kag segim
sonucuna atip tuttugumuzu bilmiyorum.

Genis kiiltiriinden ve zekasindan beslenen yaratici-
11§y, ince alayciligi ve o unli “kétiimser—iyimserligi”
ile birlikte gecirdigimiz biitiin o yillar boyunca bana
biiytik bir zenginlik kathgim diigtiniiyorum.

Such writings beam people up to past, espe-
cially if they're about Fiisun Demirel. It feels
like the journey of Alice in Wonderland. The
oldest of my memories date back to shoot-
ing of the movie ‘Ay Vakti’. The setting was
Finike.

Fiisun was casted as the wife of Miisfik Kent-
et, as the townswoman left behind. Despite
her husband’s betrayal, she preserves the no-
ble being she is in the century-old house near
a creek, and in that warm night, she contin-
ues to water her hydrangeas with the water
she drew from that creek, and she gently takes
care of her husband’s bed-bound father.

Having seen her in Finike, I would say that she would play
with ease even a two-volume Dostoyevski novel. I feel that
great actors are inspired by a splendid fountain, where great
compositions and films, wonderful architectural works and
incredible poems gush. After my first encounter with Fiisun
Demirel, she became a dear friend to me, and an actress I
could work with. I don’t know exactly how many times we
had laughter together, for how many hours we talked, how
much coffee we drank and how much we ranted about elec-
tion results as I followed crazy ‘Saadet’ with my camera
chasing her husband with lust in the gardens, as she was
rehearsing throwing a slipper to her daughter’s head, as she
was writing her line on papers to hide them into pots, or as
we were having conversations about philosophy, literature,

g0ssiping.

Through all those years together she enriched my life as the
creative woman she is, with her subtle irony, and her well-
known ‘pessimist optimism’, always feeding herself intel-
lectually.






SERRA

UMIT UNAL

Serra ile her yerde anlattigimiz bir ortak hika-
yemiz vardir, bi]me%{erﬂer icin yine de anlata-
yim: Ik senaryom “Teyzem”i yazdigim sirada
aklimda mutlaka filmde olmalarmi istedigim
iki oyuncu vard:: Biri Mijde Ar, digeri Serra
Yilmaz. Onu Bagar Sabuncu’nun “Kupa Kiz1”
filminde gormis ve perdede yarattigi sihre
bayilmistim. Bazi oyuncular 6yledir, minicik
bir rolde bile biitiin dikkatleri cekerler. Ben
de ilk yazdigimdan beri “Teyzem”deki hain
%gdrﬁmce karakterini Serra’nun oynamasini is-
1yordum.

Yapim agamasinda senaryo ona gitmis, o da
okuyup begenmis. Cekimden biraz once fil-
min’ asistan1 Gul Erbil ile birlikte Serranin
evinde bir partiye gittik. Serra rolii kabul et-
mis ama Gulle 6nceden anlasmuglar, Gul bana
“Kapidan girer girmez diz ¢okup Serra’ya tapman gereki-
yormus, yoksa bu filmde oynamayacakmis” dedi. Serra’nin
evine vardik, kapiy1 o act ben hi¢ uzatmadan diz ¢okiip yere
kapandim ve Serra‘ya taghm”. u olayz yillar i¢inde unut-
musum. Serra, “Teyzem”den itibaren en sevdigim arkadas-
lartmdan biri oldu.

2001'de “9”u gekecegimiz sirada, basmn toplantisnda bir
gazeteci Serra’ya, “Siz bu kadar uluslararasi, biiyiik i%er
ga}lnyorsunuz, neden bu biitgesiz ufak filmde oynamayi ka-
ul ettiniz?” diye sordu. Serra hig diigiinmeden ‘cevap verdi:
“Oncelikle senaryoyu begendim ama daha onemlisi yillar
once ilk tam%lglmlzda Umit, yerlere diz ¢okiip bana tapmis-
t1, asil sebep bu.”
Serra’yla kar§1lai1nca once giizleri sonra da zekasi ve onun
olmazsa olmaz ikizi mizah duygusu insani Ig{arpar. Zekasiy-
la, haﬁzas?rla, esgisiyle bag etmek zordur. Hayat enexl];lilsin{e
de. Serra’yla bir iki yolculuk yaptik. Ben de yabana sehirler-
de her seyi merak edip, her yere kostururum ama gece bir
noktada normal insanlar gibi pilim biter. Oysa Serra stirekli
elektrige ba%h oyuncaklar gibi hi¢ durmaz. Bir New York
éﬁnﬁmﬁzﬁ atirhyorum: Mtikemmel bir sabah kahvaltisi,
erra’min Fransiz bir garsonla “platonik” flortii (tanidigim en
tath capkin insanlardan biridirfsaatler ve caddeler boyu yii-
riiyiis, miikellef 6%Ien yemegi, yine yiiriiyis, iki ti¢ tarudikla
bulugma ve sohbet, alijveris, aksam yemegi ve ben titkenmis
otururken Serra’nin pistte dans edisi.

Serra arkadaglarina hep ufak hediyeler verir. Yallar iginde ki-
taphigimda, calisma masamda ondan ¢ok hatira birikti. Ben
hediyeler konusunda onun kadar diigtinceli degilim. Zaten
onunla kargilagtirinca kendimi ¢ok tembel, iisengeg ve asos-
yal bulurum.

Serra arkadaghiginn diginda oyuncu olarak ¢ok 6zel biridir
benim igin. Serfra’nin oyunculugunu sevmeyen talihsizler
var, onlart hi¢ anlayamam (tipkr enginar ya da kisnis sev-
meyenleri anlamadigim ve biraz hakir gordtigiim gibi). Serra
evet, ortalama oyunculara benzemez, 6zel bir lezzettir. Ama
onun sinemada’ bir karakter yaratirken kattg1 incelikleri
ig(‘jrmemek, (Sok benzer kokenli olduklar: halde “9”daki Sa-
tha ile “Nar”daki Asuman’t inanilmaz farkli oynar mesela)
Serra’min oyunculugunun zevkine varmamak i¢in kor olmak
gerek. Neyse ki bu konuda korler azmlikta.

Ondan ilham alarak {i¢ karakter yazdim. Biri “Teyzem” deki
genay, digeri “Nar”daki Asumadn, sonuncusu yillardir bir
turlij para bulup cekemedigimiz “Sultan Mutfakta”daki Sul-
tan. Ikimiz da yaglanana kadar, daha da yazacagim sanirim.

Netice itibariyle (Serra bu lafi ok kullanir) ondan gelen il-
ham hi¢ bitmesin isterim, bu konuda bencil ve kiskang degi-
lim, sadece bana degil bircok bagka yazar ve yonetmene de
ilham versin, filmlerini senlendirsin isterim.

w8 Serra and | have a common story that we tell eve-
S rywhere; I will tell it again for those who haven't
heard. When I wrote my first script “Teyzem’, I
% had two actresses in mirid whom I thought I must
| absolutelg cast in my film: Miijde Ar and Serra
' Yimaz. 1 saw Serra”in Basar Sabuncu’s film
‘Kupa Kizi” and I was enchanted with the niagic
she created on the screen. Some actresses and ac-
tors are like that. They draw all the attention to
| themselves even with the little role they play. 1
wanted Serra to play the wicked sister-in-latw in
my film.

So the script was sent to her and she also liked it.
Shortly before the shooting I went to a party in
Serra’s house with the film assistant Gul Erbil.
Serra had accepted the role but

she and Giil had a secret deal. Giil told me “As
soon as you enter the house, you have to kneel and worship Ser-
ra; othefwise, she won't accépt the role.” We arrived at Serra’s
house, she opened the door, and immediutel%ll kneeled and pros-
trated myself before her, ‘worshipping’ her. This was a story that
slipped my inind over the years. Serra became one of my beloved
friends after that.

When we decided to shoot 9" in 2001, a journalist in a press

conference asked Serra, “You are an internationally renown art-

ist with many prominent works, why did you accept to play in a

low-budget rﬁylm like this?” Serra replied without any hesitation:

“First of all, I liked the script byt what’s more important is that
ears aﬁ) when we first met, Umit kneeled and worshiped me.
hat’s the reason.”

When you meet Serra, the first thing that hits ﬁ/ou is her eyes,
then hér intelligence and as well as her sense of humor. It's hard
to handle her intelligence, memory and humor. And her l}fe en-
ergy... Serra and I traveled together once or twice. When I'm in
a fo%ggn country I run around in curiosity and at some point in
the night I get tired, like anyone : 3
else would, whereas Serra never stops. It’s like she is connected
to an electrical source. I have this image of us in New York. The
day begins with a perfect breakfast. There’s Serra’s “platonic”
flirt with the French waiter (she is one of the cutest flirtatious
;ﬁople I've ever known), we're walking in the streets for hours.
en comes lunchtime... Some more walking, meeting and chat-
ting with friends, shopping... And by dinner I am sitting in
exhaustion while Serra 1s on the dance floor.

Serra always gives little gifts to her friends. Over the years mem-
ories piled on my bookshelves and desk. I'm not as thoughtful as
her when it comes to §1ﬁs. Besides, compared to her I find ryself
lazy, slothful and anfisocial.

Besides being a good friend, Serra also means a lot to me as an
actress. There are soine unfortunate people who don’t like Ser-
ra’s acting. I could never understand them (like I never could
understand those who don’t like artichoke or cilantro). Serra
isn’t like any other actress, I admit that. She is special in her
ways. But one needs to be blind not to see the specifics she adds
while she creates a character. Fortunate enough, thése people are
the minority.

Inspired by her, 1 wrote three characters. One IL\)]f them is Senay
in the filmi “Teyzem’, the other is Asuman in ‘Nar” and the last
one is Sultan in ‘Sultan Mutfakta’, which we couldn’t manage
to shoot for years due to lack odf money. I guess I'll write many
more until the two of us get old.

I hope the inspiration I drive
selfish and jealous about that, L
only to me but also to other scenarists and
to add joy to their films, too.

{rom her is ever-lasting. I'm not
want her to ézwe inspiration not
irectors. I want her
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Aygiil dort cocugu ve igsiz kocasiyla mutsuz bir
hayat siirmektedir. Bir yandan ekonomik bunalim,
obiir yandan kocasmun igsiz giicsiiz kahvelerde
oturup evini ve ¢ocuklarini thmal etmesi onu buna-
Iimlara iter. Ustelik Aygiil, arka arkaya dort ¢ocuk
dogurmustur, cinsel agidan mutsuzdur. Bir glin
fabrikada isgi olarak galisan Cemalle tanigir. Cemal
de mutsuzdur, ¢iinki ailesinin baskistyla teyzesinin
kiziyla evlenmek zorunda kalmigtir. Cemal, benzer
dertlerden mustarip Aygiil'e yardim elini uzatir, onu
caligtig1 fabrikaya isgi olarak aldirtir. Cemal ile Aygiil
ister istemez yakmlasacak, ancak bu iliski kisa stire-
de mahalle halkindan tepki toplamaya baglayacaktir.

Atf Yilmaz'm kadmn filmleri i¢inde 6nemli bir yer-
de duran Bir Yudum Sevgi, Tiirkiye edebiyatinin en
onemli yazarlarindan Latife Tekin’in ‘Berci Kristin
Cop Masallar” adl kitabindan uyarlandi. Bagkaldi-
ran kadm karakteri, toplumun genel ahlak anlayis:
ve kadinin kurtulusuna yaptig1 vurguyla bugiin bile
sinemamizin vazgecilmezlerinden biri olan film, fes-
tivalin bu seneki 6diillerinin ii¢ sahibi, Hale Soygazi,
Fiisun Demirel ve Serra Yilmaz'1 bulugturuyor olma-
siyla da izlemeye deger.

Atf Yilmaz

SINEMAMIZ/OUR CINEMA

BiR YUDUM SEVGi
A SIP OF LOVE

TURKIYE/TURKEY, 1984, 80’

YONETMEN/DIRECTOR: Atif Yilmaz
SENARYO/SCRIPT: Fehmi Yasar (Latife Tekin'in kitabmdan)
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Cetin

MUZIK/MUSIC: Yalcin Tura

OYUNCULAR/CAST: Hale Soygazi, Kadir Inarr, Meral Cetinkaya, Macit
Koper, Serra Yilmaz, Fiisun Demirel

YAPIM/PRODUCTION: Yesilcam Film, Delta Film

ODULLER/AWARDS:

21. Antalya Film Senligi En Iyi Film, En Iyi Yonetmen, En fyi Kadin Oyuncu
(Hale Soygazi), En Iyi Yardima Erkek Oyuncu, En Iyi Miizik, 1984

Istanbul Film Festivali En Iyi Tiirk Filmi, 1985

With four children and an unemployed husband, Aygiil
lives a miserable life. Economic crisis as well as her hus-
band’s idling in the coffechouses while ignoring his chil-
dren and his house drift Aygiil into depression. Moreover,
she has given birth to four children in a row; thus, is un-
happy in her sexual life also. One day she meets Cemal,
who works in a factory. Cemal also leads a miserable life
since he was forced to marry his aunt’s daughter. Cemal
extends a helping hand to Aygiil, knowing that they both
suffer from similar problems. He helps her find a job at the
factory. In time, the relation between the two draws them
closer to one another, while at the same time inevitably
getting reactions in the neighborhood.

With the important place it holds in Atif Yilmaz's women’s

films, A Sip of Love’ is an adaptation from well-known
author Latife Tekin’s book called ‘Berji Kristin Tales from
the Garbage Hills'. With its emphasis on rebelling female
characters, society’s understanding of public morality as
well as on liberation of women, ‘A Sip of Love’ is still one
of the essentials of our cinema today. The film is a must
watch as it brings together all the three awardees of this
year: Hale Soygazi, Fiisun Demirel and Serra Yilmaz.

1925'te Mersin'de diinyaya geldi. Istanbul Universitesi Hukuk Fakiiltesi’'nde ve Giizel Sanatlar
Akademisi'nin Resim boliimiinde 6grenim gordii. Bir siire film elestirment, senaryo yazari ve

y6netmen yardimcisi olarak cahstiktan sonra 1951de ilk filmini gekti. 121 filme yonetmen olarak
imzasin atty, 51 filmin senaryosunu yazds, 27 filmin yapimcihigin iistlendi. 80 yillarda kadin
sorunlarini igleyen filmlere agirlik verdi. 2006'da yagsama veda etti.

He was born in 1925 in Mersin. He studied law and painting in Istanbul University. Having worked as a

painter, film critic, scriptwriter and assistant director in two movies, he nade his first feature film in 1951.
He directed a total of 121 films, wrote 51 film scripts and produced 27 films. In the ‘80s he concentrated on
making films on women's issues. He passed away on May 5, 2006.

Filmlerinden Bazilani/Selected Filimography:

Egreti Gelin (2004) Eyliil Firtinast (1999), Gece, Melek ve Bizim Cocuklar (1993), Berdel (1990), Asiye
Nasil Kurtulur (1986), Mine (1982), Selvi Boylum, Al Yazmalim (1977), Kadin Severse (1955), Higkirtk
(1953), Kanli Feryad (1951)




Jale Onang

12 Eyliil fagizminin iilkeyi kasip kavurdugu yillarda
bes yagindaki bir ¢ocugun goéziinden kadinlar hapis-
hanesinin hikayesidir bu film. Uyusturucu bulun-
durmaktan tutuklanan annesinin yaninda gocuklu-
gunu mecburen dort duvar arasinda gegiren kiigiik
Barig'm da hikayesi... Hapishane avlusunda gokyii-
ziinil ve ugurtmalar1 gozleyen, kadmlarin 6zgiirliige
6zleminin ifadesi olan gokyiiziinii gocuk kalbiyle
seven Barig'1 en iyi anlayan Inci Abla’sidir. Barig'1 co-
cugu gibi seven Inci, 6zgiirliigiine kavustuktan sonra
bir giin ugurtma olup geri donecegine soz vermistir.

Yazar Feride Cigekoglu, aym1 adli kitabindan sine-
maya uyarlanan “‘Ugurtmay1 Vurmasinlar’ igin soyle
diyor: “1984 yilin bir haziran 6gleden sonrasi de-
mir kap1 beni disar1 kapayip Barig'm qigliklar iceri-
de kaldiginda giin olup onun sesinin bunca insana
ulagacagt hi¢ aklima gelmemisti (...) Bir ¢ocugun
gozlerinden duvarlar1 kendi diiglerinde sorgulama
olanagmi daha fazla okura sunabilmek filmin arma-
gan1. Kitabin bu nedenle sinemaya goniil borcu var.”

Festivalde Bilge Olgag Bagar1 Odiilii'nii alacak olan

Fiisun Demirel’in rol aldig1 bu unutulmaz filmi be-
yazperdede izleme firsatin1 kagirmayin!

Tung Basaran

SINEMAMIZ/OUR CINEMA

UCURTMAYI VURMASINLAR
DON'T LET THEM SHOOT THE KITE

TURKIYE/ TURKEY, 1989, 94

YONETMEN/DIRECTOR: Tung Basaran

SENARYO/SCRIPT: Feride Celikoglu

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Erdal Kahraman

YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Tung Basaran,

YAPIM/PRODUCTION: Magnum Film

OYUNCULAR/CAST: Nur Siirer, Ozan Bilen, Fiisun Demirel, Rozet
Hubes, Giizin Ozipek, Ozlem Savas, Giizin Ozyagcilar, Yasemin Alkaya,
Meral Cetinkaya, Hale Akinl1.

This film is the story of a women’s prison through the
eyes of a 5-year-old child in the early ‘80s when the fascist
spirit of the coup wrecked havoc across the country. It is
the story of little Baris who has to spend his childhood be-
tween the four walls of a prison cell with his mother who is
arrested of drug possession. Barig watches the sky and the
kites through the prison yard; he loves the sky, an expres-
ston of women'’s longing for freedom, with his little heart.
The person who most sympathizes with him is Inci. Inci,
who loves Baris like her own child, promises that after she
is released she will return to the prison as a kite.

Feride Cicekoglu, author of the book 'Don’t Let Them
Shoot the Kite’, on which the synonymous film is based,
states: “When the iron prison doors locked me out, drown-
ing Baris’s cries inside one afternoon in June 1984, I would
have never thought that his voice would come to reach so
many people (...) The film’s gift is to present the audience
with an opportunity to better question prison walls from
the dreaming eyes of a child. The book is indebted to the
movie in this way.”

The movie also stars Fiisun Demirel, who will be receiv-
ing the Bilge Olga¢ Achievement Award this year at the
Sfestival. Don’t miss the chance to see this film on the silver
screen!

1938'de Istanbul'da dogdu. Istanbul Universitesi Edebiyat Fakiiltesinden mezun oldu. 1960'da
Memduh Un’e asistanlik yaparak sinemaya adimim atti. Liitfi Akad, Ertem Goreg ve Atf Yilmaz
gibi yonetmenlerle calistiktan sonra 1964'te ‘Hayat Kavgast’ filmiyle yonetmenlige basladi.

He was born in Istanbul in 1938. He graduated from Istanbul University, Faculty of Literature. He started
his career as Mehmud Un'’s assistant in 1960. After working with directors such as Liitfi Akad, Ertem
Gdreg and Ahf Yilmaz, he became a director in 1964 with the film ‘Hayat Kavgast'.

Baz1 Filmleri/Selected Filmography
Ceket (2000), Kagiklik Diplomast (1998), Sen de Gitme (1995), Piano Piano Bacaksiz (1991)




VAVIEN
VAVIEN

Karis1 ve ¢ocuguyla mutsuz bir hayat siiren Celal,
kardesi Cemalle birlikte bir elektrik diikkarnu is-
letmektedir. Bircok yere borcu olan ve i hayati da
parlak olmayan Celal'in tek eglencesi kardesiyle
Samsun’da pavyona gitmektir. Pavyonda galisan
Sibel, Celal'in kendisine olan ilgisini kigisel ¢ikar-
lart igin kullanmaktadir. Celal’in karisit Sevilay,
Almanya’da yagayan babasmin génderdigi paralar
biriktirir ve bunu ailesinden gizler. Celal’in bu sirr1
bildiginden habersizdir. Borglar1 epey birikmis olan
Celal, bu paranin tek kurtulusu oldugunu diisiinerek
bir plan yapar.

Bir kara film Ornegi olan ‘Vavien’, tasra sikinti-
sina mutsuz bir evlilik odaginda bakiyor. Engin
Giinaydin’m memleketi Tokat'tan esinle kaleme
aldig1 senaryo, Taylan Kardeglerin ustaligiyla unu-
tulmayacak filmler arasinda Vavien’e saglam bir yer
agmay1 bagariyor. Oyunculuklariyla sinemaya yeni
bir soluk getiren Engin Giinaydmn ve Binnur Kaya'yla
birlikte Serra Yilmaz da milletvekili roliiyle filme
bagka bir tat katryor. Serra Yilmaz, festivalde bu yil
Bilge Olgac Bagar1 Odiilii'nii alacak.

Yagmur Taylan ..
1966'da Bursa’da dogdu. Uludag Universitesi Tip Fakiiltesi'nden mezun oldu. 1997'de tip

SINEMAMIZ/OUR CINEMA

TURKIYE/TURKEY, 2009, 100"

YONETMEN/DIRECTOR: Yagmur Taylan, Durul Taylan
SENARYO/SCRIPT: Engin Giinaydin

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Gokhan Tiryaki
KURGU/EDITING: Bora Goksingél

YAPIMCI/PRODUCER: Miige Kolat

YAPIM/ PRODUCTION: Imaj Film

OYUNCULAR/CAST: Engin Giinaydin, Binnur Kaya, Settar Tanriogen, Ercan
Kesal, Ilker Aksum, Serra Yilmaz, Tayfun Sav, Nedim Suri, Giines Berberoglu,
Binnaz Ekren, Serkan Keskin

Celal, who leads an unhappy life with his wife and his
child, operates an electronics store with his brother Cemal.
Celal owes money to several people and his career isn’t
that bright and his only source of joy is visiting a night-
club in Samsun with his brother. Sibel, who works at the
nightclub, uses Celal’s interest in Sibel for her own benefit.
Celal’s wife Sevilay, on the other hand, saves up the money
her father in Germany sends to her and keeps this well
hidden from her family, unaware that Celal knows this
secret. Knowing that his debts have grown considerably,
Celal thinks that this money is his only way out and comes
up with a plan.

As an example of film noir, ‘Vavien” examines rural prob-
lems through focusing on an unhappy marriage. Inspired
by his hometown Tokat, Engin Giinaydin's script together
with Taylan Brothers’ mastery, gives ‘Vavien’ a firm place
among unforgettable films. Engin Giinaydin and Binnur
Kaya, who have brought a breath of fresh air to cinema
through their acting, add a special flavor to the film as well
as Serra Yilmaz, who acts a parliamentarian. This year
Serra Yilmaz will receive the Bilge Olgag Achievement
Award in the festival.

doktorlugunu birakip yonetmenlik ve yapimcihiga bagladi.

He was born in 1966 in Bursa. He graduated from the Faculty of Medicine at Uludag University. He
stopped working as a doctor in 1997 and started working as a director and a producer.

Durul Taylan

1969'da Bursa'da dogdu. ITU Endiistri Miihendisligi boliimiinden mezun oldu. Baz: yaymnlarda

sinema yazarhig1 yaptiktan sonra Sir Dosyasi dizisiyle yonetmenlige baslad1. ‘Vavien’ Taylan
kardeglerin tigiincli uzun metraj filmi.

He was born in 1969 in Bursa. He graduated from the Department of Industrial Engineering at Istanbul
Technical University. Having worked as a film critic, he started directing. ‘Vavien' is Taylan Brothers’
third feature lenght film.

Filmleri/Filmography

Vavien (2009), Kiigiik Kiyamet (2006), Okul (2003)




15.UCAN SUPURGE ULUSLARARAS! KADIN FiLMLERI FESTiVALI
15th FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL

HER BIRIi AYRI RENK
EACH HAS A DIFFERENT COLOR




ULUSLARARASI FILM ELESTIRMENLERI BiRLiGi (FIPRESCI) JURISH, 2012

INTERNATIONAL FEDERATION OF FILM CRITICS (FIPRESCI) JURY, 2012

Alexandra Piitter, Almanya/Germany

b 1968de Berlin'de dogdu. Graz ve
Berlin'de Ingiliz dili, tarih ve psikolo-
ji okudu; aym zamanda Ingiltere'de
yapmmalik egitimi gordii, miitercim
terciimanlik yapiyor. Pek ok tiyatro
oyununun yonetmen yardimcisi olarak
. calistr. 2002'den beri Avusturya dergile-
“ ri ‘Macguffin’ ve ‘The Outfit'e film eles-

tirileri yaziyor.

She was born in Berlin in 1968. She studied English, history,
and psychology in Graz and Berlin as well as film production
in England. She is also qualified as a translator and interpreter.
She has worked as assistant dramaturgelassistant director for
various theatre productions. Since 2002, she has been working
as a film critic for the Austrian magazines ‘Macguffin’ and ‘The
Outfit’,

Luminita Boerescu, Romanya/Romania

1975'te Biikres'teki LL. Caragiale Film

ve Tiyatro Enstitiisii'nden mezun oldu.

Film ve tiyatro kurami tizerine yogunlag-
+~= t1. Romanya’da sinema sektoriinde etkin
olarak galigiyor. Pek ¢ok dergi igin film
elestirileri yaziyor. Biikreg'teki Meksika
Filmleri Haftas1, Isvicre Filmleri Haftas
ve Fransiz Filmleri Haftas1 gibi pek ¢ok festivalin koor-
dinatorii olarak ¢alisiyor. Romanya Film Elestirmenleri
Dernegi'nin iiyesi.
She graduated from the Film and Theatre Institute LL. Caragia-
le in Bucharest in 1975. Her concentration was film and theatre
theory. She has been active in the area of film promotion and
development in Romania. She works as a film critic for various
magazines. She is the coordinator of many film weeks in Buc-
harest, such as Mexican Films Week, Swiss Films Week, and
French Films Week. She is the member of the Romanian Film
Critics Association.

Yesim Tabak, Tiirkiye/Turkey

1979'da Istanbul’da dogdu. 1998'de Istan-
bul Lisesi'nden, 2003'te 1.U. Iletisim Fa-
Kkiiltesi Gazetecilik Boliimii'nden mezun
- oldu. 1999'dan itibaren Radikal gazetesin-
de yedi y1l boyunca sinema elestirmeni,
kiiltiir-sanat muhabiri ve editor olarak
calist1. 2006-2007 yillarinda Rolling Stone Tiirkiye'de edi-
tor, yazar ve muhabir olarak gorev aldi. 2008 yilindan beri
Sabah gazetesinin Pazar ekinde film elegtirilerini siirdii-
riiyor.

She was born in 1979 in Istanbul. She graduated from high
school in 1998 and from the Department of Journalism at the
Faculty of Communications of Istanbul University in 2003. She
worked as a film critic, culture and arts journalist, and editor
for seven years in Radikal newspaper starting from 1999. She
worked with Rolling Stone Turkey between 2006-2007 as an
editor, writer, and journalist. She has been working as a film
critic at Sabah newspaper since 2008.

FIPRESCI ile 10 y1l

Uluslararasi Film Elegtirmenleri Bir-
ligi (FIPRESCI) tam 10 yildir Ugan
Siipiirge Uluslararas: Kadin Filmleri
Festivali'nde odiil veriyor. FIPRES-
CI Genel Sekreteri Klaus Eder, bu prestijli isbirliginin 10.
yil igin bir mesaj yayimladi:
“Film elestirmenleri ve festival arasinda on yillik verimli
bir igbirligi hi¢ de azimsanacak bir sey degil. Bu isi siir-
diirmekte ¢ok istekli davranan Ucan Siipiirge ekibine
tesekkiir ederiz. Uyelerimiz igin pek ¢ok farkh Avrupa
iilkesinden Ankara‘ya gelmek hep biiyiik bir zevk oldu.
Ozenle secilmis filmler izledik, daha festivallere ctkmamis
filmleri de izleme sans: elde ettik ve sizlerin misafirper-
verligiyle sehrin tadini ¢ikarabildik. Umarnim oniimiizde-
ki on yillarda da birlikteligimiz devam eder.”

10 Years with FIPRESCI

FIPRESCI has been giving an award at Flying Broom Inter-
national Film Festival
for 10 years now. Kia-
us Eder the secretary
general of FIPRESCI
published a message to
)\ mark the 10th year of
y  this prestigious coope-

=3 ration.

S \\a.‘ “Ten years of a fruitful
cooperation between critics and festival: That's quite an achie-
vement. Congratulations and thanks to an obviously engaged
and enthusiastic Flying Broom team which made this happen.
It has always been our pleasure to come, from various European
countries, to Ankara, to see a great selection of films, to discover
films which didn’t yet tour through the festival circuit, and to
enjoy the city and the wonderful Turkish hospitality. We hope to
have this pleasure also for the next ten years. At least.”

Klaus EDER
FIPRESCI Genel Sekreteri/Secretary General



HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

AMERIKA
AMERICA

Kadinlarm ev iginde gordiikleri siddet, higbir iilkeye
mahsus degil. Bu, kiiresel bir sorun. Sonia Fritz'in fil-
mine adn veren Amerika adh kadin, deniz kiyisinda
riiya gibi bir koyde yagiyor ama, kabustan farksiz bir
evliligi var. Yeniyetme kizlar1 sevgilisiyle evden ka-
¢inca kocas: 6fkesini ondan ¢ikariyor. Amerika, yeni
bir hayata baglama umuduyla her seyi geride birakip
New York‘a kagiyor. Orada zengin bir ailenin yanin-
da dadi olarak is bulup, kendine ii¢ arkadas edini-
yor. Meksikali, Kolombiyali ve Dominikli ii¢ dadu.
Sorunlart benzesiyor ama Amerika, bir Porto Riko
vatandagi olarak, ABD pasaportuna sahip. Dostlar1
ve akrabalannin yardimiyla ayakta kalmaya calisi-
yor. Amaci, kizim1 yanina almak. Ne yazik ki, tehli-
keden kagmak genelde sorunlara ¢oziim getirmiyor.
Amerika’'nun riiyasin gerceklestirmek icin korkusuy-
la, bu korkunun kaynagiyla yiizlesmesi gerek.

‘Amerika’, Esmeralda Santiago’nun romani ‘El Suefio
de America/Esmeralda’nin Riiyasi'ndan beyazperde-
ye uyarlandi. Amerika‘y1 ise filmde Mr. Irving olarak
izledigimiz aktor/eylemci Edward James Olmos'un
esi Lymari Nadal oynuyor. Porto Riko'daki meka-
mmiz 19807lerdeki Vieques adasi. Kahramammiz
sonradan gittigi Amerika’y1 en gok istedigi sey olan
ozgiirliigiin sembolii say1iyor.

Sonia Fritz

PORTO RIKO/PUERTO RICO, 2011, 35mm, renkli/color, 95’

YONETMEN/DIRECTOR: Sonia Fritz
SENARYO/SCRIPT: Lymari Nadal, Miguel Machalsky, Sonia Fritz (Esmeralda
Santiago’nun romanindan)

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Willie Berrios
KURGU/EDITING: Raul Marchand Sanchez

YAPIMCI/PRODUCER: Frances Lausell

OYUNCULAR/CAST: Lymari Nadal, Yancey Arias, Edward James Olmos,
Rachel Ticotin, Talia Rothenberg, Frank Peroso

ODULLERI/AWARDS: Women in Film En iyi Yonetmen/Best Director

Domestic violence against women is not indigenous to any
country. America, after whom Sonia Fritz’s film is named,
lives in a dreamlike village by the seashore but has a mar-
riage no different than a nightmare. When her adolescent
daughter elopes with her lover, her husband wreaks his an-
ger on her. America leaves everything behind and flees to
New York in the hope of turning over a blank page in her
life. She finds a job as a nanny in a wealthy family’s house.
She makes three friends — three nannies from Mexico, Co-
lumbia and Dominic. Their problems are similar; however,
as a citizen of Puerto Rico, America has a USA passport.
She tries to earn her living with the help of friends and
relatives. Her aim is to take along her daughter. Unfor-
tunately, avoiding danger does not necessarily solve the
problem itself. In order to make her dreams come true,
America needs to face the source of her fears.

‘America’ was adapted from Esmeralda Santiago’s novel
called 'Esmeralda’s Dream’. In the film, actor/activist
James Olmos appears as Mr. Irving while his wife Lymari
Nadal appears as America. The setting is Vieques Island,
‘80s Puerto Rico. The heroine of the story regards America
as the symbol of the most desirable thing to her: Freedom.

Meksika’da dogdu. 1985'te Porto Rikoya tagindu. Filmlerinde gog ve cinsiyet gibi

temalann yani sira sanat ve kiiltiir konularina da odaklandi. 20 yildan fazla bir siiredir

yonetmenlik yapiyor.

She was born in Mexica and moved to Puerto Rico in 1985. She has been directing for over 20
years. Her work focuses on migration and gender issues.

Filmleri/Filmography

Encuéntrate (2011), Little Immigrants (2008), Una Historia Comun (2004), The Kiss You

Gave Me (2000)




HER BiRI AYRI RENK/EACH HAS A DIFFERENT COLOR

ALACAKARANLIK PORTRESI
TWILIGHT PORTRAIT
PORTRET V SUMERKAKH

|

N4

Ev igi taciz vakalarmda uzmanlagan sosyal hizmet
caligan1 Marina, bir yandan inanilmaz gelenekci ve
ilgili Tlya'yla evliligini siirdiiriirken 6te yandan arka-
daglar1 Valery'yle diizenli olarak iligki yagar. Bir gece,
matah bir ig yaptiklan sanrisinda olan bir grup polis
memuru tarafindan tecaviize ugrar. Intikam niyetiy-
le polis grubunun bagim ¢eken Andrei’yi evine kadar
takip eder, fakat ikilinin arasinda beklenmedik bir
iliski baslar. Bu geligkili durumun altinda saklanmis
¢ok daha derin gergekler yatar.

Film, kurumsal yozlasmanun portresini gizmektense
olan ve olmayanin, orta smif hayata kendini kapat-
miglarin, degismez bir yeralts diinyasinin ve yeni
Rusya’nin toplumsal ve psikolojik incelemesi. Yo-
netmenin ustahikla yénettigi filmde Dihovichnaya ve
Borisov'un performansi izleyiciye inanmasi zor bir
igsellestirme 6rnegi sunuyor.

X

’) Angelina Nikonova

Rusya'da dogdu. 2001 yilinda New York'ta Gorsel Sanatlar Okulu’ndan mezun oldu.

RUSYA/RUSSIA, 2011, 35mm, renkli/color, 105
YONETMEN/DIRECTOR: Angelina Nikonova

SENARYO/SCRIPT: Olga Dihovichnaya, Angelina Nikonova
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Eben Bull
KURGU/EDITOR: Elena Afanasyeva

YAPIMCI/PRODUCER: Leonid Ogaryov, Angelina Nikonova,

Olga Dihovichnaya

OYUNCULAR/CAST: Olga Dihovichnaya Sergei Borisov, Roman Merinov,
Sergey Golyudov, Anna Ageeva

ODULLERI/AWARDS:  Reykjavik, Varsova, Cottbus, Selanik, Estoril Film
Festivalleri En fyi Film Odulu/Best Feature Award

Rusya Film Festivali En Iy1 Goriintii Yonetmeni/Sochi Open Russian Film
Festival, Best Cinematography, 2011

Marina, a social worker who specialises in cases of fam-
ily abuse, is married to the ultra-conventional and caring
Ilya, while engaging in routine adultery with their friend
Valery. One night, she is picked up and raped by a group
of police, who seem to enjoy this as a fairly regular occur-
rence. Intent on revenge, she tracks down the lead police-
man Andrei to his apartment, but instead begins an un-
expected relationship with him. This controversial subject
hides deeper realities.

The film is less a portrait of institutional corruption than a
social and psychological study of the new Russia, the haves
and the have-nots, those confined to an empty middle-class
world, and an apparently unreformable ‘underworld’ (the
world of Marina’s clients), of which the police themselves
seem to be part. Beautifully paced and directed, the perfor-
mances by Dihovichnaya and Borisov exhibit an unusual
degree of identification and insight.

Film ve video iizerine yogunlast:.

She was born in Russia. In 2001, she graduated from the School of Visual Arts in New York

with a major on film and video.

Filmleri/Filimography

Twilight Portrait (2011), Flyover Country (2005)




HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

GERIYE KALAN
WHAT REMAINS

Cigdem Vitrinel, gegen yil Antalya’da kendisine en
iyi yonetmen 0diilii getiren ‘Geriye Kalan'’ ile, sine-
mamizda Ozlenen ve az rastlanan bir seyi gergek-
lestirmis. Filmin kadin karakterleri, akilda kalic1 ve
siradigi karakterler. Bir yere kadar onlardan bekledi-
gimiz gibi hareket edip, ondan sonra sanki rol degis-
tiriyorlar. Hayattan farkli dersler gikartyorlar.

Kadimlardan biri, Cezmi ile sekiz yildir evli olan Sev-
da. Bir kizlari, diizenli, rahat bir hayatlari var. Ne var
ki, Sevda kocasinin aym hastanede calistig1 Zuhalle
onu aldattigmi ogrenince diizenleri altiist oluyor.
Zuhal oglunu tek bagma biiyiiten, bu iligkinin ona
verdigi heyecandan da hoslanan bir kadm. Evliligini
kurtarmak igin higbir seyden ¢ekinmeyen Sevda ise,
ihanetini 6grendigini kocasina belli etmeden, ‘ote-
ki kadin’ Zuhal’in pesine diigiiyor. Vitrinel, ashnda
kocasina pek de askla bagl olmayan Sevda'nin onu
kaybetmekten nigin korktugunu da agikca gdsteri-
yor: sosyal ve ekonomik statiiyli yitirmek. Ve Sevda
kendi ¢oztimiinii gergeklegtirince kagmilmaz soru
geliyor: Geriye ne kaldi?

Cigdem Vitrinel

TURKIYE/TURKEY, 2011, renkli/color, 97’

YONETMEN/DIRECTOR: Cigdem Vitrinel

SENARYO/SCRIPT: Cigdem Vitrinel

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ilker Berke
KURGU/EDITING: Arzu Volkan

YAPIMCI/PRODUCER: Sebnem Vitrinel

OYUNCULAR/CAST: Devin Ozgiir Cinar, Sebnem Hassanisoughi, Erkan
Bektas, Burak Tamdogan

ODULLERI/AWARDS: Antalya Film Festivali En Iyi Yénetmen, En Iyi Kadin
Oyuncu/Golden Orange Film Festival Best Director, Best Actress, 2011

Having won the Best Director Award at Antalya with
‘What Remains’ last year, Cigdem Vitrinel realizes some-
thing much missed and is uncommon in our cinema. The
female characters in the film are catchy and unusual. It
is as though they act in the way the viewer expects, then
taking a completely different turn. Lessons learned from

life differ.

Sevda’s life is shattered upon finding out that her husband,
Doctor Cezmi, is cheating on her with Zuhal working in
the same hospital with him. Sevda takes Cezmi as her
guardian, security, and social and emotional refuge, com-
pletely ignoring his uncouthness, for she fears lonliness,
having to raise her daughter without a father and losing
her house, her dreams of future. Zuhal, on the other hand,
lives the life that Sevda struggles to avoid. Cezmi brings to
her worried and tiresome life an unexpected enthusiasm,
a long-gone sex life as well as a sense of security. The two
women meet unexpectedly.

1973'te Karabiik'te dogdu. Anadolu Universitesi iletisim Bilimleri Fakiiltesi, Sinema
Televizyon Boliimii’nden mezun oldu. Calisma hayatina Mehmet Eryilmaz’a belgesel
filmlerinde y6netmen yardimcihig: yaparak basladi. Ahmet Ulugay, Yesim Ustaoglu
gibi yonetmenlerle uzun metrajli film projelerinde ¢aligti. ‘Geriye Kalan’ ilk uzun

1 ' J ~&  metrajh filmidir.

She was born in 1973 in Karabiik. She graduated from the Department of Cinema and
Television at Anadolu University. She started her career as an assistant director for Mehmet

= Eryilmaz’s documentaries. She worked with directors such as Yesim Ustaoglu and Ahmet
Ulugay in their feature films. ‘What Remains’ is her first feature film.
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GIRDAP
SWIRL
GIRIMUNHO

Iki yonetmenli ‘Girdap’m mekani, Brezilya'nin uzak
bir kogesindeki Sdo Roméo; merkezinde de 81 ya-
sindaki Bastt var. Bastti bir gece birlikte televizyon
izlerken yash kocas: Feliciano’yu kaybeder. Torun-
lar1, komgulari ve her yerel genligi sarkilariyla hare-
ketlendiren arkadas: Maria, bu ani 6liimiin ardindan
Basti’'nun yeniden hayata donmesine yardimer olur
ama o zaten hayat dolu bir kadindir. Biz de inisleri-
¢ikiglariyla onlarin yagamin izliyoruz filmde. Nehir
sakin sakin akiyor, kimse heyecanlanmiyor. Yagh ka-
dirun torunu Branca, egitimini siirdiirmek icin gide-
cegi bir yer aramaya koyuluyor ama bir yandan da
biiytikannesine yoldaslik etmesi gerekiyor.

Clarissa Campolina ile Helvécio Marins Jr., bu ilk
filmleri {izerinde alt1 yil caligtilar. Karakterleri, Sdo
Romao’da yasayan gercek insanlar. Evleri film seti,
hikayeleri ise hatiralar. Film, onlarm hayati iizerine
kurulmug ama bu hayat sonra yeniden yaratilmus,
onu yagayan insanlar da kendilerini oynamislar. Ku-
saklar arasindaki ucurumun ortadan kalktig, eski
ve modern Brezilya'nin tam anlamuyla birlestigi bu
sihirli filmde, oyuncularin hepsi amator.

Film, kiigiik bir koydeki kirsal hayat1 ¢ok giiglii bir
tempoyla anlatiyor. Feliciano'nun oliimii, Felipe
Braganga’nun senaryosundan alinmig ama senaryo-
nun geri kalan1 sadece dogaglama sahneler icin bir
gergeve olusturuyor.

Helvécio Marin Jr.

BREZiLYA-iSPANYA-ALMANYA/BRAZIL-SPAIN-GERMANY,
2011, 35mm, renkli/color, 87

YONETMEN/DIRECTOR: Helvecio Marins Jr., Clarissa Campolina
SENARYO/SCRIPT: Felipe Braganca

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ivo Lopes Araujo
KURGU/EDITING: Marina Meliande

YAPIMCI/PRODUCERS: Sara Silveria, Luana Melgago, Luis Minarro,

Paulo de Carvalho

OYUNCULAR/CAST: Maria Sebastiana Martins Alvaro, Maria da Conceigdo
Gomes de Moura, Luciene Soares da Silva, Wanderson Soares da Silva
ODULLERI/AWARDS: Nantes (U Kita Festivali Jiiri Ozel Odiilii/Nantes Trois
Continents Mention spéciale du Jury & Prix du Jury Jeune, 2011

The events of the jointly directed film ‘Swirl’ takes place in
a distant corner of Brazil in Sdo Romdo, centering around
the 81-year-old Bastii. She has lost her aged husband Feli-
ciano one night as they were watching TV. Her grandchil-
dren, her neighbors and her friend Maria, who brightens
up every local festival with her singing, help this woman
who is already full of life reconnect with the world. We
watch the stories of their lives with their ups and downs.
The river flows calmly; no one is excited. The young Bran-
ca is considering to go somewhere for her education; how-
ever, she also has to keep her grandmother company.

Clarissa Campolina and Helvécio Marins Jr. have worked
on their first film for 6 years. Their characters are real peo-
ple living in Sdo Romdo. The houses of these people are the
film set and the memories of the people of Sdo Romdo are
the story line. The film is based on their lives but this story
has been recreated, starring the people who have lived these
events. All actors are amateurs in this magical film, where
the abyss between generations disappears, where ancient
and modern Brazil truly meet.

Marins Jr. and Campolina beautifully tell the story of ru-
ral life in a small town. Feliciano’s death has been adopted
from Felipe Braganca’s scenario; however, the rest of the
script consists entirely of a framework for improvisational
scenes.

Sinema iizerine yliksek lisans yapti. Filmleri festivallerde 30’dan fazla 6diil aldi.

He has a master’s deg
Filmleri/Filmography

degree in cinema and his films received more than 30 awards in film festivals.

The Wife of the Man Who Eats Laser Beans (2011), Trecho (2006), Nascente (2005)

Clarissa Campolina

1979'da dogdu. 1999'dan beri goriintii yonetmeni, kurgucu ve yonetmen olarak
cahisiyor.
She was born in 1979. She has been working as an editor, cinematographer and director since
1999:
Bazi Filmleri/Selected Filmography

Asleep (2011), Neverquiet (2010), Wandering Notes (2009), Passage (2006)
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HATIRLANINCA VAR OLAN HIKAYELER
HISTORIAS
HISTORIAS QUE SO EXISTEM QUANDO LEMBRADAS

Brezilya'nin en oOnemli yonetmenlerinden Lucia
Murat'in yonetmen kizi Julia Murat, filmini zama-
nin gegisi tizerine kurmus. Film, diinyamn varhigim
unuttugu Jotuomba koytinii mekan edinmis. Koyde
hepi topu 11 kisi kalmistir ve bu koy sakinlerinin ha-
yatlar1 belli bir rutin izlemektedir. Herkesin gérevi
bellidir. Madalena sabahlar1 ekmek yapar, sonra da
onlari Antonio’nun ditkkanma gétiiriir. Once bos
raflara ne koyalim diye tartigir, sonra da oturup kah-
velerini igerler. Oglen herkes kilisededir, aksam da
topluca yemekte.

Giinler birbirinin i¢inde kaybolurken, birkag gecelik
oda isteyen geng fotografci Rita ¢ikagelir bu unutul-
mus koye. Artik kullanilmayan tren raylarm takip
edince yol onu buraya gikarmugtir. Koyiin kendine
has cazibesini objektifiyle yakalamak ister. Sir sakla-
yan, ice doniik koy halki, birer birer Rita’ya agilmaya
baglar. Sadece koytin papazinin ona giiveni yoktur.
Julia Murat, incelikli bir film yapmus, kolay bir ¢6-
ziim getirmekten kaginmus. Koytin terk edilmigli-
ginden, insanlarin unutulusun egiginde olugundan
depresif bir atmosfer yaratmaya da ¢calismamus. Film
agina bir riiya gibi akip gidiyor.

Julia Murat

BREZILYA-ARJANTIN-FRANSA/BRAZIL-ARGENTINA-FRANCE, 2011,

35mm, renkli/color, 98"

YONETMEN/DIRECTOR: Julia Murat
SENARYO/SCRIPT: Julia Murat, Maria Clara Escobar, Felipe Sholl
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Lucio Bonelli
KURGU/EDITING: Marina Meliande
OYUNCULAR/CAST: Sonia Guedes, Lisa E. Favero, Luiz Serra, Ricardo
Merkin, Ant6nio dos Santos, Nelson Justiniano, Maria Aparecida Campos,
Manoelina dos Santos, Evanilde Souza
YAPIMCI/PRODUCERS: Lucia Murat, Julia Murat, Christian Boudier, Julia
Solomonoff, Felicitas Raffo, Juliette Lepoutre, Marie-Pierre Macia
YAPIM/PRODUCTION COMPANIES: Brazil Taiga Filmes, Bonfilm Argentina
- Julia Solomonoff; Cepa Audiovisual France MPM Film

Julia Murat, daughter of one of the most important Bra-
zilian directors, Lucia Murat, has built her film on the
elapsing of time. ‘Historias Que So Existem Quondo Lem-
bradas’, meaning ‘stories exist as long as they are remem-
bered’, takes place in the forgotten village of Jotuomba.
The eleven residents of the village live in a certain routine,
with their assigned duties. Madalena bakes bread in the
mornings, and then takes them to Antonio’s shop. First
they discuss where to put them in the shelves and then
they drink their coffee. In the afternoon everyone gathers
at the church and in the evening they dine together.

As days go by, a young photographer, Rita, turns up at
the village seeking a room for a couple of nights. She comes
into the village following the rails, which are no longer of
use. She wants to shoot the unique charm of the village.
Discreet, introverted villagers open up to Rita one by one,
except for the priest who seems to doubt her. With this
subtly progressing film, scriptwriter and director Julia
Murat avoids an easy way out. Her purpose is not to cre-
ate a depressive atmosphere out of the desolateness of the
villagers. It rather floats away like a familiar dream.

1979'da Brezilya'da dogdu. Grafik tasarimi ve senaryo yazarhg: egitimi aldi. Kisa

filmlerin yam sira deneysel videolar, reklam filmleri cekti, video yerlestirmeleri yapt:.

Uzun siire kurgucu ve yonetmen yardimasi olarak ¢ahsti.

She was born in Rio de Janeiro in 1979. She studied graphic design and screenwriting. She

made shori-films, experimental videos, commercials and video-installations. She also has a
long time experience working as an editor, assistant director, and camera assistant.

Filmleri/Filmography

Historias Que So Existem Quando Lembradas (2011), Dia Dos Pais (2008), Ausencia

(2004), Desvelar (2003)
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Natascha Maria Kampusch, 2 Mart 1988'de on ya-
sindayken Viyana'da kagirilmisti. Onu kagiran Wolf-
gang Priklopil kiiglik kiz1 sekiz yildan uzun siireyle
gizli bir hiicrede tuttu, ta ki 23 Agustos 2006'da esiri
kagana kadar. Gazeteler bu olayla o kadar ilgilendi
ki Natascha, Avusturya TV kanali Puls 47e, kendi
talk show'unu yapmak igin anlasma imzalad1. Yil-
lardir da televizyonda galigiyor.

‘Ivan’m Kadmy’ filmi igin Silili yonetmen Francisca
Silva'min esin kaynag: iste bu olay oldu. Filmi, ka-
curlan kiz ile onu kagiran erkek arasmdaki sasirtici,
paradokslarla oriilii iliskiyi ortaya seriyor. Natalia,
ondan ¢ok yash olan Ivan’m evinde yallardir yasar.
Rahatsiz edici durumlarina ragmen, ikisinin ara-
sinda tuhaf bir aile baglantis1 gelismistir. Ancak
Natalia'nin ergenlik ¢agina gelmesi ve cinsel olarak
uyanmasl, daha énce hig bilmedigi duygulara kapil-
masma yol agarken, onu Ivan iizerinde yepyeni bir
gliciin de sahibi yapar. Diinyanin geri kalanindan
uzakta, tecrit halinde olmalari, Natalia’nin esareti-
nin koydugu sinurlar, yeni bir mahremiyet diizeyine
gegmelerine yol acar. Ivan birden ondan da zor du-
rumda kalirken, kiigiik mekanlar1 da bir savag mey-
danina doniigiir.

Francisca Silva

IVAN’IN KADINI
IVAN’S WOMAN
LA MUJER DE IVAN

SILI/CHILE, 2011, 35mm, renkli/color, 88"

YONETMEN/DIRECTOR: Francisca Silva
SENARYO/SCRIPT: Francisca Silva
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Daniel Vivanco
KURGU/EDITING: Francisca Silva, Felipe Eluti
YAPIMCI/PRODUCER: Anais George-Nascimento
OYUNCULAR/CAST: Marfa de los Angeles Garcfa, Marcelo Alonso,
Aldo Parodji, Jaime Lorca

Natascha Maria Kampusch was abducted on 2 March
1988 when she was 10 years old. Her abductor, Wolfgang
Priklopil kept the little girl hidden in a secret cell for over
8 years until on 23 August 2006 when his slave escaped.
Newspapers were so interested in the story that Natascha
signed an agreement with the Austrian TV channel Plus
4 to make her own talk show. She has been working with
television for years.

The inspiration for Chilean director Francisca Siva’s film
‘Tvan’s Woman’ was this story. Her film unveils the sur-
prising relationship, covered with paradoxes between the
girl and the man that abducted her. Natalia lives with the
much older Ivan. Despite the uncomfortable situation,
there is an odd family bond that develops between the two.
However, Natalia’s reaching adolescence and gaining sex-
ual awareness makes her experience feelings she had pre-
viously unknown as well as giving her a completely new
sway over Ivan. Their state of isolation from the rest of the
world as well as the limits Natalia has put on her state of
captivity causes them to transform into a new level of pri-
vacy. While Ivan is suddenly left in an even tighter spot
than Natalia, the smallest of places becomes a battle scene.

Sili'de dogdu. Tiyatro okulunda oyunculuk egitimi ald1. Sili Sinema Okulu’na girdi,
yonetmenlige yoneldi. ‘Ivan’m Kadint’ ilk uzun filmi.

She was born in Chile. After finishing her acting studies at Universidad Catolica’s Theater
School, she entered the Escuela de Cine de Chile and she majored in filmmaking. ‘Ivan’s
Woman’ is her first feature.

Filmleri/Filmography
Ivan’s Woman (2011), In Search of Aldo (2007), Jewel (2005), The Cat and Porcelain
(2006)
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NANA
NANA

Nana, dort yaginda. Annesiyle ormanuin yanindaki tas
bir evde oturuyor. Filmin baginda onu, yiiziinde cid-
di bir ifadeyle koca bir domuzun kesilisini izlerken
goriliyoruz. Sonra sevimli bir domuzcuklar siiriisii
iginde oturuyor, hatta onlari oksarken muhabbetle
‘kizartmalar” diye hitap ediyor. Olan bitenin en az
civarindaki biiyiikler kadar farkinda sanki. Her geyi
anlamaya, tantmaya galisiyor. Diinyay, kendi boyu-
na indirerek inceliyor. Yaminda biri olsa da, olmasa
da, kameramn gozi uistiinde.

Kendisi de fotograf¢i olan Massadian’in filmi etkisi-
ni kismen onun ressamlara has kompozisyonlarina,
kismen de gergekei ayrmtilara borglu. Nana disari-
da bir kanepede oynuyor, ormanda dolagiyor, kendi
bagma giyinmesini G6greniyor. Annesiyle ormanda
odun topluyor, birlikte giines banyosu yapryorlar,
annesi ona bir masal okuyor. Kendileri de bir masal-
dan ¢ikmus gibiler zaten, yer yer fazlastyla gergekei
bir masal. Annesi gidince de, yaptiklarinin hepsini
tek bagma tekrarliyor. Oyuncak esegiyle, bisikleti, ki-
taplari, boya kalemleri, battaniyeleriyle sarili oturu-
yor. Kanepenin ecesi; kus sesleri, kopek havlamalari
ve riizgarin hakimi. Sinemada her zaman yetenekli
gocuk oyuncular olmustur; ama Nana’y1 oynayan
Kelyna Lecomte gercekten de emsalsiz. Kamera san-
ki mevcut degilmis gibi son derece dogal hareket
ediyor.

Valérie Massadian

FRANSA/FRANCE, 2011, 35mm, renkli/color, 68’

YONETMEN/DIRECTOR: Valérie Massadian

SENARYO/SCRIPT: Valérie Massadian

KURGU/EDITING: Dominique Auvray, Valérie Massadian
YAPIM/PRODUCTION: Sophie Erbs

DUNYA HAKLARI/WORLD SALES: Pierre Menahem .
ODULLERI/AWARDS: Locarno Film Festivali En lyi flk Film Odiilii/Locarno
Film Festival Best First Feature, 2011

Nana is four years old. She lives with her mother in a stone
house near the forest. In the beginning of the movie, we
watch her witness a huge pig being slaughtered with a se-
rious attitude in her face. Then she is sitting among an
adorable herd of pigs, even chatting them up, calling them
‘bacon roasties’ as she is petting them. She is aware of what
is happening as much as the adults that are around. She is
trying to understand and acknowledge everything around
her. She is trying to examine the world by reducing it to
her own size. Whether there is someone with her or not, the
camera is always focusing on her.

The striking effect that photographer Massadian’s movie
has is partly due to her picturesque compositions and
partly due to the realist details she includes in her film.
Nana plays on top of a couch outside, walks around in the
forest, learns to dress by herself. She collects wood with her
mother in the forest, they sunbathe together, her mother
reads her a story. It is as if they themselves are part of a
fairy-tale, a fairy-tale that can get all too real sometimes.
She sits with her toy donkey, her bike, her books and her
color pencils, wrapped around a blanket. Queen of the
couch: she is the master of the bird sounds, of dog barks
and of the wind. There have always been talented child ac-
tors and actresses in cinema but Kelyna Lecomte’s acting
in ‘Nana’ is truly unmatched. She moves very naturally,
as if the camera weren’t there.

Gorsel sanata, fotografailik kariyeri ve 6zellikle Nan Goldin ile yaptig1 ortak
galismalarla adim atan yonetmenin slaytlar: Tokyo, Loidra ve Porto'da sergilendi.
Fotografeiliktan gelen 6zgiir yaklagimi ve yiiz planlarinda gosterdigi 6zeni, farkh
yonetmenlerle isbirligi icinde, fikir asamasindan sonuna kadar 6zveriyle yiirtittiigii

pek ¢ok projede suirdiirdii.

Through photography, Valérie Massadian came to ‘image-making’, niotably in the form of slide-
show screenings (The Link, Mary Go Round, Journal de bord), exhibited in Tokyo, London and
Porto. She collaborated with Nan Goldin and several film directors.

Filmleri/Filmography

Ninouche (2011), Nana (2011)




SEVGILI
HABIBI

Award

Susan Youssef, Dubai Film Festivali'nde en iyi Arap
filmi segilen ‘Sevgili'yi Gazze'de cekmek igin tam on
yil ugrasti. Gazze'yi ilk kez, belgesel filmi ‘Forbidden
to Wander'1 gekerken ziyaret eden yonetmen, oradaki
Khan Yunis miilteci kampinin spor salonunda geng-
lerin sahneledigi bir ‘Leyla ile Mecnun’ performanst
izledi. Bunun {izerine, bu hikayeyi giiniimiize tagi-
yarak Gazze'de gekmeye karar verdi. Ancak, sayisiz
zorlu engelle kargilagti.

‘Sevgili’, bolgede son on beg yildir gekilen ilk konu-
lu kurmaca film. Aymi zamanda, asirlardir dilden
dile dolasan bir ‘imkansiz agk’ hikayesinin ‘modern’
versiyonu. Geng asiklar Kays ve Leyla, Bat1 Seria’da
Universite egitimi goren Khan Yunisli 6grencilerdir.
Kays Arap edebiyati, Leyla mimari egitimi almak-
tadir. Ne var ki okullarinu bitiremeden geri donmek
zorunda kalirlar. Dinine ve geleneklerine daha bagh
Khan Yunis'te agklar1 ancak evlilik bag1 icinde de-
vam edebilir. Ama Kays, Leyla’nin annesiyle babasi-
ni1 razi edemeyecek kadar yoksuldur. O da duvarlara
Leyla'si icin agk siirleri yazmaya baglar. Bu, Leyla’un
babasini 6fkelendirecek isyankar bir hareket olarak
yorumlanur.

Susan Youssef, Filistin isgalinin gergeklerini ortaya
sererken, kurtulusun bireyle bagladigini da savunu-
yor.

Susan Youssef
ABD'de dogdu. Giizel sanatlar alaninda yiiksek lisans yapt.. Beyrut'ta 6gretmenlik
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HABIBI RASAK KHARBAN

HOLLANDA-FILISTIN-ABD-BAE/The Netherlands-Occupied Palestinian
Territory-USA-United Arab Emirates, 2011, HD, renkli/color, 80

YONETMEN/DIRECTOR: Susan Youssef
SENARYO/SCRIPT: Susan Youssef
KURGU/EDITING: Susan Youssef, Man Kit Larn
YAPIMCI/PRODUCER: Susan Youssef
YAPIM/PRODUCTION: S.Y. Films
OYUNCULAR/CAST: Kais Nashif, Maisa Abd Elhadi, Yussef Abu-WardaDiinya
ODULLERI/AWARDS:

Dubai Film Festivali En Iyi Arap Filmi, En Iyi Kadin Oyuncu, En Iyi Kurgu,
FIPRESCI Odiilii/Best Arab Film, Best Editor, Best Actress, 2011 :
Belcika Yeni Sinema Festivali Yeni Sinema Odiilii/Film Festival Cinema Novo

Susan Youssef has worked 10 years to put together ‘Habibi’
in Gaza, which was recently awarded the Best Arab Film
at the Dubai Film Festival. The director, who had first vis-
ited Gaza while making her first documentary ‘Forbidden
to Wander’, had watched the famous and ancient story of
Layla and Majnun being performed in a sports hall at the
Khan Yunus refugee camp. Upon this experience, she de-
cided to film this story in modern Gaza. However, she met
with countless overwhelming obstacles.

"Habibi’ is the first themed fiction movie filmed in Gaza for
the past 15 years. At the same time it is a century-old story
of impossible love that is still alive today. The young lovers
Kays and Leyla are university students from Khan Yunis
who are studying at the West Bank. Kays studies Arabic
literature and Leyla studies architecture. However, they
are forced to return without completing their education.
In the more traditionalist and religious Khan Yunis, their
relationship can’t continue unless they are married. Khan
is too poor to convince Leyla’s parents for marriage. Thus,
he starts writing love poems for Leyla on walls, which is
perceived as a rebellious move by Leyla’s father and makes
him furious.

Susan Youssef unveils the realities of the occupation of
Palestine and asserts that liberation begins with the indi-
vidual.

ve gazetecilik yaptiktan sonra film yénetmenligine basladi. Birgok kisa film cekti. Ilk
uzun filmi ‘Sevgili’ Toronto ve Venedik film festivallerinin resmi seckisine girdi.

She was born in New York. She has a master’s degree in fine arts from the University of Texas.
Prior to filmmaking, she was a school teacher and journalist in Beirut. Her first feature’Habibi’
is an official selection for the 2011 Toronto International Film Festival and Venice Film Festi-
val.

Bazi Filmleri/Selected Filmography : :
West Fingerboard Road (2009), For the Least (2007), Marjoun and the Flying Headscarf
(2006), Forbidden to Wander (2005)
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Yas tutan bir anne, amator bir adli tip meraklis1 ve
evden kagan bir kadinin hayatlari, 6lim ve baghlik
uizerine bir film olan ‘Son Kullanma Tarihi'nde kesi-
siyor. Karakterlerin yanlig varsayimlar1 ve hig tiiken-
meyen umutlar1 bu kara mizah hikayesini, polisiye
kulvarina dahil ediyor. Film, sinema diinyasinda Gu-
adalajara Film Festivali'nin yillar boyunca yonetici-
ligini yapan kisi olarak taninan Kenya Marquez'in
imzasin tastyor.

Giiniimiiz Guadalajara’sinda bog gezenin bos kalfas
ogluna pek diigkiin olan anne Ramona onu trajik bir
sekilde kaybedince, Genaro’yu suglar. Yeni komsusu
Mariana, sanki oglunu bulmasini saglayacakmis gibi
goriinse de onun da saklayacak kendi karanlik sir-
lar1 vardir. Genaro’ya gelince, o da akliu adli tibba
takmig morg civarinda dolasip durmaktadir. Farkh
béliimlerden olusan bu filmin cinayetinin esrari, an-
cak bulmacanin pargalar1 bir araya gelince ¢oziilecek.
Mérquez, tg farkh perspektiften ilerleyen filminde
bu parcalar1 kademe kademe ortaya gikarirken, var-
sayimlarimizi ve tahminlerimizi de altiist ediyor.

Yonetmenin ilk filmi Morelia Film Festivali'nde Iz-
leyici Odiilii almisti. Ana Ofelia Murguia, Marisol
Centeno ve Damian Alcazar da karakterlerine hayat
vererek onun igini kolaylagtirmiglar.

Kenya Marquez

SON KULLANMA TARIHI
EXPIRATION DATE
FECHA DE CADUCIDAD

MEKSiKA/MEXICO, 2011, 35mm, renkli/color, 111"

YONETMEN/DIRECTOR: Kenya Mérquez

SE.NA"RYO.{SC.!{IPT: Keny.a Marquez, Alfonso Suarez

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Javier Moron
KURGU/EDITING: Felipe Gomez, Juan Manuel Figueroa
YAPIMCI/PRODUCERS: Karla Uribe, Kenya Marquez
OYUNCULAR/CAST: Ana Ofelia Murgufa, Damian Alcazar, Marisol Centeno,
Marta Aura, Jorge Zarate, Eduardo Espafia, Catalina Lépez, Eduardo Villal-
pando, Laura de Ita .
ODULLERI/AWARDS: Morelia Film Festivali Seyirci Odiilii/Morelia Film
Festival Auidence Award

The lives of a mourning mother, an amateur forensic en-
thusiast and a runaway concubine are at a crossroads on
death and addiction in ‘Expiration Date’. The wrong pre-
sumptions of the characters and their undying hope puts
this black humor film into the detective genre. The film
bears the signature of Kenya Mirquez, who has directed
the Guadalajara Film Festival for years.

When mother Ramona tragically loses her slacker son, who
idly wandered around current day Guadalajara, she accus-
es Genaro of being the culprit. Though her new neighbor
Mariana seems as if she will facilitate the return of Ra-
mona’s son, she too has dark secrets she would like to hide.
As for Genaro, he is off his socks with forensic medicine,
constantly wandering about near the morgue. The mystery
behind the murder will be unveiled once the different parts
of the puzzle come together. Mérquez unveils the pieces of
the puzzle one by one in his multipart movie, while com-
pletely overturning the assumptions of the audience.

The director’s first movie has been awarded the Audience
Award at the Morelia Film Festival. Ana Ofelia Murguia,
Marisol Centeno and Damian Alcazar have really brought
their characters to life and thus contributed towards the
award.

Yapimg, senarist ve yonetmen. 1972'de Meksika’da dogdu. 2002-2005 yillar1 arasinda
Guadalajara Uluslararasi Film Festivali'nin yonetmenligini yapt. Ilk uzun filmi ‘Son
Kullanma Tarihi'nin gosterimi i¢in tam 11 yil bekledi.

Producer, writter and director. She was born in Mexico in 1972. She worked as director for the

Guadalajara International Film Festival between 2002 and 2005. It took her 11 years to bring
her first feature, Expiration Date, to the big screen.

Filmleri/Filmography
Fecha de Caducidad (2011), El Secreto de Candita (2011), Distinguishing Features
(2007)




HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

SEYTAN

Polonyali senarist/yonetmen Barbara Sass, gercek
olaylardan esinlenerek inancmn siirin1 asmak tizeri-
ne bir film yapmus. ‘Seytan’a konu olan olay, Kazimi-
erz'deki Bethany rahibelerinin, liderlerini degistirme
yolundaki bir Vatikan emrine uymay: reddederek
isyan etmeleri. Ana karakterimiz ise, kendi duygusal
yaralarini sarmak i¢in manastira giren ve kabuslarina
yanstyan korkung ge¢misinden kurtulmaya calisan,
yirmi yagindaki Anna. Sert bir disiplin uygulayan
Bagrahibe kadinlar1 dig diilnyadan korurken, manas-
tir1 yonetmek i¢in ona yardima olmak iizere gelen
Peder Franciszek’in sundugu yeni ibadet bicimleri
geng rahibenin aklimi karigtirir. Rahip, rahibelerden
Tanrr'ya yalmzca ruhlariru degil, bedenlerini de sun-
malarim ister.

Gergegin filmdekinden daha soke edici oldugunu he-
men belirtelim. Barbara Sass, 2007'deki Polonya'da,
Kazimierz Dolny’deki bir manastirda olanlar: anla-
tirken, daha sarsici olanlarimi nakletmekten bilerek
kaginmug. Zaten orada olanlar: belgelemeyi diisiin-
medigini, hatta olaylara karigsan rahibelerle konus-
madigim soyliiyor. Kendisi de Katolik olan Sass, fil-
minin kiliseye karsi olmadigimi da vurguluyor. Onun
hedefi, amaglarina ulagmak icin bagkalarin kullanan
insanlar.

¥ Barbara Sass

IN THE NAME OF THE DEVIL
W IMIENIU DIABLA

POLONYA/POLAND, 2011, renkli/color, 112

YONETMEN/DIRECTOR: Barbara Sass
SENARYO/SCRIPT: Barbara Sass
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Wieslaw Zdort
YAPIMCI/PRODUCER: Wlodzimierz Niderhaus
OYUNCULAR/CAST: Katarzyna Zawadzka, Anna Radwan, Marian Dziedziel
ODULLERI/AWARDS:

2011 PFFF in Gdynia Golden Lion, Best Actor/En Iyi Erkek Oyuncu Odiilii

Polish scriptwriter and director Barbara Sass cuts across
the borders of faith in ‘In the Name of the Devil’ inspired
from true stories. The subject at hand in this film is the
revolt of the Bethany nuns at Kazimierz against a Vati-
can decision to change their leader. The main character in
this story is Anna, a woman in her twenties who comes to
the monastery to heal her own wounds and free herself off
of her past that keeps haunting her in her dreams. With
her strict attitude, Mother Superior protects the women
from the outside world, while at the same time the new
priest Franciszek’s alternative prayers perplex the young
nuns. This new priest, who comes to the monastery to help
Mother Superior, tells women to offer to God their bodies
as well as their souls.

It should be noted here that reality is much worse than
fiction. Barbara Sass deliberately avoids filming the more
sensational events that took place in a monastery at Kazi-
mierz Dolny in 2007. She states that her intention wasn’t
to film what happened and that she refrained from talking
to the nuns who were involved. Being a Catholic herself,
Sass also stresses that she is not against the church. What
she aims at is rather those who use others as a tool to get
to their ends.

%, 1972'de LodZ'daki Sinema Televizyon ve Tiyatro Yiiksek Okulu’ndan yonetmen olarak
“#+ mezun oldu. 1980-89 yillar1 arasinda Polonya Yénetmenler Dernegi‘nde yoneticilik
yapti. 1979'dan beri uzun metraj film ¢ekiyor. Hepsinin senaryosunu kendisinin
yazdigy, cogu odiillii 11 filmi var.
In 1972 she graduated from the Leon Schiller National Higher School of Film, Television and

Theatre in £odz as a director. Between 1980-1989 she was the president and the vice-president

of the Directors’ Group iii the Polish Filmmakers Association. Since 1979 sh# has been working
as an independent director. She made 11 feature films, scripts of which she wrote herself.

Bazi Filmleri/Selected Filmography
Nothing But Fear (1993), Immoral Story (1990), The Girls Of Nowohpkl (1985), The
. Scream (1982), Without Love (1980)




HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

TEK ASK
ONE LOVE

Iki gocukluk arkadasi Bruno ve Lalo, yagmurlu bir
glinde tanistiklar1 Lisa’ya ilk goriiste agik olurlar. Co-
cuklarin ikisinin de bagim déndiiren Lisa, birinde ka-
rar kilsa da aniden kasabay terk edene kadar bir agk
ticgeni olusturacaklardir. Otuz yil sonra ilk genglik-
lerinin unutulmaz sevgilisi Lisa, bir ig gezisindeyken
Bruno ve Labo‘yu yeniden gormeye karar verir. Ge-
ride kaldig1 sanilan biitiin hatiralar béylece yeniden
canlanir. Ama artik o, Bruno ile Lalo'nun hatirladik-
lar1 Lisa degildir. Zaten insan otuz yil énce biraktig
yerden devam edebilir mi? Evet, ergenliklerinin unu-
tulmaz {iggenini yeniden yaratamazlar belki ama, agk
ne olacak?

Paula Hernandez'in, kendisi gibi Arjantinli yazar ve
senarist Sergio Bizzio’mn kisa hikayesinden uyarladi-
g1 ‘Tek Ask’, 1970'li yillarda nehir kiyisinda kiigiik bir
kasabada baghyor, 2000lerde aym yerde noktalaniyor.
Yonetmen, yaz agki ile orta yas bunalimim bagariyla
bir araya getiriyor. Zamanin gegisi, iki arkadasin bir-
birine eskisi kadar yakin olmayisi, kendi seyrini izle-
yen ti¢ hayat, iligkilerine yeni bir boyut kazandiriyor.
Paula Hernandez, agk ve zaman tizerine incelikli, duy-
gusal bir filmle ¢ikiyor festival seyircisinin karsisina.
Ug arkadagin geng ve orta yash hallerini oynayan alt
oyuncu da performanslariyla ona destek oluyor.

. Paula Hernandez

ARJANTIN/ARGENTINA, 2011, 35mm, renkli/color, 99

YONETMEN/DIRECTOR: Paula Hernandez
SENARYOQ/SCRIPT: Paula Hernandez, Leonel D’ Agostino
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Guillermo Nieto
KURGU/EDITING: Rosario Suarez
YAPIMCI/PRODUCERS: Veronica Cura, Alex Zito
OYUNCULAR/CAST: Diego Peretti, Elena Roger, Luis Ziembrowski, Alan Daicz,
Denise Groesman, Agustin Pardella

Bruno and Lalo, two childhood friends, meet Lisa on a rainy
day and it's love at first sight. Although Lisa chooses one of
the two, the relationship turns into a love triangle until one
day when she suddenly leaves the town. Thirty years later,
she decides to meet them again during a business trip and
all the memories that they thought were left behind reinvig-
orate, although Lisa is no longer the woman that Bruno and
Lalo remember her to be. Can people pick up from where
they were left thirty years ago? What about love?

Adapted from the Argentinian author and scriptwriter Ser-
gio Bizzio’s short story, the film sets off its journey at a little
riverside town in the 1970s and ends in the 2000s at the
very same place. The director successfully combines sum-
mer love and mid-life crises. How as time passes by the two
friends are no longer close as used to be, and the three lives
at their own pace adds a different taste to the film that grace-
fully and sensually studies love and time.

The film is supported by the performance of the six actors
and actresses who enact the young and mid-aged versions
of the three friends.

1969'da Arjantin'de dogdu. Yonetmen, oyuncu, yardimer ydnetmen ve senarist olarak

caligt.

She was born in 1969 in Argentina. She has worked as a director, performer, assistant director

and scenarist.

Filmleri/Filmography

Mala Sangre (2010), Lluvia (2008), Kilometro 22 (1997)




N

Fabienne, insanlarin yaglar1 ilerledikge daha da fazla
korkmaya bagladig1 bir hastah@m vakitsiz kurbani.
Hentiz 45’inde olan bu cazibeli kadinin ¢ocugu da var,
calishig bir isi de. Soziin kisasi, diizenli bir hayat...
Hedeflerine ulagmis goriinen bagarih bir kadin...
Fabienne bir giin, erken baglayan Alzheimer hastal-
gmin belirtilerini fark eder. Bir sabah kalkip evinden
¢ikar, yolda nereden geldigini de nereye gittigini de
unutur. Bir adamla kargilagir. Adam iki giin iki gece
Fabienne’e yol arkadaslig: yapar. Bu sirada, meraktan
deliye donmiis kocas: Patrick ve iki cocufu onu ara-
mak i¢in goktan yollara diigmiigtiir.

Yonetmen Elisabeth Rappeneau ‘Unutmaktan Korku-
yorum’da iirkiitlicii ve dokunakl bir hikaye anlatryor.
Ashinda anlatti$i, Fabienne Piel'in ayni adl kitabina
konu olan hikayesi. Dakar dogumlu sinema ve televiz-
yon oyuncusu Clémentine Célarié da bu beklenmedik
hastalik karsisinda korkuya kapilmig karakteri cok
inandiric1 bigimde oynuyor. Rappeneau’nun kendisi-
ne gelince, sinemayla i¢ ige bir aileden s6z edilebilir.
Agabeyi yonetmen Jean-Paul Rappeneau. Yegenlerin-
den Julien onun gibi senarist, Martin ise miizisyen. Bu
filmin miiziginde de onun imzas1 var.

Elisabeth Rappeneau

HER BIRI AYRI RENK/EACH HAS A DIFFERENT COLOR

UNUTMAKTAN KORKUYORUM
I’'M SCARED I'LL FORGET
J’AI PEUR D'OUBLIER

FRANSA/FRANCE, 2011, HD, renkli/color, 115"

YONETMEN/DIRECTOR: Elisabeth Rappeneau

SENARYO/SCRIPT: Catherine Ramberg

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Philippe Pavans de Ceccatty

KURGU/EDITING: Laurence Bawedin

YAPIM/PRODUCTION: Léonis Productions

DUNYA HAKLARI/WORLD SALES: Virginie Royer, Gaumont
OYUNCULAR/CAST: Clémentine Célarié, Daniel Russo, Patrick Catalifo

Fabienne is the victim of a disease that people are afraid to
get as they age — she is an early one indeed. This attractive
woman, who is only 45, is also a working mother, that is to
say, she has a life in perfect order, and she is settled with the
goals she had set for her life. At least this is how it looks on
the surface... She realizes she has symptoms of Alzheimer’s
and one day, when she leaves the house, not knowing where
she came from and where she’s headed to, she meets a man
who accompanies him for two days and two nights. As she
spends time with this man, Fabienne’s husband and two
kids frantically look for her.

Elisabeth Rappeneay, in ‘I'm Scared 11l Forget’, tells an
eerie but sentimental story, which actually is an adapta-
tion from Fabienne Piel’s book of the same title. Born in
Dakar, highly experienced actress Clémentine Célarié suc-
cessfully puts across the scared character in an unexpected
situation like Fabienne’s. And as for Rappeneau, we really
see her relation to cinema — her brother director Jean-Paul
Rappeneau, her niece Julien, a scriptwriter like she is, and
her nephew Martin, musician, who also made the music for
this film.

Yonetmen ve senarist. Kariyerine televizyon filmleri yaparak basladi, ayrica pek ¢ok filmin senaryosuna imza

atti. ‘Unutmaktan Korkuyorum’ yonetmenin son filmi.

Director and scriptwriter. She started her career with television films. She also wrote many scripts. 'I'm Scared 11l Forget’

is her latest film.

Bazi Filmleri/Selected Filmography

Gérald K Gérald (2011), Quand vient la peur (2010), Paul et ses femmes (2010), Une vie (2005),

Les femmes ont toujours raison (2003)




Cernobil, 1986, felaketten birkag saat 6nce. Piotr ile
Anya evleniyorlar. Onlar toreni tamamlayip kutla-
malara gegemeden itfaiyeci Piotr géreve cagiriliyor.
Kimse, onun sondiirmeye ¢agrildig: ‘orman yangint’
dumaninin aslinda niikleer santraldan geldigini bil-
miyor. Haber duyulunca kimse inanmak istemiyor.
Insanlar kara yagmurdan korunsun diye semsiye da-
gitan adama deli goziiyle bakiyorlar. Piotr ise, geri
donmeyenler arasinda.

Michale Boganim'in ilk konulu uzun metraj filmi
‘Unutulan Topraklar’ Cernobil iizerine; ama artik
‘bolgenin’ merkezi santrala ¢ok yakin olan unutul-
mug Prypiat kenti. Turistler, babasim arayan bir ¢o-
cuk, peri gibi bir kiz bu ac1 hatiralarla 6riilmiis ye-
rin melankolik esintisine kapilmig. Anna da burada
turist rehberi olarak galistyor ve merakli yabancilarla
kisisel amlarini paylagiyor. Bir yandan da, Fran-
siz sevgilisiyle buray1 terk etmeyi planliyor. Ancak
gecmigle olan bilingsiz bir bag, onun gitmesine izin
vermiyor sanki. Babasmn felaketten énce sehirden
uzaklagtirdigi cocuk da bir tiir gegmis silastyla donii-
yor geri. ‘Bolgenin’ konutlarinin hemen 6niindeki bir
kuliibede yasayan bir aile, kalintilardaki kiz, yaptigi
igle zamanda geri donebilen Anna, hepsi ebedi bir
gecmiste yasamaya mahkum.

Michale Boganim

UNUTULAN TOPRAKLAR
LAND OF OBLIVION
LA TERRE OUTRAGEE

FRANSA-ALMANYA-POLONYA-UKRAYNA/FRANCE-GERMANY-
POLAND-UKRAINE, 2011, 35mm, renkli/color, 115"

YONETMEN/DIRECTOR: Michale Boganim
SENARYO/SCRIPT: Michale Boganim

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Antoine Heberle

KURGU/EDITING: Herve de Luze, Thietry Derocles, Anne Weil
Yapimei/producer: Yael Fofiel, Laetitia Gonzales
OYUNCULAR/CAST: Olga Kurylenko, Andrej Chyra, Ilya Iosifov,
Sergei Strelnikov

Chernobyl, 1986, a couple of hours before the catastrophe.
Piotr and Anya are getting married. Before they finish their
vows and start celebrating, Piotr, a firefighter, is called for
work. No one knows that the ‘forest fire’ he is called to put
out actually originates from a nuclear reactor. When the
news is heard no one wants to believe it. People think the
man handing out umbrellas to protect them from heavy
rain is mad. Piotr is among those who can’t make it back.

Michale Boganim’s first themed feature film ‘Land of
Oblivion’ is about Chernobyl; however, this time the center
of the events is a ‘designated area’ at the town of Prypiat,
closely located to the power plant. Tourists, a kid searching
for his father, and a fairy-like girl are caught in the mel-
ancholic sway of this land covered with pain. Anna works
here as a tourist guide and plans to leave the town together
with her boyfriend. However, a subconscious tie with the
past seems to not let her go away. The kid, whose father had
sent them away from the town before the catastrophe, also
returns to the town with a longing for the past. A family
living in a cottage immediately adjacent to the residences
of the ‘designated area’, a little girl in the ruins, Anna who
in time returns to her old job... All of them are condemned
to a life of eternal past.

1971'de Israil'de dogdu. Paris’teki Sorbonne Universitesi ve Londra Ulusal Film
Okulu’nda 6grenim gordii. Cesitli yapim sirketlerinde belgesel ve kurmaca film

projelerinde calisti.

She was born born in Israel in 1971. She studied at Sorbonne in Paris and at the National Filim

School in London. She has worked in several production companies on both documentary and

! fiction films.

Filmleri/Filmography

Last Stop, Macau (2005), Odessa Odessa (2004), Venice (2001), Dust (2001), Dim Memo-

ries (2001), C'est pour bientot (2000), La douleur (1999), Shema (1999), The Factory
(1999), The Lonely Sea and Sky (1999)
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NE CEKSE iZLERIM/THEY MAKE, WE WATCH!

Film 19507erde, pek ¢ok durugsmadan sonra kendini
Ingiliz mandast altinda bulan Malezya'da gegiyor.
Gurtil giiriil bir nehrin kenarindaki kayip bir kasa-
bada kizina olan sevgisiyle bog umutlara tutunan bir
adam yagamaktadir. Mutlak olam arayisin, bir tut-
kunun ve deliligin hikayesi... Adami sona iten bir
ask...

Film, Joseph Conrad’m romanindan uyarlama.
“Almayer’s Folly, Conrad’m ilk romaru olmasma
ragmen sugluluk duygusu, kaybetme, kurtulus ve
oteki olma gibi pek ¢ok tema bu eserde meveut” di-
yor yonetmen. Basit bir hikaye, tutku ve hayalleri,
wrkailik ve paray, bagimsizhik 6zlemi ve korkaklik,
ama hepsinin 6tesinde bir babanin kizina duydugu
sevgiyi anlatabiliyor.

Chantal Akerman

ALMAYER’IN AHMAKLIGI
ALMAYER’S FOLLY
LA FOLIE ALMAYER

FRANSA-BELCIKA/FRANCE-BELGIUM, 2011, 35mm, renkli/color, 127

YONETMEN/DIRECTOR: Chantal Akerman

SENARYO/SCRIPT: Chantal Akerman

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Remon Fromont S.B.C.

KURGU/EDITING: Claire Atherton

YAPIMCI/PRODUCERS: Patrick Quinet, Chantal Akerman
OYUNCULAR/CAST: Stanislas Merhar, Aurora Marion, Marc Barbe

The film takes place in Malaysia, in the late ‘50s when the
country, after many trials and tribulations, found itself
under the English rule. In a little lost village on a wide
and turbulent river, a European man clings to his pipe
dreams out of love for his daughter. A quest for the abso-
lute, a story of passion and madness... A love that will lead
to his final fall. ..

The film is adapted from Joseph Conrad’s novel. “Almay-
er’s Folly is Conrad’s first novel, yet all his themes are
already present — guilt, loss, redemption, and the other.”
says the director. A simple story that encompasses passion
and dreams, racism and money, a desire for independence
and cowardice, but above all, the love of a father to his
daughter.

Ik kisa metraj filmini 18 yasindayken yaptt. 707l yillarda Avrupa sinemasimin en
6nemli ‘auteurlerinden biri oldu. 1974’te ilk uzun filmini cekti. Ulkesi Belgika’nin

yam sira Amerika ve Fransa'da da cahsti. Ulkesinin oldugu kadar kadmn sinemasinin
da en 6nde gelen yonetmenlerindendir.

She made her first short film at 18. She became one of the auteurs of the European cinema in
the ‘70s. She made her first feature length film in 1974. She worked in the USA and France as
well as in her uative country, Belgium. She is one of the inost prominent directors of wornen's
cinema.

Bazi Filmleri/Selected Filmography
Down There (2006), Tomorrow We Move (2004), The Captive (2000), Night and Day
(1991), Jeanne Dielman (1976), Blow Up My Town (1968)




NE CEKSE IZLERIM/THEY MAKE, WE WATCH!

Yazar Masako Bando’nun aymu adli kitabindan uyar-
lanan ‘Kirmizi’, bagimsiz sinemanin usta ismi Nao-
mi Kawase’'nin en yeni filmi. Mistik bir masal tad1
veren film insan hikayelerinden ¢ok bir yerin hika-
yesi. Asuka bolgesindeki Nara, modern Japonya'nin
dogdugu bolge olarak bilinir. Filmin yonetmeni Ka-
wase, dogup biiyiidtigii Nara’y1 bu filminde bagrole
cikartryor. Imparatorlugun 6 ve 7. yiizyillarda bag-
kentligini yapan sehir ve bolge Japon halk: igin dini
anlamda da biityiik 6nem tagir. Asuka ‘beklemenin
ve kendini adamanin’ erdemine inananlarin bslge-
sidir. Ug tanri-dag Unebi, Miminashi, Kagu tarafin-
dan korunan bolge diinya mirasi sayilan yiizlerce
tapmagm da yer aldig: bir bélgedir. Kawase, iste bu
bolgede yasayan ve atalarinin izini siirerken zaman
i¢inde kaybolan bir kadmn ile bir erkegin Sykiisiinii
anlatiyor. Filme adin1 veren ‘hanezu’, eski Japonca-
da kirmiz1 rengin bir tonunu tarif etmede kullamilan
bir sozciik. 8. yiizyilda Japon siir geleneginden esin
alan yonetmen filmine bu ad1 vermis. Yasamin sem-
bolleri olan kanin, atesin ve giinegin rengi kirmizi,
insanin tanidigs ilk renk. Kirmizi aym zamanda en
cabuk solan renk.

Ik gosterimini gegen yil Cannes Film Festivali'nde
yapan ‘Kirmuz1’ seyircisine dykiisiiyle oldugu kadar
estetifiyle de akillardan uzun siire gkmayacak bir
seyir vadediyor.

T T Naomi Kawase

KIRMIZI HANEZU
HANEZU NO TSUKI

JAPONYA/JAPAN, 2011, 16mm, renkli/color, 91’

YONETMEN/DIRECTOR: Naomi Kawase

SENARYO/SCRIPT: Naomi Kawase

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Naomi Kawase
KURGU/EDITING: Naomi Kawase, Kaneko Yusuke, Tina Baz
YAPIM/PRODUCTION: Kumie, Inc.

OYUNCULAR/CAST: Tohta Komizu, Hako Oshima, Tetsuya Akikawa, Akaji Maro

Adapted from Masako Bando’s book of the same title,
‘Hanezu’ is Naomi Kawase’s latest film — a prominent
director of the independent cinema. With its mystical tale-
like style Hanezu brings to the screen the story of a place
rather than people. The Asuka region is the birthplace of
Japan. Director’s place of birth, Nara in this region, be-
comes the protagonist of the film. The region and city,
which was the capital of Japan in the 6th and 7th centu-
ries of the empire, also has a religious significance for the
Japanese people. Here, in ancient times, there were those
who fulfilled their lives in the midst of waiting. There were
three small mountains that people believed were inhabited
by gods — Mt. Unebi, Mt. Miminashi, and Mt. Kagu. It
is in this setting that Kawase tells the story of a woman
and a man who get lost in time as they trace their ances-
tors in the region. ‘Hanezu' is a shade of red, an ancient
word that appears in the 8th century poetry collection. It
has been said that red is the first color that humans rec-
ognized, and its meaning comes from its association with
blood, the sun, and flame — three elements that are sym-
bolic of life itself. At the same time, red is a fragile color
that fades easily.

Having premiered at Cannes last year, ‘Hanezu’ promises
a journey that is sure to stay in minds not only with its
story but also with its aesthetics.

Nara'da dogdu. 1989'da Osaka Fotografailik Okulu’ndan mezun olduktan sonra film gekmeye
basladi. Kisa zamanda calismalan ulusal ve uluslararas: diizeyde tanimmirlik kazandi. 1997
| yilinda ‘Suzaku’ filmiyle Kawase Cannes’in En lyi Ik Film Odiili'nii kazanan en geng sanatgl
| oldu.
| She was born in Nara. She graduated from the Osaka School of Photography in 1989 and began making
films during her college days. Her work soon caught the spotlight both domestically and internationally.
N In 1997, Kawase became the youngest winner of the Camera d'Or Award in the history of Cannes Film
| Festival for her first feature ‘Suzaku'.
Filmleri/Filmography
Genpin (2010), Seven Nights (2008), The Mourning Forest (2007), Birth/Mother (2006), Shara
'! (2003), Letter From A Yellow Cherry Blossom (2002), Kyakarabaa (2001), Hotaru (2000), Man-
guekyo (1999), The Weald (1997), Suzaku (1997), Katatsumori (1994),
Embracing (1992)




NE CEKSE IZLERIM/THEY MAKE, WE WATCH!

KUGU
SWAN
CISNE

Otuzlarinda bir sarkiar olan Vera turnesinin son
konseri i¢in Lizbon’a dénmiistiir. Kentin sicak ve al-
benili atmosferi mutluluk igin adeta bir davetiyedir.
Yaptig1 ankete cevap veren bircok kisinin arasindan
sectigi Pablo, uykusuz gecen gecelerde Vera’nin ar-
kadag1 olur. Pablo'nun ailesi yoktur; fakat bir aileye
sahip olmay1 ¢ok ister. Vera, Pablo'nun gizemli ha-
yatiyla yakindan ilgilenir. Geceden korkmaz. Higbir
seyden korkmaz ashinda Vera; ciinkii hayatta hicbir
bagi yoktur.

Ama evde, sevdigi adam Sam vardir. Her seyden
uzakta. Birbirlerini yalmzca uzaktan uzaga, mek-
tuplasarak anlayabilirler. Ev Vera’mindir; fakat Sam
Vera'ya, yalniz kalmaya ihtiyaci oldugunu ve evi
terk etmesini istedigini sdyler: Onu hatirlatacak
seylerin yaninda, fakat Vera’nin kendisinden uzak.
Vera bu karara alinmasima alirur ama gitmeyi yine
de kabul eder. Boylece Sam evde tek bagma kalr.
Bu sirada Pablo’nun bakmakta oldugu cocuk birini
oldiiriir. Derhal bir seyler yapilmali ve cocuk bu du-
rumdan kurtarilmalidir. Olaya el atan Vera ¢ocugu
kanatlari altina alir. Onu kurtararak aslinda kendini
de kurtarmis olur. Ve en nihayetinde Sam’i de. Bu
cocuk, sakin bir belirsizligin habercisidir.

Teresa Villaverde

PORTEKIZ/PORTUGAL, 2011, 35mm, renkli/color, 103’

YONETMEN/DIRECTOR: Teresa Villaverde

GORUNTU YONETMEN{/DIRECTOR OF PHOTOGRAPHY:
Acéacio de Almeida

KURGU/EDITING: Andrée Davanture

YAPIMCI/PRODUCER: Teresa Villaverde

YAPIM/PRODUCTION: Anténio Gongalo

OYUNCULAR/CAST: Beatriz Batarda, Miguel Nunes, Israel Pimenta,
Sergio Fernandez

Vera is a singer in her thirties. She is back in Lisbon for
the final performance of her concert tour. The heat and
beauty of Lisbon makes one want to be happy. Pablo, the
companion she selected from among the many who an-
swered her questionnaire, helps her through the sleepless
nights. Pablo has no family, but wishes to have had one.
Vera concerns herself with the mysteries surrounding Pa-
blo’s life. Vera is not afraid of the night; she is not afraid of
anything. Vera has no ties.

In her house, far from anywhere, is Sam, the man she
loves. They only understand one another at a distance,
and in writing. The house is hers, but Sam has turned up
to stay. He asks her to leave because he needs to be there
alone — near her things but not with her. She is hurt by
this but agrees and goes away, leaving him there on his
own. Meanwhile, a child in Pablo’s care commits an ir-
redeemable act; he kills a man. Something needs to be done
and the child must be saved. Vera gets involved. She takes
the child under her wing. By saving the child, she saves
herself. And she saves Sam. The child is the portent of a
serene uncertainty.

1966'da Portekiz'de diinyaya geldi. Metin yazari ve kurgu asistani olarak calist. Tlk
uzun filmini 24 yasindayken gekti. Filmleri Venedik, Cannes, Berlin gibi uluslararasi
festivallerde gosterildi, birok 6diil ald1. 2009'da kendi yapim sirketini kurdu.
Lizbon'da yagiyor.

She was born in Lisbon in 1966. She worked as a screenwriter and assistant editor before writ-

ing and directing her first feature film at 24. Her films premiered at such prominent festivals
as Venice, Cannes and Berlin and picked up awards at various festivals along the way. She is
now settled in Lisbon.

Filmleri/Filmography: ;

Transe (2006), Visions of Europe (2004), A Favor da Claridade (2003), Agua e Sal
(2001), Os Mutantes (1998), Trés Irmaos (1994), A Idade Maior (1991)
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Magrip’ten Ankara’ya filmlerle yolculuk...

Ugan Stipiirge gegen sonbaharda Fas’ta bir 6diille taltif edildi; {ilkenin 6nemli kiiltiir-sanat etkinlik-
lerinden biri olan ve Krallik basta olmak iizere pek ¢ok kurum ve kurulusga desteklenen Sale Ulus-
lararas1 Kadin Filmleri Festivali onur édiiliinii Ugan Siipiirge’ye verdi. Odiiliin gerekgesinde “kadin
haklarimin gelismesine yaptig1 katki nedeniyle” vurgusu éndeydi. Odiil toreni igin Fas Kralligi'nmn
davetlisi olarak Sale’ye giden Ugan Siipiirge, burada iilke sinemasmmn oncit kadin yénetmenleriyle
tanigma firsat buldu, igbirlikleri i¢in adimlar attr. Bunlardan biri de Farida Benlyazid'di.

Fas sinemasinn feminist yonetmeni Farida Benlyazid, bu yil Ugan Siipiirge icin hazirladig1 seckide,
Kuzey Afrika sinemasi tarihinin unutulmazlari arasinda sayilan iki filminin yam sira, ii¢ Fash y6net-
menin filmlerine de yer verdi.

Kadmlarin Magrip diyarinda beyazperdeye aktardig: oykiileri, filmlerinde hangi temalar isledikleri
ve Fas sinemasinin gelismesine yaptiklar: 6nemli katkiy1 gormek isteyen seyirciler bu seckiyi kagir-
mayacaktir. Bu boliimii hazirlayan Farida Benlyazid ile birlikte Narjiss Nejjar ve Selma Bargach da
Ankara’da Ugan Siipiirge'nin konugu olacak ve filmlerinin gésterimlerine katilarak festival seyircileri-
nin sorularini yanitlayacak.

A journey from Maghreb to Ankara through film

Last fall Flying Broom was complimented with an award in Morocco: The Sale International Women's Film
Festival, one of the most important arts events in the country endowed with the support of many organizations
including the prominent support of the Kingdom, presented the Flying Broom with an award. In the rationale
of the award the emphasis on Flying Broom’s “contributions to the improvement of women’s rights” stood out.
Flying Broom, which visited Sale as a guest of the Kingdom of Morocco to attend the award ceremony, had an
opportunity to meet the leading figures of the country’s cinema and took important steps for creating cooperation.
One such acquaintance was Farida Benlyazid.

The feminist director of Moroccan cinema, Farida Benlyazid prepared a selection of films for the Flying Broom
this year; the selection includes two films by Farida that are counted among the unforgettable classics of North
African film history, as well as films by three other Moroccan directors.

With stories from the land of Maghreb that women project on the silver screen, the subject matters discussed,
and the significant contributions these movies have made to the development of Moroccan cinema, this selection
will surely be an unmissable one for the audience. Farida Benlyazid who prepared the section along with Narjiss
Nejjar and Selma Bargach will be guests of Flying Broom in Ankara this year, attending their film screenings and
answering questions of the festival audience.



BAMTELI

Fas'm tinlii kenti Kazablanka’daki bir kasabada ya-
sayan Malek’in tutkusu ut calmaktir. Malek, anne-
sinin tiim evhamlarina kargi miizik iistad: amcast
Amir ile birlikte calismaya karar verir. Amir, udun
esrarengiz yapisini Malek’e ogretmek icin bamteli-
nin gizemini ortaya koymaya adar kendini ve olaga-
niisti miizisyen Ziryab 6rnegini anlatir.

Amir, Malek’in yeteneginin aminda farkina varir; fa-
kat yegeninin ciiretkar tavri onu haksiz gikarir. Sa-
natsal ilhama kargm Laura’nin agkina olan ihtiyact
ve geleneksel olana karsin 6zgiinii yakalayabilme
arasinda bir se¢im yapma miicadelesi veren Malek,
hayallerinin peginden gitmeye kararhdir.

Selma Bargach

THE FIFTH STRING
FAS/MOROCCO, 2011, 35mm, renkli/color, 98’

YONETMEN/DIRECTOR: Selma Bargach
SENARYO/SCRIPT: Selma Bargach
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Yohann Charrin
KURGU/EDITING: Marie-Pierre Renaud
YAPIMCI/PRODUCER: Rachida Sadi
OYUNCULAR/CAST: All Esmil, Hichem Rostom

In the old medina of Casablanca in Morocco, a young lute
enthusiast, Malek, decides to study with his uncle Amir,
master of music, despite his mother’s apprehensions. To
teach him the intricacies of the lute, Amir promises to re-
veal the secret of the 5th string and gives the example of
Ziryab, an exceptional musician.

Amir will quickly realize his nephew’s talent; however,
the audacity of Malek does not support Amir’s vision.
Struggling with a need for the love of Laura versus artistic
inspiration, and a quest for originality versus tradition,
Malek strives to pursue his dream.

Kazablanka'da dogdu. Sorbonne Universitesi’'nde resim ve deneysel sinema

alanlarinda egitim aldi. Fas sinemasinda kadmnlarin rolii iizerine doktora yapti. ‘Bam

Teli’ yonetmenin ilk uzun filmi.

She was born in Casablanca. She studied art and experimental cinema at Sorbonne. She ob-
tained her doctorate on the status and role of women in Moroccan cinema. ‘The Fifth String’ is
her first feature film.
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ESIK

Festival, 2011

Bedia ve Imane adh iki Kazablankali gen¢ kadin
Tanca’ya bagl eski bir kasabada sayisiz isginin ara-
sinda yagamlarim stirdiirmektedir. Geceleri pek ¢ok
igin gevrildigi bir fabrikada giindiizleri karides so-
yan bu iki kadin gece gelen ‘miigteriler'den caldikla-
i satarak fazladan para kazanmaktadir. Tanca’nin
hemen ilerisinde uluslararasi tageronluk yapanlar
igin bir sembol olan “Serbest Bolge” vardir. Bura-
s1 Fas topraklarinda adeta bir Avrupa iken, Afrika
topraklarinda yakin, ulagilabilir ama yalnzca galis-
ma izni olanlarin faydalanabildigi bir yerdir. Bedia
ve Imane bir gece Esma ve Nawal ile karsilagir. Bu
kadinlar onlardan daha ganshdir; ciinkii ikisi de
Bedia'nin goziinii diktigi firsatlar bolgesi olan Ser-
best Bolge’de ¢alismaktadir. Yeni kurulan bu arka-
daglik sayesinde Bedia'nin géziinde giiclii bir kadin
ittifaki kurulur. Bu sekilde kozmopolit kafelerin, ok-
yanus manzarah pahah evlerin, daha dolgun maagh
iglerin ve litks dirtinlerin de icinde oldugu pek ¢ok
firsat1 elde edebileceklerine inanurlar. Grup bu yeni
bolgenin her kogesini kegfe ¢ikar ve sabahin ilk 1s1k-
larindan gecenin son saatlerine kadar kendilerinin
addeder. Kesif uykudan tath gelir. Fakat bu yolda
karsilarina Bedia’y1 daha da kigkirtan, ona kok sok-
tiirtmekten korkmayan bagka firsatgilar ve gruplar
cikacaktir.

Fash yonetmen Leila Kilani'nin ilk uzun metraji ve

bir kara film 6rnegi olan ‘Esik’, Tanca'da esitli sucla-
ra karigan iki kadinin hikayesini anlatiyor.

Leila Kilani

ON THE EDGE

FAS-FRANSA-ALMANYA/MOROCCO-FRANCE-GERMANY, 2011, 35mm,
renkli/color, 106’, 98’

YONETMEN/DIRECTOR: Leila Kilani

SENARYO/SCRIPT: Leila Kilani

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Eric Devin
KURGU/EDITING: Tina Baz

YAPIMCI/PRODUCER: Charlotte Vincent

YAPIM/PRODUCTION: Aurora Films

OYUNCULAR/CAST: Soufia Issami, Mouna Bahmad, Nouzha Akel
ODULLERI/AWARDS: )

Taormina Film Festivali En Iyi Film, En Iyi Kadin Oyuncu, En lyi Yonetmen/Best
Actress, Best Film and Best Director, Taormina Film Festival, 2011

Antalya Altin Portakal Film Festivali En Iyi Film/Best Film, Antalya Golden Orange

In Tangier’s old town, two young Casablancan girls,
Badia and Imane, live their lives amongst an army of
workers who inhabit the city. Peeling shrimps by day in a
spotless shrimp factory then turning tricks by night, the
girls make extra money by fencing meagre goods stolen
from their nocturnal ‘clients’. Beyond Tangier lies the
“Free Zone”, a symbol for global world sub-contracting.
It is Europe on Moroccan land, and to the African land it
is close, tangible, yet accessible only to those with a work
permit. One evening Badia and Imane encounter two oth-
er girls, Asma and Nawal who are slightly more advan-
taged than them in that they work in the Free Zone which
Badia sees as a springboard into a more material world.
Strengthened by their new friendship they form what
Badia feels to be a girl power gang where they can conquer
all: cosmopolitan cafes, upscale oceanfront houses, better
paying jobs and luxury goods — altogether more oppor-
tunities. The girls explore every corner of this new space
and make it theirs from dusk to dawn; they never sleep
and they don’t stop moving. But they encounter other op-
portunists and gangsters who put even more temptation
in Badia’s sights and they are certainly not afraid to give
her a run for her money.

The first feature from Moroccan director Leila Kilani is
an appealing tale of two women flirting with crime in
Tangiers.

1970te Fas'ta dogdu. 1997'de serbest gazetecilige basladi. 1999'da belgesel sinema

tizerine calismaya bagladz.

Born in 1970 in Morocco, she has been working as a freelance journalist since 1997. She
started working on documentary cinema in 1999.

Filmleri/Filmography

On The Edge (2011), Our Forbidden Places (2009)
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‘Kazablanka Kazablanka’ bir giin kayiplara karisip
babasi Ba Lahcen’in yiiz karas: haline gelen, onu
utandiran Ayse'nin hikayesini anlatiyor.

Ba Lachen, hayatin sillesini yemis fakat yilmadan
kaderine boyun egebilmeyi bagarmis bir adam. Bu
baba karakteri aslinda Derb Talian kasabasinn ¢o-
gunlugunu temsil eden bir temsildir.

Derb Talian kasabast bityiik gehrin varoglarinda, va-
tandaglarin hayatlarini idame ettirebilmek igin tica-
retle ugrastig1 ve genglerin nasil yasanacagma dair
erken yasta fikir sahip oldugu bir yerdir, sayet bu
kasabada yiizyihn gerektirdigi piyasa toplumunun
ihtiyaglarim yerine getirmek gerekir. Arkadas1 La-
mia, Ayge'yle birlikte son goriilen kisidir. Lamia’nin
cesedi wrak bir evin yakinlarindaki suyun dibinden
gikar. Polis Bachir olay1 dedektif Nacerle birlikte in-
celemeye alir.

Farida Benlyazid

KAZABLANKA KAZABLANKA
CASABLANCA CASABLANCA

FAS/MOROCCO, 2002, 35mm, renkli/color, 90’

YONETMEN/DIRECTOR: Farida Benlyazid

SENARYO/SCRIPT: Farida Benlyazid

YAPIM/PRODUCTION: Tingitania Films, RTM, Waka Films
OYUNCULAR/CAST: Younes Megri, Rachid Elouali, Amal Ayuch, Ichrak
Beraoui, Mohamed Razine

This is the story of Aicha, a young woman who disappears
one day, causing a disgrace to her father Ba Lahcen — a
man who has been beaten by life but who accepts his fate
without ever giving up.

He is a character representing the image of the great ma-
Jority of shanty town Derb Talian, a suburb in the heart of
megapolis, where citizens work hard or do retail trade to
survive, and where young people learn to manage life at
an early age in order to satisfy the needs produced by the
century and the market society.

Lamia, Aicha’s friend, has last been seen with the latter.
Her corpse is found at the bottom of an isolated chalet’s
water well situated in the town’s centre. Officer Bachir in-
vestigates the case under supervision of inspector Nacer.

}948’de dogdu. [1k filmini 1988 yihnda yapti, bu filmle bir¢ok festivalde odiiller ald.
Ikinci filmi ‘Ruses de femmes’ 1999'da Fas'ta yihn filmi secildi, festivallerde goster-
ildi. Y6netmen, senarist ve yapima olan Benlyazid Fas'ta yasiyor.

1 . . . p . . .
| Director, writer, and producer. She was born in 1948. She began directing in 1988 and won

| several p

film of the 1

from international festivals. Her second film ‘Ruses de femmes’ was selected the
ar in 1999. She lives in Morocco.

Bazi Filmleri/Selected Filinography :
La vida perra de Juanita Narboni (2005), Keid Ensa (1999), Bab Al-Sama Maftuh

(1989)
|
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RIF ASIKLARI

¥ SRt i

Aya 20 yasinda, agtk olma hayalleri peginde bir ka-
dindir. Fransa’da film egitimi goren kuzeni birgin
elinde kamerasi ve Bizet'nin tinlii operasi Karmen’in
kaydiyla cikagelir. Aya kayd izler izlemez ozgiir
ruhlu Karmen karakteriyle kendini 6zdeslestirir ve
kendi beyaz ath prensini bulma hayalleri kurmaya
baglar. Aya'min bu hayalleri, Baron isminde biiyiik
bir uyusturucu ticareti grubuyla is yapan iki erkek
kardesinin gergekligiyle birlesir. Bir sabah yollari-
nin kesismesiyle Aya'nin hayat1 yiiziini biiyiik bir
faciaya gevirir. Cesur tislubu ve gorsel biiyiisiiyle
kadinlarin gelenekle olan baglarimi anlatan ‘Rifin
Agiklart’ Fash yazar ve yonetmen Narjiss Nejjar'm
yapmus oldugu bir bagka feminist bildiri.

Filme adini veren Rif nedir diye merak edenlere
kiiglik bir acgiklama: 19207erin baginda Fas'in ba-
gimsizlig1 icin savagan Rif Berberileri, yasadiklari
Rif bolgesinin Ispanya egemenliginden kurtulup
bagimsizligini ilan etti. 1923’in heniiz baginda resmi
olarak kurulan Rif Cumhuriyeti, Rif Savasi’mn Is-
panya ve Fransa lehine sonuglanmasiyla kurulugun-
dan ti¢ y1l sonra sona erdi.

Narjiss Nejjar

THE RIF LOVER

FAS-BELCiKA-FRANSA/MOROCCO-BELGIUM-FRANCE, 2011, 35mm,
renkli/color , 91"

YONETMEN/DIRECTOR: Narjiss Nejjar
SENARYO/SCRIPT: Narjiss Nejjar

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Maxime Alexandre
KURGU/EDITING: Julien Foure
YAPIMCI/PRODUCERS: Joseph Rouschop, Narjiss Nejjar, Valerie Bournonville
YAPIM/PRODUCTION: Jbila Mediterranee Productions
OYUNCULAR/CAST: Fehd Benchemsi, Mourade Zeguendi, Nadia Kounda, Nadia
Niazi, Omar Lotfi, Ouidad Elma

Aya 1s 20 years old and dreams only of love. Her cousin, a
film student in France, shows up one day with her hand-
held camera and a videotape of ‘Carmen’, Bizet's famous
opera. Aya instantly identifies with the free-spirited Car-
men and dreams of a prince charming for herself. Her
imagination quickly merges with the reality of her two
brothers, who work for a major drug trafficker known as
“The Baron’. When their paths collide one morning, Aya’s
life gradually begins its descent into a catastrophe. A bold,
visually ravishing tale of women struggling against the
bonds of tradition, ‘The Rif Lover’ is another strongly
feminist statement from Moroccan writer and director
Narjiss Nejjar.

A quick explanation of Rif: Rif is the name of the republic
created in September 1921, when the Riffians revolted and
declared their independence from the Spanish occupation
and the reign of the Moroccan sultan, which lasted three
years.

Fas'ta dogdu. Senarist, yapimai ve yonetmen olarak ¢aligt. Fas sinemasinin onde
gelen kadm y6netmenlerinden biridir.

She was born in Morocco. She is a screenwriter, producer and director. She is one of the
pioneers of Moroccon cinema.

Baz1 Filmleri/Selected Filmography
Wake up Morocco (2006), Terminus des Anges (2010), Les Yeux Secs (2003)
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Lou Doillon

Tancali yazar Angel Vazquez'in 1976 yilinda yayim-
lanan kitabiyla ayni ad: tagiyan film, bu kitabim sine-
maya uyarlamasidir. Ingiliz bir baba ve Endiiliislii
bir annenin kizi olan Juanita yasadig: acilari, istek-
lerini ve etrafindaki kadmlarm hayatlarini biiyiik
bir mizah duygusu kullanarak bizlere anlatir. Film
Juanita'nin hayatindaki ti¢ karakteri bir araya geti-
rir: lise Ogrencisi ve ozgiirligiinii arayan kiz kardesi
Helena, hayatimi bir Fashya duydugu imkansiz agka
adayan Musevi yakin arkadag: Esther ve Fash geng
kadin Hamruch. Bir de bu hayatlarin perde arka-
sinda yaganan olaylar vardir: Ispanya I¢ Savag ile
birlikte ordularin Tanca’ya girmesi ve Ikinci Diinya
Savasgt ile birlikte Avrupa’dan gelen miilteciler.

Uluslararasi bir gehir olmus, kiiltiirlerin ve dinlerin
bir arada yagadig1 ve ayru zamanda sémiirgeciligin
de son eseri olan Tanca ‘cennetinin’ son sahidi olan
Juanita 1956 yilinda Fas'in ozgiirligiinti kazanma-
styla birlikte Arap kokenlerine geri donen bu sehirde
kendini bir bagina buluverir.

Farida Benlyazid

TANCALI JUANITA
JUANITA DE TANGER

FAS/MOROCCO, 2005, 35mm, renkli/color, 101"

YONETMEN/DIRECTOR: Farida Benlyazid

SENARYO/SCRIPT: Gerardo Bellod (Angel Vazquez'in romanimdan)
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jose Luis Alcaine
KURGU/EDITING: Pablo G. Plant

YAPIM/PRODUCTION: Tingitania Film

YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Alvaro Alonso
OYUNCULAR/CAST: Mariola Fuentes, Salima Benmoumen, Chete Lera,

‘Tuanita de Tanger’ is the film adaptation of the novel of
the same name, published in 1976 by Tangiers writer An-
gel Vazquez. Juanita, daughter of an English father and an
Andalousian mother, tells us with great humor of her sor-
rows and desires and the lives of the women around her.
The story brings together the three women in Juanita’s
life: her high-school student sister Helena, who is search-
ing for her freedom; Esther, her intimate friend and a Se-
phardi Jew, who devotes her life to an impossible love with
a Moroccan; and Hamruch, the faithful Moroccan maid.
And in the backdrop to these lives are the Spanish Civil
War with the entry of troops into Tangiers and the Second
World War with the arrival of refugees from Europe.

Juanita, the final witness to the ‘paradise’ that Tangiers
was with its international environment where cultures
and religions lived together as well as the last vestige of
colonialism, finds herself left alone in a city that, after Mo-
roccan independence in 1956, is returning to its Arabic
origins.

1948'de dogdu. {1k filmini 1988 yilinda yapty, bu filmle bircok festivalde édiiller aldi.
Ikinci filmi ‘Ruses de femmes’ 1999'da Fas’ta yilin filmi secildi, festivallerde goster-
ildi. Yonetmen, senarist ve yapima olan Benlyazid Fas'ta yasiyor.

j : - Director, writer, and producer. She was born in 1948. She began directing in 1988 and won

several prizes from international festivals. Her second film ‘Ruses de femmes’ was selected the
filin of the year in 1999. She lives in Morocco.

Bazi Filmleri/Filmography
La vida perra de Juanita Narboni (2005), Keid Ensa (1999), Bab Al-Sama Maftuh
(1989)
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KUZEYIN TUTKULU SINEMACISI: SAARA CANTELL

THE PASSIONATE FILMMAKER OF NORDIC CINEMA: SAARA CANTELL

T

Finlandiyal: yonetmen Saara Cantell 1968'de
dogdu. Helsinki'de yastyor. 1996'da Sanat ve
Tasarim Universitesi'nin Sinema-Televizyon
béliimiinden senarist ve yonetmen olarak me-
zun oldu. Amerika'da ve Iskandinav tilkele-
rinde sinema tzerine calist. Doktora tezi kisa
film dramaturjisi hakkindaydi. Televizyon
kanallarinda pek gfok dizinifl yonetmenligini
yapt.. Radyo oyunlar, kisa filmler yonetti.

Finlandiya'nin en iiretken yonetmenlerinden
Cantell, "kendine ozgu tarzi, caligkanligi ve
[\;gteneg;iyle Iskandinav sinemasinda 1siyan

ir kadin. Kuzeyin bu 6zgiin sinemacisi, buz
diyarlarmin dilini sevenlérin vaz§e§emedigi
bit oykii anlaticist. Ayni zamanda 1980Terden
itibafen ataga gegen Iskandinav sinemasmin en tanmmig

temsilcilerinden.

Saara Cantellin filmografisinde ‘Very Own/Ikiomaksi’
2007) gibi belgeseller, cocuklar é(;in cektigi ‘Unna&Nuuk’
2006) gibi uzun filmler, ‘Black Cat’s Passage/Mustan Kis-

san Kuja’ (2000) ve ‘Fairy Tales from Fron§er/Rajametsén

Tarinoita” (2004 ﬁlbi telévizyon dizileri var. Ucan Siipiir-
e Uluslararasi Kadmn Filmleri Festivalinin Finlandiya
ﬁyﬁkelﬁih%’mn katkilariyla hazirladig1 ‘Kuzey Isiklarr’

baslikli bu boliimde Saara Cantell'in uzun metraf', kisa

metraj ve canlandirma filmlerinden 6rnekler gosterilecek.

Bu boliimdeki kisa filmlerin kendilerine 6zgii bir mizah
var. ‘Paramparga’, bir adam ve iki kadin meselesini igle—

en, kisiler arasindaki gerginliklerin dansla ifade edildigi

ir oykii. Leena Gustavson'un oynadig1 ‘Teshis’ ise adi
ustiinde farkh teshisleri, pantomim, 6zel efektler ve bir
miizikal sarkisiyla dramatize eden bir film. Evli bir ciftin
30. yrldénumit 1\gortresinin cekilmesini anlatan, Mirja Tuki-
ainen ile Turo Mustakollio'nun yer aldlf“gl ‘Portre’, fantastik
hayallerle dolu ve 6zel bir koreografiyle diizenlenmis. Sa-
ila’Heinikoski'nin yer aldig1 "Eger’, bitytilii bir ayna goren
tst diizey bir biir6 memurunun hayatindan orfaya ¢ikan
tasavvurlari anlatiyor. ‘Alice’i Beklerken’ filmindeise Meri
Nenonen ilk bastd yogunlastirilmus gibi goziiken gizemli
§<‘5riinh’iler arasinda, setin en esrarengiz goriintiisti olan

ir kadini ve onun gélﬁesini canlandiriyor. ‘Giizel Bir Kig
Gunil” de iki erkegin kadnlarla ilgili agallerini anlatan
siirsel bir oykii. am/aKna temalar1 bu filmde kis1 yasa-
yan sokaklarin buzlu tehlikelerinde ve kafe camlarinin bu
soguk havalarda dogru diiz]%i{m nasil bakilacag tizerine
tartismalarda canlaniyor. Film, gormenin Oyktsi. Saara
Cilntell’in siirsel anlafimi en (;okgbu kisa filmhlerde ortaya
¢ikiyor.

Cantell'in kurmacaya yaklasimi, tipki Raskin gibi, ana ay-
rmin anlatimer (6ykii odakli) ve deneysel (imge odakﬁ)
sinema arasindaki noktadan. Cantell ayni zamanda, tira-
niin ilk 6rnegi sayilan Roman Polanski’nin ‘Two Men and
a Wardrobe’%il% ) filmiyle baglayan modern kisa filme de

odaklaniyor.

Kisa filmlerinde Cantell ayna gibi motifleri inceliyor.
“Alice’i Beklerken’ filmi, gofiintilyli yansitan insamn ha-
yatindan a%fn yasayan bir ayna yansimasiun_hikayesini
anlatiyor. ‘Eger” filminde ise ana Karakter, yash bir kadinm
aynarin icinde yok olduguna taniklik ediyor: Cantell’in 15
dakikanimn altinda olan ve diyalog icerméyen kisa filmleri

enellikle modern dans gosterilerinden esinlenir ve pan-
omim oOzellikleri, miiziksel bir tarz ve dans eden bir yapt
igerir. Sadece 28 dakikalik filmi ‘Giizel Bir Kig Sabahi fﬁ—
minde diyalog vardir.

Filmleri pek ¢ok festivalde gosterilen, odiiller alan ve
iilkesinde ¢ok sevilen Saara Cantell, festivalde Ucan
Sﬁpﬁrige’mn konué;u olarak Ankara’da bulunacak ve seyir-
cileriyle soylesecek.

She was born in 1968 and lives in Helsinki. Saara
Cantell graduated as film director and screen writer
in 1996 at the University of Art & Design, Depart-
ment of Film & Television. She has studied screen
writing and_directing also in the US and Nordic
countries. Her doctoral thesis explores the drama-
turg;/ g;f short films. She directed radio plays and
short films.

Cantell, one of the most prolific directors in Fin-
land, is the shining star of the Scandinavian cinema
with her unique style, her diligent work-ethic and
talent. This ingenious director of the North is an
irreplaceable narrator for those who like stories olf
the frozen-lands. She s also one of the most well
known representatives of the Scandinavian cinema,
which has been on the rise since the ‘80s.

Saara Cantel’s filmo, mghz includes documentaries such as
“Very Own/lkiomakst” (2007), children’s feature films such as
“Unna&Nuuk” (2006) and television series such as ‘Black Cat’s
Passage/Mustan Kissan_th{u’ (2000) and ‘Fairy Tales from
Frontier/Rajametsin Tarinoita’ (2004).

This_year at Flying Broom International Women’s, Film
Festival’s section ‘enfitled “Nordic Lights”, frep/zred with_the
contributions from the Embas(szl/ of Finland, the festival will be
screening samples from Saara Cantell’s feature films, short films
and animations.

Cantell’s short films have an original sense of humor. ‘Tale of
Shatters’ is a story of a triangular situation between a man anid
two women, the tensions are expressed via dancing. Starrin
Leena Gustavson, 'Diagnosis’ dramatizes variations of fotentm
diagnoses via pantomime, special effects, and a musical produc-
tion numbeyr. "Portrait’ is an account on the situation of taking
a 30th anniversary portrait of a married couple, starrivig Mirja
Tukiainen and Tiro Mustakallio, full of fantasy visions based
on special choreogra h;l/, ‘What if , starfing Saila Heinikoski, is
a series of visions of the life of a female o_g‘lce clerk who sees a
magic mirror. ‘Waiting for Alice’, starring Meri Nenonen as a
woman and her reflection, is the most enigmatic of the set — a
condensed set OWmuges that seem mysterious, at least at first
sight. ‘A Clear Winter’s Day’ is a poetic story of two men and
their dreams of women. The window/mirror thethe appears now
in the iced dangers of the wintry streets and the questions of the
proper care of café windows in cold weather. It's the story of see-
ing. Saara Cantell’s poetic side is at its most pronounced in these
short movies.

Cantell focuses on fiction where the main distinction is, follo-
wing Raskin, betwéen the narrative (story-driven) and the expe-
rimental (image-driven) cinema. Cantell also {acusgs on the mo-
dern short film, which starts with Roman Polanski’s “Two Men
and a Wardrobe’ (1958), “the first modern short film”.

Of her own short films Cantell analyzes motifs such as the mir-
ror. ‘Waiting for Alice’ is a fantasy about a mirror image’s life
separated from the person reflected.”In What If the, estrnged tprq—
tagonist sees an old womahn disappear into 'a mirror. Cantell’s
five short films of under 15 minutes have no dialogue and they
all have a”pantomime nature, a musical quality, and a dancing
structure, mostly based on modern dance ﬁerfozmunces. Only the
28 minutes long ‘A Clear Winter’s Day’ has dialogue.

The awurd—winnin%Saam Cantel, who is much praised in her
own country and whose movies have been screened in many fes-
tivals, will be visiting Ankara as Fl%mg Broom’s guest and will
be conducting Q& A sessions with the audience.



Rosa ve Elena birlikte yurt digina gitme hayalleri
kurmaktadir. Ama yasl annesini evde yalniz birak-
maya Rosa’nin gonlii razi olmaz. Hem Rosa hem
annesi giindelik hayatin sikicihgindan kurtulmay:
hayal eder. Rosa annesini hep hayal ettigi seyahate
gikarmas: gerektigini anlar. Elena’nin Italya’daki
bir gazeteden is teklifi aldigim ogrendikten sonra
Rosa’min bir karar vermesi gerekecek, ancak bu, dii-
stindiigiinden daha zor olacaktir.

‘Gokteki Yildizlar” ayni aileden gelen farkli donem-
lerde yasamuis ti¢ kadinin hayat hikayesini anlatiyor.
Ug hikayenin de gectigi yer ayni: Yillardir bu aileye
ait olan eski bir kir evi. Yaglar1 30 ile 40 arasinda de-
gisen ii¢ kadin da hayatinin doniim noktasindadur.

Saima, Tuulikki ve Salla 1920’de inga edilen ve ai-
lenin yazlik olarak kullandig1 bu eve sonbahari ge-
cirmek {izere gelirler. Saima’'nin hikayesi 1942'de,
Tuulikki'nin hikayesi 1978’de ve Salla’minki guinii-
miizde gegmektedir.

Filmde hikayelerine yer verilen kadinlarin hayatlari
renkli bir duvar kagidinin tizerindeki desenler gibi
iist iiste biniyor ve zaman gectikge farkh yiizyillara
dagilan kaderleri biitiin bir resmi olugturuyor.

KUZEY ISIKLARI/NORDIC LIGHTS

BUYUK YOLCULUK
THE GREAT JOURNEY
DEN STORA RESAN

FINLANDIYA/FINLAND, 2005, renkli/color, 29’

YONETMEN/DIRECTOR: Saara Cantell

SENARYO/SCRIPT: Camilla Roos

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Heikki Firm
KURGU/EDITING: Tuuli Kuittinen

YAPIMCI/PRODUCER: Pamela Mandart

OYUNCULAR/CAST: Johanna af Schultén, Elin Petersdottir, Lilga Kovanko

Rosa and Elena dream of travelling abroad together but
Rosa can’t dare to leave her old mother home alone. Both
her mother and Rosa dream about forgetting the dullness
of everyday life. Rosa understands that she must take her
mother on the journey she keeps dreaming of. After learn-
ing that Elena has been offered work as a journalist in
Italy, Rosa realizes that she must make a decision, which
turns out to be more complicated than she thinks.

GOKTEKI YILDIZLAR
STARS ABOVE
TAHTITAIVAS TALON YLLA

FINLANDIYA/FINLAND, 2012, 35 mm, renkli/color, 105’

YONETMEN/DIRECTOR: Saara Cantell
SENARYO/SCRIPT: Saara Cantell

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Marita Hallfors
KURGU/EDITING: Seevar Gudmundsson
YAPIMCI/PRODUCER: Outi Rousu

OYUNCULAR/CAST: Elin Petersdottir, Meri Nenonen, Irina Bjorklund, Senja
Makiaho, Lauri Tanskanen

Stars Above follows the stories of three women from the
same family in three different decades. The setting for all
the stories is the same: an old country house that has been
in the family for years. Each woman is between 30 and
40 and at a crossroads in their lives during her story seg-
ment.

The three women — Saima, Tuulikki and Salla are each in
turn to spend the autumn in the country house that was
built in the 1920's, and which is later used as the fam-
ily’s summer house. Saima’s story takes place in 1942,
Tuulikki’s story in 1978, and Salla’s story in the present
day.

In the film, the women's stories overlap like the various
coloured threads in a wall fabric, and gradually the indi-
vidual fates of the women, scattered across decades, form
a whole picture.



HEARTBEATS
KOHTAAMISIA

Seg¢im yapmanin ve karar vermenin ne kadar zor ol-
dugunu anlatan bir film...

“Yagim ilerledikge segim konusunu daha ¢ok kafama
takmaya bagladim.” Hayatimiz ne 6l¢iide segebili-
yoruz? Yoksa bizler yalnizca sartlarin esiri miyiz? En
6nemlisi hayatimizin gidecegi yonii ne zaman de-
gistirebiliriz? Sinema perdesinde karakterlerin geli-
gimi gok hizlidir ve hayatlarinda biiyiik déniim nok-
talar yagarlar. Ancak, gercek yasamda, karar verme
anlar1 her giin yasadigimiz trajikomik rastlantilarla
biz farkinda olmadan gelir. Iste bu biiyiik-kiigiik an-
lar, ‘Kalbin Tik Taklar1” filminde yonetmenin yakala-
maya cahstiklari. Bunu yakalayabilme amaci filmin
sinematografik tarzindan da anlagilabilir. Filmin her
karesinde oyuncularin ve olaylarin bir durumdan
bagka bir duruma gegmesi kamerayla takip edilir.

“Hayat prova yapma sansimiz olmadan devam et-
mek zorunda oldugumuz zorlu bir yolculuktur.
John Lennon'un da dedigi gibi ‘Hayat siz baska
planlar yaparken baginiza gelenlerdir.” Hayatla tek
basma miicadele etmek imkansiz olmasa da ¢ok zor-
dur. Ama etrafimizda bagka insanlar varsa en azmn-
dan umudumuzu koruyabiliriz.”

KUZEY ISIKLARI/NORDIC LIGHTS

. KALBIN TiK TAKLARI

FINLANDIYA/FINLAND, 2009, renkli/color, 81’

YONETMEN/DIRECTOR: Saara Cantell
SENARYO/SCRIPT: Saara Cantell
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Marita Hallfors
KURGU/EDITING: Pauliina Punkki
YAPIMCI/PRODUCERS: Outi Rousu, Essi Haukkamaa
OYUNCULAR/CAST: Anneli

A film about choices and decisions - and the difficulty of
making one...

“The older I become, the more I am occupied with the
question of the possibility of choice.” To what extent can
we choose our lives? Or are we, after all, primarily prison-
ers of circumstances? And first and foremost, which mo-
ments are those that make it possible to change the direc-
tion of our lives? In cinema, the development of characters
is often very dramatic and depicted by big turns in their
lives. However, in the so called real life, the deciding mo-
ments seem to come our way rather unnoticed, through
the tragic-comic encounters of everyday life. ‘Heartbeats’
tries to capture these passing small-big moments. The
aim of capturing the here and now can also be seen in the
cinematographic style of the film, with the camera follow-
ing the actors and events from one space and situation to
another.

“Life is an overwhelming journey that we have to get
through without a rehearsal. To quote John Lennon, ‘Life
is what happens to you while you're busy making other
plans’. Coping with life all alone is difficult if not down-
right impossible. But together with other people we at
least have some hope.”
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PARAMPARCA
- A TALE OF SHATTERS
SIRPALESATU

FINLANDIYA/FINLAND, 1995, 20/, 16mm, siyah-beyaz/b&w

YONETMEN/DIRECTOR: Saara Cantell

% SENARYO/SCRIPT: Saara Cantell

 CANLANDIRMA/ANIMATION: Tarja Viitinen, Petri Rossi

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rauno Ronkainen
KURGU/EDITING: Saara Cantell

YAPIM/PRODUCTION: TAIK/ETL/Marko Rauhala

A sad and slightly surrealist comedy of love.
Hafif gercekiistii tatlar tagiyan acikli bir romantik komedi.

TESHIS
THE DIAGNOSIS
DIAGNOOSI

FINLANDIYA/FINLAND, 2002, 5, Beta, renkli/color

YONETMEN/DIRECTOR: Saara Cantell

SENARYO/SCRIPT: Saara Cantell, Pdivi Pakkanen

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rauno Ronkainen
KURGU/EDITING: Tommi Karvinen

YAPIM/PRODUCTION: POEM/Jetta Huttunen

Leena muayenehanede karigtk duygular iginde test sonuglarini bekler. Kendini
rahatlamus bir sekilde dans ederken ve hastane énliikleri iginde ameliyata hazir bir
gekilde beklerken hayal eder. Bu deli yuvasinda esas Leena sandalyede oturmaya ve
teghisi beklerken kendinin ti¢ farkli halini gézlemlemeye devam eder.

- Leena is sitting in the doctor’s clinic waiting for the test results with mixed feelings. She
 sees herself dancing with relief, also dressed in a hospital gown ready to be operated. In this
* madhouse, the original Leena continues sitting in her chair, observing the three versions of
herself, still waiting for the diagnosis.

gt

R

PORTRE
PORTRAIT
POTRETTI

FINLANDIYA/FINLAND, 2003, 5’, 35mm, renkli/color

YONETMEN/DIRECTOR: Saara Cantell

SENARYO/SCRIPT: Saara Cantell, Paula Tuovinen

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rauno Ronkainen
KURGU/EDITING: Kimmo Taavila

YAPIM/PRODUCTION: Periferia Productions Oy/Outi Rousu

30 yallik bir evlilikten sonra bile aile albiimiinde yeni fotograflara yer vardir. Bir
fotograf stiidyosunda gegen film orta yasl bir ¢iftin fotograf gektirmek igin stiidy-
oya gelmesini konu alir. Ciftin genglik yillarma yapilmus biiyiilii bir yolculuk...

Even after a 30-year marriage, there is still room for new photographs in the family album.
‘The Portrait’ is set in a photographer’s studio, in which a middle-aged couple has arrived to
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EGER...

WHAT IF

MAHDOLLISUUS

FINLANDIYA/FINLAND, 2005, 8, DigiBeta, renkli/color

YONETMEN/DIRECTOR: Saara Cantell

SENARYO/SCRIPT: Saara Cantell

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Rauno Ronkainen
KURGU/EDITING: Aino Pitkajarvi, Saara Cantell

~ YAPIM/PRODUCTION: Periferia Productions Oy/Outi Rousu

Peki ya en depresif giinde karsimza yeni bir firsat giksaydi? Eija, ayna tagiyan iki
adam ve tamamen kaybolmadan Ejja’yla goz goze gelen yasl bir kadm...

What if, on a most depressing day, a new opportunity revealed itself? Eija, two men carry-
ing a mirror and an old woman whose eyes meet Eija’s before she completely disappears. ..

ALICE’i BEKLERKEN
WAITING FOR ALICE
TIISTAL PAIVAVUORO

FINLANDIYA/FINLAND, 2005, 6’, DigiBeta, renkli/color

YONETMEN/DIRECTOR: Saara Cantell

SENARYO/SCRIPT: Saara Cantell

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Henrik Leppala
KURGU/EDITING: Aini Pitkajarvi, Saara Cantell

YAPIM/PRODUCTION: Making Movies

Camun diger tarafinda birileri bosu boguna bekler. Bir kadin tarumlanmamis bir
mekanda stirekli kalkip camdan disar1 bakar ve her bakiginda disarida kimseyi
bulamamanin hayal kirikligina ugrar. Ta ki kendini gorene dek...

On the other side of the window, someone appears to be waiting in vain. A woman spends
time in an undefined place frequently getting up to look out a window. She is disappointed
every time as there is no sight of anyone, until when she wakes up she sees her twin.

GUZEL BIR KIS GUNU
A CLEAR WINTER’S DAY
PEILIKIRKAS PAIVA

FINLANDIYA/FINLAND, 1997, 28’, 35mm, renkli/color

.. YONETMEN/DIRECTOR: Saara Cantell
SENARYO/SCRIPT: Saara Cantell
= GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
. Rauno Ronkainen
- .. KURGU/EDITING: Tuuli Kuittinen
. YAPIM/PRODUCTION: Kinotar oy, Lasse Saarinen

Yaslh bir adam postaneyi ararken yolda kaybolur. Hangi koseden donse karsisina
aymu kafe ¢ikar. Kafenin sahibi, hayran oldugu kadimn buzdan bir heykelini
yapmaktadar.

An old man gets lost looking for a post office. Every time he turns around a corner he ends
up in the same small café. The owner of the café is building an ice sculpture for the woman
he adores.
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Film, Alzheimer hastasi yagh bir kadin ve onun Po-
lonyali bakicisinin hikayesini ortak hayatlarindan
bir giin ve bir geceyi izleyiciye sunarak anlatiyor.

Biiyiikanne Ilse hafizasini yitirir; zaman kavrami
yok olmustur. Diin, bugiin, yarin onun igin hep ayn1
seyi ifade eder. Fakat aniden ge¢miginden bir gey
gikagelir: mizah duygusu. Biiyiikanne Ilse herkesin
hemen sevebilecegi biri olmasina ragmen ona bak-
mak zor bir is, yorucu bir gérev. Bakicist Bogumila
bu yagh kadinla sevecen bir iliski kurabilmeyi, ortak
yasamlarini isler zorlastiginda bile idame edebilme-
yi basarmigtir. Bogumila’nun biiytikanne Ilse’ye ver-
digi bakiciliktan 6te bir seydir, sayet Ilse de ‘yash bir
hanim’dan ¢ok fazlasma sahiptir. Ikisi arkadagtir.

Mechthild Gassner

HiCBIRYER/NEVERLAND

DUN VE YARIN BUGUNDUR
TODAY IS YESTERDAY AND TOMORROW
HEUTE IST GESTERN UND MORGEN

ALMANYA/GERMANY, 2010, belgesel/documentary

' YONETMEN/DIRECTOR: Mechthild Gassner
- GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Axel Schneppat
KURGU/EDITING: Anja Bombelli

YAPIM/PRODUCTION: Gassner Filmproduktion

The film tells the story of an old woman with the Alzhei-
mer’s disease and her Polish caregiver, portraying only
one day and one night in their common life.

Grandma Ilse has lost her memory. She doesn’t know any-
more what ‘time’ is — yesterday, today or tomorrow, for
her it’s all the same. But then suddenly, out of her former
life reappears her delightful sense of humor. Grandma Ilse
is a person one would immediately like. Still, to take care
of her is a very hard job, a very exhausting task. Bogumila,
her caregiver, has a very tender relationship to this old
woman, so she is able to manage their common life even
when situations get really hard. Bogumila gives more
than professional care to Grandma Ilse and she is more
than just an ‘old lady’ with the Alzheimer’s disease — they
are two friends.

Kassel Sanat Okulu’nda gorsel sanatlar okudu. Dramaturji ve yonetmenlik egitimi
ald1. 1996’dan beri Almanya’daki televizyon kanallar icin belgesel ve roportajlar

cekiyor.

She studied Social Work and Visual Communication for Film and Television at Kassel School
of Arts. During her studies, she took classes on dramaturgy and direction. Since 1996, she
produces documentaries and interviews for German television channels.




IN/OUT

“NISI MASA'min diizenledigi “Avrupa’da Cok-
dilliligi Kesfetmek” isimli bir belgesel projesine
katiiyorum. Farkli diller konusan 18 kigi, 3 hafta
boyunca trenlerle seyahat ederek kisa metrajli belge-
seller yapiyoruz. Rotamiz San Sebastian’da baglayip
Istanbul'da sonlaniyor. Gok iyi arkadagliklar kuru-
yor, film gekiyor, egleniyor, kisacasi harika vakit
geciriyoruz. Ta ki ben Macaristan-Sirbistan sinirinda
apar topar trenden indirilene kadar.”

‘In/Out’ Avrupa’'da diizenlenen bir belgesel pro-
jesine Tiirkiye'den katilan bir film yapimcisinm
Sirbistan’dan siur dis: edilisini ve domino tas: etkisi
yaratan bu olaymn sebep oldugu problemleri konu
ediyor. Bir boliimii sinirda gekilen gergek gériintiiler
olmak tizere {i¢ boliimden olusan animasyon belge-
sel tiirtindeki film, sinir kavramini gorsellestirerek
tlkelerarasi gegislerde uygulanan yaptimlan ve
farkl tilkelerdeki yurttaslik durumlarin sorguluyor.

Zeynep Merve Uygun

HICBIiRYER/NEVERLAND

TURKIYE/TURKEY, 2011, renkli/color, 15’

YONETMEN/DIRECTOR: Zeynep Merve Uygun
SENARYO/SCRIPT: Zeynep Merve Uygun, Hediye Cinar
CANLANDIRMA/ANIMATOR: Tahir Duran

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Tuce Zenginkinet, Sander Lopes Cardozo

KURGU/EDITING: Muhammed Abdulgafur Sahin

“I participate in a documentary project organized by NISI
MASA called ‘Discovering Multilingualism in Europe’.
18 people speaking different languages, we travel by train
for 3 weeks and make short documentaries. Our journey
begins in San Sebastian and ends in Istanbul. We're hav-
ing a fantastic time, making friends, shooting movies and
having fun. All until I am packed off the train in a muddle
near the Hungary-Serbia border.”

‘In/Out’ is about a film producer from Turkey, who has
taken part in a film project organized in Europe, being de-
ported at Serbia and the domino effect this incident has in
creating all kinds of problems. The film is an animation-
documentary made up of three parts, one of which is real
footage captured at the border. Through visualising the
concept of a border, the film questions the procedures that
are practiced while passing from one country to another
as well as the state of citizenship in different countries.

Istanbul Bilgi Universitesi Film ve Televizyon Boliimii'de yiiksek lisans yapti. 2007-
2010 seneleri arasinda bir ¢ok televizyon programinda yapima, editor ve yardimet
yontmen olarak gorev ald1. Kisa film ve belgesel projelerine katildi. ‘Film Arast’ ve
"Hayal Perdesi’ gibi gesitli sinema dergilerine yazilariyla katkida bulunmaktadur.

She received her MA in Film and Television at Istanbul Bilgi University. She worked as a

producer, editor and assistant director in many TV programmes between 2007-2010. She has
taken part in short film and documentary projects. She contributes to various film magazines
such as ‘Film Arasi” and ‘Hayal Perdesi’.

Filmleri/Filmography
In/Out (2011), Cinemakinist (2010), Diin Buradayd (2009), The Secret (2009), Oyun
(2008)




HICBIRYER/NEVERLAND

ISIK iZLERI
TRACES OF LIGHT

ALMANYA/GERMANY, 2011, renkli/color, 14’

YONETMEN/DIRECTOR: Claire Walka
SENARYO/SCRIPT: Claire Walka
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Eike Zuleeg
KURGU/EDITING: Claire Walka
YAPIM/PRODUCTION: Claudia Mattai del Moro
OYUNCULAR/CAST: Michaela Tschubenko, Heiko Biiter, Paulina Weiner
ODULLERI/AWARDS: Jury Prize Efebo Corto Castelvetrano
¢ Jury Prize Live Action Filmfest Annaberg
- Audience Prize Kurzfilmnacht Greifwald
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Bir yaz aksaminun bilyiilii havasinda, dort kisi biraz  In the magic atmosphere of a summer night four differ-
eglence arayisinda, biraz da melankolilerini yenmek  ent people stray around in the dark, looking for some joy
igin karanhkta dolagirlar. Baz1 anlarda yollar kesisir  or trying to overcome their melancholia. For some mo-
ve birbirlerine yaklagirken bazen de birbirlerinden  ments their paths cross and they get closer, but they also
uzaklagirlar. Sonunda frekansi tutturan bu dort kisi ~ drift apart. In the end, they all get together by a tune that
tek bir gece i¢in de olsa kendilerini ‘bir’ hisseder. makes them feel connected, even if for this night only.

Claire Walka

1978'de dogdu. Offenbach ve Barselona’da film, yeni medya ve sanat tizerine egitim ald1.
Bagimsiz film yapimeisi, yazar, yonetmen ve kurgucu olarak cahsiyor.

She was born in 1978 in Germany. She studied filn, new media and art in Offenbach and
Barcelona, Now she works as independent filmmaker, author and as freelance director and editor.
Bazi Filmleri/Selected Filmography

Queen of the Woods (2011), Scharrenhausers auf Tour (2011), Architekturbiiro Scharren-
hauser (2010), On a Day in April (2009), Stray Passenger (2007)

YUZME HAVUZU
SWIMMING POOL

CEK CUMHURIYETI/CZECH REPUBLIC, 2010, 6, canlandirma/animation

YONETMEN/DIRECTOR: Alexandra Hetmerova

SENARYOQ/SCRIPT: Alexandra Hetmerova

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Alexandra Hetmerové
KURGU/EDITING: Adam Patyk

Biiyiik bir sehrin kapali yiizme havuzunda tamisan  The night-love story of two outsiders, who meet in a closed
iki “dtekinin’ hava kararinca yagadig1 agk hikayesi...  swimming pool in the middle of a big city.

Alexandra Hetmerova
1986'da dogdu. 2005’te Jihlava Sanat Okulu’ndan mezun olduktan sonra Prag'daki
Sahne Sanatlar1 Akademisi‘nin Sinema-Televizyon boliimiinde canlandirma iizerine
egitim aldi. 2009'da Estonya’daki Tallinn Sanat Akademisi'nde staj yapt.
; She was born in Czech Republic in 1986. After graduating from the Secondary Graphic Art
1 . School in Jihlava in 2005 she started studying at the Film and TV School of The Academy

of Performing Arts in Prague. She studied animation and interned at Estonian Academy Of
Art in Tallinn in 2009.

Filmleri/Filmography:
Swimming Pool (2010), Walls Holes (2009), Allergy (2008), Wave of Care (2007), Wolf
and Little Red Riding Hood (2006), When Deers Don’t Slep (2006)




ISPANYA
N SPAIN

Iginde saklandigi kamyonet kaza yapinca Sava,
Avusturya’da mahsur kalir. Ispanya’ya ulagabilmek
icin tekrar yola koyuldugundaysa kizgmliklar, ha-
yaller, hayal kirikliklari, sanrilar ve sirlarla dolu pek
cok kadin ve erkekle kargilagacag: bir yola diistii-
giinii anlar. Hepsi Sava’y1 amaandan uzaklagtirip
engellemeye calisir. Ozellikle biri vardir ki ugruna
amacindan sapmaya deger: Magdalena.

Yonetmen, “Farkli milletlerden gelen bir ifti anlatan
bir belgesel yapmay1 istiyordum; ¢iinkii gogmen po-
lislerinin dayattig1 uygulamalar nedeniyle iligkilerin
nasil yiprandigini ve agkin nasil oldiirildiigiini or-
taya cikarmay1 amagliyordum. Bu konuyu arastirir-
ken i¢inde bir gogmen polisinin, onun eski karisimin
ve eski karisin yabanc geng sevgilisinin i¢inde bu-
lundugu figliiyii barmdiran bir senaryo fikri aklima
geldi. Polis memuru, diger ikisi arasinda filizlenen
iliskiyi yok edecek giice sahipti. Tiim bu diigiince-
lerin sonunda, senaryo tizerinde baska biriyle ortak
calismaya karar verdim; fakat asil sorun geng yaban-
ay: kimin oynayabilecegine karar vermekti,” diyor.

“Filmin kendine 6zgii gorsel bir atmosferi var. Her
geyin kahverengi olmasini istedim. Yalnizca san-
dalyeler, masalar ve duvarlar degil; kiil tablasindan
siseye kadar her sey kahverengi olmaliydi. Kahve-
rengi Bati'nin rengidir. Toprak ve yeryiizii kahve-
rengidir. Kahverengi, ekilebilir arazilerin rengidir.
Kahverengi topraga tohum atabilirsiniz. Ayrica
kahverengi, renk teorisinde gercekgi insanlar1 temsil
etmek i¢in kullanilir.”

Anja Salomonowitz

HiCBIRYER/NEVERLAND

W AVUSTURYA/AUSTRIA, 2012, 35mm, renkli/color, 102’

YONETMEN/DIRECTOR: Anja Salomonowitz

SENARYO/SCRIPT: Dimitre Dinev, Anja Salomonowitz

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Sebestian Pfaffenbichler

KURGU/EDITING: Frederic Fichefet

YAPIMCI/PRODUCERS: Danny Krausz, Kurt Stocker
OYUNCULAR/CAST: Tatjana Alexander, Gregoire Colin, Lukas Miko,
Cornelius Obonya

DUNYA HAKLARI/WORLD SALES: Doc&Film International

Sava 1s stranded in Austria after the van he’s been hiding
in has an accident. He starts out again to reach Spain,
and makes many encounters on the way - men and women
Sfull of anger, dreams, disillusions, and heavy secrets. They
all distract him from his goal and waylay him, especially
Magdalena, for whom it’s worth being distracted.

The director says: “I had been planning a documentary
about a bi-national couple because I wanted to investigate
the issue of how relationships are made impossible and
how love is destroyed by regulations imposed by the im-
migration police. While researching this subject, I came
up with the idea for a screenplay about a threesome in-
volving an immigration police officer, his ex-wife, and her
young lover, a foreigner. The police officer has the power
to destroy the budding relationship between the latter two.
I soon decided that I would rather collaborate with some-
one on the screenplay than not, and the idea was to find
someone who would be able to flesh out the character of the

young foreigner.”

“The film has its own visual atmosphere. I wanted every-
thing to be brown. Not just the chairs, tables, walls — eve-
rything, even the ashtray and the bottle. Brown is the color
of the Western. The sand and earth are brown. Brown is
the color of tilled soil, ground made arable for mankind.
You can toss seeds into the brown soil. And brown is used
in color theory to represent down-to-earth people.”

Viyana ve Berlin'de kurgu ve y6netmenlik okudu. Kurgu filmlerine kayan belgeselleri
uluslararasi capta biiyiik ses getirdi. ‘It Happened Just Before’ pek ¢ok 6diil kazandu.
‘Ispanya’, ilk uzun metraj filmi. Yonetmen, ailesiyle birlikte Viyana'da yasiyor.

1 i ‘ She studied film editing and directing in Vienna and Berlin. Her documentaries on the border
‘ ; to fiction film have been attracting international attention. ‘It Happened Just Before’ won sev-
eral awards. ‘Spain’ is her first feature film. She lives with her family in Vienna.

Filmleri/Filmography
It Happened Just Before (2006), You Will Never Understand This (2003), Carmen (2000)




IHANET

Geng Karen, Oslo’da bos miilklere yerlesimin yaygin
oldugu Blitz'de siginacak yer arar. 1990larin ortala-
rinda Norve¢'in gesitli radikal genglik gruplarmdan
anti-fagistler ve neo-Naziler arasinda amansiz bir
gatigma baglar. Karen'in o giin bir daha asla pegini
birakmayacak bir karar verir.

Uzun metrajli film tekniginde gekilen ‘Ihanet’,
Karen'in sirlarimi ve asi ergenlik yillarindaki duy-
gusal yolculugunu konu alyor. Film, yénetmenin
gecmisiyle yiizlesmesine taruklik eden kisisel bir
yolculukken ayni zamanda da sag ve sol radikaliz-
mini anlatan bir 6yk.

Karen Winther

THE BETRAYAL

HICBIRYER/NEVERLAND

NORVEC-INGILTERE/NORWAY-UK, 2011, 64', HD, renkli/color

YONETMEN/DIRECTOR Karen Winther

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kasper Wind
Nielsen, Karen Winther

KURGU/EDITING: Hoping Chen, Isabel Bernadette Brammer
ODULLERI/AWARDS: IDFA Ogrenci Film Odiilii/Student Film Award, 2011

7

As a teenager, Karen sought refuge at Bliz, a squatters
stronghold in Oslo. In the mid-1990s, a fierce conflict
broke out in Norway between various extremist youth
groups, with anti-fascists and neo-Nazis battling it out.
It was then that Karen made a choice that has haunted
her ever since.

In the style of a feature film, ‘The Betrayal’ gradually
wends its way towards Karen's secret and her emotional
journey into her rebellious teenage years. This is the film-
maker’s personal journey to confront her past, and a story
about both left and right wing extremism.

1978 yilinda dogdu. Lillehammer Universitesi'nde televizyon yonetmenligi okudu ve
Norvec'te televizyon yonetmeni olarak ¢alisti. Bu yilin baginda, Ingiltere’deki Ulusal
Film ve Televizyon Okulu’'nda belgesel yonetmenliginde yiiksek lisansini tamamlad.
‘[hanet’, yonetmenin mezuniyet filmidir.

She was born in 1978, studied television directing at Lillehammer University College and has
worked as a television director in Norway. Earlier this year she received her MA in documen-
tary directing at the prestigious NFTS, National Film & Television School, in the UK. ‘The
Betrayal’ is her graduation film.

Filmleri/Filmography
The Betrayal (2011), Rock Heart Beijing (2008)




HICBIRYER/NEVERLAND

SiYAH KELEBEKLER
BLACK BUTTERFLIES

ALMANYA-HOLLANDA-GUNEY AFRIKA/
GERMANY-THE NETHERLANDS-SOUTH AFRICA, 2011, 35mm, 100’

YONETMEN/ DIRECTOR: Paula van der Oest

SENARYO/SCRIPT: Greg Latter

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Giulio Biccari
KURGU/EDITING: Sander Vos

YAPIMCI/PRODUCERS: Michael Auret, Frans van Gestel, Arry Voorsmit
OYUNCULAR/CAST Carice van Houten, Liam Cunrugham, Rutger Hauer
ODULLERI/AWARDS: Tribeca Film Festivali En fyi Kadin Oyuncu/Tribeca Film
Festival Best Actress, 2011 Hollanda Film Festivali En fyi Kadin Oyuncu, En Iyi
Kurgu, En Iyi Film/Netherlands Film Festival Best Actress, Best Film, Best Editing,
2011

19607ar Giiney Afrika’st. Giines 1sildamasi, suyun
davetkarlig: ve Ingrid’in cesurca, umarsizca agik de-
nizde yiiziigii... Deli dolu, kararli, hayat1 seven bir
kadin olan Ingrid yaptig1 her seye bulasic bir tutku
agilar ve zaman mekan bilmeksizin dzgirliiginii
ve tesellisini yazip gizmekte bulur. Irkq iilkesin-
deki adaletsizlik ve hayatin insaniyetsizligine karst
olan bilinci, tanmnmug bir yazar olan Jack tarafindan
bilenir ve Ingrid’in edebi kariyeri de okuyucularmn
dikkatini gekmeye baglar. Otoriteler tarafindan kara
listeye alinan Ingrid adim adim ugurumun kenarma
dogru yaklasmaya baglar.

Film Giiney Afrika’'min Sylvia Plath’1 olarak adlandi-
rilan gair Ingrid Jonker'in dykiisiinii anlatiyor. Ing-
rid Jonker firtinali bir yagsamin ardindan 1965'te ken-
di yasamina son vermisti. Siirlerinden birini Nelson
Mandela Giiney Afrika meclisinde yaptig1 ilk ko-
nusmada kullanmigti. Yonetmen Paula van der Oest
soyle diyor: “Seyircinin Ingrid’e olabildigince yakin
olmasini, mantikli davranmadiginda veya ug nokta-
larda hareket ettiginde bile ana karakteri destekle-
melerini istedim. Ingrid Jonker'in siirinde doganin
biiyiik bir rolii vardir. Bu siirlerin igerikleri, hikayeyi
gliglendiren fotograf ve goriintiilere egsiz bir ilham
kaynag ve rehber oldu.”

Paula van der Oest

South Africa, 1960s. The sun’s shining, the water’s invit-
ing, and Ingrid is boldly, recklessly swimming out into
the open sea. A lively, strong-headed woman who loves
life and infuses everything she does with infectious pas-
sion, finding freedom and solace in writing, whenever and
wherever she can... Her awareness of the injustice and in-
humanity of life in her racist country is sharpened by Jack,
an acknowledged yet critical author. Her literary career
also begins to draw the attention of readers. Blacklisted
by the authorities, Ingrid comes closer and closer to the
edge of the abyss.

The film tells the story of poet Ingrid Jonker, who is con-
sidered as the Slyvia Plath of South Africa. Ingrid Jonker
ended her life in 1965, leaving behind a stormy life. Nel-
son Mandela had read one of her poems in his first speech
at the Assembly of South Africa. “T wanted the audience
to be as close to Ingrid as possible, to go along with the
main character, even when she’s unreasonable or behaves
in an extreme way... Nature plays an important role in
the poetry of Ingrid Jonker. The ingredients of the poems
were a funtustz’c inspiration and guideline for the photog-
raphy and images that amplify the story,” says director
Paula van der Oest.

1965’te Hollanda’da dogdu. Hollanda Film ve Televizyon Akademisi'ni bitirdi.

1996/da ilk uzun filmini gekti, bu filmle 6diil kazandi. 2001'de Zusé&Zo filmiyle en iyi
yabanci film dalinda Oscar’a aday oldu ve uluslararasi iin kazand.

She was born in 1965 in the Netherlands. She graduated from the Dutch Film and Television

Academy. In 1996, she directed her first feature film, which was awarded. Her international
breakthrough came in 2001 with Zus&Zo, which was nominated for the Best Foreign Lan-
guage Film at the Academy Awards.

Bazi Filmleri/Selected Filmography
Tiramisu (2008), Madamme Jeanette (2004), Moonlight (2002), Smaleloos (1997),
Coma (1994), Zinderend (1988)




ANDUNI

Ermeni asilli Belinda Almanya'da, dogdugu ve oku-
dugu topraklarda kendini evinde hisseder, tipki
kendi yasindaki diger Almanlar gibi. Ancak babasi-
nin dlmesiyle birlikte gdgmen akrabalarinin siirdii-
gli geleneksel Ermeni yasaminimn bir parcas: olmaya
stiriiklenir. Halalar: Belinda’dan terzi diikkanmnda
caligmalan ister ve gizliden gizliye yegenlerini kendi
kanmdan biriyle evlendirmek icin planlar yaparlar.
Belinda git gide koklerini merak eder; fakat aym
zamanda bu gelenek¢ilik Alman erkek arkadast
Manuelle iligkilerini zora sokar.

Boylece filmin kahramani ge¢mis ve simdisini bul-
mak ve gercekte kim oldugunu kegfetmek icin bir
yolculuga cikar.

‘Anduni’ heyecan verici oldugu kadar karmasik bir

kiiltiirtin ve aile geleneklerinin 6tesine gegen bir ask
hikayesini anlatiyor.

Samira Radsi

HiCBIRYER/NEVERLAND

YERSIZ YURTSUZ
ANDUNI: FREMDE HEIMAT
ALMANYA/GERMANY, 2011, HDCam, renkli/color, 98"

YONETMEN/DIRECTOR: Samira Radsi
SENARYO/SCRIPT: Karin Kaci
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Matthias Fleischer
KURGU/EDITING: Thierry Faber
YAPIMCI/PRODUCER: Anita Elsani
OYUNCULAR/CAST: Irina Potapenko, Florian Lukas, Tilo Priickner, Nursel Kése
ODULLERI/AWARDS: Max Ophiils Festivali DEFA Vakfi Odiilii/Max Ophiils
Festival DEFA Foundation Award, 2011

Armenian Belinda feels at home in Germany, where she
was born, lives and studies just like any other German
girls her age. But when she loses her father, she is sud-
denly drawn into the traditional Armenian lifestyle of her
migrant relatives. Her aunts require her to work in their
seamstress shop and secretly plot to marry her off to one of
her kind. While Belinda is becoming increasingly curious
about her roots, their traditional ways also threaten her
relationship with Manuel, a German.

She embarks on a journey into the past and the present to
find out who she really is.

‘Anduni’ shows a culture that is exciting and complex,
and a love story that reaches beyond family traditions.

Almanya’da dogdu. Los Angeles’ta serbest yénetmenlik yapti. Bir siire Irlanda’da

cahistiktan sonra Berlin’e dondii. Kisa filmleri pek cok festivalde gosterildi. Anduni’
yonetmenin ilk uzun filmi.

She was born in Germany and worked as a freelance director in Los Angeles. After working

in Ireland for a while she returned to Berlin. Her short films were shown in various festivals.
Anduni’ is the director’s first feature length film.

Filmleri/Filmography
Talk to Me (2005), Almost Casablanca (2005), Peace&Beer (2004), Survival of the Fit-
test (2004), Ran an den Speck (2000)




15.UCAN SUPURGE ULUSLARARAS! KADIN FILMLERI FESTIVALI
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KUS YEMI

Studio

Geng bir kadin Rusya tagrasina varir. Sonbahar
manzarasi esliginde bir yolda yiiriirken kargisina
bir koy evi gikar. Buradaki yash kadin, bu yabanci-
ya ¢ogu acilarla dolu pek ¢ok hatira anlatir. Bu film,
deneyimleri birbirinden tamamen farkli olan nesil-
ler arasindaki diyaloga 6nemli olglide taniklik edi-
yor. Kurgu teknigini ve disavurumcu miizigi cesur
bir gekilde kullanan, kiiltiire] iligkiler ve geleneklerle
yogrulmus bu belgesel, bu unutulmusg topraklardan
gonderilen egsiz bir kartpostal niteliginde.

Kadin yaglanmustir. Gozleri artik neredeyse hig gor-
miiyordur ve sahip oldugu tek sey anilaridir. Ilk aski
Borya'ya duydugu saf duygular... Diger yandan
cektigi acilar: Stalin rejimi altinda gegen sekiz yillik
hapis hayat1 sonrasinda Sibirya'ya siirgiin edilisi.
Hala aklinda kalan ve i¢inde hikayelerin, eski fotog-
raflarin ve sarkilarin oldugu renkli bir hayat... Bu, bir
neslin sona erdigi anlamina mu geliyor?

Aleksandra Strelyanaya

1978'de Saint-Petersburg’ta dogdu.
on Universitesi'nin Fotografcilik Bo!

/C KUSAK/THREE GENERATIONS

BREAD FOR BIRD
HLEB DLIA PTICI

RUSYA/RUSSIA, 2010, 35 mm, renkli/color, 26’

YONETMEN/DIRECTOR: Aleksandra Strelyanaya
SENARYO/SCRIPT: Aleksandra Strelyanaya

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Aleksandra Strelyanaya

KURGU/EDITING: Aleksandra Strelyanaya
YAPIM/PRODUCER: Alexey Telnov, St. Petersburg Documentary Film

A young woman arrives in the Russian provinces. She
travels through the autumnal landscape to reach a vil-
lage hut. The old woman she meets there shares with this
stranger her often-painful memories. The film becomes a
remarkable testimony to the dialogue between generations
whose experiences are completely disparate. Immersed
in cultural references and folk mores, this documentary,
which boldly uses fictionalization and expressive music,
becomes a unique postcard sent from this forgotten land.

She is old now, almost blind and all she has left are memo-
ries. The sweet thoughts of her first love Borya, the smell
of the hay, the parties, her wedding. But also the suffering:
the eight years of imprisonment under the Stalin regime,
only to be deported to Siberia. A colorful life in stories, old
photographs and songs, still vivid in her memory... Does
it mean the end of a generation?

i'nden mezun oldu. 2007 yilinda ayni {ini-

versitenin Yonetmenlik Bolimii‘nii bitirdi. Rusya Gériintii Yénetmenleri Birligi'nin

tyesidir.

Born in Saint-Petersburg in 1978, she graduated in 2005 from the Saint-Petersburg Uni-

versity of Cinema and Television, Department of Photography. In 2007 she graduated from
the Department of Directing from the same school. She is a member of the Union of Cin-
emagraphists of Russia.

Filmleri/Filmography

Sparrow’s dreams (2003), Coinage: Georgian portraits (2004), Farewell (2005), Sarafan

(2007), Pomors (2012)

5 yilinda Saint-Petersburg Sinema ve Televizy-



UC KUSAK/THREE GENERATIONS

ORADA OL
BE THERE
ESTAR AQUI

ISPANYA/! SPAIN, 2010, 35mm, renkli/color, 14’

YONETMEN/DIRECTOR: Silvia Gonzales Laa

SENARYO/SCRIPT: Silvia Gonzales Laa

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Marc Gomez del Moral

KURGU/EDITING: Bernat Vilaplana

YAPIM/PRODUCERS: Mari Angeles Hernandez, Oriol Maymo,
Angeles Hernandez

OYUNCULAR/CAST: Anna Casas, Alicia Gonzales Laa, Ferran Rane

Noa'mun dogum giiniinde annesi Sophia hastanede-  It's Noa’s birthday and her mother Sophia is in the hos-
dir. Sophia 6nceki sene de kizinin dogum giiniinii  pital. Because Sophia had missed her daughter’s birthday
kagirdigindan, giiciinii toplamak ve kizinin giiveni-  the previous year as well, she has to gather her strength
ni tekrar kazanmak igin eve gitmek zorundadir. and make it to Noa’s birthday to win her trust back.

Noa duymak istemedigi hikayeler dinlemek  Noa will hear stories she does not wish to hear.
zorunda kalir.

Silvia Gonzales Laa
1973'te dogdu. Ispanya’da yagiyor. Kisa filmleriyle tanintyor.

She was born in 1973 and lives in Spain. She is known for her short films.

Filmleri/Filimography
Estar Aqui (2010), Parking (2007), As de Corazones (2006)




UC KUSAK/THREE GENERATIONS

PRENSESIM
MY LITTLE PRINCESS

FRANSA/FRANCE, 2011, 35mm, renkli/color, 100’

YONETMEN/DIRECTOR: Eva Ionesco

SENARYO/SCRIPT: Eva Ionesco

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jeanne Lapoirie
KURGU/EDITING: Laurence Briaud

OYUNCULAR/CAST: Isabelle Huppert, Anamaria Vartolomei, Denis Lavant,
Georgetta Leahu

Actress, 2011

“Anne-kiz iligkisinin agir1 noktalara varan boyutunu
psikolojik bir roman tadi olmadan bir prizmadan
gostermek istedim. Gergeklik olgusunu kullanarak
anlatilan gergek bir hikaye, i¢inde barindirdiklarim
gergek manastyla gosteremez. Aksine kurgu giiciinit
azaltir.” Eva Tonesco

10 yagindaki Violetta biiyiikannesiyle birlikte kiigiik
bir dairede oturmaktadir. Annesi Hannah ise tinlii
bir ressam olan arkadag: Ernst'in yardimlanyla ge-
¢imini saglayan ve ne yapacagi belli olmayan bir fo-
tografqidir. Bir giin Hannah Violetta'y1 poz vermeye
zorlar. Fotograflar 19707lerin Paris’inde kisa siirede
biiylik bir heyecan yaratir ve béylece Violetta da
oyunun bir pargasi olur. Kigkirtici yeni bir yildiz ola-
rak yiikseligi ve can sikici cocuklugu arasinda sikigip
kalan Viloetta'min peri masaly, yerini acilara birakar.
19707lere ve sanatsal yaraticiligin sinirlarma ayna tu-
tan bir film olan ‘Prensesim’, anne sevgisi arayan bir
kiz cocuk ile ondan bir arzu nesnesi yaratan annesi-
nin gagirtic1 oykiisti...

Eva Ionesco’nun kendi ¢ocuklugundan izler tagtyan
bu gercek Oykiide, yonetmen annesi Irina ile iligki-
sinden yola ¢ikiyor. 70li yallarda Ionesco’nun annesi,
Paris’in sanat gevrelerini kizimin giplak fotograflarty-
la sarst1.

Eva Ionesco

YAPIM/PRODUCTION: Les Productions Bagheera

DUNYA HAKLARI/WORLD SALES: Urban Distribution International
ODULLERI/AWARDS:

Mumbai Film Festivali En Iyi Kadin Oyuncu Odiilii/Mumbai Film Festival Best

“Twanted the excessive part of the mother-daughter relati-
onship to be seen through a prism that was not psychologi-
cal realism; telling a real story using realism can’t provide
a true account of what was involved. On the contrary it
reduces the power of fiction.” Eva Ionesco

Violetta, 10 years old, lives in a small apartment with her
grandmother. Her mother, Hannah, is an unpredictable
photographer who lives off the patronage of her friend
Ernst, a famous painter. One day, Hannah forces Vio-
letta to pose as a model. The pictures quickly get hyped
up among the Parisian crowd of the ‘70s and Violetta gets
into the game. In between the frontier of her sudden rise
as a new provocative star and her dull childhood, her fairy
tale turns into sufferings. A portrait of the ‘70s and a re-
flection on the limits of artistic creation.

With traces of her childhood, Eva Ionesco portrays her re-
lationship with her mother in this film. Ionesco’s mother
had hit the art circles in the ‘70s Paris with her daughters
naked pictures.

11 yaginda oyunculuga basladi. Patrice Chéreau’nun iglettigi iinlii Nanterre Tiyatro
Okulu’nun 6grencilerindendi. Fotograflarini Fransa ve bagka iilkelerdeki pek gok
sergide tanitti. Fotograflar1 moda dergilerinde de kullanildi. ‘Prensesim’, ilk uzun
metrajli filmidir.

She began her career as an actress at the age of 11. She was a student of the prestigious Drama
School of Nanterre, run by Patrice Chéreau. She has made her photography work known in
various exhibitions in France and abroad, as well as in fashion publications. "My Little Prin-
cess’ is her first feature filn.

Filmleri/Filmography
My Little Princess (2011), La Loi de la Foret (2007)




UC KUSAK/THREE GENERATIONS

SAHNEDE UCUMUZ
THE BIG SCENE
STORA SCENEN

Brandrud

Tova Mozard bir zamanlar Bergman'in idaresini
iistlendigi Stockholm Kraliyet Tiyatrosu'ndaki ana
sahneye kendisini, annesini ve anneannesini koyar.
Seyirci yoktur tiyatroda. Ama bu ii¢ kusaga eslik
eden bir kadmn terapist vardir. Terapist oyunculara
sozleri degil sdzlerin arkasindaki duygular hatirla-
tan bir sufl6z roliinii iistlenir. Terapi amaciyla basla-
yan seansta 6niinde sonunda tartigma istemeden de
olsa bir anne ile kiz arasinda nesilden nesile aktari-
lan konulara gelir.

Tova Mozard'mn bu filminde oyunculuklarin nerede
baglayip nerede bittigini soylemek zor. Filmde anne,
anneanne ve torun, rolleriyle her ne kadar Ingmar
Bergman’a yakisir bir psikolojik dram portresi gizse-
ler de hikaye oyuncularm kendi aile trajedilerindeki
detaylarla bire bir ortiisiir. Ayr1 sandalyelerin {izeri-
ne adeta gakili kalan anne, anneanne ve torun, adeta
bir gocugun asir1 sevgiyle yiprattigi, Viktorya déne-
mine ait oyuncak bebek koleksiyonunu andiriyor.

Tova Mozard

ISVEC/SWEDEN, 2011, renkli/color, 32

YONETMEN/DIRECTOR: Tova Mozard

SENARYO/SCRIPT: Tova Mozard

GORUNTU YONETMENI: Marius Dybwad Brandrud
KURGU/EDITING: Tova Mozard, Michal Leszczylowski, Marius Dybwad

YAPIMCI/PRODUCER: Lars Jénsson
YAPIM/PRODUCTION: Memfis Film AB

Tova Mozard puts herself, her mother and her grandmoth-
er on the main stage of Stockholm’s Royal Dramatic Thea-
tre -without an audience- where Bergman once reigned as
managing director. The three generations are joined on-
stage by a female therapist, who seems to double as a soul
prompter, reminding the players not of their lines, but
of the emotions behind them. In a session that verges on
therapy, discussions arise about the things that are both
unintentionally and inevitably handed down between the
generations, between mother and daughter.

It’s hard to tell where the acting begins and ends in Tova
Mozard’s film. The artist plays her role as daughter along-
side her mother and grandmother in a psychological dra-
ma worthy of Ingmar Bergman, yet true to the details of
her own family tragedy. Stuck in separate chairs —mother,
grandmother and then daughter-artist — the group looks
like a child’s collection of favorite Victorian bedtime dolls
whose wear-and-tear is the result of too much love.

1978 yilinda Isvec’te dogdu. Stockholm'de yasiyor. Malm® Sanat Akademisi Giizel
Sanatlar Bolimii'nde yiiksek lisans yapti. 2002 yalinda Los Angeles’taki UCLA Sanat
ve Mimarlik Okulu'nun Sanat Boliimii'nde konuk 6gretim tiyesi olarak ¢ahsti.

Born in 1978 in Sweden, she lives and works in Stockholm. She pursued a master's degree in
fine arts at Malmo Art Academy and graduated in 2002. She was a visiting scholar at Depart-
ment of Art under the School of Arts and Architecture at UCLA.




Biiyiikannesinin hastaneye yatirilmasi iizerine Hin-
distan’daki yolculugunu yarida kesmek zorunda
kalan Michal, i¢ hastaliklar boliimiinde gergeklerle
ylizlegir. Anneannesi artik eski anneannesi degildir;
fakat annesi her zamanki annesidir. Anne, kiz ve an-
neanne arasindaki romantik tiggen...

Visiting Hours, Tel Aviv Universitesi Film ve Tele-

ZIYARET SAATI
VISITING HOURS
BIKUR HOLIM

ISRAIL/ISRAEL, 2005, 16mm, renkli/color, 34’

YONETMEN/DIRECTOR: Maya Dreifuss

SENARYO/SCRIPT: Maya Dreifuss

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Shai Peleg
KURGU/EDITING: Ronit Porat

OYUNCULAR/CAST: Tali Sharon, Fira Kanter, Hana River
ODULLER/AWARDS:

Cannes Film Festivali Cinefoundation Ikincilik Odiilii/Cannes Cinefoundation
Second Prize, 2005

Pekin Film Festivali Seckin Asya Filmi Odiilii

Israil Rehovot Kadmn Filmleri Festivali Birincilik Odiilii/Rehovot International
Women’s Film Festival First Prize

Michal is obliged to interrupt her journey in India because
her grandmother is hospitalized. In the internal medicine
department, Michal must cope with the facts: Grandmoth-
er is not herself anymore, but mom is quite the mom she
always was. A romantic triangle between mother, daugh-
ter and grandmother. ..

Visiting Hours is selected for Flying Broom on the occa-

U'C KUSAK/THREE GENERATIONS

vizyon Boliim’iiniin kirkiner yili kutlamalar: kapsa-
minda Ugan Siipiirge igin 6zel olarak sectigi bir film.

sion of the 40th anniversary of the Department of Film
and Television at Tel Aviv University.

Maya Dreifuss

1975'te dogdu. Tel-Aviv Universitesi Film ve Televizyon Boliimii'nden mezun

oldu. flk filmi “Wax Hurts” ile 2002 Rencontres Internationales Henri Langlois’ya
secildi. Dordiincii simf projesi olarak “Ziyaret Saati”ni yonetti. Bu calismast,
Cinéfondation’da ikincilik 6diili1 aldig1 2005 Cannes Film Festivali dahil bircok festi-
vale secildi.

She was born in 1975. A graduate of the Film and Television Departnent of Tel-Aviv
University, she was selected at the 2002 Rencontres Internationales Henri Langlois with her
first film ‘Wax Hurts'. She directed ‘Bikur holim’, which is her fourth-year studies project.
This work was selected in several film festivals including Cannes in 2005, where it won the
Cinéfondation’s second prize.

Filmleri/Filmography

Ron (2009), Visiting Hours (2005)




15.UCAN SUPURGE ULUSLARARASI KADIN FiLMLERI FESTiVALI
15th FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL

PEMBESIZ MAVIiSIiz
BEYOND PINK AND BLUE




Joey Meng

Hong Konglu y6netmen Ann Hui'nin son filmi ‘Ask
Hakkinda Her Sey’, lezbiyen bir gift ile heteroseksii-
el bir erkek arasindaki agk {i¢ggenini anlatan bir ro-
mantik komedi. Beyazperdede kadin oykiileri anlat-
may1 seven yonetmen, bu filminde ilk kez komediyi
deniyor ve yine kamerasim kadinlara geviriyor.

Otoriter, ‘butch” avukat Macy ve st diizey bir sanat
simsarnt kiiginda bankada bilinmeyen bir i yapan
Anita eski sevgililerdir. Bir dogum o6ncesi rehber-
lik seansinda kargilagan ikili, iligkilerine kaldiklar
yerden devam ederler, halbuki ikisi de tek gecelik
bir iliskiden hamile kalmistir. Macy ve Anita ilis-
kileri ve hayatlar1 hakkinda kafa yormaya baslar-
lar; Macy’nin baglanma korkusu vardir. Bu sirada
mercimegi firina vermis olan iki ‘baba’nin yani sira
Macy'nin arkadaglari olan biten hakkinda s6z sahibi
olmak ister.

Hong Konglu lezbiyenlerin ayr1, apayr diinyast Ann
Hui'nin bu romantik komedisinde narin bir sekilde
makaraya aliuyor. Slapstick tarzi bu komedinin
i¢cinde gizlenmis bir samimiyetle yénetmen escin-
sellik ve bisekstiellik konularma mecaz dolu yak-
lagimiyla aslinda Bati'min goziinde alisilmadik bir
portre de ¢iziyor.

Ann Hui

PEMBESIZ MAVIiSiZ/BEYOND PINK AND BLUE

- | ASKHAKKINDA HER SEY
ALLABOUT LOVE
DE XIAN CHAO FAN

HONG KONG/HONG KONG, 2010, 35mm, renkli/color, 105’

YONETMEN/ DIRECTOR: Ann Hui

SENARYO/SCRIPT: Yeeshan Yang

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Charlie Lam
KURGU/EDITING: Eric Kong Chi-leung, Chan Chi-wai
YAPIMCI/PRODUCER: Ann Hui

OYUNCULAR/CAST: Sandra Ng, Vivian Chow, Eddie Cheug, William Chan,

DUNYA HAKLARI/WORLD SALES: Mega-Vision Pictures, Hong Kong

Ann Hui's latest film ‘All About Love’ is a romantic
comedy on the love triangle among a lesbian couple and
a heterosexual man. Hui, who also loves telling stories of
women on the silver screen, tries the genre of comedy for
the first time with this feature film.

Macy, a bossy, butch-looking attorney, and Anita, who
does something unspecified at a bank while dressing like
a high-end gallerista, are former lovers. They meet at a
prenatal counseling clinic and resume where they left off,
even though theyre both pregnant from one-night stands.
As they debate what to do about their lives and relation-
ship, the two inadvertent “sperm donors” demand a say,
as do Macy’s pals.

The insular world of Hong Kong lesbians is affectionately
spoofed in the tedious romantic comedy ‘All About Love’.
Alternating slapstick humor with bashful sincerity, Hui’s
take on homosexuality and bisexuality uses cliched ro-
mantic-comedy tropes and will seem awkward and dated
to Western eyes.

1947'de Cin'de dogdu. Hong Kong Universitesi'nde Ingiliz Dili ve Karsilagtirmali
Edebiyat egitimi aldi. Iki y1l Londra Film Okulu’na devam etti. 1979'da cektigi ilk
filmi ‘The Secret’ Hong Kong Yeni Dalga’sinin en 6nemli filmlerinden kabul edilir.
Vietnam Savasi'na dair ticlemesiyle taninur.

She was born in China in 1947. She studied English Language and Comparative Literature at
the University of Hong Kong. She also studied at the London Film School for two years. Her
first film of 1979 entitled “The Secret” is considered to be one of the most influential films of
the Hong Kong New Wave. Hui is known for her trilogy on the Vietnam War.

Baz Filmleri/Selected Filinography
Night and Fog (2009), The Way We Are (2008), Postmodern Life of My Aunt (2007),
Summer Snow (1995), Song of the Exile (1990), Boat People (1982), The Secret (1979)
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AYNALARLA YUZLESMEK
FACING MIRRORS
AYNE HAAY E ROOBEROO

IRAN/IRAN, 2011, 35mm, renkli/color, 102"

YONETMEN/DIRECTOR: Negar Azarbayjani

SENARYO/SCRIPT: Negar Azarbayjani, Fereshteh Taerpour

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Touraj Mansoori
KURGU/EDITING: Sepideh Abdolvahap, Negar Azarbayjani

YAPIMCI/PRODUCER: Fereshteh Taerpour
OYUNCULAR/CAST: Shayeste Irani, Ghazal Shakeri

“Aynalarla Yuzlesmek, insanlikla ilgili bir 6ykii; toplum-
sal kurallarin, geleneksel inang ve degerlerin cesurca
6nine gegen iki kadm arasindaki arkadaghgin hikayesi”
diyor yonetmen Negar Azerbayjani.

Azarbayjani’nin ilk uzun metraj filmi olan ‘Aynalarla Yiiz-
lesmek’, sosyal sinuflar1 ve inanglar birbirinden farkl iki
kadin seyirciyle bulugturuyor. Bunlardan biri hayat sart-
larmun onu ailesini gegindirmeye zorladig1 bir geleneksel;
digeri ise evden kagan heniiz ameliyat olmamig zengin
bir transeksiiel. Uzun siiren taksi yoleulugu, kaderlerini
birbirine baglarken onlar da yavag yavas koklerini, bildik
‘hoggorii’ kaliplarina degil, yeni bir dayanigsmaya dayan-
dirirlar. Boylece beklenmedik bir arkadashga dogru yol
alirlar. Bu arkadaslik onlara, biitiinleyici hedeflerine ulas-
ma konusunda birbirlerine yardim etme imkaru sunar.
Rana, kocasi ahlaksiz bir ortagin biraktig1 borg yiiziinden
hapse girdiginden beri taksi soforliigii yaparak hayati
kazanmaktadir. Bir giin bir yolcusu gehrin epey uzagmn-
da bir yere gitmek istedigini sdyler ve faziadan bir ticret
de oOnerir. Goniilsiiz bir sekilde taksi siiriiciisii olarak
caligan, sefa siirmekten goktan vazgegmis Rana’min bu
degisik miisterisiyle ilgili kaygilari, yolculuk devam et-
tikge hizla artar. Babasmm onu eve geri getirmek igin
pesine polis taktif1 haberini alan Adineh umutsuzluga
Kkapilir; babasinin zorladig: gériicii usulii evlilige kurban
gitmek istemediginden iilkeden kagmaya ¢alismaktadir.
Cinsiyet degistirme ameliyat: olmay1 planlar ve ameliyat
sonrasinda huzurla yasayabilecegi bir yer arayigindadir.
Cafer Panahi'nin ‘Offside’ filminde izledigimiz Sheyesteh
Irani'nin bagrollerden birini iistlendigi filmin araba sah-
neleri Abbas Kiarostami'nin ‘Ten’ filmini animsatsa da
onun kadar minimalist degil.

Negar Azarbayjani

“Facing Mirrors in a narrative about humanity; a simple
story of pure friendship between two women, who daringly
move beyond social norms, traditional beliefs and values”
says Negar Azarbayjani.

Iranian director Negar Azarbeyjani’s first feature film ‘Fac-
ing Mirrors’ presents two women who are poles apart in
class and beliefs — one a naive traditionalist forced by cir-
cumstances to support her family, the other a rich pre-op
transsexual running away from home. When a long taxi
ride entangles their destinies, they slowly forge an unlikely
friendship rooted in newfound solidarity, rather than moral-
istic notions of tolerance, which allows each to help the other
accomplish complementary goals.

Rana has been driving a cab since her husband went to jail
for a debt incurred by an unscrupulous partner. She picks
up a fare, who wants to travel miles beyond the city limits,
offering a substantial bonus for the trouble. Rana, a dutiful
wife already way out of her comfort zone in her reluctantly
assumed job as cabbie, grows increasingly uneasy about her
strange passenger as the drive goes on. Adineh registers des-
peration as cell-phone calls to a friend reveal that her father
has sent the police to bring her home. She’s fleeing the coun-
try to escape an arranged marriage engineered by her father,
plans to get a transgender operation, and also wants to find
a more welcoming post-op milieu.

Sheyesteh Irani, whom we have watched perform in ‘Offside
by Cafer Panahi, is one of protagonists of ‘Facing Mirrors’.
Although the cab scenes of the film resemble “Ten’ by Abbas
Kiarostami, it cannot be said that Azarbayjani’s work is as
minimalistic.

’

1974'te dogdu. Tahran'daki Sanat Universitesi'nde egitim gordi. ABD'de gorsel me-
dya tizerine yiiksek lisans yapti. Birkag televizyon filminde rol ald1. ‘Seyda’ filminde
kurgu yardimaisi olarak calisti. ‘Aynalarla Yiizlesmek’ yonetmenin ilk uzun metrajli
filmi.

She was born in 1974. She has a BA degree in cinema from Art University of Tehran, Iran.
She also has an MA degree in visual media arts from Emerson College in Boston-US. She
started her career with acting in a few television series and she also worked as the assistant
editor on the movie ‘Sheyda’. ‘Facing Mirrors” is her first feature film.




Jan Walker 23 yildir evliydi; fakat ‘hayatmin agki
kocacigl’ mag izlerken o, hayatimin ne kadar degi-
seceginden bihaber, ‘lezbiyen’in ‘L’sinden baglaya-
rak cesitli kesiflerde bulunuyordur. Kocasinin onu
aldatmasiyla gelisen bogsanma siireci aslinda Jan'in
geg de olsa bir lezbiyen hayati siirmeye baglamasinin
6niinii acar ve filmin kahraman kendini lezbiyen ta-
tiller, lezbiyen toplantilar ve kiiresel ¢apta diizenle-
nen onur etkinlikleri gibi bir diinyada bulur. Ustelik
kendilerine her ne kadar eglence bulmus olsalar da
annelerini destekleyen iki ¢ocugunun destegini de
alarak.

Yolculugu boyunca pek ¢ok kadinla tanigir, onlarin
hikayelerine ortak olur. Uzun stiredir lezbiyen olan-
lar, bir erkekle hicbir zaman ‘milli olmamis’ lezbi-
yenler, genc ve yash lezbiyenler, ya da kendisi gibi
gey-radarlarimi bileyen, daha egitim agamasinda
olan lezbiyenler. Kaybettigi zamaru degerlendirme
cabasinda olan Jan, yeni kimligini olusturmak igin
pek ¢ok soruya yarut arar: Feminen mi maskiilen
mi? ‘Hep ben’cilik mi, yoksa ‘goster ama elletme’ci-
lik mi? Ya da higbiri olmamayz tercih etse? Sahi tiim
bunlar ne demek? 50 yaginda yeniyetme bir lezbiyen
agki nasil bulur? Hem gey-radar nasil agthyor ki?

Carolyn Reid

PEMBESIZ MAVISiZ/BEYOND PINK AND BLUE

JAN ACILIYOR
JAN’S COMING OUT

INGILTERE/UK, 2011, belgesel/documentary, 75"

YONETMEN/DIRECTOR: Carolyn Reid

SENARYO/SCRIPT: Carolyn Reid

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Carolyn Reid
KURGU/EDITING: Carolyn Reid

YAPIMCI/PRODUCER: Alison Thompson

YAPIM/PRODUCTION: Village Films

OYUNCULAR/CAST: Meredith Baxter, Jill Bennett, Jen Brister, Jazz Brown

. ODULLERI/AWARDS:

Altin Kedicik Odiilleri En fyi Film, En Iyi Yénetmen, En lyi Yapim Odiilleri/
Golden Kitty Awards Best Film, Best Director, Best Production Company, 2011

Jan Walker was married for 23 years but whilst her hubby
watched football, she discovered The L Word, little know-
ing her life would soon be transformed. Her husband’s
infidelity and subsequent divorce, paved the way for her
late adoption of lesbian life, catapulting her into a new
world of lesbian cruises, lesbian entertainers, lesbian con-
ventions and global gay pride events, encouraged by her
bemused but supportive children.

Meeting a host of diverse women along the way, she wel-
comes tips and anecdotes from established lesbians, ‘Gold
Star’ lesbians, young and old lesbians, couples and singles
to women like herself who are ‘dykes in training” honing
their ‘Gaydar’ skills. In her quest to make up for lost time
Jan seeks answers to help establish her newfound identity.
Is she an Alpha or a Beta? Femme, Butch or Kiki? A Pil-
low Queen or Stone Butch? Does she have to be any? And
what exactly do they mean? How does a fifty-year-old
Baby Dyke find love? And how exactly do you switch on
your Gaydar?

Yazar, yonetmen ve kamera operatorii. 18 yildir film ve televizyon yayini alaninda
caligiyor. Heyecanina ket vurmadan izleyicinin ilgisini cekecek ve egitecek gorsel
solenler yapan bir film ve yayim sirketi var.

Writer, director and camera operator. She has worked in the broadcast film and TV industry
for over 18 years. She runs a successful film and publishing company without COI’)ZIJY{)WI[MH({
her enthusigsm for creating visually exciting programs to engage and educate the viewer.
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SAKALLI ADAM
BEARDED MAN
MANN MIT BART

“Bu benim, baba!”
Babaniz sizi anlar miydi?

Meral daha kiigiik bir gocukken biiyiikannesi onu stk
sik tembihlerdi: “Meral, bir giin evlenirsen, kocanin
muhakkak sakali olsun. Sakalsiz adam erkek adam
degildir.” Artik yash ve hasta biiyiikannesine bak-
mak icin Meral ailesiyle, dolayistyla babasi Hilmi’yle
yasar. Babast da haliyle Meral’in hala evlenmemis
olmasmdan memnundur. Meral hi¢cbir zaman evlen-
meyecegini, hele de bir erkekle asla evlenmeyecegini
ailesine nasil soyleyecegini bilemez ve gergegi soy-
lemekten kagmayi huzur icinde yasamanin anahtari

cektir. Ta ki blr giin cesaretini toplayana kadar.

Maria Pavlidou

Tasarim diplomasi ald1. Birkag tasarim sirketinde staj yapti. Bu deneyimleri sayesinde

ALMANYA/GERMANY, 2010, digibeta, renkli/color, 11/

YONETMEN/DIRECTOR: Maria Pavlidou

SENARYO/SCRIPT: Ingrid Warnke-Kaltenegger

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Evin Bilmen
KURGU/EDITING: Benno Aselmeyer

YAPIMCI/PRODUCER: Lisa Feltes

OYUNCULAR/CAST: Demet Fey, Ferhat Keskin, Zeynep Comak
ODULLER/AWARDS:

Uluslararasi Kuir Kisa Film Festivali En Iyi Alman Kuir Filmi/

XPOSED International Queer Short Film Festival Berlin, Lolly Award for Best
German Queer Short Film, 2011

“This is who I am, father!”
Would your father understand?

“Meral, when you get married one day, make sure he’s got
a beard. A man without a beard is not a real man”, Meral
would often hear her grandmother say when she was a lit-
tle girl. Now her grandmother is old and sick, and Meral
has to take care of her, which is why she still lives at home
with her father Hilmi, who is glad that she hasn’t found a
husband yet. Meral has no idea how to tell her family that
she will never get married, and certainly not to a man.
She has found peace by lying about the truth. Yet, she will
never find inner peace. Until one day, when a moment of
courage grabs her.

yonetmen olma tutkusunu beraberinde getiren medya galigmalarina merak sald1.

Koln Uygulamah Bilimler Universitesi medya iiretim teknolojisinden 2012'de mezun

oldu.

She received a diploma in design. She did several internships at interior design companies.

From those experiences she developed an interest in cross-media studies, which led to her
ambition of becoming a director. She studied media production technology at the Cologne
University of Applied Sciences and graduated in 2012.

Filmleri/Filmography

Who am I Happy (2012), Today’s Fire Tomorrow’s Ashes (2010), Darwin

(2010), Bearded Man (2010)




Lasse PERSSON/Lisa TULIN
ve
“Tranimation”

Canlandirmaci, yOnetmen ve yapimc
Lasse Persson, 1960 yilinda diinyaya
geldi. Lund Universitesi'nde teo-
loji ve drama, tiyatro ve sinema
6grenimi gordi. Kanada'da
canlandirma  ¢alismalarina
basgladi. Lasse/Lisa 20 yil-
dan uzun siiredir Isveg,
Danimarka ve Kanada'da
calismalarini stirdiiriiyor.
Kendi bagimsiz filmlerini
yapabilmek icin Swedish
Ecstacy Film sirketini
kurdu. Elle ¢izdigi can-
landirmalarinda ¢ok az di-
yalog kullanan veya sessiz
¢alisan yonetmenin filmleri
diinyamin pek ¢ok yerinde
film festivallerinde gosterildi
ve 0dill kazandi. Bunun yam
sira tim diinyada televizyonlarda -
da yer buldu. Lasse Persson ‘alter
egosu’ Lisa Tulin kimliginde ‘Cizgiyi
Asmak’ ve ‘Tranimasyon’ bagliklar1 altinda film
gosterimleri yapip atolyeler diizenliyor.

Lasse/Lisa 1991 yiinda Malmo'deki Pennfilm
Studio'nun yapimeihigin iistlendigi filmleri yo-
netmekle ise basladi. ‘There Goes Alfie the Thi-
ef’ (1993), ‘Karla Rabbit on the Beach’ (2001) gibi
filmlerin yar sira 2005’ten itibaren dért yil siirey-
le “Laban the Little Ghost’ serisinin canlandirma-
larinda yonetmen olarak yer aldi. 2010’da “Little
Anna and the Tall Uncle’ serisine baglad, 2011'de
serinin gimdilik son filmi The Cake’i yonetti.

15. Ugan Siipiirge Uluslararasi Kadm Filmleri
Festivali, Isvecli canlandirmaci Lasse Persson ve
onun alter egosu Lisa Tulin’i Ankara’da konuk
ediyor. Yonetmen festivalde 1992-2004 arasinda
yaptg1 ve en begenilen 4 filmini sinemaseverlerle
bulusturacak, gosterimlerin ardindan seyircile-
riyle s6ylegecek.

Animator, director, and producer. S/he was
born in 1960 and studied Theology and
Drama, Theater, and Film at Lund
University. S/he graduated from
the Department of Animation
Studies at Sheridan College in
Toronto, Canada. Lasse Pers-
son/Lisa Tulin has been a pro-
fessional in the field of anima-
tion for more than 20 years
in Sweden, Denmark and
Canada and is the founder of
his/her own one-person com-
pany Swedish Ecstasy Film,
producing his/her own Indie
animated shorts. His/her films
are hand drawn animations in
the classical tradition told with
Sfew or no words. The films have
won several prizes on international
film festivals and have been screened
on televisions all over the world. Lasse
Persson has, in capacity of his alter ego Lisa
Tulin, lecture and screened her own films under the
heading of ‘Crossing the Line’ and 'Tranimation’.

Lasse/Lisa first started his/her career in 1991 when /
she started directing the movies s/he had been produ-
cing in the Pennfilm Studio in Malmo. Alongside mo-
vies such as ‘Alfie the Thief' (1993) and ‘Karla Rabbit
on the Beach’ (2001), from 2005 onwards s/he also pla-
yed arole in the animation of the children series ‘Laban
the Little Ghost’ as a director for four years. S/he star-
ted the series ‘Little Anna and the ‘Tall Uncle’ in 2010
and in 2011 s/he directed her latest film “The Cake’.

The 15th Flying Broom International Women’s Film
Festival hosts the Swedish animator Lasse Persson and
her alter ego Lisa Tulin in Ankara. The director will be
meeting film lovers during the festival with 4 of his/
her most cherished movies, as well as attending Q& A
sessions with the audiences after the screenings.



PEMBESIZ MAVISiZ/BEYOND PINK AND BLUE

BAL KAYMAK
HONEY-BUNNY

iQYEC/ SWEDEN, 5’, DVD, canlandirma/animation
YONETMEN/DIRECTOR: Lasse Persson

Biiytik burunlu kiiciik bir adam zil galan karni ve kabarmus arzulariyla bir
restorana gider ve ‘bal kaymak’ ister. Iri yar1 garson adamin ne istedigini pek de
anlamaz; ama elinden geldigince yardim etmeye caligir.

A little man with a long nose comes into a restaurant with hunger and his hot desires,
and orders ‘Honey-Bunmny’. The big waitress is not so sure about what he means but does
everything she can to help.

EL ELE
HAND IN HAND

ISVEC/SWEDEN, 4, DVD, canlandirma/animation
YONETMEN/DIRECTOR: Lasse Persson

Farkli ten rengine sahip dort endaml kadin, yerden yiiksek mi yiiksek bir gergin
ipte dans edecektir; fakat 6nyargilari onlari kiz kardeslik icinde yiiriimekten
alikoyar. Tatsiz sonuglara katlanmak zorundadirlar.

Four graceful girls of different skin colors are about to perform a beautiful tightrope dance
high above the ground in sisterhood. But they are stopped by their prejudice and have to
take bitter consequences.

BIKiNi

BIKINI

ISVEC/SWEDEN, 7/, DVD, canlandirma/animation
YONETMEN/DIRECTOR: Lasse Persson

Bikini, agilmaktan, deyim yerindeyse ‘dolaptan ¢ikmaktan’ korkan gencin hi-
kayesini anlatan bir miizikal. Y1l 1960. Mekan, bir cift mutlu ikizin dik memeli kiz
arkadasgtyla sabah ytizmesine geldikleri sahil.

Bikini is a drawn musical about a youngster afraid of coming out... afraid of coming out
of the locker. It is the summer of 1960. The place is a beach where two happy twins come to
take a morning swim together with a girlfriend with pointed breast.

VE KRALLIGIN YARISI

...AND HALF THE KINGDOM

iISVEC/SWEDEN, 5/, DVD, canlandirma/animation
YONETMEN/DIRECTOR: Lasse Persson

Bir masal diyarinda ti¢ mutlu ar1 tig giizel gigekle oynagmaktadir. Aniden sevimsiz
bir kurbaga belirir ve bir dizi garip olay gergeklesir.

Behind a fairy tale castle, three happy bees are playing around with three beautiful flowers.
An unpleasant frog shows up and a strange chain of events takes place.
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LI COCUK
IS THE NAME




ABUELAS

Buenos Aires’te ufak bir dairede yagsayan yash kadm,
torununun dogmasiyla birlikte anneanne olmanmn
getirecegi mutluluklar sabirsizlikla beklemektedir.
Ancak dehsetengiz kosullar onu 30 y1l beklemek du-

BARIS ADLI COCUK/PEACE IS THE NAME

BUYUKANNELER
GRANDMOTHERS

INGILTERE/UK, 2011, HD, renkli/color, canlandirma/animation, 9’

YONETMEN/DIRECTOR: Afarin Eghbal

SENARYO/SCRIPT: Afarin Eghbal, Francesca Gardiner

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Claire Buxton
KURGU/EDITING: Katherine Lee

YAPIMCI/PRODUCER: Kasia Malipan

YAPIM/PRODUCTION COMPANY: Foreign Sales Distribution
OYUNCULAR/CAST: Arta Vazquez, Buscarita Roa, Berta Schubaroff,

Joy Mcbrinn, Jenney Surelia, Alexia James, Geraldine Mcewan

In a small apartment in Buenos Aires, an old woman ea-
gerly awaits the birth of her grandchild and all the joys of
becoming a grandmother. However, horrific circumstanc-
es mean she will be forced to wait over 30 years.

rumunda birakar.
Using real-life testimonials this animated-documentary
Gergek hayat tanikliklarina yer veren bu animasyon  raises issues of memory, repression and loss.

belgesel bellek, ice atma ve kayip konularina egili-
yor.

Afarin Eghbal

fran’da dogdu. 1979 iran Devrimi’'nden sonra ailesiyle Londra’ya tagind1. Karisik
teknikler kullanarak canlandirma ve belgesel arasindaki boslugu doldurmay1 ve
karmagik toplumsal ve siyasal konular1 karmagsik olmayan bir anlatimla filmlerinde
deneyimlemeyi amaghyor. ‘Biiyiikanneler’ yonetmenin mezuniyet filmi.

She was born in Iran and moved to London as a baby with her family following the 1979
Iranian Revolution. She hopes to continue bridging the gap between animation and documen-
tary, using mixed media to explore complex social and political issues through non-poleniic
narrative. ‘Abuelas’ is her graduation film.

Filmleri/Filmography
Abuelas (2011)




DONUS
RETURN

Lyle Jackie

Askeri gorev stiresi sona eren Kelli, eskiden beri bilip
tanidig1 Rust Belt'teki eski hayatina kavugmak icin
can atmaktadir. Ciplak ayagmin haliya degmesi, be-
begin saclarinin kokusu gibi giindelik yasamin his-
settirdigi duygular1 yasamaya hazirdir. Fakat yavag
yavag diinyasi ona yabancilasmaya baglar. Arkadas-
lar1 onu sevmektedir ama 6nemsiz seylerle mesgul-
diirler. Cocuklari, onun verebildiginden gok daha
yogun bir ilgiye ihtiya¢ duyar ve gok ugragsmasina
ragmen kocas1 Mike, onu bir tiirlii anlayamamakta-
dur. Kelli'nin hayatindaki bu degisim, diinyasima ya-
yilmaya bagladikga Kelli de diinyaya yabancilasma
riskiyle karg1 karsiya kalir. Elindeki sorunlarla bag
baga kalan Kelli yeni bir yol, bir ¢ikig noktas: bulmak
igin ¢abalamak zorundadir. “Biitiin calismalarimda
yasamakta oldugumuz anla, giinliik hayatin atmos-
feri ve dokusuyla ilgilenirim. Askeri gérevinden evi-
ne donen Kelli'nin oykiisiinde de yaptigim sey tam
olarak bu. Savagtan eve donen askerin hikayesinde
genellikle travmatik geriye doniisler ve psikolojik
kriz faktorlerinin kullarulmasiun pek gok iyi sebebi
vardir; hem iyi bir hikaye anlatimina zemin olustu-
rur hem de birgok insanin gergek deneyimlerini yan-
sitir. Fakat ‘Doniig'ti diisiiniirsek yasanilan bir krizin
guinlitk hayatta oldugu zaman nasil hissettirecegini
oldukga dobra bir sekilde dykiilestirerek anlatmarn
ok daha ilging oldugunu diigtiyorum.” Filmin bag-
rollerinden birini iistlenen Michael Shannon Oscar’a
aday olmustu.

Liza Johnson

BARIS ADLI COCUK/PEACE IS THE NAME

ABD/USA, 2011, DigiBeta, renkli/color, 87"

YONETMEN/DIRECTOR: Liza Johnson

SENARYO/SCRIPT: Liza Johnson

YAPIMCI/PRODUCERS: Noah Harlan, Ben Howe, Liza Johnson
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Anne Etheridge
KURGU/EDITING: Paul Zucker
OYUNCULAR/CAST: Linda Cardellini Kelli, Michael Shannon Mike, John Slattery
Bud, Talia Balsam Julie Paul Sparks Ed, Bonnie Swencionis Cara Lee, Emma Rain

DUNYA HAKLARI/WORLD SALES: sebastien.chesneau@rezofilms.com

Back from a military tour of duty, Kelli can’t wait to re-
join her old life in the Rust Belt town she’s always known.
She’s ready to experience the feelings of everyday life—
the carpet under her bare feet, the smell of her baby’s
head. But slowly, her world comes to feel unfamiliar. Her
friends love her but seem preoccupied with trifles. Her
children need more focused attention than she can give,
and as much as he tries, her husband Mike doesn’t un-
derstand what she’s been through. As Kelli’s dislocation
ripples through her world, she risks becoming an outsider.
When she’s thrown back on her own resources Kelli has to
struggle to find a new way forward.

“In all my work, I'm interested in the ongoing present, in
the atmosphere and texture of everyday life. That is where
I've set Kelli’s story as she comes home from her military
deployment. There are good reasons that the story of the
soldier coming home from war is usually marked by trau-
matic flashback and by heightened psychological crisis—it
can be good storytelling, and it also reflects a lot of peo-
ple’s real experience. But for'Return’, I felt that it was
most interesting to narrate the blunt textures of how a
crisis feels when it’s played out in the everyday.” Michael
Shannon, who plays one of the starring roles of the film,
was nominated for an Oscar.

Yonetmen, ressam ve yazar. Son kisa filmi ‘In The Air’ ile iki yil 6nce Berlin Film

Festivali‘nde yaristi. Kisa filmleri New York ve Rotterdam gibi uluslararas: festivalde

gosterildi. ‘Dontig’ ilk uzun filmi.

Filmmaker, artist and writer. Her most recent short film ‘In The Air’ premiered in competi-

tion at the 2010 Berlin Film Festival. Johnson's short filims have been screened in internation-

al festivals, including New York and Rotterdam. ‘Return’ is her feature film debut.

Filmleri/Filmography
Low Tide Turning (2012), In the Air (2009), South of Ten (2006), Desert Motel (2005),
Falling (2004), Giftwrap (1998), The Opposite of Homesick (2000)




BARIS$ ADLI COCUK/PEACE IS THE NAME

ODUL
THE PRIZE
EL PREMIO

“Yedi yagindayim. Okula gidiyorum. Okuldaki co-
cuklara gercek kimligimden bahsetmemeliyim. Bana
dediler ki ailenin hayat: sana bagli, ceneni siki tut!
Yalan s6ylememi istediler. Séyledim. Onlari da yalan-
larima inandirdim.”

7 yagindaki Ceci’nin saklamak zorunda oldugu bii-
yiik bir sirr1 vardir; ama Ceci bu sirrin ne oldugunu
tam olarak bilmemektedir. Ailesinin hayati Ceci'nin
genesini tutmasma baglhdir. Ama hi¢ sdylememesi
gereken sey nedir? Annesiyle birlikte Arjantin’deki
askeri baskilardan saklanarak yagayan Ceci ne zaman
susup ne zaman konusacaktir? Annesi ve digerlerinin
sevgisini hak etmek igin gergekten neye inanmasi ve
ne yapmasi gerekir?

Otobiyografik bir 6ykii anlatan Paula Markovitch ¢o-
cuklugundan aklinda kalan ve sik sik rityalarina giren
kareleri filmine tasimis. Cocuklugu, 1973-86 yillari
arasindaki son askeri diktatorlitk donemine denk ge-
len Arjantinli yonetmen baskici rejimlerin toplumun
genis bir kesiminin destegini almaksizin miimkiin
olamayacagini soyliiyor: “Arjantin halkinin biiyiik bo-
liimii askeri diktay: dogrudan destekledi.”

Askeri diktatorlitk donemlerine taniklik etmis cocuk-
larin bu travmay hayatlari boyu tagtyacaklarmi tah-
min etmek zor degil. Markovitch de o yillar1 unutmak
ve unutturmak istemiyor. Kolay olmasa da. Aldikla-
rindan ¢ok daha fazla 6diilii hak eden bu bagyaput,
militarizme, baski rejimlerine ve her tiirlii hak ihlaline
karg1 duranlar kadar militarizme hizmet edenlerin de
izlemesi gereken bir film!

Paula Markovitch

MEKSIKA-FRANSA-ALMANYA-POLONYA/MEXICO-FRANCE-GERMANY-
POLAND, 2011, 99’, 35mm, renkli/color

YONETMEN/DIRECTOR: Paula Markovitch
SENARYO/SCRIPT: Paula Markovitch
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAFPHY: Wojciech Staron
KURGU/EDITING: Lorena Moriconi
OYUNCULAR/CAST: Paula Galinelli Hertzog, Sharon Herrera, Laura Agorreca
. YAPIMCI/PRODUCER: Izrael Moreno

BAZI ODULLERI/SELECTED AWARDS: .
Berlin Film Festivali Giimiis Ay1-Seckin Bagar1 Odiilii, Yaptm Tasarmm Odiilii/
Berlin Film Festival Silver Bear for Outstanding Artistic Achievement, Silver Bear
for Production Design, 2011

“I am seven years old. I go to school. I know I must not
reveal my true identity to the other kids. They explained to
me that my family’s life depends on my silence. I'm forced
to lie. I manage to have them believe my lies.”

Ceci, a seven-year-old girl, has to keep a huge secret, but
she doesn’t completely understand what the secret is
about. The life of her family depends on her silence. But
what exactly must she keep silent about? Ceci and her
mom live hidden from military repression in Argentina.
Ceci asks herself: What must she say? What should she
really believe and do in order to deserve the love of her
mother and others?

Telling an autobiographical story, Paula Markovitch
turns into a film her childhood memories that she still
remembers and frequently dreams of. The director says:
“Represstve regimes are not possible without the support
of a big part of the society. Argentinian society directly
supported the military dictatorship.”

It is not hard at all to imagine that the trauma people
witnessed during the military dictatorship still lingers.
Markovitch try with her film to remind those years, as
hard as it is. The film deserves much more awards than
it was already given and must be seen by those who serve
militarist ideologies as well those who stand against mili-
tarism, oppressive regimes and right’s violations.

Buenos Aires’te dogdu. 1976'da Arjantin’in icinde bulundugu ekonomik ve sosyal
durum nedeniyle ailesiyle bir bagka kente taginmak zorunda kaldi. Meksika’y1 ana
vatani kabul ediyor, kendini de —her seyden énce- yazar olarak tammllyor ‘The
Prize’ ilk uzun filmi.

She was born in Buenos Aires. The Argentinian economic and political situation led her fam-
ily to move in 1976. She chose Mexico as her place of residence and also considers it her native
country. She thinks of herself as a writer before anything else. ‘The Prize’ is her first feature

film.
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AH MINE'L ASK!
LOVE, OH LOVE!




DENIZ FENERI
SOUTH SOLITARY

1927'de, bir deniz fenerinin bulundugu South Solitary
adl kiiciik adaya tayin olan fener bekgisi Wadsworth,
kendisiyle birlikte yegeni Meredith’i ve sevimli bir
kuzuyu da adaya getirir. Onceki bekgi intihar edince
fener dengesiz bir alkol bagimlist olan bekgi yardim-
cis1 Fleet'e kalmugtir. Denizciler igin hayati 6nemi olan
fenerin deneyimli bir bekgiye ihtiyaci vardar.

Bu agig1 kapatmak tizere adaya gelen Wadsworth ile
beraberindekiler adada yalniz degildir. Ug ¢ocuklu
Stanley ailesi de bu adada yasamaktadir. Fener bek-
cisinin 35 yagindaki saf ve iyi niyetli yegeni Meredith
glinlerini gecmisini sorgulayarak ve hayatinin anla-
min arayarak gecirmektedir. Psikolojik sorunlariyla
fazlastyla meggul olan Fleet'in ise zaman i¢inde hig de
goriindiigii gibi biri olmadig: anlasilacaktir.

Shirley Barrett

AH MINE’L ASK!/LOVE, OH LOVE!

AVUSTRALYA/AUSTRALIA, 2010, 35mm, renkli/color, 121’

YONETMEN/DIRECTOR: Shirley Barrett

SENARYO/SCRIPT: Shirley Barrett

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Anna Howard
KURGU/EDITING: Denise Haratzis

OYUNCULAR/CAST: Miranda Otto, Marton Csokas, Essie Davis, Rohan Nichol,
Barry Otto, Annie Martin, Reef Ireland, Benson Adams, Graham Tait
YAPIMCI/PRODUCER: Marian Macgowan

* YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Sarah Radclyffe,
Emile Sherman

ODULLERI-AWARDS: B
Avustralya Film Elegtirmenleri Birligi En Iyi Yardima Kadin Oyuncu Odiilii/Film
Critics Circle of Australia Best Supporting Actress, 2011

In 1927, appointed to a lighthouse in a small island called
South Solitary, lighthouse keeper Wadsworth brings
along with him his niece and a cute lamb to the island. As
the former keeper committed suicide, the not-so-reliable al-
coholic assistant keeper Fleet takes care of the lighthouse.
This lighthouse has a vital importance for sailors; thus,
needs an experienced keeper.

Arriving at the island to make up for this gap, the new-
comers find out that they are not alone. Stanley fam-
ily with their three children also lives in South Solitary.
Wadsworth’s 35-year-old naive and well-intentioned
niece Meredith spends her days questioning her past and
searching for the meaning of life. And as time goes by, the
audience will get to see that although preoccupied with his
psychological problems, Fleet is not who he seems to be.

1961'de Avustralya'da dogdu. 1987'de Sinema Televizyon ve Radyo Okulu’nu
bitirdikten sonra kisa film yazip yonetmeye basladi. ‘Love Serenade’ filmiyle 1996
yilinda Cannes Film Festivali'nde Altin Kamera 6diilii aldi.

She was born in 1961 in Australia. She began writing, directing and producing short films
after completing her studies at the Australian Film and Television Radio School in late 1987.
Her film ‘Love Serenade’ won the Caméra d'Or at the 1996 Cannes Filin Festival.




—_— AH MINE'L ASK!/LOVE, OH LOVE!
FREE HANDS
LES MAINS LIBRES

FRANSA/FRANCE, 2011, renkli/color, 100’

YONETMEN/ DIRECTOR: Brigitte Sy

SENARYO/SCRIPT: Brigitte Sy, Gaelle Mace

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Frederic Serve
KURGU/EDITING: Julie Dupre

YAPIMCI/PRODUCER: Mathieu Bonpoint, Claire Trinquet

YAPIM/ PRODUCTION: Mezzanine Films

OYUNCULAR/CAST: Ronit Elkabetz, Carlo Brandt,Noemie Lvovsky, Camille
Figuereo, Adama Doumbia, Denis Marechal, Guryon Kyap, Abdelhafid Metalsi,
Xavier Legrand

DUNYA HAKLARI/WORLD SALES: Films Boutique, Berlin

Gegmiste bir hapishanede calismis olan sinemact
Barbara Vidal, son filminde hapishane kosullarini
en cplak haliyle gosterebilmek igin mahkumlarla
yaptig1 roportajlara yer verir. Filmin oyunculari da
o hapishanede cezasimu ¢ekmekte olan hiikiimlii-
lerdir. Filmde yasamindan kesitler aktardig1 tutuk-
lulardan birisi olan Michel, acimasiz oldugu kadar
¢ok da duygusal bir sugludur. Michelle edebiyatin
en Ozgiin yazarlarindan Jean Genet arasindaki fi-
ziksel benzerlik hig de tesadiif degildir; o da Genet
gibi hirsizhiktan hapse girmistir. Beraber gegirdikleri
gtinler, Barbara ve Michel'i duygusal olarak birbirle-
rine yaklagtirir. Paris yakinlarindaki bu hapishanede
Barbara’nin bu sira dist iligkisi beklenmedik gercek-
ligi de beraberinde getirecektir.

Yonetmen Brigitte Sy, tipki kendi deneyiminden
esinlenerek yarattig1 Barbara karakteri gibi vaktiyle
hapishanede galismig bir kadin. Sy, bir televizyon
kanali i¢in gekilen AIDS konulu kisa filmde, 1990 y1-
lindan beri HIV tagiyiaist oldugunu agiklamugtr. Fil-
min bagrol oyuncusu Ronit Elkabetz aym zamanda
bir yonetmen. Elkabetz 2005 yiinda Ugan Siipiirge
Uluslar aras1 Kadin Filmleri Festivali'nde ‘To Take A
Wife” adli filmiyle FIPRESCI Odiilit'nii almist:.

Brigitte Sy

Filmmaker Barbara Vidal, who worked in a prison before,
presents to the viewer in her last film interviews she made
with prisoners so as to point out to the naked truth of jail
conditions. The cast of the film is also composed of pris-
oners. Michel, one of the prisoners whose life we get to
witness, is a merciless but deep-down emotional criminal.
Michel’s physically similarity to one of the most authen-
tic authors, Jean Genet, is not a coincidence at all, since
he -just like Genet- is a thief. Days spent together bring
Barbara and Michel closer. This extraordinary relation-
ship Barbara experiences in a prison near Paris inevitably
brings along an unexpected reality.

Director Brigitte Sy had worked in a prison, from which
the character of Barbara is inspired. In a short film about
AIDS shot for a TV channel in the USA, Sy declared that
she has been HIV positive since 1990. The protagonist of
the film, Ronit Elkabetz, is also a director whose film “To
Take a Wife” had received the FIPRESCI Award in the
2005 Flying Broom International Women'’s Film Festival.

Aktor Louis Garrel'in annesi olan Brigitte Sy, Arte kanalinin Aids konulu kisa

filminde 1990 yilindan beri HIV viriisii tastyicisi oldugunu agiklamist. ‘Free Hands’,

Sy’in ilk filmi.

In a short film on AIDS shot for Channel Arte, Brigitte Sy, the mother of actor Louis Garrel,
declared that she has been HIV positive since 1990. Free Hands is her first film.




15.UCAN SUPURGE ULUSLARARASI KADIN FILMLERI FESTIVALI
15th FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL

UZAK IYARLAR
FAR AWAY




UZAK DIYARLAR/FAR FAR AWAY

ANNEMIN TARLASI
MY MOTHER’S FARM
MIN MAMMAS GARD

LETONYA-NORVEC/LATVIA-NORWAY, 2008, BetacamSP, renkli/color, 52"
belgesel/documentary

YONETMEN/DIRECTOR: Iize Burkovska Jacobsen

SENARYO/SCRIPT: Ilze Burkovska Jacobsen

GORUNTU YONETMENI /DIRECTOR OF PHOTOGRAPHY: Agris Birzulis,
Trond Jacobsen

KURGU/EDITING: Ilze Burkovska Jacobsen, Trond Jacobsen
YAPIMCI/PRODUCERS: Trond Jacobsen, Guntis Trekteris

Ilze Burkovska-Jacobsen, annesinin Sovyet Sosyalist
Cumhuriyetler Birligi'nin ¢okiisiinden sonra ku-
rulan yeni topraklarda ¢alistigi giinleri ve hayatim
anlatiyor.

Letonya'da yasayan savas sonrasi nesil icin “gecmis-
teki giizel glinler”in hayali, bagimsizliklarni geri
kazanma siirecinin 6nemli bir pargasi olmustur.
Kirsal bolgeyi ilk bagimsizlik giinlerindeki haline
dondiirme hayali, cogunluk tarafindan sadece naif
ve gerceklegsemeyecek bir hayal olarak gorilmeye
ancak simdilerde baslad1. Ulusun tarihsel gelisimini
yonetmenin annesinin kaderine kogut bir bicimde
anlatan alt1 boltim siyasi diizenin giinlitk hayattaki
etkilerini incelemek igin kullaniliyor. Su an kirsal
kesimden ayriliyor olmasmna ragmen yagamini siiz-
diirme stireci filmde, gegmigin amlarmi canlandiran
bir gorsel uyarict gorevi goriiyor.

I1ze Burkovska Jacobsen

1991 yihinda Letonya’dan Norveg’e tasindi. Lillehammer Universite’'nde TV
yonetmenligi okudu. Yazar odakh belgesellere yogunlasan bir yonetmen olarak
calismakta. ‘Annemin Tarlast’ adli filmi 2008’de Amsterdam Uluslararasi Belgesel

YAPIM/PRODUCTION COMPANY: Ego Media
ODULLERI/AWARDS:

En lyi Norveg Belgeseli/Best Norwegian TV Documentary, 2010
Yilin Kiiltiir Odiilii/Annual Culture Prize Diena, 2010

llze Burkovska-Jacobsen tells the story of her mother’s
life and work in a new land built after the collapse of the
USSR.

For the post-war generation in Latvia, the dream of the
‘good old days’ became a significant part of the process of
regaining independence. The dream of restoring the coun-
tryside to the way it was during the first independence is
only now seen by most as naive and unreal. Six episodes
that reflect the historical development in the nation paral-
lel to the fate of the director’s mother are used to explore
the effects of political order on everyday lives. Though she
is now leaving the countryside, the process of moving her
life provides a visual stimulus for memories.

Film Festivali Giimiis Kurt Odiilii Boliimii'ne secildi.
She moved from Latvia to Norway in 1991. She studied TV directing at Lillehammer

University College. She works as a director focusing on author driven documentaries, Her
film ‘My Mothers Farm’ was selected for Silver Wolf Competition Section of the
International Documentary Film Festival Amsterdam in 2008.

Filmleri/Filmography

Class Photography-10 Years Wiser (2011), Dresses, Mothers and Daughters (2010)
My Mother’s Farm (2008), Children Meets Art (2006), Boys on the Bridge (2005), The
Scar from Norway (2004), Gulliver’s Garden (2003), The Class Photography (2001)




UZAK DIYARLAR/FAR FAR AWAY

KUMLARIN FISILTISI
WHISPERING SANDS
PASIR BERBISIK

ENDONEZYA/INDONESIA, 2001, 35mm, renkli/color, 106’
YONETMEN/DIRECTOR: Nan Triveni Achnas

SENARYO/SCRIPT: Nan Triveni Achnas, Rayya Makarim

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Yadi Sugandi
KURGU/EDITING: Sentot Sahid

OYUNCULAR/CAST: Christine Hakim, Dian Sastrowardoyo, Slamet Rahardjo
YAPIMCI/PRODUCER: Shanty Harmayn, Desiree Harahap
YAPIM/PRODUCTION COMPANY: Salto Films

BAZI ODULLERI/AWARDS:

19607arda gegen bu filmde 15 yagindaki Daya, anne-
si Berlian ile birlikte 1ss1z bir sahil kasabasinda yasar.
Annesi ahgap kuliibelerinin 6niine agtgi tezgahta
jamu (eski bitkisel bir ilag) ve yiyecekler satar, bazen
de orada yasayan Ibu Suri adli ebeye dogumlarda ve
kiirtajlarda yardima olur. Jamu saticis1 olan ve onlari
birkag yil 6nce terk eden babasi Agus'un dénmesini
bekleyen Daya’y1 annesinin siirekli ilgisi bunaltmak-
tadar.

Her gegen giin kiyiya vuran cansiz bedenlerin say1-
smin artmastyla birlikte iilkedeki politik belirsizlikler
her ikisinin de canimi sikmaktadir. Bir gece Daya ve
Berlian kéyliilerin bagrislariyla uyanir. Kéyii terk et-
meleri isteniyordur. Yanlarina yalmzca birkag degerli
esyalarini ve kiyafetlerini alan Daya ve Berlian kulii-
beleri atege verilirken bu sahil kasabasini terk ederler.
Daglik bolgelerden gegtikten sonra 1ss1z bir arazi {ize-
rine kurulan derme gatma bir kuliibeye varirlar. Bu
bolge insanlarin yalnizca kisa bir siire icin kaldiklart
bir yerdir. Bir siginak...

Endonezya’nin az sayidaki kadin yénetmeninden biri
olan Nan Triveni Achnas’in ilk uzun filmi olan ‘Kum-
larin Fsiltist’, tilkenin en {inlii oyuncularindan Chris-
tine Hakim ve genglerin idolii Dian Sastrowardoyo’yu
bulugturmasi ve uzak dogu sinemasimn yetkin bir or-
negini sunmasi bakimindan izlemeye deger.

Nan Triveni Achnas

Asya Pasifik Film Festivali En Iyi Yénetmen, En fyi Goriintii ve Ses/Best New
Director, Cinematography and Sound, Asia Pacific Film Festival, 2001
Oslo Film Festivali FIPRESCI Odiilii/Best Film FIPRESCI Award, Oslo Film

1960s... Daya, a 15 year-old girl, lives with her mother
Berlian in a small isolated seaside village. Her mother
sells jamu (traditional herbal medicine) and food in a stall
in front of their wooden hut. Occasionally she assists the
local traditional midwife, Ibu Suri, with the delivery of
babies and conducting abortions. Her demanding and
strict attention towards her daughter suffocate Daya, who
dreams of her father’s return. Agus is also a jamu peddler,
who left them several years ago.

The uncertainties of the political situation touch them by
the growing number of dead bodies washed ashore. One
night, Daya and Berlian are awakened by angry yells and
chanting of the villagers, telling them to leave. Carrying
only a few valuables and clothing, Daya and Berlian flee
the seaside village as their hut bursts into flames. They
travel to mountainous areas and finally settle in a make-
shift hut situated on a desert landscape, an area known as
a transit village where people stay for only shot period of
time - a refuge.

Nan Triveni Achnas, one of the few female directors in
Endonesia presents to the audience her first feature film,
which is worth seeing not only for featuring a teenage
idol, Dian Sastrowardoyo, and one of the most famous
actresses of the country, Christine Hakim but also for ex-
hibiting a prominent example of the Far Eastern cinema.

Cakarta Sanat Enstitiisii'nde film yénetmenligi okuduktan sonra Ingiltere'deki East
Anglia Universitesi’'nde ayni alanda ytiiksek lisans yapti. Kisa filmi “The Only Day’
1988 yilinda Tokyo'da diizenlenen Asya Geng Film Yapimailar: Festivali’'nde Biiyiik
Odiile layik goriildii. “The Little Gayo Singer’ filmi ise Yamagata Festivali'nde 6diil-
lendirildi. Yonetmenin bunlardan bagka kisa filmleri de var.

Studied film directing at Jakarta Institute of Arts and took a master’s degree in the same field

at East Anglia University in the UK. Her short ‘“The Only Day’ won the Grand Prix at the
Asian Festival of Young Filmmakers in Tokyo in 1988, and ‘The Little Gayo Singer’ was
honored at the Yamagata Festival. She has shot a number of shorts films.
Filmleri/Filmography

The Photograph (2007), Bendera (2002), Invisible Garments Expensive Soles (2001),
Kuldesak (1999), The Little Gayo Singer (1995), The Only Day (1988)




Kiki Febriyanti

‘Siyah Semsiye’yle gikacaginiz yolculuk, adalet icin
miicadele eden ve Endonezya'daki insan haklari
ihlali davalarina kars: bir dizi kampanya icin emek
veren iki kadinin hikayesini anlatiyor. Neneng, aslen
koyliilere ait olan fakat askeriye tarafindan zapt edi-
len 1000 hektarlik bir alanda yagayan Rumpin Koyii
sakinlerindendir.

Sumarsih’se 1998'deki tarihi reform hareketi olarak
da bilinen biiyiik 6grenci gosterileri sirasinda diger
yarali 6grencilere yardim ederken yanlighkla oldu-
rulan oglu icin adalet arayigindadir.

Chairun Nissa

UZAK DiYARLAR/FAR FAR AWAY
SIYAH SEMSIYE

BLACK UMBRELLA

ENDONEZYA/INDONESIA, 2011, renkli/color, 30"

YONETMEN/DIRECTOR; Chairun Nissa
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Chairun Nissa,

KURGU/EDITOR: Aji Pradityo
YAPIMCI/PRODUCER: Olin Monteiro
~ YAPIM/PRODUCTION: Peace Women Across the Globe Indonesia and KontraS

The journey tells the story of two women who struggle for
justice and work hard for the series of campaigns against
human rights violation cases in Indonesia. Ms Neneng
lives in Rumpin Village, a 1000-hectare land that origi-
nally belongs to the villagers but is sieged by the military.

Ms Sumarsih, on the other hand, struggles for justice,
since her son was accidentally shot while helping other
wounded students during the big student demonstration
in 1998, also known as the historical reformation move-
ment.

2009'da Cakarta Sanat Enstitiisii'nden mezun oldu. 2003 yilindan beri film yapiyor.
2009 yilinda gektigi kisa filmi Full Moon pek ¢ok uluslar arasi film festivaline segildi.
Film ayn1 zamanda 2010 yilinda Roma Bagimsiz Film Festivali'ne segildi. Pek gok
kisa film ve kisa belgeselle kadinlarin yasamlari, kadin haklan ve toplumsal cinsiyet

konularina degindi.

She graduated from the Jakarta Arts Institute in 2009. She has been making films since 2003.
Her short film ‘Full Moon’ of 2009 was selected to several international film festivals. It was
also selected to Rome Independent Film Festival in 2010. She has made several short films and
short documentaries on women'’s lives, women'’s rights and gender issues.
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OLAY YERI: AiLE

FAMILY SCENE OF THE INCiDENT

Segme hakkimiz olmaksizin igine dogdugumuz ‘aile’, sandigimiz kadar emni-
yetli bir kabuk mu? Mahremiyetle sarmaladigimiz ‘ev’, sikintilar: iginde tutup
disar1 sizdirmayan celikten bir kutu mu ve bizi tiim kétiiliiklerden korur mu?
Aile, dayanigmanin gogaldigi, sevginin biiyiidiigii, emegin kiymetlendigi yer
mi, yoksa bir yazarin dedigi gibi, bagimiza ne zaman gelecegini bilmedigimiz
‘bir kaza” m1?

Ugan Supiirge Uluslararast Kadin Filmleri Festivali, son yillarda aileyi odaga
alan, aile i¢inde gocuklara yonelik ihmal ve istismari tartisan, baba rollerini sor-
gulayan filmlere agirlik veriyor, bu konular: tartistiran etkinlikleri programina
dahil ediyor. Esinini Ugan Stipiirge’'nin son yillardaki en etkili projelerinden
Cocuk Gelinler'den alan 6zel bolitmler, bu yil biraz daha genigledi ve igine en-
sest gibi konusulmas: zor konular: da ald:.

Bu yil festivalin ‘Olay Yeri: Aile’ baglikli boliimiinde, aile igi cinsel taciz ve te-
caviizii magdurlarn ve taniklarin goziinden anlatan filmlerin yani sira, gocuk
gelinlere bir kez daha dikkat geken ve yetkililere ‘Daha ne bekliyorsunuz, ha-
rekete gegin’ mesaj1 veren belgeseller de yer aliyor. Biitiin bu filmler, ‘aile’nin,
cinsiyet esitligi ve hak bilincinden uzaklagildiginda nasil bir cehenneme donii-
sebildigini gosteriyor. Bu boliimun filmleri, 6zel alam1 kadinlara yonelik sid-
det ve ayrimailik lizerinden tartismaya agarken, ‘kol karilir yen iginde kalir't da
hitkiimstiz kiltyor.

Are our families, which we're born into without being given a choice, really a protective
shell? Is *home” an iron box wrapped around secrecy in which we keep all the hardships
hidden from the outside world and does it completely protect us from bad things? Is the
family a place where cooperation increases, love grows and hard-work is cherished or is
it, as an author once said an ‘accident’ where anything could happen anytime?

Flying Broom International Women’s Film Festival has been featuring films that focus
on the family, which discuss neglect and abuse within the family, question the different
roles of fatherhood for the last few years and organizing events around such themes. The
special section in the festival, which has been inspired from one of Flying Broom's most
successful projects in recent times, the Child Brides project, has expanded more this year
including in it films that discuss difficult subjects such as incest.

This year in the festival, the section entitled ‘Family: Scene of the Incident’ includes
films that discuss issues such as domestic molestation and rape from the perspective of
victims and witnesses as well as documentaries that once again draw attention to child
brides, asking authorities ‘What are you waiting for?’. All these movies show how the
‘family’ can turn into hell when one doesn’t orient it around gender equality and rights
awareness. The movies in this section open up to discussion violence against women in
the private sphere while also rendering the infamous Turkish aphorism ‘the arm brakes
but it stay hidden under the wristband’ meaningless.
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LAL GECE

“Seni kendime uygun gérmiiyorum. Ben ihtiyarim.”

Biiylimeye firsat bulamadan gelin olan, ¢ocukluk ha-
yallerinden vazgegirilen, hi¢ tanimadiklar1 erkeklerle
aynu yataga girmeye zorlanan, ilk cinsel deneyimleri-
ni ¢ogunlukla kendilerinden yasca ¢ok biiyiik erkek-
lerle yagamak zorunda kalan ve bu travmay: 6miir
boyu atlatamayan kiz gocuklar...

Gergek bir Gykiiden yola gikarak gocuk gelinlerin
yasadiklarini anlatan yonetmen Reis Celik, belgesel
sinemadan getirdigi gorsel tislubunu bu kurmaca
filminde pekistiriyor. Yonetmen ‘bir diinya gercegi’
dedigi gocuk gelinler sorununu asmak icin ciddi bir
miicadelenin gart oldugunu sdyliiyor. 25 yil sonra
ilk kez bu filmde bagrolde goriilen ilyas Salman ise
“Binlerce yil kadina saygisizlik etmisiz. Utancimdam
agladim. Kellemizi koyde birakip kalibimizi kente ge-
tirmisiz” diyor.

Cekimleri Ardahan’da yapilan Lal Gece, 60 yasinda
bir adamla evlendirilen 14 yaginda bir kiz gocugun
Oykiisit. Film, 6zellikle gerdek gecesi sahneleriyle top-
lumu ve namus algisinu tartismaya agiyor.

Reis Celik

NIGHT OF SILENCE
ALMANYA/GERMANY, 2012, renkli/color, 97

YONETMEN/DIRECTOR: Reis Celik
SENARYO/SCREENPLAY: Gokhan Tiryaki, Reis Celik
YAPIMCI/PRODUCER: Anil Celik

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Gokhan Tiryaki
MUZIK/MUSIC: Ekrem Celik

OYUNCULAR/CAST: Ilyas Salman, Dilan Aksiit, Mayseker Yiicel, Sabri Tutal
ODULLER/AWARDS:

Berlinale ‘Kristal Ayr’ Odiilii, 2012

Tiirkiye-Almanya Film Festivali Niirnberg ‘En lyi Film’, “En fyi Erkek Oyuncu’,
“En Iyi Kadin Oyuncu’ Odiilleri, 2012

38. Uluslararas1 Wiirzburg Film Festivali ‘En lyi Film’ Odiilii, 2012

“I don’t think we suit each other. I am old.”

Girls who become brides without having the chance to
grow, who are forced to sleep in the same bed with men
they don’t know, who usually have their first sexual en-
counter with a man much older, who cannot overcome the
trauma of an early marriage until the day they die...

Based on a true story, director Reis Celik perpetuates his
visual style in documentaries in this feature film on child
marriages. He believes that an intensive struggle is of
utmost importance to be able to combat what he calls is
an ‘international problem’, where as Ilyas Salman, whom
we get to see in the leading role after 25 years of silence,
states: “I see now that we have disrespected women for
thousands of years. I cried out of shame. It's obvious that
we left our brains behind as our bodies moved forward.”

Shot in the Northeastern city of Ardahan, ‘Night of Si-
lence’ tells the story of a 14-year-old girl married off to a
60-year-old man. The film opens to discussion notions of
society and honor with scenes of the infamous wedding
night.

1961'de Ardahan’da diinyaya geldi. Ilk ve orta 6gretiminin ardindan Istanbul’a

yerlesti. Istanbul Belediye Konservatuarinda Miizik ve Tiyatro egitimi aldi. 1982'de
gazetecilige basladi, ekonomi ve politika muhabiri olarak calisti. Fotograf¢ilik, video
gazete yayincligy, dagiimaihk gibi isler yapti. Cesitli kuruluslara reklam ve siyasal

g N kampanya filmi cekti.

He was born in Ardahan in 1961. He moved to Istanbul after he finished hzgh school, where
he studied music and theater. He became a journalist in 1982 and worked in the economics
and politics sections. He also worked as a photographer, publisher and distributer. He made
campaign and commercial films for various institutions.




EVCILIK

Cocukken evlendirilen kadinlarm 6ykiilerini kendi
anlatimlariyla beyazperdeye tagiyan Evcilik, yonet-
men Bing6l Elmas'in iki yillik ¢aligmasinin {iriinii.
Biri Almanya'da olmak {izere dért kadinn kiiciik
yasta evlilik deneyimini dinlemeye kamerasini ayar-
layan yonetmen, bu kiiresel soruna yerel oykiiler
tizerinden goriiniirlik kazandirmayr amaghyor.
Elmas'in bir de istegi var: gocuklarmi evlendiren
anne babalarin bu filmi izlemesi.

Sizofren babasiyla yasarken ekonomik sikinti ve
huzursuzluga dayanamayip evden kagan 12 ya-
sinda bir kiz ¢ocuk... Arkadagiyla birlikte alisveris
yaparken ailesinden birilerine yakalamp korkusun-
dan kacan ve daha sonra evlendirilen kiz ¢ocuk...
Cocuklugundan itibaren ‘Almanci’ olmak umuduyla
yetistirilen, alternatif bir yasam sunulmayan kiz go-
cuk... 14 yasindayken, esini kaybettigi icin cocukla-
rina bakicr arayan 40 yaginda bir erkege satilan ¢o-
cuk... Onlarn ortak noktasi, gocuk gelin olmalari;
yani aclari, korkulari, mutsuzluklar, ertelenmis
hayalleri, kaybedilmis ¢ocukluklari...

Bingol Elmas
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PLAYING HOUSE
TURKIYE/TURKEY, 2012, renkli/color, 56

YONETMEN/DIRECTOR: Bingél Elmas

SENARYO/SCRIPT: Bingtl Elmas

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Koray Kesik
KURGU/EDITING: Umit Kivang, Ercan Erdemir, Emrah Dénmez

YAPIM YONETMENI/LINE PRODUCER: Sirin Bahar Demirel

Portraying the story of women who have been martied at
an early age through their own narration, Playing House
is the product of a two-year work by director Bingtl El-
mas. The director focuses her lens on the stories of four
women, one of whom lives in Germany, who experienced
early marriages; thus, seeking to create visibility around
this global problem through local stories. Elmas also has a
request: that the parents who have married their children
off watch this movie.

A 12-year-old girl living with her schizophrenic father
runs away from home due to economic distress and anxi-
ety... A girl who, having been spotted by a member of her
family while shopping with her friends, ran away and was
subsequently forced into marriage... Another girl who
has been raised, without being presented an alternative,
throughout her childhood with the hope that one day she
will immigrate to Germany, just like many others from
Turkey... A 14-year-old kid who was sold off to a 40-year-
old man looking for a baby-sitter for his kids, after hav-
ing lost his partner... What unites them is that they are
all child brides — feelings of pain, fear, misery, deferred
dreams, and lost childhoods. ..

1976'da Erzurum’da dogdu. Marmara Universitesi iletisim Fakiiltesi Radyo Televizyon
ve Sinema boliimiinden 1998'de mezun oldu. 1998-2001 yillani arasinda, ulusal yayin
yapan cesitli televizyon kuruluslarinda muhabirlik ve haber programlarinda yonet-
men asistanhg yapt. 2001 yilindan beri Tiirkiye Belgesel Sinemacilar Birligi'nde hakla
iligkiler ve ulusal-uluslararas: festival komitesi iiyesi olarak galisiyor.

She was born in Erzurum in 1979. She graduated from the Department of Radio, Television

and Cinema at Marmara University, Faculty of Communication in 1998 and worked as a
reporter and an assistant divector in news programs in a variety of national televisions between
1998-2001. She has been working as the public relations and national-international festival
comrmittee member at the Association of Documentary Filmmakers in Turkey since 2001.
Filmleri/Filmography

Pippa’ya Mektubum (2009), Trans Asya (2008), Agustos Karncasi (2005), Oyun (2002)
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Kadin Iletisim ve

Ucan Suptirge
Dernegi'nin 54 ilde ytirtttiigii Cocuk Gelinler proje-
sinin bir tirtindi olarak gekilen bu belgesel, cocuk yasta
evlendirmelerin kadinlarin yagaminda sebep oldugu
mutsuzluklar, fiziksel ve ruhsal rahatsizliklart ve bu
yikici gelenegin cinsiyet egitligine nasil muhalefet et-
tigini anlatiyor.

Aragtirma

Cocuk gelinlere dikkat cekmek igin iilke genelinde
yturutilen galigmalar sirasinda Ugan Siipiirge ekibi-
nin gorustiigu kanaat 6nderleri, resmi kurum temsil-
cileri, yerel yoneticiler, ayrica sosyal hizmet uzman-
lari, saglikgilar, hukukgular, gazeteciler gibi farkl
mesleklerden kisiler, ve elbette ¢ocuk yasta evliligi
deneyimlemis kadin ve erkeklerin goriigleri bu filmde
bir araya geliyor.

Bu film, gocuk gelinler hakkinda Tiirkiye’de bu kap-
samda yapilmis ilk belgesel.

COCUK GELINLER
CHILD BRIDES

TURKIYE/TURKEY, 2011, 30’, belgesel/documentary, renkli/color
Tiirkge; Ingilizce altyazili/Turkish; English subtitled

YONETMEN/DIRECTOR: Onat Esenman (Ucan Stipiirge'nin Cocuk Gelinler
projesi kapsaminda)
YAPIMCI/PRODUCER: Ugan Siipiirge

The documentary is the final product of the ‘Child Brides’
project conducted by Flying Broom Women’s Communi-
cation and Research Association in 54 cities. It reflects the
causes of early marriages on women, such as an unhappy
life, physical and emotional problems, as well as its nega-
tive effects on gender equality.

Flying Broom brings together the views of opinion lead-
ers, government officials, local government officials, social
workers, healthcare practitioners, lawyers, academicians,
journalists and, of course, women who were married off
at an early age as well as men, as a result of the meetings
of the fieldwork conducted within the framework of the
‘Child Brides’ project.

In this sense, ‘Child Brides’ is the first documentary made

in Turkey.

Ucan Siipiirge Kadn Iletisim ve Arastirma Dernegi, Sabana1 Vakfi'min destegiyle
2010-2011 yillarinda 54 ilde ‘Cocuk Gelinler’ projesini yapti. Uzun yillardir kiigiik
yasta evlilikler {izerine calisan Ucan Siipiirge, bu evlilikleri hak ihlali ve istismar
olarak goriiyor. Ugan Siipiirge’nin 2008 yilinda gektigi ‘Beni Geri Cagir Hayat’ ve
“Nefes Al, Alma, Nefes Al’ adl iki kisa filmi bulunuyor.

Flying Broom Women Communication and Research Association run the project ‘Child
Brides’ in 54 cities in Turkey between the years 2010-2011. Flying Broom regards early mar-
riages asinfringement and exploitation against children. Flying Broom shot two short films in
2008: 'I Wish’ and ‘Breathe Alma, Breathe'.
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YUVA
HOME

“Taciz ve tecaviiziin kimligini erkek olarak tarumlar-
ken bunun kargisinda travma yasayan birgok kisiyle
gorigmek, kadin kurumlariyla irtibatta olmak, onla-
rm hissettiklerini erkek olarak da hissedebilecegimi
inandirmak kolay olmadi.”

Bes yil once, Kadmlara Karst Siddetle Miicadele
Giinit olan 25 Kasim'da diizenlenen bir toplantida
kadinlara bir soru formu dagitilir. Ug yiiz kadinin
yanitladigr sorular arasinda aile ici taciz ve teca-
viizden (ensest) hi¢ s6z edilmemesine ragmen, ka-
dinlardan bazilar1 kagit pargalarina aileleri ve yakin
akrabalarimin tacizine maruz kaldiklarini yazip giz-
lice yetkililere verirler. Bu kagitlarda “imdat”, “Bana
yardim edin”, “Intihar edecegim” yazmaktadir.

Ebubekir Cetinkaya bir dergide okudugu bu ha-
berden sonra aile igi taciz ve tecaviiz hakkinda bil-
gl toplamaya baglad1. Tiirkiye'de ensest ve pedofili
konusunda hizmet veren kurumlar olmadigmdan
yurtdigindakilerle goriigtii. Psikologlara danisti, hu-
kuki boyutu aragtirdi. Uzun siiren calismalarin so-
nucunda Cetinkaya’nun belgeseli artik hazirdi: Yuva.
En giivenli, huzurlu yer olarak diigiiniilen ailede ka-
pali kapilar ardinda yasanan, anlatilmas: hi¢ de ko-
lay olmayan, bu yiizden saklanan taciz ve tecaviizle
ylzlesmek i¢in Yuva'da anlatilan dykiilere kulak
vermek yeterli; bes yetiskin ile 6 yaginda bir gocugun
anlatimlar1 gergekleri su yiiziine gikartyor.

Ebubekir Cetinkaya

TURKIYE/TURKEY, 2011, renkli/color, HD, 52’

YONETMEN/DIRECTOR: Ebubekir Cetinkaya

SENARYO/SCRIPT: Ebubekir Cetinkaya

YAPIMCI/PRODUCER: Cigdem Demirayak

GORUNTU YONETMENI: Mehmet Eren Bozbas, Oner Saygin Caglar
KURGU: Murat Karabacak, Onur Ozcan

“While defining the gender of harassment and rape as
male, it was not easy for me to meet so many women, who
had gone through traumas, to be in contact with women’s
organizations or to make them believe that I, as a male,
could share their feelings.”

Five years ago, in a meeting held on November 25, Inter-
national Day for Elimination of Violence Against Women,
a questionnaire was handed out to women. Even though
in answers given by three hundred women domestic har-
assment and rape (incest) were not mentioned, some of the
women wrote down on pieces of papers that they are sub-
jected to harassment by their families and close relatives,
and slipped them to the authorities’ hands. The papers
read: “Help!”, “Help me!”, “I'l kill myself!”.

After reading this news in a magazine, Ebubekir Cetin-
kaya began to collect information on domestic harassment
and rape. As there were no institutions or organizations
working on the issues of incest or pedophilia in Turkey,
he interviewed those abroad. He consulted psychologists,
researched the legal extent of the issue. After a long work,
Cetinkaya’s documentary was ready: Home. It would be
enough to lend an ear to the stories told in "Home’, which
are never easy to tell and are, therefore, kept as a secret, in
order to understand the harassment and rape lived in the
family, behind closed doors, in a place considered as the
safest and the most peaceful. The narrations of five adults
and a 6-year-old child reveal the truth.

1982'de Diyarbakirda diinyaya geldi. Ege Universitesi Gazetecilik Boliimii’'nden
mezun oldu. Marmara Universitesi Radyo-Televizyon ve Sinema Boliimii'nde yiiksek
lisans yapti. Medya ve sinema alaninda galisiyor. istanbul’da yasiyor.

He was born in Diyarbakur in 1982. He studied journalism at Ege University, Faculty of
Communication. He obtained his master's degree at Marmara University, Department of
Radio, TV and Cinema. He is currently working on media and cinema and lives in Istanbul.
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\
\ LIMONLU KAHVE

COFFEE WITH LEMON JUICE

S

“Et pazarinda olmaktansa semaverde makarna yap-
may: tercih ederim.”

Seks isciligi yapmaya mecbur birakilmis bes kadnin
filmde anlattig1 Gykiiler, silah ticareti ve uyusturucu-
dan sonra figlincti biiyiik orgiitlii sugun, insan tica-
retinin, bir bi¢imi olan seks koleligini degifre ediyor.
Sosyalizme Sayg: ticlemesinin son filmi olan Limonlu
Kahve, adim1 seks iscilerinin aylik rutin kanamalari-
n1 durdurmak igin yaptiklar: kahve ve limon suyu
karigimindan aliyor. Yonetmen, tiglemenin bir saygi
durusu oldugunu soyliiyor: Notasyon ile siyasi mah-
kumlara, Guan-Di'nin Diigiinii ile Kiirt konusunun
¢oziilmesini isteyenlere, kapitalizm ve erkek egemen
sistemin el ele vererek kadinlarin yagaminu nasil ce-
henneme ¢evirdigini gosteren Limonlu Kahve ile de
kadinlara.

Yonetmen, i¢ buguk yil siiren ¢alismasiun {iriinii
olan belgeselin gekimlerinde ¢ok zorlandigini, sadece
tecaviiz magduru kadinlarin konugmaya cesaret et-
tiklerini belirterek, bunun toplumun igine s1zmis olan
fasizme bir gonderme olarak algilanmas: gerektigini
soylityor.

Filmde, yasadiklarin1 anlatan eski seks is¢isi Ayse
Tiikriikeii, genelev gercegine soyle dikkat gekiyor:
“Devletin yaptirdig1 ve vergisini aldig bir ig bu. Dev-
let beni ayn1 zamanda toplum igine ¢ikamaz vaziyete
sokuyor. Bu devlet benden oziir dileyinceye kadar
miicadelemden vazgecmeyecegim.”

Medet Dilek

TURKIYE/TURKEY, 2011, renkli/color, 63/

YONETMEN/DIRECTOR: Medet Dilek

SENARYO/SCRIPT: Medet Dilek

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:
Medet Dilek, Murat Ozgelik

KURGU/EDITING: Medet Dilek, Murat Ozgelik
YAPIMCI/PRODUCER: Medet Dilek

OYUNCU/CAST: Cigdem Sentiirk

“I'd much rather cook pasta in samovar than be in the
meat market.”

The stories told in ‘Coffee with Lemon Juice’ by five
women who were forced to be sex workers, unveil the ugly
truth of sex slavery — a form of human trafficking, which
after arms and drug trafficking ranks as the third major
organized crime in the world. ‘Reverence for Socialism’
trilogy’s last film ‘Coffee with Lemon Juice’ is named af-
ter the coffee-lemon juice mixture made by sex workers so
as to stop their menstrual bleedings. The director states
that this trilogy is an ode: ‘Notation’ is an ode to political
prisoners, while ‘Guan-Di’s Wedding’ one for those who
wish for a solution for the Kurdish issue. Revealing how
capitalism and the male-dominant system combined make
women’s life a living hell, ‘Coffee with Lemon Juice’ is an
ode to women.

Director Medet Dilek states that he had hardship in the
three and a half yearlong shooting period of the docu-
mentary. He indicates that it was only women who were
victims of rape that could summon their courage for the
interviews and that this should be perceived as a sign to
fascism leaching into the society.

In the film, former sex worker Ayse Tiikriikcii draws at-
tention to the naked truth of brothels. “This is a job which
the state instructs and collects taxes from, while at the
same time taking away my right of going out in public. I
will not give up my struggle until the state makes amends
with me.”

1975'te Sivas'ta diinyaya geldi. 2001-2002 yillar arasinda Ankara Cagdas Sanat

Egitim Merkezi'nde Sinema Tarihi kursu aldi, burada Kisa Film At6lyesini kurdu.

Sosyalizme Sayg: ticlemesini yapti. Yonetmenin Madimak Oteli katliamin anlattig:

‘Narkolepsi’ adl bir filmi daha bulunuyor.

He was born in 1975 in Sivas. Between 2001-2002 he took classes on the History of Cinema
{ f : at Ankara Contemporary Art Education Center, where he founded a Short Film Workshop.

He made the ‘A Reverence to Socialism’ Trilogy. He also directed ‘Narcolepsy” which tells the
massacre in Madunak Hotel.

Filmleri/Filmography
Coffee with Lemon Juice (2012), Narcolepsy (2007),Guan-Di’s Wedding (2005),
Notation (2004)




OLAY YERI: AILE/FAMILY: SCENE OF THE INCIDENT

BiR BEBEGIN YASAMI
ADOLL’S LIFE

Elinden distirmedigi oyuncak bebegiyle mutlu ve
yaramaz bir yasam siiriiyor gibi goriinen 7 yaginda-
ki Amanda, farkinda olmadan bir oyunun iginde yer
almustir. Ne var ki bu oyun sirasinda hig de masum
olmayan bir seylere maruz kalacaktir.

Filmin etkileyici finali, “prenses’” Amanda’nin traje-
disini ortaya koyuyor.

Gorlintigte mutlu bir cekirdek aile, iginde pek gok
sirr1 sakliyor.

Natalia Andreadis

INGILTERE/UK, 2011, renkli/color, 6’

YONETMEN/DIRECTOR: Natalia Andreadis

SENARYO/SCRIPT: Michael Cornetto

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

Adam Etherington

YAPIMCI/PRODUCER: Victoria Wood

KURGU/EDITING: Natalia Andreadis

OYUNCULAR/CAST: Rebecca Cogodi, Alexander Giles, Verity Marshall

Amanda seems to live a happy life with the doll that she
never lets go of, unaware of the bigger game she is in. She
is exposed to the not-so-innocent parts of this bigger game
as well.

The impressive finale of the film presents the audience
‘princess’ Amanda’s tragedy.

The seemingly happy family hides in itself many secrets.

Inglltere ‘de diinyaya geldi. New York Film Akademisi'nde yapimcilik egitimi aldi.
Ik kisa filmi ‘Without’ pek ok festivallerde gdsterildi ve édiiller aldi.

She was born in the UK. She studied production at New York Film Academy. Her first short
‘Without’ was screened and awarded at many festivals.

Filmleri/Filmography

And You See Me (2012), A Doll’s Life (2011), Without(2010), Puppy Love(2010)




OLAY YERI: ATLE/FAMILY: SCENE OF THE INCIDENT

NOBET
VAHETUS
SHIFT

Giizel ve epey varlikhi bir kadin olan Miina girdigi
bir magazada hirsizlik yaparken yakalanir. Polis me-
muru Mare ona asagilayici bir sekilde davranir. Mare
yanindaki diger polisin Miina igin iiziilmesinden hi¢

ESTONYA/ESTONIA, 2010, 16mm, renkli/color, 15"

YONETMEN/DIRECTOR: Anu Aun

SENARYOQO/SCRIPT: Anu Aun

OYUNCULAR/CAST: Mari Abel, Kateriina Lauk, Mait Malmsten
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mart Taniel
KURGU/EDITING: Margo Siimon

YAPIMCI/PRODUCERS: Margo Siimon, Laura Talvet, Anu Aun (Luxfilm)
DUNYA HAKLARI/WORLD
ODULLERINDEN BAZILARI/SELECTED AWARDS:
Selanik Uluslararasi Kisa Film Festivali Bagar1 Odiilii/Thessaloniki International
Short Film Festival Cinematic Achievement Award

Arnavutluk i1k Adim Film Festivali En Iy1 Yonetmen/Albania First Step Film
Festival Best Director Award

ALES: Magnetfilm

When Miina, beautiful, apparently wealthy woman is
caught shoplifting, Mare, a female police officer treats her
with obvious contempt. Mare is disturbed by the fact that
her male colleague seems to feel sorry for the beautiful

hoglanmaz. Bu yiizden Miina’y1 bir rakip olarak go-

thief. She considers Miina as a rival and decides to teach
riip ona bir ders vermeye niyetlenir.

her a lesson.

Iki kadinin hayatlarmni ¢ok farkl: goriinse de aslinda
ortak bir noktalar1 da vardir: Her giin yaganan psiko-
lojik siddet. Olay tizerinden yalrzca birkag saat geg-
tikten sonra bu iki kadin ¢ok farkli bir durumda tekrar
kargilagirlar. Fakat birkag saat 6ncesine kadar “rakip’
olan iki kadin artik ayni suca ortaklik edecektir.

However, neither of the two women realize that in their
seemingly different lives, there is something dreadfully
similar — everyday psychological violence. A couple of
hours later, they unexpectedly meet again in a situation
where destiny exchanges their roles completely and rivals
become partners in crime.

Anu Aun

1980'de dogdu. Tallinn Universitesi Gorsel-Isitsel Medya Boliimii TV Yonetmenligi
boliimiinden mezun oldu, sinema iizerine yiiksek lisans yapti. Luxfilm adli yapim
sirketinin kurucularindan. Simdiye kadar pek ¢ok kisa film ve belgesel yonetti. Mezu-
niyet filmi ‘Indigo Room’ pek ¢ok uluslararas film festivalinde gosterildi.

She has graduated with a BA from TV Directing in Department of Audiovisual Media at
Tallinn University and completed her postgraduate studies in film directing in the Depart-

ment of Film at Tallinn University. She was one of the founders of Luxfilm. She has produced
and directed several short films and documentaries. Her graduation film ‘Indigo Room’ was
screened at many international film festivals.

Filmleri/Filmography:
Forbidden Fruit (2011), Shift (2010), Indigo Room (2007), Clayhouse (2007), Story of
Ain Lutsepp (2006), Domestic Affairs (2005), Hourglass Fixer (2003)




OLAY YERI: AILE/FAMILY: SCENE OF THE INCIDENT

WINTER OF LOVE
ASK DOLU BIR KIS
LIEF DES WINTER

Tirkiye'nin bir Ktrt koytinde kuzenlerin gériicii
usuliiyle evlendirilmesini anlatan bu film, bu evlilik-
lerin gercek agka dontistip doniigemeyecegini sorgu-
luyor. Yonetmen Giilsah Dogan igin amcasi Cemal
ve teyzesi Emine’nin yasadigi, gercek agkin ta ken-
disi. Hollanda’daki bakimevine her giin onu ziyarete
gelen kocasi Cemal, Alzheimer olan Emine'nin diin-
yasii aydinlatiyor. Onlarin ask hikayeleri hakkin-
da daha fazla bilgi edinebilmek igin film seyircisini
Turkiye'ye de getiriyor. Dogan ailesinin diger birey-
leriyle tanisiyor ve cofunun goriicii usulii evlilik
yapmis oldugunu 6greniyoruz. Bazilariin evliligi
oldukca iyi ytirtirken bazilari o kadar sansh olama-
mus. Dolayisiyla “gercgek ask nedir” sorusu beliriyor
akillarda. Bazilar1 i¢in agar, bazilar igin solar; bircok
kisi iginse asla kendini belli etmez. Film ilerledikce
Cemal ile Emine’nin goriiniirde tozpembe olan agk
hikayesinde catlaklar ortaya ¢ikiyor ve filmin yonii
beklenmedik bigimde degisiyor. Aski ve anilarn gii-
ciinii anlatan bir film.

Giilsah Dogan - :
1975'te dogdu. Tilburg'da gazetecilik egitimi ald1. Kariyerine televizyonda yonet-

| HOLLANDA/THE NETHERLANDS, 2010, renkli/color, 83’

YONETMEN/DIRECTOR: Giilsah Dogan
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Peter Brugman
KURGU/EDITING: Margje de Koning

YAPIMCI/PRODUCER: Marc Thelosen, Yan Ting Yuen, Koert Davidse
YAPIM/PRODUCTION: SeriousFilm

ODULLERI/AWARDS:

Yilin Cokkiiltiirlii Televizyon Programi Odiilii, 2011/Prix Europa Iris Multicultural
Television Programme of the Year 2011 Tv Non-Fiction

The history of an arranged marriage between cousins
in a Kurdish village in Turkey addresses the question of
whether an arranged marriage can result in true love. For
director Giilsah Dogan her elderly uncle Cemal and aunt
Emine are the embodiment of true love. Emine, who has
Alzheimer’s disease, lightens up when her husband Cemal
comes to visit her every day at the nursing home in Hol-
land. In a quest to find out more about their love story,
the film takes us to Turkey as well. We meet other mem-
bers of the Dogan family and as it turns out, most of them
had arranged marriages. For some it has worked out well,
whereas others were less fortunate. The question arises:
What is true love? For some it has grown, for others it
has withered. For many it has never manifested itself, not
at all. As the film proceeds, cracks seem to appear in the
seemingly rose-colored love story of Cemal and Emine and
the film takes an unexpected course. A film about love and
the power of memories. ..

men olarak basladi ve sonrasinda belgesellere olan ilgisini kegfetti. 2010 yilinda ilk
belgeseli ‘Ask Dolu Bir Kis'1 gekti. Su anda yeni bir belgesel cekmenin yanu sira farkl
televizyon programlarinin da y6netmenligini yapiyor.

She was born in 1975. She studied journalism in Tilburg. She started her career working as
a television director and later on specialised in documentaries. In 2010, she made ‘Winter of
Love’, her first feature length documentary. She is currently working on a new documentary
while at the same time working as a director for multiple television programs.

Filmleri/Filmography
Winter of Love (2010), Uit de Weg, Hij Komt Eraan (2005)




15.UCAN SUPURGE ULUSLARARAS| KADIN FILMLERI FESTIVALI
15th FLYING BROOM INTERNATIONAL WOMEN’S FILM FESTIVAL
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SOYADI VIET ADI NAM: TRINH MINH-HA
SURNAME VIET NAME NAM: TRINH MINH-HA

“Kendi yolunu sessizlikten ¢izen yazi, bellegi ol-
madan ortada bir yerde baglar.”

Trinh Minh-ha hakkinda bir yaziya da ancak
boyle, ortada bir yerden ve yarim gibi
baslanabilir: bir siirgiin, bir miilteci, bir
yolcu gibi, sinirlar: altiist eden ve daha
tam tanimlanmamus bir yerden baglaya-
bilir ctimleler, sozciikler ve hatta harf- |
ler.

15. Ugan Siipiirge Uluslararasi Kadmn
Filmleri Festivali'nin bu sene seyircile-
rine en bilyiik siirprizi olan Vietnaml
yonetmen Trinh Minh-ha’y1 anlatmak
pek kolay degil. Bu hem diinyanin her kogesin-
de tstlendigi gorevler (bagimsiz yonetmen, film
yapimcisi, somiirgecilik sonrasi kuramaisi, femi-
nist, California Berkeley Universitesi'nde Kadin
Aragtirmalar1 profesorii, Senegal Ulusal Konser-
vatuarinda profesor, besteci, sanatgi, kiiltiir eles-
tirmeni, yazar...) hem de ¢aligmalari, sanat1 ve
hayatimn, izleyiciyi tam da bu tiir sinirlamalar
ve sifatlar1 yeniden adlandirip yeniden kegfetme-
ye davet etmesinden kaynaklaniyor.

Ugan Siiplirge Uluslararas: Kadin Filmleri Fes-
tivali bu sene Trinh Minh-ha'nun 4 filmini sine-
maseverlerle bulusturuyor: Surname Viet Given
Name Nam (1989), A Tale of Love (1995), The Fo-
urth Dimension (2001), Night Passage (2004). Ki-
sisel belgesellerden uzun metrajli filmlere Trinh
Minh-ha'nin filmlerinden dort dortlitk bir segki
olusturan festival, yonetmeni mayista Ankara’da
konuk edecek. Trinh Minh-ha son filmi Night
Passage’in 0zel gosteriminde seyircileriyle birlik-
te olacak ve bir soylesi yapacak.

1952'de Dogu Vietnam’da, Vietnam Savag siirer-
ken dogan ve daha sonra Amerika’ya gog eden
Trinh Minh-ha, batida somiirgecilik sonrasi fe-
minist diisiincenin en 6nemli temsilcilerinden
biri olarak taniniyor. Fakat somiirgecilik sonrast
donemde kadinlarin gesitli deneyimlerini anlatir-
ken, Trinh Minh-ha tam da bu tiir bir soylemden
kagmiyor: “Sanki her gittigimiz yerde birilerinin
6zel hayvanat bahgesi oluyoruz” diyor Trinh. Bu
yiizden Trinh'in hayat hikayesini anlatmaktan-
sa, filmlerindeki imge ve anafikirden bahsetmek
daha dogru olur. Sizi bu olaganiistii filmlerle bag
baga birakiyoruz.

“Having no memory writing begins somewhere in the
middle, following its own course from silence.”

And so must it be with Trinh Minh-ha that one should
begin from the middle and in want of trans-
Y lation; that one should begin as an exile of
- sorts, a walker, in a space that subverts bor-
ders, in a space not yet defined.

It is difficult to situate Trinh Minh-ha, the
renowned guest of the 15th Flying Broom
International Women’s Film Festival, not
only practically, due to her many endeavors
in different parts of the world (independent
filmmaker, postcolonial theorist, feminist, professor
of Rhetoric and of Women and Gender Studies at the
University of California Berkeley, composer, visual
artist, cultural critic, writer and the list goes on) but
also because her work, her art, and her life invite the
spectator to a journey of renaming and re-siting such
boundaries and titles.

The 15th Flying Broom Interna-
' tional Film Festival, to be held
between 10-17th of May is scree-
ning 4 movies by Trinh Minh-ha:
Surname Viet Given Name Nam
(1989), A Tale of Love (1995), The
Fourth Dimension (2001), Night
Passage (2004) presenting a di-
verse range of Trinh Minh-ha's
work, ranging from “personal do-
cumentaries” to feature films. Trinh Minh-ha will be
personally visiting the conference as a guest speaker
and will be present in a Q& A session on her latest film
‘Night Passage’.

Born in 1952 in South Vietnam during the Vietnam
War and later immigrated to the USA, Trinh Minh-ha
is described in the West as a leading postcolonial fe-
minist, as well as a profound intellectual writing on a
variety of subjects. Yet it is precisely such phrases that
Trinh Minh-ha avoids in describing the multiplicity
of situations faced by postcolonial women: “It is as if
everywhere we go, we are Someone’s private zoo”, she
explains. Therefore, we will instead explore the images
and the ideas that inform her movies and her work in
this section of the program.
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BIR ASK HIKAYESI
A TALE OF LOVE

ABD/USA, 1995, 108’, renkli/color

YONETMEN/DIRECTOR: Trinh T. Minh-ha, Jean-Paul Bourdier

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kathleen Beeler
YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Erica Marcus
OYUNCULAR/CAST: Mai Huynbh, Juliette Chen, Dominic Overstreet, Mai Le Ho,
Kieu Loan

Berlin ve Toronto gibi 25 uluslararas: festivalde gosterilen ‘Bir Ask Hikayesi’ serbest zamanh bir yazar
olan Vietnaml gogmen Kieu'nun hikayesini anlatir. Bu hikaye, Kieu'nun yeni hayatinin, geride biraktig
ailesinin ve kendi tutkularmin catismalarim konu alir. Voyorizm (rontgencilik) ask anlatilarina hep konu
olmustur; bu filmde de voyorizm, filmin anlatisin olusturuyor. ‘Bir Ask Hikayesi’, ask hikayelerinin
kurgusunu ve tiiketim siirecini ortaya ¢ikararak geleneksel anlat1 kurallarini dikkate almadan gercekligin,
hafizamn ve rityamn bir digerine gectigi dogal durumundan gikarilmig bir oyunculuk alani yaratiyor. ‘Bir
Ask Hikayesi’ agk, duygusallik, voyorizm ve kimlik arasindaki giiclii baglantilar ortaya gikaran bir film.

The film tells the story of Vietnamese immigrant Kieu, a freelance writer, who’s attempting to navigate between
the conflicting demands of a new life, the family she left behind, and her own ambitions. Voyeurism runs through
the history of love narratives and voyeurism is here one of the threads that structures the ‘narrative’ of the film.
Exposing the fiction of love in love stories and the process of consumption, ‘A Tale of Love’ marginalizes traditional
narrative conventions and opens up a denaturalized space of acting where performed reality, memory and dream
constantly pass into one another. ‘A Tale of Love’ evokes an understanding of powerful connections between love,
sensuality, voyeurism and identity.

DORDUNCU BOYUT
THE FOURTH DIMENSION

ABD/USA, 2001, 87

YONETMEN/DIRECTOR: Trinh T. Minh-ha

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Trinh T. Minh-ha
YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Jean-Paul Bourdier
OYUNCULAR/CAST: Trinh T. Minh-ha

‘Dérdiincii Boyut’ Trinh Minh-ha'nin ilk uzun metrajh dijital videosu. Film zaman, seyahat ve toren iizer-
inde bir tiir yolculuk, zekice tasarlanmig derin bir diisiiniis. Dijital videoya giris yaptig1 bu filmde yénet-
men, gecmis ve gelecek arasinda bag kurmada ritiiellerin roliinii pargalara ayiriyor. Film, izleyiciye ‘sonug
olarak ekrana duyularla yansitilanun Japonya olmadigim, aksine Japonya’nin imge ve zaman formundaki
gercekligini’ gosteriyor. Burada Japonya'ya yapilan gorsel seyahat, imgeler seyahatnamesi haline geliyor
ve gorsel bir makine yolculugu, adeta bir téren haline getiriliyor.

‘The Fourth Dimension’ is Trinh T. Minh-ha's first digital video feature. It is an exploration of time through rituals
of new technology, daily life and what is understood as conventional ritual, including festivals, religious rites, and
theatrical performance. The film brings the viewers to a recognition that “in the end” “what is sensually brought on
screen” is not “Japan, but the expansive reality of Japan as image and as time-light.” Here, travel through Japan is
through a camera, a travelogue of images, where a visual machine ritualizes the journey.
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GECE DERSLERI
NIGHT PASSAGE

ABD/USA, 2004, 98’

YONETMEN/DIRECTOR: Trinh T. Minh-ha, Jean-Paul Bourdier

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kathleen Beeler
YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Trinh T. Minh-ha, Jean-
- Paul Bourdier

OYUNCULAR/CAST: Yuan Li-Chi Denice Lee, Joshua Miller, Vernon Bush,
Howard Dillon, Luis Saguar

“Gece Dersleri’ arkadaslik ve 6liim iizerine bir film. Geng bir kadinin en yakin arkadag: ve kiigiik bir
oglanla pek cok arada kalmig gercekligin diinyasina yaptig1 ruhsal yolculugu odagma alan film aym
zamanda uzunca siiren bir aksam treninde meydana gelen “diriltilmis hayaller’ diinyasina kahramanlarmn
girig ve gikiglarini da anlatir. Yonetmen iki boyutlu mekanda gerceklegen her kargilasmay egsiz bir
ustalikla ve yaraticilikla betimliyor. Tipk: bir trenin camimdan goriindiigi gibi...

‘Night Passage’ is a digital film on friendship and death. The story evolves around the spiritual journey of a young
woman, in the company of her best friend and a little boy, into a world of rich in-between realities. Their venture
into and out of the land of “awakened dreams” occurs during a long ride on a night train. The filmmaker elegantly
depicts each encounter in two-dimensional space with a unique artistic gesture and ingeniously frames the passage
as a series of rhythmic image sequensces as seen through the window of a train.

SOYADI VIET ADI NAM
SURNAME VIET GIVEN NAME NAM

ABD/USA, 1989, 98’

YONETMEN/DIRECTOR: Trinh T. Minh-ha

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Kathleen Beeler
YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Jean-Paul Bourdier
OYUNCULAR/CAST: Khien Lai, Ngo Kim Nhuy, Tran Thi Bich Yen, Tran Thi
Hien, Lan Trinh

ODULLERI-AWARDS: Surname Viet Given Name Nam has received the Merit

the Society for the Encouragement of Contemporary Art (SF Museum of Modern
Art) and the Blue Ribbon Award at the American Film and Video Festival.

Vietnam dogumlu yonetmenin kisisel hayat hikayesini konu alan belgesel, Vietnaml kadinlarin tari-
hteki ve modern toplumdaki roliinii inceler. Dansin, basili metinlerin, halk siirinin, kuzey ve giiney
Vietnam’daki ve Amerika’daki Vietnamh kadinlarin sozlerinin ve deneyimlerinin kullanildig: film,
kadinlarin sesleriyle resmi kiiltiirlere karg1 gelir. Film, savagtan bu yana yaganan hayati ve geleneksel
toplumu elestirerek, ¢evirinin zorlugunu, stirgiin ve yerinden edilme konularin ele alxr.

Vietnamese-born Trinh T. Minh-ha's profoundly personal documentary explores the role of Vietnamese women
historically and in contemporary society. Using dance, printed texts, folk poetry and the words and experiences of
Vietnamese women in Vietnam —from both North and South—and the United States, Trinh’s film challenges official
culture with the voices of women. A theoretically and formally complex work, ‘Surname Viet Given Name Nam’
explores the difficulty of translation, and themes of dislocation and exile, critiguing both traditional society and life
since the war.




WOMEN MAKE MOVIES
40 YASINDA!
CELEBRATES 40th ANNIVERSARY

Kadinlarin sinemadaki tiretimlerinin tiim diinyaya yayilmasini sag-
layan en genis dagitim ag1 Women Make Movies (WMM) 40 yasinda!
Women Make Movies dogum giiniinii 15. Ugan Siipiirge Uluslarara-
st Kadin Filmleri Festivali'nde 6zel bir film seckisiyle kutluyor.

Feminist sinemacilar kolektifi olarak 1972 yilinda kurulan WMM
zaman i¢inde kar amaci giitmeyen bir iletisim Srgiitii ve dagitimct
kimligiyle sekt6riin onciisii konumuna geldi. Orgiit diinyanin her
yerinde kadin sorunlarini beyazperdeye aktariyor ve 40 yildir kadin
yonetmenler ve yapimailar igin sinema sektoriinii cazip hale getiri-
yor. Bagimsiz kadin ySnetmenlerin iiretimini tesvik eden WMM bu
filmlerin dagitimciligini yaparak dagitim tekellerine bagimlilig: da
kirtyor.

WOMEN MAKE MOVIES

This year marks the 40th anniversary of Women Make Movies. Since its
humble beginnings in 1972, WMM has grown from a feminist filmmakers’
collective into an industry-leading nonprofit media arts organization and
distributor. For 40 years, WMM has transformed the landscape of filmma-
king for women directors and producers, bringing the issues facing women
around the world to screens everywhere. WMM is the largest distributor of
films by independent women directors in the world.

Now, with more than 550 films in our catalog, including Academy®,
Emmy®, Peabody and Sundance nominees and award winners, In the last
five years, dozens of WMM films have been broadcast on PBS, HBO and the
Sundance Channel, among others. In addition, in the last year, our Produc-
tion Assistance (PA) Program has helped hundreds of women filmmakers
raise $2.1 million to fund their productions from concept to completion,
resulting in numerous award-winning films. As we enter our fourth deca-
de, our vision remains clear: to assist women filmmakers in bringing the-
ir visions to the screen; to showcase global women’s perspectives to North
American audiences; and to work with international cultural institutions to
feature feminist films in their programming.



Afrika ve diyasporanin kadin yonetmenlerinin si-
nemaya yaptigi muhtesem katkilarin izinden giden
Beti Ellerson, sinemaya adimini Safi Faye, Sarah
Maldoror, Anne Mungai, Fanta Régina Nacro ve
Ngozi Onwurah gibi taninmig kadin yonetmenlerle
yaptig1 roportajlar1 bu kadinlarin en bilinen eserle-
rinden goriintiilerle birlestirerek atiyor.

Yonetmen ayni zamanda kiiltiirel 6zgiinlitk mesele-
sine diyaspora kadmlarimnin sadece Afrikal kadnla-
ra yonelik olan toplantry: terk etmelerinin istendigi
1991 Ouagadougou Pan-Afrika Film ve Televizyon
Festivali FESPACO’ya yaptig1 ziyaretle yeniden gin-
deme getiriyor. Film degerli bir antoloji olmamn
yaru sira Afrika sinemasinin onciilerine ve yeni ye-
teneklerine takdirini de sunuyor.

Beti Ellerson

Howard Universitesi'nde gorsel kiiltiir dersleri veriyor. Afrika diyasporasinda gorsel

EKRAN KARDESLIGI: SINEMADA AFRIKALI KADINLAR
SISTERS OF THE SCREEN: AFRICAN WOMEN IN THE CINEMA

ABD/USA, 2002, DVD, renkli/color, 73’

YONETMEN: Beti Ellerson
SENARYO/SCRIPT: Beti Ellerson
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Christophe Poulenc
KURGU/EDITING: Beti Ellerson, Christophe Poulenc
YAPIMCI/PRODUCER: Beti Ellerson

Exploring the extraordinary contributions of women film-
makers from Africa and the diaspora, Beti Ellerson’s en-
gaging debut intersperses interviews with such acclaimed
women directors as Safi Faye, Sarah Maldoror, Anne
Mungai, Fanta Régina Nacro and Ngozi Onwurah with
footage from their seminal work.

With power and nuance, Ellerson also confronts the
thorny question of cultural authenticity by revisiting the
legendary 1991 FESPACO (Pan-African Festival of Cin-
ema and Television of Ouagadougou), in which diasporian
women were asked to leave a meeting intended for African
women only. This film is both a valuable anthology and a
fitting homage to the pioneers and new talents of African
cinema.

kiiltiir tizerine birgok kitabu bulunuyor.

She teaches visual culture courses in the Art History and Visual Culture Program at Howard
University. She has published several works on African and Afric an Diasporan Visual
Culture.




Women Who Made the Movies, Alice Guy Blaché,
Ruth Ann Baldwin, Ida Lupino, Leni Riefenstahl, Do-
rothy Davenport Reid, Lois Weber, Kathlyn Williams,
Cleo Madison gibi film yapimcisi 6ncii kadmlarn ve
filmleriyle sinema tarihine kalic1 katkilarda bulunan
diger kadmlarin filmlerine ve kariyerlerine 151k tutar.
Filmlerden sahnelerle, arsiv goriintiileriyle, Women
Who Made the Movies bu olaganiistii kadimlarin ca-
higmalarini konu alir.

YONETMEN/DIRECTOR: Wheeler Winston Dixon,
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY:

YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Dennis Coleman,
Wheeler Winston Dixon, Gwendolyn Audrey Foster
OYUNCULAR/CAST: Jane Monnich

_WOMEN MAKE MOVIES Seckisi/WOMEN MAKE MOVIES Selection

FILMLERI YAPAN KADINLAR
WOMEN WHO MADE THE MOVIES
ABD/USA, 1992, DVD, 55’

, Gwendolyn Audrey Foster

Women Who Made the Movies traces the careers and
films of such pioneer women filmmakers as Alice Guy
Blaché, Ruth Ann Baldwin, Ida Lupino, Leni Riefenstahl,
Dorothy Davenport Reid, Lois Weber, Kathlyn Williams,
Cleo Madison, and many other women who made a last-
ing contribution to cinema history with their films. Fea-
turing clips from the films, rare archival footage and stills,
Women Who Made The Movies brings to life the works of
these remarkable women.

Wheeler Winston Dixon

12 Mart 1950, New Brunswick, New Jersey dogumlu olan Wheeler Winston Dixon,
film tarihi, teori ve elestiri yazarhgiyla tanimir. Film tizerine pek ¢ok kitabin yazaridir.
Ayni zamanda, Rutgers Universitesi, New York New School ve Hollanda Amsterdam
Universitesi‘nde profesordiir.

He was born in 1950 in New Jersey and is best known as a writer of film history, theory and
criticisin. He is the author of numerous books on film, as well as a professor

Gwendolyn Audrey Foster
Gwendolyn Audrey Foster, Lincoln, Nebraska Universitesi Ingilizce Boliimii'nde pro-
fesor. Film calismalary, kiiltiirel cahsmalar ve postfeminist elestirel teori alanlarinda
uzman.
Guwendolyn Audrey Foster is a professor in the Departiment of English, University of Nebras-

| ka, Lincoln, specializing in film studies, cultural studies, and Postfeminist Critical Theory.




“Kadin Gazeteciye Is Yok” belgeseli, 2. Diinya
Savagi'ndaki kadin muhabirleri, mesleklerini nasil
gordiiklerini, gorevlerini ve taniklik ettikleri olaylar1
konu ahiyor.

Film, kadin mubhabirlerin hikayelerini, televizyon
muhabiri Ruth Cowan, magazin muhabiri Martha
Gellhorn ve fotografgi Dickey Chapelle’nin yagam
oykiileri tizerinden anlatiyor.

Michele Midori Fillion

KADIN GAZETECIYE i$ YOK
NO JOB FOR A WOMAN: THE WOMEN WHO FOUGHT TO REPORT WWII

ABD/USA, 2011, HD, 61’

YONETMEN/DIRECTOR: Michele Midori Fillion

SENARYOQO/SCRIPT: Maia Haris

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Bestor Cram
KURGU/EDITOR: Kate Hirson

YAPIMCI/PRODUCER: Maria Agui Carter

“No Job For a Woman”: The Women Who Fought to Re-
port WWII tells female war correspondents of World War
II and how they saw their jobs, their duties and the events
they were called on to report.

Film tells the story of women war reporters, through the
lives and work of wire service reporter Ruth Cowan, mag-
azine reporter Martha Gellhorn, and war photographer
Dickey Chapelle.

Hurry Up Sister Prodiiksiyon'un kurucusu. Radyo ve televizyonda kadinlar konu
alan cesitli belgeselleri yayinlandi. :

Fillion is the founder of Hurry Up Sister Productions. She has produced a variety of docu-
mentaries for radio and television, with a special commitment that focus on women.




Erkekler tarafindan idare edilen gorsel imgelerin ve
bugiin bile ¢ogunlukla erkek yonetmenlerden olusan
bir film endiistrisinin gercekliginde, kadin bedeni ve
tutkuya olan yaklagim elbette bariz bir erkek deneyi-
minden dogru olacaktir. Film, énemli kadin yonet-
menlerle yapilan ve bu yénetmenlerin filmlerinden
karelerle birlestirilen réportajlar yoluyla alternatif bir
sinema dilini, kadin bedeni ve kadmn tutkusunun yeni
bir tasvirini olugturmanm miimkiin olabilecegiyle
ilgili muhtesem bir diyalog sunar izleyiciye. Mandy
cinsiyet, politika ve sinematik tercih arasindaki ilig-
kiyle beden, cinsellik, giig ve tutku arasmdaki iliskiyi
inceleyen biiyiik bir sinematik bakis olusturmay1 bu
filmde bagarir.

Kadin yonetmenler kadinlarin agk, tutku, cinsellik
lizerine ne tiir diisiincelere sahip oldugunu diisii-
niiyor, bunlar1 beyazperdeye nasil tagiyor? Onlarm
yaptig: filmler, kadin bedenini bir tiiketim araci ola-
rak kullanan halihazirdaki filmlerden nasil farklilik
gosterir?

Marie Mandy

WOMEN MAKE MOVIES Seckisi/WOMEN MAKE MOVIES Selection

TUTKUYU FILME ALMAK )
FILMING DESIRE: A JOURNEY THROUGH WOMEN'S FILM

FRANSA/FRANCE, 2000, 60’, Beta, renkli/color

YONETMEN/DIRECTOR: Marie Mandy

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Dominique
Smersu, Virginie Saint-Martin

KURGU/EDITING: Dominique Lefever

YAPIMCI/PRODUCER: Paul Fonteyn, Franck Eskenazi, Barbara Hurel
DUNYA HAKLARI/WORLD SALES: Women Make Movies

In a reality of visual images controlled by men, and a film
industry made up, even today, of mostly male directors,
conventional representations of the female body and of de-
sire have been created, obviously, from the perspective of
male experience. In a rare series of interviews with leading
female directors, combined with segments of their films, a
fascinating dialogue commences about the possibility of
creating an alternative cinematic language, a new repre-
sentation of the female body and of female desire. Mandy
has created a challenging cinematic mass which explores
the connection between gender politics and cinematic
choice, connections between body, sexuality, power, and
passion.

What ideas do women film directors have about women’s
love, desire and sexuality and how do they express these
matters on the screen? How different would their films be
to the existing films which put women'’s bodies on display
to be consumed?

1961'de Fransa'da dogdu. Cocuklugunu Afrika ve Amerika’da gecirdi. Latince tizerine
egitim aldiktan sonra Londra Uluslararasi Film Okulu’nda film yapimi iizerine
yogunlasti. 1993-1995 yillar1 arasinda ARPF’nin baskanligin yiirtittii. Yogunluklu
olarak fotografci ve yapima olarak galisiyor.
1 > N She was born in France in 1961 and grew up in Africa and America. She majored in Roman
philology and further studied filmmaking at the London International Film School. From 1993
t0 1995, she was the president of ARPF. She has been active as a photographer and producer.

Filmleri/Filmography
A Diary of Healing (2010), Artificial Uterus, Birth without Bodies (2010),
Breasts also Started as a Small Thing (2003)
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YEDI KADIN YEDi GUNAH
SEVEN WOMEN SEVEN SINS

ABD/USA, 1988, renkli/color

YONETMEN/DIRECTOR: Chantal Akerman, Maxi Cohen, Valie Export, Lau-
rence Gavron, Bette Gordon, Ulrike Ottinger, Helke Sander

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ulrike Ottinger
YAPIM YONETMENI/DIRECTOR OF PRODUCTION: Maxi Cohen, Maya
Constantine, Brigette Kramer

OYUNCULAR/CAST: Michael Dick, Evelyne Didi, Irm Hermann, Gabi Herz,
Rosemary Hochschild, Alfred Neugebauer, Dephine Seyrig, Roberta Wallach,
Susanne Widl

ODULLERI/AWARDS:

Montreal Yeni Sinema Festivali En iyi Kisa Film/Montreal Festival du Nouveau

Diinyanin en taninmig yedi yonetmeni bu secki-
de kendi giinahlarini yaratiyor. Henke Sander yedi
6liimctil giinahtan ‘oburlugu’ alt iist eder ve isteksiz
Adem’in eline zorla elma veren bir Havva resmi cizer.
Bette Gordon ‘aggozluliigii’ liiks bir otelin tuvaletin-
de piyango bileti icin kavga eden iki kadinda bulur.
Yabancilar Maxi Cohen’in gazeteye verdigi ilana ce-
vaben ‘6fke’ icinde arar. Odiillii yonetmen Chantal
Akerman filmini bitirmek i¢in “tembellik’ ile miicade-
le ederken Valie Export ‘sehvete” soyunur. Laurence
Gavron'la ‘kiskanglik’ cinayete dontsiir; Ulrike Ot-
tinger ise ‘kibir’ giinahindan bir kolaj yapar. Kadin
sinemastyla yeni taniganlar igin harika bir baglangi¢
olan ‘Yedi Kadm Yedi Giinah’, bu yedi yonetmenin
calismalarina agina olanlar iginse yenilikci bir bakig
sunuyor.

Ulrike Ottinger

Cinema, Best Short film for “Anger”, Tokyo Video Festival, Award of Special
. Distinction for “Anger”

Seven of the world’s best-known women directors produce
their own version of celluloid sin in this omnibus film.
Helke Sander reverses ‘gluttony’ with her vision of Eve
forcing her apples into the hands of a reluctant Adam.
Bette Gordon finds ‘greed’ during a fight in the ladies’
room of a luxury hotel over a lottery ticket. Strangers re-
ply to director Maxi Cohen’s ad in a newspaper to share
their litanies in ‘anger’. Award-winning director, Chantal
Akerman, battles to overcome her “sloth’ in order to com-
plete her film, while Valie Export strips bare notions of the
skin trade in ‘lust’. ‘Envy’ turns into murder in Laurence
Guavron’s take on vice, and Ulrike Ottinger illustrates
‘pride” with a fantastical collage of allegory and images.
‘Seven Women - Seven Sins’ is the perfect introduction
for those new to the world of women’s filmmaking and an
interesting study in styles for those already familiar with
the work of these seven innovative directors.

Filmin yénetmenlerinden olan ve goriintii yonetmenligini de istlenen Ottinger

1962'den 68'e kadar Paris’te yasad, resim sergileri agti. 1966'da ilk senaryosu olan
‘The Mongolian Double Drawer’1 yazdi. Pek ¢ok film gekti, kusaginin 6nde gelen
sinemacilarindan oldu.

From 1962 until 1968, she lived and worked as an artist in Paris, where she exhibited at the
Salon de la Jeune Peinture and elsewhere. In 1966, she wrote her first screenplay, entitled
‘The Mongolian Double Drawer’. She shot many films and becane one of the pioneers in her
generation.
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Isvicre'nin bir kéyiinde muhtegem gol manzarali
Hirschen oteli {i¢ nesildir Wicki ailesi tarafindan is-
letilir. Ttim bu zaman boyunca bu mekan, miisteriler
icin sahane yemeklerle kendilerini simartabilecekleri
bir yer olagelir. Oteli bugiin isleten Wicki kardesler-
se Markus ve Down sendromlu iki erkek kardesi
Thomas ve Andreas’tir.

Sertifikali bir otel yoneticisi olan Markus igin kar-
deglerinin ‘engelleri’, normallik diginda her geye yer
olan hayatlarinin bir parcast. Wicki kardesler icin bir
is glinii, hayatta karsilagilabilecek bityiik veya kiigitk
felaketlere karsi gelistirilmis planlar ile neseliden
komige ya da siradan anlara kadar pek gok farkl
sekilde gegebilir. Fakat elbette her giim birbirini tut-
maz ve igler planlandig: gibi gitmeyebilir.

Ote yandan miisterilerin restoran mutfagindan bek-
lentileri bitytiktiir, dolayisiyla ‘beceriksizlere’ ¢ogu
zaman tahammiilleri de yoktur. Bu da Markus'un
kardeglerinin agiklarim ongérmesi ve kapatmast
gerektigi anlamina gelir. Bagka tiirlii igler ilerleme-
yecektir.

Andreas ve Thomas aile ve arkadaglariyla birlikte
yasay1p calisabildikleri icin ok mutludur. ‘Hirschen
ruhunun’ ayrilmaz birer pargasi haline gelen ikilinin
eksikligi otelde kesinlikle hissedilir. Sayet Andread
ve Thomas'm restoranin mutfaginda calismak yeri-
ne kagmayi tercih edecegi giinler de vardir.

Silvia Hiselbarth Stolz

1989'da Luzern Sanat Okulu'ndan mezun oldu. Bern'de gorsel-isitsel tasarim iizerine

EN GERCEKLER: BELGESELLER/THE REAL: DOCUMENTARIES

MUTFAKTA UG KARDES
THREE BROTHERS IN THEIR CUISINE
DREI BRUDER A LA CARTE

ISVICRE/SWITZERLAND, 2011, HD, renkli/color, 73’

YONETMEN/DIRECTOR: Silvia Haselbarth Stolz

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Peter Appius
KURGU/EDITING: Silvia Haselbarth Stolz, Nick Schneider
YAPIMCI/PRODUCER: Silvia Haselbarth Stolz

YAPIM/PRODUCTION COMPANY: Hiselbarth Filmproduktion GmbH
OYUNCULAR/CAST: Maria Martha Wicki, Markus Johann Wicki, Thomas Julius
Wicki, Andreas Anton Wicki

The country inn Hirschen in a Swiss village overlooking
a picturesque lake has been run by the Wicki family for
three generations. And in all that time, it has become a
place where guests can indulge in highly refined culinary
treats. The Wicki brothers, that is Markus and his broth-
ers Thomas, and Anderas, both born with the Down-Syn-
drome, jointly manage the inn today.

For Markus, a certified hotel manager, his brothers’ hand-
icap is part of every-day life, a life that encompasses every-
thing but normalcy. A working day may oscillate between
funny, genial or just simply normal moments right across
the whole range of life’s contingencies to smaller or larger
disasters. And, of course, this means, that no day proceeds
as planned.

Guests, however, want to be treated and waited upon as
is fitting for the high level of the restaurant’s cuisine, and
only rarely are they in the mood to pardon possible goof-
ups. This means, Markus has to forestall each and every
lapse of his brothers’. That is the only way to keep worka-
day life running.

Andreas and Thomas are both immensely happy to be able
to live and work at home, amidst their family and friends.
They have both become an intrinsic part of the “Hirschen-
spirit”, and a day without them would definitely change
that atmosphere. And yes, there are days when they would
both rather run away than work in the restaurant’s kitch-
en.

egitim aldi. KoIn'de gériintii yonetmenliZi, dekor, 151k, ses konularninda atdlye

calismalarina katild.

She graduated from Luzern Art School in 1989. She studied audiovisual design in Bern and
participated workshops on cinematography, setting, light and sound in Cologne.

Filmleri/Filinography
Just Dreamed (1986), Steal (1997), Stairs (1996), Robi Miiller (1996), Three Brothers &
la carte (2011)
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MUMKUNLER ALANI
SPACE OF POSSIBLES

Aldiginiz her konum, iradeniz kadar digarmin sun-
dugu referanslar ve imkanlarla da belirleniyor. Bu
kadinlar i¢in de bir miimkiinler alan var.

Katalan sanatc1 Raquel Friera'min projesi Miimkiinler
Alam bir ses enstalasyonu. 20 kadinla yapilan répor-
tajlarla hazirlanan bu calisma, adiru Fransiz sosyolog
Pierre Bourdieu'nun gelistirdigi bir kavramdan aliyor.
Friera bir siire Istanbul’da yasamanin bir sonucu ola-
rak kadmlarin toplumsal yagama katillimimn diisiik
oldugunu, erkeklerin kamusal alani domine ettigini
goriiyor. Istanbul’da farkl sosyo-kiiltiirel cevrelerden
ve yaslardan kadinlarla goriiglip onlardan sokaktaki
hayatlarin ve is yasamlarim betimlemelerini isteyen
Friera, aldig1 yanitlarla bir ses yerlestirmesi yapiyor.

Raquel Friera

Barselona’da dogdu. Barselona Qniversitesi’nde giizel sanatlar okudu ve daha sonra
burada doktorasim yapti. Hem Ispanya’da hem de yurt disinda pek cok bireysel sergi
ve grup sergisi agti. 2007'de Istanbul’'da 3 aylik bir residency programina kabul edildi.

TURKIYE/TURKEY, 2011, 9’

YONETMEN/DIRECTOR: Raquel Friera

Every position one takes is defined in relation to the space
of possibilities and that one is always surprised to see how
much people’s wills adjust to their possibilities.

The ‘Spaces of Possibles’ project by Catalan artist Raquel
Friera is an audio installation, which consists of 20 in-
terviews. The name of the project derives from French
sociologist Pierre Bourdieu. After living in Istanbul for
a while, Friera realizes that women have low rates of par-
ticipation in social life and that men dominate the public
sphere. Friera interviews a variety of women from differ-
ent socio-cultural backgrounds and asks them to describe
their life on streets as well as their work life, which she
later turns into an audio installation.

She was born in Barcelona, where she currently lives. She studied fine arts in the Univer-
sity of Barcelona where later on she did her PhD. Since then she has participated in several

individual and group exhibitions, inside and outside Spain. In 2007, she did a residency of 3

months in Platform Garanti, in Istanbul.




EN GERCEKLER: BELGESELLER/THE REAL: DOCUMENTARIES

SARI YAPRAK
YELLOW LEAF

“Sadece Amerikahlar degil, bagka memleketten
ABD’ye gelenler burada her zaman kendilerin gii-
vende hissediyorlardi. Ve saniyorlard: ki bizim ba-
simiza birsey gelmez!” Ahmet Ertegiin

‘Sar1 Yaprak’ belgeseli, 11 Eylil saldirilari ilk defa
sadece Tiirklerin goziinden, dilinden anlatiyor. Gog-
menler {ilkesi olarak bilinen Amerika’nin ‘6teki'ne
yaklagimini sorgulayan belgesel, kiiltiirler aras: fay
hatlarmun kirilma noktalarma igaret ediyor. Olayla-
rin beginci ve onuncu yilinda yapilan roportajlar, 11
Eyliil'iin ardindaki 10 yilin Tiirkler agisindan bilin-
meyen yonlerine isaret ediyor. Belgeselde Ahmet Er-
tegiin, Mehmet Oz, Egemen Bagis ve Faruk Logog-
Iu gibi Amerika’daki Tiirk toplumunun énde gelen
isimleri de yer aliyor. Belgeselde ayni zamanda 11
Eyliil teror saldirilarinda 6len, Yozgat'mn Sar1 Yaprak
kdyiinden Ziihtii Ibig'in carpict yagam 6ykiisii de
konu ediliyor.

Elif Ozmenek Carmikl

TURKIYE/TURKEY, 2011, belgesel/documentary, 60’

YONETMEN/DIRECTOR: Elif Ozmenek Carrmkli
YAPIMCI/PRODUCER: Elif Ozmenek Carmikl:
KURGU/EDITING: Firat Yetis

GORUNTU YONETMENI: Cem Yiicer

“It was not only Americans but also those who came here
from abroad that felt safe here at all times. They thought
nothing would happen to them.” Ahmet Ertegiin

Yellow Leaf” tells 9/11 from the eyes of the Turkish for
the first time. The documentary questions America’s ap-
proach to the ‘other’, the country of immigrants, while
at the same time pointing out to the fault lines between
cultures. With interviews conducted five and ten years
after the incident, "Yellow Leaf surfaces unknown facts
about the lives of the Turkish living in the States, featur-
ing many leading names such as Ahmet Ertegiin, Mehmet
Oz, Egemen Bagis and Faruk Logoglu. It also centers its
story on the life of Ziihtii Ibis from the Sari Yaprak (Yel-
low Leaf) village of Yozgat, who died in 9/11.

' 2001'de gazetecilige baslad1: Orta Dogu Teknik Universitesi Sosyoloji boliimiinden
mezun oldu. Columbia Universitesi Uluslararasi liskiler boliimiinde yiiksek

lisansim1 tamamladi. TV 8, Turkish Daily News, Referans Gazetesi, Voice of America

gibi cesitli medya kuruluslarinin New York temsilcigini yapti. Halen New School
Universitesi'nde doktora yapiyor ve Bagkent Universitesi'nde siyaset bilimi dersleri

Ver)yor

She started journalism in 2001. She graduated from the Department of Sociology at Middle .
East Technical University and completed her MA in international relations at Columbia

University. She was the New York reporter of different newspapers and TV channels. She
is a PhD candidate at New School University and is a political science lecturer at Bagkent
University.
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\ TUZ SU UN

2012

Pikete: Bir grup insarun talepleri igin yol kesmesi eyle-
mine verilen ad. 90lar Arjantininin politik atmosferin-
de biiytik kitlelerin eylem bicimi olarak ortaya cikan
pikete; genelde igsizlerden olusan Piketeros hareketi
ile anilmaya baglanir. Piketeros, anaakim medyada,
yogunlukla, maskeleri ve ellerindeki sopalariyla, sid-
det yanlis1 erkekler olarak temsil edilirler. “Tuz, Su,
Un’ bu baskin temsil iginde ad1 neredeyse hig gegme-
yen ve hareketin yiizde 70’ini olusturan kadinlara,

WATER SALT FLOUR
HARINA AGUA SAL

ARJANTIN-TURKIYE/ARGENTINA-TURKEY, 2005-2011, renkli/color, 40’

YONETMEN/DIRECTOR: Ozlem Sariyildiz, Bettina Frese
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ozlem Saryildiz
KURGU/EDITING: Bettina Frese, Ozlem Sariyildiz
YAPIMCI/PRODUCER: Héléne Gabrielle Adams
ODULLER/AWARDS:

Yilmaz Giiney Onur Odiilii/Honorary Award Yilmaz Giiney Culture and Arts F,,

Piquete: the name given to road-cutting protests used as a
pressure tactic. In Argenting, in the 90s, piquete merged
as a form of mass protest. It was used by the organizations
of the unemployed, also known as the Piquetero move-
ment. The media usually pictures them as violent men
with masks and baseball bats, although the majority of its
members are actually women. ‘Water, Salt, Flour’ pays a
visit to the women of the CTD (coordinator of the unem-
ployed workers) Anibal Veron, and follows their work in

‘CTD: Anibal Verén Asevlerine’ bir ziyarettir. the community kitchens.

Ozlem Sanyildiz b

Lisansint ODTU Endiistri Uriinleri Tasarimi'nda, yiiksek lisansim Medya ve Kiiltiirel
Cahigmalar boliimiinde tamamladi. Bilkent Univertesi Grafik bolitmiinde doktora
yapiyor. :

She completed her BS at the Department of Industrial Design in METU, and her MA in Me-
dia and Cultural Studies. She is a PhD candidate Bilkent University Department of Graphic
Design

Baz1 Filmleri/Selected Filmography

Inbetween (2009), A Movie with Wax (2006), Some About My Mother (2004)

Bettina Frese

1968'te Avusturya’da dogdu. Bircok belgeselde y6netmen veya kurgucu olarak yer
ald1. Tiirkiye'de yasiyor, video isleri yapiyor.

She was born in Austria in 1968 and has been living in Istanbul for the past few years where
she started her video work. She is the author and editor of several documentaries.

Baz Filmleri/Selected Filmography

Palabra de Mujer (2008), 513 Afios (2006), Hasankeyf Hatiras (2007)
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CANLANDIRMALAR/ANIMATIONS

MELEKCIK
ANGELINHO

ALMANYA/GERMANY, 2011, 4, DigiBeta, renkli/color,

YONETMEN/DIRECTOR: Maryna Shchipak

SENARYO/SCRIPT: Maryna Shchipak

YAPIMCI/PRODUCER: Martin Backhaus, Filmakademie Baden-Wuerttember
Filmakademie

DUNYA HAKLARI/WORLD SALES: Filmakademie Baden-Wuerttember
Filmakademie

Angelinho temkinli bir koruyucu melektir. Bazen ok Angelinho is a cautious Guardian Angel... A bit too cau-

temkinli. O cabaladikca korudugu cesur bisikletci  tious. His best efforts only make the thrill-happy cyclist,

daha da cesurlasir ve risk alir. Cocuk vitesi yiikselttik-  for whom he is responsible, more and more adventurous.

ce Angelinho da gittikge smura yaklagir. As the boy shifts into ever-higher gears, Angelinho is
dragged closer and closer to the edge.

Maryna Shchipak

Isvigre’de Bern Universitesi'nde giizel sanatlar, ardindan Kiev'de grafik tasarimi
egitimi aldi. Almanya’daki Film Akademisi’'nin canlandirma béliimiine devam etti,

She has a bachelor degree in the National Academy of Fine Arts in Kiev. She continued her
studies in University of Arts, Bern. She finally graduated from Filmakademy Baden-Wuert-
temberg, Germany.

DE RONI
RONI

ISVICRE/SWITZERLAND, 2011, 7/, digital, renkli/color,

YONETMEN/DIRECTOR: Andrea Sihneider
SENARYO/SCRIPT: Andrea Sihneider
KURGU/EDITING: Andrea Sihneider
YAPIMCI/PRODUCER: Hochschule Luzern
OYUNCULAR/CAST:Matthias Sihoch

PRINT SOURCE/DAGITIM: Hochschule Luzern

Roni biiyiik kentteki tasarim isinde ve dar paca panto-  Roni lives in the big city and feels right at home in his
lonunun iginde kendini evinde hissetmektedir. Fakat  designer working life and skinny jeans. But we soon find
bir siire sonra hala eski yagamuun yiikiinii de tasidi-  out, he still carries around certain burdens from his past.
ginu fark ederiz. Film Roni'nin sosyal biitiinlesme ve  In a documentary style, the film parodies Roni’s quest for
modaya uyma cabalarini belgesel bir tavirla veriyor. trendiness and social integration,

Andrea Schneider

1986'da Ziirih'te dogdu. 2008-2011 yillar: arasinda canlandirma, sanat ve tasarim
egitimi ald1. ;

Born in 1986 in Zurich. She studied animation, art and design between 2008-2011.

Filmleri/Filmography
De Roni (2011), Heimatland (2010)




—— CANLANDIRMALAR/ANIMATIONS
EL MACHO

INGILTERE/UK, 2011, digital, renkli/color, 6

YONETMEN/DIRECTOR: Daniela Negrin Ochoa

SENARYO/SCRIPT: Francesca Gardiner

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Caroline Bridges
KURGU/EDITING: Adelina Bichis

YAPIMCI/PRODUCER: National Film and Television School
OYUNCULAR/CAST: Alan Turner, Clara Perez, Ana Gallego

PRINT SOURCE/DAGITIM: NFTS

Carlos, kendi disinda tamami kadwnlardan olusan  Carlos yearns for order and calm amidst the chaos of his

ailesi iginde diizen ve sukunet aramaktadir. Enerjik  loud family of women. The arrival of Alfonso, an energetic

yavru kopek Alfonso’nun gelisi aradigini ona verecek  poodle puppy, shatters any dreams he had of peace and

midir? Kadnlarin itirazina ragmen. quiet. Soon it’s even too much for the women. Something
has to be done.

Daniela Negrin Ochoa

Venezuela'da dogdu. Londra’da bagimsiz animator olarak calhisiyor. Kisa stire 6nce
Ulusal Film ve Televizyon okulunda iki yilhk canlandirma yénetmenligi kursunu
tamamlandi.

She is a Venezuelan-born, London-based freelance animator, divector, and illustrator. She
recently completed a two-year animation direction course at the National Film and Televi-
sion school.

GECE GORUSU
NIGHT GUISE
NACHTGESTALT

ALMANYA/GERMANY, 2011, 8/, 35mm, sézsiiz/no dialogues

YONETMEN/DIRECTOR: Franziska Bachmaier

FIKIR/IDEA: Franziska Bachmaier

SENARYO/SCREENPLAY: Zazou Réver
CANLANDIRMA/ANIMATION: Franziska Bachmaier
KURGU/EDITING: Martin Reimers

YAPIM/PRODUCTION: Hochschule fiir Film und Fernsehen Konrad Wolf

Sinir kiipti yagh adam onu rahatsiz eden giiriiltityii ~ An angry old man follows a recurring noise that disturbs
biitiin gece takip eder. Izbe evine dogru giderken bir  him during the night. On his way through his secluded ho-
gocugun izine rastlar. use, he discovers the tracks of a child.

Franziska Bachmaier

1978'de Almanya’da dogdu. Mimarlik egitiminin ardindan Sinema ve TV
Akademisi'nde canlandirma tizerine calisti. 2010’dan beri serbest zamanh
canlandirmaci olarak galistyor.

She was born in Germany in 1978. She studied animation at Film and Television Academy
after studying architecture. She has been working as a freelance animator since 2010.

Filmleri/Filmography
Night Guise (2011), Eiverbiibsch (2008), Footprints (2006)




CANLANDIRMALAR/ANIMATIONS

YUMURTA
OVULUTION
EISPRUNG

ISVICRE/SWITZERLAND 2011, 4, DigiBeta, renkli/color
YONETMEN/DIRECTOR: Loretta Arnold

SENARYO/SCRIPT: Loretta Arnold

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Loretta Arnold
KURGU/EDITING: Loretta Arnold

YAPIMCI/PRODUCER: Hochschule Luzern

DAGITIM/PRINT SOURCE: Hochschule Luzern

ODULLERI/AWARDS: Berner Filmf6rderung Umut Vadeden Film Odjilii/Berner
Filmforderung Promising Director Award, 2011

Hangisi oncedir, tavuk mu yoksa yumurta m1? Filo-
zoflarin evrim teorisyenlerinin hatirlayamayacagimiz
kadar eski bir zamandan beri cevabiru aradigi soru

What came first, the chicken or the egg? A question that
philosophers and evolutionary theorists have pondered
since time immemorial. The film journeys randomly

bu. Film dogru cevab1 bulmak igin eski ve yeni teori-
lerin tizerinden gegiyor. Ama cevap gercekten bulun-
mak istiyor mu?

through old and new theories in search of the right an-
swer. But does the answer really want to be found?

Loretta Arnold
1980'de Biel'de dogdu. 2008-2011 arasinda Luzern'de canlandirma egitimi aldu.

She was born in 1980 in Biel. Between 2008-2011, she studied animation at HSLU (Hochs-
chule Luzern, Design & Kunst).

Filmleri/Filmography
Ovulution (2011), Heimatland (2010), Der Hausmann (2009)

ISTASYON
STATION

IRAN/IRAN, 2011, 3, DVCam,

YONETMEN/DIRECTOR: Nahid Samadi Amin

SENARYO/SCRIPT: Nahid Samadi Amin

KURGU/EDITING: Nahid Samadi Amin

YAPIMCI/PRODUCER: Documentary and Experimental Film Center (DEFC)
DAGITIM/PRINT SOURCE: Documentary and Experimental Film Center (DEFC)

An old man and a young man live in a station in the mid-
dle of nowhere. The old man is full of experience, so he is
very calm but the young man is nervous. The old man
encourages him to gain the new experiences in his life.

Geng adam 1ss1zligin ortasindaki bir istasyonda yagh
bir adamla birlikte yasamaktadir. Yagh adam hayat
tecriibesinin verdigi sakinlik icindeyken geng adam
sinirli ve sabirsizdir. Yash adam sonunda yeni
tecriibeler edinmesi konusunda onu yiireklendirir.

‘ Nahid Samadi Amin

Tahran'da dogdu. Pek ¢ok kisa ve uzun metraj filmde yazar, yonetmen,
1 W) canlandirmaci, senaryo tasarimasi ve yapima olarak cahsti.

She was born in Tehran. She worked as a writer and director, animator, story board desinger
and producer in many short and feature films.

Filmleri/Filmography
Child, Golden Bird, Traffic, A Musician Bird, Dream




ENER]L CANLANDIRMALAR/ANIMATIONS
ZING

ALMANYA/GERMANY, 2011, 7/, HD, renkli/color

YONETMEN/DIRECTOR: KyraBuschor, Cynthia Collins
SENARYO/SCRIPT: Philip Wolf

KURGU/EDITING: Namralata Strack

YAPIMCI/PRODUCER: Philip Wolf

OYUNCULAR/CAST: Anslem Roser, Katharina Dietschmann
DAGITIM/PRINT SOURCE: Film Academy Baden-Wuerttemberg

Bay Grimm gece giindiiz insanlarin hayatlarimi mah-  Day in, day out, Mr. Grimm is busy with his job as the
vetmekle megguldiir. Bu monoton yasamu bir giin  Reaper, harvesting people’s lives. One day, his monoto-
kapmin calmasiyla degisir. Gelen, kedisini geri is-  nous existence is interrupted by the door bell. It’s a litile
teyen kiiglik bir kiz ¢cocuktur. Cocuk, Bay Grimm'in  ¢irl. She wants her cat back. Little does she know that she’s
listesindeki bir sonraki kisinin kendisi oldugundan  the next life on Mr. Grimm’s list.

habersizdir.

Kyra Buschor

1987'de Isvigre’de dogdu. Stuttgart'ta iki yil stajyer olarak bir canlandirma
stiidyosunda caligti. 2009 yazindan beri Filmakademie Baden-Wiirttemberg'de
¢alismalarini siirdiiriiyor.

She was born in 1987 in Switzerland. After graduation, she worked for two years in Stutt-
gart. Since 2009, she studies animation at the Filmakademie Baden-Wiirttemberg.

Cynthia Collins

1987'de Crailsheim’de dogdu. Mezun olduktan sonra Stuttgart'da film/medya

ve canlandirma alaninda staj yapti. 2009 yilinda beri Filmakademie Baden-
Wiirttemberg'de calismalarim siirdiiriiyor.

She was born in 1987 in Crailsheim. So after graduation, she completed two interships in
film, media and animation. Since 2009, she is studying animation at the Filmakademie
Baden-Wiirttemberg.
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KISA OLMAZSA OLMAZ
SHORT IS A MUST




KISA OLMAZSA OLMAZ/SHORT IS A MUST

Ziileyha miitemadiyen ayni kabusu gormektedir. Ebru,
Ziileyha'y1 fazla fazla sevmektedir. Bir de ablast icin
her seyi yapabilecek bir ¢ocuk vardir. ‘Adil ya da Degil’
tiglincti sayfa hikayesi gibi tasarlannusg bir film. Akli den-
gesi yerinde olmayan bir cocugun goziinden adalet ara-
yisin1 oykiilestiren film ayni1 zamanda diger karakterler
tizerinden de adalet me-selesini sorguluyor.

ADIL YA DA DEGIL
BY ANY MEANS NECESSARY

TURKIYE/TURKEY, 2011, HD, 8, renkli/color

YONETMEN/DIRECTOR: Ceylan Ozgiin Ozgelik

SENARYO/SCRIPT: Ceylan Ozgiin Ozgelik, Ercan Ozkan

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ercan Ozkan
KURGU/EDITING: Cigek Kahraman

YAPIMCI/PRODUCER: Ceylan Ozgiin Ozgelik

OYUNCULAR/CAST: Ezgi Celik, Su Basbugu, Arif Cambaz, Zinnure Tiire

Ziileyha sees the same nightmare, frequently. Ebru is in love
with Ziileyha, madly. And here is the kid who is capable of do-
ing anything [or his sister, blindfully. ‘By Any Means Neces-
sary’ is shot like a story in the tabloids and tells us about the
Zuest or justice through the eyes of a mentally imbalanced

oy. The other characters in the movie also reflect the big
question about justice.

Ceylan Ozgiin Ozgelik -

1980’de Rize'de dogdu. Marmara Universitesi Hukuk Fakiiltesi’'nden mezun
oldu. Medyada kariyerine 2002'de metin yazari olarak basladi. Sekiz senedir ‘En
Heyecanh Yeri’ adli sinema programimin yazari, editorii, ve sunucusu. ‘Adil ya da
Degil’ yonetmenin {igiincii kisa film.

She was born in 1980. She studied law and started her career in the media as a text writer
in 2002. She is the editor, writer and host.of the weekly television show ‘En Heyecanli Yeri’
which has been on air for eight years. ‘By Any Means Necessary’ is her third short film.
Filmleri/Filmograph

Adil Ya Da Degil (2011), Onlar Birbirlerini Sevdiler Ama... (2009), Nisanin Her
Taraf1 Vicdan Olsa! (2007)

BEN VE OLMADIGIM HER SEY
ME & EVERYTHING I'M NOT
ANI VEMI SHEYACHOLTI LIHYOT

ISRAIL/ISRAEL, 2011, BetaSP, renkli/color, 20’

YONETMEN/DIRECTOR: Maya Brinner

SENARYO/SCRIPT: Maya Brinner

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Yoav Cohen
KURGU/EDITING: Ehud Alfassi, Orr Sigoli, Maya Brinner
YAPIMCI/PRODUCER: The Sam Spiegel Film&TV School, Jerusalem
OYUNCULAR/CAST: Veronica Nicole Tetelbaum, Yael Bar-Zohar, Uri Avrahami,
Yehuda Lezerovitz, Omer Ezion, Nimrod Shragay

26 yasindaki Neta, yeni bir kimlik arayisinda Ku-
diis sokaklarinda ¢ilgimn bir geziye gikar. Kargilagtig1
karakterler ve kurguladig: oykiilerle kendini masal-
lardaki prenseslere, miizikallerdeki yildizlara ya da
kocaman reklam panolarindaki modellere doniigtiire-
bilecekken, o kendini bulur.

26-year-old Neta embarks on a moonstruck journey
through the streets of Jerusalem, in search of a different
identity. Characters she meets and the story she creates
for herself could turn her into a princess from a fairy tale,
a star in a musical or a model on a big billboard. Mean-
while she finds herself.

Maya Brinner

1 - ' y 2005 yihnda Kudiis'teki Sam Spiegel Film ve Televizyon Okulu’nda egitim gérm-
. | eye bagladi. Aynu zamanda uluslararas: bir dansc. Filmlerinde dans ve sinemay1
basariyla bir araya getiriyor.

She moved to Israel from Berkeley, California at the age of five. She began her studies at The
Sam Spiegel Film & TV School in Jerusalem in 2005. She is also a dancer performing world-
wide. Her work integrates dance and cinema.




KISA OLMAZSA OLMAZ/SHORT IS A MUST
BUYULU BAHCE
THE MAGICAL GARDEN
HAGAN HA'’KASUM

ISRAIL/ISRAEL, 2011, 11, HD, renkli/color

YONETMEN/DIRECTOR: Yael Yakirevich

SENARYO/SCRIPT: Yael Yakirevich

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Eyal Davidovitch,
Zvi Landsman

KURGU/EDITING: Or Sinai

OYUNCULAR/CAST: Sandra Veler, Ezer Kalmovich, Ester Shigani, Shir Klipper
YAPIM/PRODUCTION: The Sam Spiegel Film & TV School Jerusalem

DUNYA HAKLARI/WORLD SALES: Cinephil Distribution & Co Productions

Cekingen Daniela, “Biiyiilii Bahge” salonunda gar-  Hesitant Daniela, a waitress at "The Magical Garden’
sondur ve her giinkii gibi bir diigiin davetinde calis- banquet hall, arrives at another usual wedding. The plot
mak iizere ige gelir. Fakat gelin lise diisman1 ¢ikinca entangles when she fearfully discovers that the bride is her
igler biraz kargir. high-school rival.

Yael Yakirevich

Israilde dogdu. Sam Spiegel Sinema ve Televizyon Okulu’nda egitim gordii.

She was born in Israel. She studied at Sam Spiegel Film & TV School in Jerusalem.

DANSCI FILMLER{
THE DANCER FILMS

ABD/USA, 2011, Betacam SP Pal, 9'10”

YONETMEN/DIRECTOR: Judith Dennis

SENARYO/SCRIPT: Jules Feiffer

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Dyanna Taylor
KURGU/EDITING: Allyson C. Johnson, Rob Fruchtman
YAPIMCI/PRODUCER: Neil Patel

OYUNCULAR/CAST: Andrea Weber, Jennifer Dundas

e

Bir modern dansgi hayatn doniim noktalariu bir A modern dancer celebrates life’s milestones in a raptur-
dizi coskulu dansla kutlar. Efsanevi New Yorklu ous series of dances. Inspired by legendary New York
karikattircii Jules Feiffer'in sevilen eserlerinden esin-  cartoonist Jules Feiffer’s beloved cartoons, the film fea-
‘ lenen film Andrea Weber'in performansma yer veri-  tures Andrea Weber’s dance. “The Dancer Films’ is the

yor. “The Dancer Films’ yonetmenin ikinci kisa filmi.  director’s second short film.

Judy Dennis

Senarist, yapime1 ve yonetmen. Kisa filmleriyle tanimyor. ‘Danse Filmleri’ yonet-
menin ikinci kisa filmi.

Screenwriter, producer and director. She is known by her short films. ‘The Dancer Films’ is
the director’s second short film.

Filmleri/Filmography
Dancer Films (2011), Oz (2003), Patriotic (2000)




KISA OLMAZSA OLMAZ/SHORT IS A MUST

DERLER
THEY SAY
DICEN

iISPANYA/SPAIN, 2011, 18’, 35mm, renkli/color

YONETMEN/DIRECTION: Alauda Ruiz de Azda
KURGU/EDITING: Andrés Gil

GORUNTU YONETMENI/DIRECTOR OF CINEMATOGRAPHY
YAPIM/PRODUCER: Manuel Calvo

YAPIM/PRODUCTION COMPANY: Encanta Films
OYUNCULAR/CAST: Brandon Carlino, Kayla Brown, Kensey Olsen

Dana ve Griffin New Jersey'deki okullarinda dislan-  Dana and Griffin are outsiders at their school in New Jer-
s iki ogrencidir. Griffin, Dana ile arkadas olmak  sey. Griffin would like to be friends with Dana but she
ister, ancak Dana icin popiiler olmak yakin arkadas-  denies her friendship at a decisive moment thinking that
liklardan daha 6nemlidir. being popular is more important than her best friend.

Alauda Ruiz de Azaa

ECAM'da Gérsel Isitselliletisim ve Yonetmenlik Boliimii’nden mezun oldu. Pek
¢ok kasa film yonetti. Su anda Garage Films’te reklam filmleri yonetmeni olarak
cahisiyor.

She graduated from the Deparment of Audiovisual Communication and Directing at
ECAM. She has directed several short filims. She is currently working as a commercials
director in Garage Films.

FOK
THE SEAL

ISVEC/SWEDEN, 2011, renkli/color, 3’

YONETMEN/DIRECTOR: Joanna Rytel
SENARYO/SCRIPT: Joanna Rytel

Hamilelik sirasinda istemsiz gelisen istenmeyen dii-  This film is about unwanted compulsive thoughts during
sinceler filmi... Mesela karin agrisiyla bebege zarar  pregnancy. For example, that you think you can harm
gelebilecegini diigiinmek veya foklar hasta veya 6lii  your fetus by creating stomach cramps and how to con-
higbir seyi dogurmayacagindan kendinizi bir fok ol-  vince yourself that you are just a seal. Because seals don’t
dugunuza inandirmak. give birth to anything dead or sick.

Joanna Rytel i
1974'te dogdu. Goteborg Universitesi Sinema ve Fotograf Boliimii’'nden mezun oldu.
Stockholm'de yasiyor ve calismalarini orada stirdiiriiyor.

Born in 1974. She graduated from the Department of Film and Photography at the University

of Gothenburg. She works and lives in Stockholnt.

Filmleri/Filmography

You and Me (2011), Gang Bang Barbie (2010), Flasher Girl On Tour (2010), Unplay
(2009), To think things you don’t want to (2005), A film inwards (2003), Animal Per-
formance (2002), Then %il] take your cat (2002)




KISA OLMAZSA OLMAZ/SHORT IS A MUST

JOSELYN
JOSELYN

ISPANYA/SPAIN, 2011, 19’, 35mm, renkli/color

YONETMEN/DIRECTOR: Susan Béjar

SENARYO/SCRIPT: Susan Béjar

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Emili Guirao
KURGU/EDITING: Ada Serra

MUZIK/MUSIC: YAPIMCI/PRODUCERS: Ignasi Marcet, Jordi Ferrerons
OYUNCULAR/CAST: Eunice T. Polanco, Jayo Vergel, Wenjun Gao, José Salguero,
Josefina Fiter

Yalnmizhgin bu kadar kocamani, kiigliciik bir odaya nasil
sigsin?Joselyn geng, kendine miinhasir ve iginde yasadig1 koca
yalnizlikla kendince bas etmenin yollarmi bulmus Dominikli
bir kadindir. Joselyn galigirken herkes uyur. Joselyn cikarken,
diger herkes iner. Joselyn agik oldugundaysa...Josely keskin
kenarh fakat yumusak uglu bir hikaye. Izleyiciye Joselyn’in
gozlerinden agkin algimizi nasil degistirebilecegini gosteriyor

How can such a huge loneliness fit in such a tiny room?

Joselyn is a young and peculiar Dominican woman who has developed
her own mechanism to fight the vast loneliness she lives in. When Jo-
selyn works, everybody is sleeping; when Joselyn goes up, everybody
goes down; when Joselyn falls in love. ..

Joselyn is a tale with a dark shape but a bright soul. It shows the ability
of love to change our perception about things through Joselyn's eyes.

Susan Béjar

Factoria del Guién'da 6grenim gérdiikten sonra ‘Joselyn’ filmini degerlendirme icin
“Eger bu igi yapmaliysam bana bir isaret gonder” diyerek Bancaja Odiilleri'ne gonderdi.
Bundan bir sene sonra 6diilii kazandig1 haberini aldi. O giinden beri arkadasi yonetmen
Gabriel Beita'yla birlikte dort kisa film daha gekti. Bu filmlerin hepsi bir sekilde 6diil-
lendirildi. .

After studying at Factoria del Guion, she decides to send Joselyn to the Bancaja Award with a firm
request to Heaven: “if I must pursue this, send me a sign”. A year later she receives the news that
she has won. Since then, she has shot four other shorts with her friend and director Gabriel Beitia.
All of them have achieved some kind of award or recognition.

GECENIN COCUKLARI
LES ENFANTS DE LA NUIT
CHILDREN OF THE NIGHT

Fransa/France, 2011, 267, 35 mm

YONETMEN/DIRECTOR: Caroline Deruas

SENARYO/SCREENPLAY: Caroline Deruas, Claire Legendre

GORUNTU YONETMENI/CINEMATOGRAPHY: Pascale Marin
MUZIK/MUSIC: Anthony Gonzalez

OYUNCULAR/CAST: Adéle Haenel, Félix M.Ott, Arthur Igual, Yves Donval
KURGU/EDITING: Floriane Allier

YAPIMCI/PRODUCER: Ludovic Henry

“Baz1 agk hikayelerinin gergekligi su géﬁirmzchr. Ama bu durumun

“Some love stories seem self-evident. Perhaps they are unaware of its
yaratacagt oliimciil sonuglardan muhtemelen kigilerin haberi bile

fatal outcome. In any case, it is inevitable.” Coming from a family

yoktur. Ne olursa olsun bundan kagmak imkansizdir.” Ikinci Diinya
Savagi'nin Direnis Hareketgi ailesinden gelen Henriette akil almaz bir
olay yagar: Geng bir Alman askeri olan Josefe 4sik olur. Henriette'ye
gizliden gizliye bir ask besleyen gocukluk arkadasi Marcel ise bu agki
fark edip Fransa'nin 6zgiirligine kavugmasina bir giin kala Maquis
guiclerine katilir.

Caroline Deruas

of Resistance fighters, Henriette lives the inconceivable: she falls in
love with Josef, a young German soldier. Her childhood friend Marcel,
who is secretly in love with her, discovers this romance and joins the
Maquis the day before the Liberation.

Sinemaya setlerde ¢aligsarak asina oldu. Kisa filmleri Venedik, Locarno ve Cannes gibi pek ¢ok
onemli uluslararasi film festivalinde gosterildi.

She learnt cinema on sets. Her short films gained international recognition at many prominent film
festivals, such as Vennice, Locarno and Cannes.

Filmleri/Filmography

Children of the night (2011), The Stars (2008), The Fire, The Blood (2008), The Starfish (2006)




KISA OLMAZSA OLMAZ/SHORT IS A MUST

Gorlitzer

Guintimiiz gog politikalar: akil almaz boyutlarda baskici. Avrupa
Birligi'nin savundugu baris, demokrasi, dayanigma, adalet, insan
haklarina ve hareket 6zgiirliigiine sayg ilkelerinin tam tersi isti-
kamette. Bu politikalar rahatca hareket edebilen zenginle bulun-
dugu yerde kalmasi gereken arasina kalin bir ¢izgi ¢ekiyor.“Gog
Standartlar’” ggmenlerin gegmisleri, rolleri ve toplumsal egitlik

GOC STANDARTLARI
MIGRATION STANDARDS

AVUSTURYA/AUSTRIA, 2011 5

YONETMEN/DIRECTOR: Borjana Ventzislavova

GORUNTU YONETMERI/DIRECTOR OF PHOTOGRAPHY: Borjana Ventzislavova
KURGU/EDITING: Borjana Ventzislavova

YAPIM/PRODUCTION: Borjana Ventzislavova

OYUNCULAR/CAST: Bojena Koseva, Alexandra Harizanova, Janis Nagel, David

The repressive migration policy nowadays is an absurdity. It is contrary
to the principles invoked by the EU: peace, democracy, solidarity, justice,
respect for human rights and freedom of movement. It divides human-
ity into the rich, who can move freely, and those who have to remain in
place.“Migration Standards” deals with migrants’ demand for recogni-
tion of their history, their role and social equality.

isteklerinin tainmasi konusuyla ilgileniyor.

Borjana Ventzislavova

1976/da Sofya’da dogdu ve su anda hem Viyana ve Sofya‘da yasiyor. Egitimini gorsel medya sanatlan
ve dijital sanatlar iizerine aldi. Film, video, fotograf, yerlestirme ve yeni medya sanat: alanlarinda
cahsiyor. Eserleri uluslararas: sergilerde, film ve medya sanatlan festivallerinde gosterildi.

Born 1976, Sofia and is currently based in Vienna and Sofia. She studied visual media art/digital art. She works
in the fields of film, video, photography, installation and new media. Her works have been exhibited

internationally in solo and group shows as well at film and media art festivals.

Baz1 Filmleri/Selected Filmography

It's So Beautiful (2001), Wishes For Fishes (2002), Es war schon immer dunkel draufen. (2005), Fokus
Pokus (2005), Hohe blaue Gebirge, Fliisse und goldene Ebenen (2009)

KELIMELER YETMEZ

SIN PALABRAS

WITHOUT WORDS

ISPANYA/SPAIN, 2010, renkli/color, 12’

YONETMEN/DIRECTOR: Bel Armenteros

SENARYO/SCRIPT: Angela Trigueros

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Judit M. Marin
YAPIMCI/PRODUCER: Luis Vidal

OYUNCULAR/CAST: Adrian Lamana Michael Relldn, Adrian Marin
BAZI ODULLERI/SELECTED AWARDS:

Alucine Festivali Ozel Odiilii/Special Mention, Alucine Festival, Canada
Bagimsiz Filmler Festivali Miikemmellik Odiilii/Award of Excellence,
The Indie Fest, USA

Guzmiin takes in his grandson David for a few days while
his mother is on a trip. Whether it turns out well or badly
only depends on them, but the rancor of years of oblivion
surfaces from their first encounter.

Guzmén, torunu David’i annesi sehir diginda bir
seyahate gidince birkag giin igin yaruna alir. Islerin
yolunda gidip gitmemesi tamamen onlara bagidir;
ancak ilk kargilasmalarindan itibaren yillardir birik-
tirdikleri ama unuttuklari catisma su yiiziine cikar.

Bel Armenteros

1984'te Madrid'de dogdu. 2007'de felsefe ve edebiyat boliimiinden mezun oldu.
2010'da ise ECAM’da sinema egitimi aldu.

She was born in Madrid in 1984. In 2007, she finished her studies in philosophy and litera-
ture and in 2010 she specialized in directing at ECAM.




KISA OLMAZSA OLMAZ/SHORT IS A MUST
MUHTESEM HALIL
KHALIL THE GREAT

‘Khalil the Great’ Ingiltere halkinun isci simfi genglerine
bakagimi yansitan bir kisa film projesi, yakin zamanda
yasanan toplumsal huzursuzlugun isi¥inda tretilmisg
bir yapim. Film, niminy izleyicinin beklentilerini y1-
karak onlar1 giiniimiiz Ingiliz toplumunun bir pargast
olmanin anlamiyla yiizlestirmeyi amagchyor.

Jacqueline Passmore

YONETMEN/DIRECTOR: Jacqueline Passmore

YAPIMCI/PRODUCER: Faisal A. Qureshi

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ben Jones
KURGU/EDITING: Maria Reuben

OYUNCULAR/CAST: Aaron Cobham, Philip Davies, Errol Smith

"Khalil the Great’ is a short film project exploring the British
public’s attitudes toward working class youth. An apt pro-
duction in light of recent civil unrest, ‘Khalil the Great’ aims
to play with and subvert viewers” expectations, forcing them
to confront their vision of what it means to be part of British
society today.

Amerikal Ingiliz yonetmen ve sanatci. Austin, Texas'ta film okulunda egitim gordii.
2002'de Ingiltere’ye tagindi, halen burada yagiyorg

She is an American/British film director and artist. She attended film school in Austin,
Texas. In 2002 she moved to the UK, where she still lives.

g o

tesemligini kanitlamak igin bir yolculuga ¢ikar; fakat
beklenmedik sonuglar ortaya ¢ikacaktir. Hayalin ger-
cekle karistig1 ¢ocukluk dénemine giinlitk yagami ha-
yal giiciiyle degistiren geng bir gocugun penceresinden
bakis...

Rungano Nyoni

Kahraman olmak isteyen sekiz yaginda bir oglan muh-

MWANSA THE GREAT

Director: Rungano Nyoni

Writer: Rungano Nyoni, Gabriel Gauchet
Producer: Rungano Nyoni, Gabriel Gauchet
Cinematographer: Andrzej Krol

Editor: Gabriel Gauchet, Rungano Nyoni

An eight-year-old boy who aspires to be a hero embarks upon
a journey to prove his greatness, with unexpected conse-
quences. A moving insight into childhood where fantasy jos-
tles with reality as a young boy’s imagination transforms and
empowers everyday life.

2009'da Londra’daki Central St. Martins Sanat Okulu’ndan mezun olduktan sonra
ayn1 y1l icreatefilms adli yapim sirketini kurdu. Kisa filmleriyle pek ok 6diil kazanda.
After graduating from the Central St. Martins College of the Arts in London she established

her production company, icreatefilms, in 2009. She received many awards with her short
films.

Filmleri/Filmography:

Mwansa The Great (2011), The List (2009), 20 Questions (2009), Yande (2006)




KISA OLMAZSA OLMAZ/SHORT IS A MUST

SENDEN SONRA
NACH IHNEN
AFTER YOU

YONETMEN/DIRECTOR: Eleni Katsoni

SENARYO/SCRIPT: Jenny Bork

DIRECTOR OF PHOTOGRAPHY: Julia Kampmann

KURGU/EDITING: Nicole Schmeier

OYUNCULAR/CAST: Gerda Boken, Friedemann Thiele, Andreas Engelmann
YAPIMCI/PRODUCER: Anna Knolle

UYGULAYICI YAPIMCI/LINE PRODUCER: Claudia Schurian

Iki kisi kendini 6ldiiriirse, tigiincii kisi de 6liir. Ayni evde I[ two people kill themselves, the third person will die. Three
yasayan Ug yalmz, birbirlerinden habersiz bir sekilde [onesome people living in the same house get caught up the
ayn diigiinceyi paylasmaktadir: Kendi hayatlarma son  same thought independently from one another: To end their
vermek. Peki hayatin ta kendisinden baska, kisiyi haya-  ives. Though what can possibly hinder somebody more from
t1 sonlandirmaktan a}lllkozan sey ne olabilir? Iste, tesa-  ending their life than li}; itself? A short satire for those who
diiflere inanmayanlar igin kisa bir yergi. don’t believe in coincidences. ..

Eleni Katsoni :

1983’te Bonn'da dogdu. Kiiltiir, Iletisim ve Kiiresellesme alaninda yiiksek lisans
yapti. 2008'de K6In Uluslararasi Film Okulu’nda yonetmenlik dersleri aldi. 2012
yilinda mezuniyet filmi olarak HFF Konrad Wolf ile ortak yapim olan ‘Kiss Me
Lower’1 gekti.

Born in 1983 in Bonn, she did her masters degree in Culture, Communication and Globali-
sation. In 2008 she took directing classes at International Film School in Cologne.

She directed ‘Kiss me lower” in coproduction with HFF Konrad Wolf.
Filmleri/Filmography

Kiss Me Lower (2012), My Country (2012), Neighbour’s Chicken (2011), Aurela
(2011), Sister (2011), After You (2009)

SONSUZ DAKIiKA
INFINITE MINUTES
VEGTELEN PERCEK

ISPANYA/SPAIN, 2011, renkli/color, 19’

YONETMEN/DIRECTOR: Cecilia Felméri

KURGU/EDITING: A Péter Politzer

YAPIMCI/PRODUCTION COMPANY: Inforg Studié

OYUNCULAR/CAST: Jézsef Bird, Gyorgy Honti, Kata Losonczi, Csilla Varga,
Zoltéan Tamasi, Bea Lass, Tiinde Szalontay

Bir yaz giinii giines tepeden diigerken bir adam tizeri-  In a summer afternoon a person spills coffee on himself,
ne kahve doker, bir bagkas: giivercinleri besler, teki  another feeds pigeons, another kills a bee, another dies, an-
an Oldiiriir, bir 6tekd 6liir, bagkas: ¢izgilerin {izetin-  other copies patterns, another listens to the radio, another
den gegerken bir digeri radyo dinler, bagkasi telefon  makes a phone call, another... And there may be certain
acar, oteki de... Tiim bunlar arasinda bir baglan’a ola- connections among them all. ..
bilir mi?

Cecilia Felméri

1978'de dogdu. 2002'de hukuk béliimiinden mezun olduktan sonra farkh
Romanya’da farkh okullarda yonetmenlik egitimi aldi.

Born in 1978, she graduated from law in 2002. She received directing education at different
schoold in Romanza.

Filmlerinden Bazilari/Selected Filmography

Végtelen Percek (2011), Matyas, Matyas (2010), Kakukk (2008), For The Same Lucia
(2006), One Minute Stories (2006), Uciderea Mieilor (2005), Kolozsvar Pocsopolis
(2005)




KISA OLMAZSA OLMAZ/SHORT IS A MUST

sUT
MILK

TURKIYE/TURKEY, 2011, 7/, HDV, renkli/color

YONETMEN/DIRECTOR: Aysegiil Sahinbozkir

SENARYO/SCRIPT: Aysegiil Sahinbozkar

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Seyhmus Altun
KURGU/EDITING: Aysegiil Sahinbozkir

YAPIMCI/PRODUCER: Istanbul Bilgi Universitesi

OYUNCULAR/CAST: Levent Can, Yiiksel Basaran .
ODULLER/AWARDS: 16.Boston Tiirk Filmleri Festivali ()zel Mansiyon Odiilii, 2011

Herkesten uzak bir yerde, tek basma kiiciik bir
kuliibede yasayan depresif bir adamun her giin
kapisina nereden geldigini bilmedigi bos siit siseleri
sayesinde hayata tutunmasinin hikayesi.

It is a story about a depressed man who lives in an
isolated place away from everyone. His life changes with
the empty milk bottles that come at his door everyday from
somewhere unknown.

Aysegiil Sahinbozkir

2007'de Saint Pulcherie Fransiz Lisesi’nden mezun oldu ve ayni yil Istanbul Bilgi
Universitesi Sinema Televizyon Boliimii'nde okumaya bagladi. Cesitli kisa film ve
reklam filmlerinde gorev ald:. ‘Siit’ yénetmenin ikinci kisa filmi.

She graduated from Saint Pulcherie high school in 2007. The same year she started to study
at the Department of Cinema and Television at Istanbul Bilgi University. She took part in
several short films and advertising films. ‘Milk’ is her second short film.

© BILDiGIM TEK SEY HICBIR SEY BILMEDIGIMDIR
ALL 1 KNOW IS THAT I KNOW NOTHING
J SOLO SE QUE NO SE NADA

. ISPANYA/SPAIN, 2011, HD, renkli/color, 14

~ YONETMEN/DIRECTOR: Olatz Arroyo Abaroa
- SENARYO/SCRIPT: Olatz Arroyo Abaroa
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Charly Planell
KURGU/EDITING: Oscar Seoane Pinilla
YAPIMCI/PRODUCER: Olatz Arroyo Abaroa
DUNYA HAKLARI/WORLD SALES: Promofest
OYUNCULAR/CAST: Luisa Ezquerra, Inma Isla, Mario Rodriguez

Sofia'in hayati, olunun lise felsefe kitabiru bulma-  Sofia’s life changes radically when she discovers her son’s

styla bir anda tamamen degisir. Kitabs elinden biraka-
mayan Sofia bir yandan arkadag1 Filomena'nin evlilik
sorunlarma yardimer olmaya galigirken bir yandan da
‘aydinlanmanin’ kara deliklerini kesfeder.

high school philosophy textbook. While she was reading
the book adamantly, she tries to help her friend Filomena’s
marriage problems. On the other hand, she discovers the
black holes of ‘enlightenment’.

Olatz Axroyo Abaroa
1976'da Ispanya’da dogdu. 1999'da felsefe boliimiinii bitirdi. Daha sonra film ve
televizyon senaryosu tizerine dersler ald. Televizyon dizilerde senarist olarak ¢alisti.
¢ “Héctor’ ve ‘Besos de Gato’ filmlerinin yénetmen ékibinde yer aldi. Cesitli kisa filmler
| 1 1 yazip yonetti.
4 i She was born in Madrid in 1976. She completed a degree in philosophy in 1999. Later on she
¢ ! studied script writing for film and television. She has worked as a scriptwriter for TV series.

She has also been a part of the directing team of ‘Héctor’ and ‘Besos de Gato’. She has written
and directed several short films. :

Filmleri/Filmography

All T know is that I know nothing (2011), Asuncion has a plan (2009), Jests, mi Jests
(2006)




KISA OLMAZSA OLMAZ/SHORT IS A MUST

ZAMANSIZ
TIME OUT OF PLACE

YONETMEN/DIRECTOR: Ylva Forner

SENARYO/SCRIPT: Ylva Forner

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Ellen Kugelberg
KURGU/EDITING: Anton Skott

YAPIMCI/PRODUCER: Malla Grapengiesser

OYUNCULAR/CAST: Emma Warg, Elin Lycke, Leo Boonstra, Ferril Gardner,
Ludde Hagberg, Eva Rexed, Per Grytt, Kristin Grue, Andreas Boonstra, Martin
Jonsson

Bazen zaman donakalir, adeta nefesini tutar. Sarabir yaz  Sometimes time stands perfectly still, holding its breath. Sara
aksami balkondan agag1 sehri izlerken sokakta olan'bi-  stands on a balcony looking down at the city summer night.
tenlerin aslinda i¢inde bulundugu durumlara ayna tut-  Everything that happens on the street seems to mirror her
tugunu fark eder. I:glpup gitmek istediginizi anladiginuz  situation. It's a film about the moment you decide to break up.

anin filmi. Bir zamanlar inandiginiz her sey hala iginizde  Everything that you once believed in still echoes inside of you,
yanki bulurken siz aslmda goktan yolunuza devam et-  but you've already moved on.
migsinizdir.

Ylva Forner : :
Danimarka'daki Avrupa Film Okulu’nda egitim ald1. [spanya’da oyunculuk, Isve¢'te
senaryo yazarligi egitimlerine devam etti. Ug yil da yénetmenlik 6grenimi gordii.

She studied at the European Film School in Denmark. She has education in acting in Spain
and scriptwriting in Sweden as well as three years of directing.

Filmleri/Filmography

Time Out of Place (2009), Greetings from Slussen (2008), Melting (2005)-, Dust (2003)

ZEBU VE BALIK FOTOGRAFI
ZEBUAND THE PHOTO FISH

UGANDA-KENYA/UGANDA-KENYA, 2011, HDV, renkli/color, 12

YONETMEN/DIRECTOR: Zipporah Nyaruri

SENARYO/SCRIPT: Zipporah Nyaruri

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Jean Claude Ingabire
KURGU/EDITING: Godwin Otwoma

YAPIMCIL/PRODUCER: Maisha Film Lab

OYUNCULAR/CAST: Patrick Mujuuka, James King Bagyenzi, Kaya Kagimu Mukasa
ODULLER/AWARDS:

Ispanya Cineposible Film Festivali Seyirci Odiilii/Best Film Audience Award
Cineposible Film Festival-Spain

‘m‘ 4 ”
Bir yaz giinii giines tepeden diiserken bir adam tizeri-  In a summer afternoon a person spills coffee on himself,
ne kahve doker, bir bagkas: glivercinleri besler, 6teki  another feeds pigeons, another kills a bee, another dies, an-
ar1 oldiiriir, bir dteki dliir, bagkas: ¢izgilerin tizerin-  other copies patterns, another listens to the radio, another
den gegerken bir digeri radyo dinler, bagkast telefon  makes a phone call, another... And there may be certain

agar, Gteki de... Tiim bunlar arasmda bir baglant ola-  connections among them all...
bilir mi?

Zipporah Nyaruri :

Yonetmen, yazar ve kurgucu. Isletme ve kitle iletisim alaninda diplomasi var. Sette
6grendiklerinin okulda 6grenebileceklerinden daha degerli oldugunu diisiiniiyor.
Cogunlukla Uganda’da yasasa da kendini diinya vatandas: olarak tanumliyor.

el

Director, writer and editor. She has a Bachelor’s degree in Business Studies and a diploma

from Mass Communication. She believes that she has learnt more about her craft from being
on a real set than she could ever learn from attending formal film school. Though largely based
in Uganda, she refers to herself as a citizen of the world.

Filmleri/Filmography
Zebu and The Photo Fish (2011), Mama Emere (2008)




15. UCAN SUPURGE ULUSLARARASI KADIN
FILMLERI FESTIVALI

“SiZE BABA DIYEBILIR MiYimM?”

KISA FILM YARISMASI SONUCLARI

Ucan Siipiirge Uluslararas: Kadmn Filmleri Festivalinin,
bu seneki kisa film yarigmasina basvuran 21 kisa film
arasindan fig film 6diile deger goriildi, iki film de gos-
terilmeye hak kazandi.

Bu sene yarigma “Size Baba Diyebilir Miyim?” diye
sorarken, baba kavramma dair cesitlemelerin tiretilmes-
ine dair katilimailar cesaretlendirmeyi amaglamisti. Bu
baglamda, hikayelerine sadece bir baba figiirii koymanmn
Gtesine gegen ve babaligin alt okumalarimi yapan filmler
jurinin begenisini kazanmay1 bagard. Jiiri gerekgelerini
soyle agikladz:

Sinematografik agidan basarili bulunan ve film gramer-
ini iyi kullandigmi dtigtindiigiimiiz Musa AK'1n yonettigi
“Is” filmi ve diiz anlatimma ragmen animasyon tiriiniin
teknik olarak iyi bir ornegi olan, Reyhan Meral’in
yonettigi “Horoz” filmi bu seneki festivalde gosterilmeye
deger bulundu.

Her ne kadar teknik ve sinematografik yetersizlikleri olsa
da, kisa film tiiriiniin hakkini vererek kusak catismasini
akillica anlatan, Perihan Tirkdogan'in yonettigi “Rifat”
filmi yarigmanin tiglinciisii oldu.

Gerek sinematografisi ve kurgusu, gerekse igledigi konu
itibariyle ozenli ve yaratia olan, sdylemek istedikler-
ini Ust ses ile basit¢e anlatmak yerine karakterlerini
konugturarak derdinin altin gizen, kyiin delisinden bir
kahramana dontisen babanin hikayesini anlatan, Canan
Dogramaci’nin yonettigi “Ronahi” filmi ikincilik 6diil-
iinii ald1.

Babalik hallerini ‘karanlik’ olmayan bir tonla sorgulayan,
babamn otoritesini kaybetmenin esigindeyken, agresyon
gostermeden yeni hayatina uyumlanma girpimislarini
konu alan ve bunu izleyicinin kalbine dokunan kiigiik
ayrintilar ile yapan, ayni zamanda belgesel tiiriine dair
de bir arayis icinde oldugunu diisiindiigiimiiz Bilgi
Diren Giineg'in yonettigi “Eyvah! Babam Emekli Oldu”
filmi birincilik 6diilii almaya hak kazandu.

“SiZE BABA DIiYEBILIR MiYiM?”
~ “WOULD YOU BE MY FATHER?”

15th FLYING BROOM INTERNATIONAL WOMEN’S
FILM FESTIVAL

“WOULD YOU BE MY FATHER?”

SHORT FILM COMPETITION RESULTS

3 out of the 21 short films that were submitted to the Flying
Broom International Women's Film Festival Short Film Com-
petition have been awarded, while two other movies selected by
the jury will be screened along with the winners.

Hoping to encourage the contributors to produce variations on
the theme of fatherhood, this year the festival asked “Would you
be my father?” In this sense, movies that went further than
simply inserting a father figure in their stories and tried to ex-
plore the subtexts of fatherhood earned the jury’s recognition.
In their rationale the Jury explained:

The movie “Is” directed by Musa Ak was on the whole suc-
cessful in a cinematographic sense and was commended for its
well use of film grammar while the movie “Horoz” directed by
Reyhan Meral was deemed to be a good example of the technical
aspects of the animation genre despite its rather linear narra-
tive. Both films were found worthy of screening at the festival.

Despite having technical and cinematographic shortcomings,
the film “Rufat” directed by Perihan Tiirkdogan was found to
be a smart way to explore generation conflicts that does justice
to the short film genre. “Rifat” came third place in the com-
petition.

A creative and diligent film in its cinematography, film ed-
iting and the subject matter, “Ronahi” directed by Canan
Dogramact, doesn’t merely expect a narrator to communicate
its message but instead underlines its central concerns by let-
ting its characters speak. “Ronahi” telling the story of a father
who goes from being the lunatic of the village to being a hero
came second place in the competition.

Questioning the states of fatherhood from a less “dark” tone,
the movie “Eyvah! Babam Emekli Oldu” directed by Bilgi
Diren Giineg concerns the story of a father on the brink of los-
ing authority trying to adjust to his new life without showing
aggression and tells this story with all the little details that
touch the audiences’ hearts. “Eyvah! Babam Emekli Oldu”,
which we thought was a movie that also explored the genre of
documentaries, was found to be worthy recipient of the first
place award.

Kisa Film Yarigmasi Jiirisi/ Short Film Competition Jury
Giilden TRESKE
Meltem AGDUK
Tayfun ATAY
Pelin AYTEMIZ
Sevna SOMUNCUOGLU



ETKINLIKLER/ACTIVITIES

Panel Panel Discussion

Olay Yeri Aile/Family: Scene of the Incident

Katiimcilar/With: Reis Celik (ySnetmen/director), Mustafa
Avkiran (oyuncu/actor), Settar Tanridgen (oyuncu/actor).

15 Mayis/May, 14.30, Ankara Universitesi ATAUM Salonu, Ce-
beci Kampusu/Ankara University Cebeci Kampus

Atolye Galismalari Workshops

i Sinemaya dair bildiklerimizi hi¢ ummadigimiz
bir yerden giincelleyen Vietnamli ydnetmen
Trinh Min-Ha Ugan Stipiirge’nin konugu olarak
¥ Ankara'ya geliyor. Yénetmen, ‘Night Passage’
adli filminin gosterimine katilacak ve ardindan
bir atlye ¢alismasi yapacak.

The woman who tosses away everything we
know about cinema, Vietnamese director Trinh Minh-ha will be
in Ankara for the festival. After its screening, Trinh will discuss
her most recent film, ‘Night Passage’.

11 Mayis/May, Cuma/Friday, 16.30, Goethe Institut Ankara

isvegli ydnetmen Lasse Persson da atdlye
caligmasinda sinema meraklilariyla bir araya
gelecek. Persson seyircilerinin  kargisina
‘alter egosu’ Lisa Tulin kimligiyle c¢ikacak
ve ‘tranimation’ adini verdigi kendine 8zgii
canlandirma teknigini anlatacak.

Swedish director Lasse Persson will also
meet the festival audience in a workshop. Persson will intro-
duce his ‘tranimations’ with his ‘alter ego’ Lisa Tulin.

13 Mayis/May, Pazar/Sunday, 14.30, Goethe Institut Ankara

Yuvarlak Masa Sohbetleri Round Table Chats

“Kameranin Ardinda Kadinlar/Women Behind the Camera”
Kattlimcilar/With the participation of: De-
C* bra Zimmerman, Claudia Lenssen, Te-
resa Villaverde, Farida Benlyazid, Saara

Avrupa Birligi Cantell, Cigdem Vitrinel, Lisa Tulin/Lasse
Turkiye Delegasyonu  Persson
Katkilariyla

“Depremin Ardindan Van’li Kadinlar/
Women after the Earthquake in Van”
Kolaylastirici/Moderator: Umit Bektas

5 Van'l kadinin katilimiyla/

With the participation of women from Van
12 Mayis, 12.00, Goethe Institut Ankara

“Serra Yilmaz'la Ayakisti/Chat with Serra Yiimaz”
14 Mayis, 18.00, Goethe Institut Ankara

Hep Birlikte zliyoruz

. Ikisi Down sendromlu (g erkek kardesin islettigi bir restoran
mutfaginda yasananlarin anlatildigi ‘Mutfakta Ug Kardes’ adli
filmi Tohum Vakfi ile birlikte izliyor ve ardindan sdylesiyoruz.

Kadin cezaevinde bir grup mahkumun &ykiisiinii anla-
tan ‘Ugurtmayr Vurmasinlar’ adh filmi, denetimli serbestlik
uygulamasiyla cezaevinden gocuklari ile birlikte tahliye olan
kadinlarla birlikte izliyoruz.

Universiteler Ozel Programi Campus Program

Hacettepe Universitesi Film Gosterimleri ve
B Soylesiler
Hacettepe University Film Screenings and Discussions

14 Mayis/May, Pazartesi/Monday, 17.30
Vavien

15 Mayis/May, Sali/Tuesday, 17.30
Ugurtmayi Vurmasinlar/Don’t Let Them Shoot the Kite

16 Mayis/May, Carsamba/Wednesday, 17.30
Bir Yudum Sevgi/A Sip of Love (Hale Soygazi'nin katilimiyla/

With Hale Soygazi)
O 15 Mayis/May, Sali/Tuesday,17.30, Uglii Amfi

Katilan Yonetmenler/With: Selma Bargach (Fas),
Chairun Nissa (Endonezya), Barbara Sass (Polonya), Negar
Azarbayjani (Iran), Francisca Silva (Sili), Sonia Fritz (Porto
Riko)

Orta Dogu Teknik Universitesi Diinya Sinemasi
Sdoylesileri

s, Ankara Universitesi Soylesiler
gy "szs 16 Mayis Gargsamba, 11.00, Hale Soygazi ile Séylesi
(Chat with Hale Soygazi)
1248 iletisim Fak(iltesi Sinema Salonu, Cebeci Kampusu

Belediyeler Ozel Programi Activities with the Municipalities
Altindag Belediyesi/Altindag Municipality

11 Mayis/May, Cuma/Friday, 11:00, Hamaménti gezisi ve basin
toplantisi/Visit to Hamaménii and press conference

12 Mayis/May, Cumartesi/Saturday, 20.30, Agikhava Sinemasi/
Open Air Cinema Hamaménti

Film: Ugurtmayi Vurmasinlar/Don’t Let Them Shoot the Kite
(Flisun Demirel'in katilimiyla/With Flisun Demirel)

16 Mayis/May, 14:00, Yunus Emre Kliltiir Merkezi
Bir Yudum Sevgi (Hale Soygazi'nin katilimiyla/With Hale
Soygazi)

Yenimahalle Belediyesi/Yenimahalle Municipality

11 Mayis/May, Cuma/Friday, 14.00

Film: Bir Yudum Sevgi/A Sip of Love (Fiisiin Demirel ve Hale
Soygazi'nin katilimiyla/With Hale Soygazi and Fiisun Demirel)

Etkinliklerin yeri ve saati igin gtincel bilgiyi
festival.ucansupurge.org adresinde bulabilirsiniz.



Abby Peck, Women Make
Movies

Adi Zvieli, The Sam Spiegel
Film&Television Scool
Jerusalem

Adrien Léongue, MPM Film
(Movie Partners In Motion)
Ahmet Gurata, Bilkent
Universitesi

Alana Adye, Sydney Film
Festival

Alba Fominaya, Arab Filmfestival
Berlin

Alessandro Lombardo, Media
Luna New Films

Alexandra Vallez, Filmair
Services

Alfredo Calvino, Latinofusion
Amy Aquilino, Women Make
Movies

Anne Brishoual, The
International Federation of Film
Critics/FIPRESCI

Ariane Buhl, Gaumont

Arnaud Aubelle, Le Pacte
Arnaud Bélangeon-Bouaziz,
Urban Distribution International
Ayda Diouri, Producer

Ayse Asagidag, Yurtici Kargo
Bernadette Jozsa, International
Filmfest Budapest

Betty Schiel, Dortmund-Cologne
International Women'’s Film
Festival

Brigitta Burger-Utzer, Sixpack
Film

Burcu Karakag, Kaz Film
Casper Andersen, CPH PIX
Cécile Zanotti, Institut Frangais
Budapest

Christine A. Pérez, International
Latino Cultural Center

Cristina Marx, Hochschule fiir
Film und Fernsehen “Konrad
Wolf”

Damian Kolodiy, KinoFestNYC
Debra Zimmerman, Women
Make Movies

Deniz Esen, Yurtigi Kargo
Dogan Kizilkaya, Gimus
Gimrik Misavirligi

Don Matsumoto, Canada
Cinema Distribution Toronto
Eileen Tavarez, Women Make
Movies

Elisabeth Ferber, Agencia Freak
Esin Kiigliktepepinar, The
International Federation of Film
Critics/FIPRESCI

Eva Steegmayer, Film Akademie

Desteklerinden Dolayi Tesekkiirlerimizle...
Special Thanks to...

Baden-Wirttemberg GMBH
Evgeniya Kulakova, St.
Petersburg Documentary Film
Studio

Fereshteh Taerpour, Producer
Franc Planas, Promofest
Gabriele Funke, Global Screen
GmbH

Gisela Wiltschek, Global Screen
GmbH

Helge Schwache, Dortmund-
Cologne International Women'’s
Film Festival

Hicham Falah, International
Women'’s Film Festival of Salé
Homayoon Mojallal,
Telsonicsolutions Inc.
Hwa-Seon Choi, Doc & Film
International

Ismeal Martin, Madrid En Corto
Ismail Giines, Sinema Eseri
Sahipleri Meslek Birligi

Jenni Domingo, The Finnish
Film Foundation

Jolanta Galicka, WFDiF

Katalin Vajda, Magyar Filmunié
Katarina Tomkova, National
Cinematographic Centre-Slovak
Film Institute

Kathrin Glasmacher, Media Luna
New Films

Klaus Eder, The International
Federation of Film Critics/
FIPRESCI

Kristen M. Fitzpatrick, Women
Make Movies

Laura Talsma, Fortissimo Films
Luisa Nora, Alce Films

Malla Grapengiesser, Hysteria
Film AB

Manfred Giftthaler, Bavaria
Production Services

Manuela Salamanca G.,
Memento Films International
Maria Letowska, Polish Film
Institute

Marine Réchard, Films Boutique
Marion Klotz, Memento Films
International

Matti Lahtinen, The Finnish Film
Foundation

Maurane Cugny, Rezo, World
Sales

Michel Dimmer, Paul Thiltges
Distributions

Mikhail Zheleznikov, St.
Petersburg Documentary Film
Studio

Miranda van Gelder, Latin
American Film Festival

Monika Bremen, International
Film School Cologne
Muhammad Omar Azis, Salto
Film Company

Muriel Lin, New Taipei City Film
Festival

Nauval Yazid, Salto Film
Company

Otto Suuronen, The Finnish Film
Foundation

Paloma Dema, Bafici

Peggy Wong, Mega-Vision
Pictures Limited

Philippe Imhaus, MPM Film
(Movie Partners In Motion)
Rachel Wallach, Department
of Film & Television, Faculty of
Arts, Tel Aviv University
Rachida Sadi, Janaprod
Renan Artukmac, Funny
Balloons

Rodi Yalginkaya

Ruby Rondino, eOne
Entertainment

Sara Ruster, Swedish Film
Institute

Sarah Khamassi, Gaumont
Seeta Hemraj, Deluxe Post
Production

Shirley Chan, Hong Kong
International Film Festival

Su Akpinar

Tarik Khalami, Centre
Cinematographique Marocain
Thomas G. Kodros, Dolby
Laboratories, Inc.

Tomasz Wiazinski, WFDiF
Tommi Partanen, National
Audiovisual Archive

Tova Mozard, Swedish Film
Institute

Tristan Priimégi, Estonian Film
Foundation

Tugushan Ozdener, Matrix
Tuncagtl Cil, Yurtigi Kargo
Ursula Bay, Elsani Film

Paul Thiltges, Paul Thiltges
Distributions

Valeska Neu, Films Boutique
Vera Angstenberger, Film
Akademie Baden-Wiirttemberg
GMBH

Viera Langerova, Advisor
Yakup Atilla Mazlumca, Matrix
Zanda Dudina, National Film
Centre of Latvia
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Toplumsal cinsiyet esitsizligine karsi kadinin sesini yiikselten
Ucan Sipirge Uluslararasi Kadin Filmleri Festivali'ni destekliyoruz.
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Biz, onlan yasatanlan
‘destekliyoruz.

Radikal 15. Ucan Stiptirge Uluslararasi




Siddete
karsi sessiz
kalmamak icin
AIS yazip
6643’e mesaj
gonderin

Aile Ici Siddet Acil Yardim Hatti bugiine kadar 14 bine yakin
siddet magduruna destek verdi.

Siz de kadina siddete karsi muicadeleye destek vermek icin
AlS yazip 6643’e mesaj gonderebilirsiniz.
Gonderilen her mesaj bir umut 1S1g1 olacak.

Ucretidir. Vodafone’da yalnizca & sek
S faturali hat aboneleri kampanyaya AILE iCi

]

W Kampanya)_/a ba§|§ bedeli : O
Ncil Yardim Hatti | tUm operatorler icin 5 TL’dir.

| Avea ve Turkcell igin mesaj

| goénderim bedeli 1 standart SMS ‘
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BERGMAN’LA
SINEMANIN KALBINE YOLCULUK...

SINEMA >
Daha dnce, tiyatro ve
sinema hayatini anlattigi

“Biyilii Fener” kitabiyla

bilinen 20. yiizyilin biiyiik SiN EMA;l'OGRAFi
INSAN YUzUDUR

Tiirkgesi: Selim Ozgil

sinema yonetmenlerinden
Ingmar Bergman’in sinemaya,
tek tek filmlerine ve hayata dair

goriislerini anlattig

sdylesilerden olusan bir kitap...

< siNEA <smm < siNEmA

OTEKI'NIN SINEMALARI MARTIN SCORSESE

Gonll %g&mmun R. E. KnEB:Is K. Coblentz neﬂeen Peter Brunette

i e

Sinema, kititiiret bir izdiistim ofdugu e Konu Won:ey Allen e oldu dgl: nda A kas kakl r' T lsl?('fﬂrﬂ’
" igin igine hem sokagn dili

kadar siyasi yanilgdarla analiz Boza ﬁlm!eriyl gﬂ ﬁmﬂz
edildigi sirece de yabancist olarak riyor, bem bastirilmis cinsel smemasl p yt b y hlp

kalmaya devam edecegimiz bir alan. retilar hom de kendlsnden sl m sn tart smasub sekﬂde
: 4 o 3 strekli *komik’ lmas beklent sokaklara Rsarxv§al ridir.
gy “Oteki'nin Sinemalan” isimil kitap b adamin hikayesi. Allen, iC Aot e
" sinemay odak noktasina alan politik 4 4 b kez de réportajlars riyla duygusu
EARER ve ittiirel bir ot disme denemest... e ifade dv kendisini, ’amg'ma s;ahk r!m in "
\ i § hem de en segkinleri yle gegen cocuklugunda
’\; sahit ldugu ama;slzs kak
[ olaylanna dayanmaktadir.

meselesi olan kitaplar...




SINEMA HAYATTIR

“Sinemanin yiiz yillik tarihi, genis anlamda bir “erkekler tarihidir” de.
Bu tarihin, sinemaya yansimalarini genis anlamda sinema estetiginin icinde yakalanz.
Ekonomisinden teknolojisine, isgiliginden pazarlamasina
her zaman bir erkekler devleti olan “devlet” ile;
iliskilerinden ideolojisine, siyasetine kadar bir “erkek sinemasidir” var olan.
Dolayisiyla da erkekler tarihini yazmaya kalktigimizda
kanistinlabilecek defterlerden belki de en dnemlisidir sinemanin tarihi.”




Ka Fotograf Gelistivme Atolyesi
15. Ucan Siipiirge Uluslavaras: Kadn Filmleri Festivali'ne
Jotograflari ile destek veriyor.

www.kaatolye.com

[
!,5,:5 Giines Sokak 17/5 Kavaklidere Cankaya Ankara 0312 465 01 25

gelistirme
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"SINEMACILIK VE FJLMCILIK YARARINA
- BAGIMSIZ ILETISIM PLATFORMU"

sadibey.com

Golge e-Dergi
15. Ucan Siipiirge SN
'Uluslararasi Kadin

Filmleri Festivali'ne destek

vermekten gurur duyar.

http://golgedergi.blogspot.com
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Ankara’nin kiiltiir-sanat

etkinlikleri rehberi \@_; av\’\ka(\a

yirminci yasinda

' yine Ankarahlar’in —=
yambasinda...

Bevazperde

Film Seciminde En Iyi Adres

53UcaniSupirgelUluslararasiiKadinlEilmlerilEestivalignilDestekliyoruz}

BRevazperde e—

Film Seciminde En Iyi Adres ¢ Hormet. Me
n Mormet, Megamnd, Eisck Swan, Rysr

Sanarciar Topiuk

FRAGMANLAR HABERLER TV Diziders

SEANS BILGILER!

ANA SAYFA FILMLER

Site icinde araymn: sinema seanslar, haberler, sinema ve dizi 6zel dosyalan, en son fragmaniar ve ¢ok daha fazisst

i al
r Kahramanlan Smemalar::!”‘.1
nesi uzenne onumuzdeks donem sinemais

imesi uzel
i oz attik.-

Comics'in supe!
nerin bu hafta vizyona &
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tioose'dan
stos Haftas! $:k ce Altyazilt

o : a g
. fi cedghmiz pC Comics nyaxvamaianﬂ 19 Agu: i1
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restin Stiper | PArIS 0o K e Denecek
Comics mbaskat gylul'de
DCc B2 Fzitar s o 3

Kahramanlar'l
| sinemalard2’




KULTUR SANAT
HARITASI |

Tarkiye'nin tekulusal Kent Rehberi
ve hayat... ksh@mutlusonmedya.com - 0.312 442 75 10
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KADINLARA OZEL
“EN KAPSAMLI”
HABER PORTALI

COSMOTURKS

AT 2

Yasasin Sinema,
Yasasin Ucan SUpuirge

e smoturk P
U ararasi Kadin Filmleri Festivali
ya Sponsoru




(Kapitalizm Protestolar1, Atina)

“Simdilerde artik karar vermenin, adim atmanin esiginde desgil; hareket

noktalarinin, eylemlerin gobegindeyiz. Diinyanin farkh yerlerinde,

farkh gruplar halinde diisiinceleri ile birbirlerine kenetlenmis bu diinya

insanlarinin 6zii tek kaynaga dayaniyor: Insan onuruna yarasir bir hayat

stirmek. Farkh yerlerden aym umutla ve ayn1 amaci yerine getirebilmek

icin baslarini tek seye dogru ceviriyorlar: Giines. Giiniin bir giin elbet

agarip geleceginin farkindalar. Ne dil, ne 1rk, ne din... Hepsi yalmz ‘sen,

ben, o’. Paray: Ustiimiize almayalim; o bize degil, biz ona hiikmediyor

| olahm, diyorlar. Clinkii sen, ben, o asla iiriin olmadi.”

Cansu Obiz, Yazar

Oyun Bitti. Gercek Zamani.

nitve hiv vo nitve ram  Fuwittor’da Mmines ecacual l/\ l ‘_ /ﬂ i B e P |




DEDEMAN

ANKARA

14.Uluslararasi Kadin Filmleri Festivalimiz’de
konuklarimizi agirlayan Dedeman Ankara Oteli’ne gecen
yildan beri festivalimize gdsterdikleri anlayis ve maddi
manevi dayanigsma igin tesekkiir ederiz.

Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali '
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10-17 Mayis / May 2012
Ankara

Kizilirmak Sinemasi / Kizilirmak Movie Theatre
Alman Kiiltir Merkezi Ankara / Goethe Institut Ankara

Biletler / Tickets
Hafta i¢i 12.00 seanslari 2.5 TL, hafta boyunca
giindlz seanslarn 7 TL, aksam seanslari 10 TL

Blyilkelgi Sokagi 20/4 Kavaklidere Ankara
T: +90 312. 427 00 20
F:+90 312. 466 55 61
E: festival@ucansupurge.org

Bu festival 5224 sayili Yasa geregdince
Sanatsal Etkinlikler Komisyonu’ndan alinan izinle diizenlenmistir.
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