I 17. Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali
17" Flying Broom International Women’s Film Festival

KIZILIRMAK SiNEMASI
Kizilirmak Cad. No:21/B Kocatepe /Ankara
T: 0312 425 53 93

9-10-11 Mayis / Giindiiz Seanslari UCRETS|Z (ASKIDA BILET
UYGULAMASI)

12-13-14-15 Mayis / Giindiiz Seanslar 5 TL
Tiim Hafta Aksam Seanslari

*BILET FiYATLARI
Ogrenci 8 TL
Tam 11 TL

GOETHE INSTITUT i

(ALMAN KULTUR MERKEZi ANKARA)
Atatlrk Bulvari No: 131 Bakanliklar

T:+ 90 312 419 52 83

Blyukelci Sokag 20/4 Kavaklidere Ankara
T: +90 312. 427 00 20

F:+90 312. 466 55 61

E: festival@ucansupurge.org

www.ucansupurge.org

Bu festival 5224 sayili Yasa geregince
Sanatsal Etkinlikler Komisyonu’ndan alinan izinle diizenlenmigtir.

*Bilet Fiyatian Kizilirmak Sinemas: icin gecerlidir. Goethe Institut'deki gosterimler lcretsizdir. / The ticket prices are valid for Kizilirmak Cinema
All the screenings in Goethe Institut are free of charge.

Not / Note: Tum yabanci filmlerde ve tdm seanslarda gésterimler Tlrkee altyazi ile gerceklestirilecektir, Elektronik altyazi sisteminde ortaya ¢i-

kabilecek teknik ariza durumlarinda, énce arizanin giderilmesine calisilacak, bunun mumkan olmadigi hallerde filmin gésterimi cevirisiz; orijinal

dilinde strdurilecektir. / All the screenings of foreign films and all sessions will be screened with Turkish subtitles. In case of technical troubles

occuring during screenings, the festival team would first try to fix the probiem; if the problem is unfixable the film in question will be screened
in its original language.
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Konuk Agirlama/Hospitality
Linda Rodel
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‘Finans/Finance
Sibel Ofluoglu
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Demet Kayiran
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Mustafa Kerem Yiksel (Masal Kitabevi)
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Dilan Ates
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Emel Oztiirk
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Evre Selhanoglu
Fahri Aksirt
Ferhunde Ozbay
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Murat Yigit Paker
Mige Atala
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Sami Diindar

Segcil Biker
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Sibel Durak
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Tayfun Pirselimoglu
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YapimLab

Yasemin Goksu
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Yetkin Dikinciler
Zeyno Film
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Festival hazirliklarinin

cesitli asamalarinda diisleri,
yaraticiklari ve emekleriyle
destek veren herkese tegekki
ederiz./ We would like to thank
all who shared their dreams,
creativity and effort with us, in
every step of the festival prepa-
ration.

Unuttugumuz kigilerden 6zi
dileriz. / Apologies to anyone w
have unforgivably missed.



Uzun yiizyillar dantelli patiska perdenin ge-
risinde kim seyretti sokagi? Tekel fabrikalari-
min tel 6rgiilii camlarindan sokaga kim bakti?
Kim demir parmakliklarla boliinmiis avug ici
kadar camin ardinda, ucan kuslari seyrederek
sokag1 ozledi? Kim merak ettiginin sokaktan
eve doniisiinii bekledi bunca sene?

Bir sokaga adi verilmeyen, adini ana dilinde
soyleyemeyen kadar kim 6zledi evinden barig
sokagina saclarini riizgara birakarak yiirtime-
yi? Ellenmeden, dillenmeden, doviillmeden,
soviilmeden, oldiiriilmeden sokaklarda do-
lagmay1 kim 6zledi?

Kim istedi bizim kadar gecenin karanliginda
asagilanmadan, horlanmadan,
satilmadan yiiriimeyi; islik calarak, igde agac-

larmin kokusunu igine cekmeyi?

Sokagin dibinde vurulan, bir duvar dibine
yigilan kardesine ulagabilmek icin sokaklara
akan sokak kizlar kadar kim 6zledi korku-
suzca sokaklara ctkmayi? Kim bizim kadar
6zledi baskaldiran kaldirim taglarini? Kadimn-
lar kadar cocuklarin ve diger canlilarm da
olan sokaklar1?

Bu ozlem, bu bekleyis, bu uzak tutulmus-
luktur, sokaklar bizim dememizin nedeni.
Kapatilmishiga, karanliga olan tahammiilsiiz-
ligiimiuzdiir. Isiga ucusan ategboceklerine
katilmaktir sokagi 6zlememizin ana fikri.

Diri diri gomiildiigtimiiz topragin, akaldi-
gimiz atesin, boguldugumuz suyun bizimle
birlikte hikayelerimizi de yok etmesinedir
kirgimhigimiz, 6fkemiz ve itirazimiz. Sokak,
bitirme cabasina bir yarut olarak, baglatandur.
Paylagsma, sdylesme, dertlesme ilk orada bas-
lar. Sokak bu nedenle de giizeldir.

Yalnizca haksizliga ugradigimizda, siddet
ordiiglimiizde, emegimiz ¢alindiginda bun-
ara isyan dillendirmek icin degil, birbirimize

degmek, bir agaci, bir kitabs, l%ir sarkiy1, bir

baskaldiriy1, bir hak arayigini, bir aski, bir
orgiitlenmeyi paylasmak icin de sokaga ¢iki-
yoruz.

[ ]

Festival bu yil sokaktan iceri uzatiyor basi-
ni. Hikayelerin kapatilip kaldig ev iclerine
“Festival cok giizel, gelsene!” diye sesleniyor.
Festival bu yil, esinini gegen yil bu zamanlar
varligiyla sokaga anlam katan kalabaliklar-
dan ahiyor.

Tipki sokak gibi, bu festival de herkesin!.. Iyi
seyirler...

iMm 6ZLEDIi SOKAGI BiziM KADAR?
HO HAS A LONGING FOR THE STREETS LIKE WE HAVE?

Who has watched the streets behind the dowry cur-
tains for centuries? Who has looked through the
iron barred windows of the Tekel factories? Who
has missed the streets, sitting behind a tiny, nar-
row window watching the flying birds? Who has
been waiting for their loved ones by the window for
them to return home?

Who has missed the most to stroll down the street
with the wind in their hair than that person who
cannot pronounce her name in her mother tongue?
Who has missed to be out in the streets without
being shout at, harrased or touched even?

Who has wanted to walk in the streets at night wit-
hout being scared or looked down like we have? To
walk with piece, enjoying the natiire?

Who has missed the most to be able to be out on
the streets without any fear like that little girl who
tried to reach her brother that got shot on the stre-
et? Who has missed the rebellious sidewalks like we
have? Or the streets which belongs to women also,
as well as children and other living things?

This longing, this long wait is the reason we shout
out that the streets are ours. It is our intolerence to
being locked down and darkness. It is the wish to
join the lightning bugs that fly around.

Our heartbreaks, our rage and our objection is
because the soils we get buried alive, the fire we
get burned in, and the the water we get drown in
vanishes our stories as well as our bodies. Street is
a start point, instead of an end. Sharing, talking,
confiding starts first on the streets. That's why
streets are beautiful.

We go out on the streets, not just when we suffer
injustice or violence, to rebell against these harres-
ments but also to be with each other, to share a tree,
a book, a song, a seek for justice, a love..

This year, the festivals makes its way into the stre-
ets. It says “It’s Festival Time, Come Join Us!” to
all the people trapped in their homes along with
their stories. This year the festival gets its inspira-
tion from the big crowd on the streets around this
time last year.

Just like the streets, this festival is the people’s...
Enjoy...




T.C. KULTUR VE TURIZM BAKANLIGI
MINISTRY OF CULTURE AND TOURISM

Ucan Siipiirge Uluslararas1 Kadin Filmleri Festivali'ni ilk giinlerinden beri des-
tekleyen, festivalin biiyiimesine, ulusal ve uluslararasi alanda sayginligini pekis-
tirmesine katkida bulunan Kiiltiir ve Turizm Bakanligi bu yil da festivalin gercek-
lesmesini sagladi. Basta Bakan Omer Celik olmak iizere tiim Bakanlik personeline,
diinyanin énde gelen film festivallerinden biri olmamiza yaptiklar1 katki ve daha
iyisini yapabilmemiz adina verdikleri ve gelecekte de verecekleri destek icin icten-
likle tesekkiir ederiz.

The Ministry of Culture and Tourism has been supporting the Flying Broom Inter-
national Women'’s Filin Festival since the early days and also this year with their
cooperation that the festival comes through. The Ministry contributed not only to
the growth of the festival but also to its national and international reputation. We
thank sincerely all the Ministry personnel, foremost Minister Mr. Omer Celik, for all
their current and future support to the festival to be among the world’s leading film
festivals.




BASBAKANLIK TANITMA FONU

REPUBLIC OF TURKEY PROMOTION FUND

Degerli Sinemaseverler,

Ulkemizin ilk Kadin Filmleri Festi-
vali bu yil 17. kez karginizda. insan-
larin yasamui oOziimleyerek, insani
deger, olgu ve kavramlari imgeles-
tirerek kendini ifade ettigi sinema,
tiim insanhig: ortak bir paydada bir
araya getirebilen evrensel bir dil
ozelligindedir. Ucan Siipiirge, diin-
ya sinemasim iilkemize tasirken,
Tiirk sinemasini da diinyaya tanit-
mis oluyor. Hangi kiiltiir ve cograf-
yaya ait olursa olsun kadin 6ykiile-
rinin nasil ortaklastigina tanik oluyoruz. Her yil
yiize yakin film, gerek kamera 6niinde gerek ka-
mera arkasinda gorev yapan kiiltiir insanlan iilke-
mizi tanimak icin geliyor. Uluslararas: kiiltiir ve
sanat cevrelerinde ¢ok saygin bir yere sahip olan
Ucan Siipiirge Uluslararas: Kadin Filmleri Festi-
vali, 1998 yilindan bu yana iilkemizin tanitilma-
sinda 6nemli bir yere sahiptir. Cesitli iilkelerden
aldiklar1 6diiller onlarin bagsarisinin bir kanits,
bizim icin ise bir gurur kaynagidir. Toplumsal
cinsiyet esitligi bilincini yayginlastirmay: amag-
layan festival, iilkemizden ve diinyadan kadmn
yonetmenlerin; uzun, kisa, belgesel ve animasyon
filmlerinin belirli bashiklarda izleyiciye sunuldu-
gu ve bu cercevede panel, soylesi ve sergilerin yer
aldigy, film gosterimlerinin yani sira festival kap-
saminda filmleri gosterilen yerli ve yabana yo-
netmenler, basin mensuplan, festival yoneticileri,
sinema elestirmenlerinin bir araya geldigi zengin
bir organizasyondur.

Kiiltiirler arasi etkilesime oldugu kadar, sosyal ve
ekonomik hareketliliklere de vesile olmalan ve
iilkemizin tanitimina énemli katkilar1 miinasebe-
tiyle, uluslararasi lgekteki sanat proje ve organi-
zasyonlarin1 onemsemekte ve Tanitma Fonu'muz
vasitasiyla desteklemekteyiz. Ulkemizin kiiltiir
atmosferine yeni bir soluk getiren Ugan Siipiirge
Uluslararasi Kadin Filmleri Festivali‘nin, iilke-
mizin ulusal ve uluslararasi bir ilgi odag: haline
gelmesinde sagladigx katkidan dolayr memnuni-
yetimi belirtiyor; biitiin sinemaseverleri festivali
izlemeye davet ederken emegi gecen herkesi kut-
luyor, en igten sevgi ve saygilarimi sunuyorum.

Besir ATALAY
Devlet Bakani

Dear Cinema Lovers,

The 17th Flying Broom International
Women’s Film Festival which is also our
countries first Wonen’s film Festival is
here comes. Cinema is a way of self exp-
ression for humanity by internalizing
human values, phenomenon, and con-
ception. Cinema is a universal language
which is bringing close together. Flying
Broom International Women's Film Fes-
tival is not only bringing world cinema
to our country but also present Turkish cinema to world.
We realize that women stories are considerably similar no
matter belong to which geography.

Every year almost one hundred film’s both behind-the-
scenes and downstage employees come to Turkey. Since
the 1998, Flying Broom International Women's Film
Festival, which is very prestigious both national and in-
ternational arena, has significant role in promoting the
country. Rewards which they get from different countries
are seen evidence or their success. Rewards are also sour-
ce of proud for us. Flying Broom International Wonien's
Film Festival aims to extend gender equality. Both natio-
nal and international women director’s full-length films,
documentaries, animations, short-length films will be
shown. Concurrently, panels, colloquies, expositions will
be held. In addition to that festival is very sophisticated
organization which could be seen as an opportunity to
come together. Both national and international directors,
press members, festival directors and personals, film re-
viewers will meet in the organization.

Promotion Fund of The Turkish Prime Ministry is sup-
port the international art organizations because of their
contributions of economic mobility and our country’s
publicity. They also stimulate cultural interactions. T
would like to indicate my delightedness for the festival’s
contributions to aftract national and international at-
tentions. The festival breathe new life into our cultural
atmosphere, their contributions are very helpful to be
center of interest for our country. I invite all cinemago-
er to see the festival films and congratulate all staff who
contribute to festival organization and present my since-
re respect and sympathy.

Begir ATALAY
State Minister




Daha nice 17 senelere...

Bir toplumun, bir iilkenin gelismesi
icin en onemli etkenlerin basinda
gelir sanat. Sanatla aydinlanip, sa-
natla gelisip, biiyiiyerek gelecege
umutla bakilabilir ancak.

Ulu Onder Mustafa Kemal
Atatiirk’iin soyledigi “Sanatsiz ka-
lan bir milletin hayat damarlarindan
biri kopmus demektir” soziindeki
gibi sanatin1 yagatamayan, onu bes-
leyip gelistiremeyen toplumlarin gelecegi aydin-
lik olamaz.

Cankaya Belediyesi olarak her zaman sanata ve sa-
natciya destek verip, 6rnek olabilmenin gururunu
yastyoruz. Toplumumuza yapilabilecek en biiyiik
yatirim olarak gérdiigiimiiz bu destei, diisiin-
celerimizle, mekanlarimizla ve daha da 6nemlisi
maddi manevi tiim enerjimizle veriyoruz. Ciinkii,
bu iilkeyi, bu halki seviyor ve daha umutla baka-
bilecegimiz bir gelecek istiyoruz.

Biiyiik emek ve cabalarla 17 yildir siirdiirii-
len “Ugan Siipiirge Uluslararas1 Kadin Filmleri
Festivali”ne de yine bu duygularla katk: sunabil-
menin hakli mutlulugunu yasiyoruz.

Ucan Siipiirge seriiveniyle, sinemaya kamera
oniinde ve arkasinda deger katmis ¢ok sayida ka-
din sanatgtys seyircilerle bulusturarak, filmleri ve
etkinlikleriyle Tiirk ve diinya sinemasina énem-
li bir katk: saglamada emegi gecenlerin bundan
sonra da yaninda olmanin gayreti icinde olacagiz.

Daha nice 17 senelere...

Alper Tasdelen

Cankaya Belediye Bagkani

CANKAYA BELEDIYESi
MUNICIPALITY OF CANKAYA

For new 17 years ahead...

Art is the prior factor for a society
and a country to develop. Only with
art, we can be enlightened and confi-
dent about the future. We evolve with
art...

The societies who cannot raise, deve-
lop and keep their art alive, cannot
have an enlightened future as The
Great Leader Mustafa Kemal Ata-
tiirk says “A nation devoid of art and
artists cannot have a full existence”.

We as Cankaya Municipality pride in supporting
art and the artists and being a good model. We are
giving this support which we regard as the greatest
investment to our society with our thoughts, places
and more important; with our full energy on mater-
yall and morall basis. Because we love this country
and its people and desire a future to which we can
look with hope.

We are taking justified happiness of contributing
Flying Broom International Women'’s Film Festival
which has been lasting for 17 years, with the same
emotions.

We keep our efforts about supporting Flying Bro-
om and the people who are meeting many actresses
with the audience and the people whose labour is
precious behind and in front of the camera, who
give support to world and turkish cinema with the-
ir films and events.

For new 17 years ahead...
Alper Tasdelen

Cankaya Mayor
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MUHTEREM NUR: HUZUNBAZ BiR YASAM YORGUNU

MUHTEREM NUR: SORROWFUL AND TIRED

Muhterem Nur deyince, 6zel yasamiyla ilgili arabesk ta-
mmlamalar igeren medyatik gazete ve dergi bagliklari ge-
lir akla hemen. ‘Acilarin kadint’ ya da ‘hayatim boyunca
agladim’ en bilinenleridir hiiziinbaz yasaminm. Ve ilk ba-
kigta bu magazinel baghklar bir kesim tarafindan ne kadar
hafife alinsa da ashnda ice bastirilmis bir Muhterem Nur
gergegini yansitir. Kaldi ki ve 6zellikle de 19501i yillarin
duyarliligtyla onu iyi okumak gerekir son tahlilde.

Yagadi1 gibi oynayan, oynadi gibi yasayan Muhterem
Nur, Tiirk sinemasinin en ¢ok sémiiriilen kadinidir; bir
tek rahmetli esi Miisliim Giirses haric, hayatina giren er-
kekler tarafindan.

Agrili, acih, sancili 6zel yasami bir yana, sinema yasamina
gelince... Arkasina aldig1 kadin seyirciyi kitlesel acidan
filme getirebilme basarisi, Tiirk sinemasindaki en temel
ozelligidir kuskusuz. Gergekten ve ozellikle de 19501 yil-
larmn sonlarinda yerli film tutkunu, fanatik kadin seyirci
kitlesinin bagrina bastig1 ve onlarla 6zdeslestigi bir kadin
oyuncudur Muhterem Nur. Baskiai ve ayrimer erkek ku-
satmasi altinda ezilen, 6rselenen, kaderine celme atama-
yan boynu biikiik Tirk kadimimn yilginhgni, elinden
geldigince sergilemeye calismistir hep. O yillarin kemik-
lesmis tutucu kosullari iginde 1980li yillardaki Miijde Ar
bilinciyle bu dislanmishg), ayrimciligi sorgulayabilme gii-
ciine sahip olamasa da.

1951'de sinema yasamina figiiranlikla baslar Muhterem
Nur. Memduh Un imzali “Yetim Yavrular (1955), “Yetim-
ler Ahr’ (1956) ve ‘Zeynep’in Intikami” tiiriinden Muhar-
rem Giirses'vari siradan koy-kasaba melodramlariyla bir
ilk donem gecirir, bagrollere dogru yol alarak.

1958'de yine Memduh Un‘iin ‘Ug Arkadag'iyla yildizla-
sir Muhterem Nur. Parklarda cengelli igne satan, gozleri
giin 1s181na kapah Giil karakteriyle. Kaldi ki Memduh Un,
beklenmedik bir asama sonucu Yesilcam sinemasindaki o
vicik victk melo duyarhhg diizeyli bir anlati sunumuyla,
giderek mitolojik anlamda bir ilk filme déniisiir ‘Uc Arka-
dag’. Ya da ilklerden biri olarak sinema tarihimizde.

Gergek yasaminda oldugu gibi, drselenen, dislanan ezik
kadin tiplemesi ve karakterinin 1960l yillardaki bir nu-
maralt temsilcisi olan Muhterem Nur, Tiirk sinemasinin
en fotojenik oyuncularindandir kuskusuz. Ozellikle de o
egsiz glizellikteki burun yapisiyla (Bu tiir bir giizelligin
bir baska ismi Pervin Par’dir). Ve her tiir abartidan soyut-
lanmis, sade, dogal yiiziiyle de. Yildizlasma déneminin
en parlak yillarinda ikide bir aynalara bakip ‘ben, ben’
diyemeyecek kadar siradanligi ve siirekli énlere gikma ye-
rine hep arkalarda seyretmeyi kendine 6zgii bir 6zellige
doniistiiren bir Yesilcam ikonu Muhterem Nur.

Donemlerine damgalarini vurmalarma, iz birakmalarina
kargm, acimasiz zaman asimiyla kiyida ksede unutulmus
suskun degerleri eskime duygularindan kurtarip bellegi
zayif topluma hatirlatmaya ¢alisan Ugan Siipiirge Kadm
Filmleri Festivali'nden alacag 6diil ne ok mutlu etmistir
Muhterem Nur'u.

AGAH 0zGU¢

When somebody mentions ‘Muhterem Nur’, one remembers
the headlines of the magazines telling us about her private
life in an arabesque way. “Woman of sorrows” or ‘I cried all
my life” are the most known headlines. Although these news
and articles are looked down at by sonte people, they represent
the repressed reality of Muhterem Nur. However, she, as an
actress must be analyzed within the frame of 1950s.

She acts the ‘real’. She lives the ‘role’. Muhterem Nur was
exploited by Turkish cinema and by the men who entered
her life, the only exception to this was her husband Miisliim
Giirses.

Her painful, sorrowful and rigorous private life being aside,
her movie life was different -to attract the female Turkish au-
is certainly the most essential

dience to the cinema by masses

feature of Turkish cinema. Especially at the end of the 1950s,

Muhterem Nur was as an actress whom the local film enthu-
siasts and fanatic women audiences cherished and identified
themselves with the roles she played. The life of Turkish wo-
men; the oppression and discrimination by men, the abuses
and the intimidation of not being able to change their fate
was brought to life skillfully by her. The 1980s with the ent-
renchedconservative circumstances and carrying Miijde Ar
awareness, it was not possible to question this exclusion and
discrimination.

She started her career in 1951, as a figurant and acted in
Memduh L"ltl’sﬁlms, such as “Yetim Yavrular’, ‘Yetimler Alu’
and ‘Zeynep'in Intikami’. These are her earlier films —melod-
rams-. This was the first step to reach ‘stars’.

In 1958, Muhterem Nur becomes a star with “Three Friends®
by Memduh Un. Impersonating the character of blind Giil
who sells hooked needle in a park. Moreover Memduh Un, as
a result of an unexpected stage in Yesilcam sensitivity level
with the presentation of a narrative, “Three Friends’ trans-

forms into a mythological sense of a premier. Or, one of the

premiers in the history of our cinema.

As in her real life, impersonating the roles of underprivilad-
ged and abused young woman in 1960s, yet to be one of the
most photogenic actresses of her time. Especially her distin-
guished nose structure and short of any exaggeration, her
natural facade.

For the periods to leave a trace, despite relentless timeout,

forgotten silent values, obsolescence feelings to remindFlying

Broom International Women's Film Festival award, what ma-
kes Muhterem Nur very happy.







YARATICI KURGU
CREATIVE FICTION

Film cekmek, bilinmedik bir kitay: kesfe giden bir gemi-
nin kaptani olmak gibidir. Yol boyunca yanmizda, size
ve hikayenize inanmis kalabalik bir ekip vardir. Ama
yolculuk/cekim bittiginde, tek bir kisiyle bir odaya ka-
panir filmin kaderini belirleyen islerden birine, kurguya
girisirsiniz. Giinlerce, haftalarca kurgucuyla kafa kafaya,
cekimde topladiginiz malzemeyi Slcer bicer ve filme sekil
verirsiniz. Bu disaridan gériindagiinden daha zor ve cileli
bir istir. Yeni bir kita mu1 kesfettiniz, yoksa gemiyi ayakalt:
bir limanda karaya mu oturttunuz, kurguda belli olur.

Film cekmeyi Atif Yilmaz, Halit Refig gibi eski ustalarin
yaninda 6grendim. Yaptigim filmler onlarin filmlerine
benzemese de galisma tarzim benzer. Bir sahneyi ¢ekim-
den once kafamda kurgularim ve ¢ogu zaman, alterna-
tif agilar yerine, dogru buldugum tek secenegi cekerim.
Boylece sahnenin plan dizilisi, neredeyse ¢ekim sirasinda
belli olur. Cicek Kahraman'la tanisincaya kadar kurguyu
mekanik bir siralama, fazlaliklari ayikladigimiz teknik bir
admm olarak goriirdiim.

Oysa Cicek, teknik ustaligimin disinda, hikayeye yaratict
katki saglayabilen bir kurgucu. Ulkemiz icin ender bir du-
rumdur bu. Cicek anlatmaya galistiginiz seyi ¢ok iyi anlar
ve hikayenin akisina dair 6zgiin yorumlar, fikirler getirir.
Mesela sadece bir sahnede bir karakterin bakismn siire-
sini biraz uzun tutar: Bir bakarsiniz karakterin yorumu,
bizim o karaktere bakisimiz da biraz degismis. Ya da aslin-
da kullanilmayacak, kaza eseri ¢ekilmis bir plani sahneye
dahil ediverir, bakarsiiz o hatali plan, vazgecilmez hale
gelmis.

Birlikte calistigimiz ilk filmi, Ara’y1 kurgularken senaryo-
daki ilk sahneden mutsuzdum. Cigekle uzun uzun konus-
tuk. Senaryodaki tiim siray1 degistirip, ilk sahneyi sondan
bir 6nceki sahne yaptik ve senaryoda éngdrmedigim, cok
farkli bir baslangi¢ yarattik. Cicek gibi hikayeden, senar-
yodan anlayan bir kurgucu olmasa isim zordu. Ciinkii sa-
nat denen sey sezgi tizerine kuruludur. Yaptiginiz her seye
uzun uzun mantikl, teknik agiklamalar getiremezsiniz.
Bir ¢ins sezgiyle “Boyle olmasi gerek” deyip yaparsiniz.
lyi bir film ekibindeki herkesin yénetmenle ayni sezgiyi
paylasmas: sarttir. Yoksa o film bitmez. Cigek sezgisiyle,
“leb demeden leblebiyi anlayan” bazen de yepyeni bir leb-
lebi icat eden mucizevi insanlardandir. Hep ¢ok sakindir,
isine inanilmaz yogunlagir. Calisirken bir kere bile sesi-
mizi ytikselttigimizi, tartistigimizi hatirlamiyorum. Ben
bazi zamanlar sabirsizlanirim, sevdigim sahneleri pespese
hemen kurgulamak isterim; Cigek beni sakinlestirir. “Onu
yarina birakalim, dinlenmis bir gozle yapalhm,” der. Yedi
film cektim. Bunlarin dérdiinii Cicekle yapmusiz: Ara,
Golgesizler, Ses (Natalin Solakoglu ile birlikte) ve Nar.

Yeni bir film yaparken, yine haftalarca bir odaya kapan-
mak icin birini secmem gerekecek, elbette fazla diisiinme-
den Cigek’i arayacagim. Umarim bundan sonraki filmler-
de de sartlarimiz elverir ve hep birlikte calisiriz.

Shooting a movie is like being a shipmaster of a ship on its wa
to explore an unknown continent. There is a crowded team wi
you on the way that believes in you and your story. Howevd
when the travel/shooting is over, you shut yourself in a roof
with only one person and start doing one of the works that d
termines the movie's destiny, fiction. You evaluate the materil
you have gathered with the mounter from shooting for days an
weeks and you shape the movie. This is more difficult and trout
led work than it seems. It becomes clear in fiction weather yo
have discovered a new continent, or your ship has run agroun
to a shore on the way.

I have learned how to shoot a movie with old masters such as At
Yilmaz, Halit Refig. Even though my movies are not like theird
style of my work is. I build a scene in my mind before shooting
and mostly I shoot the only option I believe it is correct instea
of alternative angles. Thus planning order of the scene is alimos
determined during the shooting. I used to see fiction as mech
nical processing, technical step that we sort out the redundanc
until I met Cicek Kahraman.

In fact Cicek is a mounter who, apart from her technical mas
tery, can make creative contribution to the story. This is ver
rare for our country. Cicek understands what you are trying t
tell very well and she brings original comments, ideas about th
flow of storyline. For example she just keeps the looks of a cha
racter longer on a scene: Next thing you know, the commentar
of the character and our view of that character has changed. O
she includes a plan, which is shot by accident and never to by
used, into the scene; and there, a faulty plan becomes essential.

When we were mounting Ara, the first movie we work on toget
her, I was unhappy with the first scene of the script. We had
long talk with Cicek. We have changed the whole order in scrip
making the first scene the previous scene from the last one an
we created a very different start that I have not foreseen in th
script. If there weren’t a mounter who knows about the story, th
script like Cicek, it would have been very difficult.

Because the thing what is called art is built on intuition. Yo
cannot bring long, plausible, technical explanations to every
thing you do. You do it with a kind of intuition saying, “It ha
to be this way”. In a good movie team, it is essential for everyo
ne to share the same intuition with the director. Otherwise tha
move would not end. Cicek is one of those miraculous people wh
can take a hint and sometimes creates a brand new hint herself.

She is always very calm and extremely focused on her work.
don’t recall even once raising our voice or arguing while w
work. 1 am sometimes impatient and 1 may want to mount th
scenes 1 like one after another; Cicek calms me down. She says
“Let’s leave that one to tomorrow, do it rested.

I have shot seven movies. We have done four of them with Cigek
Ara, Golgesizler, Ses (with Natalin Solakoglu) and Nar.

When making a new movie I will have to choose someone to shu
myself in a room with again; and of course I will call Cicek no
giving it a lot of thinking. I hope our circumstances will be con
venient and we will work together all the time.




iLGE OLGAC BASARI ODULU
BILGE OLGAC ACHIEVEMENT AWARD

NATALI YERES




SUC ORTAGIM
MY ACCOMPLICE

Sinemanin gerekli-gereksiz bilgi kirintilarina, manasiz ay-
rintilarina meftun olanlarin -ne kadar da ¢okturlar- ilgisini
cekeceginden degil, boyle bir yaziya anlamh diisebifecek
bir girizgah olaca{zg icin yaziyorum; ‘Iz’ filminin hemen
basinda, "cesedin bulundugu eve polislerin arasindan
dalan iki acar gazeteciden -ki ellerindeki ucuz fotograf
makinelerinin flaglarini acikli bir cabayla patlatmaya ca-
lismaktadirlar- biri ben, digeri de Nafali'dir. Galata’daki
eski bir apartmanin en tist katindaki yar1 karanlik daire-
ye, glecen%n bir yarisinda giiya polis giiruhunun arasindan
styrilip biiyiik bir telasla giren ve aceleyle yerdeki iizeri
bir garsafla ortiilmiis cesedin fotografini ¢ekmeye calisan
o iki ‘gen¢’ figiiramn pelikiile naksolunmalarinin iizerin-
den yirmi yildan fazla bir zaman gecmis olmali. (Miihiirle-
nen zamanin boyle tuhaf, boyle tirpertici bir tarafi da var;
derinlerde kalan ge¢misi gérebileceginizi, sanki hala ona
ulagabileceginizi ve lakin o gegmise asla bir daha niifuz
edemeyeceginizi isaret ediyor.)

Gariptir ki, Natali ile ilk karsilasmamizi tam olarak hatir-

lamiyorum; ilk hahrladl%lm filmin o sahnesinde bitlikte o

kapidan iceri girisimiz. Bunun cok manidar oldugunun,

bellegimin bana ancak boylesi bir ba@lanﬁig i¢in izin ver-

mesinin ardindaki isaretini farkindayim elbette. Zira o ka-

Eldal’\ iceri birlikte girdikten sonradir ki, hi¢ ayrniimadik ve
agka bircok ‘kapidan’ beraberce gectik.

Kapilardan maksadim ardindan gelen birlikte calistizimiz
uzunlu kisali bircok film degil; onlar da var elbette’ama
bundan muradim hayatin uzuntily, sikintih, huzurha,
huzursuz, keyifli, keyifsiz bircok esigini birlikte gecmeyi
ifade etme iizerinedir. Gercek yol arkadashgi yolun bin
bir zahmetini izale eder; 6yledir. Surast da muhakkak ki,
bu siire zarfinda birlikte ¢ok sey 6grendik. Benim payima
diisen onun sayesinde hep daha fazlasi oldu. Hayata dair
bir halden s6z ediyorum. Aklima gelen fikri ilk ona an-
latmamdan, yazdigim senaryolar ilk ona okutmamdan,
oyuncu secimlerimi muhakkak danismamdan, ¢ekim 6n-
celeri uzun konugmalarimizdan, mekan, renk segimlerini
tartismamizdan soz etmiyorum sadece. Hayata dair olan-
dan s6z ediyorum; acilardan, endiselerder, kaygilardan,
umutlardan, sevinclerden, memleket meselelefinden, en
bilinmedik yemek tariflerinden, en iyi profiteroliin nerede
yeneceginden, hastaliklardan, oliimlerden, dogumlardan,
aynliklardan, birlesmelerden, tatillerden, cenazelerden,
dogumlardan, ev kiralarindan, yara merhemlerinden,
gelecek ka}r ilarindan, kaygana yapmaktan, parfiim siir-
mekten, yildiz anasonun tadindan, Kurtulug'ta park yeri
bulma derdinden s6z ediyorum. Bunlari bir dostla pay-
lagmaktan s6z edigforum. En caresiz durumumuzda ¢ok
yakinimizda ‘bir dostun’ var oldugunu bilmenin huzu-
rundan s6z ediyorum.

Herkes bir filmi bir nedenden dolay: kalbinin bir yerinde
tagir. Benim kalbimde de bir yerlere yerlesmis bekleyen
ok sayida film var. ‘Iz’ filmi, en azindan benim icin, Natali
ile birlikte goriindiigiimiiz yegane sahneyi saklamasindan
otiirti kiymetlidir. Bu sinema belasina ben sanat yonetme-
ni, 0 asistanim olarak neredeyse birlikte bulaghgimizin da
beI%:esidir iistelik. Daha sonfasinda Natali'nin cektigimiz
bir filmin bir karesinde olsun goriinmek istemesini belki
de bu yiizden hep geri gevirdim. Bu baslangicm biiyiisii
bozulmasin istedim galiba. B

Sinema bir yoniiyle suc isleme sanati gibidir; mahrem olan
bir alana girmek; oradan hayatlar calip disari gikartmaktir.
Bir yonetmen olarak bu “suca’ ortak olma konusunda en
gakxmmda hep Natali oldu. Goniillii bir ciiriim ortaklig:

izimkisi. Onunla o esigi %egtikten, o ilk flas: patlattigi-
mizdan, bir kareye kaydoldugumuzdan beri yazilmanus
ama {izerinde ittifak éttigimiz suc akdine sonuna kadar
sadik kaldik. Kuskum yoktur ki, kalmaya da devam ede-
cegiz...

TAYFUN PIRSELIMOGLU

I write this introduction not to attract the ones who admir|
small pieces of information or pointless details from the movie
-which there are many of them- but because it will be an introl
duction that would be meaningful for such an article; at the ver}
beginning of the movie “Iz”, one of two newshounds who amon
the cops enters the house in which the corpse lays, -and who ar
tragically trying to take photos with their cheap cameras- is m
and the other one is Natali. There must have been more thay
twenty years since those two “young” walk-ons, who went in t
the half-dark flat on the top of an old building in Galata, wrigg
led themselves out of the police crowd to take photos of corps
that has been covered cursorily, are imprinted on the pellicle
(There is also a creepy, weird side of the sealed time; it suggest
that you can see the past left in profound darkness and almos
reach it, and however you will never be able to penetrate int
that past again.)

Strange enough, I cannot fully remember the first time I me
Natali; first thing I remember is our entrance from the door to
gether in that scene of the movie. Of course I am aware of it
meaningfulness and the sign given by my memory, which is be
hind the permission for only that sort of beginning. Indeed w
have never been separated and have passed through many othe
“doors” together since that first entrance.

What I mean by door is not a lot of short and long movies wi
have worked on together after; of course they exist as well, bu
my desire here is to express going through doorsteps of life tha
is sad, troubled, peaceful, restless, enjoyable, rough and much
more. True fellow traveller removes all sorts of troubles of thd
road; it does. Meanwhile it is also obvious that we have learned
lot together. My share in learning was always bigger, thanks tc
her. I am speaking of a situation about life. I am not only talking
about telling her my new ideas first, letting her read my movig
scripts first, asking for her advise on actor choices, our long talks
before shooting, our discussions about location and colour picks
I am speaking of what is about life; about pains, worries, anxied
ties, hopes, joys, country issues, most unknown recipes, wher
to eat best profiteroles, sickness, death, birth, separation, unifi-
cation, holidays, funereal, births, rents, ointments, concerns fo
future, making omelette, wearing perfume, taste of star anise
car parking problem in Kurtulus. I am talking about sharing al
these with a friend. I am talking about the peace of knowing tha
there is “a friend” on our most desperate moment.

Everyone carries a movie somewhere in his or her hearts for some
reason. There are many movies waiting somewhere in my hear
as well. The movie “Iz”, at least for me, is precious for keepin
the only scene Natali and I are seen together. Also it is the recorq
of going into this movie trouble together, me as an art directo
and her as my assistant. Maybe this is why I have always rejec-
ted Natali's wish to be seen in scenes of one of our movies. I sup-
pose I did not want to disenchant the magic of this beginning.

Movies in way are like an art of crime; it interrupts a private
area stealing lives from there and takes them out. As a director,
Natali was always the one who was closest to me for taking part
in the crime. Ours is a voluntary crime abetment. We have sta-
yed loyal to the crime agreement that has not been written since
we shoot that first photograph and recorded on a scene, but that
we have agreed on. [ have no doubt that we will continue this
loyalty henceforward.




BiLGE OLGAc'iAsAm dDULD
BiLGE OLGA

SEE INEM SONMEZ




Sebnem Sonmez. Gergekten. Siirekli yanar. Kimi
zaman atesi azalir belki ama s6nmez. Her seferin-
de atesini yeniden alevlendirecek enerjiyi bulur. O
alev kimi zaman birilerini 1sitir, kimi zaman birili-
erinin yolunu gérmesini saglar, kimi zaman da bi-
rilerini yakar. Oyle her zaman kolay degildir yani
o aleve yaklagmak.

Sebnem 6nce benim ablamdi, sonra meslektasim
oldu - daha dogrusu ben onun meslektas: oldum -
sonra arkadagim oldu, en sonunda da meslegimizi
daha iyi kosullarda yapabilmek icin bir cok mes-
lektasimizla birlikte Oyuncular Sendikasi'mi kur-
duk. Dort yila yakin zamandir birlikte calisiyoruz.
Sebnem’in sénmeyen alevi sendikanin yakitidir.
Bu alev inat¢idir. Onu kontrol altina alamazsiniz,
sondiiremezsiniz. Sebnem’in sénmeyen alevini
onu sahnede, ekranda ya da perdede izlediginizde
gorebilirsiniz. Ogrencisi ya da ciragt oldugunuz-
da 1sisim1 daha yakindan hissedebilirsiniz. Yanma
tehlikesini de gbze almaniz gerekir, giinkii bu usul
usul yanan bir alev degildir. Her an parlayabilir,
tam sonecek zannetiginiz anda birden canlanabilir.
Arada bir, Sebnem alevini korumaya almak, hi¢
sonmeden yanmasini saglayan ve higbir zaman
hangi elementten yapildigini bilemeyecegimiz ya-
kit1 ile beslemek, i¢in kdsesine cekilir. Sanirim ba-
sarisinin sirr1 da orada sakl.

Bu minik kadinin bu kadar kocaman isi ayni anda
direng ve inatla nasil yaptigini merak ediyorsaniz,
en basta sdyledim; Sebnem sénmez.

SUC ORTAGIM
MY ACCOMPLICE

MEHMET ALI ALABORA

Unquenchable

This is the last name of an unquenchable little woman.
Sebnem Sonmez (unquenchable).

For Sebnem is really unquenchable. Unquestionally she
is. The flare she is and she glows. Sometimes less in fla-
mes but never quenches. Everytime, she finds her fuel
fo move on, she finds the energy to burn again and aga-
in. That flame of hers sometimes heats someone’s hearts
and enlightens the roads or maybe sets some on fire from
time to time; thus, it is not so easy all the time to close
to that blaze.

Sebnem was my elder sister first, then became my col-
legue — I became hers, in fact- and then my friend she
became and finally we founded Oyuncular Sendikasi to-
gether with too many of our collegues in order to do our
profession under better conditions. We've been working
together nearly for four years and the “unquenchable”

flame of Sebnem is the fuel of our foundation; a stubborn

one it is, an uncontrollable an “unquenchable” one it is.
You can appreciate this flame when you watch her on
stage or on screen. And if you are a learner or an app-
rentice of hers then you can feel it. Yet, you should re-
member the danger of burning out for this flame is not a

flame burning gently, instead it can rise abruptly, it can
flare up at an unexpected moment. Occasionally Sebnem

takes a back seat to conserve the contuniuty of her flames
and strengthen it with her mysterious fuel which never
loses its power and of which element is a great mystery.
This is, I believe, the secret of her success.

If you are wondering how this ‘little” woman overcomes
all those ‘huge’ things simutaneously, just remember
what [ said at the beginning.

She is Sebnem sonmez, the ungquechable woman.
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IR ATAKAN




Zeynep Ozbatur Atakan: Bir Yasama Sanati Ustasi

Birbirinden giizel tablolarla dolu bir sergi salonu.
Kendinizi diinyanin yikici gercekliginden kopa-
r1p, hayati sanatin giiciiyle yeniden anlamlandira-
bileceginiz bir giin. Bir tablodan digerine geciyor,
hepsinin 6niinde zihninizin kapilarim tek tek ‘aci-
yorsunuz. Uzun uzun bakiyorsunuz karsimizdaki
diinyaya. Zihniniz cergeveyi asiyor, otesine uza-
niyor.

Az insan kendini hayatin tozundan arindirip,
baktiginu gercekten gorebilir. Zeynep Ozbatur
Atakan’la kisa bir sohbette bile, bakmak ile gormek
arasindaki farki anlar insan. Siz anlatirsiniz, o bir
tabloyu inceler gibi dinler sizi. Gozlerini bir an bile
ayirmadan bakar. Anlattiklarmizin 6tesinde neler
oldugunu goérmeye calisir. Sozlerinizden otesini
arar. Bir kitap okur, bir film izler, bir tablonun
kargisinda zihnini tazeler gibi dinler sizi. Sinema-
televizyon egitiminin yaninda resim egitimi de
almis oldugunu 6grendiginizde sasirtica elmeye-
bilir bu. Ama incelikli durusunu, sadece bir sanat
dalinin egitimi ile yamtlamak dogru olmayacaktir.
Onemli olan yasama sanatinin ciimlelerini bilmek-
tir. Zeynep Ozbatur Atakan, o kisa sohbette bile
yasamanin bir sanat oldugunu hatirlatir karsisin-
dakine.

Tiirkiye onu cogunlukla Nuri Bilge Ceylan'in ya-
pimaist olarak tanidi. Oncesi de var. TRT'de gecen
yillarda televizyon yaymcih@gnin dinamiklerini
ogrendi, yillarca reklam setlerinde calisti. Kame-
ra arkasinda her tasin altina elini soktu, yilmadi,
yorulmadu. Reji asistanligi dendiginde de o vardi,
reklam yapimeihigi dendiginde de. Yillar icinde ol-
gunlagan disiinceleri, bilgi birikiminin yonlendir-
mesi ve belki de en 6nemlisi, sinemaya olan aski
giniin birinde yapimci koltuguna oturttu Zeynep
%zbatur Atakan’1. Kutlug Ataman ve Tayfun Pir-
selimoglu ile yaptig1 calismalarda, kendi diinyasi-
n1 kurmayi bilen yaraticilarin yanindaki insand.
Derken yillara yayilnus bir dostluktan, Nuri Bilge
Ceylan ile olan dostlugundan, Tiirk sinemasinin
son yillarma damga vuran bir ortaklik cikti. “Ik-
limler” ile baslayan birliktelik, sinemamizin sade-
ce yeni donem uretimini degil, Tiirk sinemasinin
diinya pazarma agilmasi konusundaki dinamik-
lerini de belirledi. Ikilinin édiillere doymayan ya-
pimlar, her déneminde sanalarin konusuldugu
Lir tilke sinemasinin, yeni ciimlelerle konusulma-
simi sagladi.

Ama Zeynep Ozbatur Atakan’i sadece bu biiyiik
ustanin yapimaist olarak konumlandirmak yeter-
li degil. Uhxsal ve uluslararasi arenada, sinema-
mizmn ayagini yere saglam basmasi icin araliksiz
cahisan bir kadin var karsimizda. Kisisel ddiillerle,
kurumsal ¢alismalarla, egitim rogramlariyla, ¢ok
sayida projeye katkiyla dolu, her am iireterek ge-
girilen yillar. Birey olarak duyulacak alkislardan
ok, kolektif bir bagar1 yaratmanin gabasiyla atilan
adimlar.

YEKTA KOPAN

Biitiin bunlar, Zeynep Ozbatur Atakan ile ileili
ansiklopedik bilgiffer. atta o bilgilerin sadece bir
kismi. Tiimiinii yazmaya kalksam sayfalar siire-
cektir. Ama her ansiklopedik metinde oldugu gibi,
mesafeli ve hatta biraz soguk kalacaktir. Yazinin
su satirindan itibaren Zeynep diyecegim dostuma
boyle bir mesafeyi yakistiramam oysa. Yolu onun-
la bir sekilde kesismis olanlar da yadirgayacaktir
bu durumu. Hayatin her anim, bir bitytik kahka-
hayla yasamis olan bir insani, soguk kelimelerin
diinyasina sikistirmak olanaksiz ne de olsa...

Yaklasik on yildir tanisiyoruz Zeyneple. Birlikte
cahstik, iirettik, konustuk, paylastik, dertlestik...
“Arkadaglik taraf tutmaktir,” dedik, ama birbiri-
mizin tarafini tutarken bir giin bile terazimizi den-
gesiz tutmadik. Kefelerine tiretimi ve insanlara iyi
gozle bakmay1 koyduk, o dengede yiiriidiik. Bifi-
mizin yagsama sevinci azaldiginda, digeri cebinde
ne varsa koydu masaya. Sikintiyr da sevinci de
boliistiik.

Tam bu noktada bir itirafta bulunmam gerekiyor.
Masay1 yasama sevinciyle dolduran genelde hep
Zeynep oldu. Sikintilh zamanlarimda bir kahve ici-
mi stirede olsun, masaya yaydiklarini alip cebime
koymaya, yamna kostum. Her seferinde, yerinde
duramayan, dinleyen, anlayan, paylasan ve sikin-
tidan yeni bir tiretim alan1 yaratan dostumu bul-
dum karsimda. Ustelik ¢ogu zaman, kendi derdini
cekmecesine saklayip, benim derdime ortak olan
bir dost. $imdi, bu yazinin basina oturdugumda
geriye doniip bakiyorum. Biitiin o dertlesmelere,
uzun konusma gecelerine ve daha yapacak ¢ok
isimiz olduguna inandirma cabasina baktikca, si-
nema sektoriine kattiklarinin iyi bir yapimei olma-
sindan fazlasiyla miimkiin oldugunu gériiyorum.
Ciinkii bakmakla yetinmeyip goren bir kadin Zey-
nep. Ciinkii o bir yasama sanati ustast.

Tiirk sinemasinin benzersiz figiirlerinden, en giic-
li kadinlarmdan birinin, Bilge Olga¢’in adina ve-
rilen Bagar1 Odiilii, Zeynep’in uzun yoluna parlak
bir 151k dusiirecektir; eminim. Uste%/ik, 0 15181 da
paylasacaktir dostlariyla. Ciinkii birlikte iirettikce
¢ogalan, cogaldik¢a daha da ¢ok iireten bir kadin
0.

Tebrikler Zeynep! Simdi sirada o 1sikla birlikte
tretmek, daha cok calismak var. Ama oncesinde
uzun uzun sohbet etmeli. Sinemadan hayattan,
sanattan insanlardan konusmali. Bu sefer kahveler
benden...




A gallery filled with tremendous paintings. A day, in
which you can isolate yourself from the catastrophic
reality ‘of the world and give a brand new meaning to
the life itself by the power of art. With each painting
as you pass from one to another, you find the gates of
your mind opening again and again. You gaze upon the
world standing in front of you. Your mind extends furt-
her and goes beyond the frame.

Too few people can purify their mind and actually see
what they are looking at. One understands the differen-
ce between logking and seeing after even a small chat
with Zeynep Ozbatur Atakan. As you speak, she listens
to you as if she were examining a painting. She would
not look away, even for a moment. She tries to see be-
yond what you are telling her. She searches for somet-
hing more than your words. She listens to you as if she
were refreshing her mind through reading a book, see-
ing a movie or gazing upon a painting. It may not surp-
rise you to hear that she was also tratned in painting as
well as cinema and television. But it wouldn't be right
to compare her gracefulness with only one branch of art.
What is imporfant s to seize the sentences of the art
of living. Even with that small chat, Zeynep Ozbatur
Atakan reminds one that living itself is indeed an art.

Turkey recognizes her as the producer of Nuri Bilge
Ceylan. But that's not all. Before that, she learned the
dynamics of television broadcasting through her years
spent in TRT and she has worked in commercial sets for
many, many years. She shouldered all sorts of responsi-
bility behind the camera without yielding or tiring. She
was there, whether it was the production of a commer-
cial or assisting of the regie. Eventually, her maturing
ideas, accumulation of knowledge and most importantly
her passion for cinema got Zeynep Ozbatur Atakan to
the position of producer. She was the person next to
producers who Amw how to go beyond their limits, es-
pecially in her works with Kutlug Ataman and Tayfun
Pirselimoglu. Then, as a result of her longstanding fri-
endship with Nuri Bilge Ceylan, emerged a partners-
hip which has impressed the Turkish cinema over the
last years. This partnership beginning with “Iklimler”
(“Climates”), determined not only the new age produc-
tions of our cinema, but also the dynamics of opening
up to the world. Award winning production of the two,
gave a new voice to the natimnz?citu'nm which involves
the pain of all ages, as if to say.

But it would not be enough to position Zeynep Ozba-
tur Atakan only as the producer of this grand master.
We are talking about a woman who works constantly
for our cinema to stand strong both in national and
international arena. We are talking about years full of
personal awards, corporate work, education programs
and contributions to countless projects. We are talking
about steps taken towards creating a collective success
instead of a personal one.

These are all just information on Zeynep Ozbatur Ata-
kan. And actually, only some of the information. I f I
were to write them all, it would take many pages. But

Zeynep Ozbatur Atakan: A Master of the Art of Living
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it would lack intimacy as all informative texts do. But
such cold manner would not suit my friend, whom I
will be referring to as Zeynep in this text from this sen-
tence on. Those who have met her would also find it
odd. After all, it is impossible to fit her, who lived all
the moments of her life with one great laughter, among
cold words...

Zeynep and I know each other for about ten years. We
worked together, created together, we spoke, she shared
together... “Friendship is taking sides” we said, but we
never did go imbalanced while taking each other’s side.
We lived with the balance of production in one hand and
thinking highly of people on the other. When one of us
was down, the other gave their all. We shared both joy
and trouble.

At this very point, I need to confess something. It was
mostly Zeynep who gave her all to fill the table with
joy. In my times of trouble, I ran to her to take what
she could give, even if it was only for some coffee-chat.
And every time there she was, my friend; listening and
understanding me, sharing and creating a new are of
production out of trouble. And mostly, she kept her own
troubles hidden to share mine. Now I am looking back to
the beginning of this text. What I see is that it is highly
possible that she contributed to the cinema sector much
more than just producing with all the long nights of
heart-to-heart talk and convincing each other there is a
lot more to do. Because looking is not enough for Zey-
nep, she’s a woman who sees. Because she is a master of
the art of living.

I am sure that the Achievement Award given to her in
the name of Bilge Olgag, one of the most unique, strong
women of Turkish cinema, will enlighten Zeynep's long
path. And she would share that light with her friends.
Because she's a woman that rises with production and
collaboration, and produces more with each rise.

Congratulations Zeynep! What comes next is going
further on that enlightened path and more effort. But
we must have a long chat first. We must speak of the ci-
nema and life and art and people. This time, the coffee’s
on me...







COK FAZLA NEZAHAT /| TOO MUCH NEZAHAT

Nezahat Giindogan’la birbirimizi buldugumuzda, ikimiz
de aym yerden agriyorduk. 1937-38 Dersim Katliaminin
ozelinde, Turkiye toplumunun kér kuyularina atilmis act
anlatilarini dillendiren biz iki yabanci, bulusur bulusmaz
kadim bir dostlugun paydasi olduk. Romanim “Yiiztinde
Bir Yer'i yeni ya{mlaml stim, Nezahat ise ‘Dersim’in Kay1
Kizlart’ belgeselinin cekimlerini heniiz bitirmisti. KencFi
adima okurlari, yeni kusaklarmn, kiyim acisini nasil tagi-
diklarini anlamaya davet etmi?tim, Nezahat ise tam bir
belgeselci tavriyla herkesi tanikliga buyur etmisti. Diyece-
ié(im, katliamin act kopiigii dinmis, dillenmeye hazir telvesi

almigt: ikimizde. Her birimiz bu telveden kendi seklimizi
gkaniyorduk. Kafa kansikliklarimiz, celiskilerimiz, kurban

ilincimiz, yaziklanmamiz, toplumun kurbanlara dayattig:
sucluluk dU{gulanmlz goktan dinmisti karsilagtigimizda.
Birbirimizi karanliga c¢ekmedik bu yiizden. Birbirimize
aamadik, teselli de etmedik. Zaten gerek de kalmadi. Tam
tersine bir haksizhigi aigiran dolu dizgin anlatilarn iyiles-
tirici giiciiyle direnc kazanmus kadinlar olarak, tam da kar-
silasmaya hazir oldugumuz zaman tanistik. Ne o benim
neler cektigimi bilir tam olarak, ne de ben onun kederini.
Vakit dolmustu ciinkii. Zaman, genzimizdeki kan tamini
tukiiriip dillenme zamantyd.

Nezahat Glindogan, hepimize yetiskinligin sorumlulugu-
nu hatirlatan bir yonetmendir. gizi ne sug ortagi yapar, ne
de disanida birakir. Suglu aramaz, sucun kendisini tarif
eder. Toplumsal bir aciy1 dillendirirken aslinda sefkat di-
lini kullanir ve hepimizi sefkate cagirir. Toplumu iitiileyi
tiirdeglestirmek isteyen devlet zihniyetinin derbeder ettigi
kadin bedeni tizerinden anlatir hikayesini. Kadin, daima
bir meseledir zaten. Devlet i¢in tastyicidir sadece, aile igin
hazne, erkek egemen zihniyet icin arag, bicimsizlestirilen
bir aygittir. Toplumu tek bir kimlik @istiinden tarif etmek
isteyen zihniyet, kadin bedenini beyaz bir kagit gibi gore-
rek kendi ideal kimligini yazmaya kalkar. Onlarin soyunu
degistiremez ama adin degistirir, anasini babasin siila-
lesini degistiremez ama bellegini silerek gecmisi yoklar
makamina gonderir, dinini soker alir kalbinden yerine
baska bir Allah koyar, boylelikle edilgen, hirpalanmis ama
kivanimi bulmus bir golge karakterler silsilesi ¢ikarir kar-
simiza.

Nezahat Giindogan yillardir o gélgelerin pesindeydi. Kim-
senin hikayesine kulak vermedigi kadinlar1 bulup onlar
kendi suretine kavusturmak gibi muazzam bir anlaticidir.
Daha do%ﬂrusu anlaticilani yiiregimize teslim eden gizli bir

oznedir. Elbette sevgilisi Kazim'in (aslinda kocasi da sev-
ili demek daha dogru diiser) inanilmaz destegiyle altin-
an kalkmistir bu seriivenin.
Nezahat her ne kadar kadinlardan soz etse de, onlarin
tistiine 191k dustiriip gerceklige kavusturmak icin elcilik
etse de, seyirciye hei) ir kiz cocugu hatirlatir. Koparilan,
kullanilan, unutturulan kiz ¢ocuklarin trajik hayatini yash
kadinlar Gizerinden anlatir. Bu yiizden Nezahat'in belge-
selleri yashhktan §ok, cocuklugu igerir aslinda. Kaybolan
oc(;lldar iste simdi huzurlarinizda dillenmeye baglamis-
ardir.

Diistiniiyorum da boyle bir ise kalkismak icin fazladan te-
vekkiillit olmak lazim, fazladan direngli, fazladan umutlu
olmak lazim. Ofkeyle bas edebilmek i¢in fazladan hanime-
fendi olmak lazim. Dolu dizgin du{gularla heyecana kapi-
larak yapilacak is degil Dersim’in kayip kizlarm bulmak.
Daha fazla yavas, hayal kirikhklarina daha fazla hazir, iz
birakmadan kaybolanlarin izini siirerken yenilgiyi daha
fazla goze almis olmak lazim. Bir de iistiine, biittin bu faz-
ladan i¥i niteliklerle bas etmek icin de fazladan vakarh ve
cok fazla genis goniillii de olmak lazim. Nezahat olmak bu
anlamda daha fazla zordur. Kendisine bos sozlerle kolay-
Iiklar dileyemeyiz bu yiizden. Sen fazla oluyorsun Neza-
hat, cok ileri gidiyorsun...

SEMA KAYGUSUZ

When I and Nezahat Giindogan found each other, we were
sharing the same pain. We, two strangers who put the pain
thrown in blind shafts of Turkish socie?\'/into words, be-
came true friends the moment we met. When I published
my new novel “A Place on Your Face”, Nezahat had just
finished shooting her documentary film “Missing Girls in
Dersim”. I personally called my readers to understand that
new generations bear the blood bath’s pain, and Nezahat,
as a real documentary film maker, invited everyone to wit-
ness all these. The most painful times of the bloodbath had
passed off, now it was time to tell its story. Each one of us
was doing this in her own way. Our confusions, dilemmas,
victim-consciouses, mourning and our guilt feelings that
societ%' imposed on victims had all faded away when we
met. Therefore, we didn’t pull each other into the dark-
ness. We neither pitied each other nor consoled; there was
no need for any of these. Instead, we met each other at the
very time we were ready to meet as women who gained re-
sistance eventually. Neither of us knows exactly what the
other one has been through. Time was the time to pour out
the things we had been holding inside of ourselves.

Nezahat Giindogan is a director who reminds us all of the
responsibility of?g being adult. She does not abet us nor lea-
ves us outside. She does not seek for the guilty but defines
the guilt itself. She uses the compassion language when
pul-t-inf the pain into word and calls us to that compassion.
She tells her story basing on the woman body misused by
the state ideology which wants to homogenize the society.
Woman is always a matter. Woman is a bearer for the state;
a vagina for the family, a tool for a patriarchal ideology, a
deformed instrument. The ideology which wants to define
the society in terms of a single identity attempts to use the
woman body as a piece of paper that it can use to write
its own ideal identity on. Ift) cannot change their lineage
but their names; it cannot change their parents or race but
erases their memories, rips out their religions from their
hearts and puts another God there. In this way, it brings
abused and passive shadow characters before us.

Nezahat Giindogan followed those shadows for years. She
is a great narrator who finds women whose stories weren’t
paid attention to and restores them to their own selves. She
is actually the null subject who introduces the narrators to
us. She manages to do all these with the great supf:rort of
her lover (her husband actually, but “lover” wou d be a
more proper expression). Although Nezahat tells us about
women and sheds light on them to reveal the truth, she
always reminds us a girl. She actually tells about the tragic
lives of girls who were taken away, used and forgotten, by
telling us the stories of old women.

Thus, Nezahat’s documentary films include childhood rat-
her than old age. Here, all the missing children have begun
to speak out.

I think, attempting such a thing requires being overly faith-
ful, strong and hopeful. Coping with rage requires being
overly dignified. You cannot find missing girls in Dersim
when you are possessed with the feeling of full excitement.
You should be prepared to disappointments and the defeat
while seeking for those missing without trace. Dignity and
being liberal will help you while also coping with all these
overly good characteristics. In this sense, being Nezahat is
even harder. That's why we cannot simply wish easiness to
her. You are going too far Nezahat, you are overstepping
the mark...




LISTAG, aile tiyelerinden birinin escinsel, bisek-
stiel ve/veya trans oldugunu Ogrenen agirhkh
olarak anne ve balalardan olusan bir sivil toplum
olusumudur. Bizler ¢cocuklarimin LGBT (Lezbiyen,
Gey, Bisekstiel, Trans) olmast dolayisiyla yasadik-
lar1 zorluklar1 ve deneyimlerini paylagma ihtiyact
duyan aileler olarak Eirbirimize destek olmaya
calistyoruz. Bizler, LGBT bireylere sahip aileleriz.
Kimimiz ¢ocugunun, kimimiz kardesinin cinsel
yonelimi ve/veya cinsiyet kimliginin diisiindiigii-
miizden farkli oldugunu 6grendik. Cocuklarimiz,
aile yakinlarimiz bize agldiklarinda 6énce sok ol-
duk, inkar ettik. Sonra bu durumun sebebini me-
rak ettik: Bu bir hastalik mi1? Hormonal, genetik
ya da ruhsal bir bozukluk mu? Gegici bir ergenlik
Eroblemi mi yasiyor? Bunu tercih mi ediyor? Ar-

adaslarindan mu_etkileniyor? Onu yetistirirken

hata m1 Zaphk?.. Bunlar Eibi sayisiz soruyu ister

istemez kendimize sorduk. Ama bu sorularimiza
kendi kendimize cevap bulmamiz ¢ok zordu. Bir
araya gelip konusarak, birbirimizden ve uzman-
lardan destek alarak bilgiilendi]«;e sorularimiza ce-
vaplar bulduk. Ogrendik ve giiglendik. El alem ne
der korkusunu ve endisesini zamanla asip ¢ocuk-
larimiz1 kosulsuz sevmeyi basardik. Cocuklarimi-
zin aile icinde ve toplumda mutlu ve saygi goren
insanlar olabilmeleri icin onlardan bekledikleri-
mizden cogunun onlarn iyiligi icin degil, bazen
bizim ¢ogu zaman ise akrabalar, komsular veya
toplumsal cevremizin beklentilerini karsilamak
icin oldugunu anlamaya basladik. Ama en énem-
lisi, onlar tizerindeki baskilar: fark ettikce, kendi
tizerimizdeki baskilar1 da fark ettik. Anladik ki
miicadelemiz sadece cocuklarimiz i¢in degil aym
zamanda kendi 6zgiirliigiimuz ve mutlulugumuz
icin de olmalr...

LISTAG is an NGO that mostly comprises mot-
hers and fathers of gay, bi and trans individuals.
We try to sup{ort each other in challenges we face
as parents of LGBT (lesbian, gay, bi, trans) people
and share our experiences with one another. Our
families involve LGBT individuals. We all found
out that our kids, our siblings had different sexu-
al orientations and/org ender identities that we'd
thought. When our children, our family members
came out to us, we were initially shocked and in
denial. Then we got curious as to the reasons of
this situation: Is this an illness? Is it a hormonal,
genetic or mental disorder? Are they temporary
adolescent problem? Did they choose this? Is it
because of the influence of their friends? Did we
make a mistake when we were bringing them
up?.. We have asked many questions like these to
ourselves. But it was hard for us to find answers
for these questions on our own. Questions were
answered when we got together and chatted, sup-

orted each other and became more and more

nowledgable as we got support from experts.
We learnt, we got stronger. We got over what an-
yone else might say and we managed to love our
kids without conditions. We started to realize that
everything we expected of our children for them
to be hap]t))/ and respectable people were not nec-
cessarily for their wellbeing, but for satisfaction
of our, our relatives’, neighbours’ and our social
circles” expectations. But more importantly we’ve
come to notice the constraints on our children. We
realized that our struggle was not just for our kids,
but also for our own freedom and happiness.




‘Benim Cocugum’, ¢ocuklar1 LGBT (lezbiyen, gey,
bisekstiel, trans) bireyler olan Tiirkiyeli bir grup
anne ve babaya odaklanarak, bu cesur ve ilham
veren ebeveynlerin hikayelerini seyirciye tastyan
uzun metraj bir belgeseldir. Bu belgeselde, mu-
hafazakar, homofobik ve transfobik bir toplumda
bir yandan ebeveyn ve aile, bir yandan da aktivist
olmanin ne anlama geldigini yeniden tanimlayan
yedi ebeveynin kendi deneyimlerini aktariyor.

Yonetmen Can Candan soyle diyor: “Benim Cocu-
gum’daki anne ve babalarla ilk karsilasmam 2010
{ﬂmda, nefret cinayetine kurban giden bir trans
<adinin acih annesinin sarf ettigi ‘Koskoca diin-
yaya benim ¢ocugumu sigdiramadilar’ szlerinin
akabinde bir konferansta oldu. Konferanstaki
panelde cocuklar escinsel ve trans olan dort ebe-
veyn, son derece agik ve etkileyici bir sekilde kendi
annelik ve babalik deneyimlerini anlatiyordu. Ye-
tiskin bir cocuk ve ayn1 zamanda bir baba olarak,
1§t')zyaslar1 icinde onlar1 dinlerken, kendi benzersiz

isisel deneyimlerini anlatiyor gibi goriinmelerine
ragmen, aslinda her insanin kendisiyle iliskilen-
direbilecegi bir seye de degindiklerini fark ettim:
Bir insanun ailesi iginde ve toplumda kendi olma
miicadelesi ve oldugu gibi kabul edilme ihtiyaci
ve istegi. Ayn1 zamanda, bu anne ve babalar onlart
dinleyenlere, ebeveyn, aile ve eylemci olmanin ne
demek oldugunu dustindiiriiyorlardi. Hemen ora-
da bu filmi yapmak istedim ¢tinkii hikayeleri daha
¢ok insan tarafindan duyulmaliyds ve izleyici ora-
da bu hikayeleri dinlerken benim hissettiklerimi
hissetmeliydi... Bu filmi yaparken 6niimdeki zor-
luk, bu etkileyici hikayeleri, LGBT konusunda var
olan onyargilan ve korkulari beslemeden, konuyu
oldugundan daha da otekilestirmeden anlatabil-
mekti... Bu film eylemcilikten ziyade icinde mii-
cadele, dontisiim ve umut barindiran ve seyircinin
de empati yoluyla kendisi ile iliskilendirebilecegi
bir insanlik deneyimiyle ilgili. LISTAG ebeveynle-
rinin Tiirkiye'de kisa bir sure icinde basarabildik-
leri, bircok eylemcinin yillarca bagarabilmek icin
miicadele ettigi bir sey. Onlar LGBT haklar1 mii-
cadelesini toplumun kiyilarindan alip, merkezine
tastyabildiler. Hikayelerini paylasarak insanlarin
kalplerine dokundular, diisiincelerini degistirdiler
ve onlar eyleme davet ettiler. 2010 yilinda bu fil-
mi yapmaya karar verdigimizden beri Ttrkiye'de
onlarca, diinyada da yiizlerce LGBT birey nefret
cinayetleri sonucu oldiriildii. LGBT bireylere yo-
nelik ayrimalik ve siddeti derhal durdurmamiz
gerekiyor. Bu temel insan haklari miicadelesinde

u cesur ve ilham verici ebeveynlerden 6grenecek
¢ok seyimiz var.

BENIM GCOCUGUM / MY CHILD

‘My Child’ is a feature documentary about a very
courageous and inspiring group of mothers and
fathers in Turkey, who are parents of lesbian, gay,
bisexual, trans-gender individuals. They have not
only gone through the difficult path of accepting
their children for who they are, but also have taken
the next step to share their experiences with other
LGBT families and the public. In ‘My Child’ seven
parents intimately share their experiences.

The director Can Candan: “The first time I enco-
untered the parents featured in ‘My Child’ was at
a conference in 2010, where they were talking very
openly and movingly about their experiences of
parenthood. As I sat there listening in tears, both
as an adult child and as a parent of a young boy,
I realized that, although they were talking about
their unique personal experiences, they were also
addressing something that each of us can relate to:
a person’s struggle to be who s/he really is, and to
be accepted as such within the family and in the
society. They were also fundamentally questio-
ning what if means to be a parent, a family, and
also an activist. I decided to make this film, becau-
se their stories needed to be heard by many more,
and I wanted each viewer to feel what I'was feeling
as I was listening to their stories. When the parents
re;ponded with enthusiasm to the idea of making
a documentary, we decided that this film had to be
made and it had to me made right away, and it has
been a very rewarding collaboration since then.
For me, the challenge was in bringing these mo-
ving stories to the audiences through a documen-
tary without further marginalizing the subject,
without perpetuating the existing prejudices and
fears of the general public when it comes to LGBT
issues. I decided to make a very simple film, whe-
re the viewer is left alone with the stories and the
protagonists, who recount their very own intima-
te experiences, demanding the viewer’s attention
and participation. This film is less about activism
per se, but more
about a human experience of struggle, transforma-
tion and hope that each viewer, through empathy,
can relate fo. What these parents have been able
to do in a very short amount of time in Turkey is
something that activists struggle to do for years of
Eolitjcal activity. They have brought the plight of
GBT individuals from the margins to the center
of this society. By sharing their stories, they have
been able to touch people’s hearts, change their
minds, and move them into action. Since we de-
cided to make this film in the fall of 2010, tens of
LGBT individuals have been killed in hate crimes
in Turkey, and hundreds elsewhere in the world.
We have to stop the violence and discrimination
against LGBT individuals right now. In this basic
struggle for human rights, we have a lot to learn
from these courageous and inspiring parents.”
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BENiIM TANIDIGIM ALIN TASCIYAN

Alin Tasciyan’t ne zaman tanidim? Tam olarak bilemiyo-
rum. Ama 19907ardan itibaren Milliyet gazetesinde sanat
muhabiri ve yazan olarak cahgmaya bagladigini, sanatin
her dalmna ilgi duyup egilen biri, yeni bir Sevin Okyay,
diye distindtigumi hatirhyorum. Gergekten de nasil Se-
vin 6nce sinema yazari olarak baglamayip dergi ve gazete-
lerde komple bir sanat tutkunu diye tanindiysa ve sonra-
dan elestiri yazmaya basladiysa, Alin igin de ayrusi oldu;
gazeteye girdikten kabaca iki y1l sonra, sinema yazari kon-
tenjant bosalan Milliyet'te elestiri yazmaya koyuldu. Hem
de gayet bilgili ve yiirekli bigimde, vaktiyle Tuncan Okan
sayesinde sinema elestirisini kitlelere yaymis bu gazetenin
geleneklerine en uygun olarak.

Daha o giinden belliydi: sinemay1 bir Sanat olarak (Syi
bzellikle bityiik yazdim!) goren, eglendirme ve ‘glamoutr’
yanlarina pek itibar etmeyen, dolayistyla Hollywood'u
da genelde iplemeyen, Avrupa ve de sonradan filizlenen
Asya (6zellikle Uzakdogu) sinemalarim seven bir yazar
olacakti. Cok genis bir ‘umman’ gibi gordiigiim sinemada
her elegtirmenin yigmdan biraz farkli, &zel ve kisisel bir
begeni tutturmasin ve onu savunmasint hep onayladim
ve bekledim. Bu agidan, bu ‘Alin’in segimi'ne hep saygt
duydum. Zaten Sophie’nin Secimi kadar da dramatik de-
gildi!

Alin’i sonradan yeni gelisen SiYAD’a da aldik. O aralar
ben, donemin ‘kiiltiir k@.nall’ TRT-2'de onceleri yalniz,
sonradan sevgili Murat Ozer'le birlikte ‘Sinema Tarihin-
den Bir Yaprak’i sunuyordum. Ne zaman ki 1995 y1ili geldi
ve titm diinya sinema sanatimin 100. yrhnt kutlamaya bas-
ladi, biz de aramiza Jale Atabey’i alarak kugag ‘Sinema
Yiiz Yasinda’ya doniistiirdiik ve bunu toplam 18 ay boyu
siirdiirdik.

O olay da gecince, kusag1 biraz degistirip daha akia ve
popiiler olari da diglamayan hale getirmek istedim. Ve
yeni ‘partner’ olarak Alin'i sectim. O bicir biair konusma-
siyla programa cok sey katacagina emindim. Nitekim Oyle
oldu. Yeni adiyla ‘Sinema Biiytisii’ kusag, sevilen bir si-
nema programina doniistii. O siralar Vecdi Sayar ‘Iki Film
Birden’, daha sonra sevgili ve rahmetli Rekin Teksoy da
‘Sinema ve Edebiyat’ kusaklarini sunuyordu ve bunlarin
toplami, TRT 2yi gercek sinemaseverler icin kacirilmaz
bir medya alan, bir tiir sinema okulu haline getiriyordu.
Sanirim hep birlikte birok kusag egittik: seyirci, hatta ge-
lecegin yonetmeni olarak.

O benim TRTde en uzun siiren kusagim oldu ve 1996 orta-
larindan Mart 2006'ya dek devam etti. Alin'in katkisimn ise
unutamam, Aslinda kimi zaman onun kisisel zevkine pek
uygun diismeyen filmleri, Snceden goriip bilgilenerek, ge-
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nis bir perspektiften bakarak Gylesine tath sunuyordu ki
kisa zamanda bir tiir genclik ikonu olup cikti. Hep kivar

kivir saglarinin, heyecanh sunusunun ve karsisindakine i

gecirdigi enerjinin de katkisiyla.

Bizim kusagmn TRT tarafindan gorgtisizce kaldirlmasin-
dan sonra, Alin baska TV programlarl yapti, kaliteli filmler
sundu. Daha sonra Milliyet'ten ayrilip bir baska gazeteye
gecti. Sinemanin yan sira diinya goriisiinii ve genis bir
kiiltiirii yansitan koge yazilari yazdi. Ayrica, tilkenin en
onemli cagdas feministlerinden biri olmast ve sorunlara
kadin agisindan bakmasi, eksikligi duyulan bu alanda da
onu basariya gétiirdii. Belki asil enerjisini FIPRESCI kisa
adiyla tanman Uluslararasi Sinema Yazarlar1 Federasyo-
nu icin harcadi. Bir donem de (oldukga tembel bicimde!)
benim temsil ettigim FIPRESCI Tiirkiye kolu olarak cok
galigti ve bunun sonucunda, Ocak 2010'da [talya’run Bari
kentinde yapilan uluslararasi toplantida FIPRESCI'nin
dort bagkan yardimcasindan biri secildi. Ve kurumun ge-
leneksel ve neredeyse degismez genel sekreteri, gergek bir
Tiirk dostu da olan Alman sinema yazari Klaus Eder dos-
tumuzun sag kolu oldu.

Oylesine etkin ve yaratici bigimde calisti ve cahistyor ki,
onsuz hicbir sey olmuyor sanki! Bu da ona yilin bityiik
poliimiinde cesitli festivallere, panellere, bulusma ve kon-
feranslara ya da genel kurullara katilma zorunlulugunu
getiriyor. Oradan oraya kosusturuyor. Ve bizler onu ozler
hale geliyoruz. Sanurim annesi, son derece geng goriinu-
mii nedeniyle benim ‘ablast’ dedigim Mariyet hanim da
oyle diisiintiyordur!

Alin‘in kararl ve akilh feminizmi, bagka seyler arasinda,
her yil sinemanmizi kadin bakisiyla tarayarak kadina hak-
kin ve yerini vermeyen, bir diger deyimle en ‘mago’ film-
lere ve onlarm yaraticilarma artik {inlii olmug Altin Bamya
bdiillerini sunan organizasyonu da baslatmasina yol agti.
Hafif bir mizah tiiliiyle sarmalanmis, ama aslinda biz er-
keklerin en ‘medeni’ olanlarinin bile siyrilamadigt o tipik
erkek bakigimi incelikle yakalay1p sergileyen bir olay. Ve
sanirim diinyada da pek benzeri olmayan...

Bu arada, en son onu SIYAD'In yeni genel baskaru segtik.
ilk kez bir harum yazar bagkanimiz oldu. Ve boylece kesin
bir erkek egemenligindeki kendi érgﬁﬁimﬁzde de, kadin-
lara yer verme yolunda dnemli bir adim attik. Alin’in igleri
cogaldi, ama bizler ¢ok mutluyuz. Alin yine ve hala kos-
turuyor. Filmden filme, festivalden festivale, bir organi-
zasyondan obiiriine... Bitmeyen bir enerjisi, kendine 6zgii
alabildigine icten mizah duygusu ve onu yansitan icten
kahkahalariyla... Yolu agik, enerjisi sonsuz olsun.
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When did I get to know Alin Tasciyan? I don’t know
exactly. But I remember that she started working for
Milliyet Newspaper as an online journalist starting from
1990s, someone interested in every branch of art and I re-
garded her as a new Sevin Okyay. Indeed, like Sevin was
initially known as a devotee to art in the magazines and
newspapers and not as a film critic, and then started to
write critics, the same occured for Alin; Approximately 2
years later she was accepted to the newspaper, as there
was a vacancy and she filled in as a film critic. And she
was quite bold and well-informed, in compliance with the
newspaper’s traditions that once spread film critics the
crowds through Tuncan Okan.

It was clear even in that day: She was going to be a writer
who regards cinema as an Art (I wrote “Art” with capital
later on purpose) and does not pay attention to amuse-
ment and “glamour” sides of movies. Thus, she doesn’t
generally care about Hollywood and is rather interested
in European and Asian (especially Fareast) films. I have
always approved and expected the fact that every critic
has a different, unique and personal taste than the mass in
the film sector, which I regard as a huge ocean. Within this
respect, I have always respected Alin’s choice. After all, it
wasn’t as dramatic as Sophie’s Choice!

Then, we accepted Alin to newly-developed SIYAD. At
that time, I was hosting a TV show at TRT 2, the cultural
channel of that time, initially alone and then with beloved
Murat Ozer, called “A leaf in the film history”. When the
year 1995 arrived, the whole started to celebrate the 100th
anniversary of the art of cinema. We took in Jale Atabey
among us and changed the show into “Cinema is One
Hundred Years Old” and it lasted for 18 months.

When this 100th anniversary was also gone, I wanted to
turn the show around into something that does not exclu-
de the popular and fastmoving components. Then I chose
Alin as my new partner. I was sure that she was going
to contribute a lot into the program with her pattering.
As a matter fact, it happened as I expected. With its new
name, “Magic of Cinema” turned into a popular cinema
program. At that time, Vecdi Sayar was hosting “Double
Feature”, and beloved Rekin Teksoy was hosting “Cinema
and Literature” . All of these together made TRT2 a favo-
urite channel for real sinema lovers, even a kind of cinema
school. I guess we trained few generations all together: as
televiewer or even future directors.

It was the longest running show I had in TRT and it lasted
from mid-1996s to March 2006. I can not forget and unde-
restimate Alin’s contributions. She presented films which
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were not in compliance with her taste, by watching them
beforehand and considering a larger perspective in such a
sweet manner that she soon became a teenage icon. With
the contribution of her lovely curly hair, enthusiastic pre-
sentation and energy...

After our show was gone off air by TRT with an unplea-
sant manner, Alin prepared other programs for TV and
presented films of high quality. Then she quit her job at
Milliyet and started working in another newspaper. She
was a columnist reflecting her point of view and wide cul-
tural richness as well as cinema. Moreover, the fact that
she was one of the leading contemporary feminists of the
country and dealt with problems from the perspectives
of women aided her success. Maybe she put her greatest
effort for the International Federation of Film Critics, abb-
reviated as FIPRESCI. She worked as the Turkish repre-
sentative of FIPRESCI which I used to represent once (in a
quite lazy way!) and as a result, in the international confe-
rence held in Bari, Italy in January 2010, she was elected as
one of the four vice presidents. Thus, the traditional and
almost constant general sectary of the institution, Klaus
Eder, who also loves Turks, became my beloved friend’s
right arm.

She has been working in such an effective and creative
way that, it seems, without her, nothing is possible. It also
brings along the obligation of attending various festivals,
panels, meetings and conferences most days in a year. She
rushes from one place to another. Hence, we miss her. 1
guess, her mother Miss Mariyet or as I call, her “sister”
since she looks very young, thinks the same!

Alin’s celever feminism and determination, also initiated
the organization, Golden Gumbo which is given to the
creators of “macho” films ignoring the rights and perspec-
tives of women. It is embraced with humor, but actually,
it delicately catches the typical male perspective which
influences even the most “cilivized” men perpective. And
I guess it is unique in the World...

By the way, finally we elected her as the president of SI-
YAD. For the first time, we had a female president. Thus,
we paved the way to give important positions to women,
including our institution which is also male-dominant.
Alin has a lot to do but we are so happy. Alin is still rus-
hing. From film to film, from festival to festival, from one
organization to another... With her undying energy, uni-
que sense of humor and her sincere laughter that reflects
her...I wish her all the best!
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Uluslararasi Sinema Yazarlari Federasyonu (FIPRESCI) Jiiris

Jury Members, Federation of International Film Critics
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FIPRESCI Yonetim Kurulu her y1l, biri Tiirkiye'den
olmak kosuluyla ii¢ iilkeden ii¢ sinema yaza-
rini Ugan Siipiirge Uluslararasi Kadm Filmleri
Festivali'nde gorevlendiriyor. Jiiri {iyeleri hafta
boyunca festivalin Her Biri Ayri Renk baglkl
bolimiinde gosterilen filmleri izleyip degerlen-
diriyor ve iclerinden birine FIPRESCI Odiilii ve-
riyor. Ugan Stipiirge, festivalin kapanis tdreninde
agiklanan ve sahibine sunulan bu 8diiliin verildigi
dunyadak1 tek kadin filmleri festivali olma 6zelli-
gi tagtyor. Bu seneki jiiriyi olusturan film elestir-
menleri...

Marilena ILIESIU - Romanya/Romania

Biikreg'teki ~Tiyatro ve Sinema Sanatlan
Enstitiisti'nden mezun oldu. Sinema doktorast
yapti. Bir¢ok sinema dergisinde yazdi, radyo ve
televizyon kanallarinda sinema programlarmna
katild1. Halen, Romanya Sinema Birligi'nin dergi-
sinde editdr olarak ¢ahsiyor. Sinematografi tarihi
ve estetik {izerine 600’den fazla makale yazdi. ‘Ro-
manya Sinemasinda Anlat1 Yapilari’ adli bir kitap
yazdi. Ayrica, “En Iyi Romanya Filmleri” ve “Ca-
vugesku'unkinden ‘Bay Layarescu’nun Oliimiine”
(Bay Layarescu'niin Oliimd, Cristi Puiu’nin filmi-
dir) adh kitaplarin da yazarlar: arasinda yer alda.
Sinema yazarligimin yani sira bir dizi sanat belge-
selinin de yapimciligini iistlendi: ‘Metamorphosis’
(2007), ‘Sibiu-European Capital of Culture’ (2008),
‘Faust-The Path Of The Moment’ (2009), ‘The Is-
land’ (2011), “Corpus’ (2012), ‘My Clay Heart
(2013), “‘Mircea Roman, The Spirit of the Body Cra-
tes’ (2013 and ‘Nicolae, Son of Ton, Son of Iacob’
(2013).

Graduating from the Theatrical and Cinematographic
Art Institute 1.L.Caragiale Bucharest, Romania, M.
Iliesiu is a Doctor of Cinema. Iliesiu has worked on a
number of film and entertainment magazines (Pro Ci-
nema, The New Cinema) and has had appearances on
a number of radio and television shows. Currently she
is working as an editor at ‘Film’, the Romanian Film
Union magazine. She has written over 600 articles on
cinematographic history and aesthetics. She has autho-
red ‘Narrative Structures in Romanian Cinema’ and
co-authored the books “Top Ten Romanian Movies’
and ‘From Ceausescu’s to Mr. Layarescu’s Death’,
In addition to her work as a film critic, she is also the
producer of a series of art documentaries such as ‘Me-
tamorphosis’ (2007), ‘Sibiu-European Capital of Cul-
ture’ (2008), ‘Faust-The Path Of The Moment’ (2009),
‘The Island’ (2011), ‘Corpus’ (2012), ‘My Clay Heart’
(2013), "Mlircea Roman, The Spirit of the Body Crates’
(2013 and ‘Nicolae, Son of Ion, Son of Incob” (2013).

iPRESCI

Administrative body of FIPRESCI, every year, is nomi-
nating three screen writers from three countries-one of
them should be from Turkey in Flying Broom Interna-
tional Women's Film Festival.

Jury members watch and evaluate the films in Each Has
a Different Color section and award one of them with
FIPRESCI Prize. Flying Broom has a particular uni-
queness of being the only women’s film festival which a
FIPRESCI Prize all around the world. The critics who
constitute the jury members..

Selin GUREL - Tiirkiye/Turkey

1982, Istanbul dogumlu. 2005'te Orta Dogu Teknik
Universitesi Sosyoloji béliimiinden mezun oldu.
2002'de baglayan sinema yazarlifi seriiveninin
ilk agsamasinda, Altyazi, Promiyer, Film+ ve Bant
dergilerine katkida bulundu. 2006’dan derginin
kapanigina dek Total Film'in haber edit6rii olarak
caligti. 2008'den beri hem CNBC-e Dergi'nin edi-
torliigiinti yapiyor hem de Milliyet Sanat ve mil-
liyetsanat.com’da sinema yazilar yaziyor. Sinema
Yazarlar: Dernegi (SIYAD) tiyesi.

She was born in 1982, in Istanbul. She studied Soci-
ology at Middle East Technical University, Ankara.
During the first stage of her adventure of writing about
movies, in 2002

she contributed to the Altyazi (Subtitle), Promiyer
(Premiere), Film+ and Bant Journals in Turkey. Sin-
ce 2006, she worked as a news editor of “Total Film’
until the closure of this magazine. Since 2008, she is
the editor of the CNBC-e magazine, as well as she is
writing journals about cinema in the Milliyet Sanat
ve milliyetsanat.com. She is a member of Film Critics
Association (SIYAD).

Sophie Charlotte RIEGER - Almanya/Germany

Sinema elestirmeni ve blog yazari. Kendi web
sitesi filmosophie.com’un yar sira Kino-Zeit ve
Fluter gibi sanal dergilerde de sinema yazlar1 ya-
ziyor. Calismalarinda sinema filmlerine feminist
perspektiften bakiyor, ayrica cocuklar ve gencle-
re yonelik filmlerle ilgileniyor. Gazeteciligin yam
sira diizeltmenlik de yapiyor.

She is a German freelance film critic and blogger for
different online magazines such as Kino-Zeit and Flu-
ter, as well as her own website. In her work she focuses
on a feminist approach to movies as well as the cinema
for children and young audiences. Besides her job in
Jjournalism she also works as a script reader.
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EACH HAS A DIFFERENT COLOR

ASK HAKKINDA KONUSMAK

WHAT THEY DON’'T TALK ABOUT WHEN THEY TALK ABOUT LOVE

YANG TIDAK DIBICARAKAN KETIKA MEMBIRACARAKAN CINTA

ENDONEZYA/INDONESIA, 2013, renkli/color, 104’, DCP
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Mouly Surya
SENARYO/SCREENPLAY: Mouly Surya

GORUNTU YONETMENI/CINEMATOGRAPHER: Yunus Pasolang

KURGU/EDITING: Kelvin Nugroho

YAPIMCI/PRODUCER: Rama Adi, Fauzan Zidni, Tia Hasibuan, Ninin Musa

Fitri, 20 yagsinda, ©zel ihtiyagla-
r1 olan gencler okulunda kalan,
gorme engelli bir genctir. Her
persembe gecesi mektup yazdigi
hayalet bir doktora agiktir. Ancak,
hayran oldugu bu gizemli dokto-
run aslinda Edo adinda sagir biri
oldugunu 6grenir.

Fitri gorebilse, Edo da duyabilsey-
di agklar1 acaba stirecek midir?
Fitri'nin 17 yagindaki suf arkada-
s1 Diana bir parmak mesafesinden
uzaktaki nesneleri géremeyen bir
miyoptur. Eger gozleri iyi gorebil-
seydi, glizellik takintisi olan anne-
si onu kiigtikken bir bale okuluna
kaydettirecekti. Ciinkii annesi,
Diana’min dis goriiniisiiyle kafay1
bozmustu. 17 yasma geldigi halde
halen regl olmadig: icin kendini
cocuk gibi hisseden Diana, bir
giin okula yeni gelen Andhika ile
tanigir. Diana, birbirlerine agik
olduklarmi dugtintir ve yurdun
tuvaletinde Andhika onun iginde-
ki kadim ortaya ¢ikarir. Andhika
Diana’y1 gergekten seviyor mu-
dur? Eger Andhika gozlerini kay-
betmemis olsaydi, bir zamanlar
clgmnlar gibi asik oldugu, eski kiz
arkadas1 gtizel Gadis ile birlikte
olurdu. Ona duydugu ask, moto-
sikletiyle sokaklarda Oliimciil bir
hizla yars yaptig1 zamanlarda his-
settigi ucucu tutku gibiydi.

Bu bir genclik agki hikayesi. Er-
kekler gordiiklerine agik olur, ka-
dinlar ise duyduklarina.

Fitri, 20 years old and blind, lives in
a school for youth with special ne-
eds. She is in love with a ghost doc-
tor, whom she writes letters to every
Thursday night. But it turns out that
the mysterious doctor she adores is
just a regular man, named Edo, who
is deaf. If Fitri could see and Edo hear,
would their love survive?

Fitri’s classmate Diana, 17, is a myo-
pic that can only see objects within a
disctance of one inch. If only she had
normal eyesight, her beauty-worship-
ping mother would have enrolled her
in a ballet school when she was little,
because her mother is obsessed with
Diana’s looks. One day Diana, who
stil feels like a child — not menstrua-
ting at the age of 17- meets Andhika,
a new student in her school. Diana
thinks they are in love, and Andhika
makes a woman out of her in a toilet
booth in their dorm. Does Andhika
really love Diana? If Andhika hadn’t
lost his eyeballs, he would have been
still with Gadis, his beautiful ex-
girlfriend, whom he was crazily in
love with; the sort of crazy, volatile
passion he also felt when he raced
through the streets at breakneck speed
on his motorcycle.

This is a teenage love story. Men fall
in love by what they see, and women
fall in love by what they hear.
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BAL
HONEY

MIELE

i:FALYA/ITALY, 2013, renkli/color, 100°, DCP
Ozgiin Dili/Original Language: Italyanca/Italian
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Valeria Golino
SENARYO/SCREENPLAY: Francesca Marciano, Valia Santella, Valeria Golino
(Angela del Fabbro'nun ‘Vi perdono’ adl romanindan/Based on the novel *Vi

perdono’ by Angela del Fabbro)

YAPIM/PRODUCTION: Buena Onda, RAI Cinema, Les Films des Tournelles,

Cité Films

OYUNCULAR/CAST: Jasmine Trinca, Carlo Cecchi, Vinicio Marchioni, Barbai

Ronchi, Taia Forte .

Irene, Roma’da kent merkezinden
uzaktaki bir sahil kiyismda tek
basma yasamaktadir. Babasi ve
evli sevgilisi Irene’nin okuluna
devam ettigini diigtinedursun, Ire-
ne yasal yollardan giiclii bir uyku
ilacini satin alabilecegi Meksika'ya
sik stk seyahat etmektedir. Miele
(Bal) adini kullanarak yaptig1 gizli
kapakli is, oliumciil hastaligi olan
insanlara ilag verip, onlarin insana
yaragir bir sekilde 6lmelerine yar-
dimcr olmaktir. Bir giin, sonradan
saghiginda hicbir sorun olmadig-
m 6grendigi yeni bir ‘miisteri’ye
oliimciil bir doz verir. Onun inti-
harindan kendisini sorumlu tut-
mamaya kararhdir. O noktadan
sonra, Irene ve Grimaldi kendileri-
ni, Irene’nin hayatini sonsuza dek
degistirecek zor ve galkantili bir
iligki i¢inde bulurlar.

Y&netmen, Angela del Fabbro’nun
romanini niye filme ¢ekmek iste-
digini gdyle anlatiyor: “Otanazi
konusu Italyada diger Avrupa
iilkelerine kiyasla ¢ok daha biiyiik
bir tabu. Bunun da nedeni Katolik
baskis: ve Vatikan'in etkisidir. Fa-
kat bana dyle geliyor ki Italyanlar
bunu ve diger etik meseleleri giin-
deme getirmeye hazirken, poli-
tikacilar heniiz buna hazir degil.
Ayrica, bu filmi ¢ekmek istedim
¢unkii roman sinemasal malzeme
agisindan oldukga zengindi. Agir
bir konusu olmasma ragmen kitap
gorsellik agisindan biiyiik potansi-
yele sahip. Ana karakter Miele’in
ac1 ve oltimle baga ¢ikist onun di-
rencini ve giiciinii pekistiriyor. Bu
kontrast beni etkiledi.”

Irene lives alone on the coastline ou
side Rome. To her father and her ma
ried lover, she’s a student. In realit
she often travels to Mexico where s}
can legally buy a powerful barbitur
te. Working under the name of Mie
(Honey), her clandestine job is to hel
terminally-ill people to die with dig
nity by giving them the drug. Or
day she supplies a new ‘client’ with
fatal dose, only to find out he’s pe:
fectly healthy but tired of life. Irene .
determined not to be responsible ft
his suicide. From this point on, Irer
and Grimaldi are unwillingly locke
in an intense and moving relationshi
which will change Irene’s life forever
The director answers the questio
“What was it about the novel of Ar
gela del Fabbro that made you want {
make it the subject of your first featur
film as a director?” as:

First of all, the subject of mercy ki
ling is taboo in Italy, much more s
than in any other European countri
because of the Vatican influence an
of our catholic inprint. But I feel tha
whereas the Italian people are ready t
address this and other ethical issues
the politicians are not. Also, I wante
to make the film because the novel ha
a very cinematic material. Despite th
gravity of the subject, the book had
lot of visual potential. The protago
nist, Miele, has a powerful vitalit,
even more pronounced because of he
dealing with pain and death. Tha
contrast attracted me.
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BETON
CONCRETE NIGHT

BETONIYO

FINLANDIYA-ISVEC-DANIMARKA/FINLAND-SWEDEN-DENMARK,
2013, Siyah&Beyaz/Black&White, 96", DCP

Ozgiin Dili/Original Language: Fince/Finnish
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Pirjo Honkasalo

SENARYO/SCREENPLAY: Pirjo Honkasalo, Pirkko Saisio

(Pirkko Saisio’nun 1981'de yayimlanan ayru adli romanindan/adapted from
Pirkko Saisio’s novel Betoniy6 published in 1981)

GORUNTU YONETMENI/CINEMATOGRAPHER: Peter Flinckenberg F.S.C.

KURGU/EDITING: Niels Pagh Andersen

YAPIMCI/PRODUCERS: Misha Jaari, Mark Lwoff
OYUNCULAR/CAST: Johannes Brotherus, Jari Virman, Juhan Ulfsak, Anneli

Karppinen

‘Beton’, gen¢ Simonun giizeller
glizeli Helsinki kentinde bir gece
boyunca birtakim ugursuzluklar
yasayarak sugclu abisini takip ettigi
rilya gibi bir maceray1 anlatryor.
Filmin bagkahraman: Simo, kendi
kimligini arayan ve gevresindeki-
lerden korunmaya calisan 14 ya-
sinda bir oglandir. Simo ve abisi
Ilkka, sag1 solu belli olmayan yar-
dima muhtag¢ bekar bir annenin
cocuklandir. Karmakarisik evleri,
Helsinki'de betondan bir ormanin
tam ortasindadar. Ilkka’nin hapis-
haneye girmeden Once o&zgiirce
gegirecegi son bir giinii kalmugtir.
Anneleri, Simo’yu son gecelerini
birlikte gecirmeye ikna eder.
Helsinki'de kosturmacayla ge-
gen bu giin ve gecede iki gocuk
gormek istemeyecekleri olaylara
tanik olurlar. Simo kendi kendini
yaniltarak olaylart oldugundan
farkli gekilde, gormek istedigi
gibi gérme yetisine sahip degildir.
Ona gore, filtrelenmemis haliyle
diinya dayanilmaz bir yerdir. So-
nunda, niyetini yanlis anladig bir
fotografciyla karsilagmasi Simo’yu
korii koriine korkar hale getirir.
Bu korkuyla birlikte ortaya ¢ikan
siddet Simo'nun kayrp kimligini,
yani gercek yiiziinii kesfetmesini
saglayacaktir. Filmin yOnetmeni
Pirjo Honkasalo senaryoyu Pirk-
ko Saisio’nun 1981'de yaymlanan
ayni adli romanmni bugtine uyar-
layarak yazdi. 30 yil 6nce yazilmis
bu roman bugiinii 6nceden gor-
miis gibi!

‘Concrete Night' is a dreamlike ody-
ssey of young Simo who, over the
course of a night in stunning Helsin-
ki, follows his criminal older brother
through a series of fateful events.

The protagonist of the film Simo is a
14-year-old boy who is still searching
for a sense of self and the ability to
protect himself from his surroun-
dings. Simo and his big brother Ilkka
are the sons of a helpless and unpre-
dictable single mother. Their chaotic
home is located deep in the heart of a
concrete jungle in Helsinki. Ilkka has
one day of freedom left before starting
his prison sentence. The mother per-
suades Simo to spend the last night
with his brother.

During the course of the day and
night spent roaming around Helsin-
ki, the brothers witness incidents they
would rather not see. Simo is not equ-
ipped to justify what he sees or delude
himself —seeing things accurately as
they are. To him, the unfiltered world
seems unbearable. Finally a casual
encounter with a photographer, whose
intentions Simo misreads, launches
him into blind fear. In the panic-stric-
ken violence that ensues, Simo finds
his missing identity, his true face. Di-
rector Honkasalo wrote the film script
based on the merciless novel Concrete
Night by Pirkko Saisio, which was
published in 1981. The script has been
adapted to modern times. The 30-year-
old novel foreshadows life today.
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BOBO

BOBO

PORTEKIZ/PORTUGAL, 2013, renkli/color, 80’, DCP
Ozgiin Dili/Original Language: Portekizce, Kreole/Portuguese, Creole
Altyazilar/Subtitles: Tiirke&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Ines Oliveira

SENARYO/SCREENPLAY: Rita Benis, Ines Oliveira

KURGU/EDITING: Rui Mourao

YAPIMCI/PRODUCERS: Luis Alvares, Fernando Vendrell

Sofia, gocuklugunun gectigi Liz-
bon'daki evinde herkesten uzak
bir hayat siirmektedir. Bir giin,
Sofia’'nin  annesinin, evi gekip
cevirmesi ve torununa bakmasi
igin tuttugu Gine-Bissau'lu hiz-
metci Mariama ¢ikagelir, ama
bakacagi cocuk ortalarda yoktur!
Mariama’nin kiz kardegi Bob6'nun
ortaya ¢tkmasiyla, Sofia’nin iginde
bir gseyler yapma istegi harekete
gecer. Mariama, yiizli giiliiyor
olsa da, stinnet edilecek kiz kar-
desi Bobd i¢in endigelenmektedir.
Mariama ve Sofia arasindaki bu
zorunlu birliktelik ikisinin de ken-
di hayaletleriyle yiizlesmelerini
saglayacaktir. Sofia hala ¢ocukluk
anilar1 ve kendi ‘mirasinin’ sorum-
lulugundan tedirgin olan biridir.
Ondan beklenen her seyi gorev
duygusuyla yapmugtir, ta ki dire-
nip geng Bobd’yu kadin siinnetin-
den korumak durumunda kalana
kadar...

Oyuncular Paula Garcia ve sine-
manin yeni ylizlerinden Aissa-
to Indjal, kendi deneyimleri ve
inanglar1 dogrultusunda yarat-
tiklar1 karakterleri bagariyla can-
landiriyorlar.  Yonetmen stireci
soyle anlatiyor: “Metinleri beraber
okuduk, beraber prova yaptik ve
buradaki Gine toplumu hakkin-
da aragtirma yapmak igin birlikte
zaman gegirdik. Cekimler bagla-
diginda kendimize, dogaglama
yapabilecek kadar giiveniyorduk.
Bobb, hi¢ siiphesiz, net bir kadin
bakis agistyla ortaya ¢tkmug bir hi-
kaye. Fakat bence, ayni zamanda,
kontroliimiiz digindaki giiglerin
hayatta kalma miicadelemizi nasil
tehdit edebilecegi konusundaki
evrensel sorulart da iginde barm-
dirtyor.”

Sofia lives a strangely isolated life ir
the old apartment where she grew up
in Lisbon. One day, Mariama arrives
from Guinea-Bissau, having beer
hired by Sofia’s mother to help take
care of the house and also her son.
But where is he, this son who never
shows his face? It is the appearance o)
Bobd, Mariama’s younger sister, whc
awakens in Sofia the desire to take o
stand. For behind that resolute smile,
Mariama is in fear for young Bobo,
about to undergo female genital mu-
tilation.The forced cohabitation bet-
ween Sofia and Mariana forces them
to confront their own private ghosts.
Sofia is a person still troubled by the
memories of her childhood and the res-
ponsibilities of her ‘inheritance’. She
dutifully does what is expected of her
till the moment she is forced to resist
and save the young Bobd from female
genital mutilation (FGM).

Actresses Paula Garcia and newcomer
Aissato Indjal, informed by their own
experiences and beliefs, did much to
bring their own characters to life. The
director says; “Together we read texts,
rehearsed and spent time researching
among the Guinean community here.
By the time cameras began rolling,
we were confident enough to begin
improvising. ‘Bobd’ is without doubt
a film from a strong female perspecti-
ve, but I also think it tackles universal
questions about our mortality, and the
way external forces out of our control
can threaten our very survival.”
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KOPEGIM KILLER

MY DOG KILLER
MOJ PES KILLER

SLOVAKYA-CEK CUMHURIYETI/SLOVAKIA-CZECH REPUBLIC, 2013,

renkli/color, 90’, DCP

Ozgiin Dili/Original Language: Slovakga, Cekce (Moravia diyalekti) /Slovak,

Czech (Moravian dialect)

Altyazilar/Subtitles: Tiirkge&ingilizce/Turkish&English

YONETMEN/DIRECTOR: Mira Fornay
SENARYO/SCREENPLAY: Mira Fornay

GORUNTU YONETMENT/CINEMATOGRAPHER: Tomas$ Sysel

KURGU/EDITING: Hedvika Hansalova

YAPIMCI/PRODUCERS: Viktor Schwarcz, Juraj Buzalka, Mira Fornay
OYUNCULAVR/CAST: Adam Mihdl, Lex, Irena Bendov4, Marian Kuruc, Libor
Filo, Alzbéta Sopinsova, Pavol Dynka, Stanislav Vojt, Jozef Hrnéirik

18 yasindaki Marek, Slovakya-
Moravya (Cek Cumhuriyeti'nde
bir bolge) smrindaki evlerinde
babasi ve holigan arkadaslariyla
birlikte yasamaktadir. En yakin
dostu kopegidir. Kendini herkes-
ten soyutlayarak, etrafin1 saran
irkgilikla bas basa bir hayat stirer.
Derken bagina kotii bir sey gelir...

Yonetmen film hakkinda séyle di-
yor: “Utang en giiglii, en ac1 veren
ve duygusal acidan tehlikeli duy-
gudur, ozellikle de utancin nere-
den kaynaklandigini anlamayan
ya da onunla nasil bag edecegini
bilmeyenler i¢in. Kayip annesine
dair sirlart kesfettikge endiseleri
artan Marek’in davasi bu. Onun
utanct wrkgilik disiincesinin ab-
sirdliigtinden geliyor.

Marek’e gore, bu sirrm ortaya ¢ik-
mast sadece ailesinin bagkalarinin
goziindeki onurunu zedeleme-
yecek, ayni zamanda kendisine
saygisina ve cevresindeki dazlak
kafalilar arasindaki konumuda da
zarar verecektir.

Bu basroldeki kotii karakterin “de-
neyimleriyle” degistigi bir hikaye
degil. Bana gore, yorum katmadan
daha soguk ve mesafeli bir yakla-
sim hikayeyi daha anlamli kiliyor
ve daha fazla soru sorulmasina
yol agiyor. Yargilayict bir tavir
icine girmeden yinede dogruyu
ve yalmusi oldukea acik bir sekilde
gostermeye calistim. Gergegin si-
radan kesitlerini gostererek toplu-
mumuza bilgisizligin Marek’inki
gibi trajedileri nasil cesaretlendir-
digini gostermek istedim”.

Eighteen year old Marek lives near
the Slovak-Moravian border with his
dad and his hooligan pals, however
Marek’s best friend is his dog. Alie-
nated from everyone, he is on his own
in the racist circle that surrounds him
- and suddenly the cause of a terrible
incident...

The director states: “Shame is the
most powerful, painful and potenti-
ally very dangerous emotion —especi-
ally for those who don’t understand
its origins or don’t know how to
manage it. This is Marek’s case, who
starts to act anxiously after he finds
out about the secret of his lost mot-
her. His feeling of shame comes from
the absurd idea of racism. In Marek’s
opinion, the revelation of this secret
might not just damage his family dig-
nity in the eyes of others, but mainly
his own self-respect and his position
in the group of skinheads.

This is not a story in which the main
sympathetic evil character changes
through his ‘experience’. I believe a
colder, distant approach without a
commentary raises more questions
and makes the story more ambiguo-
usWithout being judgmental, I still
make it very clear what is right and
what is wrong. By showing ordinary
moments of reality I ask our society
how its ignorance can support trage-
dies like the one of Marek.”
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MAVi DALGA

THE BLUE WAVE

TURKIYE-ALMANYA-HOLLANDA-YUNANISTAN/TURKEY-GERMANY-
THE NETHERLANDS-GREECE, 2013, renkli/color, 97”, DCP
Ozgiin Dili/Original Language: Tiirk¢e/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Zeynep Dadak & Merve Kayan
SENARYO/SCREENPLAY: Zeynep Dadak & Merve Kayan
GORUNTU YONETMENI/CINEMATOGRAPHER: Daniel Bouquet
SANAT YONETMENI/ART DIRECTOR: Nadide Argun

KURGU/EDITING: Cigek Kahraman

YAPIMCI/PRODUCERS: Yamag Okur, Zeynep Dadak, Merve Kayan

ODULLER/AWARDS:

50.Antalya Altin Portakal Film Festivali En Iyi Film, En Iyi Senaryo, En lyi
Kurgu Odiilleri/50th Antalya Golden Orange Film Festival Best Feature, Best

Script, Best Editing Awards

Yaz boyunca goriigemeyen De-
niz ve arkadaglarinin birbirlerine
anlatacaklar1 ¢ok gey vardir. Son
siuftaki erkeklerin boyu birden
bire uzamis, yeni albiimler piya-
saya ¢ikmis, Balikesire dogalgaz
gelmistir. Ama ayn1 zamanda hig-
bir sey degismemistir sanki. Anne
babalari is gii¢ derdindeyken, De-
niz ve arkadaglarimin universite
tercihi konusunda kafalar1 hala
karigiktir. Glinlik hayatin rutin
telas1 iginde bir yandan gelecek
planlar1 yapmakta, diger yandan
ergenliklerinin en cetrefil doéne-
mini yasamaktadirlar. Kaya'yla
yakinlagiyor olsa da Deniz’in akli
rehberlik hocas: Firat'tadir. Arka-
daglarina bunun ‘her zamanki gibi
bir sey’ olmadigiu kamutlamak
ister. Hem arkadaslarmin gelecek
tasarilarindan hem de anne baba-
sinin mevcut durumlarmndan fark-
I1 bir hayat1 arzulamaktadir. Kim-
senin bilmedigi bir sarki, umutsuz
bir agk, yalnizlik... Istanbul yerine
Ankara, fen yerine sosyal bilim-
ler... Bagka bir diinya ama neresi?
Uluslararasi ilk gosterimini bu yil
64. Berlin Film Festivali'nde yapan
‘Mavi Dalga'nin y&netmenleri
soyle diyor: “Kiz arkadaglarla ge-
cirilen zamanda, birlikte oturma,
kalkma, fiziksel temas bir erkek
grubuna goére daha fazladir. Bir
odada yazin ne yaptiklarindan
bahseden bir erkek grubunu hayal
etmek biraz zordur. O yagmn er-
keklerini bir basketbol sahasmnda
birbirlerini itip kakarken gorebi-
lirdik. Bu da en bagindan konus-
tugumuz seylerden biriydi: Bir
tiir kontrast hali yaratmay1 diistin-
diik. Erkeklerde itme, cekme, vur-
ma durumlari... Kizlarin kenarda
durup biraz rahatsiz olarak izle-
dikleri, kimilerinin de tam terse
kafadan daliverdikleri bir hal var-
dir ya... O yiizden bizim filmdeki
ritmi belirleyen seyin ‘Kizlar bir
araya gelince ne yapiyor?” sorusu
oldugunu sdylemek yanlig olmaz.
Fakat ¢ikig noktamiz ‘Tagrada ka-
din olmak nasil bir gey?’ sorusu
olmadi.”

Deniz and her friends have been apar
for the summer and have much to tel
each other. The senior boys grew tall
new albums were released, and the
natural gas pipeline finally arrivec
in Balikesir. Yet, the anxieties of uni
versity plans remain. They make futu-
re plans in their routine and also g
through the high point of their teenage
life. When school resumes, Deniz get:
closer with her friend Kaya while alsc
growing interested in Firat, the scho-
ol counselor. She wants to prove tha
what she is feeling is not ‘the usual’
She desires a life different from her fri
ends and parents. A song no one ha:
heard, a hopeless love, solitude... An-
kara instead of Istanbul, social scien-
ces over natural sciences... A differen
world, but where exactly?

Directors of ‘Mavi Dalga’, whose firsi
international run was in 64. Berlir
Film Festival this year, say “In ‘gir
time’, all the movement and physica
contact are much more common wher
compared to a male group. It is harc
to imagine a group of men telling eacl
other about their summer. We can se
them instead in a basketball pitch pus-
hing each other around. This is one o]
the points we’ve discussed in the very
beginning: we thought of creating ¢
contrasting state. All the pulling anc
pushing around of the men... and the
girls stand aside and watch them irri-
tatedly so it is safe to say what desig-
nated the rhythm in the film was the
question ‘What do girls do when they
come together?””
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NAGIMA

NAGIMA

KAZAKISTAN/KAZAKHSTAN, 2013, renkli/color, 80, DCP
Ozgiin Dili/Original Language: Rus¢a/Russian
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Zhanna Issabayeva
SENARYO/SCREENPLAY: Zhanna Issabayeva
GORUNTU YONETMENI/CINEMATOGRAPHER: Sayat Zhangazinov

KURGU/EDITING: Azamat Altybasov

YAPIMCI/PRODUCER: Zhanna Issabayeva
OYUNCULAR/CAST: Dina Tukubayeva, Galina Pyanova, Mariya Nezhentseva

Nagima yetimhanede biiyiimiis,
yeterli egitim gorememis, igine ka-
panik bir cocuktur. Almati’nin ke-
nar mahallelerinden birinde kira-
ladig kiiciik bir odada can dostu
Anya'yla birlikte yasamakta, liiks
bir lokantada bulagikgilik yaparak
hayatini kazanmaktadir. Anya da
gocuklugu ayni yetimhanede geg-
mig kizlardan biridir. Bir zaman-
lar bir adamla tanigmis, onunla
evlenecegini diisiinmiis fakat isler
umdugu gibi gitmemistir; Anya
dokuz aylik hamiledir.

Nagima ve Anya yetimhane yilla-
rinin ilk giinlerinde birbirini bul-
mus, birbirlerinin annesi, babasi
ve kardesi olmuglardir. Anya do-
gum yaparken hayatin1 kaybeder,
yeni dogmus bebeginin de gide-
cegi yer yetimhanedir; kisir don-
gli devam etmektedir. Nagima,
Anya'y1 kaybettikten sonra agir bir
bunalim yasar ¢iinkii go¢iip giden
yalmizca en yakin arkadagsi degil,
ayni zamanda hayatimmn anlami ve
miicadelesinin tek dayanagidir.
Nagima, dogar dogmaz onu terk
eden annesine gitmeye karar ve-
rir ancak annesi onu bir kez daha
reddeder. Nagima’nin bir sonraki
durag1 yetimhane olur. Anyanin
cocugunu evlat edinecektir ancak
bu cabast da sonugsuz kalir; bir
evi, egi ve diizenli bir igi olmadi-
g1 gerekgesiyle istegi reddedilir.
Nagima Anya’nin bebegi Mila’y1
kacirip evine getirir. Bir siire sonra
bebege bakamayacak ve radikal
bir karar vermek zorunda kala-
caktir.

Nagima is an illiterate and uncom-
municative girl, grew up in an orp-
hanage. She rents a tiny room on the
outskirts of the city of Almaty with
her friend, Anya, and earns her living
by doing the dishes in an elite resta-
urant. Anya is also a young women
from the orphan home. Once she met a
quy, wanted to get married but things
did not work the way she hoped.
Nagima and Anya met
at an early age at the orphanage and
became each other’s relatives, family
and closest friends. Anya dies during
childbirth. The newborn girl ends up
at the orphanage. A vicious cycle.
Nagima is in severe depression. She
lost a very close friend as well as the
meaning of life and the motivation for
further actions.
Nagima decides to go to her mother,
the woman who abandoned her after
she gave a birth. Mother refuses Na-
gima for a second time and sends her
away. Nagima comes to the orphana-
ge in order to adopt Anya’s child. Her
request was refused because she does
not have a home, a husband and a per-
manent job. Nagima kidnaps Anya’s
daughter Mila and brings the baby
home. She cannot cope with feeding
the child, and she will have to take a
radical decision.
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NUKLEER SANTRAL

GRAND CENTRAL

FRANSA-AVUSTURYA/FRANCE-AUSTRIA, 2013, renkli/color, 94', DCP
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Rebecca Zlotowski
SENARYO/SCREENPLAY: Gaélle Mace, Rebecca Zlotowski
GORUNTU YONETMENI/CINEMATOGRAPHER: George Lechaptois

KURGU/EDITING: Julien Lacheray

YAPIMCI/PRODUCER: Frédéric Jouve

OYUNCULAR/CAST: Tahar Rahim, Léa Seydoux, Olivier Gourmet, Denis
Menochet, Johan Libereau, Nozha Khouadra, Nahuel Perez Biscayart, Camille

Lellouche, Guillaume Verdier

Gary, cabuk 6grenen, cevik bir genctir.
Kerndisine hicbir sey vaat edilmemis
insanlardandir. Tuhaf iglerdeki baga-
ris1 lzerine bir niikleer enerji santra-
linde ise alnir. Burada, reaktorlerin
ve yitksek dozda radyoaktivitenin
icinde, hayattan ne istediginin farkina
Varmlitlr; para, ekip ve bir aile. An-
cak, ekibin i¢cinde Toni'nin egi Karole
da vardir ve Gary ona agik olmustur.
Yasak ask ve radyasyon, Yava%yavag
Gary'yi zehirlemeyé baglar, Durum
her ‘gecen giin dahia tehlikeli bir hale

elmektedir. .

u filmi yapma fikri, senaryo yazari
Gaélle Mace’den gikmig. Macé, ‘Elisa-
beth Filhol'un niikleer endiistrisinde
tageron olarak calisan insanlarin ha-

atlarmu titizlikle belgeleyen roman

a Centrale’i okumus. Filhol'un ro-
manindan 6nce bu konu neredeyse hig
ele alinmanusti. Kitap, Japonya'daki
Fukusima felaketi oncesinde hém sok
edici olmug hem de niikleer endiist-

risinin ac1” gercegine 1sik tutmustu.
Macé soyle diyor:~ |
“Kitaby bir gecede bitirdim ama bir

filme doniisebilecegi aklimdan gecme-
misti. Ctinkii hikayede gorsel unsurlar
ok yoktu. Bana "ok edebi gelmi%ﬁ.
ilmsel bir anlatistnin olmasi i¢in, bu
diismanca ortamdaki i% arkadaslari
arasinda gececek bir agk hikayesi ekle-
meye karar verdik. Yazara, verdigi il-
hamdan dolay: miitesekkiriz. Niikleer
enddistrisi bu filmin yalnizca perde ar-
kasmdaki konusu degil, ayni zaman-
da filmin gizemli havas: igin 6nemli
ve h_lkalyenm temelinde bulunan as-
kin analojisini %u lendiren bir etmen.
Niikleer santral de tipki agik olmak
gibidir; fark ettirmeden, yavasca ve
Sessizce zehrini yaivjar. Bu istasyon da
tipki insanlik gibi, bir kez uyandirildi-
ginda tekrar uysaflagtiriimag: zor olan,
sonu bilinmez bir temelin tistiine inga
edildi. Fukusima'da yasanan bu kor-
kun% olaylar, ‘kalbiri’ nasil kontrolii
guc bir séy olabilecegini gosterdi. Bu,
sanki yetérli donanim olmadan bir
ejderhaya kafa tutmak gibi. Filmin
senaryosu, bana agka teshm olabilen
bazi ‘gercek cesur karakterleri kes-
fetme sansi verdi. Fukusima felaketi
patlak ‘verdiginde, birkag¢ aydir film
uzerinde calisiyorduk. "Amerika'da
Bati Yakasindaydim. Hava tahminle-
ri korkutucuydii, Radyoaktif koca bir
bulutun bize dogru Iyaklastl”l tahmin
ediliyordu. Arkadaglarimiz Kenti terk
ediyordu, her se ger;ek digt ve ¢ok
korkutucuydu.” Birden' filmi yasama-
xFra baglamistim. Hem Japonya hem
ransa basminda, on saflarda calisan
niikleer iscilerinin giinliik hayatlar:
hakkinda ~dizinelerce yazi aya
basladi. Bizim igin\ﬁ%k ajik bir tesa-
dif olmustu ama filmi yapmamiz ge-
rektigine artik daha ¢ok inantyorduk.”

Gary is young, agile, a quick learner. H
one of those who's never been promi
anything. After a succession of odd jo
he’s taken on at a nuclear power pla
There, amongst the reactors and their hi
doses of radioactivity, he finally finds wi
he’s been looking for: money, a team, a
mily. But the team also includes Karc
Toni’s wife, with whom he falls in lo
Forbidden love and radiation slowly c
taminate Gary. Each day is menacing.
The idea for the film originated with
screenwriter Gaélle Macé. She had rc
La Centrale, a novel by Elisabeth Fill
which pm’nstakinily ocuments the
of the people working as sub-contract
in the nuclear industry. The subject }
scarcely been touched upon before Filhc
novel was published. The book was b
eye-opening and shocking before the 1
kushima disaster in Japan and shone
spotlight on the brutal reality of the nuc
ar industry. Macé says:

“I read the book one night but it did
really cross my mind that it could
made into a ﬁ[zn— the story didn't se
that visual. It seemed more literary to 1
To help the filmic narrative, we made
decision to add in a love story between
workers in that hostile environment, |
we remain very indebted to the author
her original inspiration.

The nuclear industry isn't simply a ba
drop for the story. It is essential to
film’s air of mystery and reinforces
analogy of love at the heart of the film. L
the feeling of being in love, the power s
tion is a dangerous place leaking contm
nation slowly and silently, which goes 1
noticed. Like mankind, the station is b
around an unpredictable core which is ¢
ficult to tame once awoken. The disast
us events at Fukushima showed just h
hard that ‘heart’ could be to control ¢
extinguish. It was like fighting a drag
and those who took up the challenge w
ill-equipped. The film script gave me
chance to explore some really heroic c
racters, who were capable of giving in
love. We had been working on the film
a few months when the disaster at Fuk
hima struck. I was on the West Coast
America. The forecasts were scary, pre
ting a huge radioactive cloud heading «
way. Friends were leaving town, it t
surreal and very frightening. Suddenl
was living the film. Dozens of articles
peared in the press in both Japan and
France about the everyday lives of nucl
workers who were on the front line. It
a tragic coincidence but it made us m
convinced that we should make the film
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SESINI DUYURAMAYANLAR iCiN

FOR THOSE WHO CAN TELL NO TALES

BOSNA HERSEK/BOSNIA&HERZIGOVINA, 2013, renkli/color, 75, DCP
Ozgiin Dili/Original Language: Ingilizce, Bosnaca /English, Bosnian
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Jasmila Zbani¢ .
SENARYO!SC}(EENPLAY_: Kym Vercoe, Jasmila Zbani¢, Zoran Solomun
GORUNTU YONETMENI/CINEMATOGRAPHER: Christine A. Maier

KURGU/EDITING: Yann Dedet (F.S.B.)

YAPIMCI/PRODUCERS: Damir Ibrahimovié, Jasmila Zbanié¢
OYUNCULAR/CAST: Kym Vercoe, Boris Isakovi¢, Simon Mcburney, Branko
Cveji¢, Leon Ludev, Jasna Duri¢i¢, Pamela Rabe, Damir Kustura, Sasa Orudevié,

Suvad Veletanlié

Film, filmde kendisini canlandiran
Kym Vercoe'nun gercek hikayesine
dayaruyor. Bir arkadasimn onerisiyle
Bosna'yr bir turist olarak ziyaret et-
meye karar veren Avustralyal: Kym,
15 dyll once savastan gikmug gir iilkeye
gidecektir ve gitmeden once elinden
geldigince fazla bilgi edinmeye ¢aligir.

eyahat kitab1 onu Bosna-Slr%istan i~
nirindaki tarihi kent Visegrad’a gotii-
riir. Romantik diye tamtfan ama hig
de oyle olmayan Vilina Vlas otelinde
gecirdigi uykusuz bir geceden sonra
Kym orada savas sirasinda neler oldu-
gunu kesfedecektir. Artik siradan bir
turist degildir ve yasami da bir daha
asla eskisi gibi olmayacaktir. Kym
orada ne bir tahribat izi ne de bir anit
gormiistiir; kendi kendine diigtintr:
iste yikimdan gans eseri kagabilmis bir
kent! 1992 yilinda 1785 kisinin burada
vahsice oldiriildigiinii bilmiyordur.
Vilina Vlas oteli 200 kadmun tecaviiz
edilip dldiiriildiigii bir yerdir.

Yonetmene kulak verelim: “Kym pro-
fesyonel bir oyun grazan ve oyuncu.
Bosna yolculugundan sonra Kuzey-
Gliney Yedi Kilometre adli oyunu
sahneye koydu. Oyununu DVD'de
izleyip, ona ilham veren olaylarin kor-
kunglugruc_tlw ragmen insanliga umut
agilayan du; ve siirselliginin giicti-
ne gaghm k};%ljm‘ Oyundan o E:dar
etkilenmis ve cesaret almigtim ki he-
men ona bir e-posta yolladim; onunla
ilgili bir film yapmak istedigimi ancak
su sirada bunun igin biitgemin olmadi-
g sdyledim. Kym Sydney’den yarut
verdi: “Saraybosna’ya” geliyorum.” Bu
tam bir gllgllxﬂ.l.kh!

Bu film ‘hi¢ hikaye anlatamayanlar
icin’ (Ivo Andri¢in bir sézidiir), ar-
sma hi¢ anit dikilmemis kadmlar icin
bir amit. Konugamayan insanlar ayri-
ca suglan inkar edenlerdir. Bir gekil-
de onlar da aslinda olidiirler. Inkar,
Bosna savagma 0zgl bir sey degil,
evrensel bir insan hikayesidir. Ancak,
bu filmin konusu savag degil. Bu film,
hicbir sey yapilamaz gibi goriindii-
ginde ne yapilabilecegini kendisine
soran bir kadinin filmi. Kym kiigiiciik
bir insanhk eyleminin bile diinyay:
degistirebilecek giicte olduguna dair
bize umut veriyor.”

The film is based on the true storly of Kym
Vercoe who plays herself in the film. Kym,
an Australian tourist, decides to travel
to Bosnia at her friend’s suggestion, a
country which had emerged f;om a war
fifteen years earlier, and she does her best
to find out as much as she could before
going there . Her guidebook leads her to
ViSegrad, a small town steeped in history,
on the border of Bosnia and Serbia. After a
night o{‘/linsomniu in the ‘romantic’ Hotel
Vilina Vias, Kym discovers what happened
there during the war. She can no longer
be an ordinary tourist and her life will ne-
ver be the same again. She saw no traces
of demolition and no memorials and she
thought to herself: here’s a town which
luckily escaped the destruction. What she
didn’t know was that 1785 people were
brutally murdered there in 1992. 200 wo-
men were raped and killed in the Vilina
Vlas hotel.

Let’s hear about the film from the direc-
tor: “Kym is a professional actress and
a playwright. After her trip to Bosnia,
she produced the play Seven Kilometres
North-East. I saw her play on DVD and
was completely taken aback by the power
of her emotion and her poetics which ins-
tilled hope in humanity, despite the horror
of the events which had inspired her. I was
so touched and encouraged by the play
that I immediately wrote her an email. I
told her that I would like to make a film
about it, but that I did not have the funds
to do it at that point. Kym replied from
Sydney: I'm coming to Sarajevo. That was
crazy!

This film is a memorial “for those who can
tell no tales” (a quote from Ivo Andric), for
the women to whom no memorial was ever
dedicated. Those who cannot speak are also
people who deny the crimes. They too are
dead in some way. Denial is not endemic
to the Bosnian war, it is a universally
human story. This film, however, is not
about the war. This film is about Kym, the
woman who asked herself what one can do
when it appears that nothing can be done.
Kym gives us hope that even the smallest
act (;f umanity is capable of changing the
world.”
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TALEA

AVUSTURYA/AUSTRIA, 2013, renkli/color, 75", DCP
Ozgiin Dili/Original Language: Almanca/German
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Katharina Miickstein
SENARYO/SCREENPLAY: Selina Gnos, Katharina Miickstein

GORUNTU YONETMENI/CINEMATOGRAPHER: Michael Schindegger
KURGU/EDITING: Natalie Schwager

YAPIMCI/PRODUCER: Flavio Marchetti

OYUNCULAR/CAST: Sophie Stockinger, Nina Proll, Philipp Hochmair, Rita

Wasgilovics, Eva-Maria Gintsberg
ODULLER/AWARDS:

Max Ophiils Film Festivali En fyi Y&netmen/Best Director, Max Opbhiils Preis
Film Festival, Avusturya Film Festivali En Iyi Kostiim Tasarimi/Best Costume
Design, Diagonale Festival of Austrian Film

On dort yagsindaki Jasmin, biyolo-
jik annesi Eva'min yaminda olmak
istemektedir. Annesi hapishane-
den ¢iktiktan sonra, birlikte gehir
digina yaptiklar: kisa seyahat yeni
yeni olusan anne-kiz iligkilerinde

verdikleri ilk sinav olacaktir. Bir-

likte sigara iger, dans eder, gezip
dolagirlar. Her sey yolunda git-
mektedir. Ancak, zaman onlarin
ihtiyaclar1 ve beklentilerinin bir-
birinden ¢ok farkli oldugunu gos-
terir. O an igin Eva da Jasmin de
birbirlerinin kimlik ve destek ara-
yisinu kargilayamamaktadr.
Jasmin, gosterissiz, ¢ocuksu, asik
suratli, icine kapalidir; Eva ise
sarigin, nemrut ve sert goriniim-
liit bir kadindir. Cezaevinde bir
stire kaldiktan sonra sarth tahli-
ye edilen annesinin yoklugunda
Jasmin’e orta halli bir koruyucu
aile bakmugtir. Jasmin burada,
ailenin Jasmin yaglarindaki ama
her agidan ondan ¢ok daha ol
olan sarigin kizlartyla aymi oday1
paylasir. Ikisi birbirlerine aslinda
yabanadirlar.

Eva, kizinin varligiyla nasil basa
cikacagim bilemedgginden onu
gormezden gelmeye calisir fakat
Jasmin israradir. Sonunda anne-
kiz, Eva’min ailesinin gehirden
uzaktaki sakin evinde bir hafta
sonunu gecirmek {izere yola ¢i-
karlar. Elbette birlikte vakit gegir-
dikge, kizinin gefkate olan ihtiyac
Eva'nin gekincelerini ortadan kal-
dirr. Jasmin, zamanla buna hazir
hale gelmis olan annesine sarilir;
artik %irbirlerine daha yakindirlar.
Jasmin’in Eva'dan habersiz tivey
ailesinden agirdig1 parayla kasa-
badaki bir otelde oda kiralarlar.
Ormana yiiriiylise gidip giineste
uzanirlar ve bir arada olmanin
verdigi mutlulugu kesfederler
ama bir yere kadar.

*Italyanca bir sozciik olan Talea tomurcuk
demektir.

Fourteen-year-old Jasmin longs to be
near her biological mother, Eva. Follo-
wing her mother’s release from prison,
an excursion into the country toget-
her becomes a first test for the fledg-
ling mother-daughter relationship.
They smoke, dance and stroll together
— everything seems to go smoothly.
But time reveals that their needs and
expectations are far apart. For that
moment, neither Eva nor Jasmin have
what it takes to fullfill each other’s qu-
est for identity and support.

Jasmin is a rather plain, childish,
surly, introverted girl; where Eva is a
blonde, grim, trough-looking woman,
just released on parole after spending
time in jail. During her mother’s ab-
sence, Jasmin had been placed with
middle-class foster parents and shared
a room with their blonde daughter,
who may have same age but looks
more mature in every respect. The
two of them are practically strangers.
Eva hardly knows how to cope with
her daughter’s presence and tries to
avoid it, but Jasmin is insistent, and
finally they leave together to spend
the weekend in the remote, calm hou-
se of Eva’s grandparents. Naturally,
as they spend more time together, the
daughter’s urgent need of affection
gradually melts down Eva’s diffiden-
ce. The girl opens up and embraces the
mother who readily responds after a
while and the two grow closer toget-
her. They rent a room in a country
inn with the money Jasmin has stolen
from her foster mother, they walk in
the forest, lie down in the sun and
they discover the pleasure of being to-
gether, but only up to a certain point.

*“Talea is Italian and means cion, offshoot, sprout
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TAS BEBEK

PAPUSZA

I:OLONYA/POLAND, 2013, siyah&beyaz/black&white, 131’, DCP
Ozgiin Dili/Original Language: Lehge, Romanca/Polish, Romany
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Joanna Kos-Krauze, Krzysztof Krauze
SE.NA"RYO'{SC'REENPLAY_: Joanna Kos-Krauze, Krzysztof Krauze
GORUNTU YONETMENI/CINEMATOGRAPHERS: Krzysztof Ptak, Wojciech

Staron

KURGU/EDITING: Krzysztof Szpetmanski
YAPIMCI/PRODUCER: Argomedia sp. z 0.0., Lambros Ziotas
OYUNCULAR/CAST: Jowita Budnik, Antoni Pawlicki, Zbigniew Walerys,

Artur Steranko

Insan gengken,

Sevgi ve umut iginde
Diinya agilir kolaylikla
Herhangi bir anahtarla...

Bu dizeleri yazan Roman sair
Papusza ve onun biiylik yete-
negini kesfeden Polonyali sair
Jerzy Ficowski'nin gercek hika-
yesine dayanan film, Papusza'nin
dogumdan oOliime kadar yasa-
diklarmn bir &zeti niteliginde:
Kiigiik bir kizken goriicli usulii
evlendirilmesinden, Ikinci Diinya
Savagi'ndan Once, sonra ve savag
sirasinda bir Roman miizisyen
grubuna girmesine, komiinist do-
nemde Polonya‘ya zorunlu olarak
yerlestirilmesinden yoksulluk
icinde siirlip giden ¢ocukluguna
kadar...

Papusza, siir yazan ve yazdikla-
rinu bastiran ilk ve tek roman ka-
din gair sairdir. Bunu yaptig1 i¢in
geleneksel kadinlik rollerine kars:
geldigi diisiiniilmiis ve ailesi ile
birlikte siirgiin edilmistir. Bu film,
kendi kiltiirtinii kelimelerle koru-
mak isteyen yetenekli bir kadinin,
bu ugurda 6dedigi bedellerle ilgi-
lidir.

Onun yetenegini kesfeden ve si-
irlerinin  basilmasmi  saglayan
Polonyali sair Jery Ficowski ile
tanigmas1 trajik bir paradoksun
da baslangici olmustur: Sirlarini
ifsa ettigi dustniildiigii icin kendi
toplulugundan diglanmis, yoksul-
luk i¢inde yasayan, tinli bir kadin
sair. Siir yazan ve bunlari bastiran
ilk roman kadin sair olarak kendi
toplulugunun geleneksel kadinlik
rolleri ile catigma i¢ine girmistir.
Papusza at arabasinda dogmus bir
Roman kiz. Diinyada ansiklope-
dilere girmis, ¢aligmalar1 pek ¢ok
dile cevrilmis. Polonya tarihinin
en dnemli 60 kadini arasinda sa-
yiliyor.

When a person is young,

In heart and hope,

The world opens easily

With any kind of key. (Papusza)

Based on the true story of the Roma
poet Papusza and the Polish poet Jerzy
Ficowski, who discovered her great
talent, the film follows Papusza's life
from birth to old age: arranged marri-
age as a small girl, her life in a gypsy
tabor before, during and after second
world war, then forced settlement in
communist Poland and urban life in
poverty...

Papusza was the first and only Roma
woman who put her poems into wri-
ting and even published them. By do-
ing so, she confronted the traditional
female’s role in her community and as
a result, she and her family were ba-
nished. It is a story of a gifted woman
who wants to preserve her culture
with words and has to pay a painful
price for that decision.

Her meeting with the Polish poet
Jerzy Ficowski, who discovered her
great talent for poetry and published
her works led to a tragic paradox: a
famous poet

was living in poverty, rejected by the
Roma community, for betraying their
secrets.

Papusza was a Roma girl, born in a
carriage, an autodidact, who in the
end was mentioned in the world’s
encyclopedias and had her work
translated into many languages. She
was also named as one of the 60 most
important women in Polish history.
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VURGUN

BENDS

HONG KONG/HONG KONG, 2013, renkli/color, 92", DCP
Ozgiin Dili/Original Language: Kanton, Mandarin, Ingilizce

Cantonese, Mandarin, English

Altyazilar/Subtitles: Tiirkce&ingilizce/Turkish&English

YONETMEN/DIRECTOR: Flora Lau
SENARYO/SCREENPLAY: Flora Lau

GORUNTU YONETMENI/CINEMATOGRAPHER: Christopher Doyle
KURGU/EDITING: Flora Lau, Alexis Dos Santos, Aq Lee
YAPIMCI/PRODUCER: Nansun Shi, Yu Tsang, Melissa Lee, Ken Hui
OYUNCULAR/CAST: Carina Lau, Chen Kun

Hong Kong ile kuzeyindeki Shen-
zen kenti arasindaki sinirda gecen
bu &ykii, Hong Konglu zengin bir
kadin olan Anna ile Cinli soforii
Fai'nin goziinden smirin ardini
kesfe gikiyor.

Fai, hamile karisinin Hong
Kong'daki bir dogumevinde do-
gum yapmasi ve dolayisiyla yasa-
lar geregi cocuklarinin bir Hong
Kong vatandagsi olarak diinyaya
gelmesi icin riigvet vermelidir,
bunun icin de paraya ihtiyac
vardir. Anna ise kocas1 ekonomik
krizin ortasinda birden bire orta-
dan yok olunca, evlenerek icine
girdigi gosterigli yasami vitrinini
korumaya calismaktadir. Fai'nin
Anna’nin liiks otomobilinin par-
calarini karaborsada elinden ¢i-
karmak ve yerlerine daha ucuz
korsan parcalar koymaktan bagka
caresi yoktur.

Hamile Cinli annelerin yasadisi
gocli, Hong Kong'da sehrin ba-
gimsiz kimligini anakara Cin’in
gasp ettigine dair daha biiyiik
korkular yaydigindan, o&zellikle
hassas bir konu. Gegen yil Hong
Kong yonetimi anakaradan ge-
len hamile kadinlarin dogum ev-
lerinde yorenin kadinlarma yer
birakmamas: {izerine, ‘dogum
turizmi'ni yasaklamigti. “Vurgun’
go¢ Kkargithgr tzerinden pole-
mik yaratmadan politik bir film
olmayr basariyor. YoOnetmen,
Hong Kong'da hizmetcilik yapan
Filipinli kadinlar1 anlattiga 2009
yapiu kisa filmi Dry Rain/Kuru
Yagmur'da oldugu gibi, sehrin en
atesli siyasi tartigmalarmni dingin
uslubuyla bir karakter calismasi-
na dontstiriiyor. Ve soyle diyor:
“Mesele neyin dogru neyin yanlis
oldugu ya da vermek istedigim
mesajla ilgili degil. Amag, daha
cok, insanlarin ilgisini cekmek.”

‘Bends’ explores Hong Kong's cro:
border tensions through the eyes
Anna, a wealthy Hong Kong hou:
wife, and her Chinese driver Fai.
Fai needs money to bribe his pregna
wife’s way into a Hong Kong n
ternity hospital, where by law th
child would be born a full Hong Ko
citizen. And Anna is struggling
keep up the facade of her ostentatio
lifestyle into which she has marri
after the sudden disappearance of
husband amid financial turmoil. D
perate, Fai begins to sell off parts frc
Anna’s luxurious car on the bl
market, replacing them with cheay
knockoffs.

lllegal immigration of pregnant C
nese mothers is a particularly touc
subject in Hong Kong, echoing lar;
fears that the city is losing its in
pendent identity to mainland enci
achment. Last year, the Hong Ko
government launched a crackdot
on so-called ‘birth tourism’ an
protests that mainland mothers w
crowding local women out of mat
nity hospitals. Despite its politica
charged plot, ‘Bends’ is no anti-i
migrant polemic. As in her 2009 sh
film ‘Dry Rain’ about Hong Komn;
Filipina domestic helpers, the dir
tor has turned one the city’s angri
political controversies into a hush
cool-toned character study. “It's 1
really about right or wrong or wh
her I have a huge message to say. |
more about capturing the people,” |
director says.
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AGUSTOS SAKASI

AUGUST FOOLS
MIELETON ELOKUU

FINLANDIYA/FINLAND, 2013, renkli/color, 107", DCP
Ozgiin Dili/Original Language: Fince/Finnish
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Taru Mikela
SENARYO/SCREENPLAY: Raija Talvio

GORUNTU YONETMENI/CINEMATOGRAPHY: Jouko Seppila

KURGU/EDITING: Inge-Lise Langfeldt

YAPIMCI/PRODUCER: Mr Markku Flink
OYUNCULAR/CAST: Kati Outinen, Miroslav Etzler, Elena Leeve, Krystof

Hadek, Laura Birn, Esko Salminen

‘Agustos Sakast, soguk savagin
siyasi zeminine kargin kalpleri 1s1-
tan bir drama. Elsa, 1962 yilinda
Helsinki'nin kalbinde kiiciik bir
sapka diikkan igleten, arada sira-
da da falcilik yapan orta yaslt bir
kadindir. Yasaminn iplerini hep
elinde tutmustur, ta ki bir zaman-
lar sevdigi ve aniden ortadan kay-
bolan adam gec¢misten —6liimden-
cikip gelene kadar. Jan, Cek dans
orkestrasiyla birlikte bir festival
icin gehre gelmistir. Yirmi yildan
fazla siireden beri Elsa adamin
hayatta olmadigma inanmugtir.
Once Jan'dan ve ozellikle de Ulus-
lararast Komiinistlerin Finlandiya
gibi Bat1 tilkelerinin iyi ve saf yurt-
taglarinin beynini yikamak igin bir
tegebbiisten bagka birgey olmadi-
gmu diisiindiigii festivalden uzak
kalmak ister. Ne var ki Jan israrli,
ikna edici ve biiyiileyicidir. Agus-
tos gecelerinin, miizigin, dansmn
ve Demir Perde doneminin siyasi
paranoyalarimin sarhos edici kari-
stmi1 Elsa’nin son se¢imini yapmak
zorunda oldugu kosullar1 yara-
tacaktir. KGB'nin baskis1 altinda
olan ve Elsamin Cekoslovakyali
bir ilticacinin izini stirmesini iste-
yen Fin Polisinin isteklerine boyun
mu egecektir yoksa kendisi igin ta-
mamen yeni bir hayat1 m1 tercih
edecektir?

"August Fools” is a warm-hearted dr.
ma set against the political backdro
of the Cold War. Elsa, a middle-age
milliner and part-time clairvoyar
runs the smartest little hat-shop in t}
heart of Helsinki 1962. She has tot:
control of her life until the man s}
once loved and lost suddenly reapp.
ars from the past —and from the dea
Jan is in town to perform at a fest
val with his Czech dance orchestr:
For more than two decades Elsa ht
believed the man to be dead. Initialli
Elsa wants to stay away from Jan
and especially from the festival, whic
for her is just another attempt by t}
International Communists to brair
wash the good, unsuspecting citizer
of Western countries, such as Finlan
But Jan is persistent, persuasive, an
charming. The intoxicating blend
hot August nights, music, dance an
the political paranoia of the Age of t}
Iron Curtain form the circumstance
in which Elsa has to make her fin
choice. Will she yield to the wishes
the Finnish Police, who, under pre:
sure from the KGB, want her to trac
down a Czechoslovakian defector
will she opt for an entirely new life fi
herself?
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ASK VE LIMONLAR
LOVE AND LEMONS

SMA CITRONER GULA

i"SVEC/SWEDEN, 2013, renkli/cqlor, 99’, BluRay
Ozgiin Dili/Original Language: Isvecce/Swedish
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Teresa Fabik

SENARYO/SCREENPLAY: Teresa Fabik (Kajsa Ingemarsson’un ayn1 adlt
romanindan/Based on the novel by Kajsa Ingemarsson)
GORUNTU YONETMENI/CINEMATOGRAPHER: Anders Bohman

KURGU/EDITING: Hikan Karlsson

YAPIMCI/PRODUCER: Pontus Sjoman

OYUNCULAR/CAST: Rakel Wirmlinder, Dan Ekborg,

Josephine Bornebusch

Kajsa Ingemarsson'un ayni adli
romanindan uyarlanan ‘Ask ve
Limonlar’ agk ve dostluk {izerine
bir romantik komedi. Yemek yap-
maya bayilan as¢1 Agnes’in iyi bir
isi, onu ¢ok seven bir sevgilisi ve
her zaman yaninda olan bir dostu
vardir. Bir giin Agnes hem ¢aligt1-
§1yerden kovulur hem de sevgilisi
tarafindan terk edilir. Bir arkadagi
yeni agilan bir restoranda ortak
olmay1 teklif ettifinde kaybede-
cek higbir seyi yoktur. Bunlarin
iistiine bir de onun kim oldugunu
anlayamayacak birine agik olmay1
becerir. Pozitif, eglenceli ve sevim-
li siradan bir kiz hem profesyonel
hem de kisisel hayatinda bagarili
olmaya caligir. Ve... Brigitte Jones
mu geldi akliniza? Olabilir, ama
daha iyisi!

Based on the novel by Kajsa Inge-
marsson, ‘Love and Lemons’ is a
romantic comedy about love and fri-
endship. Agnes, who is a chef and she
loves cooking, has a good job, a boyf-
riend who loves her and a best friend
who is always there for her. One day
she is both fired from the luxurious
restaurant and dumped by her boyf-
riend. Therefore she has nothing left
to lose when a friend asks Agnes if
she would like to be part owner in and
open up a new restaurant. At the same
time she manages to fall in love with
the one person who cannot know who
she really is. A positive, charming and
cute everyday girl struggles to make
it professionally as well as in her per-
sonal life. Sounds like Bridget Jones?
Well, Love and Lemons follows the
same pattern.
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IAM ME
ANA ANA

I:IOLLANDA/NETHERLANDS, 2013, renkli/color, 75/, BluRay
Ozgiin Dili/Original Language: Arapga/Arabic
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Petr Lom, Corinne van Egeraat
YAPIMCI/PRODUCER: Petr Lom, Corinne van Egeraat
OYUNCULAR/CAST: Sarah Ibrahim, Nadine Salib, Wafaa Samir and Sondos

Shabayek

Bu film dort yaratict Misirli kadin
hakkinda bir sine-giir. Bu dort
genc kadin Arap Bahar sonra-
sinda kendi kimliklerini ve yara-
tict seslerini ararken sinemasal
agidan giirsel, samimi ve cesur i¢
diinyalarimni gozler &niine seriyor.
Gorsellerin ¢ogu iki yildir filmin
yonetmeniyle bir isbirligi ve akil
hocalig: siirecinde ¢alismis karak-
terlerin kendileri tarafindan ge-
kilmis ve dort ana karakter kalp-
lerinin derinliklerindekileri ifade
etmek icin yaratict yollar bulmus:
hayal ve arzular1 hakkinda inanil-
maz derecede samimi ve agik agik
konusmak, metaforlar kullanmak
ve giinliik hayatlarindaki zorluk-
larin  bilingaltlarindaki giidiilere
doniistimiinii sinemasal bir 6ykii
seklinde anlatmak gibi.
Kahire'nin ezici karmasasinda ge-
gen filmde gergek olup olmadigini
bilmedigimiz ‘¢dle gecis’ soyutla-
malar1 var. Degisen manzaralar
karakterlerimizin i¢ diinyalarm-
daki ozgiirliikleriyle dis diinya-
nin tehditleri arasinda kurmaya
calistiklart  dengeye  benziyor:
durgunluga karsilik karmasa, ha-
yallere karsilik gercekler gibi. Bir-
birine gecen dort ses bize bugin
her gencin hayali olan yaraticiik
ve Ozgirlige duyulan evrensel
arzu iizerine bir hikaye anlatiyor.
Devrim hayallerinin ¢oziilmeye
basladig1 ve kadm haklarmin son
derece kirilgan oldugu Misir'da
gecen filmin mizikleri Ryuichi
Sakamato’ya ait.

Film yapimcilart Corinne van
Egeraat ve Petr Lom 2011 yilinda
Misir Devrimi'nin baslangicmdan
beri orada ¢ahistilar. Bu filmi yap-
mak i¢in dort yetenekli kadinla
igbirligi icinde calismaya karar
verdiler ve sonugta ortaya alisila-
gelmis yonetmen ve ana karakter
ayrimim kiran bir film ¢ikti.

This is a cinematic poem about four
young creative Egyptian women.
These four young women show their
inner worlds in a cinematically poe-
tic, intimate and brave way as they
search for their own identity and crea-
tive voice in the aftermath of the Arab
Spring.

Most of the material is filmed by the
characters themselves, who worked
with the film’s directors in a process
of collaboration and mentorship over
a course of two years and the four
main characters find creative ways to
express what is hidden within their
hearts: speaking of their dreams and
desires in an extraordinarily open and
intimate way, and using metaphors,
and cinematic storytelling to trans-
form the every-day struggles of their
lives into the sublime.

Set in the overwhelming chaos of Ca-
iro, the film also oscillates back ana
forth between an empty and abstract
desert, which might be real or unreal.
The shifting landscapes are like the ba-
lance our characters try to find betwe-
en the freedom of their inner worlds,
and the noise of the often threatening
outside world: stillness versus chaos,
dream versus reality. Their intertwi-
ned four voices tell a story about the
universal desire for creativity and fre-
edom of every young person today. Set
in an Egypt where the dreams of the
revolution have begun to unravel, ana
where women's rights are tremendo-
usly vulnerable. Music is by Ryuichi
Sakamoto.

Filmmakers Corinne van Egeraat ana
Petr Lom have worked in Egypt since
the beginning of the 2011 Egyptian
revolution. They decided to work to-
gether with four talented women from
this Project and at the end they broke
the conventional distinction betweer
director and protagonist.
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BEN BiR SLOGAN BULDUM: “Annem Benim Yanimda”
I'VE FOUND A SLOGAN: ‘My Mother is with Me’

TURKIYE/TURKEY, 2014, renkli/color, 80/, BluRay
Ozgiin Dili/Original Language: Tiirk¢e/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMENLER/DIRECTORS: Ayris Alptekin, Albina Ozden, Fehime
Seven, Nazlh Bulum, Sefa Tokgéz KURGU/EDITING: Ayris Alptekin PROJE

DANISMANI: Ceren Ercan

2013'tin Haziran aymda baglayan
Taksim Gezi Parki direnigini an-
lamlandirma siirecinde, hareketi
baglatic1 gii¢ olarak adlandirilan
90 kusag1 hakkinda pek ¢ok goriis
ve yorum one atildi. Fakat bu agik-
lamalar 90 kugagmndan olmayan
kisilerce yapildi. Beg yili agkin bir
siiredir sanatsal iiretim halinde
olan, 90 kusagindan beg arkadas
olarak direnisi kendi goziimiizden
anlatma ve kendi arkadaglarimi-
za 50z verme fikriyle yola ¢iktik.
Direnis siireci boyunca, 90 kusa-
&1 ile birlikte ilgi ceken bir diger
unsur ise biz genglerin aileleri ve
direnise olan tutumlariydiKendi
ailelerimizle olan iligkilerimizden
yola ¢ikarak direnisi, sistemin en
kii¢iik yapitag: olan, ve bizce ilk
“kez Gezi ile birlikte kendi icinde
iletisim kuran aile mefhumunu
merkeze alarak anlattik.

In the process of understanding the
Taksim Gezi Park resistance in July,
2013; lots of opinions and comments
were shared about the 90s generati-
on as the initiator of the resistance.
However, all these explanations were
told by people who doesn’t belong to
the 90s generation. We, as five friends
from the 90s generation working on
making art together for five years,
wanted to tell the resistance from our
perspective and get the opinions of
our own friends. Another remarkable
point during the resistance was the
families of these youngsters and their
attitudes about resistance. With the
inspiration from our own families,
we tell the story of the resistance by
taking the concept of ‘family’ in the
centre, which we believe makes up
the smallest circle of the system and
which lead to real communication bet-
ween family members.
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WE (OCCUPY GRANDMAS)

TURKIYE/TURKEY, 2013, renkli/color, 2/, DVD
Ozgiin Dili/Original Language: Diyalogsuz/None-dialogue

CANLANDIRMA/ANIMATION: Seda Kacak

Yash kadmn sakin ve yalmiz ha-
yati, penceresinden tanik oldugu
Taksim Gezi Park: gosterilerinden
sonra tamamen degisir. Sokaga
¢tkmaya karar veren yagh kadmn,
artik yalniz degildir ve evi de o ka-
dar sakin degildir.

The old woman’s quiet and lonely lif
is changed after she sees the demons
trations of Taksim Gezi Park from he
window. The woman who decides
80 out is not alone anymore and he
home is not so quiet neither.
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GABRIELLE

GABRIELLE

KANADA/CANADA, 2013, renkli/color, 102', DCP
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Louise Archambault
SENARYO/SCREENPLAY: Valérie BEAUGRAND-CHAMPAGNE
GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Mathieu

LAVERDIERE

KURGU/EDITING: Richard COMEAU

YAPIMCI/PRODUCERS: Luc Déry, Kim McCraw

OYUNCULAR/CAST: Gabrielle Marion-Rivard, Alexandre Landry, Mélissa
Désormeaux, Poulin, Vincent-Guillaume Otis, Benoit Gouin, Sébastien Ricard,
Isabelle Vincent, Marie Gignac, Véronique Beaudet

Gabrielle, etrafindakilere yagama se-
vinci yayan ve olaganiistii bir miizik
yetenegine sahip Williams sendromlu
geng bir kadindir. Sevgilisi Martin'le
korosunda yer aldiklari rekreasyon
merkezinde tamgtiklari giinden beri
ayrilmaz ikili olmuglardir. Fakat
“farkll” olduklar1 igin iligkileri,
sevenlerini endiselendirmektedir.
Koro biiylik bir miizik festivaline
hazirlarurken, Gabrielle 6zgiirliigiinii
elde edebilmek i¢in elinden gelen her
seyi yapar. Her ne kadar kararli olsa
da, Gabrielle ‘normal’den uzak bir agk:
tatma timidiyle insanlarm 6nyargilar:
ve kendi sinirlariyla yiizlesmek duru-
munda kalacaktir.

Yoénetmen filmi hakkinda soyle di-
yor: “Aslinda mutluluktan ve bir nevi
‘goriinmez’ olan marjinal insanlarin
mutlulugundan bahsetme ve bunu
saglayan, mizik gibi —Ozellikle de
koro seklinde- sanatin giiciinii ele
alma istegi vardi Ayrica zihinsel
engeli olan iki geng birey arasindaki
agk hikayesi, aski ve cinselligi nasil
deneyimledikleri, bu duygusal deney-
imlerin onlarda 6zgiirliigii ve kendi
ayaklar1 {izerinde durma arzusunu
nasil uyandirdigiu  anlatmak iste-
dim.”

Gabrielle is a young woman with Wil-
liams syndrome who has a contagious
joie de vivre and an exceptional musical
gift. Since she met her boyfriend Martin,
at the recreation centre where they are
choir members, they have been insepara-
ble. However, because they are “different,”
their loved ones are fearful of their rela-
tionship. As the choir prepare for an im-
portant music festival, Gabrielle does eve-
rything she can to gain her independence.
As determined as she is, Gabrielle must
still confront other people’s prejudices as
well as her own limitations in the hope of
experiencing a love far from the ‘ordinary’.
The director states: “Originally there was
the desire to talk about happiness, the hap-
piness of marginalised people, who are in a
way “invisible,” and the strength that art,
such as music -especially choral singing-
can provide them. There was also a wish
to portray a love story between two young
adults with intellectual disabilities; how
they experience their love and sexuality,
how this emotional awakening suddenly
provokes in them a desire for independence
and a quest for autonomy.”
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KARABALIK
THE AMAZING CATFISH
LOS INSOLITOS PECES GATO

IYIEKSiKA-FRANSA/MEXICO-F_RANCE, 2013, renkli/color, 91’, DCP
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Claudia Sainte-Luce
SENARYO/! SCREENPLAY: Claudia Sainte-Luce
GORUNTU YONETMENI/CINEMATOGRAPHER: Agnes Godard, AFC

KURGU/EDITING: Santiago Ricci

YAPIMCI/PRODUCER: Geminiano Pineda-Cine Canibal
OYUNCULAR/CAST: Ximena Ayala, Lisa Owen, Sonia Franco, Wendy Guillén

Andrea Baeza, Alejandro Ramirez Munoz

Stipermarkette ¢alisan Claudia bir
gece, apandisit sikayetiyle gittigi
hastanede yan odada yatmakta
olan Martha’yla tamgir. Martha
dort ¢ocuguyla birlikte yasamak-
tadir ve Claudia gibi onun da
bir hayat arkadasi yoktur. Kisa
stirede Claudianin giivenini ka-
zanan Martha hastaneden ¢ikar
¢ikmaz onu evine davet eder. Bu
aile Claudia’ya ¢ok iyi gelecektir.
Hayatinda ilk defa bir yere ve in-
sanlara aidiyet duygusuyla yakla-
san Claudia’nin bu evdeki her bir
fertle kurdugu baglar, Martha'min
giinbegiin kotiilesen hastaligina
inat, her giin biraz daha giiclene-
cektir.

Filmin goriintii yonetmeni Clai-
re Denisnin hemen her filminde
birlikte calistig1 bir usta: Agnes
Godard.

One night Claudia, who works in |
supermarket, ends up in the hospita
with a severe case of appendicitis an
there, she meets Martha, the womai
resting in the bed next to hers. Mart
ha lives alone with her four childrer
and like Claudia she has no life part
ner. Martha gains Claudia’s trust an
when she gets out of the hospital, sh
offers Claudia to go home with them
This family makes Claudia feel at ease
The sense of belonging Claudia expe
riences for the first time in this litt]
tribe grows stronger everyday despit
the fact that Martha's health weaken.
every day.

The film photographed by a master
Agnés Godard who is the regula
cinematographer of director Clair
Denis.
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KOY HALKI

VILLAGE PEOPLE
KEKKONEN TULEE!

FINLANDIYA/FINLAND, 2013, renkli/color, 85’, DCP
Ozgiin Dili/Original Language: Fince/Finnish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Marja Pyykkd

SENARYO/SCREENPLAY: Elias Koskimies
GORUNTU YONETMENI/CINEMATOGRAPHER: Konsta Sohlberg

KURGU/EDITING: Mikko Sippola

YAPIMCI/PRODUCERS: Jukka Helle, Markus Selin
OYUNCULAR/CAST: Wilma Rosengvist, Merja Larivaara, Marjaana Maijala
Konsta Makeld, Miina Turunen, Marja Myllyl, Ilmari Jarvenp&s, Tomi Salmela

“Meyveler daha hizli olgunlasacak,
hayvanlar boyun egecek, hastalar iyi-
lesecek, yoksullar zenginlesecek ve
kadinlar gebe kalacak. Tiim hayaller
gergek olacak, Kekkonen'in ayak bas-
t1g1 yerlerde.”

Bu film, Pia Pesonen’in “Urho Kek-
konen Yolu” adli kitabinda yer alan
“Alli'nin Bar1” adli kisa dykiiye daya-
niyor. Yasami giizellestirecek bir seyi
veya bir kisiyi beklemek {izerine bir
komedi...

70li yillarin baginda bir giin, bir haber
kulaktan kulaga yayilr: Finlandiya
Cumbhurbagkan1 ¢ok yakinda kisa bir
ziyarete gelecektir, hem de bu koye!
Finlandiya cumhurbagkan1 Urho Ka-
leva Kekkonen, iilkenin kuzeyine ya-
pacag1 gezide kiictik bir kasabadaki
All'in Bari'm1 ziyaret edecektir. Ulke-
nin uzun zamandir cumhurbagkan
olan Kekkonen’e korii koriine inanil-
maktadir. Ziyaret yaklastikca, kasaba
halki arasinda haset, rekabet ve kirli
oyunlar da artacak, kimse acimasizlik-
tan kaginmayacaktir.

Yonetmene gore ‘Koy Halki’” degisime
6zlemin ve Fin ¢ilginligmm bir filmi.
Hikaye, kiigiik bir Fin kdyiinden gecip
kuzeye dogru uzamiyor. Bu, cumhur-
bagkaninin biyografik filmi degil; dfke,
korku ve beklentinin hikayesi. Peki,
bir iilkenin liderlerinin ziyareti, kii-
ciik bir kéytin giinliik hayattan bikmig
halk: igin ne ifade edebilir? Degisim
zamaninin geldigini mi? Kekkonen’in
gelisi pek ¢ok farkls tutkuya 1s1k tutar.
Birileri igin o bir kurtaricidir, bir balik-
¢1, bir avadir.

“Bir yonetmen olarak, ‘Koy Hal-
ki'ndaki karakterlerin agir1 enerjilerini
ve delice insanliklarins, tizerine Oykii-
niin kurulacagi harika bir zemin ola-
rak goriiyorum. Cok sayida yetenekli
kadin karakter var. Herkes bir kiymmn
ucunda ama farkl kiyilar. Kadinlar,
guclii ve azimliler. Her biri, bireysel
amagclarina, miimkiin olan her yolu
kullanarak, cesaretle ulagiyor. Yollar:
cakistiginda, hayalleri de bir ¢arpisma
rotasimin iistiinde oluyor, hem de pek
¢ok tuhaf yolla. Cumhurbagkaninin
konvoyu yaklastik¢a, kuzeyde duygu-
lar ve gortigler carpisiyor.”

“Berries grow faster, animals bow, the sick
are healed, the poor get wealthy and wo-
men conceive. All dreams come true where
Kekkonen treads.”

It is a drama movie, based on the short
story “Alli’s Bar”, in the novel “Urho Kek-
konen Strafie”, by Pia Pesonen. A tongue-
in-cheek comedy about people longing for
a miracle, something or someone to change
their lives for good.

The time is early 70's and the word spre-
ads out: the President of the Republic of
Finland, Urho Kaleva Kekkonen, is co-
ming to pay a short visit. To this exact
village, very soon! Urho Kaleva Kekkonen,
the long-time president of the Republic of
Finland, is scheduled to visit Alli’s Bar on
his way to northern Finland. He is blindly
worshiped and the nearer the visit draws,
the more envy, competition and dirty
tricks we see in a small town. No one is
spared the brutality!

The director’s statement: “Village People
is a movie about the longing for a chan-
ge and Finnish madness. The story takes
place in a small Finnish village, way up
north. This is not a biopic of a great presi-
dent, but a story of the rage, horror and joy
of anticipation. What possible things could
the visit of the leaders of the country mean
to the everyday-life-weary people of a tiny
village? This is time for a change? The ar-
rival of Kekkonen sparks various different
passions; to someone he is a saviour, a
physical, fantastic fisherman and a hunter.
As a director, I found the ferocious energy
and the insane humanity of the charac-
ters in Village People as a fantastic base
to build on. There are a lot of great fema-
le parts, everyone is on the edge but on a
different one. The women are strong and
determined. They all reach out for their
individual goals bravely, using all means
possible. When their paths cross, also their
dreams are on a collision course —even in
many absurd ways. When the caravan of
the President is approaching, the feelings
and emotions up north collide and crash.”
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EXIT MARRAKECH

ALMANYA/GERMANY, 2013, renkli/color, 122’, DCP
Ozgiin Dili/Original Language: Almanca, Ingilizce, Fransizca, Arapca/German

English, French, Arabic

Altyazilar/Subtitles: Tiirkce&ingilizce/Turkish&English

YONETMEN/DIRECTOR: Caroline Link

SENARYO/SCREENPLAY: Caroline Link
GORUNTU YONETMENI/CINEMATOGRAPHER: Bela Halben

KURGU/EDITING: Patricia Rommel

YAPIMCI/PRODUCER: Peter Herrmann

OYUNCULAR/CAST: Ulrich Tukur, Samuel Schneider, Hafsia Herzi, Marie-

Lou Selem, Josef Bierbichler

17 yagindaki Ben, son oyunuyla
Marakeg'te tiyatro festivaline ka-
tilan taninmis tiyatro yonetmeni
babast Heinrich'i ziyaret eder.
Ama onun yolculugu, Binbir Gece
Masallar'ndan bir hikaye gibi bas-
lamaz. Etrafindakiler ona en az ba-
bas1 kadar yabancaidir. Clinkii an-
nesiyle bosanmalarinin ardindan
babasiyla bagi kopmustur ve sim-
di de yaz tatilini onunla gecirmek
durumundadir. Gittikge birbirle-
rinden uzaklagirlarken, Ben kendi-
sini bu egzotik iilkede bulur ve ba-
basinun liitks otelinden uzak durup
bu yeni ve yabanc diinyada kendi
arayigina koyulur. Karima'ya agik
olup Atlas Daglar’'nin iicra koge-
sindeki kdye kadar onun peginden
gider. Heinrich, Ben'den giinlerce
haber alamaz ve once isteksizce,
sonra da gercekten endiselenerek
kayip oglu Ben’i aramaya baslar.
Bu tuhaf topraklardaki yolculuk-
lar1 boyunca ikisinin de bagina her
sey gelebilir. Birbirlerini sonsuza
dek kaybedebilirler veya yeniden
kavusabilirler.

Yonetmen, filmi neden Fas'ta
cektigini soyle anlatiyor: “Heniiz
hikayemin nereye gidecegini dahi
bilmiyorken, Fas'ta gececegini bi-
liyordum. Fas ve bitytileyici kiiltii-
rii baba-ogul arasindaki ¢atismaya
bana cekici gelen bir tehlike ve
duygusallik katryor.”

17-year-old Ben wvisits Heinrich, hi
father, an acclaimed stage directo
who is at a theater festival in Mar
rakech with his latest play. But hi
trip does not start out like a tale fror
1001 Nights. The surroundings are a
unfamiliar to him as his father, wit.
whom he has had little contact sinc
his parents’ divorce. And yet now h
is to spend his summer vacation wit
him. As the two of them continue t
drift further and further apart, Be
immerses himself in this exotic cc
untry and, shunning his father’s lu
xury hotel, sets out on his own searc
in this new and foreign world. He fall
in love with Karima and follows he
to her remote village in the Atlas Mc
untains. When Heinrich doesn’t hea
from Ben for days, he, reluctantly ¢
first, but then increasingly concer
ned, begins searching for his missin
son. As the two of them travel thrc
ugh this strange land, anything an
everything seems possible. They ca
lose each other for good or find eac
other anew...

The director states: “Before I eve
knew what direction my story was g
ing to take, I knew that it would be st
in Morocco. Morocco and its intrigt
ing culture gives the father-son con,
lict a sense of danger and sensualit
that appealed to me.”
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SANAT/SIDDET

ART/VIOLENCE

FILISTIN-ABD/PALESTINE-USA, 2013, renkli/color,75', DVD
Ozgiin Dili/Original Language: Arapca, Ingilizce, Ibranice/Arabic, English,

Hebrew

Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YQN}'E.TM]::.N/]?IRECTORE Batoul Taleb, Mariam Abu-Khaled, Udi Aloni
GORUNTU YONETMENI/CINEMATOGRAPHER: Amnon Zlait

KURGU/EDITING: Adi Golan-Bikhnafo

YAPIMCI/PRODUCERS: Udi Aloni, Batoul Taleb, Tamer Nafar, Aviva Zimmer-

man

ODULLER/AWARD:

Cinema Fairbindet Prize, Berlinale 2013

Prize of Juliano, Cinema South Festival, Israel 2013
Open Eyes Award, MedFilm Festival, Rome 2013

Juliano Mer Khamis’in anisina. ..
29 Mayi1s 1958 — 4 Nisan 2011

Geng Filistinli aktrisler; ‘Alice Ha-
rikalar Diyarinda’, ‘Antigone’ ve
‘Godot’'yu Beklerken'in Karakterle-
rinden ~ esinleniyorlar. Hem sahne
tizerinde hem de hayatin icinde bir
miicadeleleri var; tilkelerindeki askeri
iggale, toplumsal cinsiyetten kaynakli
bask, siddet ve aciya kargi bu yolla
direniyorlar. Sevgili yonetmenleri ve
aynt zamanda bir baris aktivisti olan
Juliano Mer-Khamis’in izinden gi-
den bu gengler, 4 Nisan 2011’'de West
Bank’taki Jenin G6¢men Kampinda
meydana gelen bir cinayetle sarsildi-
lar. Juliano Mer-Khamis, Ozgiirliik
Tilzlatrosu’nun oniinde 6ldurilmugtii.
Akla hayale sigmayacak bir zulmiin
tam ortasindaydilar ve yanlarinda yal-
nizca hayal gugleri vardi. Sanat dolu
bir isyarun filmi olan ‘Sanat/Siddet’
Filistin'in geng ve aktif kusagmin ol-
dukea canli ve cesur bir portresi.
Filmin yonetmenlerinden Udi Aloni
sbyle anlatiyor: “Suikastin ardindan
hepimiz soktaydik. Bir an i¢in, pegin-
den kostugumuz hayalden her an vaz-
gecmeye hazir oldugumuzu diistin-
diik. Bu; Filistinli ve Yahudi, kadin ve
erkek bir arada, hep beraber 6zgiirliik,
esitlik ve sanat igin ugras verecekleri
bir alan yaratma hayeﬁiydi. Her seye
ragmen, ‘Beklerken” (While Waiting)
isimli oyunumuzu ¢ikardik, ‘Godot'yu
Beklerken’in Arap yorumuydu. Bizim
i¢in bu oyun, bitmek bilmeyen baskila-
ra ve tuttugumuz yasa kars bir umut
arayigiydi. Oldurilmeden once Juli-
ano ile Antigone tizerinde ¢alismaya
baglamistik. Bu filmin amaci, ytiksek
sanat arayisinin, kadin haklarinin ve
Israil iggali altindaki Filistin'in ozgiir
kalmasinin cetrefilligini sergilemekt.
‘Sanat/Siddet” bu hayale mutevaz: bir
dokunusumuzdur. Sanati bireylerin
hayatinin bir illiistrasyonu olarak isle-
Een pek cok belgeselin aksine bu film
izim kendi hayatlarimizi, ortaya koy-
dugumuz militan sanatin fonu olarak
ele aliyor.”
Yénetmenlerden Betul Talip’e kulak
verelim: “Tiyatro olmayan bir tiyat-
ronun, iilke olmayan bir tilkenin, yurt
olmayan bir yurdun oyunculan olsak
da, Filistinli kadinlar olarak ‘Bekler-
ken’ oyununu sahneliyor olmamiz,
elimizden alinan haklarimizi geri aldi-
gimiz, bu haklardan halen vazgecme-
igimiz anlamina geliyor.”

In memory of Juliano Mer Khamis...
May 29, 1958 - April 4, 2011

Young Palestinian actresses get inspired
by characters from ‘Alice in Wonderland’,
“Waiting for Godot” and ‘Antigone’. The
have a struggle both on stage and in liféli
they deal with the military occgmtion and
gender oppression, violence and grief.

Following the lead of their beloved director
and peace activist, Juliano Mer-Khamis,
these young people were shattered by a
murder on April 4th, 2011 outside the
Freedom Theater in the Jenin Refugee
Camp in the West Bank. It was Juliano
Mer-Khamis who got murdered in front
of the Freedom Theater. They were in the
presence of a an unpredictablz brutal envi-
ronment and they only had their imagina-
tion with them. Art/Violence, a film about
rebellion full of art, is a brave portrayal of
a young, active generation of Palestinians.

One of the directors of the film Udi Aloni
states: “After the assassination, we were
all in shock, and for a moment, we thought
we were ready to give up on the dream of
creating a space where Palestinians and
Jews, women and men, could together
pursue freedom, equality and art. Against
all odds, we created the theatre piece While
Whaiting, an Arabic interpretation of Wa-
iting for Godot. For us, the play was an
attempt to find hope within the mourning,
within the repetition of oppression. Before
the murder, we started to work with Juli-
ano on Antigone in Jenin, a film in which
we hoped to portray the complexity of the
quest for high art, women's rights, and
Palestinian jgeedom from the Israeli occu-
pation. Art/Violence is a humble attempt
to touch this dream. Though many docu-
mentary films use art to illustrate personal
life, Art/Violence uses our personal lives
as backdrops for the militant art that we
greate.”

Batoul Taleb states: “Even if we are only
actresses in a theatre that is not a theat-
re, in a country that is not a country, in a
home that is not a home, the fact that we,
as Palestinian women, performed While
Waiting means that we have truly gained
our rights, the rights that were taken away
from us, the rights that we had given up.”
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YASAKLI
FRIENDS FROM FRANCE

LES INTERDITS

FRANSA/FRANCE, 2013, renkli/color, 92/, DCP )
Ozgiin Dili/Original Language: Fransizca, Ibranice, Rusga, Ingilizce/French,

Hebrew, Russian, English

Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTORS: Anne Weil & Philippe Kotlarski
SENARYO/SCREENPLAY: Anne Weil, Philippe Kotlarski, Agnes de Sacy,

Maurice Rabinowicz

GORUNTU YONETMENI/CINEMATOGRAPHER: Frédéric Serve
KURGU/EDITING: Anne Weil, Philippe Kotlarski, Mathilde Muyard
YAPIMCI/PRODUCER: Nathalie Vallet, Les Films du Poisson
OYUNCULAR/CAST: Jérémie Lippmann, Soko, Vladimir Fridman,

Ania Bukstein, Martin Nissen

Yil 1979. 20 yagindaki Carole ve
Jerome, Demir Perde’nin ardinda-
ki Odesa’ya diizenlenen bir geziye
katilirlar. kili, aslinda kuzen ol-
malarina ragmen niganli gibi dav-
ranmaktadir. Giindiizleri, diger
turistlerle beraber dolagip miize-
leri gezerken; aksam oldugunda,
kimseye belli etmeden gruplarm-
dan ayrilir ve gizlice gidip ‘refuse-
niklerle bulugurlar. Refusenikler,
Sovyet rejimi tarafindan tilkeden
cikiglar: yasaklanan Yahudilerdir.
1kili burada, gizli bir diinya kesfe-
derler; gordiikleri, zalim ve man-
tiga sigmayan bir diinyadir. Ca-
role kendini bu siyasi miicadeleye
adanmig halde bulurken, Jerome
icin bu gezinin tek bir dayanak
noktas: vardir: Carole.

iki geng bu gezi sirasinda Bresh-
nev Rusyasinin ne kadar tehlikeli
bir diinya oldugunu, burada ¢ok
fazla karanlik iglerin dondiiginii
ve insanlara giivenmenin miim-
kiin olmadigini anlayacaklardir.
Bir donemi ele almanin yamn sira,
beklenmedik yollara sapan bir ask
hikayesini de konu edinen film,
siyasi atmosferle birey arasinda-
ki zorlu dengeyi kurmay: basa-
riyor. Jane Campion ve Andrea
Arnold'un eserlerini amimsatan
“Yasakl’, aym zamanda risk ve
saplantiy1 sorgulamasiyla da dik-
kat gekiyor.

1979. Carole and Jerome are 20 ar
g0 on an organized trip to Odess
behind the Iron Curtain. They're ¢
usins but pretend they're engage
In the day, simple tourists, they vis
monuments and museums. In the ev
ning, they slip away from the gro
and secretly meet “refuseniks”, Jeu
persecuted by the Soviet regime f
wanting to leave the country. Th
discover an underground world, cru
and absurd. While Carole is motivat
by political commitment and a tas
for risk, for Jérome, the real motivai
on behind this trip is Carole.
Together they explore the danger
us world of Breshnev’s Russia, fill
with many dark undercurrents -
place where it's dangerous to tru
anyone. More than a glimpse into
troubling and overlooked place @
time, ‘Friends from France’ also a
velops into a love story that takes
detour into unexpected territory. T
film’s compelling balancing act b
ween the political and the personal
reminiscent of works by Jane Camj
on and Andrea Arnold, and is a ter
examination of risk and obsession.
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ON MY WAY
ELLE SEN VA

FRANSA/FRANCE, 2013, renkli/color,116", DCP
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Emmanuelle Bercot

SENARYO/SCREENPLAY: Emmanuelle Bercot

GORUNTU YONETMENI/CINEMATOGRAPHER: Guillaume Schiffman
YAPIMCI/PRODUCERS: Olivier Delbosc, Marc Missonnier
OYUNCULAR/CAST: Catherine Deneuve, Nemo Schiffman, Gérard Garouste,
Claude Gensac Paul Hamy Myléne, Demongeot Hafsia

60larinin  bagindaki Bettie, sevgilisi
tarafindan terk edilmis, ailesinin is-
lettigi lokantanun maddi sikmtdarry-
la da tek bagina ugragmak zorunda
kalmugtir. Peki, simdi ne yapacaktir?
Her seyden uzaklagmak icin arabasi-
na atlaylp dolagmaya baglar. Ancak
yolculugu planladig1 gibi gitmez: bu
yolculukta tesadiifi tanigmalar, eski
Miss Fransalar bulusmasi, uzun za-
mandir goriistilmeyen kiz ¢ocuguyla
yenilenen baglar, bir torun sahibi ol-
dugu gercegiyle kargilagma, ve yolun
sonunda, muhtemelen, agk vardir...

Yonetmen “Kimse o yagta bir kadin
i¢in bu kadarmi hayal bile edemez
ama ben Oniine yeni firsatlar ¢ikan o
yagta bir kadinin hikayesini anlatmak
istedim” diyor. “Daha kolay bir yol
nostaljilk bir hikaye anlatmak olabi-
lirdi, ama bu film daha iyimser bir yol
izliyor. 30larinda ya da 40larindaysan
diinyayr degistirmek daha kolaydir,
ama bu 60 yagindayken o kadar kolay
olmayabilir. Sana daha az kapilar agik,
git gide daha az firsatlar kargina ciki-
yor. Kiiglikliigiimden beri yas mevzu-
su beni endigelendirdi ve bu film tize-
rinde caligmaya baglayana kadar bu
konuda hig iyimser olamadim. “Yolda’
benim kendi endigelerimden dogan
sorulara deginiyor. Bu filmi muhteme-
len hem kendi endiselerimi gidermek
hem de umudu az olanlara biraz umut
verebilmek igin yazdim.”

Bettie is in her early sixties. Jilted by her
lover, she is left alone to deal with the fi-
nancial problems facing her family’s resta-
urant. So what should she do with her life
now? She gets into her car to go for a drive
round the block to get away from it all. But
her journey turns out not quite like she
had planned: there are chance meetings,
an ex-Miss France gala, renewed ties with
her estranged daughter, the realisation she
has a grandson, and possibly, at the end of
the road, love....

The director states: “I was interested in
telling the story of a woman of her age
who is presented with new opportunities
even though no one would ever have ima-
gined this for her. A more obvious choice
would have been to have a nostalgic story,
but this film offers a far more optimistic
approach. When you're in your thirties or
forties it's much easier to change your life
around, but when you're sixty it must be
much harder. Fewer doors are open to you,
less and. less opportunities present them-
selves. Ever since [ was a young gitl, age
has always worried me. At until I started
working on this film, I was never very
optimistic about it. ‘Elle s'en va’ addres-
ses the questions of my own anxieties. I
probably wrote it just as much to reassure
myself as to give hope to others who have
little.”
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THE WALKERS

TURKIYE/TURKEY, 2013, renkli/color, 52', BluRay
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/English

Y(?NE.TMEN/]?IRECTOR: Deniz Sengeng
GORUNTU YONETMENI/CINEMATOGRAPHER: Deniz Sengeng

KURGU/EDITING: Didem Pekiin

YAPIMCI/PRODUCER: Melek Ulagay Taylan, Cigdem Mater

Tiirk Silahli Kuvvetlerine ait savas
ugaklari 28 Aralik 2011'de Irak si-
nirindaki Roboski kdytiine yakin
bir araziyi bombaladi, 34 sivil
yurttas hayatini kaybetti. Vicda-
niret¢i Halil Savda 1 Eyliil Diinya
Bans Giinii'nde Roboski’den bag-
kent Ankara’ya dogru ytiriiyiige
gecti. Yiirtimek, 1300 kilometrelik
bu yiirtiyiisiin, yolda olmanmn ve
yolun filmidir.

Turkish Air Force’s warplanes bom-
bed an area near to Roboski village
in Turkey; near to Iraq border in 28th
of December 2011, 34 civilians have
been Killed. Conscientious objector
Halil Savda started to walk from Ro-
boski to Ankara, the capital city, on
1st of September 2011. ‘The Walkers’
is the film of this 1300 km walk, being
on the road and the road.
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FERAHFEZA

TURKIYE'DEN FILMLER
FEATURES FROM TURKIYE

SHIPS

TﬁRKiYE/T 'URKEY, 2013, renkli/color, 97’, DCP

Ozgiin Dili/Original Language: Tiirkce

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Elif Refig
SENARYO/SCREENPLAY: Elif Refig

GORUNTU YONETMENI/CINEMATOGRAPHER: Tiirksoy Golebeyi
KURGU/EDITING: Evren Lug, Wei-Hsin Yang

YAPIMCI/PRODUCER: Elif Refig, Mehmet Betil

OYUNCULAR/CAST: Ugur Uzunel, M. Sitare Akbag, Mert Asutay, Hiiseyin Se-
vimli, Sirr1 Siireyya Onder, Serkan Altintas, Ozer Arslan, Yavuz Sepetci, Sebnem
Késtem, Riza Akin, Engin Hepileri, Pinar Gok

Baskic1 babas: Raif ve ig bitirici arka-
dagt Kismetle Tuzla tersane bolge-
sinde tedarikgi olarak caligan Ali, 20
yasinda hayalci bir genctir. Denize
agilan gemileri imrenerek seyrederken
uzakta bir yerlerde kendisi i¢in daha
giizel bir hayat olduguna inamr.
Babasmin isteklerini goniilsiizce ye-
rine getiren Ali tesadiiflere anlam
yiiklemeyi ve onu daha mutlu edecek
bir hayata dair isaretler toplamay:
aliskanlik haline getirmistir. Bir gece
Kismetle siklikla zaman gecirdikleri
tepelik alanda gehri bagka bir agidan
gormek i¢in bir kulenin tepesine tir-
manir. Cevreye bakimirken kargidaki
yikik duvarda yarim yapilmus bir gemi
grafitisi goren Ali bunun ¢ok 6nemli
bir isaret olduguna inarur. Bu grafitiyi
yapan kisiyi bulmali ve sadece riiya-
larmda gordiigii Vamos isimli gemiyi
bulma ¢abasinda ona katilmasina ikna
etmelidir.

Yénetmen soyle diyor: “90T yilla-
ra denk gelen ilk genclik donemim
Tiirkiye'nin = sosyal, ekonomik ve
kiiltiirel alanlarda bir taraftan digari
acilip diinyaya entegre olmaya ¢ali-
sitken diger taraftan da degerlerini
ve kiltiirtinii bozulmaktan korumaya
calistig: bir stirecti. Simdi 30lu yaglari-
n1 yagsayan bu nesil dogru ve yanhsin
birbirine karistig1 bir donemde buyi-
dii. Bunun sonucu olarak ister istemez
anne babalarimizdan farkli olduk ve
yogun belirsizlik ve arayis hislerini
hep i¢imizde tagidik. Biz, bizden 6n-
cekiler gibi mecburiyet veya ihtiyag
kaynakli bir uzaklagmanin yerine,
daha varolugcu ve diinyay: kesfe yo-
nelik bir uzaklagmayi temsil ediyoruz.
Simdi ise biitiin ideolojilerin ¢oktiigii
ve daha iyi bir diinyaya dair umudun
sarsildigi bir donemde yastyoruz.
Ferahfeza, insanin kurdugu hayalin
pesinden giderken, bu hayali gergek-
lestirip gerceklestiremeyeceginden ba-
gimsiz olarak yaptig: yolculugun onu
biiyiiten, gelistiren ve degistiren ger-
geklik oldugunu savunan bir hikaye.
Eda ve Ali'nin hikayesi, geng nesilleri
cesarete, meydan okumaya ve hayal
kurmaya davet ediyor.”

20-year-old Ali works with his strict father
Raif and hard-working friend Kismet, as
ship supplier for the shipyards and harbo-
urs of Tuzla in Istanbul.

He believes there is a better life for him
somewhere as he watches ships depari
day after day. He slacks off at his job ana
goes through life satisfying his father’s
demands but his eyes are constantly in se-
arch of signs with meaning that will leaa
him to a life that will actually satisfy him.
One day whilst hanging out with Kismet,
Ali climbs to the top of a hill to try ana
view the city from a different angle. Once
up there he notices some graffiti of a ship
on the wall opposite him. Ali considers this
as an important sign. His only objective
is to find the graffiti artist and convince
that person to join him on a quest to fina
a ship called Vamos that Ali has only seen
in his dreams.

The director states: “I grew up in the 90’
when Turkey really began to open up to
the world on a social, economic and cultu-
ral level and attempted to integrate itself
into the international arena while trying
to maintain its own culture and values.
The generation that I am also a part of
-whose oldest members are now in their
late 30s- grew up at a time when the ap-
parent divide between right and wrong di-
sappeared. Inevitably as a result of this, we
ended up being different from our parents
and maintained a strong sense of uncerta-
inty and soul searching within ourselves.
Unlike those that came before us, we have
chosen an existentialist outlook geared to-
wards exploring the world rather than a
lifestyle based on obligations and needs.
We now live in an era where all ideologies
have fallen apart and hope is replaced by
vulnerability and fear. Ships focuses on
the journey one takes while trying to reali-
ze ones’ dreams. The story makes the point
that the journey itself is what matters by
helping one grow and change, regardless
of whether the dream is actually realized
at the end. The story of Eda and Ali urges
young people to be courageous, take chal-
lenges and have a dream.”



TURKIYE'DEN FILMLER
FEATURES FROM TURKIYE

HAYATBOYU

LIFELONG

TURKIYE-ALMANYA-HOLLANDA/TURKEY-GERMANY-THE NETHER-

LANDS, 2013, renkli/color, 108, DCP

Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/ English

YONETMEN/DIRECTOR: Ash Ozge
SENARYO/SCREENPLAY: Asli Ozge

GORUNTU YONETMENI/CINEMATOGRAPHER: Emre Erkmen
KURGU/EDITING: Natali Barrey, Asli Ozge

YAPIMCI/PRODUCER: Nadir Operli

OYUNCULAR/CAST: Defne Halman, Hakan Cimenser, Gizem Akman, Onur

Dikmen

flk filmi ‘Kopriidekilerle Istanbul,
Adana ve Ankara Film Festivallerinde
en iyi film 6diillerini alan, ilk gosteri-
mini Berlin Film Festivalinde yapan
Asli Ozge'nin yeni filmi “‘Hayatboyu’,
sorunlarinin ¢6ziimii ayrihik olabile-
cekken birbirlerinden kopamamamn
duygusal sikisikligini yasayan evli
bir ciftin hikayesini anlatiyor. Filmin
izledigi Ela saygmn bir sanatg, Can
ise basarili bir mimar. Istanbul’un en
seckin semtlerinden birinde, mimari
tasarimuni Can’in yaptig1 konforlu bir
evi paylasiyorlar. Iliskilerindeki tutku
artik sonmiis olsa da karsilikl sayg: ve
ilgi, beraberliklerinin stirmesini sagli-
yor. Ta ki Ela bir giin Can’m bir telefon
konugmasina kulak misafiri oluncaya
dek.

Yaglanmak, degisim, yalnizlik, kor-
kular, evlilik, aligkanliklar, her seyin
birden altiist olma olasiligi, dep-
rem gibi konular kafami meggul
ediyordu. Boylece dertleri benimle
ortak olan karakterleri anlatmak is-
tedim... Hem ‘Kopriidekiler'de hem
de ‘Hayatboyu'nda bir sikigmislik,
tikanmuslik hissini anlatmak istemis-
tim ama bunu yaparken en 6nemli
etkenler olarak, yasadigimiz gsehrin
ve o gehrin insanlarmin etkisini, o
ilkenin Oniimiize koydugu sartlar
arka planda hissettirmeye ¢alismigtim.
‘Kopriidekilerden farkli olarak bura-
da kopritytl bir anlamda gegmis ama
yine de sikismighig: hisseden bir kesi-
mi anlatmak istedim.

Diinya promiyeri 63. Berlin Film
Festivali'nde yapilan, 32. stanbul Film
Festivalinde En Iyi Yénetmen ve En
Iyi Goriintli Yonetmeni 6diillerini ka-
zanan Hayatboyu hakkinda

Geoff Andrew (BFI Sight&Sound) s6y-
le diyor: “Hayatboyu etkileyici kom-
pozisyonlari, renk kullanimi, karak-
terlerine ve hikayesine cesur yaklasimi
ve incelikli oyuncu yonetimiyle dikkat
¢ekiyor. Antonioni’yi animsatan bu si-
radig1 film, yonetmenin ¢ok farkla bir
tarzda olsa da ayn1 derecede etkileyici
olan ilk filmi Kopriidekiler'in basari-
s _tesadiifi olmadigm karutliyor.
Ash Ozge mutlaka tak1p edilmesi ge-
reken bir yonetmen.”

Asli Ozge, whose first film ‘Men on the
Bridge’ won the Best Picture award from
the festivals of Istanbul, Adana and Anka-
ra and had its world premiere in the Berlin
Film Festival, bases her new film ‘Lifelong’
on the story of a married couple who has
been experiencing the emotional suffoca-
tion of not being able to break away from
each other while they could be happier if
separated. Ela is a respectable artist, Can
is a successful architect. They are sharing
a luxurious house, designed by Can, in
one of the Istanbul’s elite districts. Even
though the passion of their relationship
has already died, mutual respect and care
enable them to maintain their relationship
until one day Ela overhears a phone con-
versation of Can.

Issues like getting old, change, loneliness,
fear, marriage, habits, the possibility of
everything falling apart all of a sudden
and earthquake were going through my
mind. Therefore, I wanted to tell about
characters that have common problems
with me...

Both in ‘Men on the Bridge’ and ‘Lifelong’
I tried to convey the feeling of suffocation,
But while doing so I also tried to make the
effect of the city we live in and the people
in it, the conditions that the country of-
fered us visible in the background as the
most important factors.

Geoff Andrew (BFI Sight&Sound) says
about ‘Lifelong’ which won the awards of
the Best Director of Cinematography and
the Best Director in the 32nd Istanbul
Film Festival and had its world premiere
in the 63rd Berlin Film Festival: “Lifelong
has caught attention with its impressive
compositions, application of colors, co-
urageous approach to its characters and
story and elaborated supervising of perfor-
mers. This extraordinary film, which is a
reminiscent of Antonioni, proves that the
director’s achievement with her first film
‘Men on the bridge’ was not coincidental,
considering her equally enchanting work
with different styles. Ash Ozge is a direc-
tor who must be followed.”
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KUSURSUZLAR

THE IMPECCABLES

TURKIYE/TURKEY, 2013, renkli/color, 95, DCP
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Ramin Matin

SENARYO/ SCREENPLAY: Emine Yildirim
GORUNTU YONETMENI/CINEMATOGRAPHER: Deniz Eyiiboglu Aydin
KURGU/EDITING: Theron Patterson YAPIMCI/PRODUCERS: Emine Yildirim,

Oguz Kaynak, Bertrand Glosset

OYUNCULAR/CAST: Esra Bezen Bilgin, ipek Tiirktan Kaynak, {brahim Selim,
Mehmet Ali' Nuroglu, Suna Selen, Melih Diizenli ) .
ODULLERI/AWARDS: Antalya Altin Portakal Film Festivali En lyi Film, En lyi

Cesme. Mayis'in  son giinleri.
Giines gsimdiden kavuruyor. Tu-
rist sezonu daha baglamamuis.
Istanbul’dan gelen iki kiz kardes,
Lale ve Yasemin birka¢ ay once
vefat etmis anneannelerinin yaz-
higinda tek baglarina kalyorlar.
iki kardes giin i¢inde, yarimaday1
arabayla geziyor ve 1ssiz plajlar-
da uzamp tembellik yapryorlar.
ilk basta her sey cok giizel, hava
berrak, deniz piril piril ve belde
huzurlu... Ancak bu iligkide tuhaf
bir gerginlik var. Yavag yavas so-
rular sorulmaya baglaniyor: Bu iki
sehirli kadmm Cesme’ye gelmele-
rinin asil sebebi ne? Birbirleriyle
alip veremedikleri ne? Aralarinda
sakladiklari sir su ytiiziine ¢iktigin-
da ¢ok 6nemli bir kararm esigine
gelecekler: Yollarmi ayiracaklar
mi, yoksa gercekleri beraber mi
gogiisleyecekler?

Hiirriyet Daily News yazari Em-
rah Giiler soyle diyor: “Kadinlara
yonelik siddet, aile iligkilerindeki
karigikliklar, sorumluluk, cinsiyet
ayrimcaligs ve erkek egemenligi
gibi konular filmle biitiin incelik-
leriyle isleniyor. Belkide sorulmas1
gereken soru su: ‘Kusursuzlar'in
Onermesi kadmnlara umut vadedi-
yor mu, yoksa tam tersi etmiyor
mu?”

Cesme, an Aegean summer resort i
Turkey. May. Not the tourist seasol
yet. Two sisters from Istanbul, Lal
and Yasemin, are staying in thei
late grandmother’s summer house
Initially, everything seems fine: th
weather is beautiful, the sea is pris
tine, and the town harbors the tran
quility of the off-season... But th
usual dynamics of sibling comfort an
irritability come to play. Slowly, ques
tions emerge: Why are these two cit
women really here? And why do the
gradually turn so emotionally viciou
towards each other? Once the burde
of devastating secrets are revealec
they have to decide whether this wi
bring them closer than ever or pus
them apart forever.

Emrah Giiler from Hiirriyet Dail
News says: “Violence against womer
the intricacies of family relations, tc
king responsibility, double standara
in malefemale relations and th
public as male space are some of th
issues addressed in the film, and mos
in nuanced details. Perhaps the mai
question with the premise of “Kusu
suzlar” is whether it promises hor

for women, or quite the opposite.”
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YARIM KALAN MUCIZE

THE MIRACLE

TURKIYE/TURKEY, 2013, renkli/color, DCP
Ozgiin Dili/Original Language: Tiirkce/Turkish

YONETMEN/DIRECTOR: Biket Ilhan

YAPIMCI/PRODUCER: Nihan Belgin

SENARYO/SCREENPLAY: Nihan Belgin, Piraye Sengel

GORUNTU YONETMENI/CINEMATOGRAPHER: Claudio Bolivar
OYUNCULAR/CAST: Nihan Belgin, Umut Begkirma, Yetkin Dikinciler, Ayten
Uncuoglu, Dolunay Soysert, Sinan Tuzcu, Necmettin Cobanoglu, Ash I¢6zi,
Sencan Giilerytiiz, Tekin Alkan, Anil Ayvalioglu

19401 yillar... 2. Dinya Savagt
atmosferinde, Anadolu’da aghk
ve sefaletin doruga giktig1 zaman-
lar... Nahide, acimasiz kogullari
yasayan fakat yagsadiklarinin bi-
lincinde olmayan zavalli kizlardan
biridir. Kendinden yasga bir hayli
biiyiik toprak agasiyla evlendiril-
mek istenen en yakin arkadagmin
intihar etmesi Nahide'nin zihnin-
de onarilmaz yaralar agar. Bu olay
tizerine ilkokul 6gretmeni onun
bu yazgiyr degistirmesini ister.
Bunun en iyi yolu Nahidenin
K&y Enstitiisii'ne gitmesidir. Is-
ler diigtiniildiigii gibi kolay ol-
mayacaktir. Babasmun yaklagimi
ve feodalitenin baskisi Nahide'yi
bir ugurumun kenarmna siiriikler.
Nahide kararlidir; okula gide-
cektir. Erkek kiliginda kéyiinden
kagip okula gitme ¢abasi ashinda
Anadolu’da yeni bir egitim sefer-
berliginin habercisidir.

1940’s... The period when poverty
and misery arise most in Anatolia, in
atmosphere of World War II. Nahide
is one of the poor girls who live un-
der brutal circumstances and are not
aware of what they experience. The
suicide of Nahide’s best friend who
is wanted to be married off rather old
squire compared to herself, inflicts a
deep wound mentally. On this occa-
sion, Nahide’s primary school teacher
wants her to change this ill fate. The
best path of this is Nahide’s going in
Village Institution. However; things
will not be as easy as planned. Atti-
tude of her father and feudal pressure
drive Nahide to the edge of a cliff. Na-
hide is determined, she is going to go
to school. Her effort of going to school
by escaping her village dressed as a
man, in fact; is a sign of a new educa-
tional campaign in Anatolia.
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KUZEYIN CADISI: EDITH CARLMAR

Norveg Sinemasi'min ilk kadin y&netmeni olarak amnilan
Edith Carlmar, 1911’de Oslo'nun agirlikli olarak isci simfi-
nin yagadi§i dogu bolgesinde, yalmz ve yokluk iginde ya-
$ayan bir annenin kiz1 olarak diinyaya geldi. “Kongshavn
Bath” varyete sahnesine dansq olarak adim attiginda heniiz
15 yagindaydi.
193¢’'da “Det Ny Teater/Yeni Tiyatro” sahnesinde kendi-
si gibi dansgi-oyuncu Lillebil Ibsen ve ydnetmen Tancred
Ibsen ile tanismasi ona sinema diinyasmn kapilarim agti.
Ikinci diinya savas: sirasinda Nazi kontroliindeki Norveg si-
nema sektdriinde calismak istemedi ve kariyerine ara verdi.
| Carlmar 1946 yilinda sinemaya geri dénecek ve sinema tari-
 hinin 8ncii kadinlardan biri olarak tarihteki yerini alacakt.
 Yénetmen koltuguna ilk kez oturdugu 1949 yapimu filmi
“Deden er et kjeertegn/Histeri”, Norvec sinemasimn ilk kara
| filmi olarak tarihe gecti.
| Edith Carlmar, 1949-1959 tarihleri arasinda, esi Otto ile
| birlikte kurduklar: yapim sirketi Carlmar Film A/S catist
altinda, devlet destegi olmaksizin 10 film yonetti. Guglii ve
bagimsiz kadin karakterleri, keskin mizah anlayisi, erotize
edilmis yakin plan ¢ekimleri etkileyici sessiz planlariyla
dram ve komedi tiiriinde gektigi filmlerindeki yenilikgi ve
cesur tislubu Carlmar sinemasimimn alamet-i farikasiydi. 1957
tarihli yapimi “Fjols til Fjells/Fools in the Mountains” filmi,
Norveg sinema tarihinin en iyi komedilerinden biri olarak
anuhir oldu. 1959 yapimu son filmi “Ung Flukt/Asi Kiz”daki
‘Gerd” karakteriyle 19 yagindaki Liv Ulmann’1 diinya sine-
masina takdim eden Edith Carlmar, 2003'te, 92 yasinda ha-
yata veda ettifinde Oslo'daki seks isgileriyle ilgili bir senar-
yo lizerinde caligiyordu.
Festivalin gegen yil Mai Zetterling filmleriyle agilan “Kuze-
yin Cadis1” bdlimiinde bu yil Edith Carlmar’mn ii¢ filmini
izleyecegiz.

|

Damage Shot - 1951

Pa solsiden - 1956

Fjols til Fjells - 1957

A WITCH FROM THE NORTH: ED
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A WITCH FROM THE NORTH: EDITH CARLMAR

Edith Carlmar, who is known for being the first female Norwegian
film director, was born in a working class district on Oslo’s east
end in 1911 to a mother who lives a lonely and poor life. She was
only15 when she made her on-stage debut on Kongshavn Bath va-
riety stage as a dancer.

Having met Lillebil Ibsen, who was a dancer and an actress just
like herself, and director Tancred Ibsen in Det Ny Teater in 1936
opened doors to her career in the cinema sector. During the WW2,
she did not want to work in Nazi conrolled Norwegian film in-
dustry so she took a career break. Carlmar returned to her career in
1946 and claimed her place in history as one of the pioneer women
in the history of the cinema. Her first movie “Doden er et kjeertegn/
Death is a Caress” premiered in 1949 and was the first film noir
in Norwegian cinema.

Between 1949 and 1959Edith Carlmar directed 10 movies under
the roof of the production company Carlmar Film A/S that she
established with her husband, Otto, without any support from
the government. Strong and independent female characters, keen
sense of humor, innovative and brave style in her comedies and
dramas in which there are erotic close shots and impressive silent
backgounds are the trademarks of Carlmar’s movies. “FjolstilFjells
(1957)/Fools in the Mountains” turned out to be known as one of
the best comedies in the history of Norwegian cinema. Edith Carl-
mar introduced LivUlmann to the world cinema with the ‘Gerd’
character in her last movie, “Ung Flukt (1959 ) / The Wayward
Girl”. When she passed away in 2003, at the age of 92, she was
working on a screenplay about sex workers/prostitutes.

“A Witch From The North” section of last year’s festival was ope-
ned with Mai Zetterling movies. This year, we will see three movi-
es of Edith Carlmar in that section.

Edith Carlmar - Filmleri/Filmography
Death is a Caress - 1949

The Disappearance of a Young Wife - 1953
Aldri annet enn brak - 1954

Bedre enn sitt rykte - 1955

Slalam under himmelen - 1957

Lend me your Wife - 1958
The Wayward Girl - 1959
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ASIKIZ
WAYWARD GIRL

UNG FLUKT

NORVEC/NORWAY, 1959, Siyah&Beyaz/Black&White, 90’, 35mm
Ozgiin Dili/Original Language: Norvegce/Norwegian
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Edith Carlmar

SENARYO/SCREENPLAY: Otto Carlmar (Nils Johan Rud’un ‘Ettersgkte er 18
ar’ adli romanindan/Based on Nils Johan Rud’s novel ‘Ettersekte er 18 ar’)
GORUNTU YONETMENI/CINEMATOGRAPHER: Sverre Bergli

KURGU/EDITING: Fritze Kizer Nilsen

YAPIMCI/PRODUCER: Otto Carlmar

OYUNCULAR/CAST: Liv Ullmann, Atle Merton, Rolf Seder, Nanna Stenersen,

Randi Breenne, Tore Foss

Carlmar'm yo6netmen koltuguna
son kez oturdugu filmi Asi Kiz,
sinemanin  efsanelerinden Liv
Ullmannt beyazperdeyle tanigti-
ran ilk film olarak aniiyor. Gerd
(Liv Ullmann) annesiyle sorunlu
iligkisini “babasizliga” baglayan,
eksikligini duydugu “baba” figii-
rinii goriistiigii erkeklerde arayan
18 yasinda geng bir kadin. Gerd’in
masumiyet ve sehvet arasinda
gidip gelen duygusal halleri ya-
sadiklar: kasabada adinin pek de
iyi amlmamasma yol acar. Orta
siuf bir aileye mensup, iyi egi-
timli Anders (Atle Merton) Gerd’e
agik olur, ailesinin kargi ¢ikma-
sma aldirmaz ve gen¢ kadin: ya-
sadiklarmndan uzaklagmasi igin
bir kir evine gotiiriir. Kendilerine
kurduklar1 hayal diinyas: ansizin
¢ikagelen yabanci Bendik’in (Rolf
Soder) hayatlarina girmesiyle na-
sil bir gerceklige dontigecektir?
Asi Kiz, gen¢ agiklarmn ailelerin-
den ve gercek diinyadan kagiglari,
kendilerine kurduklar1 pastoral
diinya ve mekan kullanimi agisin-
dan Ingmar Bergman'm bagyapit-
larindan 1953 tarihli Summer with
Monika'nin (Monika ile Gegen
Yaz) golgelerini yansitiyor zaman
zaman.

Carlmar’s last film as director “The
Wayward Girl’ is named as the firs.
film to introduce cinema legend Lit
Ullmann to silverscreen. Gerd (Lit
Ullmann) is an 18 year-old young
woman who links her troubled relati-
on with her mother to “not having ¢
father” and who seeks to find the ‘fat-
her’ figure she is missing in the mer.
that she dates. Gerd’s back and fortk
between innocence and lust does noi
make a good name for the town thai
she lives in.

Anders (Atle Merton), from a middle
class family and well-educated, falls
in love with Gerd, does not care for hic
parents’ disapproval and takes her tc
a deserted farm house. What will the
reality they form for each other turn
into when a stranger Bendik (Rolf So-
der) comes into their lives? The Way-
ward Girl, at times, resembles one
of Ingmar Bergman’s  masterpieces
Summer with Monika (1953) in res-
pect of young lovers’ escape from their
families and real world, the pastoral
world they form to themselves and the
use of space.



KAYIP BiR KADIN
YOUNG WOMAN MISSING

HIiSTERI
DEATH IS A CARESS

DODEN ER ET KJARTEGN

NORVEC/ NORWAY, 1949, Siyah&Beyaz/Black&White, 92’, 35mm
Ozgiin Dili/Original Language: Norvegce/Norwegian
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Edith Carlmar
SENARYO/SCREENPLAY: Otto Carlmar (Arne Moen'in ayrn: adli romanimndan/

Based on the novel by Arne Moen)

GORUNTU YONETMENI/CINEMATOGRAPHER: Kére Bergstrom
OYUNCULAR/CAST: Claus Wiese, Bjorg Riiser-Larsen, Ingolf Rogde

Norveg sinemasinn ilk kara filmi
olarak kabul edilen ‘Histeri'de s1-
radist ve biyiileyici bir agk hika-
yesine tanik oluyoruz. Nisanlisi
Marit ile evlilik planlar1 yapan oto-
mobil tamircisi Erik’in hayat1 zen-
gin ve evli bir kadin olan Sonja ile
karsilagmasiyla altiist olur. Ara-
larindaki karst konulmaz ¢ekim
Erik ve Sonjay1 histerik bir iliskiye
stiriikler. Artik higbir gey eskisi
gibi olmayacaktir. Arne Moen’in
ayni adli eserinden Otto Carlmar
tarafindan senaryolastirilan film,
Edith Carlmar’in kameras: aracili-
gryla kadin perspektifinden ‘erkek
histerisi'ni odagma alan nadir ya-
prmlardan biri.

UNG FRUE FORSVUNNET

NORVEC/NORWAY, 1953, Siyah&Beyaz/Black&White, 907, 35mm

Ozgiin Dili/Original Language: Norvegce/Norwegian
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

Edith Carlmar'mn en politik film-

| lerinden biri olan Kayip Bir

e

Kadin'da Eva Berger karakterinde
4 Kasim 2013’te hayata veda eden
Astri Jacobsen'i izliyoruz. Hali
vakti yerinde bir akademisyen
olan Arne arkadaslariyla gegirdigi
bir hafta sonu eve dondiigiinde
karist Eva'nin ortadan kayboldu-
gunu anlar ve polisi arar. Bu “yok
olma hali” Eva’nin Arne’den dnce-

| ki hayatiyla ilgili bilinmeyenlerin

de yavas yavag ortaya ¢ikmasina
neden olacaktir. Carlmar, Eva-Ar-
ne evliligini smufsal ve cinsiyetci
bakis acisina atifla ‘masumiyet’
tizerinden tasvir ediyor ancak or-
taya ¢ikan gercekler Eva karakteri
tizerinden kurgulanan kaliplasmis
yargilari yerle bir ediyor.

We watch Astri Jacobsen, who passed
away in 4th November 2013, in the
role of Eva Berger in one of the most
political films of Edith Carlmar - A
Young Woman Missing. Arne, a we-
althy academician, comes home from a
weekend with his friends and sees that
his wife Eva is gone missing and calls
the police. Eva being missing reveals
some unknows about her life before
Arne. Carlmar , portrays the marria-
ge of Eva — Arne through ‘innocence’
with a reference to sexist perspective,
but the truth that comes out tears
down the stereotypes fictionalized by
the character Eva.

In “Death is a Caress’’ which is acc-
cepted as the first film noir of Norwe-
gian Cinema, we witness an extra-
ordinary and enchanting love story.
Erik is a mechanic, making marriage
plans with his fiancee Marit. His life
gets upside down when he meets Son-
ja, a rich an married woman.The ir-
resistible attraction between Sonja an
Erik drags them to an hysterical rela-
tionship. Nothing would be the same
anymore. The film scripted by Otto
Carlmar from Arne Moen's novel, tit-
led the same, is one of the rare produc-
tions which places “‘men hysteria” to
the center with a woman's perspective
through Edith Carlmar’s camera.
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OLAY YERI: AILE

FAMILY: THE SCENE OF INCIDENT

EVLILIK FESTIVALI

THE FESTIVAL OF MARRIAGES (MELAWA)

HINDISTAN/INDIA, 2013, renkli/coloz, 18, DVD
Ozgiin Dili/Original Language: Hintge/Hindi
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Junaid Tmam

SENARYO/SCREENPLAY: Amrapali Shaikh

ROPORTAJ/REPORTER: Varsha Rao

GORUNTU YONETMENI/CINEMATOGRAPHERS: Junaid Imam, Crative
Director, Sheetal Vaidya, Asma Saher Nasreen Banu, Production Head
KURGU/EDITING: Sahil Husain, Pramod Kahar

YAPIMCI/PRODUCER: Amrapali Shaikh

OYUNCULAR/CAST: Bhakti Joshi, Manoj Deshmukh, Sharddha Varankar,
Sunil Gajre

ODULLERI/AWARDS:

En lyi Film/Bengal Webfair Film Festival, Best Film 2013

Ikincilik Odiilii/Bhumika International Film Festival, 2nd Prize, 2013

En Iyi Yonetmen/India Filmsaaz Short Film Festival, Best Director, 2013

En lyi Film/Haydarabad Chhavi International Short Film Festival, Best Film
2013

Uciinciilitk Odiilii/International Short Film Festival of India, 3rd Place, 2013
Halkin Secimi Odiilii/Aagaz Short Film Festival, Public’s Choice Prize, 2013

Ikincilik Odiilix /Aagaz Short Film Festival, 2nd Place, 2013

Ozgiin adi1 Melawa olan film, kii-
¢tk koyli kiz Manju'nun hikaye-
sidir. Manju okulunun diizenledi-
gi resim yarigmasi icin koytindeki
masum kizlarin ve onlarn gele-
ceklerine dair kér gercekligi res-
meder. Manjunun babas1 dort
kizimi  evlendirme derdindedir.
Batil inanglari geregi en kiigiik kizi
Manju’yu evlendirmeye karar ve-
rir. Manju resim yarismasmi ka-
zanipyiiksek miktarda bir 6diiliin
sahibi olur ve bu ylizden aldig1
¢ok sayidaki evlilik teklifinden de
endigelenmeye baglar. Kendi ge-
leceginden korkan Manju cesaret
isteyen bir karar alir.

Melawa is the story of the village girl
Manju. In a school drawing competi-
tion Manju presents the blunt reality
of innocent_girls in her village and
their future. Manju's father is worri-
ed about the marriage of his four da-
ughters. Based on a superstitious beli-
ef, he decides to marry off his youngest
daughter Manju. As Manju wins the
drawing competition and a handsome
amount as a price, she starts getting
various marriage proposals. Worried
about her future, Manju takes a bold
decision.
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ESKIi AY
OLD MOON
LUNA VIEJA

PORTO RIKO/PUERTO RICO, 2013, renkli/color, 11, DVD
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Raisa Bonnet
SENARYO/SCREENPLAY: Raisa Bonnet
GORUNTU YONETMENI/CINEMATOGRAPHER: Cristian Carretero

KURGU/EDITING: Raisa Bonnet

OYUNCULAR/CAST: Maria Velazquez, Julio Ramos, Laura Cardona

Raisa Bonnet'in natiiralist kisa
anlatimu geng kiz ile bityiikannesi
arasmdaki iliskinin neredeyse s6z-
stiz bir hikayesidir. Filmin sirh
zamani icerisinde abartiya kagma-
dan ¢ok giizel ¢ekimler sizi bekli-
yor. Manzara etkileyici ve riizgar
siirekli esiyor. Porto Riko'nun te-
pelerle cevrili kiiciik kdytii tropikal
ormanlarla kapl...

Raisa Bonnet's naturalistic short
sketches an almost wordless tale of the
relationship between a young girl and
her grandmother. Beautifully shot, it
never tries to do too much within its
limited running time. The landscape
is stunning and the wind constantly
blows. The rolling hills of this little
village in Puerto Rico are covered in
tropical forest.
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ANA 14

YASINDA
ANA TURNS 14

GUATEMALA, 2013, renkli/color, 20, DVD
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Shari Sabel Strandmark
SENARYO/SCREENPLAY: Nahuel Vazquez

GORUNTU YONETMENI/CINEMATOGRAPHY: Sara Murillo Cortés
KURGU/EDITING: Sara Murillo Cortés

YAPIM/PRODUCTION: Sharikompaniet

OYUNCULAR/CAST: Annie Rodriguez, Angelo Medina, Mercedes Fuentes,
Hugo Linares, Ana Lucia Cabrera, Miguel Salay

ODULLER/AWARDS:

Toplumsal Cinsiyet Esitligi Odiilii; En fyi Kadin Yénetmen Filmi/Festival Inter-
nacional de Cine Invisible Bilbao Gender Equality Award; Best film directed by
a woman, 2013

En lyi Kisa Film/Festival Internacional de Cine y Derechos Humanos Uruguay
Best Short Film, 2013

Doktor olma hayalleri kuran Gu-  Anais a Guatemalan girl who dreams
atemalali Ana'min ailesi, sadece  of becoming a doctor, but her parents
Ana'nin erkek kardesinin egitimi  only pay for the education of her brot-
igin para ayirabilecektir. 14 yasmna  her. When turning 14, Ana’s life takes
girince Ana'nin hayati bambaska  a completely new direction.

bir yon alur.
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TURKIYE/TURKEY, 2013, 100"

YONETMEN/DIRECTOR: Erhan Kozan

SENARYO/SCREENPLAY: Evrim Kanpolat

YAPIMCI/PRODUCER: Sami Diindar

OYUNCULAR/CAST: Miray Akay, Tung Oral, Melisa Celayir, Burgin Terzioglu
Turgay Tantilkii, Dilek Celebi, Necip Memili, Berke Hiircan

Film, Kuzey Kibris'taki Akimcilar
koyiinde yasayan 13 yagindaki {i¢
kiz gocugun &ykiisiinii anlatiyor
ve “cocuk gelinler” gergegini be-
yazperdeye tagiyor. Cocuk gelin-
lerin uzaktan uzaga seyrettigimiz
dramini, akraba evliliginden do-
gan engelli ¢ocuklarm yagamini
¢ocuklarmn goziinden anlatan film
ayni zamanda Kibris'in kuzeyi ve
giineyi arasindaki siir sorununa
da deginiyor. Filmin senaryosu,
gazeteci Evrim Kanpolat tarafin-
dan gercek bir olaydan uyarlana-
rak yazildi.

Film narrates the story of thre
13-year-old girl’s story who lives i1
Akancilar village in North Cypru
and show the reality of ’child brides”
Showing child brides drama that w.
watch behind the curtains,lifes of di
sabled childs were born from inter
marriage with kid’s aspectthe filn
also points the border conflict betweer
North and South Cyprus.Cenario wa.
compliated by Evrim Canpolat from .
real story.
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TEK BASINA DANS
DANCING ALONE

ALLEINE TANZEN

ALMANYA/GERMANY, 2012, renkli/color, 98, DVD
Ozgiin Dili/Original Language: Tiirk¢e, Almanca/ Turkish,German
Altyazilar/Subtitles: Ingilizce&Tiirk¢e/English&Turkish

YONETMEN/DIRECTOR: Biene Pilavc
SENARYO/SCREENPLAY: Biene Pilava

GORUNTU YONETMENI/CINEMATOGRAPHER: Armin Dierolf, Biene

Pilava
KURGU/EDITING: Biene Pilava

YAPIMCI/PRODUCER: Max Milhahn

ODULLERI/AWARDS:

En iyi belgesel/Achtung Berlin New Berlin Film Award, Best Documentary, 2012
En iyi belgesel/Altin Portakal Antalya, Best Documentary, 2013
En iyi uluslararas belgesel/Astra Filmfestival Sibiu, Romania, Best International

Documentary, 2013

“Sevgili giinliik, kalbim c¢ok aci-
yor. Yeter artik. Bitmesini istiyo-
rum. Ama biliyorum bu aciun
asla bitmeyecegini. Ancak hepten
durdugunda bu kalp, bitecek bu
gile. Cok utaniyorum.”

Giinliik yazilar1 ve eski VHS ce-
kimleri. Bir zamanlar giddetinin
sessiz taniklar1 bugiin anlatiyor
ve bir aile kaleydoskopu olusturu-
yorlar. Beraber gittigimiz ilk tatil
boyunca, istedigimiz ‘normal aile’
kavramindan ne kadar uzakta ol-
dugumuz gercegiyle karsilastyo-
ruz.

Dogdugumuz aile, yasamda bizim
yollarimuzi belirler. Hangi yalan-
lar, kiskanclhiklar ve Slumler igi-
mizdedir? Ben insanlarla ilgileni-
yorum. Ozellikle gercek olanlarla!
Tiim kusurlart ve giizellikleri ile,
et ve kandan olugan. Bir sinemac
olarak ben ideal bir kahraman ye-
rine daha gercek kisilerin diigtin-
celerini yaymay1 daha kolay bulu-
yorum. Ve bu basit bir nedenden
kaynaklaniyor: Onlar benim gibi.
Anlami: Ben empati kuruyorum.
Bu konuyla ilgim o kadar giicliy-
dii ki bunu kendi koklerim i¢inde
aramak i¢in oldukca erken karar
aldim. Ctinkii hicbir yerde insan-
lar kendi ailesinde oldugu kadar
acik olmazlar. Bir kamera mevcut
olsa bile. Bu kiiciik toplumsal var-
hik icerisinde, film insan, gu¢ ve
nasil bir aile bizi sekillendiriyor'u
aragtiriyor.

“Dear Diary, my heart hurts so much.
Enough is enough. I want this to end.
But I know this pain will never end.
Only when the heart stops beating,
this suffering will come to an end. I'm
so embarrassed.” Daily papers and old
VHS footage. Once the silent witnes-
ses of violence are talking today and
creating a kaleidoscope of a family.
During our first holiday together, we
are realizing how far we are from the
concept of a ‘normal family” we are
yearning.

The family we are born into deter-
mines our path in life. What lies, je-
alousies and deaths are inside of us?
I am interested in people. Especially
the real ones! Made of flesh and blood,
with all their flaws and all their bea-
uty. As a filmmaker I have an easier
time conveying thoughts of real people
than of a hero - for a simple reason:
They are like me. Meaning: I feel em-
pathy. My interest in this topic was
so strong that I decided quite early
to search for it within my own roots.
Because nowhere else are people more
open than in your own family. Even if
a camera is present. Within the scope
of this smallest societal entity the film
explores power, what it means to be
human and how family shapes us.
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COCUK
CHILD
ZAROK

'[URKiYE/T 'URKEY, 2013, renkli/color, 29’, DVD
Ozgiin Dili/Original Language: Tiirkge, Kiirtce/ Turkish-Kurdish
Altyazilar/Subtitles: Tiirke&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Muhammet Beyazdag

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Gokhan Ozkan
SENARYO/SCREENPLAY: Muhammet Beyazdag

KURGU/EDITING: Muhammet Beyazdag

ODULLER/AWARDS:

13. Kisa-ca Uluslararas: Ogrenci Filmleri Festivali, En Iyi Belgesel Film Odiili,

2013

25. Aydin Dogan Vakfi Geng Iletisimciler Yarigmas: Belgesel Ikincilik Odiilii,

2013

10. Uluslararas: Kar Film Festivali Belgesel Uctinciilitk Odiilii

“Onlar ¢ocuktular, istemediler bu
olanlar1 ama yasamak zorunda
kaldilar kendilerine yazilmis ka-
deri...”

Tiirkiye’de yapilan her ti¢ evlilik-
ten biri, bir kiz cocugunun haya-
ti1 karartiyor. ‘Zarok’ belgeseli
evrensel bir sorun olan ¢ocuk ge-
linlerin yasadig: zorluklari yalin
bir sekilde dile getirmeye calisi-
yor.

“They were children and they didn’
want to get married, but they had t
live the destiny which has been writ
ten for them.”

One out of three marriages in Turke;
ruins a girl’s life. The documentar)
‘Zarok” addresses the common prob
lem of child brides through a plai
language.
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SESSIZLIGIN 40 GONU

40 DAYS OF SILENCE

OZBEKISTAN-TACIKISTAN-ALMANYA-HOLLANDA-FRANSA
UZBEKISTAN-TAJIKISTAN-NETHERLANDS-GERMANY-FRANCE, 2014,

rnenkli/color, 88’, DCP

Ozgiin Dili/Original Language: Tacikge/Tajik
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Saodat Ismailova

SENARYO/SCREENPLAY: Saodat Ismailova, Ulugbek Sadikov

GORUNTU YONETMENI/DIRECTOR OF PHOTOGRAPHY: Benito Strangio
KURGU/EDITING: Benjamin Mirguet, Nathalie Alonso-Casale
YAPIMCI/PRODUCERS: Denis Vaslin, Jean des Foréts, Benny Drechsel,

Saodat Ismailova

OYUNCULAR/CAST: Rukhshona Sattarova, Barohat Shukurova, Saodat Rahi-

mova, Farida Olimova

Orta Asya'nin yiiksek daglarla
cevrili gézlerden 1rak bir kdyiin-
de, geng bir kadin olan Bibicha,
geleceginin belirsizligi, simdinin
miicadelesi ve ge¢migin izlerinden
dolay1 sessizlik yemini etmistir.
Kadin olarak uyarug: ve kendi ki-
gisel yolculugu, sorularmna yarut
olabilecek midir? Filmin kahra-
mani Bibicha ile iligkili tek bir cat1
altinda yasayan dort farkl kusak-
tan, dort kadinn hayatlarina tanik
oluyoruz bu filmde. Aslinda bu
dort kadin birbirlerinin hayatla-
rint tekrar yasar gibi goriiniirken,
Bibicha yerel inans ve gelenekler-
den kaynaklanan kendi inat1 kor-
kular1 ve siiphelerinin imgeleri ve
sesleriyle ytizlesmektedir. Bibicha,
simdi ile yiizlegerek ve 6zlem duy-
dugu rahathga ulagmak icin bag-
kalarmin korkularmni kullanarak,
onlara unutulanlari hatirlatarak
kaderlerini degistirecektir.
Yoénetmen filmi hakkinda séyle di-
yor: “Bu hikayenin dogusu Chilla
ayinlerine dayanir:

Orta Asya'daki kigilerin hayatla-
rinda gegis donemlerinde uygula-
nan ve kirk giin siiren bir sessizlik
yeminidir bu. ‘Sessizli§in Kirk
Giinit” kadin olmamn ac1 deneyi-
mi ve hayatimizin bir sonraki aga-
masina gegerken tipki cildimizin
dokiilmesini anmimsatan duyum-
larla ilgili bir film.”

In an isolated village of Central Asia,
surrounded by high mountains, Bi-
bicha, a young woman, decides to take
a vow of silence followed by her past,
unaware of her future and struggling
with the present. Will her awakening
as a woman and her personal journey
answer her questions? We witness
Sfour women of four different genera-
tions living under one roof, bound to
each other by the protagonist Bibicha.
The four women seem to be repeating
each other’s lives, while Bibicha is
struggling against her persistent fe-
ars and doubts, which are embodied
in visions and sounds based on local
believes and traditions. Bibicha, exor-
cises the fears of the others and chan-
ges their destinies by awakening the
forgotten, by facing the present and
by her longing for a relief to come.
The director states: “The genesis of
the story is the rite of Chilla, a vow of
silence that lasts for forty days, practi-
ced at crossover moments in one’s life
in Central Asia. '40 Days of Silence’
is about the painful experience of be-
coming a woman and the reminiscent
sensations of shedding our skin to step
into a next stage of our lives.”




SEVGILI

OLAY YERI: AiLl
FAMILY: THE SCENE OF INCIDEN"

DARLING

I".OLONYA/POLAND, 2013, renkli/color, 6, BluRay
Ozgiin Dili/Original Language: Ingilizce/English

Altyazilar/Subtitles: Tiirkge/Turkish

YONETMEN/DIRECTOR: Izabela Pluciriska
SENARYO/SCREENPLAY: Izabela Pluciriska

KURGU/EDITING: Daniel Scheimberg

YAPIM/PRODUCTION: Clay Traces

Hafiza kayb1 nedir ki? Korku la-
birentindeyken, bir yabanci en
yakininiz olabilir ve eviniz ise bir
tuzak belki. Hafizasinda kalan
son nesneleri bir araya getirmeye
calisan ana karakter, eski hayatina
dénmeye caligmakta. Film, kay-
bolmanin ve yabancilasmanin ver-
digi hissi ve mevcut sartlara uyum
saglamanin zorluklarini igliyor.

What is memory loss? In the laby
rinth of fear, a stranger can becom:
a close person while home might tur
into a trap. By putting together th
last objects remaining in her min
the character is trying to turn back 1
the life that used to be her own. T
film is a captivating illustration of I
feeling of being lost and alienated an
an attempt to put together the piecc

that won't fit into a whole.



OLAY YERI: AiLE
FAMILY: THE SCENE OF INCIDENT
BiR KUCUCUK COCUKTUM

ONCE I WAS A LITTLE GIRL

TURKIYE/TURKEY, 2013, Canlandirma/Animation, 3, DVD
Ozgiin Dili/Original Language: Tiirkge/Turkish
Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Giilgin Balta Tezcan
SENARYO/SCREENPLAY: Giil¢in Balta Tezcan

GORUNTU YONETMENI/CINEMATOGRAPHER: Giilgin Balta Tezcan
KURGU/EDITING: Ayten Bager

ODULLERI/AWARDS:

Serhat Kalkinma Ajanst Kisa Film Yarismasi Ikincilik Mansiyonu

Cocuklugu elinden alinmus kiigitk ~ Girls, who were bereaved of their
kadinlar, kadinlig: da yasayama-  childhood, perish before even having
dan yok oluyorlar. lived their womanhood.



OLAY YERI: AiL]

FAMILY: THE SCENE OF INCIDEN'

BiR FINCAN TURK KAHVESi
A CUP OF TURKISH COFFEE
UNE TASSE DE CAFE TURC

"[fJRKIYE/TURKEY, 2013, Canlandirma/Animation, 8, DVD
Ozgiin Dili/Original Language: Tiirkce/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTORS: Nazli Eda Noyan, Daghan Celayir
SENARYO/SCREENPLAY: Nazli Eda Noyan
CANLANDIRMA/ANIMATION: Antoine Maillére, Raphaglle Forét

KURGU/EDITING: Sébastien Hivert

YAPIM/PRODUCTION: JPL Films, Jean-Pierre Lemouland

“Bir Tiirk kahvesi bir hayatin ani-
larina bedeldir: yogun, ac1 ve igini-
ze igleyen... ”

Yagh bir kadin ve kiiclik torunu
bir masanin etrafinda eski aile fo-
tograflarina bakarlar. Yagh kadm,
bu fotograflara bakmaya ve gec-
mige dénmeye Onceleri dirense de,
geemisin uyandirdiklarma dire-
nemez. Kiigiik yasta evlendirilen
bir kiz ¢ocugun hayata tutunma
ve kadinhiga gecerken mutlulugu
yakalama hikayesine bir fincan
Tiirk kahvesi i¢imi boyunca tanik
oluruz. Gegmige ait fotograflar
gegmise dair duygularla kadinin
zihninde degisime ugrarken toru-
nu ve bir fincan Turk kahvesiyle
yash kadin bugiine baglanir.

“One cup of Turkish coffee is wor
a lifetime’s memories: intense, bitt
and taken to the heart.”

An old woman and her granddaug
ter sit around a table and go throu
old family photographs. Though 1
old woman at first tries to avoid lo
king at the pictures, she cannot resi
the memories the past evokes in hc
While she is drinking a cup of Turki
coffee we witness the story of a lit
girl who hung on to life and captur
happiness with her transition to w
manhood although she was forced
get married at an early age. While t
old woman’s feelings towards the p:
tures and past undergo a change, I
granddaughter and a cup of Turki
coffee tie her to the present.



OLAY YERI: AILE
FAMILY: THE SCENE OF INCIDENT

SEN BILIRSIN

IT'S UP TO YOU
DU VELGER SELV

NORVEC/NORWAY, 2013, Canlandirma/Animation, 15’, BluRay
Ozgiin Dili/Original Language: Norvegce/Norwegian
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Kajsa Nzess

SENARYO/SCREENPLAY: Kajsa Nzess

GORUNTU YONETMENT/CINEMATOGRAPHER: Nina Strand, Lise Fearnley
KURGU/EDITING: Erik Aster, Torkel Gjorv

ODULLERI/AWARDS:

2013 Bergen Film Festivali En Iyi Kisa Belgesel/Bergen International Film Festi-
val Best Short Documentary

2013 Fredrikstad Animasyon Festivali En Iyi Iskandinavya Kisa Filmi/Fredrik-
stad Animation Festival Golden Gunnar Best Nordic-Baltic Short Film

2013 Norveg Kiiltiir Bakanhg: insan Haklar: Odiilii/The Norwegian Ministry of
Culture’s Human Rights Award

2014 BUFF Cocuk ve Genglik Filmleri Festivali Onur Odiilii/BUFF International
Children and Young People’s Film Festival's Honorable Mention

“Gocuk yuvasinda bagka kimsenin ~ “In kindergarten, everybody else’s
babast hapiste degil. Sorun bu!” dads are not in prison. That's the
Babas: hapishaneye girmis cocuk-  problem.”

larm biiytime Sykiistnii anlatan  An animated documentary about gro-
bir canlandirma-belgesel. wing up with a father in jail.
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PEMBESIZ MAVISiZ

BEYOND PINK AND BLUE

LESBIANA: PARALEL DEVRIM

LESBIANA-A PARALLEL REVOLUTION

KANADA/CANADA, 2012, renkli/color, 63, DVD
Ozgiin Dili/Original Language: Fransizca, Ingilizce/French, English
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Myriam Fougere
YAPIMCI/COPRODUCER: Myriam Fougere and Pauline Voisard
YAPIM/PRODUCTION: Conseil des arts et des lettres du Quebec, The National

Film Board of Canada, PRI

19707lerin feminist hareketinden
dogan paralel devrim 1995'de sona
erer. Yénetmen Myriam Fougere
lezbiyen yazar, filozof ve aktivist-
lerin bagrolde oldugu devrimci bir
kardegligi anlatmak igin bizi bir
yolculuga gikartiyor. Myriam, bizi
Montreal'den

(New York tiizerinden) Teksas’a
tagtyan filminde sadece kadinlar
arasinda yasamayi tercth eden
lezbiyenlerle tanugtirtyor. Marjinal
dense de uluslararasi olan bu ha-
reket; arsiv goriintiileri, fotograf-
lar ve su an 70-80 yaslarinda olan
bu cesur kadinlarla goriismelerle
hayat buluyor. Yonetmen filmi
hakkinda sunlari soyliiyor: “Ben
dinlemek ve duyulmak igin bu
filmi yaptim. Bilmeden i¢imde tut-
tugum sessizlik bana agir gelmeye
basladi. Yokluk, bogluk, anlamsiz-
Iik hissiveren bir sessizlik. Bunu
nasil aktarabilirdim? Kim duymak
isterdi? Nasil bir ¢evrenin ilgisini
cekerdi? Feminizm, bildigimiz
gibi, cok popiiler bir konu degil.
Ve daha az popiiler olan ise “erkek
diismari radikal lezbiyenlerdir.”
Bunu kim duymak ister ki? Bu
film, bir hareketin sonucu ortaya
cikiyor, bir degisimin. Ben sadece
konuya bir par¢a dokunabildim
gibi hissediyorum. Bu tarihin bel-
lek kutusunda bulmacanin sadece
bir parcasidir.”

A parallel revolution was born out of
the feminist movement of the 1970’s,
coming to an end around 1995. Film-
maker Myriam Fougeére takes us on a
journey to meet the lesbian writers,
philosophers and activists who were
key players in creating a revolutio-
nary sisterhood. From Montréal to
Texas, by way of New York, Myriam
introduces us to lesbians who cho-
se to live only among women. This
marginal yet international movement
is brought to life through archival
footage, photographs and evocative
interviews with these courageous
women, who are now in their seven-
ties and eighties. The director descri-
bes her motivation for the film in the
following way: “I made this film to
listen and to be heard. The silence 1
was keeping without knowing it be-
gan to weigh on me. A silence more
like an absence, emptiness, a feeling
of senselessness. How to speak about
it? Who would want to hear it? How
to frame it? Feminism, as we know, is
not a very popular subject. And much
less popular would be “Radical lesbi-
ans who are men-haters.” Who would
want to hear about that? This film is
the outcome of a movement, a trans-
mission. I feel like I've only hinted at
the subject. It is one part of the puzzle
in the memory box of this history”.




PEMBESIZ MAVISI:

BEYOND PINK AND BLU,

DIiKKAT! OKULDA TRANS VAR

ATTENTION! TRANS AT SCHOOL

TURKIYE/TURKEY, 2013, renkli/color, 25, DVD
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Baris Sulu

GORUNTU YONETMENT/CINEMATOGRAPHER: Baris Sulu

KURGU-EDITING: Tennur Bag

“Okul ¢ok korkutucu bir yerdi, o
etegi giymekle ilgili sorunlarim
vardi, annem beni okula hazir-
larken o seremoni bitsin, bir an
énce gikip gideyim isterdim. Cok
hayalperest bir c¢ocuktum, etek
giymedigimi bagka kiyafet giy-
digimi dastiniirdiim.” Belgesel,
heterosekstielligin kutsandigy,
LGBT olmanin ¢ogunluk tarafmn-
dan “hastalik” olarak algilandig:
bir tilkede, alt1 trans erkegin okul
yillarinda nelere maruz kaldikla-
rin1 anlatryor. Okuduklar: okullar-
da olduklar: gibi olamamak ve bir
bagkasiymis gibi davranmak agir-
larina gidiyor hepsinin. Okul, giile
oynaya gittikleri bir yer olmaktan
cikip ayaklarini siiriiye siiriiye git-
tikleri bir yer haline geliyor.

“School was a rather terrifying pl
ce, I had problems with wearing thi
skirt, I would wait for that ceremon
to end so that I could leave home ¢
soon as possible while nmy mom helpe
me dress up for the school. I was suc
a dreamer, I would dream of wearin
other stuff and no skirts.”

The documentary reveals what si
trans men had to go through durin
their school years in a country i
which heterosexuality is blessed an
being an LGBT individual is perce
ived as an “illness” by the majoriti
They find it hard to cope with not be
ing able to be like themselves and in:
tead act as if they were someone else i
the schools they went to. School cease
to be a place they go to with cheer an
joy and turns into a place they dra
their feet to.



PEMBESIZ MAVISizZ

BEYOND PINK AND BLUE

KiM KORKAR HAIN VAJINADAN?

WHO'’S AFRAID OF VAGINA WOLF?

ABD/USA, 2013, renkli/color, 85/, DCP

Ozgiin Dili/Original Language: Ingilizce/English
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Anna Margarita Albelo
SENARYO/SCREENPLAY: Michael Urban (Y6netmenin 6zgiin ykiistinden/
Baged on an original story by the director)

GORUNTU YONETMENI/CINEMATOGRAPHER: Alison Kelly
KURGU/EDITING: Aleshka Ferrero, Marian Jimenez
YAPIMCI/PRODUCERS: Anna Margarita Albelo, Christine Treibel, Valerie

Stadler, Nicolas Breviere

KATILIMCILAR/PARTICIPANTS: Anna Margarita Albelo, Guinevere Turner
Carrie Preston, Janina Gavankar, Agnes Olech, Celeste Pechous, Joel Michaely,

Drew Droege, Gloria Sandoval
ODULLERI/AWARDS:

Jiiri Ozel Odiilii/Grand Jury Prize for Best Performance for Guinevere Turner,
Outfest Philadelphia Kuir Fest En gli Film/Audience Award for Best Fea-

ture, QFEST Philadelphia Lon Bea

Kuir, Film Festivali En Iyi Senaryo/Best

Screenplay QFILM Long Beach Italya En lyi Film/Audience Award Best Feature,
Some Prefer Cake, Italy Sacramento Gey Lezbiyen Filmleri Festivali En Iyi Film/
Audience Award Best Feature Sacramento GLFF Kuzey Carolina Gey Lezbiyen
Filmleri Festivali Odiilii/Emerging Narrative, North Carolina GLFF Dortmund
KoIn Kadm Filmleri Festivali Seyirci Odiilii/Audience Award of the Interna-,
tional Women'’s Film Festival Cologne - Dortmund Kiev Film Festivali Jiiri Qzel
Qdiilii/Special Jury Mention of the Kiev Molodist Film Festival Bilbao Jiiri Ozel
Odiilii/Special Jury Prize of the Zinegoak Bilbao, Spain

Ask hayatiru kariyerine feda eden bir
film yapimcisi, 40. dogum giiniinden
bir Eun sonra fark eder ki, ne agka ne
de kariyere sahip olabilmistir. “Kim
Korkar ~ Virginia  Woolf'tan”in (Kim
Korkar Hain Kurttan) biitiin kadin
versiyonlariu  (hikayelerini) uyarla-
iarak, kaybettigi ask hayati ve film
ariyerinin ikisini birden geri kazan-
maya karar verir. Gegen birkac yil
boyunca hicbir hedefi ve istediklerini
nasil elde edecegine dair higbir fikri
yoktur. Tam yenilgiyi kabul etmek
uzereyken, ona ilham verecek Katia ile
kargilagir. Onu yazmaya ve “Kim Kor-
kar Hain Kurttan?”1 tekrar ¢ekmeye
tegvik edecek olan Katia'dir. Gerisini
yonetmenden dinleyelim: “Gergek ve
yar1 otobiyografik hikayeme dayanan
’Kim Korkar Hain Vajinadan?’, dii-
riistlitk iizerine bir film; beni ve son
20 yilda yaptiklarimi ilgilendiren bir-
cok konuyu bir araya getiriyor: kotii
ozellikleri olan kahraman arayisi,
karsiliksiz agk, geytanlarla yiizlesme
ve kendi bagimiza gir degisiklik yarat-
ma. Kendi hayatimi kullanarak ve ana
karakter olarak, kadimlara, Latin bir
kadina, bir lezbiyene, disarida haya-
tina ve isteklerine bir anlam ve 6nem
katmaya caliganlara ses veriyorum. Bu
film, deneyimlerini ve sikintilarini &r-
nekleyerek ve bir sekilde en sonunda
biitiin bunlarin ne anlama geldigini
kavrayarak kendi hikayesini anlatan
bir film yapimcisim anlatiyor. Bu film
aymu zamanda, mizahin, arkadaghgm,
ailenin ve yaratictligm, en zorlu du-
rumlar1 bile nasil aydinlatabilecegini
g('jsteri;lor. Insanlar agka nasil sa%g;)
oluyor? Kendilerinden baglhyorlar!
Edward Albee’nin “Kim Korkar Hain
Kurttan?'1n1 yol gostericim olarak kul-
lanarak, hayatlarinin bogsa harcanmig
firsatlar ve ga§anslzhkiarla dolu uzun
bir ¢izgi olduguna inanan insanlarm
ozelliklerini inceledim. Memnuniyet-
sizlik, sahtekarlik, umutsuzluk...” Bu
filmi izlerken giilecek, aglayacak ve
bir daha asla aym gekilde ‘vajina’ di-
yemeyeceksiniz!
The day after her 40th birthday, a filmma-
ker who sacrificed her love life for her film
career realizes that she neither possesses a
love life nor a career. She decides to rega-
in both of them by adapting an all-female
version of “Who's Afraid of Virginia Wo-

olf?” For the past few years, she has had
no goals and no idea how to get what she
wants. Just when she is about to throw in
the towel, she meets Katia who becomes
her muse and sets her on a path of self-
discovery, creativity and redemption by
encouraging her to direct the remake of
“Who's Afraid of Virginia Woolf?” from
anew. Let’s hear the rest from the director
herself: “Who’s Afraid of Vagina Wolf?”,
based on my own, semi-autobiographical
story is a film about honesty and combi-
nes many of the themes that concern me
and my work for the past 20 years: the
anti-hero’s quest, unrequited love, facing
demons and creating change by ourselves.
By using my life and becoming the prota-
gonist, I am giving a voice to a person who
is a woman, a Latina, a lesbian, out there
in the world trying to give meaning and
importance to her life and desires. This is
a movie about a filmmaker telling you her
story, illustrating her trials and tribulati-
ons and somehow understanding what it
all means at the end. It’s also about how
humor, friendship, family and creativity
can illuminate even the most dire of situa-
tions. How do people gain love? They start
with themselves! Using Edward Albee’s
‘Who’s Afraid of Virginia Woolf?’ as my
sign post, I examined the traits of people
who believe their lives have been a long
line of wasted opportunities and failure.
Dissatisfaction, dishonesty, despair...”
You'll laugh, you'll cry, you'll never say
“vagina” the same way again!
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BEYOND PINK AND BLUE

PARDON! KiM, BEN Mi?

PARDON! WHO, ME?

"[ﬁRKiYE/TURKEY, 2013, renkl,/color, 11/, DVD
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/ English

YONETMENLER/DIRECTORS: Ipek Efe, Berna Kiiciilmez
SENARYO/! SCREENPLAY: Berna Kiigiilmez
GORUNTU YONETMENI/CINEMATOGRAPHER: Ali Utku

KURGU/EDITING: Engin Behliil

YAPIMCI/PRODUCER: Berna Kiigiilmez

SUPERVIZOR/SUPERVISOR: Fiisun Demirel
OYUNCULAR/CAST: Berna Kiigiilmez, Pinar Dikici, Fiisun Demirel

Dig goriintistin her sey oldugu bir
sistem kargisinda ne kadar direne-
biliriz? Denizin sevgi dolu miite-
vazi yagami onun siginagidir bel-
ki. Ama dig diinyayla ve ailesiyle
miicadele Deniz’i yormaktadir.
Deniz, arada kalmigligin, caresiz-
ligin, Otekilestirilisin karsisinda
ve toplumun Onyargilarma bigi-
mine kendince bir ¢6ziim {iretir.
Deniz’in isyani, teslimiyeti ve ye-
niden sisteme bagkaldirigi...

How can we resist to the system in
which everything is about the appe-
arance? Deniz’s modest life full of
love probably is her only shelter. But
struggling with the outside world and
even with her own family exhausts
Deniz. Finally, Deniz comes up with
her own solution against prejudice of
people, isolation, helplessness and the
othering. This is Deniz’s rebellion,
submission and anew refusal to the
system ...



PEMBESIZ MAVISiZ

BEYOND PINK AND BLUE

VIOLETTE LEDUC: ASKIN PESINDE

VIOLETTE LEDUC: IN PURSUIT OF LOVE

FRANSA/FRANCE, 2013, renkli/color, 60°, DVD
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Esther Hoffenberg

YAPIMCI/PRODUCER: Yael Fogiel

GORUNTU YONETMENI/CINEMATOGRAPHER: Gertrude Baillot
KURGU/EDITING: Muriel Breton, Francoise Bernard

Yazar Violette Leduc’un siirsel
tarzindan esinlenerek cekilen bu
otobiyografi, lezbiyenlik, kiirtaj
gibi 1950li yillarin iinlii tabularry-
la miicadele eden, yazdiklariyla
ozgurlige ve diis kurmaya cagi-
ran, zamaninin Otesinde bir kadin
yazara igten bir selam... “Eger bir
otobiyografi yazmaya baglarsa-
niz sonuna kadar gitmek zorun-
dasinizdir” der Violette Leduc.
19507lerde Fransa'da korku ya da
ikiytizliliige kapilmadan egcin-
sellik, kiirtaj, evlilik digt iliski gibi
tabu konulari cesurca ele almig bir
yazardi. Onun ‘cesur samimiyeti’
ona bityiik bir hayranlik duyulma-
sin1 ve Simone de Beauvoirdan da
destek gormesini sagladi. ‘Pi¢’ adl
otobiyografisinin yaymlanmasm-
dan neredeyse 50 yil sonra bile,
Violette Leduc’un kitaplarmin ve
kendi 6zgtin kisiliginin saglamligt
ortada. “Violette Leduc: Agkin Pe-
sinde’ Ozglirliiklere ve kelimeler-
deki sihirlere adanmusg bir ilahi...

This autobiography is inspired by
the poetic style of the author Violette
Leduc. It sincerely salutes this time-
less author who invoked freedom and
dreams with her writings by captu-
ring the 1950’s taboo subjects like
lesbianism or abortion. Violette Leduc
asserted:”If you start writing an auto-
biography you have to go all the way
until the end”. As a writer, she cou-
rageously addressed the taboo topics
of the France of the 1950s like homo-
sexuality, abortion and extramarital
relationships without fear or hypoc-
risy. Her ‘dauntless sincerity’ gained
her admiration and also support from
Simone de Beauvoir. Almost 50 years
after the success of her autobiography
“The Bastard”, the unique characte-
ristic of Violette Leduc’s books as well
as her original personality remains
evident. “Violette Leduc: In Pursuit of
Love” is a hymn to freedom and to the
magic of words.
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AYNI CATI ALTINDA

UNDER THE SAME ROOF

ANTIGONI KUCUK ADAMIZ HAYATIMIZ

ANTIGONI OUR SMALL ISLAND OUR LIFE

TURKIYE/TURKEY, 2013, renkli/color, 51', DVD
Ozgiin Dili/Original Language: Tiirkce/Turkish

Altyazilar/Subtitles: Ingilizce/ English

YQNI%TM]TZ.N/]?IRECTORE Niliifer Uzunoglu
GORUNTU YONETMENI/CINEMATOGRAPHER: Ahmet Burak
Karaahmetoglu, Christos Kagelaris-Polychronou

KURGU/EDITING: {lkay Niganc

YAPIMCI/DIRECTOR: Niliifer Uzunoglu

Marmara Denizi'nde Istanbul ya-
kininda kiigiiciik bir ada; Burga-
zada. Eski adiyla Antigoni. Onlar
i¢in bir memleket, bir hasret. Tiirk
ve Yunan hiikiimetleri arasindaki
bitmeyen miicadelenin magdurla-
r1 on binlerce Rum gibi, onlar da
geng yasta cok sevdikleri anava-
tanlarmdan ayrildilar. Antigoni'yi
¢antalarma koyduklari fotograflar-
la yanlarinda tagidilar. Vaktinden
evvel biiyiidiller. Onceleri kag-
maya ¢alistilar anilarindan. Uzun
yular uzak durdular onlar icin bir
masal tilkesi olan Antigoni‘den,
Burgazada’dan. Antigoni'yi bagka
diyarlarda bagka adalarda aradilar
Ama ne Burgazada onlarsiz ne de
onlar Antigonisiz yasayamadilar.
Eski dostlarin tekrar bulugsma vak-
ti gelmisti. Artik orta yaglarm sii-
ren Antigoni’li Rumlar yillar sonra
bir araya geldiler, hasretle hayal-
lerini kurduklar1 giinleri tekrar
yasadilar. 2012 Agustos’unda eski
dostlar kavustu, gozyaslari kah-
kahaya karist1 ve Antigoni Burga-
zada eski renkli giinlerine dondj,
sadece bir hafta bile olsa.

A small island in Marmara Sea, close
to Istanbul, Burgaz once called Anti-
goni. An entire country and endless
longing for them. Along with thou-
sands of Roums in Istanbul they paid
for the political problems between
Turkish and Greek governments and
as a result departed from their so loved
homeland Antigoni in their youth.
They carried Antigoni along with the
photos in their bags. Tried to escape
from memories at first, for many ye-
ars stayed away from Antigoni which
was their fairy land once. They tried
to replace Antigoni with other islands.
Neither Burgaz lived without them
nor they could live without Antigo-
ni. The time has come to reunite old
friends. Nowadays at their middle age
Roums of Antigoni gathared again
after many years and lived the days
they long dreamt of. In August 2012
old friends reunited, tears mixed with
laughter and Burgaz island once aga-
in lived the good old days of Antigons,
even for a week..
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AGRI DAGI'NIN OTESINDE
BEYOND THE ARARAT

AU-DELA DE L’ARARAT

]§ELCIKA/BELGIUM, 2013, renkli/color, 57, BluRay
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Tiilin Ozdemir

GORUNTU YONETMENI/CINEMATOGRAPHER: Johan Legraie
KURGU/EDITING: Anne-Laure Guégan

YAPIMCI/PRODUCER: Anton Iffland Stettner

‘Agr1 Daginm Otesinde’ kimligi-
ni ve koklerini daha iyi tanimak
igin bir yolculuga ¢kan Tirk
asilli bir kadinin Sykisiini anla-
tiyor. Briikselde ¢ocuklugunun
gectigi mahalleden ¢ikip Tirkiye
ve Ermenistana uzanan yolcu-
Iugunun filmi... Kargilagtifi her
kadinin kendinin yansimasi ola-
bilecegini sorgulayan bir arayis...
Anadolu’ya  gelmesiyle kendi
kiiltiirel mirasim da sorgulayan
kadin babaannesinin kdyiinde
mola verdiginde eski bir gelenek
olan, kadimnlarin oliilerin arkasin-
dan soyledikleri agiti kegfeder.
Yas tutmak igin potansiyel bir alan
olusturan sarkilar aymi zamanda
topragindan ayrilmig Tiirk, Kiirt
hatta Ermeni kadmnlarin ‘birlikte’
sarki sOyleyebileceklerini gosterir.
Hafizasindan kaynaklanan ‘kay1p’
ile yiizlesmesi onu Anadolu’nun
dogusuna Agr1 Dagi'min etekleri-
ne getirir ve de Otesine. Yonetmen
gOyle diyor: “Avrupa’nin kalbinde
dogmama ragmen evin diginda
Hiristiyan Dogu, evde de Miislii-
man sark arasinda, iki kiiltiiriin
zithginda buytdim. Cok erken-
den, kimlik sorusu bana dogal
geldi ve koklerimin geldigi tilke
olan Tiirkiye’yi anlamaya ¢alighm.
Hayatim boyunca, ‘soykirim’ ya
da ’sozde soykirim’ tartigmasiy-
la karg1 karstya kaldim. Bu beni
koklerimin geldigi toprak olan
Anadolu’dan uzaklagtirdi ve ken-
di kimligimle olan bagimi bula-
niklastirdl. Bu filmin konusu bu.
Tarih boliicii ve ayirici olabilir. Bu
filmde ben, Anadolulu, Ermeni ve
Kiirt kadinlarin hikayelerini kendi
bellegimden aktariyorum. Sozlii
gelenek ve sarkilar yoluyla bagka
kadmlarm hikayelerini paylasmak
igin ortak bir alan yaratmak ve
onlarin arasinda kendi yerimi bul-
mak istiyorum.”

‘Beyond the Ararat’ is the story of
woman of Turkish originwho embari
on a journey to better understar
what makes up her identity. A roc
movie which brings her from h
childhood neighborhood in Brussels .
Turkey and Armenia. A quest whe:
each woman she encounters could
the reflection of herself. Entering tl
land of her ancestors, Anatolia, sl
questions her cultural heritage. Sto
ping in her grandmother’s villag
she discovers the ‘agit’; an antiq
oral tradition where women sing fi
their dead. The songs open a potenti
space for mourning, where Turkisi
Kurdish but also Armenian wome
missing from that land, can sing "t
gether’. The confrontation with tI
‘missing” from her memory, bring
her farther eastward in Anatolia i
the foot of the Ararat Mountain, an
beyond...

The director states that; “Born in th
heart of Europe, I grew up among:
the contrast between two cultures: th
Christian East outside the home, an
the Muslim orient inside. Very earh
the question of identity came naty
rally to me, as I found it necessar
to understand what bound me to th
country of my origins: Turkey. Thrc
ughout my life, I was confronted wit
the dispute surrounding the ‘genoci
de’ or ‘so-called genocide’. It blurre
the bond I had with my identity an
cut me off from the land of my root:
Anatolia. This is the main stake of th
film. History can divide and separatc
In this film, I choose to write my ow;
memory with Anatolian, Armenia
and Kurdish women’s accounts.Thrc
ugh oral traditions and songs, Beyon,
the Ararat is a way of finding a com
mon space to share stories with othe
women and to find my place amon,
them.”
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HAY WAY ZAMAN

UNBLOCKING MEMORY

TURKIYE/TURKEY, 2013, renkli/color, 80, DVD
Ozgiin Dili/Original Language: Tiirkge, Kiirtge/Turkish, Kurdish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Nezahat Giindogan
SENARYO/SCREENPLAY: Nezahat Giindogan
GORUNTU YONETMENT/CINEMATOGRAPHER: Metin Dag

KURGU/EDITING: Thomas Balkenhol

OYUNCULAR/CAST: Emos-Giilver, Kamer (Hiiseyin) Kagar, Hiiseyin Turan,
Serpil Temtek, Fatma Kaymaz, Elif Naz Bayir, Hasan Korkmaz

1938 Dersim Katliaminda ailesi 61-
dirtildigiinde Emos-Giilver bes-
alt1 yaglarindadir. Tesadiifen kur-
tulan Emog’u harekata katilan bir
subay alir ve Istanbula gétiiriir. 75
yil sonra kiziyla birlikte kéklerine
yolculuga ¢ikar. Koyiinii, katliam
yerini bulur ve o da tesadiifen kur-
tulan amcaoglu ile bulugur. Biri
Tiirk ve Stinni digeri, Kiirt ve Ale-
vi iki amca ¢ocugunun iligkileri,
sorgulamalari, yargilamalari, has-
retligi ve ayrilik anlar1... Emos'un
kiz1 tim bu siireci annesiyle bir-
likte yasar. ilk kez, annesinin ai-
lesinden birilerini tanur. Dersim’e
gitmeden ve gittikten sonra dii-
siinceleri duygulari, heyecam ve
degisimi... Emos, Giilver'in kilit-
lemek zorunda kaldigi gegmige
yolculuk yaparken, Emosun hare-
kata katilmig askerlerin anlattikla-
11 ve itiraflariyla Ortiisen tarukligt
ve anlattiklar: tizerinden her iki ta-
rafin yollar1 bir kez daha, birbirine
dokunmadan kesigecektir.

When her family was killed in Dersim,
she was 5 years old. Emos who has
been survived the massacre by chan-
ce is taken from Dersim by a military
officer who took part in the operation.
75 years later she begins a journey
back to her roots with her daughter.
She finds her village and the genocide
place; in the mean time she meets her
cousin survived the massacre.The re-
lationship between two cousins, one of
them is a Turkish-Sunni woman and
the other is a Kurdish-Alawite, their
questionings, judgements, longing
and the departure. Emos’s daughter
experiences the whole process with
her mother. She meets her relatives for
the first time.The opinions, feelings
and excitement of them before and af-
ter Dersim, and the changes they are
going through. While Emog starts a
journey to the distant past that had to
be repressed on the part of her daugh-
ter, the paths of her and the soldiers
who took part in the massacre across
again in the film without touching
each other due to overlapping between
what is told in their confession by the
soldiers and what witnessed and told
by her.
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KUCUK KARA BALIKLAR

LITTLE BLACK FISHES

"[ﬁRKIYE-FRANSA/T URKEY/FRANCE, 2013, renkli/color, 27', DVD
Ozgiin Dili/Original Language: Tiirkce,Fransizca, Ermenice /

Turkish,French,Armenian

Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Azra Deniz Okyay
SENARYO/SCREENPLAY: Azra Deniz Okyay
GORUNTU YONETMENI/CINEMATOGRAPHERS: Andag Sahan, Benjamin

Rufi

YAPIMCI/PRODUCERS: Azra Deniz Okyay, Rebecca Mourot-Levy
OYUNCULAR/CAST: Metaxia, Camille Sablet, Riichan Caliskur, Azra Deniz
Okyay, Makita Samba, Patrick Chauvel, Assane Timbo, Romain Decheunaud
ODULLER/AWARDS: izmir Uluslararasi Kisa Film Festivali En Iyi Performans
Odiilii/izmir International Short Film Festival Best Performance Award

Ermenistan’dan  gelen = Maral,
Istanbulda kacak calismaktadir.
Ela, Paris’te yagayan bir Tiirkiyeli,
Julia ise Parisli bir foto muhabiri-
dir. Bu ii¢ farkli cografyadan gelen
geng kadmlarin hayatlar: birbirle-
rinin hayallerinde kesisir. Bu film;
ti¢ kiigiik baligin ‘biiylimek icin’
verdikleri savagm hikayesidir.

Maral is from Armenia and is wor-
king illegally in Istanbul. Ela is a
Turkish girl living in Paris. Julia is
a French photographer living at Pa-
ris. Life strikes a blow to each of their
dreams, but in the end adversity helps
them grow strong enough to swim in
the big water. In order to grow, three
women must change where they live.
They have to migrate.
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SAROYAN ULKESI

SAROYANLAND

TURKIYE/TURKEY, 2012, renkli/color, 72, BluRay
Ozgiin Dili/Original Language: Ermenice, Ingilizce/Armenian, English
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Lusin Dink

GORUNTU YONETMENI/CINEMATOGRAPHER: Thomas Mauch, Emre

Basaran

KURGU/EDITING: Eytan Ipeker, Umut Sakallioglu, Ali Aga
YAPIMCI/PRODUCER: Soner Alper, Lusin Dink

OYUNCULAR/CAST: Ara Mgrdician, Artur Norikyan, Kevork Malikyan,
Yal¢in Cilingir, Seving Erol, Elmon Hayran

1964 model bir Chevrolet otomobil
sisler igindeki dag yolunda ilerliyor.
Kalin tok sesli Ingilizce konugan bir
adamin sesi duyuluyor: “Bir yazar, bir
Ermeni, bir gazeteci gocuk, bir tanik
ve geri kalan her seyim. Amerikali ve
Bitlisli. Aradigim tek gey insan. Insan
nerede?” Araba Trabzon’u geride bira-
kip dag yolunda gozden kayboluyor.
1964 yili baharinda diinyaca tanmmig
yazar Willam Saroyan (1908-1981),
Amerika'dan  kalkip 6nce ugakla
Istanbul'a, oradan da Ankara-Trab-
zon lizerinden kara yoluyla Bitlis’e
glinler siiren uzun bir yolculuk yapt1.
Kaliforniya’da dogan Saroyan, memle-
keti Bitlis'i daha once hi¢ gérmemisti,
ama neredeyse tiim kisa hikayelerinde
ve oyunlarinda Bitlis'in izine rastla-
mak miimkindiir. Bu film, Saroyan’a
bu yolculugu tersten yaptiriyor; sesine
golgesi eslik ediyor. Yazarin yagami-
nin bazi donemlerine taruklik etmis
Ara Giiler, Fikret Otyam ve Dikran
Kuyumcuyanla yapilan roportajlar
Saroyan’in bugiinle bagini kuruyor.
“...Insanin {ilkesi denilen sey neresi-
dir 0 halde? Diinyarnun belli bir pargast
mudir, yeri ad1 sam belli? Aym dogu-
sunda mudir bir iilkeyi digerinden
ayiran gey? Ya giinesin? Insanun tilkesi
agaclar, kusglar, tepeler, daglar vadi-
ler midir? Vatan bir yerin baharinda,
yazinda, kiginda mudir? Canblarn
kurdugu diizen midir? Kuliibeler,
evler, kentlerin sokaklari, masalar,
sandalyeler, oturup cay i¢gmek, sohbet
etmek midir? Yazin sicaginda dalda
olgunlagan seftali midir? Topragma
gomdiigltimiiz oliler midir? Sevgi to-
humunun ana karninda filizlenmeye
baglamasi mudir? Semamin bir ugtan
digerine kol kanat gerdigi iilkede ku-
laga calinan ana dilin ezgisi midir? Ya
o dilin yazisini tagiyan sayfalar? O iil-
kede yapilmis bir resim? O insanlarin
girtlagindan, yiireginden dogan sar-
kilar? Danslar? Insanin vatani hava,
toprak, ates ve hayatin kendisi igin
sunulan sitkran dualarindan mi iba-
rettir? Insanlarin gézleridir belki, ya
da dudaklari, kederi...”

1964 model Chevrolet automobile is mo-
ving through the mountain road in the
thick fog. A man’s deep voice is heard in
English: “I am a writer, an Armenian, a
journalist boy, a witness, and all the rest.
An American but also Bitlisi (from Bitlis).
The only thing I am looking for is people.
Where is the people? ” The car disappears
through the mountain road leaving behind
Trabzon.

In the spring of 1964, world-renowned
author  Willam  Saroyan (1908-1981),
first flew to Istanbul from America and
then made a long journey by car to Bitlis
passing from Ankara- Trabzon road which
took many days. Saroyan was born in Ca-
lifornia, although he had never been to his
hometown Bitlis before, almost in all of his
short stories and plays it is possible to find
traces of Bitlis. This film makes a reverse
journey of Saroyan; meaning that sound
is accompanied by a shadow. Having wit-
nessed some periods of the author’s life,
interviews with Ara Giiler, Fikret Otyam
and Dikran Kuyumcuyan is building the
connection of Saroyan to today.

“...50 what is one’s country? Is it land of
the earth, in a specific place? Rivers there?
Lakes? The sky there? The way the moon
comes up there? And the sun? Is one’s co-
untry the trees, the vineyards, the grass,
the birds, the rocks, the hills and summer
and winter? Is it the animal rhythm of
the living there? The huts and houses,
the streets of cities, the tables and chairs,
and the drinking of tea and talking? Is it
the peach ripening in summer heat on the
bough? Is it the dead in the earth there?
Is it the melody of mother tongue that
one hears in a country where the sky is
stretching from one end to the other? Or
the pages carrying the inscription of that
language? A picture made in the country?
Songs coming from the heart? Dances? Is
one’s country the prayers of thanks given
for air, earth, fire and life itself? Or maybe
in the eyes of people or lips , griefs ...
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YOLUN BASINDA

BEGINNINGS

TURKIYE-ERMENISTAN/TURKEY-ARMANIA, renkli/color, 2013, 86’,

BluRay

Ozgiin Dili/Original Language: Tiitkce, Ermenice, Kiirtce /Turkish, Armenian,

Kurdish

Altyazilar/Subtitles: Tiirkge&ingilizce/Turkish&English

YONETMEN/DIRECTOR: Somnur Vardar

YAPIMCI/PRODUCER: Zeynep Giizel

GORUNTU YONETMENI/CINEMATOGRAPHER: Gor Baghdasaryan
KURGU/EDITING: Catherine Gouze, Somnur Vardar, Gor Baghdasaryan

Tiirkiye ve Ermenistan'dan bir grup
geng, bir uzlagi projesi icin alti ay
arayla iki farkli kentte bulugur. Once
Mus'ta Ermeni yasamimun izlerini
ararlar. Ardindan Giimrii'de, Mus'tan
sirgiin edilmis ve hayatta kalmig Er-
menilerin torunlariyla konusurlar.
Gruptaki gencler birbiriyle arkadas
olurken tarih, hafiza, soykirim, inkar
ve gergeklik talebinin yani sira dostluk
ve gitven kavramlarim da sorgularlar.
Yolun Baginda, genglerin ¢ahsma ve
uzlast sdylemlerini tutku ve igtenlikle,
yer yer alinganlik, giivensizlik ya da
-katiksiz bir genclik negesiyle tartigma-
larma taniklik ediyor.

dvv international (Alman Halk Egitim
Merkezleri Birligi Uluslararast
Enstitiisii) isbirligiyle ve Alman Di-
sigleri Bakanligimin maddi destegiyle
gerceklestirilen Yolun Basinda, Tiirki-
ye-Ermenistan Sinema Platformu/nun
da katkistyla

ilk Tiirkiye-Ermenistan uzun met-
raj ortak yapim belgesellerinden biri
olarak kabul edilebilir. Film, alt1 ay
arayla ve toplam otuz giinde Mug'ta
ve Ermenistan'm bati ili Glimrii'de
cekildi.

A group of young people from Armenia
and Turkey meet in fwo cities for a re-
conciliation project. First, they search the
traces of Armenian life in Mus, a city in
the southeast of Turkey. Then, they explore
the memory of the people whose ancestors
were deported from Mus o have seitled
near Gyumvi, in Armenia. During their
explorations, friendships develop but that
involves them questioning the notions of
friendship and trust as well as

the issues of memory, history, genocide,
denial and the demand for the truth. This
film depicts on how the discourses of conf-
lict and reconciliation are being discussed
with passion, compassion, resentment,
distrust or simply with pure youthful joy.
The film can be considered as one of the
first feature length co-production docu-
mentary filims of Turkey and Armenia fun-
ded by German Foreign Office, implemen-
ted by dvo international and supported by
Armenia Turkey Cinema Platform. It was
shot in two different locations in 30 days.
First 15 days were in Mus, Turkey and the
last 15 days were in Gyumri, Armenia.
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MERHABA KOMSU!
HELLO NEIGHBOUR!

ASKIM BENT DENIZ KIYISINDA BEKLER
MY LOVE AWAITS ME BY THE SEA

HABIBI BISTANANI AND IL BAHAR

URDUN-ALMANYA-FILISTIN-KATAR
JORDAN-GERMANY-PALESTINE-QUATAR, 2013, renkli/color, 90, BluRay

Ozgiin Dili/Original Language: Arapga/Arabic
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Mais Darwazeh
SENARYO/SCREENPLAY: Mais Darwazeh
GORUNTU YONETMENI/CINEMATOGRAPHER: Arlette Girardot

KURGU/EDITING: Vartan Avakian

YAPIMCI/PRODUCER: Rula Nasser, Michel Balague

O baliga agik bir kustu, aralarin-
da/incecik su vardi, ikisi/tek bir
opticiik ugruna suyu yardilar. Iste
boyledir onlarin/kisacik Sykiisii.
Bir opficiikten digerine yagamla-
ri/kendi yolunu buldu; denizde
bir balik yagarmus ve/gtkte de bir
kus.”— Balik ile Kus, Hasan Hou-
rani (1974-2003)

Bu siirsel belgesel, memleketi
Filistin’e ilk kez doénen yonetmen
Mais Darwazah'mmn &ykiistinii
anlatiyor. Darwazah, inzivadan
gikip, hi¢ tanismadig1 agki Hasan"1
bulmak icin yollara diiger. Filis-
tinli sanatgt Hasan, Darwazah’ya
giizel, titopik bir diinya sunacak-
tir. Peri masali ile gercegi ilmek
ilmek birbirine dokuyan bu siir,
mekan denen seyin elden kayip
gidebilecegini ama insanligin bir
hayale tutunmasinin ¢ok Snemli
oldugunu anlatiyor. Yillar boyu
parca parca olmus, varolug mii-
cadelesi vermis bu topraklarda
Darwazah, bugtin Filistin halkinin
koruyup kolladig: bir “yuva’'da sii-
kunet i¢inde onu bekleyen agk1 ni-
hayet bulacak. Birlikte hayallerine
simsiki sarilip hep yetersiz kalan
giindelik ihtiyaclara meydan oku-
yacaklar.

“He was a bird in love with a fish,
separating / them was the thin line of
water, which they / broke together for
just one kiss. This is their / brief story.
Between one kiss and another their /
life took its course; in the sea lived a
fish and in / the sky lived a bird.”
~The Fish and the Bird, Hasan Hou-
rani (1974-2003)

‘My Love Awaits Me by the Sea’ is
a poetic documentary narrating the
story of the director Mais Darwazah,
who takes a first time journey back to
her homeland, Palestine. She leaves a
secluded reality and follows a lover
whom she has never met—Hasan, a
Palestinian artist, who unveils a bea-
utiful and utopian world to her. Fa-
irytale and reality are woven together
to question the elusiveness of place,
and the need to believe in dreams. In
a land fragmented and engulfed by
years of struggle, she finds her tran-
quil love awaiting her in a “home”
protected and held together by today’s
Palestinians. They defy their everyday
reality—far removed from their needs—
by holding onto their dreams.
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NATION ESTATE

]?ANiMARKA/DENMARK, 2013, renkli/color, 9, DVD
Ozgiin Dili/Original Language: Arapga, Ingilizce/Arabic, English
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Larissa Sansour

SENARYO/SCREENPLAY: Sgren Lind

GORUNTU YONETMENI/CINEMATOGRAPHER: Jesper Toffner
KURGU/EDITING: William Dybeck Sorensen
YAPIMCI/PRODUCER: Morten Revsgaard Frederiksen
OYUNCULAR/CAST: Larissa Sansour, Leila Sansour, Maxim Sansour

Bu bilimkurgu film klinik yonden
bir distopya; “Orta Dogu sorunu”
¢ikmazina mizahi bir yaklagim
sunuyor. Film, Filistin Devleti
olusumuyla ilgili dikey bir ¢dziim
Snermesi igeriyor: Tum Filistinli
niifusu iginde barindiran devasa
bir gokdelen.

A nine-minute science fiction filr
that offers a clinically dystopian, ye
humorous approach to the deadloc
in the ‘Middle East conflict’. The fili
explores a vertical solution to Palest:
nian statehood: One colossal skyscrs
per housing the entire Palestinia
population.
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GULCIN

TURKIYE/TURKEY, 2013, canlandirma/animation, 5, DVD
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Nazh Eda Noyan
SENARYO/SCREENPLAY: Nazli Eda Noyan
CANLANDIRMA/ANIMATION: Nurbanu Asena, Nazli Eda Noyan

YAPIMCI/PRODUCER: Berat ilk

Tiirkiye-Suriye siurna yakin bir
kéyde Giilgin isimli bir kiz gocugu
yasamaktadir. Giilgin bize yagadi-
&1 yeri ve cevresindeki insanlari
cok sevdigini belli ederek anlat-
maya baglar. Anlatirken Giilgin’in
-kendim- diye tanumladig: giillerin
yapraklariyla beraber havada ugu-
suruz. Giil yapraklar: kimi zaman
yilanlarla aralarinda calilar olan
gocuklarmn yanina, kimi zaman
aralarindan dere gecen karg1 kdye,
kimi zaman ardinda dayst ve ab-
lasmnin oldugu daglarn eteklerine
kimi zaman da ortalarda hicbir
seyin gorlinmedigi ancak tirkii-
ticli olan maymh cayira ugrar.
Bu giizel y6rede siurlarin sadece
calilar, dere, dag gibi doganin par-
calart ya da mesafelerle degil aym
zamanda topragm altinda sakli
olanlar ile gizilebildigini 6grenen
Giilgin bu sayede smur kavramini
da anlamlandirmaya caligir.

In a village, near the Turkey-Syrian
border, there lives a girl called Giilgin,
named after flowers. While loving her
hometown that is right next to an area
with landmines, Giilgin tries to figure
out the meaning of the concept border.
In this beautiful piece of land Giilgin
learns the borders are not drawn by
only the pieces of nature such as ri-
vers, mountains, bushes or distances
but at the same time they are defined
by walls and what is hidden under-
neath the ground. Giilgin tells us her
story without her legs, lost to landmi-
nes, but with her own style woven on
a carpet in her own loom.
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TEN YEARS OF MY LIFE

I"RAK/IRAQ, 2014, renkliZcolor, 80’, DVD
Ozgiin Dili/Original Language: Arapca/Arabic
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Khalid Alzhraou
SENARYO/SCREENPLAY: Karima Bounequob
GORUNTU YONETMENI/CINEMATOGRAPHER: Hussain Kataa

KURGU/EDITING: Khalid Alzhraou

YAPIMCI/PRODUCER: Khalid Alzhraou

Cesitli etnik kimlik ve yaglardan
Irakl yedi kadmn, 2003'te Saddam
rejiminin devriligine taruklik etti.
Bu filmde bu kadinlar, istismar,
sinirdigt edilme ve kagirilmayi de-
neyimledikten sonra yasamlarm-
da nelerin degistigini anlatryorlar.
Ve nasil mucize eseri hayatta kal-
diklarini.

Seven Iraqi women from different eth-
nicities and ages witnessed the down-
fall of Saddam’s regime in 2003. They
talk about changes in their lives after
experiencing abuse, deportation, and
kidnapping. The film shows how these
women miraculously survive despite
daily threats of death.




MERHABA KOMSU!
HELLO NEIGHBOUR!

PARMAKLIKLAR ARDINDA BURKASIZ

NO BURQAS BEHIND BARS

ISVEC/SWEDEN, 2012, renkli/color, 77', BluRay
Ozgiin Dili/Original Language: Farsca (Dari)/Persian (Dari)
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Nima Sarvestani
SENARYO/SCREENPLAY: Steven Seidenberg
YAPIMCI/PRODUCER: Maryam Ebrahimi

GORUNTU YONETMENI/CINEMATOGRAPHER: Rozette Ghadery

KURGU/EDITING: Jesper Osmund

Takhar hapishanesi. 40 kadmn. 34
cocuk. 4 hiicre. 0 gargaf.

Bu uzun metrajli sinematografik
belgesel izleyicileri diinyanin en
smurlt  gevrelerinden birini, bir
Afgan kadin hapishanesinin icine
gottriiyor. Tutuklularm kendi hi-
kayeleri sayesinde Taliban sonrast
Afganistan’da “ahlaki su¢”larin
kadinlar1 kontrol etmek icin nasil
kullanildiginu  goriiyoruz. Evleri-
nin diginda cargaflar1 onlar1 bagtan
ayaga sartyor. Her geyin gevre-
sini saran carsaflari kimliklerini
maskeleyerek Afgan kadinlari
gOriinmez yapiyor. Ve sessiz. Ama
hapishanenin iginde kaybedecek
bir seyleri olmadigi i¢in durum
degisiyor. 10 yasinda evlenip
20’sine gelmeden 5 c¢ocuk sahibi
olan Sima ¢ocuklariyla birlikte
hapiste. “Sucu” mu? Bir diger
karisim1 ve gocuklarini 6ldiirmiis
olan siddet uygulayan kocadan
kagmak. Sara ise agik oldugu igin
hapiste. Najibeh, Latife, ve daha
bir ¢ok isim... Hepsi de tiksing
yagsam kosullariyla kargilagthiginda
insan onuru ve giiciiniin hikayele-
rini anlatryor.

Takhar Prison. 40 women. 34 child-
ren. Four cells. No burqas.

A feature-length  cinematographic
documentary that takes viewers insi-
de one of the world’s most restricted
environments: an Afghan women’s
prison. Through the prisoners’ own
stories we explore how “moral cri-
mes” are used to control women in
post-Taliban  Afghanistan. QOutside
the home burqas cover them from
head to toe. The all-encompassing
burga completely mask their identity,
rendering Afghan women invisible.
And wvoiceless. Except when they are
in prison, here they have nothing left
to lose. Sima, married at ten, with five
children by the time she was 20 years
old, is locked away together with her
children. Her “crime”? Fleeing from
an abusive husband, who had already
murdered one of his other wife’s and
their child. Sara, locked away because
she fell in love. Najibeh, Latife, and
many more names — they all carry sto-
ries that testament the inner strength
and dignity of the human being when
she faces obscene living conditions.
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SURIYELI GELINLER
SYRIAN BRIDES
BUKEN SORE

TURKIYE/TURKEY, 2013, renkli/color, 20°, DVD
Ozgiin Dili/Original Language: Kiirtce/Kurdish
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Yagar Oktay

SENARYO/SCREENPLAY: Ramazan Turgut, Aysel Turgut

GORUNTU YONETMENI/CINEMATOGRAPHER: Halil Aygiin
KURGU/EDITING: Halil Aygiin

YAPIMCI/PRODUCER: Ridvan Turgut

OYUNCULAR/CAST: Necme Yusufoglu, Hasan Yusufoglu, Zeyni Kasra,
Abdulkadir Altekin, Semira Altekin

Suriye’den Tiirkiye’ye gelen gelin-  This is a documentary is about bride
lerin sorunlarini, ailelerine olan  who came from Syria to Turkey, tha
Ozlemlerini ve Suriye'mun iginde  shows their problems, longing for the
bulundugu i¢ savasn onlar tize-  ir fumily and the effect of the ¢ivil wa
rindeki etkisini konu edinen bir  in Syria on them.

belge filmidir.



MERHABA KOMSU!
HELLO NEIGHBOUR!

YARIN SABAH ERKENDEN
TOMMOROW EARLY IN THE MORNING

SOBHE ZOODE FARDA

i"RAN/ IRAN, 2013, renkli/color, 19’, DVD
Ozgiin Dili/Original Language: Farsca/Persian
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/Director: Azam Nejafian

SENARYO/SCREENPLAY: AZAM NAJAFIAN (Y6netmenin ayni adli 6zgiin
Oykiisiinden)

GORUNTU YONETMENI/CINEMATOGRAPHER: ALl MOHAMMAD
GHASEMI

KURGU/EDITING: AZAM NAJAFIAN

OYUNCULAR/CAST: FAHIMEH BAJI-MARZIEH BAJI-ALI MOHARAMI

Iran’in Talis bélgesinde bir gelene-  According to a tradition in Talesh,
ge gore, bir erkegin cocugu olmu- 4 town in north of Iran, if a man is
yorsa, erkek kardeginin ¢ocugunu  not able to have baby he can adopt his
evlat edinebilir. Ayse, kocasiun  brother’s child. Asieh is a woman who
kardesine yeni dogan bebegini  resists to give her baby to her brother
vermek istemiyor, ama... in law, but she is made to...
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BENIM MADAM CURIE'M

MY MADAME CURIE
DUGUM
THE TIE

IRAN/IRAN, 2014, renkli/color, 19, DVD
Ozgiin Dili/Original Language: Farsca/Persian
Altyazilar/Subtitles: Tiirkgeé&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Azam Najafian

SENARYO/SCREENPLAY: Azam Najafian

GORUNTU YONETMENI/CINEMATOGRAPHER: Ali Mohammad Ghasemi
KURGU/EDITING: Ali Mohammad Ghasemi, Azam Najafian
OYUNCULAR/CAST: MOHAMMAD REZA GHASEMI

MARYAM MOHAMMADI

Yedi yaginda bir oglan bir sabah A seven year old boy wakes up every
annesinin seslenmesiyle uyarir ve  morning with his mother’s call and
okula gitmek igin hazirlanmaya prepares himself for school, but one
baglar. Bir giin annesinin ‘uyan, day he decides not to answer to her...
hadi kalk’ seslenisine aldirmama-

ya karar verecektir.



BENIM MADAM CURIE'M

KIYI KIY1

MY MADAME CURIE

THERE AND BACK

TURKIYE/TURKEY, 2013, renkli/color, 25’, DVD
Ozgiin Dili/Original Language: Tiirkce/Turkish

Altyazilar/Subtitles: ingilizce/English

YONETMEN/DIRECTORS: Ozlem Sariyildiz, Bilge Demirtas

Ege Denizime aglan kanal-
larin  bir yakasindaki Dalyan
Kasabasi'ndan, diger yakasmdaki
Kaunos Kral Mezarlar1 ve Candir
Kéyii'ne, bizleri, kiirek ¢eken ka-
dinlar gegirirler. Doganin ritmini
bozmadan uzun yillardir gegim-
lerini bu sekilde saglayan kadinla-
rin evleri ve sandallari, birbirinin
uzantist haline gelmis; bu mekan-
larda ve bu mekanlarla kurduklar:
iligkiler igice ge¢mistir. “Kiy1 Kiyr’,
yasamlar1 kentli teorilerin kalipla-
11 disinda Orgiitlenen kiirek ¢eken
kadmlarin giindelik hayatlarina
uzaktan bakar.

The rowing women carry us fron
Dalyan town to the Kaunos Tomb.
and Candir village located on botl
sides of the canal joining the Aegeai
Sea. Homes and boats for these wo
men, who have been making a livin
from rowing for many years withou
destructing the harmony of the natu
re, have become an extension of eacl
other; and the relationships they es
tablished in these places and with the
se places have been interwined. "Ther
and back’ follows the daily lives of th
rowing women whose lives are orga
nized away from the patterns of th
urban theories.



BENIM MADAM CURIE'M

PEDALLAR VE TOPUKLAR

MY MADAME CURIE

PEDALS AND HEELS

TURKIYE/TURKEY, 2013, renkli/color, 15, DVD
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/English

YONETMEN/DIRECTOR: Sevda Dogan

Yagamakta oldugumuz cografya
insamun kiiltiirel gelisimine, cin-
siyet¢i bakisina ve dahasi temel
olarak var olma bicimine nasil
katk1 koyar? ‘Pedallar ve Topuk-
lar’” Adana’da goférlitk yapan tig
kadinin kendilerini var etme hika-
yelerini anlatiyor, onlarin is ve ev
yasamlarindan kesitler sunarak.

How the geography affects people’s
cultural structure, sexist discourse
and moreover their raison d’Etre?
‘Pedals and Heels’ is a story about
three woman who are bus drivers in
a southern city- Adana, by showing
sections form their proffessional and
personal lives.
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BENIiM MADAM CURIE’M

MY MADAME CURII

BENIM MADAM CURIE'M CANLANDIRMALARI

MY MADAM CURIE ANIMATIONS

TURKIYE/TURKEY, 2014, canlandirma/animation, DVD
Ozgiin Dili/Original Language: Tiirkge/Turkish

Altyazilar/Subtitles: Ingilizce/English

Ugan Siiptirge’nin ayni adl1 proje-
si kapsaminda cekilen, dort bilim
kadimmm1 ¢ocuklarla tanigtirmayi
hedefleyen dort kisa canlandir-
ma...

Tiirkiye'ye astrofizigi tagiyan, bi-
lim diinyasma &grenciler yetisti-
ren Dilhan Eryurt (6")

[lk kadin patologumuz, kendi
adryla anilan bir metot geligtiren
Kamile Sevki Mutlu (5)

Sosyal bilimlerde bir éncii, hoca-
larin hocast Nermin Abadan Unat
()

Madam Curie’nin 6grencisi, ilk
kimyacimiz Remziye Hisar (7”)

The four short animations are fro
the project that Flying Broom is car
ying out under the same name to st
er young girls towards an educatic
in the direction of their talents ar
dreams instead of them succumbir
into gender role influences. The an
mations introduce the four wome
scientists :

Dilhan Eryurt who introduced as
rophysics in Turkey and trained mar
students in the world of science (6 )
Kamile Sevki Mutlu is the first fema
pathologist who developed a methc
that bears her name (5 °)

Nermin Abadan Unat known as “t
professor of professors” is a pioneer
the social sciences (6 *)

Remziye Hisar was a student of M
dame Curie’s and the first wome
chemist in Turkey (7 °)
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“YASSIZ” KADINLAR / “"AGELESS” WOMEN

ELVAKAFFE

i_fSVEC/SWEDEN, 2012, renkli/color, 14, DVD
Ozgiin Dili/Original Language: Isvegce/Swedish
Altyazilar/Subtitles: Tiirkce&Ingilizee/Turkish&English

YQN];TMEN/I?IRECTOR; Maria Fredriksson
GORUNTU YONETMENI/CINEMATOGRAPHER: Maria Fredriksson

KURGU/EDITING: Kersti Grunditz

YAPIMCI/PRODUCER: Maria Fredriksson Helena Ingelsten

Pétikare desenli elbiselerini giy-
mis ve incilerini takip takigtirmug
yash kadinlar. Zarif porselen fin-
canlardan kahvelerini yudumla-
yip, pastalardan kiiciik lokmalar
alirken havadan sudan konusu-
yorlar. Goziiniiziin 6niine getire-
bildiniz mi? Yasli kadinlarin hep
yemek pisirmekten, torunlarindan
ve el isinden bahsettigine dair 6n-
yargilar kadar bu betimleme de
yash kadinlar i¢in sik¢a kullanilir.
“Yagh biiyilikanneyi’ bu sekilde
akla getirmek giivenli ve rahattir.
Peki, bu tasvir ne kadar dogru?
Filmde 807lerindeki dort kadin ar-
kadas kahve icip sohbet etmek i¢in
bulusuyor. Orgazm, viagra, meme
takintisi, aldatma gibi konularda
heyecanh ve ciddi bir tartisma
sliriiyor aralarinda. Seks hayatla-
rmm bu yasta eski giinlere gore
daha iyi oldugunu diisliniiyorlar.
Ustelik hepsi de egini kaybetmis
veya bosanmis. ‘Cay Saati'nde ka-
dinlar konusuyor, biz dinliyoruz.
“Birgok insan, yasl kadmlarmn asil
ilgi alanlarinin mutfak, torunlar
ve Orgu olduguna inamyor. Film-
lerimde bu anlayisla miicadele et-
mek istiyorum” diyor yonetmen.
Bu, yonetmenin Margareta ve
kadmn arkadaslariyla ilgili tigincu
filmi. Ug filmde de 80li yaslarin
kadinlar i¢in aslinda ne demek ol-
dugunu 6greniyoruz.

Old ladies neatly dressed in hound-
stooth and pearls. They sip coffee from
elegant china and nibble on sweei
cakes, small talking. You got the pic-
ture? It's a well-known image of el-
derly women and just as established it
the idea that older women’s primary
interests and topics of conversation
are baking, grandchildren and ne-
edlework. It's a safe and comfortable
way to think of ‘old grandma’. Bui
how true is it? In ‘Coffee Time’, Four
female friends in their 80s meet for
coffee and a chat. It’s a lively and seri-
ous discussion about lack of orgasms,
Viagra, quickies, breast obsessions
and cheating. They are reflecting over
aging bodies and finds that sex life is
beter today than earlier in life. Even
though they are all widows. The Cof-
fee Time is an occasion for women to
talk privately on their own terms. In
this film they do, and we get to listen.
"A lot of people believe that elderly
women’s primarily interests are ba-
king, grandchildren and needlework.
In my films I want to challenge that
image.” Coffee Time is the director’s
third film about Margareta and her
lady friends. In all three films we
get to know widows in their 80s that
aren’t afraid to try to fulfil their dre-
ams and hopes.
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“YASSIZ” KADINLAR / “"AGELESS” WOMEN

HER SEY MUMKUN

EVERYTHING IS POSSIBLE
WSZYSTKO JEST MOZLIWE

liOLONYA/POLAND, 2013, renkli/color, 54’, BluRay
Ozgiin Dili/Original Language: Lehge/Polish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Lidia Duda
SENARYO/SCREENPLAY: Lidia Duda
GORUNTU YONETMENI/CINEMATOGRAPHER: Kacper Lisowski

KURGU/EDITING: Agnieszka Bojanowska, Jakup Sladkowski
YAPIM/PRODUCTION: Kryzsztof Kopczynski

Filmin admdan da anlagilacag:
tizere Lidia Dudamin bu defa
(yonetmenin bir bagka filmi
Entangled’dan sonra) anlatacagi
iyimser bir hikayesi var. Bagkah-
raman Teresa Bancewicz nere-
deyse 80 yasinda eski bir gezgin
ve otostopcu olarak etkileyici bir
yasam Oykiisiine sahiptir. Peki,
Teresa'nin aniden seyahate ¢ik-
masint  saglayan neydi? Uzun
zamandir sakli kalmig arzularim
gidermek ihtiyact m1 yoksa giin-
delik, ekonomik ve saglkla ilgili
engelleri agma istegi mi? ya da
daha dramatik nedenler mi vardi
bu seyahat kararinin ardinda?

The title suggests that this time (af-
ter difficult Entangled) Lidia Duda
has an optimistic story to tell. The
protagonist is Teresa Bancewicz, a
woman of an amazing biography, who
is an almost 80-year-old traveller and
hitch-hiker. What made Teresa travel
all of a sudden? Was it the need to ful-
fil her long- hidden desires or the will
to overcome linguistic, financial and
health-related barriers? Or did she
have other, more dramatic reasons?




“YASSIZ” KADINLAR / “AGELESS” WOMENM

JULIANA

JULIANA

ISPANYA/SPAIN 2013, renkh/color, 19, DVD
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Jana Herreros

SE.NA"RYO.{SC.BEENPLAY_: Jana Herreros
GORUNTU YONETMENI/CINEMATOGRAPHER: Nacho Sagarna

KURGU/EDITING: Ainara Pardal

YAPIMCI/PRODUCER: Jana Herreros

OYUNCULAR/CAST: Selica Torcal, Carmen Ruiz, Rosario Pardo

Kafasmm sag tarafinda bir vida
bulunan 80 yasindaki Juliana,
hayatta kalan son komsusunu da
kaybetmistir; cenazeden doner.
Kizlar1 onu bir bakimevine yer-
lestirmek icin karar almiglardir.
Torunu Sara ise Juliana’yr mutlu
etmek icin her seyi yapmaya, hatta
en olmayacak seyleri bile yapmaya
karar vermisgtir.

Juliana, who is 80 years old and a hea
screwed on right, returns from he
last neighbour’s funeral. Her daugh
ters have just decided that's the tim
moment of taking her to a retiremen
home. But her granddaughter, Sar
is willing to do everything possibl
to make happy Juliana, even the mos
unexpected things.



s sPin Fh
A A w et
jetReracnd ph
I e

Foglin v i
A

B et it

*
e T




109

BiR ULKE: YUNANISTAN / FOCUS: GREECE

AGACTAKI SALINCAK

THE TREE AND THE SWING
YUNANISTAN-SIRBISTAN/GREECE-SERBIA, 2013, renkli/color, 108’, DCP
Ozgiin Dili/Original Language: Yunanca/Greek

Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Maria Douza

SENARYO/SCREENPLAY: Maria Douza

GORUNTU YONETMENI/CINEMATOGRAPHER: Zaphiris Epaminondas
KURGU/EDITING: Yiannis Kostavaras

YAPIMCI/PRODUCER: Michael Sarantinos, Eleni Atsikabasis
OYUNCULAR/CAST: Myrto Alikaki, Mirjanna Karanovic, Elias Logothetis
Nikos Orfanos, Iris Mitta, Eleni Kouletsi, John Bicknell, George Souxes,

Gennadeios Patsis

Londra’da kardiyoloji profesorii
olarak calisgan Eleni Karapanos,
on bes yil 6nce Yunanistan'dan
Ingiltere’ye taginmis ve bu tarihten
sonra babasi Kyriakos ile goriis-
memistir. Cocuklugu savas sonra-
st Surbistan’inda bir miilteci olarak
gegen Kyriakos, kiz1 tilkeyi terk et-
tigi igin onu bir tiirli affetmemis-
tir. Bir giin, Eleni'nin Ingiliz kocas
Harry, calistig: biiyiik bir sirkette-
ki igini kaybeder ve siiresiz olarak
Gin'e tayin edilir. iginden ¢ikilma-
st gii¢ bir durumla kars1 karsiya
kalan Eleni, memleketini ziyaret
etmeye ve babasiyla barismaya
karar verir. Babasinin aramalarin-
dan birisine yant bahanesiyle, kizi
Anna’y da yanina alarak Paskalya
tatili i¢in Yunanistan’a gelir. Gele-
cekteki belirsizlik nedeniyle, Eleni
ileride ihtiyaci olursa diye Anna‘ya
bir ‘yuva’ saglamak istemekte-
dir. Aslinda daha derinde yatan,
asil Eleni'nin bir ‘yuva'ya ihtiyag
duyuyor olmasidir. Yunanistan'a
geri dondiigiinde hayalkirikligina
ugrayacaktir, ¢linkii umdugunu
bulamaz. Bir Sirp kadin olan Nina,
Elenilerin evinin bakimini tistlen-
migtir ve bu buiyiik arazide yasa-
maktadir. Kyriakos mu? Iste orast
biraz karigik... ‘Agag ve Salincak’
aile iligkileri tizerine bir hikaye.
Gergek bir olaya dayanan bu film-
de, aile fertlerinin kimlik, ev ve
aidiyet kavramlarina bakislar1 or-
taya koyuyor. Film diyor ki; eger
sevdiklerimizle ve sevgimize ih-
tiya¢ duyanlarla hayati paylasma
yetenegimizi kaybedersek, hayat
¢ok yalniz bir yolculuk olacak.

Eleni Karapanos professor of cardi
ology in London, has been estrange
from her father Kyriakos for ove
fifteen years now, ever since she lef
Greece to relocate to England. Kyri
akos, a refugee child in Serbia afte
the war, has never forgiven her fo
leaving her country. One day, Eleni’
British husband Harry loses his job i
a big corporation and is posted to Chi
na indefinitely. Faced with a toug
personal and professional dilemmu
Eleni decides to visit her homelan
and make amends with her fathe
On the pretext of responding to on
of his calls, she takes her daughte
Anna and comes to Greece for Easte
holiday. Uncertain about the futurc
Eleni wants to give Anna a “home”
she ever needs one. On a deeper lc
vel though what she needs is to fin
a way back “home” herself. But whe
she reaches Greece nothing she fina
is as she expects. A Serbian womar
Nina is living here, taking care of th
family house and the big estate. Kyr
akos has been harboring a few secrei
of his own. The Tree and The Swin
is essentially a story about family an
reconciliation. Based on a true even
it recounts how members of the sam
family, separated for years, come tc
gether during an Easter holiday, i
a homecoming that challenges the:
notions of identity, home, and belor
ging. At the heart of the film lies th
simple idea; that life would be a ver
lonely journey if we lost our ability 1
share it with those we love, and thos
in need of our love.



10

BIR ULKE: YUNANISTAN / FOCUS: GREECE

MERCANKOSK

MARJORAM

YUNANISTAN/GREECE, 2013, renkli/color, 88’, DCP
Ozgiin Dili/Original Language: Yunanca/Greek
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Olga Malea

SENARYO/SCREENPLAY: Olga Malea, Apostolos Alexopoulos

GORUNTU YONETMENI/CINEMATOGRAPHER: Yiannis Daskalothanasis
KURGU/EDITING: Giorgos Mavropsaridis

YAPIM/PRODUCTION: Malea Productions, Nova

OYUNCULAR/CAST: Maria Riskaki, Natalia Dragoumi, Gioulika Skafida, Sifis

Polyzoidis

Anne-kiz iligkisi tizerine bir film...
Annesini ¢ok seven 11 yagmndaki
Anna’'min tek istedigi, miikem-
mel bir evlat olabilmektir. Annesi
Mary de kizini ¢ok sevmekte ve
onun igin en iyisini istemektedir.
Cocuklar i¢in yemek pigirme yari-
stnin y1ldizi Anna, bir giin bir mut-
fak kazasinda yaralanir. Bircoklar:
onun iyilesme siirecini beklerken,
televizyon sovunun ¢ocuk psi-
kiyatristi Eva, bunu bir yardim
c1glig1 olarak algilar. Anna ile bir
saatlik terapi yapmak isteyen Eva,
olaylarin gériindiigii gibi olmadi-
gmi anlayacaktir. Anna kendisini
tehlikeye atacak tuhaf seyler yap-
maya baglamigtir. Uzerine titrenen
bir gocuk neden boyle davranr?

This is a drama about a mother-da-
ughter relationship. Anna (11) loves
her mother very much and wants to
be the perfect daughter for her. Mary,
her mother, equally loves Anna and
wants what is best for her daughter.
Anna, the star talent of a cooking TV
show for children, suffers a cooking
injury. While most are concerned abo-
ut her recovery time, the TV show’s
child psychologist Eva sees her injury
as a cry for help. After she requests to
spend an hour with Anna, she notices
all is not what it seems. Anna starts
behaving in strange ways, putting
herself in danger. Why a child who is
loved so much, acts in such a negative
way?
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EYLUL

SEPTEMBER

YUNANISTAN-ALMANYA/GREECE-GERMANY, 2013, renkli/color,
105’, DCP

Ozgiin Dili/Original Language: Yunanca/Greek

Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Penny Panayotopoulou
SENARYO/SCREENPLAY: Kallia Papadaki, Penny Panayotopoulou
GORUNTU YONETMENT/CINEMATOGRAPHER: Giorgos Michelis
KURGU/EDITING: Petar Markovic

YAPIMCI/PRODUCERS: Thanassis Karathanos, Penny Panayotopoulou
OYUNCULAR/CAST: Kora Karbouni, Maria Skoula, Nikos Diamantis,

Anastassis Tzertzemelis, Irine Koliakou, Christos Stergioglou

Anna, ¢ok sevdigi kopegi
Manu'yla sonsuza dek birlikte
olacaklarmna inanmaktadir. Ama
bir giin Manu 6liir. Anna kdpegini
kars1 komsunun bahgesine gdmer.
Bu aile bagka bir sevgiye ihtiyac
duymayan c¢ok mutlu bir ailedir.
‘Eyltl’ baglangiclar ve bitigler ara-
sinda gidip gelen, yasamin sira-
danligy iginde anlam arayislarina
eslik eden ¢ok 6zel bir film.
“Insari  odaga alan belgeseller
tizerinde calisirken 6grendim ki
insanlar, hikayelerini anlatirken,
biling dig1 olarak baska hikayelere
de vurgu yapiyor. Cogunlukla da
diger hikayeler daha ilging oluyor.
Kitap okurken, senaryo yazarken
ve film yaparken buna dikkat ede-
rim. Hikayelerdeki catlagi, 1s18in
stizliliip {izerine yansidig1 yerleri
saptamaya calisirim. ‘Eyliil'de de
yapmak istedigim buydu.

Anna lives with her dog Manu. She
thinks they will live together forever.
When he dies, she buries him in the
garden of the family across the street.
But unlike Manu, the happy, bustling
family does not need her love and af-
fection. ‘September” is that ambivalent
mood, between endings and begin-
nings, a struggle to find meaning and
happiness out of life’s ordinariness.
“Having worked for years on anthro-
pocentric, creative documentaries, |
learnt that people, whilst narrating
their stories, also recount another
story, one they are often not consci-
ous of. And more often than not, that
other story is the more important one.
This is what I try to achieve when
reading a book, writing a script, pre-
paring for a film. I try to locate the
cracks in the story, the places where
the light comes in and shines on whal
is not said. That's what I tried to do in
September.”
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BABAM LENIN VE FREDDY

DAD LENIN AND FREDDY

!UNANiSTAN/GREECE, 2011, renkli/color, 20’, DVD
Ozgiin Dili/Original Language: Yunanca/Greek
Altyazilar/Subtitles: Tﬁrkqe&ingilizce/Turkish&English

YONETMEN/DIRECTOR: Rinio Dragasaki
SENARYO/SCREENPLAY: Rinio Dragasaki
GORUNTU YONETMENI/CINEMATOGRAPHER: Christos Karamanis

KURGU/EDITING: Panos Voutsaras

YAPIM/PRODUCTION: ERT SA& Guanaco, Elina Psykou
OYUNCULAR/CAST: Avra Vordonaraki, Yannis Tsortekis

Yunanistan. 1980lerin Atina’sy,
Vladimir ~Lenin ve Freddy
Krueger'm, babasini getirmesi igin
var olduklarina inanan 9 yaginda-
ki bir kizin biiytleyici hikayesinde
yasam buluyor. Bu kii¢tik kiz ¢i-
kolotal atigtirmaliklardan yiyor,
babasi is gezisi i¢in evden ayrili-
yor, annesi perma yaptirtyor, kiz
kardesi banyoda saatler gegiriyor,
Lenin babasinin bos masasinda
saklaniyor ve Freddy de Dinos’un
videosunda goriiniip duruyor.

1980’s Athens, Greece is brought to
life in this colorful, captivating story
of a nine year old girl who believes
that both Vladimir, Lenin and Freddy
Krueger are out to get her dad. The
little girl is eating a chocolate snack,
her dad is leaving on a business trip,
her mum is having a perm, her sister
is spending hours in the bathroom,
Lenin is lurking on dad’s empty desk
and Freddy constantly appears on
Dinos’s VCR.
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13 YAS HUZNU

THIRTEEN BLUE

YUNANISTAN/GREECE, 2013, renkli/color, 18, DVD
Ozgiin Dili/Original Language: Yunanca/Greek
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTION: Jacqueline Lentzou
SENARYO/ SC.!{EENPLAY‘: Jacqueline Lentzou
GORUNTU YONETMENI/CINEMATOGRAPHY: Owen James Laird

KURGU/EDITING: Ioanna Spiliopoulou

OYUNCULAR/CAST: Emmanuela Sfiridi, Rahl Liapopoulou, Melina Vamvaka
YAPIM/PRODUCTION: Isavella Alopudi

ODULLERI/AWARDS:

Atina Film Festivali 1. Odiilii/Athens Film Festival 1st Prize

Kavurucu bir sicak, 1ssiz bir se-
hir... 13 yagindaki Ellie, bu sicak
yaz mevsiminde serinlemek icin
plastik bir havuzla yetinmek ve
tiim yaz1 annesi ile biiyiikannesi-
nin himayesinde gecirmek zorun-
dadir. Goriinen odur ki, ergenlige
giren Ellie icin bu yaz, kendisini
biiyiik bir degisimin bekledigi
sikict bir zaman dilimi olacaktir.
Cocukluktan ergenlige gecisle be-
raber ilk varolus problemleri de
kafasinda belirlemeye baslar. Tiim
komgularin tatilde oldugu ve hatta
bebegini su iginde diinyaya getir-
meye hazirlanan Daphne’nin bile
ortalikta olmadigr apartmanda
sadece annesi ve biiyiikannesiy-
le birliktedir Ellie. Ruh hali me-
lankolik ve tziintilidiir. Ancak,
Ellie'nin atacagi kararl bir adim
onu ozgiirlegtirebilir. Acaba bu
adim ne olacaktir?..

Scorching heat, a deserted city. This
summer, Ellie, 13, has to settle for a
plastic pool and the company of her
mother and grandmother. An appa-
rently dead time during which there
will be a great change in store for the
girl, who is reaching adolescence. Ellie
is a 13year old only chid who spends
her summertime in the boiling city,
being mostly on her own. Her first
existential questions start to emerge,
depicting her shift from childhood tc
adolescence. She, along with her fa-
mily which comprises from her mot-
her and her grandmother, are left in
their apartment since all neighbors is
on vacation, even Daphne, who is abo-
ut to give birth. In the water. In the
meantime Ellie dives in a kid’s plastic
pool. The mood is melancholy and sad.
However, Ellie’s drastic step may sel
her free. What will that step be?
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METELIKSIZ

RUNNING DRY

\'{UNANiSTAN/GREECE, 2013, renkli/color, 10’, DVD
Ozgiin Dili/Original Language: Yunanca/Greek
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Dimitra Nikolopoulou
SENARYO/SCREENPLAY: Dimitra Nikolopoulou
GORUNTU YONETMENI/CINEMATOGRAPHER:

Giorgos Papandrikopoulos
KURGU/EDITING: Saifedin Salim

Igsiz oldugu icin 6deyemedigi
fatura yiiziinden evinin elektrigi
kesilen Athina, elinde kalan son 64
avroyla, bir giizellik yaparlar bel-
ki diye elektrik sirketinin yolunu
tutar. Giderken yolda issiz baba,
karni ag bir kiigiik cocuk ve bir de
kadmin ¢oplitkte yemek aradigi-
n1 goriir. Bir de yagl, ilag parasi
bile olmayan birinden haberdar
olur... Ekonomik krizin vurdugu
giiniimiiz Atina’sinin siradan bir
giiniinde beklenen bir son bizi
bekliyor.

With no job and the power cut off at
home, Athina takes her last 64 Eu-
ros and heads to the electricity com-
pany, hoping to make some sort of
settlement. On the way, she meets an
unemployed dad and his hungry child,
a woman searching through garbage
cans for food, and an elderly gentle-
man who can’t afford his medications.
This is a journey into a contemporary
Athens rocked by recent economic cri-
ses, with an expected ending.




15

BIR ULKE: YUNANISTAN / FOCUS: GREECE

ALINA HATSON

ALINA HATSON

YUNANISTAN/GREECE, 2013, renkli/color, 17/, DVD
Ozgiin Dili/Original Language: Yunanca/Greek
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Venetia Evriplotou
SENARYO/SCREENPLAY: Venetia Evriplotou
GORUNTU YONETMENI/CINEMATOGRAPHER: Dimitris Theodoropoulos

KURGU/EDITING: Kostas Makrinos

YAPIMCI/PRODUCER: Artes Liberales

OYUNCULAR/CAST: Youlika Skafida, Giorgos Nikolaidis

Alina Hatson kimsenin sapkasiz
gormedigi siradigi, tutku dolu, ali-
silmadik ve ilham verici bir geng
kadindir. Tiim durumlara uygun
en garip ve 0zel sapkalardan olu-
san genis bir koleksiyonu vardir.
Beklenmedik bir hayal kiriklig:
ardindan gelen rastgele bir bulus-
ma Alina Hatsona olaylar1 yeni
bir bakis agistyla gérmesine ve bir
kere daha basit kirmizi bir sapka-
nin sadece giinesten korunmadan
daha fazlasini yapabilecegini fark
etmesine yardimac olurdu; o kir-
miz1 sapka sizi aglatabilir, kahka-
larla giildiirebilir, ugurabilir, dans
ettirebilir; bir kap1 acar ve hayati-
nizin sapkasini segenin sadece siz
olabileceginizi gosterebilir!

Alina Hatson is an extraordinary,
passionate, unconventional and ins-
piring young woman who is never
seen without a hat. In fact, she owns
an extensive collection of the weirdest
and most peculiar hats for all situati-
ons. A random meeting following an
unexpected disappointment will hely
her see things in a new light and once
again realize that a simple red cap can
do so much more than protect you
from the sun; it can make you cry, la-
ugh, fly, dance; it can open a door ana
show you that, in the end, you are the
one who chooses the hat of your life!
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8 DAKIKA KALA

8 MIN. DEADLINE

YUNANISTAN/GREECE, 2012, renkli/color, 8/, DVD

Ozgiin Dili/Original Language: Sozsiiz/Non Dialogue
YONETMEN/DIRECTORS: Petros Papadopoulos, Zina Papadopoulou
SENARYO/SCREENPLAY: Petros Papadopoulos, Zina Papadopoulou
OYUNCULAR/CAST: Vasso Kavalieratou, Euripides Laskaridis
ODULLERI/AWARDS:

Yeralt1 Film Festivali Deneysel Film Odiiliy/ The Underground Film Festival,
New York Experimental Film Award, 2013

35. Drama Festivali En iyi Canlandirma/35th Drama Film Festival Best Anima-
tion, 2012

Sinema Kuliipleri Federasyonu En fyi Film Odiilii/Federation of Cinemato-
graphic Clubs Best Movie Award, 2012

Thess Uluslararas1 Kisa Film Festivali Sinema Bagar1 Odiilii/Thess International
Short Film Festival, 2012

Herkes son dakikada isini yetis-  People who straggle to catch up with
tirmeye calistyor. Herkes tek te-  their tight deadlines. Everyone is tra-
kerlekli bir bisiklette tek bagma  wveling alone on a unicycle, emphasi-
gidiyor. Ve herkes hayatin denge-  zing the fact that life is imbalanced.
siz oldugu gercegini vurgulayip

duruyor.
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AMERIKAN BAGIMSIZLARI

INOCENTE

INOCENTE

éBD/USA, 2012, renkli/color, 40’, DVD

Ozgiin Dili/Original Language: Ingilizce/English

Altyazilar/Subtitles: Tiirkge/Turkish

YONETMEN/DIRECTORS: Sean Fine, Andrea Nix-Fine

Inocente, etrafindaki kasvet orta-
mina ragmen renklerden ilham
alan geng bir sanat¢inin hikayesini
anlatiyor. Kottt bir baba, alkolik
bir annenin ¢ocugu ve kimlik bil-
gileri olmayan bir go¢men olarak
biiyliyen 15 yasindaki Inocente
kasvetli ve kapana kisilmis geg-
misinden kagmaya ve sanatini
yapmaya kararlidir. Sean Fine ve
Andrea Fine Nix'in yOnettigi ve
Inocente’nin kendi gozlerinden ve
kelimelerinden anlatilan bu 6diil-
It belgesel “sizi bizim asla gérme-
digimiz bir savag veren geng bir
kizin ¢ok gergek ve giin giin varl-
§ina sizi alip gotiirecek”.

Inocente tells the story of a young
artist who finds inspiration in the
colors around her despite the dreari-
ness of her surroundings. Growing
up as an undocumented immigrant
to an abusive father and an alcoholic
mother, 15 year old Inocente is deter-
mined to escape her bleak, caged past,
and to make beautiful art. Directed by
Sean Fine and Andrea Fine Nix, and
told through the eyes and words of
Inocente herself, this award-winning
documentary “will immerse you in
the very real, day-to-day existence of
a young girl who is battling a war that
we never see”.
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ASK HIKAYESi THE

LOVING STORY

ABD/USA, 2012, renkli/color, 40', DVD

Ozgiin Dili/Original Language: Ingilizce/English

Altyazilar/Subtitles: Ttrkge /Turkish

YONETMEN/DIRECTOR: Nancy Buirski

Through telling the story of Ric-
hard and Mildred Loving, whose
marriage whose deemed illegal
upon returning to their home sta-
te of Virginia, The Loving Story
(2011) takes a historical and stir-
ring look at the issue of interra-
cial marriage and intolerance in
the United States. Directed by the
founder and organizer of the Full
Frame Film Festival, Nancy Buirs-
ki, the award-winning “The Lo-
ving Story” recounts the struggle
against racism and intolerance,
both institutional and otherwise,
that interracial couples such as the
Lovings faced. “The Loving Story
takes us behind the scenes of the
legal challenges and the emoti-
onal turmoil that they entailed,
documenting a seminal moment
in American history and reflec-
ting a timely message of marriage
equality in a personal, human love
story”.

Memleketleri Virginia’ya dénmeler
sonrasinda evliliklerinin yasa dist ol
dugu durumuyla kargilasan Richarc
ve Mildred Loving'in hikayesini anla
tan The Loving Story (2011) Ameriki
Birlesik Devletleri'ndeki farklr etni
kimliklerden kigilerin evlenmesi v
hosgoriisiizliik konularina tarihi nite
likte ve canly bir sekilde bakyor. Ful
Frame Film Festivali'nin kurucusu v
organizasyonunu yapan Nancy Bu
irski tarafindan yonetilen 6diillii Th
Loving Story Lovingler gibi farkls et
nik kimlerden ¢iftlerin kargilagtiklar
gerek kurumsal gerek diger tiirlerd
wrkeilik ve hosgoriisiizliikle miicadele
yi anlatwyor. The Loving Story bizler
Lovingler'in hukuki zorluklarimin v
duygusal calkantilarimn perde arka
sina gotiiriiyor, bunu yaparken Ame
rikan tarihinden bir ani belgeliyor v
kisisel, insani bir agk hikayesiyle evli
likte egitliZe dair zamanina uygun bi
mesaj veriyor.



AMERICAN FILM SHOWCASE
AMERIKAN BAGIMSIZLARI

BEYIN GUCU: NORONLARDAN NETWORKLERE
BRAIN POWER: FROM NEURONS TO NETWORKS

ABD/USA, 2012, renkli/color, 10’, DVD

Ozgiin Dili/Original Language: Ingilizce/English

Altyazilar/Subtitles: Tiirkge/Turkish

YONETMEN/DIRECTOR: Tiffany Shlain

SENARYO/EDITING: Ken Goldberg, Tiffany Shlain
KURGU/EDITING: Tiffany Shlain, Sawyer Steele
YAPIMCI/PRODUCERS: Tiffany Shlain, Sawyer Steele

Tifanny Shlain’in “Beyin Giicii:
Noronlardan Networklere” gor-
sel yénden merak uyandiran bir
kisa film olarak bir cocugun beyni
ile Internetin kiiresel beyni — her
ikisi de geng, yaratiar ve oldukga
duyarli — arasindaki paralellikleri
aydinlatic1 ve anlagilabilir bir ba-
kis sunuyor. Bir gocugun beynin-
de erken gelisim evresi siiresinde
her bir etkilesim baglantilar1 nasil
sekillendiriyorsa ve hatta yeni-
den sekillendiriyorsa, bizler de
Internet’in kiiresel aklini onun kri-
tik bityiime evresinde siber etkile-
simlerimizle etkileriz. Film, olus-
turdugumuz kiiresel baglantilarin
“diinya ¢apinda empati, inovas-
yon ve insamn kendini ifade edi-
si icin bir temel” tegkil etmesinin
bilincinde olarak bu kiiresel beyni
gelistirdigimizin  altin1  ¢iziyor.
“Beyin Gicii: Noronlardan Net-
worklere” The Polyphonic Spree
ve Moby'nin miizikleriyle orilil
ve yaninda da bir TED kitabi olan
“Beyin Guicti” ile birlikte.

Tifanny Shlain’s ~ “Brain Power:
From Neurons to Networks” (2012)
is a visually engaging short film that
offers an enlightening and accessible
insight into the parallels between the
brain child of a child and the global
brain of the Internet — both young,
creative, and highly impressionable.
Just as each interaction shapes and
reshapes connections in a child’s bra-
in during the stages of early develop-
ment, we influence the global mind of
the Internet during its critical stage
of growth through our cyber interac-
tions. “Brain Power” stresses that we
remain mindful of how we cultivate
this global brain, as the global connec-
tions we form lay “the foundation for
worldwide empathy, innovation, and
human expression.” “Brain Power:
From Neurons to Networks” featu-
res music by The Polyphonic Spree
and Moby, and accompanies the TED
Book, “Brain Power.”
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BELGESELLER/DOCUMENTARIES

KULKEDiSI DEGILiZ!

AIN'T NO CINDERELLAS!

TURKIYE/TURKEY, 2014, renkli/color, 55’, BluRay
Ozgiin Dili/Original Language: Tiirkiye/Turkish

Altyazilar/Subtitles: ingilizce/Eninsh

YONETMEN/DIRECTOR: Emel Celebi

2006 tarihli "Giindelik¢i™ belge-
seli, ekmegini bagkalariin kirini
temizleyerek kazanan kadinlarm
Oykiistinii anlatiyordu. Bir tiir
devam filmi olan "Kiilkedisi Degi-
liz!", yillarca higbir sosyal giiven-
cesi olmayan bir iste ¢aligan, ig ka-
zasl gegiren, sakat kalan, hatta cam
silerken diisiip hayatini kaybeden
ev igcilerinin sendikalagma mitica-
delesine tamiklik ediyor. Filmde,
“Glindelik¢i"nin ardindan gegen
yilar boyunca, goériinmez bir is
yaptiklari i¢in kendileri de ‘goriin-
mez’ olan kadinlarin, emeklerini
goriiniir kilmak, ev isinin Is Yasast
kapsamina alinmast ve hiikiime-
tin ev iscilerine insanca calisma
kosullar1 tanimas: igin verdikleri
miicadeleyi izliyoruz.

“Housekeeper” produced in 2006,
focused on the working conditions of
domestic workers earning their life
by cleaning someone else’s dirt. Its
follow-up film, “Ain’t No Cinderel-
las!” chronicles their struggle to form
a union for women working in an un-
regulated sector. Working devoid of
any rights also makes them invisible
to the public. Yet they struggle to be
recognised! In the film we see them in
public busses, in local markets, figh-
ting for their rights, trying to get the
government to respond to their pleas
for decent working conditions and
coverage by the Union and Collective
Bargaining Law.




BELGESELLER/DOCUMENTARIE!

MADEN

MINERITA

ISPANYA-BOLIVYA/SPAIN-BOLIVIA, 2013, renkli/color, 27’, BluRay
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Ratl de la Fuente
SENARYO/SCREENPLAY: Ratil de la Fuente
GORUNTU YONETMENI/CINEMATOGRAPHER: Ratil de la Fuente

KURGU/EDITING: Radl de la Fuente

YAPIM/PRODUCTION: Kanaki Films, Amaia Remirez

Bolivya'daki Cerro Rico acima-
sizca siddetin ve kanunsuzlugun
hiikiim stirdiigii bir bolge. Ma-
denciler, her giin giimiis ve civa
gikarmak i¢in hayatlarimi riske
atiyor. Hayatta kalabilenler, ken-
dilerinin her seyi yapmaya haklari
oldugunu diisiiniip kadin avina
cikiyor. Minerita, Lucia (40), Ivo-
na (16) ve Abigail (17) adinda,
hayatlarim gece bekgiligi yaparak
kazanan ii¢ kadinin hikayesi. Bu
kadinlarin ellerindeki tek giig, ce-
saretleri. Tabii bir de dinamit.

Cerro Rico in Potosi (Bolivia) is
lawless territory, characterised b
brutal violence. The miners risk the
ir lives every day, digging for silve
and zinc in crumbling galleries. Th
ones that survive think they're entii
led to anything and everything. An
that’s when they go on the hunt..
for women. Minerita is the story
three women, -Lucia (40), Tvone (1€
and Abigail (17)- who work as nigl
watchwomen or inside the min
struggling to survive in an inhuma
inferno. Their only weapon is their cc
urage... and dynamite.
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TEMIZLIKCI KADINLAR
THE CLEANING WOMEN

FEMMES DE MENAGE

l§REZiLYA-PORTEKiZ/BRASIL—PORTUGAL, 2013, renkli/color, 9,
Ozgiin Dili/Original Language: Portegizce/Portuguese
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Fernanda Pessoa
GORUNTU YONETMENI/CINEMATOGRAPHER: Fernanda Pessoa, Anna

Rok

KURGU/EDITING: Fernanda Pessoa, Anna Rok
CANLANDIRMA/ANIMATION: Luiz Cruz

YAPIM/PRODUCTION: Filipe Pereira

Temizlik¢i kadinlar ifadesi Fran-
sizcada iki anlama gelir: Ev iggisi
olarak calisan kadinlar ve bagka
memleketlere bu isi yapmak igin
giden kadinlar. Kendi yurtlarn-
dan uzakta ev is¢isi olarak calisan,
iig tilkeden ti¢ kadun 6ykiisii.

The french expression ‘Femmes de
ménage’ can mean two things phone-
tically: first, the job of a housekeeper;
second, the acting of moving made
by women. This is a short film about
three women from different countries
who have moved out of their home-
lands and now work as housekeepers.




BELGESELLER/DOCUMENTARIE!

GAMBAGA'NIN CADILARI

THE WITCHES OF GAMBAGA

@ANA-iNGiLTERE/GHANA-U_K, 2010, renkli/coloz, 55’, BluRay
Ozgiin Dili/Original Language: Ingilizce / English

Altyazilar/Subtitles: Tiirkce/Turkish

YONETMEN/DIRECTOR: Yaba Badoe

XAI’JMCI/I?RODUCERS: Yaba Badoe, Amina Mama
ODULLERI/AWARDS: Siyah Filmleri Festivali En Iyi Belgesel/Black Interna-
tional Film Festival Best Documentary Award, 2010

‘Gambaga’min  Cadilarr’, Kuzey
Gana’da cadi olarak yasamaya
mahkum edilen bir kadm toplu-
lugunu anlatan etkileyici bir bel-
gesel. Bu rahatsiz edici yiizlesme,
cad1 toplulugunu olugturan 100
iiyenin, yerel kadin hareketi akti-
vistlerinin ve feminist aragtirmaci-
larin Afrika’da kadinlarin yagam-
larim iyilestirmek ve kotii niyetli
uygulamalarmn bitmesi amaciyla
yaptiklar1 bir isbirliginin {irtinii.
Kendi topluluklarindan diglanmis
bu kadinlarin benzersiz ve samimi
kayitlari, aci deneyimleri ve ya-
sanmigliklariyla beraber sunulu-
yor. Kadinlarin anlattig1 inanilmaz
hikayeleri ve miicadeleleri yonet-
menin kamerasindan tiim diinya-
ya yayiliyor. Filmin bes yilda ta-
mamlandigimn da hatirlatalim.

‘The Witches of Gambaga’ is a haun
ting documentary film about a com
munity of women condemned to liv
as witches in Northern Ghana. Thi
disturbing expose is the product of
collaboration between members of th
100 strong community of ‘witches
local women’s movement activist
and feminist researchers, united b
their interest in ending abusive prac
tices and improving women'’s lives i
Africa. Painful experience and insigh
combine to generate a uniquely inti
mate record of the lives of women osi
racized from their communities. Tol
largely by the women themselve:
their incredible stories and struggle
are rendered comprehensible to a wia
range of audiences by the director
narration. The film is made over th
course of 5 years
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YUGOSLAVIA; HOW IDEOLOGY MOVED OUR COLLECTIVE BODY
YUGOSLAVYA; IDEOLOJI TOPLUMSAL BEDENI NASIL DEGISTIRDI

SIRBISTAN-FRANSA-ALMANYA/SERBIA-FRANCE-GERMANY, 2013,

renkli/color, 62’, BluRay

Ozgiin Dili/Original Language: Siprea, Ingilizce / Serbian, English
Altyazilar/Subtitles: Tiirk¢e&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Marta Popivoda
SENARYO/SCREENPLAY: Ana Vujanovi¢, Marta Popivoda

KURGU/EDITING: Nataga Damnjanovi¢

YAPIMCI/PRODUCERS: Marta Popivoda, Alice Chauchat

Her ideoloji, kendini kurmak, beka-
s saglamlagtirmak icin eyleminden
6nce bir performansa ihtiyag duyar.
Bu performansmn igerigi, bicimi, es-
tetigi, topluca rejimi, hem sistemin
zihinlerdeki varolug bi¢imini hem de
kendini belirler -ki zaten bunlar cift
yonlit bir iligkiyle iglerler. 90 senelik
Cumhuriyet tarihinin kendini ifsa et-
mek igin kurguladig her tiirlii kamu-
sal performans vesilesiyle de bunun
yakin targiyiz zaten. Marta Popivo-
da, arastirmaya dayali video-makale-
sinde, boylesi bir bakis agisindan yola
cikarak, sosyalist Yugoslavya'dan
‘vahsi kapitalist’ Sirbistan’a kamusal
alandaki performanslari gosterir bize
ve kisisel bir bakig agisina dayanarak,
halk-ideoloji-devlet iliskisinin za-
manla nasil degistigi hakkinda konu-
sur. Popivoda, evet, bizimle konusgur.
Belli cevaplar vermek pesinde degil-
dir, daha ¢ok, gordiigiinii beraberce
gormek ister gibidir. Zaman zaman
klise ve dahi kararsiz sesi, bu bera-
berce diigiinme istegini vurgular. In-
san bedenlerinin ideolojiyle uyumlu
geometrik desenlere dontigtigi ve
biricikliklerini yitirdikleri, birbirinin
neredeyse tipkisi gibi goriinen kitle-
sel performanslart uzun uzun kullan-
ma cesareti gosterir Popivoda. Ne de
olsa kitlesel hipnoza sebep bir ritiie-
lin ne oldugu ve nasil isledigi, ancak
ona igre ritmi ve harmonisiyle verile-
bilir. Herkes, kendinin degil bir dige-
rinin ‘sistem’e inanci oldugunu diisi-
niir. Hipnozdan haberdar olsak bile,
ondan nasil kagmabiliriz ki. Igneyi
oraliya, cuvaldizi kendimize, igte.
Buluntu goriintiiyle is yapmak, gor-
sel-isitsel alanmin ¢ok oncesinde beden
bulmus, eski bir teknik elbet. Ancak,
Tirkiye'deki festivallerde ornekleri-
ne ¢okga rastlamadigimiz igin Ucan
Stiptirge'de bu filmi izlemek bir kere
daha onemli geliyor bana. Bu film,
uzuncadir gormeyi bekledigim bir
isti. Bekledigime de degdi. Bir de,
aikista, film yapma istegi uyandiran
film, bana kalirsa, giizeldir. Izlemeli.
-Ozlem Sariyildiz-

Every ideology mneeds performance be-
fore an action in order to establish itself
and to maintain its continuity. This
performance’s content, form, aesthetics
and its regime in general define both the
system’s form of existence in people’s
minds and the system itself, which work
mutually. We have closely witnessed this
situation with the help of every public
performance showed on the way to reveal
90-year-old Republic of Turkey. Based on
this point of view, Marta Popivoda shows
us the performances in public areas from
socialist Yugoslavia to “wild capitalist”
Serbia in her research oriented video
article. She talks about how society-ide-
ology-government relation changes in
time from a subjective point of view. Yes,
Popivoda talks to us. She does not intend
to provide specific answers but rather
she wants to see what she sees together.
Sometimes her cliché and indecisive tone
emphasize her intention to see together.
Popivoda is brave to use the performan-
ces where human bodies turn into geo-
metric patterns that match the ideology,
lose their uniqueness and almost look
all the same. After all, what causes the
mass hypnosis and how it works can only
be put forward with inside rhythm and
harmony. Everyone thinks everybody
but him/herself believes in the “system”.
Even though we are familiar with hypno-
sis, we can still avord it... Well, stick the
needle into yourself before you thrust the
packing-needle into others...

Working with antique images is sure an
old technique that appeared long before
audio-visual products. However, we do
not get to see this technique in festivals
in Turkey so watching this movie in
Flying Broom seems even_more impor-
tant to me. This was a film I was waiting
to se efor a long while, and it is worth the
wait. And for me, a film that makes you
want to make your own after you see it,
is @ good film. Must be watched. -Ozlem
Sarupldiz-




BELGESELLER/DOCUMENTARIE:!

ZAPATA ISTANBUL'DA

ZAPATA IN ISTANBUL

TﬁRKIYE/TURKEY, 2013, renkli/color, 17/, DVD
Ozgiin Dili/Original Language: Tiirkge, Ingilizce, Ispanyolca

Turkish, English, Sapanish

Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Zeyno Pekiinlii
SENARYO/SCREENPLAY: Zeyno Pekiinlii

YAPIMCI/PRODUCER: Zeyno Pekiinlii

Bu kisa belgesel biirokratlarin
nasil olup da takim elbiseli, gii-
zelce tiragini olmug bir Emiliano
Zapata biistiiniin Istanbul’'un en
zengin semtlerinden biri olan
Nisantasi'na yerlestirdiklerinin hi-
kayesini anlatryor. Film tarihgiler,
biirokratlar ve siradan insanlarla
sOylesilerin yaru sira kurgu film-
lerdeki Emiliano Zapata temsilleri
aracihigryla ulusal kahramanlarm
nasil mitlestirildiklerini de gozler
Ontine seriyor.

The movie is a thrilling story of b
reaucrats who managed to build
well dressed, nicely shaved Emiliar
Zapata bust in one of the posh ni
ighborhoods of Istanbul. The mov
consists of interviews with historian
bureaucrats and ordinary people an
the representation of the mentione
national heroes in fiction movies.
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KISA OLMAZSA OLMA.

ADRI

SHORT IS A MUS

ADRI

ISPANYA/SPAIN, 2013, renkli/color, 15, DVD
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Estibaliz Urresola
SENARYO/ SCREENPLAY: Estibaliz Urresola
GORUNTU YONETMENI/CINEMATOGRAPHER: Cyprien Clement Delma:

KURGU/EDITING: Irene Soler

YAPIMCI/PRODUCER: Sergi Casamitjana

Yillardir hazirlanmakta oldugu
ylizme sampiyonasina iki giin
kala beklenmedik bir gelisme
Adri'nin yarisa katilmasmi riske
sokar. Adri 6nemli bir karar ver-

mek zorundadir.

KUSURSUZ DANS

THE PERFECT DANCE

NORVEC/NORWAY, 2013, renkli/color, 9’, BluRay
Ozgiin Dili/Original Language: Sozsiiz/Non dialogue

YONETMEN/DIRECTOR: Anne Elvedal

SENARYO/SCREENPLAY: Anne Elvedal

GORUNTU YONETMENI/CINEMATOGRAPHER: Audun Gjelsvik Magnees
KURGU/EDITING: Simen Malmg

OYUNCULAR/CAST: Ida Johannesen, Karin Gulliksen Luna Elvedal Bruskel-
and, Morten Uglebjerg Norli, Kalle Gulliksen

Mutlulugu bagka erkeklerde ara-
yan bir kadin, her defasinda hayal
kirikligma ugramaktadir. Gergek
aski bulmak tizerine bir komedi...

A woman tries to find happiness with
different men, but fails again and aga-
in. A comical yet moving narrative
about finding true love.

Just two days before the region
swimming championship for whi
she has been training for years, «
unexpected event threatens Adri
participation. She will have to mal
an important decision.
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SHORT IS A MUST

HAREKETE GEC
JUMP TO IT

liRANSA/FRANCE, 2013, renkli/color, 13/, BluRay
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Jeanne Delafosse

SENARYO/SCREENPLAY: Jeanne Delafosse

YAPIMCI/PRODUCER: atelier documentajre-Camille Plagnet
OYUNCULAR/CAST: Florence Bresson, Judith Cernogora, Juliette Kempf,
Gauthier Leroy et Jérome C.

Ekonomik krizden etkilenen ii¢  Appalled by the scandal of the finan-

geng kadm harekete gegmeye ka-  cial crisis, three young women decide

rar verir. Miicadelenin tam ortasi-  fo take action.

na keyif ve siirsellik katan bir film.  The film puts pleasure and poetry at
the heart of the struggle.

OKUL TAKIMI
TRYOUTS

YONETMEN/DIRECTOR: Susane Casares

SENARYO/SCREENPLAY: Susane Casares

GORUNTU YONETMENI/CINEMATOGRAPHER: Monika Lenczewska
KURGU/EDITING: Susane Casares

YAPIMCI/PRODUCERS: Susana Casares, Elisa Lleras, Julia Fontana, Pablo-
Gomez

OYUNCULAR/CAST: Kimya Marefat, Marissa Clifford, Joey Naber, Johanna
Trujillo, Azzie Amani, RajiaBaroudi, Stacy Jorgensen

Amerika'nin kiigiik bir kasabasin-
da Miisliiman bir ergen olan Nay-
la, yeni lisesinin pon pon kiz taki-
mu se¢gmelerine katilir. Se¢gmelerde
oldukga iyidir, fakat degerlendir-
me ekibi bagortiisiinti gitkarmadigl
siirece onu takima almayacaktir.
Nayla inancindan taviz vermek
istemez, ancak hayalinden de
vazgegmek istemez. Tki diinyada
da var olmak ve kargisina ¢ikan
engellere meydan okumak igin
kendi yolunu bulmak zorunda
kalacaktir.

Nayla, a Muslim teenager in small-
town America, tries out for her new
high school’s cheerleading squad. She
is good at it but the judiing panel
won't let her join unless she takes off
her headscarf. Nayla doesn’t want to
compromise her beliefs but she doesn’t
want to give up her dream either, so
she’ll have to find her own special way
of complying with both worlds... and
challenging them.




KISA OLMAZSA OLMA.
SHORT IS A MUS’
MUHABBET KUSLARI
THE PARAKEETS
LES PERRUCHES

FRANSA/FRANCE, 2013, renkli/color, 14, DVD
Ozgiin Dili/Original Language: Fransizca/French
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Julie Voisin

SENARYO/SCREENPLAY: Julie Voisin

YAPIMCI/PRODUCER: Nicolas Mestrallet-Les Films de Jules
OYUNCULAR/CAST: Marie Kremer, Julie Voisin, Bruno Debrandt, Mathieu
Simonet, Helmi Dridi

Geng bir kadmn olan Lili, hastali- Lili, an ill young woman is faced on
gindan dolay1 bir sabah birden bire  morning with the sudden loss of he
saglarmin dokildigiini fark eder.  hair.

Arkadagi Lauramin goriinmesi, Her friend Laura, who suddenly show
koétii baglayan bu giinii yoluna so- up, is going to change the course of
kacaktir. day that started badly ...

SU
SHUI

MEKSIKA/MEXICO, 2012, renkli/color, 11, BluRay
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

— YONETMEN/DIRECTOR: Barbara Balsategui
% SENARYO/SCREENPLAY: Barbara Balsategui
GORUNTU YONETMENI/CINEMATOGRAPHER: Sergio Martinez
KURGU/EDITING: Cesar O. Gonzales Valdez
OYUNCULAR/CAST: Paulino Partida, Memo Esquivias, Gigi Aldalai, Emilio
Balli, Sonia Gomez

Diinya gogii, gezegende yasamin A world exodus across the desert be-
‘ oldugu son vahay: aramak adina  gins, searching for the last oasis offe-
3 ¢6lii gegmekle baglar. ring life on the planet.
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SUNNY

SUNNY

ALMANYA/GERMANY, 2013, renkli/color, 29, BluRay
Ozgiin Dili/Original Language: Almanca/German
Altyazilar/Subtitles: Tiirkce&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Barbara Ott

SENARYO/SCREENPLAY: Barbara Ott

GORUNTU YONETMENI/CINEMATOGRAPHER: Falko Lachmund
KURGU/EDITING: Gregory Schuchmann

YAPIMCI/PRODUCERS: Nicole Springstubbe, Simon Rithlemann
novic, Thorsten Merten

BAZI ODULLERI/SELECTED AWARDS:

43. Kiev Film Festivali En Iyi Erkek Oyuncu/43rd Molodist Kiev International
Film Festival, Special Mention for Best Actor’s Performance (Vincent Kriiger)
Varsova 7. Bagimsiz Filmler Festivali En Iyi Erkek Oyuncu/Warsaw 7th Grand
Off World Independent Film Awards, Best Actor (Vincent Kriiger)

Almanya Kisa Film Odiilii/Winner, German Short Film Award

35. Max Ophuels Odiilleri En Iyi Yeni Erkek Oyuncu/35th Max Ophuels Award,
Winner Best Newcoming Actor (Vincent Kriiger)

Hajo, 19 yasinda, ¢igegi burnunda
bir babadir. Arkadaglarryla vakit
gecirmek yerine ¢ocuguna zaman
ayirmaktadir. Fakat bebek bezi
degistirip anne rolii oynamaktan
gina gelmistir. Calisip para ka-
zanmak ister; bir plani vardir ama
bunun i¢in ¢ocugunu riske mi ata-
caktir?

Hajo is 19 and a brand-new dad. Ins-
tead of kicking it with his friends he
takes care of his son. But Hajo is fed
up with changing diapers and playing
mommy. He wants to work and make
money. Hajo has a plan, but it invol-
ves putting his child at risk
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POFUDUK-MINNOS VE ARKADASI
FLUFFY-TINY AND FRIEND
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CANLANDIRMALAR
ANIMATIONS

KiBIRLi BALIKGI

THE ARROGANT FISHERMAN

CEK CUMHURIYETi/CZECH REPUBLIC, 2013, renkli/color, 3, DVD
Sozsiiz / Non Dialogue

YONETMEN/DIRECTOR: SeEun Lee
SENARYO/SCREENPLAY: SeEun Lee
CANLANDIRMA/ANIMATOR: SeEun Lee
KURGU/EDITING: SeEun Lee

OYUNCULAR/CAST: Thordur Ingi Jonsson

istiyor ama...

Kibirli balik¢t miknatistan oltasty-
la balik degil demir tutuyor! Tut-
tugu bir demir paray: tam kovasi-
na atacakken para yuvarlanip bir
kirpinin dikenleri arasma giriyor.
Balik¢1 elini uzatip paray: almak

JAPONYA/JAPAN, 2013, renkli/color, 7, DVD

Sozsiiz / Non Dialogue

YONETMEN/DIRECTOR: Miyuki Echigoya
SENARYO/SCREENPLAY: Miyuki Echigoya
CANLANDIRMA/ANIMATOR: Miyuki Echigoya

KURGU/EDITING: Miyuki Echigoya

Minnog'un en yakim dostu Ciko-
lata bir giin c¢ikagelir. Saclarim
iki 6rgii yapmastir. El ele tutusup,
oynamak i¢in digar1 gikarlar. Cigek
toplayrp salincakta sallandiktan
sonra Cikolata’nin degerli oyun-
cak bebegiyle oynamaya baglarlar.
Ve... bebek kirilir!

One day, Tiny was waiting for her
best friend Chocolat. Then came
Chocolat, wearing her hair in pigta-
ils. They went out to play in a field,
joining hands with each other. They
enjoyed having a swing and picking
up flowers. They also played with
Chocolat’s treasured doll, but while
playing with it, Tiny broke it.

The arrogant fisherman fishes for
iron objects using a magnet. When
he throws a coin into a sack, it mista-
kenly falls upon a back of a hedgehog
which is passing beside the sack with
an apple on top. He wants to get it
back, but...




CANLANDIRMALA
ANIMATION

KUCUK BiR SEY
A THING SO SMALL

ISRAIL/ISRAEL, 2013, renkli/color, 9, DVD
Sozsiiz / Non Dialogue

YONETMEN/DIRECTOR: Mizmor Watzman

SENARYO/SCREENPLAY: Miri Dochikian

CANLANDIRMA/ANIMATOR: Emli Noy, Boaz Balachsan, Mizmor Watzma
ODULLERI/AWARDS: Hayfa Film Festivali En Iyi Yapim/Best Production
Animix Animation Festival in Haifa International Film Festival

Daglarin arasindaki kii¢iik bir  Outside a small house nestled amo
evde Lali adli mutlu bir kiz cocuk  mountains, a little girl named L
yasamaktadir. Sonbahar riizgarla-  happily plays. An autumn bre
r1 bir yaprak dokiimii getirecektir:  brings death with it. Lali, curic
Lali hem masum hem merakl, ok and innocent, finds herself grappli
sevdigi bityiikannesinin Sliimiinti  with the death of the grandmother <
anlamaya ¢aligir. loved.

OLUMSUZ TOM VE JERRY
FROM HERE TO IMMORTALITY

ISVICRE/SWITZERLAND, 2013, renkli/color, 9, DVD
Ozgiin Dili/Original Language: Ingilizce/English
Altyazilar/Subtitles: Tiirkce/Turkish

YONETMEN/DIRECTOR: Luise Hiisler

SENARYO/SCREENPLAY: Luise Hiisler
CANLANDIRMA/ANIMATION: Simon Eltz, Oswald Iten, Stefan Holaus,
Isabelle Favez

YAPIMCI/PRODUCERS: Eugenia Mumenthaler, David Epiney

Iki eski ¢izgi film yildizt olan
kedi Tom ve fare Jerry su siralar
medyadan uzak sakin bir hayat
siirmektedir. Bir zamanlar ara-
larindaki sado-mazo iligki yerini
gilindelik ¢ekismelere birakmuigtir.

Two former cartoon stars, Thomas
and Jeremiah —a cat and a mouse- are
now leading a quiet life far from the
media. Their earlier sadomasochistic
relationship has now been replaced by
daily disputes.




CANLANDIRMALAR
ANIMATIONS

GOZYASI

RAIN IN THE EYES
MEKSIKA/MEXICO 2013, renkli/color, 9, BluRay
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazilar/Subtitles: Tiirkge&Ingilizce/Turkish&English

YONETMEN/DIRECTOR: Rita Basulto

SENARYO/SCREENPLAY: Rita Basulto

GORUNTU YONETMENI/CINEMATOGRAPHER: Rita Basulto
YAPIM/PRODUCTION: Instituto Mexicano de Cinematografia (IMCINE)

7 yagindaki Sofia, ormanda gezer-  Sofia, a seven years old girl, remem-
ken kolunu kirdig1 giinii hatirla-  bers the day she fractured her arm
maktadir. Sofia'min hayatinda ha-  while being chased through the forest;
tirlanmas: gereken bir an... a story full of fantasy that hides a he-
art rending moment in Sofia’s life.

SISEDEKI HAYATLAR
~ |A BOTTLE OF LIVES

TAYVAN/TAIWAN, 2014, renkli/color, 3, DVD
|Sozsiiz/Non Dialogue

YONETMEN/DIRECTOR: Ching-Yu Yang

Bos bir sise hayal giiciinii kullana- ~ An empty bottle uses its imagination
rak kendini ve diinyay1 doldurma-  to enrich itself and the world.
ya caligir.




TAVSANLAR ULKESI

EUGENIA
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CANLANDIRMALAR
ANIMATIONCS

EUGENIA

ISRAIL/ISRAEL, 2013, renkli/color, 14’, DVD

Sdzsiiz/Non Dialogue

YONETMEN/DIRECTOR: Deborah Cywiner
SENARYO/SCREENPLAY: Deborah Cywiner
GORUNTU YONETMENI/CINEMATOGRAPHER: Shay Habari

KURGU/EDITING: Jennifer Cywiner

CANLANDIRMA/ANIMATION: Deborah Cywiner

Gortinen o ki, zavalll terzi
Eugenia’nin bir gelecegi olma-
yacaktir. Bir dikis makinesinden
bagka bir sey yoktur; bir de Fortu-
nata adinda bir pacavra oyuncak

bebek...

RABBITLAND

SIRBISTAN/SERBIA, 2013, renkli/color, 77, DVD
Ozgiin Dili/Original Language: Ingilizce/English

Altyazilar/Subtitles: Tiirkge/Turkish

YONETMEN/DIRECTOR: Ana Nedeljkovic & Nikola Majdak Jr.

OYKU/STORY: Ana Nedeljkovi¢

GORUNTU YONETMENI/CINEMATOGRAPHY: Nikola Majdak, jr.
CANLANDIRMA/ANIMATION: Ana Nedeljkovi¢, Nikola Majdak,jr.

KURGU/EDITING: Srdan Radmilovié

YAPIM/PRODUCTION: Baj Celik Arhitel

Alilsiz tavsanlar, kendileri icin
en iyi diizen olan, savag bolgesi
ve varoglarin oldugu tavsanlar
aleminde yasar. Tavsanlar giinle-
rini, her giin yapilan adil ve de-
mokratik segimler icin oy vererek
gecirirler ¢linkii tavsanlar alemine
demokrasi dayatilmaktadir.

Brainless rabbits live in Rabittland,
a perfect world ordered according to
the most successful examples of war
zones, ghettos and slums. The Rabbits
spend days voting on free and democ-
ratic elections, which take place in
Rabbitland once a day, because Rab-
bitland is an ordered democracy.

It seemed that Eugenia had no future,
the poor seamstress. She didn’t have
anything else but a sewing machine
and an old rag doll named Fortunata.



MANTO
THE MAN WITH THE NEVERENDING COAT

CANLANDIRMALAR
ANIMATIONS

KUCUK VULVANIN UYANISI
LITTLE VULVA AND HER CLITORAL INTERMINABLE

DANIMARKA/DENMARK, 2013, renkli/color, 5, DVD
Sozsiiz/Non dialogue

YONETMEN/DIRECTOR: Sara Koppel

SENARYO/SCREENPLAY: Sara Koppel

KURGU/EDITING: Sara Koppel

ODULLERI/AWARDS:

En lyi Canlandirma/Best Short Animation Award, Sydney Women Media Arts
& Film Festival, 2014

En fyi Kurgu/Award in Animation for Best Editing, Santa Monica Women’s
Independent Film Festival, 2014

Miikemmellik Odiilii/Award of Exellence 2014, Vancouver

Kiictik kiz bir rityadan uyanir. Kiz
cocukluktan kadin olmaya uzanan
yolda dogasini kesfedecektir.

A little girl wakes up as from a dream.
She sets out to explore nature, while
developing into a young woman.”

ISPANYA/SPAIN, 2014, renkli/color, 77, DVD

Sozsiiz/Non dialogue

YONETMEN/DIRECTOR: Victoria Sahores Ripoll
SENARYO/SCREENPLAY: Victoria Sahores Ripoll
CANLANDIRMA/ANIMATION: Victoria Sahores Ripoll

Bu mantosu siirekli uzayan bir
adamin hikayesi. Bu sikintis1 yii-
ziinden toplumdan diglanan adam
belli bir varig noktas: olmadan bir
yolculuga cikar ama huzurla ya-
gayabilecegi bir yer bulmak umu-
duyla.

This is the story of a man with a coat
that never stops growing. The man,
isolated from society because of the
unbearable burden, decides to start a
journey with no clear destination, but
with the intention of finding a place
where to live at peace.
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YALNIZLIGIN DAYANILMAZ AGIRLIGI

UNBEARABLE HEAVINESS OF

TURKIYE/TURKEY, 2013, renkli/color, 5', DVD

Sozsiiz/Non dialogue

YONETMEN/DIRECTOR: Gézde Sukmenyildiz
SENARYO/SCREENPLAY: Gozde Sukmenyildiz
YAPIMCI/PRODUCERS: Gozde Sukmenyildiz, Cigdem Topaloglu

KURGU/EDITING: Burgin Yiicel

Giiniimiiz insanmun diinyada ya-
sanan politik, ekonomik, dini vb.
oyunlara alet olarak kars: karsiya
kaldigr boliinmeler sonucu dene-
yimledigi yalnizlasma ve gigsiiz-
lesmeye vurgu yapan bir yiizles-
me hikayesi.

A confrontation story about today
man who experiences loneliness an
weakness due to the political, econc
mical, religious etc. separations.



ETKINLIKLER
ACTIVITIES

Forum: “Kent, Mekan, Cinsiyet”

13 Mayzs | 18.30 | Goethe Institut Ankara

Bir kent nasil yagar? Kentte nasil yaganir? Her yurttas esit olarak kentin sundugu olanaklardan
yararlanabiliyor mu? Erkekler, kadinlar ve ¢ocuklarin kentsel ihtiyaglar: nasil farklilagtyor? Bu
ihtiyaglar kargilanirken cinsiyet ayrimciligs, simf ayrimciligi nasil ortaya gikiyor? Yasadigimiz
kenti seviyor muyuz? Ise giderken, eve dénerken, sosyallesirken, eglenirken, toplu tagima
araglarini kullanirken, aligveris yaparken, yeme-igme ihtiyacimizi kargilarken, barinirken, bagka
canlilarla hayat1 paylasirken, calisirken, 6grenciyken, esnafken, memurken, igsizken kenti nasil
deneyimliyoruz? Kadinlar olarak nasil engelleniyoruz? Cocuklar olarak nasil kisitlaniyoruz?
Kentin ev sahipleri miyiz, yoksa misafirleri mi? Ne kadar tanudik ve ne kadar yabanciyiz
birbirimize? Kentli haklarimiz icin 6rgiitlenebiliyor muyuz? Bu forumda kentin farkli yerlerinde
farkli yasantilardan konusmacilar deneyimlerini paylagacak.

How does a city live? How does one live in the city? Can every citizen equally benefit from the opportunities
that the city offers them? How the urban needs of men, women and children differ? While these needs are
met, how does gender discrimination, class discrimination arise? Do we love the city we live in? How are
we experiencing the city going to work, returning home, and socializing, having fun, using the public
transport, shopping, eating and drinking, housing, sharing life with other living creatures and as a worker,
as a student, as a trader, as a clerk as unemployed? How are we being blocked as women? How are we
restricted as children? Are we the owners or the guests of the city? How acquainted and how strange
are we to each other? Can we get organized for our urban rights? In this forum, speakers with different
backgrounds from different parts of the city will share their experiences.

Sergi: Direnisin Kadinlar1 E ¢
10-17 Mayis | Agilis/Openning: 10 Mayls/May, 18. 00 | Goethe Instltut Ankara

Canlilarin yagsam hakkini savunma gayretiyle gecen mayista Gezi Parki'nda baglayan direnigten
igeriye neler kaldi sizce? Potansiyeli fark edilmis bir geng kusak, haksizlik ve adaletsizlige boyun
egilmeyeceginin ilan1 ve sasirtict bir Orgiitlenme becerisi kaldi geriye. Direnmenin giizelligi
yaninda dinmeyen bir 6fke ve dinmeyecek acilar da kaldi. Ve fotograflar... Haziran direnisi
stirecinde kadmlarm g¢ektigi, cogunu hicbir yerde gormediginiz... Ya da kadinlarin karelere
igirdigi fotograflar... Hatirlamak ve hep hatirda tutmak icin, o fotograflardan bir secki. “Direnisin
Kadinlar1” sergisi Ankara’nin gayriresmi gazetesi Solfasol isbirligiyle, Alman Kiiltiir Merkezi'nin
ev sahipliginde diizenleniyor.

What has remained from the protests that aimed to defend the right to the life of living creatures in Taksim
Gezi Park during last May? The potential of younger generation, standing tall against injustice and
inequity and the ability of amazing organization skills has been remained. Besides the beauty of resistance,
an unabated anger and pain that will not subside stayed. And the photographs... taken by women in June



ETKINLIKLER
ACTIVITIES

resistance, not seen anywhere before. The photographs of women in frame and always to remember an
to remind, it's a selection of these photographs. ,Women of Resistance” exhibition in collaboration wit,
Ankara’s unofficial newspaper Solfasol, is being held at the Goethe Institut Ankara.

Atoblyeler Workshops

Zeynep Ozbaturla Kadinlar igin Yap1mc111k Atolyesi (YapimLab 1§b1r11g1yle)

m Making Workshop for Women with Zeynep Ozbatur (in collaboration with YapimLab
9 Mayls
Yapimalik alaninda kadinlarin var olabildigini, sinema sektoriinde s6ziiniin gegtigini kanitlayas
yapima Zeynep Ozbatur Atakan bu yil Bilge Olgag Basar1 Odiilii'niin sahiplerinden biri olaral
festivalin konugu olacak. Festival programi kapsaminda YapimLab igbirligiyle 9 May1s'ta Zeynej
Ozbatur Atakan’in moderatorliigiinde “Kadinlar igin Yapimcilik Atdlyesi” gergeklegtirilecek.

Producer Zeynep Ozbatur Atakan shows us that women exist in film making and have a voice in th
cinema industry, will be the guest of the festival receiving Bilge Olgag Achievement Award this year. O
9th of May, in collaboration with YapimLab “Film Making Workshop for Women” will be moderated b;
Zeynep Atakan Ozbatur.

Alin Tagglyan’la Film Okuma Atolye51 (SIYAD 1§b1r11g1y1e) )

Film Reading Workshop with Alin Taggayan (in collaboration with SIYAD
10 May1s

SIYAD'in ilk kadin bagkaru Alin Tagciyan gectigimiz giinlerde FIPRESCI Bagkanligi'ni d:
devrald1 ve bu goreve secilen ilk kadin oldu. Alin Taggiyan sinema yazarligina getirdigi feminis
yorumla taniniyor ve film tarihini ve teorisini en iyi bilen elegtirmenler arasinda sayiliyor. Bu is
goniil vermekle kalmayip kadmlarin bu meslegi segmesinde rol modeli olan Taggiyan, 17. Ugar
Stiptirge Uluslararas: Kadin Filmleri Festivali'nde Bilge Olgag Bagar1 Odiilii alacak. 10 Mayis't:

ise SIYAD isbirligiyle “Kadinlar igin Film Okuma Atlyesi” yapacak.

The first female president of SIYAD, Alin Tascyan recently took over as the Chairman of FIPRESCI a
the first woman to be elected for this position. Alin Tag¢iyan is known for her feminist movie reviews an:
is considered as the best among the movie critics who knows the history and theories behind films. No
only putting her heart into this sector but also as a role model for women, she will receive the Bilge Olga
Achievement Award at the 17th Flying Broom International Women's Film Festival. On May 10, she wil
give moderate “Reading Workshop for Women in Film” in collaboration with SIYAD.



Emine Yildirim’la Kadinlar i¢in Senaryo Atolyesi

Scripwriting Workshop for Women with Emine Yildirim

11 Mayis

Ramin Matin'in Antalya Altin Portakal Film Festivalinde En Iyi Film &diiliinii alan filmi
“Kusursuzlar” i yapimci ve senaristi Emine Yildirim festivalin bu yilki konuklar: arasmnda.
Emine Yildirim ayni zamanda 11 Mayis’ta Senaryo Atolyesi yapacak.

The producer and scriptwriter of Ramin Matin’s film “The Impeccables”, which won Best Film award,
in the Antalya Golden Orange Film Festival, Emine Yildirim will be one of our guests during this year’s
festival. Emine Yildirim will also give a Scriptwriting Workshop on May 11th.

“Kadinlik Halleri” Atolyeleri / 7 Kadindan 7 Etkinlik (Bugday Dernegi
isbirligiyle)

WOMANHOOD: 7 WOMEN 7 ACTIVITIES (in collaboration with the Bugday Association)
te] J

17. Ugan Stipiirge Uluslararas1 Kadin Filmleri Festivali bu sene ilk defa Bugday Ekolojik Yasami1
Destekleme Dernegi ile birlikte “Kadinlik Halleri: 7 Kadindan 7 Etkinlik” baghig altinda at6lyeler
diizenleyecek. Atdlye tarihleri ve bagliklar: séyle:

17th Flying Broom International Women's Film Festival will organize different workshops under the name
of “Womanhood: 7 Women 7 Activities” with Bugday Association for Supporting Ecological Living for the
first time this year. Workshop dates and topics are as follows:

10 Mayis/May: Dogal Merhem Yapimi/Applied Natural/Herbal Ointment Workshop, Nihal
Poyraz Temiircii

11 Mayis/May: Tohumu Pisirmek: Bir Arzu Nesnesi Olarak “Yemek’in Tarihi Uygulamal1 Atolye/
Cooking the Seed: "History of Food, As The Object of Desire, Applied Workshop, Berna Col

12 Mayis/May: Giilme Yogasi/Laughter Yoga, Eda Atay

13 Mayis/May: Enerji ve Farkindalik i¢in Fiziksel Devinim ve Dans/Physical Movement and
Dance for Energy and Awareness, Canan Tiizel Okyay

14 May1s/May: Biiyiilii Dans ‘Disil Enerji Aktivasyon Atolyesi’/Magical Dance ‘Feminine Energy
|Activation Workshop’, Elif Zilan

15 Mayis/May: Hikayelerle Ige Yolculuk/Journey to the Internal with the Stories, Esra Debreli
Deniz

15 Mayis/May: Kadim Kadindan Yeni Kadina/From Ancient Woman to Modern Woman,
Giinesin Aydemir



Tiyatro Play
BuluTiyatro’dan Ucan Siipiirge’ye Ozel Temsil: “EVIM! GUZEL EVIM!”
Special Performance for the Flying Broom: “Home Sweet Home!” by BuluTiyatro

11 May1s | 19.00 | Ankara Halk Tiyatrosu

Fisun Demirel’in yillar sonra tiyatroya dondugti Evim! Giizel Evim! Adli tiyatro oyunu BuluTiya
tarafindan Ebru Nihan Celkan’in rejisiyle seyirciyle bulusuyor. “Evim Giizel Evim” 11 Mayis Pa:
giinii saat 19.00'da Ankara Halk Tiyatrosunda sahnelenecek. Biletler Halk Tiyatrosu gisesinde
mybilet.com’da satista. Adres: Menekse 1 Sokak, No: 8/A, Kizilay-Ankara

Fiisun Demirel years later returns to the theater to meet with the audiences in the play titled My Hor
Sweet Home! which is directed by Nihan Celkan by BuluTiyatro. ,Home! Sweet Home!” will be showr
Halk Theater on May 11th in Ankara. Tickets will be on sale at the Halk Theater box office. Address: Mene
1 Sokak, No: 8/A, Kizilay--Ankara

Kapanis Téreni Closing Ceremony
15 Mayis | Kizilirmak Sinemas1

GENC CADI ODULU YOUNG WITCH AWARD

Ugan Siipiirge Kadin Filmleri Festivali'nin; gen¢ kadin oyuncular: yiireklendirmek, onlarin sine
yolculuklarin1 destekleyerek bu alandaki tretimlerine dikkat ¢ekmek ve Tiirkiye sinemasir
kadinlara yonelik giiglii, olumlu kadin rollerinin yazilmasini tegvik etmek amaciyla verdigi “Ge
Cadi Odiilii”niin altincis1 bu sene sahibini bulacak. Son bir yilda gosterime girmis Tiirkiye film]
arasinda yapilacak se¢imde kadin oyunculardan biri 6diiliin sahibi olacak. Festivalin danig
kurulunun oylariyla segilecek olan Tiirkiye sinemasimin ‘Geng Cadisi’ 15 Mayis gecesi yapilac
kapanis toreninde agiklanacak ve 6diil sahibini bulacak.

Flying Broom International Women'’s Film Festival will give “Young Witch Award” for the sixth time i
year; to encourage young actresses, to draw attention to their production in this area by supporting tl
journey and in order to promote writing of strong, positive roles for women in Turkish cinema. One of
actresses will be selected from the films from Turkey which have been screened in the last year as the pi
winners. "Young Witch’ of Turkish cinema will be chosen by the vote of the advisory board of the Festival
the night of May 15 and the awards will be announced at the closing ceremony and the winner will rece
the award.



FIPRESCI ODULU FIPRESCI AWARD

' Uluslararas: Sinema Yazarlar1 Federasyonu, kisa adiyla FIPRESCI 10 yildir bu festivalde 6diil

veriyor. FIPRESCI Jiirisi her yil farkli tilkelerden ti¢ sinema yazarindan olusuyor; jiiri hafta
boyunca festivalin Her Biri Ayr1 Renk béliimiinde gosterilen filmleri izleyip degerlendiriyor ve
iclerinden birine FIPRESCI Odiilii veriyor. Sinema cevrelerinde prestij kabul edilen bu &édiiliin
verildigi tek kadmn filmleri festivali olma tagiyan Ugan Siipiirge’de, bu yilin kazanan filmi, kapanig
toreninde agiklanacak. Kapanis torenine gelen sinemaseverler térenin ardindan odiillii filmi
izleyebilecek. FIPRESCI Jiirisinde bu y1l Sophie Chatlotte Rieger (Almanya), Marilena Iliesiu

(Romanya), Selin Giirel (Tiirkiye) yer aliyor.

International Federation of Film Critics, with the short name FIPRESCI, gives an award during this festival
since 10 years. The jury of FIPRESCI each year consists of three film writers from different countries. The
jury watches the films shown in “Each Has a Different Color” section for a week and chooses one of them
to give the FIPRESCI Award. Flying Broom is the only women’s film festival that has the FIPRESCI
Award which is recognized as prestige in the cinema circles, this year’s winning film will be announced at
the closing ceremony. The cinema lovers who come to the closing ceremony will have the chance to watch

the award-winning film after the ceremony. FIPRESCI Jury this year consist of Sophie Charlotte Rieger
(Germany), Marilena Iliesiu (Romania), Selim Giirel ( Turkey).

Kizilirmak Sinemas: Kizilirmak Movie Theatre

Kizilirmak Sokagi No: 21, K1Z11ay A ANKARA, Telefon: 0 312. 425 53 93
Alman Kiiltiir Merkezi Goethe Institut

Atatlirk Bulvar1 No: 131, Bakanliklar / Ankara, Telefon: 0 312. 419 52 83
Ucan Siipiirge Ofisi Flying Broom

Biytikel¢i Sokag1 No: 20/4, Kavaklidere / Ankara, Tel: 0 312. 427 00 20

>






TESEKKURLER...
THANKS TO...
DAGITIMCILAR, FILM OKULLARI, FILM ENSTiTULERI
DISTRIBUTERS, FILM SCHOOLS, FILM INDUSTRIES

Agencia Freak
Alina Film
Arri World Sales
Austrian Film Commission
Bulut Film
Burning Bra Productions
Calinos
Distribution Workshop
Elle Driver
Farabi Cinema Foundation
Finnish Film Foundation
Giyotin Film
Greek Film Centre
Groupe Intervention Vidéo (GIV)
Instituto Mexicano de Cinematografia
Joon Film
KIMUAK
Krakow Film Foundation
Kurmaca Film
Lali Film
L’atelier Documentaire
Lavanta Film
Lom Film
M3 Film
M-Appeal
Mec Film
MPM Film (Movie Partners in Motion)
Nar Film
New Europe Film Sales
Nima Film Sweden
Norwegian Film Institute
Pyramide International
Ramonda
Short Film Support Company
Stenola Productions
Swedish Film Institute
The Imaginarium Films
Wide Management
Anne Elisabeth Gautier Budai
Ozlem Gl
Lise Albrechtsen
Fethiye Has
Mervi Nousiainen
Jose Maria Davo Cabra
isabel Araiz Rodriguez
Sevil Ozmen
Dogan Kizilkaya
Ahmet Keskin
ismail Akdogan
Sevgi Duman
Ozlem Yilmaz
Munevver Atabey






Her alanda firsat egitligine inanan
Tiirk E§itim Dernegi
festival biletlerini askiya gikariyor!”

Festival filmlerini
Tiirk Egitim Dernegi'nin
misafiri olarak iicretsiz izleyin.

lirk Egitim Dernegi, “Askida Bilet Var!” uygulamasiyla imkani olmayan égrencileri sanatla bulusturuyor.

@ ted.org.tr
Ei facebook.com/tedgnimrkz
YW twitter.com/TED1928

| %} ucansupurge.org
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KADI
cocuk

Mddet

gelinler §tecavi]z dayak

fayans kadin

istismar anne
esitlik kadin hareketi
feminizm cezalandirma

cocuk gelinler

sgnskayrimerhk

kadin izleri
aile dayak
tistismar oo

ecdvliz

demokrasi
firsat esitli

Hadinin beyazperdedeki sesi Ugan Siipiirge Uluslararasi Kadmn Filmleri Festivali'ni destekfiyoruz...
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<= BIR TELEFON
HAYATINIZI

KURTARABILIR!

Rile ici Siddet Acil Yardim Hatti

facehook.com/aileicisiddeteson e twitter.com/aileicisiddet

Kampanyaya bagis bedeli tiim operatdrler icin 5 TL’dir. Avea ve Turkcell icin mesaj gonderim bedeli 1 standart SMS iicretidir.
Vodafone ve Turkcell’de yalnizca faturali hat aboneleri kampanyaya bagista bulunabilir.

Aile igi Siddet
Acil Yardim Hath

AiLE iGi
Hurriyet T O
SON! 22 656 96 96

www.aileicisiddeteson.com




Powerful Movies from
Strong Women!

b g lidnie

8

’ A ILY NEW We proudly support the 16" Ugan Stiptirge

International Women’s Film Festival.

www.hdn.com.tr twitter.com/HDNER f facebook.com/hurriyetdailynews




Bir markanin
yaratabilecegi hangi algi
giivenden

daha degerlidir?




w@leuesauoge ep eA M z * . 5 JIA UIUIST[IE "UdWIZIY UIWIDN
ZIueweIe NUOJIIB) N|,0U 65 16 LEE (2120) : N Jljwijy i elejuejo
NIDI AVINT0 INOEY i auoge ejeues BAIIN

‘U8j4ayaaonui

ur,auefja3se) ag

L 1 IS SRS

'I151849s Mi)5e,
usp zZIsyi4e L N33

IseAzejuey 13eq

nbop Jig uep, o3P\ US||oH @
1Ie]>euoy

ZISJ19zusq ul,uiSwayijwed @
[I0D euN>ET :NUOAISIOA

14V d0d 3A 1ANVHD eAle}| uljeIaul JIuojuas @
ep,eJexuy

epuiik ‘001 ,UeN [eN Uibly, @

NYISN! 13814 ZJ0AIPRq J3jaU LI3|PIA|Z!

D Z|N3d
3N AV 2| epu,ise}jeH wilese| oue|ii\ @

,./,

iziulpawiob S
91Aoq 51y n 1503 I|lied @ “13ejue |u,11230 35adepng ynAng,
[93Asy 183 17 uosJapuy sa\

uepu,njgouswzg ueply @
Wity 00¢ o43||yauls
uspu, lieased Wil [nquels| "¢ @

'NVSIN
VL11VNVS
LIAITHIN

£
M
Z
%
]




Direnen Kadinlarla Hayat "Baska"”
Yl i E L1

= baskahaber,org - INTERNET
W twitter.com/baskahaber - MEDYA
[l facchookeom/baskahaber SPONSORU
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Golge e-Dergi
17.Ucan Supurge
Uluslararasi Kadin

iﬁykﬁ

| Cizgi Roman
Fantastik Edebiyat'in
| Bulusma Noktasi

i Golge e-Dergi

¥l 7 v ciivans

ISKILYVH LYNVS SQLTOY

Turkiye'nin tek ulusal Kent Rehberi bilgi icin. 0.312 442 75 10 « ksh@mutlusorimedya.com

i
mutluson  medya i




= # - . [N ° s i
e g b
m m m& N e o } (R
o A ) s
2 o nf o
ok
suduA Y
) WA
P o W y11k i .
g <7 e e
v/ ST\
i

A123/2ULLLISLODD 219SITAT
A1P2]2PVONUL 2]2SIIAT
LPOULSIUDADD 219SIPAT

412 DULDINOLOS 2]2SIPAT

DPAD)LIADILY
1SIADS SIRDIA




SiRHBIR

|

\\\

TAKI TASARIMINDA ERN BRONZ CAGI
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MODAVE MAGAZINE
YON VERIYORU?...

EN O0ZEL ROPORTAJLAR, MODA, CEMIYET HAYATINDAN
EN OZEL GORUNTULER, KULTUR & SANAT, SAGLIK VE
DAHA FAZLASI...
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B UCAN SUPURGE
ULUSLARARASI KADIN FILMLERI FESTIVALI
BASIN SPONSORU

\ayatin sesini ag! odfu

www.radyoodtu.com.tr
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17.Ucan Siipiirge

Jluslararasi Kadin Filmleri Festivali’ne
| Basarilar Dileriz

Biz simdi algak sesle konusuyoruz ya

Sessizce birlesip sessizce ayriliyoruz ya

Anamiz cay demliyor ya glizel glinlere

Sevgilimizse ¢icekler koyuyor ya bardaga

Sabahlari isimize gidiyoruz ya sessiz sedasiz

Bu, boyle gidecek demek degil bu isler

Biz simdi yanyana geliyor ve cogaliyoruz

Ama bir agizdan tutturdugumuz gin hirligun havasini
Iste o glin sizi tanrilar bile kurtaramaz.

Cemal Siireya

S(SLFASOL

Ankara’nin Gayriresmi Gazetesi

Sinema Kiltiiriine Altin Portakal Diyarindan Ktk Biriz
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"SINEMACILIK VE FILMCILIK YARARIN
BAGIMSIZ ILETISIM PLATFORMU"

sadibey.com *

arkadas

Simdi istanbul da
kiltlr-sanat giindemini
“elle tutulur” bir arkadasla izli

www.arkadasbulten.com
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' Brad Pitt ve

' Angelina Jolie

g Yeni Filmini
 Turkiye'de
' Cekiyor...
i

...olsaydi ilk
beyazperde.com’dan
duyardiniz.

~ ® BEYAZPERDE

film seciminde en iyi adresiniz

facebook.com/beyazperdecom 1 4 Twittercom/beyazperde




2011 yilinda acilan Ka Fotograf
Gelistirme Atodlyesi, fotografi kulla-
narak kendini ifade etmeyi secen ve
bu ifade bicimini beslemek icin pek
cok yolu denemeyi isteyen
insanlarin bir araya gelerek hayata
gegirdigi bir mekan. Bu nedenle
hem 6grenmek hem de
ogrendiklerini aktarmak icin firsatlar
yaratmay! hedefliyor.

Ug yildir Ankara’da faaliyet
gosteren Ka Fotograf Gelistirme
Atolyesi, programinda yer alan ileri
dlzey atolyelerin, duzenli olarak
gerceklesen konuk atélyelerin,
sOylesi ve etkinliklerin yani sira
temel diizeydeki atdlyelerle
fotografa yeni baslayanlar igin
ipuclari paylasarak Ankara’da her
seviyeden katilimciya acik olan,
fotograf merkezli bir hareketlilik icin
adimlar atiyor.

{ .‘ Gunes Sokak

| @B | 17/5 Kavoklidere

| fotograi | Gankaya Ankara

geligfirme | 03124650125
afilyesi | www.kaatolye.com
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POSEIDON TURIZM DANISMANLIK-ORGANIZASYON

Siratli ve kaliteden 6din vermeyen,

Duriistligu asla goz ardi etmeyen profesyonel isletme prensipleri,
Musteri odakli hizmet anlayisiyla :
POSEIDON TURIZM; ‘
Ingilizce-Almanca-Turkge bilen deneyimli soférleri ve genis ara¢
filosuyla hizmetinizdedir.

Turkiye'deki cok ulusiu kuruluslar, birbirinden degerli holdinglerimi-
zin calisanlarina ve misafirlerine lojistik destek ve hizmet sunmak-
tan mutluyuz.

Iddialyiz; sektordeki deneyimimiz ve filomuza kattigimiz yeni
araclarla farkimizi hemen fark edeceksiniz.

POSEIDON TOURISM CONSULTING — ORGANIZATION
POSEIDON TOURISM

with its customer oriented service understanding and

fast professional operation principles that does not compromise
quality

and that never disregards honesty,

is at your service with its English-German-Turkish speaking, expe-
rienced drivers and wide vehicle fleet.

We are happy to be providing logistical support and services to
the valuable employees and guests of multinational corporations
and holding companies in Turkey.

We are assertive; you will the feel the difference immediately with
our experience in the sector and the new vehicles that have been
added fo our fleet.

i o

,f.‘;“
Kozal Sok.58/3 G.O'P/ Ank
£ '84 F: 0312 446 50




FILMARAS

‘Sinemaya dair hersey’
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