18. Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali
18"  Flying Broom International Women’'s Film Festival

Buytulu Fener Sinemasi
Mesrutiyet Cad. Hatay Sok. No:18 Kizilay / Ankara
T: (312) 42501 00

* BILET FIYATLARI
12.15 Seanslan 5 TL
Tum Hafta Diger Seanslar
Ogrenci 10 TL

Tam 12 TL

Cankaya Belediyesi Cagdas Sanatlar Merkezi
Kennedy Cad. No: 4 Kavaklidere / Ankara
T: (312) 468 21 05

Buyukelci Sokagi 20/6 Kavaklidere Ankara
T: +90 312. 427 00 20

F:+90 312. 466 55 61

E: festival@ucansupurge.org

www.ucansupurge.org

Bu festival 5224 sayili Yasa geregince Sanatsal Etkinlikler Komisyonu’'ndan alinan izinle diizenlenmistir.
* Bilet fiyatlari Bliytilii Fener Sinemas igin gegerlidir. Cagdas Sanatlar Merkezi'ndeki gésterimler licretsizdir.

The ticket prices are valid for Bliylilii Fener Cinema. All of the screenings in Cagdas Sanatlar Merkezi are free of charge.

Not/Note: Tiim yabanci filmlerde ve tiim seanslarda gésterimler Tiirkge altyazi ile gerceklestirilecektir. Elektronik altyazi sisteminde ortaya ¢ikabilecek tek-
nik ariza durumlarinda, énce arizanin giderilmesine ¢alisilacak, bunun mimkiin olmadigi hallerde filmin gésterimi gevirisiz; orijinal dilinde stirdliriilecektir.

All the screenings of foreign films and all sessions will be screened with Turkish subtitles. In case of technical troubles during the screening, the festival
team would first try to fix the problem; if the problem is unfixable the film in question will be screened in its original language.
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Festival hazirliklarinin
cesitli asamalarinda diisleri,
yaraticiklari ve emekleriyle
destek veren herkese
tesekkiir ederiz.

We would like to thank all who
shared their dreams, creativity
and effort with us, in every step
of the festival preparation.
Unuttugumuz kisilerden
oziir dileriz.

Apologies to anyone we have
unforgivably missed.
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Biz Buylisek ama Kirlenmese Diinya!

Festival 18 yasinda, artik resit oldu. “Resit
olmak” hukuk dilinin de soguk etkisi ile; hadi
gecmis olsun, basina geleceklerden artik sen
sorumlusun demektir bir anlamda. Haklar ve
sorumluluklar diinyasinda, tek basina. Hem iyi,
hem koétl. Sorumluluk ve 18 yasin hormonla-
ri, basimizda esen kavak yelleri, dinyanin en
guzel karigimi. Tasiyabilene agk olsun, tasiya-
bilene ve yasayabilene helal olsun!

18. yilimizda, sorumluluklarimizin da bilincin-
de olarak, son bir yil iginde Ulkemizdeki film
festivallerinde yasanan sansir konusu ile ilgili
Uzlcu olay ve tartismalari kaygiyla takip ettik.
Festivalimiz, filmlerin gdsterimini engelleyici
bir unsur olarak karsimiza ¢ikarilan kayit-tescil
belgesi konusundaki gelismelerde de, meslek
orgutlerinin ve festivallerin tutum ve dayanis-
malarina imza ve destek vermistir. “5 Dakikada
18” Kisa Film Yarismamiz jurisi de diger festi-
vallerde de goérilen benzer nedenlerle jiri go-
revinden ¢ekilme karari almistir. Jurinin ve film
sahiplerinin her tirlG karari, Festivalimiz tara-
findan sahiplenilmis ve saygiyla karsilanmistir.
Diliyoruz ki yasanan sikintilar bosa gitmesin,
tartismalar unutulmasin, hep birlikte sorunlara
sahip ¢ikilsin. Festival olarak, keyfi uygulama
ve her tirden baskilara karsi tepki gésterme
hakkimizi kullaniyoruz ama kisme hakkimiz
olmadigini diistinilyoruz. Blyidk emeklerle tre-
tilen filmler izleyicisiyle bulugsun , ancak 6zgur
bir alanda ifa edildigi zaman bir anlami olacak
tim sanat dallar gibi sinema da 6zgurce yolun-
da yurasun istiyoruz.

Uluslararasi Ugan Sipurge Film Festivali 18.
yihni kutlarken, festival temasi da“18’in Halleri”
olarak belirlendi. Sizin 18’iniz neydi? Hi¢ 18’iniz
oldu mu ve o tek 18’inizde neler degisti? 18’ine
bile gelemeyip aramizdan ayrilanlar i¢in dinya
yas tutar mi? Daha 18’ine gelmeden iki cocuk
anasi olanlara, gerdek gecesi bedeni parcala-
nanlara, “rizalar” ile tecaviize ugrayanlara, bu
hic 18'i olamamislara bakacak ylzimuz var
mi? Ya da kimligim bu deyip se¢enlere pem-
be-mavi dayatmasina hakkimiz, hayatta kal-
mak i¢in yasayacak bir yer ararken Akdeniz'in
sularina gémulen hi¢ “18” ler i¢in bir ¢are ara-
yanimiz var mi?

Yillarin ve yer ¢ekiminin etkisi ile bedenimiz ve
ruhumuz asag cekildikge, “hep 18" kalmak,
kulaga cok guzel geliyor ama kolay mi? Yok-
sa blnyeye zarar mi? Ancak burada “hep 18”

derken, bir distince, duygu ve cosku halinden
bahsettigimizi bilmem sdylemeye gerek var
mi? Yoksa genglik, guzellik ve fit bedenler feti-
sizmi igindeki dinya icin yaratiimis dev bir sek-
tort daha da beslemek degil tabii ki arzumuz.
“18’in Halleri” temasina uygun olarak bu sene
Festivalimizin bir de “Geng¢ Kurul’u var. Yakla-
sik 18-24 yas arasi genglerden olusan Geng
Kurul'a, daha 6nceki yillarda Festival tarafin-
dan “Geng Cadi” 6dili almis olan sevgili Dam-
la S6nmez baskanlik yapiyor. Geng Kurul, haril
haril bir nese ve coskuyla c¢alisiyor. Gulmek
gibi genclik de bulasici olsun, buyulk bir salgin
¢iksin, hepimizi yakalasin!

Festivalde on yedi bdlim ve 133 filmle, konu-
lar cesitli. Kiminde ge¢cmise bakiyoruz, kiminde
savasa, kiminde sevmeye. Gegmisimizle yiz-
lesmek kingiklarimizla yuzlesmeye benzemi-
yor. Zaten ¢agimiz insani kirisiklari ile de bas
edemiyor. Ne kadar makyaj yapsak da o ¢izgi-
nin orada oldugunu en énce biz, sonra herkes
zaten biliyor. Ortmekle, kapamakla izler silin-
miyor. Savaglar, énce kadini vuruyor. Kadin
bedeni savas yeri. |ki dinya savasl gegirmis
bir yiz yili geride birakip iki binli yillara girer-
ken blydk kutlamalar yaptik. Yeni ylzyilimizin
ilk ceyreginin ortalarindayiz. Daha ilk ceyrekte,
siddette gecen yuzyilla yaristayiz. Insanlk tarih
dersinden hep sinifta kaliyor, hep tekrar ediyor.
Bu yuzyil da nefretin, savasin yizyili mi ola-
cak? Kadinlar hala arka saflarda mi duracak?
Nerelerde temiz su, nerelerde ekilebilecek te-
miz toprak kalacak? Tarih bu yuzyili nasil ya-
zacak? Gelecek nesiller bir giin bizim adimiza
diinyadan 6zir dilemek zorunda mi kalacak?
Attigimiz her adim kigisel tarihimizle birlikte
dlnya tarihine yaziliyor. Biraktigimiz izler dijital
teknolojilerle dinyanin derin sanal ¢opliginde
sonsuza dek silinmeden kaliyor.inkar yok artik.
Gergekten, 18 yas bazen ¢ok muhtesem ama
bazen de insan olana ¢ok agir geliyor! 18 kal-
mak kolay olmuyor. Arada birbirimizin yukinu
tasimak, birbirimize el vermek gerekiyor! Sine-
ma bu dayanigsmayi, dinyanin éblr ucundan
bir sesle hemfikir olmayi, dinyanin en guzel
seyi olan birlikte aglayip birlikte gllmeyi kolay-
lastiriyor.

Destek veren tim kurum, kisi ve kuruluslara,
sinemaya ve izleyicisine Festival ¢ok ¢ok ¢ok
tesekkir ediyor!

lyi seyirler.

Ucan Siipiirge

If Only We Could Grow Up and Leave the World Unsullied

The festival is now 18 years old, it is of age.
“Being of age”, with the cold language of law
means: ‘too bad, you are responsible for what
happens to you from now on’in a way. You're
all by yourself in the world of rights and respon-
sibilities. It is both a good thing and a bad one.
Responsibility and hormones of being 18;
daydreaming, it’s the best mixture of the world.
She who can carry it takes the cake and kudos
to she who can both carry and live it!

On our 18th year with the consciousness of
our responsibilities, we followed the distress-
ful events and controversies about censorship
happening around film festivals. Our festival
supported the demeanour and solidarity of
trade organizations and festivals on progress
about the registration patent that was brought
to us as a prohibitive element for the showing
of the movies. The jury members of our short
film competition “18 in 5 minutes” decided to
withdraw from jury duty for similar reasons as
other festivals’ jury members. Our festival res-
pects and supports all of the decisions made
by jury members and film owners. We wish that
all of the troubles we all went through won'’t be
for nothing, the discussions won’t be forgotten
and we will take on these problems all together.
As a festival we’re using our right to resist aga-
inst arbitrary practices and oppression of any
kind, but we believe that we don’t have the right
to sulk. We wish for the movies that were made
with great labour to meet with the audience,
however; just like every art branch that is me-
aningful only when its realized in a free space
we want for cinema to be free as well.

While Flying Broom is celebrating its 18th year,
the theme of the festival is set to be “Turning
“18”. What was your 18 like? Did you ever have
an 18 and what changed in that only 18? Does
the world mourn for the ones who left us before
they could even turn 18? Do we have the guts
to look at the faces of the ones who became
mothers of two before they got to 18, the ones
whose bodies were broken into pieces on their
wedding night; ones who got raped with ‘con-
sent’; the ones who never got to be ‘18’ Or,
do we have the right to push ‘pink and blue’ to
the ones who chose their own identity; are any
of us looking for solutions for the “ never 18’s”
who got buried into the waters of the Mediterra-
nean while looking for a place to survive?
Being “ forever “18” sounds nice as our bodies
and our souls are being pulled down with the
effect of years and gravity, but is it easy? Or is

it harmful? Do we have to say that we’re talking
about a state of thinking, emotion and ecstasy
when we say “forever 18”7 Otherwise it is of
course not our intention to feed a giant industry
that is created for a fetishism of beauty and fit
bodies.

Our festival has a “Youth Committee” this year
in line with the theme “ Turning 18”. Our dear
Damla Sénmez, who received the “Young Wit-
ch” award in previous years presides this com-
mittee which consists of young people aged
18-24. The Youth Committee works hard with
Jjoy and enthusiasm. Let youthfulness be conta-
gious just like laughing, may it become a great
epidemic and infect us all!

The subjects are various with 17 sections and
133 movies in our festival. In some, we look
at the past; some at war and in some we look
at love. Facing our past doesn’t resemble fa-
cing our wrinkles. Anyway, it’s not like people
of this age can deal with wrinkles. No matter
how much make-up we put on, we and ever-
yone know that the wrinkle is there. Traces
don’t disappear by covering them up. Wars, hit
women first. Woman body is a battlefield. We
celebrated the beginning of the millennium as
we left behind a century with two world wars.
We are in the middle of the first quarter of our
new century. Yet in the first quarter we'’re al-
most catching up with the last century. Huma-
nity keeps failing history, keeps repeating itself.
Is this century going to be the century of hate
and war again? Are woman going to stand in
the back still? Where will we find clean water,
cultivable soil? How is history going to define
this century? Are the next generations going to
have to apologize to the world on behalf of us?
Every step we take is written in world history
along with our personal one. There’s no den-
ying that traces we leave stay in the vast virtual
dumpster of the world thanks to digital techno-
logies.

To be honest, 18 sometimes is amazing but so-
metimes it is too much! It’s not easy staying 18.
We need to help each other, carry each other’s
burdens from time to time! Cinema makes it
easy to agree with a voice from the other side
of the world it makes it easy to laugh and cry
together which is the best thing in the world.
The Festival is very grateful for all the instituti-
ons, persons, establishments, cinemas and the
audience that support us!

Have a wonderful time.

Flying Broom



Ucan SUpUI’%e Uluslararasi Kadin Filmleri Fes-
tivali bu yil 18 yagini geng yol arkadaglari ile
beraber kutluyor. Kadinin insan haklari mica-
delesinde bir adim olan festival, kadin sinema
sanatgilari icin kendilerini var edebildikleri,
Eige, vizyon gibi kaygilarini arkalarinda bira-

arak yer aldiklari bir organizasyon. Festival,
yerli ve yabanci kadin sinemacilarin bir araya
gelerek, bir iletisim agi olusturmalarina olanak
saglhiyor. Kadin bakis agisi ile filmleri sinema
izleyicisi ile bulusturuyor, kadin sinemacilarin
emegini gorindr kilmaya katki sagliyor. Sine-
ma, hem kamera 6ninde hem de kamera ar-
kasinda calisan kadinlar i¢in oldukga zorlu bir
calisma alani. Ben de, sektorel anlamda ka-
dinlarin dayanisma iginde olmasini, kultir-sa-
natin surekli ve sistematik olarak gelismesini
ve devamli olmasini dnemsedigim icin 13. fes-
tivalden bu yana Ucan Sipurge Uluslararasi
Kadin Filmleri Festivali ile yan yana durmaktan
EOK umutluyum...

estival haftasini heyecanla bekliyorum, gok
guzel bir program da bizleri bekliyor. Simdiden
lyi seyirler diliyorum.

This year Flying Broom International Women’s
Film Festival is celebrating its 18th year with
young companions. The festival which is an
Important stepping stone for women’s rights is
an organization where women cinema artists
can show themselves; it is a place where they
can exist without any concerns like box office
etc. The festival dprovides a space for women
from Turkey and around the world to come
together and create a network. It brings toget-
her films with a women’s’ perspective with the
audience and brings women cinema artists’
labor into view. Cinema is a though work field
for women both in front of and behind the ca-
mera. I'm proud of being side by side with Fling
Broom since their 13th festival because | care
about a women’s’ solidarity in the industry and
| support the progress of culture and arts.

I'm looking forward t the festival; a great prog-
ram is expecting us. Enjoy the festival.

Damla Sonmez
Youth Comittee Chairwoman

GENC KURUL
YOUTH COMITTEE
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Ugan Supurge Uluslararasi Kadin Filmleri Fes-
tivali! Neden igindeyiz? Neden yer aliyoruz?
Neden emek veriyoruz? Clinkl bizim igin Ugan
Supurge: kadin demek, yitip giden var olmusluk
demek, var olan tabulara baskaldiri demek, top-
lumsal cinsiyet esitligi demek!

Yasadigimiz her anin cogkusunu kaybetmeden
kipir kipir hep 18, yasini yasayamamis olup bag-
kalarinin bictigi hayati yagamak zorunda olanla-
ra icin hic 18 demek, her rengi her tadi tadan-
lar icin cok 18 demek, hayatimizda ¢ok énemli
anlarin yer edindigi unutamayacagimiz tek 18’i
yansittiimiz alan, anlatabildigimiz yer demek.
Sesimizi duyurmak, bizi yok sayanlara biz de
variz demek, sansirlerle susturmaya calisan-
lara inat sanat bizim, filmler bizim, emek bizim
demek. Festival bizim, bizlerin, hepimizin  de-
mek!

Flying Broom International Women’s Film Fes-
tivall Why are we in it? What part do we play?
Why do work hard? Because for us Flying Bro-
om means women; existence lost; rebellion aga-
inst social taboos, it means gender equality!

It means living our life to the fullest with joy, be-
ing always 18; for the ones who never got to live
their youth who have to live lives inflicted upon
them it means never 18; for the ones who tastes
every color, every taste it means very 18; it signi-
fies a space where we can reflect on our ‘18’ that
we can never forget about, our only 18 that was
very special for our lives.

It means to make ourselves heard; saying we’re
here to the ones who ignore us; it means to say
art is ours, films are ours, and labor is ours in
spite of the ones who try to silence us with cen-
sorship. It means that the festival is ours; it be-
longs to us all.

Geng Kurul
Youth Comittee

T.C. KULTUR VE TURIZM BAKANLIGI
MINISTRY OF CULTURE AND TOURISM

Ugan Supurge Uluslararasi Kadin Filmleri Fes-
tivali’'ni ilk gindnden itibaren destekleyen, fes-
tivalin buyumesine, ulusal ve uluslararasi alan-
da sayginhgini pekistirmesine katkida bulunan
Kiltlr ve Turizm Bakanligi bu yil da festivalin
gergceklesmesi icin destek oldu. Basta Bakan
Omer Celik olmak (izere tim Bakanlik perso-
neline, dinyanin énde gelen film festivallerin-
den biri olmamiz igin yaptiklari katki ve daha
iyisini yapabilmemiz adina verdikleri, gelecekte
de verecekleri destek igin igtenlikle tesekkur
ederiz.

The Ministry of Culture and Tourism has been
supporting the Flying Broom International Wo-
men’s Film Festival since the early days and
also this year with their cooperation that the
festival comes through. The Ministry contribu-
ted not only to growth of the festival but also
to its national and international reputation. We
thank sincerely all the Ministry personnel, fo-
remost Minister Mr. Omer Celik, for all their
current and future support to the festival to be
among the world’s leading film festivals.



18

En renkli sanat dallarindan biri olan sinema ha-
yallerin perdeye aktarildigi blyulu bir dinyadir.
Bu dinyanin kapilarinin ardina kadar acildigi
alan ise hi¢ kuskusuz film festivalleridir. Film
festivalleri, farkli Glkelerden usta sinemacilarin
tecribelerini aktardigi, yeni sinemacilarinsa
kendini tanitma imkanina kavustugu mecralar-
dir.

Ulkemizde ilk kadin filmleri festivalini gercek-
lestiren Ugan Siplrge, 18 yildir sinema sana-
tinin carpici dilinden yararlanarak toplumsal
cinsiyet ve kadin sorunlarina iliskin farkindalk
olusturmak amaciyla festival diizenliyor. Ugan
Supulrge bu yil 18 yasinda; ilk yilindan itibaren
g6z dolduran bir festival olmasina karsilik, bu
yil itibariyle, artik gergekten ristini ispatlamis
bir festival...

Turkiye’nin tanitiminda énemli bir rol Ustle-
nen Ugan Supurge Uluslararasi Kadin Filmleri
Festivali dinyanin dért bir yanindan kadin y6-
netmenlerin filmlerini izleyici ile bulusturuyor.
Farkli Ulkelerden, farkli dillerden kadinlarin
hikayelerini ortak paydada birlestirerek evren-
sel dilin olusumuna katki sagliyor. Diinya sine-
masini Turkiye’ye tasiyan Ugan Supurge, ayni
zamanda Turkiye sinemasini da uluslararasi
izleyiciye tanitiyor. Uzun, kisa filmlerin yani
sira, belgesel, animasyon tiiriinde her yil 100’e
yakin filmin yer aldi§ festival, yerli ve yabanci
yonetmenleri, yapimcilari, oyunculari, sinema
elestirmenlerini, Ulkemizde bir araya getiriyor;
yarigmalar, paneller, sdylesiler ve sergilerle si-
nemaseverlere zengin bir icerik sunuyor.
Ulkemizi yurtici ve yurtdisinda gesitli yénleriy-
le tanitmakla gorevli kuruluglarin kaynaklari-
ni artirmak, Tark kaltdr varhdinin yayilmasini
saglamak amacinda olan Tanitma Fonu'muz
uluslararasi film festivallerine de destek olarak
ulkemiz sinemasinin tanitimina katki saghyor.
Ulusal ve uluslararasi sinema eserlerinin izle-
yiciye ulastiriimasini saglayarak bir nevi kultir
el¢iligi rolini Ustlenen Ugan Supurge Ulusla-
rarasi Kadin Filmleri Festivali’nin bu yilki “18!”
temasi gibi her daim gencg kalmasini dileyerek,
emegdi gecenleri tebrik ediyor, tim sinemase-
verleri festivali izlemeye davet ediyorum.

BASBAKANLIK TANITMA FONU
REPUBLIC OF TURKEY PROMOTION FUND

Yalgin AKDOGAN
Bagbakan Yardimcisi
Deputy Prime Minister

Cinema is one of the most colorful forms of art,
it is a magicl world where dreams are transitio-
ned to the screen. Amd film festivals are doors
that open to this magical world. They provide
opportunities for experienced directors to sha-
re their experience and are a place to show
themselves for the new ones.

Flying Broom who’s organized the first women’s
film festival in Turkey, has been trying to create
awareness on gender equality and problems of
women by using the striking language of cine-
ma for 18 years. The festival turns 18 this year
and even though it has been fantastic from the
very first day, it is now of age.

Flying Broom who has a significant role in
promoting Turkey brings together it's audien-
ce with numerous movies from all around the
world. It contributes to the global language by
bringing together women’s stories . And Flying
Brom doesn’t only bring foreign films to Turket
but ist also introduces Turkish cinema to the
world. Beside short and feature films, there are
also documentaries and animations being sc-
reened in the festival and every year over a
hundred movies meet with their audience. Film
lovers are presented with a wide selection of
content through competitions, panels, forums
and exhibitions organized by the festival.

Our Promotion Fund raises resources for
non-governmental organisations which pro-
mote our country and its culture, this includes
international film festivals that help introduce
Turkish cinema to other countries. | wish for
Flying Broom that it always stays young like the
theme of this year 18!’ and congratulate ever-
yone who put in effort for the festival. | call all
film lovers to enjoy this festival.

-

Sinema, dlnyayi degistiren, yaratici bir glig-
tir. Yedinci sanattir. Kadinlar da hayati donus-
tiren, kuran, ilerleten yaraticilardir. Hayatin
kimligini iki ayri koldan degistiren bu iki ener;ji
kaynaginin gug¢ birlesimi, sinerjisi gorkemli bir
sanatsalliga olanak tanir.

Kadinlar, toplumsal dismuslik, ényargi, zor-
balik ve hoyrathgdin acik ve gizli kodlamalarinin
prangasindan, mucadeleleriyle kurtuldugu an
yaratmaya koyulur. Resimde Kahlo, edebiyat-
ta Virginia Woolf, bilimde Madam Curie bunun
glizel ve bariz 6rnekleridir. Sinemaya donip
baktigimizda, Bilge Olga¢ ulkemizde 6ncu ve
anlaml bir drnek teskil etmektedir.

Kadin zihninden dogan, onun yoéneliminden
kuvvet alan bir sinema giderek ¢ok daha fazla
gorinir olmaktadir.

Ankara’da uzun yillara dayanan boyun egmez
calismalarla tek tek damlalarla adeta bir gole
dénistirilen Ugan Siplrge, olusturdugu gi-
zelim sihriyle, bizlerin ayaklarini yerden kes-
mektedir.

Bu festivalin geleneksellesmesi, hakh bir s6h-
rete ulasmasi, elbette buna 6ncilik eden ka-
dinlarin ve Ankarali izleyicilerin ortak ¢abalari-
nin Grtnadur.

Sinema, ¢esitlendikge derinlik ve incelik kaza-
niyor, insanin farklilasmasina kosut olarak o
da kabuk degistiriyor. Sabloncu, cinsiyet¢i bazi
yaklagsimlara ragmen, kadin gozinin vizére
degdigi yerde bir baska sinema dili, gorisi ve
hikayesi olusuyor.

Bir diislinur, cok zaman evvel sdzcikleri eylem
saymisti. Ben kadinlarin, sinema aracihgi ile
seslerini duyurmak, toplumsal esitlik talepleri-
ne ulasmak adina, ‘gorunti eylemdir’ diyerek
kendi gergeklestirimlerini sagladiklarina inani-
yorum.

Ankara’mizin sanat haritasinda gur bir irmagi
temsil eden festivalde, emegi olan tim kadin-
lara tesekkurlerimi ve basarilarinin surekliligi
dileklerimi iletiyorum.

GCANKAYA BELEDIYESI
MUNICIPALITY OF CANKAYA

Alper TASDELEN
Cankaya Belediye Baskani
Mayor of Cankaya District

Cinema is a creative power that helps change
the world. It is the seventh art. Women are
creators who build; transform and improve life
. Collaboration of these two energy sources
that change life in two different aspects cre-
ates a possibility for magnificent artistic value.
As soon as they are free themselves with their
struggle from prejudice, despotism, social con-
straints etc. women start creating. Some exam-
ples of this are Kahlo in painting, Virginia Woolf
in literature and Madam Curie in science. If we
look at cinema, Bilge Olgag is a pioneer and a
good example in our country.

A new understanding of cinema, born from
women’s minds and strengthened by their in-
tentionality is becoming more and more visible.
Flying Broom has been proving that many
smalls make a great with its unyielding projects
for many years now and they are taking our
breaths away with their magic in the process.
The festival becoming a tradition and gaining a
rightful fame is the product of the collaboration
between women who pioneered it and the loyal
audience of Ankara.

Cinema gains depth and decency as it diversi-
fies; as human beings evolve, cinema changes
its shell. Despite the normative and sexist atti-
tudes, when a woman’s eye meet the visor a
different cinematic language; opinion and story
takes shape.

One thinker considered words as acts a long
time ago. | think women can achieve their goal
to make themselves heard and reach their goal
of gender equality by saying “images are acts”.
I thank all the women who works hard for this
festival that represents a strong river in the art
map of our Ankara and wish them long lasting
achievements.



dvrupa Birlid
Tiirkive Drhsgaiyanu

Kuresel, ulusal ve yerel micadelelere karsin
kadin haklari ve cinsiyet esitligi meseleleri hala
¢ozulmeyi beklemektedir. Avrupa Birligi hem
teori hem de pratikte kadin-erkek esitliginin
uygulanmasina kendisini adamistir. Kadinlarin
seslerini duyurabilmesi oldukga muhimdir. Bu:
siyasette yer almalarini ya da bu film festiva-
linde oldugu gibi sanatsal ifadelerini destekle-
yerek yapilabilir. 18 yil 6nce, Avrupa Konseyi
sunu belirtti: “Bu hem Avrupa Birligi’nin hem de
Avrupa’nin gelecegi icin, bir bitiin olarak, tarihi
bir ddnim noktasidir. Blyime slrecinin basla-
masiyla yeni bir dénemin safagina ve sonunda,
gecmiste yapilan ayrimlarin son verilisine tanik
oluyoruz. Avrupa bitiinlesme modelini tim ki-
tayl kapsayacak sekilde gelistirmek gelecegin
istikrar ve refahi igin bir taahhuttar.” Bu festival
Avrupa Birligi agisindan, katilim sirecinde olan
Tarkiye Hukimeti igin; toplumsal cinsiyet esit-
ligi konusunda, yerel yonetimler ve sivil toplum
ile iletisime gegmek adina bir firsattir. Kadina
siddetin cezalandiriimasi, sivil toplum 6érgutle-
rinin guclendiriimesinde ve bu o6rgutlerin kadin-
lari savunmasina destek verilmesi, kadinlarin
istihdami, egitim olanaklarinin gelistiriimesi ve
politik katilmlarinin arttirlimasinda sivil toplum
orgutleri ile isbirligi icerisindeyiz. Gegtigimiz on
yilda Avrupa’'nin finansal yardimlariyla Turki-
ye’nin bu konudaki yatirimlari 220 milyon Euro,
700 milyon TL'ye ulasmistir, daha da ileri go-
turdlmesi icin ortakligimiza devam edilecektir.

AB TURKIYE DELEGASYONU
EU DELEGATION TO TURKEY

. Andreea Schmidt
Siyasi Isler Boliim Baskan Yardimcisi

“Notwithstanding the major global, national and
local efforts, many women'’s rights and gender
equality issues remain to be addressed. The
European Union is committed to the equality of
women and men both in principle and in prac-
tice. Giving women a voice is crucial — be it by
supporting their political participation, or their
artistic expression, like in the case of this mov-
ie festival. 18 years ago, the European Council
spoke of marking “a moment of historic signifi-
cance for the future of the Union and of Europe
as a whole. With the launch of the enlargement
process we see the dawn of a new era, finally
putting an end to the divisions of the past. Ex-
tending the European integration model to en-
compass the whole of the continent is a pledge
of future stability and prosperity.” This festival
is an opportunity for the European Union to re-
state in an accession country one of its core
values, gender equality, the subject of regular
dialogue with the Turkish government, local
authorities and civil society. We are partners
in addressing the scourge of violence against
women, in empowering non-governmental
organisations and supporting their advocacy
work in favour of women, in enhancing educa-
tional opportunities, in helping women’s access
to decent jobs, finance for business, and politi-
cal participation. Europe’s financial assistance
to Turkey’s efforts in this field has reached 220
million euros, around TL 700 million, in the past
decade, and we will continue to partner with
Turkey for further progress.”

Avrupa Birligi Turkiye Delegasyonu’nun “9 Mayis Avrupa Giinii” etkinlikleri
kapsaminda destekledigi 12 film, 9-10 Mayis tarihlerinde Cagdas Sanatlar Merkezi ve
Biyulii Fener Sinemasi’nda sinemaseverlerle bulugacak.

12 films supported by European Union Delegation to Turkey, within the scope of "May 9"
Europe Day” activities, will be screened Cagdas Sanatlar Merkezi and Bliyiilii Fener on 9?-
10" May.

Viktoria, Maya Vitkova, Romanya-Bulgaristan -2014

The Wonders / Le meraviglie, Alice Rohrwacher, italya / isveg / Aimanya-2014
Rastres de sandal /Traces of Sandalwood, Maria Ripoll, ispanya / Hindistan / Fransa-2014
Zurich, Sacha Polak, Hollanda / Almanya / Belgika - 2015

Gelecek Yl / Next Year, Vania Leturcq, Belgika - 2015

Nena, Saskia Diesing, Hollanda / Almanya - 2014

Bebegim / Be My Baby, Christina Schiewe, Almanya - 2014

Ders/ The Lesson, Kristina Grozeva, Petar Valchanov, Bulgaristan/Yunanistan - 2014
Sonsuza Dek Mutlu / Happily Ever After, Tatjana Bozic, Hollanda/Hirvatistan - 2014
Tito’nun Gozlikleri / Tito’s Glasses, Regina Schilling, Almanya - 2014

Joanna, Aneta Kopacz, Polonya - 2013

Kadinlar ve Savag / Women and War, Marek Widarski, Polonya - 2005



Sansli insanlardandir Himeyra, tabiatin
bonkér davrandiklarindan. On parmagin-
da bin marifet olanlardandir. Bunlarin ya-
ninda, gergek bir “insan”dir da. Yalansiz,
dolansiz, dolambagsizdir. Sayisi giderek
azalmis “aka ak, karaya kara” diyenler-
dendir... Onunla ayni zamani paylagsmis
herkes ¢ok sansli. Hepimiz sanslyiz.
“Glzelligin on para etmez, bu bendeki
ask olmasa” deyisini, ‘Kirik Bir Ask Hika-
yesi'ndeki cam 6tesi kirilganigini, ‘igin-
den Tramvay Gegen Sarki'da, sahneye
disen fasizmin gdlgesi nedeniyle yuzu-
ne yansiyan nefreti, ‘Yalan Dunya’ ya
da benzeri bir dizideki géormus/gecirmis
halleri... Bunlari yakalayabildik. Ona ve
yaptiklarina baktik, kendimizi duzelttik.
insan olma gabalarimizin bas mimarla-
rindandir Himeyra.

NAIM DILMENER

Himeyra is one of the lucky ones, natu-
re has been generous with her. She is a
Jack of all trades. And along with these
She is also a real *human being”. She is
a straight shooter, no funny bussiness.
She’s one of the few “cards on the table”
people left... Everyone who got to spend
time with her is very lucky. We're all lu-
cky. Her saying “ Your beauty is not worth
anything if it weren’t for my love”, her inc-
redible fragility in “A Broken Love Story”,
the hateful reflection of fascism on her
face in “ The Song in Which a Tram Pas-
ses By”, her wise appearance in “Yalan
Diinya” and similar TV shows....We got
to witness all of these. We looked at her
and the things she’s done and corrected
ourselves . Hiimeyra is one of the chief
architects in our efforts on our way to hu-
manity.



Otuzlarinizda (tamam tamam, ge¢ otuz-
larinizda) hayatiniza birgok yeni insan
girer. Ama gercek dostlara: genclikte edi-
nilen; kriz anlarinda arayabileceginiz tur-
den olanlara sik rastlayamazsiniz.

Bizim hikayemizin sira disi bir yani yok.
Emine ile yaklasik bir yil 5nce EAVE atdl-
yesinde tanistik ve tanistigimizdan beri
sanki birbirimizi batin hayatimiz boyun-
ca taniyor gibiydik. Tabii ki aninda dost
ve ev arkadasi olduk, her ne kadar dis-
topik bir bilim kurgu olarak baslayip; kara
mizah olarak biten, bagindan beri bayil-
digim projesinin yapimcilarindan biri bile
oldum. Ve bence onun bu acik fikirliligi,
hazircevap olusunun yani sira mizahiyla
birlestiginde onu daha da 6zel kiliyor.

Emine, komik (gergekten cok komik),
akill, egitimli ve buyulk bir sinema tutku-
nu. Cok sey yapiyor ve yaptigi her sey-
de cok iyil. Yapimcl, senarist, gazeteci...
Ama bir de gizli bir yetenegi var, oyuncu-
luk. E@er projelerinden biri hakkinda ko-
nusurken onu dinleme firsati bulursaniz,
onun goruslerine katiimaktan kendinizi
alamazsiniz. Bu sansi yakalayamadiy-
saniz hemen yapmanizi dneririm.

Belli bir yagtan sonra uzun slrecek ar-
kadagliklar kuramayacaginizi séylerler;
bizim icin durum bdyle degil.

Not: Sevgili Emine, seninle gurur duyu-
yorum! Ve bir Oscar kazandiginda, tabii
ki konusmanda benden bahsetmeni bek-
liyorum!!!

Dostun, ev arkadasin, kétl kalpli ikizin,
Yunan komsun ve zaman zaman pazar-
lama danigsmanin,

CHRISTINA PELEKANI

In your 30s (ok, late 30s), plenty of new
people enter your life. But actual close
friends, the kind you make in your teens,
the kind you call in a crisis, those are in
Shorter supply.

Our story is not unusual. | met Emine al-
most a year ago at the EAVE workshop
and it was like | knew her my whole life.
Of course, we instantly became friends,
roomies and | was even the shadow pro-
ducer of her project — which by the way |
loved from the beginning, even though it
started like a dystopian sci-fi movie and
ended as a black comedy. And that flexi-
bility of hers combined with her wittiness
and humor makes her even more spe-
cial.

Emine is funny (seriously, really funny),
smart, educated and a big cinema aficio-
nado. She is great in everything that she
does; and she does a lot! She is a pro-
ducer, a scriptwriter, a journalist. But she
also has one secret talent; acting. If you
ever had the chance to listen to her while
pitching one of her projects, you wouldn’t
agree more. If you didn’t have the chan-
ce, | suggest you should.

They say, that after an age you do not
make friends for life; for us this not the
case.

Ps. Dear Emine, I’'m so proud of you! Of
course, when you get an Oscar, | expect
you to include me in your speech!!!!

Your friend, roomie, evil twin, Greek nei-
ghbor and sometimes marketing consul-
tant,



Deniz, kamera asistani olarak kamera
grubuna dahil oldugunda Universiteyi
yeni bitirmisti. 1999 yilinda Durusma fil-
minin ¢ekimlerini yapiyorduk.

Tek amaci vardi, goruntl ydnetmeni
olmak. Film sektérinde kamera asis-
tani olursunuz, kendinizi geligtirdikten
uzun bir sure sonra sansliysaniz ka-
mera operatori olarak ¢aligirsiniz, ger-
cekten sansliysaniz goérinti yénetmeni
olursunuz.

Deniz, calistigimiz film setlerinde sorular
sorarak Isik tasarimini, kamera segimini,
objektifleri 6grenmeye calisti. Elinden
fotograf makinesini distrmeden, dur-
maksizin égrenmeye c¢alisarak, kendini
gelistirerek sansini kendi yaratti.

Asistan olarak calistigi filmlerin nasil ge-
kildigini anlayarak, hissederek c¢alisti.
Bugun ki bagarisi mesleki heyecani, ye-
tenegi, durmaksizin arastirmasi, kendi
fikirlerini ortaya koymasi ve iyi bir anne
olmasinin sonucudur.

Deniz'in asistanhiga baslayip, sonrasin-
da goruntl yénetmeni olmasi; kamera
departmaninda calismayi! dusinen bir-
¢ok kadini cesaretlendirmistir.

Hedefinden ve heyecanindan higbir za-
man vazgec¢medidi i¢in onu takdir ediyo-
rum. Basarilarinin devamini diliyorum.

FEZA CALDIRAN

When Deniz joined to the camera de-
partment, she had just graduated from
university. We were shooting ‘The Trial’
back in 1999.

She had only one goal: to be a cinema-
tographer. In a film sector, you start as
a camera assistant; and then, if you are
lucky, you become a head cameraman
after years. If you are really lucky, you
become a cinematographer.

Deniz tried hard to learn lighting design,
camera choices and objectives by asking
lots of questions. She learnt everything
by never put her camera away and she
created her luck by herself.

When she works in a movie, she gras-
ped every movement by analyzing and
intuition.

Today, her success lies in her excite-
ment, talent, will to research, her coura-
ge bring her own ideas and her being a
great mother.

Deniz’s improvement from being an as-
sistant to a cinematographer has encou-
raged lots of women in the cinema sec-
tor.

| appreciate her constant excitement and
not having doubt about her goals. | wish
her many more achievements.



Bir filmin macerasi uzundur. Birgok evre-
den gecer. Ama eninde sonunda hikaye
“son durak” diyecegim “montaj’a gelir. Bir
film orada fikrine, viicuduna ve duygusu-
na kavusur. Aylin Zoi benim i¢in “son du-
rak” anlamina geliyor. Her ne kadar “son
durak”, romantik, trajik, bitis noktasi, yor-
gunluk, tikenmiglik vb.’lerini ¢cagristirsa
da, gercekte Aylin’le her seyin yeniden
basladigi yer. “Son durak”, ¢linkii ora-
ya ugramadan bir film hayata gegmiyor,
dogmuyor, tamamlanmiyor ve ifadesine
kavusmuyor. Ama her ne kadar her filmin
bir son duradi varsa da, bu “son durak’ta
sizi kargilayan kiginin karakteri, yetenedgi,
dinyayi algilama bigimi, sizi ve o ana ka-
dar yapmis oldugunuz, ¢cabaladiginiz isi
anlayabilme yetisi bu “son durak” daha
da 6nemli kiliyor.

Aylin Zoi, bu kertede olmazsa olmazlar-
dan biri. Onunla tanistigimda “bu is zor
olur” diye disinmustim. Ama tamamen
yaniimisim. ilk bakisin, yanhs —soduk
nevale, mesafeli- 6n yargilarini gectikten
sonra muhtesem bir mizah anlayisi, du-
yarlilik, bilgelik ve profesyonel bir bakis
acisi olan Aylin’i tanima sansini buldum.
Katkida bulundugu herhangi bir isi, ola-
gan halinden ¢ikarip, bir filme sizin bile
distinmediginiz, gérmediginiz bir anlam,
bigim, estetik, ritim, duyarlilik ve mizahla
dolu bir 6rgl kurup, size yeni bir baglan-
gi¢ sunuyor. Yani tam yeme de yaninda
yat tadinda bir baslangig. Sonra geriye
donlp baktiginizda yaniimis olmanin
tadina biraz daha zevkle variyorsunuz.
Oysa egolarin ¢ok yiksek bir seviyede
yol aldigi bu sektérde, insanin igini birisi-
ne teslim etmesi gok zor gézikuyor. Ama
Aylin size her an ayni yéne gittiginizi
hatirlatiyor, icten ice dalga gecercesine.
Sizi arkasindaki kanepeye buylk bir i¢
ferahligiyla oturtup, hayalini kurdugunuz
filmi bir de onun muhtesem katkilariyla
seyretmenizi sagliyor. Ve her projede,
o son duragi iple ¢eker hale geliyorsu-
nuz... Ama her son durakta sizi Aylin gibi
birisi beklemiyor.

UMUR TURAGAY

A film’s adventure is a long one. It goes
through a lot of stages. However, at the
end, the story ends up in “montage” whe-
re | call “the last station”. There, a film
finds its idea; body and feelings. Aylin Zoi
is “the last station” for me. Even if con-
notations of “the last station” are roman-
tic, tragic, an endpoint, tiresome, etc; in
reality it is where everything starts again
with Aylin. The reason why | call it “the
last station” is that without it, a film can-
not be alive; born; completed nor can it
find its expression. Although every movie
has a last station, the person welcoming
you at the station and their character,
skills, vision, and their way of understan-
ding you and what you have done until
that point makes “the last station” even
more significant.

Aylin Zoi is one of the musts haves in this
area . When we first met, | thought it was
going to be hard to work together. But |
was completely wrong. After | overcame
the prejudices from the first sight — cold,
distant — | got the opportunity to know her
as a person with a great sense of humor
and a sense of professionalism; a person
who is sensitive and wise.

She offers you a new start by building a
storyline with new meaning, style, aest-
hetics, rhythm, sensibility and humor that
even you didn’t think of or see and brin-
gs your work to the next level. A start
that is fit for a king. And when you look
back, you get delighted by being wrong
about her. It is hard to trust someone
with your work in an industry where per-
sonal egos ride high. But Aylin reminds
you that you're on the same boat every
step of the way almost like she is secret-
ly mocking you. She makes you sit in a
comfortable couch behind her and watch
your movie that you dreamed of become
something else by her amazing contribu-
tion. And in each project you just can't
wait to reach the last station. Unfortuna-
tely, not in every station there’s someone
like Aylin waiting for you...



Prof. Dr. Nermin ABADAN UNAT, be-
nim hayatima énce bir hoca olarak girdi.
Tarkiye’de ve dinyadaki glincel siyasal
olaylar ile ilgili Siyasal Bilgiler Fakuilte-
si’'nde verdigi derslerde her zaman ilgimi
¢ceken yeni bir seyler anlatirdi. Daha son-
ra birlikte doktora tez ¢calismasi yaptik ve
giderek de onun asistani oldum. Nermin
Hoca, Siyasal Bilgiler Fakiltesi’'nden ay-
rildiktan sonra da hocam olmaya devam
etmenin yani sira meslektasim, annem
ve giderek dostum oldu. Siyasal Bilgiler
Fakiltesinin ilk kadin hocasi ve ilk kadin
profeséri olan Nermin Hoca’yr tanim-
lamak gerekirse, dunyayi yuredine ve
aklina sigdirmaya ¢alismak icin ¢ok oku-
yan ve her zaman yapacak ¢ok isi olan
bir kadin olarak tanimlamak dogru olur.
Nermin Hoca, hocalarin hocasi oldu; he-
pimize érnek oldu. Her zaman hepimize
ogretecek yeni bir bilgisi oldu, her zaman
bizden ¢ok yasama bagli ve bizden 6nde
oldu. Onun i¢in Nermin Hoca hepimiz-
den geng ve hala 18'inde... Nermin hoca
18’liklerin hep en 6nlinde olacak, bize de
enerjisiyle ve yuregi ile geng kalmayi 63-
retecek. Bu nedenle Nermin Hoca’nin bu
Odulle en ¢ok layik olan kadinlardan biri
oldugunu distniyorum. Nermin ABA-
DAN UNAT, iyi ki Tirkiye'de yasamis ve
bizimle beraber yasamis...

Benim i¢cin Nermin Hoca, dinmeyen bir
meraklilik hali, sonlanmayan bir &g-
renme arzusu, bitmeyen bir 6gretme
askidir. Kendini hi¢ tekrarlamaz. Onun
konferanslarini ne zaman dinlesem yeni
birseyler sdyledigini duyarim. Sorgular,
iliskiler kurar , ¢goziimlemeler yapar. Cok
batili, ama bir o kadar doguludur. Femi-
nizmi kadinlarin  6zgurluk micadelesi
olarak tanimlar; clinkl o da Budapes-
te’den Izmir’e uzanan tren yolculugunda
kendi 6zgurlik micadelesini baslatmis-
tir. Bu baglamda yasamiyla herkese 6r-
nektir. Kadin haklari siyasetinin 6nemine
inanan bir entelktieldir. Akademik femi-
nizmin énculerindendir; feminist kusaklar
arasinda koprudir ve boyle olmaktan
hic vazgecmez. Gengleri dikkatle dinler,
sever, cesaret verir ve onlarla sakalasir.
Cunkd Nermin Hoca, her zaman ONSE-
KiZ YASIN RUHUNU TASIR.

PROF. DR. SERPIL SANCAR

Professor Nermin ABADAN UNAT first
appeared in my life as a teacher. She
was always talking about a bunch of new
stuff that attracts me about the current
political issues both in Turkey and worl-
dwide in her classes at Faculty of Politi-
cal Sciences. Later, we worked together
for my post graduate thesis and | became
her assistant. After leaving the faculty,
besides keeping on teaching me, Pro-
fessor Nermin became my colleague, my
second mother, and eventually my friend.
If there is a need to define the first wo-
man instructor and first woman professor
of Faculty of Political Science, it would
be appropriate to say that she reads a lot
comprehend the world with her heart and
mind and she always has a lot to do. She
is the professor of professors; always a
model for us; always has something new
to teach; and always much more lively
and ahead of us. So Professor Nermin
is younger than all of us and she is still
18... She will always be ahead of all 18’s
and teach us how to keep being young.
So | think Professor Nermin is one of the
most worthy of this reward. | am thankful
that Nermin ABADAN UNAT has lived in
Turkey and has lived with us...

PROF. DR. YILDIZ ECEVIT

Nermin Hoca for me, is an endless state
of curiosity; everlasting desire to learn; a
never ending love for teaching. She ne-
ver repeats herself. Whenever | listen to
her conferences | hear something new.
She questions, builds correlations, finds
resolutions. She as Western as she is
Eastern. She defines feminism as wo-
mens’ struggle for freedom, because she
herself has started her own struggle for
freedom in a train journey from Budapest
to Izmir. In this context she is an example
to everyone with her life . She is an in-
tellectual who believes in the importance
of womens’ rights politics. She is one of
the pioneers of academic feminism; she
§S a brsdge between feminist generati-
ons and never gives up being so. She
listens to young people carefully; jokes
with them ans she loves and encourages
them. Because Nermin Hoca, always
CARRIES THE SPIRIT OF 18



ULUSLARARASI SINEMA YAZARLARI FEDERASYONU JURISI
JURY MEMBERS, FEDERATION OF INTERNATIONAL FILM CRITICS

(FIPRESCI)

|PRESCI

FIPRESCI Yonetim Kurulu her yil, biri Turki-
ye’den olmak kosuluyla G¢ Ulkeden U¢ sine-
ma yazarini Ugan Supurge Uluslararasi Kadin
Filmleri Festivalinde gorevlendiriyor. Juri Uye-
leri hafta boyunca festivalin Her Biri Ayri Renk
baslkli béliminde gosterilen filmleri izleyip
degerlendiriyor ve iglerinden birine FIPRESCI
Odiili veriyor. Ugan Siiplrge, festivalin kapa-
nis téreninde agiklanan ve sahibine sunulan
bu 6dulin verildigi dinyadaki tek kadin festivali
olma 6zelligi tasiyor. Bu seneki juriyi olusturan
film elestirmenleri....

Every year, administrative body of FIPRESCI
is nominating three screen writers from three
countries - one of them should be from Turkey
- for Flying Broom International Women’s Film
Festival. Jury members watch and evaluate the
films in the category of Each Has A Different
Color and award one of them with FIPRESCI
Prize. Flying Broom has a particular uniqu-
eness of being the only women'’s film festival
which gives a FIPRESCI Prize. The members
of the jury of this year are...

Anne Brunswic

Gazeteci ve sinema elestir-
meni olan Anne Brunswic
(1951, Paris) ayni zaman-
da belgesel filmler igin
senaryo yaziyor. Son on
yildir  Filistin ve Rusya’da
seyahat edip, bu ulkeler
Uzerine; 6zellikle kadin oda-
kh kitaplar yazmustir.

Duzenli olarak, Images de
la culture, Images docu-
mentaires, Cassandre, re-
vue XXI| ve Gare de I'Est
gibi dergilerde yaziyor.

Kitaplari: Actes Sud
yayinevi serileri

Journalist, film critic, writer
and scenarist for documen-
tary cinema, Anne Brunswic
(born 1951 in Paris) has
been travelling a lot during
the last decade in Pales-
tine and Russia and written
a few books about these
countries, mainly focussed
on women.

Regular collaborations with
: Images de la culture, Im-
ages documentaires, Cas-
sandre, revue XXI, Gare de
I’Est.

Books : Editions Actes Sud
Personnal website www.an-
nebrunswic.fr (in French)
ges de la culture, Images
documentaires, Cassandre,
revue XXI, Gare de I'Est.
Books : Editions Actes Sud
Personnal website www.an-
nebrunswic.fr (in French).

Massimo Lechi

Massimo  Lechi (1986)
Genova, ltalya’ll sinema ve
film elestirmenidir. Genova
Universitesi'nde  edebiyat
okuduktan sonra birkag yil
boyunca yénetmen yardim-
cisi ve produksiyon asistani
olarak calisti. Film yapim-
cihgr diplomasini aldiktan
sonra iki kisa film yonetti.
2006’dan bu yana FilmDoc,
Il Ragazzo, Selvaggio, sush-
iettibili.it ve Marla gibi dergi
ve internet sitelerine surekli
olarak yazilar yaziyor. 2014
yiinda Mannheim-Heidel-
berg Uluslararasi Film Fes-
tivalinde, 2015’te ise Se-
lanik Belgesel Festivali'nde
FIPRESCI Juri bagkanhgini
yaptl.

SNCCI — Italyan Film Elestir-
menleri Birligi — Gyesidir.

Massimo Lechi (born 1986)
is a film and theatre critic
from Genova, Italy. He stud-
ied literature at the Univer-
sity of Genova and worked
as an assistant director and
production assistant for sev-
eral years. After receiving
his diploma in filmmaking he
directed two short films.
Since 2006 he has inten-
sively written reviews and
festival reports for Italian
magazines and websites
such as FilmDoc, Il Ragaz-
zo Selvaggio, Sushiettibili.
it and Marla. He served as
president of the Fipresci
Jury at the Mannheim-Hei-
delberg International Film-
festival in 2014 and at the
Thessaloniki Documentary
Festival in 2015.

He is a member of the SNC-
Cl — National Union of lItal-
ian Film Critics.

hed
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Evrim Kaya

Evrim Kaya Istanbul Erkek
Lisesi'ni bitirdikten sonra
Bogazici  Universitesi'nde
felsefe  okudu, ylUksek
lisansini tamamlarken ayni
Universitede Ug yil arastirma
goérevlisi olarak galisti. 2004
yiinda Bogazigi Universi-
tesi Sinema Kulibi’nde
Gorunta Dergisi’'ni ¢gikararak
basladigi sinema yazarligi-
na 2012'ye kadar vyayin
kurulunda yer aldigi Yeni
Film dergisinde devam etti.
Agos gazetesinde kultir
sanat editorligu yapiyor,
Arkapencere ve Altyazi der-
gilerinde sinema yazilari
yaziyor.

Evrim Kaya finished Istan-
bul Erkek Lisesi and stud-
ied philosophy at Bogazici
University. She worked as
a research assistant for
three years at the philoso-
phy department while she
continued her M.A. stud-
ies at the same university.
She started writing on film
at Bogazici University Film
Club where she was the
chair. Until 2012 she con-
tributed to the quarterly Yeni
Film magazine where she
was a member of the edito-
rial board as well. Currently
she works as an editor for
the Culture and Arts pages
in Agos Weekly Newspaper
and writes for magazines
like Arkapencere and Alt-
yazi.
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HAYATINI YASA
MARGARITA, WITH A STRAW
CHOONE CHALI AASMAN

HINDISTAN/INDIA, 2014, DCP, Renkli/Color, 100’
ingilizce-Hintge/English-Hindi; ingilizce-Tirkge altyazili/English-Turkish subtitled/
Uzun metraj/Feature

YONETMEN/DIRECTOR: Shonali Bose

SENARYO/SCREENPLAY: Shonali Bose

GORUNTU YONETMENI/CINEMATOGRAPHER: Anne Misawa

KURGU/EDITING: Monisha R Baldawa

YAPIMCI/PRODUCERS: Shonali Bose, Nilesh Maniyar, Viacom 18 Motion Pictures
OYUNCULARI/CAST: Kalki Koechlin, Revathy, Sayani Gupta, William Moseley, Hussain Dalal,
Tenzin Dalha, Kuljit Singh, Malhar Khushu

Fl

HAYAT
MARGARITA,
CHOONE C

Kalki Koechlin’in bugtine kadar oynadigim en
zor roldi dedigi kadar var. Clnku bu, serebral
palsili, yani beyin felcli bir geng kadinin hikaye-
si. Bu ayni zamanda bir agk dykusu. Delhi Uni-
versitesi'ne devam eden Leyla egitimini New
York’ta strdirmek tizere tlkesinden ayrilir. Yeni
adresinde geng ve atesli bir aktiviste tutulacak-
tir. Bu pek de alisik olmadigimiz, filmlerde gor-
diklerimize benzer bir durumdur!

Romantik bir gen¢ kadin olan Leyla tekerlekli
sandalyede olmaya igten ige isyan etmektedir.
Ama hastalidi onu yildirmak séyle dursun, cin-
selligini kesfetmesine bile engel teskil etmeye-
cektir. Bu eglenceli serliiven kendisiyle oldugu
kadar en yakinindakilerle de arasini agsa da
Leyla gercek ‘ben’ini ortaya ¢ikarma gucind hig
yitirmeyecektir. Serebral palsi onun igin bir en-
gel degildir ama bagkalarina bunu anlatmak...

N |
WITH
A

L |

Laila is a young romantic, a secret rebel in a
wheelchair. Undeterred by cerebral palsy, she
embarks on a journey of sexual discovery. Her
exhilarating adventures cause a rift both within
herself and with those she is closest to. Ultima-
tely, it is in the intensity of these bonds that she
finds the strength to be truly herself. In this ins-
pirational love story, a Delhi university student
and aspiring writer afflicted with cerebral palsy
leaves India for New York University, where she
falls for a fiery young activist. Unusual only be-
cause it’s so rarely seen on screen. Her cereb-
ral palsy doesn’t much get in the way of her life,
although it sometimes does for others.

Yonetmen hakkinda / About the director

Shonali Bose Delhi Universitesi'nde 6grenim goérdii, Columbia’da siyaset bilimi dalinda yiik-
sek lisans yapti, ardindan UCLA film okuluna devam etti. ilk uzun metraj filmini 2005 yilinda
cekti. Bu filmiyle, Sundance Film Festivalinde Kiresel Yénetmen Oduli’'ni alan ilk Hindis-
tanl sinemaci oldu.

She received her B.A. from Delhi University and her master’s from Columbia before earning
her M.FA. at UCLA film school. She made her feature debut as writer-director with Amu.
Shonali is also the first Indian to receive the prestigious Sundance-Mahindra Global Film-
maker Award for her new script Margarita, with a Straw.

Filmleri / Filmography
The Gendarme is Here (1993), Undocumented (1995), Lifing the Veil (1997), Amu (2005)
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KARDESIM
BROTHER
DZMA

FRANSA-GURCISTAN/FRANCE-GEORGIA, 2014, DCP, Renkli/Color, 94’
Glirclice/Georgian; ingilizce-Tirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

HER BIRi AYRI RENK /| EACH HAS A DIFFERENT COLOR

K A R D
BROTHE

iki erkek kardes. Birinin parmaklarinda miizigin
notalari dans ederken, digerinin elinde silah
var. 1991 yilinda, Tiflis’teyiz. Gircistan i¢ sava-
sinin harap ettigi Tiflis sehrinde. 17 yasindaki
Giorgi kendi yolunu bulmaya galigiyor. Bu kaos
ortamindan gabucak ¢ikabilmenin yollarini ari-
yor ama ne pahasina? Bunun igin gerekli glice
ulasabilmesi lazim ama Giorgi acaba ¢ocuk-
lugundan beri kendisine dgretilen degerleri bir
cirpida terk edebilecek mi? Gelecegi parlak bir
piyanist olan erkek kardesi Datuna eviyle okulu
arasinda gidip gelece@i normal bir yasamdan
yana tercihini kullanmak istemektedir. Ama
siddet ortamindan fazla uzak kalamayacaktir.
Giorgi icinse artik bir seylerin farkina varma za-
mani gelmigtir.

E S i M
R /D A

Z M

Two brothers. One has music in his fingers. The
other has a gun in his hand. Thilisi 1991, a city
broken by civil war; Giorgi, 17 years old, tries to
find his way. In the general chaos, with his ma-
tes he finds the possibility of a quick ascent, but
at what cost? In the search of power, is Giorgi
ready to abandon the values he grew up with?
Datuna, his younger brother, a pianist with in a
bright future, tries for his part to follow a normal
life, between music lessons and the life of his
neighborhood. But the child will not stay away
from violence for too long. For Giorgi, it is the
moment of awareness. What is it left to save?

Yonetmen Hakkinda / About the Author

Sovyet Giircistan’inda dogdu. Tiflis’te muzik, Paris’te sinema 6grenimi gérdu. 2008’de mezu-
niyet filmi diinya gapinda 40’tan fazla festivalde gdsterildi ve bes 6dul kazandi.

YONETMEN/DIRECTOR: Teona Mghvdeladze Grenade & Thierry Grenade
SENARYO/SCREENPLAY: Teona Mghvdeladze et David Chubinishvili

GORUNTU YONETMENI/CINEMATOGRAPHER: Julie Grunebaum

KURGU/EDITING: Pauline Rebiére

YAPIMCI/PRODUCERS: Juliette Lepoutre, Marie-Pierre Macia, Zurab Magalashvili, Suliko
Tsulukidze

OYUNCULAR/CAST: Irakli Basil Ramishvili, Zuka Tsirekidze, Natasha Shengelaia,

Kahi Kavsadze, Elena Glurjidze 1

Born in Tbilissi, Soviet Georgia. She studied Music in Tbilisi and Film in Paris at La Fémis.
Her graduation short film Mivitskebuli Partitura was selected in over 40 festivals throughout
the world and won 5 awards.

Filmleri / Filmography
Mivitskebuli partitura (2008)

Thierry Grenade

— Yoénetmen yardimcisi ve yapim koordinatérii olarak kisa filmlerde ¢alisti. Cin’de g¢ekilen bir
belgesel Giglemesinin yapimcihigini Gstlendi.

Thierry Grenade worked as an assistant director and line producer on a few short films and
has also produced a documentary trilogy shot in China. 39



!

KIZLAR CETESI
GIRLHOOD
BANDE DE FILLES

FRANSA/FRANCE, 2014, DCP, Renkli/Color, 112’
Fransizca/French; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Céline Sciamma

SENARYO/SCREENPLAY: Céline Sciamma

GORUNTU YONETMENI/CINEMATOGRAPHER: Crystel Fournier
KURGU/EDITING: Julien Lacheray

YAPIMCI/PRODUCER: Bénédicte Couvreur

OYUNCULAR/CAST: Karidja Touré, Assa Sylla, Lindsay Karamoh, Marietou Touré,
Idrissa Diabate, Simina Soumare, Cyril Mendy, Djibril Gueye

HER BIRi AYRI RENK /| EACH HAS A DIFFERENT COLOR

KIZLAR

CETESI

GIRLHOOD /BANDE DE FILLES

Gegen yil Cannes Film Festivali’nin ac¢ilig filmi
olan ve gok begenilen ‘Kizlar Cetesi’, aile or-
tamindan, sonu gelmek bilmeyen okul haya-
tindan ve yasadigi erkek egemen ortamdan
bunalan Marienne’in hikayesi... Marienne Ug¢
6zgur ruhlu kizla tanismasinin ardindan yeni
bir hayata baslar. Bunun 6zgirlige giden bir
yol oldugunu umarak, gruba kabul edilebilmek
icin adini; kilik kiyafetini degistirir ve okulu bi-
rakir. ‘Kizlar Cetesi’ samimi bir portre, klasik bir
bldylime hikayesi. Hikaye Paris’in varoslarinda
cesitli mahallelerde, Bagnolet ve Bobigny ban-
liyblerinde gecger. Bu banliydleri, yagsam alan-
larini ve insanlarin hayatlarini buralarda nasil
surdirdigunu anlatir.

Girlhood was the opening movie of the Cannes
Film Festival and won great recognition. The
movie tells the story of Marienne; oppressed
by her family setting, dead-end school prospe-
cts and the boys law in the neighborhood, Ma-
rienne starts a new life after meeting a group
of three free-spirited girls. She changes her
name, her dress code, and quits school to be
accepted in the gang, hoping that this will be a
way to freedom... Girlhood is an intimate port-
rait, a classical coming of age story. The story
is set in several neighborhoods on the outskirts
of Paris. The suburbs of Bagnolet and Bobigny.
It depicts these areas, spaces and how people
and things circulate within them.

Yonetmen Hakkinda / About the Author

Céline Sciamma 1978 yilinda dogdu ve Paris’in banliylerinde blyudu. Fransiz edebiyati
Gzerine aldigi yuksek lisans derecesinden sonra Fransiz film okulu La Femis’de senaryo
yazarlgi derslerine katildi. Yonetmenlerle ortak galismalar yaparak, uzun metraj film ve tel-
evizyon projeleri gergeklestiriyor. ilk uzun metrajli filmi Niliiferler Cannes/Un Certain Re-
gard (2007)'a ve diinya ¢apinda otuzdan fazla festivale (Toronto, Londra, New York, Tokyo,
Rotterdam...) segcildi. Film elestirmenleri tarafindan ¢ok begenilen film diinyanin en prestijli
ddullerinden Fransiz Louis Delluc 6dilini kazandi.

Céline Sciamma is born in 1978 and grew up in the Paris suburbs. After a master’s degree
in French litterature, she followed screenwriting courses at the French film school La Femis.
She shares her work between collaborations with directors and writing feature and television
projects. Water Lilies, her first feature film has been selected in Cannes / Un certain Regard
(2007) and in more than 30 festivals worldwide (Toronto, London, New York, Tokyo, Rotter-
dam...). Acclaimed by the film critics, the film won the prestigious french Louis Delluc award.

Filmleri / Filmography
Tomboy (2011), Water Lilies (2007)



KONFETI
CONFETTI HARVEST
DORSVLOER VOL CONFETTI

HOLLANDA/THE NETHERLANDS, 2014, DCP, Renkli/Color, 94’
Flemenkge/Dutch; Ingilizce-Tlrkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Tallulah H. Schwab

SENARYO/SCREENPLAY: Chris Westendorp

GORUNTU YONETMENI/CINEMATOGRAPHER: Tallulah H. Schwab
KURGU/EDITING: Michiel Reichwein

YAPIMCI/PRODUCER: Gijs van de Westelaken

OYUNCULAR/CAST: Hendrikje Nieuwerf, Suzan Boogaerdt, Steven van Watermeulen,
Yannick de Waal, Tom van Kessel

HER BIiRi AYRI RENK / EACH HAS A DIFFERENT COLOR

Franca Treur’'un ayni adli romanindan uyar-
lanan bu film, 1980’li yillarda gegiyor. 12 ya-
sindaki Catherine, Hollanda'nin glneyindeki
Zeeland’de, kati kurallari olan protestan bir
ciftci ailesinin kizidir. Alti kardes iginde tek kiz
o oldugu icin gunluk igler hep ona birakiimak-
tadir. Aksam yemek masasindaki konugmalara
bile katilamaz. Hayal dinyasi Inci’de okudu-
dgu hikayelerle, hatta peri masallariyla doludur.
Ailesinin kati kurallarina sadece okuyarak ve
o6grenerek karsi koyabilmektedir. Giin gelecek,
erkek kardesinin dugininde Catherine Gzerin-
deki yuklerin Ustesinden gelecek, ¢ocuklugunu
geride birakacaktir. Olmak istedigi kisi olmaya
hazirdir artik.

Fimleri / Filmography

Man in the Cupboard (2003)

Set in the eighties, young Catherine (12) grows
up in a strict protestant farming family in Ze-
eland, the south of Holland. As the only girl
among six brothers, she is hardly involved in
daily work and feels left out of the day-to-day
conversations at the dining table. She lets her
fantasy run wild by Bible stories, gossip and
even fairy tales, though these are not allowed
as they keep her away from the Truth. Howe-
ver, for her reading and learning are the only
ways to transcend her daily life. Finally, during
her brother’s wedding, she literally overwhelms
her family with literature, leaving her childhood
behind, ready to become who she wants to be.

‘. Yonetmen hakkinda / About the director

Tallulah Schwab 1973’te dogdu. Ulusal tiyatronun koridorlarinda biyidid. Mezun olunca Am-
sterdam’a tasindi, film yonetmenligi egitimi aldi, ardindan tiyatro 6grenimi yapti. Kisa filmleri-
yle Hollanda’da ve baska Ulkelerde de 6duller aldi. ‘Confetti Harvest’ ilk uzun filmi.

Tallulah Schwab was born in 1973. She virtually grew up within the walls of the national thea-
tre. As soon as she graduated from school, she moved to Amsterdam where she first studied
Film Directing at the Film Academy and later Theatre at the Theatre School. She made a
number of short films for which she received awards in the Netherlands and also abroad.

‘Confetti Harvest’ is her first feature film.

Mimoun (2012), The First Cut (2011), Unexploded Shell (2006), Driving Test (2005), The



MUCIZELER
THE WONDERS
LE MERAVIGLIE

ITALYA-ISVICRE-ALMANYA/ITALY-SWITZERLAND-GERMANY, 2014, DCP, Renkli/Color, 110’
italyanca-Fransizca-Almancal/ltalian-French-German;

ingilizce-Tiirkge altyazili/English-Turkish subtitled,

Uzun metraj/Feature

YONETMEN/DIRECTOR: Alice Rohrwacher

SENARYO/SCREENPLAY: Alice Rohrwacher

GORUNTU YONETMENI/CINEMATOGRAPHER: Helene Louvart

KURGU/EDITING: Marco Spoletini

YAPIMCI/PRODUCERS: Carlo Cresto-Dina, Karl “Baumi” Baumgartner, Tiziana Soudani,
Michael Weber

OYUNCULAR/CAST: Alexandra Lungu, Sam Louwyck, Alba Rohrwacher, Sabine Timoteo,
Agnese Graziani, Monica Belluci, Luis Huillca Logrono, Eva Morrow, Maris Stella Morrow,
Andre M. Hennicke, Carlo Tamati

HER BIiRi AYRI RENK / EACH HAS A DIFFERENT COLOR

M U C I

Z ELER

THE WONDERS /LE MERAVIGLIE

Bu yil Cannes Film Festivali’'nde Juri Blyuk
Odulu ile dikkatleri geken film, aricilikla ugra-
san bir ailenin melankolik hikayesi... Gelsomina
ve U¢ kiz kardesi kdyde aricilik yaparak gegi-
mini saglamaktadir. 12 yagindaki Gelsomina,
ayni arilar gibi ¢ok kati kurallar dogrultusunda
yasayan ailesinin ‘kralice arisr’dir. Aricilik isin-
de dogustan gelen bir yetenege sahip olsa da,
babasi erkek bir yardimcinin bu igler icin daha
iyi olacagini distinmektedir; ucuz is glictinii ba-
hane ederek rehabilitasyon merkezinden yeni
¢cilkmis geng bir Alman erkegi evlerine alir. Ama
isler bekledigi gibi gitmeyecektir. Bu sirada bir
televizyon programi, sadece yoredeki Ureticile-
rin katilabilecegi, nakit para édula ve luks bir
gemi seyahati vadeden bir yarisma diizenler.
Gelsomina yarismaya katilmayi ¢ok istese de
babasiI Wolfgang buna kars! ¢ikar. Gelsomina
pes etmeyecektir.

2011’de Cannes’da yapildi.

Fimleri / Filmography
Corpo Celeste (2011)

This is a melancholic film about an apiarist fa-
mily... Gelsomina and her three sisters are be-
ekepers in a village. Nothing will be the same at
the end of this summer for Gelsomina and her
three younger sisters. She is the designated
heir of the strange, secluded kingdom that her
father constructed around them to protect his
family from “the end of the world”. An extraordi-
nary summer, when the strict rules that hold the
family together, are beginning to break: in part
due to the arrival of Martin, a German boy on
a youth rehabilitation program, and in part the
local community’s participation in a TV competi-
tion for big prizes “Village Wonders”, presented
by the mysterious Milly Catena. Gelsomina are
willing to participate the competition but her fat-
heg refuses to let her go. Will Gelsomina give
up’

Yonetmen hakkinda / About the Author

Alice Rohrwacher 1981’de dogdu. Bir tiyatronun miizik grubunda, ardindan, belgesel film-
lerde ydnetmen ve kurgucu olarak galisti. llk uzun filmi ‘Corpo Celeste’'nin ilk gdsterimi

Alice Rohrwacher was born in 1981. She has worked in music as performing musician for
theatre and in documentary filmmaking as editor and director. Her first feature ‘Corpo Ce-
leste’ premiered in Cannes in 2011.



KIZ KARDESIM ANOREKSIK
MY SKINNY SISTER
MIN LILLA SYSTER

ISVEC-ALMANYA/SWEDEN-GERMANY, 2015, DCP, Renkli/Color, 105’
isvegce-ingilizce/Swedish-English; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Sanna Lenken

SENARYO/SCREENPLAY: Sanna Lenken

GORUNTU YONETMENI/CINEMATOGRAPHER: Moritz Schultheiss

KURGU/EDITING: Hanna Lejonqvist

YAPIMCI/PRODUCER: Tangy Production

OYUNCULAR/CAST: Rebecka Josephson, Amy Deasismont, Annika Hallin, Henrik Norlen,
Maxim Mehmet, Ellen Lindbom

HER BIRi AYRI RENK /| EACH HAS A DIFFERENT COLOR

KIZ KARDESIM ANOREKSIK
MY SKINNY SISTER / MIN LILLA SYSTER

Kardeslik iliskileri ve yeme bozukluklari Gzerine bir
film, ‘Kiz Kardesim Anoreksik’. Sanna Lenken’in
blylmeyi anlatan, kismen yonetmenin anoreksi-
yayla olan muicadelesinden esinlenmis bu filmi,
cocuk ve genglik filmlerini degerlendiren Berlin
Film Festivali Generation Kplus Yan Bolimu Ana
Odulu olan Kristal Ayr’nin sahibi.

Stella onca insanin arasinda neredeyse kendisi-
nin dort kati yasinda olan birine asiktir ve bunu
ona nasil sdyleyecegine dair higbir fikri yoktur.
Ama ablasi Katja'nin sorunu aklinda ¢ok daha
blylk bir yer tutmaktadir. Katja yetenekli bir buz
patencidir ve surekli okulu ya da antremanlariy-
la mesguldur. Evde ailenin neredeyse butin ilgisi
onun Uzerindedir. Stella neredeyse hic¢ farkedil-
mez. Stella ablasina hayrandir ve onu taklit etmek
icin cok cabalar. Kardesler kurallar dahilinde iyi
anlasir ama Katja’nin hi¢ zamani yoktur ve kar-
desine kargi zaman zaman beklenmedik bir se-
kilde uzak ve acimasiz olur. Stella ablasinin bir
problemi oldugunu hemen anlar ve 6limine se-
bep olabilecek agir bir yeme bozuklugu oldugunu
fark eder. Stella bunu ailesine sdylemek ister ama
Katja sGylememesi i¢in onu zorlar. Bu Stella ya-
sindaki bir kiz igin cok buyuk bir yuk ve agir bir
sorumluluktur.

Bu etkileyici film Katja'nin hastaliginin aileyi na-
sil umutsuzluga surukledigini anlatir. Stella tam
da ergenligin heyecanh dinyasina girmenin egi-
gindeyken rol modeli olan ablasinin hastaligini
kesfeder. Bu hastalik aileyi yavas yavas parcala-
maktadir. Film bir kiskanglik, sevgi ve ihanet hi-
kayesini derinlikli, sicak ve guldurici bir sekilde
anlatir.

I

imi izlemistir.

competition.

Filmleri / Filmography

A film about sisterhood and eating disorders...
My Skinny Sister, Sanna Lenken’s coming-of-age
drama, partial inspired by the director’s own batt-
le with anorexia, has won the Crystal Bear, the
top prize of the Berlin Film Festival’s Generation
Kplus sidebar, which honors children and youth
films.

Stella is in love with, of all people, someone al-
most four times her age and has no idea how to
tell him. But her older sister Katja’s problem we-
ighs far heavier on her mind. Katja is a talented
figure skater and is always busy with school or
training. At home she receives almost all of her
parents’ attention. Stella barely gets a look in.
Stella admires her sister and tries hard to emu-
late her. The two girls get on well as a rule, but
Katja hardly has any time and can sometimes be
unexpectedly distant and mean. Stella is the first
to realise that something is wrong with her sister
and discovers that she is suffering from a severe
eating disorder that could kill her. Stella wants to
tell their parents but Katja forces her to swear not
to. That is far too big a burden of responsibility for
a girl of her age. This powerful film describes how
Katja’s illness slowly drives the family to the brink
of despair. Just as Stella enters the exciting world
of adolescence she discovers that her big sister
and role model Katja is hiding an eating disorder.
The disease slowly tears the family apart. A story
about jealousy, love and betrayal told with war-
mth, depth and laughter.

Yonetmen hakkinda / About the director

Lenken Isveg'in ulusal film okulu Dramatiska Instituet'ten senaryo yazarligi master dere-
cesiyle film yonetmenliginden mezun olmustur. Bircok 6dullu kisa filme imza atmis ve Isveg
televizyonu igin iki sezon stiren gengclik dizisi “ Ikili Hayat”in yénetmenligini yapmistir. Son
kisa filmi “Ogle Yemegi” Ocak 2013’te Gothenburg Uluslararasi Film Festivalin’in yarisma
boliminde ilk kez gosterilmis ve bunu Berlinale Generation 14 plus yarismasindaki goster-

Lenken graduated film directing with a master in screen writing at the Dramatiska Institutet,
the National film school of Sweden 2009. She’s made several of prize winning short films
and has directed "Double life” a youth series in two seasons for Swedish Television. Her
latest short film "Eating Lunch” premiered in competition at Gothenburg International Film
Festival in January 2013 followed by International Premiere at Berlinale Generation 14 plus

Eating lunch (2013), Yoghurt (2010), Travemunde-Trelleborg (2008), Valborg (2008)



SANDALAGACI
TRACES OF SANDALWOOD
RASTRES DE SANDAL

ISPANYA-HINDISTAN-FRANSA/SPAIN-INDIA-FRANCE

2014, DCP, Renkli/Color, 95’

ingilizce-Katalanca/English-Catalan; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Maria Ripoli

SENARYO/SCREENPLAY: Anna Soler-Pont

GORUNTU YONETMENI/CINEMATOGRAPHER: Raquel Fernandez

KURGU /EDITING: Irene Blecua

YAPIMCI / PRODUCER: Anna Soler-Pont

OYUNCULAR/CAST: Nandita Das, Aina Clotet, Naby Dakhli, Vaibhavi Hankare,
Subodh Maskara, Rosa Novell

HER BIiRi AYRI RENK / EACH HAS A DIFFERENT COLOR

SANDALAGACI
TRACES OF SANDALWOOD
RASTRES DE SANDAL

Asha Miré ve Anna Soler-Pont’'un 13 dile gev-
rilmis kitabi “Traces of Sandalwood’dan uyar-
lanan film Hindistan’dan Akdeniz’e uzanan,
Mumbai ile Barcelona arasinda izini sirecegi-
miz bir umut ve agk dykisu. Bu iki kent filmin
bagsroliinde... Hindistanli aktrist Mina, sohreti
ve talihine ragmen, koydeki annelerinin 6lG-
munden sonra ayrilmak zorunda kaldigi kiguk
kiz kardesi Sita’yl unutamamaktadir. 30 yil son-
ra kiz kardesinin Barselona’da yasadigini ve
iyi oldugunu 6grenecektir. Ancak, Sita'y1 evlat
edinen aile ge¢gmigine dair batin izleri silmigtir;
adi Paula olarak degistirilmistir 6rnegin. Biyolog
olarak galisan Paula yani Sita’nin Hindistan’da-
ki koklerine dair -Mina diginda- higbir iz yoktur.
Gecmigine dair gergeklerle yuzlesince kendi
yasamini yeniden kesfedecegdi bir yolculuga
cikar. Bu, yakigikh Hintli Prakash sayesinde ro-
mantik bir yolculuk oluverir.

vallerinde seyirci 6dili aldi.

Festival.

Filmleri / Filmography

Based on ‘Traces of Sandalwood’, a novel writ-
ten by Asha Miré & Anna Soler-Pont. Pain is
universal. But so is hope. A story of hope and
love across Mumbai and Barcelona; from India
to the Mediterranean and all the way back. The-
se cities are also protagonists of the film. Des-
pite her fame and fortune, Mina, a successful
Indian actress in Mumbai, can’t forget her little
sister Sita, from whom she was forced to sepa-
rate after their mother’s death in a village. Thirty
years later she will finally find out that Sita is ali-
ve and well in Barcelona. However, Sita’s adop-
tive parents have erased all traces of her past.
She is now called Paula, works as a researcher
in Biology and has no recollection of her Indian
background, let alone of Mina. Faced with the
shocking truth of her past, Paula begins a long
journey of self-discovery, aided along the way
by her budding romance with the handsome In-
dian immigrant Prakash.

Yonetmen hakkinda / About the director
UCLA ve Amerikan Film Enstitlisi’nde oyuncu yonetimi ve senaristlik egitimi aldi. 1996’da

ilk uzun filmini gekti; Penelope Cruz’'un basrolde oldugu bu film Seattle ve Sitges film festi-

Studied Actors Direction and scriptwriting at the UCLA and at the American Film Institute
in Los Angeles. Her first feature film ‘Twice upon a Yesterday’ shot in London and starring
Penélope Cruz, obtains the Grand Audience Award at Sitges Film Festival and Seattle Film

Cromosoma Cinco (2012), Tortilla Soup (2001), My Life in 65’ (2006), Utopia (2003)



VIKTORIA

ROMANYA-BULGARISTAN/ROMANIA-BULGARIA, 2014, DCP, Renkli/Color, 155’
Bulgarca/Bulgarian; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Maya Vitkova

SENARYO/SCREENPLAY: Maya Vitkova

GORUNTU YONETMENI/CINEMATOGRAPHER: Krum Rodriguez

KURGU/EDITING: Alexander Etimov

YAPIMCI/PRODUCERS: Maya Vitkova, Anca Puiu

OYUNCULARI/CAST: Irmena Chichikova, Daria Vitkova, Kalina Vitkova, Mariana Krumova,
Dimo Dimov, Georgi Spasov, Katerina Angelova

HER BIiRi AYRI RENK / EACH HAS A DIFFERENT COLOR

VI K T

Gegen yil Sundance Film Festivali'nin resmi
seckisinde yer alan ‘Viktoria’, yénetmenin an-
nesiyle iliskisinden izler tagiyan yari otobiyogra-
fik bir film. Batiya gitme hayaliyle yasayan Bor-
yana, ¢ocuk sahibi olmamaya kararlidir. Buna
ragmen, 1979 yilinda hayatina ilging bir sekilde
g6bek deligi olmayan kizi Viktoria girer. Viktoria
Ulkede son on yilin en ilging bebegi ilan edilir.
Dokuz yasina kadar anavataninda simartilan
Viktoria'nin on yillik géhreti, Avrupa komunizmi-
nin geri kalaniyla birlikte son bulur. Demirper-
de sonrasi yeni donemin sikintilari basta onu
hi¢ istememis olan annesini ona yaklastiracak
midir?.. Bagindan sonuna ydnetmenin on yil-
ni verdigi ‘Viktoria’, yine ydnetmenin deyisiyle
yalnizca ‘olmak ya da olmamak’i sorgulamiyor,
sevebildiginiz slirece ‘var olmanin’ gerekliligine
vurgu yaplyor.

Filmleri / Filmography

O RI A

Viktoria is a semi-autobiographic story. Drea-
ming of the West, Boryana is determined not
to have a child in communist Bulgaria. Nonet-
heless, her daughter Viktoria enters the world
in 1979, curiously missing a belly button, and
is declared the country’s Baby of the Decade.
Pampered by her mother state until the age of
nine, Viktoria’s decade of notoriety comes cras-
hing down with the rest of European commu-
nism. But can political collapse and the hards-
hip of new times finally bring Viktoria and her
reluctant mother closer together?.. Viktoria not
only asks “To be or not to be?”, but answers
that it is essential “To be!” only if you learn to
love.

Yonetmen hakkinda /About the director

1978'de dogdu. Ulusal Tiyatro ve Sinema Sanatlari Akademisi’nde film yénetmenligi dalinda
yuksek lisans yapti. 2008 yilinda Kamen Kalev imzali Sark Oyunlari adli bagimsiz uzun
metraj filmin bagyapimciligini Ustlendi.

She is a writer/director and producer who was born in 1978. She graduated from the National

Academy of Theatre and Film Arts with MA in film directing in 2001. In 2008 Maya Vitkova
executive produced the independent feature Eastern Plays by Kamen Kalev.

My Tired Father (2011), Stanka Goes Home (2010), Mothers and Daughters (2006)



ISRAIL USULU BOSANMA
GETT: THE TRIAL OF VIVIAN AMSALEM
GETT

ISRAIL-ALMANYA-FRANSA/ISRAEL-GERMANY-FRANCE, 2014, DCP,
Renkli/Color, 115’

ibranice-Fransizca-Arapga/Hebrew-French-Arabic;

ingilizce-Turkge altyazili/English-Turkish subtitled,

Uzun metraj/Feature

YONETMEN/DIRECTORS: Ronit Elkabetz, Shlomi Elkabetz
SENARYO/SCREENPLAY: Ronit Elkabetz, Shlomi Elkabetz

GORUNTU YONETMENI/CINEMATOGRAPHER: Jeanne Lapoirie
KURGU/EDITING: Ronit Elkabetz, Shlomi Elkabetz

YAPIMCI/PRODUCERS: Marie Masmonteil, Sandrine Braue, Shlomi Elkabetz
OYUNCULAR/CAST: Ronit Elkabetz, Menashe Noy, Simon Abkarian, Sasson Gabay,
Eli Gorstein, Gabi Amrani, Rami Danon

HER BIRi AYRI RENK /| EACH HAS A DIFFERENT COLOR

ISRAIL USULU BOSANMA

GETT: THE TRIAL OF VIVIAN AMSALEM / GETT

Ronit Elkabetz, Ugan Siiplrge’ye ilk konuk ol-
dugdu filmi ‘Kiz Almak’ ile 2005’te FIPRESCI ju-
risinin 6dUlUnG kazanistl. Yonetmen o filmin de-
vamini getiriyor, erkek kardesi Shlomi ile birlikte
bir bosanma hikayesine imza atiyor. Aslinda bu
bir bosanamama Oykusu, Vivian Amsalem’in
yillan hikayesine doénen bes yillik davasi. Isra-
i'de bosana sadece dini mahkemeler aracil-
diyla yapilabilmektedir. Filmde Viviane ve avu-
kati, Viviane'in haham hakimin ¢agirilarina bile
kulak asmayan kocasinin 6din vermez tavriyla
mucdele eder. Kocasi en sonunda mahkemeye
geldigindeyse, yillardir ayri olmalarina ragmen
bosanmayi (gett) hala reddetmektedir. Viviane
gururunu geri kazanmaya caligirken dava ise
uzadikca uzar.

The trial story of Viviane Amsalem’s five year
fight to obtain her divorce in front of the only le-
gal authority competent for divorce cases in Is-
rael, the Rabbinical Court. Viviane and her law-
yer must face the uncompromising attitude of
Elisha, the husband, who doesn’t even respond
to the rabbis convocations. When he is finally
obliged to come to court, he keeps refusing the
divorce (gett) even though they’ve been sepa-
rated for years. Witnesses are called, the pro-
cedure drags on, while Viviane is still unable to
recover her dignity.

Yonetmenler Hakkinda / About the Directors

Ronit Elkabetz Oyuncu, senarist ve yonetmen. Televizyon, sinema ve tiyatroda pek ¢ok ise
imza atti. ilk filmini 2004’te gekti.

An actress, screenwriter and director, she had featured in several films, in TV series and on
the stage before making her first film To Take a Wife, in 2004.

Bazi filmleri / Selected filmography
Zarafa (2012) Invisible (2011), Turk’s Head (2010), Jaffa (2009), Alila (2003), Metamorphosis
(1996), The Appointed (1990 )

Shlomi Elkabetz Kameraman olarak basladigi sinema kariyerini belgesel ydonetmenligiyle
surdurdid. Ardindan ABD’ye tasindi ve bir tiyatro grubuna katilarak pek ¢ok oyunda gorev
aldi.

Started out as a cameraman and director of” documentaries before moving to New York
where he joined a theater troop for which he wrote, and performed in several plays.

Filmleri / Filmography
Testimony (2011), The Ran Four (2010), 7 Days (2008 ), To Take a Wife (2004 )
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YILDIZ
STAR
ZVEZDA

RUSYA/RUSSIA, 2014, DCP, Renkli/Color, 128’
Rusca/Russian; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Anna Melikyan

SENARYO/SCREENPLAY: Anna Melikyan, Andrei Migachyov, Viktoriya Bugaeva
GORUNTU YONETMENI/CINEMATOGRAPHER: Alisher Khamidkhodjaev
KURGU/EDITING: Dasha Danilova & Pavel Ruminov

YAPIMCI/PRODUCERS: Ruben Dishdishyan & Anna Melikyan
OYUNCULARJ/CAST: Tina Dalakishvili, Severija Janusauskaite, Pavel Tabakov,
Andrey Smolyakov, Juozas Budraitis, Alexander Shein, Gosha Kutsenko

HER BIiRi AYRI RENK / EACH HAS A DIFFERENT COLOR

YILDIZ | STAR | ZVEZDA

Kaderleri belirsiz ve hayatlari kirilgan Gg¢ fark-
Il insan, U¢ farkh hayat gizemli bir sekilde bir-
birine baghdir. 15 yasinda yanlis anlagilan bir
geng, kibirli ve géz alici livey annesi, geng ve
yeteneksiz ama iyimserlikle dolu bir oyuncu...
Bluyuk hayaller ve daha blyuk gerceklikler
hakkindaki bu komedi-dramada kader, bu g
bambaska hayati bir araya getirir. 15 yasindaki
Kostya ve kibirli Gvey annesi Margarita’nin ha-
yatlari yildiz olma hayalleriyle buyuk sehre gel-
mis Masha’yla tanismalari ile tamamen degisir.
Yetenegi az ama fazlaca iyimser Masha, kari-
yerinde ilerlemek icin estetik ameliyat olmayi
bir yol olarak segmistir.

Film, Sochi Acik Rus Filmleri Festivali En lyi
Kadin Oyuncu ve En iyi Yonetmen &dullerinin
sahibi.

Three different persons, three different lives
are connected in a mysterious way. 15 year
old teenager suffering of misunderstanding, his
glamorous and arrogant stepmother and the
young untalented but full of optimism actress.
Their destinies aren’t predetermined and their
lives are very fragile. Fate brings three dispa-
rate lives together in this comedy-drama about
big dreams and bigger realities. A misunders-
tood 15 year-old boy and his arrogant stepmot-
her find their lives changed by Masha, a young
wannabe actress who arrives in the big city
chasing dreams of stardom. Lacking talent but
not optimism, Masha brazenly chooses plastic
surgery as a means to get ahead. The movie
Won Best Actress and Best Direction at Sochi
Open Russian Film Festival.

Yoénetmen hakkinda / About the director

Baki’'de dogup, Yerevan'da biiyllyen yonetmen su an Moskova’'da yasamaktadir. Ayni za-
manda senaryo yazari ve yapimci da olan Melikyan 2002 yilinda Moskova Sinematografi
Enstitisi’nden mezun oldu. Ogrencilik isleri olan kisa filmleri Andante, Let us Fly, Poste
Restante ve Contrabass kirktan fazla uluslararasi festivalde birgok 6dil kazandi. 2005
yilindan beri kendi film sirketi Magnum’u yiiriitiiyor. ikinci uzun metrajli filmi Rusalka(2007)
Sundance Film Festivalinde En lyi Yénetmen &diiliinii, Berlin Uluslararasi Film Festivalinde
FIPRESCI 6duliini, Sofya ve Yerevan'daki uluslararasi festivallerin Grand Prix 6dilini ve
Karlovy Vary Uluslararasi Film Festivalinde Bagimsiz Kamera 6dilini kazandi.

Born in Baku, grew up in Yerevan, lives in Moscow. A screenwriter, a film director and a
producer. In 2002, she graduated from the Moscow Institute of Cinematography, Faculty of
Live-Action Films. Her student works, short films Andante, Let us Fly, Poste Restante and
Contrabass won prizes at more than forty international festivals. Since 2005, she runs her
own film company, Magnum. Her second full-length film, Rusalka (2007) received the Direct-
ing Award at Sundance Film Festival, the FIPRESCI Prize at Berlin International Film Festi-
val, the Grand Prix of the international festivals in Sofia and Yerevan, and the Independent
Camera Award at Karlovy Vary International Film Festival.

Filmleri / Filmography
2014 — Pro lyubov’-2 (2014), Pro lyubov’ (2011), Rusalka (2007), Mars (2004)
Kontrabas (2002), Do vostrebovaniya (2001)
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YVONE KANE

MOZAMBIK-PORTEKIiZ-BREZILYA/MOZAMBIQUE-PORTUGAL-BRAZIL, 2014, DCP,
Renkli/Color, 117’ Portekizce/Portuguese; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

HER BIRi AYRI RENK /| EACH HAS A DIFFERENT COLOR

YVONE KANE

Kizinin éliminden sonra, ¢ocuklugunun gegti-
gi Afrika’daki Glkesine dénen Rita gizemli bir hi-
kayenin, Yvone Kane adli eski bir siyasi aktivist
ve gerillanin 8limdnu arastirmanin pesine du-
ser. Siddet dolu bir gecmisin kalintilari Gzerine
kurulan o Afrika Ulkesinde Rita yasli annesi Sa-
ra’yla yeniden bir araya gelir. Afrika’'ya dénme-
nin ilk amaci budur. Aslen Avrupali olan, kitanin
sdmirge doneminde devrim anlarina taniklik
eden ve bagimsizliktan sonra da doktor olarak
orada kalan Sara vyillardir tek bagina yagayan
bir kadindir... Rita’nin ikinci amaci ise Yvone
Kane’e aslinda ne oldugunu, nasil élduruldi-
gunl 6grenmektir. Bir devrim lideri olan Kane,
Londra’da yasamini yitirmistir ve bu olay gize-
mini korumaktadir. Yvone Kane, ayni zamanda
vaktiyle Rita’nin annesinin arkadasi ve birlikte
calistigi biridir. Sara son gunlerini gegcmisteki
hareketlerine anlam vermeye c¢aligsarak gegci-
rirken, Rita’nin Yvone’un olimundn ardindaki
gercedi arama gabasi; onu tarihi tarafindan ya-
ralanmis ve savas ve kotulugin hayaletlerinin
yakasini birakmadigi bir Ulkeyle i¢ ice birakir.
Ama gittigi her yol onu kurtulugun ve unutmanin
imkansiz oldugu gergegiyle karsi karsiya geti-
recek gibi gérinmektedir.

After the death of her daughter, Rita returns to
the African country of her childhood to investi-
gate a past mystery: the death of Yvone Kane,
a former political activist and guerrilla fighter. In
that country, where progress has been built on
the ruins of a violent past, Rita reunites with her
ageing mother; Sara, a tough, solitary woman
who has lived there for many years; a Europe-
an who was involved with the revolutionary mo-
vements of the colonial period and who stayed
on as a doctor after independence. This is her
first reason to go back to Africa. The other is to
find out the truth about what really happened
to Yvone Kane, a revolutionary leader whose
mysterious death in London was never truly
solved but has since become a founding truth
of the independence movement; Yvone just
happened to be a friend and colleague of her
mother in those days. As Sara spends her last
days trying to make sense of her past actions,
Rita’s search for the truth surrounding the death
of Yvone gets her embroiled in a land scarred
by its history and haunted by ghosts of war and
evil. But every path she follows seems to lead
her towards the revelation that redemption and
forgetting are impossible.

Yonetmen hakkinda / About the director

1963'te Portekiz’de dogdu, Mozambik'te biiyiidii. ispanya’da gérsel isitsel iletisim egitimi
aldi. Fransa ve Portekiz’de uzun yillar yénetmen yardimcisi ve goérintli yénetmeni olar-
ak calisti. 1995'te, Afrika sdmirge savasi gibi Ulkesinin tarihinden kesitlerle kendi yasam
Oykusinu kesistirecegi yeni kesifler igin kendi filmlerini gekmeye basladi. Filmleri Rotterdam,
Venedik, Locarno gibi pek ¢ok festivalde gosterildi. 2005’te Portekiz kiiltiriinin tanitilmasina
yaptigi katki nedeniyle Order of Prince Henry (devlet nisani) aldi.

YONETMEN/DIRECTOR: Margarida Cardoso

SENARYO/SCREENPLAY: Margarida Cardoso

GORUNTU YONETMENI/CINEMATOGRAPHER: Jo3o Ribeiro

KURGU/EDITING: Jodo Braz

YAPIMCI/PRODUCERS: Maria Jodo Mayer, Frangois d’Artemare, Luciana Boal Marinho,
Alberto Graga

OYUNCULARJ/CAST: Irene Ravache, Beatriz Batarda, Gongalo Waddington, Francilia Jonaze
Mina Andala

Born in Tomar, Portugal (1963) and grew up in Mozambique. Studied Photography, Image
and Audiovisual Communication at the Anténio Arroio School of Arts, in Lisbon. Worked for
several years in France and Portugal, as a photographer and assistant director. In 1995
she started directing her own films, exploring subjects which cross her personal history with
prominent issues in recent Portuguese history, such as the colonial war in Africa, the revo-
lution, and the post-colonialism years. Her films were screened in many festivals. In 2005,
Margarida Cardoso received the Order of Prince Henry for her contribution towards spread-
ing Portuguese culture.

Fimleri / Filmography
Partir do Zero (2014), Atlas (2013), Under Scrunity (2013), Do Something (2007), The Birth
of Cinema (2003), Earth Seen from the Clouds (1999), Two Dragons (1996) 57




ZURIH
ZURICH

HOLLANDA-ALMANYA-BELCIKA/NETHERLANDS-GERMANY-BELGIUM, 2015, DCP,
Renkli/Color, 89’ Flemenkge-Almanca/Dutch-German;

ingilizce-Turkge altyazili/English-Turkish subtitled,

Uzun metraj/Feature

YONETMEN/DIRECTOR: Sacha Polak

SENARYO/SCREENPLAY: Helena van der Meulen

GORUNTU YONETMENI/CINEMATOGRAPHER: Frank van den Eeden
KURGU/EDITING: Axel Skovdal Roelofs

YAPIMCI/PRODUCER: Marleen Slot

OYUNCULAR/CAST: Wende Snijders, Sascha Alexander Gersak, Barry Atsma,
Martijn Lakemeier

HER BIiRi AYRI RENK / EACH HAS A DIFFERENT COLOR

ZURIH/ZURICH

Gegmisini geride birakmaya calisan Nina, Av-
rupa’nin otobanlarinda amagsizca dolagmak-
tadir. Bu yolculukta Alman bir kamyon sofori
Matthias’la tanisir ve ona yolculuklarinda eslik
etmeye baslar. Ama Nina, kendisiyle ilgili bir-
¢ok seyi ortaya koymamaktadir. Yavas yavas,
Nina’nin kamyoncularla takilmayi isteme nede-
ninin basina gelen blyuk bir ihanetin ona ya-
sattigi aci oldugu ortaya cikar.

Film Festivali'nde gdsterildi.

Filmleri / Filmography

In a desperate attempt to leave the past behind,
Nina is wandering along Europe’s motorways.
She meets a German lorry driver, Matthias, and
joins him on his journeys. Nina doesn’t reveal
much about who she is, though. Slowly it be-
comes clear that Nina’s drive to hang around
in the truckers’ scene is a result of the pain ca-
used by the ultimate betrayal that has befallen
her.

Yonetmen hakkinda / About the director

Sacha Polak 1982’de dogdu. 2006 yilinda Hollanda Sinema ve Televizyon Akademisi’nden
mezun oldu. 2009°'da Binger Filmlab’de Yénetmenler Laboratuarina katildi ve 2011 yilinda
ilk uzun metraj filmi Hemel'i cekti. HEMEL'in ilk gésterimi FIPRESCI 6ddlu ile ayrildigi 2012
Berlinale Film Festivali’'nde yapildi. 2013 yilinda ise kisisel belgelisi New Boobs Hollanda

Sacha Polak was born in 1982. She graduated from the Dutch Film and Television Acade-
my in 2006. In 2009 she attended the Directors’ Lab at the Binger Filmlab and in 2011 she
directed her first feature film, HEMEL. HEMEL had its premiere at the 2012 Berlinale, where
it received the prestigious FIPRESCI Award. In 2013 her personal documentary New Boobs
premiered at the Netherlands Film Festival.

Teer (2006), El Mourabbi (2007), Drang (2008), Onder de tafel (2008), Broer (2011),
Hemel (2012), Nieuwe Tieten (2012)



18’IN
HALLERI
TURNING
18




AGUSTOS’U BEKLEMEK
WAITING FOR AUGUST

BELCIKA-ROMANYA/BELGIUM, ROMANIA, 2014, Bluray, Renkli/Color, 88’
Rumence/Romanian; ingilizce-Tirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Teodora Mihai

SENARYO/SCREENPLAY: Teodora Mihai

GORUNTU YONETMENI/CINEMATOGRAPHER: Joachim Philippe, Mihnea Popescu
KURGU/EDITING: Michele Hubinon

YAPIMCI/PRODUCERS: Hanne Phlypo, Antoine Vermeesch

18’iN HALLERI / TURNING 18

AGUSTOS’U BEKLEMEK
WAITING FOR AUGUST

Georgiana bu kis 15 yasina girecektir. 6 kar-
desiyle birlikte Bacau banliylerindeki sosyal
hizmetler dairelerinden birinde yasamaktadir.
Torino’da ekonomik gé¢men olarak yasayan
anneleri Liliana, gelecek yaza kadar donmeye-
cektir. Onun yoklugunda Georgiana aileyi ¢e-
kip ¢cevirme gorevini Ustlenmek durumundadir.
Kardeglerinin sorumlulugunu almasiyla birlikte,
ergenligi bir anda yarida kesilir ve blylimek
zorunda kalr.

Filmleri / Filmography

Georgiana is turning fifteen this winter. She li-
ves with her six siblings in a social housing con-
do on the outskirts of Bacau. Their mother Lili-
ana, an economic migrant in Torino, will not be
back till the summer. During mother’s absence,
Georgiana is catapulted to the role of new head
of the family. Her adolescence is brutally cut
short, when she becomes responsible for her
brothers and sisters.

Yonetmen hakkinda / About the director

Bikres (1981) dogumlu Teodora Ana Miahi 1989'da Belgika'ya tasindi. Lise egitiminin son iki
yilini San Francisco’da tamamladi ve sinema sektoriinde ¢alismaya burada basladi.

Born in Bucharest(1981) Teodora Ana Mihai moved to Belgium in 1989. She completed the
two last years of high school in San Francisco where she began to work in the film sector.

Civil War Essay (2000), Waiting for August(2014)



BEBEGIM
BE MY BABY

ALMANYA/GERMANY, 2014, DCP, Renkli/Color, 101’
Almanca/German; ingilizce-Turkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Christina Schiewe

SENARYO/SCREENPLAY: Christina Schiewe, Petra Brix

GORUNTU YONETMENI/CINEMATOGRAPHER: Marcus Lenz

KURGU/EDITING: Biilent Yiimaz

YAPIMCI/PRODUCERS: Stefan Sporbert, Rudiger Heinze

OYUNCULAR/CAST: Carina Kiihne, Christina Grof3e, Holger Stockhaus, Gitta Schweighofer
Florian Appelius, Paul FalRnacht, Cornelia Kéndgen, Nico Randel

BEBEGIM/BE MY BABY

Nicole 18 yasinda ve down sendromlu bir ka-
dindir. Bir erkek arkadagi olmasini, evlenmeyi,
¢ocuk sahibi olmayi; kisacasi sadece normal
olabilmeyi ister. Mahalleden Nick’le biyumus-
tir ve cocukken birbirleriyle evlenmek (zere
sozlesmistirler. Ama artik her sey farkhdir. Nick
artik 15 yasindadir ve havali olmak istiyordur.
Herkesi memnun etmek icin sirekli baski al-
tinda olan Nick'i, 6zel bulan ve gizliden gizliye
gergekten istedigi seyi verecek kisi Nicole’dir;
kosulsuz sevgi ve sefkat.

men olarak calisiyor.

sistant and a director.

Filmleri / Filmography

18’iN HALLERI / TURNING 18

Nicole is 18 and has Down’s Syndrome. She
wants a boyfriend, would like get married and
have a baby; i.e. just be “normal”. She grew up
with Nick, a boy from the neighbourhood and
as children they promised to marry each other
one day. But, now everything is different. Nick is
15 and wants to be cool. He’s under permanent
pressure to please everybody and it is Nicole
who sees something special in him, who gives
him what he’s secretly yearning for: unconditio-
nal love and affection.

Yonetmen hakkinda / About the director

1980 dogumlu Christina Schiewe Briksel, Stockholm ve Disseldorf'ta biiyidi. Baden Wirt-
temberg Film Akademisi’nde yonetmenlik egitimi aldi. Yonetmen, yazar ve yardimci yonet-

Christina Schiewe was born in 1980 and grew up in Brussels, Stockholm and Diisseldorf.
She studied directing at the Film Academy Baden Wiirttemberg. She Works as an author,as-

Vollmilch (2003), Lena (2005), The Easy Life (2007), Be My Baby(2014)



HIKAYE
CIROK
STORY

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 22’
Kiirtge-Tiirkge/Kurdish-Turkish; ingilizce-Tiirkge altyazili/English-Turkish subtitled,

Belgesel/Documentary

YONETMEN/DIRECTOR: Muhammet Beyazdag

SENARYO/SCREENPLAY: Muhammet Beyazdag
GORUNTU YONETMENI/CINEMATOGRAPHER: Muhammet Beyazdag

KURGU/EDITING: Muhammet Beyazdag

18’iN HALLERI / TURNING 18

HIKAYE/CIROK/STORY

Cogu zaman kendilerinden duyamadidimiz,
kap! arkalarindan ya da araliklarindan ve hep
bir engel ardindan duydugumuz insan hikayele-
ri. Cocuk evliliklerine, gocuk damatlar perspek-
tifinden bakan, kapal kapilari agan bir belge-
sel, cocuk evliliklerinde kiz olsun erkek olsun
nedenlerin, sonuglarin ve acilarin pek de degis-
medigini gosteriyor. Daha 14-15 yaslarinda sa-
kallari bile gitkmamis ¢ocuklarin, ¢ocukluklarini
yasayamadan gocuklarina baba, bir kadina es
olma, bir evin sorumlulugunu alma hikayeleri.

Filmleri / Filmography
Zarok(2013), Cirok(2014)

Stories we often don’t get to hear from their
protagonists, stories we often hear through half
open or closed doors; stories we always hear
behind an obstacle...A documentary that opens
doors and looks at the world of child marriages
from the perspective of child-grooms. It shows
that the causes, consequences and the level of
pain don’t change that much across sexes in
child marriages. Stories of fourteen-fifteen ye-
ar-old boys still not mature, missing the joys of
childhood; being a father to their own children;
a husband to their wives and assuming hou-
sehold responsibilities.

Yonetmen hakkinda / About the director

Muhammet Beyazdag 1989 yilinda Istanbul’da dogdu. Akdeniz Universitesi Radyo Tel-
evizyon Sinema bolimini bitirdi. Su an ayni bélimde yiksek lisans 6grenimine devam
ediyor. 2013 yilinda gektigi Zarok adli belgesel film Tuirkiye’de ve yurtdisinda birgok film
festivalinde gosterilip birgok 6ddil ald

Muhammet Beyazdag was born in Istanbul in 1989. He graduated from the Department of
Radio, Television, and Cinema at the Akdeniz University. He is currently pursuing his mas-
ters degree at the same department. His documentary titled Zarok (2013) was featured in
many festivals in Turkey and abroad and he has received multiple awards.



GELECEKYIL
NEXT YEAR
L'ANNEE PROCHAINE

FRANSA-BELCIKA/FRANCE-BELGIUM, 2014, DCP, Renkli/Color, 108’
Fransizca/French; ingilizce-Tiirkge altyazil/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Vania Leturcq

SENARYO/SCREENPLAY: Vania Leturcq, Christophe Morand

GORUNTU YONETMENI/CINEMATOGRAPHER: Virginie Surdej

KURGUI/EDITING: Pierre Yves-Jouette

YAPIMCI/PRODUCERS: Anthony Rey, Fabrice Préel-Cléach

OYUNCULARI/CAST: Constance Rousseau, Jenna Thiam, Julien Boisselier, Anne Coesens,
Frédéric Pierrot, Kévin Azais

Clotilde ve Aude 18 yasinda iki yakin arkadas-
tir. iligkileri oldukga giigliidiir ve olabilecekleri
kadar yakindirlar. Lise bitmek Uzeredir ve ge-
lecek yil ne yapacaklarina karar vermelidirler.
Clotilde, kiglk kasabalarini terk edip Paris’e
gitmeye karar verir ve Aude’u da yaninda su-
rikler. Fakat, iki arkadas sehri tamamen farkl
bicimlerde tecribe eder ve sonunda ayrilirlar.

Filmleri / Filmography

18’iN HALLERI / TURNING 18

Clotilde and Aude are 18 and have always been
best friends. Their relationship is intense and
they are as close as girls can be. High school
is ending and they must decide what to do the
following year. Clotilde chooses to leave their
small village to go to Paris, and drags Aude
along with her. But the two friends will ex-
perience the city in a totally different way,
ultimately splitting up.

Yonetmen hakkinda / About the director

1983’te, Namur, Belgika’da dogan Vania Leturcq 2001 ile 2004 arasinda Institut des Arts de
Diffusion’da sinema egitimi aldi. Gelecek Yl ilk uzun metraj filmidir.

Born in Namur (Belgium) in 1983, Vania Leturcq studied cinema at the Institut des Arts de
Diffusion (I.A.D) from 2001 to 2004. Next Year is her first feature film.

L.(2006), L'été(2009),La Masion(2011), L'année prochaine (2014)



KIZ COCUKLAR
| AM A GIRL

AVUSTURALYA/AUSTRALIA, 2013, DVD, Renkli/Color, 55°
ingilizce-Fransizca-Farsca-Kmerce/English-French-Farsi-Khmer;
ingilizce-Tiirkge altyazili/English-Turkish subtitled, Belgesel/Documentary

YONETMEN/DIRECTOR: Rebecca Barry
SENARYO/SCREENPLAY: Rebecca Barry

GORUNTU YONETMENI/CINEMATOGRAPHER: Nicola Daley
KURGU/EDITING: Lindi Harrison

YAPIMCI/PRODUCERS: Rebecca Barry

KIZ CO
I AM

Dinyada herkesten ¢cok daha fazla iskence
goren bir grup insan var, fakat bunlar politik ya
da dini aktivistler degil; gen¢ kadinlar. Kadin
olarak dogmak, siddet, hastalik, fakirlik ve diin-
yadaki bircok dezavantajli duruma maruz kal-
maya daha yakin olmak demek. Belgeseldeki
genc kadinlar, yas aldikga; 21 ylzyilda kadin
olarak buyimenin ne demek oldugunu tecribe
ediyorlar.

18’iN HALLERI / TURNING 18

CUKLAR
A G/IRL

There is a group of people in the world today
who are more persecuted than anyone else,
but they are not political or religious activists.
They are girls. Being born a girl means you
are more likely to be subjected to violen-
ce, disease, poverty and disadvantage than
any other group on the planet. As each girl
moves closer to coming of age, | AM A GIRL,
a documentary series, reveals what it means to
grow up female in the 21stcentury.

Yoénetmen hakkinda / About the director

Rebecca Barry Avustralya Sinema Televizyon ve Radyo Okulu’ndan mezun oldu, isleri Avus-
tralya’nin en buylk televizyon kanallarinda; yerel ve uluslararasi film festivallerinde gosteril-
di. Birgok 6dul kazandi. Su anda UTS ve Sydney Sinema Okulu’'nda ders vermektedir.

Rebecca Barry is a graduate from the Australian Film Television and Radio School (AF-
TRS) and her work has screened on most major television stations in Australia, as well as
numerous local and international film festivals. She has been the recipient of many awards.
Recently Rebecca has been teaching Documentary Production at the UTS and Sydney Film
School.

Filmleri / Filmography
A Modern Marriage(2003), Footy Chicks(2006), | Am a Girl(2013)



KUGUK BiR SORUN
SHORT SKIN
L'ANNEE PROCHAINE

ITALYA/ITALY, 2014, DCP, Renkli/Color, 86’
italyanca/ltalian; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Duccio Chiarini

SENARYO/SCREENPLAY: Duccio Chiarini, Ottavia Madeddu, Marco Pettenello,

Miroslav Mandic

GORUNTU YONETMENI/CINEMATOGRAPHER: Baris Ozbicer

KURGU/EDITING: Roberto Di Tanna

YAPIMCI/PRODUCERS: Duccio Chiarini

OYUNCULAR/CAST: Matteo Creatini, Franscesca Agostini, Nicola Nocchi, Mariana Raschilla,
Bianca Ceravolo, Michele Crestacci

17 yasindaki Edoardo’nun siinnet derisinde k-
¢ukliginden beri mastirbasyon yapmamasi-
na, karsi cinsle iliskilerinde glvensiz ve rahat-
siz hissetmesine sebep olan bir sekil bozuklugu
vardir. Cinselligin olmadidi bu kii¢ik evreninde
Edoardo, guvensizligini arttirmaktan bagka bir
sey yapmayan dis dinyanin baskilarindan ig-
renmektedir. Edoardo’yu utangacligindan kur-
taran gevre baskisi degil, sans eseri tanistigi
bir geng¢ kadinla kurdugu iliski olacaktir.

Filmleri / Filmography

18’iN HALLERI / TURNING 18

Ever since he was a child, the seventeen
year old boy Edoardo has suffered from a
malformation of the foreskin that stops him
from masturbating and makes him insecure
and ill at ease with girls. Shut up in his sexless
microcosm, Edoardo reacts with irritation to the
pressures of the outside world, which do not-
hing but exacerbate his insecurity. It will not be
the pressures of others that will release Edoar-
do from his shyness but the close encounter
with a girl he meets by chance.

Yonetmen hakkinda / About the director

Floransa’da dogup buylyen Duccio Chiriani, egitimini Londra Sinema Okulu’nda tamamladi.
2004’te Babak Jajali ile ‘La Régle du Jeu’ adli prodiksiyon sirketini kurdu ve birkag yil
icinde, bircok buyuk festivalden gesitli 6diller kazanan gok sayida kisa film uretti.

Born (1977) and raised in Florence, Duccio Chiriani studied cinema at the London Film
School. In 2004 he set up the production company ‘La Reégle du Jeu’ together with
Babak Jalali, and in just a few years, he made numerous short films that have won
awards in major international festivals.

End of Season (2005), Alone Together (2006), Waiting (2007), The Uncle (2008), Hit the
Road, Nonna (2011), Short Skin(2014)



NENA
VIEL MEHR GECHT NICHT

HOLLANDA-ALMANYA/NETHERLANDS-GERMANY, 2014, DCP, Renkli/Color, 95’
Flemenkge-Almanca/Dutch-German; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Saskia Diesing

SENARYO/SCREENPLAY: Saskia Diesing, Esther Gerritsen

GORUNTU YONETMENI/CINEMATOGRAPHER: Aage Hollander
KURGUI/EDITING: Barbara Toennieshen

YAPIMCI/PRODUCERS: Hanneke Niens, Hans de Wolf

OYUNCULAR/CAST: Abbey Hoes, Uwe Ochsenkencht, Gijs Blom, Monic Hendrickx,
Fabian Jansen, Andre Jung

18’iN HALLERI / TURNING 18

NENA / VIEL MEHR GECHT NICHT

1989 yazi, Berlin Duvarrna ¢atlaklar olusmaya
baslamis; Avrupa ise sonbaharin neler getire-
cegini merakla bekliyor. Engelli babasi intihar
etmeye kalktiginda, onun &élme istedi Nena’'nin
16 yasindaki kalbini ¢ok kirar. Bu sirada Nena
hayatinda ilk defa asik oluyordur. Sevgilisi Car-
lo’nun babasi ise yakin zamanda escinsel oldu-
gunu acgiklamistir. Nena hayata kargi hissettigi
tutkuyu kesfederken babasinin hayatinin gide-
rek kasvetli bir hal aldigini fark eder.

voor de Kunsten Utrecht.

Filmleri / Filmography

It is summer 1989, cracks are appearing in the
Wall and Europe is holding its breath to see
what autumn will bring. When her disabled fat-
her tries to commit suicide, his death wish hurts
16-year old Nena to the core. Meanwhile she is
also falling deeply in love for the first time - with
Carlo, whose father has just come out of the
closet. While discovering her own lust for life,
she comes to realize that the life of her father
Martin is growing bleaker.

Yoénetmen hakkinda / About the director

Saskia Diesing (1972) Utrecht, Hollanda’daki Hogeschool voor de Kunsten ‘den 1996'da
mezun olduktan sonra Hollandal yapim sirketi VPRO icin galisti. VPRO’da ¢esitli program-
larin editérligini Gstlendi. Saskia ayni zamanda Hogeschool voor de Kunsten Utrecht ‘de
yoénetmenlik ve senaryo yazarligi dersleri vermektedir.

Saskia Diesing (1972) graduated as a filmmaker from the Hogeschool voor de Kunsten

Utrecht in 1996. After her graduation she worked at the Dutch broadcast VPRO as an editor
for many programs. Saskia is also a ‘directing and screenplay’ teacher at the Hogeschool

Nieuwe schoenen (2004), Die laatste dag (2008), Taxi 656 (2008), Nena(2014)



OPERASYON HiP HOP
HIP-HOP-ERATION

YENI ZELANDA/NEW ZEALAND, 2014, Bluray, Renkli/Color, 93’
ingilizce/English; Turkge altyazili/Turkish subtitled, Belgesel/Documentary

YONETMEN/DIRECTOR: Bryn Evans

GORUNTU YONETMENI/CINEMATOGRAPHER: Bevan Crothers
KURGU/EDITING: Peter Roberts

YAPIMCI/PRODUCERS: Paula Jones

OYUNCULAR/CAST: Maynie Thompson, Kara Nelson, Terri Woolmore-Goodwin,
Billie Jordan

Anneannenin bir hip-hop yildizi olamayacagini
da kim soylemig! Kara (94), Maynie (95) ve Terri
(93) neredeyse bir asirlik olabilirler ama onlar
icin Las Vegas Dinya Hip Hop Dans Sampi-
yonasi'na yapacaklari yolculuk maceralarinin
sadece baglangici. Tekerlekli sandalyelerini ve
bastonlarini bir kenara atip vicutlarinin ve yas-
larinin sinirlarini zorlayacaklari bir yolculuk. Yol
boyunca gelmis gecmis en yaslh hip hop takimi,
bize hayatin yasamak i¢in oldugunu hatirlatir.

18’iN HALLERI / TURNING 18

Who said your Grandmother couldn’t be a Hip
Hop star? These senior citizens may each be
almost a century young, but for Kara, (94) Mai-
ne (95) and Terri (93) the journey to Las Vegas
and the World Hip Hop Dance Championships
is just the beginning of a life’s journey. They th-
row away their wheelchairs and walking sticks
pushing their bodies and artificial joints to the
absolute limits of old age. Along the way these
oldest ever hip hop crew remind us that life is
for living.

Yonetmen hakkinda / About the director

Bryn Evans politik, sosyal ve tarihi konulari giindeme getirmeyi seven bir belgesel yonetmeni
ve yapimcisidir. 2008’de ilk televizyon belgeselini gekmistir.

Bryn Evans is a documentary producer and director with a passion for exposing the political,
social and historical contexts of the world. In 2008 Bryn made his first television documentary

Filmleri / Filmography
From Street to Sky(2008), Hip hop-eration(2014)



PARTY GIRL

FRANSA/FRANCE, 2014, DCP, Renkli/Color, 96°
Fransizca/French; ingilizce-Tiirkge altyazil/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Claire Burger, Marie Amachoukeli-Barsacq, Samuel Theis
SENARYO/SCREENPLAY: Claire Burger, Marie Amachoukeli-Barsacq, Samuel Theis
GORUNTU YONETMENI/CINEMATOGRAPHER: Julien Poupard

KURGU/EDITING: Frédéric Baillehaiche

YAPIMCI/PRODUCERS: Denis Carot, Marie Masmonteil

18’iN HALLERI / TURNING 18

PARTY GIRL

60 yasinda bir konsomatris, Angelique. Akl Angelique is a 60-year-old bar hostess. She still
hala eglencede ve erkeklerde... Zaman geg- likes to party, she still likes men.. As time goes
tikce musteriler azalir. Daimi musterisi Michel, by, clients become rare. But Michel, her regular
ona hala agiktir. Ve nihayet, ginun birinde An- client, is still in love with her. One day, he asks
gelique’e evlenme teklif eder. Angelique to marry him.

Yoénetmen hakkinda / About the director
Claire Burger

Claire Burger Fransiz bir ydnetmen, editor ve senaristtir.
Claire Burger is a French film director, film editor and screenwriter

Filmleri / Filmography
Forbach (2008), Demolition Party (2013), Party Girl(2014)

Marie Amachoukeli-Barsacq

Marie Amachoukeli-Barsacq 1979'da Paris’te dogdu. Yazar ve yonetmendir.
Marie Amachoukeli-Barsacq was born on 1979 in Paris, France. She is a writer and director.

Filmleri / Filmography
L'arbre d’Hugo (2007) ), C’est Gratuit Pour Les Filles (2009), Demolition
Party (2013), Party Girl(2014)

Samuel Theis
Fransiz oyuncu Samuel Theis (1978) ayni zamanda yonetmen ve se-
naristtir.

Samuel Theis (1978) is a French actor, film director and screenwriter.

Filmleri / Filmography
Party Girl(2014)



18’iN HALLERI / TURNING 18

Genglerle yapilan goérismelere dayanan; An animation-short about puberty, based on
ergenlik Uzerine kisa bir animasyon. real life interviews with teenagers.

YABANCILASMA
ALIENATION

ALMANYA/GERMANY, 2014, DVD, Renkli/Color, 6’
Almanca/German, ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Canlandirma/Animation

‘ Yonetmen hakkinda / About the director

YONETMEN/DIRECTOR: Laura Lehmus
SENARYO/SCREENPLAY: Laura Lehmus, Dirk Boll
YAPIMCI/PRODUCERS: Laura Lehmus

Laura Lehmus 1972 yilinda Finlandiya’da doddu. Kdln Medya Sanatlari Akademisi'nde
okudu. Cesitli sinema ve televizyon kuruluslar igin yapimci ve sanat yonetmeni olarak
calisti. Su anda Helsinki'de yasiyor ve galigiyor.

Laura Lehmus was born in 1972 in Finland. She studied at the Academy of Media Arts Co-
logne. She worked as an On-Air Producer and Art-Director for Film and Television. She lives
and works in Helsinki.

Filmleri / Filmography
Alienation(2014), Not Going Down(2001), Army of Love(2000)



YASMIN’IN BiR GUNU
A GIRL’S DAY

ALMANYA/GERMANY, 2014, DVD, Renkli/Color, 15’
Almanca/German; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Kisa Film/Short

YONETMEN/DIRECTOR: Rosa Hannah Ziegler
SENARYO/SCREENPLAY: Rosa Hannah Ziegler

GORUNTU YONETMENI/CINEMATOGRAPHER: Matteo Cocco
KURGU/EDITING: Rosa Hannah Ziegler, Gerhard Ziegler
YAPIMCI/PRODUCERS: Roswitha Ziegler
OYUNCULAR/CAST: Yasmin Reverts

|
A GIR

18’iN HALLERI / TURNING 18

N’IN BIR GUNU
L’ D

<
>

SM

“Mutlulugun” ne oldudu Uzerine duygusal ve An emotional and strongly subjective movie
oldukga kisisel bir film... 19 yagindaki Yasmin about the question of what *happiness” is. At
mutlulugu ararken hem kendi hayatini, hem de 19 Yasmin is in search of her own happiness

S . o . .. and trying to understand her life, as well as the
eski bir eroin bagimlisi annesi ile olan zorlu ilis-

i difficult relationship with her mother, a former
kisini anlamlandirmaya galigmaktadir. heroin addict.

Yonetmen hakkinda / About the director

1982 dogumlu Rosa Hannah Ziegle Kéln Medya Sanatlari Akademisi’nde yénetmenlik egiti-
mi aldi. Okudugu sirada ayni zamanda yénetmen Andreas Dresen’in yaninda stajyer olarak
calisti. Belgesel filmi “Cigaretta Mon Amour - Babamin Portresi” oldukga fazla ilgi gérdi ve
Alman Kisa Film 6duliine layik géruldu.

Rosa Hannah Ziegler, born in 1982, studied directing at the Cologne Academy of Media Arts.
During this time, she interned with director Andreas Dresen. Her documentary, “Cigaretta
mon Amour — Portrait of My Father”, garnered much attention and was awarded the German
Short Film Award in Gold.

Filmleri / Filmography
Cigaretta Mon Amour-Portrait Meines Vaters(2006), Escape(2011), Noch Hier Schon
Da(2014), A Girl's Day(2014)
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COMEZ
THE DISCIPLE
LARJUNGEN

FINLANDIYA/FINLAND, 2013, DCP, Renkli/Color, 93’
isvegce/Swedish, ingilizce-Tirkge altyazili, English-Turkish subtitled, Uzun metraj/Feature

YONETMEN/DIRECTOR: Ulrika Bengts

SENARYO/SCREENPLAY: Roland Fauser, Jimmy Karlsson

GORUNTU YONETMENI/CINEMATOGRAPHER: Robert Nordstrém

KURGU/EDITING: Tuomo Leino

YAPIMCI/PRODUCERS: Mats Langbacka

OYUNCULARI/CAST: Erik Lonngren, Karl Berg, Patrik Kumpulainen, Gustaf Hasselbond,
Niklas Groundstroem, Vilhelm Hasselbond, Amanda Ooms, Dorrit Hasselbond

KUZEY ISIKLARI / NORTHERN LIGHTS

COMEZ/ THEDISCIPLE
L ARJUNGE N

1939 yazi, 13 yasindaki 6ksiz Karl, deniz fene-
ri ustasi Hasselbond’un ¢iragi olarak ¢alismak
icin 1ss1z bir adaya gelir. Karl ve Hasselbond’un
hor goérdigu oglu Gustaf arkadas olurlar ama
Hasselbond, Karl't kendi ogluna tercih etmeye
baslayinca arkadasliklari rekabet ve nefrete
donusdr.

Filmleri / Filmography
Iris (2011), The Disciple (2013)

The summer of 1939: Thirteen-year-old orphan
Karl arrives at an isolated island to work as li-
ghthouse master Hasselbond’s assistant. Karl
and Hasselbond'’s oppressed son Gustaf make
friends, but their friendship changes to rivalry
and hate when Hasselbond starts to favour Karl
over his own son

Yonetmen hakkinda / About the director

Ulrika Bengsts 1962 yilinda Finlandiya'nin Isvegge konusulan kuzey kiyilarinda kiigiik bir
kdyde dogdu. 1989 yilinda simdilerde Stockholm Dramatik Sanatlar Akademisi olarak bilinen
Stockholm Dramatiska Institutet'den film yénetmeni olarak mezun oldu. iglerinde iki sinema
filmi, cesitli belgeseller, kisa filmler, diziler, tiyatro oyunlari ve radyo dizileri olmak Gzere otuz
kisur yapimda yonetmenlik yapti. Cirak yénetmenin ikinci sinema filmi.

The Director Ulrika Bengts was born in 1962 in a small village on the Swedish-speaking west
coast of Finland. She graduated as a Film Director from Dramatiska Institutet in Stockholm
(nowadays Stockholm Academy of Dramatic Arts) in 1989. She has directed some thirty
films: among them two features and several documentaries, short films and TV series as well
as theatre productions and radio dramas. The Disciple is her second feature film.



MERHABA YENi HAYATIM
HELLO HELLO
HALLA HALLA

ISVEC-NORVEC/SWEDEN-NORWAY, 2014, DCP, Renkli/Color, 98’
isvecce/Swedish, ingilizce-Tirkge altyazili, English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Maria Blom

SENARYO/SCREENPLAY: Maria Blom

GORUNTU YONETMENI/CINEMATOGRAPHER: Ari Willey

KURGU/EDITING: Kristin Grundstrom

YAPIMCI/PRODUCERS: Lars Jonsson, Memfis Film Rights4 AB,
OYUNCULAR/CAST: Maria Sid, Johan Holmberg, Tina Raborg, Carl Jacobson,
Isabelle von Saenger, Karin Ekstrom, Miri Klarquist, Celina Almqvist

KUZEY ISIKLARI / NORTHERN LIGHTS

MERHABA YENI HAYATIM
HELLO HELLO /HALLA HALLA

Eskiden sadece Disa, kocas! ve iki ¢ocuklari
vardi. Ama simdi Disa beklemede kalmis bir
hayatta sikismigken Laban’in yeni bir sevgili-
si, yeni giysileri ve yepyeni bir gelecegi var. Bir
gun yedi gocuklu gapkin bir baba kitiphaneye
gelir. Is yerinde kizgin bir hasta ortaya cikar.
Ve sehirde yeni bir dévis sanatlari kursu agllir.
Birdenbire hayat hi¢ tanidik olmayan, yeni bir
yon kazanmistir. Maria Blom’dan ask ve isyan
hakkinda igten bir komedi.

galismalarina devam ediyor.

and director for the stage.

Filmleri / Filmography

It used to be Disa, her husband Laban and their
two children. But now Laban has a

new love, new clothes and a brand new future,
while Disa is stuck in a life put on hold.

Then a smooth-talking father of seven turns up
at the library. An angry patient comes to

life at work. And a new martial arts course co-
mes to town. Suddenly life takes a whole

new turn...A warm comedy about love and re-
bellion by Maria Blom.

Yonetmen hakkinda / About the director

Maria Blom 1971 yilinda Isveg'te dogdu. ilk filmi DALECARLIANS (aka MASJAVLAR), 2004
isveg'te bilylik bir basari yakaladi ve birgok ilkede gésterildi. Bu filmin ardindan 2007 yilinda
NINA FRISK geldi. Maria Blom ayni zamanda basaril bir yazar ve tiyatro ydnetmeni olarak

Maria Blom was born in 1971 in Sweden. Her first feature DALECARLIANS (aka MASJAV-
LAR),2004, became a huge success in Sweden and was distributed in a number of coun-
tries. The film was followed by NINA FRISK in 2007.Maria Blom is also an acclaimed writer

Masjavlar(2004), Nina Frisk(2007), Fishy(2008)



SENINIM
I AM YOURS
JEG ER DIN

NORVEC/NORWAY, 2013, DCP, Renkli/Color, 98’
Norvegce-Urduca-isvegce/Norwegian-Urdu-Swedish;
ingilizce-Tirkge altyazili/English-Turkish subtitled,

KUZEY ISIKLARI/ NORTHERN LIGHTS

SENINIM / | AM YOURS

J E G E

‘Seninim’ Oslo’da alti yasindaki oglu Felix ile
birlikte yasayan geng, bekar anne Mina’'nin hi-
kayesini anlatiyor. Mina Pakistanli-Norvecli ve
ailesiyle sorunlu bir iligkisi var. Surekli bir agk
arayigl iginde... Farkli adamlarla iliskileri olur
ama bu iligkilerden higbiri gok uzun strmez. Bir
gun Mina Isvegli bir ydnetmen olan Jesper’la
tanisir ve ona sirilsiklam asik olur. Felix’i Jes-
per’la birlikte yagsamak i¢in Stockholm’e géturur
ama Jesper aile hayatina hazir degildir. Mina
asklari icin ¢cok mucadele etmesine ragmen,
askin ne oldugunu kendi bulmak zorunda ka-
lacaktir.

R DI N

| AM YOURS is a portrait of Mina, a young sing-
le mother living in Oslo with her 6-year-old son
Felix. She is Norwegian - Pakistani and has a
troublesome relationship with her family.Mina
is constantly looking for love and has relations
to different men, however none of the relati-
onships bearing any hope of lasting very long.
Then Mina meets Jesper, a Swedish film dire-
ctor and they fall head over heals in love. Mina
takes Felix with her to Stockholm to live with
Jesper, but Jesper is not ready for a family life.
Mina fights hard for their love, but finally she
has to find out what love is on her own.

Yonetmen hakkinda / About the director

1976 dogumlu Iram Haq Norveg'li bir aktris, yazar ve ydonetmen. Uzun yillar oyuncu olarak
sahnede, televizyon ve sinema filmlerinde calisti. Ayni zamanda 2004 yilinda Venedik Film
Festivali’'nin kisa film yarismasina secilen kisa film Old Fatihful (2004)'un yazar ve oyun-
cusu. Ik ydnetmenlik denemesini ise Sundance Festivalinde gdsterilen ve Aspen Kisalar
Festivalinde Ellen Odiilii dahil birgok &diil kazanan kisa film Little Miss Eye Flap(2009) ile
gerceklestirdi.

Uzun metraj/Feature

YONETMEN/DIRECTOR: Iram Haq

SENARYO/SCREENPLAY: Iram Haq

GORUNTU YONETMENI/CINEMATOGRAPHER: Marek Septimus Wieser, Cecilie Semec
KURGU/EDITING: Anne @sterud, Janus Billeskov Jensen

YAPIMCI/PRODUCERS: Maria Ekerhovd, MER FILM

OYUNCULAR/CAST: Amrita Acharia, Ola Rapace , Prince Singh, Tobias Santelmann,
Trond Fausa Aurvag, Assad Siddique, Rabia Abid Ali

Iram Haq (b. 1976) is a Norwegian actress, writer and director. She has worked for many
years as an actor, on stage and in feature and TV films. She also wrote and starred in the
short film OId Faithful (2004) that wasselected for the short film competition at the Venice
Film Festival in 2004. She made her directorial debut with the short Little Miss Eye flap in
2009, which premiered in Sundance and later won several prizes amongst others The Ellen
Award at Aspen Shortsfest in 2010.

Filmleri / Filmography
Skylappjenta(2009), Jeg er din (2013)0.




KAMERANIN IKI
YUZU:

INGRID THULIN
TWOQO SIDES OF
CAMERA:
INGRID THULIN




SESSIZLIK
THE SILENCE
TYSTNADEN

ISVEC/SWEDEN, 1963, 35mm, Siyah&Beyaz/Black&White, 96’
isvegce-ingilizce-Almanca-Fransizca-ispanyolca/Swedish-English-German-French-Spanish;
ingilizce-Tiirkge altyazili/English-Turkish subtitled, Uzun metraj/Feature

YONETMEN/DIRECTOR: Ingmar Bergman

SENARYO/SCREENPLAY: Ingmar Bergman

GORUNTU YONETMENI/CINEMATOGRAPHER: Sven Nykvist

KURGU/EDITING: Ulla Ryghe

YAPIMCI/PRODUCERS: Allan Ekelund

OYUNCULARJ/CAST: Ingrid Thulin, Gunnel Lindblom, Birger Malmsten, Hakan Jahnberg,
Jorgen Lindstrom

KAMERANIN iKi YUZU : INGRID THULIN / TWO SIDES OF CAMERA: INGRID THULIN

Sessizlik, iki kardesin arasindaki duygusal
uzakligin hikayesi. Kardeslerden kiguk olani
hala yabanci bir sehirde bir adam tavlayabile-
cek kadar cekicidir. Buyuk kardes ise ¢ok hasta
olmasina ragmen kardesi gibi birileriyle bag-
lanti kurabilmeyi ister ama otel odasindan ay-
rilamiyordur. Kardeslerin yaninda bir de onlarla
birlikte seyahat eden kuguk bir oglan ¢ocugu

The Silence” is about the emotional distance
between two sisters. The younger one is still
attractive enough to pick up a lover in a strange
city. The older one -- even though she is very ill
-- would like to make a human connection also
but cannot leave the hotel room. Traveling with
the sisters is a small boy who escapes into the

vardir, cocuk odadan otelin i¢lerine dogru kagar
ve bir clice topluluguyla tanigir. Peki ya gocu-
gun annesi kardeslerden hangisidir?

hotel, meets a troupe of dwarfs. Which sister is
this little boy’s mother?

Yonetmen hakkinda / About the director

isvegli bir yénetmen, yazar ve prodiiktér olan Ingmar Bergman(1918-2007) sinema, tel-
evizyon ve tiyatroda calismistir. TUm zamanlarin en basarili ve ilham verici sanatgilarindan
biri olarak kabul edilir. Sinema ve televizyon igin cogunu kendi yazdigi altmisin tzerinde film
ve belgeselin yaninda 170’in Uzerinde tiyatro ve radyo tiyatrosu oyunu yénetmigtir. Filmler-
inin cogunlugu kendi Ulkesinde, Through a Glass Darkly(1961)'den sonraki bir gok filmi de
Fard adasinda gecer. isleri genellikle 6liim, hastalik, inang, ihanet, umutsuziuk ve delilik
Gzerinedir.

Ingmar Bergman(1918-2007) was a Swedish director, writer and producer who worked in
film, television, and theatre. He is recognized as one of the most accomplished and influen-
tial auteurs of all time. He directed over sixty films and documentaries for cinematic release
and for television, most of which he also wrote. He also directed over 170 plays. Most of
his films were set in his country, and numerous films from Through a Glass Darkly (1961)
onward were filmed on the island of Faré. His work often dealt with death, illness, faith, be-
trayal, bleakness and insanity.

Bazi Filmleri / Selected Filmography

A Ship Bound for India(1947), Smiles of a Summer Night(1955), The Seventh Seal(1957),
Brink of Life(1958), The Virgin Spring(1960), Through A Glass Darkly(1961), Cries and Whis-
pers(1972), The Magic Flute(1975), Autumn Sonata(1978), Face to Face(1976), Fanny &
Alexander(1982)
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ANI’DEN TRANSILVANYA'YA
WE ARE FROM ANI

MERHABA KOMSU! /| HELLO NEIGHBOUR!

ANI'DEN TRANSILVANYA’YA

WE ARE

Film  Transilvanya’daki Ermeni  mirasini
anlatmaktadir.

13. yuzyilda Ermenilerin Ani (bugtin Turkiye)
adli Ortagcag bagkentlerinin diststunden son-
ra bolgedeki Ermeni nlfusu toplanip kasabayi
terk etmistir. llk olarak Kirim Yarimadasi'na yer-
lesmis fakat Tatar’lar tarafindan tehdit edilmis-
lerdir. Ardindan Karpatyali Daglar’na ulasarak
Moldova'ya yerlesen halk, iki yuz yil boyunca
Moldova, Suchava, Botoshan ve Yash gibi hala
Moldovalilarla bitlinlesmemis topluluklarin ol-
duklari bolgelerde yasadilar. Fakat, bu topluluk-
lar Ermeniler i¢in pek uygun degillerdi; 6zellikle
17. yuzyilda prensin yaptidi, tim topluluklarin
Moldovali sayildi§i ve bu ylzden Romence
konusmak zorunda olduklarini sdyledigi agik-
lamalar bunu destekliyordu. Ermeniler bu emri
kabul etmedi ve bir kismi Transilvanya’ya tasin-
madan once, 1672’deki Prens Apafi saltanatina
kadar yasayacaklari Karpatyali Daglarr’'na ¢ikti.
Transilvanya’da Georgeni, Dumbraveni, Mer-
cury-Cuic ve kendi insa ettikleri Armenopolis’te,
glinimizde Gherla’da, yasadilar.

FROM ANI

Film tells about Armenian heritage of
Transylvania.

In 13th century, after the collapse of Medieval
capital of Armenia Ani (Turkey), the Armenian
population grouped together and left the town.
At first, they settled in the Crimean Peninsula,
but there they were threatened by the Tatars.
Reaching the Carpathians, they settled in Mol-
dova. For 200 years, they lived in Moldova, Su-
chava, Botoshan, and Yash, where there were
still communities that had not yet merged with
Moldovans. However, these communities were
not favorable for Armenians either, especially
in the 17th century, when the prince declared
that all of the local people were Moldovans and
that they had to speak Romanian. The Armeni-
ans did not accept the order, and some of them
went up the Carpathians, where they stayed
until moving to Transylvania during the reign of
Prince Apafiin 1672. In Transylvania they lived
in Georgeni, Dumbraveni, Mercury-Cuic, built
town Armenopolis, which is called now Gherla.

Yonetmen Hakkinda / About the Director

ERMENISTAN/ARMENIA, 2014, DVD, Renkli/Color, 29’
Ermenice/Armenian; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

Mariam Ohanyan Yerevan Devlet Universitesi Uygulamali Matematik Bélimi'nden mezun
olduktan sonra yiksek lisansini Sosyoloji B6limi'nde tamamladi. Sonrasinda film yapimiyla
ilgili dersler aldi. Filmleri Ermenistan, Almanya, Rusya, Iran, ABD, Ukrayna ve Turkiye'de
cesitli festivallerde gosterildi. 2002’den bu yana Liza Prodiksiyon’un ve 2004’ten beri Kin
P . Women’s IFF’nin yénetimini Ustlendi. Kadin konularina odaklanmis olan birgok énemli kisa
YONETMEN/DIRECTOR: Mariam Ohanyan i bulnmaktad : ¢
SENARYO/SCREENPLAY: Mariam Ohanyan
GORUNTU YONETMENI/CINEMATOGRAPHER: Mariam Ohanyan
KURGU/EDITING: Samvel Mkrtchyan

YAPIMCI/PRODUCERS: Mariam Ohanyan, LIZA Foundation

Mariam Ohanyan graduated from the Department of Applied Mathematics of Yerevan State
University and obtained her post-graduate degree from the Department of Sociology. She
later completed courses in flmmaking. Her films have been screened in different film festi-
vals around Armenia, Germany, Russia, Iran, USA, Ukraine, and Turkey. Since 2002, she
has been the director of Liza Production and from 2004, the director of Kin Women'’s IFF. She
has directed numerous short films, a substantial amount of which are focused on women'’s
topics.

Fimleri / Filmography

From Monologue to Dialogue (2000), Armenian Women and Politics (2001), The Voices
(2002), The Diary of Pregnant Women (2004), We are the Colours of Our Country (2004),
The Butterfly (2010), Three Colors of the Woman (2011), Sea Monster (2012), Armenia:
Invisible Country (2013).




DERS
THE LESSON
UROK

BULGARISTAN-YUNANISTAN/BULGARIA-GREECE, 2014, DCP, Renkli/Color, 105’
Bulgarca/Bulgarian; ingilizce-Tiirkge altyazil/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Kristina Grozeva, Petar Valchanov

MERHABA KOMSU! /| HELLO NEIGHBOUR!

DERS / THE LESSON /UROK

Nadezhda, okuldaki hirsizi yakalamak Uzere
gO6zlerini dort actigi konusunda &grencilerini
uyarir. Hirsizi biri yakaladiginda sinif arkadas-
lari yemek paralarini ondan geri alacak ve Na-
dezhda ona “iyi bir ders” verecektir. Eve donus
yolunda Nadezhda baska bir sorunla kargilagir
— bir mahkeme yetkilisi onu hacizle tehdit et-
mektedir. Kocasl, onarip satmak niyetiyle aldigi
kamyonun kredi 6demelerini kacirmistir. Kredi
6demesi yapilmak zorunda oldugu i¢in Nadez-
hda geri 6demek Uzere tefeciden borg alir. Bu
noktadan sonra, Nadezdha’nin yapacaklari ona
“iyi bir ders” verme sansi tanimayacaktir.

Nadezhda warns her students that the school
thief is in her sights. She declares that once
she catches him his classmates will get their
breakfast money back, and she’ll teach him a
“good lesson”. On her return home, Nadezhda
is surprised by another problem - an officer of
the court threatens her with foreclosure. Her
husband has missed several loan repayments
for the cargo truck he bought intending to repair
it and sell it. Now the entire loan has to be paid
immediately so Nadezdha borrows money from
a loan shark expecting to return it on the sale
of the truck. After that point, Nadezhda’s action
will not give her a chance to teach any other
lesson.

Yoénetmen Hakkinda / About the Director

Kristina Grozeva, 2000’de Sofya Universite’si Gazetecilik Bélimii'nii, 2005'te ise NATFA
Sinema ve TV Yonetmenligi bolimini bitirdi. Kisa filmleri, Birds of Heaven (2008), Gap
(2009), Game (2007) ile uluslararasi birgok festivalden 6ddlle dondu.

SENARYO/SCREENPLAY: Kristina Grozeva, Petar Valchanov

GORUNTU YONETMENI/CINEMATOGRAPHER: Krum Rodriguez

KURGU/EDITING: Petar Valchanov

YAPIMCI/PRODUCERS: Magdelena llieva, Kristina Grozeva, Petar Valchanov, Konstantina
Stavrianou, Rena Vougioukalou

OYUNCULAR/CAST: Margita Gosheva, lvan Barnev, Ivan Savov, Stefan Denolyubov, Andrea,
Todorova, Poly Angelova, Milena llieva

Kristina Grozeva graduated in Journalism from the University of Sofia in 2000 and in Film
and TV Directing from NATFA in 2005. She’s received numerous awards for her short films
Birds of Heaven (2008), Gap (2009), Game (2007) in many international festivals.

Petar Valchanov, 2008’de NATFA Sinema ve TV YoOnetmenligi'nden mezun olmustur. Kisa
filmleri Shock (2001), Resurrection (2003), Captured (2005), Family Theraphy (2008) ul-
uslararasi bircok festivalde gosterilmis ve 6dil almistir.

Petar Valchanov graduated in Film and TV Directing from the NATFA in 2008. He’s received
numerous awards for his short films Shock (2001), Resurrection (2003), Captured (2005),

Family Theraphy (2008) in many international festivals.
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GELINLER
BRIDES
PATARDZLEBI

FRANSA-GURCISTAN/FRANCE-GEORGIA, 2014, DCP, Renkli/Color, 94’
Giirciice/Georgian; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Tinatin Kajrishvili

SENARYO/SCREENPLAY: Dato Chubinishvili, Tinatin Kajrishvili

GORUNTU YONETMENI/CINEMATOGRAPHER: Giorgi Devdariani
KURGU/EDITING: David Guiraud

YAPIMCI/PRODUCERS: Tinatin Kajrishvili

OYUNCULARJ/CAST: Sergo Buiglishvili, Anuka Grigolia, Nita Kalichava, Mari Kitia
Giorgi Makharadze, Tamar Mamulashvili, Giorgi Maskharashvili
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N L E R

BRIDES / PATARDZLEBI

Nutsa ve Goga iki gocuklari olan geng bir gifttir.
Eger Goga tutuklanmig olmasaydi, siradan bir
aileleri olabilirdi. Nutsa’nin Goga’y! hapishane-
de ziyaret edebilmesi i¢cin evlenmek zorunda
kalirlar. Bu formalite evlilik kocasini ayda bir
kez, bir saatligine camin arkasindan gérmesine
izin vermistir. Derken, Nutsa’nin hayatinda yeni
bir adam belirir. Nutsa’'nin bir seyler sakliyor ol-
masi Goga'’yl izmektedir. Nutsa birkag ay son-
ra, evli giftler icin gériisme kosullar degistirilip,
geceyi birlikte gecirmelerine izin verildiginde
onu gbérmeye gider. Dis dinyadan izole edil-
mis haldeyken anlarlar ki ayri gegirilen zaman
boyunca bir seyler kaybolmustur. Bu sicak yaz
glninde oturup yagmurun tadini gikarirlar.

Uyesidir.

and European Film Academy.
Filmleri / Filmography

Simple Mystery (2001)

Nutsa and Goga are young couple with two
kids. They would be an ordinary family if not
the fact that Goga is arrested. Nutsa, has to
get married to see him in prison. This formal
marriage enables them to see their husbands
once in a month for one hour divided by win-
dow. Another man appears in Nutsa’s life. Goga
notices changes in her. He gets upset that she
hides something from him. Nutsa sees him only
after several months when regulation is chan-
ged and couples are allowed to spend night
with their husbands. Isolated from the rest of
the world, they understand that time spent se-
parately somewhere disappears. They sit and
enjoy rain in hot Summer night.

Yoénetmen Hakkinda / About the director

Tinatin Kajrishvili 1978'te Tiflis, Glircistan'da dogdu. 2001 yilinda Giircistan Tiyatro ve Sin-
ema Devlet Universitesi'nden film y6netmeni olarak mezun oldu. Sonrasinda galismalari-
na yapimci olarak devam etti. Gircistan Film Yapimcilan Birligi ve Avrupa Film Akademi’si

Tinatin Kajrishvili was born in Tbilisi, Georgia 1978. In 2001 graduated from State Theatre
and Film University of Georgia with the qualification of film director. Later she continued stud-
ies as producer (IFASC workshop for producers). Member of Georgian filmmakers Union

Tatiana and Lili (2015), Brides (2014), Dream Paris (2012), Samples (2006), Opus 1 (2002),
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KREDI

LIMITI

LINE OF CREDITS / KREDITIS LIMITI

40’larinda bir kadin Nino... Sovyetler Birligi'nde
rahat bir yasam sirerken modern Gircistan’'da-
ki degisikliklere ayak uydurmakta gliclik ceker.

Nino, woman in her 40s, led a comfortable life
in the Soviet Union, but in modern Georgia she
finds it hard to keep up with the changes. Nino

Careyi yaygin bir hale gelen yiiksek limitli ev reso_lves to the most WIde-sprea_d practlcg of
kredisi almakta bulur. Yavas yavas icinden ¢ika- gett_/ng a morigage loan. at high /ntergst. Little
madag! bir kisir déngii haline gelen borg bata- by little she gets deeper into debts, which beco-
g C . mes a vicious circle she cannot escape.

gina saplanir. Nino'nunki 2009 — 2013 arasinda  njing's story is one among 172.300 families,
kerpic evlerini, ev kredileri ylzinden kaybeden uo jost their abode as a result of mortgage
172.300 aileden sadece birinin dykusu... loans in 2009-2013.

KREDI LIMITI

LINE OF CREDITS

KREDITIS LIMITI

GURCISTAN-FRANSA/GEORGIA-FRANCE, 2014, DCP, Renkli/Color, 85' Yonetmen Hakkinda / About the Director
Giirciice/Georgian; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

Salomé Alexi 1966'da Tiflis, Gircistan’da dogdu. Tiflis Devlet Glizel Sanatlar Akademe-
si’nden mezun oldu. 1988-1992 yillari arasinda uzun ve kisa metrajli filmlerde set ve kostim
tasarimcisi olarak galisti, ayrica tiyatrolarda da benzer gorevler Ustlendi. 1996’da FEMIS
Paris Film Okulu'ndan Mikemmeliyet Diploma’siyla mezun oldu. 1998-1999 arasinda Straz-
burg’daki Avrupa Konseyi'nde calisti. 2000°’den bu yana Tiflis ile Hamburg arasinda yasam-
aktadir. 66. Venedik film Festivali’nde Felicita adli filmi, Jiri Ozel Bahis 6diliini almistir.
Kredi Limiti ilk uzun metraj filmidir.

YONETMEN/DIRECTOR: Salome Alexi

SENARYO/SCREENPLAY: Salome Alexi

GORUNTU YONETMENI/CINEMATOGRAPHER: Jean-Louis Padis
KURGU/EDITING: Salome Aleksi

YAPIMCI/PRODUCERS: Koka Togonidze

OYUNCULAR/CAST: Nino Kasradze, Zanda loseliani, Ana Kacheishvili

Salomé Alexi was born in Thilisi, Georgia in 1966. She graduated from Tbilisi State Academy
of Fine Arts. In 1988-1992 Salome worked as set and costume designer on several feature
and short films, as well for the theatre productions. In 1996 she graduated from Directorial
Department of FEMIS Paris Film School with Diploma of excellence. 1998-1999 she worked
for Council of Europe in Strasburg. Since year 2000 Salome Alexi lives between Tbilisi,
Georgia and Hamburg, Germany. In the 66th Venice Film Festival, Salome had the award of
A Special Mention for her movie Felicita.

“Line of Credit” is her first feature-length debut.

Filmleri / Filmography
One Night (1994), What if we go to the sea? (1996)
Felicita (2009).
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EGE DENizi YA DA OLUM DELIGI
THE AEGEAN OR THE ANUS OF DEATH

YUNANISTAN /GREECE, 2014, HD, Renkli/Color, 7’
Yunanca/Greek; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Eleni Gioti
SENARYO/SCREENPLAY: Eleni Gioti & Jazra Khaleed

MERHABA KOMS$U! | HELLO NEIGHBOUR!

EGE DENizi YADA OLUM DELIGI
THE AEGEAN OR THE ANUS OF DEATH

Atina’da irk¢i saldinlarin gergeklestigi bolgede
gizemli bir adam ortaya ¢ikar. Neden can yele-
gi ile ilgili bilgiler veriyor? Kimi 6lum deliginden
kurtarmaya caligiyor.

2000°’den bu yana yirmi G¢ binden fazla insan
— savas mudltecileri, siginmacilar ve ekonomik
goécmenler — Afrika, Orta Dogu ve daha uzak-
lardaki evlerini birakip Avrupa’ya ulasmaya
calisirken hayatlarini kaybetti. Ylzlercesi Ege
Denizi’nde boguldu. Buyuk bir artigla, her gin
daha fazla multeci Yunan sahil givenlik gugleri
ve deniz kuvvetleri tarafindan Turkiye sularina
dogru gonderilmektedir; sisme botlari tiklim tik-
lim, bicaklanmis ve bazen de alabora olmustur.
Jazra Khaleed'in siirsel asagilamasi Atina’da
son Ug¢ yilda irkgi saldirilarin gergeklestigi bes
farkli yerde konumlanmigtir. Yunanistan’daki
siradan, guncel fasizmin yayginlagmasiyla ilgili
bir siir-film.

A mysterious man appears at locations in At-
hens where racist attacks have taken place.
Why is he giving life jacket instructions?
Who is he trying to save from the anus of de-
ath?

Since 2000 more than 23.000 people from
Africa, the Middle East and beyond —war re-
fugees, asylum seekers and economic mig-
rants— have lost their lives while trying to cross
the borders to Europe. Hundreds of them have
drowned in the Aegean Sea. More and more
often, migrants are pushed back to Turkey
by Greek coast and border guards; their
inflatable boats are rammed, knifed, and often
capsized.

Jazra Khaleed'’s poetry assault is set at five lo-
cations in Athens where racist attacks have
been reported during the last three years.
A film - poem jabbing at the current spread of
ordinary fascism in Greece.

Yonetmen Hakkinda / About the Director

Eleni Gioti 1982'de Selanik'te dogdu. Atina ve Paris'te Medya Teori’si okudu. 2012'de is-
vigreli ydnetmen Olivier Zuchuat'in filmi Like Stone Lions at the Gateway into Night'in ortak
senaristligini Gstlendi. ilk kisa filmi olan The Aegean or the Anus of Death’i 2014'te gekti ul-
uslararasi birgok festivalde 6dul kazandi. Arastirmaci, yazar ve deneysel ve belgesel filmler
icin yardimci yonetmen olarak ¢alismaktadir.

GORUNTU YONETMENI/CINEMATOGRAPHER: Alexis losifidis
KURGU/EDITING: YAPIMCI/PRODUCERS: Eleni Gioti
OYUNCULAR/CAST: Laberouk, lasonas Panagiotopoulos

Eleni Gioti was born in 1982 in Thessaloniki, Greece. She studied Media Theory in
Athens, Greece and Cinema in Paris, France.In 2012 she co-writed the feature documentary
film Like Stone Lions at the Gateway into Night directed by Swiss filmmaker Olivier Zuchuat.
In 2014 she directed her first short film The Aegean or the Anus of Death which won awards
in many international festivals. She works as a researcher, writer and assistant director
for experimental and documentary films.
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ISTANBUL’DA ZABEL YESAYAN’IN iZINDE
IN THE FOOTSTEPS OF ZABEL YESAYAN IN ISTANBUL

1878'te istanbul’'un ilgesi olan Uskiidar’in Silih-
tar Mahallesi’nde dogmus olan Zabel Yesayan
Bati Ermeni Edebiyat’'nin éne ¢ikan isimlerin-
den biridir. CivilNet'ten Maria Titizian istanbul-
lu Ermeni yazar Sevan Derimenjian ile —geng
Yesayan'in blyidigu - Uskidar'in sokaklar
ve meydanlarinda bir gezintiye ¢ikar ve traje-
dilerle dolu bir hayatin deneyimlerini anlamaya
calisirlar.

Born in 1878 in the Silihtar neighborhood of Us-
kudar, a district in Istanbul, Zabel Yesayan grew
to be a prominent figure in Western Armenian
literature. CivilNet’s Maria Titizian took a stroll
with Istanbul-Armenian writer Sevan Derimenji-
an along the streets and boulevards of Uskudar
- where the young Yesayan grew up - to try and
understand a life ripe with expectation yet full of
great tragedy.

Yonetmen Hakkinda / About the Director
Maria Titizian

Yerevan'da CivilNet'te editor olarak ¢alismaktadir. CivilNet'e katiimadan énce Yerevan’daki
Hyayr Marukhian Derneg@i’nde yoneticilik, Armenian Reporter’da editor yardimciligi, Sosyal-
ist Entarnasyonel’in bagkan yardimciligini yapmig, yani sira Sosyalist Enternasyonel Kadin-
lar'da Ermenistan’i temsil etmistir. Yazar, editor, gevirmen ve cesitli Diaspora gazetelerine
duzenli katime olarak calismistir.

ISTANBUL'DA ZABEL YESAYAN’IN iZINDE
IN THE FOOTSTEPS OF ZABEL YESAYAN IN ISTANBUL

Currently works as an editor at CivilNet TV in Yerevan. Prior to joining CivilNet she was the
Director of the Hrayr Marukhian Foundation in Yerevan, Associate Editor at the Armenian
Reporter, Vice President of Socialist International (4-year term), and also represented Arme-
nia at Socialist International Women. She has worked as a writer, editor, and translator and
as a regular contributor to a number of Diaspora newspapers.

ERMENISTAN-TURKIYE/ARMENIA, TURKEY 2014, DVD, Renkli/Color, 17’
Ermenice/Armenian; ingilizce-Tlrkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Maria Titizian, Seda Grigoryan
SENARYO/SCREENPLAY: Maria Titizian

GORUNTU YONETMENI/CINEMATOGRAPHER: Seda Grigoryan
KURGU/EDITING: Seda Grigoryan

OYUNCULAR/CAST: Maria Titizian, Sevan Deirmendjian

Seda Grigoryan

Yerevan Tiyatro ve Film Devlet Enstitlist, Belgesel Yapimciligr'ndan mezun olduktan son-
ra (2006 — 2011) Florida Devlet Universitesinde Medya Yapimcihdi Bélimi’'nii tamamladi
(2009 — 2010). Civilitas Dernegi’nde video yapimcihigi yoneticisi ve CivilNet TV'de video
yoénetmeni olarak galismaktadir.

Graduated from Yerevan State Institute of Theater and Cinema, Documentary Filmmaking
(2006-2011), she completed her education at Florida State University, Media Production
Department, USA (2009-2010). She currently works at the Civilitas Foundation as Video
Production Manager, Video director of CivilNet TV.

Filmleri / Filmography
In the Footsteps of Zabel Yesayan in Istanbul (2014), The Road to Independence (2013),
Expectation (2012), The Rise (2011),The House of Broken Mirrors (2010) 109
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Zizan'in dayisi Turkiye - Ermenistan arasinda
bavul ticareti yapar ve iki Ulke arasindaki si-
nir kapah oldugundan her seferinde Gircistan
Uzerinden 36 saatlik bir yol kateder. Ziazan bir
giin onun Tirkiye’den getirdigi tlpte cikolata
kremasinin pesinden bir maceraya atilir. Acaba
kapali sinirlari asip ¢ikolata kremasina ulasabi-
lecek midir?

Z A N

Ziazan’s uncle does shuttle trade between
Armenia-Turkey. Because of closed borders
between two countries, he makes a 36 hour
route over Georgia. One day Ziazan decides to
go on an adventure after the chocolate cream
her uncle brought from Turkey. Will she mana-
ge to across the closed borders and reach her
chocolate cream?

Yonetmen Hakkinda / About the Director

ZIAZAN

Hacettepe Universitesi'nde Ekonomi, Bilgi Universitesi’nde insan Haklari Hukuku ve Stiidyo
Oyuncular’nda oyunculuk egitimi alan Durmaz, ilk yonetmenligi ‘Ziazan’ ile ‘Ermenistan
Tirkiye Sinema Platformu En lyi Proje Oduli’ ve ‘Kiiltiir Bakanhgi Yapim Destegi’ almistir
‘Mother Virgin No More / Gri Bolge’ adli ikinci kisa filmi “65. Uluslararasi Berlin Film Festi-
vali Generation 14plus Kisa Film Yarigsmasi” bolimine segilmistir. Ondan fazla sinema filmi
pek cok TV dizisinde rol alan Durmaz, Atina’dan Persona Tiyatrosu'nun Yunanistan, Iran ve
Turkiye’de sahnelenen produksiyonlarinda rol almistir. Durmaz ayni zamanda sivil toplum
kuruluglarinda insan haklari, gé¢gmen ve multeci haklari, genglik ve sanat konulu projeler
yuritmektedir.

TURKIYE-ERMENISTAN/TURKEY- ARMENIA, 2014, DVD, Renkli/Color, 14’
Ermenice/Armenian; Tirkge altyazili/Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Derya Durmaz

SENARYO/SCREENPLAY: Derya Durmaz

KURGU/EDITING: Theron Patterson

YAPIMCI/PRODUCERS: Emine Yildirim, Derya Durmaz

OYUNCULAR/CAST: Emmi Vardanyan, Erika Hakobyan, Davit Gevorgyan, Arsen Mevsisya

Studying Economics in Hacettepe University and completing her master degree in Human
Rights Law Derya Durmaz started to take acting lessons in Studyo Oyunculari. Her first
firecting debut “Zizian” was supported by “Award of Best Project in Cinema Between Arme-
nia and Turkey” and “Support of Production from Ministry of Culture”. Her first feature-length
“Angels of The Earth” which is still in process achieve to get “Support of Script from Ministry
of Culture” and her second short film “Mother Virgin No More” is selected for 65th Berlianale
Film Festival’s 14 Plus Short Film Section.

Durmaz, acting in more than ten films and many tv series, took roles in Persona Theater,
Athens which performed in Greece, Iran and Turkey. Durmaz also works in different non-gov-
ernmental organization as an activist of human rights, refugees and immigrant rights, and
directs some projects about youth and art.

Filmleri / Filmography

110 Mother Virgin No More / Gri Bolge (2015), Ziazan (2014) 111
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Film Flesﬂvul

FEMALE EYE

Her Zaman Guzel Degil Ama Her Zaman
Darast

Female Eye Film Festivali (FeFF), 2001’de
kar amaci gutmeyen bir organizasyon ola-
rak kurulmus, yarismaya dayanan, uluslara-
rasi kadin yénetmenlerin filmlerinin gosteril-
digi bir film festivalidir. FeFF, diinyanin her
yerinden; yeni baslayan, gelismekte olan
ve basarili kadin ydnetmenleri destekler,
nitelikli bagimsiz filmleri gosterir ve Kapa-
nis Téreninde En lyi Film ve En lyi Senaryo
addllerini verir.

Female Eye, Film Gosterimleri; Senaryo
Okumalari ve FeFF fotograf sergisinin ya-
ninda Endiistri Girigsimleri ve Bu isin En lyi-
leri Anmalari’'nin da oldugu derleme progra-
mi ile yazili, gérsel ve medya sanatlarinin
arasinda bir kdpri olarak is gorar.

Female Eye, film hayranlarini, gelismekte
olan ve uluslararasi alanda taninmig yo6-
netmeleri, senaryo yazarlarini, tecribeli
endustri profesyonellerini, Gnlileri, film ve
televizyon endustrisinin karar vericilerini
bir araya getirir. Festival samimi ortami, iyi
hazirlanmis programi ve ulasilabilirligi ile ta-
ninmaktadir.

Misyon ve Sorumluluk

» Kadin Gézlinden bir perspektif sunmak

+ Bagimsiz sinema araciligiyla, aydinlat-
mak; egitmek ve eglendirmek

* Yeni baslayan, gelismekte olan ve basaril
yonetmenlerin en iyilerini desteklemek

* Yazili, gorsel ve medya sanatlari arasinda-
ki iliskiyi kutlamak

Always Honest, Not Always Pretty

The Female Eye Film Festival (FeFF)is a
competitive international women director’s
film festival established in 2001, as a not-
for-profit organization. The FeFF showcas-
es high caliber independent films that il-
luminate the best of debut, emerging, and
established women directors from around
the globe, and presents awards for Best
Films and Best Screenplays at the Closing
Awards Ceremony.

The Female Eye serves to bridge the gap
between the written, visual and media arts
with an eclectic program of Film Screenings,
Script Readings, and FeFF Photo Exhibit,
along with an Industry Initiatives Program,
and Best In The Biz Tributes.

The Female Eye attracts film enthusiasts,
emerging, and internationally recognized
directors, screen writers, seasoned indus-
try professionals, celebrities, and decision
makers in film and television. The Female
Eye is noted for its intimate atmosphere,
great programming, and accessibility.

Mission and Mandate

» Offer a perspective through the Female
Eye

 Enlighten, educate and entertain through
independent cinema

* llluminate the best of debut, emerging and
established filmmakers

» Celebrate the relationship between the
written, visual and media arts
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BATI SAHRA’DA iKi KADIN
CAST IN SAND: A TALE OF TWO WOMEN

CEZAYIR-ABD/ALGERIA-USA, 2013, HD, Renkli/Color, 27’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Rebecca Roberts-Wolfe
GORUNTU YONETMENI/CINEMATOGRAPHER: Tamas Polgar
YAPIMCI/PRODUCERS: Rebecca Roberts-Wolfe

FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

BATI

SAHRA’DA

IKI KADIN

CAST IN SAND: A TALE OF TWO WOMEN

iki sira disi kadinin, ¢dldeki miilteci kampinda
mutluluga ulasmak icin gésterdikleri direng ve
cesaret hikayesi. Yaglica bir bilge ve enerijik bir
ogrenci aralarindaki nesil farkini agan bir riyayi
paylasirlar; “Afrika’'nin son kolonisi” olarak da
anilan Bati Sahra igin 6zgurlik. Bu iki kadinin
kisisel sorunlari, kamplardaki gunlik hayatin
resmini gizerek halklarin micadelesinin sesi
olmaktadir.

Two extraordinary women display resilience
and courage as they strive for happiness in de-
sert refugee camps. A wise elder and an ener-
getic student, they share a dream across the
gulf of generations: the dream of freedom for
Western Sahara, often called “the last colony in
Africa.” The personal dramas of these women
speak to the larger struggle of their people, pa-
inting a picture of daily life in the camps.

Yonetmen Hakkinda / About the Director

Rebecca Roberts-Wolfe Sahra kdlturtiyle ilk olarak 2008 Mayis'inda Bati Sahra’da
6zgurlesmis bir sehir olan Tifariti'yi ziyaret ettiginde tanisti. Bu projeyi, Sahra’nin sesinin diin-
yaya duyrulmasina destek olmak igin gergeklestirdi. Su anda uluslararasi diizeyde taninan
ve kar amaci giitmeyen bir organizasyon igin, organik bir giftligin yoneticiligini yapmaktadir.

Rebecca Roberts-Wolfe had her first encounter with Saharawi culture in May of 2008 when
she visited Tifariti, a city in the liberated zone of Western Sahara. She created this project in
order to help amplify Saharawi voices in other parts of the world. She currently manages an
organic farm for an internationally allied non-profit organization.
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DOLL TEYZENIN HAYALETI
IN THE REFRIGERATOR: SPIRIT OF A HAUNTED DANCER

KANADA/CANADA, 2000, DVD, Renkli/Color, 41°
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Leslie Ann Coles

SENARYO/SCREENPLAY: Leslie Ann Coles

YAPIMCI/PRODUCERS: Julian Grant

OYUNCULARI/CAST: Leslie Ann Coles, Rebeka Coles-Budrys, Michelle Duquet,
Stephen Fretwell

FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

DOLL TEYZENIN HAYALETI

IN THE REFRIGERATOR: SPIRIT OFAHAUNTED DANCER

Doll Teyzenin Hayaleti, drama ve dansin birle-
simiyle anlatiimig, bir ailenin doért nesil kadini-
na temas eden rahatsiz edici bir aile dramasi.
Kizinin ani 6limand kabul edemeyen modern
dansg¢i ve koreograf Candace, akil hastanesine
kaldirilan teyzesi Doll ile ayni kaderi paylagsma-

mak icin gocukluk anilariyla yiizlesmelidir.

‘In The Refrigerator, is a haunting allegory
about a recurring familial theme that transcends
four generations of women linked through blo-
od and history, told through a hybrid of dance
and drama . Candace, a modern dancer/ chore-
ographer, grief stricken and unable to reconcile
herself with the sudden death of her daughter,
must confront her childhood memories of her
Aunt Doll, who was institutionalized, in order to
save herself from the same fate.

I : :i ii ? Yonetmen Hakkinda / About the Director

Leslie Ann Coles 1999'da sahneden kamera arkasina gegmeden 6nce, on sekiz yil boyunca

Filmleri / Filmography
In The Refrigerator(2000)

dans tiyatrosu ve karma performatif sanat eserleri tiretmistir. Ik filmi Doll Teyzenin Hayaleti
35'ten fazla uluslararasi festivale secilmis ve 13 6dil almistir. Leslie Ann, The Female Eye
Film Festivali’'nin kurucusu ve yénetim kurulu Gyesidir.

Leslie Ann Coles dedicated 18 years to Dance Theatre and mixed media performance art
prior to transitioning from the stage to the screen in 1999. Her debut film, “In The Refriger-
ator”, was selected in 35 international film festivals, and garnered 13 international awards.
Leslie Ann is the Founder and Executive Director, of the Female Eye Film Festival (FeFF).
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MARLENE’LE YASAMAK
SITTING ON THE EDGE OF MARLENE

KANADA/CANADA, 2014, HD, Renkli/Color, 96’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Ana Valine

SENARYO/SCREENPLAY: Ana Valine

GORUNTU YONETMENI/CINEMATOGRAPHER: Steve Cosens,
KURGU/EDITING: Fredrik Thorsen

YAPIMCI/PRODUCERS: Amber Ripley

OYUNCULAR/CAST: Suzanne Clément, Paloma Kwiatkowski, Callum Keith Rennie,
Dakota Daulby, Matt Ellis

FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

MARLENE’LE YASAMAK
SITTING ON THE EDGE OF MARLENE

Marlene’le Yasamak, kendisi temiz bir hayat
yasamasina ragmen yasina gore fazlaca dene-
yime sahip 16 yasindaki Sammie’nin géziinden
bir hikaye. Sammie, babasinin hapisten c¢ik-
masini beklerken, uyusturucu ve alkol bagim-
lisi annesi Marlene’in yurattida, dolandiricilik
isinin icine surlklenir. Anne-kiz, kendi yasa-
diklari dinyadan uzak gdrdikleri, cok daha iyi
bir segenek oldugunu disuindikleri intihar ve
6lume dair romantik bir hayranhgi paylasmak-
tadirlar. Babasi ortaya gikmayinca Sammie,
onlari icinde bulunduklari durumdan ¢ikaracak
baska kurtaricilar bulma umuduyla, okul son-
rasi isa Kamprna gider. Marlene’in kendisini
sevecek birini bulma c¢abalari, sanrisal bir bi-
¢imde vaizi bastan gikartmasi ve Sammie’nin
en yakin arkadag! Drew ile bir iliski yagamaya
kalkigsmasiyla sonlanir.

first feature.

Sitting on the Edge of Marlene is told through
the eyes of clean living, though well experien-
ced sixteen-year old Sammie. While waiting for
her father to get out of prison, Sammie is drawn
into the family con business to help make ends
meet with her pill popping, alcoholic mother,
Marlene. Mother and daughter share a roman-
tic fascination with suicide and death as an ide-
al far away and better than the world they’re
in. When Sammie’s father doesn’t show up
she takes herself to after school Jesus Camp
to explore options out of their situation in the
way of other possible saviors. Marlene’s des-
perate mission to find someone who loves her
sends her on a delusional spiral culminating in
seducing the Preacherman, and an attempt at
romance with Sammie’s best friend Drew.

Yonetmen Hakkinda / About the Director

Ana Valine Kanada’'nin yetenekli geng sinemacilarindan biri olarak kabul edilen édulla bir
yoénetmen ve senaristtir. Rodeo Queen Pictures blnyesinde kurmaca, deneysel ve belgesel
dahil bircok kisa film yazmis ve yénetmistir. Ik ii¢ kisa filmi Vancouver Uluslararasi Film
Festivali’'nde gosterilmistir. Marlene’le Yasamak ilk uzun metrajli filmidir.

Ana Valine is an award-winning writer and director who is recognized as one of Canada’s
emerging film talents. She has written, directed and produced fiction, experimental and doc-
umentary short films through Rodeo Queen Pictures. Her first three shorts premiered con-
secutively at the Vancouver International Film Festival. Sitting on the Edge of Marlene is her



122

MAUD MARY & TiTANIK
MAUD MARY & THE TITANIC

KANADA/CANADA, 2012, HD, Renkli/Color, 7’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Canlandirma/Animation

YONETMEN/DIRECTOR: Geraldine Carr
SENARYO/SCREENPLAY: Geraldine Carr

GORUNTU YONETMENI/CINEMATOGRAPHER: Aaron Munson
KURGU/EDITING: Sarah Taylor

YAPIMCI/PRODUCERS: Geraldine Carr

FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

MAUD MA
MAUD MAR

<2

Film, Liverpool'lu Maud Mary’nin bir gemi yol-
cugunu nasil kacirdiginin éykisu. Ama bu dyle
siradan eski bir gemi degil, Titanik! Ug cocuk-
lu Maud Mary’nin tim zamanlarin en batmaz
gemisinin ilk yolcuguna dort bileti vardir. Simdi
ise, torununun kizi; yénetmen Geraldine Carr,
Maud’'un kusaktan kusaga anlatilan hayatta
kalma hikayesini bizlerle paylasiyor.

boliminden mezun oldu.

Filmleri / Filmography

Y & TITANI
&

K
THE TITANIC

This is the story of how Maud Mary of Liverpool
missed the boat and lived to tell the tale. Not
just any old boat — the Titanic! A widow with
three young children,Maud purchased four tic-
kets on the maiden voyage of the most unsin-
kable ship of all time! Now her tale of survival
passed down by three generations of family is
conveyed in this charming short film by filmma-
ker Geraldine Carr, Maud’s great granddaugh-
ter.

Yonetmen Hakkinda / About the Director

Kanada’da yasayan Geraldine Carr oyunculuk egitimi aldi ve Alberta film ve televizyon
endustrisinde kast direktorli olarak galisti. 2010’da yapilmis olan Yénetmen Koltugunda
Kadinlar Atolyesi'nde yer aldi ve Kanada'daki Confederation College’in Film Yapimcilig

Geraldine Carr, living in Edmonton, Canada, is a trained actor, and former casting director
in Alberta’s film and television industries. She was a director participant in the 2010 Women
in the Director’s Chair Workshop and she graduated from the Film Production Program at
Confederation College, Canada.

Voila! (2014), Dance of the Kaleidoscope, Love-god Lying
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NiNNi
LULLABY

IRAN-ABD/IRAN-USA, 2013, Dijital Video/Digital Video, Renkli/Color, 9’
Diyalogsuz/Non-Dialogue, Deneysel video sanati/Experimental video art

YONETMEN/DIRECTOR: Azin Seraj

FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

NINNI /

Ninni, iran’a konulan ambargolarin etkilerini ele
aliyor. Tibbi malzemeler gibi hayati Urinlere
ulagsamayan siradan iranhlarin yasadigi sikin-
tilarin goruntileri Gzerinden Obama’nin en son
konulan ambargolari agikladigi konugsmasinin
celigkilerini gosteriyor. Film ulusal aidiyet ve ha-
yatta kalma gibi temalari sorgulamakta.

LULLABY

Lullaby, explicitly addresses the effects of san-
ctions on Iran, contrasting a recording of Pre-
sident Obama’s speech announcing the latest
sanctions with appropriated documentary foo-
tage of ordinary Iranians suffering from lack of
access to essential products such as medical
supplies. The film raises questions about natio-
nal belonging and survival.

Yonetmen Hakkinda / About the Director

Azin Seraj, Iran asilli Kanadali bir sanatgi olarak ABD’de yagamaktadir. Victoria Universitesi
Glzel Sanatlar Bolimi’'nde Onur Statlsu ile lisansini (2007) ve Berkeley Universitesi'nin
ayni bélimiinde yiksek lisansini tamamlamistir (2010).

Azin Seraj is an Iranian-Canadian artist and currently lives in USA. He has his bachelor de-
gree of Fine Arts with Honors Distinction (University of Victoria, Canada, 2007) and Master
of Fine Arts (University of California Berkeley,USA, 2010).



FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

YEMEK A S KINA
FOR THE LOVE OF FOOD

Yemek muhabiri Mary kendi hayat micadele- When struggling food journalist Mary meets

siyle bogusurken “artikgi” (frigan) Graham’la ta- “freegan” Graham, the two embark on a crafty

nisir ve onunla beraber bir yemek macerasina . .
atilir. Bu macera onlari biyiik bir eglenceye ve food adventure that leads to hilarity and possib-

muhtemelen daha fazlasina gétiirecektir. ly something more.

YEMEK ASKINA
FOR THE LOVE OF FOOD

ABD/USA, 2013, DVD, Renkli/Color, 22’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Cindy Hsieh

SENARYO/SCREENPLAY: Cindy Hsieh

GORUNTU YONETMENI/CINEMATOGRAPHER: James Gould
KURGU/EDITING: Cindy Hsieh

YAPIMCI/PRODUCERS: Cindy Hsieh

OYUNCULAR/CAST: W. Scott Parker lll, Thad Beaman, Dena Bleu

J Yonetmen Hakkinda / About the Director

Cindy Hsieh Charleston, West Virginia'da blyldl; Delaware Universitesi'nden mezun
oldu. North Carolina Universitesi'nde Guizel Sanatlar Film ve Video Yapimciigi Master’ini
tamamladi. Su siralar, poptiler bir televizyon programinda set asistanligi yapmaktadir.

Cindy Hsieh grew up in Charleston, West Virginia and attended the University of Delaware.
She attended graduate school, obtaining her Master of Fine Arts degree in Film and Video
Production from the University of North Carolina Currently, she is a set production assistant
for a popular home improvement reality series.
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YOL BOYUNCA
ALONG THE ROAD

KANADA/CANADA, 2014, DVD, Renkli/Color, 12’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Gabrielle Nadeau
SENARYO/SCREENPLAY: Gabrielle Nadeau
GORUNTU YONETMENI/CINEMATOGRAPHER: Chuck Taylor

FEMALE EYE FiLM FESTIVALI SECKISi/ FEMALE EYE FILM FESTIVAL SELECTION

YOLBOYUNCA /ALONG THEROAD

8 yasindaki April yolun ortasinda, merak uyan-
dirici ve tuhaf bir kiza rastlar. April, kizin anne-
sinin dikkatini cekmeye calistigini kesfettigin-
de, kizi bunu daha yaratici bir sekilde yapmaya
ikna eder. Kesici aletler, kancalar ve jiletlerle
dolu bir depoya dogru yola ¢ikan ikili; her yetis-
kinin dikkatini gekecek hayati tehlike iceren bir
senaryo yaratmaya caligirlar. Ama kizin anne-
sini o depoya getirmek goérindigu kadar kolay
olmayacaktir.

April, an eight year old, stumbles across a cu-
riously strange girl sitting in the middle of a
road. Discovering that this girl is trying to get
the attention of her mother, April coaxes her
into attempting some more imaginative attenti-
on grabbing techniques. Setting out to a nearby
storage barn filled with sharp tools, hooks, and
razor wire, the two of them ftry to construct a
life-threatening situation that is sure to get the
attention of any grown-up. But getting the mot-
her to the scene is not as easy as it looks.

Yonetmen Hakkinda / About the Director

Gabrielle Nedeau, film ve televizyon endistrisinde calismaya elektrik ve isiklandirma
bélimlerinde teknisyenlik yaparak basladi. Toronto’daki York Universite’sinde Film ve Video
Yapimciligi bolimina tamamladi. 2011°de Charles Taylor ile birlikte havadan yapilan ¢ekim-
ler Gzerine yodunlasan SkyMotion Video adli yapim sirketini kurdu.

KURGU/EDITING: Nadia Tan
YAPIMCI/PRODUCERS: Erin Rowe, Gabrielle Nadeau
OYUNCULAR/CAST: Alexis Beaulne, Alysia Corapi, Irene Carl Sankoff, Kevin Coppins,

Erin Rowe, Kendall Donaldson Gabrielle Nadeau started in the film and television industry as a technician for both the

electric and grip departments. She obtained a BFA in Film & Video Production from York
University in Toronto. Nadeau created SkyMotion Video, a company specializing in aerial
cinematography services using UAVs (drones) for film & television with Charles Taylor.

Filmleri / Filmography
Quebec (2006), On the Tip of my Toes (2007), The Spark (2007), CCAC (2008), Lévis: pour
les enfants, par ses enfants (2011)
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PIGLER
BASTARDS

INGILTERE/UK, 2014, DVD, Renkli/Color, 82’
Arapca/Arabic; ingilizce-Tirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Deborah Perkin

GORUNTU YONETMENI/CINEMATOGRAPHER: Deborah Perkin
KURGUI/EDITING: Jane Greenwood, Amanda McGregor
YAPIMCI/PRODUCERS: Adam Partridge, Deborah Perkin
OYUNCULAR/CAST: Rabha El Haimer, AichaChenna

OLAY YERI: AiLE / FAMILY: THE SCENE OF INCIDENT

o
)

Okuma yazmay! bilmeyen bir kadin, gayrimes-
ru kizinin iyiligi igin geleneklerle; kendi ailesiyle,
Fas hukuk sistemiyle nasil bas eder?

Aile mahkemelerinde film ¢cekmeyi basaran ilk
kisi Deborah Perkin kendi rizasiyla olmayan
evliligini yasallagstirmaya ve kizini ‘gayrimesru’
statlisinden korumaya galisan Rabha El Hai-
mer’i 18 aydan daha fazla bir sire takip eder.
Rabha’nin hayatinin zorluklarini gugli, doku-
nakli ve kimi zaman mizahi bir sekilde anlatan
filme Debbie Wiseman'in besteledigi ve Royal
Filarmoni Orkestrasi tarafindan yorumlanan
film muzikleri eslik ediyor.

konusunda uzmanlagmistir.

Filmleri / Filmography

How an illiterate young woman took on traditi-
on, her own family, and the Moroccan legal sys-
tem, for the sake of her illegitimate child. The
first person to film in the family courts, Deborah
Perkin follows Rabha El Haimer over eighteen
months, as she tries to legitimise her forced
marriage and protect her daughter from outcast
“bastard” status. A powerful, poignant and so-
metimes humorous narrative of twists and turns
- with a score by the Royal Philharmonic Orc-
hestra, composed by Debbie Wiseman.

Yonetmen hakkinda / About the director

15 yil boyunca yapimci-y6netmen, dizi yapimcisi, yiriticl yapimcei ve proje yoneticisi olarak
galisan Deborah, ilk uzun metraj filmi ‘Bastards’i gekmek igin BBC’den ayrildi. Odullu bir bel-
gesel yonetmeni olan Perkin, 6nemli konulardaki filmleri eglenceli ve ulasilabilir hale getirme

After working for 15 years as Producer/Director, Series Producer, Executive Producer and
Head of Development, Deborah left the BBC to make Bastards, her first feature length film.
An award-winning documentary maker, Deborah has specialised in making accessible and
entertaining films of substance.

Battlefield Britain: The Battle for Wales(2004), Quincy Jones: The Many Lives of Q(2008),
The Man Who Discovered Egypt (2012), Bastards (2014)
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CESARET
OBLIVION
DIFRET

ETiYOPYA-ABD/ETHIOPIA-USA, 2014, DCP, Renkli/Color, 99’
Habesce/Amharic; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Zeresenay Berhane Mehari

SENARYO/SCREENPLAY: Zeresenay Berhane Mehari

GORUNTU YONETMENI/CINEMATOGRAPHER: Monika Lenczewska

KURGUI/EDITING: Agnieszka Glinska

YAPIMCI/PRODUCERS: Angelina Jolie, Mehret Mandefro, Leelai Demoz, Julie Mehretu,
Jessica Rankin, Francesca Zampi, Lacey Schwartz

OYUNCULAR/CAST: Meron Getnet, Tizita Hagere, Haregewine Assefa, Mekonen Laeake,
Brook Sheferaw, Rahel Teshome

OLAY YERI: AiLE / FAMILY: THE SCENE OF INCIDENT

C E S AR E T
OBLIVION/DIFRET

14 yasinda akilli bir kiz gocudu, okuldan ¢ikmis
eve giderken Addis Ababa’ya ¢ saat mesafe-
de, ath adamlar tarafindan kacirilir. Cesur bir
gocuk olan Hirut, bir tifek kapar ve kagmaya
galisir. Fakat, bu durum muhtemel kocasini
vurmasiyla sonuglanir. Hirut'un kéytnde evlilik
amaciyla kagirma ¢ok yaygindir. Daha dogrusu
bu kacirma Etiyopya’nin en eski ve yaygin ge-
leneklerindendir.

Azimli ve inat¢l geng avukat Meaza Ashenafi,
Hirut'u temsilen, hareketinin sebebinin kendini
korumaya calismasi oldugunu savunmak igin
sehirden gelir. Meaza, Hirut'un hayatini kurtar-
mak i¢in, kadinlara yasal yardim saglayan ken-
di burosunu da tehlikeye atmak pahasina; ge-
leneklere bagli kalma ve sivil otoritenin ¢atistigi
cesurca bir micadeleye atilir.

Gergek hayat hikayesine dayanan bu surukleyi-
ci ve 6nemli filmde, sosyal geleneklerin altinda
saldirganca koklenmis ataerkil yapi, kadinlar
icin yasami zor hale getirmeye devam ediyor.
Etiyopyali yonetmen/yazar Zeresenay Berhane
Mehari, bir Glkenin esit haklara dogru donusu-
mundn karmasikhgini ve gézu pek bir neslin bu
dénlstmi sahiplenisini betimliyor.

Filmleri / Filmography

Three hours outside of Addis Ababa, a bright
14-year-old girl is on her way home from school
when men on horses swoop in and kidnap her.
The brave Hirut grabs a rifle and tries to es-
cape, but ends up shooting her would-be hus-
band. In her village, the practice of abduction
into marriage is common and one of Ethiopia’s
oldest traditions.

Meaza Ashenafi, an empowered and tenacious
young lawyer, arrives from the city to represent
Hirut and argue that she acted in self-defense.
Meaza boldly embarks on a collision course
between enforcing civil authority and abiding by
customary law, risking the ongoing work of her
women’s legal-aid practice to save Hirut’s life.
Beneath the layer of polite social customs, an
aggressively rooted patriarchy perpetuates in-
hospitable conditions for women in this engros-
sing and significant film, based on a real-life
story. Ethiopian writer/director Zeresenay Ber-
hane Mehari portrays, with panoramic beauty,
the complexity of a country’s transformation
toward equal rights, featuring the courageous
generation that dares to own it.

Yonetmen hakkinda / About the director

Zeresenay Berhane Mehari film yapimi konusunda 10 yili agskin deneyime sahip bir yazar/
yonetmen. Dogma blylme Etiyopyal olan Mehari, sinema egitimi almak igin Amerika’ya
taginip USC School of Cinematic Arts’tan mezun oldu. IIk hikaye tiiriinden uzun metrajli filmi
Difret'i gekmek icin Haile Addis Pictures’i kurdu.

Zeresenay Berhane Mehari is a writer/direct with over a decade of experience making films.
Born and raised in Ethiopia, Mehari moved to the U.S. to attend film school. He has a bach-
elor of arts degree from USC’s School of Cinematic Arts.

He founded Haile Addis Pictures to produce his first narrative feature film, Difret.

Coda(2006), Difret (2014), Africa Unite: A Celebration of Bob Marley’s 60th Birthday(2008)
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KADIN SUNNETI
EXCISION

YUNANISTAN/GREECE, 2014, HD, Renkli/Color, 54’
ingilizce-Uganda Pokot yerel dili/English-Pokot;
ingilizce-Turkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Victoria Vellopoulou
SENARYO/SCREENPLAY: Victoria Vellopoulou

GORUNTU YONETMENI/CINEMATOGRAPHER: Kostas Nikolopoulos
KURGU/EDITING: Vagelis Kalaitzis, Kenan Akkawi
YAPIMCI/PRODUCERS: Dimitris Xenakis, Vicky Markolefa

OLAY YERI: AiLE / FAMILY: THE SCENE OF INCIDENT

ADIN SUNN

K
E X C |

Kenya’'da, 2013 yilinda, 6-15 yaslar arasinda-
ki kizlar “kesiliyor”. Kizlarin %85’nin dis cinsel
organi, medikal olmayan sebeplerle tamamen
kesiliyor. Geligsimlerini tamamlamalarindan ¢ok
once, kiz gocuklar siraya diziliyor ve anestezi
ya da agri kesicisiz, hijyen kosullarinin uygun
olmadidi bir operasyon gegiriyorlar. Hepsi ayni
bicakla, sterilizasyon olmadan, ayni sekilde
“kesiliyor”. Kimisi kanamadan hayatini kaybedi-
yor, kimisi ise HIV virisu kapiyor.

Kenya’'nin Pokot Kabilesi bdlgesinde cekilen
“Excision” belgeseli kadin siinnetinin sonugla-
rini kadin portreleriyle incelerken, bu gelenegin
kadinlar Gzerindeki etkilerini g6z dnune seriyor.

Filmleri / Filmography

ETI
S I O N

In Kenya, in the year 2013, girls from 6 to 15 ye-
ars of age are being “cut”. 86% of them undergo
total mutilation of their external genitalia for non
medical reasons. Long before the completion of
their growth, girls get in line, and undergo this
operation, without any anesthetic or analgesic
and under conditions of no hygiene. With the
same blade, with no kind of sterilization, all of
them will be “cut”. Some will die of bleeding,
some will get HIV.

The documentary; “Excision” was shot in the
Pokot Tribe area in Kenya and examines the
consequences of FGM (female genital mutilati-
on) through female portraits and demonstrates
the effects of this action.

Yonetmen hakkinda / About the director

Victoria Vellopoulou Atina’da Fransiz Edebiyati ve Montpelleir, Fransa’da Sinema okudu.
Romanlarin sinematografik uyarlanmasi lizerine Paul Valery Universitesi'nde master yapti.
Su anda yonetmen ve fotografgi olarak ¢alismaktadir.

Victoria Vellopoulou studied French Literature in Athens and Cinema in Montpellier. She has
a Master’s degree in the cinematographic adaptation of novels from the University of Paul
Valery. She is currently working as a director and a photographer.

Apnea (2001), Beware Of Bear (2008), The Routs Of The Olive Tree (2009), Stivania (2011),
Rally Acropolis (2011), The Wings of Patmos (2014), Excision (2014).



OLAY YERI: AiLE / FAMILY: THE SCENE OF INCIDENT

IZIM ICIN /| DAUGHTER

K
D K H T A R

KIZIM iGiN

Aralarinda anlagsmazlik olan iki kabileden biri-
nin lideri barig anlagsmasinin bir pargasi olarak
diger kabile liderinin 10 yasindaki kizi Zainab’la
evlenmek ister. Evlilik sézinin verilmesinin ar-
dindan, yillar 6nce ayni sey basina gelen Allah
Rakhi kiziyla birlikte Pakistan Daglari’'na kagar.
Allah Rakhi’'nin kocasi ile kocasinin sag kolu,
Allah ve kizinin peglerine diser. Bu durum, ka-
bileler arasinda ¢ok buyuk bir faciaya neden
olur. Rakhi, iki kabile tarafindan da diglanir ve
onu ilk bulan dldurecektir.

One of the tribe leaders of two disputing tribes
wants to marry the other leader’s 10-year-old
daughter Zainab as part of a peace treaty. Af-
ter the decision of marriage was made, Allah
Rakhi, who experienced the same thing years
ago, runs away with her daughter to mountains
of Pakistan. Her husband and his henchman
start chasing them. This situation turns into a
calamity. Rakhi is excluded by both tribes and
whoever finds her first, will kill her.

DAUGHTER
DUKHTAR

PAKISTAN/PAKISTAN, 2014, DCP, Renkli/Color, 93’, Urduca-Pestuca/Urdu-Pashto;
ingilizce-Tiirkge altyazili/English-Turkish subtitled,

Uzun metraj/Feature Yénetmen hakkinda / About the director

Afia Nathaniel 6dil kazanmis Pakistanli bir ydonetmendir. Lahore’da biiyimus, akademik
egitimini Matematik ve Bilgisayar Bilimleri {izerine almistir. Oziinde hep bir hikaye anlaticisi
olan Afia, film yapimini 6grenebilmek igin bilim diinyasini birakip reklamciliga yonelir. Co-
lombia Universite’sinin MFA Film Directing’dan Dekan Bursu’yla mezun olur. 2008 yilinda
Lahore’da bagimsiz bir yapim sirketi olan Zambeel Films’i kurdu.

YONETMEN/DIRECTOR: Afia Nathaniel

SENARYO/SCREENPLAY: Afia Nathaniel

GORUNTU YONETMENI/CINEMATOGRAPHER: Armughan Hassan, Najaf Bilgrami
KURGU/EDITING: Armughan Hassan, Afia Nathaniel

YAPIMCI/PRODUCERS: Afia Nathaniel, M. Khalid Ali, Cordelia Stephens, Carsten Aanonsen,
Shrihari Sathe, Noman Waheed, Thea Kerman

OYUNCULAR/CAST: Samiya Mumtaz, Mohib Mirza, Saleha Aref, Asif Khan, Ajab Gul,
Samina Ahmad

Afia Nathaniel is an award-winning filmmaker from Pakistan. She grew up in Lahore and
received her academic training in Mathematics and Computer Science. Always, a storyteller
at heart, she left the world of science and turned to advertising to learn the craft of filmmak-
ing. In 2001, she joined Columbia University’s MFA Film Directing program and graduated
as a Dean’s Fellow. In 2008, she founded the indie film production house Zambeel Films in
Lahore.

Filmleri / Filmography
Nadah (2003), Toba Tek Singh (2005), Long After (2006), Dukhtar (2014)

138



SAVASIN
GOLGESINDE
IN THE
SHADOW

OF WAR




142

GOREK VE HELLIM
BREAD AND CHEESE

KUZEY KIBRIS/NORTHERN CYPRUS, 2015, HD, Renkli/Color, 7’
Turkge/Turkish; ingilizce altyazil/English subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Miigen Terzioglu

SENARYO/SCREENPLAY: Mugen Terzioglu

GORUNTU YONETMENI/CINEMATOGRAPHER: Yunus Emre Tolan
KURGUI/EDITING: Fikret Reyhan, Mugen Terzioglu

YAPIMCI/PRODUCERS: Mugen Terzioglu, Verba Film

OYUNCULAR/CAST: Miiniise Terzioglu, Onel Terzioglu Kocadal, Hayat Aygelik

SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

COREK

VE HELL
BREAD AND CHEESE

Annelik iggudisu diger bitin duygularin ve
algilarin Gzerindedir. Ancak eger bir kadin bu
glcli duygunun tzerine bir de adanmis ve inat-
¢I bir anne ise, gbzi kara bir cesaretle bir adim
Oteye yerlestirir kendini. Bu inat¢i yash kadin,
bahgesinin en guizide kdsesinde yer alan tas fi-
rinin éninde gozinu kapattidi bir anlik zaman
icinde 40 yil éncesine doner...Ilk kursun sesini
duyar duymaz telasla gocuklarini kursunlardan
sakinabilecekleri pencerenin altina yerlestirmis
ve ekmekleri igin bahgeye kosmustur...

Maternal instinct is above all feelings and
senses. Nevertheless if one is a dedicated
and stubborn mother on top of this she steps
forward with reckless bravery. This stubborn old
woman goes back 40 years for a moment when
she closes her eyes in front of the brick oven
standing on the best corner of her garden... As
soon as she’s hears the first bullet sounds; she
secures her kids under a window where they
can hide and she rans back to the garden for
her breads...

Yoénetmen Hakkinda / About the Director

Mugen Terzioglu Baf, Kibris'ta dogdu. ODTU Biyolojik Bilimler BoIGmU’'ni bitirip sonrasin-
da; Hacettepe Tip Fakdltesi, Molekuler Biyoloji doktorasini tamamladi. Berlin’deki MET Film
School'da “Senaryo Okuma/Yazma” ve “Film Yoénetmenlidi” kurslarina katildi.Su anda Hel-
sinki Universitesi'nde calisiyor.

Miigen Terzioglu was born in Baf, Cyprus. After getting her bachelor degree in Biological
Sciences from METU, she completed her post-graduate degree in Molecular Biology in
Hacettepe University . She’s attented “Script Reading/Writing” and “Directing Movie” courses
in MET Film School in Berlin. She now works at Helsinki University.
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Senaryoe - Yinetmen: Ozlem Giiler

GOKYUZUNDE
IN THE SKY
LI EZMANI

TURKIYE/TURKEY, 2014, HD, Renkli/Color, 7’
Kiirtge/Kuridsh; ingilizce-Tiirkge altyazili, English-Turkish subtitled,
Kisa Film/Short

YONETMEN/DIRECTOR: Ozlem GULER

SENARYO/SCREENPLAY: Ozlem GULER

GORUNTU YONETMENI/CINEMATOGRAPHER: Mehmet YALCIN, ibrahim YILDIRIM
KURGU/EDITING: Ozlem GULER, Zeynel DOGAN

YAPIMCI/PRODUCERS: Ozlem GULER

OYUNCULARJ/CAST: Midas Muhammed, Maruf Kasikgioglu, Eylem Ozden Giiler,
Nursen Temel, Silan Rabia Alagéz

SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

GOKYU

ZUNDE

IN THE SKY / LI EZMANI

Daha anne karnindayken babasi oldirilen
Robin babasini merak eder. Sirekli ¢evresine
babasini sorar. O kadar ¢ok sormustur ki, abisi
babasinin gékyuziinde oldugunu, onu 6zledi-
ginde gokylzune bakmasini sdyler en sonun-
da. Babasini 6zledigi zamanlarda gokyuziine
bakar Robin. Ta ki bir giin, Hayat Bilgisi dersin-
de 6gretmeni iletisim araglari tarihini anlatana
kadar. Dumanla, guvercinle haberlesme yolla-
rini 6grenir Robin. Kéyln tepelidine ¢ikar ates
yakar. Duman ¢ikarmak ister. Babasina yazdigi
mektubu ulastirmak igin.

Festivali'nde calismistir.

med Film Festival.

Filmleri / Filmography
Li Ezmani (2014)

Robin wonders his father who had been assasi-
nated when he was just a baby. He always asks
to people about his father. As Robin asks to his
brother a lot, he tells him if he misses him too
much, he could look at the sky to see him. Ro-
bin follows the instructions as he was told. Until
the day that his teacher talks about communi-
cation tools in the class. He learns how to com-
municate with smoke and pigeon. He climbs to
a hill of village and set a fire. He tries to make
smog. To deliver a letter to his father.

Yoénetmen Hakkinda / About the Director

Ozlem Giiler 1983'te Halfeti, Sanlurfa’da dogmustur. Mersin Universitesi'nde Sinif Ogret-
menligi ve Diyarbakir Aram Tigran Kent Konservatuari’'nda egitim gérmustir. FilmAmed Film

Ozlem was born in 1983 in Halfeti, Sanliurfa. She graduated from Departmens of Primary
School Education and Diyarbakir Aram Tigran City Conservatoire. She has worked in FilmA-
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SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

GOzZcCcU
HATAT

Timmy orduda gézculik yapmaktadir. Yorucu Timmy is a look-out in the military. As a diver-
isinde kendine bir ¢esit kacis yaratmak adina, sion from her tiring framework, she creates an
onu dinyevi rutininden kurtaran hayal glctne jmaginative, childish world, which saves her
dayali, gocuksu bir oyun yaratir. Gergek askeri  from her mundane routine. When she has to
dinyayla bas etmek zorunda kaldigrilk an, ken-  deal with the real military world for the first time,

GOzcU di dunyasi yerle bir olur. her own world gets shattered.
LOOKOUT

HATATZPITANIT

ISRAIL/ISRAEL, 2014, DVD, Renkli/Color, 18’
ibranice/Hebrew; ingilizce-Tiirkge altyazili, English-Turkish subtitled,
Kisa Film/Short

YONETMEN/DIRECTOR: NoaGusakov
SENARYO/SCREENPLAY: NoaGusakov

GORUNTU YONETMENI/CINEMATOGRAPHER: Eitan Hatuka
KURGUJ/EDITING: Yael Yakirevich

YAPIMCI/PRODUCERS: Inbal Tenembaum
OYUNCULAR/CAST: BatelDotan, Aviv Elkabets, Gilli Miller

Yonetmen Hakkinda / About the Director

Noa Gusakov 1987’de Tel Aviv'e dogdu. Egitimine 2008’de Kudiis’deki The Sam Spiegel
Sinema ve TV Okulu’nda basladi. “Gézcli” mezuniyet projesidir. Televizyon yapimlari igin
editér ve yazar olarak galismaktadir.

Noa Gusakov was born in 1987 in Tel Aviv. She began her studies at The Sam Spiegel Film
& TV School, Jerusalem, in 2008. “Lookout” is her graduation film. She works as an editor
and a writer for TV productions.
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Maria ve Yahudi arkadasi Lea arasindaki ya- The deep friendship between Maria and her
kin dostluk, Maria’nin kocasl Hans’in geng bir Jewish friend Lea gradually starts to break
maceraperestken; yiiksek ritbeli bir SS subayr as Maria’s husband Hans goes from being a

olmasiyla bozulmaya baslar. Fakat Yahudile- Young adventurer to a high ranking SS officer.
rin Minih‘ten sinir disi edildigi utang verici ik But on that infamous first day of the Jewish

glinde; Maria ani bir kararla arkadaslgin ken- deportation i’? .Munich, Maria comes t.o a mq-
C e e .. mentous decision which proves what friendship
disi i¢in ne anlama geldigini gdsterir... Filmin

Miinin Yukari B Yahudi really means to her...
senarycisu, unih ve Yukari bavyera vanhu ' Inspired by the life of Charlotte Knobloch, Pre-
Toplulugu Bagkani ve Almanya Merkez Yahudi - gjgent of the Jewish community of Munich and
hayatindan esinlenilmistir. Central Council of Jews in Germany.

O’NA LOTTE DE!
CALL HER LOTTE!
SIE HEISST JETZT LOTTE!

ALMANYA/GERMANY, 2014, DVD, Renkli/Color, 17°
Almanca/German;ingilizce-Turkge altyazili, English-Turkish Subtitled,

Kisa film/Short Yonetmen Hakkinda / About the Director

Annekathrin Wetzel Melbourne, Avustralya’daki VCA' da film yonetmenligi okudu ve 1995'ten
beri ARD-TV igin yazar ve yonetmen olarak calisiyor. Yaptidi islerle sayisiz 6dul alan y6-
netmen ayni zamanda Munich Transmedia Network’iin kurucularindan ve yonetim kurulu
Uyelerindendir.

YONETMEN/DIRECTOR: AnnekathrinWetzel
SENARYO/SCREENPLAY: AnnekathrinWetzel

GORUNTU YONETMENI/CINEMATOGRAPHER: ChristophWahl
KURGU/EDITING: FlorianLeitl, AndreasHennicke
YAPIMCI/PRODUCERS: Michael Geidel, AnnekathrinWetzel
OYUNCULAR/CAST: Maria Ehrich, Lola Dockhorn, Kai Malina

Annekathrin Wetzel studied film directing at the VCA, Melbourne, Australia, and has
worked since 1995 as a director and writer for the ARD-TV-stations,and has won numerous
awards for her works. She is also founding- and board-member of the Munich Transmedia
Network.

Filmler / Filmography
The White Dear (2002), Always Ready - 100 years of Boy Scout (2007), The Africa Mercy in
Liberia (2008), Help on the Water, Bob Dylan Turns (2011), The Oktoberfest Assassination
(2013), Call Her Lotte (2014)
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SALOME’NIN BURNU
SALOME’S NOSE
SALOMEAS NASE

ALMANYA/GERMANY, 2014, Bluray, Renkli/Color, 23’
Almanca-ingilizce/German, English; ingilizce-Tirkge altyazili, English-Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Susan Korda

SENARYO/SCREENPLAY: Susan Korda

GORUNTU YONETMENI/CINEMATOGRAPHER: Stephan Fallucchi

KURGU/EDITING: Sabine Brose

YAPIMCI/PRODUCERS: Susan Korda, Christine Glinther

OYUNCULAR/CAST: Barbara Sukowa, JoachimKrol, ElisabethDegen, Devin Altinel,

Milan Andreew, NadineWrietz, Peri Baumeister, Can llter, Florian Maria Sumerauer, Juliane-
Goetz, MiaShrage, BorisShrage

SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

SALOME’NIN BURNU
SALOME’S NOSE | SALOMEAS NASE

Salome, sevgili erkek kardesleri Max ve Karl'in
onu ve kendilerini yagsam boyu yaraladiklari
gund hatirlar. Anneleri buna “Trajedi GUnU” der
ve cocuklarinin basina gelenlerden o gunl so-
rumlu tutar. Kader ve trajedi tizerinden hikaye-
nin sonunda yeni bir anlam dogar. Kardes reka-
beti, engelli olmak ve bizi birbirimize baglayan
acllar hakkinda bir trajikomedi.

atolyeler diizenlemektedir.

Filmleri / Filmography

Salome remembers the day her beloved bro-
thers, Max and Karl, disfigured her and them-
selves for life. The Day of Tragedy, is what their
mother called it, and blamed it on the fate of her
children. Though fate and tragedy, a different
meaning occurs at the end of her tale. A tragi-
comedy about sibling rivalry, disfigurement and
the pain that binds us.

Yonetmen Hakkinda / About the Director

Susan Korda New York ve Viyana'da biyudu. Film yapimciligi egitimi aldigi New York’a don-
meden 6nce Viyana’'da tip okuluna gitti. David Lietner ile birlikte, birgok 6diil kazanmis olan
“Vienna is Different” yonetti. NYU ve Columbia Universitesi'nde dersler vermekte; ayrica
ABD, Avrupa, Israil ve Giiney Afrika’da gesitli kurumlarda kurgu ve hikaye anlatimi iizerine

Susan Korda grew up in New York City and Vienna. She attended medical school in Vienna
before returning to her hometown to study filmmaking in New York.

Korda directed and produced the award-winning documentary “Vienna is Different” with Da-
vid Leitner. She teaches at NYU and Columbia University and conducts editing and storytell-
ing workshops in USA, Europe, Israel and South Africa.

For the Love of D-g (2004), One of Us (1999), Vienna is Different (1989)



SAVAS SIiLAHI OLARAK TECAVUZ
MISSION RAPE-A TOOL OF WAR
VOLDTAGT SOM KRIGSVABEN

DANIMARKA/DENMARK, 2014, DVD, Renkli/Color, 61’

SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

SAVAS SILAHI OLARAK TECAVUZ
MISSION RAPE-A TOOL OF WAR
VOLDTAGT SOM KRIGSVABEN

Gittikge gelisen savas teknolojisine ragmen,
toplu tecaviz modern savas alanlarinda hala
bir silah olarak kullaniimaktadir. Balkan Savas-
lar’'nda; 1992-1995 yillari arasinda, 25.000 ila
40.000 kadin toplu tecaviz kurbani olmustur.
Yirmi yil sonra, sadece ¢ok az sayida vaka,
cinsel igerikli savas sugu kapsaminda sorus-
turulmus ve mahkemeye tasinmistir. Filmdeki
kadinlar igin tecaviiz, hayatlarinda tabularla 6r-
tulmus, karanlik ve agir izler birakmistir. Bu ka-
dinlar igin yasal adalet, onurlari ve hayatlarini
geri kazanmanin tek yoludur. Fakat Lahey’'deki
Uluslararasi Ceza Mahkemesi'ne giden yol bo-
yunca, adalet onlara ihanet eder.

Despite the increasingly refined war techno-
logy, mass rape is still used as a tool of war in
modern combat. Some 25,000 —40,000 women
were victims of mass rape during the Balkan
war between 1992-1995. Twenty years later,
only very few cases of war crimes of sexual vi-
olence have been investigated and prosecuted.
For the women in this film the rapes remain a
heavy, dark shadow in their lives enshrouded
by taboo. Forthese women legal justice is the
only hope to regain integrity and life. But jus-
tice fails and betrays them all the way to the
International Criminal Court of Justice (ICTY) in
The Hague.

Yonetmen Hakkinda / About the Director

Anette Mari Olsen

ingilizce-Bognakga/English-Bosnian, ingilizce-Tiirkge altyazili/English-Turkish subtitled,

BelgeseI/Documentary Yonetmen, yapimci ve senarist olan Annette Mari Olsen, Danimarka’da dogup Iran ve Ingil-

tere’de blyldi. Lodz'da bulunan Polonya Film Akademisi’nde yiuksek lisans yaptiktan sonra
. Danimarka Ulusal Film Okulu’nda dersler verdi. Bagimsiz yapim sirketi SfinX Film'’in kuruc-
YONETMEN/DIRECTOR: AnnetteMariOlsen, KatiaForbertPetersen ularindan biridir.
SENARYO/SCREENPLAY: AnnetteMariOlsen, KatiaForbertPetersen

GORUNTU YONETMENI/CINEMATOGRAPHER: Katia Forbert Petersen

KURGU/EDITING: WojtekKloczko

YAPIMCI/PRODUCERS: AnnetteMariOlsen, Karen Hjort, KatiaForbertPetersen
OYUNCULAR/CAST: MejraandUzeirDautovic, Eva ElviraKlonowski, HistorianMirsad Tokaca,

NatasaKandic, AttorneyVasvijaVidovic, JuristAnitaRamulic

Annette Mari Olsen is a director, producer and scriptwriter. Born in Denmark, she grew up in
Iran and England. After getting her master’s degree from the Polish Film School, Lodz; she
taught at the National Film School of Denmark. She is one of the founders of the intependent
film company SfinX Film.

Katia Forbert Petersen
Katia Forbert Petersen, Danimarkali bir ybnetmen ve gériintii ybnetmeni. 150’den fazla film

ve belgesel ¢cekmig olan yénetmen ayni zamanda birgok 6dlile layik gérildii. Annette Mari
Olsen ile birlikte bagimsiz film sirketi SfinX Film’in kurucularindan biridir.

Katia Forbert Petersen is a Danish cinematographer and director. She has made over 150
films and documentaries and won various awards in the process. She’s one of the founders
152 of the independent film company SfinX Film.
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TAVUK
THE CHICKEN

ALMANYA-HIRVATISTAN/GERMANY-CROATIA, 2014, HD, Renkli/Color, 15’
Bosnakgca/Bosnian; ingilizce-Tiirkge altyazili, English-Turkish subtitled,
Kisa Film/Short

YONETMEN/DIRECTOR: Una Gunjak

SENARYO/SCREENPLAY: Una Gunjak

GORUNTU YONETMENI/CINEMATOGRAPHER: MatthiasPilz
KURGUI/EDITING: Anja Siemens

YAPIMCI/PRODUCERS: JelenaGoldbach

OYUNCULAR/CAST: Iman Alibali¢, Esma Ali¢, MirelaLambié, MarioKnezovi¢

SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

TAVUK/ THE CHICKEN

Selma’nin altinci yas guniu hediyesi, canli bir
tavuk... Hediyesinin ailesini beslemek icin ke-
silecegini fark ettiginde; yaptiginin yol agacagi
blylk karmasadan habersizce, onu kurtarip
serbest birakmaya karar verir. Selma’nin an-
nesi kayip tavudu geri getirmeye ¢alisirken, bir
nisancinin hedefi olur. Saraybosna, yil 1993...

Awards.

As a present for her 6th birth day, Selma gets
a live chicken. When she realises the animal is
going to be killed to feed the family, she decides
to save it and set it free, unaware of the comp-
lications such action will lead to. While trying to
bring back the missing chicken, Selma’s mum
becomes the target of a sniper shoot. It's Sara-
jevo, year 1993...

Yonetmen Hakkinda / About the Director

Una Gunjak 1986’da Saraybosna’da dogmus, Bosnali-Hirvat bir yonetmendir. “Tavuk” film-
iyle Avrupa Film Odiilleri En lyi Kisa Film Odiilii dahil olmak {izere birgok 6diil kazanmistir.

Una Gunjak is a Bosnian and Croatian director, born in 1986 in Sarajevo. She has received
many awards with “The Chicken” including Best Short Film Award at the European Film
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KADINLAR VE SAVAS
WOMEN AND WAR
KOBIETY | WOJNA

Polonya/Poland, 2005, DVD, Renkli/Color, 60’
Lehge/Polish; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Marek Widarski
SENARYO/SCREENPLAY: Marek Widarski

GORUNTU YONETMENI/CINEMATOGRAPHER: Grzegorz Borowski
KURGU/EDITING: Marek Dgbrowski

SAVASIN GOLGESINDE / IN THE SHADOW OF WAR

KADINLAR

VE SAVAS

WOMEN AND WAR
KOBIETY | WOJNA

Ikinci Dinya Savasi sirasinda bir gok Polonyali
kadin: ailelerini kaybetmenin acisiyla, isgalle,
Kazakistan bozkirlarina surilmeyle, sirglinde
caresiz kalmayla yuz yize geldi. Ama belgesel-
deki bu 14 kadin higbir zaman korkuya yenik
dismedi.”Erkekler kampa gonderilmisti. Biz de
onlar yerine savasmak zorundaydik. Bununla
gurur duyuyorduk. Gergek bir ordunun efsanevi
uniformalarini giyebildigimiz i¢in ¢ok mutluy-
duk”...

Bu belgesel lkinci Diinya Savasi’nda savas-
mis 80bin Polonyali kadinin anisina bir saygi
durusudur...

commentator.

Filmleri / Filmography

During the World War Il many Polish women
got familiar with the taste of bitterness; pain af-
ter the loss of family; occupation; deportation
to the Kazakh steppes; wandering in exile. But
none of the fourteen women in this documen-
tary got scared.”The men went to the camps.
So we were obliged to fight instead of them. We
were proud of this. We were joyful that we got to
wear legendary uniforms of a real army “

This documentary is a ftribute to eighty thou-
sand Polish women who fought in World

War II...

Yoénetmen hakkinda / About the director
Marek Widarski Polonyali bir ydnetmen, senaryo yazari, yapimci ve belgesel elestirmenidir.

Marek Widarski is a Polish director, screenplay writer, produccer and a documentary

i(1989), Wilki(1998), Kobiety | Wojna(2005), Bytem Zotnierzem Armii Krajowej(2011)



YUZLESME
FACE OFF
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EYLUL’UN KADIN YUZLERI
THE SEPTEMBER WOMEN

TURKIYE/TURKEY, 2014, Bluray, Renkli/Color, 102’

Turkge/Turkish; ingilizce-Tiirkge altyazili/English-Turkish subtitled,

Belgesel/Documentary

YUZLESME/FACE OFF

EYLUL'UN KADIN YUZLERI
THE SEPTEMBER WOMEN

EylUl'dn kadin yGzleri, 12 Eylal 1980 askeri dar-
besini ¢ok farkl yénlerden yasamigs 32 kadinin
gbzinden o dénemin bir portresini giziyor.12
Eylil'G bugline kadar hep erkekler anlatti. Sim-
di hikayelerini anlatma sirasi kadinlarda. Ceza-
evindekiler, multeciler, anneler, esler, islerinden
atilan sanatgilar...12 Eylul 6ncesi ve sonrasin-
da yasam, darbenin kiltir-sanat ortamini ve
toplumsal hayatin Gzerinde yarattigi degisimler;
cezaevi kapisinda dayanisan kadinlarin érgut-
[G1GgUnUNn ginimiz kadin hareketine ve mica-
delesine etkileri filmin ana konulari arasinda.
Yapilan réportajlarin, déneme ait goérsel-isitsel
malzemeyle birlikte titiz bir calisma ile kurgu-
lanmasi sonucunda ortaya c¢ikan; heyecanla
izlenen, uzun metraj film tadinda dramatik bir
belgesel...

The documentary is made up of interviews of
32 women who have lived the September 12,
1980 era. The military coup has always been
told by men up till now. This time it is the wo-
men telling their own stories. Prisoners, refuge-
es, mothers, artists sacked... the impact of the
coup on cultural and art environment, changes
imposed on social and daily life; the solidarity
between women in front of the gates of the pri-
sons leading to the women’s movement of the
present are amongst the main subjects. The in-
terviews meticulously brought together with the
audio-visuals of that period and personal pho-
tographs etc.; results in a breathtaking, drama-
tic documentary with a feature film flavor.

Yonetmen hakkinda / About the director

A. Ayben Altung 2001’de Mimar Sinan Giizel Sanatlar Universitesi Giizel Sanatlar Fakiil-
tesi Sinema-Tv boéliminden mezun oldu. Yirmi kadar kisa filmde ydnetmenlik, yénetmen
yardimcihgi, sanat yonetmenligi gibi gesitli gérevler aldi. Film Kolektifi'nde sinemasal ¢evre
tasarimi ve atélye dersleri verdi. Calismalarini 6zellikle tarih ve kadin arastirmalari konu-
larinda yogunlastirmis olup, Nisan 2014’ te ilk uzun metraj belgesel filmi “Eylil'in Kadin
Yuzleri” ni tamamlamistir.

YONETMEN/DIRECTOR: A. Ayben Altung
YAPIMCI/PRODUCERS: Bilent Yarbagi, Ginebakan Film

A. Ayben Altung graduating from department of film and tv in Mimar Sinan Fine Arts Univer-
sity in 2001. She worked as director, assistant director and as art director more than twenty
short films. She lectured in the field of cinematographic spatial design in film kolektifi. Her
works are mostly focused on history on women studies and she completed her first fea-
ture-lenght documentary “The September Women” in 2014.

Filmleri / Filmography

160 Yillar Sonra (2001), Duvar (2002), Sireya’nin Cemali (2006), Saka ile Karisik (2012)
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YUZLESME/FACE OFF

Suriye’de yasanan i¢ savasta anne, baba ve Linais an 18 year old girl who lost her family in
dedesini kaybeden 18 yasindaki Lina, ninesiy- Syrian civil war and alone with her grandmot-
le yapayalniz kalir. Yirimekte zorluk ceken 60 her. Like other Syrians Linaand her grandmot-
yasindaki ninesiyle birlikte, birgok Suriyeli gibi, her, aged 60, who is unable to walk, start to run
hayatta kalabilmek igin kagmaya basglarlar. away in order to stay alive.

LiNA

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 17’
Arapca/Arabic; ingilizce-Tirkge altyazili, English-Turkish subtitled,
Kisa film/Short

YONETMEN/DIRECTOR: Arzu Gorguilli
SENARYO/SCREENPLAY: Arzu Gérgulu

GORUNTU YONETMENI/CINEMATOGRAPHER: Arzu Gérgiili
KURGU/EDITING: Arzu Gérgull

YAPIMCI/PRODUCERS: Arzu Goérguli

Yonetmen Hakkinda / About the Director

Arzu Gorgiili 1979 yilinda Tokat'in Niksar ilgesinde dogdu. Anadolu Universitesi Calisma
Ekonomisi ve Endiistriyel iligkiler Bélimiinii yarida birakarak Mersin Universitesi Radyo,
Televizyon ve Sinema Bélimine devam etti. 2014 yilinda bélimden mezun oldu. Ayni
Universitede yliksek lisans egitimine devam ederek, kisa film ve belgesel calismalarini
slrdirmektedir.

Arzu Gérgtilii was born in 1979 in Tokat, Niksar. Left Anatolian University Labour Economics
and Industrial Relations Faculty and graduated from Mersin University Radio, Televisionand
Cinema Faculty in 2014. She has completed her master’s degree in the same university in
the field of the study of short films and documentories.

Fimleri / Filmography
Kilikia'nin Sessiz Taniklari (2013)




NiNEMIN DOVMELERI
GRANDMA’S TATTOOS

ERMENISTAN-ISVEG/ARMENIA-SWEDEN, 2011, DVD, Renkli/Color, 58’

NINEMIN D

YUZLESME/FACE OFF

OVMELERI

GRANDMA’S TATTOOS

Buyukanne tuhafti. Kimse ondan hoslanmazdi.
Asla sarilmazdi. Yuzi ve ellerindeki mavi dév-
meleri Urkitlcuydu. Karanlik bir dinyadan ge-
len seytani simgeler...

Korku uyandiriyorlardi.

Blylkannenin derdi neydi? Neden bu kadar tu-
hafti? Dévmelerini kim yapmisti? Bunlar yanhsg
sorulardi. Buyukanne hakkinda konugmak ya-
sakti.

Yoénetmen Suzanne Khardalian Biyilkanne
Khanoum’un tuhaf dévmelerinin arkasindaki hi-
kayeyi 6grenmek adina kendi ailesinin tarihine
bir yolculuk yapiyor.

Savas, cinsel siddet ve kolelik hakkinda vahsi
bir gegmisin hikayesi.

Dogruyu aramak icin ¢ikilan bir yolculuk. Daha
once hig anlatiimamis bir hikaye.

Ermeni Soykirimi siresince, kadinlarin kaderi
Uzerine bir belgesel.

Grandma was weird. Nobody liked her. She ne-
ver hugged. Her blue tattoos on her face and
hands were appalling. Devilish signs that came
from a dark world. They stirred fear.

What was wrong with grandma? Why was she
so strange? Who tattooed her? Yet these were
the wrong questions to ask. It was forbidden to
talk about grandma.

Filmmaker Suzanne Khardalian makes a jour-
ney into her own family to investigate the story
behind grandma Khanoum’s odd tattoos.

A story about a brutal past, about war, sexual
violence and slavery.

A journey in search for the truth. A story never
told before.

A documentary about the fate of the women du-
ring the Armenian Genocide.

Yonetmen hakkinda / About the director

Suzanne Khardalian, Paris’te gazetecilik okudu,1985'te filmlerde galismaya baslayana ka-
dar gazetecilik yapti. Yani sira Tufts Universitesi Fletcher Okulu’ndan Uluslararasi Hukuk
ve Diplomasi alaninda yiiksek lisans yapti ve gesitli dergilerde birgcok makalesi yayinlandi.
Yirmiden fazla filmin yénetmenligini yapti. Ermeni Soykinmr’yla ilgili “Ararat'a Déntis” adli ilk
uzun metraj belgeselini cekmisti.

2005te I Hate Dogs — The Last Survivor” adl filmi elestirmenlerin begenisini toplamistir.

Ermenice/Armenian; ingilizce-Tlrkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Suzanne Khardalian
YAPIMCI/PRODUCERS: HB PeA Holmquist Film

Khardalian presently lives in Stockholm, Sweden. She studied journalism in Beirut and Paris
and worked as a journalist in Paris until 1985 when she started to work on films. She also
holds a Masters Degree in International Law and Diplomacy from the Fletcher School at
Tufts University and contributes articles to various journals. She has directed more than 20
films. In 1998, Khardalian directed “Back to Ararat,” together with PeA Holmquist, the first
feature-length documentary about the Armenian Genocide.

In 2005, her film “I Hate Dogs — The Last Survivor” met critical acclaim.

Fimleri / Filmography
Where Lies My Victory (2002), | Hate Dogs ( 2005), Bullshit ( 2006), Young Freud in
Gaza(2009).

164




166

o R

¥
-
s

o . = e, T e g g =
- i e iy
v )

T e

ULUCANLAR
ULUCANLAR

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 61’, Turkge/Turkish;
ingilizce altyazili/English subtitled
Belgesel/Documentary

YONETMEN/DIRECTOR: Pelin Asal
SENARYO/SCREENPLAY: Pelin Asal

GORUNTU YONETMENI/CINEMATOGRAPHER: Atilla Arslan
KURGU/EDITING: Ozgiir Arikan

YAPIMCI/PRODUCERS: Pelin Asal

¢

Kanun yapicilara gbre resmi sugun, resmi ceza
mekani cezaevleridir. Ancak bu tarif, idamlarin,
olumlerin, iskencenin, siddetin, isyanlarin, ayri-
liklarin, umudun, umutsuzlugun simgesi olmus
Ulucanlar Cezaevi icinde yasanmis ve yasamis
olanlar ile gok daha derin bir anlam kazanmak-
ta. Kuruldugu 1925 yilindan kapandigi 2006 yi-
lina kadar sadece savundugu fikirler yiiziinden
nice entelektielin, gazetecinin, siyasetgcinin,
yazarin, sairin, sinema yoénetmeninin kaldigi
Ulucanlar, Tirkiye toplumunun siyasi ve disun-
ce yapisini, 81 yillik tarihi boyunca ¢ok iyi yan-
sitmaktadir. Bu toplumun bellegi olan Ulucanlar
Cezaevi bugun bir mize olarak bu bellegin sak-
lanmasinda ve gelecek kusaklara aktariimasin-

da bir simge olmustur. Belgeselde Ulucanlar
Cezaevi ve bu siyasi gecmis anlatilmaktadir.

cilik yapmakta.

Filmleri / Filmography

A
A

YUZLESME/FACE OFF

According to legislators, the official punishment
place of official crime is prison. This very de-
finition gains a deeper meaning when applied
to experiences and people who went throught
them in Ulucanlar Prison because of the de-
aths, violance, torture, executions, seperati-
ons, revolts,hope and despair it carries over its
walls.From 1925, the year it was established
to 2006, the year of its closing; numerous po-
liticans, journalists, intellectualls, writers, poets
had been put in Ulucanlar for thought crimes.
Even for this single reason, Ulucanlar reflects
the 81 year long story of the Turkish political
structure. Today, as a museum Ulucanlar is a
symbol of the preservation and transferring of
this national memory. The Documentary tells

the story of Ulucanlar Prison and this political
history.

Yonetmen hakkinda / About the director

Pelin Asal izmir dogumlu. 1999 yilindan beri TRT Belgesel Programlar béliimiinde galigiyor.
Birgok belgeselde ydnetmen ve yapimci yardimcisi olarak ¢alisti. Hala yénetmen ve yapim-

Pelin Asal was born in Izmir, Turkey. She’s been working in TRT’s Documentary Programs
department since 1999. She’s worked as director and assistant producer in many documen-
taries. She’s still working as a director and producer.

Zengen Vadisi(2005), Zirvede Calismak(2005), Sessiz Olmaz (2011), Ulucanlar (2014)
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10 949 KADIN
10949 WOMEN/ 10949 FEMMES

Cezayir'in baskentinde, Cezayir devriminin In Algiers, | met Nassima Hablal, a forgotten

unutulmus kadin kahramani Nassima Hablal ile
tanistim. Ulusal Ozgrlik Cephesi (FLN) politik
liderinin sekreteriydi. Bir ninenin torununa anla-

heroine of the Algerian revolution. She was the
secretary of the political head of the FLN, Natio-
nal Front of Liberation. Like a grandmother with

her granddaughter, the old charming lady, tells
me her story of a woman in the war, her fight
for an independent Algeria. Every year | come
back to visit her.

tacagi gibi, bu yasli ¢ekici kadin savasta 6zgur
Cezayir igin micadele eden bir kadinin éykusu-
nd anlatti. Ben de her yil onu ziyarete gelirim.

10949 Kadin, kadinlarla ilgili ve onlar arasinda 10949 women is foremost a story about and
bir hikaye; ama ayni zamanda evrensel SOrU-  Lonyeen women, but also a universal story that
lardan birini de glindeme getiriyor... OzgUrlik rigs to improve this question: what is freedom?

10 949 KADIN nedir? OzgurlGgin bedeli nedir? What is the price of freedom?

10 949 WOMEN

10 949 FEMMES

FRANSA-CEZAYIR/FRANCE-ALGERIA, 2014, DVD, Renkli/Color, 79’
Fransizca-Arapga/French, Arabic; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

Yonetmen Hakkinda / About the Director
YONETMEN/DIRECTOR: Nassima Guessoum

GORUNTU YONETMENI/CINEMATOGRAPHER: Nassima Guessoum, Houssem Bokhari
KURGU/EDITING: Houssem Bokhari

YAPIMCI/PRODUCERS: Nassima Guessoum

Nassima Guessoum Sorbonne’da tarih okudu ve profesyonel hayatina gazeteci olarak
basladi. Belgesel sinemaya Uzerine bir yiksek lisanstan sonra ilk kisa filmi olan Naim’i
yonetti. Cezayirli geng bir travestinin portresi tzerinden kimlik, hayaller ve kisinin kendisi
olma zorlugu gibi konulara degindi. Bu sorulari, okuma-yazma bilmeyen 60 yasindaki Fasli,
performatif sair bir kadinin hikayesini anlattigi The Journey of Tata Milouda’yl yoneterek
sirdird.

Nassima Guessoum studied history in la Sorbonne and started her professional life as a
journalist. After a master degree dedicated to documentary cinema, she directed her first
short film Naim. Through this portrait of a young Algerian transvestite, she adresses issues
as identity, dreams and difficulty of being oneself. Prolonging these questions, she directed
a documentary-show The journey of Tata Milouda, with an illiterate Morrocan lady who be-
came a slamer poet at the age of 60.
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ARKADASIMI MERAK EDiYORUM
I'M WORRIED ABOUT MY FRIEND

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 26’
Turkge/Turkish; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YAPIM-YONETIM/PRODUCTION-DIRECTION: Bagimsiz Kadin inisiyatifi Kadin Sinema
Atolyesi
KURGU/EDITING: M. Talha Altinkaya

KADIN! YASAM! OZGURLUK! / WOMAN! LIFE! FREEDOM!

ARKADASIMI MERAK EDIYORUM
I'M WORRIED ABOUT MY FRIEND

izmir'de Gezi eylemlerinde tutuklananlarin dér-
di kadindi. Bu kadinlarin Sakran Cezaevi'nde
maruz kaldiklari ¢iplak aramaya varan iskence
ve tacizleri kamuoyuna duyurmak ve onlara
destek olmak amaciyla izmir Kadin Platformu
“Arkadasimi Merak Ediyorum” kampanyasini
baslatti. Bu film kampanya sirecinde yer alan
eylemler, tutuklulara avukat, psikolog destegi,
mahkemelerin takibini kadinlarin géziinden an-
latmaktadir.

Four of the people that were arrested during the
Gezi protests in izmir were women. These wo-
men have been tortured and abused, forced by
the police to nude strip search. Izmir Women
Platform started a campaign titled “I Worried
About my Friend” to support them and publicly
share the violence and the suffering they went
through in Sakran Prison. This film documents
the whole process of this campaign: All protes-
ters, lawyers and therapists supporting their ca-
use and the proceeding trials are told from the
eyes of women.

inisiyatif Hakkinda / About the Initiative

Bagimsiz Kadin inisiyatifi Kadin Sinema Atélyesi lg yil énce sinemaya kadin
g6zuyle bakmak igin kuruldu. Atélyeye devam eden farkli meslek gruplarindan
6 kadinin bu suregte aldiklari teorik ve uygulamali egitimin ilk Grind “Arkadasimi
Merak Ediyorum” belgeselidir.

Independent Women Initiative’s Film Workshop was founded three years ago with

the aim of forming a cinematic point of view through women’s eyes. The docu-
mentary, “| Worried About my Friend” is the first product of the six women, coming from different occupational fields, who

attended this theorical and applied workshop.



ATESLE OYNAMAK
PLAYING WITH FIRE
PAIZONTAS ME TI FOTIA

YUNANISTAN/GREECE, 2014, DVD, Renkli/Color, 58’
ingilizce-Farsga-Almanca/English-Dari-German;
ingilizce-Turkge altyazili/English-Turkish subtitled

KADIN! YASAM! OZGURLUK! / WOMAN! LIFE! FREEDOM!

ATES
PLAY
PAIZONT

>
n

Atesle Oynamak, Afganistan’da tiyatro yapacak
kadar cesur olan bir grup aktristin maruz kaldik-
lari agir elegtiri, sosyal dislanma; kendilerinin ve
ailelerinin hayatiyla ilgili aldiklari tehditlerle kargi
karsiya kalmalariyla ilgili bir belgesel. Oyuncu-
luk yapmak aralarindan birinin Kabil’de hayati-
ni kaybetmesine bile sebep olmus. Birgok geng
aktrist Ulkeden kagmak zorunda kalmistir. Yunan
oyuncu ve yonetmen Anneta Papathanassiou,
Antik Yunan Tiyatrosu’nu 6gretmek ve bu sorun-
lu Ulkede, oldukga zor sartlar altinda sanat ve
kultird birlestirmeye calisan Afgan sanatgilarin
hayatlarini kaydetmek icin yola koyulur.

LE O
ING WITH

“Playing with Fire” is a documentary about
a group of actresses in Afghanistan who are
courageous enough to be involved with theat-
re arts and find themselves facing harsh criti-
cism, social disapproval and even threats about
their lives and the lives of their families. Acting
has even caused a girl’s death in Kabul. Many
young actresses have been forced to flee the
country. Anneta Papathanassiou, actress and
director from Greece, visits Kabul to teach an-
cient Greek theatre and record the lives of Afg-
han artists, who try to combine art and culture
under very difficult circumstances in this troub-
led country.

Yonetmen Hakkinda / About The Director

Belgesel/Documentary Anneta Papathanassiou, Atina Universitesi Ekonomi Bslimii ve E. Hatzikou Drama ve Film

Okulu'ndan mezundur. HB Stiidyo ve New York Universitesi'nde tiyatro egitimi almigtir. Yirmi
seneden fazladir sahne ve televizyonda oyunculuk yapmaktadir. Yunanistan Amerikan Koleji
— Deree ve Theatro ton Allogon’da tiyatro dersleri vermekte ve yayimlanmis iki kitabi bulun-
maktadir. 2010’da, Atina’da bagimsiz bir tiyatro kurmustur.

YONETMEN/DIRECTOR: Anneta Papathanassiou
SENARYO/SCREENPLAY: Anneta Papathanassiou

GORUNTU YONETMENI/CINEMATOGRAPHER: Dimitris Kordelas
KURGU/EDITING: Chronis Theocharis

YAPIMCI/PRODUCERS: Mikis Modiano, Photini Economopoulou

Anneta Papathanassiou has a bachelor’s Degree in Economics, University of Athens and
a diploma from E.Hatzikou Drama & Film School. She studied theatre in HB Studio and
New York University. She has been acting on Stage and Television for over 20 years. She
is teaching theatre courses at the American College of Greece — Deree and “Theatro ton
Allagon” and she has published two books about theatre. In 2010, she established an inde-
pendent theatre in the heart of Athens.

Filmeleri / Filmography
Paizontas me ti fotia (2014), Oi nymfes tou Hindu Kush (2011),

174 Qadir — Enas Afganos Odysseas (2008)
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HAYAT BELKI...
LI FE MAY BE

“Hayat Belki...” mektuplasma usuli bir film: “Life May Be” is an epistolary feature fim: a
Britanyali yénetmen ve yazar Mark Cousins ile cinematic discourse between a British flmma-
iranli oyuncu ve yénetmen Mania Akbari ara- ker and writer, Mark Cousins, and an lIranian
sinda sinematik bir sdylem. Catismalar, kiiltiirel actress, artist and director, Mania Akbari. It ex-

konular, cinsiyet politikalari ve degisen sanatgi te”‘)jcs t’;etPO”C?PihOf ‘essay f/Ifm ;’l{/ith Is_tartling
duyarliliklarina dair korkutucu yizlesmelerle bir conirontations in the arenas or cullural ISSues,

“deneme fily... Iki sira dist yonetmenin diistin- gender politics and differing artistic sensibili-

i N . X X ties. It is a unique journey into the minds of two
celerine ¢ikilan yolculugun bir ask hikayesine o contional fimmakers that becomes a love af-
donismesi. fair on film.

Yonetmen Hakkinda / About the Director

Mania Akbari 1974’te Tahran’da dogdu. 1991 yilinda kariyerine ressam olarak basladi.
Daha sonra bazi belgesellerde sinematograf ve yonetmen yardimcisi olarak gérev alarak
film sektoriine gegis yapti. 2002 yilinda oglu Amin Maher ve kiz kardesi Roya Akbari ile bir-
likte kendi hayatlarindan bir kesiti Abbas Kiarostami’'nin “Ten” adli filmi icin kamera karsisina
koydular; film ayni yil Cannes Film Festivalinde yaristi. 2007 ile 2010 arasi fotograf bazl
calismalari birgok galeri ve sanat etkinliginde yer aldi.

HAYAT BELKI...
LIFE MAY BE

Mania Akbari was born in 1974 in Tehran, Iran. From the year 1991 she began her career as
a painter. She then was exposed to cinema by working as a cinematographer and assistant
director on a few documentaries. In the year 2002 herself, her son Amin Maher and her sister
Roya Akbari depicted part of her real life in front of the camera for Abbas Kiarostami’s “Ten”,
which entered the competition at Cannes Film Festival in the same year. From 2007 to 2010
she worked on photo-based works that were featured in galleries and art auctions.

INGILTERE-IRAN/UK-IRAN, 2014, HD, Renkli/Color, 80’
ingilizce-Farsga/English-Persian; ingilizce-Tirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Mark Cousins, Mania Akbari
SENARYO/SCREENPLAY: Mark Cousins, Mania Akbari

GORUNTU YONETMENI/CINEMATOGRAPHER: Mark Cousins, Mania Akbari
KURGUI/EDITING: Timo Langer, Paria Kamyab

YAPIMCI/PRODUCERS: Don Boyd

Mark Cousins Kuzey Irlandali yénetmen, yazar ve kiratér. Iskogya'da yasiyor. Edinburgh
Film Festivali'nin eski baskanidir. Kitaplari arasinda Imagining Reality: The Faber Book
of Documentary (Kevin Macdonald), Watching Real People Elsewhere ve dinya g¢apinda
yayimlanmis olan The Story of Film bulunmaktadir.

Mark Cousins is a Northern Irish filmmaker, writer and curator who lives in Scotland. A
former director of the Edinburgh International Film Festival, his books include Imagining
Reality: The Faber Book of Documentary (with Kevin Macdonald) Watching Real People
Elsewhere, and The Story of Film, which was published around the world.

Filmleri / Filmography

Mania Akbari: From Tehran To London (2012), Yek. Do. Yek. (2011), 10 + 4 (2007),

20 Fingers (2004)

Mark Cousins: | am Belfast (2015), Here Be Dragons (2013), The First Movie (2009), The
Psychology of Neo-Nazism: Another Journey by Train to Auschwitz (1993) 177
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POLONYA/POLAND, 2013, HD, Renkli/Color, 45’
Lehge/Polish; ingilizce-Tirkge altyazil/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Aneta Kopacz

KADIN! YASAM! OZGURLUK! / WOMAN! LIFE! FREEDOM!

J O A

internetteki kisisel blog bollugunun arasindan
bir tanesi 6ne ¢ikar ve birgok konugmanin asil
konusu haline gelir. Joanna’nin blogunu bu ka-
dar ¢ok insanin takip etmesinin sebebi onlara
dislnceli ve neseli olmayi 6gretmesidir. Gin-
Ik hayatini blydk bir duristlik ve aciklikla
anlatir. Amaglariyla, ailesiyle, gollere yapacagi
yolculuk kadar basit planlari; kiigtik oglunun ilk
defa bisiklete bindigine tanik olabilmek kadar
kisa vadelidir. Tedavi edilmez bir hastaliga ya-
kalanan Joanna basarabildigi kadar uzun yasa-
yacagina dair ogluna s6z verir. Ogluna, buyu-
diginde ondan 6grenmesini isteyebilecegi her
seyi yazmaya baslar.

N N A

In the multitude of blogs on the Internet, one
stands out and becomes the common topic of
many conversations. The reason why so many
people follow Joanna’s blog is because it teac-
hes them how to be thoughtful and joyful. She
describes her daily life with overwhelming ho-
nesty and accuracy. Her goals are as simple
as a family trip to the lakes, her planning is as
short-term as to witness her little son riding a
bike for the first time. Diagnosed with untrea-
table illness, Joanna promises her son that she
will do her best to live for as long as possible.
She writes down everything she might want him
to learn from her when he grows up.

Yonetmen Hakkinda / About the Director

SENARYO/SCREENPLAY: Aneta Kopacz, Tomasz Sredniawa

GORUNTU YONETMENI/CINEMATOGRAPHER: t.ukasz Zal
KURGU/EDITING: Aneta Kopacz, Pawet Laskowski Psm, Rafat Samborski Psm
YAPIMCI/PRODUCERS: Wajda Studio

Aneta Kopacz, Wajda School Belgesel Programi’ndan mezun; ydonetmen, senarist ve editor.
Ayrica Vargova Universitesi Psikoloji béliimiinii bitirmis ve doktorasini Gazetecilik Bolimii
Roportaj Calismalar’nda tamamlamistir. Profesyonel tecribesini Polonya ve baska Ulkel-
erde kazanmistir. Aralarinda birgok 6diil almis olan Spacer (A Stroll)'in da bulundugu sayisiz
belgesel yonetmistir. Son filmi Joanna aralarinda Cinema Eyes Honors adaylgi ve Palm
Springs En lyi Belgesel Odiiliniin de bulundugu yirmiden fazla 6diil kazanmistir.

Aneta Kopacz — director, screenwriter, editor. Graduate of Wajda School’s Documenta-
ry Program. She also graduated from Psychology Department of Warsaw University and
Post-Graduate Reportage Studies in The Institute of Journalism. She acquired professional
experience in film in Poland and abroad. She has made a number of independent documen-
taries, including Spacer (A Stroll) for which she has been repeatedly awarded. Her latest film
“Joanna” won over 20 awards, including the Cinema Eye Honors nomination, Best Docu-

178 mentary Short award in Palm Springs




KADIN! YASAM! OZGURLUK! / WOMAN! LIFE! FREEDOM!

KELEBEGIN izl

|
THE TRACE OF THE BUTTERFLY
ATHAR AL FARASHA

Bir kelebek etrafimizda dolanirken geride ne What does a butterfly leave behind when it
birakir? crosses the air around us? How do we feel its

KELEBEGIN izi

Asla yok olmayan izini nasil hissederiz?

Film, 27 Kipti Hristiyan'in 6ldiruldigl Maspero
Katliamryla basglar. Oldirlenler arasinda ‘Misir
Devrimi'nin Guevarasi” sayilan Mina Daniel’'de
vardir... Kardesi Mary icin bu hayatin sonu,
yeni bir hayatin baslangicina isaret eder.

Mary bizi Misir Devrimi’'nin iki yilhk yolculugu-
na c¢ikariyor, kizginlik ve zaferin, her gin artan
olumlerin; gbé¢up gidenlerin ebedi yoklugu ile
her daim varoluslarinin iki yili. “Kelebegin izin-
de” hayatimizdan gecen ve bir sire sonra sa-
dece varolusumuzu yeniden sekillendirigimizi
kesfetmemiz igin bu dinyayi terk eden insan-
larin dykusu.

trace that never goes away?

The film begins with the Maspero massacre
of 27 Coptic Christian demonstrators. Among
those killed was the ‘Guevara of the Egyptian
Revolution’, Mina Daniel. For his sister Mary,
it marked the end of one life and the beginning
of another.

Mary takes us on a two year journey of the
Egyptian Revolution; two years of frustration
and triumph, of more and more deaths, and
the feeling of the perpetual absence and ever
presence of the departed. “The Trace of the
Butterfly” is the story of people crossing our li-
ves, then leaving, only for us to discover, after a
while, that they have re-formulated our beings.

THE TRACE OF THE BUTTERFLY
ATHAR AL FARASHA

Yoénetmen Hakkinda / About the Director

Amal Ramsis 1972’de Kahire’de dogumlu Misirli ydnetmen. 1993’te Kahire’deki Hukuk Fakul-
tesi'nden mezun olup Ug yil boyunca avukatlik yapti. 1992'de Misir’daki Kadin Galigsmalari
Merkezi “Ma’an” (Birlikte) nin kurulusunda yer aldi. 2002'de ispanya Disigleri Bakanhgr'ndan
Madrid’deki “Septima Ars” Sinema Okulu’nda okumak igin burs kazandi ve buradaki egitimini
2005’te tamamladi. 2008’de Arap dinyasindaki ilk yillik kadin filmleri festivali olan Kahire
Uluslararasi Kadin filmleri Festivali’'ni dizenledi. Arap kadinlarin durumu ve Misir'in politik
durumu hakkinda yazilar yayimlamakta ve dersler vermektedir.

MISIR-TURKIYE-FRANSA/EGYPT-TURKEY-FRANCE, 2014, DVD, 68’
Arapga/Arabic; ingilizce-Tirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Amal Ramsis
GORUNTU YONETMENI/CINEMATOGRAPHER: Necati Sénmez, Amal Ramsis
KURGU/EDITING: Amal Ramsis, Octavio lturbe

o . P Amal Ramsis is an Egyptian filmmaker. Born in Cairo, Egypt, 1972. In 1993 she graduated
YAPIMCI/PRODUCERS: Necati S6nmez, ZeZe Film, Klaketa Arabe

form the Faculty of Law in Cairo, after that she worked as a lawyer for three years. In 1992,
she participated in founding the Women’s Studies Centre, “Ma’an” (together), in Egypt. In
2002, she obtained a grant from the Spanish Foreign Ministry to study film directing at the
“Septima Ars” Cinema School in Madrid, completing her studies in 2005. In 2008 she found-
ed Cairo International Women'’s Film Festival, the first annual women’s film festival in Arab
World. She publishes articles and gives lectures about the situation of Arab women and the
political situation in Egypt.

Filmleri / Filmography

180 Athar Al Farasha (2015), Forbidden (2011), Solo Seunos (2005)
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MOR GEMI
VESSEL

ABD/USA, 2014, Bluray, Renkli/Color, 90’

ingilizce, ispanyolca, Lehge, Portekizce, Swahilice /
English, Spanish, Polish, Portuguese, Swahili;
ingilizce-Turkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Diana Whitten

GORUNTU YONETMENI/CINEMATOGRAPHER: Diana Whitten
KURGU/EDITING: Simeon Hutner

YAPIMCI/PRODUCERS: Diana Whitten, Mitchell Block

KADIN! YASAM! OZGURLUK! / WOMAN! LIFE! FREEDOM!

MOR GEMI/ VESSEL

Doktor Rebecca Gomperts, yasal anlamda
baska alternatifi olmayan kadinlar i¢in, denizde
kirtaj imkani saglayan bir gemiyle denize agil-
maktadir. Bu fikri onun aklina sokan bozulmus
idari, dini ve askeri ablukalardan bagka bir sey
degildir. Ama her aksaklikta, daha tamamlan-
mamis bir goreve yaklasir; ta ki Rebecca yeni
teknolojilerle yasalari atlatabilecegini ve Din-
ya Saglik Orgiti’nin arastirma protokollerini
kullanarak kadinlari, bazi ilaglarla kendilerine
kirtaj uygulamak igin egitebilecegini fark ede-
ne kadar. Bu noktadan sonra kadinlara kendi
kurtajlarini halledebileceklerine dair glivenen
cesur ve bilgilendiriimis aktivistlerin gizil bir
ag olusturusuna tanik oluyoruz. Gemi, Rebec-
ca’nin hikayesi; bir ¢cagri duyup cevaplayan ve
olmayacak bir dislinceyi evrensel bir harekete
dénusturen bir kadinin hikayesi..

Dr. Rebecca Gomperts sails a ship around the
world, providing abortions at sea for women
with no legal alternative. Her idea begins as
flawed spectacle, faced with governmental, reli-
gious, and military blockade. But with each set-
back comes a refined mission, until Rebecca
realizes she can use new technologies to by-
pass law — and train women to give themselves
abortions using WHO-researched protocols
with pills. From there we witness her create an
underground network of emboldened, informed
activists who trust women to handle abortion
themselves. Vessel is Rebecca’s story: one of
a woman who hears and answers a calling, and
transforms a wildly improbable idea into a glo-
bal movement.

Yonetmen Hakkinda / About the Director

Filmleri / Fimography
The Muse (2006)

Diana Whitten’in film ve televizyon yapimciligi, yénetmenligi, tasariminda on yillik
deneyimi vardir. 2008'de Sovereignty Produlksiyon’u kurmasini takiben Endonezya’ya
gitmek uzere Fulbright Bursu kazanan Diana, Ford Foundation Uluslararasi Burs
Programr’nin eski bagkanidir. ilk uzun metraj filmi olan Gemi’'nin prémiyeri South by
Southwest Film Festivali'nde gergeklesmis ve festivalin Belgesel Kategorisi'nde Seyirci
Odiilirnii ayni zamanda Politik Cesareti Adina Jiiri Ozel Odiliynii kazanmistir.

Diana Whitten has a decade of professional film/TV direction, production and design
experience. She founded Sovereignty Productions in 2008, following a Fulbright
Fellowship to Indonesia, and was the Director of Communications at Ford Foundation
International Fellowships Program. Vessel, her first feature film, premiered at South
by Southwest Film Festival and won the Audience Award in the Documentary
Competition, as well as a Special Jury Award for Political Courage.
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OFKELENDIGINDE BIR BASKA GUZEL!
SHE'S BEAUTIFUL WHEN SHE'S ANGRY

OFKELENDIGINDE BiR BASKA GUZEL!
SHE’S BEAUTIFUL WHEN SHE’S ANGRY

AMERIKA/USA, 2014, Bluray, Renkli/Color, 92’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

Film 1966 ile 1971 yillari arasinda modern ka-
din hareketini kurmug olan siradisi ve muh-
tesem kadinlarin ortlla tarihini gindeme ge-
tiriyor. Bizi sapkalari ve eldivenleriyle NOW’|
kuran kadinlardan, kadin micadelesinin daha
radikal fraksiyonlarinin ortaya ¢ikisina tasiyor;
Kate Millett gibi entelektiellerden, WITCH gibi
sokak tiyatrocularina... Irk, cinsel yénelim ve
liderlik gibi kadin hareketinde glindeme gelen
tartismalardan kacinmayip zamaninin ruhunu
kavriyor. Korkutucu, sansasyonel ve bazen de
guliing.

The film resurrects the buried history of the
outrageous, often brilliant women who founded
the modern women’s movement from 1966 to
1971. It takes us from the founding of NOW,
with ladies in hats and gloves, to the emer-
gence of more radical fractions of women’s
liberation; from intellectuals like Kate Millett
to the street theatrics of WITCH (Women'’s In-
ternational Conspiracy from Hell!). It does not
shy away from controversies over race, sexu-
al preference and leadership that arose in the
women’s movement, and brilliantly captures the
spirit of the time. Thrilling, scandalous, and of-
ten hilarious.

Yonetmen Hakkinda / About the Director

Mary Dore filmlerine activist bir perspektif katan, 6dulli bir belgesel yénetmeni. Auburn, Mi-
ane’de blyumis ve kariyerine bagimsiz tarihi belgeseller yapan Boston Sinema Kollekti-
fi'nde baslayan yonetmenin galistigi filmler arasinda New York Film Festivali’'nde gosterilen
Children of Labour’ da (1977) var. PBS, New York Times TV, A&E ve Discovery Channel igin
onlarca belgesel geken Dore’un, televizyon yapimlari Emmy, Cine Golden Eagles ve Cable
Ace gibi 6diiller kazanmistir.

YONETMEN/DIRECTOR: Mary Dore

GORUNTU YONETMENI/CINEMATOGRAPHER: Svetlana Cvetko, Alicia Weber
KURGUI/EDITING: Nancy Kennedy, Kate Taverna

YAPIMCI/PRODUCERS: Mary Dore, Nancy Kennedy

Mary Dore is an award-winning documentary producer who brings an activist perspective to
her films. Dore grew up in Auburn, Maine and began her career working with a Boston Film
Collective that produced independent historical documentaries, including Children of Labor
(1977) which premiered at the New York Film Festival. She has produced dozens of televi-
sion documentaries for PBS, New York Times TV, A&E, and the Discovery Channel. Her TV
work has won Emmys, Cine Golden Eagles, and Cable Ace Awards.

Filmleri / Filmography
The Good Fight: The Abraham Lincoln Brigade in the Spanish Civil War
o o
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YERYUZU ASKIN YUZU OLUNCAYA DEK...
LOVE WILL CHANGE THE EARTH

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 107’
Tirkge/Turkish; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Reyan Tuvi

GORUNTU YONETMENI/CINEMATOGRAPHER: Ozcan Tekdemir
KURGU/EDITING: Thomas Balkenhol

YAPIMCI/PRODUCERS: Reyan Tuvi

KADIN! YASAM! OZGURLUK! / WOMAN! LIFE! FREEDOM!

YERYUZU ASKIN YUZU OLUNCAYA DEK...
LOVE WILL CHANGE THE EARTH

Turkiye, tarihinin en goérkemli sivil ayaklanma-
larindan birine, 2013 Mayis’'inin son gunlerin-
de istanbul’un kalbi Taksim Meydani'nda sahit
oldu. Sehrin merkezinde kalan son yesil alan
olan Gezi Parkrnin oldugu yere tarihi bir kis-
la ve aligveris merkezi yapilmasi igin agacla-
rin dozerlerle sokilmesiyle baslatilan yikim,
milyonlarca insani sokaga dokmustd. Film, bu
topraklarin mozaigini olusturan ve Gezi'de ye-
rini alan farkli yasam tarzlarina ve ideolojilere
sahip karakterlerin, kaderlerini degistirme ig-
gudisuyle, yerylzini nasil hayal ediyorlarsa
Gezi'de de dyle bir diinya kurmak igin verdikleri
mucadeleyi anlatiyor.

birgok festivalde gosterildi.

In the last days of May 2013, the Taksim Squa-
re at the center of Istanbul witnessed one of the
biggest civic uprisings in the history of modern
Turkey. Millions took to the streets in a move-
ment which was triggered by the local autho-
rities’ attempt to demolish Gezi Park, the only
remaining green area in the centre of the city,
by bulldozing the trees to build a shopping mall
in its place. The documentary narrates how pe-
ople from very different lifestyles and ideologies
fought together to convert Gezi into a model of
the world that they dreamed of.

Yonetmen Hakkinda / About the Director

Reyan Tuvi Bogazigi Universitesi ingiliz Dili ve Edebiyati bolimiinde lisans, Ingiltere’de
Sheffield Northern Media School’da belgesel boliminde yiksek lisans egitimini tamamladi.
Yurtiginde ve yurtdisinda, farkli kultirler Gzerine cekilen bircok belgeselin arastirmasini,
prodiiksiyonunu ve metin yazarhgini tistlendi. llk belgeseli *Ofsayt” (2010), yurtici ve yurtdisi

Reyan Tuvi received her BA in English Language and Literature from Bosphorus University
and MA from Documentary Production program of Northern Media School in Sheffield, UK.
She has worked as producer, scriptwriter and researcher for various documentaries filmed
in Turkey and abroad on travel and different cultures of the world. Her directorial debut “Off-
side” (2010), was screened at many festivals in Turkey and abroad.
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iLK GUNAH: “BAKIS”
LOOKING IS THE ORIGINAL SIN

Film, sanat, hayat, yabancilasma... Ve anne -
kiz olan iki kadinin kendilerini tanima éykusu-
nin meydan okuyucu ve etkileyici bir portresi.

Anna henliz 19 yasinda, annesi Helene en iyi

Looking is The Original Sin, a challenging and
deeply affecting portrait, is a mother/daughter
story about life, art, alienation and two women
discovering themselves.

Anna just turned nineteen. Her mother, Helene
is her best friend. Or, she was. Lately, Helene
has become tired of playing the dutiful wife and
loving parent. Helene is a celebrated photog-
3 ) " rapher but she longs for more. Motivated by her
Egosu ve depresyonunun tetiklemesiyle, fotog- ego and depression, Helene’s photographs are
raflari tuhaf, rahatsiz edici ve dikkat ¢ekici imaj- strange, disturbing and remarkable images. Ex-
lardir. Bu tetikleme yeni |$|erl buyuturken, kizi cited by the power of her new Work’ she feels
ile olan iligkisini hayli yipratir. she must leave her daughter.

arkadas!. Ya da bir zamanlar 6yleydi. Son za-
manlarda sevgi dolu ebeveyn ve sadik es rol-
lerinden sikilmig, UnlG bir fotograf¢i olmasina
ragmen uzun zamandir ¢alismayan Helene...

ILK GUNAH: “BAKIS”
LOOKING IS THE ORIGINAL SIN

KANADA/CANADA, 2012, HD, Renkli/Color, 83’ Yonetmen Hakkinda / About the Director

ingilizce/English; Tirkge altyazili/Turkish subtitled,
Uzun metraj/Feature

Gail Harvey, birgok 6dil kazanmis; Norman Jewison, Wim Wenders ve Arthur Penn’le
calismig bir ydnetmendir. Harvey “Y&netmen goérsel bir kurgu yazaridir; oyuncularla bag ku-
rarak hayattan daha dogru bir hikaye anlatmaktadir.” diyor.

Harvey, sanat yonetmeni olarak basladigi 30 seneyi askin kariyerinde Birlesik Devletler ve
Kanada’nin tim buyik stlidyolarinda 100’den fazla filmde galismistir. Sinema kariyerinden
once, United Press’in tarihinde ise aldigi Gglinct foto-muhabir olarak ¢alismaktaydi.

YONETMEN/DIRECTOR: Gail Harvey

SENARYO/SCREENPLAY: Gail Harvey

GORUNTU YONETMENI/CINEMATOGRAPHER: Joshua Fraiman, Peter Benison
KURGU/EDITING: John Nicholls

YAPIMCI/PRODUCERS: Gail Harvey, Katie Boland, Maria Del Mar

OYUNCULARJ/CAST: Katie Boland, Maria Del Mar, Kent Staines, Jayne Eastwood, Dew Shane
Williams, Kris-Holden-Reid, Linda Hamilton, Heaven Lee Hytes, Tom More

Gail Harvey is an award-winning film director who has studied under Norman Jewison, Wim
Wenders and Arthur Penn. “A director is a visual fiction writer,” says Harvey. “it’s about telling
the story, and connecting with the actors to make something truer than life.”

Harvey has a 30-year history in the feature film industry, starting as a stills photographer
on more than 100 films undertaken by all major studios in the United States and Canada.
Before this she was the third female photojournalist ever hired by the news wire service
United Press.

Filmleri / Filmografi
Some Things That Stay (2004), Striking Poses (1999), Ghostwriter (1995), Cold Sweat
(1993), The Shower (1992) 191
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SUSAN SONTAG’A BAKMAK
REGARDING SUSAN SONTAG

AMERIKA/USA, 2014, Bluray, Renkli/Color, 100’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

FOTOGRAF UZERINE... | ON PHOTOGRAPHY...

SUSAN SONTAG’A BAKMAK
REGARDING SUSAN SONTAG

Susan Sontag’a Bakmak, 20. yiizyilin en etkile-
yici ve provokatif digtndrlerinden birinin haya-
tina dair, i¢cten ve ayriksi bir arastirma. Tutkulu
ve incelikli agik sézluliguyle, jenerasyonunun
en 6nemli edebi, politik ve feminist ikonlarindan
biri Susan Sontag. Yapimda, argiv belgeleriyle
birlikte; arkadaslar, ailesi, calisma arkadaslari
ve sevgililerinden alinan bilgilerin yani sira Pat-
ricia Clarkson tarafindan okunan kendi cimle-
lerine de yer verilmistir. Kitaplara duydugu ilk
asktan, gay barlardaki ilk tecribesine, erken
evliliginden, son sevgilisine uzanan film; fotog-
raf, savas, hastalik ve terorizm hakkindaki dii-
sunceleri ginimuzde hala buyik yanki bulan,
blylk kiltir elestirmeni ve yazarin hayatina
biydleyici bir bakis sunuyor.

Regarding Susan Sontag is an intimate and nu-
anced investigation into the life of one of the
most influential and provocative thinkers of
the 20th century. Passionate and graceful-
ly outspoken throughout her career, Susan
Sontag became one of the most important
literary, political and feminist icons of her ge-
neration. The documentary explores Sontag’s
life through archival materials, accounts from
friends, family, colleagues, and lovers, as
well as her own words, as read by Patricia
Clarkson. From her early infatuation with
books to her first experience in a gay bar;
from her early marriage to her last lover,
REGARDING SUSAN SONTAG is a fascina-
ting look at a towering cultural critic and wri-
ter whose works on photography, war, illness,
and terrorism still resonate today.

Yoénetmen Hakkinda / About the Director

Nancy Kates Stanford Universite’si Belgesel Film Yapimciligi Programi’nda yiiksek lisansini
tamamlad. Yiiksek lisans tezi olan ONLARIN KENDI VIETNAM’I 1995 yilinda belgesel kate-
gorisinde Ogrenci Akademi Odiili’'ni aldi, birgok sergi ve festivalin yani sira 1996 Sundance
Film Festivali’nde gosterildi. Kates birgok belgesel projede yazar, yapimci, kurgu danigmani
ve editor olarak galisti. San Francisco Chronicle ve bazi diger yayinlar i¢in yazmaya devam
ediyor.

YONETMEN/DIRECTOR: Nancy Kates

SENARYO/SCREENPLAY: Nancy Kates, John Haptas

GORUNTU YONETMENI/CINEMATOGRAPHER: Sophie Constantinou
KURGU/EDITING: John Haptas

YAPIMCI/PRODUCERS: Nancy Kates

Kates received her M.A. from Stanford’s documentary film program. Her master’s thesis,
THEIR OWN VIETNAM, received the 1995 Student Academy Award in documentary,
and was exhibited, among other festivals, at the 1996 Sundance Film Festival. Kates has
worked on a number of other documentary projects as a writer, producer, story consultant,
and editor. She writes occasionally for the San Francisco Chronicle and other publications.
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VIVIAN MAIER’i KESFETMEK
FINDING VIVIAN MAIER

ABD/USA, 2013, Bluray, Renkli/Color, 83’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: John Maloof & Charlie Siskel
SENARYO/SCREENPLAY: John Maloof & Charlie Siskel
GORUNTU YONETMENI/CINEMATOGRAPHER: John Maloof
KURGU/EDITING: Aaron Wickenden

YAPIMCI/PRODUCERS: John Maloof & Charlie Siskel

FOTOGRAF UZERINE... | ON PHOTOGRAPHY...

VIVIAN MAIER’I KESFETMEK
FINDING VIVIAN MAIER

Gizemli bir dadinin, ¢ektigi 100,000’den fazla
fotograf saklandigi depodan onlarca yil sonra
cikiyor. O fotograflar dadinin bugunlerde, 20.
yuzyilin en blyik fotografcilarindan biri oldugu-
nu ortaya koyuyor. Maier’in tuhaf oldugu kadar
ilgi cekici hayati ve sanati; fotograflar, filmler ve
roportajlar araciligiyla daha énce hi¢ gérmedi-
giniz bicimde, onu tanidigini disiinen kisiler ta-
rafindan paylasihyor.

A mysterious nanny, who secretly took over
100,000 photographs that were hidden in stora-
ge lockers and discovered decades later, is now
considered among the 20th century’s greatest
photographers. Maier’s strange and riveting life
and art are revealed through never before seen
photographs, films, and interviews with dozens
who thought they knew her.

Yonetmenler Hakkinda / About the Directors

Charlie Siskel, Emmy adaylgi olan bir televizyon ve film yapimcisi, yazar ve yoénetmendir.
Yapimcilik igleri arasinda Oscar kazanan Bowling for Columbine (Michael Moore ile), ve
Religious (Bill Maher ve Larry Charles ile) bulunmaktadir. Televizyonda ise Siskel'in yapimci
olarak bulundugu projeler arasinda Comedy Central’daki “Tosh.0” bulunmaktadir. 15 yil bo-
yunca belgesel ve komedi yapiminda, genellikle bu ikisini birlestirerek galismistir. Vivian'in
dadilik yaptigi North Shore banliydlerinde biyimdustir. Eski bir avukat olan Siskel Los An-
geles’'ta yagsamaktadir.

Charlie Siskel is an Emmy-nominated television and film producer, writer and director.
His producing credits include the Academy Award-winning film Bowling for Columbine with
Michael Moore, and Religulous with Bill Maher and Larry Charles. In television, Siskel’s
Executive Producer credits include Tosh.0 on Comedy Central. He has worked on docu-
mentaries and comedies for 15 years, often combining the two. Charlie was born and raised
in the North Shore suburbs where Vivian was a nanny. A former lawyer, Siskel lives in Los
Angeles.

John Maloof film yapimcisi, fotograf¢i ve tarihgidir. Ayrica Vivian Maier’in islerinin bas
kuratéridur. Maloof Koleksiyonu boyunca Maier’in iglerini koruyarak herkesin erigimini
saglamaktadir. Chicago West Side’da buylimus, buradaki depolar ve bit pazarlarina gesitli
seyler alip satarken Maier’in iglerini bulmustur. Maloof Maier’in igleri Gzerine olan “Vivian
Maier: Sokak Fotografgisi” ve henliz yayimlanmamis olan oto-portre kitabinin yazaridir.

John Maloof is a filmmaker, photographer and historian. He is also the chief curator of Vivi-
an Maier’s work. Through the Maloof Collection, John continues the work of preserving Mai-
er’s photography and making it publicly available. John grew up on the West Side of Chicago
buying and selling at the kind of flea markets and storage lockers that led to the discovery
of Vivian’s photographs. Maloof is the author of a book on Maier’s work, Vivian Maier: Street
Photographer, and an upcoming self-portrait book.
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AMA SEN BiR KOPEKSIN
BUT YOU ARE ADOG

ISVEG/SWEDEN, 2014, HD, Renkli/Color, 12’

isvegce/Swedish; ingilizce-Tulrkge altyazili/English-Turkish subtitled, Canlandirma/Animation

YONETMEN/DIRECTOR: Malin Erixon
YAPIMCILAR/PRODUCERS: Malin Erixon
SENARYO/SCREENPLAY: Malin Erixon
KURGU/EDITING: Jens Choong
OYUNCULAR/CAST: Shanti Roney

PEMBESIZ MAVIiSiZ: PEMBE HAYAT KUIRFEST SECKISi /
BEYOND PINK AND BLUE: PINK LIFE KUIRFEST SELECTION

Bir grup tuhaf insan, alisilmadik bir dans goste-
risini izlemek Uzere bir araya gelir.

Hepsinin kendine has sorunlari vardir ama
yine de en tuhaf olani gérmezden gelemezler.
Bu, bir adam ve “6zel” bir arkadasi arasindaki
alisilmigin disinda bir agk hikayesidir.

An odd group of people gathers to see an unu-
sual dance performance. They all have their
own issues but nevertheless, they can’t help
but notice the odd one out. This is a nontraditio-
nal love story, between a man and his... special
friend.

Yonetmen Hakkinda / About the Director

illistrasyon ve animasyon disinda bagimsiz yapimlara da imza atan Malin Erixon’un filmleri
diinyada pek gok festivalde gdsterildi. Yénetmen, Svenska Tecknare (Isveg llliistratérler ve
Grafik Tasarimcilari Dernegi), Isveg’in en biiyik illustrator ve grafik tasarimci ajansi olan
llustratércentrum ve SAAVA (isvec Animasyon ve Gérsel Sanatlar Birligi) tiyesidir.

Malin Erixon works with illustration and animated film, contracted as well as independent
productions. Her films have been screened at film festivals all over the world. She is a mem-
ber of Svenska Tecknare (the Association of Swedish lllustrators and Graphic Designers),
llustratércentrum (Sweden'’s largest agency for illustrators and graphic designers) and SAA-
VA (Swedish Animation and Visual Arts, association).
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PUSSY HAVE THE POWER

ISVEC/SWEDEN, 2014, HD, Renkli/Color, 15’
isvecce/Swedish; ingilizce-Tiirkge altyazili/English-Turkish subtitled,
Kisa Film/Short

YONETMEN/DIRECTOR: Lovisa Sirén

YAPIMCI/PRODUCER: Lovisa Sirén, Peter Modestij

SENARYO/SCREENPLAY: Lovisa Sirén

GORUNTU YONETMENI/CINEMATOGRAPHER: Lisabi Fridell
KURGU/EDITING: Lovisa Sirén

OYUNCULAR/CAST: Siri Hjorton Wagner, Adriana Aburto Essen, Emma Broome,
Maja Christenson, Olov Tegby Frisk

PEMBESIZ MAVIiSiZ: PEMBE HAYAT KUIRFEST SECKISi /
BEYOND PINK AND BLUE: PINK LIFE KUIRFEST SELECTION

PUSSY HAVE THE POWER

Pussy Have the Power, kayit stiidyosunda dort
kiz tarafindan dogaglama olarak ortaya c¢ikan
bir sarkidir. Stiidyoya gelen saygin muzik ya-
pimcisiyla anlagip sektére adim atma sansla-
ri vardir, fakat bu vermek istedikleri mesajdan
6dun vermelerini gerektirmektedir.

Adilund aldi.

“Pussy Have the Power” is the song improvi-
sed by four girls in a recording studio. When an
established music producer walks in, they face
the choice of selling out their work to somet-
hing that could lead to success, while they risk
losing their own message.

Yonetmen Hakkinda / About the Director

Stokholm'de yasayan yonetmen ve kurgucu Lovisa Sirén, 2012'de Stokholm Sanat Oku-
lu'ndan mezun oldu. Ik kisa filmi olan “Himalaya” 2013 yilinda Trollhattan’da en iyi film

Lovisa Sirén is a director/editor who lives in Stockholm. Year
2012 Lovisa Sirén graduated from The Art School in Stockholm. Her departure film “Hima-
laya” was her first own short film and won the best film award in Trollhéttan 2013.

201



202

FISEK
BOMBSHELL

ABD/USA, 2012, HD, Renkli/Color, 15’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Kisa Film/Short

YONETMEN/DIRECTOR: Erin Sanger

YAPIMCI/PRODUCER: Paul W.R.Perez, Sasha Vitelli
SENARYO/SCREENPLAY: Erin Sanger

GORUNTU YONETMENI/CINEMATOGRAPHER: Nate Hurtsellers
KURGU/EDITING: Ema Ryan Yamazaki

OYUNCULARI/CAST: Tristan Alan, Sofi Choinski, Logan Riley-Bruner

PEMBESIZ MAVIiSiZ: PEMBE HAYAT KUIRFEST SECKISi /
BEYOND PINK AND BLUE: PINK LIFE KUIRFEST SELECTION

FISEK/BOMBSHELL

NYU First Run Film Festival: En lyi Film 6dili A ten year-old tomboy must weigh her loyalty to
kazanan film on yagindaki bir “erkek fatmanin”, her trusted older brother as they become comp-
4 Temmuz kutlamalari sirasinda bir nefret su- Jicjt in a hate crime over the Fourth of July.
guna dahil olmasinin ardindan, ¢ok glvendigi

agabeyine olan sadakatini gbzden gecirmesi-

nin gerekliligini anlatiyor.

Yonetmen Hakkinda / About the Director

Dogma biiyiime Colorado’lu olan yénetmen, New York Universitesi Tisch Sanat Okulu’ndan
mezun oldu. Yonetmenin tez filmi olan “Fisek” birgok festivalde 6dul aldi. Son kisa filmi “The
Next Part’, 2014 Tribeca Film Festivali Jiri Ozel Odiil'line layik gériildii. Su siralar, “Mud”,
“127 Hours” gibi filmlerin de yapim sirketi olan Everest Entertainment igin yapacagdi uzun
metraj film Gzerine ¢alismalarini strdirmektedir.

Born and bred in Colorado, Sanger graduated from New York University’s Tisch School of
the Arts. “Bombshell” is her thesis film awarded in various festivals. Her most recent short
film, “The Next Part”, won the Special Jury Prize at the 2014 Tribeca Film Festival. She is
currently developing a feature for Everest Entertainment (“Mud”, “127 Hours”).
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PEMBESIZ MAVIiSiZ: PEMBE HAYAT KUIRFEST SECKISI /
BEYOND PINK AND BLUE: PINK LIFE KUIRFEST SELECTION

MAKUL DAVRANI
APPROPRIATE BEHAVIO

Sundance, Frameline, Outfest gibi 6nemli fes-
tivallerin programinda yer alan film, ideal iran-
I evlat Shirin’'in hikayesini ¢arpici bir anlatim
bicimiyle ele alir. Politik dogrucu bir biseksuel
ve hip bir Brooklyn’li olabilmek i¢in micadele
veren Shirin, ne yeteri kadar iranl, ne yete-
rince escinseldir. Sahip olmaya c¢alistigi tim
kimliklerde basarisiz olduktan sonra tutunacak
bir klisesi bile olmayinca yapayalniz kalir. Kiz
arkadasi Maxine tarafindan terk edildikten son-
ra, Shirin tahayyull imkansiz bir durumla kar-
si karsiya kalacaktir. Park Slope’taki huzurlu
lezbiyen siginagini, Bushwick’te bir sanatciyla

Shirin is struggling to become an ideal Persian
daughter, politically correct bisexual and hip
young Brooklynite. But she’s not quite Persian
enough, not quite gay enough, not quite any-
thing enough. She fails miserably in her attempt
at all identities, and being without a cliché to
hold onto can be a lonely experience.

After being dumped by her girlfriend Maxine,
Shirin faces an unimaginable task: trading the
idyllic lesbian haven of Park Slope for a shared
artist’s loft in Bushwick.

Unable to let go of the memories of their excru-
ciating highs and lows, the endearingly superfi-
cial narcissist finds herself plotting to win back

paylagsacagi tavan arasiyla takas etmek... her ex.

MAKUL DAVRANIS
APPROPRIATE BEHAVIOR

INGILTERE/UK, 2014, Bluray, Renkli/Color, 90’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Uzun metraj/Feature

YONETMEN/D'RECTOR Desiree Akhavan Yoénetmen hakkinda / About the director
SENARYO/SCREENPLAY: Desiree Akhavan

GORUNTU YONETMENI/CINEMATOGRAPHER: Chris Teague

KURGU/EDITING: Sarah Shaw

YAPIMCI/PRODUCERS: Cecilia Frugiuele

OYUNCULARI/CAST: Desiree Akhavan, Rebecca Henderson, Halley Feiffer, Scott Adsit,
Arian Moayed, Ahn Duong, Hooman Majd, Aimee Mullins

iran asill ABD'li film yapimcisi Desiree Akhavan gok begenilen, homofobik lezbiyen bir giftin
komedisini anlatan internet dizisi THE SLOPE’un yaratcilarindan biri ve oyuncusudur. ilk
uzun metraj filmi olan Makul Davranis promiyerini 2014 Sundance Film Festivali'nde yapti.
Desiree Filmmaker Dergisi’nin Bagimsiz Filmlerin 25 Yeni Yizu listesinde yer aldi ve Girls
adh dizinin son sezonunda oynadi. Lisansini Smith College, yiiksek lisansini ise NYU'nu
Sinema Programi’nda tamamlamistir.

Iranian-American film maker Desiree Akhavan is the co-creator and star of the critically ac-
claimed web series THE SLOPE, a comedy that follows a pair of superficial, homophobic
lesbians in love. Her first feature, APPROPRIATE BEHAVIOR, premiered at the 2014 Sun-
dance Film Festival. Desiree was featured as one of Filmmaker Magazine’s “25 New Faces
of Independent Film” and will appear on the next season of GIRLS. She has a BA from Smith
College and an MFA from NYU’s Grad Film Program.
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TURKIYE’'DEN
FROM
TURKEY




DENIZ S
Damla, New York’ta yasayan basarili bir is ka-
dinidir. Onu seven Amerikali kocasi ve karnin-
daki 6 aylik bebegine ragmen akli gecmigtedir.
Cocuklugunu gecirdigi yazlik evin satilacagini
odrenince, kocasi Kevin ile Ayvalik’a giderler.
Damla’nin aklindaki tek sey, 8 sene 6nce agik-
lama yapmadan terk ettigi eski dostu ve sevgi-
lisi Burak’la yiizlesmektir, ama Burak ona kapi-
larini kapamigtir. Damla’nin kendisi ve gecmisi

ile barisabilmesi igin; Burak’a ondan senelerce
sakladigi sirrini anlatmasi gerekir.

TURKIYE’DEN / FROM TURKEY

EVIYESI
THE SEA

Damla is a successful New Yorker, happily mar-
ried to Kevin and 6 months pregnant, yet she’s
still living in the past. Overwhelmed to find out
that her childhood summerhouse will be sold,
Damla goes to Turkey with Kevin. Once the-
re, she gets drawn into the pursuit of reconci-
ling with Burak — her best friend and first lover
whom she had left abruptly 8 years ago - yet
Burak is aloof towards her. Damla has to find a
way to confront him with a secret that she kept
for years, before she can move on.

Yonetmen hakkinda / About the director

Esra Saydam

DENIZ SEVIYESI
ACROSS THE SEA

Esra Saydam istanbul’da dogmus, sonrasinda film kariyeri igin Amerika’ya tasinmig, 6dlli
bir ydnetmen. Birgok festivalde gosterilen iki kisa filmin yonetmenligini ve ondan fazla filmin
yapimciligini Gstlendi. Orta bitgeli uluslararasi film prodiiksyonlarini destelemek igin New
York'ta Sand&Snow Films'i ve istanbul'da Karlakum Film’i kurdu.

TURKIYE-ABD/TURKEY-USA, 2014, DCP, Renkli/Color, 105’
Turkge-ingilizce/Turkish-English; Tiirkge altyazili/Turkish subtitled,

. Esra Saydam is an award winning filmmaker born and raised in Istanbul and later moved
Uzun metraj/Feature

to USA for her filmmaking career. She directed two shorts films that screened at many fes-
tivals and also produced over ten films. She founded Sand & Snow Films in New York and
Karlakum Film in Istanbul to encourage international film productions with mid-level budgets.

YONETMEN/DIRECTOR: Esra Saydam, Nisan Dag

SENARYO/SCREENPLAY: Esra Saydam, Nisan Dag

GORUNTU YONETMENI/CINEMATOGRAPHER: John Wakayama Carey
KURGU/EDITING: Ozcan Vardar

YAPIMCI/PRODUCERS: Gerry Kim, Alvaro R. Valente, Robert Gadol Lavenstein, Mayuran
Tiruchelvam

OYUNCULAR/CAST: Ahmet Rifat Sungar, Damla Sénmez, Jacob Fishel

Filmleri / Filmography
Across the Sea(2014)

Nisan Dag

Nisan Dag New York ve Istanbul'da calisan, 6diilli bir ydnetmen ve yazar. Columbia Univer-
sitesi Film Programi’ndan Fulbright bursuyla mezun oldu. Kisa filmleri birgok uluslararasi
festivalin programina segildi.

Nisan Dag, is an award winning writer/director based in New York and Istanbul. She is a
graduate of Columbia University’s Graduate Film Program and a Fulbright Scholar. Her ani-
mated and narrative shorts were selected by festivals around the world.

Filmleri / Filmography

Across the Sea(2014)
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FAKAT MUZEYYEN BU DERIN BiR TUTKU
BUT MUZEYYEN THAT'S THE DEEPEST DESIRE

TURKIYE/TURKEY, 2014, DCP, Renkli/Color, 105’

TURKIYE’DEN / FROM TURKEY

FAKAT MUZEYYEN BU DERIN BIR TUTKU
BUT MUZEYYEN THAT'S THE DEEPEST DESIRE

Kendi deyimiyle, “hentz higbir kitabi yayinlan-
mamis yazar”, Arif tam da kadinlari ve agki an-
lamaya calistigi bir sirada Muzeyyen’e rastlar.
Arif kadinlarin kendisinden hep bir seyler bek-
lemesinden bikmistir, Fakat MlUzeyyen c¢oktan
kendi hayatini kurmustur. Arif'e gore, kadinlar
kendilerinden s6z etmeyi severler. Fakat Mu-
zeyyen hep Arif’i konusturur. Miizeyyen sagla-
rini kendisi keser, iyi bir kadin olmak istemez,
konugurken gézlerini kagirmaz. Bir yandan ki-
tabini bitirmeye ¢alisan Arif, bir yandan da Mu-
zeyyen'in gizemli ve tutkulu dinyasinda dola-
sir. Sonunda Miizeyyen Arif'e buyuik acilar ve
bu acilarin i¢cinde de aradigi cevaplarin bazila-
rini verecektir.

Arif, a self described” writer with no published
book” meets Miizeyyen just as he was trying
to figure out women and love. Arif is sick of
women’s endless expectations, But Mlizeyyen
has already established her life. Arif thinks that
women always talk about themselves, But M-
zeyyen does nothing but encourage him to talk
more. Mlizeyyen cuts her own hair, she does-
nt want to be a nice woman and she always
makes eye contact when talking to someone.
While he is working on his novel, Arif wonders
around Miizeyyen’s passionate and mysterious
world.In the end Miizeyyen will bring great mi-
sery upon Arif and through this misery; answers
to some of his everlasting questions.

Yonetmen hakkinda / About the director

Anadolu Universitesi Iletisim Bilimleri Fakiiltesi Sinema Televizyon Béliimiinden 1998 yilinda
mezun olan Cigdem Vitrinel, calisma hayatina henlz 6grenciyken belgesellerde yénetmen
yardimcihgi ve set fotograf¢ihidi yaparak basladi. Sinema diginda televizyon senaristligi,
radyo programciligi gibi gérevlerde de bulundu. 2006 Yilindan 2009 yilina kadar Ustaoglu
Film Sirketinde yapim koordinatoru olarak galisti. Geriye Kalan isimli sinema filmi projesi
2010 yilinda Kiiltir Bakanligindan yapim destegi almaya hak kazandi. Ayni film 2011 yilin-
da 48.Uluslararasi Antalya Altin Portakal Film Festivalinde en iyi ydbnetmen ve en iyi kadin
oyuncu 6ddllerine layik goruldd.

Tirkge/Turkish; ingilizce altyazili/English subtitled,
Uzun metraj/Feature

YONETMEN/DIRECTOR: Cigdem Vitrinel

SENARYO/SCREENPLAY: Cigdem Vitrinel, Ceyda Asar

GORUNTU YONETMENI/CINEMATOGRAPHER: Vedat Ozdemir

KURGU/EDITING: Arzu Volkan

YAPIMCI/PRODUCERS: Marsel Kalvo, Ersan Congar

OYUNCULAR/CAST: Erdal Besikcioglu, Sezin Akbasogullari, Erding Gulener, Ege Aydan,
Hare Sirel, Derya Alabora

A 1998 graduate of the Cinema and TV department of the Anadolu University, Cigdem Vitri-
nel started working while still a student, as assistant director and set photographer for vari-
ous documentaries. Apart from cinema she also worked as a TV writer and radio producer.
She worked as the production coordinator at Ustaoglu Film from 2006 till 2009.Her feature
film project Geriye Kalan /What Remains was one of the projects chosen by the Ministry
of Culture to receive financial support. The movie received best director and best actress
awards in 2011 Antalya Golden Orange Festival.

Filmleri / Filmography
Geriye Kalan/What Remains(2011), Fakat Miizeyyen Bu Derin Bir Tutku/But Mizeyyen
That's The Deepest Desire(2014) 211
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AMERIKA'YI KESFEDIYORUM
| LEARN AMERICA

ABD/USA, 2013, DVD, Renkli/Color, 92°
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Jean Michel Dissard, Gitte Peng
GORUNTU YONETMENI/CINEMATOGRAPHER: Andrew Freiband
KURGU/EDITING: Alison Shurman

YAPIMCI/PRODUCERS: Jean Michel Dissard, Gitte Peng

AMERICAN FILM SHOWCASE

AMERIKA’Yl KESFEDIYORUM

| LEARN

Amerika'yl Kesfediyorum’da, bes glicli gégmen
geng, bir yili agkin siire boyunca Lafeyette’deki
The International High School'da bir araya gelir
ve yeni yerlerine alismak igin micadele eder-
ler. New York’taki devlet okulu The Internatio-
nal High School, elli farkli tlkeden, iki dizine
farkl dil konusan, ¢ ylzden fazla ogrencisi
ile Amerika’ya yeni gelen go¢gcmen 6grencilere
egitim verme amacini tagir. Okulun égrencileri
ise ingilizcelerini gelistirmeye, yillardir gérme-
dikleri ailelerine alismaya, evrensel ergenlik
sorunlariyla bag etmeye ve kendilerinin olarak
benimseyebilecekleri bir gelecek bulmaya ca-
lismaktadirlar.

Bu bes enerjik gencin hikayeleri, miicadeleleri
ve hayatlarini agma ve paylasma istekleri saye-
sinde biz de Amerika’yl kesfederiz.

Jean Michel Dissard

Filmleri / Filmography
| Learn America (2013)

Gitte Peng

AMERICA

In I Learn America five resilient immigrant te-
enagers come together over a year at the In-
ternational High School at Lafayette and stru-
ggle to learn their new land. The International
High School is a New York City public school
dedicated to serving newly arrived immigrant
teenagers, with more than 300 students spe-
aking two-dozen languages from 50 countries.
The students strive to master English, adapt to
families they haven’t seen in years, confront the
universal trials of adolescence, and search for
a future they can claim as their own. Through
these five vibrant young people, their stories
and struggles, and their willingness to open
their lives and share them with us, we ‘learn
America.”

Yonetmen hakkinda / About the director

Jean-Michel, Haiti’'deki tek sinema okulu olan Cine-Institute’'un Danisma Kurulu’nda yer al-
maktadir. Kariyeri boyunca birgok 6ddllu filmin yazarhgini ve yapimciligini Gstlenmistir.

Jean Michel is on the Advisory Board of Cine-Institute, the only film school in Haiti. Through-
out his career he wrote and produced many award winning films.

Gitte Peng, New York City Belediye Bagkani Bloomberg'in egitim politikalari danismani olar-
ak calisip, sehrin egitim politikalarini ve girisimlerini gelistirmis bir egitim reformu uzmanidir.
Gitte ayni zamanda, New York Eyalet Televizyonu icin de belgeseller yapmistir.

Gitte Peng is an education reform expert who served as Senior Education Policy Advisor in
Mayor Bloomberg’s administration, developing the City’s school reform policies and initia-
tives. Gitte has also produced documentaries for New York Public Television.

Filmleri / Filmography

214 | Learn America (2013) 215



Amerikan S6zu 13 yillik bir slreci kapsiyor.
Brooklyn'de yasayan orta sinif, Afrika-Amerikali
ebeveynler olan Joe Brewster ve Michéle Step-
henson, kameralarini tlkenin en saygin okul-
larindan birinde okuyan ogullari Idris ve onun
en yakin arkadasi, Seun’a geviriyor. Cocuklarin

AMERICAN FILM SHOWCASE

American Promise spans 13 years as Joe
Brewster and Michéle Stephenson, middle-c-
lass African-American parents in Brooklyn, turn
their cameras on their son, Idris, and his best
friend, Seun, who make their way through one
of the most prestigious private schools in the

anaokulundan, Manhattan Dalton School'dan country. Chronicling the boys’ divergent paths
mezun olana kadar, birbirinden ayrilan yollarini  from kindergarten through high school gradu-
kaydeden bu etkileyici, samimi belgesel Ameri- @tion at Manhattan’s Dalton School, this provo-
ka'nin irk, sinif ve imkan sorunlarinda gelisme Cative, intimate documentary presents compli-

mucadelesi hakkindaki karmasik gerceklere ta- cated truti.Js about America’s struggle fo come
nik olmaya olanak sagliyor. of age on issues of race, class and opportunity.

Yonetmen hakkinda / About the director

Joe Brewster

AMERIKAN SOz0
AMERICAN PROMISE

Joe Brewster Harvard ve Stanford Universiteleri'nde egitim gérmiis bir psikiyatri uzmanidir.
1996 yilinda Independent Spirit Award adayligi dahil olmak (izere birgok ulusal ve uluslarar-
ABD/USA. 2013. DVD. Renkli/Color. 45’ asi 6dul kazanan The Keeper'in senaristi ve yonetmenidir.
ingilizce/English; Tiirkge altyazili/Turkish subtitled,

Belgesel/Documentary

Joe Brewster is a Harvard- and Stanford-educated psychiatrist. In 1996, he wrote and direct-
ed The Keeper, which garnered numerous national and international awards, including an
Independent Spirit Award nomination.

YONETMEN/DIRECTOR: Joe Brewster, Michéle Stephenson

GORUNTU YONETMENI/CINEMATOGRAPHER: Alfredo Alcantara, Margaret Byrne,
Jon Stuyvesant, Errol Webber Jr.

KURGU/EDITING: Erin Casper, Mary Manhardt, Andrew Siwoff

Filmleri / Filmography

Aibobo, The Keeper (1995) , The Killing Zone (2003), Faces of Change (2005), Slaying Go-
liath (2008) , Coming Home: The Dry Storm (2010) , Haiti: One Day, One Destiny, American
Promise (2013)

Michele Stephenson

McGill Universitesi ve Colombia Hukuk Okulu mezunu olan Michéle Stephenson, elestirel
teori, Irk ve insan haklari konularindaki altyapisini belgesellerini desteklemek igin kullaniyor..

A graduate of McGill University and Columbia Law School, Michéle Stephenson uses her
background in critical studies, race and human rights to inform her documentary work..

Filmleri / Filmography
The Keeper (1995) , The Killing Zone (2003), Faces of Change (2005), Slaying Goliath
216 (2008) , Coming Home: The Dry Storm (2010),American Promise (2013) 2
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BiR HAVLUYA SARINIVERSINLER
LET THEM WEAR TOWELS

ABD/USA, 2013, DVD, Renkli/Color, 51’
ingilizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Ricki Stern, Annie Sundberg
SENARYO/SCREENPLAY: Sarah Lupton

GORUNTU YONETMENI/CINEMATOGRAPHER: Charles Miller
KURGU/EDITING: Jim Cricchi

YAPIMCI/PRODUCERS: Sarah Lupton

OYUNCULARI/CAST: Erika Myers

AMERICAN FILM SHOWCASE

BIR HAVLUYA SARINIVERSINLER
LET THEM WEAR TOWELS

1990 yilinda bir grup New England Patrio-
ts oyuncusu, cinsel organlarini gostererek ve
bayadi laflarla onu taciz ettijinde Lisa Olson
sadece bir muhabir olarak isini yapmaya cali-
siyordu. Olay! takip eden Amerikan Futbol Ligi
sorusturmasi sonucunda Olson’un agagilandigi
ve klgUk dusdruldugu kararina ulagilmasina
ragmen, Patriots hayranlari Olson’u taciz etme-
ye devam etti. Oyle ki, Olson kariyerini devam
ettirebilmek igin gegici olarak Avustralya’ya ta-
sindi. Neden kadin muhabirler igin esit firsat-
lar hala Uzerinde tartigilan bir konu? Bu soru,
erkeklerin soyunma odasi dinyasinda calisan
kadinlar Gzerinden inceleniyor. Filmde Ludtke,
Claire Smith, Lesley Visser ve Christine Bren-
nan gibi spor muhabirliginde ¢i§ir agcan kadin-
larla yapilan réportajlar sayesinde ¢ig hareket-
lere esprili tepkiler, 6fkeli davalar ve olaganUstu
azim hikayelerine tanik olacaksiniz.

Lisa Olson was just trying to do her job as a
reporter in 1990 when a group of New England
Patriots players sexually harassed her in their
locker room by exposing their genitals and ma-
king lewd and vulgar comments. Even though
a subsequent NFL investigation concluded that
Olson had been “degraded and humiliated,” the
25-year-old continued to be tormented by Pat-
riot fans — so much so that she temporarily mo-
ved to Australia to resume her career. Why has
equal access for women reporters remained
such a hot-button issue? That question is asked
in Let Them Wear Towels, a history and exami-
nation of females working in the man’s world of
the locker room. Through interviews with such
pioneer women as Ludtke, Claire Smith, Lesley
Visser and Christine Brennan, you’ll hear sto-
ries of raw behavior and humorous retaliation,
angry lawsuits and remarkable resolve.

Yonetmen hakkinda / About the director:

/.:i;‘l Ricki Stern

-

slL

Ricki Stern filmleri HBO ve PBS’te gosterilmig bir yazar, ydnetmen ve yapimci. 1990 yilinda
Break Thru Films'’i kurdu. Annie Sundberg ile birlikte yonetmenligini yaptidi The Devil Came
on Horseback birgok festivalde 6dule layik géruldi. Ricki ve Annie ise film ile San Diego Film
Festivali’'nde En iyi Kadin Yénetmenler 6dulu de dahil olmak lizere bir cok 6dil aldi.

Ricki Stern is a director, producer and writer whose films have shown on HBO and PBS.
She founded Break Thru Films, inc. in 1990. She is the co-director with Annie Sundberg of
The Devil Came on Horseback which has won over several festival awards. Ricki and Annie
have also been recognized with numerous awards for the movie including the Best Female
Filmmakers Award at San Diego Film Festival.

Filmleri / Filmography

Neglect Not the Children(1991), The Trials of Darryl Hunt(2006), The Devil Came on Horse-
back (2007), Joan Rivers: A Piece of Work(2010), Knuckleball!(2012), Let Them Wear Tow-
els(2013)

Annie Sundberg

Annie Sundberg bir yénetmen ve yapimci olmasinin yani sira, sinema ve televizyon yazari.
Ricki Stern ile birlikte 6dulli belgesel The Devil Came on Horseback’i yonetti. Annie ayni
zamanda dort kategoride IFP Spirit Awards’a aday gdsterilen, Toronto ve Londra film festival-
lerinde gosterilen ve on bir festivalde En lyi Film 6dilu almis Tully’nin yapimcisi.

Annie Sundberg is a director, producer and writer of film and television. She is the co-di-
rector with Ricki Stern of the award winning documentaryThe Devil Came on Horseback.
Annie also produced the independent feature film “Tully,” which nominated for four IFP Spirit
Awards. Tully screened at Toronto and London Film Festivals, and received Best Film at
eleven festivals.

Filmleri / Filmography
The Devil Came on Horseback(2007), Joan Rivers: A Piece of Work(2010), Knuckle-
ball!(2012), Let Them Wear Towels(2013)
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SOKAGIN RUHU
EVERYBODY STREET

ABD/USA, 2013, DVD, Renkli/Color, 83’
ingiizce/English; Tiirkge altyazili/Turkish subtitled,
Belgesel/Documentary

YONETMEN/DIRECTOR: Cheryl Dunn

GORUNTU YONETMENI/CINEMATOGRAPHER: Cheryl Dunn

KURGU/EDITING: Cheryl Dunn, Alison Shurman, David Zieff

YAPIMCI/PRODUCERS: Lucy Cooper, Cheryl Dunn

OYUNCULAR/CAST: Bruce Davidson, Jill Freedman, Joel Meyerowitz, Bruce Gilden, Mary
Ellen Mark, Jamel Shabazz

Sokagin Ruhu, New York’un ikonik sokak fo-
tografcilarinin hayatlarina, galismalarina ve on-
lara ilham kaynagi olan essiz sehre isik tutar.
Belgesel, sokak fotograf¢iiginin ruhunu; New
York'un sinemaya 6zgl anlatimiyla onurlandi-
riyor ve onun i¢sel telagini, olagandigi sabrini,
zaman zaman sanatgilar i¢in yarattigi alisila-
gelmis tehlikeyi yakaliyor.

numerous film festivals.

Filmleri / Filmography

AMERICAN FILM SHOWCASE

Everybody Street illuminates the lives and work
of New York’s iconic street photographers and
the incomparable city that has inspired them for
decades. The documentary pays tribute to the
spirit of street photography through a cinema-
tic exploration of New York City, and captures
the visceral rush, singular perseverance and
at times immediate danger customary to these
artists.

Yonetmen hakkinda / About the director

Dunn Rutgers Universite’sinde Sanat Tarihi okudu. 80’lerin ortalarinda New York’a tagindik-
tan sonra, kariyerinin biyik bir bolimini sehir sokaklarini, graffitilerle izlerini birakanlari,
sanatcilari, kaykaycilari ve tirlli karakterleri belgeleyerek gegirdi. 90’larin sonunda film
yapimciligina odaklandi. Filmleri sayisiz film festivalinde gdsterildi.

Dunn graduated from Rutgers University with a BFA in Art History. After moving to New York
City in the mid 80’s, she spent a large part of her career documenting city streets; and the
people who strive to leave their mark there from graffiti writers, artists, skaters, and assort-
ed characters. In the late 90’s she began to focus on filmmaking. Her films have played at

102 Minutes That Changed America (2008), Everybody Street (2013)
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DOCUMENTARIES



CATLAK PATLAK YUSYUVARLAK
LET'S GET THE RHYTM: THE LIFE AND TIMES OF MISS MARY MACK

ABD/USA, 2014, DVD, Renkli/Color, 54’

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

CATLAK PATLAK YUSYUVARLAK
LET'S GET THE RHYTM: THE LIFE
AND TIMES OF MISS MARY MACK

Catlak Patlak Yusyuvarlak diinyanin icra kose-
lerinde de, buyuk sehirlerin oyun parklarinda da
oynanan el ¢irpma oyunlarinin etkileyici diinya-
sini inceliyor. Cocuklugun 6ziini zeki ve bilgece
bir sekilde yakalamayi basaran belgesel, farkli
kilturel altyapilardan gelen sekiz yasindaki
cocuklarla en sevdikleri oyunlardan birini ko-
nusarak ritmin guzelligine saygilarini sunuyor.
Cocuklarin fikirlerinin gekiciligi muzisyenlerin,
kdltur arastirmacilarinin, etnomuzikologlarin,
bilissel ndrobilimcilerin ve siradan insanlarin
g6zlemleriyle destekleniyor. Alan Lomax, Lau-
ra Boulton ve Kate Rinzler tarafindan toplanan
arsiv goruntlleri ise bu oyunlarin guglendirici
etkisinin altini giziyor.

Let’s Get the Rhythm celebrates the wondrous
world of hand clapping games, a traditional gen-
re that thrives on the playgrounds of large cities
and in remote corners of the world. Capturing
the quintessence of childhood wit and wisdom,
the documentary is a delightful homage to the
beauty of the beat as three 8-year-olds of diver-
se cultural backgrounds consider one of their
favorite pastimes. The charm of their personal
insight is complemented by observations by
folklorists, musicians, ethnomusicologists, cog-
nitive neuroscientists and just plain folk. Arc-
hival footage collected by Alan Lomax, Laura
Boulton, and Kate Rinzler bring deeper empha-
sis to the empowering impact of these games
on the budding social mind.

Yonetmen hakkinda / About the director

ingilizce/English; Tirkge altyazili/Turkish subtitled

tlak Patlak Yi lak, | hagall'in ilk yonet lik tecriibesi. Chagall'in akl |
BeIgeseI/Documentary Catlak Patlak Yusyuvarlak, Irene Chagall'in ilk yonetmenlik tecriibesi. Chagall'in aklina e

cirpma oyunlariyla ilgili bir film koleksiyonu yapma fikri, ilk defa 1998 yilinda ziyaret ettigi
Ghana’da kiz gocuklarinin kendi yasadidi yer olan California’da da popller olan bir ritimle
oyun oynadiklarini gérdukten sonra geldi. 2002 yilinda Thailand’i ziyaret etti ve kiz gocuk-
larin yine benzer oyunlar oynadigini fark etti. Ulusal Sanat Bagis Fonu’nun Geleneksel San-
atlar béliminden gelen fonun da destegiyle Chagall, kendini bu glgli gelenegin belgesel
yoluyla mumkuin olan en genis izleyici kitlesine ulasmasina adadi.

YONETMEN/DIRECTOR: Irene Chagall
KURGU/EDITING: Lee Eaton
YAPIMCI/PRODUCERS: Irene Chagall and Steve Zeitlin, City Lore

Let’s Get the Rhythm is a directing debut for Irene Chagall. She was inspired to make a
film collection of hand clapping games while visiting Ghana in 1998 where she saw three
young girls clapping a pattern that was also popular in California where she lives. In 2002
she visited Thailand and discovered girls playing similar games. Fortified by funding from the
National Endowment for the Arts, Traditional Arts division, Ms. Chagall dedicated herself to
bringing awareness of this robust tradition to the broadest audience possible through docu-
mentary narrative.

Filmleri / Filmography

- Let's Get The Rythm(2014) 225




EVEEET... KAG KiSiYiZ BUGUN?
WELL... HOW MANY ARE WE TODAY?

TURKIYE/TURKEY, 2014, Tirkiye/Turkey, 2014, DVD, Renkli/Color, 45’
Tirkge/Turkish; ingilizce altyazili/English subtitled
Belgesel/Documentary

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

EVEEET... KAC KiSiYiz BUGUN?
WELL... HOW MANY ARE WE TODAY?

Tarih boyunca degisen dinya dizeninin ilk etki-
leri, her zaman o ulkenin sanatina yansimistir.
Ulkemizde de tiyatro alanindaki bu degisime
baktigimizda 6zellikle 2000’li yillarin basindan
itibaren ‘Alternatif Tiyatro’ adi altinda olusan ve
varli§ini sirduren, tiyatro gruplarindan s6z ede-
biliriz. Ve bugun aktif olan gogunlugunu gencle-
rin olusturdugu birgok alternatif tiyatro grubu,
azimleriyle yarinin tiyatro tarihini yazmakta.

Bu belgesel Uretilen her isin ‘Alternatif Tiyat-
ro’ mekanlarinda seyirciyle bulusabilmesini,
“‘bagdimsiz tiyatro” anlayisini arayarak sorgu-
lamakta. Bu amagla, istanbul’da Gretim yapan
gruplardan oyuncu, yonetmen, yazar ve mekan
yoneticileriyle gorustlerek, “Alternatif Tiyatro”
hakkindaki goérusleri alinmis ve kisith imkanla-
ra ragmen Uretime devam etme ¢abalari ortaya
konmustur.

Throughout history, structural changes initially
affect the artistry of countries. When we look
at these changesin Turkey we can talk about
theatre groups that can be grouped under the
name of Alternative Theatre since the beggining
of 2000’s. Today’s Alternative Theatre groups
which are mostly comprised of young artists are
writing tomorrows theatre history with tenacity.
This documentary questions how each perfor-
mance meets with the audience in Alternative
Theatre venues by examining the concept of
‘independent theatre”. Interviews were condu-
cted with alternative theatre performers, direc-
tors, playwrights and venue managers to show
the struggle of keeping on producing in spite of
limited resources.

W Yonetmen hakkinda / About the director

A C A i Ozge Erdem, 1986 yilinda istanbul’da dogdu. 2008 yilinda Uludag Universitesi iktisat
YONETMEN/DIRECTOR: Ozge Erdem ( Bolimi'nden mezun olduktan sonra 2009-2013 yilinda Hali¢ Universitesi Tiyatro Yiiksek
SE__NP_«_RYQ/S(_:_REEN PLA_Y: Ozge Erdem - Lisans Programini tamamladi. Sirasiyla Uludag Universitesi Oyunculari, Sahika Tekand Stu-
GORUNTU YONETMENI/CINEMATOGRAPHER: Adem Demirci, Serhat Orhan, 8 - ?io Oyulncularl vlekDO_? Tiyatrol;darid(;allBsma_Iarmnintardgn?gn,Tcﬁsitrlwi dizi TV_e ;eklar‘nlgrlei KPFO-

o . o o= esyonel oyunculuk siirecine basladi. Bu siireg istanbul'da Talimhane Tiyatrosu’'nda “Kara
Baran $a$09|u’ Nilay Y?ZICIOglu | Vanilya Ormani” oyunuyla devam ediyor. “Eveeet.. Kag Kisiyiz Bugiin?” yonetmenin ilk bel-
KURGU/EDITING: Doris Hason ,' gesel fimidr

YAPIMCI/PRODUCERS: Ozge Erdem

Ozge ERDEM was born in 1986 in Istanbul. After studying Economics, she got her masters
degree in theatre at Halic University. During her education, she had the opportunity to work
with Uludag University Actors, Sahika Tekand Studio Actors and Dot Theater. After grad-
uation, she had started her professional acting life respectively at various TV series and
a " advertisements. Nowadays, this process continues with “Dark Vanilla Jungle” at Talimhane
Theatre, Istanbul.“Well..how many are we today?” is her first documentary.

Filmleri / Filmography
Eveeet, Kag kisiyiz bugiin?(2014) 227



EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

HAKKARI'NIN GIZEMLI TASLARI
MYSTERIOUS STONES OF HAKKARI

1998 yilinda Hakkéari'de tesadiifen 13 adet di- In 1998, 13 obelisks found by coincidence in
kilitas (stel) bulundu. Acaba bu taslar hangi uy- Hakkari. To which civilization do they belong?

garligin izlerini tagtyordu? Uzerlerindeki sekiller
ne ifade ediyordu? Bu belgesel, gizemini koru-
yan bu taslar araciliiyla “gegmise nasil bakilir,
ipuglari nasil yorumlanir, yeni bulunan bir eser
tarihte neyi degistirir?” gibi sorularin yanitlarini

What is the meaning of the symbols on the sto-
nes? Throught these obelisks that are still a
mystery this documentary examines the questi-
ons: “how do we see history?, how are the tra-
cks of the past interpreted?, how does a new
discovery change the past?”

ariyor.

HAKKARI’NIN GIiZEMLI TASLARI
MYSTERIOUS STONES OF HAKKARI

TURKIYE/TURKEY, 2014, HD, Renkli/Color, 40’
Turkge-Kirtge/Turkish-Kurdish; ingilizce-Tiirkge altyazili/English-Turkish subtitled

Belgesel/Documentary Yoénetmen hakkinda / About the director

Bahriye Kabadayi Dal 1977, Istanbul dogumlu. Marmara Universitesi Radyo Televizyon-Sin-
ema bolimi mezunu. Belgesel Sinema Dernegi’nin kurucu Uyelerinden biri ve hala dernekte
aktif olarak gérev aliyor. ilk uzun metrajli belgeseli “Devrimci Genglik Kopriisi” gesitli festi-
vallerde birgok 6dil kazandi, 2013’te Targin Film’i kurdu.

YONETMEN/DIRECTOR: BAHRIYE KABADAY| DAL
GORUNTU YONETMENI/CINEMATOGRAPHER: KORAY KESIK
KURGU/EDITING: BURAK DAL

YAPIMCI/PRODUCERS: BURAK DAL Bahriye Kadabayi Dal was born in istanbul in 1977. She has a bachelor’s degree of Radio
Television-Cinema from Marmara University. She is one of the founding members of the As-
sociation of Documentary Filmmakers in Turkey(BSB) and she’s been actively involved with
the association since it’s founding. Her first feature documentary “A Bridge at the Edge of the

World” won many awards at various festivals. She founded Tarcin Film in 2013.

Filmleri / Filmography
Devrimci Genglik Képrusli/ A Bridge at the Edge of the World(2007), Hakkari'nin Gizemli

228 Taslar/Mysterious Stones of Hakkari(2014) 229
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KARIKATUR GiZMEYi DE BILIRiz!
SHE MAKES COMICS

AMERIKA/USA, ABD/USA, 2015, DVD, Renkli/Color, 70’
ingilizce/English; Turkge altyazili/Turkish subtitled
Belgesel/Documentary

YONETMEN/DIRECTOR: Marisa Stotter
GORUNTU YONETMENI/CINEMATOGRAPHER: Jordan Rennert
YAPIMCI/PRODUCERS: Karen Green, Patrick Meaney, Jordan Rennert, Marisa Stotter

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

KARIKATUR CIZMEYI DE Bi
SHE MAKES COM

Karikatir Cizmeyi de Biliriz ¢izgi roman en-
dustrisindeki kadinlarin buydleyici hikayesini
anlatiyor. Cizgi roman diinyasina dair populer
varsayimlara ragmen, bu tirin 19. ylizyil son-
larindaki baslangicindan itibaren kadinlar ¢izgi
roman yaziyor, giziyor ve okuyor. Ve ginimuz-
de cizgi romanlarla, ¢izgi roman kulturayle ilgi-
lenen ¢ok sayida kadin var. Ramona Fradon,
Trina Robbins, Joyce Farmer, Karen Berger,
Kelly Sue DeConnick ve Becky Cloonan gibi
gizgi roman dinyasinin ¢ok énemli isimleriyle
roportajlar iceren Karikatir Cizmeyi de Biliriz bu
endustrideki en etkili kadinlari bir araya getiren
ilk film.

Filmleri / Filmography
She Makes Comics(2014)

L
/

She Makes Comics traces the fascinating his-
tory of women in the comics industry. Despite
popular assumptions about the comics world,
women have been writing, drawing, and rea-
ding comics since the medium’s beginnings
in the late 19th century. And today, there are
scores of women involved in comics and its vib-
rant fan culture. Featuring dozens of interviews
with such vital figures as Ramona Fradon, Tri-
na Robbins, Joyce Farmer, Karen Berger, Kelly
Sue DeConnick, and Becky Cloonan, She Ma-
kes Comics is the first film to bring together the
most influential women of the comics world.

Yonetmen hakkinda / About the director

Marisa Stotter, Los Angeles’da yasayan bir yonetmen. Wesleyan Universitesi’nden yakin
zamanda mezun olan Stotter bircok kisa filmde calisti ve su anda ilk uzun metraj filmini
yapiyor. Onun icin Karikatur Cizmeyi de Biliriz’i yonetmek, cizgi romana olan sevgisinden
ve bu alanda kadinlarin temsilinin artmasi arzusundan ortaya gikan bir tutkunun projesi...

Marisa Stotter is a filmmaker based in Los Angeles. A recent graduate of Wesleyan Univer-
sity, she has worked on several short films and is now producing her first full-length feature.
For her, directing She Makes Comics is a passion project borne out of her love of comics and
a desire to see greater representation of women in the medium.
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KOMSU KOMSU!
HUUU! HEY NEIGHBOUR!

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 54’
Turkge/Turkish; ingilizce altyazili/English subtitled
Belgesel/Documentary

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

KOMSU KOMSU! HUUU!
HEY NEIGHBOUR!

Film tek kath eski bir evle, bir rezidansin kom-
sulugu hakkinda.Turkiye’de son birka¢ yildir
adina kentsel doénusim denilen bir canavar
ortaya cikti. Mahallelere dadanan bu canavar,
eskiye ait ne varsa yikip dokuyor, her yere cam
kuleler dikiyor, kalan U¢ bes agaci da yutuyor.
Bu canavar isini yapadururken de eskiyle, yeni,
zenginle, yoksul komsu haline geliveriyor. is-
tanbul’'un gébegindeki Kurtulus’ta yikselen dev
bir residans ve onun golgesinde nefes almaya
galisan eski bir yerlesim yeri Pasa Mahallesi.
Film, bu mahalledeki gecekondu ile rezidansin
komsulugu hakkinda. Olan biteni bize pembe
bir ev anlatiyor. Pembe ev, adini “Lenduha”
koydugu yeni komsusu rezidansa her firsatta
sOyleniyor. Etrafinin hizla dedismesine karsi
dertli. Hikayenin bir tarafinda pembe ev ve eski
sakinleri varken diger tarafinda ise yeni kom-
sular var. Biz de bu komgularin birbirlerine dair
hislerine, birbirlerine bakislarina ve kente dair
hayallerine taniklik ediyoruz.

The relationship between an old single-floor
house and her neighbour residence. A monster
called urban transformation has been present
in Turkey for the last few years. Haunting the
neigbourhoods, this monster destroys whatever
is left from the past, erects glass towers ever-
ywhere and swallows a few trees left. While this
monster is at work, the old and the new, and
the rich and the the poor start becoming neigh-
bours. A huge residence which towers in Kur-
tulus district, in the heart of Istanbul, and Pasa
neighbourhood, an old settlement which tries to
breath in its shadow... Our film is about the re-
lationship between a shanty and an apartment
building as neighbours in this neighbourhood.
A pink house tells us the story . The pink hou-
se grumbles about her new neighbour, whom
she named “Cumbersome” all of the time. She
is not happy with the rapid changes around. In
one side of the story, there is the pink house
and her ex-residents, and on the other side the-
re are the new neighbours on. We witness their
feelings and views about each other and their
dreams about the city.

Yonetmen hakkinda / About the director

Bingdl Elmas Marmara Universitesi lletisim Fakiiltesi Radyo Televizyon ve Sinema Bélimii
mezunu. 1998-2001 yillar arasinda ulusal yayin yapan gesitli televizyon kuruluglarinda mu-
habir ve ydnetmen yardimcisi olarak gorev yapti. 2001-2008 yillari arasinda belgesel yapim-
ciligi alaninda tek profesyonel sendika olan Belgesel Sinemacilar Birligi'nde (BSB) ¢alisti.
Asmin Film isimli yapimevinde, belgesel sinema alaninda yénetmen, yapimci, metin yazari
olarak uretimler gergeklestiriyor.

YONETMEN/DIRECTOR: Bingdl Elmas
SENARYO/SCREENPLAY: Bingdl Elmas
KURGU/EDITING: Ugur Hamidogullari
YAPIMCI/PRODUCERS: Asmin Film

Bingol Elmas graduated from the Radio, Television and Cinema department of Marmara
University Faculty of Communication. She worked as a reporter at various national television
channels between 1998 and 2001 as well as director’s assistant in TV programmers. Also
she worked at The Association of Documentary Filmmakers in Turkey (BSB) for 8 years
which is the only professional union in the field of documentary. She works in the Asmin Film
Company as a director, producer and scriptwriter.

Filmleri / Filmography
Agdustos Karincasi (2005), TransAsya(2008), Pippa’'ya Mektubum(2010), Evcilik(2012), Bir
Avug Toprak(2013), Komsu Komsu! Huu(2014) 233
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SONSUZA DEK MUTLU
HAPPILY EVER AFTER

HOLLANDA-HIRVATISTAN/HOLLAND-CROATIA, 2014, DVD, Renkli/Color, 83’
ingilizce-Hirvatga-Rusga-Flemenkge/English-Croatian-Russian-Dutch;
ingilizce-Turkge altyazili/English-Turkish subtitled

Belgesel/Documentary

YONETMEN/DIRECTOR: Tatjana Bozi¢

SENARYO/SCREENPLAY: Alexander Goekjian, Tatjana Bozi¢

GORUNTU YONETMENI/CINEMATOGRAPHER: Ton Peters

KURGU/EDITING: Boudewijn Koole

YAPIMCI/PRODUCERS: Iris Lammertsma, Jolanda Segers, Boudewijn Koole
OYUNCULAR/CAST: Tatjana Bozi¢, Pavel Kraminov, Aleksey Maslakov, Vjeran Pavlini¢,
Frank Mdller, Jacob Nell, lvan Bozi¢, Rogier Kappers

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

SONSUZA DEK MUTLU
HAPPILY EVER AFTER

Tatjana Bozic Hayatinin agkiyla iligkisini kurtar-
mak igin son bir umutla, neden her seferinde
iliskilerinde bir seylerin yanlhs gittigini anlamak
icin eski sevgililerini ziyaret eder. Sonsuza Dek
Mutlu, cagdas iliskilerin espirili ve acimasiz bir
portresi...

Filmleri / Filmography

In a last desperate effort to save the relations-
hip with the man of her life, filmmaker Tatjana
Bozi¢ makes a journey paying a visit to her
exes to find out why every time things go wrong
in her love life. Happily Ever After is a merciless
and humorous portrait of contemporary loving.

Yonetmen hakkinda / About the director

Bozic 1971 yilinda Yugoslavya’da dogdu. Lomonosoc Universitesinin TV-Gazetecilik
béliminden mezun oldu ve daha sonra Moskova Film Okulu’nin belgesel programina katildi.
Mezuniyet filmi Provincial Girl(1996) Rusya Belgesel Festivali'nde Grand Prix 6dilini aldi.
1998 yilinda Sundance Belgesel fonu My Home Town projesini finanse etmeye basladi. O
zamandan beri yirminin tizerinde belgesele imza atmis durumda.

Bozic was born in Yugoslavia in 1971. She graduated Lomonosoc University with a Tv-Jour-
nalism degree and then attended Moscow Film School’s documentary department. Her grad-
uation film Provincial Girl(1996) received the Grand Prix Award at The Russian Documentary
Film Festival. In 1998 Sundance Documentary Fund funded her project My Home Town.
Since then she directed over 20 documentary films.

Provincial Girls(1995/1996), Just About Oasis(1999), My Home Town(1999), Distorted
Reflections(2001), Dear Suzy(2002), Awoman with a camera / My Sister Eastern
Europe(2003/2005), Cities(2004/2005), Sex O’clock(2006), Happily Ever After(2014)
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SORUN YOK! - BAREFOOT’LU NINELERLE ALTI AY
NO PROBLEM! - SIX MONTHS WITH THE BAREFOOT GRANDMAMAS

HINDISTAN-TANZANYA /INDIA-TANZANIA, 2012, HD, Renkli/Color, 57’
ingilizce/English; Tirkge altyazili/Turkish subtitled
Belgesel/Documentary

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

SORUN YOK! / NO PROBLEM!

Sorun Yok! - Barefoot'lu Ninelerle Alti Ay, Hin-
distan’in Rajasthan eyaletinin Tilonia kdyln-
de Barefoot Koleji tarafindan yuritilen glines
enerjisi projesini anlatiyor. Proje dinyanin her
yerinden, Ozellikle Afrika’'dan okuma yazma
bilmeyen koyli kadinlara giines enerjisi mu-
hendisligi egditimi veriyor. Gunes enerjisi proje-
si Hindistan’in bilinmeyen kiguk bir kdyunden
¢ikan basit bir fikrin bile dinyadaki toplumlari
etkileyebilme glcl Uzerinden umudu temsil
ediyor. Film 2011 yilinda Tanzanya, Zanzibar,
Gliney Sudan, Malawi ve Liberya’dan hayatla-
rinda ilk defa ailelerini ve Ulkelerini geride bira-
karak gelen Afrikali kadin grubunun Tilonia’da
yasadiklari hayati anlatiyor. Birbirlerinin dillerini
bilmeden, alti ay boyunca birlikte yasayan ve
6grenen kadinlar ortak bir amaci paylasiyor;
glnes enerjisi mihendisleri olarak daha 6nce
IsIgin girmedigi kdylerine elektrigi getirmek...
Kadinlarin hikayeleri Uzerinden etkileyici bir
surdurdlebilirlik, teknolojinin gizeminin ¢6zil-
mesi ve sosyal hayata dahil edilme hikayesi
anlatiliyor.

No Problem! - Six Months with the Barefoot
Grandmamas is about the rural solar electri-
fication project run by the Barefoot College in
the village of Tilonia in the state of Rajasthan,
India, where numerous illiterate rural women
from all over the world, particularly Africa, are
being trained as solar engineers.

The solar-electrification project symbolizes
hope, as a simple idea originating from a little
known village in India has the potential to impa-
ct global communities.

The film follows the story of the 2011 batch of
African women, from Tanzania-Zanzibar, South
Sudan, Malawi, and Liberia, as they live toget-
her in Tilonia — leaving their families and the-
ir countries for the first time in their lives. The
women live and learn together for six months
without knowing each other’s languages, but
sharing a unifying goal — to become solar engi-
neers and bring electricity to their villages whi-
ch have never had light.

Through the stories of these women, a fasci-
nating tale of sustainability, demystification of
technology, and social inclusion unfolds.

Yonetmen hakkinda / About the director

Yasmin Kidwai 1998 yilinda Spring Box Filmi kurdu. Televizyon ve sinema endustrisinde
15 yildan fazla olan tecriibesiyle kadin sorunlari, kadinlarin glglendiriimesi, yasli sorunlari
ve turizm gibi konularda 50’yi askin belgesel Uretti ve yonetmenligini yapti. Ayni zamanda
Hindistan’in her yerinde devlet kuruluslar ve sivil toplum &rgtleriyle ¢alisti. Bugun film sir-
ketinin yani sira Yeni Delhi’de iki prestijli kadin yiksek okulunun da yonetim kurulunda yer
almakta.

YONETMEN/DIRECTOR: Yasmin Kidwai

GORUNTU YONETMENI/CINEMATOGRAPHER: Harmeet Basur
KURGU/EDITING: Jabeen Merchant

YAPIMCI/PRODUCERS: Fazal Kidwai

Kidwai founded Spring Box Films in 1998. With over 15 years of experience in the television
and film-making industry, Yasmin has produced and/or directed over 50 documentaries relat-
ed to issues such as women’s empowerment, women'’s reservation, old age issues and tour-
ism. She has also worked extensively with government agencies and NGOs across India.
Today, besides her film company, Yasmin is on the Governing body of two prestigious wom-
en'’s colleges in New Delhi — Kamla Nehru College and Gargi College. She is also the Treas-
urer of Kamla Nehru College.

Filmleri / Filmography

236 No Problem!(2012) 237




TEPECIK HAYAL OKULU

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

TEPECIK HAYAL OKULU
A DREAM SCHOOL IN THE STEPPES

Yasadidi her ani gorsellikle tasvir etme tutkusu,
sinemayla buyulenmis birine tim yapim zorluk-
lariyla, engellerle micadele etme glicu verebilir
mi? Birbirinden 6zgun ve yaratici kisa filmleri ve
tek uzun metraj filmi ‘Karpuz Kabugundan Ge-
miler Yapmak’ la taninan, Ahmet Ulugay, bun-
dan on iki yil 6nce beynindeki timoérle tanisir
ve onu aldirmak icin ilk ameliyatini olur. Bu film,
Ulugay’in disle gergek arasinda gidip gelen ya-
samina paralel bigimde hastane koridorlarinin
yari karanligindan kdye, ¢cocukluga, duslere, bir
sinema tutkununun dinyasina tagir bizi.

The passion to describe every moment of one’s
life through images... Could it give the power to
struggle against all kinds of obstacles to some-
one fascinated by cinema?

Ahmet Ulugay, well-known by his idiosyncratic
short films and his only feature film “Boats out
of Watermelon Rinds”, had to face the fact that
he had a brain tumor, and had his first operati-
on 12 years ago. This documentary film, in ac-
cordance with Ulugay'’s life between reality and
dream, draws us from the half-lit corridors of a
hospital to the village, to childhood and dreams,
and into the world of a passionate cinéaste.

Yonetmen hakkinda / About the director

A DREAM SCHOOL IN THE STEPPES

Giiliz Saglam Marmara Universitesi Fransizca Siyaset Bilimi ve Kamu Yénetimi bolimiinde
okudu. On yila yakin bir siire yerli ve yabanci cesitli sinema filmi ve belgesellerde ydonetmen
yardimcihgr yaptiktan sonra bir stire Filmmor Kadin Kooperatifinde goéndilli olarak galisti. Bir
taraftan bagimsiz olarak belgesel film tretimine devam ederken dider taraftan video-eylemci
olarak toplumsal olaylari ve 6zellikle feminist hareketi belgelemeye devam ediyor.

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 55’ Tiirkge/Turkish;
Ingilizce altyazili/English subtitled

Belgesel/Documentary

Giliz Saglam studied at the University of Marmara, at the Department of Political Science
and Administration. She has worked as an assistant director in several feature films and
documentaries for nearly 10 years. She was involved with Filmmor Women’s Cooperative

for a while. While she is an independent documentary filmmaker she is also a video-activist
that documens social especially focusing on feminist movement.

YONETMEN/DIRECTOR: Giiliz Saglam
KURGU/EDITING: Giiliz Saglam, Ozlem Sariyildiz
YAPIMCI/PRODUCERS: ilker Berke

Filmleri / Filmography
Evden Uzakta/Far Away From Home(2004), Kafesteki Kus Gibiydik/Like a Bird In a
Cage(2009), Kadinlar Grevde/Women on Strike(2010), Bolge/The Zone(2010), Sanki Esit-

238 tik/As If We Were Equal(2012), Tepecik Hayal Okulu/A Dream School in the Steppes(2014)
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TITO’NUN GOZLUKLERI
TITO’S GLASSES
TITO’S BRILLE

ALMANYA/GERMANY, 2014, Turkiye/Turkey, 2014, DVD, Renkli/Color, 55’
Turkge/Turkish, Ingilizce altyazili/English subtitled
Belgesel/Documentary

YONETMEN/DIRECTOR: Regina Schilling
SENARYO/SCREENPLAY: Regina Schilling

GORUNTU YONETMENI/CINEMATOGRAPHER: Johann Feindt
KURGU/EDITING: Jasmin Benazzouz

YAPIMCI/PRODUCERS: Thomas Kufus

EN GERCEKLER: BELGESELLER / THE MOST REAL: DOCUMENTARIES

TITO’NUN GOZLUKLERI

TITO'S GLASSES /1

Adriana Altaras bir ydnetmen, oyuncu ve yazar.
Ve artik olmayan bir tlkeden, Yugoslavya'dan
geliyor. Adriana Tito i¢cin savasan ve sonrasin-
da, savas sonrasi AlImanya’sinda yeni bir hayat
kuran Yahudi partizanlarin kizidir. Bu sevimli
filmde ilgi isteyen ailesinin hikayesini anlatir.
Adriana’nin aile hayati ilk bakista olagandigi
g6rulebilir ama aslinda savastan sonra dogan
jenerasyon igin oldukga normaldir. iyi hayat ko-
sullarinda yasamalarina ragmen, ailesinin gecg-
migten gelen yaralari hala hissedilebilir. Adria-
na’nin koklerine dair arastirmasi ise onun daimi
yol arkadasi...

Filmleri / Filmography

O'S BRILLE

Adriana Altaras is a director, actress and wri-
ter. And she is from a country which no longer
exists: Yugoslavia. The daughter of Jewish
partisans who fought for Tito and later started
a new life in post-war Germany, in this lovely
film she tells the story of her “high maintenan-
ce family”. Adriana’s domestic situation appe-
ars unusual at first glance, but can be seen
as typical of the generation born after the War.
Despite a high standard of living, the wounds
from her parents’ past can be felt, even to this
day, and the search for her own roots are her
constant companion

Yonetmen hakkinda / About the director

Regina Shilling 1962 yilinda dogdu, Koln ve Berlin’de yasiyor. Edebiyat ve Egitim 6grenimi
gordiu ve su anda bagimsiz olarak geng yetiskin kitaplari yazari, lit. COLOGNE(Uluslararasi
Edebiyat Festivali) organizatori ve belgesel yapimcisi olarak galisiyor.

Regina Schilling, born 1962, lives in Cologne and Berlin. Studied Literature and Education.
1989-2007 Head of Publicity at, Kiepenheuer & Witsch (Publisher). Since 1997 she works
as a freelancer: writer of young adults books, organizer of lit. COLOGNE (International Liter-
ature Festival) and documentary filmmaker.

Der Junge Mann Und Sein Buch(1999), Leben Nach Microsoft(2001), Gerd Audehm: Leben
Ohne Gedachtnis(2004), Bierbichler(2007), Geschlossene Gesellschaft(2010/2011).
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BAKIM DUZEYi
LEVEL OF CARE
PFLEGESTUFE

ALMANYA/GERMANY, 2013, DVD, Renkli/Color, 20’
Almanca/German; ingilizce-Tiirkge altyazili/English-Turkish subtitled
Kisa Film/Short

YONETMEN/DIRECTOR: Julia Peters

SENARYO/SCREENPLAY: Julia Peters

GORUNTU YONETMENI/CINEMATOGRAPHER: George Steffens
KURGU/EDITING: Jan-Timo Sonnemann

YAPIMCI/PRODUCERS: Sebastian-Ed Ehrenberg, Guillermo Ruotolo
OYUNCULARI/CAST: lise Bendin, Judith von Radetzky, Barbel Stolz

KISA OLMAZSA OLMAZ /| SHORT IS A MUST
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Ruth, bunama hastaligiyla bogusan annesi Hil-
de’ye bakmaktadir. iki kadin da hastaligin baki-
minin gok masrafli olmasindan dolayi metelige
kursun atmaktadir. Bu iki kadini ancak Hilde’nin
‘Bakim Duzeyi 2’ statisu almasi kurtarabilir.
Ama saglik biriminden Hilde’nin  durumunu
kontrol etmek icin biri geldiginde yash kadin bir
anda hasta degilmis gibi davranmaya baslar.
Muhtagtan ziyade, Hilde; gugclu bir hafizaya sa-
hip cekici, edlenceli bir kadin gibidir. Bu durum
statlyl almalarini tehlikeye sokacaktir.

menlik yapmaya basladi.

programs nationwide.

Filmleri / Filmography

Ruth cares for her mother Hilde who is suffering
from dementia. Both women are broke becau-
se the care devours every last cent. Only the
approval of the "Level of Care 2* can save the
two women. But when the case manager from
the medical advisory service comes by to eva-
luate Hilde’s health condition, suddenly the old
lady seems not to be sick anymore. Rather Hil-
de presents herself as a charming, entertaining
person with good memory. Now, The new Level
of Care is in danger.

Yonetmen hakkinda / About the director

Julia Peter 2006’'dan beri serbest yapimci ve yénetmen olarak galismaktadir. Kariyerine
yapim ve gorintl yonetmenligi bolimlerinde gondilli galisarak basladi. Editor olarak egitim
g0rup calistiktan sonra, ulusal kanallardaki dizi ve gocuk produksiyonlarinda yardimci yonet-

Julia Peters has been working as a freelance producer and director since 2006. She started
her career volunteering in production and cinematography. After being educated and working
as an editor, she started working as an assistant director, mainly for TV-series and children’s

Weil} (2010) ), Screwed (2012), Plegestufe (2013)
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BALKABAGI
PUMPKIN
TbIKBA

RUSYA/RUSSIA, 2014, DVD, Renkli/Color, 8
Rusca/Russian; ingilizce-Tiirkge altyazili/English-Turkish subtitled
Kisa Film/Short

YONETMEN/DIRECTOR: Julia Saponova
SENARYO/SCREENPLAY: Janar Kusainova

GORUNTU YONETMENI/CINEMATOGRAPHER: Gennady Dubin
YAPIMCI/PRODUCERS: Julia Saponova

OYUNCULAR/CAST: Marta Timofeeva, Elena Polyanskaya

KISA OLMAZSA OLMAZ | SHORT IS A MUST

Geng¢ bir annenin hayati, hi¢ bitmeyen telagli bir
rutin ve gliniin sonunu getirebilmek icin ebedi
bir gabadir. Bu sure¢ onu neredeyse gocugunu
unutma noktasina getirecek kadar yorar. Bu siI-
rada bebegin dinyasi ise, slrekli yorgun olan
anneye karsi sevgi dolu, sihirli bir yerdir. Bir gtin
siradan bir sabah kahvaltisi sirasinda bu sihir
gercek hayata sigrar ve annenin hayata karsi
durugunu degistirir.

oldu. Profesyonel fotografcidir.

Filmleri / Filmography
Pumpkin(2014)

Life of a young mom is a never ending hectic
routine and perpetual attempt to make ends
meet. It exhausts her to the point of almost for-
getting about her child. Meanwhile the world of
the baby is a magic one and is filled with love
for the chronically tired Mommy. So once, the
magic springs to life; a usual morning porrid-
ge-feeding changes Mother’s habitual attitude
to life.

Yonetmen hakkinda / About the director

Julai Saponova 1969'da Moskova’'da dogdu. St. Petersburg Devlet Universitesi'nden mezun

Julia Saponova was born in 1969 in Moscow. She graduated from St.Petersburg State Uni-
versity. She is a professional photographer.
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BILGE VE OGRENCISI-BIR REJi ASISTANININ GUNLUGU
BILGE AND HER APPRENTICE-DIARY OF AN ASSISTANT DIRECTOR

TURKIYE/TURKEY, 2015, Bluray, Renkli/Color, 21’
Turkge/Turkish; ingilizce altyazil/English subtitled
Kisa Film/Short

YONETMEN/DIRECTOR: Belmin Séylemez
SENARYO/SCREENPLAY: Belmin Séylemez

GORUNTU YONETMENI/CINEMATOGRAPHER: Atil Demir
KURGU/EDITING: Ali Aga

YAPIMCI/PRODUCERS: Hasmet Topaloglu

KISA OLMAZSA OLMAZ | SHORT IS A MUST

BILGE VE OGRENCISI-BIR REJi ASISTANININ GUNLUGU
BILGE AND HER APPRENTICE-DIARY OF AN ASSISTANT DIRECTOR

Bir geng kadinin, yénetmen Bilge Olga¢’in asis-
tani olarak sinemaya adim atmasinin ve onun-
la gecirdigi iki yilin éykusu. Yénetmen Belmin
Sdylemez, sinemamizin en Uretken kadin yo-
netmeni Bilge Olga¢’tan égrendiklerini bir giin-
lik seklinde aktarirken bir yandan da 80’lerin
sonunda Turkiye'de bir filmin nasil yapildigina
dair gozlemler sunuyor. Zorlu set ortamlarin-
dan pelikil Gzerinde yapilan kurguya, Olgag¢’in
dinyasini ve Turkiye sinemasinin bir donemini
Sdylemez’in gdziinden kesfediyoruz.

oddller ald1.

Filmleri / Filmography

Glizel Demokrasi(2008)

The story of a young woman entering the wor-
Id of filmmaking as assistant director to Bilge
Olgac¢ and the two years they worked together.
Through her diary, Belmin Séylemez explores
what she learned from Bilge Olgag, the most
productive woman director in the history of Tur-
kish Cinema. Meanwhile the film gives us ob-
servations on filmmaking in Turkey in the late
80’s. From tough shooting conditions to 35 mm
editing, we discover Olgag¢’s world through her
assistant’s eyes.

Yonetmen hakkinda / About the director

Belmin Sdéylemez sinemaya Bilge Olgag’a yonetmen yardimciligi yaparak basladi. Daha
sonra reklam sektériinde metin yazari, kurgucu, yapimci ve ydnetmen olarak calisti. Kisa
filmleri, uzun metraj film ve belgeselleri yurtiginde ve yurtdisinda birgok festivalde gosterildi,

Belmin Séylemez started working in films as assistant director to Bilge Olgag. She worked
as a copy writer, editor and producer in advertising. Her award-winning short films and doc-
umentaries were screened at festivals worldwide.

Biyik(2000), ZAP!(2000), Dalgalar(2001), Hayatimin Fotografi(2003), 34 Taksi(2005), Bu Ne
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EDIFICE

TURKIYE/TURKEY, 2014, HD, Renkli/Color, 13’
Diyalogsuz, Deneysel/Non-Dialogue,
Experimental

YONETMEN/DIRECTOR: Irmak Karasu

SENARYO/SCREENPLAY: Irmak Karasu

KOREOGRAF/CHOREOGRAPHER: Hazal Kiziltoprak

GORUNTU YONETMENI/CINEMATOGRAPHER: Gézde Koyuncu

KURGU/EDITING: Deniz Ozmen,Irmak Karasu

YAPIMCI/PRODUCERS: Irmak Karasu

OYUNCULAR/CAST: Hazal Kiziltoprak, Ecem Alfan, Harun Kocabigak, Melek Nur Dudu,
Yasin Anar

KISA OLMAZSA OLMAZ | SHORT IS A MUST

Edifice, bir kadinin sistemin dayatti§i ahlaki de- Edifice is a dance film that tells the story of a
gerlere baskaldirisini anlatan bir dans filmidir. woman’s revolt against the moral values impo-
Filmde her bir karakter, kendi bedeninin hafiza- sed by society. In the film, all of the characters
sI Uzerinden, baskinin yarattigi sosyal travmayi question the social trauma inflicted upon them
sorgular.

through the memory of their bodies.

Yonetmen hakkinda / About the director

Irmak Karasu(1990), istanbul Bilgi Universitesi’nin Sinema & Televizyon ve Psikoloji bélim-
lerinden 2014 yilinda mezun oldu. 2010 yilindan bu yana farkli alanlardan sanatgilarla is
birligi yaparak ¢ektigi kisa filmleri Trkiye'de ve yurtdisinda cgesitli festivallerde gosterildi.

Irmak Karasu(1990), graduated from Istanbul Bilgi University with degrees from both Film &
Television and Psychology. Short movies that she’s been producing since 2000 in collabora-
tion with artists from various areas have been shown in festivals in both Turkey and abroad.

Filmleri / Filmography
Atelic(2012), Tahterevalli(2012), Edifice(2014
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GOKKUSAGI
RAINBOW
PALYTA

RUSYA/RUSSIA, 2014, DVD, Renkli/Color, 28’
Rusca/Russian; ingilizce-Tiirkge altyazili/English-Turkish subtitled
Kisa Film/Short

YONETMEN/DIRECTOR: Marina Solovyova
SENARYO/SCREENPLAY: Pavel Karnaukhov, Marina Solovyova
GORUNTU YONETMENI/CINEMATOGRAPHER: Aleksandr Martynov
KURGU/EDITING: Larisa Shestakova

YAPIMCI/PRODUCERS: Yuriy Vaksman

OYUNCULAR/CAST: Olga Antipova, Grigory Kokotkin

KISA OLMAZSA OLMAZ /| SHORT IS A MUST

Andrey, kahraman olduguna inandidi1 babasini
bulma umuduyla bir kasabaya dogru ¢iktigi yol-
culukta geng bir kadinla tanigir ve ona asik olur.
Ama gercekler olmasi gerektiginden ¢ok daha
farkhidir.

Filmleri / Filmography
Rainbow (2014)

Andrey meets a young woman on his way to
a small town with hopes of finding his father
whom he believes is a hero. Andrey falls in love
with her. However, it turns out that reality is far
different from what it supposed to be.

Yonetmen hakkinda / About the director

Maria Solovieva 1984’'te dogdu. Adalet Bakanhgi Rus Hukuk Akademisi'nin ardindan 2014
yilinda Senaryo ve Yoénetmenlik Ylksek Okulu’nu bitirdi.

Marina A. Solovieva(1984) is a graduate of the Russian Law Academy of the Ministry of
Justice. In 2014 she graduated from the Graduate School of Scriptwriters and directors.
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RAKI & BALIK
RAKI & FISH

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 8’
Turkge/Turkish; Ingilizce altyazili/English subtitled
Kisa Film/Short

YONETMEN/DIRECTOR: Tugce Sénmez

SENARYO/SCREENPLAY: Tugce Sénmez

GORUNTU YONETMENI/CINEMATOGRAPHER: Hakan Figici

KURGU/EDITING: Tugce S6nmez

YAPIMCI/PRODUCERS: Tuggce S6nmez

OYUNCULAR/CAST: Hakan Ummak, Murat Yilmaz, Cagr Yenen, Ozan Kurtulus,
Yigit Hepsev, Bahadir S6nmez, Zerrin Uygun, Neslihan Hanoglu

KISA OLMAZSA OLMAZ /| SHORT IS A MUST

RAKI&BALIK | RAKI&FISH

Hakan kiz arkadaginin kendisine emanet ettigi
japon baligini da alip arkadaslariyla raki balik
gecesine katilir. Sabah uyandiginda alkolln et-
kisiyle higbir sey hatirlamadigi bu geceden bir
surprizle uyanir. Buradan sonra, her seyi tekrar
yoluna koymak ve baligi sag salim kiz arkada-
sina geri verebilmek i¢in bir kogusturmaca igine
girer.

Filmleri / Filmography

Hakan attends a raki and fish dinner with his
friends bringing along the goldfish his girlfriend
entrusted with him. In the morning, he’ll wake
up to a surprise from the night which he remem-
bers nothing about because of alcohol. After
that, he finds himself in a rush to fix everything
and return the fish safely to his girlfriend.

Yonetmen hakkinda / About the director

1988'de Ankara’da dogdu. 2010’da ODTU’den Endiistri Uriinleri Tasarimcisi olarak mezun
olduktan sonra, film sektériine yéneldi. 1 yil boyunca Tiirkiye'de ve ingiltere’de belgesel, uzun
metraj ve kisa filmlerde kamera asistani olarak galisti. 2011°de Turkiye'ye déndiglnden beri
yardimci yonetmen olarak calismakta.

Born in Ankara in 1988. After graduating as an Industrial Designer from METU in 2010, she
headed towards filmmaking. She worked as a camera assistant in documentaries, feature
films and short films throughout Turkey and England for 1 year. She returned to Turkey in
2011, since then she’s working as a freelance Assistant Director.

Kahve isi(2010), Raki&Balik(2014)
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SAAT
THE HOUR
YAC

RUSYA/RUSSIA, 2014, DVD, Renkli/Color, 24’

Rusca/Russian; ingilizce-Tiirkge altyazili/English-Turkish subtitled

Kisa Film/Short

YONETMEN/DIRECTOR: Marina Migunova

KISA OLMAZSA OLMAZ /| SHORT IS A MUST

SAAT /| THE HOUR / HAC

Film, ginimiz Moskova’sinda yasayan; hem ig
hem 6zel hayatindaki ¢ekismelere gégus ger-
meye ¢alisan geng bir kadinin éykisinua anlat-
maktadir. Kariyerinin gelecegi icin cok dnemli
olan proje icin acele ederken, garaj yolunda bir
gocuk belirir. Cocugun ailesini ararken, onari-
lamaz sonugclara yol agacak birgok mistik tesa-
difle karsilasir.

The movie tells the story of a young woman
in modern Moscow who is struggling with ri-
gid competition not only at work, but also in
private life. Hurrying on for a project which her
future career depends on, a little boy appe-
ars on the garage way. In attempt to find his
parents, our heroine encounters a number of
mystical coincidences that lead to irreparable
consequences.

Yonetmen hakkinda / About the director

SENARYO/SCREENPLAY: Nina Kupryakova, Svetlana Borisenok

GORUNTU YONETMENI/CINEMATOGRAPHER: Anastasiya Zhukova

KURGUI/EDITING: Vladimir Zimin, Marina Migunova

OYUNCULAR/CAST: Nina Kurpyakova, Mark Chuprikov, Oxana Kutuzova, Nikolay Machulskiy,
Vladimir Chuprikov, Roza Syabitova

Marina Migunova 1965'te dogdu. Moskova’daki Tip Universitesi'nden mezun oldu. Sonrasin-
da reklam sirketlerinde metin yazarligi yapti. 1997°de Rus Sinematografi Enstitlisii’'ne girdi.

Marina Migunova was born in 1965. She graduated from the Medical University in Moscow.
Later in her carrier she worked as a creative director at advertising agencies. In 1997 she
enrolled in the Russian State Institute of Cinematography.

Filmleri / Filmography
The Hour(2014)
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TUSIAD “Kadin-Erkek Esitligi” Kisa Film
Yarigsmasi Seckisi

“Toplum tarafindan kadina ve erkege
yuklenen geleneksel roller ve sorumluluk-
lar esitsizlik yaratarak kadinlarin sadece
cinsiyetlerinden kaynakli cesitli engellerle
karsilasmasina, ayrimciliga maruz kalma-
larina neden oluyor.”

TUSIAD, esit haklara sahip bireylerden
olusan daha demokratik bir toplum igin,
nesilden nesile aktarilan ataerkil zihniyette
dénlsum saglanmasina katkida bulunmak
amaciyla 2014’'te Universite 06grencilerine
yonelik, “Kadin-Erkek Esitligi” temali kisa
film yarismasi agti. Yarisma, geng nesillerin
toplumsal zihniyet déntsimini hizlandirici
gucunden hareketle, toplumsal cinsiyet
esitligi konusunda kamuoyunda farkindalik
yaratmay1 amagliyordu.

Yarisma kapsaminda “Kadin-erkek esitligin-
den ne anliyorsunuz?”, “Kadin-erkek esitligi
nasil olmali?”, “Mevcut esitsizlikler sizi ve
cevrenizi nasil etkiliyor?” gibi sorulara ce-
vap arandi. On elemeyi gecen filmler; Nuri
Colakoglu, Prof. Dr. Yildiz Ecevit, Nur Ger,
Tomris Giritlioglu, Sener Sen, Alin Tasgiyan,
Yavuz Turgul, Hulya Ugansu, Ugur Vardan
ve Serra Yimaz tarafindan degerlendi-
rildi. “Kadin-Erkek Esitligi” Kisa Film
Yarismasi’nda finale kalan kisa filmler 18.
Ucan Supulrge Uluslararasi Kadin Filmleri
Festivali'nde.

TUSIAD “Gender Equality” Short Film
Contest Selection

“The roles and responsibilities attached
to men and women by the society causes
women to face various obstacles and dis-
crimination because of their sex by creating
inequality.”

In 2014 TUSIAD has launched the “Gender
Equality” themed short film contest intend-
ed for university students , for a society that
consists of individuals who have equal rights
and to contribute to the transformation of the
patriarchal mentality that is transferred from
generation to generation. The contest aimed
fo create awareness on gender equality,
taking off with the power of young minds to
accelerate the transformation of social men-
tality.

The contest looked for answers to questions
like: “What do you understand from gender
equality?”, “How should gender equality
be?”, “How do the existing inequalities ef-
fect you and your environment?” Film that
passed the first elimination were evaluated
by Nuri Colakoglu, Prof. Dr. Yildiz Ecevit,
Nur Ger, Tomris Giritlioglu, Sener Sen, Alin
Tasciyan, Yavuz Turgul, Hiilya Ugansu, Ugur
Vardan and Serra Yilmaz. Short films that
made it to the finals in the “Gender Equality”
Short Film Contest will be shown the 18th
Flying Broom International Women’s Film
Festival.

KISA OLMAZSA OLMAZ | SHORT IS A MUST

BAKIS ACISI/ POINT OF VIEW

Mustafa Mirza

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tlrkge/Turkish

DENGE / BALANCE

Yasin Saglam

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Diyalogsuz, Non-Dialogue

TERAZI/ SCALES

Pinar Kedikli, Can Erkan

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Diyalogsuz, Non-Dialogue

IKILEM / DILEMMA

Tugba Zengin

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tlrkge/Turkish

BENIM ESSIZ EVIM | HOME SWEET HOME
Serta¢ Koyuncu

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tarkge/Turkish

KEMIK / BONE

Volkan Guney Eker

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tiarkge/Turkish

12 | 1/2

Polen Ada Oz

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Diyalogsuz, Non-Dialogue

ASANSOR / ELEVATOR

Kadir Ceyhan

Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Diyalogsuz, Non-Dialogue

MENORE /| MENORE

Hazal Demirer, Hilya Zeynep Oktay
Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tarkge/Turkish

KADIN HAKLI / SHE’S RIGHT

Sara Durmus, Himeyra Uzunbayir, Ula Amed
Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Diyalogsuz, Non-Dialogue

BIR SORU, BIiR SORUN /

A QUESTION, AN ISSUE _

Hatice Nihal Eser, Hatice Ozbey
Turkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tlrkge/Turkish

ESITLIK / EQUATION

Sinan Acar

Tarkiye/Turkey, 2014, HD, Renkli/Color, 1’
Diyalogsuz, Non-Dialogue

KAFESTE KUS / BIRD IN A CAGE

Baris Can Seyfi

Tarkiye/Turkey, 2014, HD, Renkli/Color, 2’
Diyalogsuz, Non-Dialogue

MALALA / MALALA

Ozge Boz

Tarkiye/Turkey, 2014, HD, Renkli/Color, 3’
Tarkge/Turkish

EL OLMA/ DON’T BE STRANGER
Ergin Baltaci, Aslan Solmus
Tarkiye/Turkey, 2014, HD, Renkli/Color, 3’
Diyalogsuz, Non-Dialogue

DONGU / CYCLE

Rohat Turk

Tarkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tarkge/Turkish

DENGE / BALANCE

Cansu Arslan

Tarkiye/Turkey, 2014, HD, Renkli/Color, 1’
Tarkge/Turkish

EFLATUN / EFLATUN

Ceyda Kaya

Tarkiye/Turkey, 2014, HD, Renkli/Color,
Diyalogsuz, Non-Dialogue

ZEVCE | WIFE )

Elif Merve Okutmus, Zehra Ustindag
Tarkiye/Turkey, 2014, HD, Renkli/Color,
Diyalogsuz, Non-Dialogue

PERDE ARKASI /| BEHIND THE CURTAIN
Mustafa Ozan
Tarkiye/Turkey, 2014, HD, Renkli/Color,
Tarkge/Turkish

BAMYA / OKRA

Setenay Giltekin

Tarkiye/Turkey, 2014, HD, Renkli/Color,
Diyalogsuz, Non-Dialogue

3!
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CERGEVE
FRAME

TURKIYE/TURKEY, 2014, DVD, Renkli/Color, 3’
Diyalogsuz, Non-Dialogue
Canlandirma/Animation

YONETMEN/DIRECTOR: Giilgin Balta Tezcan, Ayten Bager
SENARYO/SCREENPLAY: Giilgin Balta Tezcan, Ayten Baser
KURGU/EDITING: Ayten Baser

YAPIMCI/PRODUCERS: Gililgin Balta Tezcan, Ayten Baser

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

CERGEVE | FRAME

insanhigin kendi varligini sirdiirmek igin, yok The longing of humankind for things it destro-
ettiklerine kars1 duydugu 6zlem. yed to maintain its entity.

Yoénetmen hakkinda / About the director
Ayten Baser

Erzincan dogumlu yénetmen Ayten Baser Radyo-Televizyon ve Sinema lisans egitiminin
yani sira Sosyoloji yan dal programini basariyla tamamladi. Sonrasinda ise Sinema-Tel-
evizyon alaninda yiiksek lisans yapti.

Ayten Baser is a director from Erzincan. She has a Radio-Cinema and TV undergraduate
degree with a minor in Sociology and a graduate degree in Cinema-TV.

Filmleri / Filmography
Do6n Oyun Oynayalim (2006) , Davutpasa’nin Kiilleri(2011), Cergeve (2014)

Giilgin Balta Tezcan

Guilgin Balta Tezcan, grafik tasarimi bolimi mezunu ve Glzel Sanatlar alaninda doktora
sahibi. Uzun yillar, Marmara Universitesi’nde 6gretim gorevlisi olarak ¢alisti, su siralar kendi
animasyon atélyesinde calismalarina devam ediyor.

Glilgin Balta Tezcan, is a graphic design gradute and a Doctor of Fine Arts. She ‘s worked
many years as a professor in Marmara University and currently, she is running her own
animation studio.

Filmleri / Filmography
Hacivat ve Karagtz(1985), Koyun Masali(1991), Tatli Bir Guin(1999), Zilli Kurt(2003), Bizi
Kurtarin(2008), Cerceve(2014)
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o d

COCUK OYUNCAGI
CHILD’S PLAY

Sanal oyunlar dinyasina hapsolmus kiigiik bir A little boy who’s stuck in the world of virtual
gocugun, gergek oyun dunyasini fark etmesi.  games takes notice of the world of real games.

GOCUK OYUNCAGI
CHILD’S PLAY

TURKIYE/TURKEY, 2014, HD, Renkli/Color, 2’
Diyalogsuz, Non-Dialogue

Canlandirma/Animation Yonetmen hakkinda / About the director

1994 yilinda Mardin dogumlu ilknur Nisa Paslanmaz istanbul Ticaret Universitesi'nde Gorsel
lletisim Tasarimi Bolim{’'nde egitimini strdiriyor.

YONETMEN/DIRECTOR: ilknur Nina Paslanmaz
SENARYO/SCREENPLAY: Kibra Nur Sen

GORUNTU YONETMENI/CINEMATOGRAPHER: Yusuf Sezgin Karahasan
KURGU/EDITING: ilknur Nina Paslanmaz

Born in Mardin in 1994 llknir Nisa Paslanmaz is currently a student in Istanbul Commerce
University’s Department of Visual Communication Design.

Filmleri / Filmography
Reunion(2012), Vuslat(2012), Rengarenk(2013), Colorful (2013),Cocuk Oyuncagi(2014),
Ol(me)(2015)
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CESUR YUREK
BRAVEHEART
PAWO

ALMANYA/GERMANY, 2015, DVD, Renkli/Color, 7’
Diyalogsuz/Non-Dialogue
Canlandirma/Animation

YONETMEN/DIRECTOR: Antje Heyn
SENARYO/SCREENPLAY: Antje Heyn
YAPIMCI/PRODUCERS: Antje Heyn

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

ismi, Tibetce’de cesur anlamina gelen PAWO
kendini garip bir diinyada, blyuleyici bir mace-
ranin icinde bulan; kuguk bir oyuncaktir. Film
boyunca PAWO, tuhaf yol arkadaslar sayesin-
de zamanla glglu yonlerini ve becerilerini fark
ederken; ayni zamanda hayatla korkusuzca ve
glivenle yluzlesmeyi de 6greniyor.

Filmleri / Filmography

PAWO (Tibetan for “being brave”) is the magi-
cal adventure of a little toy figure, who finds her-
self in a curious world. Thanks to some strange
companions, she gradually becomes aware of
her strength and skills. PAWO is also about the
courage to face life without fear and full of trust.

Yonetmen hakkinda / About the director

Antje Heyn, Berlin’de yasayan bir animasyon yénetmeni ve illistrator. Antje, calismalarinda
kent yasami ve kiltirinden ilham aliyor. Tim kalbi ile karakterler yaratip, onlara hayat ver-
menin yani sira; Antje Protoplanet Stiidyo’sunu ydnetiyor. Sanat akademilerinde animasyon
Uzerine dersler veriyor ve atdlye galigsmalari diizenliyor.

Antje Heyn is a Berlin based animation director and illustrator. Her work is inspired by daily
observations of urban living and culture. Besides setting her heart on creating characters
and bringing them to life she is running the Protoplanet Studio and conducting workshops as
well as teaching animation at art academies.

Mr. & Mrs. O(2008), Lumo(2010), Pawo(2015)
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KUCUK TASLAR
LITTLE STONES
LES PETITS CAILLOUX

FRANSA/FRANCE, 2013, 15’, DVD, renkli/color,
Canlandirma/Animation

YONETMEN/DIRECTOR: Chloé Mazlo,

SENARYO/SCREENPLAY: Chloé Mazlo, Sebastien Laudenbach
GORUNTU YONETMENI/CINEMATOGRAPHER: Anthony Peskine
KURGU/EDITING: Olivier Blaecke, Chloé Mazlo

YAPIMCI/PRODUCERS: Les Films Sauvages - Jean-Christophe Soulageon

OYUNCULAR/CAST: Chloé Mazlo, Franc Bruneau, Nicolas Pariser, Lucie Borleteau,

Karl Mazlo, Liem Trinh, Hermés Mazlo, Sébastien Charlot.

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

KU(}UKTASLAR ILITTLESTONES

LES PET

Chloe, kendi halinde bir hayat suren, kiguk
seylerle mutlu olan hafif umursamaz geng bir
kadindir. Ancak, derin bir agri yavas yavas egi-
lip bikilmesine sebep olmaya baslar. Chloe,
nereden geldigi belli olmayan bu esrarengiz ag-
riyla bas edebilecek midir?

Filmleri / Filmography

I TS CAILLOUX

Chloe is a young woman with a certain noncha-
lance who leads a small and happy life, letting
herself be happy with small things. But visce-
ral physical pain makes her bend little by little.
Where does this mysterious illness come from?
Will Chloé be able to get rid of it?

Yoénetmen hakkinda / About the director

Chloe Mazlo, 1983 yilinda Paris’te dogmus, Strazburg’da grafik tasarim egitimi almis bir an-
imasyon sanatgisidir. Kiiglik Taslar, birgok festival seckisine dahil edilen ve ddiller kazanan
diger iki filminin yer aldigi otobiyografik Gglemenin son filmidir.

Born in 1983 in Paris, Chloé Mazlo studied graphic design in Strasbourg. Little stones is the
third film of her autobiographical trilogy.

Deyrouth(2010), Les Petits Cailloux(2013)
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Tricky Women Festival

iki senede bir olarak baglayan, 2007°den beri
her sene yapilan festival;, son derece canli,
yaratici ve duygusal bir sanat formu olarak
animasyona odaklanir. Etkileyici gorsel dun-
yalar, animasyon filmlerin sonsuz yaratici
potansiyeli ve sanatgilarin gogunun feminist
yaklasimi, bir festivali animasyon filmlere
ve onlarin kadin yénetmenlerine adamaya
yeter de artar bile. Bir yarisma, retrospek-
tifler, Avusturya odakl bir bolim ve spesifik
temalardan olusan cesitli programlari ile
Tricky Women; diinyanin her yerinden kadin
sanatgilarin Urettigi, az bilinen filmler ve
tarihi hazinelerden en son yapimlara kadar
uzanan, uluslararasi alanda benzersiz bir
animasyon cesnisi sunar. Konferanslar ve
master dersleri animasyon diinyasina teorik
ve pratik perspektiflerden i1sik tutar, atolyeler
festival katimcilarini kendi yaraticiliklarini
kesfetmeye cagirir. Sanatgilarin cogunlugu
icin kendi bagimsiz yapimlarini ylritmek
hala oldukga zordur. Istikrarsiz calisma
kosullari ve tanitim firsatlarinin kisithhgr uy-
gulamayi oldukga zor hatta imkansiz hale
getirmektedir. Bu nedenle Tricky Women
asagidaki amag ve hedefleri benimsemisgtir:

-Film ve sanat yapan (geng¢) kadinlari
desteklemek

-iletisim kurma, tanitim ve karsilikli degisim
platformu olarak hizmet vermek

-Filmler, film yapanlar, uzmanlar arasinda
araci gorevi yapmak

-Cesitli temalardan olusan programlarin
kdratorligunl yapmak.

Initially staged biennially and since 2007 an-
nually, the festival focuses on animation as
an exceptionally vivacious, innovative, and
sensuous art form. The fascinating visual
worlds, the endless creative potential of ani-
mation film art, and the feminist approach of
many of the artists were more than enough
reasons to dedicate a festival to animated
film and its women directors. Featuring a
competition, retrospectives, film school pro-
grams, an Austria focus, and other themati-
cally specific special programs, Tricky Wom-
en offers an internationally unique survey of
animation filmmaking by women artists from
around the world, ranging from rare films
and historic treasures to the latest
productions. Lectures and master classes
shed light on the world of animation from a
theoretical and practical perspective, and
workshops invite festival goers to

explore their own creativity. For the majority
of the artists it is still very difficult to realize
their own independent productions. Precar-
ious working conditions and a lack of pres-
entation opportunities make implementation
hard or even

impossible. This is why Tricky Women is
committed to the following goals and objec-
tives:

-Promote (young) women creating film and
art

-Serve as a platform for exchange, network-
ing, and presentation

-Act as an intermediary (for films, filmmak-
ers, experts, expertise)

-Curate programs (on a wide variety of
themes)
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ACHILL

AVUSTURYA-ALMANYA/AUSTRIA-GERMANY, 2012, Bluray, Renkli/Color, 12’
Almanca/German; ingilizce-Tiirkge altyazili/English-Turkish subtitled
Canlandirma/ Animation

YONETMEN/DIRECTOR: Gudrun Krebitz
SENARYO/SCREENPLAY: Gudrun Krebitz

GORUNTU YONETMENI/CINEMATOGRAPHER: Moana Vonstadl
YAPIMCI/PRODUCERS: Verena Schilling

OYUNCULARI/CAST: Lola C. Bohle, Nicolette Krebitz, Sean Uyehara

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

Achill’ de sanatgi bir kadin, bir adamla bulus-
mak icin kendi bulanik diinyasini terk eder. Bu
karsilasma onun igin bir hayal kirikhgina dénu-
sur ve kendi diinyasina geri gekilir. Kadin bir
animasyon sanatgisidir. O sirada yaptigi film,
bu karsilasma Uzerinden berraklik ile bulanikli-
gin, farkinda olmanin birbirinden bagimsiz hal-
leri oldugunu anlatir.

dogdu ve Berlin’de yasiyor.

of Vienna.

Filmleri / Filmography
Achill (2014)

In Achill, an artist leaves her world of blurriness
to meet a man. The encounter turns out to be
disenchanting; in the end, the woman retreats
again. She is an artist, she animates films. The
film that she is animating at the moment is a
film about this encounter, and how clarity and
blurriness are mutually exclusionary states of
awareness.

Yonetmen hakkinda / About the director

Egitimini Viyana Sanat Akademisi’nde tamamlayan Gudrun Krebitz Graz, Avusturya'da

Gudrun Krebitz was born in Graz, Austria and lives in Berlin. She studied at the Art Academy
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ARKA ODA
THE BACK ROOM

AVUSTURYA/AUSTRIA, 2011, Bluray, Renkli/Color, 6’
Diyalogsuz, Non-Dialogue
Canlandirma/Animation

YONETMEN/DIRECTOR: Mirjam Baker, Michael Kren

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

ARKA ODA / THE BACK ROOM

Siyah ekran. Kapi agllir. igeriden gelen 1sik, bir
adamin siluetini aydinlatir. Sari duvar kagitli,
bos ve harap haldeki odaya girer. Tek pence-
re, disaridaki manzarayi; 1ssiz sehrin énindeki
seyrek agachgi gosterir. Aniden, tek cikis yolu
olan kapi kapanir.

Mirjam Baker

Mike Kren

Black Screen. A door opens. Light from the
inside illuminates the silhouette of a man. He
enters an empty, run-down room with yellowed
wallpaper. The view outside the single window
reveals a sparse tree in front of a desolate city.
Suddenly the door closes shut barring the only
way.

1 Yonetmen hakkinda / About the director

1985'te Melk'te dogmus olan Avusturyall sanatgi Mirjam Baker, 2014 yilin-
da Kraliyet Sanat Akademisi’nden mezun oldu. Isleri genel olarak soyut ani-
masyon ve soyut resimlerden olugsmaktadir.

Mirjam Baker, born in 1985 in Melk, is an Austrian artist and graduated from
the Royal College of Art in 2014. Her work is mainly abstract animation, and
abstract painting.

Mike Kren 1984'te Viyana’da dogdu. 2009 ile 2010 arasinda 6dullu dort tane
muzik videosu ve yine 6dilli iki kisa film yonetti. Hala, Viyana'da serbest film
yapimcisi olarak ¢aligmaktadir.

Mike Kren was born in 1981 in Vienna, From 2009 to 2011, he directed four
award winning animated music videos as well as two award winning short films.
He is working as a freelance filmmaker in Vienna.
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ASKI ARAMAK
LOOKING FOR LOVE

AVUSTURYA/AUSTRIA, 2010, Bluray, Renkli/Color, 8’
Diyalogsuz, Non-Dialogue
Canlandirma/Animation

YONETMEN/DIRECTOR: Adele Raczkovi

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

Hikayenin kahramani kopek herkes gibi tat-
min edilememis arzularla doludur. Tum bilginin
kaynagi olan televizyon, kdpege isteyebilecegdi
her seyi gostermektedir. Ekranda bir portakal
gbrip onu aramaya baslar. Farkli animasyon
teknikleri araciligi ile yolculuguna tanik oldugu-
muz koépek sonunda gergek askini bulur.

Filmleri / Filmography
LOOKING FOR LOVE (2010)

The protagonist of the movie is — the dog -,
like everybody else, filled with unfulfilled desi-
re. The television, the source of all informati-
on, shows the dog things he could wish for. He
sees an orange on screen and starts searching
for it. After the dog has gone through different
animation techniques, he finds his one true
love.

Yonetmen hakkinda / About the director

Adele Raczkévi, Viyana'daki Uygulamali Sanat Universitesi ve Granada, Ispanya’daki Fac-
ultad de Bellas Artes’de okudu. Viyana’'da yasiyor ve galisiyor.

Adele Raczkévi studied at the University for Applied Arts in Vienna and “Facultad de Bellas
Artes” in Granada, Spain. She is a freelance artist, works and lives in Vienna.
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B PLANI
PLAN B - THE SISTER OF WISHFUL THINKING
PLAN B- DIE SCHWESTER DER WUNSCHVORSTELLUNG

AVUSTURYA/AUSTRIA, 2012, Bluray, Renkli/Color, 11’
Almanca/German; ingilizce-Tiirkge altyazili/English-Turkish subtitled

YONETMEN/DIRECTOR: Agnes Miesenberger

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

B P L A N |

PLAN B - THE SISTER OF WISHFUL THINKING
PLAN B- DIE SCHWESTER DER WUNSCHVORSTELLUNG

Animasyon filmi B Plani, bes kadinla kadinlik In the animated film Plan B - Die Schwester der

ve annelik Uzerine yapilan gérismeleri anlat- Wunschvorstellung (Plan B - sister illusions)

maktadir. Bu gériismelerin 6ncesinde ise uzun five women are interviewed on motherhood

siren tartismalar yatmaktadir. and femininity. The interviews are preceded by
numerous discussions.

Yonetmen Hakkinda / About the director

Agnes Miesenberger 1976 dogumludur ve HBLA of Applied Arts and the College’da Grafik
Tasarimi bolimind tamamladi.

Agnes Miesenberger, born 1976 in Steyr, attended HBLA of Applied Arts and the College for
graphic design. 2012 Graduated from the Art University Linz.

Bazi Filmleri / Selected Filmography

A MIDSUMMER NIGHTMARE (2008; CE ‘09), Alpenglow (2008), PLAN B - the sister of
wishful thinking (2012)
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DAKTILO
TYPE MACHINERY
SCHREIBMASCHINERIE

AVUSTURYA/AUSTRIA, 2011, Bluray, Renkli/Color, 4’
Diyalogsuz, Non-Dialogue
Canlandirma/ Animation

YONETMEN/DIRECTOR: Caro Estrada

Birinci Dlinya Savasi'nin analog belgesel tek-
niklerinden esinlenilmis olan bu film, ginimiu-
ze kadar dunya capindaki silahli gatismalarin
ardinda galigan gucli makineleri konu ediniyor.

Yonetmen hakkinda / About the director

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

Inspired by the analogue documentation te-
chniques of World War |, this film reflects the
powerful machineries, which run behind the
scenes of all armed conflicts around the world
up to this day.

Caro Estrada, 1980 Viyana dogumlu bir fotografcidir. Viyana'da fotograf, gérsel medya ve iletisim tasarimi okumasinin
ardindan 2001°den bu yana cesitli sirket ve ajanslar icin serbest fotografcilik yapmaktadir.

Caro Estarda, born 1980 in Vienna, Austria, professional photographer. She studied photography, visual media and
communications design in Vienna and aas been working as a freelance photographer since 2001 for various companies

and agencies.
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DONUSUM 89
TRANSITION 89

AVUSTURYA-PORTEKIiZ/AUSTRIA-PORTUGAL, 2011, Bluray, Renkli/Color, 5’
Diyalogsuz, Non-Dialogue
Canlandirma/Animation

YONETMEN/DIRECTOR: LIA

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

DONUSUM 89/ TRANSITION 89

Donlsum 89'da, sanatgi LIA, bir takim gergek In Transition 89, LIA explores the aesthetic of
zamanl ses ve gorsel uygulamalar araciligiyla  dijgital images and algorithms through a system

dijital imajlarin ve algoritmalarin estetik algisint ¢ o2/ time sound and visual applications.
kesfetmektedir.

Yonetmen hakkinda / About the director

LIA yazilim ve internet sanatgiliginin énciilerinden biridir ve 1995'ten beri bu alanda tiretimler devam ediyor. igleri video,
performans, yazilim, enstelasyon, heykel, projeksiyon ve dijital uygulamalar arasinda gesitlilik gdstermektedir. Uluslar-
aras| mizeler, galeriler ve festivallerde sergileri agilan sanatcinin aldigi éduller arasinda; Prix Ars Electronica’nin Onur
Odiilii gibi prestijli ddiiller bulunmaktadir.

LIA is one of the early pioneers of software and net art who has been producing works since 1995. Her practice spans
across video, performance, software, installations, sculpture, projections and digital applications. She has exhibited in-
ternationally at museums, galleries and festivals, and has received numerous awards including an Honorable Mention at
the Prix Ars Electronica.
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PARAZIT
PARASITE
PARASIT

AVUSTURYA-ALMANYA/AUSTRIA-GERMANY, 2013, Bluray, Renkli/Color, 8’
Diyalogsuz, Non-Dialogue
Canlandirma/Animation

YONETMEN/DIRECTOR: Nikki Schuster

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

Copler, bocek kanatlari, kemikler, kil ve bitki
parcalarindan olusan melez yaratiklar; kaya-
larin koése ve catlaklarinda, agag¢ kavuklari ve
kaktlis yataklarinda gelismeye baslamistir.
Emekleyen, sliriinen ve sizdiran bu organik-ya-
pay mutantlar, gesitlenip evrilerek; seyirciyi bir
i¢ alt-evrenin derinliklerine dogru ceker.

Hybrids composed of discarded refuse, insect
wings, bones, hair and plant particles germina-
te within the nooks and crannies of rocks, tree
hollows and cactus beds. Creeping, crawling
and oozing, these organic-synthetic mutants
multiply and evolve, luring the viewer deeper
into an inner sub-cosmos.

Yonetmen hakkinda / About the director

1974’te Avusturya’da dogmus olan canlandirma film sanatcisi Nikki Schuster, Berlin’de
yaslyor ve galigiyor. 2001’de kendi animasyon sirketi “Fiesfilm”i kurdu. Filmleri uluslararasi
festivallerde gosterilmis ve éduller kazanmistir.

The animation film artist Nikki Schuster(1974), lives and works in Berlin. In 2001 she founded
her animation film label “Fiesfilm”. Her films have been successfully presented at several
international screenings and she has won several awards with her works.
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TEDAVi SONRASI
AFTER TREATMENT
NACHBEHANDLUNG

AVUSTURYA/AUSTRIA, 2012, Bluray, Renkli/Color, 11’
Diyalogsuz, Non-Dialogue
Canlandirma/ Animation

YONETMEN/DIRECTOR: Edith Stauber

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

Eli yaralanan bir kadin pansuman igin hasta-
neye gider. Cam kapilar kadinin arkasindan
kapanir ve kadin zamanin akigini kendi 6zel
sistemine gore saglayan bir mikro-kozmosa gi-
rer. Ekrandaki isimler, bir sonraki hastanin ran-
devusuna geri sayim yapar. O zamana kadar
bekleme oyunu devam eder.

festivallerine katilmaktadir.

A woman goes to a hospital for after treatment
of her injured hand. The glass doors close be-
hind her, and she enters a microcosm which
keeps time according to its own system. The
changing names on monitors mark the count-
down until the next patient’s appointment. It’s a
waiting game until then.

Yonetmen hakkinda / About the director

Edith Stauber, marangozluk egitimi aldiktan sonra Linz Sanat Universitesi'nde gérsel iletigim
tasarimi bélimind ardindan, film ve video yapimi yiksek lisansini tamamladi. 1994’ten
beri belgesel ve kisa film yapimciligi, ézellikle de gizim, animasyon alaninda ¢alismalarini
surduriyor. Stauber Linz’de yasamakta ve 2005'ten bu yana yapimlariyla uluslararasi film

After training as a carpenter, Edith Stauber earned her masters degeree from the University
of Arts Linz in visual media design and film and video. Since 1994 she works in the field of
documentary and short film, especially in drawing and animation. Stauber lives in Linz, and
has taken part in international film festivals since 2005.
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OK
VIRE

AVUSTURYA/AUSTRIA, 2009, Bluray, Renkli/Color, 4’
Diyalogsuz, Non-Dialogue

YONETMEN/DIRECTOR: Anna Haslehner

EN HAYALLER: CANLANDIRMALAR /| THE MOST IMAGINATIVE: ANIMATIONS

OK, Avusturya’li grup Krautschadl'in ayni isim-
li sarkisi igin yapilmig stop-motion bir kliptir.
Filmde grup uyeleri kartondan bir kutunun igin-
dedirler. Kutunun her yuzi ve igi, kendileri igin
bir hayal dinyasini temsil eder. Mizisyenler,
surekli kutunun bir yizinden digerine gegmek
icin cabalar ve filmin sonunda kutudan tama-
men ¢ikmayi basarirlar.

cizmektedir.

VIRE is a stop-motion music video for the song
by the same name by the band Krautschadl
from Wels, Austria. The plot, acted out by the
band members themselves as protagonists, ta-
kes place on, around, and in a cardboard cube.
Each side of the box and the inside of the box
represent a fantasy world for themselves. The
musicians struggle from one side of the box to
the next until at the end of the video they mana-
ge to leave the cube entirely.

Yoénetmen hakkinda / About the director

Anna Haslehner, Linz Sanat Universitesinde “Gérsel-isitsel Tasarim / Film ve Video”
okudu; film projelerinde reji asistani olarak ¢alismakta, ayni zamanda projelere storyboard

Anna Haslehner, studied Audiovisual Design and Film and Video in Linz Art University. She
works as stage direction assistant in movies and draws storyboards for projects.
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ANI1/ZOOT WOMAN — MEMORY

Uluslararasi arenada taninmis Britanyali grup Memory is the official music video to the song
Zoot Woman'in ayni isimli sarkisina video Klip o the same name by internationally acclaimed

olarak cekilmis olan M(_amory, eSk'.. |I|§k|"s " British band Zoot Woman and tells the story of
aklindan c¢ikaramayan bir adamin 6éykusunu

anlatiyor. a man who can’t let go of a lost relationship.

ANI
Z00T WOMAN — MEMORY

7 Yonetmen hakkinda / About the director

Mirjam Baker

AVUSTURYA/AUSTRIA, 2009, Bluray, Renkli/Color, 4’
Diyalogsuz, Non-Dialogue

. . 1985'te Melk'te dogmus olan Avusturyali sanatgi Mirjam Baker, 2014 yilin-
Canlandirma/Animation i

da Kraliyet Sanat Akademisi’nden mezun oldu. Isleri genel olarak soyut ani-
masyon ve soyut resimlerden olugsmaktadir.

YONETMEN/DIRECTOR: Mirjam Baker, Michael Kren { Migjam Baker, born in 1985 in Melk, is an Austrian artist and graduated from
the Royal College of Art in 2014. Her work is mainly abstract animation, and
abstract painting.

Mike Kren
Mike Kren 1984'te Viyana’da dogdu. 2009 ile 2010 arasinda 6dullu dort tane

muzik videosu ve yine 6dilli iki kisa film yonetti. Hala, Viyana'da serbest film
yapimcisi olarak ¢aligmaktadir.

Mike Kren was born in 1981 in Vienna, From 2009 to 2011, he directed four
[ I award winning animated music videos as well as two award winning short films.
290 L0 He is working as a freelance filmmaker in Vienna. 291



ETKINLIKLER / ACTIVIES

ATOLYELER / WORKSHOPS
9 Mayis / May 9th,

Zeynep Ozbatur Atakan yiiriitiiciiliigiinde, YapimLab Atolyesi / Moderator: Zeynep Ozbatur Atakan,
ProductionLab Workshop

Anemon Otel

10.00 - 17.00

Jiiri Uyeleri / Jury Members: ) ) .
Berrin Balay, Biket Ilhan, Hiilya Ugur Tanriéver, Ozge Ozberk, Zeynep Ozbatur Atakan

Zeynep Ozbatur Atakan ydrittciliginde gergeklesecek atolye kadinlar igin yapim atélyesidir. Projelerde,
2 basrol kadin ve aralarinda erkekler diginda konustuklari en az 2 diyaloglu sahnenin olmasi, atdlyeye
katilimin 6n kosuludur ve segilen proje 5000 TL yapim destegi alir. Gegtigimiz yilin Bilge Olgag Basari
Odili sahibi basarili yapimci Zeynep Ozbatur Atakan, bu yil da kadin yapimcilarin, yapim siirecine bu
atdlye vesilesi ile destek oluyor.

This workshop that will be moderated by Zeynep Ozbatur Atakan is about production for women. The
pre-request to attend the workshop is that the project has to have at least two women main character and
there have to be at least two dialogues which do not include male sex. The selected Project will get 5000
TL as production support. Zeynep Ozbatur Atakan who was delivered Bilge Olgag¢ Achievement Award last
year keeps supporting the female producers by moderating this workshop.

Alin Taggiyan yiriticiliginde, Feminist Film Okuma Atolyesi / Moderator: Alin Taggiyan, Feminist
Film Analysis Workshop

TED Universitesi

10.00-12.00

Alin Tasclyan SIYAD'In ilk kadin baskani ve FIPRESCI Bagkanhigi gibi énemli gérevlerde bulunmus bir
kadin olarak sinema elestirmeni olmak isteyen kadinlar icin bir ilham kaynagidir. Feminist teori, sinema
tarihi ve sinema teorisine hakim olusunun yani sira yuratuculiguna tstlendigi film okuma atdlyelerindeki
bilgi aktarimi ile Turkiye Sinemasi i¢in hayli dnemlidir.

Alin Taggiyan, who has successes such as first female head of SIYAD (Turkish Film Critics Association)
and head of FIPRESCI, is an inspiration for women who want to become a film critic. She is a significant
character for Turkish Cinema not only for her knowledge about feminist theory, history of cinema and film
theory but also for instructor role of film analysis workshops.

10 Mayis / May 10th

Cigdem Borucu yiritiiculiginde, Film Miizikleri Atolyesi / Film Soundtracks

Cagdas Sanatlar Merkezi / Contemporary Art Center

14.30-16.30

Besteci, piyanist Cigdem Borucu ayni zamanda film gésterimlerine canl muzik ile eslik ediyor. Klasik
piyanonun yani sira elektro-akustik muzik ve kompozisyon egitimi aldi. Tiyatro, yerlestirme ve video
yapimlarina mizik-ses tasarimi ve uygulamalariyla katkida bulunuyor. Film mizikleri atolyesi ile kadinlarla
beraber film muzikleri tasarlayacak.

Composer and pianist Cigdem Borucu accompanies to the movie screenings by her live performances.
She was educated for classic piano, electro-acoustic music and composition. She also contributes music-
audio design and applications to theaters, installations and video productions. In this workshop, she will
compose film music with attendees.

14 Mayis / May 14th

Yiizlesme Atolyesi / Face off Workshop

Cagdas Sanatlar Merkezi / Contemporary Art Center

17.00-18.30

Talat Ulusoy, Asuman Susam yuriticuliginde gerceklesecek atdlye bu yil festival programinda bir
bolime de isim veriyor. Karsi karsiya gelmekten ¢ekindigimiz ne ¢ok sey var. Zihnimizde ve kalbimizde
yer edinmis buttn goélgelerden kurtulmanin zamani...

This workshop will be moderated by Talat Ulusoy and Asuman Susam and it has the same name with one
of the film categories in the festival. There is a lot that we beware to confront. It is time for us to get rid of

A all the shadows that are vested in our minds and hearts...

ETKINLIKLER / ACTIVIES

15 Mayis / May 15th

SineTabip

Anemon Otel

13.30-17.30

Gulden Treske & Berrin Balay & Andreas Treske yuruticuligunde 12 kisi ile gerceklesecek atdlyede, proje
fikrinin istenilen agamasinda proje sahibine destek olunacak. Projenin yaratim, tretim, prodiksiyon, post-
prodiksiyon gibi asamalarinda yasanan tikanmalari ortadan kaldirmak amaciyla gerceklestirilen proje iki
glin slirecek

The workshop that will be moderated by Glilden Treske & Berrin Balay & Andreas Treske will cover 12
attendees and its aim is to support producers in any stages that the producers find it hard process on their
projects such as creativity, production and post-production. The workshop will last for two days.

16 Mayis / May 16th

SineTabip

Anemon Otel

10.00-15.30

Gulden Treske & Berrin Balay & Andreas Treske

ETKINLIKLER / ACTIVITIES
08 Mayis / May 8 th

Acilig Téreni / Opening Ceremoni
Kokteyl/Cocktail: 19.30/7.30 pm

Saat/Time: 20.00 / 8.00 pm

Yer/Venue: Devlet Opera ve Balesi, Opera-Ankara

Jiiri Uyeleri / Jury Members:
Ayse Gundiz Hosgor, Berrin Balay, Emre Yilmaz, Nur Otaran, Sibel Ofluoglu

Toplumsal Cinsiyet Esitligi Sergi Acilisi / Social Gender Equality Exhibition Opening
Cagdas Sanatlar Merkezi / Contemporary Art Center
19.00

Toplumsal Cinsiyet Esitligi Sergisi, Obur Mizah ve Bayan Yani Dergisi isbirligi ile gerceklestiriliyor. Sergiye
35 ulkeden 400 karikaturist, karikaturlerini génderdi. Karikatir ve toplumsal cinsiyet arasindaki iliskilenme
bigimini ortaya konan sergi 9 Mayis’tan itibaren, festival siiresince ziyaret edilebilir.

The exhibition will be organized by collaboration of Obur Mizah Cartoon Magazine andBayan Yani
Magazine. 400 cartoonists from 35 countries sent their works for the exhibition. The exhibition which will
reveals the relation between cartoon and gender mainstreaming can be visited May 9th — 18th.

11 Mayis / May 11th

FORUM: Erkekler Soruyor: Kadinlari Nasil Sevecegiz? / Men Are Asking: How to Love Women?
Ankara Universitesi Hukuk Fakiiltesi / Ankara University Law Faculty

18:00

Her yil yizlerce kadin erkeklerin siddetine maruz kaliyor. Siddetin nedeni olarak da erkeklerin kadinlari
sevmesi gosteriliyor. Bu durumda erkekler soruyor: “Kadinlari nasil sevecegdiz?”. Ankara Universitesi
Hukuk Fakdltesi’'nin destekleri ile gerceklesecek forumun moderatdrleri arasinda oyuncu Mert Firat,
Ankara Universitesi Hukuk Fakultesi Ogretim Uyesi Prof.Dr. Giilriz Uygur yer aliyor.

Every year, hundreds of women are exposed to violence from men. It is told that the reason is mostly
men’s love for them. In that case, men ask: “How to love women?”. This forum that is supported by Ankara
University Law Faculty will be moderated by actor Mert Firat and Professor Giilriz Uygur who is one of the
members of the law school.



ETKINLIKLER / ACTIVIES

12 Mayis / May 12th

FORUM: 18’in Halleri / FORUM: Turning 18

Cagdas Sanatlar Merkezi / Contemporary Art Center

14.00-16.30

Forum, hem bu yil 18. yilinda bir festivalin hem de ilk defa olusturulan festival gen¢ danisma kurulunun
ortaya c¢ikardigi bir temanin forumu. Festival 18 yasinda ve 18-24 yas arasi farkl Universitelerde 6grenci
olan 10 kisiden olusan bir gen¢ danisma kurulu var. Forum hem geng kurulun hem de Toplum Génilluleri
Vakf'nin katihm ve fikriyle gergeklesecek.

This forum was created as an outcome of both 18th year of the festival and the young council of the
festival which is commissioned for the first time this year. The festival, now, has a council includes ten
university student that are between 18 and 24 years old. The young council and Community Volunteers
Foundation (TOG) will attend to the forum.

13 Mayis / May 13th

PANEL: Kadin Bedeni Savas Yeri / PANEL: Battle Ground — Female Body

Cagdas Sanatlar Merkezi / Contemporary Art Center

14.00-16.30

Kadin Bedeni Savas Yeri paneli hem su anin glindemini, hem de dliinyanin hemen her yerinde savasin
ortasinda kalan kadinlari; savasin kadinlar Gzerindeki etkisini, kadinlarin savag ganimeti olmasini

ve hatta ¢ok eski olmayan tarihlerde yasanan savaslarin hemen hepsinde tecaviiziin bir silah olarak
kullanilmasini konu ediniyor. Prof. Dr.Yakin Ertiirk panelin moderatorliguni Ustlenirken konusmacilar
arasinda Finlandiya Savunma Eski Bakani Elisabeth Rehn, Ayse Hur, Nurten Yilmaz bulunuyor. Panel
ayrica, festival gosterim programinda yer alan Savasin Goélgesi’'nde isimli bélimdin bir pargasi olarak da
dustndlebilir.

The theme of this panel is the women who find themselves in between the wars; the effect of wars on
female body, woman’s being capture and moreover the use of rape as a weapon in wars until recently.
Professor Yakin Ertiirk will be the moderator while some of the speakers are former Minister of Defense
of Finland Elisbeth Rehn, Ayse Hiir and Nurten Yilmaz. The panel can be seen as a part of the festival
category called “In the Shadow of War”.

15 Mayis / May 15th

PANEL: Cocuk Gelinler, UNICEF’in destekleriyle / PANEL: Child Brides, with the support of UNICEF
Cagdas Sanatlar Merkezi / Contemporary Art Center

19.00-21.00

UNICEF ile ortaklasa diizenlenecek olan Cocuk Gelinler panelinin farkli disiplinlerden konusmacilari
arasinda Lal Gece filminin yoénetmeni Reis Celik, Halam Geldi filminin yapimcisi Sami Diindar, yine ayni
filmin oyuncularindan Onuryay Evrentan Atasalihi, Uluslararasi Cocuk Merkezi'nden Adem Arkadas
Thibert, UNICEF Turkiye adina Lieke van de Wiel ve Severine Jacomy-Vite yer aliyor. Panelin UN Women
Turkiye’den Zeliha Unaldi yonetecek.

Child Brides, with the support of UNICEF Contemporary Art Center Some of the speakers of the panel
which held in collaboration with UNICEF is the director of “Lal Gece” Reis Celik, the producer of “"Halam
Geldi” Sami Diindar, the performer of the same movie Onuryay Evrentan Atasalihi, Adem Arkadas Thibert
from International Children Center, Lieke van de Wiel ve Severine Jacomy-Vite from UNICEF Turkey.
Moderator will be Zeliha Unaldi from UN Women Turkey.

TIYATRO: Bahar Kuafér / THEATRE: Bahar Coiffeire .

Devlet Tiyatrolari Irfan Sahinbas Sahnesi / State Theater’s Irfan Sahinbas Hall

20.00

Yonetmenligini Stindiiz Hasar’in yaptigi Bahar Kuafér, kadinlarin dayanisma hallerini ortaya koyuyor.
Derya Cumaoglu, Seda Cakmaksoy, Elif Nur Kerkiik, Hilal Kuvvet, Selin Sevdar, Gllsim Soydan, Selen
Sesen’in kadrosunda yer aldidi oyun beyaz atl bir prensin varligindan siiphe ederek, bitiin kadinlarin
hayatinda bir iyilik perisi olabilecegini anlatiyor.

Directed by Siindiiz Hasar, the play gives an account of women'’s solidarity. Derya Cumaoglu, Seda
Cakmaksoy, Elif Nur Kerklik, Hilal Kuvvet, Selin Sevdar, Glilsiim Soydan, Selen Segen act in the play
which covers a story that asserts every woman has a fairy godmother by being suspicious about the

Wy existence of prince charming.

ETKINLIKLER / ACTIVIES

TOG ile Kutu Oyunlari / Box Games with Community Volunteers Foundation
Toplum Gonullileri Vakfi’nin olusturdugu kutu oyunlari bu yil ilk defa festivalde olacak.
Box Games with Community Volunteers Foundation will be on the festival programme.

9-10, 16-17 Mayis / May 9-10, 16-17
Cagdas Sanatlar Merkezi / Contemporary Art Center
12.00-19.00

Kapanig Toéreni / Closing Ceremony
18 Mayis / May 18th
Biiyiilli Fener Sinemasi

GENG CADI ODULU / YOUNG WITCH AWARD

Ucan Supirge Uluslararasi Kadin Filmleri Festivali'nin, gen¢ kadin oyuncular yireklendirmek, onlarin
sinema yolculuklarini destekleyerek bu alandaki tretimlerine dikkat cekmek ve Turkiye Sinemasi’nda
kadinlara yonelik gugli, olumlu kadin rollerinin yazilmasini tegvik etmek amaciyla verdigi “Geng Cadi
Oduli’nuin yedincisi bu sene sahibini bulacak. Son bir yilda gosterime girmis Turkiye filmleri arasinda
yapilacak segcimde kadin oyunculardan biri 6diliin sahibi olacak. Festivalin danisma kurulunun oylariyla
secilecek olan Turkiye Sinemasi’nin ‘Geng Cadisi’ 18 Mayis gecesi yapilacak kapanis téreninde sahibini
bulacak.

Flying Broom International Women'’s Film Festival will give “Young Witch Award” for the seven time this
year, to encourage young actresses, to draw attention to their production in this area by supporting the
Journey and in order to promote writing of strong, positive roles for women in Turkish Cinema. One of the
actressesnwill be selected from the films from Turkey which heve been screened in the last year as the
prize winners, ‘Young Witch’ of Turkish Cinema will be chosen by the vote of the advisory board of the
Festival on the night of May 18 and te awards will be annaunced at the closing ceremony and the winner
will receive the award.

FIPRESCI ODULU / FIPRESCI AWARD

Uluslararasi Sinema Yazarlari Federasyonu, kisa adiyla FIPRESCI 10 yildir bu festivalde 6dul veriyor.
FIPRESCI Jurisi her yil farkli Ulkelerden G¢ sinema yazarindan oluguyor; jiri hafta boyunca festivalin Her Biri
Ayri Renk béliimiinde gésterilen filmleri izleyip degerlendiriyor ve iglerinden birine FIPRESCI Odiilii veriyor.
Sinema cevrelerinde prestij kabul edilen bu 6dilin verildigi tek kadin filmleri festivali olma tagiyan Ugan
Sipurge’de, bu yilin kazanan filmi, kapanis toreninde agiklanacak. Kapanis térenine gelen sinemaseverler
térenin ardindan 6duilli filmi izleyebilecek. FIPRESCI Jirisinde bu yil Anne Brunswic (Fransa), Massimo
Lechi (italya), Evrim Kaya (Tiirkiye) yer aliyor.

International Federation of Film Critics, with the short name FIPRESCI, gives an award during this festival
since 10 years. The jury of FIPRESCI each year consists of three film writers from different countries. The
jury watches the films shown in “Each Has a Different Color” section for a week and chooses one of them
to give the FIPRESCI Award. Flying Broom is the only women'’s film festival that has the FIPRESCI Award
which is recognized as prestige in the cinema circles, this year’s winning film will be announced at the
closing ceremony. The cinema lovers who come to the closing ceremony will have the chance to watch
the award-winning film after the ceremony. FIPRESCI Jury this year consist of Anne Brunswic (France),
Massimo Lechi (italy), Evrim Kaya (Turkey).
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Biz simdi algak sesle konusuyoruz ya
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iste o glin sizi tanrilar bile kurtaramaz.
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“Bir tikla gercek habere ulas™

Kadin imajinm Sinema perdosindokl on eskl v saflam iomsilcicl katharing
hepburn, kadin harekatinin adeda maniteslasu alan lkngl cinain yazan aimans
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FILM DIZziNi / FILM INDEX

10949 KADIN/ 10949 FEMMES /10949 WOMEN ................... 170
AGUSTOS'U BEKLEMEK / WAITING FOR AUGUST / WAITING
FORAUGUST ..ot 62
AMA SEN BIR KOPEKSIN / BUT YOU ARE A DOG / BUT YOU
ARE A DOG ..ot 198
AMERIKAN RUYASI / AMERICAN PROMISE .......cccccoeuee. 216

AM.ERiKA’YIKE$.FEDiYORUM/ILEARNAMERICA..
ANI'DEN TRANSILVANYA'YA/WE ARE FROMANI

ARCHILL / ARCHILL ...cocoiiiiiiiiccicces 272
ARKA ODA / THE BACK ROOM ........ccccoovviiiiiiniccinene 274
ARKADASIMI MERAK EDIYORUM / WORRIED ABOUT MY
FRIEND .o 172
ASKI ARAMAK / LOOKING FOR LOVE ........... 277
ATESLE OYNAMAK / PAIZONTAS ME TI FOTIA/ PLAYING WITH
FIRE oo 174
BPLANI/PLANB-THESISTEROFWISHFULTHINKING/PLANB-DIE
SCHWESTER DER - WUNSCHVORSTELLUNG .................... 278
BAKIMDUZEYIi/PFLEGESTUFE/LEVELOFCARE..................... 244
BALKABAGI / TbIKBA / PUMPKIN ..o 246
BATI SAHRADA iKi KADIN / CAST IN SAND: A TALE OF TWO

WOMEN

BILGE VE OGRENCISI-BIR REJI ASISTANININ GUNLUGU /
BILGE AND HER APPRENTICE-DIARY OF AN ASSISTANT
DIRECTOR  ooooovvveecrseseee
CESARET/DIFRET/OBLIVIO
CESURYUREK/PAWO/BRAVEHEART..
CATLAK PATLAK YUSYUVARLAK / LET’S GET THE RHYTM: THE
LIFE AND TIMES OF MISS MARY MACK ........c......c...... ... 224
CERGEVE / FRAME ..., . 262
COCUKOYUNU/CHILD'SPLAY.......
COMEZ/LARJUNGEN/THEDISCIPLE .. .
COREKVEHELLIM/BREADAND CHEESE ...........cosomeerrvrereeenn. 142
DAKTILO/SCHREIBMASCHINERIE/TYPEMACHINERY......... 281
DENIZ SEVIYESI/ACROSS THE SEA.......ccoooooo........
DERS / UROK / THE LESSON ...cvvveeeeereeeeeeeeersesneeen
DOLL TEYZENIN HAYALETI / IN THE REFRIGERATOR : SPIR-
IT OF A HAUNTED DANCER .....oocooromoreeeeesosseeeeeer e 118
DONUSUM 89/ TRANSITION 89
EDIFICE / EDIFICE
EGE DENIizi YADA OLUM
OF DEATH
EVEEET... KAG KiSiYiZ BUGUN? .
TODAY? oo ereeeenes 226
EYLUL'UN KADIN YUZLERi / THE SEPTEMBER WOMEN - 160
FAKAT MUZEYYEN BU DERIN BIR TUTKU / BUT MUZEYYEN
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