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CANKAYA BELEDIYESI

Ugan Sdpdrge,

2. Kadin Filmleri Festivali'nin
gerceklestirimesinde destek saglayan
CANKAYA BELEDIYESI'ne tesekktir eder.
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Avrupa Komisyonu, Ugan Stipirge tarafindan gergeklestirilen Ikinci
Uluslararasl Kadin Filmleri Festivali'ne katkida bulunmus olmaktan
¢ok buyuk mutluluk duymaktadir.

Kadinlar ve kadin kuruluslari arasinda bir iliski agimnin kurulmasi
Turkiye'nin gelismesi ve Avrupa igindeki Tarkiye agisindan son
derece dnemlidir. Festivalde gosterilecek olan filmler bir cogumuzun
Avrupa'da ve dunyanin diger yerlerinde yasayan kadinlarin
gercekleriyle yakinlagmasina yardimci olacaktir.

Bu énemli girisimleri icin Ugan Stpurgeyi kutluyor, Festival'in bagarili
olmasini diliyorum.

Karen FOGG
Blyukelci
Avrupa Komisyonu Turkiye Temsilciligi

The European Commission is extremely pleased to be associated
with the Second International Women's Film Festival organised by
the Flying Broom.

Networking amongs women and women's organisations is very
important for Turkey's development and for Turkey in Europe. The
films to be shown at the Festival will surely help many of us to come
closer to the realities bon women's life in Europe and elsewhere.

| congratulate the Flying Broom for this initiative and wish all success
for the Second International Women's Film Festival.

Karen FOGG
Ambassador
Representation of the European Commission in Turkey
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Turkiye'de herkes
onu okuyor'

Her giin biyuk bir ilgi ~ Sabah'in, toplumu ¢ok

ve glivenle izlenen yakindan ilgilendiren,
Sabah, tzellikle | pohtlk sosyal,
cevresini ekonomik ve
etkileyen, uluslararasi
yenilikleri konulara;
takip eden daima 1srarlt
ve toplumda ve yansiz bir
kamuoyu yaklasimla
lideri olarak aciklik getir-
tanimlanan digini herkes
kisiler biliyor ve onu

tarafindan en okuyor.

cok okunan gazetedir.

"Tiirkiye'nin en iyi gazetesi..."
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UCAN SUPURGE YONETIM KURULU / THE
ADMINISTRATIVE BOARD OF THE FLYING BROOM
Yildiz ECEVIT, Filiz KARDAM, Halime GUNER,

Hanife ALIEFENDIOGLU, Giilten IRGIN

Manuella KALTENEGGER-GORGU

FESTIVAL YURUTME KURULU / EXECUTIVE BOARD
Halime GUNER, Berrin BALAY, Cigdem ESIN,
Gulten IRGIN

FESTIVAL DANISMA KURULU/CONSULTANT BOARD
Oguz ONARAN, Filiz KARDAM, Nilgtin ABISEL,

Eser KOKER, Kurtulug KAYALI, Annie PERTAN,

Inci DEMIRKOL, Gtilden TRESKE, Sevna AKPINAR,
Nurten KARA, Mehmet ACIKTAN

KOORDINASYON / COORDINATION
Berrin BALAY

BASIN VE HALKLA ILISKILER / PRESS AND PUBLIC
RELATIONS
Ugan Stptrge Ekibi

FESTIVAL EKIBI / FESTIVAL STAFF

Ebru TEMIZ, Burcu SUMER,
Bir stire i¢in Heves BERKSU, Mine SUNGUN *

MALI ISLER / FINANCE
Glilten IRGIN

BELGESEL FiLM/DOCUMENTARY STAFF
Pembe BEHCETOGULLARI

Eser KOKER

Nilgtin ABISEL

Levent Ozayan (Ydnetmen)

KONUK AGIRLAMA / HOSPITALITY
Aydan Akas

FESTIVAL JENERIGI
Bekir GURGEN

ELEKTRONIK ALTYAZI / SUBTITLING
Ankara Sinema Dernegdi

HEYKEL TASARIMI
Fahri Kaplan

ACILIS GECESI ORGANIZASYONU VE TASARIMI /
OPENING CEREMONY
Hakan DUNDAR

GRAFIK TASARIM / GRAPHIC DESIGN
RETA REKLAMCILIK TANITIM LTD. STI.

SENARYO YARISMASI / SCENARIO COMPETITION
ON JURI

Eser KOKER, Gulden TRESKE, Manuella GORGU,
Inci DEMIRKOL, Fatma KUCUKKURT

“Kadin” Filmleri Festivali fikrinin dogmasina katkisi
olan tiim kadinlari sevgiyle aniyoruz.
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JURI
Kezban GULERYUZ, Tulin ERASLAN,
Thomas BALKENHOL, Kaya OZAKGUN, Filiz KARDAM,
Sevna AKPINAR, Zuhal CETIN

* “SON DIVA TURKAN SORAY”

Dr. Fetay SOYKAN

* “TURKAN SORAY’A BIR HIKAYE DAHA”
Dog. Dr. Eser KOKER

* “TURK CUMHURIYETLERINDE SINEMA”
Prof Dr. Tevfik ISMAILOV

FESTIVAL DOSTLARI/Friends of Festival
Ankara Film Festivali

Istanbul Film Festivali

Avrupa Gezici Film Festivali

[srail Elgiligi

Kanada Elgiligi

Avusturya Bagkonsoloslugu Kiltdr Ofisi
Belgika El¢iligi

Ldbnan Buytkelgiligi

Fono Film

Pinema Film

Women Make Movies

Ofice one Superstore

Dogucan Reklam

H. Htseyin AKBULUT, Devlet Opera Balesi Gen. Mud.
Lemi BILGIN, Devlet Tiyatrolari Genel Mddtirdi
Nihan ONAL, Sabah Gazetesi

Nur OTARAN, TED Koleji Genel Mdiddrt
Basak EMRE

Ftisun OKUTAN

Sinem ARMAGAN

Suayip KANAT

Eylem KAFTAN

Simin SENCER

Aysel ISCI

Sema KILICER

Feray SALMAN

Sibel KURBAN

Irfan UNAL, Kent Sinema

" Agah OZGUC

Necip SARICIOGLU, Yeni Lale Stiidyolari
Usttin Bilgin RENIART

Baris TARIMCIOGLU

Necmettin VARL/

.Fatma YUKSEL, Yenimahalle Belediyesi

Burhan ARSLAN, Yenimahalle Belediyesi
lzzet OZ

Yildiz TEMURTURKAN

Abdurrahman KESKIN, Umut Film

My Web

M. Erkut ERDING

UCAN HABER EKIBI

Cristina DUNDAR

Ellen BENJAMIN

Ebru Aylin BUYUKTANIR

Deborah SEMEL

Senay ESER, KSSGM

Ahmet KIRLIKOVA, Ktiltir Bakani Ozel Kalem Mdiddirti
Belma OZTUNALI

Handan IPEKCI
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Ankara, yeni binyila girerken , bir bagkent olmanin getirdigi
duyarlilikla, her gegen yil kendini zenginlestiren, yenileyen
Kltdr ve sanat etkinlikleriyle, sosyal yasamin kesintisiz
bir Gretimine ve cogaltmina tanik olmaktadir. Festivaller
ise baylesi bir iletisim ve etkilesim ortaminin tagyicisi ve
yaraticist rolunt Ustlenmektedir.

llki gegen yil diizenlenen Ugan Stpurge Kadin Filmleri
Festivali'nin sosyal ve kultirel yasamimiza getirdigi
zenginlik gozardi edilemeyecek degerdedir. Bu tur
olusumlarin desteklenmesi ve surekliliginin saglanmasi
biz yetiskinler igin oldugu kadar, gelecek nesiller agisindan
da buytk énem tagimaktadir. Demokratik bir toplumun,
hayata mudahale edebilme yetisinin bilincinde olan,
uretmek ve paylasmak igin biraraya gelebilen bireylere
ihtiyaci vardir. Ugan Suplirge bu yil ikincisini
gerceklestirdigi bu etkinlikle, kendi gucunin ve
yaraticiiginin ayirdinda olan kadinlara yarasir bir olusum
ve paylagimin Uretilmesinde bir kez daha 6ncu olmustur.

Kultir Bakanhigi olarak, Ugan Stptrge 2. Kadin Filmleri
Festivali'ne gecen yil oldugu gibi bu yil da destek olmaktan
mutluluk duydugumuzu belirtiyor, kadin sorunlarina duyarl
olan tiim bireylerin bu festivalde yer almalarini arzu ettigimi
dile getirmek istiyorum. Bu satirlardan, festivalde emegi
gecen herkese tesekkurlerimi iletmek ve tim sinema
severlere kiltir ve sanatla igice, glizel bir festival haftasi
dilemek istiyorum.

M. Istemihan TALAY
Kultur Bakani
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At the edge of the new millennium, Ankara, in its sensitive
role of being the capital, bears witness to an ever
increasing and enriching set of social and cultural
activities. Festivals have a creative role in such
communicative and mutually influential spheres.

The enrichment that The Flying Broom Women's Film
Festival - first held last year - brings to our social and
cultural life can not be denied. To support such events
and provide for their continuity is not only important for
us as adults, but at the same time for following
generations. A democratic society needs individuals
who can come together to produce and share by being
aware of their capacity to have an affect on life. The
Flying Broom plays a leading role with the realisation
of the second festival in 1999, sharing the power and
creativity that women possess.

The Turkish Ministry of Culture is pleased to support
The Second Flying Broom Women's Film Festival once
again this year. | would like to express my wish that
people who are sensitive to women's issues attend this
festival. | also would like to thank everybody who work
for the success of this festival and wish an enriching
and thought-provoking festival week to all cinema-
goers.

M. Istemihan TALAY
Minister of Culture




Filmlerle Filmlerde Uguyoruz...

Ucan Supurge olarak 1996 yilinin sonunda belirledigimiz,
birlikte gliclenme, sesimizi birbirimize iletme, yanyana
durabilmek igin birbirimizi anlama, dinleme, soru sorma,
birlikte dlistinme ve 6grenme amaciyla gerceklestirdigimiz
etkinlikleri yeni adimlar atarak strdurtyoruz. Kurulug
amacimizda ana hedefimiz kadinlar arasinda iletisim ve
isbirliginin gelistiriimesiydi. Bu amaca uygun olarak,
"Birbirimizden haberdar olalim" diye c¢ikarttigimiz
bultenimiz Ugan Haber bir yasini doldurdu. Toplantilar
duzenlerken, TV ve radyo programlari, séylesiler, sergiler
hazirlarken hep kadinlardan 6grenmeye, paylasiimamis
deneyimleri aktarmaya, kadinlari, -farkl ortamlarda
bulusturmaya calistik. "Uzmanlik sinir" diye karsimiza
cikan engelleri de galiba astik; Kendi habercilerimiz,
oyku anlaticilarimiz yetismeye basladi aramizda...

Bu glne dek sesle, yaziyla, fotografla karsi karglya
durarak kurdugumuz bulugma ortamlarimiza, gegtigimiz
yil 1.Kadin Filmleri Festivali de eklendi. Bu yil, yine beyaz
perdenin araciligiyla bulusmak, yine film seyretmek ve
anlatilan kadin dykulerini dinlemek igin birlikte olacagiz.
Biz Ucan Supurgeliler bu yilki festivalin yogun hazirliklarin,
biraz daha telas, endise ve heyecan icerisinde gegirdik.
O nedenle, "Seneye yine bulusalim" demeden 6nce,
festivalin hig kuskusuz en keyifli anlari olacak birlikteligimizi
yasamak i¢in sabirsizlaniyoruz.

Farkli mekanlarda farkli dillerde kurulmus kadin éykuleri
araciligiyla birbirimize baglanmamiz bu yil da devam
edecek; Ustelik bu yil filmleri yaratanlarla da tanisma
olanagi bulacagiz. Libnan'dan, Aimanya'dan, Israil'den,
Kanada'dan, Ingiltere'den ve Azerbeycan'dan gelen
kadin ydnetmenler, bir filmin mutfaginin éyktsunu ve bu
dykuye tanikliklarini bize anlatacaklar. Uzaklardan gelen,
90 filmde kadmligin gesitli yUzlerini seyredecegiz.

Bu vyil, sinemaya verdigi emekle, oyunlariyla,
yonetmenligiyle ve tabii "bizim hikayemizi" anlatmasiyla
yildizlasan Turkan Soray'l adirlayacagiz. Filmlerinde
"Asya'nin, "Sabiha'nin, "Mine"nin, "Eser"in, "Sultan"in
tanidik hikayelerinde oyunculugunu kuran Turkan Soray'l
daha yakindan tanima firsati bulacak, yilani bile
sldtrtmeyen ve verdigi sinema s6ztnden dénmeyen
yonetmen Turkan Soray'a sorular soracagiz, onun kendi
sinemasina iliskin yargilarini tartisacagiz.

Bu vil, festival etkinlikleri igerisinde kadinlarin katildigi
kisa film ve belgesel senaryo yarismasi da yer aldu.
Yarisma bizi, bildik bazi ¢ykuleri, yasanmisliklari yeniden
kurgulayan, adini ilk kez duydugumuz genc¢ kadinlarla
bulusturdu. 100 den fazla eserin katildigi bu yarismanin,
kadinlari senaryo yazmaya tesvik etmesini, sinema
alaninda kadinlari gug¢lendirmesini umuyoruz.
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Henuz dykust senaryolastirimamis olan, hentz filmini
seyredemedigimiz, ama kendimize ¢ok yakin
buldugumuz, hi¢ aklimizdan gikaramadigimiz Kosovali
kadinlara da bir cagrida bulunmak istedik. Onlarla birlikte
bir film izleme sansimiz yok; ama yurtlarindan edilen,
gbge zorlanan, evini-barkini, sevdiklerini kaybeden
Kosovall kadinlarin yagamlarini yeniden kurma direncleri
karsisinda duyumsadiklarimizi kendilerine iletebilmek
icin bir filmi de onlar i¢in seyredecegiz...

Gegen yil, birlikte film seyredebilecegimiz mekanlarin
cogalmasini istemistik. Bu yil Bahgelievler'de,
Yenimahalle'de, Cagdas Sanatlar Merkezi'nde birlikte
olacagiz. Ankara'nin her yerinde filmlerimizi birlikte
seyredebilme, baska mekanlara da u¢ma g¢abasini
gelecek yillarda da strdirecegiz.

Bizim festivalimiz adi gibi olsun, senlikli olsun, kadinlarin
dus gucunun renkliligini ve mucizelere inanmigligini
icinde barindirsin istemistik. Senligin sézlne sbz
katabilmek icin soylesiler yapacagiz., "Onlar Stari
Tartisiyor" panelinde erkekler kendi bakislarindaki ve
deneyimlerindeki star kavramini tartisacaklar . Turk
Sinemasi'nda goz ardi edilen kadinlarin birbirleriyle
iligkilerinin dykusunu "Biz Bize" de konusurken, kadinlar
arasi iletisimin farkli boyutlarini tartisacagiz. Setteki kadin
emeginin farklilagmis alanlarda gorundrldligind arttirmak
icin islerini sinemada uzmanlastirmis kadinlarin sézlerine
basvuracagiz, onlarin "Biz Bir Film Yaptik" ¢ykulerini
dinleyecegiz.

Bu bizim ikinci festivalimiz. "Biz artik festival dizenlemekte
ustayiz." diyebilir miyiz? Buna saniriz festival seyircisi
karar verecek; ama biz daha 6grenecek ¢ok seyimiz
oldugunu, pek ¢ok eksigimiz bulundugunu biliyoruz.
Bunlarin belki de en énemlisi birbirimizin deneyimlerini,
yeteneklerini, olanaklarini birlestirememek, bir araya
gelememek...

Ucgan Supurge Festival dizenlemekte hentz giraklik
dénemini yasiyor. Elbette bu yilki festival de 6greniyor
olmamizin verdigi heyecandan kaynaklanan
aksakliklardan payini alacak. Ugan Supurge'nin baglattigi
bu etkinligin, onu izleyen, ona katkida bulunan tim
kadinlarin katilimiyla benimsenmesini, yine tim kadinlarla
daha da gticlenmis olarak gelecek yillara taginmasini
istiyoruz.

iyi seyirler, neseniz bol ve hiznintz az olsun...




Flying with Films in Films

As The Flying Broom we decided at the end of 1996 to
get stronger together, to be aware of each other, to
understand, to listen, to ask and think together, to stand
by and to increase our learning activities through on
taking new directions. The aim of our organisation is to
develop communication and cooperation between
women. In connection with this aim, our bulletin with the
slogan 'Let's be aware of each other"is now 1 year old.
While organising meetings and preparing TV and radio
programs, discussions, and exhibitions, what we tried
to do is to learn something from women - to transfer the
experiences which are generally not told, and to gather
women in different locations. In addition to this, we
believe we reached levels of expertise beyond what
others believed we were capable of, and our own
announcers and storytellers have begun to attain maturity.

Last year the 1st Women's Film Festival was added to
our meeting places in which we found by voice, by
writing and by photograph, and meeting face to face,
we see that we can get stronger when we meet at the
cinema. This year, we will come together again via the
silver screen, watching films and listening to women's
stories. We, The Flying Broom staff members, have been
more anxious, agitated and excited while preparing for
this year's festival. That's why, before saying, "Let's meet
next year again', we are determined to enjoy our
cooperation, which we are sure will be the best part of
our festival.

Through women's stories of different places and
languages, our cooperation will continue, moreover we
will have the possibility of meeting the directors of the
films. Woman directors from the Lebanon, Germany,
Israel, Canada, England, Azerbaijan will talk over their
behind-the-scenes stories and their testimonies. Among
90 feature and short films coming from distant places,
we will view various faces of being a woman.

In the 2nd The Flying Broom Women's Film festival, our
most common shared feelings with the constructor of
stories will participate along with voices and visions from
the distance. This year, Turkan Soray, who became a
star in the field of cinema because of her effort, films,
and directing and telling our story, will participate with
other voices and pictures coming from distant places,
as our guest. We will have the chance to become closely
acquainted with Tirkan Soray, who became famous
telling the stories of Asya, Sabiha, Mine, Eser, and Sultan,
whom we know very well. We will ask her questions.
She is the kind of person who does not have the snakes
killed, always keeps her word and discusses her
statements on her own films.

This year, a short film and documentary screenplay
competition which women attended took place among
the festival activities. The competition will help us meet
young women who have edited well known stories and
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experiences and women we shall hear from for the first
time.

Also, we wanted to make a call to the women of Kosova
whose stories have not yet been scripted and which we
have yet not watched, but felt so close to. We will always
keep them in our hearts. We do not have a chance to
watch any films with them, however, we will watch a film
to support them in order to transfer what we feel for their
strength. The women of Kosova who lost their houses
and lovers, were sent out of their country and forced to
immigrate...

Last year we wanted the number of festival venues o
increase. This year, we will be together at Bahgeli,
Yenimahalle, Cagdas Sanatlar Merkezi. We will continue
trying to watch our films everywhere in Ankara and to
fly to other places.

Let our festival be gay and enjoyable and keep the
colourfulness of women's imaginations and their belief
in magic. We want to return to the streets and footpaths
this year. We will organise a festival there. To add to the
festival we will have discussions. In the panel called
"They Discuss the Star', men will discuss the star concept
from their point of view and experience. While we are
speaking of the story of women who were not taken into
consideration in Turkish Cinema and their relations with
each other at "Tete a Tete", we will discuss the possibility
of relationships between women. In order to increase
the visibility of women's work on film sets, we will ask
for the words of women who became experts at their
work in the field of cinema and listen to their story in "We
Made a Film".

This is our second festival. Is it possible for us to say,
"now we are experts in organising festivals?" No such
chance! We are aware of the fact that there is a lot to
learn and we have a lot of failings. Probably the most
important one is being unable to collect our experiences,
capabilities and possibilities sufficiently and not coming
together adequately.

The Flying Broom has already experienced its
apprenticeship in organizing a festival. This year's festival
will certainly take its share from the failings caused by
the excitement of learning. We wish that this activity
initiated by The Flying Broom shall be embrassed by all
the women who take part in it, both as viewers and
contributors and be carried forward to the coming years
in a much powerful form by all women.

Happy watching! May your joys be great and your
disappointments few...
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SON DIVA TURKAN SORAY

1970 ve 80'lerde Hollywood sinemasinda U¢ basat egilim vard::
Feminizm, siyah radikalizm ve ¢grenci olaylari. Yani kadin
hareketi siyah (halk) ve genglik hareketi. Bu egemen sinemanin,
guncelin pesinde oldugunu gosteriyordu. O yillarda Turkiye'deki
toplumsal olaylarin igerigini devrimci 6grenci ve is¢i hareketleri,
terr, siyasal bunalimlar, askeri ve siki ydnetim doldurmaktaydi.
Bilingli bir kadin hareketinden stz etmek ise henlz olanakli
degildi.

1970-75 arasinda yasanan siyasal hareketlilik, is¢i ve 6grenci
olaylari, yasaklar ve idamlar, Turkiye'de politik bir sinema
doguramadi ama poptler sinemanin yani sira sosyal icerikli,
goc ve kirsal kesim filmlerinin, sanslre ragmen artmasina neden
oldular. Yilmaz Guney'in "Umut’, "Acr”, "Agit', "Baba","Umutsuzlar;
Atif Yilmaz'in "Cemo", "Utang"; Bilge Olgag'in "Ling", "Yaban Ali";
Latfi O.Akad'in "Gelin", "Dugun" ve "Diyet" filmleri bu tirden ses
getiren yapimlardir.

Ote yandan Yesilcam cephesinde starlar en parlak dénemlerini
yasiyorlardi. Il.Dénem kadin starlar Fatma Girik, Tdrkan Soray,
Hulya Kogyigit ve Filiz Akin olusturduklar tipolojilerle,
htkUumranliklarini strdrdyorlardi. Halkin buydk cogunlugunun
tek eglencesi sinema idi. Starlarin oynamadigi filmler is yapmadigi
icin, star sistemi hem yapimcilarin hem halkin ytzini
guldurdyordu.

MERHABA YESILGAM

Starlar arasinda, ileride Turk kadininin geleneksel prototipini
gizecek olan Turkan Soray, 1960 yilinda "Koyde Bir Kiz Sevdim"
filmiyle sinemaya basladi. HenUz rdstind ispat etmemis bir
kizdi. On kadar film oynadiktan sonra basrol oyuncusu oldu.
1961'de Vedat Turkali'nin senaryosundan Ertem Goéreg'in cektigi
'Otobus Yolculari'nda, ertesi yil Metin Erksan'in filmi "Aci Hayat"
ta Ayhan Isik'la basrol oynadi. Artik sinema onun i¢in oyun
olmaktan ¢ikip ciddi bir is ve bir okul olmaya baslayacaktl. Yilda
12-13 film ¢ektigi bu donemde, dram, komedi, muzikal, her turu
deneyen Soray "O yillarda setten sete kogmaktan senaryo
okuyacak zamanlari olmadigini* séyler. Aslinda yapimcilarin da
oyuncularin da bdyle bir talebi yoktur. Herkes cebini doldurmaya
bakmaktadir. Belki de o zaman elde edilen tath karlar sinemaya
geri donseydi ve kurumsal yatirimlara doénusseydi, bugin
Yesilcam, Beyoglu'nda bir sokak olarak kalmayacakti.

Yildizi hizla ylkselen sanat¢i 1967'de Soray Kanunlari'yla
Yesilgam'a bagkaldirdi. En fazla arandigi bir dénemde ve erkek
tekelindeki bu sektérde, kati prensipler koyarak kendini kabul
ettirdi ve starligini perginledi. Bu kanunlar bir bakima Yesilcam
erkine sinir ve uzaklik koyma, disiplin ve red hakki gibi yan
anlamlar da igeriyordu. "O kanunlarin o yillarin sartlarinda
gecerli oldugunu , bugln ise bir hata oldugunu, gegen zaman
icinde cok seyin degistigini" sdyleyen Soray 70'lerde hizlanan
degisimi sezmekte gecikmedi. 1968'de kazandigi ikinci Altin
Portakal ,"En lyi Kadin Oyuncu" 8duli onun aydinlanma ivmesini
harekete gecirdi; artik strekli kendini agsmayi, zenginlesip,
derinlesmeyi hedefliyordu.

Turk sinemasinin bu evresi basta da belirttigimiz gibi, sorunsal
sinema egiliminin boy verdigi, kirsal ve feodal yapiya iliskin
filmlerin cogaldig, sinemacilarin daha cesur, bilingli olarak yeni
atiimlar i¢ine girdigi bir stregti. Degisim rlizgarlar Soray'i da
etkiledi. Sinema adina yapacag! her is onun igin kutsaldi.

DONUS T.S.- MADE IN T.S.

'Donusg" Turk sinemasi patentli ik Turkan Soray filmi, sinema ile
ic ice gegmis bir yasamin ilk yénetmenlik Grdnd oldu. 1972'de
beklenmedik bir sekilde kamera arkasina gegen Soray, kendi
senaryosundan ¢ektigi '‘Donus" ile basarh bir ¢alisma yapt.
Erkekler tarafindan yonetilmeye alismis bir starin, abartili makyaj
ve pariltili kostimlerden siyrilip bir erkek isine kalkigsmasi
yadirgansa da, bu igin Ustesinden gelmesi onun o zamana dek
farkedilmemis baska yetenekleri oldugunu da ortaya koydu. Bu
basari ve cosku Soray'in 73'de "Azap", 76'da "Bodrum Hakimi"
filmlerine imza atmasiyla strdd. Sanat¢i sinema arkasinda
kesfettigi bu derinlikten sonra filmleri daha farkli bir gézle
degerlendiriyordu. Bu donemde basari grafigini yukselten bir
diger film de "Selvi Boylum Al Yazmalm" oldu. Cengiz
Aytmatov'un eserinden Atif Yilmaz'in gektigi bu uyarlama, yurt
icinde ve diginda olumlu yankilar yapti. "Fair Lady" uyarlamasiydi
ve donemin en cok is yapan filmi oldu. Dorsay, halkin sevgilisi
Soray icin su sentezde bulunur; "Capkin ama Bakire!..." Fimde
Soray'in canlandirdidi Kisilik, tim 60'li yillarda, giderek her
zaman icin bir Tdrkan Soray efsanesinin kimi ipuglarini gok canli
bicimde verir. Soray filmde kizoglankiz olsa da son derece
kiskirtict bir halk kizini oynar...Cevresindeki tim erkekleri bagtan
cikaran, son derece isveli, kigkirtici ama kiz oglan kiz. Iste
yalnizca Surtuk'dn degil, 1960'lar hatta 70'ler boyunca Turk
sinemasinin temel olgularindan ve c¢eliskilerinden biri... Hem
bir yosma, hem erdemli hem masum olmak. Bdylece aslinda
iki farkli kadin kimligini tek bir bedende toplamak...Iste Strtik
vesilesiyle TUrkan Soray'in bir diger 6nemli ve temel 6zelligine
deginmis ve bu olgunun altini ¢izmis olduk. (1)

Soray'in oyunculuk egitimi yoktu; ama yetenegdi ve duyarliig
sayesinde kendini egitti, bugtnlere tagidi. Kaldi ki o yillarda,
Yesilcam'da sablon tipler, klise bir oyunculuk vardi. Béyle bir
altyapiya sahip bir sinemanin da insanin psikolojik yapisi ve i¢
dunyasiyla iletisim kurmasi kugkusuz beklenemezdi. Oyuncu,
kimligini tagidigi kisilikle 6zdeslesmek, onu denetlemek ve ona
zarar vermemek sorumlulugunu tasir. Bu ise kendi kisiligini yok
ederek, dramadaki kisiligin kalibina girmesini gerektirir. Bu
nedenle oyuncu psikolojik ve psikanalitik kavramlarla i¢ ice
yasamaktadir, bu ise Turk sinemasinda neredeyse imkansizdir.
Cunkt pekgok oyuncu, senarist ve ydnetmen insan
psikolojisinden ve psikanalizden habersizdir. (2)

Gergekten de o dénemde Yesilcam'da film yénetmek ve oyuncu
olmak igin psikoloji bilmeye gerek yoktu. Halki guldtrmek ya
da aglatmak -katharsis- sinema yapmakla neredeyse es
anlamliydi.

Ve Dorsay, Soray'la kamera arasinda bir su¢ ortakligi oldugunu
soyle kanitlar: "O aclyl yakaliyordum...Zamanla bu bende sartli
refleks oldu. Agla! Dediler mi agliyordum. Ama ancak kamera
sesini duyduktan sonra. Duygu zenginligimi, icimdeki o hazineyi
sanki kamera sesi agiga cikartiyordu, bir anda igim dolup tasiyor,
gozlerimden yaslar figkiryordu."(3) Soray'in kamera karsisindaki
ve setteki bu konsantrasyonu herkesi sasirtir. Bu trans hali igin
Secil Buker soyle der; "Urkek, gekingen bir kadin ama kameralar
kargisinda devlesen bir yildiz." (4)

DIPNOTLAR VE KAYNAKGA:

(1) Atilla Dorsay. Simbdil Sokagin Tutsak Kadini, Istanbul, Remzi
Kitabevi, 1998, 5.Basim, s.58

(2) Oguz Adanir. Sinemada Anlam ve Anlatim, Ankara, Kitle Yayincilik,
1994, 5.158

(3) A.Dorsay, a.g.k. s.52

(4) Secil Buker & Canan Uluyagc!. Yesilgam'da Bir Sultan, Istanbul,
AFA Sinema, 1993




TURKAN SORAY'A BiR HIKAYE DAHA

Otuz yil asan bir stredir onu izliyorum; izlenenin tortusunu ya
da geride birakilanlari anlatmak igin kurulan bir hikaye, elbette
izleyenden ¢ok izlenene aittir:

Uzun zaman bir yerde beklemenin ve umut etmenin karsiligi
Turkan Soray... Sinemada calisarak bekleyen, emek vererek
direnen bir kadinin bugtinin karmasasi iginde portresini
cikartmak ¢ok zor olsa da o portrenin en kalin ve belirleyici
cizgisinin Soray'in, sinemaya oyuncu ve yonetmen olarak verdigi
emek oldugunu sdyleyebiliriz. Bu kalin gizgi onun oyuncu ve
ydnetmen olarak durusunu vurgulamaktadir. Cunkd, buglnun
dunyasinda hi¢ beklenilmiyor, bir yerde durulmuyor, umud
edilmiyor, "yeni" aranmiyor; yeni, Uslupsuz bir bigimde yasaniyor.
Yeninin tazeliginden besleniyor insan yetenegi. Tazelememek
icin eskiyi, gecmisini ya da 6regeldigi tutumunu, yetenegini
yeninin hizindan ve cevvaliyetinden devsiriyor insan. Modern
zamanlann anlaticilar, bu gecmisini gémen, yeninin hamiigindaki
tazelikten hayat bulan insan tipini, gesitli vehgeleriyle
coztmlerken, modern insanin kayitsiziga bulagmis caresizligine
bir dil inga etmeye calisiyorlar.

Oysa Turkan Soray'in hikayesi bugtintin diinyasiyla o kadar da
uyusmuyor. O, sinemada kalan, -gésteri dinyasinin binbir
parcasidir deyip sahnelerde boy goéstermeyen, bu da sonugta
oyunculuk deyip TV igin aktlel programlar yapmayan, kendini
sinemada duayen konumuna gikartip elestiri yazilari yazmayan,
sinema okullarinda streki ders anlatmayan...- oyuncu olarak
kalan, oynayan ve oynamayi dustinen bir kadin. Bir yerde
kalmanin tiim gerilimleriyle bag ederken, izleyicisine, "Buradayim,
yaptigim bu isi seviyorum" diyen bir oyuncu. Bu isi ya da
herhangi bir isi sevmenin ya da insanin bulundugu yerde gelenek
olusturmanin imkansizlagtigi tarihsel bir anda " Vazgecilmez
olcitide tek bir sey de sevilebilir' demenin tanikligi Tdrkan Soray'in
hikayesi... Binbir rolun kisisel olarak tstlenildigi, kisisel yagamin
bir parcaya bolindigu bir dinyada, binbir pargay! bir meslek
dolayimiyla baskalastirip ve batunlestirip, kendini
bolinmusluklerden mimkin oldugu 6lgtide uzak tutmayi
basarabilmis bir kadinin hikayesi. Onun igin Turkan Soray
filmlerinde baska kadinlarin hikayeleri bu denli inandirici. Tlrkan
Soray kendi kisisel yagsaminda tutunabilmek icin, filmlerde binbir
kadinin éykustnt anlatiyor. Oysa buginin yasaminda kadinlar
ve erkekler kisisel yasamlanni binbir role burtinerek strdrayorlar;
Kliseleri, ogretilmis olanlar ezberleyerek kendilerini parcaliyorlar
ve yaptiklari isler de bu pargalanmigliklara yenisini katiyor. Ama
Turkan Soray, yasamin sahteligini ve cokylzIUlugind perdesinde
oynuyor, oynamakta israr ediyor, sahte olani ve paramparca
olusu oynamakta diretiyor. Bu direng, bu bagka kadinlari
oynamakla kazanilan tecribe, bu oyun zarafeti, bu
profesyonellikteki bélinmemis isyan, bu sinemada ve filmlerde
kalmanin yarattigi mesafe onu Tirkan Soray yaparken bir taraftan
da ve artik neredeyse 6zlemle anilan ve yagsamlarda yerinden
edilmis butunlik duygusunu ve vefayl canlandiriyor. Adini
koymasak da Tiirkan Soray't gérdugumuizde, bir yere ait olmanin,
diinyaya oradan bakmanin, buttinltigun, vefanin oyunculugunu
goriyor ve ona eslik eden bu duyguya, siyah derin bakislara
hep gereksinim duyacagimizi biliyor, umarsizca onu hayata
cagiryoruz. Turkan Soray'in yeni film projeleri ile ugrastigini
okudugumuzda ve duydugumuzda ondan bize vefa, buttnluk,
bir yere aitlik duygusu gegmesini istiyoruz. Onun igin, bu rotasini
ve sirazesini yitirmis toplulukta yasayan bizler, Turkan Soray'l
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karsimiza sevgi vaadeden kiz olarak giktigi zamandakinden
belki daha gok seviyoruz.

Sevgi masallarinin hala Ferhat ile Mecnunlar aracihglyla
kuruldugu ama masallarin degil hikayelerin istendigi tarihsel
anda, Turkan Soray sinemaya geldi. Turkiye'de kadinlarin
gegmisin mistik dykuleriyle kendileri arasina konan mesafenin
farkina vardiklar, evlerin degistigi, cocuk bakiminin degistigi,
kentlerin degistigi, siyasi iktidarin degistigi zamanlarda o,
sinemada oynamaya basladi. Uyuyan guzellerin yuzyillik uykular
sona ererken o, ilk filmlerini gevirdi: Ask kliselerinin émrd
tukenmisti, o bir stire gérintisunin tazeligini kliselere katarak
ilerledi. Seven, asik olan bu kadinlarin karakteri yoktu, ama
goruntrlugi vardi. Soray, cazibenin, gekiciligin, kadin cinselliginin
tutuk ama tutkulu ifadelerinin binbir drnegini oynadi. Bir yandan
kadinlar * Turkan Soray kirpigi'nin yiinden ya da tigdan binlerce
ornegini cikartirken, 6te yandan bakiglarin, g6z stizmenin
degisen mekanlarda, degisen kisilerle nasil olabildigini de
anlamaya calisiyorlar, degisen iliskilere degistirilemeyen askin
etiketini yapistiriyorlardi. Turkan Soray'in 'kukla kadinlari’
kuklaliklariyla erkekleri tavliyor, aci gektiriyor, affediyor, aglhyor,
yeni bastan ytrimeyi ve konusmayi 6greniyorlardi. Bu arada
kukla kadinlar kucakliyor, giltyor, dans ediyor, fabrikada ya
da evde calisiyor, sarki séyliyorlardi. Bu giindelik yagsamsal
etkinliklerin gérundr kiinmast ya da izlenmesine vesile olan
Turkan Soray kadinlar, 6zellikle ytiz ifadelerindeki oyunlaryla,
dudak bukmeleriyle, saglaryla oynamalariyla, yazmalarinin ve
elbiselerinin renginin degisimi ile sevginin bigimini
renklendiriyorlardi. Aska bir beden kattigi igin sevdik Tdrkan
Soray'l. Dilsizlerin, yoksullarin, kenarda yasayanlarin Olesiye
asik olduklarina inandiriciigl saglayan, az gérinen ve sanki
gozlerinde ve dudaklarindaymis gibi duran, bedeninin varligiydi.
Ortill ve teshir edilmeden, sanki kendindeymis gibi duran bir
byl kadin bedeni. 1980 sonrasi filmlerde bu beden daha
cok isiklandirildi, cilalandl, cinsel hazla bezendi. Turkiye'deki
iletisim ortaminda, kadinlarin "Bedenimiz bizimdir" isyanlarina
kars! cinsellestirilerek teshire tegne tutulan kadin bedenlerinin
askla iliskisi carpitilirken, Turkan Soray'in kadinlari, mUumkdn
olabildigince yalnizca teshir edilen birer beden olarak
durdurulmaya kars! giktilar. Sulardan, meme ve kalgadan
ibaretmislercesine gikmadilar. Kameranin gézine bacaklarini
acip "Iste buradayim' da demediler, yalnizligin ve caresizligin
histerisi iginde baskilanmis bir cinselligi sozlere dokttler. 1980
sonras! Turkan Soray filmlerinde, bedenin yanina cinselligin
sézii geldi, artik kocaman ve garesiz agilan gozler baski altinda
tutulanin s6zUnl anlatiyordu. Bu cinsellik vurgusunun
kusatilmiglik, ¢coztimsuzlik ve engellenmisliklerin ifadesine
karismaslyla bugulu gézlerin ve buruk acilarin yerini Mine'nin
gozleri, Selma'nin umarsiziigr aldi. Karakteri kuran ve oynayan
Tarkan Soray'in  yeni oyunculugunu da- sevdik.

Turkan Soray'in oyunculugu degisti. Biz degistik. Ama, yildizlara
gereksinimimiz hi¢ azalmadi. Katlanabilmek ve kars cikabilmek
icin yildizlarin isiginin yeryiztine ulagmasi ve yeni filmler
gerekliydi. Bosanmis bir kadin, ergen bir geng kiz annesi, abla,
arkadas Turkan Soray'in, icindeki oyunculuk istegiyle, yeni
oyunlar kurarak, sinemaya sadik kalarak, oyuna ve oyunculuga
vefa gosterek, hayatinin ya da hayatlarin degismesine tanik
olma istegini surdirerek sagladigi 1s1gimi yerytzine
ulastirilabilmesi igin yeni filmler ve yeni filmleriyle sinemada
bulusabilirsek, kadinlarca kurulan yeni kadin hikayelerine olan
gereksinimimiz biraz azalacak...

D —



DONUS
1972

Yonetmen/Director:Turkan Soray

Yapim/Production: Kent Film (Irfan Unal)

Senaryo/Script: Safa Onal

Goruntd Yoénetmeni/Photography: Kaya Ererez
Oyuncular/Cast: Turkan Soray, Kadir Inanir, Bilal Inci, Osman
Alyanak, Resit Cildam.
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Turkan Soray'in ilk yonetmenlik denemesi olan bu film,
Almanya'dan koéylne donen bir is¢inin kdylne,
insanlarina yabancilagsmasinin oykustdur.

Film, sinema yazarlari se¢iminde mevsimin en iyi 10
Tdrk filmi arasinda yer almigtir.

This film, which is the first directing experience of Tlirkan
Soray, is the alignment story of a worker who returns
to his village from Germany.

The film takes place among the best 10 Turkish films
of the season in the election of Cinema Authors.




YILANI OLDURSELER

1981

Yénetmen/Director: Turkan Soray

Yapim/Production: Umut Film (Abdurrahman Keskiner)
Senaryo/Script: Yagar Kemal, Ttrkan Soray, Isil Ozgentirk.
Goruntt Yonetmeni/Photography: Gunes Karabuda,
Muzaffer Turan

Kurgu/Editing:

Muizik/Music: Zulfi Livaneli

Oyuncular/Cast: Turkan Soray, Talat Bulut, Mahmut Cevher,
Ahmet Mekin, Aliye Rona, Yaman Okay, Erol Demirdz,
Huseyin Peyda, Pars Sezer.

Dogu'da bir kéy... Esme (T.Soray) kéyun en guzel kizidir
ve Abbas'a asiktir. Ancak aganin oglu Halil'le evlendirilir.
Abbas hapisten cikarak koye gelir, Esme'ye kagmay!
énerir. Esme oglu oldugunu, kagamayacagini sdyleyince
Abbas kocasini éldurtp Esme'yi kagirir. Film bu andan
itibaren "kanli'nin dldurtlmesi Uzerine yogunlasir. Kanl
aslinda Abbas'tir ama Abbas da 6lmustur ve "ana" kanlinin
Esme oldugunu ilan eder. Cunku o goz stizmeseydi,
bunlar olmayacakti. Ancak kardesler ¢ldirmeye ve hapse
girmeye pek yanagsmazlar ama téreye ve onun szcusu
anaya karsi gikamazlar. Kuguk kardes Ali (T.Bulut) evli
olmadigr icin bu isle goreviendirilir, ancak Ali de Esme'ye
sevdalidir, élduremez, koyu terkeder. Halil'in 6cU
alinmadigi icin oglu Hasan'a surekli sdylenmeye baslar
ve annesini oldirmesi icin "kamusal alanda" surekli
yUreklendirilir. Ama o da yapamaz. Butin kéy gibi Esme
de oglunu sessiz ve korkulu ama gene de ydrekli gozlerle
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izler. Sdylenemeyenlerin ve yapilamayanlarin baskis|
gerginligin kendisi haline gelir.

A village in the East part of Turkey. Esme( Turkan Soray)
is the most beautiful girl in the village and in love with
Abbas. However, she's been forced to marry the son of
the land-owner. Abbas returns to village after prison and
asks Esme to run off with him. Esme opposes because
she has a son, Abbas kills her husband and takes Esme
away. Then Abbas becomes the potential vendetta
target but as he had been also killed, the target becomes
Esme, as declared by the mother. The younger brother
Ali is given the job as he is not married, however he is
also in love with Esme and he leaves the village. Then
the mother encourages Hasan , the son of Halil to do
the killing. The pressure of the undone and the unsaid
becomes the focal point of tension itself.




OYUNC

KAZAN DiBi TAVUK GOGSU
“YERCEKIMLI ASKLAR”

1995

Ydnetmen/Director:Atif Yilmaz

Yapim/Production: Sinema Vakfi

Senaryo/Script: Zeynep Avci

Goruntl Yénetmeni/Photography: Erdal Kahraman
Muzik/Music: Can Hakguder

Oyuncular/Cast: Turkan Soray, Ali Poyrazoglu, Onur Senay

Bir kalp krizi sonucu kocasini kaybeden Mehpare, o giin
mezarlikta karsilastigr kocasinin kendisi gibi dul bir
arkadasini, adam evsiz kaldigi icin pansiyoner olarak
evine alrr.

Mehpare, whose husband is dead after a stroke, meets
a friend of his at the cemetery during the funeral, who is
himself a widower, and when the man is left homelass,
she takes him in as boarder.
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ORAY

MIiNE

1982

Yénetmen/Director:Atif Yilmaz

Yapim/Production: Delta Film (Atif Yilmaz, Omer Kavur)
Senaryo/Script: Necati Cumali, Atif Yilmaz, Deniz Ttrkali
Goruntd Yonetmeni/Photography: Salih Dikisci

Muzik/Music: Cahit Berkay

Oyuncular/Cast: Tirkan Soray, Cihan Unal, Himeyra, Kerim
Afsar, Selguk Uluergtven, Celile Toyon, Orhan Cagman, Belkis
Dilligil, Aslan Altin, Orhan Aykanat, Melike Capkin.

Guzelligiyle erkeklerin yanisira kadinlarin da dikkatini
ceken Mine (Turkan Soray) istasyon sefi olan kocasi
Cemil ile mutsuz ve i¢ine kapanik bir yasam surer.
Kocasinin duyarsizligi ve ilgisizligi karsisinda tim
kasabanin erkeklerinin ilgi ve arzusu Uzerine yénelmistir.
Kasabada kendisine tek yakin buldugu insan olan
6gretmen Perihan'in (Himeyra) agabeyi ilhan'in (Cihan
Unal) gelisiyle birden dunyasi degisir. llhan'in Mine'ye
yonelik yazar duyarliigy, sicakligi ve dostlugu kasabalinin
yozlagsmis namus anlayisini bir patlama noktasina getirir.
Tecavizi de mesru kilan bu namus anlayisindan
kurtulmak icin Mine, ilhan'in sevgi ve ¢zen dolu
sicakligina siginir.

Mine (Ttrkan Soray), who attracts the attention of not
only men but also women with her beauty, lives an
unhappy and encapsulated life. Because of the
insensitivity and apathy of her husband, the desires
and interests of all the men in the village is upon her.
By the arrival of llhan (Cihan Unal), who is the brother
of her only close friend Himeyra her life suddenly
changes. The writer sensitivity of ilhan towards Mine,
his warmness and friendship drives the degenerated
concept of honor of the villagers villagers to a point of
explosion. In order to get rid of these conceptions of
the rectitude which even legitimize rape, Mine shelters
the warmness of Ilhan, who is full of love and care.
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OYUNCU SORAY

UDI - SOGUKTU VE YAGMUR
CISELIYORDU

1990

Ydnetmen/Director:Engin Ayca

Yapim/Production: Erka Film (Erhan Erzurumlu)
Senaryo/Script: Engin Ayca.

Goruntt Yonetmeni/Photography: Ertung Senkay.

Muzik/Music: Melih Kibar

Oyuncular/Cast: Turkan Soray, Ekrem Bora, Giilsen Turcer,
Alev Koral, Tunca Yénder, Bulent Ufuk, Yilmaz Uyar, Erol Ozkok,
Sevim Calisgir

Unlu bir ses sanatgisi olan Leyla Hanim'in (Tiirkan Soray)
saz heyetinden Cemal Bey (Ekrem Bora) bir trafik
kazasinda 6lUr. Bu olayin etkisini Uzerinden atamayan
Leyla Hanim sanatcinin ailesiyle ilgilenmeye baslar. Ailenin
Cemal Bey ile ilgili anilari, aslinda Cemal Bey'in Leyla
Hanim'a olan gizli tutkusunun ifadesidir. Leyla Hanim bu
tutkunun bilgisiyle birlikte kendisini sorgulamaya baslar.

Cemal (Ekrem Bora), a musician performing for the
famous singer Leyla (Ttrkan Soray) dies in a traffic
accident. Leyla can't get rid of the affects of this event
and starts getting closer to the family of Cemal. The
memories of the family about Cemal is indeed an
expression of a hidden passion of Cemal towards Leyla.
Eventually with the knowledge of this passion Leyla
starts questionioning herself.

SELVi BOYLUM AL YAZMALIM

1977

Yoénetmen/Director: Atif Yilmaz

Yapim/Production: Yesilcam Film (Arif Keskiner)
Senaryo/Script: (Hikaye:Cengiz Aytamov)Atif Yiimaz,

Ali Ozgenttirk.

Goruntl Yonetmeni/Photography: Cetin Tunca
Muzik/Music: Cahit Berkay

Oyuncular/Cast: Turkan Soray, Kadir inanir, Ahmet Mekin,
Hulya Tuglu, Nurhan Nur

Asya (T.Soray) ile llyas (K.Inanir) arasinda neseli bir
ask baslar. llyas deli bir agiktir ve bir giin Asya'nin
kapisini calar, ona elini uzatir. Asya bu eli tutar ve
arkasina bakmadan sevdigi adamla kagar. ilyas'in bir
baska insani sever gibi sevdigi kamyonuyla... Bir giin
llyas kamyon soférluginden alinir, tamir bolimune
verilir. Tutku yerini yenilgiye, umutsuzluga ve ofkeye
birakir. llyas zedelenen kimligini Dilek Hanim'la (Hulya
Tuglu) tamir eder, artik onunla oturmaya baslar. Asya,
cocuguyla birlikte evi terk eder ve Cemsit'le (Ahmet
Mekin) kesisen yolu aski timden kaybedise ¢ikar.
Cemsit onu sever, ona 6zen goésterir ve gocugunu kendli
cocugu yapar. Yillar sonra ilyas yarall olarak evlerine
konuk olur ve Asya'ya yeniden elini uzatir. Asya o anda
onu segemez, ¢Unku yillar dnce yapilan segimler vardir.
Ahmet'in babasi Cemsit'tir, clinkl ona emek vermistir.
Asya askla vefa arasinda kalan bir kadindr. llyas'in son
bakisi deli tutkunun séndstnd, Asya'nin son bakisl
hayallerin blyudugunu anlatir. Cemsit razidir.

A joyfull love begins between Asya (T.Soray) and llyas
(K.Inanir). llyas is a crazy lover and one day wants her
to come with him. They escape with llyas's lorry that
he loves as if it is another person. One day llyas is
dismissed as a lorry-driver and is transferred to the
repairs department. Passion turnes into defeat,
hopelessness becomes anger. llyas repairs her ruined
identity with Dilek (Hulya Ugurlu) and begins to live
with her. Asya leaves the house with her child and loses
her love completely after her way inter-cuts with Cemsit
(Ahmet Tekin). Cemsit loves her, cares for her and looks
after her child as if he was his own boy. Years later
llyas visits their home as an injured man and offers his
hand once more. Asya can't choose him at the moment
because she had made her choise long ago. The father
of Ahmet is Cemsit because he has worked very hard
on him. Asya becomes a woman in between love and
faithfulness. The final gaze of llyas tells the end of the
crazy passion and the final gaze of Asya tells that the
dreams are becoming bigger. Cemsit accepts.




OYUNC

GRAMAFON AVRAT

1987

Yonetmen/Director: Yusuf Kurgenli

Yapim/Production: Varlik F. (Lokman Kondakgr)
Senaryo/Script: Ayse Sasa-Yusuf Kurgenli

Goruntt Yonetmeni/Photography: Kenan Davutoglu
Muzik/Music: Arif Erkin

Oyuncular/Cast: Turkan Soray, Hakan Balamir, Emin Ant,
Gulsen Tuncer, Guzin Ozipek, Menderes Samancilar

1930'larin Konya'sinda oturak alemlerinin dans6zd olan
Cemile'nin (Turkan Soray) bu alemlerin 6znesi olan
erkeklerin zorlayici arzu ve tutkularina yonelik direnme
mUcadelesi. Bu yagsamdan bezmis bir kadin olarak ¢ekip
gitmenin hayalini kuran Cemile, Faytoncu Murat (Emin
Ant) ve Egraftan Tlccar Ali'nin (Hakan Balamir) fedakarlik
ve arzulari arasinda gidip gelmekte, kendisi igin hayatini
feda eden Murat'in acis! ile parasizlik nedeniyle katlandigi
Ali'nin kiskanclikla karisik tutkusu arasinda sikisip
kalmaktadir. Sonunda ¢ekip gitme arzusu bir genelevle
noktalanir. Gramafon Avrat TUrk toplumundaki degisme
hareketlerine karsilik kadinin toplumsal erkek hafizasi
igindeki konumunu tartismaya agan bir film. Erkekleri
birbirine dlsUren seytansi kadin disiliginin ardindaki aci
ve bezginligin anlatimi.
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This is the resistance and struggle of womanhood of
belly dancer Cemile(Tlrkan Soray) against men's
compulsive desires and passions. Cemile, weary of this
life, dreams to run away, but on the other hand she
oscillates between carriage driver Murat's and merchant
Ali's desires and abnegations. Also stuck in between
Murat's pain who had sacrificed his life for her and Ali's
passion for her mixed with jealousy which she endures
because of poverty. Finally, these dreams of running
away end in a whore house. Gramofon Avrat brings up
the discussion of women's status in the male social
memory on with regard to social changes in the Turkish
society. This is the story of pain and haggardness
behind the image of a famme fatal




HATIRLANASI GUNLER

ALMANYA-YUGOSLAVYA/GERMANY-YUGOSLAVIA 1987
95', 35mm, renkli/color
Almanca /German

Yonetmen/Director: Jeanine Meerapfel

Yapim/Production: Joachim von Vietinghoff, Aleksander
Stojanovich

Senaryo/Script: Jeanine Meerapfel

Goruntt Yonetmeni/Photography: Predrag Popovic
Kurgu/Editing: Ursula West

Muzik/Music: Jurgen Knieper

Oyuncular/Cast: Barbara Sukowa, Horst-Gunter Marx, Bata
Zivojinovic, Rade Serbedzija

Dagitim/Distribution: Metropolis Film World Sales

1987 Yugoslavya'sinda tanigirlar. Yugoslav bir gé¢menin
kizi Katharina Aimanya'da blyUmustdr. Enerjik, kendinden
emindir ve iyi bir televizyon muhabiri olmayi basarmistir.
Ailesinin yasadigi yerlere geri doner. Ulkelerine dénen
godgmenlerin gocuklariyla ilgili bir haber yapmak istiyordur.
Peter siradan bir adam degildir: bir distndrddr, reklam
filmlerine muzik bestelemeyi birakmistir. Gegmisini
kurcalamak Uzere Yugoslavya'ya, babasinin 2. Dinya
Savasl sirasinda Alman subay olarak gorevlendirildigi
gelir...

They meet in Yugoslavia. Katharina, daughter of a
Yugoslavian immigrant workers, has grown up in the
Federal Republic of Germany. She is a confident,
energetic career woman who has managed to work her
way up to become a successful television journalist. She
goes back to the land of her parents, to make report
about the children of the immigrant workers returning to
their home country. Peter is not a man to play the typical
man role: he is a thinker, who has given up his steady
job as a composer of music for advertising films. He
goes to Yugoslavia to find out something about the past,
visiting the places where his father was stationed as a
German officer during the Second World War.

Jeanine Meerapfel

Jeanine Meerapfel, Buenos Aires, Arjantin dogumlu.
1964'ten beri Almanya'da yasiyor. 1961-64 yillarinda
Buenos Aires'te gazetecilik okudu, gazeteci ve editor
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DIE VERLIEBTEN
(DAYS TO REMEMBER)

olarak calisti. 1964-68 yillarl arasinda film egitimi aldi.
1970-80 yillarinda film elestirisi dersleri verdi. ilk uzun
filmini 1980 yilinda gekti.

Born in Buenos Aires, Argentina. Has been living in the
Federal Republic of Germany since 1964. From 1961 -
64 attended a school for journalism in Buenos Aires.
Worked as an editor and a journalist. From 1964 - 68,
studied at the Institute for Film Form at the Ulm College
of Design. Alexander Kluge was the director of the
college. From 1970 - 80 taught film at the adult education
center in Ulm. Free-lance film critic. Made her first feature
film in 1980.

Filmografi/Filmography:

1966 - 68 Mesafe (Abstand), kisa/short film,

Bolge Gazetesi (Regionalzeitung), belgesel/documentary
Beyaz Gezegen Renkleniyor (Der Weisse Planet bekennt Farbe),
uzun metrajli/feature film

1969 - 70 Am Ama Am Amazonas, kolektif uzun metrajli/collective
feature film

1980/81 Malou, uzun metrajli/feature film, Cannes 1981 Fibresci
Odulu/Award, San Sebastian Birincilik Odult/1st Prize
1981 Ailemin Ulkesinde (Im Land Meiner Eltern),
belgesel/documentary

1983 Avrupa Varolmaya Devam Ettikge (Solange Es Noch
Deutschland Gibt), video with Peter Schaefer

1985 Hasis Turk Gidiyor (Die Kummeltturkin Geht),
belgesel/documentary, Berlin 1985 Interfilm Oduli/Award, 1985
Alman Elestirmenler Oduli/1985 German Critics' Award
1986/87 Asiklar (Die Verliebten), uzun metrajli/ffeature film
1986/87 Inisler (Landungen), konulu-belgeselffeature documentary
1987/88 La Amiga, uzun metrajli/feature film




MALOU

ALMANYA /GERMANY.
94dak’, 35mm, renkli/color
Almanca/German

Yénetmen/Director: Jeanine Meerapfel

Yapim/Production: Jeanine Meerapfel

Senaryo/Script: Jeanine Meerapfel

Goruntt Yonetmeni/Photography: Michael Ballhous
Kurgu/Editing: Dagmar Hirtz

Muzik/Music: Peer Raben

Oyuncular/Cast: Ingrid Caven, Grischa Huber, Helmut Griem,
Ivan Desny

FIPRESCI, Cannes 1981; 1 st prize ("Alfonso Sanchez")
Mention of the International Catholic Film Organization
San Sebastian 1981; 1 st Prize Chicago 1981.

Dagitim/Distribution: Regina Ziegler Filmproduktion

Iki hayat hikayesi. Biri Gliney Amerika'da multeci olarak
bulunan bir Alman yahudisiyle evli bir Fransiz kadini olan
Malou'nun hayati: 6zel bir kadinin siradisi kaderinde
yansimasini bulan savas éncesi neslin resmi. Digeri de
6zgurlagunu ve kendi kimligini arayan ve gtnimuz
Berlin'inde sallantida olan evliligini kurtarmaya calisan
atik, bagimsiz, modern bir kadin olan Hannah'in hayati.
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MALOU

Two life stories. That of Malou, a french woman, married
to a German Jew, a refugee stranded in South America:
a picture of the pre-war generation reflected in the
unusual destiny of an individual woman. And that of
Hannah, an alert, independent, modern woman, seeking
after freedom and her own identity, and trying in present-
day Berlin to save her shaky marriage.
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Jeanine

ARKADAS

Bu film, yakin fakat karmasik bir dostlugu paylasan iki
kadinin askeri diktatorltk sirasinda yasadiklarinin perde
arkasini anlatiyor. Dostluklarinin sonsuza dek strmesi
icin yemin edip, ilerde aktris olacaklarina dair birbirlerine
s6z verirler. Aradan yirmi sene gegctiginde Raquel
Arjantin’de UnlU bir aktrist olmustur, Maria ise evlidir ve
U¢ gocugu vardir. 1976'da askeri darbe olur. Maria'nin
buytk oglu Carlos 6zel komandolarca géturtltr. Maria
umutsuzca arkadagi Raquel'e gider. ki kadin Carlos'u
aramaya baslarlar. Karakola, kislaya, resmi burolara
giderler fakat higbir yerden bilgi alamazlar. Oyle ki
sorgulama yapanlarin kendileri dahi stiphelidir. Raguel'in
g6zt korkutulmustur ve llkeyi terk eder. Almanya'ya,
Hitler zamaninda ailesinin strgin edilmis oldugu
Berlin'deki kasabaya gider. Bu arada Maria "Plaza de
Mayo" Anneleri grubuna Uye olur. Bu grup, Arjantinli
kadinlar tarafindan kayip aile fertlerini bulabilmek icin
kurulmustur. ki arkadas birbirlerini, Maria Almanya'ya
kayip oglunun bir arkadasini gérmeye gidinceye dek
gormezler. Raquel Maria'nin ne kadar degismis
oldugunun farkina varir. Bu zayif ve utanga¢ kadinin
kendine olan glveninin nasil bu denli gticlenmis olduguna
akil erdiremez. Eski dostluk hala devam etmektedir, fakat
ortada bir farklilik vardir, o da fikirlerin ve hareketlerin
oldukca degismis ve genislemis oldugudur. Aralik 1988.
Askeri darbe Arjantin'de sona erer. Raquel Buenos
Aires'e geri doner. Korkmus ve igine kapanmis bir halde
uyum saglamaya ve ileriye bakmaya gayret etmektedir.
Ayni zamanda arkadasinin beklentilerinden vazgecmesini
dilemektedir. Maria'yl oglunun oldugune ikna etmeye
galisir. Maria reddeder: oglu 6imemistir; "kayiptir'. Hicbir
sey unutulmamalidir; béylece higbir sey tekrarlanmaz.
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LA AMIGA (THE GIRLFRIEND)

ALMANYA /GERMANY.
109dak’, 356mm, renkli/color
Almanca/German

Yonetmen / Director: Jeanine Meerapfel

Yapim / Production: Jeanine Meerapfel

Senaryo / Script: Jeanine Meerapfel

Goruntt Yonetmeni / Photography: Axel Block

Kurgu / Editing: Juliane Lorenz

Muzik / Music: Jose Luis Castineira de Dios

Oyuncular / Cast: Liv Ullmann, Cipe Lincovsky, Federico Luppi,
Viktor Laplace, Harry Baer

German Federal Award 1989

Award OCIC

Havanna 1988

Award of the Filmest Nuremberg 1990

Best Actress flr Liv Ullman and Cipe Lincovsky,
San Sebastian 1988

This film is a story of a close, but complex friendship
between two women against the backdrop of the military
dictatorship. They swear everlasting friendship and
promise to become actresses. Twenty years later, Raquel
has indeed become a famous Argentinian actress. Maria
is married to an electrician and has three children. 1976.
The military take over the government. Carlos, Maria's
oldest son, is taken away by a special commando.
Despairing, Maria turns to her influential girlfriend, Raquel.
The two women begin their search for Carlos. The two
go to police departments, barracks, official bureaus. But
nobody will give them any information. And those who
ask questions are themselves suspicious. Raquel is
threatened and leaves the country. She goes to Germany,
to Berlin, the town her family was forced to leave when
Hitler came to power. In the meantime, Maria joins the
Mothers of the Plaza de Maya - a group of Argentinian
women all looking for missing members of their families.
The two women do not see each other again until Maria
comes to Germany to meet a friend of her missing son.
Raquel realizes how much Maria has changed how self-
confident and uncompromising this shy woman from
the suburbs has become. The old frienship is still there,
but the differences in their opinions and attitudes to life
have widened. December 1983. The military dictatorship
in Argentina come to an end and Raquel returns to
Buenos Aires. Frightened and insecure, she tries to
adapt and look forward. She wishes her girlfriend would
also give up her demands. She urges Maria to accept
that Carlos is dead. Maria refuses: her son is not dead,
he is ‘missing". Nothing should be forgotten, so that
nothing can be repeated.
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ANILAR DIiLE GELDIGINDE

1976'dan 1982'ye kadar Arjantin savas halindeydi. Ordu
yabanci bir dismana kargl degil, tum Ulkeyi bastan
asaglya altust ettigini gérdukleri kirmizi bir hayalete kargi
savasmaktaydi. Her sey savagl kazanmaya yonelikti: on
binlerce sivil kagirldi, iskence gordd ve oldurtldu.
Askerler kislalarini terkettiler, fakat kirli savasin yarasi
kaldi. Jeanine Meerapfel Desembarcos'ta iste bu yarayi
desmektedir. Desembarcos, ¢6zUm 6nermeden Ulkenin
problemlerine deginmektedir, ¢lUnkU insanlar
gecmigleriyle hesaplasmaya henlz hazir degildirler.
Meerapfel'in , 30 senaryodan 'korku' duygusunu igleyen
3 senaryoyu segmesinin sebebi,Arjantin toplumunda bu
korkunun hala baskin oldugunu gérmesindendir. Bu,
ordunun geri dénmesi ve ge¢gmisin unutulacagina dair
duyulan korkudur. Belgesel, askerin genel af yasalarina
karsi duran Plaze de Mayo anneleri gibi, insanlarin
unutmaya karsi koyduklarini géstermektedir. Bu yasalar
Arjantinli sivillerin, ordunun insanliga kars! isledigi suclarla
yUzlesmesini imkansiz kilmaktadir ve boylece insanlar
gecmisleriyle barismaktan mahrum edilmektedir.
From 1976 till 1982, Argentina was at war. The military
were not fighting a foreign enemy, but a red spectre that
they saw turning up from all corners of the country. All
methods were applied to win the battle, tens of thousands
of civilians were kidnapped, tortured and killed. Now
that the soldiers have left for the barracs, the national
frauma of dirty war remains.

How does one deal with such a trauma? Jeanine
Meerapfel exaimened this in Desembarcos. The idea
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DESEMBARCOS
(WHEN MEMORY SPEAKS)

ALMANYA /GERMANY.
74", 16mm, renkli/color
Almanca/German

Yonetmen/Director: Jeanine Meerapfel Alcides Chiesa
Yapim/Production: Jeanine Meerapfel Uwe Nitschke for Instituto
Nacional de Cinematographia Goethe Institut
Senaryo/Script: Jeanine Meerapfel Alcides Chiesa

Gdrtintd Yénetmeni/Photography: Victor Gonzales
Kurgu/Editing: Heni Bouwmeester

Mdzik/Music: José Luis Castineria de Dios

Dagitim/Distribution: Goethe Institute

for this film arose when Jeanine Meerapfel led a film
workshop in Buenos Aires, organized by the Goethe
Institue.From thirty scripts she selected three that dealt
with the emotion of "fear". She did this because she saw
that argentinian society was still dominated by fear. Fear
of a possible return of the military and fear of the idea
that past would be hushed up and forgotten.
Desembarcos shows the problems of the country without
giving solutions, because the people have not yet come
fo grips with the past. Even the filmmakers in the workshop
sometimes wondered what the use was of bringing back
the past. Is not better to forget?

But the decumantary also shows people who refuse to
forget, like the mothers of the Plaza de Mayo who resist
the amnestly laws for the soldiers. The laws make it
impossible for the Argentinian civillian to confront the
military for their crimes against humanity, and thus he
is robbed of an opportunity to come to terms with past.
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Ozel 6gretmenlik yaptig evde banker ev sahibinin gtizel
esi Susette Gontard'a asik olan ve bu aski yasayip
yasamamakta kararsiz kalan geng ve yetenekli sair
Friedrich Holderlin'in hikayesi. Siire olan tutkusu ile, onun
icin herseyi, 6lumU dahi gbze alan Susette'ye olan aski
ve hala ona asik olan okul arkadas! Isaak von Sinclair
arasinda kalan Friedrich Hélderlin. Holderlin herseyini
yitirmek Gzeredir: Sevdigi kadini, arkadasini, siirini...
The story of the young and high talented poet, Friedrich
Hdliderlin, who falls in love with the beatiful Susette
Gontard, wife of his employer, and could not decide
whether to go ahead with this love or not. The story of
a woman, who gives everything away for her love and
will even die for it. Torn between his passion for poetry,
Susette's love and his school-day-friend Isaac von
Sinclair, who is also still in love with him, Friedrich
Hdlderlin is about to loose everything: The woman he
loves, his friend. His poetry?

Nina Grosse

Nina Grosse / 1958'de dogdu. Munih, Cenevre ve Paris'te
yasamini surdtrdd. Munih'te Alman dili ve Edebiyati,
Felsefe ve Tiyatro Bilimleri okudu. 1981'de Munih
televizyon ve Film YUksekokulu'na basladi. 1987'de
diploma filmi "Der glaeserne Himmel" En iyi ilk film dalinda
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FEUERREITER
(FIRE RIDER)

ALMANYA/GERMANY 1998
130', 35mm, renkli/color
Almanca/German

Yonetmen/Director: Nina Grosse

Yapim/Production: Provobis (ALM) - Flach Film (FR) - Filmowe
Studio Tor (POL)

Senaryo/Screenplay: Susanne Schneider

Goruntt Yonetmeni/Director of the Photography: Egon Werdin
Kurgu/Editing: Patricia Rommel

Oyuncular/Cast: Martin Feifel, Marianne Denicourt, Ulrich
Matthes, Ulrich Mthe

1998 Bavyera Film Odiili/Bavarian Film Price for Ulrich Matthes

Dagitim/Distribution: Progress Film Verleih GmbH
Burgstr. 27D - 10178 Berlin

Tel: 49 30 24 00 3-210

Fax:49 30 24 00 3-222

Bavyera Film Odultnt aldi ve Federal Film Oduli'ne
aday gosterildi. 1990'da senaryo yazilimina katildigi ve
Helmut Berger ile birlikte yonettigi uzun metrajli filmi "Nie
im Leben" 1991 Max Ophuls 6dulunu aldi ve yine Federal
Film Odlilti'ne aday gosterildi. Televizyon filmi "Thea und
Nat* (1991) Shangai Uluslararasi Televizyon Festivali
odultnd aldi. "Der schwarze Engel" adli filmi Grimme
odullne aday gosterildi.

She was born in 1958 and has lived in Munich, Geneva
and Paris. She studied German literature, Philosophy
and Theatre in Munich and the started Munich Television
and Film School. Her diploma film, "Der Glaeserne
Himmel" won the Bavaria Film award and was nominated
for the Federal Film Award. "Nie im Leben" which she
wrote in corporation with Helmut Berger, won the Max
Ophuls award in 1991and was nominated for the Federal
Film Award. Her television film "Thea und Nat" (1991)
won Shangai Television Festiavl Award and her "Der
Schwarze Engel" was nominated for Grimme Award.
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KUCUK MELEK

ALMANYA/GERMANY 1996
89', 35mm., renkli/color
Almanca/German

Ozel Juri Odili/Special Prize of Jury, San Sebastian 1996
Yeni Yonetmen Ozel Odtilt/Special Prize for New Director,
Seattle IFF 1997

Yonetmen/Director: Helke Misselwitz

Yapim/Production: Wilkening Filmgesellschaft
Senaryo/Script: Helke Misselwitz

Gorintt Yénetmeni/Photography: Thomas Plenert
Kurgu/Editing: Gudrun Steinbtck

Muzik/Music:

Oyuncular/Cast: Susanne Lothar, Cezary Pazura
Dagitim/Distribution: World Sales Bavaria Film International

Berlin'deki bir tren yolu istasyonunda, Polonyali bir sigara
hirsizi olan Andrzej (Cezary Pazura) bir polis baskini
sirasinda, ¢ift olduklari izlenimini vermek icin bir kiza
sarilir. Ancak bu beklenmedik ¢plctik Ramona'nin
(Susanne Lothar) Andrzej'e daha derin duygular
hissetmesine neden olur. Aralarinda bir iligki baslar ve
kisa bir zaman sonra Ramona hamile kalir. Bebegini
dustrdlglt zaman bunu Andrzej'den saklar.
Sogukkanllikla baska birinin bebegini calar...
At a railroad station in Berlin the Polish cigarette smuggler
Andrzej (Cezary Pazura) spontaneously hugs a girl
during a police raid, pretending they are couple. However,
this unexpected kiss causes Ramaona (Susanne Lothar)
to develop deeper feelings for Andrzej. They start an
affair, and soon Ramona gets pregnant. When she looses
her baby she conceals her miscarriage from Andrzej.
Cold-bloodedly she steals someoneelse's baby...

Helke Misselwitz

Helke Misselwitz 1947'de Zwickau'da dogdu. A-Levels,
cabinet maker, fizikoterapisttir. Dokuz yil Dogu Almanya
Televizyonunda bir genglik programinda yénetmen
yardimcisi ve ydnetmen olarak ¢alisti. 1978-1982 yillan
arasinda HFF'de ydnetmenlik boliminde gorev aldi.
Daha sonra serbest yénetmen olarak ¢cogunlukla DEFA
Argiv Sttdyolarinda calisti.Ara sira bir galeride ve
MITROPA katering icin ¢calisti. 1985-1988 yillari arasinda
Heiner Carow gdzetiminde Guzel Sanatlar Akademisi'ne
6grenci olarak girdi. 1988-1991 yillari arasinda DEFA
Arsiv Studyolarinda yoénetmen olarak ¢alisti.Frankfurt
(Johann Wolfgang von Goethe Universitesi
Tiyatro/Film/Medya EnstitUst) ve Potsdam Babelsberg'de
(Konrad Wolf Babelsburg Film Okulu) profesorlukle
odullendirildi.
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ENGELCHEN
(LITTLE ANGEL)

Born 1947 in Zwickau. A-Levels, cabinet-maker,
psychoterapist. Nine years working for East German
Television as assistant director and director in youth
programming. From 1978-1982 directors studies at the
HFF (Konrad Wolf Babelsberg Film School). Then
freelance, mostly working for DEFA Documentary Studio.
Casula work in a gallery and for MITROPA catering.
1985-1988 Student at the Academy of Fine Arts under
Heiner Carow. From 1988-1991 employed as a director
at the DEFA Documentary Studio. Visiting professor in
Frankfurt (Institute for Theatre/Film/Media at the Johann
Wolfgang von Goethe University) and Potsdam
Babelsberg (Konrad Wolf Babelsberg Film School).

Filmografi/Filmography

Film Okullari Filmleri/ Film School Films

1979 Saklanma / Verstecken

1980 Bir Hayat /Ein Leben

1981 Ev Kadinlar / HAUS FRAUEN

1982 Neseli Firinci Kadin / DIE FIDELE BACKERIN
Belgeseller / Documentaries

1983 NU Fotografciligr 6rn. Gundula Schulz / Aktfotografie z. B.
Gundula Schulz

1984 Hala Hayat - Seylere Bir Yolculuk / Stilleben - eine Reise zu
den Dingen

1985 Tango Ruyasi / Tango Traum

1988 Elveda Kis / WINTER ADE

1989 Siyah Adamdan Kim Korkar? / Wer furchtet sich worm
schwarzen Mann

1990 Buyuk Ret / Sperrmdill

1993 Tatl Bayan, Yapmaya Cesaret Eder miyim? / Schénes Fraulein,
darf ich's wagen?

1994 Bir Ruyay! Yasamak / LEBEN EIN TRAUM

1995 Benim Askim Senin Askin / MEINE LIEBE DEINE LIEBE
Uzun Metrajli Filmler / Feature Films

1992 Yurek Hoplamasi / HERZSPRUNG

1996 Kuguk Melek / ENGELCHEN




Otuzlu yillarda, - dinya edebiyatinin en guzel siirlerinde
yansimasini bulan - 20. YUzyil Alman Lirisizminin iki
devinin arasinda gecen bir agk hikayesi . Vahsi, duygusal
ve umutsuz; firtinali iligkileri mikemmel bir agk... ve nefret
dolu. Erkek Naziler ytiztinden ¢ilgina dénerken, bir Yahudli
olan kadin zaferlerinin Glkesini terk etmek zorunda birakilir,
bir dilenci gibi meteliksiz olarak en sonunda nihai evi
Kudus'e ulagincaya kadar bir Ulkeden digerine dolasir.
Nazilerin sanat seklini "dejenere" olmanin simgesi haline
getirip kitaplarin yasaklamastyla ne kadar hatali oldugunu
anlar. Almanya, Yahudilerini yok etmekle kendini yok
etmistir.

A love story set in the Thirties, between two giants of
20th century German lyricism - and expressed in some
of the most beautiful poems of world literature. Wild,
sensual, and forlorn, their tumultuous affair is a fusion
of consumnate love... and hate. He is infatuated with the
Nazis, whereas she, a Jew, is forced to leave the country
of her triumphs, as penniless as a beggar, and wander
from country to country until she eventually reaches her
final home: Jerusalem. He realizes how wrong he was
when the Nazis declare the art form the personifies as
‘degenerate” and ban his books. Germany destroyed
itself by annihilating its Jews. His elegy to her is a
perpetual declaration of love.
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MEIN HERZ: NIAMENDEM
(MY HEART IS MINE ALONE)

ALMANYA / GERMANY
90", 35mm, renkli/color
Almanca / German

Yénetmen/Director: Helma Sanders - Brahms
Yapim/Production: Helma Sanders GmbH in colloboration with
arte / WDR

Senaryo/Script: Helma Sanders - Brahms

Goruntt Yonetmeni/Photography: Roland Dressel

Kurgu/Editing: Monika Schindler, Nadine Schulze, Helma-Sanders
- Brahms

Muzik/Music: Peter Kowald, Eckard Koltermann, Angelika Flacke
Oyuncular/Cast: Lena Stolze, Cornelius Obonya, Oliver Grice,
Thomas Ruffer a.o.

Dagitim/Distribution: Futura Film Im Filmverlang
Der Autoren GmbH

Rambergstrasse 5

80799 Munchen-Germany

Tel: 089 38 17 00 00

Fax: 089 38 17 00 20

Helma Sanders - Brahms

Helma Sanders - Brahms / 20.11.1940'da Emden'de
dogdu. Hannover Muzik ve Tiyatro YUksekokulu'nda
oyunculuk egitimi aldi. Koln Universitesi'nde Tiyatro
Bilimleri ve Alman Ingiliz Dili ve Edebiyati okudu. Kisa
film elestirileri yazdi. Pier Paolo Pasolini ve Sergio
Corbucci ile birlikte calisti. 1970'de ilk filmi "Angelika
Urban Verkaeuferin Verlobt'u gekti. 1988-90 arasi Avrupa
Komisyonu Kultdr Birimi Medya Grubunun baskan
yardimciligini tstlendi.

She was born on 20.11.1940 in Emden. She took acting
lessons in Hannover Musical and Theatre School. Studied
theatrical arts, German and English literature in the
university of Kéln, wrote short film reviews. She worked
with Pier Paola Pasolini and Sergio Corbucci. Made
"Angelika Urabn Ver Kaeferin Verlobt"in 1970. Between
the years 1988-1990 she was the deputy of Cultural
Media Group unit in the European Commision.



KIiMSE BENIi SEVMiYOR

"Otuz yasini agmis bir kadinin erkek bulma olasilig ona
atom bombasi carpmasi olasiligindan azdir." Film boyle
ask yasami bombos olan bir kadinin bir yuppi ile olanaksiz
iliskisiyle, biraz dizenbaz, biraz falci, biraz saman,
kisacas! tuhaf bir adam olan bir Afrikaliyla iligkisini
anlatiyor.

"The possibility of a woman over 30 years old to find a
man is less than a crash of an atom bomb to her." The
film is about such a woman whose love life is quite empty
having an impossible affair with a yuppi and an African
man who is a little bit fortuneteller, a bit of an imposter,
shaman -an interesting man shortly-.

Doris Dorrie

Doris Dorrie 1955'de Hannover'da dogdu. 1973'de
Amerika'ya giderek Kaliforniya'daki Pasifik Universitesi
ile New York'daki Sosyal Arastirmalar Okulu'nda tiyatro,
felsefe, ve psikoloji egitimi goérdl. 1975'de Ulkesine
doénerek girdigi Hochschole fur fernschen und film'i
bitirdi. Ik filmi (1976) 90 dakikalik bir belgeseldi. Sinema
elestirmeni olarak ¢alistiktan ve birkag belgesel yaptiktan
sonra 1983 yilinda ilk uzun konulu filmini yapti.: Mitten
in Herz.
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KEINER LIEBT MICH
(NOBODY LOVES ME)

ALMANYA/GERMANY, 1994

104dak’, renkli/color
Almanca / German

Ydnetmen/Director: Doris Dorrie

Senaryo/Script: Doris Dérrie

Goruntd Yonetmeni/Photography: Heelge Weindler
Muzik/Music: Niki Reiser

Oyuncular/Cast: Maria Schraer, Pierre Sanussi-Bliss, Michael
Von Au, Elisabeth Trissenaar, Peggy Parnass, Lorose Keller

Dagitim / Distribution: Fono - Turkiye Dagitim

FONO’NUN KATKILARIYLA

Doris Ddrrie was born in Hannover on 1955. She went
to the University of Pacific in California and the New
School for Social Research in New York for the education
of theatre, philosophy, and psychology in America in
1973. She returned to her country in 1975 and graduated
from Hochschole fiir fernschen und film. Her first film
was a documentary of 90'. (1976). After working as a
cinema critic and making a few documentaries, she
made her first feature film in 1983 : Mitten in Herz.




BEKLEYIS

iki sevgili ayni sehirde yasamalarina ragmen otuz yil
icinde birbirlerini sadece Ug¢ defa gorurler. Konrad ve
Sophie 1961 sonbaharinda Dogu Berlin'den kagmaya
tesebbUs ederlerken ayrilirlar.Bu noktadan itibaren, taban
tabana zit iki ayri dinyada hayatlarini yasarlar: Sophie
Dogu'da, Konrad Bati'da. Hikaye dort kisimdan
olugsmaktadir, Duvar'in ingasindan yikimina kadar
uzanmaktadir. BEKLEYIS asiklarin, Duvar'in her iki
tarafindaki arkadaslarini ve kendilerini etkileyen derin
yaralara ve yabancilagsmaya karsi gosterdikleri cesaret
ve kararlihgr ortaya koymaktadir.

Two lovers live in the same city and yet they only see
each other three times in thirty years. Konrad and Sophie
are seperated as they attempt to escape from East Berlin
in the fall of 1961. From that point on, they live their lives
in two diametrically opposed worlds: Sophie in the West,
Konrad in the East. The story is depicted in four phases,
spanning the history of the Wall from its construction to
its demise. THE PROMISE sets the lovers' courage and
determination against the alienation and their deep
wounds inflicted upon them and their friends on both
sides of the Wall.

Margarethe von Trotta

Margarethe von Trotta / 21 Subat 1942'de Berlin'de
dogdu. Babasi Alman, annesi bir Rus aristokratiydi.
MUnih ve Paris'te Alman ve Latin Edebiyati egitimi
gbrdukten sonra Munih, Sttutgart ve Frankfurt'ta drama
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THE PROMISE

ALMANYA / GERMANY 1994
119', 35 mm, renkli/color
Almanca / German

Yonetmen/Director: Margarethe von. Trotta

Yapim/Production: Eberhard Junkersdorf

Senaryo/Script: Peter Schneider, Margarethe von Trotta
Goruntt Yonetmeni/Photography: Franz Rath

Kurgu/Editing: Suzanne Baron

Musik/Music: Jurgen Knieper

Oyuncular/Cast: Meret Becker, Corinna Harfouch, Anian Zollner,
August Zirner, Susanne Uge, Eva Mattes, Pierre Besson, Hans
Kremer, Otto Sander, Hark Bohm, Jean-Yves Gaultier

Dagitim/Distribution: Fono - Turkiye Dagitim
FONO’NUN KATKILARIYLA

sanatlari derslerine katildi. Dinkelsbul, Sttutgart ve
Frankfurt tiyatrolarinda oyuncu olarak calisti. 1969'dan
bu yana yalnizca TV ve sinema filmleri yapmaktadir.
1970 yilinda Volker Schiéndorff'un filmlerinde oynamaya
ve onunla isbirligi yapmaya basladi. 1981 Venedik Film
Festivali'nde "Die Bleierne Zeit / Kursun Yillar - Alman
Kizkardesler" filmiyle Altin Aslan 6dultnt aldi. Cagdas
Alman Sinemasinin en 6nemli yonetmenlerinden biridir.
Born on 21 February 1942, in Berlin. Her father was a
German and Latin literature in Munich and Paris, and
took courses in dramatic arts in Munich, Sttutgart and
Frankfurt. Since 1969, she works entirely in TV and film.
In 1970, she began appeating in and collaborating on
films of Volker Schiéndorff. She received the Golden lion
for 'Die Bleierne Zeit /The German Sisters"in 1981 Venice
Film Festival. She is one of the most eminent
contemporary German directors.

Filmografi / Filmography

1978 The Second Awakening of Christa Klages
1980 Sisters of the Balance of Happiness.

1981 German Sisters - Marianne and Juliane
1982 Sheer Madness

1986 Rosa Luxemburg

1987 Love and Fear

1991 L'Africana

1993 Il Lungo Silenzio



KURSUN YILLAR
(ALMAN KIZKARDESLER)

ALMANYA/GERMANY

106', 35mm, renkli/color
Almanca / German

Yonetmen/Director: Marzgerethe von Trotta

Yapim/Production: Eberhard Junkersdorf

Senaryo/Script: Margerethe von Trotta

Goruntt Yonetmeni/Photography: Franz Rath

Kurgu/Editing: Dagmar Hirtz

Muzik/Music: Nicolas Economou

Oyuncular/Cast: Jutta Lampe, Barbaar Sukowa, Rudiger Vogler,
Doris Schade, Verenice Rudolph, Luc Bondy, Franz Rudnick

Dagitim/Distribution: Weltvertrieb Filmverlag Autoren

Uyumsuzluk ve kisisel rekabet ama ; ama ¢ocukluktan
sUregelen derin bir karsilikli dayanisma zorunlulugu,
Julianne ve Marianne adli iki kizkardes arasindaki iligkiyi
karakterize etmektedir. Juliane gecinilmesi kolay bir
insan degildir ve ailesine ve okuluna karsi devamli ters
dusmektedir; diger taraftan Marianne, uyumlu ve sadik
bir cocuk olarak babasinin gézbebegidir. Savas sirasinda
dogan ve 50ler'de Protestan bir din adaminin kati ahlaki
baskilari altinda bUyUyen her iki kadin, kendi nesilleriyle
birlikte, bir degisiklik yapmak yeni bir ¢ag yaratmak
amaclyla 1968 hareketinin i¢cinde yer alirlar.
Incompatibility and personal rivalry, yet at the same time
a compulsive sense of solidarity and mutual awareness
characterize the relationship between the two sisters,
Juliane and Marianne, from their earliest childhood.
Juliane is not easy to get on with, is passionate and
constantly in opposition to her family and school;
Marianne, on the other hand, is obedient and pliant and
is quite evidently the apple of her father's eye. Both
women, born during the war, and growing up in the 50s
under their rigorous moral constraints of a Protestant
clergyman's family, participate in the movernent of 1968
with the rest of their generation, in an attempt to bring
about a change, to create a new age.

Margarethe von Trotta
Margarethe von Trotta / 21 Subat 1942'de Berlin'de
dogdu. Babasi Alman, annesi bir Rus aristokratiydi.
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DIE BLEIERNE ZEIT
(GERMAN SIiSTERS)

MUnih ve Paris'te Alman ve Latin Edebiyati egitimi
gordukten sonra MUnih, Sttutgart ve Frankfurt'ta drama
sanatlar derslerine katildi. Dinkelsbul, Sttutgart ve
Frankfurt tiyatrolarinda oyuncu olarak calisti. 1969'dan
bu yana yalnizca TV ve sinema filmleri yapmaktadir.
1970 yilinda Volker Schléndorff'un fimlerinde oynamaya
ve onunla igbirligi yapmaya basgladi. 1981 Venedik Film
Festivali'nde "Die Bleierne Zeit / Kursun Yillar - Alman
Kizkardegler" filmiyle Altin Aslan ¢dulina aldi. Cagdas
Alman Sinemasinin en 6nemli yénetmenlerinden biridir.
Born on 21 February 1942, in Berlin. Her father was a
German and Latin literature in Munich and Paris, and
took courses in dramatic arts in Munich, Sttutgart and
Frankfurt. Since 1969, she works entirely in TV and film.
In 1970, she began appeating in and collaborating on
films of Volker Schiéndorff. She received the Golden lien
for 'Die Bleierne Zeit /The German Sisters" in 1981 Venice
Film Festival. She is one of the most eminent
contemporary German directors.

Filmografi / Filmography

1978 The Second Awakening of Christa Klages
1980 Sisters of the Balance of Happiness.

1981 German Sisters - Mafianne and Juliane
1982 Sheer Madness

1986 Rosa Luxemburg

1987 Love and Fear

1991 L'Africana

1993 Il Lungo Silenzio




TANGO DERSI

Tango Dersi tangoyu kesfeden bir kadin yénetmen
hakkinda. Kadin, Hollywood i¢in kendisini pek tatmin
etmeyen bir senaryoyu yazmakla ugrasirken Paris'te
yasayan Arjantinli tango hocasi Pablo'nun 6grencisi olur.
Dersler ilerledikge birbirlerine asik olurlar ve iddiaya
girerler. Erkek kadini tango dansgisi yapabilirse, kadin
da erkegi bir sinema yildizi yapacaktir. Erkek sozind
tutar, ancak kadinin erkekle birlikte Buenos Aires'te
yapacag! film karmasaya bogulur - iggtiduler mi takip
edilecektir?

The Tango Lesson is about a female film-maker who
discovers the tango. In between bouts of writing a
screenplay for Hollywood - with which she finds herself
increasingly dissatisfied - she places herself under the
tutelage of Pablo, an Argantianian tango dancer living
in Paris. As the lesson proceed, they fall in love and
strike a bargain - if he will make her a tango dancer, she
will make him a movie star. He accomplishes his side
of the bargain when they perform in a show, but her
attempt to make a film with Pablo in Buenos Aires exposes
the complexities at the heart of the story - how do you
follow when your instict is to lead?
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THE TANGO LESSON

INGILTERE/ENGLAND 1997
102', 35mm, renkli/color,
Ingilizce/English

Yonetmen/Director: Sally Potter

Yapim/Production: Christopher Sheppard

Senaryo/Script: Sally Potter

Goruntt Yonetmeni/Photography: Robby Miiller
Kurgu/Editing: Herve Schneid

Muzik/Music: Sally Potter

Oyuncular/Cast: Sally Potter, Pablo Veron, Gustavo Naveria,
Fabian Salas

Dagitim/Distribution: Filma

Sally Potter

Ingilterenin énde gelen kadin yénetmenlerinden Sally:
Potter ayni zamanda dansgi, koreograf, sarkici ve oyuncu.
Sinema kariyerine dansa oldugu gibi ktictk yasta
baslayan Sally Potter ilk kez Tango Dersi ile kendi filminde
oynuyor. Potter filmleri arasinda Thriller (1979-kisa), The
Golden Diggers (1983-uzun metrajli), The London Story
(1986-uzun metrajli), ve uluslararasi alanda basari
kazanan Orlando (1992) sayabiliriz.

One of England’s prominent female directors, Sally
Potter is, at the same time, a dancer, choreographer,
lyricist, singer, and a performer. Her cinema career
started when she was a teenager, at about the same,
she started learning how to dance. In her filmography,
The Tango Lesson is the first film in which she has
performed. Some of her films are Thriller (1979-short),
The Golden Diggers (1983-feature), The London Story
(1986-feature), and the internationally acclaimed Orlando
(1992).



TUZAKLAR

Yasamimizdaki tuzaklar Gzerine feminist bir kara mizah.
Otoyolda benzini biten geng, glizel bir kadin en yakin
benzin istasyonuna gitmek igin otostop yapar. Spor
arabali iki erkek kadini arabalarina alirlar ve bos bir
ormanlikta tecavliz ederler. Gazetelerde her gun
okudugumuz bir 6ykl. Ancak, veteriner olan kadin
olaylarin akisini kendi eline almaya karar verince igler
karigir.

Filmdeki en buytk tuzak, bizi strekli yenilenmeye zorlayan
korunma icgudusuyle 6rdlmus yasamin ta kendisidir.
Diger tuzaklar ise agk, insanlik digl yonlerimiz ve gururdur.
Yasam boyunca, diinyayi ele gecirme arzusu, kazanma,
glce erisme, yénetme, ve siddet pahasina bile olsa
sahip olma gibi tuzaklar da vardir. "Siddet ve tecaviz",
Tuzaklar iste bunlar hakkinda bir film diyor, gercek bir
yasam 8ykUslnden esinlenen yénetmen Vera Chytilova.
A feminist black comedy on the trapsin our lives. A pretty
young woman who has run out of gas on a highway
and poised to hitch hike to the nearest gas station is
picked up by two men in a sports car, driven to deserted
forest and raped. A common story one often reads about
in tabloids. But when the young woman, a veterinarian
by profession, decides to take matters into her own
hands, things get complicated. The biggest trap in the
movie is the life itself with its instinct of self-protection,
compelling us to continuously re-invent ourselves. The
other traps are love, the inhuman nature of being and
pride. There are more traps along the path of our lives,
such as the desire to capture the world, to win, to acquire
power, to rule and to posses, even if that means using
violence.

This film is all about "violence and rape", says the directo,r
Vera Chytilova, for whom the inspiration for making this
film came from a real like story.
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PASTI, PASTI, PASTICKY
(TRAPS)

CEK CUMHURIYETI/ CZECH REPUBLIC 1998
115", 35mm, renkli/color
Cek Dili / Czech

Yoénetmen/Director: Vera Chytilova

Yapim/Production: Viktor Schwarcz

Senaryo/Script: V. Chytilova, M. Lznovsky, T. Hanak, D. Vavra
Goruntd Yoénetmeni/Photography: Stepan Kucera
Kurgu/Editing: Ivana Kacirkova

Muzik/Music: Archive

Oyuncular/ Cast: Miroslav Donutil, Zuzana Stivinova,

Tomas Kanak, Dasa Blahova

Dagitim/Distribution: FilmExport Prague Distribution
No Moarni 5, 12801 Praha 2,

Czech Republic

Tel: 42 02293275

Fax: 42 022 93312

Vera Chytilova

Ostrava , 2. 2. 1929 dogumlu ydénetmen ve senaryo
yazari. Brno'da mimarlik okudu, sonrasinda laboratuvar
asistani olarak calisti. Profesyonel deneyimini (clapper-
boy) klaketgilikten baslayip yonetmen yardimcisi olarak
devam ettigi Barrandov Film Studyolarinda edindi. 1957
yilinda FAMU'da yénetmenlik okumaya bagladi. Mezuniyet
filmi STROP / Ceiling (Ustura Kayisl / Tavan) dir. Bagindan
beri orijinal ve clretkar bir kariyere sahip olan Vera
Chytilova'nin gunltk, siradan seyleri yaratici ve
beklenmedik acilardan gézlemleme yetenedi onu birgok
film yonetmeninden farkli kilar. Vera, Cek filminin ilk
kadinidir ve 60lar’dan itibaren yeni Cek filminin 6éncusu
olarak bilinir. Yonetmenin film hakkindaki gorust :
"Tuzaklar, diger filmlerim gibi etik bir misyon tagimaktadir.
Hayatin kendisi bUyUk bir tuzak ve ona galip gelmek
sadece bize bagh."

Director and screen playwriter, born in Ostrava, 2.2.
1929. Studied architecture in Brno, later worked as a
tracer and laboratory assistant. Gainet her professional
experience at Barrandov Film Studios, starting as a
clapper-boy, continuity and assistant director. Started
studying direction at FAMU 1957. Graduation film STROP
(The Ceiling) 1962. From the start her career was daring
and original. Her ability to observe ordinary, everyday
things in an unconventional way and from unexpected
angles made her different from the general run of film
directors. Veera Chytilova is the first lady of Czech film.
She is known as a leader of the new Czech film direction
from the sixties. Director's comment on film: The TRAPS
like each of my fiilms are the bearer of an ethic mission.
The life itself is one big trap. It depends only on us how
we master it
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STELLA'NIN NUMARALARI

Stella Does Tricks, ginimuUz Londra'sinda bir geng kizin
fahiselik hayatindan kurtulmak ‘icin tesebbUste
bulunusunun, Glaswegia'da gecen sikintli cocukluk
gUnleriyle ytUzlesmesinin, akillardan ¢ikmayacak sekilde
ve siirsel bir dilde anlatimidir. Stella (Kelly Macdonald)
bir ¢cok kizla birlikte, pezevenkligini yapan ve anlasiimaz
bir sekilde bir iyi bir kétt davranan Mr Peters'a ait distk
kirall B&B'de yasamaktadir. Ucuz musterilerin birinden
digerine giderken, stand-up komedyen olan babasi
McGuire (Ewan Stewart) ve asir kati teyzesi Aileen (Joyce
Handerson)'a ait ¢cocukluk hatiralari arasira géztnun
OnUne gelmektedir.

Stella does Tricks is a haunting and darkly poetic account
of a teenage girl's attempt to escape a life prostitution
in contemporary London and comes to terms with her
troubled Glaswegian childhood. Stella (Kelly Macdonald)
lives with several other girls in alw-rent B&B belonging
to her pimp, Mr Peters (James Bolam), who treats her
with an unpredictable mixture of kindness and cruelty.
She goes from one low rent client to another, intermittently
haunted by childhood flashbacks of her stand-up
comedian father McGuire (Ewan Stewart) and her ultra-
strict Auntie Aileen (Joyce Henderson).
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STELLA DOES TRICKS

INGILTERE/ENGLAND 1996

97', 36mm, renkli/color,
Ingilizce/English

Yonetmen/Director: Coky Giedroyc
Yapim/Production: Adam Barker
Senaryo/Script: A.L. Kennedy

Goruntl Yonetmeni/Photography:
Kurgu/Editing: Budge Tremlett
Muzik/Music: Nick Bicat

Oyuncular/Cast: Kelly Macdonald, James Bolam, Hans
Matheson,Ewan Stewart

Dagitim/Distribution: BFI Films

Barry Akroyd

Coky Giedroyc

Coky Giedroyc Bristol ve Paris'te film ¢grenimi gérdi ve
Channel Four i¢in bir gok drama ve belgesel projelerinde
yonetmenlik yapti: drama Aristophanes; komedi drama
Kahpe Hayat; Brian Cox, Frances Barber, ve Clive Owen
ile yaptigi kisa film serileri Beynini Ugur; kisa film Sinir;
belgeseller A-Z; Evsizden Mektuplar; ve Katolikler ve
Seks.

Coky Giedroyc studied film in Bristol and Paris and is
the director af a number of innovative drama and
documentary projects for Channel Four, including one-
off projects such as the drama Aristophanes; comedy
drama Life's a Bitch; the short film series Blow Your Mind
with Brian Cox, Frances Barber and Clive Owen, short
film Frontier; and documentaries A-Z; Letters From The
Homeless, and Catholics and Sex.



SAVAS HIKAYELERI

YENI ZELANDA / NEW ZEALAND 1995
95dak’, 35mm, renkli/color
Ingilizce / English

Yoénetmen / Director: Gaylene Preston

Yapim /Production: Gaylene Preston

Yardimci Yonetmen / Executive Producer: Robin Laig
Gorantd Yénetmeni / Photography: Alun Bollinger

Kurgu / Editing: Paul Sutorious

Muzik / Music: Jonathon Besser

Oyuncular / Cast: Pameal Quill, Flo Small, Tui Preston, Jean
Andrews, Rita Graham, Neva Clarke Mckenna, Mabel Waititi

En lyi Film/1995 New Zealand Film Awards, Best Film

En lyi Film/ Sydney Film Festival , Best Documentary
Official Selection 1995 Venice, Montreal, Tronto, Vancouver,
London Film Festivals

Official Selection 1996 Sundance Film Festival

Dagitim / Distribution: New Zealand Film Commission
Level2 The Film Centre

119 Jervois Quay

Wellington - New Zealand

Tel: 64 4 382 7680

Fax: 64 4 384 9719

Yedi yaslica kadin birer birer kamera 6nlne gecerek
Ikinci Dunya Savagi'nin hayatlari tzerindeki etkisi Uzerine
konusurlar. Filmde gunun olaylarina ait klipler ve
anlaticilarin fotograf albUmleriyle birlikte canl katilimlari
yer almaktadir, ancak bu Savag Hikayelerinin, etki altinda
birakan tarafi Ustlste binen olaylarin cazibesidir. Bizi,
anlaticinin kalpten hissettigi gerceklere bodylesine katisiksiz
bir givenle yonlendiren hikayeler, hepimizi bdytlenmis
cocuklara déndurmektedir. Bu hikayelerde kesfedilen
sey, savasin uluslararasi ¢capta yarattigi zararin icinde
dnemsizce kisisel bulundugundan gdzardi edilmis, uzun
zamandir aclyla bastirilmig, utangla bogulmus olan
duygudur. Film ilerledik¢e hikayeler daha da umulmadik
bir hal almaktadir.

One at a time, 7 elderly women face the camera and
speak about the impact on their lives of World War |I.
There are newsreel clips and vivid contributions from
the storytellers' photo albums, but what renders these
War Stories enthralling is the more fundemantal allure of
revelation stacked upon revelation. Tales that lead us
with such plain assurance to the storyteller's heartfelt
truth  make spellbound children of us all. What is
discovered in these stories is the emotion that has been
long repressed in pain, smothered in shame or
disregarded as insignificantly personal in the context of
the international disaster of war. As the film progresses
the tales become more and more unexpected.The
candour with which all these women speak is astonishing
to those of us who have seen their generation brush so
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much sex and death under their carpets. Unlike previous
documentaries about the women's

Gaylene Preston

Gaylene Preston 1997'den beri Yeni Zelanda Film
Endustrisi'nde yapimci ve yonetmen olarak galismaktadir.
icinde Fransa , Italya, Isvigre, Yeni Zelanda, Avusturalya,
Kanada ve ABD'nin bulundugu bir ¢ok Ulkede dagitimi
yapllmis ve 6dul almis olan belgeselleri, TV reklamlari,
televizyon dizileri ve uzun metrajl filmleri vardir.
Gaylene Preston has been working as a producer/director
in the New Zealand film Industry since 1977. She has
made documentaries, TV commercials, television series
and feature films which have been distributed widely
and won awards in several countries including France,
Italy, Switzerland, New Zealand, Australia, Canada and
the USA.

Filmografi / Fiimography

1978 All The Way Up There

1981 Hizli Ogrenme / Learning Fast

1981 Dayan / Hold Up

1982 Making Utu

1983 Patu

1984 Bay Yanlis / Mr Wrong

1987 Masalci / Kai Puraka/The Story Teller
1989 Ruby & Rata

1991/92 Evli / Married

1992/93 Ekmek ve Guller / Bread & Roses
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Katherine'i, aksi babasiyla birlikte yasadigi yalitimis
ciftlige getirmesiyle birlikte Hester'in yasami degisir. Ev
islerinde yardimci olmak amaciyla ciftlige gelen Katherine,
Hester icin giderek ¢nem kazanr. lliskileri, dostluklari
gelistikce Hester'in igindeki bastiriimis duygular yavas
yavasg suyuzine gikar. Uyumlu yasamlari Katherine'in
evlerine yakin tenha bir yolda bir adama garpmasiyla
bozulur. Hester, adami kullaniimayan kuyuya gizler,
ancak adamin kuyudaki varligi giderek yasamlarini etkiler.
Katherine'nin korkusu yavas yavas kuyudaki adamin
yasadigina inanmasina neden olur. Sular yUkselip kuyuyu
asinca sir agiga ¢ikar... Elizabeth Jolley'in romanindan
bir uyarlama.

From the day she brings Katherine home to the isolated
farm where she lives alone with her difficult father, Hester's
life changes. Taken on as househelp, Katherine soon
comes something more to Hester. As their relationship
develops, something long-repressed in Hester is released
as she discovers the giddy pleasures of friendship. The
harmony they reached shatters one night when Katherine
has a car accident and runs over a man on a deserted
road neir their new cottage. Hester disposes of the body
in the disused well, but the man's presence has already
begun to affect their world... Based on the novel by
Elizabeth Jolley.
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THE WELL

AVUSTURALYA/AUSTRALIA 1997
102', 35mm, renkli/color
Ingilizce/English

Yarisma Ozel Balimil / Official Selection in Competition in
Cannes 1997

Yonetmen/Director: Samantha Lang
Yapim/Production: Sandra Levy
Senaryo/Script: Laura Jones 4

Goruntu Yonetmeni/Photography: Mandy Walker \
Kurgu/Editing: Danny Cooper
Muzik/Music: Stephen Rae ?‘1

Oyuncular/Cast: Pamela Rabe, Miranda Otto, Paul Chubb

Dagitim/Distribution: Southern Star Film Sales

8 Western Street, North Sydney NSW 2060 Australia
Tel: (612) 9202 8555 i
Fax: (612) 9956 6918

. E-mail: rkelly@sstar.com.au

Samantha Lang

1967 dogumlu Samantha Lang Avustralya'nin gencg
yeteneklerinden kabul ediliyor. Avustralya Film, Televizyon
ve Radio Okulu'nda yénetmenlik egitimi alan Lang,
Kuyu'dan 6nce cektigi televizyon dramalari, kisa filmleri
Out ve God's Bones katildigi festivallerde cesitli éduller
kazanmistir.

Born in 1967, Samantha Lang is one of Australian's most
promising young feature directors. She graduated from
the Bachelor of Arts course in Directing at the Australian
Film, Television, and Radio School in 1995. Prior to
directing "The Well," she was a director on the highly
successful Twisted Tales series produced for Australia's
Nine Network. Her other (short) films are Out, God's
Bones which won prizes throughout the world.




OPUCUK
KANADA/CANADA 1996

78', 35mm, renkli/color, uzun metrajli/feature film
Ingilizce/English

Ozel Juri Oduli/Special Jury Citation, Toronto International Film
Festival 1996

<

Yonetmen/Director: Lyyne Stopkewich

Yapim/Production: Dean English, Lynne Stopkewich
Senaryo/Script: Angus Fraser, Lynne Stopkewich

Goruntl Yénetmeni/Photography: Greg Middleton
Kurgu/Editing: John Pozer, Peter Roeck, Lynne Stopkewich
Muzik/Music: Don MacDonald

Oyuncular/Cast: Molly Parker, Peter Outbridge, Jay Brazeau

Dagitim/Distribution: Pinema

PINEMA'NIN KATKILARIYLA

Hic 61U bir erkegi 6ptliniz md? Sandra Larson 6ptuU.
Guzel, sevimli komsu-kizi kilikli Sandra 6lum sonrasina
kafay! takmistir. Olimu tanimak, ona yaklagmak ister.
Gecgimsiz Wallis'in islettigi cenaze isleriyle ilgilenen yerde
galismaya baglar ve cenaze endUstrisinin sakli dinyasina
adim atar. Mumyalamayi 6grenmeye ¢alisirken, yalniz
ve hassas tip 6grencisi Matt ile tanigir. Matt, Sandra'nin
kalbini kazanmaya ¢alisir, ancak onun Olulere olan askinin
kendisine olandan daha fazla oldugunu gordr. Matt'in
artan baskisina, askin geleneksel suretine maruz, seks
ve 6lim arasinda kalan Sandra, bazen bir gegis yolu
olabilecegini kesfeder.

Have you ever kissed a dead man? Sandra Larson has.
Sandra is a pretty, girl-next-door kind of woman who's
attracted to primary post-mortem. Death is something
she wants to get close to. In her guest, she lands a job
at the local funeral parlour, headed by the troubled Mr.
Wallis. So begins her initiation into the funeral industry
and the hidden world of undertakers. While studying
embalming, she meets Matt, a lonely, intense medicien
student. Matt competes for Sandra's affection, only to
find that her passion for death exceeds her love for him.
Faced with Matt's mounting obsession and conventional
notions of love, sex and death, Sandra finds that,
sometimes, there is a way of crossing over.
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Lynne Stopkewich

Montrealli Lynne Stopkewich Concordia Universitesi'nde
film yapimi egitimi aldiktan sonra, Columbia
Universitesi'nde mastir yapti. Burada, yapim tasarimcisi
ve yapim yardimcisi olarak ¢alistiktan sonra ilk uzun
metrajli filmi Optictk't gekti. Oplctk 1996 Uluslararasi
Toronto Film Festivali'nde premiyerini yapti ve burada
ozel juri 6dult aldi. Opucik 1996 New York Bagimsiz
Uzun Film Market'te ve 1997 Sundance Film Festivali'nde
gOsterildi.

Lynne Stopkewich earned a BFA in film production from
Concordia University and a MFA in film at the University
of British Columbia. There, she met John Pozer and
worked as Production Designer and Associate Producer
on his award-winning feature, The Grocer's Wife, which
opened the Critic's Week at Cannes in 1992. Kissed, her
first feature film, premiered at the 1996 Toronto
International Film Festival, where it was awarded a Special
Jury Citation. The film is among the Canadian features
which were selected for screening at the 1996
Independent Feature Film Market in New York and the
1997 Sundance Film Festival in Park City, Utah.




KADINSI DUYGULAR

ABD / USA 1996
120dak’, 35mm, renkli/color
Ingilizce/English

Yoénetmen/Director: Agnieszka Holland
Yapim/Production: Roger Birnbaum

Senaryo/Script: Carol Doyle

Goruntl Yonetmeni/Photography: Jerzy Zielinsky
Muzik/Music: Jan A. Kacamarek

Oyuncular/Cast: Jennifer Jason Leigh, Albert Finney, Ben
Chaplin, Maggie Smith

Cannes 1980

Gdansk, Berlin 1981
Montreal 1985, 1987
Golden Globe Award 1991

Dagitim/Distribution: Ozen Film - Turkiye Dagitim

Catherine Sloper (Jennifer Jason Leigh) ne guzelligi ne
de parlak kisiligi ile kimsenin dikkatini gekmisti. O varlikl
bir doktorun kizi olarak bilinip hep 6yle gériimustU.
Insanlarin Uzerindeki etkisi ise babasinin mal varlig
iledlculmekteydi. Babasinin bu tutkulu sahiplenmesi
altinda utangag ve silik bir kisilige sahipti. Ancak bir giin
hic beklemedigi bir anda geng¢ ve yakisikli bir adama
aslk oluverdi. Morris Towsend (Ben Chaplin) émru
boyunca hayal ettigi sevgiliydi. Ve teyzesi Lavinia'nin da
ona cesaret vermesi ile kendisini sadece kendisi oldugu
icin sevecek erkegdi bulduguna inandi. Bir kus gibi blyuk
bir cesaret ve sonsuz glvenle kendisini onun kollarina
attl. Babasi Dr. Sloter bu teslimiyet¢i askin ylceligine
elbette inanmadi. Catherine hayati ve mutlulugu igin zor
bir karar vermek zorunda kalmisti.

Catherine Sloper (Jennifer Jason Leigh) has never
attarcted the attention other people neither with her
beauty nor her brilliant character. She was known as the
daughter of a wealthy doctor. Her impression on the
people was bound with her father's wealth. However,
unexpectedly she fell in love with a young and handsome
man. She always had a timid and colorless character
underunder the dominance of her afther's passionate
possesiveness. Morris Towsend (Ben Chaplin) the was
man she dreamt all through her life. And when her auntie
couraged her, she believed that she found the man who
will love her only for who she is. Like a bird with a great
courage and endless trust, she let herself into his arms.
Most certainly Her father did not believe in this love.
Catherine has to make a difficult decision for her life and
happiness.
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Agnieszka Holland

28.11.1948'de Varsova'da dogdu Prag'da FAMU'da film
yonetmenligi yapmak Uzere Cekoslovakya'ya gitti. Born
on 28 of November 1948 in Warsaw but went to
Czechoslovakia to study film directing at FAMU in Prague.
Film kariyerine Polonya'da Krzysztof Zanussi'nin yaninda
asistan olarak bagladi. Kendi filmlerini ydnetmeden énce
- ki bunlar kisa zamanda festivallerde ddullere layik
goruldu. Andrzej Wadja ile birlikte bir gok senaryo yazdi
She began her film career working in Poland with
Krzysztof Zanussi as assistant director, and Andrzej
Wajda as her mentor. She wrote several scripts with
Wadja before directing her own films, which were soon
winning awards at festivals.

Filmography

1975 Wieczro U Abdona
1976 Niedzielne Dzicci
1979 Aktori Prowincjonali
1981 Hobieta Samotna
1981 Goraczka

1986 To Kill A Priest
1985 Bittere Ernte

1989 The Lion's Den
1989 Hitlerjunge Salomon
1990 Largo Dedolato
1991 Europa, Europa
1992 Olivier QOlivier

1993 The Secret Garden
1995 Total Eclipse

1996 Washigton Square



ERKEKLER

- ABD/USA 1997
103", 35mm, renkli/color,
Ingilizce/English

Yonetmen/Director: Zoe Clark Williams

Yapim/Production: Hillman & Williams Pro.

Senaryo/Script: Zoe Clark Williams, Karen Black,

James Andronica

Goruntl Yonetmeni/Photography: Susan Emerson

Kurgu/Editing: Stephen Eckelberry, Annamaria Szanto

| Muzik/Music: Mark Bob Mothersbaugh
| Oyuncular/Cast: Sean Young, John Heard, Dylan Walsh, Richard
| Hillman, Karen Black

Dagitim/Distribution: Hilman-Williams Production

Filmi 22 yasinda ¢eken Zoe Clark Williams'in “Erkekler”
kadinlara uygulanan gifte standardlari bozup-kiriyor ve
erkeklere, erkeklerin kadinlara davrandigi gibi davranan
bir kadini anlatiyor. Stella James duygusal ve kesinlikle
bagimsiz bir is¢i ve harika bir ascidir. Bir yandan birinci
sinif bir as¢r oimaya galigirken 6te yandan sayisiz erkekten
zevk ve agkin dlinyasini 6grenmeye caligir. Yemege olan
tutkusu ancak erkeklere olan tutkusuyla karsilastirilabilir.
Stella'nin Manhattan'dan Los Angeles'a gelisen cinsel
yolculugu, 6zgurlesmis bir kadini feminist bir Don Juan
gibi yeni deneyimlerin pesinde gosterir. Kurgu gergek
olursa, erkerleri zor zamanlar bekliyor. Cinsiyetlerin
"savasina" ironik ve ayni zamanda romantik bir katki.

From a 22 years old female director, "Men" shatters the
\ double standard for a new generation of women and
’ portrays a woman treating men as we have seen men
tfreat women. Stella James is a sensuaous, fiercely
independent worker and a great cook. She pursues the
ambition to become a haute cuisine chef but in the
meanwhile she seduces a variety of men to educate
herself in the realm of lust and love. Her passion for food
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matched only by her appetite for men. From Manhattan
to Los Angeles, Stella's sexual odyssey shows a liberated
woman in search of new experiences like a feminist Don
Juan. If fiction comes true, it will be a hard time for men.
An ironic but also romantic contribution to sex war.

Zoe Clark Williams

Malibu'da dogan Zoe Clark Williams henliz 23 yasinda.
Ik tutkusu voleybol ve olimpiyatlara katiimak olan Williams
babasini izini takip etmekte gecikmeden (!) film igine
girer. Erkekler, Williams'in tartismali ilk filmi.

Zoe Clark Williams, born in Malibu is just 23 years old.
Her first passion was volleyball, participating in Junior
Olimpics and the David Nationals. But she soon followed
her father's steps into movie business and embarked in
a full time directing course. "Men" is her controversial
directorial debut.




BU NASIL ASK

Isci sinifinin ilging yapisi dtinyanin her yerinde oldugu
gibi Detroit'te de kendine 6zgl yasamina devam
etmektedir. Polonya gd¢meni bir ailenin bir ¢ok
gocugundan yalniz biri olan Hala, cinsel uyanis cagini
yasamaktadir. Birbirinden haylaz dort erkek gocugu,
icinde arzular ve patlamalar yasayan bir anne, ruhu sair;
kendisi yasamla dalga gegen bir baba. 15 yasindaki
guzel geng kiz.Yagadiklari kapali toplum yapisi iginde
her biri kendi hayatini renklendirmeye ¢alisirken anne
tutkularini, baba ise isteklerini bastirmaya calismaktadir.
Film kendi kaderlerini kendileri belirlemeye calisan ve
erkeklerin onlarsiz yapamadiklari kadinlari anlatan traji-
komik bir hikaye.

The interesting structure of the working class to reproduce
its characteristic being in Detroit as it does in the whole
world. Hala, being only one of the many children of a
Polish family immigrated to this country, is living her age
of sexual awakening.Four boys, each of them more lazy
than the other ; a mother full of desire and excitement
inside; a father poet in essence and cynical about life.
While each of them try to enliven their own lives through
the structure of closed society in which they live, the
mother is trying to suppress her desires while the father
his wills. The film is a tragi-comic story about women
who try to determine their own fate and men who cannot
be without them.
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POLISH WEDDING

ABD / USA 1997
Ingilizce/English

Ydnetmen/Director: Theresa Connely
Yapim/Production: Tom Rosenberg

Senaryo/Script: Theresa Connely

Goruntt Yénetmeni/Photography: Guy Dufaux
Kurgu/Editing: Curtis Clayton

Muzik/Music: Luis Bacalov

Oyuncular/Cast: Lena Olin, Gabriel Byrne, Claire Danes

Dagitim/Distribution: Lakeshore International

Theresa Connely

Yoénetmen ve yazar olan Theresa Connely Bu Nasil Agk
filminde tasvir edilen Hamtramck'deki Polonya
mahallesinde, Detroit'de blytdu. On sekiz yasindayken
New York'a tasindi ve Barnard Koleji'ne devam etti.
Dinyayr gezmek Uzere okulu birakti ve Leningrad Devlet
Universitesi'nin edebiyat boltmine kabul edildigi
Sovyetler Birligi'ne kadar gezisine devam etti. Daha
sonra Marseilless, Paris ve Berlin'de yasadi. New york'a
déndugunde, Broadway tiyatrolarinda oyun yénetmeye
basladi. Ik filmi olan "Bu Nasil Agk"in kazandigi basari
Uzerine Sundance Institute's Screenwriters' ve directors'
Lab'e davet edildi.

Theresa Connely (Director/Writer) grew up in Detroit, in
the Polish neighbourhood of Hamtramck portrayed in
"Polish Wedding". At eighteen, Connelly moved to New
York and attended to Barnard college. She left school
fo go abroad, travelling as far as the Soviet Union where
she enrolled in the literature department of the Leningrad
State university. She subsequently lived in Marseilless,
Paris and Berlin. When she returned to New York, she
began directing plays in off Broadway theaters. On the
strength of her first screenplay, "Polish Wedding" she
was invited to both the Sundance Institute's Screenwriters'
and Directors' Labs.
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SONBAHAR AYI

HONG KONG-JAPONYA/JAPAN 1992
108', 35mm, renkli/color
Ingilizce-Giiney Cin dili-Japonca/English-Cantonese-Japanese

Altin Leopar/Golden Leopard, Locarno Film Festival
En lyi Senaryo/Best Screenplay, Valencia Film Festival

Yonetmen/Director: Clara Law

Yapim/Production: Right Staff Office Co. Ltd /Eizo Tanteisha
/ Trix Films

Senaryo/Script: Fong Ling Ching

Goruntt Yonetmeni/Photography: Tony Leung

Kurgu/Editing: Fong Ling Ching

Muzik/Music: Lau Yee Tat, Tats

Oyuncular/Cast: Masatoshi Nagase, Li Pui Wai, Choi Siu Wan,
Maki Kiuchi

Dagitim/Distribution: Lighthouse Entertainment Group /
Fortissimo Film Sales

Herenmarkt 10-2, 1013 ED Amsterdam, Hollanda

Tel: (31)(20) 627 15 32

Fax: (31)(20) 626 11 55

E-mail: ffsales@globalxs.nl

Calismaktan bezgin Tokio, Hong Kong'a iyi yemek yemek
amacityla gelir. 15 yasindaki Wai ile tanisir. Wai'nin ailesi
Kanada'ya gé¢mustir ve Wai, 80 yasindaki
buyUkannesiyle ve kedisiyle geride kalmistir. Tokio
blyukannenin yemekleriyle yakindan ilgilenir. Wai okuldan
bir arkadasina gizlice asiktir ancak Kanada'ya gidecegini
dusUnerek duygularini géstermek istemez. Tokio, Wai'yi
askini anlatmasi igin cesaretlendirir. BlyUkannenin
hastalandigi bir gecede Tokio Wai'nin babasinin Wai'yi
Kanada'ya almayacagini ve blyUkannenin yemeklerinin
sirrini 6grenir.

Weary of work, Tokio comes to Hong Kong for good
food. He meets a 15-year-old girl, Wai. Her parents have
emigrated to Canada, and Wai is left behind in Hong
Kong with her 80-year-old Granny and her cat. Wai is
secretly in love with a boy in school but is reluctant to
show her passion, for fear she can't handle the situation
when it's time to emigrate. Tokio encourages her. One
day, she asks the boy to go out.

Tokio agrees to take care of Granny as she is ill. He
discovers the secret of Granny's cooking, and that
Granny has known all along Wai's father is not taking
her to Canada.
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Clara Law

1957 dogumlu Clara Law Hong Kong'da buyddud. Hong
Kong Universitesi Ingilizce Edebiyati Bolimi'nden mezun
olduktan sonra Hong Kong Radyo ve Televizyonu'nda
yapimcl olarak ¢alismaya bagladi. 1982-1985 arasinda
ingiltere'de Ulusal Film ve Televizyon Okulun'da okudu
ve ilk uzun metrajli filmini, "They Say the Moon is Fuiler
Here", 1985'te cekti. Diger filmleri The Other Half and
the Other Half (1988), The Reincarnation of Golden Latus
(1989), Farewell China (1990), Qiuyue (Autumn Moon)
(1992)

Clara Law, born in 1957, grew up in Hong Kong . After
graduating from university of Hong Kong with a degree
in English Literature, she joined Radio Television Hong
Kong (RTHK) in 1978. During the next three years, she
directed a total of 12 single-episode dramas for the
RTHK. From 1982 to 1985 she attended the National
Film and Television School, where she completed a
student feature, They Say The Moon is Fuiler Here, which
won an award at the Chicago Film Festival. Her other
feature films are The Other Half and the Other Half
(1988), The Reincarnation of Golden Latus (1989),
Farewell China (1990), Qiuyue (Autumn Moon) (1992).




'Bir filmi izledigimde orada gosteriimeyenlerin en az
gosterilenler kadar enformatif olduguna inantyorum®,
diyor Is'in yénetmeni ve senaristi Rachel Reichman. Is
(Work), gosterilen ve gosterilmeyenleriyle, is bulunmayan
bir sehirde sikisip kalmis Jenny'nin hikayesi. Jenny'yi
kendine bagimli kilmaya calisan kocasi ve geng, siyah
komsusu June ile yasadigi iliskiyle anlamin pesinde bir
yasam.

“When | watch films, | always believe what isnot shown
there is equally informative as what is shown,” notes
writer and director Rachel Reichman. Her film Work is
the story of Jenny - a young woman stuck in a town
where there is no work. Along with her husband, Will,
who has a major investment in keeping Jenny dependent
upon him, Jenny searches for meaning in the desolation
of America

Rachel Reichman

Yazar, yénetmen ve yapimci olan Rachel Reichman St
Louis'lidir, School of Visual Arts'dan mezun olmustur.
Kisa filmleri “Bir Cocugun Evrenin Harikalariyla Tanismas!”
ve “Alacakaranlikta, Atina Uluslararasi Film Festivali, Big
Muddy Film Festivali ve Mason Gross Film Festivali'nde

Il < =
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ABD/USA 1996
92", 16 mm, renkli/color
Ingilizce/English

Yénetmen/Director: Rachel Reichman

Yapim/Production: Rachel Reichman, Tina Kacandes, Susan
Stover

Senaryo/Script: Rachel Reichman

Goruntt Yonetmeni/Photography: Steven Giuliano
Kurgu/Editing: Rachel Reichman

Muzik/Music: Eve Beglarian

Oyuncular/Cast: Cynthia Kaplan, Sonia Sohn, Peter Sprague,
Patt Franklin

birincilik 6dult aldi ve uzun filmi NEHIR YATAGI San
Sebastian Film Festivali'nde Outstanding Achievement
belgesi aldi. Ayni zamanda Rotterdam Film Festivali'nin
acilis filmi oldu. Duzinelerce uluslararasi film festivalinde
gosterildi ve New York Whitney Biennial Exhibition da
dahil olmak tzere dunyanin bir ¢ok yerinde sergilendi.
En son filmi Is, New York Yeni Yénetmenler/Yeni Filmler'in
acilis filmi oldu ve o zamandan beri son iki yilda
duzinelerce film festivalinde gosterildi. Rachel Reichman,
originally from St Louis, received a degree in film from
the School of Visual Arts. Her shorts, A CHILD'S
INTRODUCTION TO THE WONDERS OF SPACE and IN
THE TWILIGHT, took first prize at the Athens International
Film Festival, The Big Muddy Film Festival and the Mason
Gross Film Festival and her feature film THE RIVERBED
received a certificate for Outstanding Achievement at
San Sebastian Film Festival. THE RIVERBED opened at
the Rotterdam Film Festival. It was invited dozens of
international film festivals and exhibited in nearly as
many museums around the world including New York's
Whitney Biennial Exhibition. Her current film, WORK,
opened in NewYork's New Directors/New Films and has
since shown in dozens of festivals in the last two years.




NORMAL iNSANLARIN HiGCBIR
OLAGANUSTULUKLERI YOKTUR
LES GENS NORMAUX N'ONT RIEN
D’EXCEPTIONNEL

(ORDINARY PEOPLE HAVE NO
EXTRA ORDINARIES)

FRANSA / FRANCE, 1994
105", 35mm, renkli/color
Fransizca/French

Yénetmen/Director: Laurence Ferreira Barbosa
Yapim/Production: Gemini Films B.C. Films-BUF-CNC-Canalt
Senaryo/Script:Laurence Ferreira Barbosa, Santiage Amiorena,
Berroyer, Cedric Kahn

Imaj/Image: Jean-Marc Fabre

Montaj/Montage: Emmanuelle Castro

Isik/Light: Frangois Waledisch

Muzik/Music: Cesarie Evora, Cuco Valoy

Oyucular/Cast: Valeria Bruni-Tedeschi, Melvil Poupaud,

FRANSIZ KULTUR MERKEZI'NIN KATKILARIYLA

Martine 25 yasindadir. Frangois'dan ayriimasindan
itibaren herseyin kotlye gitmeye basladigini
dustnmektedir Hayatin neresinde oldugunu higbir zaman
bilemeden macerall kiigik islerde calisir. Istemeden
Francois ile aralarinda gegen son tarismadan sonra
umutsuzluga diser ve kendisini psikiyatri hastanesinin
aciline taslyacak kazaya sebep olur. Tim beklentilerin
aksine hastanedeki kisa misafirligi sirasinda ¢ok hizli bir
iyilesme gosterir. Hastaliginin iyiye gittiginden emin
oldugunda, hasta olan iki gencle ilgilenmeye baslar ve
onlarin duygusal yasamlarini ele almaya karar verir.
Martine is 25 years old. She believes that everything in
her life has gone badly since she and Frangois were
divorced. We see her working at small jobs, feeling lost
and hopeless, and ultimately reaching a crisis. An
argument with her ex-husband leads to an accident that
carrieg her to the emergency services of a psychiatric
clinic.

OLASILIKLAR YASI
L’AGE DES POSSIBLES
(AGE OF POSSIBILITIES)

FRANSA / FRANCE, 1996

105', 35mm, renkli/color

Fransizca / French

Yoénetmen/Director: Pascale Ferran
Yapim/Production: Agat Films, TNS, La Sept / Arte
Senaryo/Script: Pascal Ferran, Anne- Louise Tredivic
Imaj/Image: Jean-Marc Fabre

Goruntt Yonetmeni/Photography: Jean-Marc Fabre
Montaj/Montage: Guy Locarne

Muzik/Music: Beatrice Thiriet

Oyuncular/Cast: Anne Cantineau, Christele Tual, Anne Caillere,
Isabelle Olive,

Antoine Mathieu, Nicolas Pinson, Arnaud Simon
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KiMSE BENi SEVMIYOR
PERSONNE NE M'AIME
(NOBODY LOVES ME)

FRANSA / FRANCE, 1994
95', 35mm, renkli/color
Fransizca / French

Yonetmen/Director: Marion Vernoux

Yapim/Production: Bloody Marc Prod. France-2 Cinema
Cinemafacture-TV Suisse Romande - Canal - et CNC
Senaryo/Script: Marion Vernoux - Nicolas Erneni
Goruntt Yonetmeni/Photography: Eric Gautier
Montaj/Montage: Patricia Ardouin

Muzik/Music: Arno

Oyuncular/Cast: Bernadette Lafont, Bulle Ogier, Lio, Michele
Laroque, Maaike Jansen, Jean Pierre Leaud

FRANSIZ KULTUR MERKEZI'NIN KATKILARIYLA

Francoise ve Annie birbirlerine zit iki kizkardestiler.
Duygusal hayalkirikliklari ve erkeklerden almaya karali
olduklari 6¢ disinda higbir ortak noktalari yoktur. Her
biri patron ve Barig Oteli'nin oda kadinlari olan Cri Cri
ve Dizayu'yu da yanlarina alarak sonsuz Fransa yollarina
tehlike sagmak Uzere yola ¢ikarlar. "Hig Kimse Beni
Sevmiyor" donUsleri, yokoluslari, anne ve kizlarin birarada
oluglarini anlatan igneleyici bir komedi.

Francoise and Annie are two very different sisters. They
have nothing in common except their emotional
disappointments and the revenge that they decide to
take on men. Together with Cri Cri and Dizayu who are
the boss and the maid of Hotel Peace, they set out on
a journey to spread danger | through out the endless
roads of France. "Nobody Loves Me" is an ironic comedy
which explores the returns, dying outs and the
relationships between mothers and daughters.

Kizli erkekli on Kisilerdi. Herseyin "olabilir oldugu" yasta
Strasbourg'da yasayan on genctiler. Agk, is, politika:
Dus kirikliklari hentz inanglarina zarar vermeye
baslamamisti. Her biri yaslarinin getirdigi degisimlere
hazirdi: ama hangi yasamda, hangi de@erler icin, hangi
isteklerle?

In this film we see ten young people -girls and boys-
living in strasbourg in the 'age of possibilities". The
future promises love, work and politics, as
disappointments have not yet damaged their films.
Each is ready for the changes of their age ut one
wonders, while watching this film, which value and
which expectations will be fulfilled

{as)
<




AUGUSTIN

FRANSA / FRANCE, 1995

61', 36mm, renkli/color

Fransizca / French

Yoénetmen/Director: Anne Fontaine

Yapim/Production: Sepia Yapim, Cinea srl
Senaryo/Script:Anne Fontaine

Goruntt Yonetmeni/Photography: Jean Marie Dreujou
Muzik/Music:Jean Pierre Laforce, Frangoise de Moran
Oyuncular/Cast: Jean Chretien, Sibertin Blanc, Thierry
Lhermitte

FRANSIZ KULTUR MERKEZI'NIN KATKILARIYLA

Augustin ginde 3 saat 38 dakika calisarak ayda
ikramiyeleri de dahil ayda 4500 frank kazanmaktadir.
Augustin kendi zevki icin bir sigorta sirketindeki 300 ¢esit
koma gegislerini izlemektedir. AugustinSeflerine karsi
cok sayglli, Is arkadaslariyla ise cok ¢zgurdur. Derdini
kekeleyerek anlatan ve fiziksel iliskiden nefret eden bir
insandir. Augustin, televizyon dizilerinde ktguk roller alir,
ama Japon sinemasinin buytk patronlariyla ¢alismak
istemektedir. Hayati Thierry Lhermitte ile film ¢evirmesiyle
degisecektir. Kabul etmesi neleri degistirecektir?
Augustin works 3 hours and 38 minutes everyday earning
4500 French Francs. In pursuit of her own interests she
also woprks for an insurance company where she freely
communicates with her amle colleauges. We watch her
shuttering, however, when discussing her own problemsn
and see her hatred of physical relationships. Although
Augustin obtains small acting roles on television, her
deep desire is to work in cinema with important Japanese
directors. Her life changes with an offer from Thierry
Lhermitte to play in a film but wonders how this opportunity
will change her life
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ASIKLAR / LES AMEROUX
(THE LOVERS)

FRANSA / FRANCE, 1994
78', 35mm, renkli/color
Fransizca / French

Yonetmen/Director: Catherine Corsini

Yapim/Production: Rezo films - M6 Films - CNC - GAN - Procirep
- Canal

Senaryo/Script: Catherine Corsini - Pascale Breton

Goruntd Yénetmeni/ Photography: Ivan Kozelka
Montaj/Montage: Agnes Guillemot

Muzik / Music: Laurent Allaire

Oyuncular/Cast: Nathalie Richard, Pascal Cervo, Olaf
Lubazenko, Navier Baeuvois, Isabelle Nancy

FRANSIZ KULTUR MERKEZI'NIN KATKILARIYLA

Hayatini dolu dolu yasadiktan sonra,, Viviane kuguk
Uvey kardesi Marc'in ve ailesinin yasadigl, Ardennesler'in
klgUk sehri Monthenne'e geri doner. Bu kigUk kardesle
diyaloglari sirasinda bu uzun ortadan kaybolus anlam
kazanir, ytcelir. 25 yasindaki liseli kardes ona
bagimsizligin guc acemiligini yasatacak ve Viviane
hareketli varligindan hicbir sey saklamayarak Marc'l
naslil korumasi altina alacagina karar verecektir. Cok
onemli olan yoresel degerleri strdirmeye gabalayacakiir.
Geng kadin, kardesini buyUsuyle ve gulduricu sézleriyle
bastan ¢ikarir. Birlikte Belgika'da dolasirlar, beyaz
geceler yasarlar. Cocukluk sirlarini kil rengine boyayarak
beraber olurlar.

After the quick passage of many years spent living life
to its full, Vivienne returns to Monthenne, a small town
in the Ardenne, to live with her younger step brother
Marc and his family. During the conversation with her
step-brother, her long disappearence gains a meaning.
Marc who is a 15 years old high school student will
make Viviane experience the the newness of freedom
which then will make Viviane to decisde on how to take
caer of her brother without restricting her behaviours.
The young lady will try to continue their traditional cultural
norms. Viviane will try and attract her brother with her
funny words and charming personality. They will hang
around together and enjoy sparkling nights.




TURK CUMHURIYETLERINDE SINEMA

DUnya sinemasinin seckin kadin yénetmenleri, Amerika'da
Susan Seidelman, Katherine Bigelov, Maya Deren;
Fransa'da Agnes Varda, Chantal Akerman, Isvec'te Liv
Ulmann; Almanya'da Leni Riefenstahl, Lina Vertmuller
ve Rusya'da V.Stroyeva, Y.Sontseva, K.Muradova,
L.Sepitko, V.Asanova, T.Liyaznova, A.Surikova ise, Turk
Cumhuriyetlerinin yénetmen temsilcileri arasinda da
Ozbekistan'dan Kamara Kamaolova, Kazakistan'dan
Safika Musina, Ulcan Koldauyova ve Azerbeycan'dan
Kamer Selamzade, Zeynep Kazimova, Leyla Seferova
ve Gulbeniz Azimzade yer almaktadir.

1991 yilinda Sovyetler Birligi'nde gelisen olaylarin
sonucunda Birligin dagiimasiyla Turk Cumhuriyetleri tam
bagimsizliklarini kazandilar.

Bu Cumhuriyetlerde diger alanlarda oldugu gibi, sinema
sanatinin gelismesinin de yeni bir agamasi, "yeni dalga"
doénemi baslamistir.

Turk cumhuriyetlerinin sinema sanatinin bu yeni agamasi,
usta sanatgilarin yani sira birgok amatér ydénetmenin de
ortaya c¢ikmasina neden oldu. Tabii ki, bu da
(bagimsizhgini kazanmis olan tim eski Sovyet
cumhuriyetlerinin film sttdyolarinda oldugu gibi) 6zellikle
sanatla ilgisi olmayan, yalniz ticari filmcilikle ugrasmak
isteyen sinema heveslilerinin yetismesine ortam hazirladi.
Zayif ve manasiz senaryolardan boyle amatotr "sanatcilarin”
yaptigi, gerekli gereksiz episotlarda esas yer alan siddet
ve erotik sahnelerle "zenginlestiriimis" bu filmler, ticari
amagla kisa bir zamanda beyaz perdelere yol bulmaya
calistilar. Sovyet sinemasinin sona erdigi dénem icinde
bagimsizligini elde eden cumhuriyetlerde onlarca yerli
film birligi kuruldu. Ozel birliklerin viicut bulmasi ile
amatoér sinemacilarin ayri ayri cumhuriyetlerin
beyazperdelerinde bUyUk bir atak yaptigi goértriz. Amator
film sirketleri Urettikleri kétu filmlerle beyazperdeye ve
televizyona hakim olmaya calistilar.

1991'den sonra eski Sovyetler'deki Turk
Cumhuriyetleri'nde ortaya ¢ikan filmler farkli 6zellikler
taglyan "manferit" filmlerdir. Bunlari "Turk Cumhuriyetleri
Sinemasi'kavrami altinda bir genellemeye sokmak son
derece hatali olur.

Bugun tim eski Sovyet Cumhuriyetleri'nde de sinema
alaninda olan durum budur. Oyle ki, Bati sinemasi (ABD)
bu cumhuriyetlerin beyazperdelerini ve seyircisini
fethetmigtir.

Gunumuzde dunyada (Ttrk cumhuriyetleri de dahil) tasvir
edilmeye deger gorulen iki konu var: Seks ve 6lum.

Bugtin, eski Sovyetler birligi'nde yasayan cumhuriyetlerin
bayazperdelerinden yerli filmler ( eski Sovyetler Birligi'nde
Uretilmis filmler) Hollywood filmleri tarafindan diglanmistir.
Bugun bu filmler eski Sovyetler Birligi'nin film distribGtérleri
tarafindan reddedilmesine ragmen onlarin pek ¢cogu
zamaninda uluslararasi sinema beyazperdelerinde basari
kazanabilmislerdir. Bu filmlerin ¢cogunlugu dinya
beyazperdelerinde defalarca gosterime girmis ve bundan
sonra da girecektir. S6zkonusu bu filmlerde Azerbeycan
ve Orta Asya'nin etnik renkliligi, medeni zenginligi ve
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egzotik tabiati kendi yansimasini bulmustur.
1990' yilllardan sonra yapilan fimlerde izlenen ana amag,
Tark Cumhuriyetleri filmcilerinin konumlarini ve sanatlarini
artik eski Sovyetler Birligi'nden ayr olarak dtnyaya
tanitmaktir.

FILMMAKING IN TURKISH REPUBLICS

If we can count names like Susan Seidelman, Katherine
Bigelov, Maya Deren from U.S.A.; Agnes Varda, Chantal
Akerman from France, Liv Ulmann from Sweden; Leni
Riefenstahl, Lina Vertmdiller from Germany and V.Stroyeva,
Y.Sontseva, K.Muradova, L.Sepitko, V.Asanova,
T.Liyaznova, A.Surikova from Russia, we can also count
names like Kamara Kamaolova from Uzbekistan, Safika
Musina, Ulcan Koldauyova from Kazakhstan and Kamer
Selamzade, Zeynep Kazimova, Leyla Seferova and finally
Gulbeniz Azimzade from Azerbeijan.

After the social events erupting in 1991 in former Soviet
Union resulted in the decomposition of the union, Turkish
Republics have achieved intact independence.

In these Republics, like in every other field, further
elaboration of the cinema art has entered a new era,
altering into a "'new wave" epoch.

This new alteration resulted in providing new grounds
for amateur filmmakers along with the masters. Naturally,
this process lead to the formation of an environment for
‘wanna be" filmmakers who have nothing in comman
with art, only aming commercial success within the
medium. With weak and trivial screenplays, these amateur
‘arthouse" fans, with sequences lacking focus, filled their
films with eroticism and violence. Within the cessation
of the Soviet Cinema, in the independent republics
dozens of local filmmaking associations were formed.
Now, the silver screen and the TV is under invasion of
these poor films produced by these amateur production
companies.

However, films produced by the Turkish Republics after
1991 have a contrary edge, they carry a special form of
uniqueness.

In today's cinema (including Turkish Republics) only two
fopics are seen worthy of depiation: Sex and death.

Currently, local films produced during the former Soviet
Union period are ostracized by Hollywood. They are also
neglected by the Soviet distributors but they achieved
success in the international arena. These films have
been shown in international cinemas and will continue
to be so. In these films, ethnic diversity of Azerbeijan
and Central Asia, civilization prpsperity and exotic nature
found their own reflections.

Inthe 1990's, these filmmakers aimed at expressing their
state of beings and arts to the world, completely
unconstrained from the former Soviet Union.




ADAYI KENDINLE BERABER
GOTUREMEZSIN

CAN'T TAKE AWAY THE ISLAND
WITH YOU

AZERBAYCAN / AZERBAIJAN
66', 35mm, renkli / colour

Yoénetmen/ Director: Gulbeniz Azimzade
Senaryo/Script: Nadejda Ismayilova

Goruntl Yonetmeni / Photography: Hiiseyn Mehdiyev
Muzik /Music: Askin Alizade

Resim/Picture: Mais Agabeyov

Oyuncular/Cast:Ayan Mirkasimova Ketevan Bogavasvili

Molodast-80 film Festivali, Kiyev-Ukrayna, 1980,0zel Odiil
Sovyetler Birligi Televizyon Filmleri Festivali,
Erivan,Ermenistan,1981,Buytik Odiil

Beyaz perdeye esas olarak insanla ¢cevrenin butlinlesmesi
dustncesini aktaran bu film, hem ¢ocuklara hem de
yetigkin seyircilere seslenmektedir. Filmde tabiata olan
icten sevgi, cevre'nin karsilastigl problemler ve bu
problemlerden duyulan rahatsizlik anlatiimaktadir.Ufak
bir adada buyUk annesi Medine'nin yaninda gecirdigi
birkac gun icerisinde Naile gok sey 6grenir. Her seyi
bilmek ve 6grenmek niyetinde olan bir sehir cocugu
dogayla buttnleserek, iyinin ve kétunun, sevgi, dostluk
ve ihanetin ne oldugunu anlamaya baslamaktadir.
The film mainly conveys the idea of unification of
humanbeings and nature and addresses both children
and aault audiences. The love for nature, the enviromental
problems and the discomfort caused by these problems
aredepicted in this film. Naile learns lots of things in a
few days on a little island where her grandmother Medine
lives. She begins to understand what the good and the
bad, love, friendship and betreyal means as an urban
child who wishes to know and learn everything.
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Gilbeniz Yusufkizi
Azimzade

Gulbeniz Yusufkizi Azimzade, 26 Nisan 1947'de Bakl'de
dogdu. Ortaokulu bitirdikten sonra ressamlik okulunda
okudu. Daha sonralari Moskova'da bulunan Devlet .
Sinema Universitesi'nde (VGIK) tnlti Rus yonetmeni
|. Talankin'in atélyesinde sinema yénetmenligi egitimi
aldi. 1970'li yillarda "Cafer Cabbarli Azerbeycan Film
Studyosu'nda yonetmen olarak galismaya basladi.
Gulbeniz Yusufkizi Azimzade was born on April 26th
1947 in Baku. She studied painting after secondary
school. Then she was educated through workshops of
famous Soviet director. |. Talakin's at the Moskow Cinema
Institute. She started working as a director at the "Cafer
Cabbarli Azerbeijan Film Studios" in the 1970's.

Filmografi / Filmography

1974 Sarki Dersi / The Lesson of Song

1978 Dante'nin Kutlamasi / Celebration of Dante

1980 Aday Kendinle Beraber Gétlremezsin / Can't Take
Away the Island With You

1983 Kaleden Gelen Sandik

1983 Gecen Yilin Son Gecesi / Last Night of The Last
Year

1984 Agustos Geldiginde / When August Comes

1987 Sinav / Test

1990 Oldurme Guint / Day of Killing

1992 Kutsal AtesteYanarim / Burn Myself in the Holy Fire

1995  Umit/ Hope



UMIT / THE HOPE

AZERBAYCAN / AZERBAIJAN 1995
75', 36mm renkli / colour

Yonetmen/ Director: Gulbeniz Azimzade
Senaryo/Script: Orhan Fikretoglu

Goruntt ydnetmeni/Photography: Rafik Guliyev
Muzik/Music: Aydin Azim

Resim/Picture: Mais Agabeyov

Askeri hastanaye her tarafi sargilarla sarili bir asker
getiriimistir. Bu askerin kimligi hentiz belli degildir. Askerin
Kimliginin henlz belli olmamasi yakinlarini kaybetmis
insanlar igin bir Umittir. Herkes hastaneye akin eder.

A completely bandaged soldier is brought to the military
hospital. The identity of the soldier is nor known. His
unknown identity is a hope for all the people who lost
their relatives. Everybody rushes to the hospital.
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GECEN YILIN SON GECESI
THE LAST NIGHT OF THE LAST
YEAR

1983/Azerbeycan Film Stlidyosu
65', 36mm, renkli / colour

Yénetmen/ Director: Gulbeniz Azimzade
Senaryo/ Script: Anar

Goruntl ydnetmeni/ Photography: Valeri Kerimov
Muzik/ Music: Agsin Alizade

Resim/Picture: Mais Agabeyov

Yeni yil gecesi meydana gelen olaylar aktaran film
Anar'in ayni adli eserinden uyarlanmistir. Geng yasta
esini kaybeden, émrindn kalan yarisini cocuklarinin
egitimine adayan Hamide, yeni yili ilk defa gcocuklariyla
birlikte karsilamaya hazirlanmaktadir.

The film is about the events of a New Year night. It is
adapted from the novel of Anar. Hamide, who lost her
husband at her early ages and dedicated herself to
the education of her children, she has been preparing
herself to celebrate New Year's Eve for the first time
with her children.
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KUYU / THE WELL

nen/Director:Metin Erksan

roduction: Necip Saricaoglu (Ortak Film)
Metin Erksan

eni/Photography: Mengii Yegin
n Gencebay

Yapim/Production
Ser

Goruntt Yénetmeni/Pho!
Muzik/Music: Abdullah Nail |
Oyuncular/Cast: Turkan Soray, Yi yuncl t
Savun, Osman Alyanak, Sel lakki Ayta , yanak, Ahmet Kostarika, T.Fikret Ugak

Karadenizli Do&ndt Ana'nin biri ki Jla ‘ It defelarca kagirmasina karsilik
birlikte Turk toplumunda énen ar ol It Osman'in kara sevda
Kan Davasindan kagma

na'ya da "En Basarili Yardimcl
U kazandird!.

It is the story of mother
away with her daughter
which is an important s

t Osman who had kidnapped
woman he deeply loved never
] married him. At the 1.Adana
won "The Best Film" award and
st Supporting Actress" award
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KIRIK BIR ASK HIKAYESI

1981

Yonetmen/Director:Omer Kavur

Yapim/Production: Alfa Film

Senaryo/Script: Selim lleri, Omer Kavur

Gorantt Yonetmeni/Photography: Salih Dikisci
Kurgu/Editing:

Muzik/Music:

Oyuncular/Cast: Kadir Inanir, Himeyra, Kamuran Usluer,
Neriman Koéksal, Halil Ergun,

Ozlem Onursa

Kuguk bir kasabanin, Ayvaligin fabrikator ailelerinden
birinin oglu olan Fuat (Kadir Inanir), ailesinin borcu
nedeniyle yine kasabanin zengin ailelerinden birinin
kiziyla evlilik hazirliklarr igindedir. Orta yasli bir edebiyat
ogretmeni olan Aysel'in (Humeyra) kasabaya gelisiyle
birlikte Fuat ask ve evlilik; arzular ve geleneksel kurallar,
cikarlar arasinda bocalamaya baslar. Yerlesik ahlak
kurallari ve gevre baskisi Aysel ve Fuat arasindaki agki
yasanmaz kilar, Aysel Ayvalik'i terkeder, Fuat Belgin ile
evlenir. Yillar sonra bir otobs istasyonundaki bulugsmalari
"gecip giden askin" hdznlne tanik olur.

Fuat, the son of a manufacturer family in a small village
in Ayvalik is about to marry a girl of another wealthy
family of the region because of his parents' loan. Upon
the arrival of Aysel, a middle aged woman who is a
literature teacher he begins to falter between love and
marriage, desires and traditional rules and benefits. , The
moral rules and the oppression of the society makes
this love impossible. Aysel leaves the village and Fuat
marries to Belgin. Some years later a meeting in a bus
station makes us feel the sorrow of a love that has passed
by.
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AFIiFE JALE

1987

Yonetmen/Director: Sahin Kaygun

Yapim/Production: Olgun Film

Senaryo/Script: Nezihe Araz, Selim lleri

Goéruntt Yonetmeni/Photography: Erdogan Engin, Mahmut
Yumusak

Muizik/Music: Atila Ozdemiroglu

Oyuncular/Cast: Mujde Ar, Tarik Tarcan, llkay Saran, Macit
Koper, Guler Okten, Alev Sezer, Sahika Tekand, Guzin Coragan,
ismet Ay, Resit Gurzap, Toron Karacaoglu, Miner Ozkul,
Gulsen Tuncer

Turk kadinlarinin sahneye ¢ikmalarinin yasak oldugu
Osmanlilarin son déneminde, tiyatro askiyla tim
geleneksel ve yasal tehditleri bir kenarda birakan Afife
Jale'nin gergek yasam oykusUnden yola gikarak
hazirlanmig olan bir film. Afife (MUjde Ar) babasinin
(Macit Koper) ve gevresinin karsi ¢cikmalarina ragmen
sahneye c¢ikar. Sevdigi geng Ziya'nin ( Tarik Tarcan)
savasa gitmesiyle yalniz kalan Afife bir sire sonra
bestekar Selahattin Pinar (Alev Sezer) ile evlenir ancak
bir stire sonra bosanir. Bu arada bir doktor tarafindan
alistirildigi morfin ile micadele etmektedir. Yasami bir
akil hastanesinde son bulur.

In the last period of the Ottomans, when it was forbidden
for Turkish women to appear on stage, Afife Jale leaves
aside all the legal and traditional threats for her love of
theatre. It is a film of her real life story. Afife (Mdjde
Ar) in spite of her father's (Macit Koper) and her
environment's objections, she appears on the stage.
Afife becomes lonely after her young lover Ziya (Tarik
Tarcan) campaigns in the war and after some time
marries composer Selahattin Pinar (Alev Sezer) but
divorces him in a short time. Meanwhile she has been
struggling with drugs which was first given her by a
doctor. Her life ends in a mental hospital.




HANENDE MELEK
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MASUMIYET/ INNICENCE

1997

Yonetmen/Director: Zeki Demirkubuz
Yapim/Production:Nihal G. Koldas, Zeki Demirkubuz
Senaryo/Script: Zeki Demirkubuz

Goruntu Yonetmeni/Photography: Ali Utku

Muzik/Music: Cengiz Onural

Oyuncular: Derya Alabora, Guven Kirag, Haluk Bilginer,
Melis Tuna, Dogan Turan, Ajlan Aktug, Nihal G. Koldas.

Turkiye'de son yillarda yasanan calkantilar, ekonomik
ve politik krizler, sevgi, fedakarlik, sefkat, durtstltk ve
merhamet gibi insani degerlerin, yerini yapay, gegici
ve ylzeysel hedeflere birakmasina yol agti. Bu yeni
dizene uyum saglamayip, degerlerine tutunmaya
calisanlar da, kendilerini bu "¢ikigsizlikla" kusatiimisg
buldular, her gin biraz daha késelerine itiimeye, yok
edilmeye basladilar. "Masumiyet" bu yikim dalgasi
karsisinda ahlaki ve insani de{erleriyle, inanclarini
korumaya ¢alisan, bunun icin 6lumu bile gbzealan
insanlarin 8ykdsund anlatiyor.

The social turbulence, economical and poltikal crisis
Turkey has been experiencing in recent years made
the humanistic values such as love, altruism, kindness,
honesty and compassion give way to superficial,
temporaray and ephemeral themes. The individuals
who can't adopt themselves to this new order and who
still hold to their values find themselves enclaved by
this "'no exit situation" and everyday they are pushed
into a corner and destroyed. "Innocence" tells the story
of the people who try to defend their ethical and
humanistic values and beliefs against the wave of
destruction, and venture death for the sake of it.




iRAN USULU BOSANMA

IRAN-INGILTERE/ENGLAND 1998
80", 16 mm, renkli/color
Farsga/Persian (Ingilizce altyazil/English subtitled)

Yénetmen/Director: Kim Longinotto/Ziba Mir-Hosseini
Yapim/Production: Twentieth Century Vixen

Goruntt Yénetmeni/Director of Photography: Kim Longinotto
Kurgu/Editing: Barrie Vince

Dagitim/Distribution: Kim Loginotto
13 Autbert Park London NS ITL
Tel: (0171) 359 73 68

Fax: (0171) 359 73 68

Iran Usulu Bosanma, Tahran'in merkezinde Aile Hukuku
Mahkemesi'nde ¢ekilmis bir belgesel. Bas karakterlerse
soyle: Kendisini déven kocasini cezalandiran Cemile,
38 yagindaki kocasindan ayrilmaya calisan 16 yasindaki
Ziba ve kizlarinin velayeti i¢in miicadele veren Meryem.
Film Iran'i savagin, diismanligin, fetvalarin hikim surdagu
bir Ulke olarak gostermekten ziyade yasamlarini
iyilestirmek, degistirmek icin mahkemeye gelen siradan
kadinlari konu aliyor.

Divorce Iranian Style is a documentary that is set in the
Family Law Courts in central Tehran. The main three
characters are Jamileh who punishes her husband for
beating her; Ziba, a 16 years old girl who is trying to get
a divorce from her 38 years old husband, and Maryem
who fighting for the custody of her daughters. The film
moves away from portraying Iran as a country of war,
hostages and Fatwas. It concentrates instead on ordinary
women who come to this court to try and transform their
lives.

Kim Longinotto

Kim Longinotto Londra Ulusal Film Okulu'nda kamera
ve yonetmenlik eg@itimi aldiktan sonra birgok belgesel
film yapmis ve 6duller kazanmigtir. Odullt belgeselleri:
Pride of Place, Theatre Girls, Fireraiser, Eat the Kimono,
Hidden Faces.
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DIVORCE IRANIAN STYLE

Kim Longinotto studied camera and directing at the
National Film School. While she was there she made
Pride of Place, a critical at her boarding school, and the
Theatre Girls abaout a hostel for homeless women. Her
documentary films above as well as Fireraiser, Eat the
Kimono, Hidden Faces among others won several prizes
in festivals worldwide.

Ziba Mir-Housseini

Ziba Mir-Housseini Londra'da yasayan Iranli bir
antropologdur. 1979 Iran Devrimi'nden bu yana Tahran
aile mahkemeleri, aile hukuku ve lIran Islam
Cumhuriyeti'nde toplumsal cinsiyet konulari Gzerinde
caligmaktadir. Filmin kaynagini ilk kitabi "Marriage on
trial: A study of Islamic Family Law in Iran and Morocco"
(1993) olusturur.

Ziba Mir-Housseini is an Iranian anthropologist who lives
in London. Since the 1979 Revolution in Iran she has
done research in Tehran Family courts and has followed
developments in fém/'/y law and debates about gender
issues in the Islamic Republic. Her first book, ‘Marriage
on trial: A study of Islamic Family Law in Iran and
Morocco" (1993) inspired Kim Longinotto to go to Iran
and make the film.




BENiM FEMINizZMiM
MY FEMINIZM
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MISIR'IN DORT KADINI
FOUR WOMEN OF EGYPT

KANADA / CANADA
1997

55", 16mm, renkli/color,
Ingilizce / English

Yoénetmen/Director: Dominique Cardona, Laurie Colbert
Yapim/Production: Women Make Movies

WOMEN MAKE MOVIES KATKILARIYLA

‘Benim Feminizmim" glintimdz feminizminini zenginlestiren
bir dizi farkliliklari incelerken ayni zamanda, erkekler ve
kadinlar arasindaki sosyal, kulttrel ve politik esitligi ortak
gorusunl yuceltmekte ve gerginlige son vermektedir.
Belgesel nitelikteki roportajlarin bir araya getirilmesiyle,
bu film giinimuz feminizminin ne kadar gerekli ve tretken
oldugunu , ve bir nesle damgasini vuran davranislardaki
ve hayat tarzindaki dramatik gegisleri géstermektedir.

"My Feminism" explores the vast range of differences
that enriches contemporary feminism, while at the same
time celebrating the persistence of a shared vision of
social, economic, and political equality for women and
men, and end to oppression. Through a combination of
documentary interviews and wide-ranging imagery, this
film shows the incredible vitality and productivity of
contemporary feminism, the dramatic transformations in
attitude and lifestyle that have marked a generation, and
the distance yet to go.

KANADA - MISIR / CANADA - EGYPT
1997

90", 35mm, renkli/color,
Ingilizce / English

Yénetmen/Director: Tahani Rachid
Yapim/Production: Women Make Productions
Human Rights Watch International Film Festival
Feminale Woman Film Festival, Kéln, Germany

WOMEN MAKE MOVIES KATKILARIYLA

Tamina Rachid, Shahenda Meklad, Wedad Mintry ve
Safynaz Kazem Hristiyanlik, Musltimanlik, ve ateistlik
gibi farkli dini inanislara sahip olmalarina ragmen
arkadasliklarini devam ettirmektedirler. Bakis agilari
birbirinden ¢ok farkli olmasina ragmen birbirleriyle olan
arkadasliklari derin ve anlamlidir- farkliliklari Uzerinde
yaptiklari tartismalarda birbirlerine asiri tolerans
gosterirler ve gerilim nadiren de olsa kahkahalarla
ortadan kalkar. Onlarin arkadasliklari stiresince, biz de
Batililar'in Misir mitinin ardindaki gercegi 6greniriz.

There is litlle Tamina Rachid, Shahenda Meklad, Wedad
Mintry and Safynaz Kazem agree upon - being Christian,
Muslim and atheist - and little they won't speak out
about - yet their friendship endures. Though possessed
of widely divergent and often incompatible viewpoints,
these women maintain a deep and committed friendship
with each other , arguing openly but with extreme
tolerance for their differences, and often dispelling
tension with hearty laughter. Through their friendship,
we learn of the reality behind the Western myth of Egypt.




WITHOUT PAROLE:
PSYCHOLOGICAL
PROFILE OF A MURDERER

ALMANYA

Belgesel/1997/ 85'/ Betecam SP/ color
German (Ingilizce Altyazi)
Ybnetmen/Director: Aelrun Goette
Dagitim/Distribution: Integral Film GmbH

"Without Parole" 15 yasindayken Almanya'nin gelmis
gecmis en kanli cinayetlerinden birini isleyen Jeannette
S'nin psikolojik profili. Hapiste gecirdigi bes yildan sonra,
Jeannette "ne yaptigini' hala bilmemektedir.

"Without Parole" is a psychological profile of Jeannette
S. who at 15 committed one of the most brutal murders
ever reported in Germany. After five years in prison, she
still does not know "what she did".

BiLiRSIiNIiz

TURKIYE
Belgesel/1998/10'30"/Betecam SP/color
Yonetmen/Director: Serap Oztlirk
Dagitim/Distribution: Serap Ozttirk

Bu belgeselde Eskisehir'e bagh Sorkun kéytinde,
atalarindan gérdukleri bigimde ¢comlek yapmayi stirdiren
kadinlarin yasami anlatiimaktadir.

The subject of this documentary is the life of women and
how they have been making earthenware pots in the
traditional method in the Sorkun village of Eskisehir.
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ALTIN ELMA

TURKIYE
Belgesel/1997/27'05"/Betecam SP/color
Yonetmen/Director: Tulin Erarslan
Dagitim/Distribution: TRT

Bilinen ilk guizellik yarigmasi Kaz Dagi'nda -lda- yapilan
ve U¢ tanriganin; Athena, Hera, Afrodit'in katildigi
yarigmadir. Hakem, coban Paris'tir ve 6dul bir altin
elma'dir. Tannigalar, "en glizel'olmak igin Paris'e gesitli
vaadlerde bulunurlar.

The first beauty contest ever known has weld on ida
Mountain with three goddess-participiants: Athenaa,
Hera and Aphrodite. The judge is Paris the Shephard
and the prize is a golden apple. The goddesses make
promises to Paris to be the "'most beautiful.




TANRICANIN IZiNDE
(ON THE PATH OF THE GODDESS)

TURKIYE
Belgesel/1990/50'13"/Betecam SP/color
Yonetmen/Director: Semra Sander
Dagitim/Distribution: TRT

1998 yilinin Mayis ayinda Alman ve Kanadali bir grup
kadin, bir Ana Tanriga turu igin Turkiye'ye geldi. Bu
gezinin amaci, kadinligin yeni imgeleriyle karsilasip
derinlerde yatan benlikleri bulabilmekti.

A group of German and Canadian women came to Turkey
for a Mother Goddess tour in May 1998. The objective
of this tour was to compare new images of femininity and
to discover their deeply embedded personalities.
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MAGDI

TURKIYE

Belgesel/1996/18'30"/Betecam SP/color
Yonetmen/Director: llknur Ulutak
Dagitim/Distribution: ilknur Ulutak

1924 yilinda Isvigre'de dogan ve dénemin énemli bir
piyanisti olan Magdi Rufer 6grenimi sirasinda Paris'te
1948 yilinda Selahattin EyUboglu ile tanigir. Birbirlerine
aslk olurlar.

Magdi rufer was born in Switzerland in 1924 and was
an important pianist of the period. During her education
she met Sabahhattin Eytiboglu in Paris in 1948. They
fell in love.




GAP - GUNEYDOGU'NUN
GERCEKLESEN RUYASI

TURKIYE
Belgesel/1996-97/38'16"/VHS/color
Yonetmen/Director: Kerime Senytcel
Dagitim/ Distribution: TRT

Guneydogu Anadolu Bolgesine, GAP Projesi'yle gelen
degisimi konu alan belgesel dizinin bu béliminde
Glneydogu'nun toplumsal yapisinin énemli ¢zelligi olan
asiret yapisi icinde kadin ele aliniyor. Bolge kadininin
en dnemli sorunu olan ¢ocukluk, kuma, egitimsizlik gibi
sorunlar boélgeden kadinlarin yasamlari izlenerek
verilmektedir.

ADEM IiLE HAVVA'DAN
GUNUMUZE KADIN iLE ERKEK

TURKIYE
Belgesel/1993/30'X6/Betecam SP/color
Ydnetmen/Director: Zehra Tulin Sert¢z
Dagitim/Distribution: TRT

Filmin konusu ask, tore, kader, kismet , kadin ve erkek.
Bu belgeselde Anadolu'nun buttn yorelerine gidilmis,
her kesimden onlarca digun, bir o kadar da insandan
ask, evlilik, sevgi Uzerine hikayeler anlatiimaktadir.

The film is about love, tradition, fortune, destiny, woman
and man. In this documentary, every region of Anatolia
is visited and dozens of wedding ceremonies, different
stories of love and marriage are told.
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This film is the episode of the documentary on the
transformation of South-Eastern Region occurred by the
GAP Project. It is about the status of women within the
feudal community structures of South East Anatolia
which is one of the essential part of of the social structure.
The problems of womenhood such as childhood, having
second-wife, being uneducated are questioned by
observing the lives of women in the region.

NE iCINDEYIM ZAMANIN NE DE
BUSBUTUN DISINDA

(I AM NEITHER IN THE TIME NOR
OUT ALTOGETHER)

TURKIYE

Belgesel/1999/15'26" /video/color
Yénetmen/Director: ligin Pinar Deniz Sonay Ozen
Dagitim/Distribution: llgin Pinar Deniz Sonay Ozen

Belgesel, Tarkiye'nin ik kadin cambazlarindan, kuklaci,
tiyatrocu ayni zamanda sinema oyuncusu Suzan Akay'in
hayatini islemektedir. Film, dolu gecen bir yagsamin son
demlerindeki yalnizligi ve yoksullugu da vurgulamaktadir.

The documentary is about the life story of Suzan Akay,
one of the first female acrobats, also puppeteer, film
and drama actress. The main focus of the film is the
loneliness and poverty of Suzan Akay during her old
age.




DIE FRUCHT DEINES LEIBES

AVUSTURYA
1996/ 27'/16mm/ color
Almanca/ German (Ingilizce Altyazi)

Yénetmen/Director: Barbara Albert
Dagitim/Distribution: Sixspack Film

AVUSTURYA BASKONSOLOSLUGU
KULTUR OFISI'NIN KATKILARIYLA

Yedi yasindaki Natascha buyUklerin anlasiimaz
dinyasindan ka¢mak icin kendi dtnyasini yaratir. Bu
dinya onun cinsellik ve din konularindaki izlenilerinin
etkilerini tagimaktadir. Katolik imgelemi ve sembollerinin
ddnyasi olan bu dunya, Urkitlict umacilar ve ugan ¢ocuk
Isa arasinda kalmig bir diinyadir.

To evade the incomprehensible world of adults, seven-
year-old Natascha creates her own world influenced by
her impressions of sexuality and religion. It is a world
mainly of Catholic imaginings and symbols- a world
between frightening bogey and flying Christ child.

PASAJLAR
PASSAGEN (PASSAGES)

AVUSTURYA
1996/ 12'/35mm/ color
Almanca/ German (Ingilizce Altyazi)

Yonetmen/Director: Lisl Ponger
Dagitim/Distribution: Sixpack Film

AVUSTURYA BASKONSOLOSLUGU
KULTUR OFISI'NIN KATKILARIYLA

Bir kadin tek basina geminin trabzanlarinin éntinde
durmakta ve denizin maviligine bakmaktadir. New York'a
gelisini ve geng bir ciftin Cin Mahallesi'ndeki yurtytstnu,
Sangay'daki gemi evlerini ve gosterim makinasinin éntinde
heyecanla toplanan gocuklari hatirlar. Resimlerin ardinda
uzak Ulkenin sesleri duyulur ve ayni zamanda cesitli
insanlarin montaji gézler énlne serilir. Gonulstizce
Viyana'yl terk eden veya Viyana'ya gelen insanlar.

A woman stands alone at the railing of a passenger liner
and gazes into the blue. She will remember for us an
arrival in New York, the walk of a young couple through
Chinatown, the house boats in Shanghai and the exited
children who gather round the visitor with the obscure
picture machine. Beneath the pictures the sounds of
distant land can be heard and, in parallel, a montage of
various people unfolds. People who at some time either
left or arrived in Vienna invountarily.
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FLORA

AVUSTURYA
1996/ 25'/35mm/ color
Almanca/ German

Yénetmen/Director: Jessica Hausner
Dagitim/Distribution: Sixspack Film

AVUSTURYA BASKONSOLOSLUGU
KULTUR OFISI'NIN KATKILARIYLA

Filmin kahramani blytr. Hakaret, dans okulu, bakislarin,
duyarli anlarin, siradan pop sarkilarin sinemasi. Zaman
alan, gézlemler yapan ve surekli olarak yalniz kalmak
ve kurtulmak ile ilgili film karelerini arayarak ya da
yaratarak ortaya ¢ikartan bir film.

The heroine of the title grows up. Slights, dance school,
a cinema of glances, of tender moments, of trivial pcp
songs. A cinema which takes time, makes observations
and which continuously finds or invents opposite picture
sequences for loneliness and breaking free.

SPEAK EASY

AVUSTURYA
1997/ 12'/16mm/ color
Almanca/ German (Ingilizce Altyazi)

Yonetmen/Director: Mirjam Unger
Dagitim/Distribution:Sixpack Film

AVUSTURYA BASKONSOLOSLUGU
KULTUR OFISI'NIN KATKILARIYLA

Kentte siradan bir gtin. 11 geng insan her gtin yaptiklar
siradan islerle ugragmaktadirlar. Sikintilar, birlikte olmak
(veya olmamak) , bunun eksikligi veya tutkusu, seks,
glvensizlik ve eglenme arzusu gibi gok 6zel olmayan,
her zaman yaptiklar seyler hakkinda konusmaktadirlar.
Gencler artik cocuk olmadiklarini, tic asagl bes yukar
kendi baslarina olduklarini farkederler. Artik yetiskinlerin
dunyasini umursamamazlik edemezler.

An ordinary day in the city. 11 young people engaged
in one of their just as ordinary activities. Talking as they
always do about nothing special- about boredom, being
together (or not), ambition or the lack of it, sex, insecurity
and the desire to have fun. Young people who notice
they are no longer children, older teenagers who realise
they are more or less on their own now and can no
longer ignore the adult world.




ELINOR

ISRAIL
1994/29'/Betecam/color

Yoénetmen/Director: Keren Yedaya
Dagitim/Distribution: Keren Yedaya

Siradan bir levazim askeri olan ve hergun zor islerle
bogusan Elinor'un ¢ykusu. Elinor, Eeleel adinda kibar
ve tuhaf biri olan yeni sekreterle tanigir. Farkli bir agidan
israil ordusu.

The story of Elinor, a tough and simple maintenance
soldier, facing everyday hardships, who

meets Eeleel, a gentle and strange new secretary. The
Israeli Army from a different angle.
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ISIS (LULU)

ISRAIL
1998/25'/16mm/color
Hebrew/Ingilzce altyazili

Yoénetmen/Director: Keren Yedaya
Dagitim/Distribution: Keren Yedaya

"Cok Ozel" bir hayat kadini olan Lulu'nun dért saati. Ug
musteriyle yasanan gergekgi yakinlagsmalar; bir taksi
soféry, ilk gece isine cikmis olan geng bir kiz ve gergek
sevgiyi sunmak isteyen bir adam.

Four hours in the life of Lulu, an exclusive call girl.
Realistic encounters with three clients, a taxi driver, a
young girl on her first "working" night and one man who
offers genuine love.

Keren Yedaya

Keren Yedaya 1972'de ABD'de dogdu. 1975'ten beri
Israil'de yasiyor. 1989-1993 yillari arasinda "Camera
Obscura" Film Okulu'nda film egitimi gordu.

Keren Yedaya was born in 1972, in USA. She has been
living in Israel since 1975. She studied film in "Camera
Obscura" Film School




ICARUS

AVUSTURALYA
1998/ 13'/16mm/ color
English & Greek (Ingilizce Altyazi)

Yonetmen/Director: Patricia Balfour
Dagitim/Distribution: Australian Film Institute Distributors
(AFID)

Icarus mitolojik bir atmosferde, glinesin kavurdugu bir
Yunan adasinda gegen karmasik bir iligkinin bir portresi.
"GUnese ¢ok fazla yaklasmanin' tehlikeleriyle dolu dramatik
bir cinselligin ve iligkilerin kesfinin oykusu.

Icarus passionately portrays a complex relationship
played out in the near mythical landscape of a sun seared
Greek island. A dramatic exploration of sexuality, gender,
relationships and the dangers of "getting too close to the

n

sun-.
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ROSEGARDEN

FINLANDIYA
1998/ 47'/ 35-S16mm/ color

Yonetmen/Director: Maria Ruotsala
Dagitim/Distribution: Kino Production Oy

Su an 1996 yilindayiz ve Finlandiya satiliga cikartild.
Unutulmus ve horgérllmus iki kizkardes dtnyanin en
zengin adamini aramaya gitmis olan annelerinden
mektup beklemektedirler. Tam yedi yil boyunca valizlerini
ayriimak i¢in hazir bekletirler. Hayatlari gelgitlerle
doludur. Bir gin Rosegarden'a agactan tuhaf bir adam
duser.

It's now 1996 and Finland is for sale. Two forgotten and
abandoned sisters await mail from their mother, who's
gone off to search the world's richest man. For seven
years the girls have had their suit cases ready for their
departure. Their life is like a curse and a prayer. Then
one day, a strange man falls down from a tree into the
Rosegarden.

HAVE A GREAT DAY

ALMANYA
Drama/1997/10'/16mm/color

Yénetmen/Director: Carolin Thummes
Dagitim/Distribution: Hochschule flir Fernsehen und
Film Mtnchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Yetigkinler icin bir Tamgotchi-oyunu.

A Tamgotchi-Play for grown up men...




UBERLANDPARTIE

ALMANYA
Drama/1995/25'/16mm/color

Ydénetmen/Director: Andrea Walter
Dagitim/Distribution: Hochschule fir Fernsehen und Film
Munchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Geng bir adam oto-stop yapar ve kendisinden yasca
blyuk bir kadinla tanisir. Bir ask iligkisi baslar.

A young boy hitchhikes and meets an older woman- a
love affair starts.

FILM KISS

ALMANYA
Drama/1998/12'/16mm/color

Yonetmen/Director: Barbara Miersch
Dagitim/Distribution: Hochschule fir Fernsehen und film Miinchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Film Opucugu film yapmakla
ilgili ironik bir dykddur. Ekranda
gOsterilecek tutkularin yeni den
dretimesinin zorlugu ile ilgildir,
gercekte tutkular kalabalik bir
film setine kiyasla, ¢gok 6zel
basbasa anlarda ortaya cikar.

Film Kiss is an ironic story
about filmmaking. It's about
the difficulty of reproducing
passion for the screen, where
in reality, passion usually takes
place in much more intimate
surroundings than in the
middle of a crowded filmset
with a camera watching.
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INSIDE THE BOXES

ALMANYA
Drama/1998/13'46"/35mm/B&W

Yonetmen/Director: Mirjam Kubescha
Dagitim/Distribution: Hochschule fur Fernsehen und
Film Mdnchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Savasgta bir Ulke. Alti yagindaki irana ve annesi kacmaya
zorlanir. Ktguk kizin babasini milisler yeni ldirmustir.
Babasindan kizina kalan tek anisi, gelecekleri hakkinda
karar verecek olan buyUlt bir dolmakalemdir.

A country at war. Six year-old Irina and her mother are
forced to flee. The little girl has just lost her father,
deported by the militia. The only memory she has of
him is a magic fountain pen which will decide their
future now.

THE WHEEL

ALMANYA
Drama/1996/11'/35mm/B&W

Yonetmen/Director: Heike Wasem
Dagitim/Distribution: Hochschule fur Fernsehen und film
Minchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Lancashire, Ingiltere 1912. Geng bir kiz- bir geng adamla
ile ilk deneyimini yasar.

England, Lancashire 1912. A young girl has her first
experience with a boy.




ANASTANGO

ALMANYA
1997/ 13'/35mm/ B&W

Yonetmen/Director: Sandra Schmidt
Dagitim/Distribution: Hochschule fur Fernsehen und
film Mdnchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Tangoya saplantili bir ilgi duyan bir kadin yavas yavas
gercek hayatla olan tum baglarini yitirir.

A woman is obsessed with tango music and gradually
loses all links with real life.

TUPPERKULOSE

ALMANYA
1997/ 15'/16mm/ color

Yonetmen/Director: Uschi Fersti
Dagitim/Distribution: Hochschule fur Fernsehen und Film
Munchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Tipik bir orta sinif ailesi Uzerine bir parodi. Plastik kaplara
tutkun bir ev kadini kocasi, oglu ve kiziyla mutlu bir yagsam
strmektedir. Cok sevdigi kaplar pargalanmaya baslayinca
yasami altist olur ve 6nlemler almaya karar verir.

Parody on a typical middle-class family.An housewife
who has a passion with the plastic pots has a good life
with her husband, son and daughter. Whenever her pots
begin to pbreak up, her life turns out to be bad and that
is why she decides to take precautions.
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OH MAMMA MIA!

ALMANYA
Drama/1990/18'/16mm/ color

Yoénetmen/Director: Christina Ferro
Dagitim/Distribution: Hochschule fur Fernsehen und
Film MUnchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Metroya dair komik-rahatsizliklar.

Comedy- irritations in the subway.

KOCHZEIT

ALMANYA
1997/ 13'/35mm/ color

Yénetmen/Director: Selma Brenner
Dagitim/Distribution: Catapult Filmprodtktion

MUNIH FILM OKULU'NUN KATKILARIYLA

Pizzaci Ciccio ve sandovic saticisi Jakob sadece yiyecek
konusunda degil askta da yogun bir rekabet icindedirler.

Ikisinin de tutkun oldugu Caro bu durumdan ¢ok
hosnuttur ve iki hayranini en glizel yemegi kimin
yapacagd! konusunda bir yarismaya davet eder. Ancak
erkekler arasindaki arkadaslik da en az ask kadar
6nemlidir ve Caro agikta kalir.

Ciccio who is a pizza seller and Jakob who is a sandwich

seller are competitors not only at the field of food but

also love. Caro whom both of them are in love is very

happy with this situation, and she invites them to a

competition to cook the best. However, frienship is also

as important as love for men and consequenttly Caro

is left in cold. ]
|
|
|




FENSTERSPIELE

ALMANYA
1998/ 15'/35mm/ color

Yoénetmen/Director: Barbara Rohm
Dagitim/Distribution: Hochschule fir Fernsehen und
Film Mtnchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Berlin'in gatilarinda, iki baca temizleyicisi, bagka insanlarin
evlerini gizlice goézlerler. Gergek bir oyuna ve gercek
digi 8ykuler uydurmaya baglarlar. Bir an, temizlikgilerden
bir tanesi korkung bir sey gorur. Gergek mi, degil mi?

High over the roofs of the Berlin: Two chimney-sweeps
secretly look through the windows of other people's flats.
A game of true and invented stories begins. For a split
second, one of them makes a terrible observation. True
or false?

AYNI

TURKIYE
Deneysel/1998/11'/Betecam/color

Yénetmen/Director: Yeliz Kocadag
Dagitim/Distribution: Yeliz Kocadag

Aynadaki yansimalarin gergekle ayniligi Gzerine kurulu
bir film

Based on the sameness of reality and the reflections in
the mirror.
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ROTER TANGO

ALMANYA
1997/ 14'/16mm/ color
Ingilzce alt yazil.

Yonetmen/Director: Henriette Kaiser
Dagitim/Distribution: Hochschule fur Fernsehen und Film
Munchen

MUNIH FILM OKULU'NUN KATKILARIYLA

Vampirleri konu alan bir parodi.
Parody on vampire films.

DEATH AND THE MOTHER

INGILTERE
Animasyon/1996/11'/16mm/ color

Yoénetmen/Director: Ruth Lingford
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Olum alti yasindaki hasta bir cocugu alip goturar. Annesi
onlari takip eder. Cocugu geri almak pek ¢ok tehlikelere
gogus gerer ancak sevgisini ispatlayacag en blyuk
testi hentiz atlatmamistir. Hans Christian Anderson'in
oykusunden uyarlanan dokunakli, biytleyici bir film.

A sick child is taken away by Death. The Mother follows,
and surmounts obstacles and ordeals to win back her
child, but the greatest test of her love still awaits her.
A haunting, poignant film based on a story by Hans
Christian Anderson.
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FATTY ISSUES

INGILTERE
Animasyon/1989/3'/16mm/color

Yonetmen/Director: Candy Guard
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Evde tek basina olan kizin rejim konusundaki gulinglUkleri.
Kuru dztmleri tartar, rejim tablolarinda hileler yapar,
normalden fazla yer ve sugu erkek arkadasina atar.

The cloak and dagger antics of a girl alone at home on
a diet weighing raisins, fiddling the scales, eating more
than normal and blaming her boyfriend.

DREAM GIRLS

INGILTERE
Belgesel/1993/55'/16mm/color

Yonetmen/Director: Kim Longinotto
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Japon kadinlariyla, gtg, kacgis ve duslerle ilgili oldukga
eglendirici ve kigkirtici bir film.

A hugely entertaining and thought-provoking film about
Japanese women, power, escape and dreams.
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SMALL DEATHS

INGILTERE
Drama/1995/11'/16mm/ color

Yonetmen/Director: Lynne Ramsey
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Bir gen¢ kadinin cocukluk ve genclik donemlerindeki
dusuncelerinin ve kayip anlarinin t¢ kanatl bir tablosu
zarif bir incelikle anlatilir. 1996 Cannes Film Festivali'nde
Kisa Film dalinda PalmeD'or oédulunt aldi.

A triptych of moments of reflection and loss in one girl's
childhood and adolescence told with gentle subtlety.
Won the Palme d'Or for Best Short Film at the 1996
Cannes Film Festival.

BAFTA NIGHT

INGILTERE
Drama/1997/17'/16mm/color

Yonetmen/Director: Ashtar Alkhirsan
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Cuma gecesi, 6dullt TV yapimeisi Joan isinden olmustur.
igreng ve azgin bir adam olan komsusu Fred, kadinlarla
olan iletisimini yitirmektedir. Kader ikisini biraraya getirir.
Tutku ve komedi tekrar ivme kazanir.

It's Friday night; Joan, an award-winning TV producer,
has just lost her job. Her neighbour, the obnoxious and
lecherous Fred, is losing his touch with women. Then
Fate throws them together. Passion, and comedy, rides
high!



SPINDRIFT

INGILTERE
Drama /1996/13'/16mm/ color

Yénetmen/Director: Simone Horrocks
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Izlenimci ve belgesel sitilindeki sekanslar iki tane 15
yasindaki gencin Ask ve 6zgurltk arayiglari. Enerji ve
espirili anlatiimig, Londra'nin guney kiyisindaki sanat
merkezinin yeralti diinyas! etrafinda anlatilan, arkadaslik,
yoksulluk ve can sikintisina iligkin bir film.

Expressionistic and documentary style sequences merge
in this chronicle of a day in the life of two 15-year-old
rent-boy skaters, searching for love and freedom. Told
with humour and energy, it's a story about friendship,
poverty and boredom filmed around the concrete
'underworld" at London's South Bank arts complex.

GUTTURAL

INGILTERE
Drama/1996/11'/16mm/ color

Yonetmen/Director: Rachel Tillotson
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Kendi gizli yeralti topluluklarinda, artik yiyenler degerli
incilerini gevredeki lagim oluklarinin igine yerlegtirmislerdir.
GergekustU yeralti dunyaya giren akilsizlar kendi
acgozluluklerinin tuzagina duserler.

In a secret underground community of their own,
scavengers have placed precious pearls deep inside
the surrounding gutters. Foolish trespassers who venture
into this surreal subterranean world are trapped by their
own greed.
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THE INSECT HOUSE

INGILTERE
Deneysel/1995/3'/16mm/ color

Ybnetmen/Director: Seonaid Mackay
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Mikroskobik bir bécek bahcgesine girmeye hazirlanin.
Sallanan "bluebeat" soundtracki béceklerin bu cazip,
yari-deneysel, stop-motion filmde dansetmesini
saglamaktadir.

Prepare to enter a microscopic menagerie. A swinging
‘bluebeat’ soundtrack sets insects to dancing in this
charming semi-experimental, stop-motion film.

ALTERNATIVE FRINGE

INGILTERE
Animasyon/1998/3'/16mm/ color

Yénetmen/Director: Candy Guard
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Bir kuafére, gergek disi beklentilerle girip, orayr gercek
dist bir sa¢ modeliyle terkeden herkesi ilgilendiriyor bu
film. 1998 Ingiliz Animasyon ¢dtillerinde, en iyi senaryo
ve en iyi komedi 6ddltnd kazandi.

A film for anyone who has ever visited the hairdressers
with unrealistic expectations and left with an unrealistic
hair style.... Best Script and Best Comedy Film at the
1998 British Animation Awards.




MELVYN'S PENCILS

INGILTERE
Drama/1995/10'/16mm/ color

Yonetmen/Director: Susannah Gent
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

Melvyn'in baskici, 1srarci annesiyle olan yikici iligkisinin
dykusu. Olumun bile yok edemeyecegi bir iliski bu. 1996
Sikago Uluslararasi Film Festivalinde Gumus Hugo odult
almistir.

Dreams and reality are intermingled in this compelling
tale of the destructive relationship between Melvyn and
his clinging, manipulative mother - a relationship that
even death cannot destroy. It won a Silver Hugo at the
1996 Chicago International Film Festival.

Yiksek tempolu bu komedide bir gocukla bir yetigkin
arasindaki iktidar oyunu anlatilir. ihmal edilmis gocuk,
tuhaf bir kadin sakiz saticisiyla ilgili karsilasmasini anlatir.
Tatl kagik satici balon sisirmesi garanti olan bir sakiz
markasini pazarlamaktadir ancak kizin diistinecedi daha
6nemli problemleri vardir.

A fast-paced comedy drama of the powerplay between
child and adult. A neglected child tells of her strange
encounter with a bubblegum saleswoman. The sickly
sweet saleswoman is pushing a brand of bubblegum
that is guaranteed to blow bubbles but the girl has bigger
problems to worry about. ‘
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RAT WOMEN

INGILTERE
Belgesel/1997/10'/16mm/ color

Y&netmen/Director: Minkie Spiro
Dagitim/Distribution: British Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA

llk kez bir film ekibine sigan-severlerin farkli diinyalarina
girmeleri icin izin verilir. Bazilarina Urkting gelecek bu
hiciv dolu film sicanlar hakkindaki ényargilarimizi
sorguluyor.

For the first time ever, a film crew has been allowed
into the extraordinary world of rat lovers. A humorous
and revealing film that takes you on a journey that to
some may exemplify horror but ultimately aims to
challenge our preconceptions about rats.

Minkie Spiro

Minkie Spiro St. Martin Guzel Sanatlar Okulu Grafik
Bolumu'nden 19983'te birincilikle mezun oldu.
Calismalarina profesyonel fotografel olarak basladi. Bu
dalda pekcok 6dul ve burs kazandi. 1997'de Kraliyet
Sanat Akademisi Film Yénetmenligi boltimtnde ytiksek
lisansini tamamladi.

Minkie Spiro graduated from Central St. Martins School
of Artin 1993 with a BA First Class Honours Degree in
Graphic Design. She began her career as a professional
photographer, winning numerous awards and
scholarships. She completed her MA degree in Film
Directing at the Royal College of Art in 1997.

IS IT THE DESIGN ON THE
WRAPPER?

INGILTERE
Drama/1996/8'/16mm/color

Yonetmen/Director: Tessa Sheridan
Dagitim/Distribution: Britsh Council -FTVD

BRITISH COUNCIL'IN KATKILARIYLA



NUMEROLOGY OF FEAR

KANADA
Belgesel/199/18'/Betecam/color

Yénetmen/Director: Janine Marchessault
Dagitim/Distribution: Janine Marchessault

Bu film kadinlarin korkularinin degisik yénlerini birbiri ile
iligkisiz goriinen bes durum iginde anlatiyor: Apartmanda
yalniz bir kadin; endigeyi ¢lgen interaktif bir video; cinsel
taciz Uzerine bir arastirma projesi; Georg Mleies ile
kadlnlar/ve bilim Uzerine sdylesi; dogum yapmak tzere
olan birkadin. Film guinltk hayattaki cesitli dizeylerdeki
korkulari inceliyor ve kadinlarin korkularini kesfetmeye
caligiyor.

This tape explains different aspects of women's fear
across five seemingly unrelated statings: a woman alone
in her apartment: an interactive video that measures
anxiety; a research project on sexual abuse; an interview
on women and science with George Melies; a woman
about tto give birth. The tape looks at fear on the macro
and micro levels of everyday life and science's Attempt
to conquer women's fears.

Janine Marchessault

Janine Marchessault Toronto'da York Universitesi'nde
film ve video dersleri veriyor. Yénetmenin diger video
filmleri: Bir Baskasinin Gozu ile Gérme Eylemi (1991),
lIham Perisi Fazla Calisiyor (1993).

Janine Marchessault teaches film and video studies at
York University in Toronto. Her other videos include The
Act of Seeing With Another Eye(1991) as well as The
Muse is Working Overtime(1993)
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A SWAN STORY

KANADA
Drama/1999/17'/Betecam/color

Yénetmen/Director: Eylem Kaftan
Dagitim/Distribution: Eylem Kaftan

Cirkin 6rdek yavrusu masali sona erdikten sonra ne
olur? Kuzey Amerika'ya geldiginden beri Nur, yapmak
istedikleri ile insanlarin onu yerlestirdigi stereotipler
arasinda bolinmustur. Sevgili arkadasi Nil'le 'kugu'
olmanin zorluklarini beraberce asarlar.

What comes after the Ugly Duckling? Ever since she
came to North America, Nur is fragmented between
things she wants to do and the streotypes people
impose upon her. With her dear friend Nil, Nur starts
overcoming the difficulties of life as a 'swan'.

Eylem Kaftan

Eylem Kaftan 1974 Istanbul dogumlu. 1998 Bogazici
Universitesi Felsefe mezunu. 1999 York Universitesi
Film and Video Programinda YUksek Lisans ¢grenimini
surdurutyor.

Eylem Kaftan was born in 1974, Istanbul. She graduated
from The Department of Philosophy of Bosphorus
University in 1998. She has been studying in Filmand
Video Graduate Program of York University.




A LETTER TO MY MOTHER

KANADA
Drama/1999/9'/DVC/color

Yénetmen/Director: Lila Pine
Dagitim/Distribution: VTAPE

LOVE ME WHEN I'M BLACK

RUSYA
Drama/1 993/25'/35mm/_co|or
Yonetmen/Director: Galina Adamovich

HOLIDAY FOR ORPHAN

RUSYA
Belgesel/1993/18'/35mm/color
Yonetmen/Director: Galina Adamovich

Prusya bolgesindeki bir kasabada yasayan yetim bir
gocugun éykusi. Cocuk Kuzey ltalya'nin en glizel ve en
zengin bolgelerinden birinde bir tatile ¢ikiyor. Cocuklarin
gbziinden Prusya ve ltalya.

A story about orphanage children from a provincial
Belarusian town of Zhitcivichi who happen to have a
holiday in one of the richest and most beautiful areas of
Northern ltaly. Belarusian and Italy through children's
eyes.
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LUBNAN '
Drama/1997
Ingilizce altyazi
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THE SUGARBOWL

BELCIKA
Drama/1997/14'/35mm/color

Yonetmen/Director: Hilde Van Mieghem
Dagitim/Distribution: Brussels Ave

BELGIKA BUYUKELGILIGI'NIN KATKILARIYLA

7 yasindaki Kristien, onu seven ama Ustline ¢ok diisen
annesinde dayak yer. Annesi onu anaokluluna géttrince,
Kristen gerisin geri eve kagmaya karar verir.
-
~Kristien (7) is beaten by her loving but irritable mother.
Nevertheless, when mother takes her to a boarding
school, Kristen decides to run away... back home.

FULL OF GRACE

BELCIKA
Animasyon/1987

Ybnetmen/Director: Nicole Van Goethem
Dagitim/Distribution: Brussels Ave

BELCIKA BUYUKELCILIGININ KATKILARIYLA

Yonetmen bir grup rahibenin parodisini yapar. Kirmizi
Fener Mahallesi'nde ¢iktiklar aksam yarlyUst sirasinda,
bir seks dukkaninda rastlanti eseri "'mumlar" gordrler.
Aldatiimis musteriler kot mekanizmalari nedeniyle
vibratorleri dikkana geri getirmek zorunda kalirlar.
Saticinin talimatlar sayesinde en sonunda essiz bir zevke
ulagirlar.

The Director parades a group of nuns. During their
evening walk through the red-light district, they
accidentally come across some "candles" in a sex-shop.
Because of the bad quality of their purchase the duped
customers are forced to return to the store. Thanks to
the salesperson'’s instructions, they eventually are able
to rejoice in heavenly exaltation.

ucan stptrge flying broom
KADIN

FiLMLERI

FESTIVALI

WOMEN'’S

FILM

FESTIVAL

THE GREEK TRAGEDY

BELCIKA
Animasyon/1982/6'10"/35mm/color

Yénetmen/Director: Nicole Van Goethem
Dagitim/Distribution: Brussels Ave

BELCIKA BUYUKELCILIGI'NIN KATKILARIYLA

Bu film caryatid'lerin tapinaginin dramatik sonunu anlatir.
Ug kadin heykeli, tapinagin dayaniimaz agirigina ve
zamanin erozyonuna katlandiktan sonra, uyaniglariyla
birlikte yok olup giderler. Utanmaz arkeologlar ve salak
turistler bu yok olusu hizlandirir.

This film narrates the dramatic end of a temple supported
by caryatids. Its three female statues, which for centuries
defied erosion of time and the temple's unbearable
weight, perish in the violence of their own awakening.
Shameless archaeologists and sloppy tourists contribute
to their story.




UCAN SUPURGE 2.KADIN FILMLERI
FESTIVALI SENARYO YARISMASI

[k kez bu yil diizenlenen Ulusal Kisa Film ve Belgesel
Film Senaryo Yarismasi'nda kadinla ilgili, kadina dair,
onun toplumsal cinsiyet rolUnU gesitli boyutlariyla ele
alan, sorgulayan, disunddren, farkli kadinlik durumlarin
go6zardi etmeyen, dondstlrict ve kadinlar tarafindan
Uretilmis 108 eser yaristi.

Kisa film dalinda 15 ve belgesel dalinda 8 eser 6n elemeyi

gecti.

Prof.Dr.Kezban GULERYUZ, Y.Dog.Dr.Zuhal CETIN,
Dr.Filiz KARDAM, Tulin ERASLAN, Dr. Kaya OZAKGUN,
Thomas BALKENHOL ve Sevna AKPINAR'dan olusan
juri asagidaki kararlari ald.

Kisa Film Senaryosu dalinda:

- Birincilige deger eser bulunamamistir.

- Ikincilik 6dult Asli ALPAR'In "Camdan Cama" adli
eserine,

- Ugtinculiik 6dult Guler YLIDIRIM'IN "Kagak Giiresmek”
ve 13.Kilometre adh eserleri arasinda paylastirildi.

Belgesel Film Senaryo dalinda:

- Birincilige deger eser bulunamamigtir.

- [kincilik 6dultnin Berrak Tarang'in "Tangolar ve Yalniz
Kadin- Nevesser Kokdes" ve Melek OZMAN'in "Yasar
Nezihe-Bir Kadinin Hayat Hakki Arayisi" adli eserler
arasinda paylastirimasina,

- Ugtinculik 6duluntin Deniz DALKILIC'In "Nobet 24 Saat"
ile Hatice GURLER'in "Varlar Ama" adli eserler arasinda
paylastirnimasina,

- Alisilmig belgesel formatina uygun olmamakla birlikte
tagidig potansiyel nedeni ile Belma OZGUN'tn "Kémur
Cicekleri" adl eserinin "Segici Kurul" ¢zel 6dulu ile
degerlendiriimesine oy ¢oklugu ile karar verilmistir.

Odliller sahiplerine, 6 Haziran 1999 tarihinde yapilacak
kapanis toreni ile verilecektir.
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THE FLYING BROOM 2ND WOMEN'S
FILM FESTIVAL SCREENPLAY
COMPETITION

108 works which were written by women, on women,
concerning women, examining their gender roles by
their various dimensions, questioning, making people
think, taking different women's situations into
consideration, transforming, competed in The National
Short-Film and Documentary Film Screenplay
Competition.

15 works in short film session and 8 works in
documentary film session passed the preliminary
election.

The jury consist of Prof.Dr. Kezban GULERYU?Z,
Y.Dog¢.Dr. Zuhal Cetin, Dr. Filiz Kardam, Ttlin Eraslan,
Dr. Kaya OZAKGUN, Thomas Balkenhol ve Sevna
AKPINAR took the the decision at the below.

At the short film screenplay session;

- No work found to be worth the 1st prize.
- The 2nd prize went o the work of Asli ALPAR called
‘Camdan Cama"

- The 3rd prize was shared between the work of Gliler
YILDIRIM called "Kacak Guresmek" and her other work
called "13. Kilometre".

At the documentary film screenplay session;
- No work was found to be worth for the 1st prize.
- The 2nd prize was shared out between the work of
Berrak Tarang called "Tangolar ve Yalniz Kadin -
Nevesser Kékdes" and the work of Melek OZMAN called
"Yagsar Nezihe - Bir Kadinin Hayat Hakki Arayisi".
- The 3rd prize was shared out between the work Deniz
AKKILIC called "Nobet 24 saat" and the work of Hatice
Gdirler called "Varlar Ama".

Although it is not in the regular documentary format,
the work of Belma Ozgtin called "Kémtir Cicekleri* was
found to be worth for the Jury Special Prize because
of its potential.



TURKIYE’NIN HIiZMETINDE.

VE HEP HiZMETINDE OLACAK.

Tiarkiye’'nin dunid, bugiunid, yarini...
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PANELLER

'ONLAR" STARI TARTISIYOR

KATILIMCILAR: Sevin OKYAY, Atif YILMAZ, Atilla DORSAY, Zeki bEMIRKUBUZ, Can DUNDAR
Turkan Soray'in kisiliginde "erkeklerin" goztyle "Star Olmak" tartisiliyor.

BlZ BIZE

KATILIMCILAR: Fatmagll BERKTAY, Meral OZBEK, Nejat ULUSAY, Tuna ERDEM, Hale SOYGAZI.
Sinemada kadin olmak, dayanigsma, dostluk tizerine bir séylesi...

BIZ BIR FILM YAPTIK

KATILIMCILAR: Canan EVCIMEN IGOZ, Leyla OZALP, Mine VARG, Selda ALKOR.

Film yapan kadinlarin kamera arkasindaki ¢ykdleri.

PANELS:

"THEY" DEBATE THE STAR

PARTICIPANTS: Sevin OKYAY, Atif YILMAZ, Atilla DORSAY, Zeki DEMIRKUBUZ, Can DUNDAR
The men debate "Being a Star" on the personality of Tiirkan Soray

TETE -A -TETE
PARTICIPANTS: Fatmagtil BERKTAY, Meral OZBEK, Nejat ULUSAY, Tuna ERDEM, Hale SOYGAZI.

A conversation on being woman in the cinema, solidarity, friendship...
WE MADE A FILM

PARTICIPANTS: Canan EVCIMEN ICOZ, Leyla OZALP, Mine VARGI, Selda ALKOR.

The stories of women filmmakers about the back of the camera.




crgige Katil

Turkiye’li Sanatgilar
F.Gonul Ayanoglu
Ebru A. Buyuktanir
Nermin Demirel
Cigdem Durukan
Gulsen Erdogan
Nazan Erkmen

Jale Erzen

Serap Etike

Nur Gékbulut

Birsen Gultekin

Hatice Kumbaraci Gurséz
Funda Karadag

A. Seda Meral |
Gonca Sezer

Suzi Ughlevi

Gulay Yuksel
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Kadin Ressamlar

SERAGISI

Ucan Supurge 2. Kadin Filmleri Festivali
Kapsaminda dlzenledigimiz

ltalyan Kultir Merkezi'nin

Katkisiyla Italya’dan gelen

“ Sevgili Kadin Dostlar ya da Dismanlar ?
Karsilasan Kadin”

Sergisinin de yer alacagl

ltalyan Sanatgilar HESim Sergiﬁi

Adriana Amodei

Francesca Bonanni
Primarosa Cesarini Sforza
Giovanna De Sanctis
Isabella Ducrot
Marilu’ Eustachio
Stefania Fabrizi
Anna Forcella

Ana Kapor

Daniela Monaci

Elisa Montessori
Daniela Papadia
Gloria Pastore

Daniela Perego 28 mayis 1999

Birghit Ravnkilde Saat: 18:00

Virginia Ryan Cagdas Sanatlar Galerisi
Valentina Santilli Kennedy cad. No:4
Silvia Stucky Kavaklidere

Francesca Tulli Sergi, 7 Haziran tarihine kadar acik kalacaktr.
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