21. Ucgan Siipiirge Uluslararasi Kadin Filmleri Festivali
21t Flying Broom International Women’s Film Festival

10-17 Mayis/ 10-17 May 2018
Ankara

BUYULU FENER KIZILAY SiNEMASI
Kocatepe Mahallesi, Mesrutiyet Cad.,
Hatay Sk. No:18, 06420 Cankaya/Ankara
T: (+90) (0312) 425 01 00

GAGDAS SANATLAR MERKEZI
Kennedy Cad. No: 4

Kavaklidere / Ankara

T: (+90) 0312 468 21 05

FRANSIZ KULTUR MERKEZi
Sancak Mahallesi, Konrad Adenauer Cd. No:30, 06550
Cankaya/Ankara

Nenehatun Caddesi Sairler Sokak No: 7/4 Gaziosmanpasa-Ankara
Mobil: +90(533) 762 31 17

Web: www.ucansupurge.org.tr

E-mail: info@ucansupurge.org.tr — festival@ucansupurge.org.tr
®lucansupurgefestival

®lucansupurgevkf

®lucansupurgevakfi

Bu festival 5224 sayili Yasa geregince
Sanatsal Etkinlikler Komisyonu’'ndan alinan izinle diizenlenmistir.

Not / Note: Tim yabanci filmlerde ve tim seanslarda gésterimler Tlrkge altyazi ile gergeklestirilecektir. Elektronik altyaz siste-
minde ortaya gikabilecek teknik ariza durumlarinda, 6nce arizanin gideriimesine galisilacak, bunun mimkin olmadigi hallerde
filmin gosterimi gevirisiz; orijinal dilinde stirdiiriilecektir.

All the screenings of foreign films and all sessions will be screened with Turkish subtitles. In case of technical troubles occuring
during screenings, the festival team would first try to fix the problem; if the problem is unfixable the film in question will be
screened in its original language.
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YONETIM KURULU
Halime Glner
Seving Unal

Elif Topkaya Seving
Sundiz Hasar

Ayse Uriin Glner

FESTiIVAL PROGRAM DIREKTORU
Alin Tasglyan

FESTIVAL DANISMANI
Nil Perginler

FILM TRAFIK
Banu Durdag
Mensure Kahyaoglu Senozan

KATALOG !EDiTC')RU VE KATALOG
METINLERI

Alin Tasclyan

Sevilay Celenk

Senem Kirkit Bakar

KONUK AGIRLAMA
Mensure Kahyaoglu
Cemre Oztoprak

BASIN SORUMLULARI
Senem Kirkit Bakar
Atlas Arslan Yanar
Burcu Yildirim

FESTIVAL ASISTANLARI
Cagla Harputlu

Sila Levent

Ceren Kurt

YEREL YONETIMLER SORUMLUSU
Dudu Soysal

ODUL VTR

Sibel Biryer Tekin
Senem Kirkit Bakar
Emre Yilmaz

“GENG KURUL KISA FiLM VE
BELGESEL SECKISI

Fatma Edemen

Mine Metin

Piril Nur Temel

Burcu Anil

Duru Basak Ugurlu

BASILI MALZEMELER TASARIM VE
UYGULAMA

Tasarimci Kafasi Reklam Ajansi/
Emre Yiimaz

FESTIVAL JENERIGI ve TANITIM
FILMLERI

Tasarimci Kafasi Reklam Ajansi/
Emre Yilmaz

FESTIVAL _g")DU LLERI
Tesekkliir Odiilleri
Fehri Kaplan

Plaketler
Antik Tugra

CEVIRMENLER

Hazal Simsek

Duru Ugurlu

Ulas Caglar Oztiirk
Berkan Seyhan

Mehmet Deniz Ocal
Sevval Nida Fetullahoglu
Esra Yurt

Nehir Gok

Kamuran Dorukoglu
Deniz Ozonuk

Mensure Kahyaoglu Senozan
Atakan Cetin

ACILIS VE KAPANIS GECELERI
Elif Ozmenek Carmikli
Siindlz Hasar

Sema Pekdas /
Konak Belediye Bagkani

Dr.HandanToprakBenli /
Avilar Belediye Bagkani

Bilesim Yayincilik
Mert Firat

Leyla Alaton

TED

Omer Giiner
ismail Giiner

Ayse Uriin Giiner
Nil Perginler
Rakhshan Benietemad
Ida Panahandeh
Mastaneh Mohajer
Naim Dilmener
Yesim Saglik
Melis S6kmen
Nuray Mustu
Osman Karakilah
Nermin Saatcioglu
Prof. Dr. Sevgi lyi
Prof. Dr. Betul Cotuksdken
Hulya Sungu
Belkis Bayrak
Murat Yildirim
Melek Ozman

Ulkii Songil
Gizem Demir
Yasemin Bektas
Arzu Mildan

Amy Spangler
Talin Er

Sibel Ykler

Selin Kalkan
Deniz Yavuz

Fulya Ozlem
Yasemin Oz
Mahsa Fariba
Margherita Gianessi
E. Sikran Erdirik
Ewa Horoszewicz
Ozge Ozcan
Ozlem Giil

Arzu Oztas
Maryam Bagheri
Mojtaba Mirtahmasb
Sepideh Farsi

Javad Djavahery
Alisa Berger

Daniela Chlapikova
Sarra Abidi

Cosima Finkbeiner
DreamLab Films
Nasrine Médard de Chardon
Valerie Massadian
Cine Vendaval

Marta Hernaiz Pidal
Jorge Bolado

Heretic Outreach
Christina Liapi
Swedish Film Institute
Metin Kondakgi

Evren Barin Egrik

Nil Feyzioglu

Cenan Tlzel

Murat Baskaya
Cansu Aydin

Omer Enlicay

Deniz Bezirgan
Caner Cevikkaya
Melis Zararsiz

Nermin Saatcioglu
Hulya Demirden

Talin Er

Sirin Baykan

Murat Yildirm

Ulas Caglar Oztiirk
Berkan Seyhan
Mehmet Deniz Ocal
Sevval Nida Fetullahoglu
Esra Yurt

Nehir Gok

Kamuran Dorukoglu
Deniz Ozonuk

Hazal Simsek

Duru Ugurlu

Erdem Bakar

Zeynep Goknil Shanal
Stefanie Von Brochowski
Mehtap Yapici

Gizem Yeldan

Juana Diesing

Okan Tan

Fulya Vekiloglu
Mukim Koordinatér-Irena
Vojackova-Sollorano

Ayse Sule Caglar

Aydan Humayun
Sule Akhan

Arzu Kasar
Damla Alver
Feyzi Tuna

Pelin Esmer
Gozde Kural
Kerime Senyiicel
Hale Kiinligen
Ruken Oztiirk
Humayun Ebrigim
Damla Akkas
Aydan Akas

Ayse Rengin $endir
Funda Senol Cantek
Berrin Balay
Gulden Tireski
inci Denirkol

irfan Demirkol
Mehtap Yapici
Numan Seven



UMUT

Yenilenmenin getirdigi buyudk bir gigle basliyoruz 21.yihmiza... “Bir tohumun
toprakla bulusup, yeniden yesermesi gibi arinmali, yeniden baslamali” diye-
rek yeni bir 20 yili kucakliyoruz buyik bir umutla... Clnku iyiye giden hicbir
seyin olmadigi bir ortamda sadece UMUT var... Umut, biz kadinlarin gtcu-
dir, yeniden deneme cesaretidir!

Biz kadinlar yarin her geyin degisebilecegine inanmasaydik, surdiremez-
dik. Umudumuzu yitirseydik, bugiine katlanamazdik. Kadinlarin kadim
dostudur umut. Umut, en karanlik gunlerin bile er ya da geg bitecegini bil-
mekten, devranin doénecegini sdyleyen tecribeden ve micadelelerden
ylkselir. Umut sinemaya da ¢ok yakisir! Dinyanin her kdsesinde sinema
salonlarina yurlyenler, biraz da umuda yururler. Hep bdyle gitmeyece-
gini, yasananlarin bagka tirli de olabilecedini sinema perdesinden ya-
yilan umutla dgrenir insanlar. Yagsanan krizlere, baskici tutumlara, toplu-
mun degisen normlarina, insan iligkilerindeki deformasyonlara, toplumsal
cinsiyet esitsizligine, kadinlarin sahnelerden, sanattan uzak tutulmasi-
na, yasanan butin negatif duygulara inat, UMUT diyoruz 21.yilimizda...

ilk festivalimizde, Tirkiye sinemasinin éncii kadin yénetmeni Bilge Olgag’in
anisina Mamak Agikhava Sinemasinda gdsterdigimiz IPEKCE filminin resto-
re edilmis yeni kopyasi ile 20 yil aradan sonra tekrar karsinizdayiz.

Festival kapsaminda olusturdugumuz 2i béliimimizle, Tirkiye sinemasinin
éncl yénetmeni BILGE OLGAC'I her seneden daha farkli anacagiz... Bu
sene Ucan Supirge olarak bir ilke daha imza attik. Her biri birbirinden degerli
Universite dgrencisi geng kurul olusturarak, belgesel ve kisa film seckilerini
onlar i¢in bir atélye ¢alismasi haline getirdik. Festivalde gdsterilen belgesel
ve kisa filmlerimiz, tamamen genclerin seckilerinden olustu.

Sinemaya ve hayata farkl kadrajlar acan kadin filmlerinin, kadin yénetmen-
lerin sinemayla dansini sizlerle bulusturuyoruz. Festival boyunca, Almanya,
Afganistan, Amerika, Bulgaristan, Endonezya, Fransa, Italya, isveg, Isvicre,
iran, Norveg, Liibnan, Katar, Tunus, Yunanistan yapimi 15 {ilkeden gelen
filmlerin yani sira, belgesel ve kisa filmlerle birlikte toplam 62 birbirinden 6zel
filmi sizlerle bulusturuyor, 8 ayri mekanda 17 etkinlik gerceklestiriyoruz.
Yeni bir 20 yila hazirlandigimiz 21. Festivalimizde, sizleri Ucan Sipurge’ye
bir kez daha simsiki tutunmaya ve umutla ugmaya davet ediyor, imkansizlik-
larin, gligliiklerin, acilarin ortasinda elde var umut diyoruz... HEP ve DAIMA
UMUTLA birlikte yartyelim...

HOPE

We are starting our 21st year with the power of renewing ourselves....

We are embracing the start of another 20 years, with great hope in saying,
“We must start over, be purified, like a seed that meets with the earth and
flourishes.” Because in an environment where nothing is going well, there is
only HOPE...

Hope is the power behind us, the women. It is the courage to try again.

We, the women, could not proceed if we did not believe that, tomorrow, ever-
ything could change. If we were to lose our hope for the future, we could not
cope with today.

Hope is a woman'’s oldest best friend.

Hope is, knowing that even the darkest days will come to an end.

Hope rises from the struggle and experience behind knowing that fate will
take a turn for the better.

Hope also flourishes in the cinema. Those, who walk towards the cinemas
all over the world, also walk towards hope. People learn that “this” will not go
on, that “life” could be different, from the hope spreading through the cinema
screen.

In spite of all of the crisis, the oppression, the changing norms of society, the
deformation in the relationships between people, the gender inequality, the
eloignment of women from the stage, from art, and in spite of all of the nega-
tive attitudes and feelings, the motto for our 21st year is HOPE...

In our 1st Festival, we screened “IPEKCE” in memory of one of the woman
pioneers of Turkish cinema, Director, Bilge Olgag, at the Mamak Open Air
Cinema. Today, 20 years later, we salute you with the new restored copy of
the same film.

In the 2i part of this year’s Festival, we are going to pay tribute to Bilge Ol-
gac, Turkey’s pioneer woman director, a little differently. This year, The Flying
Broom has yet one more “first ever”. We have put together a committee of
brilliant young university students and we organised a work shop for them to
work on the selection of documentaries and short films. As a result, the do-
cumentaries and short films to be shown in the Festival, this year, have been
selected by these young people.

We bring to you a parade of women’s films, which view the cinema and life
from a different frame, and the dance of women directors with the cinema.
Throughout the Festival we will bring to you a total of 62 films, documentaries
and short films, each of which is very special, from 15 countries, including
Germany, Afghanistan, America, Bulgaria, Indonesia, France, Sweden, Swit-
zerland, Iran, Norway, Lebanon, Qatar, Tunisia and Greece. We are organi-
sing 17 different events at 8 different venues.

In our 21st Festival, which prepares us for another 20 years, we invite you to
cling tightly to The Flying Broom once more and fly with us, as we say, “‘we
have HOPE amidst all of the impossibilities, the challenges and the pain....”
May we ALWAYS and FOREVER walk together with HOPE...
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Sinema Ustadi Godard “Fotograf gercektir.
Sinema saniyede 24 defa gergektir,” der. Bu
gercekligin hizi ve igerigindeki derin soluk
aligverigler elbette hep dikkatlerin odaginda
olacaktir. Gergegi, bildik gergegin sirtinda bir
yuk olmaktan ¢ikarip, kendi gercekligi haline
getirmek, iste sinemanin sihri burada yat-
maktadir.

Ucgan Siptrge Film Festivali, Ankara’ya ye-
dinci sanatin goziinden hayaller Ufleyerek,
onu bir stiplirgenin stiinde, bir buluttan 6te-
kine ugurur da ugurur. Baskent'in artik kadim
olan, kendi tarzini, kendi yenilikgiligini her
yil gelistirmede bulan bir festivali var. Ki bu
festival, kadinlarin yaraticiliklarina gugla bir
selam ve onlarin emegine duyulan nlansl
bir coskunun bayramidir da.

“Ben sadece seyler arasinda bir seymisim,”
demisti, Analitik psikolojinin kurucusu Jung...
insanin seyler icinde bir sey olmaktan siy-
riimasi, hayatlarinin tekdiizelik damarini
agmasi, hayatlarina yeni ufuklar zerketmesi
ancak sanatin yiksek ¢ekim gucu ile mim-
kiindir. iste festival, sinemanin bu biiyili
¢cekim giiciine, dislince ve seyir enerjisi sag-
layan yirmi birinci yiliyla; derin 6zlemlere, go-
zin temasa bigimine gosterdidi hassasiyetle
de guzellikler sagiyor.

Sanat, sanat olarak insanlara genis bir bi-
¢imde ulagmay! mesele ve tutku edinmistir.
Sinema bu igin bayraktarligini yapa yapa,
diger sanatlara gore geng, ama yarattigi etki
glicu ile onlardan farkli bir kulvarda kogma-
yI zevkle ve senlikle sturdirmis ve dikkatler
dikkati olarak hep g6z 6niinde olmustur.
“Siir degil ama sinema hayattan daha guzel,”
diyen sair Haydar Ergilen’in bu farkli anla-
malara agik s6zindeki jest, sinemanin 6zgul
agirhgini ve kendi 6zglin kimyasini karma
maharetine yonelik bir hak teslimidir de...
Ucgan Sipurge’ye emeklerini, heyecanlarini
ve sabirlarlarini ekleyen tim arkadaslara te-
sekkurlerimi sunuyorum...

Festivali nice yillara birlikte ugurma dilegi ile,
Sayagi ile,

GCANKAYA BELEDIYESI

MUNICIPALITY OF CANKAYA

Alper Tasdelen
Cankaya Belediye Bagkani
Mayor of Cankaya

The cinematographer Godard says “Pho-
tography is real. The cinema is 24 times
real in a second”. The speed of this reality
and the deep breathing in its content will
of course always be the focus of attention.
Here lies cinema’s magic: to get the truth out
of a burden on the back of the known truth,
to make it your own reality.

The Flying Broom Film Festival blows
dreams over the eyes of seventh art to An-
kara, flying it over a broom, from a cloud to
another. The capital has a festival that is now
a tradition, finds its own style, develops its
own innovation every year. This festival is a
strong salute to the creativity of women and
a feast of nuanced excitement for their work.

“I am just a thing between things,” said
Jung, the founder of analytical psychology.
It is only possible with the highly attractive
power of art that human’s pulling away from
being something in things, things unfold in
their lives, and new horizons are introduced
into their lives. Here is the festival, the twen-
ty-first year of the cinematic’s magical at-
traction, providing thought and navigation
energy; deep delirations, with the sensitivi-
ty to show the way of the contact of eye is
spreading beauty.

Art, as art, has an issue and a passion to
reach people in a wide way. The cinema has
done its job to make the flag of this work,
younger than other arts, but with the power
that it created, it continued to run in a differ-
ent lane with passion and festivity and has
always been at the center of attention.

“It’s not poetry, but cinema is more beautiful
than life,” says Haydar Ergiilen. This gesture
that is open to the different understandings
is also the delivery of a right to have a skill of
combining the specific weight of the cinema
and its original chemistry.

| am grateful to all the friends who have
contributed their efforts, enthusiasm and pa-
tience to the Flying Broom ...

With the wishes to fly the festival to many
years together,
Best Regards,

Degerli Kadinlar,

Toplumun vyarisini olusturan kadin ar-
kadaglar icin ginimizde hala evden
baslayarak sosyal hayatin her alaninda
cinsiyet esitsizligine maruz kaldiginizi
g6riyor olmaktan blyuk Uzintd duydu-
gumu belirtmek isterim. Bu konuda Ulke-
mizin kurucu lideri Gazi Mustafa Kemal
Ataturk ile birlikte atilan énemli adimlar
atiimasina ve cumhuriyetimizin 95’inci
yilina gelmemize ragmen hak arayisi-
nizda hizh bir gerilemeye tanik olmak-
tan da Uzintl duyuyorum. Kadinlar ikin-
ci sinif insan goérulmekte, kadina siddet
her gecen gln artmakta, hak mucade-
lesinde yer alan kadinlar haksizliklara
ugramaya devam etmektedir. Uzintim
sadece kadinlarin bu konuda iginde bu-
lunduklari durum degildir, bu durumun
ulkemdeki medeniyet ve demokrasi ile
dogru orantili olduguna inanmamdir.
Nerede demokrasi ve medeniyet varsa
orada kadin haklari vardir, nerede istib-
dat ve geri kalmighk varsa orada kadi-
nin adi yoktur.

Tdm bu olumsuzluklara ragmen ben
kadinlara giveniyorum. Onlerindeki
engelleri asma konusundaki israr ve
sabirlarinin bir giin sonu¢ verecegine
yurekten inaniyorum. Ulkemin aydinlik
gelecegdinin bu mucadele ile paralel gi-
decegini biliyorum. Sizlerin micadelesi
sadece sizleri degil Ulkem demokrasisini
de kurtaracaktir. Bu vesileyle bu yolda
onemli bir gorev Ustlendigine inandigim
Ucan Siplrge Uluslararasi Kadin Film-
leri Festivali'ne destek olmaktan buyuk
onur duyuyorum. Yenimahalle Belediye-
si kadin dostu bir belediyedir, galismala-
rini da esit yurttas ilkesi Gzerinden yUri-
tir. “Umut” temasiyla bu sene kadin ve
haklari konusunda ciddi bir farkindalik
yaratacak olan festivalin, basarili olma-
sini diliyor sinemaseverlere iyi seyirler
diliyorum.

YENIMAHALLE BELEDIYESI
MUNICIPALITY OF YENIMAHALLE

Fethi Yasar
Yenimahalle Belediye Bagkani
Mayor of Yenimahalle

Esteemed Women,

I have to point out, | feel so sorry that the
women friends, who are half of the pop-
ulation, are exposed by gender equali-
ty in every aspect of social life starting
from house. In spite of very important
steps achieved with our founding lead-
er Mustafa Kemal Atatirk and 95th
Anniversary of our republic, we are wit-
ness so rapid decline in seeking wom-
en rights. Women still are considered
second class people; violence against
women is increasing day by day, wom-
en who take place in struggle for their
rights are being faced to injustice.My
sadness is not only for the situation they
are in; | believe all these are because
of the level civilization and democracy
in my country. Where civilization and
democracy exist in the country, also you
may speak about women right there, if
no civilization and democracy and back-
wardness exists, nobody can mention
about women rights.

Despite all these immortality, | trust
in women. | believe by my heart, one
day, their insistence and patience shall
overcome obstacles in front and lead
to result. | am sure; the bright future of
my country shall go in parallel with this
struggle. Your struggle won’t save only
you, also will save the democracy in our
country along with. Hereby, | feel great
honor to support Flying Broom Interna-
tional women film festival, which | be-
lieve this festival takes an important role
in this path. Yenimahalle municipality
is a women friend municipality; we are
realizing our duties though equal citizen
principles. This year, Hope themed fes-
tival shall create big and serious differ-
ence on women rights. | wish success
and good watching to cinema fans.



Avrupa Birligi
Tiirkive Delegasyoniu

Avrupa Birligi, toplumsal cinsiyete dayali
ayrimcilikla micadelede ve kadin haklari-
nin desteklenmesinde en 6n siralarda yer
almaktadir. AB Temel Haklar Sartinda on-
Orulen kadin-erkek esitligi, ayn1 zamanda
b'vrcljj'pa Birligi'nin temel degerlerinden de
iridir.

Bugine kadar kaydedilen gelismeler umut
vericidir: Esitligin diizeyinin en yuksek sevi-
yede seyrettigi Avrupa, kadinlar agisindan
dinyanin en guvenli yerlerinden biridir.

Ancak henuz igsimiz bitmis degil: uygula-
mada da tam esitlige giden yol, halen kat
edilmesi ?ereken uzun bir yol. Kadinlar ve
kiz gocuklari halen taciz, istismar ve siddete
maruz kaliyor. Kadinlar halen ilerlemelerinin
onunde gizli engellerle ve daha disuk tcret-
lerle karsi karsiya ve kariyer ve is gelistirme
adina daha az firsat yakalayabiliyor.

Kadin ve kiz ¢ocuklari, egitime erisim, esit
ise esit Ucret, sirketlerde en Ust kademeler-
e calisma ve siddetten korunma gibi ha-
yatin her alaninda egit haklari elde edebil-
melidir. Surdurdlebilir kalkinmanin baslica
savunuculari ve itici Ei]ci] olarak kadinlar,
catismalar ve esitsizliklerden fazlasiyla na-
sibini almis bir diinyada énemli rol Ustlen-
mektedir. AB, kadin haklarinin ilerletiimesi
ve istihdam, cocuk bakimi, egitim, kadina
yonelik siddetle miicadele, ayirimcilikla mu-
cadele ve siyasi katilimin arttirlmasi gibi
alanlarda esitsizliklerle micadele etmek
Uzere Turkiye ile birlikte calismaktadir.

AB bu surecte Turkiye’nin kurumlarina, dzel
sektére ve sivil topluma destek olmaya de-
vam edecektir. Bu ?ergevede, 2018 ayni
zamanda Avrupa Kiultarel Miras Yili oldugu
igin, AB Turkiye Delegasyonu kadin haklari-
na bu defa kultir, 6zellikle de filmler yoluyla
bir kez daha destek olmanin gururunu ya-
samaktadir.

Bu yilki festivalin Turkiye genelinde izleyici-
lere hitap etmesini ve ilham vermesini, ko-
nuyla ilgili tartismalar tegvik ederek, genel
olarak toplumsal cinsiyet esitligi ve Insan
haklarinin savunulmasina destek olmasini
temenni ediyoruz.

Keyifli bir festival olmasi dilegiyle!

AB TURKIYE DELEGASYONU
EU DELEGATION TO TURKEY

Christian Berger
Biiyiikelgi/Ambassador
Avrupa Birligi Tuirkiye Delegasyonu Bagkani

Head of the Delegation of the European Union to Turkey

The European Union stands the forefront
of combating gender-based discrimination
and advancing women’s rights. Equality
between women and men is enshrined in
the EU’s Charter of Fundamental Rights.
It is one of the key values of the European
Union.

The progress achieved to date gives us
hope: Europe is one of the safest place for
women in the world with the highest level of
equality.

But our work is not done — the path to full
equality in practice is still a long one. Wom-
en and girls still face harassment, abuse
and violence. And women are too often
prevented from breaking the glass ceiling,
receiving lower pay and fewer opportunities
for career and business development.

Women and girls should achieve equality
in all aspects of life: access to education,
equal pay for equal work, access to top po-
sitions in companies and politics as well as
protection from violence.

Women, as key promoters and drivers of
sustainable development have a crucial role
to play in a world hit so hard by conflict and
inequality. The EU is working with Turkey to
advance women’s rights and to combat ine-
qualities in the fields of employment, child-
care, education, combating violence against
women, anti-discrimination and enhancing
political participation. The EU will continue
to support Turkey’s institutions, the private
sector and civil society in this endeavour. It
is in this context that the EU Delegation to
Turkey also takes pride in supporting once
again women’s rights through culture and
specifically through movies, as 2018 is also
European Year of Cultural Heritage.

We hope this year’s festival will touch and
inspire the audience across Turkey, stimu-
lating debate and promoting advocacy for
gender equality and human rights in gener-
al.

Enjoy the festival!

The Poetess- Almanya

The Garden / Sommerhduser- Almanya

Milla / Milla-Fransa

Son of Sofia / O gios tis Sofia- Yunanistan, Bulgaristan, Fransa
Stories of Love that Cannot Belong to this World-italya

Yaz Sicaginda Teori- Der lange Sommer der Theorie-Almanya
Zama/Zama- AB liye lilkeler ortak yapim

Silvana- Isveg

Perde / 7 Veils / 7 Pardeh-Afganistan Fransa ortak yapim
Birds are singing in Kigali / Ptaki Spiewaja W Kigali-Polonya
Waldheims Walzer- Avusturya

The Astronauts’ Bodies / Die Kérper der Astronauten-Almanya
Beyond Dreams / Drém Vidare-isveg

Becoming Astrid / Unga Astrid-isveg, Danimarka

Bu filmler, AB-Turkiye Delegasyonu destegi ile gdsteriimektedir.

These Films are screened with the support of The Delegation of the European Union




Nedret Giiveng: O Bir Sanat Divasi
Jean Anouilh’in “Colombe” adli oyununun be-
yaz guvercini.

Soguk gegen bir kis Istanbul Tepebasi Sehir
Tiyatrosu Dram Kismi oyun (Anouilh Colom-
be) Beyaz Glvercin sahneye koyan, dekor ve
kostim, Max Meinecke. Hitler Alimanya’sin-
dan kagip Turkiye'ye siginan dinya ¢apinda
cok degerli kiltur insani Mayneke. $ehir, bu
oyunu konusuyor ve Nedret'i seyretmeye ko-
suyor.

Doénemin Gnla tiyatro krikterleri évguler yag-
dirtyor. Bu oyunu Tark tiyatrosu dergisi Aralik
1954 aktor galip Akcan yaziyor.”Hani, tiyatro
sanatindan bahsederken denilir ki; “sahnede
vicut heykellesir, ses musikilesir, s6z sair-
lesir, hareket raksa doner.”iste Nedret bdyle
oyuncudur.

O bunlari pek tabii bir tarzda yapar. Meselenin
inceligi burada zaten.

Y1l 1955 6nemli yapimci firma benim de men-
subu oldugum Lale Film (Etem izzet Beni-
ce’'nin) Bes Hasta Var romanini film olacaktir.
Yonetmen-Senarist Atif Yilmaz’'dir. Bagrol igin
tek isim disUndldr. Colombe Nedret Giiveng .
Sinema tarihi iginde en zor oyunlarindan biri-
dir bu rol.

NEDRET
GUVENC

UCAN SUPURGE ONUR ODULU
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Necip Sarici

Nedret Giiveng: She Is An Art Diva

The white dove of the Jean Anouilh’s act na-
med “Colombe”.

Winter that passing cold. Istanbul Tepebasi
City Theatre. Drama Part. Act (Anaouilh
Colombe) White Dove, producer, decor and
costume, Max Meinecke. Meinecke is a very
valuable global culter person that escapes
from Hitlerite Germany and shelters Turkey.
City is talking this act and running for watc-
hing Nedret.

Famous critics of that era are gushing over.
Actor Galip Akcan is writing this act on
December 1954 in Turkish Theatre journal:
“Its being said while talking about the art

of theatre that; body turns out to sculpture on
the scene, voise turns out to music,

lyrics turns out to poems, movement turns out
fo dance.” So thats what an actor Nedret is.

She does these all these after a sort. The ele-
gancy of the issue is here also.

The production company which | also invol-
ved Lale Film (Etem Izzet Benice’s) will adapt
There Are Patients novel to movie in the year
1955. Atif Yilmaz is both the screen

writer and director. The only name is thought
for the main role. Colombe Nedret

Giveng. This role is one of the hardest roles
of her cinema history.

Film bitip izlenildikten sonra soyle konusula-
caktir: “Nedret Hanim bu roli Hollywood'da
oynasaydi mutlak Oscar alirdi.”

Bitmedi yine Lale filme ¢ektigi 1960 Kanli De-
girmen filminde ki (Johnny Belinda) Cemil Fil-
mer ithal ettigi yil 1948 rekor hasilata erigsmis.

Hollywood filmi. Erkek oyuncu Lew Ayres, ka-
din oyuncu Jane Wyman, sagir ve dilsizdir.
Kasaba doktoru yardimci olmak ister. Kasa-
ba tutucudur, tutucu insanlardan ¢ok eziyet
cekerler. Jane Wyman, o yil Oskar Odiillerin-
de “en iyi kadin oyuncu” segilir. Bu rol Ned-
ret Glveng'e verilir. Benim gorisim Jane
Wyman’'dan daha glizel oynamistir sagir ve
dilsiz kizi.

Yil 58. Destansi ask Edmond Rostand’in Cy-
rano de Bergerac. Sehir tiyatrosu Dram. Kiriti-
kerler de yazdilar, Roxane’larin diinya ¢apin-
da en guzeliydi “Beyaz Givercinimiz.”

106 sinema filmi ¢ekti. TV dizileri... Ankara
Devlet Tiyatrosu 3 oyun, izmir Sehir Tiyatrosu
17 Oyun, Istanbul Sehir Tiyatrolari 60 oyunda
sahneye cikti. Toplamda 6 tiyatro eserini de
sahneye koydu. Binlerce yabanci filmin basrol
oyuncularini seslendirdi, yerli filmlerde ise ko-
nusmadigi basrol artistleri olmamisgtir.

Beyaz Gluvercin, onlara sesiyle hayat verip,
olimsizlestirmistir. Bu ask-1 sanatin cefasini
¢ektiniz. Provalar, ezberler, kosusturmalar.

iptidai film setlerinde sanatinizdan &diin ver-
meden yarattiginiz ve siz, gevirdiginiz bu-
tin filmlerinizde kendinizi konustunuz. Sizin
oyunculugunuza yakistiracagim bir ses disu-
nemiyorum.

O zaman Ustad Yahya Kemal'le bitirelim Ned-
ret Hanim Sultan’in satirlarint:

“Mehtap, iri glller ve senin en guizel aksin
velhasil o rllya duruyor yerli yerinde”
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After movie is finished, “If Mrs. Nedred played
this role in Holywood, she will take
the Oscar reward definitely.” they will say.

Holywood movie. The actor is Lew Ayres and
the actress is Jane Wyman who is deaf mute.
Town doctor wants to help. The town is con-
servative, they suffer a lot pain from

these conservative people. Jane Wyman has
been chosen “Best Actress” in Oscar
Rewards. This role has given to Nedret Gi-
veng. In my opinion she played better the deaf
mute girl than Jane Wynman.

The year is 1958. Cyrano de Bergerac from
Edmond Rostand, the epic love. The city the-
atre

Drama. Critics have written too, “Our White
Dove” was the most beautiful among the in-
ternational

Roxanes’.

She played in 106 cinema movies. TV se-
ries... 3 acts in Ankara State Theatre, 17 acts
in Izmir City Theatre, 60 acts in Istanbul City
Theatres she played. She produced 6 theatre
work for the scene too. She vocalized main
roles of thousands movies and also there is
no

main role actors that she did not talk to.

The White Dove, gave them life with her
sound and made them immortal. You suffered
from this art love. Rehearsals, memorizati-
ons, rushes.

The movies that you created in primitive mo-
vie sets without compromising and the movies
that you translated you just talked yourself. |
can not think of any voice that can suits to
your acting.

Then let us finish the lines of Mrs. Nedret with
the master Yahya Kemal:

“Moonlight, big roses and the best adverse of
yours
After all that dream stays in its proper place”



ISIK YENERSU - Tiyatronun Narin ve Cetin
Divasi

“Sahne oyuncunun kendini gosterdigi bir vit-
rin, in ya da para kazandigi yer degildir; ti-
yatro timuyle bir yasam bigimi olmahdir’ der
Isik Yenersu..

“Bu oyuncu kendi Ulkesinde ve diinyada olan
bitenlerle ilgilidir. Ulkesinde ve dlnyada olan
bitenlerden kendini sorumlu tutar, surekli me-
rak eder sirekli arastirir’

Yasamla ve tiyatroyla ilgili s6zleri..

Tiyatro elestirmeni ve yazar Aysegul Yuksel
“Sahnede ¢ok guzel goérindr. Birgok sanatgl
glzel ve yakisiklidirlar ama sahnede o etkiyi
birakmazlar. Ama Isik Yenersu, “sahne guzeli”
dedigimiz bir 6zellige sahiptir. Kendisi ayri gu-
zeldir 6zel hayatinda ama sahnede bambas-
ka bir guizellige sahiptir” der onun igin...
“Devlet Tiyatrosunda her zaman da ¢ok iyi
davraniimadi bana. Uzun yillar ¢ok aci ¢ek-
tim. Bu cezalar afacanligimdan dolayi degildi.
Yani higbirini hak etmemistim. Hep yonetici-
lerimiz bir kosede tek ayak Ustinde cezada
kalmami istediler. *

Yakin dostu Ediz Baysal “ Isik Yenersu Devlet
Tiyatrosunda oynarken bir politik taviri bir du-
rusu var. Onun durusu hep toplumda asagida
bulunan insanlardan yana..” diye anlatir onu
Hayatta kendisini en cok etkileyen kisileri
sayarkan énce annesini anar. Dérdincl ¢o-
cuguna hamileyken kocasi tarafindan terke-
dilen, Anadolu’da ilkokul 6gretmenligi oralara
aydinligi gétirme gabasindaki geng kadin..

ISIK
YENERSU
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Kerime Senylcel

Isik Yenersu - Fragile and tough diva of theatre

“The stage is not a showcase where actress
indicates herself or a field where she gains
money or fame. Theatre should be completely
manner of life.” as Igik Yenersu expresses.
“This actress concerns with the developments
in her country and the world. She considers
herself responsible for these developments in
her country and the world, she constantly qu-
estions and searches on that. “ Her words on
theatre and life..

Author and theatre critic, Aysegqlil Yiiksel says
for her, “she looks so pretty in the stage. Many
artists are beautiful and handsome but they
cannot leave an indelible impression as she
can. However, Isik Yenersu has the feature of
being miss stage. She is quite beautiful in her
personal life while she has totally different bea-
uty in the stage.

In state theatre, | have not been treated kindly
all along. For so many years, | have suffered.
These punishments were not because of my
impishness. In other ways, | did not deserve
any of these. Directors have always asked me
to stand on one foot in the corner, to be groun-
ded.

Ediz Baysal her close free and, tells “her stan-
ce is on the side of those who are from low
classes..”

She refers primarily to her mother when she
list the inspiring people of her life. The young
woman who was left by her husband while she
was pregnant of fourth child and working as
elementary teacher in Anatolia in order to en-
lighten there...

Sonra teyzesi Handan Selguk’u anar. “Hayat-
ta yonimi bulmama yardim etti “ der.
Hayatindaki diger bir kilometre tagi da teyze-
sinin egi gazeteci yazar llhan Selguk. Konser-
vatuardayken ondan istedigi okuma listesinde
Marks'i, Engels’i beklerken aydinlanmanin
temel mantik ve felsefe kitaplarini goriince
o6nce hayal kirikligina ugradigini, ama sonra
dunyay! devrimci bir gézle kavramanin yolu-
nun bunlardan gegtigini anladigini séyler.

lIk oyunu Bernard Shaw’in “Sezar ve Kleopat-
ra’ydi. Buyuk oyuncu Yildirnm Onal’'in karsi-
sinda sahneye c¢iktl. “Bir devle oynuyorsun.
Profesyonel olarak ilk kez ¢ikiyorsun sahne-
ye.” diye animsiyor Isik..

Prof. Dr.Aysegul Yiksel ” Tabii insanlar oluk
oluk Yildirim Onal’i izlemeye gidiyor. Cok ¢ok
Unli oldugu bir ddnem. Ama bir yandan da bu
gen¢ oyuncuyu da herkes merak ediyor. Ve
sahnede ilk kez Isik Yenersu’yu gdrebildim.
Gergekten bir gocuk..Ama o kargisindakileri
ezip gecen o dev aktértn, Yildirnm Onal’'in
karsisinda nasil bir g, nasil bir enerji.. Daha
sonra dusundigim zaman ben lIsik'a hep
“Narin, cetin diva” derim. “

1968-69 da Fransiz tiyatro ydnetmeni Roger
Planchon ile bir yil calismasindan sonra 12
Mart 1971 darbesinden sonra Devlet tiyatro-
sundan atilir.

Isik sahnede kuglik sesle konusur ama bagir-
madigl halde en arkadaki seyirci onu anlar.
Rahmetli tiyatro hocasi Prof Dr. Sevda Sener
“Bu 6nemli bir hiinerdir” der.

1970li yillarda TRT dizilerinin vazgegilmez se-
siydi. “Mac Millan ve Karisi” hala akillardadir.
Stanislavski yontemiyle yetismis bir oyuncu
olan Isik Yenersu igin karsisindaki oyuncuyla
g6z gbéze oynamak dnemlidir “ G6zimuin be-
begine bakamiyan oyuncuyla rahat edemem”
der.

12 Eylul 1980 darbesi ertesi yine Devlet Ti-
yatrolarindan atildi. Paris’te Nazim Hikmet'in
siirini okudugu igin..

Iki yil mahkeme savagindan sonra tekrar yu-
vasina donebildi.

Isika “Tekrar yasaman mumkin olsaydi o
yillara dénlp, hani sunu yapardim sunu yap-
mazdim diyecegin bir seyler var mi?” diye
sordugumda “ Hayir saniyorum ayni seyleri
yapardim. Hata olanlari da olmayanlari da “
diyor.

Isik Yenersu der ki “Peki biz nigin tiyatro ya-
pryoruz? Bir: Daha giizel bir dinya igin.. Iki:
Daha gugli bir insan olmak igin; U¢: Daha
mutlu daha aydinlik bir yasam igin..”

Daha ne soylenebilir ki?
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Then she remembers Handan Selguk, her
aunt.” She helped me to get my bearing in the
life.” Another milestone of her life is the hus-
band of her aunt, journalist author llhan Selguk.
She stated that she understood later the fact
that to view the world within a revolutionary
perspective, it was necessary to read formal
logic and philosophy of enlightenment, even
though she was disappointed with them since
she expected Marx and Engels in the reading
list she asked Illhan Selguk to prepare during
the years of conservatoire.

Her first play was sezar and Cleopatra of Ber-
nard Shaw. She took the stage before plunger
Yildirnm Onal. “you are performing with a giant.
You are appearing professionally for the first
time.” as Isik remembers.

Prof. Dr.Aysegil Yiiksel "A constant stream
of people were there to watch Yildirrm Onal
undoubtedly. It was the period of peak of his
fame. On the other hand, everyone wonder
who this young actress is. Eventually | could
Isik Yenersu on the stage. She was literally
a child... however, such a power, energy she
was before Onal, the giant actor who can make
mincemeat of the rest... When | thought of this
afterwards, | always call Isik as “fragile, tough
diva”.

After she worked with French theatre director
Roger Planchon during 1968-69, she got fired
of state theatre following to the coup of 12 Mar-
ch 1971. Isik speaks softly. Although she does
not talk loudly, audience backmost can hear
her easily. The late drama teacher Prof. Dr.
Sevda Sener defines it as significant skill.
1970s she was the irreplaceable voice of TRT
series. Mac Millan and His wife is still in the
mind of people. As an actress educated with
the method of Stanislavski, Isik Yenersu gives
importance to perform eyes to eyes with other
actors as well. She says that she cannot feel
comfortable with those who do not look at pupil
of her eyes.

She experienced another dismission from state
theatre after the coup of 12 September 1980
since she voiced a poem of Nazim Hikmet in
Paris. She could be back to her home after two
years of struggle in trials.

When | ask to Isik about the things she might
not do again or does this time if she could live
again the same years, her response was “No,
| do not think so, | would do the same things,
including mistakes.”

Isik Yenersu puts into words that “Then why do
we perform? First: for a better world... second:
for becoming stronger person... third: for hap-
pier and lightened life...”

What else could be said after all?



BIKET ICIN

Selim lleri ile birlikte yazdigimiz “SENI
KALBIME GOMDUM” filmimim gekim &n-
cesi toplantisina Selim, gen¢ ve guzel bir
kadinla gelmisti “Ne alaka” der gibi bakisi-
ma cevap olarak “Biket, Atilla abimin (ilhan)
esidir. Atilla abim Biket'i asistan olarak ya-
nina almami rica ediyor” demisti. Sonradan
Atilla ilhan’in bdyle bir ricasi olmadigi orta-
ya cikacakti ama, Biket meslek yasamima
dahil olmustu. 1981°den 1985’e kadar, o
sure iginde meslek adina yaptigim her ey-
lemde Biket vardi. Once 3. Asistan, sonra 2.
Asistan ve nihayetinde yardimci yénetmen
olarak. Dahasi daginik arka alanimi 6zel
sekreterim olarak dizenlemisti. Minnet ve
suikran duygularim bakidir. 3. ISTANBUL di-
zisinin gekimlerinde bir gun “Biket senaryo-
dan segtigin bir sahneyi planla ve sen ¢ek”
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Feyzi Tuna

For Biket

The movie “Seni Kalbime Gémdiim was
written by both myself and Selim ileri. Be-
fore the shooting my movie, we held a
meeting and Selim came to the meeting
with a young and beautiful woman. | was
quite suprised about the situation so my
glance was quite suprised towards them as
well. In return for the impression of my face,
as an answer Selim said that “Biket is the
wife of my brother Atilla(ilhan). My brother
Atilla asks for me to taking Biket as an as-
sistant of yours. Later on, | figured out that
Atilla [lhan did not have such a demand.
However Biket started to take part in my ca-
reer life from 1981 to 1985. In the meantime
,there was Biket in every action that | took
in the name of the profession. At first, she
became the third assistant then second one

onerime kayitsiz bir ifadeyle “aman Feyzi,
bu saatten sonra yénetmen mi olacagim,
kalsin” karsiligini vermisti. Sonra ne olduy-
sa Atilla ilhan’in yazdigi ve siirlerinin lirik
ifadelendirdigi senaryosuna imza atarak
yonetmenlige giris yapmisti. Bunu TV dizi-
leri ile yetenegini gelistirdigine tanik olduk,
6dalind hak ettigine buttn yaregimle inan-
digim meslekdasim Biket icin tek cimlelik
bir tanim gerekiyorsa sunu soyleyebilirim:
“KENDINI INSA ETMIS BIR KADIN.”

Bu arada ilk sinema filmi “SOKAKTAKI
ADAM’a” iliskin bazi elestirilerimi aktardi-
gimda bir yil kstiglini unuttum sanma
Biket.
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and finally the assistant director. Moreover,
She put my untidy background into an order
as a private secretary of mine. | am grateful
towards her for good. In those days while
we were at the shootings of third Istanbul
tv series, | said to her that: “Biket! plan a
sceene that you choose from the scenar-
io and shoot it.” As a response to my sug-
gestion, with an indifferent face expression
she said to me that: “Well Feyzi, from this
moment | can not be a director, leave this
idea behind.” | do not know what happened
next after this discussion but she started to
become a director through signing for the
scenario that was articulated by the lyrical
poems of Atilla ilhan and written by Atilla
ilhan as well. We witnessed that she de-
veloped her talent with the tv series. With
my whole heart, | believe in the idea that
my colleague, Biket deserves this award. If
| am required to make a definition for Biket
which should be consisted of just one sen-
tence, | can say that “Biket is a woman who
built herself by herself’

By the way, | did not forget that when | made
some criticisms upon your first feature film
“Sokaktaki Adam” you had taken offence at
me for a year, Biket.



HOCAM PROF. DR. IDANNA KUGURADI

Tdm yasamini var gucuyle felsefeye, insa-
na ve insanca yasamaya verdigini 6grencisi
oldugum 1974 yilindan beri gézlemledigim
Hocam Prof. Dr. ioanna Kuguradi'nin, ylz-
yihimizda felsefeye ve Tirkiye'de felsefenin
gelisimine yaptigi katkinin énemi bilinmek-
tedir. Hem teorik hem de pratik bir etkinlik
olarak felsefenin degerlenmesi ve diinya
sorunlarinin ¢ézumune katki saglayabile-
cek sekilde igsbasinda olabilmesi igin gos-
terdigi cabanin buydkligu de bilinmektedir.
Prof. Dr. ioanna Kuguradi yaptigi kiymetli
calismalardan dolayl ¢ok sayida odul al-
mistir. Bu 6dullere yeni bir 6dil daha ekle-
niyor. 2018’in Ugan Sipulrge Uluslararasi
Kadin Filmleri Festivali Tema Oduli Olan
bu édilin, “Umut” temasiyla veriliyor olma-
sI da ayrica anlamli gérintyor.

Yizyilimizin filozofu olarak ioanna Kugura-
di'nin felsefeye, insanin 6nde gelen degerli
etkinliklerinden biri olan bu alana yaptigi
katki bu kisa yazida yeterince anlatilamaz
elbette. Bununla birlikte burada ben Ho-
camin etik ve deger gorusuyle ilgili dnemli
gordugum birkag noktayi kisaca belirtmek
istiyorum.

ioanna Kuguradi'ye gore filozofun gérevi,

IOANNA

7 KUCURADI
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Sevgi lyi
Maltepe Universitesi, Felsefe Boliimii
Maltepe University, Philosophy Department

My Professor DR. IOANNA KUCURADI

Since the year of 1974, | have studied with
Professor Doctor loanna Kuguradi, | had
chance to observe how she dedicated her
life to philosophy, to human and humanly
life. It is quite well known of her contribution
to contemporary philosophy and philosop-
hy in Turkey. It is also well known the sig-
nificance of her efforts on the evaluation of
philosophy as both theoretical and practical
activity and the effects of philosophy positi-
vely on the solution of the issues of the wor-
Id. Prof. Dr. loanna Kuguradi was rewar-
ded several times because of her precious
Works. Now, another reward will be added
on that list. Besides, the award which is
theme reward of International Film festival
of Flying Brom at the year of 2018 seems
meaningful since it is the theme of Hope.

As the philosopher of the time, loanna Ku-
guradi’s contributions to philosophy, one of
the most outstanding activities of human-
kind, cannot be explained properly in such
a short text. However, | would like to men-
tion some of the points on ethics and va-
lues she discussed as | have found them
meritorious. According to loanna Kuguradi,
the mission of philosophy is not to legitimize

“bagkalarinin yaptigini, arkasindan mesru
gOstermeye galismak” degil, “olan ve olan
bitenin temelini gostermek”, bunu géreme-
yenlerin de “gérmesine yardimci olmak™tir;
¢linkdl ancak o zaman “insanlara insanca
yasama imkani saglama ¢abalarina umutla
bakilabilir.” Bu anlayisla felsefe yapan Ku-
curadi’nin etik géristintin temelinde “deger”
ve “degerler” kavramlarini birbirinden 6zen-
le ayirt edip bu kavramlara aciklik getiren
kendi deger gorisi ve bununla baglantil
insan goérist vardir. Buna ek olarak ioanna
Kuguradi’'nin etik goriisiini 6zglin yapan ve
uygulamali felsefe ile insan haklari alanla-
rinda islevsel kilan yani bu etigin, “insanin
bir varolma sart1”, “bir insan fenomeni” olan
degerlendirme etkinligini ¢cdzimleyen bir de-
ger gorisline dayanmasi ve bdylece gunlik
yasamda, insan iligkilerinde, kisi eylemle-
rinde belirleyici olan “dogru degerlendirme”
problemine 1sik tutabilmesidir. Ana cgizgile-
riyle sdylenirse, Kuguradi’nin etigi, Aristote-
les ve Hartmann kaynakl varlik gérisune,
Kant ve Hartmann kaynakh bilgi gbrisune,
Schopenhauer, Nietzsche ve Mengisogdlu
kaynakli insan gorigtne bagli sekilde “on-
tolojik-antropolojik” yaklasimi benimseyen
felsefe yapma tarziyla, Aristoteles’in ve “bu-
yuk etikgi” olarak gordigu Kant'in etik goru-
stinden beslenir. Bu 6zelligiyle de, “deger”,
“degerler’ ve “degerlendirme” kavramlarini
gunlik yagsamla, kisi eylemleriyle ilgisinde
acik kilarak “dogru degerlendirme” yapa-
bilmenin olanakli oldugunun bilgisini sunar.
Bu bilgi, insan haklari ihlallerinin dniine ge-
cilebilmesi, temel haklarin korunabilmesi ve
genel olarak koétuliklere, “insanca yasama”
imkanini yok edebilecek derecede orta-
ya ¢ikan kotulUklere kargi mucadelede yol
gOsterici bir bilgidir. Bu bakimdan Kugura-
di'nin etigi, cok glglu teorik niteligiyle birlik-
te bir “eylem”, bir uygulama etigidir, kendisi
de bir “eylem” filozofudur.

Kuguradi, foanna (2010). insan ve Degerleri, Ankara: Tiirkiye Fel-
sefe Kurumu Yayinlari, s. 2.
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the actions of others but to point the basis
of all developments and to help ones who
cannot recognize it because only by this
way, the efforts to provide humanely lives
to humans can be viewed hopefully. With
this understanding of philosophy, Kuguradi
has her own perspective on value and con-
nected to this perspective she has her view
on human which are able to distinguish and
explain carefully the ethic’s concepts of the
value and values.

In addition to that, uniqueness of her view
on ethics is to depend on the functional et-
hics of the fields of applied philosophy and
human rights and her stance of values that
can analyze the activities of interpreting
existential condition for being human and
phenomenon of human, as well as, it is to
set light on the problem of correct evalua-
tion which is decisive on subsequently the
relations of people, daily life and actions of
individuals.

Mainly, ethics of Kuguradi is supported by
the views of Aristotales and Kant, whom she
accepted as great philosopher, on ethics
considering her embracement of ontologi-
cal and antrhpological approach connected
to her view of being originating from Aristo-
teles ve Hartmann, her view of knowledge
Kant ve Hartmann and her view on human
Schopenhauer, Nietzsche ve Mengiisogiu.
By doing this, she provides the knowledge
of possibility of evaluating correctly by cle-
aring up individual activities and daily life
through the concepts of the value, values,
and, to value. This knowledge is a guide
for the struggle against general enormities
which destroy the possibility of humanely
lives, for precluding the violation of human
rights and for protecting the fundamental ri-
ghts. In this respect, ethics of Kuguradi is
not only an action with its strong theoretical
quality but also an applied ethics and Kugu-
radi herself is basically is the philosopher
of action.



Oykiyi ilk tanidigimda 18 yasindaydi. Ber-
kun Oya’nin “Guzel Seyler Bizim Tarafta”
oyununda oynuyordu. Dogal ve etkileyici
oyunuyla sahnede ilk gérdigim anda akl-
min bir kenarina yazildi. O geng yasina ve
¢ok az sahne tecribesine ragmen sahnenin
o kadar icindeydi ki seyirciyi de karakterin
yanina aliveriyordu. Bir gun birlikte calisa-
cagimizi biliyordum. Dogru zaman, dogru
rolii bekledik. ise Yarar Bir Sey’in hemsgire-
si Canan’i yazarken kafamda beliren tim
detaylar Oyki'de tek tek yerlerini buldu ve
Oykii Canan’a can

verdi. Disipliniyle, inanciyla, ¢ok iyi dinleme
ve izleme yetenegiyle daha nice hayali ka-
raktere hayat vermesi dilegiyle...

Pelin Esmer

OYKU
KARAYEL

GENG CADI ODULU
YOUNG WITCH AWARD

Oykii was at the age of 18, when | met her.
She was performing the play of Berkun Oya
“Glizel Seyler Bizim Tarafta/Good things on
our side.” | made a mental note of her as
soon as | had seen her natural and impres-
sive performance. Despite her young age
and limited experience onstage, she was
so into play that she was able to make au-
dience part of her play. | always know that
we will work together one day. We waited
for correct time and correct role. All deta-
ils appearing in my mind while | was writing
on nurse Canan of Something useful one
by one matched with Oykii and eventually
Oykii gave life to Canan. | hope that she
will give life to plenty of characters with her
discipline, her belief, her admirable talents
of watching and listening.

Pelin Esmer

“Oykii, hem filmime hem de hayatima ¢ok
kritik bir yerde dahil olup, glizel dokunusla-
riyla hem Toz'un daha iyi bir film olmasini,
hem de benim daha iyi biri olmami sagladi.
Onun basarilarini gérmek beni ¢ok mutlu
ediyor ve gururlandiriyor. Yeni dénemin en
iyi oyuncularindan biri desem abartmis ol-
mam, kamera karsisinda adeta devlesiyor.
ilk filmimde onunla galisma firsati buldu-
gum igin hep iyi ki dedim, dilerim uzun yillar
onu farkl rollerde gérme firsati bulup, basa-
rilarina sahit oluruz.

Gozde Kural

GENGC CADI 6DULU
YOUNG WITCH AWARD
OYKU KARAYEL

“Oykii, became included both in my life and
my movie at a quite vital point. With her be-
atiful touchings, she did not only make the
“Toz” a better movie but also she helped me
to become a better person. Seeing her ac-
hievements make me happy and proud. If
I say that she is one of the best actresses
of new period, | will not be regarded with
the idea, hyperboling someone. So to spe-
ak she grows prodigiously when it comes
to camera. As | had an opportunity to work
with her in my first film, all the time | said
that How luckily | am. | hope that we wit-
ness her achievements in the next years
through seeing her with the different roles.”

Goébzde Kural



Bir kadinlik hikayesi: ipekce

Tasranin gundelik hali... Ayni konularin ko-
nusuldugu, zamanin havada, toprakta, suda
asili kaldigi, meydanlarini ¢ok uzun zaman
once erkeklerin zapt ettigi ve onlarin durmak-
sizin konusarak kimlikleri, imgeleri ve cin-
siyetleri Urettigi bir yer tagra... Misafire saf,
temiz ve dogal gérinen ve fakat misafirligin
bittigi o anda, ansizin tekinsizlige déntsen bir
mecra... Boyle bir mecranin tam ortasinda,
hayatin tim siradanhgiyla akacak bir damar
bulamadigi, bir tirli gegmeyen ve aslinda
konusulacak konularin uzun zaman dnce bi-
tip tikendigi bir anda, bir kdy kahvesinde “za-
man” yeniden Uretilmek Uzere baslar. Bu “za-
man”, ipekge’nin zamani, onun tam da orada
yeniden yazilacak olan dykusunuin zamanidir.
Senaryosu Osman Sahin ile Bilge Olgag’a ait
olan ipekge, senaryosu ve ydnetmeni Bilge
Olgac’in toplumsal cinsiyetin Gretim ekonomi-
sine bakis agisiyla 1980’lerin ikinci yarisinin
“farkli” filmlerinden biri. 1950’lerde Anadolu’yu
ve tasra yasantisini konu alan Yasar Kemal,
Necati Cumali ve Fakir Baykurt gibi yazarlarin
uyarlamalariyla vizyonu genigleyen Turkiye
sinemasinda, dnemli bir isim ortaya ¢ikar: Os-
man Sahin. Agah Ozglc, Sahin’in en énemli
ozelliginin, “tim dykulerini sinematografik bir
kurguyla distinmesi” oldugunu énemle be-
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A femininity story: ipekge

Daily state of the rural... Rural is a place
where the same subjects are being talked,
time is being hanged on the air, earth and the
water, of which squares had been conquered
by men and where these men are creating
identities, images and sexualities continuous-
ly...

Rural is a medium that is seen pure, clean
and natural to guest until the moment that
visit ends, then turns out to be threatening...
In the middle of it all that medium,

‘time” is started for being created once again
in a village coffehouse at the moment

when the life can not find a vein to flow with all
of its simplicity, the subjects that never shifted
and the subjects that will be talked about ac-
tually finished.

This “time”, the time of ipekge is the time of
her story will be written right over there.
Ipekge , the scenerio of which belongs to
Osman Sahin and Bilge Olgag, is one of the
“different” movies of the second half of 1980s
with its scenerio and its director Bilge Olgag’s
vision about the social genders manufactur-
ing economy.

In the 1950s a name reveals in Turkish cine-
ma of which vision being expanded because
of the adaptations of the writers like Yasar



lirtir. 1973 yilinda basladigi éyku serlivenini,
21 film uyarlamasiyla taglandiran ve Tirkiye
sinemasi arastirmalarina “Osman Sahin uyar-
lamalar” olarak bir baslik agan oykiictiden
en cok yararlanan yoénetmenler Serif Goren
ve Bilge Olgac'tir. ipekce ise Osman Sahin
uyarlamalari iginde, yazar ve yénetmenin an-
latidaki uyumu ve dramaturjik agidan “ayri”
bir yerde durur; bunun da en 6nemli nedeni
Bilge Olgac’in, henlz erkeklerin dliinyasindan
ibaret olan sinemada, bir kadin olarak varligi,
durusu ve bakis agisidir.

Bilge Olgag, Memduh Un ve Halit Refig'in
asistanhgiyla adim attigi sinema deneyimine
Feza Sinar'in Kameranin Ardindaki Kadin:
Bilge Olgag adli belgeselinde de dile getirdigi
gibi “erkek filmleri”, bagka bir deyisle avantir
filmlerle baslamig, yonetmenliginin ikinci ev-
resinde daha ¢ok toplumsal cinsiyete dair ba-
kisini ve yorumunu Ozellestiren bir dil gelistir-
mistir. Film yénetmenligini uzun yillar boyunca
bir meslek olarak icra eden Olgag’in, Tirkiye
sinemasi sektoérinde bir kadinin yonetmen
olarak varligina iliskin kamusal deneyimini
ipekge’ye aktardigini séylemek yanlis olmaz.
Ayse Durukan’in aktardigina gore, hayatin-
daki tek gegim kaynagi olan sinemadan tek
maddi beklentisi de bir “ev” sahibi olabilmektir.
iste Ipekge, filmin senaryosunu tamamlamak
lizere biyliksehirden kacip iznik'e “siginan”
Bilge Olgag gibi, tasraya “dlisen”, uzun sari
saclari nedeniyle koylllerin bakisinda safligi,
glzelligi, baskalidi temsil eden ve bu nedenle
ona ipekge dedikleri bir kadinin ev ve aidiyet
Uzerine kurulu éykisini anlatir.

Evren Barin

Kemal, Necati Cumali and Fakir Baykurt who
takes Anadolu and rural life as their subjects:
Osman Sahin. Agah Ozgiic emphasizes that
the most important characteristic of Sahin is
the “his way of thinking of all his stories in a
cinematografic fiction”. Serif Géren and Bilge
Olgacg are the most benefited directors from
the story teller who has beautified the sto-
ry adventure which started in 1973 with 21
movie adaptation and has started a title as
“Osman Sahin adaptations” for the cinema
resarches of Turkey. Ipekce has a different
place of all his adaptations because of the
harmony of the

writer and the director in narrative and in the
respect of dramaturqgy; and the main reason
of this is the existence, attitude and the vision
of Bilge Olgag as a woman in the cinema that
composed of just the world of men at that
time.

Bilge Olgac¢ started her cinema experience,
which she begins with the assistancy of Mem-
duh Un and Halit Refig, with the adventure
movies, like Feza Sinar mentioned in the
documentary named The Woman Behind The
Camera: Bilge Olgag¢ as “men movies”, in her
second stage of directoring

she developed a language that specialize her
vision and interpretation about social gender.
Saying that Olgag, who performed the mov-
ie directoring as a profession for long years,
has narrated her public experience of being a
woman director in Turkish cinema sector for
Ipekge would not be wrong. For the Ayse Du-
rukan tells so, her only materialistic expacta-
tion is owning a “house” from the only source
of income of her life, cinema. So Ipekge, like
Bilge Olga¢ who escapes from city life and
“shelters” to iznik for finishing the scenerio
of the movie, tells the story based upon the
home and belongingness of a woman whom
they call Ipekge, the woman who “falls” into
rural, who represents the pureness, beauty
and difference in the eyes of villagers be-
cause of her long blond hair.

Evren Barin

ipekce
Silky

Turkiye / Turkey / 1987 / DCP / Renkli Color / 92°

Orijinal Dil / Language: Tirkge/ Turkish /
ingilizce-Tiirkge Altyazi/English-Turkish Subtitied
Yoénetmen / Director: Bilge Olgag

Senaryo / Screenplay: Bilge Olgag, Osman Sahin
Goriintii / Cinematography: Aytekin Cakmakgi
Kurgu / Editing: Nevzat Disiagik

Yapimci / Producer: Lokman Kondakgi

Yapim / Production Co.: Varlik Film

Diinya Haklari / World Sales: Varlik Film
Oyuncular / Cast: Perihan Savas, Berhan Simsek,
Oktar Durukan, Sener Gezgen, Gulsen Tuncer,
Kemal inci

1987 Kiiltiir Bakanhgi Bagari Odiilii / Ministry of
Culture Achievement Award

1990 Ankara Film Senligi AFSAD Ozel Odiilii /
Ankara Film Festival AFSAD Special Mention
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1. Ugan Suipurge Uluslararasi Kadin Filmleri
Festivali’'nde Mamak Acik Hava Sinemasinda
gosterilen Ipekge yenilenmis kopyasiyla 20 yil
sonra tekrar festivalde. Usta edebiyatgi Osman
Sahin’in Toroslardaki kdéylinde tanik oldugu
olaylardan esinlenerek Bilge Olgag ile birlikte
senaryolastirdidi Ipekce, bir hayat kadininin
kotu kaderini ve etrafindakilerin ikiyuzlGligun
masalsi bir atmosferde aktariyor. Oyklde, geng
bir hayat kadini bir TIR tarafindan Anadolu’nun
isimsiz bir kdylne rastgele birakilir. Koyliler,
kim oldugunu ve gecmisini bilmedigi bu gizel
ve yalniz kadini dylesine severler ki, ona Ipekce
adini verirler. Koyiin geng nakisgisi Seyit de bu
kadina asik olur...

Silky, which was screened at the open-air cine-
ma located WHERE EXACTLY at the 1st Flying
Broom Women'’s Film Festival is at the festival
after 20 years, with its restored copy. Silky fo-
cuses on the bad fate of a sex worker and the
hypocrisy of the society in a fairy-tale like at-
mosphere. When a young woman is deserted
at a village by a truck driver, the villagers who
are clueless about her past, are bewildered by
her beauty. They adore this lonely soul and
name her Silky after her hair. A young local art-
ist who paints her house falls in love with her...
The screenplay was based on true events wit-
nessed by the eminent author Osman Sahin in
his hometown up in the Taurus Mountains, he
co-wrote the screenplay with the director, Bilge

Olgac.

Yonetmen Hakkinda / About the Director

Turkiye sinemasinin 6ncl kadin yénetmenlerindendir.1940’ta Kirklareli’de dogdu. 1962 yilinda
dykiisuini yazdigi Kismetin En Giizeli adli filmde, biiyiik usta Memduh Un’iin asistani olarak
sinemaya baslad. ilk filmi “Ugiiniizii de Mihlarim”1 1965'te yapti. Yesilcam geleceginde art arda
filmler Urettikten sonra 1970 yilinda Ling ile Adana Film Festivalinde En lyi Yénetmen Odiili
kazandi. Git gide kadini odak noktasina alan filmlere yéneldi, ancak erotik filmler furyasinda sine-
may1 birakip reklam sektoriine gegti. 1984°te Creteil Kadin Filmleri Festivali dahil birgcok festivalde
oduller topladigi Kasik Dusmani / La Chambre de Mariage ile sinemaya ¢ok basaril bir donus
yapti. 38 uzun metrajl filme imza atan, Bilge Olgag, 1994 yilinda, evinde gikan yangin sonucun-
da, ¢cok erken yasta hayatini kaybetti. Ugan Siplrge Kadin Filmleri Festivali her yil Bilge Olgag
Basari Odiilleri vererek anisini yasatiyor.

She is a pioneer female filmmaker of Turkey. She was born in Kirklareli in 1940. She began
cinema as the assistant of the great master Memduh Un in 1962 at the production of Kismetin
En Guzeli based on a story written by her. She directed her first feature, Ucunuzu de Mihlarim,
in 1965. She began directing one film after the other in the tradition of Yesilcam (commercial film
industry of Turkey). Linc / Lynch brought her the Best Director Award at the Adana Film Festival
in 1970. She tended to make more women centric films but the erotic films boom estranged her
from Yesilcam, she preferred to make television commercials. Kasik Diigmani / La Chambre de
Mariage which won several awards in festivals including Creteil Women’s Film Festival marked
her fabulous comeback in 1984. Bilge Olgac directed 38 films until her untimely death in 1994,
caused by a fire in her apartment. Flying Broom Women'’s Film Festival keeps her memory alive
by giving Bilge Olgac Achievement Awards every year.



IRAN SINEMASININ VICDANI

Rakhshan Bani-Etemad iran sinemasinin
vicdanidir. Onun butinlugl, durastluga,
merhameti ve cesareti, filmlerine nadir
bir 6zgunlik kazandirir. Insanlari seven,
duygularini ve durumlarini énemseyen,
mutsuz ve caresizler igin filmleriyle fark
yaratmak isteyen, umutsuzluklarini, se-
faletlerini ve Ozlemlerini dile getiren bir
ydnetmendir. Belgesel ya da kurgu olsun,
tirden bagimsiz olarak hakikati aradigi
ve duygulari ilettigi gercegini ¢arpik sekil-
de gdstermez. Yoksulluk, uyusturucu ba-
gimhligi, ailevi sorunlar ve kentsel yagsam
ile micadele eder.

ONUR KONUGU
MASTERCLASS GUEST

The Conscience of Iranian Cinema

Rakhshan Bani-Etemad is the conscience
of Iranian cinema. Her integrity, veracious-
ness, compassion and courage give her
films a rare authenticity. She is a filmmaker
who loves human beings, who cares about
their feelings and situation, who wants to
make a difference with her films for the un-
happy and the underprivileged, tell their de-
spair, misery and yearning. Regardless of
type, documentary or fiction, she doesn’t
wryly show the reality she seeks the truth
and transmit emotions. She deals with pov-
erty, drug addiction, familial problems and
urban life.



1954 yilinda Tahran’da dlnyaya gelen
Bani-Etemad sinema egitimi aldi. 70’li
yillarda ulusal kanalda goérev yapti. 1987
yilinda ilk uzun metrajli filmi , burokrasiyi
elestirdigi, Sinirlarin Otesinde’yi (Off the
Limits) cekti. Kl¢lk capli bir suglu, esi ve
asik oldugu gencg bir kadinla yasanilan
ask uc¢genini konu aldigi Nergis (1992) fil-
miyle onemli ilerleme kaydetti. Nergis ile
Fajr Film Festivalinde En lyi Yénetmen
Oduli’'nu kazanan ilk kadin oldu.

Neredeyse tum c¢alismalarinin 6zunu
kadinlar olusturdu. Hem kirsal kesimde-
ki hem de sehir yasantisindaki modern
Iranh kadini tim gucayle, kirllganhgiyla,
arzulariyla ve fedakarliklariyla canlandir-
di. En cok 6vilen ve 6dulli filmleri Mavi
Yasmakli / Rusariye Abi (1995, Bronz
Leopar, Locarno Film Festivali), Mayis
Kadini / Banoo-Ye Ordibehesht (1998,
FIPRESCI Oduli Montreal Dinya Film
Festivali), Sehrin Derisi Altinda / Zir-e po-
ost-e shahr (2001, Gelecegin Sinemasi
Oduli Torino FF, Jari Ozel Oduli Mos-
cow FF), Gilane (2006, NETPAC Odulu
Vesoul FF), Damar / Khoon bazi (2006,
En lyi Yénetmen Asya Pasifik Oddlleri)
kadinlari ve ailelerini anlatiyor.

Bani-Etemad’'in iki bolumluk belgeseli
Bizim Zamanimiz (Our Times), lran’daki
kadinlarin siyasetteki yerini arastiriyor.
2001 cumhurbaskanhdi secimleri sira-
sinda reform talep eden geng aktivistlerin
kampanyalarini yakindan takip eden Ba-
ni-Etemad, cumhurbaskanligi i¢in yarisan
ancak basarisiz olan 25 yasindaki Arezoo
Bayat’in olaganusti micedelesine odak-
landi .

Born in Teheran in 1954, Bani-Etemad stud-
ied film. In 1970s she worked for the national
television. She realized her first feature film,
Off the Limits / Kharej az Mahdudeh in 1987
in which she criticized bureaucracy. Her
breakthrough came with Nargess (1992) in
which she told a love triangle involving a pet-
ty criminal, his wife and the young woman he
falls in love with. With Nargess, Bani Etemad
became the first woman to win the Best Di-
rector Prize in the Fajr Film Festival.

Women are almost always the core of her
work. In the countryside or in the center of
Teheran she portrays the modern Iranian
woman with all her strength and fragility, de-
sires and sacrifices. Her most praised and
awarded films, The Blue Veiled / Rusariye
Abi (1995, Bronze Leopard, Locarno Film
Festival), The May Lady / Banoo-Ye Or-
dibehesht (1998, FIPRESCI Prize Montreal
World Film Festival), Under the Skin of the
City / Zir-e poost-e shahr (2001, CinemAv-
venire Award Torino FF, Special Jury Prize
Moscow FF), Gilane (2006, NETPAC Prize
Vesoul FF), Mainline / Khoon bazi (2006,
Achievement in Directing Asia Pacific Screen
Awards) tell the stories of women and their
families.

Bani-Etemad’s two-part documentary Our
Times / Ruzegar-e ma investigates Iranian
women’s place in politics. During the 2001
presidential elections she followed the cam-
paigns of the young activists who demanded
reforms. She focused on the extraordinary
struggle of 25 year old Arezoo Bayat, who
tried to run for presidency but failed.

Rakhshan Bani - Etemad, toplumsal konvan-
siyonlar nedeniyle imkansiz bir ask hikayesi
anlatir, Mavi Yasmaklr'da. Esini kaybettiginden
beri yalniz yasayan g¢iftlik sahibi Rasul Rahman,
ailesinin tek gecim kaynagi olan Nobar Kordani
adli geng kadini ise alir. Bir yandan canla bas-
la tarlada g¢alisan bir yandan uyusturucu mup-
telasi annesine ve kluguk yastaki kardeslerine
bakan Nobar’in fedakarligina, caliskanligina ve
duru guzelligine asik olur. Nobar da bu ciddi,
merhametli ve sevecen adama tutulur. Ancak
koyluler dedikoduya baslar ve Rasul’'un ¢ocuk-
lari bu iliskiden rahatsiz olur...

ONUR KONUGU
MASTERCLASS GUEST

Mavi Yagmakli
The Blue-Veiled
Rusary Abi

!ran Iran, 1995, DCP, Renkli Color , 85’,, Farsga,
Ingilizce-Tirkge altyazili, Persian with English-Tur-
kish subtitles

Yonetmen / Director: Rakhshan Bani-Etemad
Senaryo / Screenplay: Rakhshan Bani-Etemad
Goruntiu / Cinematography: Aziz Sa’ati

Kurgu / Editing: Abbas Ganjavi

Muzik / Music: Ahmad Pezhman

Oyuncular / Cast: Ezzatollah Entezami, Fatemeh
Motamed-Aria, Golab Adineh, Asfar Asadi, Jamshid
Esmailkhani

Yapimci / Producer: Majid Madarresi

Yapim Sirketi / Production Company: Farabi Ci-
nema Foundation Dagitimci / Distributor: Farabi

Rakhshan Bani - Etemad, tells an ‘impossible
love’ story in the Blue Veiled. Farm owner Rasul
Rahman has been living alone since he lost his
wife. He hires a young woman, Nobar Kordani,
who is the only breadwinner of her family. He
falls in love with this devoted, industrious beau-
ty who works hard in the fields and takes care
of her addict mother and her young siblings. No-
bar also loves this serious, compassionate and
merciful man. But the villagers begin to gossip
and Rasul’s children disagree with their father’s
choice.
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ULUSLARARASI SINEMA YAZARLARI FEDERASYONU JURISI
JURY MEMBERS, FEDERATION OF INTERNATIONAL FILM CRITICS
(FIPRESCI)

|PRESCI

FIPRESCI Ydénetim Kurulu her yil, biri
Tuarkiye'den olmak kosuluyla g tlkeden
U¢ sinema yazarini Ugan Siplrge Ulus-
lararasi Kadin Filmleri Festivali’nde g6-
revlendiriyor. Juri Gyeleri hafta boyunca
festivalin Her Biri Ayri Renk baglikli bo-
[iminde gosterilen filmleri izleyip deger-
lendiriyor ve iclerinden birine FIPRESCI
Oduili veriyor. Ugan Siipiirge, festivalin
kapanis téreninde agiklanan ve sahibine
sunulan bu 6dulun verildigi dinyadaki
tek kadin festivali olma 6zelligi tagiyor.

Every year, administrative body of FIP-
RESCI is nominating three screen wri-
ters from three countries - one of them
should be from Turkey - for Flying Bro-
om International Women’s Film Festi-
val. Jury members watch and evaluate
the films in the category of Each Has A
Different Color and award one of them
with FIPRESCI Prize. Flying Broom has
a particular uniqueness of being the only
women'’s film festival which gives a FIP-
RESCI Prize.

Hala Fouad Mohamed EL Mawy

Hala Fouad Mohamed EL Mawy, Kahire Radyosu’nun (Fran-
sizca Departmani) Avrupa servisinde Misirli gazeteci, film
{ elestirmeni ve radyo sunucusu. Paris Dauphine / Kahire Uni-
versitesinde 1994 yilinda uluslararasi is hukuku konusunda
mastir yaptiktan sonra tam zamanl olarak radyo program-
cihdr ve gazetecilik yapmaya karar verdi. Fransizca olarak
¢itkan gunlik “Le Progress Egyptien” ve haftalik “Al Ahram
Hebdo” yayinlarinda sinema elestirmenlidi yapan El Mawy, ayni zamanda “Radio Le Caire”
radyosunda sinema yapimcilari ve oyunculari agirlayarak, canli sohbetlerle haftalik sinema
elestirmenligi gerceklestiriyor.

After her Master in International Business Law from Paris Dauphine / Cairo University in
1994, El Mawy decided to work as a full time Radio and Press Journalist. She has a weekly
column on cinema in the French Speaking daily “Le Progres Egyptien” and French speaking
weekly “Al Ahram Hebdo”. She produces and presents weekly Cinema Reviews and live dis-
cussions on “Radio Le Caire”, hosting filmmakers and other key players in the film Industry.

Nicole Santé

Cineuropa.org ve Oor, Noord-Hollands Dagblad, Nieuw Ams-
terdam ve Filmkrant gibi dergilerin de aralarinda bulundugu
yayinlarda Freelance (kiltirel) gazeteci Uluslararasi Rot-
terdam Film Festivali ve Uluslararasi Amsterdam Belgesel
Film Festivali’ndeki giinlik dergilerde/gazetelerde editér KNF
(Hollandal film gazetecileri kurulu) ve FIPRESCI lyesi.

21 Agustos 1965 dogumlu Amsterdam’da yasiyor.

Freelance (cultural)journalist with publications in, among others, Cineuropa.org, magazine
Oor, Noord-Hollands Dagblad, Nieuw Amsterdam and Filmkrant.

Editor at daily journals for International Rotterdam Film Festival and International Documen-
tary Film Festival Amsterdam.

Member of the Dutch Board of Filmjournalists (KNF) and member of Fipresci.

Born 21 August 1965.

Lives in Amsterdam

Senem Aytag

ODTU, Psikoloji Béliimirndeki lisans egitiminin ardindan
istanbul Bilgi Universitesi Sinema-TV Bélimi’nde yiiksek
lisans egitimini tamamladi. Ayni bélimde 2001-2005 yillari
arasinda Arastirma Gorevlisi olarak ¢alisti. 2004’ten itibaren
yazilariyla katkida bulundugu ve yayin kurulu tyesi oldugu
Altyazi Aylik Sinema Dergisi'nde, 2006-2017 yillari arasinda
editor olarak galisti. Aytag, sinema yazarliginin yani sira sine-
ma seminerlerinde egitmenlik yapmaya devam ediyor.

After graduating in Psychology from Middle East Technical University, she completed her
MA in Film and Television at Istanbul Bilgi University. She worked at the same department
as a teaching assistant between 2001-2005 and continued lecturing in various institutions
afterwards. She has been on the editorial board of ALTYAZI Monthly Cinema Magazine since
2004 and worked as an editor of the magazine between 2006-2017. Apart from writing on film,
she continues to teach film seminars.



Bagimsiz sinemanin énde gelen yoénet-
menlerinden Josephine Decker, ben-
zersiz bir 6zgunlude sahip ug¢incl uzun
metrajli filminde hayati bir sahne per-
formansina donisen zeki ve sorunlu
bir gen¢ kadinin duygularini, algilarini
ve miucadelesini irdeliyor. New Yorklu
oyuncu Helena Howard, annesi Regina
(oyuncu ve yazar Miranda July) ile gogu
zaman sorunlu bir iligki strdiren ergen
Madeline ile sinemaya muhtesem bir
baslangi¢ yapiyor. Madeline, son derece
yogun bir dogaglama tiyatro yapiminda
rol aliyor.

Yonetmeni Evangeline (Molly Parker) git
gide yeni yildizinin ¢ekiciligine kapilarak
prodiiksiyonu Madeline’in deneyimlerin-
den alintiladidi kigisel bir ifsaata donusg-
tardyor...

25 Yuzi’'nden biri segildi. The

tiriler ald1.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Madeline Madeline’i Oynuyor
Madeline’s Madeline

Amerika, USA/ 2017/Renkli,Color/ DCP/94’

Orjinal Dili/Language:ingilizce / English / Tiirkge Alt-
yazi/English-Turkish Subtitled

Yonetmen/ Direcor: Josephine Decker
Senaryo/Screenplay: Josephine Decker

Goriintii / Cinematography: Ashley Connor
Yapimci/Producer: Krista Parris, Elizabeth Rao
Diinya Haklan / World Sales: Visit Films
Oyuncular/Cast: Helena Howard, Molly Parker,
Miranda July

2018 Sundance Film Festival
2018 Berlin Film Festival

Acclaimed independent filmmaker Jose-

phine Decker returns to the screen with
her third fiercely original fiction feature,
Madeline’s Madeline the film explores
the emotions, perceptions and struggles
of a brilliant and troubled young woman
whose life becomes a performance. New
York actress Helena Howard makes a
spectacular screen debut playing Made-
line, who wrestles with an often fraught
relationship with her mother Regina
(played by writer-director Miranda July).
Madeline is deeply involved with an im-
mersive, improvisatory theater produc-
tion, whose director Evangeline (Molly
Parker) becomes obsessed with her
magnetic new star, and begins to adapt
the production using personal revelations
drawn from Madeline’s experiences...

Yonetmen Hakkinda / About the Director

Josephine Decker, Time Warner’in 150 baslikli girisiminin destekledigi yaratici-
lar arasinda yer aliyor. Filmmaker dergisi tarafindan Bagimsiz Sinemanin Yeni

New Yorker dergisi onun yeni bir film grameri

yaratarak ufuk agici bir rol Ustlendigini yazdi. Ik iki uzun metrajli filmi 2014
Berlin Film Festivali Forum bélimiinde prémiyerini yaptiginda évgu dolu eles-

Josephine Decker is part of Time Warner’s 150 incubator and one of Filmma-
ker Magazine’s 25 New Faces of Independent Film. She was said to be ushe-
ring in a “new grammar of narrative” by The New Yorker. She premiered her
first two narrative features at the Berlinale Forum 2014 to rave reviews.



Hissa Hilal pegenin arkasindan bir sestir:
Onun silahi sdzleridir. Hissa kendi kendi-
ni yetigtiren bir yazardir ve ne digtinuyor-
sa onu ifade eder. Abu Dabi kékenli “Mil-
lion’s Poet” adli televizyon programinda
yer alir. Million’s Poet, Arap diinyasinin
en buyuk siir yarismasidir ve yarigsmada
erkek egemenligi agikga gorulir. Hissa
kendini gelistirir, finalde yer alan ilk kadin
olur. Siirlerinde ataerkil Arap toplumunu
elestirir ve 75 milyon izleyicinin éninde
Suudi vaizlerden birini extramist fetvala-
rindan oturu elestirir.

i,

odil kazandi.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Sair
The Poetess
The Poetess

Almanya/Germany/ 2017/Renkli Color/ DCP/ 89’

Orijinal Dil / Language: Arapga / ingilizce / Arabic/
English / Ingilizce-Tiirkge Altyazi/English-Turkish
Subtitled

Yonetmen/Director: Stefanie Brockhaus, Andreas
Wolff

Editorler/Editors: Hansjorg Weissbrich, Anja Pohl
Gorintii / Cinematography: Tobias Tempel, Stefan-
ie Brockhaus

Kurgu/Editing: Hansjorg Weissbrich, Anja Pohl
Yapimci/Producer: Andreas Wolff
Yapim/Production Co.: Brockhaus/Wolff Films GbR
Diinya Haklan / World Sales: cat&docs

2017 Locarno International Film Festival

Hissa Hilal is the voice from behind the
veil: Her weapon is her word. Hissa is
a self-taught writer and she says what
she thinks. She decides to take part in
the “Million’s Poet” show, an Abu-Dhabi
based Multi-Million Dollar TV show. It is
the Arab world’s biggest poetry competi-
tion, and it is dominated by men. Hissa
works herself up, becoming the first wom-
an in the finals. In her poems she criticiz-
es the patriarchal Arab society and she
attacks one of the most notorious Saudi
clerics for his extremist fatwas, live, in
front of 75 million viewers.

Yonetmen Hakkinda / About the Director

Stefanie Brockhaus Miinih’de yasayan bagimsiz bir ydnetmen. Yapimci ve yo-
netmen pozisyonunda gerek sparis lizerine gerek bagimsiz olarak gergekles-
tirdigi cok sayida belgesel uluslararasi film festivallerinde gésterildi ve birgok

Stefanie Brockhaus is an independent filmmaker from Munich, Germany. She
has realized numerous documentaries as producer/director, both commissi-
oned and independently, which have screened at international film festivals
world wide and have won numerous awards.
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Nada bir yandan ¢aligip bir yandan otizm
spektrum bozuklugu olan kizini buyut-
meye calisan bir bekar annedir. Cogu
zaman basladigi isi bitiremez, ayni anda
birgok seyle ugragsmak zorundadir, hep-
sine yetisemez... Bir sireligine de olsa
her seyden uzaklasmak, kafasini din-
lemek isteyen Nada kizini alip ailesinin
memleketine dogru yola cikar... Bal-
kanlardaki bu yolculuk onun gecmisiyle
barismasini ve kaderini kabullenmesini
saglayacaktir. Marta Hernaiz Pidal, ince
duyarlikh ilk uzun metrajli filmiyle doku-
nakli bir kadin portresi giziyor.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Nada Kadic’in Karmasgik Hayati
The Chaotic Life Of Nada Kadic
Kaoti¢ni zivot Nade Kadié

Meksika,Bosna-Hersek/México, Bosnia and Herze-
govina/2016/DCP/Renkli,Color/120’

Orijinal  Dili/ Language: Bosnakga/Bosnian/in-
gilizce-Turkge Altyazi/English-Turkish Subtitled
Yonetmen/Director: Marta Hernaiz Pidal
Senaryo/Screenplay: Marta Hernaiz Pidal, Aida
Hadzibegovi¢

Gorinti /Cinematography: Jorge Bolado
Kurgu/Editing: Marta Hernaiz Pidal Mariana
Rodriguez

Yapimci/Producer: Alen Ljubuncic
Yapim/Production Co.: Marta Hernaiz Pidal, Jorge
Bolado

Diinya Haklan / World Sales: Cine Vendaval
Oyuncular/ Cast: Aida HadZibegovi¢, Hava Bombié
7 Berlin Film Festival Forum

Nada is a single, working mother who
tries to take care of her daughter who
has autism spectrum symptoms. She is
unable to finish the tasks she starts, she
always has to deal with many things at
the same time, she cannot cope up any-
more... Nada who needs to get away
from everything even for a short while
takes her daughter to a trip to her par-
ents’ homeland. This journey in the Bal-
kans would help her to reconcile with her
past and accept her destiny. Marta Her-
naiz Pidal draws a touching portrait of a
woman with her highly sensitive film.

Marta Hernaiz Pidal (Meksika, 1988) Centro de Disefio Cine y Televisiéon’dan mezun
oldu. Mezuniyet filmi Pollito Chicken, Gallina Hen, 2012 yilinda Meksika ve Latin Amerika
festivallerinde basari kazandi. 2015 yilinda usta sinemaci Bela Tarr’in Saraybosna’daki
film okulu film factory’de master yapti. Kisa filmi Dobro (2016) Cannes Film Festivali Ci-
nefondation’a segcildi ve elliden fazla festival dolasti. Nada Kadi¢'in Karmasik Hayati, bir-
cok film projesinde farkli pozisyonlarda gorev alan Hernaiz Pidal’in ilk uzun metrajli filmi.

Marta Hernaiz Pidal (Mexico, 1988) graduated with honors from Centro de Disefio Cine y
Television with the short film Pollito Chicken, Gallina Hen which was successful in Mexi-
can and Latin American film festivals in 2012. In 2015, Marta completed her filmmaking
masters degree in Sarajevo at film.factory, the school of the prominent film director Béla
Tarr. Her short film Dobro (2016) was selected for Cinefondation section at Cannes Film
Festival 2016 and participated in over fifty international film festivals. She participated in
the crew of many film projects. The Chaotic Life of Nada Kadig is her first feature.

Yonetmen Hakkinda / About the Director



laudia (Lucia Mascino) ve Flavio (Tho-
mas Trabacchi) uzun siredir birbirlerine
deli gibi asiktir. Sonra her sey biter ve
bunu kabullenmek Claudia igin ¢ok zor
olur. Yillar sonra birlikte olusturdukla-
ri dinya yikihr. Flavio'nun igindeki 6fke
hayatina devam etmesini, ayaklarinin
yere basmasini saglarken, Claudia onu
unutmaya niyetli degildir. Bu diinyaya ait
olmayan bir ask hikayesine, ironik ama
icten bir bakis getiren duygusal bir kome-
di. Kadinlarin, sonlar ve baslangiclarla
ylzlestigi bir diinya tarifi...

Francesca Comencini, babasi,

valinde De Sica oduli kazandi.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Bu Diinyaya Ait Olmayan Ask Hikayeleri
Stories of Love that Cannot Belong to this World
Amori che non sanno stare al mondo

italyan/ Italian/2017/DCP/Renkli,Color/92’
Orijinal Dili/ Language: italyanca, Italian/
ingilizce-Tiirkge Altyazi/English-Turkish Subtitied

Yonetmen/Director: Francesca Comencini
Senaryo/Screenplay: Francesca Comencini, Laura
Paolucci, Francesca Manieri

Goriintii / Cinematography: Valerio Azzali
Kurgu/Editing: llaria Fraioli

Yapimci/Producer: Domenico Procacci
Yapim/Production Co.: Fandango&Rai Cinema
Diinya Haklar / World Sales: Fandango
Oyuncular/ Cast: Lucia Mascino,Thomas
Trabacchi,Carlotta Natoli, Valentina Belle, Camilla
Semino Favro, Filippo Dini, laia Forte

Locerno Film Festivali 2017

Claudia (Lucia Mascino) and Flavio
(Thomas Trabacchi) were passionately in
love for a long time. Then it all came to
an end and this was hard for her to ac-
cept. After so many years, the world they
built together came adrift like an island.
The fury inside him drove him to move on
and get his feet back on the ground; she’s
unwilling to forget. An emotional comedy
that gives an ironic yet insightful look into
a story of love that cannot belong to this
world. A world in which women confront
endings and new beginnings.

Yonetmen Hakkinda / About the Director

biiyuk usta Luigi Comencini’'nin izinden giden

italyan yénetmen, senarist ve yazar. iki yillik felsefe égreniminin ardindan (ini-
versiteyi birakip Fransa'ya yerlesti. Orada yonettigi ilk filmi, Piano Forte’de iki
geng uyusturucu bagimlisinin dykistni anlatti. Bu filmle Venedik Film Festi-

Comencini is an Italian director, screenwriter, and author who followed in the
footsteps of her father, the great Luigi Comencini. Initially a philosophy student,
she left university after two years of study and moved to France. There she
directed her first film, Pianoforte, based on the story of two young drug addicts.
The film went on to win the De Sica Prize at the Venice Film Festival.

2004 Yaz Olimpiyat Oyunlari sirasinda
gecgen bu film, sinema ve psikanaliz ilig-
kisinin ilging bir 6rnegi. 11 yasindaki Mis-
ha, yagl bir Yunanlinin evinde ¢alismak-
ta olan annesi Sofia ile beraber yasamak
icin Rusya’dan Atina’ya gelir. Evsahibinin
aslinda yeni babasi oldugunu 6grenen
Misha duygusal bir karmasa yasar. Yu-
nanistan Olimpiyat heyecanini yasarken,
Misha yetigkin dinyasina en sevdigi ma-
sallara tutunarak onlari gergeklikle karig-
tirip karanlik bir sehir masali yaratir. Yash
adam ise Misha’yi gergek oglu gibi yetis-
tirme hevesiyle ona Yunanca 6gretmeye
ve geleneksel degerlerle disiplin verme-
ye cabalar.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Sofia’nin Oglu

Son Of Sofia

O Gios tis Sofias

Orijinal Dil / Language: Rusga, Yunanca / Russian,
Greek / Ingilizce-Tiirkge Altyazi/English-Turkish Sub-
titled

Yonetmen/Director: Elina Psykou
Senaryo/Screenplay: Elina Psykou
Yapimci/Producer: Giorgos Karnavas, Konstanti-
nos Kontovrakis

Goriintii /Cinematography: Dionysis Efthimiopoulos
Editor/Editing: Nelly Ollivault

Yapim/ Production Co: Heretic, KinoElektron,
Chouchkov Bros LTD

Diinya Haklari / World Sales: Heretic
Oyuncular/Cast: Victor Khomut, Valery Tscheplano-
wa, Thanassis Papageorgiou, Artemios Havalits,
Areti Seintaridou, Ivonni Maltezou, Maria ,Filini, Mari-
nos Veslemes, Christos Stergioglou.

2017 Tribeca Film Festival En lyi Uluslararasi
Kurmaca / Best International Narrative

Set during the 2004 Summer Olympic
Games, Son of Sofia is an interesting
example of the relationship between film
and psychoanalysis. 11-year-old Misha
is travelling from Russia to live with his
mother in Athens in the home of an el-
derly Greek man she works for. When
he learns this man is actually his new
father, Misha is emotionally confused.
As Greece is focused on the Olympic
Games, he clings to the stories he grew
up with, melding them with reality to cre-
ate a dark urban fairytale. Meanwhile the
old man wishes to bring Misha up as his
own son, he tries to teach him Greek and
discipline him with traditional values.

8 Mart 1977 tarihinde Atina’da dogan Elina Psykou, Lykourgos Stavrakos Film
Okulu’nde ydnetmenlik ve Panteion Universitesi'nde sosyoloji okudu. Paris’teki
Ecole des Hautes Etudes en Sciences Sociales’de kultur tarihi egitimi aldi.
2007 yilinda Berlin Film Festivali Talent Campus’a segildi. Antonis Paraske-
vas’in Ebedi Donusi / | Aionia Epistrofi Tou Antoni Pareskeua’nin diinya pro-
miyerini 2013 Berlin Film Festivali'nde yapti. Variety dergisi onu “izlenmesi
gereken 10 Avrupall ydnetmen” listesine aldi.

Born on 8 March 1977 in Athens, Greece. She studied direction at Lykourgos
Stavrakos Film School and sociology at Panteion university, both in Athens.
She then studied cultural history at the Ecole des Hautes Etudes en Sciences
Sociales in Paris. In 2007, she participated in the Berlinale Talent Campus.
is her feature debut. Her debut, The Eternal Return of Antonis Paraskevas
premiered in Berlinale 2013 and, the same year, Variety listed Elina Psykou
among the “10 European directors to watch”.
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HER BIRI AYRI RENK
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Milla
Milla

Fransa, Portekiz / 2017 /Renkli, Color/ DCP / 128’
Orijinal Dil / Language: Fransizca / French / In-
gilizce-Turkge Altyazi/English-Turkish Subtitled
Yonetmen/Director: Valerie Massadian
Senaryo/Screenplay: Valerie Massadian

Goriintii / Cinematography: Mel Massadian,Robin
Fresson,Valerie Massadian

Kurgu/Editing: Valerie Massadian
Yapimci/Producer: Sophie erbs / Gaijin
Yapim/Production Co.: Joao Matos / Terratreme
Filmes- Portugal Tom Dercourt / Cinema Defacto -
France

Diinya Haklari / World Sales: www.gaijin.fr
Oyuncular/ Cast: Severine Jonckeere, Luc Ches-
sel, Ethan Jonckeere

2017 Locarno Film Festival

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Benzin
Benzine
Benzine

Tunus/Tunisia/2017/DCP/Renkli, Color/89’

Orijinal Dil/lLanguage: Arapca, Arabic/
Ingilizce-Tiirkge altyazi/English-Turkish Subtitled
Yonetmen/Director: Sarra Abidi
Senaryo/Screenplay:Sarra Abidi

Goriintii / Cinematography: Ali Ben
Kurgu/Editing: Arbi Ben

Yapimci/Producer: Sarra Abidi

Yapim/Production Co.: Synergy Productions
Diinya Haklari / World Sales: Synergy Productions
Oyuncular/Cast: Ali Yahyaoui, Sondos Belhassen,
Jamel Chandoul, Fatma Ben Saidane

2017 Dubai Film Festivali

2018 Arap Sinema Merkezi Elestirmenlerin Odiilleri
adayi Nominated for The Critics Award Arab Cinema
Center

Milla, cagdas sinemadan asik olmak, aile
kurmak ve annelik Gzerine, psikolojik de-
rinligi ve carpici gérselligiyle benzersiz
bir drnek. Ermeni asilli Fransiz ydnet-
men Valerie Massadian, ikinci uzun met-
rajli filminde kadinlara ve kadin olmaya
odaklanmayi surdlrtyor. 17 yasinday-
ken sevgilisi Leo ile Mans kiyisinda bir
kasabaya kagan Milla, Leo’nun gemici
olarak is bulmasiyla yalniz kalir. Calistig
otelde kuguk Ethan ile kendine bir hayat
kurmaya cabalar.

Milla is an idiosyncratic example of con-
temporary cinema with impressive visu-
als and psychological depth, about falling
in love, starting a family and becoming a
mother. Franco-armenian director Valerie
Massadian, continues to focus on women
and womanhood in her second feature
film. 17 year old pregnant Milla runs away
with her boyfriend to a coastal town by
the Channel, but she is left alone when
Leo finds work at a vessel. She tries to
build herself a life with her baby at the
hotel where she works...

Bir anne, italya’ya gitmek iizere bir ka-
cakcl teknesine binen oglunun akibetini
6grenmeye cabalar. Tunus’un kirsal ke-
siminde, 1ssiz bir kdy evinde yasayan
Halema, oglunun hayatini bdyle tehlike-
ye atmasindan kocasi Salem’i sorumlu
tutar. Bir yandan onu olay! arastirmaya
yonlendirirken bir yandan da kendi ba-
sina hukuki yollardan oglunu bulmaya
calisir. Caresizlik igcinde hastalanir, Ha-
lema, ama ¢abasindan vazgegmez... Yol
kenarinda Libya’dan getirilen kagak ben-
zini satarak geginmeye cgalisan Salem
de karisi gibi perisan olur odlunun arka-
daslarini sorgularken... Benzin, igsizligin
umutsuzluga dénustigu ve 6lima goze
almanin bir umut haline geldigi bir cog-
rafyanin éykisind minimal, mutevazi ve
dokunakl bir dille anlatiyor.

A mother tries to find out the fate of her
son who left Tunisia on a boat heading
to Italy. Halema, who lives in an isolat-
ed house in the countryside blames her
husband for letting his son to risk his life
in the hands of traffickers. Halema forces
her husband to investigate and she con-
tacts the authorities to take legal action.
She falls ill in despair, but she doesn’t
give up her search. Salem who tries to
make a living by selling contraband ‘ben-
zine’ from Libya on the roadside gets into
tfrouble as he looks for the traffickers.
Benzine tells the story of a region where
unemployment becomes despair and de-
fying death becomes hope, with a mini-
mal, modest and emotional style.

Yoénetmen Hakkinda / About the Director

Valérie Massadian kadin karakterlere, icgUudilerine, doda ve diinyayla iligkilerine odakla-
nan bir sinemaci. Fotografla meslege baglayan Massadian bircok sinemaci ve Nan Gol-
din misali sanatgcilarla isbirligi yapti. llk uzun metrajli kurmacasi Nana (2011) dort yasinda
bir kiz aracihigiyla cocuklugu irdeler. Nana dlinya ¢apinda prestijli festivallerde gosterildi
ve Locarno Film Festivali’nde En lyi llk Film dahil gcok sayida odul kazandi. Aralarinda
America (2013), Mamoushka (2012), Precious (2012) ve Ninouche’un (2011) da bulun-
dugu kisa filmleri de uluslararasi festivallerde gosterildi. (Radcliffe Institute)

Valérie Massadian is a flmmaker whose work concentrates on female characters, their

animality, and their relationships with nature and the world. Massadian’s background is in
- photography, and she has collaborated with filmmakers and artists such as Nan Goldin.
Her first feature, Nana (2011), explores childhood through and with a four-year-old girl.
el Nana has shown in numerous prestigious film festivals around the world and won such
awards as Best First Feature at Festival del Film Locarno. Her short films—including
America (2013), Mamoushka (2012), Precious (2012), and Ninouche (2011)—have also

been shown around the world. (Radcliffe Institute)

Tunuslu sinemaci Sarra Abidi,
grafik tasarim 6grenimi gordi. Belgesel sinema alaninda master derecesi alan
Abidi, halen kurgu dalinda yliksek lisans yapiyor. Benzin, Le Rendez-Vous
(2006), Le Demier Wagon (2009), 111 Rue de La Poste (2010) adli filmlere
imza atan Abidi'nin ilk uzun metrajl filmi.

Yonetmen Hakkinda / About the Director

Tunus Glizel Sanatlar Yiksek Enstitiisi’'nde

Sarra Abidi is a Tunisian filmmaker. She studied graphic design at the Higher
Institute of Fine Arts in Tunis, has a Master’s degree in documentary filmma-
king and is currently studying towards a Master’s degree in film editing. Her film
credits include Le Rendez-Vous (2006), Le Dernier Wagon (2009) and 111 Rue
De La Poste (2010). Benzine is her first feature fiction film.
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Yazlhik
The Garden
Die Sommerhauser

Almanya, Germany / 2017/ DSP/Renkli,Color/97’

Orijinal  Dili/lLanguage: Almanca, German/
ingilizce-Tiirkge Altyazili/English-Turkish Subtitled
Yonetmen/ Director: Sonja Maria Kréner

Senaryo / Screenplay: Sonja Maria Kréner
Goriintii /Cinematography: Julia Daschner
Kurgu/Editing: Andrea Hanke, Natalie Lambsdorff
Yapimci/Producer: Bayerischer Rundfunk
Yapim/Production Co.: Beta Cinema

Diinya Haklari / World Sales: Beta Cinema
Oyuncular/ Cast: Thomas Loibl, Laura Tonke, Ursu-
la Werner, Giinther Maria Halmer, Christine Schorn,
Inge Maux, Mavie Horbiger, Emilia Pieske, Elliott
Schulte, Anne-Marie Weisz, Johannes Silberschnei-
der, Grischa Huber, Jonathan Bahr

2017 Munih Film Festivali En lyi Yénetmen / 2017
Munich Film Festival Best Director

HER BIRI AYRI RENK
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Kaygi
Inflame

Turkiye, Turkey/2017/DCP/Renkli,Color/94’
Orijinal Dili/Language: Turkge/Turkish/ Ingilizce Alt-
yazi/English Subtitled

Yonetmen/Director: Ceylan Ozgiin Ozgelik
Senaryo/Screenplay: Ceylan Ozgiin Ozgelik
Goriintii Yon./Director of Photography: Radek
tadczuk

Kurgu/Editing: Ahmet Can Cakirca
Yapimcyi/Producer: Armagan Lale (Filmada) Ceylan
Ozgiin Ozgelik (EHY Film Prodiiksiyon
Yapim/Production Co.: M-appeal

Diinya Haklari / World Sales: M-appeal
Oyuncular / Cast: Algi Eke, Ozgur Gevik, Selen
Uger, Asiye Dingsoy, Kadir Cermlk Boncuk Yilmaz,
Ipek Turktan Kaynak, Kerem Kupaci

Luna Gamechanger Jiri Ozel Odiilii (Ceylan Ozgiin
Ozcelik)

Jiri Ozel Odiilii (Ceylan Ozgiin Ozgelik), En lyi Sa-
nat Yénetmeni (Kerem Ardahan, Sila Karaca)

2017 Off Camera Uluslararasi Bagimsiz Filmler Fes-
tivali (Krakow)

2017 Eskisehir Uluslararasi Film Festivali

L LT e e e e e e e e e e e e e e e e e e e e e e e e e e e nyeenenn
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1976 yilinda Bati Alimanya’da gegen bir
aile dramini anlatiyor. Genis ailenin yaz
tatillerinde bir araya geldigi, ormanlik
alandaki evler, sahibi olan blylk-blyG-
kannenin 6limunin ardindan bir aile
tartismasina sahne olur, sirlar ortaya
dokdulur... Simgeler ve ayrintilarla bezeli
bu film geleneksel zihniyetin kirlimaya ve
cinsel politikanin degismeye basladigdi bir
dénemde ailenin U¢ kusaktan kadin bi-
reylerinin dykulerini ve kigiliklerini ortaya
¢ikariyor. Goruntu yénetmeni ve kurgu-
cusu da kadin olan Yazlik Evler, meka-
na, karakterlere, olaya ve déneme kadin
merceginden bakiyor.

uzun metrajli filmi.

. ! The Garden is her first feature.

A family drama set in Western Germany
in 1976. Summer houses in the woods
bring together a large family for vaca-
tions. But when the great grandmother
passes away the family argues about the
heritage and secrets are spilled out...
Adorned with symbols and details, The
Garden conveys the stories and charac-
ters of three generations of women from
the same family. The fact that the DOP
and the editor of the film are also women
help The Garden to have a purely fem-
inine point of view of the location, the
characters, the plot and the period.

Yonetmen Hakkinda / About the Director

Sonja Maria Kréner 1979 yilinda Munih’te dogdu. Ludwig Maximilian Univer-
sitesi'nde edebiyat ve felsefe egitimi aldi. Ardindan Minih Televizyon ve Film
Universitesi'nde senaryo yazma ve yonetmenlik egitimi aldi. 2009 yilinda ha-
yatlarinin farkli dénemlerinde bulunan alti kadini gézlemleyen Six Doors adh
video enstelasyonu icin Kirch Vakfi'ndan medya sanati bursu aldi. Yazlik ilk

Sonja Maria Kréner was born in 1979 in Munich. She studied literature and
philosophy at the Ludwig Maximilian University and later screenwriting and di-
recting at the University of Television and Film Munich. In 2009 she received a
media art scholarship from the Kirch Foundation in order to complete her video
installation Six Doors — a peep show of six women in six different life stages.

Kabusu gercgekti ve gergekler tam bir
kabustu... Bir haber kanalinda calisan
Hasret, uzun slredir ayni kabusu go-
riyordu. Tekrarlayan k&busla aklina bir
soru duser: Annesiyle babasi 20 yil 6nce
trafik kazasinda 6lmemis de daha farkh
korkung bir sekilde dlmus olabilirler miy-
di? Hasret, gergekle sanrinin paslastigi
tekinsiz bir Ulkede yasiyor. Gegmisini ha-
fizasinda ariyor.

Her nightmare is reality and reality is a to-
tal nightmare... A news channel employ-
ee Hasret, has been seeing the same
nightmare for quite some time. Through
recurring nightmares, a question creeps
into her mind: Is it possible that her par-
ents were not killed in a traffic accident
twenty years ago but have died in some
other, horrific way?

Yoénetmen Hakkinda / About the Director

1980, Rize dogumlu. Marmara Universitesi Hukuk Fakultesi mezunu. 2002’de radyo
ve televizyon programcisi olarak Best Medya’'da galismaya basladi. Yapimcisi, editori
ve sunucusu oldugu sinema programi En Heyecanh Yeri yaklasik 10 yil yayinda kaldi.
2013'te, programin segme sohbetlerinden olusan Dikkat Cekim Var! adli roportaj kitabi
¢ikti. Adrienne Weiss'la Oyuncu Yo6netimi, Stuart Dryburgh’le Goéranti Yonetimi dahil fo-
tograftan yapimciliga gesitli sinema atolyelerlne katildi. Yazip yonettigi kisa metrajli film-
ler, Bratislava Art'tan Portekiz Festroia'ya festivallerde gdsterildi. Odiil téreni videolar,
produk3|yon sirketi tanitimlari, kamera arkasi ve belgeseller kurguladi. Toplumsal hafiza
temali ilk uzun metrajli filmi Kaygl/lnflame, dlnya promiyerini 67. Berlin Film Festivali'nde
Panorama Special segkisinde yapti. Film, Kuzey Amerika promiyerini yaptigi SXSW’den
(South by Southwest), Luna Gamechanger Odiili ile déndu.

Born in 1980, in Turkey. Ozgelik studied law at the Marmara University in Istanbul, but
never practiced. She attended photography, cinematography, producing and filmmaking
workshops. Also took Adrienne Weiss’ Directing Actors classes. After working as a text
writer in TV channels and as a DJ in a radio station, started to produce, write and host
a TV show on cinema called En Heyecanli Yeri, which was aired for almost ten years.
Add to that she produced and wrote four other culture-art TV programmes. She had writ-
ten film reviews for online and print media for fourteen years. A book of interviews and
media memoirs called “Dikkat Cekim Var!” written by her, published in 2013. In between
2005-2011, she edited behind the scenes, cinema award videos, production company
trailers and documentaries. Her short films have screened at various festivals including
Bratislava Art and Festroia. Her feature film debut Kaygi/Inflame, a thriller about memory
and mass media, has made its world premiere at the 67. Berlinale Panorama and won
Luna Gamechanger Award at South by Southwest (SXSW) where the film had its North
American premiere. Ozgelik is currently developing her second feature 18+, which is a
dark comedy about women and violence.
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Mahi, tek oglunun 6limua Uzerine yas
tutan bir duldur. Bir giin, kendisi ile olan
skandal iligkilerinin ardindan Iran’t terk
eden cocukluk aski Behrooz ile kargi-
lagir. Ailelerinin itirazlarina ragmen eski
ask kendini tekrar gdstermeye baglar.
Ancak Mahi, Behrooz'un Sara adinda
gen¢ bir kadinla duygusallik yasadigini
kesfeder ve 6te yandan da Sara, nisanli-
sinin gegmisteki askini 6grenir.Sara sim-
di Behrooz ile evlenip Kanada’ya yerles-
me konusunda kararsizdir. Bu duygusal
karmasanin ortasinda kalan ug¢ karakter,
yalnizca duygulari Gzerinde degil ayni
zamanda gelecekleri Uzerinde de bir ka-
rara varmak zorundadirlar.

oddiller ald1.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

israfil
Israfil

iran , Iran / 2017 / DCP/Renkli, Color/100’
Orijinal Dili/Language: Farsca/ Persian/ingilizce-
Turkge Altyazili / English-Turkish Subtitled
Yonetmen / Director: Ida Panahandeh

Senaryo / Screenplay: Arsalan Amiri ve Ida
Panahandeh

Goriintli / Cinematography : Morteza Gheidi
Kurgu / Editing: Hayedeh Safiyari

Yapimci / Producer: Mastaneh Mohajer

Yapim / Production Co.: Avaye Nafas Studio
Diinya Haklari / World Sales: DreamLab Films
Oyuncular/ Cast: Hedieh Tehrani, Pejman Bazeghi,
Hoda Zeinolabedin, Merila Zareil, Pouria Rahimi
Sam

BFI London Fim Festival Official Selection 2017

Mahi is a widow mourning the death of
her only son. One day she bumps into
Behrooz, her teenage sweetheart, who
had left Iran following the scandal of his
relationship with her. Despite their fami-
lies’ objections, the previous relationship
begins to re-assert itself.Mahi, however,
nds out that Behrooz is emotionally in-
volved with a young woman, Sara, who
in turn learns of her ancé’s previous love.
Sara is now in two minds about marrying
Behrooz and emigrating to Canada. On
the horns of these emotional entangle-
ments the three characters have to make
decisions not only about their emotions,
but also their future lives.

Ida Panahandeh 1979 yilinda iran’in Tahran sehrinde dogdu. ikisi de Tahran
Sanat Universitesi'nden olmak iizere 2002 yilinda Film Gériintiiciligirnden
mezun oldu ve 2005 yilinda Film Ydnetmenligi mastirn yapti ve kariterine de
burada yaptigi pek cok kisa filmler ile basladi. Universiteden sonra Iran tele-
vizyonu i¢in yénetmenlik teklifi ald1 ve bununla birlikte pek ¢ok ulusal festivalde

Ida Panahandeh was born in Tehran, Iran in 1979. She obtained a degree in
Film Photography in 2002 and a master’s in Film Direction in 2005, both from
the Arts University of Tehran, where she began her Im career with several short
Ims. After university she was invited to direct Ims for Iranian television, with
which she won awards at numerous national festivals.

Goruntl ydnetimiyle hayranlk uyandi-
ran, Western turiinden izler tasiyan, sur-
reel unsurlar iceren, kara mizahla yog-
rulu, feminist bir intikam oykusi anlatir
Katil Marlina. Endonezya sinemasinin
onde gelen isimlerinden Mouly Sourya,
dul kalmasini firsat bilen haydutlarin
hanesine ve kendisine tecaviz ettidi,
sigirlarini galdidi Marlina’nin adalet ara-
yisini anlatiyor. Marlina, Endonezya’nin
Sumba adasinin bir kdyinde kendisine
saldiran g¢ete Uyelerinden gogunu 0ldi-
rerek karakola gider. Ama tecavize ug-
radigini kanittamasi icin bir hastaneden
rapor almasi gerekir. Elinde tecavizcisu
olan gete reisinin kestigi kafasiyla yollara
duser Marlina...

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Katil Marlina
Marlina The Murderer In Four Acts
Marlina si Pembunuh dalam Empat Babak

Endonezya, Fransa, Malezya,Tayland/ Indonésie,
France, Malaisie, Thailande/ 2017/DCP/Ren-
kli,Color/93’ )

Orijinal Dil / Language: Indonesian / In-
gilizce-Turkge Altyazi/English-Turkish Subtitled
Yonetmen/Director: Mouly Surya
Senaryo/Screenplay: Mouly Surya, Rama Adi,
Garin Nugroho

Gorinti / Cinematography: Yunos Pasolang
Yapimci/Producer: Cinesurya, Kaninga Pictures,
Shasha & Co Production, Astro Shaw, HOOQ Origi-
nals, Purin Pictures

Yapim/Production Co.: Asian Shadows

Diinya Haklari / World Sales: Asian Shadows
Oyuncular/ Cast: Marsha Timothy, Egi Fedly, Yoga
Pratama, Dea Panendra B

2017 TOKYO FILMEX Buyuk Odul / Grand Prize
2017 NETPAC ASIAN FILM FESTIVAL Mansiyon /
Special Mention

2017 SITGES En lyi Kadin Oyuncu / Best Actress

Marlina The Murderer in Four Acts is a
visually stunning feminist revenge sto-
ry blended with dark humour, carrying
Western genre elements with a surreal
touch. Mouly Sourya, one of the leading
directors of Indonesian cinema, narrates
the quest for justice of a woman living in
the Sumba Island of Indonesia. Bandits
break into the farm house of recently wid-
owed Matrlina, steal her cattle and rape
her. She manages to kill most of them in
self defence and goes to the police sta-
tion. But she needs to get a medical re-
port in order to prove that she has been
assaulted. Marlina sets for a journey car-
rying the head of the gang leader who
raped her...

Yoénetmen Hakkinda / About the Director

Kong film festivallerinde yaristi.

Mouly Sourya (1980), Endonezya sinemasinin énde gelen kadin yonetmenlerindendir.
Avustralya universitelerinde medya ve edebiyat lisansi, film ve televizyon yuksek lisansi
yapti. Halen Cakarta'da yénetmenlik dersleri veriyor. Ilk filmi Fiksi (2008) (lkesinde bir-
cok ddiil kazand, uluslararasi prémiyerini 13. Busan Film Festivali'nde yapti. ikinci filmi
Yang tidak dibicarakan ketika membicarakan cinta (2013) Sundance, Rotterdam, Hong

Mouly Surya (1980) is considered one of the most promising female filmmakers in In-
donesia. She earned her BA in Media and Literature an MA in Film and Television in
Australian universities. She teaches a directing class in Jakarta. Her debut film, Fiction
(2008) won numerous awards in her homeland and it premiered internationally at the
13th Busan International Film Festival. Her second feature What They Don’t Talk About
When They Don’t Talk About (2013) was selected for competition at the Sundance, Rot-
terdam and Hong Kong film festivals.



Biri yonetmen digerleri oyuncu olan, g
geng kadindan, kentsel dontgtume girdigi
icin yikilmayi bekleyen apartman daire-
lerinde gegirdikleri son yaz mevsiminde
feminist diskurlar dinlemeye ne dersiniz?
Irene von Alberti'nin film iginde film ¢eke-
rek, ironik mizahiyla bu diskurlari eglen-
celi hale getirdigine garanti veririz.

Cekmeyi planladigi film igin arastirma
yapan yénetmen, sosyal bilimcilerle yap-
tig1 mulakatlarda ¢agimiza yon veren te-
orileri aktariyor. Bir yandan da Bechdel
ve Seksi Lamba testleriyle dalgasini ge-
ciyor. Apartman dairesi ise arkadaslarini
topladiklari bir atolye haline geliyor. Ben-
zerine artik pek az rastlanan bu deney-
sel feminist film, kimlikler, politik durum,
sanatin vardigi nokta Uizerine sorular so-
ruyor, kavramlari tartismaya agiyor ve iz-
leyiciyi de ayni seyi yapmaya kigkirtiyor.

FEM?

Yaz Sicaginda Teori
The Long Summer of Theory
Der lange Sommer der Theorie

Almanya/Germany/2017/DCP/Renkli-Color/ 82’/
Orijinal Dil / Language: Almanca / German / In-
gilizce-Turkge Altyazi/English-Turkish Subtitled

Yonetmen / Director: Irene Von Alberti

Senaryo / Screenplay: Irene Von Alberti

Goriintii / Cinematography: Jenny Lou Ziegel
Kurgu / Editing: Silke Botsch

Yapimci / Producer: Frieder Schlaich

Yapim / Production Co.: Filmgalerie 451

Diinya Haklan / World Sales: Filmgalerie 451
Oyuncular / Cast: Julia Zange, Katja Weilandt, Mar-
tina Schéne-Radunski

2017 Filmfest Minchen

How about listening to feminist discours-
es from three young women, a director
and two actresses, who spend their last
summer together at their shared apart-
ment, which will be demolished due to ur-
ban transformation? We guarantee that
Irene von Alberti is able to make those
discourses entertaining through her film
in film. The director of the film in film
makes researches for her project and
she interviews social scientists about in-
fluential theories of our time. Meanwhile
the film mocks with Bechdel and Sexy
Lamp tests! The apartment becomes a
workshop where the protagonists gather
their friends. This unique, experimental,
feminist film poses questions about iden-
tities, political situation and the state of
art, opens conceptual discussions and
provokes the audience to do the same.

Yonetmen Hakkinda / About the Director

Irene Von Alberti yapimci, ydnetmen. Medya teknolojisi Uizerine Stuttgart'ta egi-
tim aldi. Minih Universitesi Sinema TV bdluminden mezun. Filmleri, Hassan’s
Film(2014), Tangerine(2008), Maroc En Vogue (2006), Berlin Stories (2005),
Call at Corazon (1995), Poul Bowles-Halbmond (1995).

Irene Vion Alberti, producer and director. Student Media Technology in Stutgart.
Graduatend from the Munich University Department and Cinema and Televisi-
on. Her films, Hassan’s Film(2014), Tangerine(2008), Maroc En Vogue (2006),
Berlin Stories (2005), Call at Corazon (1995), Poul Bowles-Halbmond (1995).
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Rapgi Silvana Imam, baskinin her tirlG-
sune karsi gikan, taviz vermeyen sarki
sozleriyle Isvec’i kasip kavurur. Yetis-
mekte olan yeni kusagin soézculuguni
yaparak ginimuizin toplumsal hareket-
lerine jilet gibi keskin diliyle dikkat ¢eker.
Bu film, Silvana’nin yeralti sanatgiligin-
dan ikonluga yukselisini, cok sayida 6dul
kazanisini, Isvegli popgu Beatrice Eli ile
neredeyse efsane haline gelen iliskisi-
ni takip eder. Bir yil kadar sahne igikla-
ri altinda kalan Silvana birden duraklar.
“Gugli kadin” olarak etiketlenmesinden
kaynaklanan beklentilerden usanmistir,
baskiyl kaldiramaz. Artik yeni ydnlerini
gbstermeye kararlidir “glinki stiperkah-
raman diye bir sey yoktur, sadece insan-
lar vardir”.

-

FEM?

Silvana
Silvana
vack mig nar ni vaknat

isvec/ Swedish/2017/ DSP / Renkli Colour/94’
Orijinal dil/ Language: isvecge, Litvanca, Arapca,/
ingilizce-Tiirkge Altyazi/English-Turkish Subtitied
Yonetmenler/Directors: Mika Gustafson, Olivia
Kastebring, Christina Tsiobanelis
Senaryo/Screenplay: Mika Gustafson, Olivia Kas-
tebring, Christina Tsiobanelis

Goriintii / Cinematography: Mika Gustafson, Olivia
Kastebring, Christina Tsiobanelis

Kurgu/Editing: Charlotte Landelius
Yapimcilar/Producers: Stina Gardell, Anna Weitz
Yapim/Production Co.: Mantaray Film

Duinya Haklari / World Sales: Rise and Shine
Oyuncular/ Cast: Silvana Imam, Beatrice Eli

idfa 2017 resmi secki / official selection

With her uncompromising lyrics against
all forms of oppression, Swedish rap-
per Silvana Imam has taken Scandina-
via by storm. She uses her razor-sharp
tongue to spotlight movements taking
place in today’s society, embodying the
voice of a new generation along the way.
This film follows Silvana from under-
ground artist to icon, as she wins several
major awards and forms an almost myth-
ical relationship with Swedish pop-artist,
Beatrice Eli. However, after just one year
in the limelight, it all came to a sudden
halt. Silvana crashes under the pressure,
fed-up with the implications of being la-
beled a “strong female.” She decides to
starts showing new sides of herself “be-
cause there are no super-heroes, just hu-
man beings.”

Yonetmen Hakkinda / About the Director

' nelis Fridhem Folkhdgskola’de film calismalari dersinde
tanisip, yenilikci tarzlarini gelistirebilecekleri Gg kisilik bir
ekip kurdu. Kisa filmler ve mizik videolar yonettiler. Sil-
vana, ilk uzun metrajli filmleri.

Mika Gustafson(b.1988), Olivia Kastebring (b. 1987)
and Christina Tsiobanelis (b.1987)met during film stu-
dies at Fridhem Folkhégskola and have formed a trio that
(@ cnables them to work with their own innovative style. Pre-
viously, they have directed short films and music videos.
Silvana is their feature debut.

Mika Gustafson , Olivia Kastebring ve Christina Tsioba-
mﬁ
¥,

Yapitlarinin merkezine Ortadogulu kadin
imgesini koyan nli gorsel sanatgi Shi-
rin Neshat ile Arap muiziginin efsanevi
divasi Ummi Gilsum’in adini yan yana
gormek bile heyecan verici. Neshat, ken-
disinden beklenecegi gibi siradan bir bi-
yografi yerine karmasik bir yapi kurmayi
tercih ediyor. Ummu Gulsum’dn_hayatini
sinemaya uyarlamaya c¢alisan Iranli y6-
netmen Mitra’nin yaraticilik sirecine ve
olgunlasma evresine odaklaniyor. Mitra,
sette ve 6zel hayatinda karsilastigi zor-
luklara bas etmeye calisirken Misir'in
yakin tarihinin kritik dénemeclerinden
gecgerken dahi dokunulmaz bir ikon ola-
rak kalabilen Gullsim’in, kadin ve sa-
nat¢i olarak 6demis olabilecedi bedeli
kavramaya bagliyor. Her biri igin farkl bir
gorsel tasarim yapilan gergek hayat, film
icinde film ve riiya sahneleriyle de ¢ok
katmanli bir duygusal deneyim yagatiyor
Ummu Gulsim’in Pesinde.

dogdu. 17 yasinday
York'taki alternatif yaraticilik girisimi

at the a

and they won many important prizes.

FEM?

Ummii Giilsiim’iin Pesinde
Looking For Oum Kulthum

Almanya, Avusturya, italya, Katar, Liibnan/ Germany,
Austria, Italy, Train, Lebanon/2017, Renkli, DCP,90’

Orijinal Dil/lLanguage: Arapga, Farsca, Ingilizce /
Arabic / Persian / English / Ingilizce-Tirkge Altyazi/
English-Turkish Subtitled

Yonetmenler/Directors: Shirin Neshat - Shoja Azari
Senaryo/Screenplay: Shirin Neshat, Shona Azeri
Goriintii/Cinematography: Martin Gschlacht
Kurgu/Editing: Nadia Ben Rachid
Yapimci/Producer: Erwin Prib

Yapim/Production Co.: Razor Film

Diinya Haklan / World Sales: Match Factory
Oyuncular/Cast: Neda Rahmanian, Ghada — Yas-
min Raeis, Mehdi Moinzadeh, Kais Nashif, Neda
Rahmanian, Yasmin Raeis, Mehdi Moinzadeh, Kais
Nashif

2018 Berlin Film Festival Panorama

It is already exciting to see the names of
Shirin Neshat and Oum Kulthum side by
side; a famous visual artist who places
the image of women from Middle East in
the center of her works and the legend-
ary diva of the Arabic music. Expectably,
Neshat prefers to construct a complex
narrative instead of an ordinary biopic.
She focuses on the creative process and
the maturation phase of an Iranian direc-
tor who tries to adapt Khulthum’s life to
cinema. As Mitra tries to overcome pro-
fessional and personal obstacles, she
begins to comprehend how Khulthum
remained as an untouchable icon during
the critical moments in the near history
of Egypt, and the price she might have
paid as a woman and an artist. Moreover,
different visuals designs for real life, film
in film and dream sequences turns Look-
ing for Oum Khulthum into a multifaceted
experience.

torefront for Art and Architecture’da calismaya basla-

di. 1990 yilinda Iran’a yaptidi ilk ziyarette lkenin gegirdigi degisimden etkilenen Neshat, ¢
¥|I sonra sergilemeye basladigi fotograflarinda, videolarinda, enstalasyonlarinda ve ardindan
ilmlerinde Ortadogu’da ve Islam aleminde kadini ele almaya basladi ve diinya ¢apinda Un
kazandi. Allah’'in Kadinlari fotograf serisi (1993-97) ve iki kanalli video Rapture’dan (1999) ilk
uzun metrajl filmi Erkeksiz Kadinlar'a (2009) dek Neshat'in igleri dinyanin en prestijli mizele-
ri, sanat bienalleri ve film festivallerinde sergilendi ve birgok onemli 6dl kazandi.

One of the leading feminist visual artists of our time, Shirin Neshat was born in Iran in 1957.
She sta}/ed in the USA where she went to study when she was 17. In 1983 she began working
ternative creative enterprise Storefront for Art and Architecture. Neshat was affected by
the change in her homeland when she paid her first visit to Iran in 1990. Three years later when
she began to exhibit her photography, and later her videos, installations and films, women in
Middle East and Muslim countries appeared as the central core and brought her international
recognition. From her photographic series Women of Allah ( 1993-9? and her two channel
video Rapture (1999) to her first feature film Women without Men (200
been exhibited in the most prestigious museums, art biennials and film festivals in the world

9) Neshat’s work has

Yonetmen Hakkinda / About the Director

Zamanimizin onde gelen feminist gorsel sanatgilarindan Shirin Neshat, 1957 yilinda iran'da
en Berkeley'de dgrenim gormek icin gittigi ABD'ye yerlesti. 1983'te New



Yeter Artik Yeter, bir grup polis tarafin-
dan tecavize u@rayan bir kadinin bir
gece boyunca hastanede ve karakolda
suclularn yakalatip adaleti saglamaya
calisirken caydirilmaya calisiimasinin,
tehdit edilmesi ve hapsedilmesinin, buna
ragmen direnisinden vazge¢gmemesinin
hikayesi...

FEM?

Yeter Artik Yeter
Beauty And The Dogs
Aala Kaf [frit

Fransa, Tunus, Isveg, Norveg, Liibnan, Katar,
Isvigre/France, Tunisia, Sweden, Norway,Lebonon,
Qatar, Switzerland /2017/DCP/Renkli-Color/100’
Orijinal Dil/Language: Arapga/Arabic, in-
gilizce-Turkge Altyazi/English-Turkish Subtitled
Yonetmen/Director: Kaouter Ben Hania
Senaryo/Screenplay: Kaouter Ben Hania
Goriintii / Cinematography: Johan Holmquist
Kurgu/Editing: Nadia Ben Rachid
Yapimci/Producer: Nefise Ozkal Laurentzen, Ha-
bib Attia, Nadim Cheikhrouha, Thomas Eskilsson,
Jon Mankel, Andreas Rocksen, Georges Schoucair
Yapim/Production Co.: CineteleFilms
Diinya Haklar / World Sales: Jour2Féte
Oyuncular/ Cast: Mariam al Ferjani, Noomane
Hamda, Chedly Arfoui

Cannes Film Festival Official Selection

2017
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Beauty and Dogs is the story of a woman
who refuses to give up. While spending
the night at the hospital and the police
station, after having been raped by a
group of police, she struggles to have the
perpetrators caught and brought to jus-
tice. While doing so, she is threatened,
intimidated and imprisoned yet she does
not stop resisting...

Yonetmen Hakkinda / About the Director

Tunus sinemasinin geng kusaginin énde gelen isimlerinden Kaouther Ben Ha-
nia, Tunus Glizel Sanatlar ve Sinema Yiksekokulu'nda 6drenim gordi. Bura-
da Ug kisa film yaptiktan sonra 2013 tarihli Le Challat de Tunis'i ¢ekti. 2014
Cannes Film Festivali ACID bélimiind agan bu film, Amiens FF’de Fransiz Film
Elestirmenleri Sendikasi 6dilini kazandi. Ikinci uzun metrajli belgeseli Zaineb
takrahou ethelj 2016 Locarno Film Festivali’'nde prémiyer yapti.

A leading director of the young generation of Tunisian cinema, Kaouther Ben
Hania, entered the Ecole des Arts et du Cinéma de Tunis (EDAC) where she
made three short films. Her first feature film, Challat of Tunis (2013) opened the
section ACID in Cannes in 2014 and won the Syndicat Frangais de la Critique
de Cinéma prize at the Amiens FF. Her second feature Zaineb Hates the Snow
premiered at Locarno FF in 2016.
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Zama
Zama

Spain, France, Netherlands, Mexico, Portugal,
USA/2017, Renkli,Color/ DCP, 115’

Orjinal Dil / Language: Ispanyolca / Spanish
Ingilizce-Tirkge Altyazi/ English-Turkish Subtitled
Yonetmen / Director: Lucrecia Martel

Senaryo / Screenplay: Lucrecia Martel
Goriintii / Cinematography: Rui Pocas
Yapimci/ Producer: Benjamin Domenech, Santiago
Gallelli, Matias Roveda, Vania Catani
Editor/Editing: M. Schverdfinger, K. Harley
Yapim/ Production Co: Rei Cine, Bananeira
Filmes

Tirkiye Haklari / Turish rights of distribution:
BirFilm

Oyuncular/Cast: Daniel Giménez Cacho, Lola
Duefas, Matheus Nachtergaele, Juan Minujin
2017 Toronto Intertaional Film Festival

2017 New York Film Festival Officel Selection
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Annelik
Mothering
Madari

iran / Iran / 2017 / Renkli, Color / DCP / 84’
Orijinal Dili / Language: Farsca / Persian / in-
gilizce-Turkge Altyazili / English-Turkish Subtitled

Yonetmen / Director: Rogiye Tavakoli

Senaryo / Screenplay: Rogiye Tavakoli

Gorunti / Cinematography: Morteza Gheidi
Kurgu / Editing: Hayedeh Safiyari

Yapimci / Producer: Siyavash Haghighi

Yapim / Production Co.: Farabi Cinema Foundation
Diinya Haklari / World Sales: Farabi Cinema Foun-
dation

Oyuncular/Cast: Nazanin Bayati, Houman Seyedi,
Hanieh Tavassoli, Melisa Zakeri

2017 Fajr Film Festival

2017 Malatya Film Festival yarisma / Competition

—
.

Adapted from the 18th century novel by
Antonio di Benedetto, set on a Spanish
colony at the coast of Asuncion, Zama
tells the story of a homesick Spanish ro-
yal crown officer, who waits for his per-
mission to return. As the settlers reach
the edge of insanity because of the heat,
Zama’s mission turn into a conviction.
Creating a surreal universe through mag-
netic cinematography Martel describes
Zama as her “most feminine” film, althou-
gh for the first time in her filmography the
protagonist is a man. Through the absurd
humour in the film, Martel, emphasizes
on the ongoing effects of colonialism in
South America; Zama'’s position as a ju-
dge becomes the symbol of the colonial
injustice.

Antonio di Benedetto’'nun, 18. yiizyilda
Asuncion kiyisinda bir ispanyol kolo-
nisinde gegen romani Zama, sila 6zlemi
ceken, lilkesine d6niig izni bir tiirlli onay-
lanmayan bir kraliyet memurunun bek-
leyisini anlatir. Yerlesimcilerin sicaktan
delirme noktasina geldigi bir ortamda
Zama’nin memuriyeti de bir mahkumi-
yete déndsgdr. Sirreel bir diinya yaratan
sinematografiyle anlattigi bu &éykide
Martel, ilk kez bir erkek karaktere oda-
klanmakla birlikte onu “en feminen filmi”
diye tanimliyor. Kolonyalizmin geg¢miste
kalmadigini ve Latin Amerika’'da hala de-
vam ettigini vurgulamak igcin de absiird
mizaha basvuran Martel, Zama’'nin
yargic olmasi araciligiyla da kolonyal-
izmin adaletsizligini elegtiriyor.

Kadinlarin bir onurlu hayat sirmek icin
kag pargaya bolindigine deginen bir
ayakta tutabilmek igin micadele veren,
ama sevdigi adamdan hak ettigi saygiyi
gOrmemis, bir yandan da bosanma sure-
cindeki ablasiyla enigtesi arasinda kalan
yegenine ihtiyag duydugu ilgiyi goster-
mek icin ugrasan bir “stiperkahraman”in
Oykusunl anlatiyor. Bdyle bir kadina
siperkahraman denmez de ne denir?
Yoénetmen Tavakoli, ik uzun metrajli kur-
maca filminde iran sinemasinin hiperger-
cekgiligiyle kadinlarin stperguglerini bu-
lustururken annelik kavramina alternatif
bir bakig getiriyor.

Mothering is a film about the hardships of
women being torn apart, trying to lead a
life of their own in dignity. It tells the story
of a young, single, self-employed woman
who tries to keep her business running
and become a mother substitute for her
nephew who is saddened by the trouble-
some divorce of his parents. Meanwhile,
she suffers a break up from her boyfriend
who obviously showed no respect to her
struggles. A woman like this deserves
to be called a “superhero”. Director Ta-
vakoli, combines the hyperrealism of the
Iranian cinema with the superpowers of
women in her debut feature and shows
an alternative aspect of motherhood.

Yoénetmen Hakkinda / About the Director

Bataklik / La Cienaga (2001), Kutsal Kiz / La Nina Santa (2004) ve Bassiz Kadin / Lu
Mujer Sin Cabeza (2008) adl lirik ve felsefi filmleriyle Cannes, Berlin ve Venedik festi-
vallerinde yarisarak sinema diinyasinda kendine saglam bir yer edinen Arjantinli yonet-
men Lucrecia Martel, dokuz yil aradan sonra beyazperdeye clretkar, tuhaf ve biylley-
ici edebiyat uyarlamasi Zama ile dondu. Dinya promiyerini yaptigi 2017 Venedik Film
Festivali'nde elestirmenlerden buyik évgller alan film sayesinde Martel, 21. yizyiln en
onemli ydnetmenlerinden biri olarak aniimaya basladi. Martel, 2017’de FIPRESCI Plati-
num Award’a da deger goruldu.

Born in Argentina, filmmaker Lucrecia Martel positioned herself in the international film
community with her lyrical and meditative films that were selected to competitions at
Cannes, Berlin and Venice film festivals. After The Swamp (2001), Holy Girl (2004) and
Headless Woman (2008) she gave a nine years break and returned to cinema with a
daring, weird and mesmerizing literary adaption: Zama (2017). Zama was highly praised
by the critics at the Venice Film Festival where it premiered and Martel began to be
named as one of the most important directors of the 21st century. Martel was given the
FIPRESCI Platinum Award in 2017.

Yonetmen Hakkinda / About the Director

1985 yilinda Yezd'de dogan Rogiye Tavakoli sinema 6greniminin ardindan
Tahran Sooreh Universitesinde Dramatik Edebiyat alaninda master yapti. Ha-
len Yezd Sanat ve Kiltir Universitesi 6gretim Uyesi ve bolim bagkani olarak
Orev yapiyor. Cektigi otuzun Gzerinde kisa film ve belgesel, ellinin Gzerinde
Olgesel ve uluslararasi festivalde gosterildi. Ermenistan Uluslararasi Kadin
Filmleri Festivali KIN, Dubai Ibda Odulleri, Royesh Film Festivali, Parvin Etesa-
mi Film Festivali gibi etkinliklerde éduller aldi.

Born in 1985 in Yazd, Rogqiye Tavakoli holds a BA in Cinema and a MA in
Dramatic Literature from Sooreh University in Tehran. She is an instructor and
head of department at Yazd Art and Culture University. Tavakoli is a member
of the Iranian Short Film Association in Khaneh Cinema. She has made over
30 short and documentary films presented and acclaimed in over 50 local and
international film festivals - awarded at festivals such as Armenia International
Women’s Film Festival Kin, Dubai Ibda Awards, Royesh Film Festival, Parvin
Etesami Film Festival, etc.



Afganistan hakkinda, Taliban s6zcug,
Sovyetler Birligi isgalinden beri bitmeyen
bir savas ve 2001 yilinda gelinen dénim
noktasi misali birkag tane klise haricinde
bilinen pek az sey var. Sepideh Farsi, bu
filmde, meslege basladigi belgesel for-
matina donerek, yalnizca bir kamera kul-
lanarak Afganistan’in 6ziine ulagmak icin
gonilld bir gorev Ustlendi. Abluka altinda,
barikatlarla cevrili, 6limin her binada,
her kése basinda kol gezdigi Kabil'den,
Fransiz Buytlkelgiligi'nden yola c¢ikti.
Anadili Farsgaya benzerlik tasiyan Dari
bilgisine dayanarak, ulke icerisinde se-
yahat etme cesaretini gosterdi. Sepideh
Farsi’nin kamerasindan, bu yolculukta
tanistigi insanlarla yaptigi sdylesileri izle-
yecek, 6zlem dolu yasantilarina ve tarihi
gercgeklere tanik olacaksiniz.
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7 Perde
7 Veils
7 Pardeh

Afganistan-Fransa / Afghanistan-France / 2017 / HD
/ Renkli Color / 80’

Orijinal Dil / Language: Dari&Fransizca /
Dari&French /Ingilizce-Tirkge altyazi / English-
Turkish Subtitled

Yonetmen / Director: Sepideh Farsi

Goriintii / Cinematography: Sepideh Farsi
Kurgu / Editing: Sepideh Farsi/Bonita Papastathi
Yapimci / Producer: Javad Djavahery

Yapim / Production Co.: © REVES d’EAU
Diinya Haklari / World Sales: © REVES d’EAU

Ulusal Yarisma Biiyiik Odiilii, FID Marseille 2007
Grand Prix of the French Competition, FID Marseille
2017

Little is known about Afghanistan, apart
from a few cliches, the word Taliban,
and a war which seems never to have
stopped since the invasion of the Sovi-
et Union and the turning point reached
in 2001. With this film, Sepideh Farsi
took up again the documentary format
she had started with, and using only one
camera, she embraced the beautiful task
of reaching the very heart of the country.
First, at the French Embassy in besieged
and barricaded Kabul, where death and
perils await in every building, at every
street corner. Then, using her knowledge
of Dari, a language close to her mother
tongue, Farsi, she endeavoured to travel
across the country. Her camera reflects
the historical facts and nostalgic lives of
the people she met and interviewed.
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Kigali’de Kus Sesleri
Birds Are Singing In Kigali
Ptaki spiewaja w Kigali

Polonya-Poland / 2017 / DCP / Renkli-Colour / 113’
Orijinal Dil/Language: Lehge/ Ingilizce/
Kinyarwanda/Polish/English/Kinyarwanda/Ingilizce-Turkge
Altyazil/English-Turkish Subtitled

Yonetmenler/ Directors: Joanna Kos-Krauze, Krzysztof
Krauze

Senaryo/Screenplay: Joanna Kos-Krauze, Krzysztof
Krauze

Goriintii/Cinematography: Krzysztof Ptak psc, Jézefina
Gocman, Wojciech Staron psc

Kurgu/Editing: Katarzyna Les$niak

Yapimci/Producer: Joanna Kos-Krauze
Yapim/Production Co.: KOS Film

Diinya Haklari/World Sales: KOS Film

Oyuncular/ Cast: Jowita Budnik, Eliane Umuhire, Witold
Wielinski, Ciza Remy Muhriwa, Herve Kimenyi Rutaremara,
Didacienne Nibagwire, Anna llczuk

2017 Karlovy Vary IFF En lyi Kadin Oyuncu / Best Actress
Jowita Budnik, Eliane Umuhire

2017 Chicago Film Festival

Gulmis Hugo / Silver Hugo En lyi Yénetmen / Best Director
Joanna Kos Krauze, Krzysztof Krauze

Gulmis Hugo / Silver Hugo En lyi Kadin Oyuncu Jowita
Budnik, Eliane Umuhire

Kigali'de Kus Sesleri 1994 Ruanda soyki- Birds are Singing in Kigali is a picture
riminin psikolojik sonuglarini ele alan bir about the psychological consequences
film. Dokunakli bir drama olmanin yani of the genocide in Rwanda in 1994. It is

sira travmalara ragmen hayatin ve varo- an éngaging drama that is also a hopeful
lusun anlamina dair umut dolu bir Gyki tale about the meaning of life and exis-

; ; ; tence although marked by trauma. Clau-
I . Cl M El

an atlyor Caydlr)e _ug‘z.amblra ( Ian? dine Mugambira (Eliane Umubhire) is the

Umuhire) Tutsi kokenli, 6nde gelen bir S !
kusbilimeinin kizidir. Bab S1dirdl daughter of a renown Tutsi ornithologist.
usbriimetninkizidir. Babasinin oldurul- - ager the massacre, in which her father
dugu katliamin ardindan, onunla birlikte ;s riied Anna Keller (Jowita Budnik)
akbabalar Uzerine arastirma yapan Anna \yho carried on her research on vultures
Keller (Jowita Budnik), Claudine’in Po- jn Rwanda along with Claudine’s father
lonya’ya kagmasina yardim eder. Yasa- for years, helps her to escape to Poland.
diklari siddettin derinden etkiledigi iki ka- Deeply affected by the violence they ex-
din, Polonya’da bir yandan da birokratik perienced, Claudine and Anna also have
zorluklarla ugragmak zorunda kalir. to deal with bureacracy upon their arrival

in Poland.

Yoénetmen Hakkinda / About the Director

Tahran dogumlu yénetmen. Matematik egitimi almak igin gittigi Fransa’ya yerlesti. Yil-
larca fotografe¢ilik yaptiktan sonra kisa filmler ve belgeseller cekmeye basladi. Su Al-
tindaki Ev/The House Under the Water (2010), Izinsiz Tahran/Tehran Without Permission
(2009), Harat/Harat (2007), /Gazze/The Gaze (2005), Tozdan Hayaller/Dreams of Dust
(2003) ve Meryem'in Yolculugu/The Journey of Maryam (2002) onu uluslararasi alanda
tanitti. Filmlerinde farkli yonleriyle kimlik temasini isleyen Sepideh Farsi’'nin ilk uzun me-
trajli kurmaca filmi Kirmizi Gil, 2014 Toronto Film Festivali'nde diinya prémiyerini yapti.

Born in Tehran, Farsi lives in France where she went to study mathematics. After many
years working as a photographer, she began making short films and documentaries. The
House Under the Water (2010), Tehran Without Permission (2009), Harat (2007), The
Gaze (2005), Dreams of Dust (2003) and The Journey of Maryam (2002) brought her
international recognition. In her films, she addresses the many facets of identity. Her first
feature, Red Rose, premiered at the 2014 Toronto Film Festival.

Yonetmen Hakkinda / About the Director

Lehge ve Ibranice dgrenimi géren Joanna Kos Krauze (1972), sinemaya asistan olarak
basladi. Taninmig yonetmen Krzsystof Krauze ile evlendikten sonra, 2014 yilindaki vefa-
tina dek onunla birlikte galisti. 20 yili agkin siiren kariyerlerinde birgok filme birlikte imza
attilar. Karlovy Vary Uluslararasi Film Festivali'nde Kristal Kiire, En lyi Yénetmen ve En
lyi Kadin Oyuncu 6diillerini kazanan Nikifor / Moj Nikifor (2004 ) ile Karlovy Vary, Istanbul,
Selanik ve Valladolid festivallerinde 6diiller kazanan Papusza (2013) en basarih filmleri
arasinda.

Joanna Kos Krauze studied Hebrew and Polish languages. She stepped into cinema
as an assistant director. After marrying renowned director Krzsystof Krauze she worked
with him until his loss in 2014. During the course of their career for more than 20 years
they produced many films together. My Nikifor / Moj Nikifor (2004) which was awarded
the Crystal Globe, Best Director and Best Actress prizes in Karlovy Vary Film Festival
and Papusza (2013) that won several awards in Karlovy Vary, Istanbul, Thessaloniki and
Valladolid film festivals are among their most successful films.
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Riiyalarin Otesinde
Beyond The Dreams
Drom Vidare

Isveg, Sweden /2017, Renkli, Color,DCP, 90’/

Orjinal Dil / Language: Isvegge / Swedish / Ingilizce-Tiirkge Altyazi/
English-Turkish Subtitled

Yonetmen / Director: Rojda Sekerséz

Senaryo / Screenplay: Johanna Emanuelsson

Goriintii / Cinematography: Gabriel Mkrttchian

Editor / Editing: Linda Jildmalm, Hanna Storby

Yapimci / Producer: Annika Hellstrom, Agneta Fagerstrom Olsson
Diinya Haklarn / World Sales: Pluto Film Distribution Network GmbH
Oyuncular/Cast: Evin Ahmad, Gizem Erdogan, Segen Tesfai, Malin
Persson, Johanna Emanuelsson

Goteborg Film Festival 2017, Sweden —/ World Premiere/ Diinya
Prémiyeri

Duhok IFF, Iraq

Helsinki International Film Festival — Love & Anarchy, Finland

59th Nordic Film Days Libeck, Germany — Opening Film — Feature
Films Competition

15th European Film Forum Scanorama, Lithuania

Internationales Filmfestival Mannheim-Heidelberg, Germany
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Astronot Bedenleri
The Astronauts’ Bodies
Die Korper Der Astronauten

Almanya / Germany / 2017 / DCP / Renkli-Color, 72’
Orijinal Dil / Language: German / Almanca, Ingilizce-Tirkge
Altyazili / English-Turkish Subtitled

Yonetmen / Director: Alisa Berger

Senaryo / Screenplay: Alisa Berger

Goriintii / Cinematography: Bine Jankowski

Kurgu / Editing: Alisa Berger

Yapimci / Producer: Alisa Berger

Diinya Haklari / World Sales: Alisa Berger

Oyuncular / Cast: Lars Rudolph, Zita Aretz, Luzie Nadjafi,
Bela Gabor Lenz

Max Ophiils Festival

B )

Mirja ve arkadaslari Sarah, Nina ve
Emmy dogup buyudukleri toplumun asla
bir parcasi olmak istemezler. Hayalleri Is-
vec'i, terk edip, Montevideo’da sahilinde
bir yerde kimsenin onlari yargilamayaca-
g1 bir hayat sirmek. Bir hirsizlik girigimi
nedeniyle ilk kez hikim giyen, cetesin-
den ve onlarin kurallarindan ayri dusen
Mirja, eve donduginde yeni kosullara
uyum saglamak zorunda kalir. Annesinin
ciddi bir hastaliga yakalandigini ve baki-
ma ihtiya¢ duydugunu 6grenir. Ye bir is
bulacaktir, ya da sokaga atilacaktir. Ara-
da kalan Mirja, bir yandan galisip ailesine
bakar, bir yandan bu durumu g¢etesinden
saklar...

The Northern Film Festival, The Netherlands — Closing Film :
L T L L L

Mirja and her friends Sarah, Nina and
Emmy never wanted to become a part of
the society they grew up in. Their dream
is to leave Sweden for Montevideo and a
house at the beach, were they could live
as they want without being judged. After
serving her fi rst ever prison sentence for
a failed robbery, being without the gang
and their rules for the fi rst time in her life,
Mirja returns home and confronts new
circumstances. She brutally fi nds out
that her mother is seriously ill and very
demanding. Mirja has to fi nd a job — or
be thrown out. In her ambition to handle
the situation, Mirja begins to live a double
life between the family and the gang.

Yonetmen Hakkinda / About the Director

Rojda Sekerséz 1989 yilinda dogdu. Kirt kdkenli, Isvegli yonetmen ve oyuncu. Stock-
holm Drama Sanati Akademisini bitirmesinin yani sira, birgok bagimsiz kisa oyun yazdi
ve yonetti. Ruyalarin Otesinde kendisinin ilk uzun metrajli filmidir. Diger filmleri; Stuck/
Fast (2015), The Voyage/Jungfrufard (2012), Cuntdown/ Fittbacka (2011).

Oglu Anton astronot olmak Uzere egitim
goren, kizi Linda da ilk cinsel deneyimine
odaklanan Michael'in yasadigi orta yas
bunalimi ve artik kendisine bakmamasi
Uzerine kurulu bir aile drami. Birey haine
gelmekle aile ferdi olmak arasindaki ge-
ligkileri ve insanin bedeniyle kurdugu ilis-
kiyi felsefi bir yaklasimla anlatan filmde,
uzaya gitme hayalleri ve insan bedeninin
glzelligi hakkinda siirsel bir hikayeye ta-
nik olacaksiniz.

metrajli filmi.

When his two mature children Anton and
Linda start leaving the house, after grad-
uation, father Michael gets in a midlife
crisis and stops taking care of his body.
Anton takes part in a bed-rest-study to
contribute to space-traveling, while Lin-
da is in search of her first sexual experi-
ence. In this family drama based on the
contradictions of belonging to a family
and becoming an individual, the relation-
ship between a person and his body is
examined with a philosophical approach.
It’s a poetic story about dreams of going
to space and about the beauty of the hu-
man body.

Yonetmen Hakkinda / About the Director

Alisa Berger 1987 yilinda_Dagistan'da dogdu. Almanya’da psikoloji, medya
sanatl ve plastik sanatlar 6grenimi gordu. Deneysel filmlerin yani sira gorsel
sanatlar ve performans sanati ga_ll(l?malarl yapan Berger'’in igleri bircok grup
se(?|5|nd§ ve festivallerde gdsterildi. ] iKi |

Philip Groning’in asistanhgini tstlendi. Astronot Bedenleri, Berger'in ilk uzun

. Kuratérluk de yapan Berger, iki filminde

Rojda Sekers6z was born in 1989. She’s a Swedish director and Kurdish orijin. Apart
from completing the Stockholm Academy of Dramatic Arts in 2012, she has written and
directed several shorts and independent plays. Beyond Dreams is her first feature film.
Fill;vogre;phy; Stuck/Fast (2015), The Voyage/Jungfrufdrd (2012) Cuntdown/ Fittbac-
ka(2011

Alisa Berger was born in 1987 in Dagestan. She studied psychology, media art
and plastic arts in Germany. She makes experimental short films, visual art and
performance art projects. Her works have been selected to many group exhibi-
tions and festivals. Berger who is also a curator has been the first assistant di-
rector of Philip Gréning in two of his films. Astronauts’ Bodies is her first feature.
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Donls
The Return

Danimarka, Denmark/ 2018/Renkli,Color/ DCP/84’

Orjinal Dili/ Language: Danimarkca,ingilizce,Korece/Danish,
English,Korean/ ingilizce-Tiirkge Altyazi/English-Turkish Subtitled
Yonetmen / Director: Malene Choi

Senaryo / Screenplay: Sissel Dalsgaard Thomsen

Goriintli / Cinematography: Catherine Pattinama Coleman

Kurgu / Editing: Julius Krebs Damsbo

Yapimci / Producer: Julie Friis Walenciak, Julie Rix Bomholt, Katja
Adomeit

Yapim / Production Co.: Walenciak Film, Adomeit Film, Cine
Everywhere

Diinya Haklari / World Sales: Pluto Film Distribution Network GmbH
Oyuncular/Cast: Karoline Sofie Lee, Thomas Hwan, Seong In-Ja
International Film Festival Rotterdam — Bright Future Award — Special
Mention; (2017)

Goteborg Film Festival- FIPRESCI Award — Special Mention

KARESTAN

Danimarkali-Koreli iki evlathk dogduklari Two Danish-Korean adoptees return for
iilkeye ilk defa gider. Anayurtlarinin ceki- the first time to the country where they
ci ruhu ve Seoul'da tanistiklari, akranlar  Were born.

lan did latiik] Kisisel évkiilerivl Intrigued by the spirit of their motherland
olan diger eviatlikiarin Kigisel oykulenyle - o, 1" confronted with the personal stories

kariglagtiktan sonra Karoline ve Thomas ,f the

kendi kimlikleri ve yazgilarini sorgulama- fellow adoptees they meet in Seoul,
ya neden olacak duygusal ve kafa karig- Karoline and Thomas are hurled into an
tirici bir yolculuga siriiklenir. Dénis, kis- emotionally disorienting )
men yonetmen Malene Choinin Kisisel Journey that forces them both to question

theil destii d identity.
deneyimlerine, kismen de Seoul’de filmi Tﬁér,%zz”:%ngaaé;a”’y %’;Is}e/d on direc-

cekerken karsilastigi evlatliklarin hikaye- tor Malene Choi’s personal experience

lerine dayanir. and on stories shared by adoptees that
Malene encountered in Seoul while
shooting the film.

Yoénetmen Hakkinda / About the Director

2005 yilinda Danimarka ulusal film okulu belgesel béliminden mezun oldu. Gerek kur-
maca gerek belgesel tiriinde filmleri Hot Docs, Géteborg,

Nordic Panorama ve Venedik Film Festivallerine segildi. Doga/ Nature (2015), Tahta/
Wood (2014), Dyret/Dyret (2012), Ses Uzerine Ses/ Voice Over Voice (2008), Insallah/
Inshallah (2005), Deneme/Essay (2000) Choi'nin filmogrofisini olugturur.

Malene CHOI JENSEN (1973) graduated from the National Film School of Denmark’s
documentary programme in 2005. Her work, fiction and documentary, has been shown
at e.g. Hot Docs, Goteborg Film Festival, Nordic Panorama and Venice International
Short Film Festival. Her short Dyret (2012) received the Danish Robert Award for best
short fiction. The Return (2018), world premiere at IFFR, is her feature debut. Nature
(2015),Wood (2014), Dyret (2012), Voice Over Voice (2008), Inshallah (2005), Essay
(2000) compose her filmograpy.
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KARESTAN BELGESELLERI
KARESTAN DOCUMENTARIES

Hayatin Sairleri
Poets of Life

Shaerane Zendegi

Iran/ Iran/2017/ DCP/ Renkli-Colour/73’

Orijinal Diller/ Language: Farsca, Tales, Fransizca/ Persian,
Taleshi, French/ Ingilizce-Turkge Altyazi/English-Turkish
Subtitled

Yoénetmen/Director: Shirin Barghnavard
Senaryo/Screenplay: Shirin Barghnavard

Gérﬁr?tii | Cinematography: Mohammad Reza Jahan-
pana

Sanat Danigmani/Artistic Consultant: Rakhshan Baniete-
mad

Yapimci/Producer: Mojtaba Mirtahmasb
Yapim/Production Co.: KARA Film Studio

Proje Danismanlari Project Advisors Mahmoud Nazzari,
Hossein Akbari

Arastirmacilar: Researchers Shirin Barghnavard, Z.
Emrani

Best Documentary Film from 8th London Iranian Film Festi-
val, UK, November 2017

Honorable Mention from 16th Innsbruck Nature Film Festi-
val, Austria, October 2017

National Prize from 6th International Green Film Festi-

val, Tehran, Iran, September 2017

Special Jury Award, 14th Green Film Festival, Seoul, South
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Toprak Ana
Mother of the Earth
Madare Zamin

Iran/Iran/2017/DCP/Renkli,Color/52’

Orijinal Dil: Farga, Kiitge, AlImaca/Persian, Kurdish,
German /Ingilizce-Turkge Altyazi/English-Turkish
Subtitled

Yoénetmen/Director: Mahnaz Afzani
Senaryo/Screenplay: Mahnaz Afzani

Gorunti / Cinematographer: Reza Teimouri
Editor/ Editor: Shirin Barghnavard

Sanat Danigsmani/ Artistic Consultant: Rakhshan
Banietemad

Prodiiktor/ Producer: Mojtaba Mirtahmasb

Proje Danigsmani/ Project Advisors: Mahmoud
Nazzari, Hossein Akbari

Arastirmaci/ Researcher: Alireza Khoshbakht
Yapim/Production Co: KARA Film Studio

Diinya Haklari / World Sales: KARA Film Studio
Special Jury Award, 2nd Health Film Festival, Teh-
ran, Iran, August 2017

Special Jury Award, 6th International Urban Film
Festival, Tehran, Iran, August 2017
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Shirin Parsi Paris Universitesi Fransiz
Edebiyati boluminden mezun olduktan
sonra lran’a doner ve metropol baskent
Tahran’da yagsamamaya karar verir. Ko-
casina miras kalan, Hazar Denizi yakin-
larindaki Shanderman kdylUne yerlesir
ve piring yetistirmeye baslar. Bu film,
Shirin’in piring hasati sirasinda piring
demetleri yapmasini sosyal aktivitilerini,
toplumsal ve cevresel degisim yaratma
cabalarini konu alir.

Shirin Parsi is a rice farmer, but not an or-
dinary one. After receiving a BA in French
literature from the University of Paris, she
returned to Iran and decided not to live in
the megapolis capital, Tehran. Her hus-
band had inherited land in Shanderman,
a village near the Caspian Sea, so they
moved there and took up rice farming.
This film follows Shirin preparing the rice
paddies until the rice harvest, as well as
showing her social activities, as she at-
tempts to bring about social and environ-
mental change.

Bu belgesel, Hayadeh SHIRZADI'nin ko-
caslyla paylastigi hayata, aralarindaki
sevgiye, yaptiklari ise kentsel atiklarin
islenmeden bosaltiimasi ve gémilmesi-
ne son verme cabalarini konu alir. On-
larin siki galismasi ve Israrl sayesinde,
Kermansah sehri atiklarinin %100°U artik
geri donusturiliyor ve biyolojik atiklar
organik gubreye donusulyor. Almanya’da
geri dénusum egitimi alan Shirzadi, ¢ev-
reyi temizlemek, tarim alanlarinin yok
edilmesini 6nlemek, su ve hava kirliligini
durdurmak icin lran’a gelir. Ik girigsimleri
dikkate alinmayan Kermansah 6nce do-
gum yeri Gilane Gharb, sonra kirmangah
da cevre temizlik sorumlusu olarak ise
alinincaya kadar yerel yénetime bagvur-
maya devam eder.

This documentary takes a brief look at
Hayedeh Shirzadi and her husband’s
shared life, love and work and their at-
tempt to put an end to the dumping and
burial of urban garbage. Due to their hard
work and ingenuity, 100% of the city of
Kermanshah’s garbage is now recycled
and the bio waste is made info organic
fertilizers.Shirzadi studied recycling in
Germany. She returned to Iran in order
to clean up the environment, to stop the
destruction of arable land, and to curb
air and water pollution. Her first attempts
were ignored but she kept at the local
government until she was successful in
getting the job of waste manager, first in
her birth place Gilane Gharb and then in
Kermanshah.

iran’a déndu.

After receiving a BA in cinema

Yonetmen Hakkinda / About the Director

1976 yilinda Tahran'da dogan Barghnavard iran Belgesel Film Dernegi (IRD-
FA) ve iran Kisa Film Dernegi (ISFA) tiyesidir. Kariyerine 20 yil énce toplumcu
ve deneysel filmlerle basladi. 1999 yilinda Tahran’daki Soureh Universitesi'n-
den sinema alaninda lisans aldiktan sonra, 2007 yilinda Avustralya Teknoloji
Merkez Direktorligi’'nde film yonetmenligi yiksek lisansini bitirdi. Ardindan

Barghnavard was born in Tehran in 1976 and is a member of the Iranian Do-
cumentary Film Association (IRDFA) and the Iranian Short Film Association
(ISFA). She started her career 20 years ago with social and experimental films.

from Soureh University in Tehran in 1999, she

attended the Central Institute for Technology in Australia, where she received
an MA in film directing in 2007.

She then returned to Iran.

Yonetmen Hakkinda / About the Director

Mahnaz Afzali, Kirmizi Kart/The Red Card filmi ile bir belgeselci olarak tin ka-
zandi. Daha Once tiyatro sinema ve televizyon oyuncusu olarak taninan Afzali,
sinema kariyerine 1986’da Report on The Murder adli kurmaca filmde oynaya-
rak basladi. The Night-Shift Nurse, Crossing The Haze, Suspicion, The Hea-
venly Earth ve Tears and Smiles filmlerinde de rol aldi.

Mahnaz Afzali made a name for herself as a documentary filmmaker after rele-
asing her film The Red Card. Before this she was well-known as a theatre, ci-
nema, and TV actor.Afzali began her cinematic career in 1986 by appearing in
the fictional film Report on the Murder. She also starred in The Night-Shift Nur-
se, Crossing the Haze, Suspicion, The Heavenly Earth and Tears and Smiles.



Yedi eski arkadas aksam yemeginde bir
araya gelerek yemek boyunca bir oyun
oynamaya karar verir. Herkes telefon-
larini masaya koyacak, telefona gelen
her mesaj ve bildirim yiksek sesle oku-
nacaktir. Zaman ilerledikge yeni sirlar
ortaya cikar, iliski dengeleri altust olur.
Cebimdeki Yabanci’da ¢ok yakin dostlar,
aslinda mikemmel yabancilar olduklari-
ni kesfeder.

ONLARIN SUPURGESINDEN
FROM THEIR BROOM

Cebimdeki Yabanci
The Stranger in my Pocket

Turkiye/Turkey / 2017 / DCP / Renkli Color / 96’
Orijinal Dil/Language: Tiirkge/Turkish / ingilizce
Altyazili/Turkish; English s.t.

Yonetmen/Director: Serra Yilmaz
Senaryo/Screenplay: Murat Disli

Goriintii / Cinematography: Gian Filippo
Corticelli

Kurgu/Editing: Erhan Acar
Yapimci/Producer: Necati Akpinar, Ferzan
Ozpetek

Yapim/Production Co.: BKM Film&Frigo Film
Oyuncular/ Cast: Belgim Bilgin, Bugra Gulsoy,
Cagdlar Corumlu, Leyla Lydia Tugutlu, Serkan
Altunorak, Sebnem Bozoklu, Siikrii Ozyildiz

Seven old friends come together for din-
ner and decide to play a game: Everyone
will put their phones on the table, and
every message and notification they re-
ceive is to be read out loud. As the night
progresses, new secrets are revealed,
and relationships in the group turn up-
side down. In The Stranger In My Pock-
et, close friends find out that they are, in
fact, perfect strangers.

Yonetmen Hakkinda / About the Director

istanbul’da dogan Serra Yilmaz Fransa’da psikoloji ve tiyatro egitimi aldi. Dost-
lar Tiyatro Grubu’'nun agtigi yarismayi kazandiktan sonra ilk sahne deneyimini
bu tiyatroda yasadi. 1983 yilinda Atif Yilmaz'in “Sekerpare” filmi ile sinemada
rol almaya bagladi. Atif Yilmaz, Omer Kavur, Zeki Okten, Serif Géren, Umit
Unal ve Ferzan Ozpetek gibi dnemli ydnetmenlerle galigti.

Serra Yilmaz, who was born in Istanbul, studied psychology and theatre in
France. After she won the competition that Dostlar Tiyatro Grubu organized
she experienced her first stage at this theatre. She started acting in cinema
with the film named Sekerpare by director Atif Yilmaz in 1983. She has worked
with important directors including Atif Yilmaz, Omer Kavur, Zeki Okten, Serif
Géren, Umit Unal ve Ferzan Ozpetek



ONLARIN SUPURGESINDEN
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Bagcik
The Shoelace

Tirkiye/Turkey / 2018 / DCP / Renkli Color / 93’
Orijinal Dil/Language: Turkge / Turkish / Ingilizce Altyazili/
Turkish; English Subtitled

Ask Uykusu
Love Sleep

Turkiye, Turkey/2017/Renkli, Color/DCP/90’
Orijinal Dili/lLanguage: Turkge/Turkish/ Ingilizce

Yénetmen/Director: Gorkem Yeltan Altyazi/English Subtitled

Senaryo/Screenplay: Asuman Kafaoglu Bike, Yalgin
Akyildiz, Gérkem Yeltan .
Goriintii/Cinematograpy: Ercan Ozkan

Kurgu/Editing: Alican Ozker

Yapimci/Producer: Yalgin Akyildiz, Mehmet Gdreli,
Gorkem Yeltan

Yapim/Production Co.: Karina Film

Oyuncular/Cast: Kaan Cakir,Pinar Tuncegil Alin Yel-
tan,Derin Yeltan,Ali Altug,Okan Yalabik,Yesim Kogak,Baris
Yildirim,Yasemin Akyildiz,Doruk Kuyumcu,Ali Cakir

Yonetmen / Director: Nisan Akman
Senaryo / Screenplay: Berna Akpinar, Metin
Namlisesli

Goriintii / Cinematography: Aydin Sarioglu
Kurgu / Editing: Ayhan Ozdemir

Yapimci / Producer: Berna Akpinar / Metin
Namlisesli

Yapim / Production Co.: Sihirli Perde

Anne-babalari élen ve anneannelerinin
Kanada'ya gidisiyle kisa sireligine am-
calarinin Bodrum’daki evine yollanan iki
kiz kardese bakici olarak ayarlanan yoga
hocaslyla kizlarin amcalari arasinda bir
yakinlasma baglar. Kizlar Bodrum’da
onlarla yasamak istemekte, Kanada'ya
gitmek istememektedirler. Engeli yizin-
den kizlarin orada yasamalarini distine-
meyen amcalarinin bu konudaki kararlari
degismeye baslamisken, sevdigi kadinin
ondan gizledigi bir gercegi 6grenir. Kiz-
lar Bodrum’da mi kalacaktir yoksa git-
mek istemedikleri Kanada’ya mi yollana-
caklardir?

Two sisters, who lost their parents, have
to stay temporarily with their uncle in
Bodrum, upon their grandma’s leaving.
An intimacy develops between their un-
cle and the nanny, yoga teacher hired to
look after them during their stay. The kids
want to live with them in Bodrum and are
reluctant about moving to Canada. Nev-
er thought of parenting the kids due to
his disability, Turgut finds out a truth the
woman he loves kept from him, while he
was leaning toward the idea of parenting
the kids. Will the kids stay in Bodrum or
move to Canada?

Yonetmen Hakkinda / About the Director

Konservatuar tiyatro bolimi mezunu olan Goérkem Yeltan, cesitli televizyon
dizileri ve filmlerinde galistiktan sonra yonetmenlige bagladi. Oynadigi filmler
arasinda bulunan Uzak Ihtimal/ Wrong Rosary ve Eylil/ September en iyi ka-
din oyuncu 6dullerini kendisine kazandirdi.

Graduated from conservatory’s theatre department, Gérkem Yeltan has played
in various tv series and movies. Among the movies that she has played, Uzak
Ihtimal and Eyliil brought her the best actress awards.

-

Yonca ve Serkan uUniversite yillarinda
birbirlerine blylk bir agkla baglanan ve
okullari biter bitmez hayatlarini evlilikle
birlegtiren iki sevgili. Yogun tempolu is
hayatlarina ragmen,herkesin 6zendigi,
imrenilen bir evlilik yuratmeyi bagariyor-
lar. Ikili, mutluluklarini pekistirmek igin
¢ocuk sahibi olmaya karar verir ve anne-
lige tam anlamiyla odaklanmak isteyen
Yonca, isinden ayrilir. Ancak, is kadini
kimliginden, ev kadini kimligine gegcmek-
te zorlanacak, ¢ocuk sahibi olma konu-
sunda da basarisiz denemelerle hayal
kirikhgi yasayacaktir. Iskolik bir adama
donidsen ve kendisine olan ilgisi azalan
Serkan ile yasadigi iletisim problemleri
de bir sire sonra Yonca'nin paranoyalara
kapilmasina, kocasinin hayatinda bagka
kadinin varligindan suphelenmesine se-
bep olur. Bu siradan bir paranoya olma-
yacak.

Oyuncular/Cast: Gokge Bahadir, Ali Can Yicesoy,
Hande Subasi, Hasan Kiglkgetin, Lale Basar,
Ismail Divenci

In their college years, Yonca and Serkan
share a great love. As soon as their college
years end up, they decide to get marry. Both
of them are coming from the families whose
origins located in [zmir. Although the couple
has a busy and tiring career life, they carry
out a successful marriage which is envied
by many people around them. In order to
strengthen their relationship, they decide to
have a baby. Yonca leaves her job so as to
be able to focuse on the idea of becoming
completely a mother. Transition from being a
mighty business women to becoming only a
housewife makes her quite depressed. Also
there is another problem that although they
try so hard to have a baby, they could not
acquire. Serkan turns into a man who be-
comes obsessed with his career and his in-
terest in Yonca decrease day by day. After a
while problems in their communication trigger
Yonca.

Yonetmen Hakkinda / About the Director

Nisan Akman, 1958 yilinda Ankara‘da dogdu. Ankara Radyo Cocuk Tiyatro-
su'nda gocuk oyuncu olarak basladigi ¢alismalarini kadin karakterlerin 6n
planda oldugu sinema filmleri gekerek gelistirdi. Cektigi filmler; Beyaz Bisiklet
(1986), Bir Kirik Bebek (1987), Diinden Sonra Yarindan Once (1987)dir.

Nisa Akman was born in 1958, Ankara. She started to integrate into the field of
art too early by becoming as a child actress for Ankara Children Radio Theatre.
Later on, she started to act in the child department of Turkish Radio and Tele-
vision Corporation. After her high school education, she served as a camera
assistant in many films. Her works are listed: Beyaz Bisiklet (1986), Bir Kirik
Bebek (1987), Diinden Sonra Yarindan Once (1987).
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Leyla gibi biri neden lise arkadaslariyla
bulusma yemegine gider ki? Yirmi bes
yilldir hicbir lise yemegine gitmemis...
Ustelik 16 saat stiren bir tren yolculuguy-
la! Hemsirelik son sinif 6grencisi Canan,
o niye trende? Godnlinde oyuncu olmak
varken hemsire adayi olarak hi¢ iste-
medigi bir is gérismesine gidiyor. Peki
Yavuz? Hareketsiz yatiyor bir pencere-
nin énunde, seyyar saticilari, faytonlari,
sokaktaki insanlar izliyor batin gin. Ca-
nan’t bekliyor, belki de Leyla’yi, belki de
bir gece treninde yollari kesisen katil ile
sairi.

11” and “Watchtower”.

ONLARIN SUPURGESINDEN
FROM THEIR BROOM

ise Yarar Birsey
Someting Useful

Turkiye/Turkey / 2017 / Renkli Color / 107’
Orijinal Dil/Language: Turkge; Ingilizce Altyazili/Turkish;
English Subtitled

Yonetmen/Director: Pelin Esmer

Senaryo/Screenplay: Pelin Esmer & Baris Bicakgi
Goriintii / Cinematography: Gokhan Tiryaki
Kurgu/Editing: Pelin Esmer & Evren Lug
Yapimci/Producer: Pelin Esmer (Sinefilm, TR) Marsel
Kalvo (Mars Prodiiksiyon,TR) Frangois d’Artemare (Les
Films de I'Aprés-Midi, FR) Frans van Gestel (Topkapi Films,
NL) Arnold Heslenfeld (Topkapi Films, NL) Laurette Schil-
lings (Topkapi Films, NL) Mehmet Aktas (mitosfilm, DE)
Oyuncular/ Cast: Basak Koklikaya, Oykl Karayel, Yigit
Ozsener, Aysenil Samlioglu, Berfu Ongdren

Why would someone like Leyla go to a
high school reunion dinner? And take an
overnight train to get there. After all, she
hasn’t been to a single one for the last 25
years... What is Canan, a student nurse,
doing on the train? Reluctantly going to
an interview for a nursing job when she
would like to be an actress instead. And
Yavuz? He spends all day lying by the
window watching the passing hawkers,
horse carriages and people. He is waiting
for Canan, or maybe Leyla, or maybe a
executioner and a poet who meet on a
train one night.

Sinemaya, sosyoloji egitimi sirasinda ydnetmen yardimcisi olarak galistigi bir
belgeselle basladi. “Koleksiyoncu”’nun ardindan 2005 yilinda gektidi ilk uzun
metraj belgesel filmi “Oyun”, Turkiye ve diinyada birgok festivale davet edildi
ve aralarinda Tribeca Film Festivali En lyi Yeni Belgesel Yénetmeni 6diilii de
dahil olmak Uzere pek gok 6dil kazandi. 2007°de davet edildigi Cannes Film
Festivali-Cinefondation’da kaldidi suregte ilk uzun metraj kurmaca filmi “11’e
10 Kala”nin senaryosunu yazdi.

Pelin Esmer was born in Istanbul. She studied sociology. While working as an
assistant director in various Turkish and foreign films she started making her
own independent films. After her first documentary “The Collector” she founded
her own film company Sinefilm and made her feature films “The Play”, “10 to
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Odilli sinemaci Gaylene Preston, (st
diizey bir aday olan Helen Clark ile yakin
iletisimi sayesinde Birlesmis Milletler’in
yeni Genel Sekreter secimi icin birbirine
gectigi sureci nukteli bir yaklagsimla géz-
lemliyor. Kameralari diplomatlar arasin-
da goérus ayriliklarini, embedded basini
ve bir yandan degisim igin baski yapar-
ken kendilerini sanki Papa segimi yapi-
liyormuscasina ataerkil yapida ve gizlilik
icinde bir iktidar sirecinde bulan feminist
aktivistleri kegfediyor. Gézlemsel bir bel-
gesel olan Helen ile Bir Yilim, Birlegsmis
Milletler Kalkinma Projesi'nin baskani
olarak kiiresel gelisme meseleleriyle ug-
rasirken bir yandan da Genel Sekreterlik
icin kampanya yuruten ve Yeni Zelan-
da’daki 94 yasindaki babasiyla her gin
haberlesen Clark’i takip ediyor.

OZEL GOSTERIM
SPECIAL SCREENING

Helen ile Bir Yihm
My Year With Helen

Avustralya ve Yeni Zelanda/, Australia and New
Zeland/ 2017/ Renkli,Colour/ DCP/93’
ingilizce-Tiirkge Altyazi/English-Turkish Subtitied

Yonetmen/Director: Gaylene Preston
Senaryo/Screenplay: Gaylene Preston
Goriintii/Cinematography: Sam Russell, Colin
Sonner, Gaylene Preston

Kurgu/Editing: Paul Sutorius
Yapimci/Producer: Gaylene Preston, Catherine
Madigan

Yapim/Production Co: Gaylene Preston
Productions

Oyuncular/Cast: Helen Clark

With unique access to high-ranking can-
didate Helen Clark, award-winning film-
maker Gaylene Preston casts a wry eye
on proceedings as the United Nations
turns itself inside-out choosing a new
Secretary-General. Her cameras explore
the cracks between the diplomats, the
embedded press and feminist activists
as they push for change while caught up
in a power process as secretive and pa-
triarchal as the selection of the Pope. An
observational documentary, MY YEAR
WITH HELEN travels alongside Clark
as she works on global development
issues as head of the UNDP while also
campaigning for SG and staying in daily
contact with her 94-year-old father back
in New Zealand.

Televizyon dizileri, belgeselleri, ydnetmenlidini ve yapimcihdini ayni zamanda
senaristligini Ustlendigi uzun metrajli filmleri, kirk yili kapsayan ekran kariyeri
ile Gaylene Preston, Yeni Zelanda'nin en bilinen ve degerli sinemacilarindan
biri. Preston’in insan iligkileri ve Yeni Zelanda’nin dykiilerini anlatma azmi saye-
sinde bu yapimlardan birgogu Yeni Zelanda sinemasinin klasikleri haline geldi.

Gaylene Preston is one of New Zealand’s most recognised and valued film-
makers, with a screen career spanning four decades and a remarkable list
of writer, director and producer credits covering feature films, documentaries
and TV drama series. Many of these have become classics of New Zealand
cinema, notable for the strength of Preston’s human connections and her deep
commitment to telling New Zealand stories.
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Cumbhuriyet'in ilk 6gretmenlerinden Hasi-
be Sabiha Ozar, babasi olarak gérdigu
Mustafa Kemal’in istegi Uzerine Ogret-
men olmustur. Donemin zor sartlarina ve
saglik sorunlarina ragmen egitim agkin-
dan vazge¢meyen Sabiha Hanim, Mus-
tafa Kemal'in iste@ini yerine getirmis olsa
da bir daha ona kavusamiyor. Suan 101
yasinda olan Sabiha Hanim yine ayni
egitim aski ve Mustafa Kemal'e verdigi
s0zU tutmanin mutlulugu ile hayatina de-
vam ediyor.

BELGESELLER
DOCUMENTARIES

Calikusu
Wren

Turkiye/Turkey, 2018, renkli/colour, 22’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Esra Yildirm
Senaryo/Screenplay: Esra Yildirm

Gériintii /Cinematography: Gékhan Ocal - Eren
Bektas

Kurgu/Editing: Muhammed Ali Ding - Berat Bingdl
Yapimci/Producers: Esra Yildinm
Oyuncular/Cast: Hasibe Sabiha Ozar, Ersun Ozar,
Ergun Ozar, Ahmet Giirel

One of the first teacher of the Republic
Hasibe Sabiha Ozar became the teach-
er upon the request of Mustafa Kemal,
whom she saw as her father. Despite of
her health problems and hard conditions
of the period, Sabiha Hanim did not give
up education love and fullfilled the re-
quest of Mustafa Kemal but she could not
meet him again. Sabiha is currently 101
years old and conitune her life with the
same love to education and the happi-
ness of holding her promises to Mustafa
Kemal.

Kabil'de tv programcisi ve belgeselci
olarak calisirken mezhep ayrimciligi ve
radikal islamci gruplarin tehdidiyle Afga-
nistan’i terk etmek zorunda kalan Yoosefi
Gifti, Turkiye'ye siginmistir. Ulkelerindey-
ken isim yapmis bu insanlar, kendilerini
kimsenin tanimadigi bir yerde nasil tutu-
nabileceklerdir? Yanlarinda getirebildik-
leri tek degerli esya olan kameralari ile
—mesleklerine en yakin is olarak- dugin
videoculugu yapmaya baglarlar. Cerce-
velerinde artik yeni hayattan kareler var-
dir.

BELGESELLER
DOCUMENTARIES

Cercevede Yeni Hayat
New Life in Frame

Tarkiye/Turkey, 2018, renkli/colour, 37’
Orijinal Dili/Original Langugae: Turkge/Turkish /
Turkge, Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Pinar Senel
Senaryo/Screenplay: Pinar Senel

Goriunti /Cinematography: Sarper Hokna
Kurgu/Editing: Serife Glneri Erdogan
Yapimci/Producers: Pinar Senel
Oyuncular/Cast: Siiheyla Yoosefi ve Hafizullah
Yoosefi.

When they were working as a tv producer
and filmmaker in Kabul, due to religious
discrimination and under threat of radi-
cal Islamic groups, they had to left their
country and asylum to Turkey. How would
they hold on to the life where anybody
doesn’t know them even though they
were famous in their country. They began
to filming wedding videos with their sin-
gle precious thing is their camera, as the
nearest occupation to their profession.
There are new shots from the new life in
frame.
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Calikugu is her first film.

Yonetmen Hakkinda / About the Director

Yénetmen Esra Yildirim, 1 Eyliil 1995 tarihinde izmir'de dogdu. Lisede i¢ Me-
kan Tasarimi béliumana bitirdi. Mezun olduktan sonra bir sene ara verip Selguk
Universitesi Radyo Televizyon ve Sinema béliimiinii kazandi. Burada lisans
egitimine devam etmektedir. Ayni zamanda fakilte blnyesinde bulunan Ki-
sa-ca Film Atélyesi’nde calismaktadir. “CALIKUSU” ydnetmenin ilk filmidir.

Director Esra Yildirim was born in izmir, on 1st September 1995. She has gra-
duated from interior design in high school. After graduation, she discontinued
her education for a year and entered the department radio-television and cine-
ma in Selguk University. She has been continuing her bachelor’s degree here.
At the same time she has been working in Kisa-ca Film Atelier of the faculty.

Macaristan.

Yonetmen Hakkinda / About the Director

Hacettepe Universitesi Kamu Yénetimi ve Ankara Universitesi DTCF Tiyatro
mezunu. Master tezi Hamlet'in gosterge bilimsel ¢éziimlemesi Uzerinedir.
1999'dan beri TRT'de programci olarak calisiyor. Onceki belgeselleri; ishak
Pasa Sarayi, Derleyen Bela Bartok ve Bir Bahgeden Bir Bahgeye Geger Gibi:

Graduated from Theatre Department of Ankara University with bachelor’s de-
gree. For her master thesis, she analyzed Hamlet and its adaptative movie
versions according to semiotics. She’s been working for Turkish Radio and
Television Corporation as director since 1999. Her previous documentaries are
Ishak Pasha Palace and Collected by Bela Bartok.
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Demir Leydi
Iron Lady

Gines Cicekleri
Sunflowers

Turkiye/Turkey, 2018, renkli/colour, 15’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, Ingilizce Altyazili/Turkish; English Subtitled

urkiye/Turkey, 2018, renkli/colour, 30’
Orijinal Dili/Original Langugae: Turkge/Turkish /
Turkge, Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Ayla Torun
Senaryo/Screenplay: Ayla Torun

Goriintii Yonetmeni/Cinematography: Yorgo
Demir

Kurgu/Editing: Yorgo Demir

Yapimci/Producers: Ayla Torun

Roportajlar/ Interviewees: Kriakos Vlasiadis, Cavit
Celebi, Munevver Gurler, Sureyya Aytas, Glner
Ozdemir, Sibel Radiye Gill

Yonetmen/Director: Aliye Ceylan
Senaryo/Screenplay: Aliye Ceylan

Goriintii Yonetmeni/Cinematography: Aliye
Ceylan

Kurgu/Editing: Aliye Ceylan
Yapimci/Producers: Aliye Ceylan
Oyuncular/Cast: Giilcan Felekoglu Akin, Caner
Akin, Robin Akin, Havin Akin
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Erzurum’da dogup biylyen Giilcan, ev-
lendikten sonra Mus’un Varto ilgesine ge-
lin gider. Esi Caner aile meslegi olan de-
mircilikle ugrasmaktadir. Giilcan, zaman
gectikge Caner’in meslegine ilgi duyar ve
dikkanda onunla birlikte ¢calismaya bas-
lar. Ama isler sandigi gibi gitmez, ailesin-
den ve gevresinden tepki alir. Goé¢ etmek
zorunda kalsalar bile bu durum onu yil-
dirmaz ve micadele eder.

yilinda yapti.

Giilcan, who was borned and grew up in
Erzurum move to Varto, district of Van
just after her marriage as a bride. Her
husband Caner is dealing with smithery
as his family business. As time goes by,
Gilcan interested with the profession of
Caner and begin to work with Caner in
the shop but the things do not go at it
seemed and she got the reactions from
her relatives. Even they had to migrate in
the end, the situation is not dawn her and
she fights against all.

1995 yilinda izmir'de dogdu. Ege Universitesinde Radyo Televizyon Sinema
ogrencisidir. Cesitli gazete ve televizyon kanallarinda muhabir olarak c¢alisti.
Daha sonra prodiiksiyon sirketine gegis yaparak reklam sektériine girdi ve set-
lerde asistanlik yapmaya basladi. “Rabarba” isimli cinsiyet esitligi temali ilk
kisa filmini 2013 yilinda gekti. “Demir Leydi” isimli ilk belgesel filmini ise 2018

Aliye Ceylan was born in izmir. She gratuated from the Radio TV and Cinema
department of Ege University. She worked as a reporter in various TV channels
and newspapers. After that, she moved to a production company and entered
to the advertising industry and worked as a assistant in the sets. She shoot her
first a gender equality themed short film “Rabarba” in 2013. She also shoot her
first documentary film: “ Iron Lady”.

1924’te Turkiye ile Yunanistan arasinda-
ki nGfus degisimi sirasinda, kasabalarini
terk etmek zorunda kalan Sinasoslular,
ayrilirken, esi az bulunan guizellikteki ko-
nak-evlerini ve kulturlerini hatirlamak ve
donduklerinde de bulabilmek igin bir fo-
tograf albimima yaptirdilar. Giines Cice-
gi sadece Kapadokya bdlgesinde yetisen
endemik bir bitkiye verilen addir. Sinasos
kasabasinin nadide evlerinin tas isleme-
leri, Kapadokya cografyasinin tashk ve
kurak sartlarinda yetisen bu ender cicek
gibi nadide yapilardir. Glnes Cigekleri
belgeseli, bu pek bilinmeyen kuilttrel mi-
rasla birlikte 1924’te hazirlanan fotograf
albimiine ve eski ve yeni Sinasoslular’in
diyaloguna bugiinden bir bakistir.

In 1924 during the population exchange
between Turkey and Greece, the popula-
tion of Sinasos who had to abandon the
towns they were settled in for years pre-
pared a photo album to remember their
homes they had left behind and to find
them back when they would return. Sun-
flower is an endemic plant that grows in
only Cappadocia. Stone works of the rare
houses of Sinasos town are rare draw-
ings such as these rare flowers that grow
in stony and arid conditions of Cappado-
cia geography. Sunflower documentary is
a look from today to this very unknown
cultural heritage, the photograph albums
in 1924 and dialogue of the old and new
Sinasos’s people.

Yonetmen Hakkinda / About the Director

Ayla Torun, akademisyen ve belgesel film ydnetmenidir. Lisans egitimini Mar-
mara Universitesi iletisim Fakiiltesi Radyo-Televizyon Bélimi’nde tamamladi.
Beykent Universitesi Sinema-Televizyon bélimiinde sanatta yeterlik Ginvani
ald1. Bir siire TRT istanbul Televizyonu'nda yénetmen yardimciligi yapti. Halen
Nisantasi Unv. [ISBF Yeni Medya Béliimii'nde yardimci dogenttir.

Ayla Torun is an academician and director of documentary film. She is an as-
sistant professor at Nisantasi University, New Media Department. She com-
pleted a proficiency in arts education at Beykent University, Cinema-Television
section. After the school years at a time she has worked as assistant director in
TRT Istanbul television. She works in sinema and new media.
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Lale Sinemasi
Tulip Cinema

Turkiye/Turkey, 2017, renkli/colour, 9’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, Ingilizce Altyazili/Turkish; English Subtitled

Yénetmen/Director: Meral Ozdemir
Senaryo/Screenplay: Meral Ozdemir
Goriintii Yonetmeni/Cinematography: Harun
Uzun

Kurgu/Editing: Bigi Diren Glines
Yapimci/Producers: Zakir lici

BELGESELLER
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Muzikli Bir Hikaye
A Story with Music

Tarkiye/Turkey, 2017, renkli/colour, 35’
Orijinal Dili/Original Langugae: Turkge/Turkish /
Turkge, Ingilizce Altyazili/Turkish; English Subtitled

Yénetmen/Director: Jale incekol
Senaryo/Screenplay: Jale incekol

Gorinti /Cinematography: Ozan Akakca
Kurgu/Editing: Kadir Kandemir
Yapimci/Producers: Jale incekol

Roportajlar/ Interviewees: Asli Tanrikulu, 6grencil-
eri ve koyluler

Yazlik sinema kultirinun daha henuz bit-
medigi bir yer Buyuk Ada “Lale Sinema-
sI”, dogasil, tarihi, farkh kultdrlerin hala
yasamasindan kaynaklanan bir itibar
mekani oldugu da sdylenebilir. Sinema-
da binlerce ani birakmis ve Turkiye’de
isim yapmisg bircok tnli buranin farkli d6-
nemlerini yasadi. Istanbul’'un neredeyse
tek yazlik sinemasi perdelerini hala inat-
la Buyuk Ada’da agmaya devam ediyor.
Belgeselde Istanbul merkezde ardi ardi-
na yikilan sinemalarin yerlerine yapilan
AVM’lerden sonra yazlik sinema keyfini
yasamaya devam eden Blyuk Ada sa-
kinlerini dinliyoruz.

A place where the summer cinema cul-
ture has not finished yet, The Prince Is-
land ‘Tulip Cinema’ is said to be a kind
of respect arising from the fact that its
nature, history and different cultures are
still alive. Many celebrities who have left
thousands of films in cinema and have
made a name in Turkey have lived in dif-
ferent eras. Istanbul’s only summer cine-
ma continues persistently to be opened
on the Prince Island. After destroying
summer cinema and building malls one
after another in place of the summer cine-
ma, we listened to the inhabitants of The
Prince Island who were still enjoying it.

Asli Tanrikulu, Mus’un Varto ilgesinde
bir mezrada &gretmenlik yapmaya bas-
lar. Kisa bir sire iginde oradaki yasama
adapte olur ve kdy ¢ocuklarindan olugan
40 kisilik bir orkestra kurar. Cocuklar sar-
kilar sOylerler. Notalarla beraber dalga
dalga yayilan umut, pek ¢ok kisinin haya-
tinin degismesine neden olur.

Asli Tanrikulu a music teacher from izmir,
starts to teach in a hamlet in the town of
Varto in Mus. In a short period of time,
she adapts to life there and establishes
an orchestra of 40 people from village
children. Children sing songs. The hope
that spreads waves along with the notes
causes many people’s.

and Design.

Yonetmen Hakkinda / About the Director

Gaziantep’te dogdu. 1999 Yilinda Radyo Sirinnar ile hem gazetecilik hem de
yayimcilik hayatina basladi. 2006 yilinda Harran Universitesi Meslek Y likseko-
kulu Radyo TV Yayinciligi béliminden mezun oldu. 2009 yilinda Istanbul Kil-
tiir Universitesi Sanat ve Tasarim Fakilltesi iletisim Tasarimi Sinema Béliimiini
kazandi. Akdeniz Universitesi Giizel Sanatlar Enstitiisii Sanat ve Tasarim Ana
Sanat Dalr’'nda yiksek lisans égrencisi.

She was born in Gaziantep. She graduated from The University of Harran,
the academy of Radio and Broadcast in 2006. She attended the University
of Istanbul Kiiltiir, Art and Design Faculty, the design of Communication and
Cinema Department with a full scholarship in 2009. She is currently a master’s
degree student at University of Akdeniz, Fine Arts Institute, Academy of Art

Yonetmen Hakkinda / About the Director

1970 istanbul dogumlu. Ege Universitesi Basin Yayin Yiiksek Okulu’ndan 1990
yihinda mezun oldu. 1992 yilindan itibaren gok sayida televizyon dizisinde
yardimci yonetmen olarak ¢alisti. 2003 yilinda yonetmenlik yapmaya bagladi.

Born in Istanbul, 1970. She graduated from Ege University, School of Press
and Broadcasting in 1990. Since 1992, she has worked as an assistant director
in numerous TV series. She has been working as director since 2003.



Olimii bekleyen 100 yasindaki Bedri-
ye halanin, 6lime hazirlaniginin dyku-
si... Bedriye halanin, 10 yildir hazirla-
digr kefeni ve olimu igin gereken diger
esyalarini g¢eyiz hazirlar gibi hazirlayip
kaldirmasini aktaran film, O’nun “Her an
Olecekmis gibi hic 6lmeyecekmis gibi”
yasamasina odaklaniyor.

BELGESELLER
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Naatra
Waiting

Turkiye/Turkey, 2017, renkli/colour, 30’
Orijinal Dili/ Langugae: Arapga/ Arabic / Turkge,
Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Zeynep Altay
Senaryo/Screenplay: Zeynep Altay
Goriintii /Cinematography: Zeynep Altay
Kurgu/Editing: Baris Gl
Yapimci/Producers: Zeynep Altay
Oyuncular/Cast: Bedriye Levent

unt Bedriye at the age of 100 awaits
her death. In this expectation, she made
ready and put aside her shroud that she
has prepared for 10 years and other
things needed to be shrouded as if she
is preparing her dowry. It focuses on the
story of the waiting of Aunt Bedriye, “who
lives as if she will never die and as if she
will die at any moment”.

/_\ Yoénetmen Hakkinda / About the Director

1986 Mardin dogumlu. ilkégrenimini Sarikaya Koyl ilkokulunda tamamladi.

N

Sociology Department.

Orta ve lise 6@renimini acik 6gretim Gzerinden tamamladiktan sonra 2011 yilin-
da Beykent Universitesi Sinema-TV Bolimini burslu olarak kazandi. Sosyoloji
Bolimi’nde cift ana dal yapmakta olup halen 6grenimine devam etmektedir.

Born in Mardin, 1986. She completed her primary education in Sarikaya Village
Primary School. After completing middle and high school education through
open plan schools, in 2011, she won the Beykent University Cinema-TV De-
partment as a scholarship student. She is still working on her double major in

Turkiye’deki karma evlilikler kadim mev-
zu. Hakkinda agitlardan, masallardan
olusan genis bir literatiir var. Lakin esas
oglan ile esas kiza bugtine kadar hi¢ so-
rulmamis: ‘Siz ne yagsadiniz?” diye Bel-
geselde karma evlilik ile dini kurumlarin
etkilesime girdigi alanlarda neler yasan-
digini Istanbul’da karma evlilik yapan
Ermeni, Rum, Musevi ve Musliman bi-
reyler anlatiyor.

BELGESELLER
DOCUMENTARIES

iki Kalp Ug Kitap
One Love Three Holly Books

Turkiye/Turkey, 2017, renkli/colour, 30’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tiirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Ece Glines Saadetyan
Senaryo/Screenplay: Ece Glines Saadetyan
Goriintii /Cinematography: Ece Gilines Saadetyan
Kurgu/Editing: Sayat Dagliyan
Yapimci/Producers: Asker Kartari

Indeed mixmarriages are a very old topic
in Turkey. Although it has a wide exten-
sive literature heritage that contents such
as tales, folk song the main characters
have never been asked about their expe-
riences as if it is a taboo. This documen-
tary reveals Armenian, Greek, Jew and
Muslim individuals’ experiences when
their mix marriage interacts with religion.

Yonetmen Hakkinda / About the Director

80 kusagindan bir Ankarali. Ankara Universitesi iletisim Fakiiltesi mezunu. Ken-
di belgesellerini yapiyor ve yonetiyor. 2003'te yuksek lisansa afla geri dondi.
2015'te Kadir Has Universitesi'nde Asker Kartari ile beraber tasarladigi istan-
bul’da karma evlilikler Gzerine arastirma projesiyle sahada ¢alismaya bagladi.

She graduated from Ankara University, Faculty of Communication in 2002. She
worked as correspondent, documentary director, director assistant, producer,
presenter. In 2014 she wrote her master thesis on Gezi Park protests at Mar-
mara University. She produced and directed freelance documentaries.
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“Rizgarin Sarkisl”, kdyde yasayan in-
sanlarin koylerini terk etmeme halleri-
ni, dayatilan yasam sirecine direnerek
umuda 1sik tutmalarini anlatiyor ve gi-
nesin suyun topragin insandaki hallerine
taniklik ediyor.

BELGESELLER
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Ruzgarin Sarkisi
Song Of The Wind

Turkiye/Turkey, 2016, renkli/colour, 30’
Orijinal Dili/ Langugae: Tirkge/Turkish /Turkge,
Ingilizce Altyazili/Turkish; English Subtitled

Yoénetmen/Director: Kibar Daglayan Yigit
Goriintii /Cinematography: Elif Ece Yigit Aker
Kurgu/Editing: Haci EImas
Yapimci/Producers: Kibar Daglayan Yigit

“The Song of the Wind” deals with how
the villagers don’t abandon their village,
how they never abide by the life that is
imposed on them, and how the sun, wa-
ter and land reflect themselves on their
lives.

Umut, ydnetmenin 2009 Suriye gezisinde
tanistig kisiler arasindan ulasmayi ba-
sarabildigi yegane kisi olan Yahya’nin hi-
kayesini anlatiyor. Yahya’nin Suriye’den
Gdurcistan’a Turkiye’den Macaristan ve
Fransa’'ya c¢ok sayida Uulkeyi kat eden
yolculugu sadece zorluklar ve acilar degil
basarilar ve mutluluklar da barindiriyor.

BELGESELLER
DOCUMENTARIES

Umut
Hope

Tarkiye/Turkey, 2018, Renkli/Colour, 45’
Orijinal Dili/ Langugae: ingilizce/ English / Tiirkge,
ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Berrak Samur

Senaryo/ Screenplay: Berrak Samur

Gorunti/ Cinematography: Berrak Samur, Bilal Al-
iriza, Selina Bellini, Koray Cetin, Y. Ergin Demirhan
Kurgu/ Editing: Berrak Samur, G. Olgun Ertunga
Yapimci/ Producers: Berrak Samur

The Hope tells the story of Yahya, the
only person the director has been able
to achieve among the people she met
on his 2009 trip to Syria. Yahya’s journey
of many countries from Syria to Geor-
gia, from Turkey to Hungary and France
contains within itself not only difficulties
and suffering but also success and hap-
piness.

dinatérlugind yaratmektedir.

stories about life. The cinema

Yonetmen Hakkinda / About the Director

Kibar Daglayan Yigit 1968, Kigi (Bingdl) dogumludur. Uzun slre biro se-
kreterligi ve benzer igler yaptiktan sonra hayata dair kiicik dykiler yazmaya
baslamistir. Metin yazarligi atdlyesi icin gittigi BEKSAV'da tesadufen girdigi
sinema atdlyesi, yasaminda bir ddnim noktasi olmustur. Halen Zeugma Film
Festivali belgesel bolimunin ve Belgesel Sinemacilar Birligi'nin gdsterim koor-

Kibar Daglayan Yigit born in Kigi, Bingdl in 1968. She worked as an office sec-
retary and in several similar positions for long years, and then started to write

workshop in which she coincidentally entered

while attending for the text writing workshop at BEKSAV has been a milestone
in her life. She currently works as a coordinator for the Documentary Section
of International Zeugma Film Festival, while continues her role as the Film
Screening Coordinator at The Association of Documentary Filmmakers.

Yonetmen Hakkinda / About the Director

Ankara Universitesi, Radyo, Televizyon ve Sinema bélimiinden 2009 yilin-
da mezun oldu. Yiksek lisans egitimini Royal Holloway, University of London
Documentary by Practice bélimunde 2013 yilinda tamamladi. Su an Ankara
Universitesi, Radyo, Televizyon ve Sinema boélimiinde doktorasina devam et-
mekte ve bagimsiz olarak belgesel ve film yonetmenligi yapmaktadir.

She graduated from Ankara University, Radio, Television and Cinema in 2009.
She completed her master’s degree in Royal Holloway, University of London
Documentary by Practice in 2013. She currently works at the University of An-
kara, Radio, Television and Cinema Department and continues her doctorate
and independent documentary and film directing.
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Yiizlesme
Confrontation

Tarkiye/Turkey, 2017, Renkli/Colour, 60’
Orijinal Dili/ Langugae: Turkge/Turkish / Ingilizce
Altyazili/Turkish; English Subtitled

Yonetmen/Director: Nejla Demirci
Senaryo/Screenplay: Nejla Demirci

Goriintii /Cinematography: Koray Kesik
Kurgu/Editing: Kristina Karasu & H. Ozlem
Sariyildiz

Yapimci/Producers: Nejla Demirci
Oyuncular/Cast: Ebru Semra Demirbag, Nuray G.
Azeri, Nurcan Celik, Sergun Agar, Mukadder Can-
kogak, Emine Sahin, Filiz Yetimoglu

BELGESELLER
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Yedi Kiz Tiyatrosu
7 Maidens’s Theatre

Turkiye-Rusya/Turkey,Russia, 2017, Renkli/Colour,
30’

Orijinal Dili/ Langugae: Kirtge/ Kurdish / Tirkge,
ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Kirsten Gainet
Senaryo/Screenplay: Kirsten Gainet
Goriintii /Cinematography: Kirsten Gainet
Kurgu/Editing: Seiran Tevfikov
Yapimci/Producers: Minnihan Gainetdinov
Oyuncular/Cast: Kirsten Gainet

Ebru, meme kanseri oldugunu 6grendi-
ginde hayati aniden degisir. Kavramakta
zorlandidi bir durumla karsi kargiyadir
artik. Yasadigi travmayla bas etmeye ca-
lisir ve isyan etme, ¢6zim pesine dis-
me veya vazge¢me egilimleri icinde gelip
giderken, kendisiyle ayni hastaligi yasa-
mis baska insanlarla tanismaya baglar:
“Erkege ait” bir meslegi olan futbolcu
Nurcan, “kadina ait” bir hastalii olan
Sergun, hamileyken meme kanseri ile
micadele etmis Nuray... Farkh hikayele-
ri olan bu insanlardan ilham alan Ebru
artik onlarla dayanisma igindedir. Uzun
surecek olan bu yolculukta her tarld
olumsuzluga kargl micadeleye girisirler.
Mevsimler degisirken, dostluk ve daya-
nisma dansa donusdr...

Ebru’s life suddenly changes when she
finds out that she got breast cancer. She
is now facing a situation that is hard to
comprehend. While trying to cope with
the trauma and wavering between ten-
dencies to defy, to look for a remedy, or
to give up, she starts to meet other peo-
ple who had the same disease: Nurcan,
a football player whose occupation was
labeled as “manly”; Sergun, who suffers
from a “women’s” disease; and Nuray,
who has struggled against cancer while
pregnant ... Inspired by all these people
with different stories, Ebru will be, from
now on, in solidarity with them. Togeth-
er, they start a struggle to challenge ev-
ery hardship in this long-drawn journey.
While seasons change, their friendship
and solidarity will turn into a dance.

1941 yilinda kiguk bir kdy kulibunun ti-
yatrosundaki erkekler savasa giderken,
3-4 ay sonra zaferle geri doneceklerine
sz vererek, sevdiklerinden tiyatroya sa-
hip ¢ikmalarini isterler. 7 kadin oyuncu
her gin 6n sahnede performanslarini
sergilemeye yemin eder. Ulusal heyeca-
ni yukseltmek, insanlari inandirmak ve
umut onlarin amaci olur. Fakat savasin
4 yil strecegini bilmiyorlardir. Ancak tim
zorluklara ragmen yeminlerine sadik ka-
lirlar. Baskurdistan’da bulunan 36 tiyatro-
dan sadece 4’0 ayakta kalabilmistir. Bir
de 7 kadinin tiyatrosu hala varhigini sir-
dirmektedir. Salavat sehrindeki Bagkir
drama tiyatrosu — unutulmasi imkénsiz
bir savasin hatirlaticisi olarak her seye
ragmen yagsamasi gereken bir tiyatrodur.

Back in 1941 in an small village club the
men of a theatre went to battle-front and
asked their loved ones to save it, prom-
ising to come back in 3-4 months with
victory. And 7 actresses swore to per-
form every day on their front-line - stage.
Rising national spirit, making people be-
lieve and hope became their aim. But
they didn’t know that war would last for
long 4 years. But notwithstanding all the
difficulties they stayed true to their oath.
There’re only 4 theatres left out of 36 in
Bashkortostan. There’s also the theatre
of 7 girls which still exists. This is Salavat
state Bashkir drama theatre — the the-
atre that must live despite everything as
a reminder of the war that impossible to
forget.

-

syoloji Bélimunde okudu.

Yonetmen Hakkinda / About the Director

Nejla Demirci 1971 Agri’da dogdu. 1982-2001 arasi Ergene Ovasinda yasadi.
2010’da Ergene icin mucadele etmeye basladi. 2012°de nehrin isyanini, Er-
genelilerin deyisiyle “Gindondi” ile anlatmak istedi. Ekoloji alaninda cesitli
yazilari dergi ve gazetelerde yayinlandi. Eskisehir Anadolu Universitesi So-

Nejla Demirci was born in 1971, Agri. She lived in Ergene Plain between years
1982 — 2001. In 2010 she started to fight for Ergene. In 2012, she wanted to
tell the heart-breaking condition of Ergene River with a film, “Sunflower” as the
Ergene people called it. Her various articles in the field of ecology have been
published in journals and newspapers. She graduated from the department of
Sociology at Eskisehir Anadolu University.

Yonetmen Hakkinda / About the Director

le &=\ Kirsten Gaynet, 12.09.1989 tarihinde Inzer (Bagkurdistan, Rusya) kéyiinde
/ dogdu. 2005 yilinda tip egitimi aldi§1 Ufa (Rusya) ‘ya tasindi, ancak her zaman
i bir aktris olmay hayal etmisti. 2015 yilinda St. Petersburg Devlet Universitesi

== ’ Sinema ve Televizyon ve St. Petersburg Devlet Universitesi Kultir ve Sanat
2o béliminden mezun oldu. $u anda Istanbul’da yasiyor ve etnik ve ulusal sine-
manin gelismesine katkida bulunuyor.

' Kirsten Gaynet was born on 12.09.1989 in the village of Inzer (Bashkortostan,
’ Russia). In 2005 she moved to Ufa, (Russia), where she gained medical ed-

ucation, though she has always dreamt to become an actress. In 2015 she
graduated from St. Petersburg State University of Film and Television (DoP
Faculty) and St. Petersburg State University of Culture.At the present moment
she lives in Istanbul, engaged in the development of author’s ethnic and na-
tional cinema.



BELGESELLER
DOCUMENTARIES

BELGESELLER
DOCUMENTARIES

Afgan Kémurii
Afghan Coal

228
228

Turkiye/Turkey, 2018, renkli/colour, 30’
Orijinal Dili/Original Langugae: Turkge/Turkish /
Turkee, Ingilizce Altyazili/Turkish; English Subtitled

Turkiye/Turkey, 2017, renkli/colour, 20’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tiirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen: Zeynep Gllru Kegeciler
Goriintii Yonetmeni: Ahmet Ferah
Kurgu: Berkay Ferah

Yapimci: Ali Gér-Zeynep Gllru Kegeciler
Miizik: Bora Tastan

Danisman: Fatema Khawar

Yonetmen/Director: Deniz Senglil, Mazhar Yildiz
Goriintii /Cinematography: Mazhar Yildiz, Yagmur
Ding

Kurgu/Editing: Mazhar Yildiz, Deniz $engul, Dam-
la Ding, Yagmur Ding

Bir Ulkenin geleceginden vazgecmek zo-
runda kaligsinin Oykusu... Pek gogumu-
zun adini bile duymadigdi, Afganistan’in
kuzeyinde kdmur madenleri ile meghur
Tor Kasabasi ve burada ¢alismak zorun-
da kalan gocuklarin drami. 41 senedir
siren savas ve catismalarda babalari-
ni kaybeden Afgan cocuklar ¢cok agir ve
zorlu sartlarda yasamlarini sirdurayor.
Bu zorlu hayat micadelesine, 9 yasin-
daki Semsettin ve onun en yakin arka-
dasi Ali ile Semsettin'in agabeyi Emin’in
hikayesi araciligiyla tanikhk ediyoruz. Bir
Ulkenin geleceginden nasil vazgegmek
zorunda kaldiginin 6ykisuni izlerken
henlz ¢ocuk olan madencilerin mi yoksa

The story of a country that is obliged to
give up on its future... The documenta-
ry pictures the town of Tor famous for
its coal mines located in the north of Af-
ghanistan, which most of us hasn’t even
heard of, and the tragedy of the children
that are obliged to work there. Afghan
children who have lost their fathers in the
war and clashes that have been going on
for 41 years maintain their lives working
under extremely difficult and compelling
conditions. We shall follow this trying
struggle for life, witnessing the strive of
9-year old Semsettin, his close friend Ali
and Semsettin’s big brother Emin. While
wafching the story of a country that is
obliged to give up on its future, togeth-
er we will question whether these child

Serpil Erfindik, 2013 yilinda tanidiklari
bir erkek tarafindan éldirilen 228 kadin-
dan biridir. Kocasindan siddet gérmdis,
bosanmis ve kisa bir slire sonra hukuki
koruma tedbirlerine ragmen oldirilmis-
tar. Bu film, Serpil Erfindik’i dldiren kisi
olan bosandidi kocasinin yargilanmasi
surecinde yasananlari, kurbanin ailesinin
verdigi hukuk muicadelesini ve kadina
yonelik siddetin énlenmesinde hukukun
onemini anlatiyor.

Yapimci/Producers: Nazli Bayram/ Yagar Univer-
sitesi

Oyuncular/Cast: Tiilay Aksakal, Aytiil Arikan, Omer
Arslan

Serpil Erfindik is one of the 228 women
who were killed in 2013 by a man they
knew. She was subjected to violence, di-
vorced, and despite the legal protection
measures, was murdered. This film tells
about the events during the trial process
of her ex-husband who killed her, the
legal struggle of the victim’s family, and
also the importance of the law to prevent
the violence against women.

buna sessiz kalan dinya kamuoyunun  ,iners have blacker faces, or the world

mu ylzinin daha kara oldugunu hep bir-  sitting back and watching them in silence.
likte sorguluyoruz.
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Yonetmen Hakkinda / About the Director
Yonetmen Hakkinda / About the Director
Deniz S$engiil . .

1994 Izmir dogumlu. Ilkégretim hayatini Corlu’da, ortadgretim ve lise yillarini Izmir'de
tamamladi. 2017 yilinda Yasar Universitesi lletisim Fakultesi Radyo, Sinema ve Tel-
evizyon Bélumu’nden mezun oldu. Su an Istanbul’da yasiyor.

Born in Izmir, 1994. She completed her primary education in Corlu and her secondary
and high school years in Izmir. She graduated from Yasar University, Faculty of Com-
munication, Department of Radio, Film and Television in 2017. She currently lives in
Istanbul.

1996 yilinda Ankara Universitesi lletisim Fakiiltesi Radyo Televizyon
Bolimi’'nden mezun oldu. 1998’de Londra $ehir Universitesi'nde Cok Kulturlu
Toplumlarda Kitle lletisim Politikalari Gzerine ylksek lisans yapti. Daha sonra
s TRT’ye dondl ve bu kurulustaki galigmalarina devam etti. Cok sayida belgesel
ve televizyon programi yapti.

She graduated from the Faculty of Communication of Ankara, Department of
1 Radio and Television in 1996. In 1998 she studied Master’s Degree at the City
~ University of London on Mass Media Policies In Multi Cultured Societies. Later

% | she returned to TRT and continued with her work at this establishment. She
has produced many numbers of documentaries and television programs.

Mazhar Yildiz . .

1994’'te Aydin’da doddu. Yasar Universitesi lletisim Fakdltesi Radyo, Sinema ve Tel-

evizyon Bolimi’'nden 2017 yilinda mezun oldu. Proje bazl islerde ve reklamlarda

géruntl yénetmeni olarak ¢alisiyor.

Born in Aydin, 1994. He graduated from Yasar University, Faculty of Communication,

Department of Radio, Film and Television in 2017. He currently works in project-based

Jjobs and advertising as an image director.




Tahame ile engelli bir kadinin ¢ocuklari-
na bakma hikayesine taniklik edeceksi-
niz. Tahame, kocasinin éliminden son-
ra iki cocugunun umudu olan bir annenin
hikayesi...

BELGESELLER
DOCUMENTARIES

Tahame
Tahameh

Turkiye/Turkey, 2016, Renkli/Colour, 11’
Orijinal Dili/ Langugae: Farsga/ Persian /Turkge,
Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Nayyer Sadegh Ghayebolaghi
Senaryo/Screenplay: Nayyer sadegh
Ghayebolaghi

Goriintii /Cinematography: Arman Daneshvar
Kurgu/Editing: Roghayeh Moghtader Azar
Yapimci/Producers: Hossein Sattarian
Oyuncular/Cast: Tahameh Fazli

Tahame witnesses the story of a dis-
abled woman’s looking after her children.
After the demise of her husband, she be-
comes the hope for her two children.

Yonetmenler Hakkinda / About the Directors

Yoénetmen Nayyer Sadegh Ghayebolaghi 1980’de iran’da dogdu. Uzun yillar miizik 63-
retmenligi yapti ve Genglik Sinema Dernegi'nde yonetmenlik dersi aldi. Tahameh ilk bel-
geseli ve bagimsiz olarak terciimanlik yapiyor.

Director Nayyer Sadegh Ghayebolaghi was born in Iran in 1980. She has taught music
for many years and received lessons in directing at the Youth Cinema Association. Taha-
me is her first documentary and she works as a free-lancer interpreter.




KISA OLMAZSA OLMAZ
SHORT IS A MUST

Zigzag
Zigzag

Turkiye/Turkey, 2018, renkli/colour, 10’
Orijinal Dili/ Langugae: Turkge/Turkish / Turkge,
ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Zeynep Merve Uygun
Goriintii Yonetmeni/Cinematography: Zeynep
Merve Uygun

Kurgu/Editing: Zeynep Merve Uygun
Animasyon: Zeyd Dogu, Volkan Cetin
Seslendiren: Esra Kizildogan

#

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Yiizme Ogreniyorum
Learning How To Swim

urkiye/Turkey, 2017, renkli/colour, 13’
Orijinal Dili/Original Langugae: Arapcga/Arabic /
Tirkge, ingilizce Altyazili/Turkish; English Subtitled

Yoénetmen/Director: Serpil Altin
Senaryo/Screenplay: Serpil Altin

Goriintii Yonetmeni/Cinematography: Ali Cihan
Yilmaz

Kurgu/Editing: Aytekin Birkon
Yapimci/Producers: Serpil Altin & Korhan Ugur
Oyuncular/Cast: Gonll Nagiyeva, Ergun Kuyucu

Animasyon ve Ebru sanatlarini gergek
goruntd ile harmanlayan Zigzag, karma
bir plajda denizin ortasinda mahsur kalan
basortull bir kadinin hikayesine odaklan-
maktadir.

Combining the art of animation with real
footage and traditional Turkish art form
water marbling, ZigZag tells the story of a
Muslim woman who got stuck in the mid-
dle of the sea at a unisex beach while she
is unveiled.

Hasan ve Ruksan Suriye’'deki i¢ savas-
tan kacarak Turkiye'ye, oradan da |zmir,
Cesme’ye gelmis bir kari kocadir. lyi bir
gelecek icin botla Cesme’den Avrupa’ya
gecme hayali kurarlar. Ruksan baslarina
gelecek olumsuz bir duruma karsi yizme
ogrenir.

Hasan and Ruksan are a couple who fled
away from the internal war in Syria and
settled in Izmir, Cesme in Turkey. They
dream about leaving Cesme to go to Eu-
rope by boat for a better future. Ruksan
learns how to swim so she can survive if
things go wrong.

Yonetmen Hakkinda / About the Director

Lisans egitimini Bogazici Universitesi Ingiliz Dili ve Edebiyati, ylksek lisans
egitimini Istanbul Bilgi Universitesi Sinema ve TV Yiksek Lisans Programi’'n-
da tamamlayan Zeynep Merve Uygun, Edinburgh Universitesi Belgesel Film
alaninda 2012 yilinda baglamis oldugu doktora egitimini strdiirmektedir.

Zeynep Merve Uygun received her BA in the Department of Western Langu-
ages and Literatures from Bogazici University and her MA in Film and Televi-
sion Department from Istanbul Bilgi University. She has taken part in many
short film and documentary projects. Currently, she is a PhD Candidate in
Trans-disciplinary Documentary Film at the University of Edinburgh in Scot-
land.

Yonetmen Hakkinda / About the Director

2002'de Anadolu Universitesi iletisim Bilimleri Fakdiltesi, Sinema TV Boli-
muU’'ni bitirdi. Mezuniyetinden sonra sinema, dizi ve reklam sektoriinde galisti.
2016’da Serpil Altin Film'’i kurarak Kizkagiran uzun metraj sinema filminin ya-
pimcihidini, 2017'de ise Cenaze sleri uzun metraj sinema filminin senaristligini
ve yapimciligini ve Yizme Ogreniyorum kisa metraj filminin senarist, yonet-
men ve yapimciliini tstlendi.

She was graduated from Anadolu University, department of Cinema-TV in
2002. She founded Serpil Altin Film in 2016 and worked as producer in the
feature film project Abductor (2016), worked as producer and scriptwriter in the
feature film project Funeral Works (2017) and worked as producer, scriptwriter
and director in the short film project Learning How to Swim (2017).



KISA OLMAZSA OLMAZ
SHORT IS A MUST

Sulukule Mon Amour
Sulukule Mon Amour

Turkiye/Turkey, 2016, renkli/colour, 7’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Azra Deniz Okyay
Senaryo/Screenplay: Azra Deniz Okyay
Goriintii Yonetmeni/Cinematography: Andag
Sahan

Kurgu/Editing: Ali Aga

Yapimci/Producers: Zeynep Armagan $ahan
Oyuncular/Cast: Gizem Nalbant — Dina Madany

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Scrabble
Scrabble

Turkiye/Turkey, 2018, renkli/colour, 20’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Merve Gezen
Senaryo/Screenplay: Merve Gezen

Goriintii Yonetmeni/Cinematography: Serkan
Gllguler

Kurgu/Editing: Oguz Celik

Yapimci/Producers: DTM Pictures — Defne Gezen
Oyuncular/Cast: Kadriye Kenter, Defne Halman,
Janset Pacal, Ozge Erdem, Asyak Akinhay, Cemre
Naz Derin

Sulukule Mon Amour, Sulukule’de yasa-
yan Gizem ve Dina’nin dansa olan askla-
ri ve bu askla, ézgdirliikleri icin verdikleri
miicadeleyi anlatmaktadir. Dans onlar
igin 6zgdrliktdr, baristir, kendileri olabil-
mektir, birlesmek ve blitlinlesmek icin en
iyi yollardan biridir.

Sulukule Mon Amour, tells about Sulukule
residents Gizem and Dina’s love indance
and their strive for freedom through danc-
ing. To them, dance is freedom, peace,
being themselves an one of the best
ways to unite.

Gergek hikayelerden esinlenilmis bir kisa
filmdir. Sosyal ve ekonomik acgidan bir-
birinde farkli dért kadin (yénetim kurulu
baskani, kdyli kadini, hayat kadini, lise
o6grencisi) bir araya gelerek scrabble oy-
narlar. Kaderlerini ve trajik sonlarini keli-
melerin glcuyle scrabble oyun kartonu-
na yansitirlar.

It is inspired by true stories. Socially and
economically different four women (a
CEO, a peasant, a prostitute and a high
school student) come together to play
scrabble. They are shouting their desti-
nies and reflect their tragic endings to the
scrabble board by using the power of the
words.

Yonetmen Hakkinda/About the Director

Istanbul, 1983 dogumlu. 12 yasinda fotograf cekmeye basladi. Lisede, fotograf
sanatgisi Dora Gunel'e, asistanlik yapti. Lycée Francais Pierre Loti'yi bitirdik-
ten sonra, Paris'te Sorbonne-Nouvelle’de Sinema okudu, ve yiiksek lisansini
tamamladi. Zeytinburnu’nda bir okulda ve Sulukule’de video atdlyesi kurdu,
cocuklara sinema dersleri verdi. Video art ve kisa metraj calismalarini Istan-
bul'da yapmakta.

She was born and raised in Istanbul in 1983. She began photography at 12,
and became an assistant photographer at 14 untill she finished her school.
She get to the french Lycee Francais Pierre Loti of Istanbul. At the same time
she studied at EHESS sociology school as a free student two years and wor-
ked at Partizan Production company, Michel gondry company, as an assistant.
She made Video-Arts and video clips for French and Turkish music bands and
was selected on the most young generation Exhibitions of new wave of artist
of Turkey.

Yonetmen Hakkinda / About the Director

Tiyatro ve sinema egitimini Paris Devlet Yiksek Konservatuari ile Sorbonne
Universitesi'nde tamamlamistir. ilk kisa filmi Hela Sohbetlerini 2012'de cekti.
2014’te cektigi Nerdesin Askim? ile Boston’da “insan Haklari Odiilii’, Kana-
da’da “En iyi yabanci film”, Avustralya’da ise “En iyi ¢ikis yapan ilk 10 film”
oduillerini kazandi. 2016’da ¢ektigi Scrabble, 5 kitada, 25'in Uzerinde uluslara-
rasi film festivalinde gdsterildi.

She completed his theater and cinema studies at the Paris State Conservatory
and Sorbonne University. Her first short film, The Conversations of Loo, was
shot in 2012. With Where are you my love? shot in 2014 , she won “Human
Rights Award” in Boston, “Best Foreign Film” in Canada and in Australia “Best
Debut of top 10 Films” awards. In 2016, she directed “Scrabble” which was
screened at over 25 international film festivals in 5 continents.



Salih 10 yasinda bir erkek gocugudur. Ai-
lesinin durumu kéti oldugu igin her giin
ormana gidip kozalak toplar ve igerisin-
deki fistiklari satar. En blyiik sikintisi
ise ormanin girigindeki bekgidir. Orma-
na qittigi glinlerden bir tanesinde yasli
bir adam ile karsilagir. O glinden sonra
adami her giin gérmeye baglar. Bu adam
Salih’e o ormanda gegen bir efsaneyi
anlatir. Salih her ne kadar inanmasa da
kendini bu efsanenin iginde bulur. Efsa-
nede anlatilanlari yapan Salih édlile ula-
sir ve dilegini diler.

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Ormandaki ihtiyar
Old Man In The Woods

Turkiye/Turkey, 2017, renkli/colour, 16’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Kardelen Eren
Senaryo/Screenplay: Kardelen Eren

Goriintii Yonetmeni/Cinematography: Ata
Bacanakagil

Kurgu/Editing: Emre Boyraz
Yapimci/Producers: Kardelen Eren
Oyuncular/Cast: Ibrahim Raci Oksiiz- Suat Toprak
Ozer- Onur Yavuz

Salih is a 10 year old boy. Because of
his family having financial problems, he
decides to go to the forest everyday to
collect pine cones to sell pine nuts inside
of them. One day he mets an old man in
the forest. And the old man tells Salih a
legend that supposed to happened in the
forest. Although Salih doesn’t really be-
lieve in that legend he one day finds him-
self in it. Salih does what the legend says
and after finding the award he makes his
wish.

Yonetmen Hakkinda/About the Director

Genc bir kadin bir tuvalete gelir. Bir sikin-
tisi oldugu bellidir. Kalabalik ve kiguk tu-
valette sira bekledigi kisa sure igerisinde
duydugu konusmalar onu iyice bunaltir.
Bir ¢cocugun Uzerine meyve suyu dok-
mesiyle birlikte hizla tuvaletten ¢ikar ve
duydugu cimlelerden kurtulmaya ¢aligir.
Bu, ancak icindeki miicadeleci kadini ha-
tirlamasiyla mimkin olacaktir.

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Muayenehane Odasi Sohbetleri
Clinic Room Conversations

Turkiye/Turkey, 2017, renkli/colour, 5’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Cemre Yilmaz
Senaryo/Screenplay: Cemre Yilmaz

Gériintii Yénetmeni/Cinematography: Mert inan
Kurgu/Editing: Mert inan, Cemre Yilmaz
Yapimci/Producers: Cemre Yilmaz
Oyuncular/Cast: Ava Huseini, Candan Eris,
Miiniire inan, Cemre Yilmaz, Eyliil Turan

A young woman comes to the ladies
room. It’s obvious that she has a prob-
lem. She overhelmed from the conversa-
tions in the crowded and tiny toilet while
she waiting. After getting out from the
toilet she tries to forget the sentences
she heard. This will only be possible by
remembering the fighter woman inside.

Yonetmen Hakkinda / About the Director

2016 yilinda Ankara Universitesi iletisim Fakiiltesi Radyo Televizyon ve Sine-
ma boliminden mezun oldu. 2016 yilinda Ankara Universitesi Sosyal Bilimler
Enstitlisi Radyo, Televizyon ve Sinema alaninda tezli yiksek lisansa basladi.

1 Adustos 1995'te izmir'de dogdu. 2013 yilinda kazandigi Dokuz Eyliil Giizel
Sanatlar Fakdiltesi Film Tasarim Bolumu Yoénetmenlik ana sanat dalinda egiti-
mine devam etmektedir. Ormandaki Ihtiyar filmi ile yonetmenlige adim atmistir.

Kirinti (2015), Pastel Diinyam (2015), Hedef (2016), Lal (2016) ve Kultir Ba-
kanhdi GENCDES’ten yapim desteg@i alan Vaveyla (2018) filmlerinde yonet-
menlik; Tablo (2017) filminde yardimci yonetmenlik yapti.

She was born on August 1, 1995 in Izmir. Dokuz Eyliil Fine Arts Faculty, Film
Design Department, which she won in 2013, continues her education in Di-
recting main art branch. She stepped into directing with the Old Man In The
Woods.

In 2016, she graduated from the Faculty of Communication of Ankara Univer-
sity, Radio Television and Film Department. In 2016 she started her higher
education at the Institute of Social Sciences of Ankara University with a master
thesis in Radio, Television and Film. She directed Crumb (2015), My Pastel
World (2015), The Target (2016), Garnet (2016) and The Wail (2018) in which
she get production support from the Ministry of Culture GENCDES and co-di-
rected The Painting (2017).




KISA OLMAZSA OLMAZ
SHORT IS A MUST

Ebe
The Midwife

Turkiye/Turkey, 2017, renkli/colour, 13’
Orijinal Dili/Original Langugae: Tirkge/Turkish

Yonetmen/Director: Ezgi Ay
Senaryo/Screenplay: Ezgi Ay

Goriintii Yonetmeni/Cinematography: Aljaz
Tepina

Kurgu/Editing: Ozcan Vardar
Yapimci/Producers: Elif S. Gurbey, Tugce Aydin,
Ezgi Ay

Oyuncular/Cast: Giilsen Tuncer, Ezgi Ay, Tugce
Aydin, Ipek Tagdan

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Dunyami Kirletme
Don’t Pollute My World

Turkiye/Turkey, 2018, renkli/colour, 5’
Orijinal Dili/Original Langugae: Tirkge/Turkish

Yonetmen/Director: Handan Acar Pehlivan
Senaryo/Screenplay: Handan Acar Pehlivan
Goriintii Yonetmeni/Cinematography: Handan
Acar Pehlivan

Kurgu/Editing: Handan Acar Pehlivan
Yapimci/Producers: Handan Acar Pehlivan
Oyuncular/Cast: Arda Kumanova, Ozge Akay,
Mert Dagdelen, Rumeysa Kurt, Bahar Akay, Osman
Tokgdz, Gulzel Acar

IIIIIIIIIIIIIIII!IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII-IIIIIII.IHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

Geng ebe bir Anadolu kdyiine gelir. ilk
dogumuna gider; belli etmemeye galigsa
da ¢ok heyecanlidir. Vakit kazanmak igin
bir takim kontroller yapar, kitaptan dogu-
mun asamalarini kontrol eder... Bir ara
g0z, kadinin bacak arasina iligir: Cocu-
gun basi gelmektedir. “Basarili” gegen ilk
dodumun ardindan, gen¢ ebenin “mo-
dern” ekipmanlarinin Gnu kdye yayilir.
Kdéylun yasli ebesi nerdeyse ¢cocuk yas-
taki bu sehirli ebenin varliyindan rahatsiz
olur ve aralarinda bir husumet olusur, ta
ki gelismemis dogan bir cocugun sirri-
ni saklayana kadar.

Young midwife arrives in an Anatolian
village. She is called on to her first deliv-
ery. Even though the midwife is extreme-
ly nervous, she tries her best to hide it.
After performing a series of check-ups
to gain some time, the midwife catches
a glimpse of woman’s crotch; the baby
is coming. After the “successful” deliv-
ery, the reputation of young midwife and
her “modern” equipments spread around
the village. The local midwife gets an-
noyed by the so-called modern midwife,
who is practically a child. This creates
bad blood, until both midwives share a
secret of an underdeveloped baby.

Yonetmen Hakkinda/About the Director

Bebegini birakmak zorunda kalan geng
bir anne, okumasi engellenen kuglik bir
kiz gocugu, oyun hakki elinden alinan
baska bir kiz gocugu ve matbaada c¢a-
lismak zorunda kalan bir oglan ¢ocugu..
Hepsinin ortak noktasi ise birbirlerine
olan baglari.

A young mother who had to leave her
baby, a little girl who is prevented from
going to the school, a little girl whose right
to play games is taken away and a boy
who has to work in the printing press...
The common point of all of them is their
connection to each other.

Yonetmen Hakkinda / About the Director

1987 yilinda Mersin’de dogdu. Lisans egitimi icin, Bogazigi Universitesi'ne gel-
di: Felsefe bolimiinde okudu. Bogazici Universitesi Oyuncular’'nda dort sene
boyunca oyunculuk yapti. Bati Dilleri Edebiyati bolimi kapsaminda verilen
Film Sertifikasi i¢in Film dersleri aldi. Yonetmenin, kisa ve uzun senaryo yaz-
ma ugras| devam etmektedir.

She was born in Mersin on 1987. She gratuated from the Philosophy depart-
ment of Bogazigi University. She acted during four years in the group of “The-
atre Players of Bogazigi University”. She received film courses for the Film
Certificate, which was awarded within the section of Western Languages and
Literature. The director still writes the shorts and longs scripts.

1965 yilinda izmir'de dogdu. Tiyatro egitmenligi yapiyor. Cevre ve Kiiltiir Birligi
Dergisi imtiyaz sahipligi ve yazi isleri miidiirligii yapti. Hantay Yayim, Reklam,
Matbaa Ltd. sirketi kuruculugu ve isletmeciligi yapti. Kendisine ait 2 kurgulan-
maya hazir belgeseli ve 1 kisa metrajl filmi bulunmakta.

Born in 1965 in Izmir. She is a theater instructor. She worked as the conces-
sion owner and the writing services directorate of the The Environment and
Culture Union Journal. She also worked as the founder and operator of Han-
tay Publishing, Advertising, Printing Co. There are two of her own ready-to-edit
documentaries and one short feature film.



Kadin yillardir konusmak istiyordu. Ne
zaman cUmleye baslasa hep bir sey
kesiyordu so6zini. Soézcikler bedenine
saplanmisti. Sozcukleri disari gikarmak
isterken aci iginde kivraniyordu... Aci
icinde birikmisti ve artik gikmak istiyor-
du...

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Anlat
Tell

Turkiye/Turkey, 2018, renkli/colour, 5’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, Ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Sevcan S6nmez
Senaryo/Screenplay: Sevcan Sénmez

Goriintii Yonetmeni/Cinematography: Sevcan
Sénmez

Kurgu/Editing: Sevcan S6nmez
Yapimci/Producers: Sevcan S6nmez
Oyuncular/Cast: Seving Baltali — Nurcan Yildirim

The woman wanted to speak for years.
When she starts to speak something in-
terrupted her words. The words were
stucked in her body. She was suffering
with pain when she tried to take out the
words... pain was accumulated in herself
and it wanted to get out.

Yonetmen Hakkinda/About the Director

Amazon Savasgl kadinlar hakkinda ya-
zllmis mitleri, bir kadin ve bir erkek an-
laticinin birbiriyle gelisen sozleriyle akta-
rir. Metnin ilham kaynagi, hepsi erkekler
tarafindan yazilmis ve Amazon mitlerinin
yer aldigi Histografi Eserleridir: Tarih
(Herodot), Argonautica (Appolonius Rho-
dius), Tarih’in Kutiphanesi (Diodoros),
Truva’nin DaslsU (Izmir'li Quintus), Go-
tik Tarih (Jordanes), Cografya (Strabo)
ve Hipokrat Kolleksiyonu ( BS Pseudo-
Hipokrat). Samsun’daki Turistik Amazon
Kdéy’'unde gecen Androktones, Amazon-
larin tarihi mirasinin halen ne kadar 6z-
nel yorumlandidini ve algilandigini ve de
bogucu ataerkil séylemin, zaman, dil ve
cografya fark etmeksizin her yere sizdi-
gini irdelemektedir.

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Androktones
Androktones

Turkiye/Turkey, 2016, renkli/colour, 30’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Emine Yildirm
Senaryo/Screenplay: Emine Yildirm

Goriinti Yonetmeni/Cinematography: Ramin
Matin

Kurgu/Editing: Ramin Matin, Eleni Varmazi
Yapimci/Producers: Eleni Varmazi, Emine Yildirm
Oyuncular/Cast: Gokgen Gokgebag, Ezgi Celik

Inspired and compiled from the texts of
History by Herodotus, lliad by Homer,
Promotheus Bound by Aesychylus, Ar-
gonautica by Appollonius Rhodius, Li-
brary of History by Diodorus of Sicily, The
Fall of Troy by Quintus of Smyrna, The
Gothic History by Jordanes, Geography
by Strabo and Hippocratic Collection by
BC Pseudo-Hippocrates, the film An-
droktones retells the Amazons myths in
the Turkish language, through the con-
tradicting words of a female and male
narrator. Set in a touristic Amazon theme
park built in the Turkish Black Sea city of
Samsun, Androktones takes a plunge at
how the historical legacy of the Amazons
is still very much subjective, and how the
suffocating patriarchal voice defies time,
language or geography.

Yoénetmen Hakkinda / About the Director

1983 yilinda dogdu. Anadolu Universitesi lletisim Bilimleri Fakiltesinden me-
zun oldu, 2008’den bu yana Yasar Universitesi Film Tasarimi Bolimiinde aka-
demisyen olarak galisiyor. Cesitli belgesel, kisa film ve videolari var ve (ret-
meye devam ediyor.

She was born in 1983. She graduated form Anadolu University, Communica-
tion Sciences faculty and working as an academician at Department of Film
Design Yagar University since 2008. She has made several documentaries,
short films and videos, she is still making.

Emine Yildirnm 6diillii bir senarist ve yapimcidir. ODTU Isletme Béliimi'nden mezun
olduktan sonra, Bilgi Universitesi Sinema Bolimi’nde lisansiistii galigmalarini tamamla-
di. Kusursuzlar, Ziazan, Gri Bolge gibi filmlerin yapimcilidini gerceklestirdi. Kusursuzlar
filminin senaryosuyla Ankara Film Festivali En lyi Senaryo ve Ugan Siipiirge Bilge Olgag
Basari Odiillerini kazandi. Kadir Has Universitesi'nde senaryo dersi vermektedir.

Emine Yildirnm is a award-winning screenwriter and producer. After her graduation from
the department of business administration of Middle East Technical University, she
completed her post gradute program in the Cinema department of the Bilgi University.
She made the production of the films such as Gri Bélge, Ziazan and Kusursuzlar. She
awarded with Flying Broom Bilge Olga¢ Success Awards and she gained the “Best Sce-
nario” award of the Ankara Film Festival. She teachs script lessons in the Kadir Has
University.
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KISA OLMAZSA OLMAZ
SHORT IS A MUST

1 Umut 1 Mesaj
1 Hope 1 Message

Turkiye/Turkey, 2018, renkli/colour, 3’
Orijinal Dili/Original Langugae: Tirkge/Turkish

Yonetmen/Director: Nesrin Bulbdl
Senaryo/Screenplay: Burak Yedekgi

Goriintii Yonetmeni/Cinematography: Orhan
Yenici

Kurgu/Editing: Selin Toklar
Yapimci/Producers: Burak Yedekgi
Oyuncular/Cast: Vedat Can, Elgin Elgin

=

1 Umut 1 Mesaj alzheimer olan bir baba 1 Hope 1 Message sheds light on the

ve ona bakan bir kadinin, 6fke ve umut story of an alzheimer patient father and a

arasinda yasadigi duygu durumun hika- woman who is looking after him and her

yesine i1sik tutuyor. changes of states of emotions between
anger and hope.

Yonetmen Hakkinda/About the Director

Teknolojiyle  kugatilan hayatlarimizda
goérmezden geldiklerimiz bir gun bizi ko-
valayan kabuslara dénusebilir mi? Umur-
samaz yagsamlarimizda aniden basimiza
¢oreklenen bir kabusla bas basa kaldi-
gimizda yalnizhgimizi fark etmek igin
cok gec kalmis olursak? Cocuklarimizi
icine surukledigimiz sagirlik ve korlikten
sonsuza kadar koruyabilir miyiz? Film,
cekirdek bir ailenin dehgsetle sarsilan
gecelerini ekrana tasiyor. Teknolojinin
yararli yanlariyla degil “gérmezden ge-
linen” yanlariyla ilgileniyor. Haberlesme
¢aginin, yalniz bireylerinin hayatta kalma
mucadelesini ekrana tasiyor. Senaryoda
aileye kabus gibi bir gece yagatan “Uni-
formall” herhangi birisine ya da bir seye
donusuyor. Bir kabus, bir korku, bir fobi
ya da bir gergek...

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Vaveyla
The Wail

Tarkiye/Turkey, 2017, renkli/colour, 22’
Orijinal Dili/Original Langugae: Tirkge/Turkish /
Tirkge, ingilizce Altyazili/Turkish; English Subtitled

Yonetmen/Director: Cemre Yilmaz
Senaryo/Screenplay: Cemre Yilmaz

Gériintii Yénetmeni/Cinematography: Mert inan
Kurgu/Editing: Mert inan, Cemre Yilmaz
Yapimci/Producers: Cemre Yilmaz
Oyuncular/Cast: Gamze Karababa, Erdem Ulusal,
Kadir Anil Adiguizel, Arda Sahin, Zeynep Celebi

Is it possible that one day our ignorance
in our life surrounded by technology
can turn into a nightmare that chases
us? What if we are too late to notice our
loneliness when we are alone with a sud-
den nightmarein our reckless lifes? Can
we protect our children forever from the
deafness and blindness that we drag
them into? The film shows the horrifying
nights of a nuclear family. Rather than its
beneficial aspects, it deals with the ‘ig-
nored” aspects of technology. It reveals
the survivor struggle of the alone individ-
uals of the communication era. “The Uni-
formed” who made the family live a night-
mare can turn into anybody or anything.
A nightmare, a fear, a phobia or a truth...

Yoénetmen Hakkinda / About the Director

1949 Izmir dogumlu olan Nesrin Hanim, ev hanimi ve 2 ¢ocuk annesidir. Si-
nemaya olan tutkusunu higbir zaman kaybetmeyip bu alanda egitimler alarak
film cekmeye baslamistir. 2018 yilinda Bornova Halk Egitimi Merkezinde aldigi
kisa film yapimi kursunda film ¢ekme hayalini gergeklestirerek ilk filmi olan “1
UMUT 1 MESAJ” adli kisa filmini tamamlamistir.

Nesrin was born in 1949 , Izmir and she is a stay-at-home mom and has two
kids. She never lost his passion for cinematography and started filming by
taking courses on this field. In 2018, she made her dream of filming come
true at the Bornova Public Education Center’s short film making course and
completed her short film named “1 Hope 1 Message”.

2016 yilinda Ankara Universitesi Iletisim Fakiiltesi Radyo Televizyon ve Sinema bélii-
miinden mezun oldu. 2016 yilinda Ankara Universitesi Sosyal Bilimler Enstitiisii Radyo,
Televizyon ve Sinema alaninda tezli yiksek lisansa bagsladi. Kirinti (2015), Pastel Diin-
yam (2015), Hedef (2016), Lal (2016) ve Kultir Bakanliyi GENCDES’ten yapim destegi
alan Vaveyla (2018) filmlerinde yénetmenlik; Tablo (2017) filminde yardimci ydénetmenlik
yapti.

In 2016, she graduated from the Faculty of Communication of Ankara University, Radio
Television and Film Department. In 2016 she started her higher education at the Institute
of Social Sciences of Ankara University with a master thesis in Radio, Television and
Film. She directed Crumb (2015), My Pastel World (2015), The Target (2016), Garnet
(2016) and The Wail (2018) in which she get production support from the Ministry of
Culture GENCDES and co-directed The Painting (2017).
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Avrupa Birligi
Turkiye Delegasyonu

o,

Dr. HANDAN TOPRAK BENLI
AVCILAR BELEDIYE BASKANI

AVCILAR BELEDIYESi _
KADIN VE AiLE HiZMETLERI
MUDURLUGU

Mayis 2014'de Kadin ve Aile Midirligind kuran Turkiye'de ilk ilce
olduk. Avcilar Belediyesi olarak kadinlarimizi cinsiyet esitligi temellerinde
sosyal hayata katilmalari ve ekonomik 6zgUrlUklerini kazanmalarina
yonelik projeler gelistirerek, kadini mevcut edilgen durumdan etken

pozisyona gecmesi icin calismalar yuritulmektedir.

- . .ﬁ
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oo ¥sssenssrsss. . BINBIRCICEK
AVCILAR BELED|YES] BINGIR CICEK KADIN - KADIN KOROSU

L

2014 TARIHINDE AVCILAR'IN

10 MAHALLESINDEN TOPLAM

1001 KADINDAN OLUSAN KOROMUZ,
KONSERVATUAR BOLUMU
EGITMENLERIMIZ ESLIGINDE PROVALAR
YAPARAK, HEM CALIYOR,

HEM SOYLUYOR.

THE EU STANDS BY WOMEN

To learn about EU efforts to promote gender equality and

improve human rights for women, follow us through our

GULSEVIN BUKET
DEGIRMENCi

AVRUPA BiRLIGI KADINLARIN YANINDA o im gﬁﬂ:?ﬁﬁ'ﬁﬁxszi

25 Kasim Kadina Yonelik Siddete Karsi
Uluslararasi Mucadele Gunu'nde;
Avcilarda 25 yil 6nce kadin cinayetine
kurban giden Buket'in adini ve anisini
yasatacadimiz Avcllar Belediyesi
GUlsevin Buket Degirmenci Kadin ve
Aile Danisma Merkezini actik.

website and social media accounts.

Avrupa Birligi'nin cinsiyet esitligine ve kadinin haklarinin
iyilestirmesine yonelik calismalarini 6grenmek icin web sitemiz

ve sosyal medya hesaplarimizdan bizi takip edin.

www.avrupa.info.tr /EUDelegationTur 0 /EUinTurkey @ /eudelegationturkey o /c/EUinTurkey

6 NCE Q | NSAN @ avcilarbldbaskanligi €) aveilarbel @) avcilarbelediyebaskanligi () www.avcilarbel tr @) 444 6 989
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kadin agirlikli

Isti

toplumsal esitlik icin
calisiyoruz
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hdamimizla
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BILESIM

YAYINCILIK VE FUARCILIK AS.

FI.I-{gﬁuhS"‘gliggies OTOMASYON selectrotech makinalek SEST  iISANTHinS

Bilesim Yayincilik ve Fuarcilik,1987 yilinda bagimsiz bir yayincilik sirketi olarak kurulmustur. 1994
yilinda lider yayincilik anlayisini fuarciliga tasiyan firma, “Otomasyonsuz i,syeri, Fabrika, Bina
Kalmasin” sloganiyla Tiirkiye'nin endiistriyel otomasyon alanindaki ilk fuari olan Otomasyon
Fuari'ni diizenledi. Otomasyon Fuari'nin elde ettigi cnemli basarinin ardindan Bilesim, enerji,

elektrik, elektronik, hidrolik-pnomatik, makine imalaty, intralgjistik, yiizey isleme, kaynak
sektorleri basta olmak lizere giderek cesitlenen fuarlarini, 2001 yilinda WIN catisi altinda topladi.
WIN Fuarlarindan 2015 itibariyle cekilen Bilesim Yayincilik ve Fuarcilik 2018 senesinde fuarcilik
sektoriine yeni bir soluk getiren FIT Gelecegin Endustriyel Teknolojileri Fuari ile fuarcilik alanindaki
basarilarina bir yenisini ekledi. Makineler arasi iletisimden yapay zekaya tiretim ve hizmet
bicimlerini degistirmeye aday pek cok yeni teknolojiyi tanitan fuar yogun ilgi gordu. FIT Gelecegin
Endistriyel Teknolojileri Fuari "19, 21-24 Subat 2019 tarihleri arasinda Fuar izmir'de diizenlenecek.

Fuarcihgin yani sira sektorel yayincilikta kesintisiz olarak 30 senedir aylik yayinlarini okuyucularina
sunan Bilesim Yayincilik ve Fuarcilik'in biinyesinde 2018 itibariyle bes farkli sektorel yayin
bulunmakta. Otomasyon, 3e Electrotech, Makinatek, BEST ve ingaat Dinyasi dergileri, ilgili
sektorlerin profesyonellerine hizmet veren baslica iletisim mecralari olarak sektorlerine katkida
bulunmaktadir. Yillardir kesintisiz ve diizenli olarak yayinlan dergilere 2013 yilindan itibaren dijital
olarak da erisebilmekte, yararlanmak isteyenler hem bilgisayarlarindan hem de mobil cihazlarindan
dergileri takip edebilme firsatini bulabilmektedir.
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FiLM DiziNi
FILM INDEX

1 Umut 1 Mesaj /1 Hope 1 Message 103

228 87

7 perde / 7 veils / 7 pardeh 58

Afgan Komiri/Afghan Coal 86

Androktones / Androktones 102

Anlat / Tell 101

Annelik / Mothering / Madari 57

Ask Uykusu/ Love Sleep 69

Bagcik/The Shoelace 68

Benzin/Benzine/ Benzine 45

Bu Diinyaya Ait Olmayan Ask Hikayeleri / Stories of Love that Cannot Belong to this World 42
Cebimdeki Yabanci/The Stranger in my Pocket 67

Calikusu /Wren 74

Cercevede Yeni Hayat/New Life in Frame 75

Demir Leydi /Iron Lady 76

Doénis/ The Return 62

Diinyami Kirletme / Don’t Pollute My World 100

Ebe / The Midwife 99

Glines Cigekleri/Sunflowers 77

Hayatin Sairleri /Poets of Life / Shaerane Zendegi 64

Helen Ile Bir Yilim/My Year with Helen 72

iki Kalp Ug Kitap / One Love Three Holly Books 81

ipekge / Silky 31

Mavi Yagsmakli / The Blue-Veiled / Rusary Abi 35

israfil/Israfil 48

ise Yarar Birsey/Someting Useful 70

Katil Marlina / Marlina The Murderer in Four Acts / Marlina si Pembunuh dalam 49
Yaz Sicaginda Teori/The Long Summer of Theory/ Der Lange Sommer der Theorie 51
Kaygi/Inflame 47

Kigali’de Kus Sesleri /Birds Are Singing In Kigali / Ptaki spiewaja w Kigali 59
Lale Sinemasi / Tulip Cinema 78

Madeline Madeline’i Oynuyor / Madeline’s Madeline 39

Milla/Milla 44

Muayenehane Odasi Sohbetleri / Clinic Room Conversations 98

Muzikli Bir Hikaye / A Story with Music 79

Naatra/Waiting 80

Nada Kadic'in Karmasik Hayati/The Chaotic Life Of Nada Kadic / Kaoti¢ni zivot Nade Kadi¢ 41
Ormandaki Ihtiyar / Old Man in The Woods 97

Rilyalarin Otesinde/ Beyond The Dreams/Drém Vidare 60

Astronot Bedenleri / The Astronauts’ Bodies / Die Kérper Der Astronauten 61
Rizgarin Sarkisi / Song Of The Wind 82

Scrabble 96

Silvana/ Silvana — vack mig nar ni vaknat 52

Sofia’nin Oglu /Son Of Sofia/ O Gios tis Sofias 43

Sulukule Mon Amour 95

Sair/The Poetess / The Poetess 40

Tahame/ Tahameh 88

Toprak Ana / Mother of the Earth / Madare Zamin 65

Umut/Hope 83

Ummii Giilsiim’iin Pesinde / Looking For Oum Kulthum 53

Vaveyla / The Wail 101

Yazlik/The Garden/ Die Sommerhauser 46

Yedi Kiz Tiyatrosu/7 Maidens’s Theatre 85

Yeter Artik Yeter/Beauty And The Dogs / Aala Kaf Ifrit 54

Yiizlesme / Confrontation 84

Yiizme Ogreniyorum / Learning How To Swim 91

Zama/Zama 56

Zigzag 90

Alisa Berger 61

Aliye Ceylan 76

Andreas Wolff 40

Ayla Torun 77

Azra Deniz Okyay 92
Berrak Samur 83

Bilge Olgag 28, 29, 30, 31
Cemre Yilmaz 95, 101
Ceylan Ozgiin Ozgelik 47
Christina Tsiobanelis 52
Deniz Sengul 87

Ece Gunes Saadetyan 81
Elina Psykou 43

Emine Yildirnm 99

Esra Yildirm 74

Ezgi Ay 96

Francesca Comencini 42
Gaylene Preston 72
Gorkem Yeltan 68
Handan Acar Pehlivan 97
Ida Panahandeh 48
Irene Von Alberti 51

Jale Incekol 79

Joanna Kos-Krauze 59
Josephine Decker 39
Kaouter Ben Hania 54
Kardelen Eren 94

Kibar Daglayan Yigit 82
Kirsten Gainet 85
Krzysztof Krauze 59
Lucrecia Martel 56
Mahnaz Afzani 65
Malene Choi 62

Marta Hernaiz Pidal 41
Mazhar Yildiz 87

Meral Ozdemir 78

Merve Gezen 93

Mika Gustafson 52
Mouly Surya 49

Nayyer Sadegh Ghayebolaghi 88
Nejla Demirci 84

Nesrin Biilbil 100

Nisan Akman 69

Olivia Kastebring 52
Pelin Esmer 26, 70

Pinar Senel 75
Rakhshan Bani-Etemad 65
Rojda Sekers6z 60
Roqiye Tavakoli 57

Sarra Abidi 45

Sepideh Farsi 58

Serpil Altin 91

Serra Yilmaz 67

Sevcan Sénmez 98
Shirin Barghnavard 64
Shirin Neshat 53

Shoja Azari 53

Sonja Maria Kréner 46
Stefanie Brockhaus 40
Valerie Massadian 44
Zeynep Altay 80

Zeynep Gulru Kegeciler 86
Zeynep Merve Uygun 90

YONETMEN Dizi
DIRECTORS INDEX
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Annelik / Mothering / Madari 57

Ask Uykusu/ Love Sleep 69

Bagcik/The Shoelace 68
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Bu Diinyaya Ait Olmayan Ask Hikayeleri / Stories of Love that Cannot Belong to this World 42
Cebimdeki Yabanci/The Stranger in my Pocket 67

Calikusu /Wren 74
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Demir Leydi /Iron Lady 76

Doénis/ The Return 62

Diinyami Kirletme / Don’t Pollute My World 100

Ebe / The Midwife 99

Glines Cigekleri/Sunflowers 77

Hayatin Sairleri /Poets of Life / Shaerane Zendegi 64

Helen Ile Bir Yilim/My Year with Helen 72

iki Kalp Ug Kitap / One Love Three Holly Books 81

ipekge / Silky 31

Mavi Yagsmakli / The Blue-Veiled / Rusary Abi 35

israfil/Israfil 48

ise Yarar Birsey/Someting Useful 70

Katil Marlina / Marlina The Murderer in Four Acts / Marlina si Pembunuh dalam 49
Yaz Sicaginda Teori/The Long Summer of Theory/ Der Lange Sommer der Theorie 51
Kaygi/Inflame 47

Kigali’de Kus Sesleri /Birds Are Singing In Kigali / Ptaki spiewaja w Kigali 59
Lale Sinemasi / Tulip Cinema 78

Madeline Madeline’i Oynuyor / Madeline’s Madeline 39

Milla/Milla 44

Muayenehane Odasi Sohbetleri / Clinic Room Conversations 98

Muzikli Bir Hikaye / A Story with Music 79

Naatra/Waiting 80

Nada Kadic'in Karmasik Hayati/The Chaotic Life Of Nada Kadic / Kaoti¢ni zivot Nade Kadi¢ 41
Ormandaki Ihtiyar / Old Man in The Woods 97

Rilyalarin Otesinde/ Beyond The Dreams/Drém Vidare 60

Astronot Bedenleri / The Astronauts’ Bodies / Die Kérper Der Astronauten 61
Rizgarin Sarkisi / Song Of The Wind 82

Scrabble 96

Silvana/ Silvana — vack mig nar ni vaknat 52

Sofia’nin Oglu /Son Of Sofia/ O Gios tis Sofias 43

Sulukule Mon Amour 95

Sair/The Poetess / The Poetess 40

Tahame/ Tahameh 88

Toprak Ana / Mother of the Earth / Madare Zamin 65

Umut/Hope 83

Ummii Giilsiim’iin Pesinde / Looking For Oum Kulthum 53

Vaveyla / The Wail 101

Yazlik/The Garden/ Die Sommerhauser 46

Yedi Kiz Tiyatrosu/7 Maidens’s Theatre 85

Yeter Artik Yeter/Beauty And The Dogs / Aala Kaf Ifrit 54

Yiizlesme / Confrontation 84

Yiizme Ogreniyorum / Learning How To Swim 91

Zama/Zama 56

Zigzag 90
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Sulukule Mon Amour 95

Sair/The Poetess / The Poetess 40

Tahame/ Tahameh 88

Toprak Ana / Mother of the Earth / Madare Zamin 65

Umut/Hope 83

Ummii Giilsim’iin Pesinde / Looking For Oum Kulthum 53

Vaveyla / The Wail 101

Yazlik/The Garden/ Die Sommerhauser 46

Yedi Kiz Tiyatrosu/7 Maidens’s Theatre 85

Yeter Artik Yeter/Beauty And The Dogs / Aala Kaf Ifrit 54

Yiizlesme / Confrontation 84

Yiizme Ogreniyorum / Learning How To Swim 91

Zama/Zama 56

Zigzag 90



110 111



112



