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Bu festival 5224 sayili Yasa geregince
Sanatsal Etkinlikler Komisyonu’'ndan alinan izinle diizenlenmistir.

Not / Note: Tim yabanci filmlerde ve tim seanslarda gosterimler Tlrkge altyazi ile gerceklestirilecektir. Elektronik altyaz siste-
minde ortaya gikabilecek teknik ariza durumlarinda, 6nce arizanin gideriimesine galisilacak, bunun mimkin olmadigi hallerde
filmin gosterimi gevirisiz; orijinal dilinde strdirilecektir.

All the screenings of foreign films and all sessions will be screened with Turkish subtitles. In case of technical troubles occuring
during screenings, the festival team would first try to fix the problem; if the problem is unfixable the film in question will be
screened in its original language.
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Festival hazirliklarinin gesitli
asamalarinda diisleri, yaraticiliklan ve
emekleriyle destek veren herkese
tesekkiir ederiz.

We would like to thank all who shared their
dreams, creativity and effort with us, in every
step of the festival preparation.
Unuttugumuz kisilerden 6ziir dileriz.
Apologies to anyone we have unforgivably
missed.



Bir seyi hakkiyla yapmayi1 ogrenmek
bir omur surebilir...

Cunka, buyukler rakamlar sever, diyor Klguk Prens ve biz, festival deyince
bir ka¢ aydir, sadece rakamlari goéruyoruz... Oysa, filmi ¢cekerken kelebek
gérmis mu, gézinde yas mi var, telash mi, bulutlar ¢gok yakin, kahkahasi
neden uzaktan geliyor’u anlatmak istiyoruz... Bize kag film ¢ekmis, kag kisi
oynamis, peki cekerken kag lira harcamis diye soruyorlar.

Festivalin bu yilki dykasini rakamlar Uzerinden anlatmaya calisalim o za-
man...

22. Festivaldeyiz, onsekiz genclik, yirmi buyume derken, belki olgunlagstik,
blyUyoruz, bu yil festivale batin dinyadan1721 film basvurdu, 1721 kadin
ydnetmen, film ¢ekti, izleyiciyle bulusturmamiz igin bize génderdi. Farkli ka-
tegorilerdeki 17 segici kurulu tyemiz bu filmleri izledi ve 140 filmi secti. Bir
suredir kendimizi yalniz hissediyorduk, destek ve dayanisma igin dinyadaki
kadin filmleri festivallerine yazdik, onlarca mektup aldik, simdi 5 kitadan fes-
tival bize kahveye geliyor...

Rakamlarin sdyledigini bizim dilimizden yorumlarsak, kadinlar film g¢ekiyor,
kadin sinemacilar artiyor, mutluyuz. Filmlerini dinyayla paylasmak istiyor,
filmler Gzerine konusmak, bulusmak, tanismak, tartismak istiyor, biz de bunu
saglamaya, Ankarali izleyiciyi film dusunen, yazan, kurgulayan, gorluntule-
yen, yoneten, kadinlarla ve filmlerle bulugturmaya galigiyoruz...

Ursula K. Le Guin, “bir seyi hakkiyla yapmayi1 6grenmek bir dmur surebilir’
diyor. Biz 6grenebilmek igin 22 yildir festival yapiyoruz.

Her seyin surekli ve hig bir sabite bagh kalmaksizin degistigi dunyada, ko-
nularin, kosullarin, sorularin, arzularin durmaksizin degistigi dinyada, ka-
dinlarin 1srarla ve artarak film yapmasi, onlarin filmlerini gosterebilecekleri,
biraraya gelebilecekleri bir mecranin da varligini, ayni i1srarla, tutarlilikla ve
askla surdirmesi, hepimizi ortak bir ykinin parcasi haline getiriyor.
Hikayemiz bundan ibaret...

Bu yil...

Ogrenme maceramizin incilerine, Agnes Varda ve Ursula K. Le Guin’e bir
bolium ayirdik. Arwen Curry’nin, gekimi yillara yayilan belgeseli Worlds of
Ursula K. Le Guin/Ursula’nin Dlnyalari ve Varda’nin kendisinin de perdede
gorandugu, fotograf sanatcgisi JR ile birlikte ¢ektigi son filmi Faces Places/



Mekanlar ve Yuzler'i hem gdsterim hem de soylesi programimiza aldik.

2018-2019 sezonunda ¢ekilmis filmlerin olusturdugu Fipresci'de 12 yeni fil-
mimiz var, juri Gyelerimizse Hindistan, Belgika ve Norvec¢’den geliyor.

Son yillarin dnemli sorunu olan gé¢cmenlik meselesini konu edinen filmleri,
Varda’'nin kult filminden alarak, Yersiz Yurtsuz bashgi altinda topladik ve alti-
ni doldurmakta ne yazik ki hi¢ zorlanmadik... Bu yilin cok konusulan filmlerin-
de Rena Lusin Bitmez'in yonettigi Do You Think God Loves Immigrant Kids,
Mom?/Tanri Gogmen Cocuklari Sever mi Anne ve Anda¢ Haznedaroglu’nun
Misafir adli filmleri burada...

Zor bir cografyanin parcasiyiz. Sanatin yasama, adalete, mutluluga katkisini
biliyoruz, komsularimizdan gelen filmlerde, kadinlarin cesaretine zorluklara
ve asma cabalarina tanik oluyoruz. Libnan’dan Naji Bechara, Jad Beiruty,
Zeina Makki, Tarek Korkomaz, Christelle Ighniades, Maria Abdel Karim, Sa-
lim Haber’in birlikte yonettikleri Void/Hlklimsuz, i¢ savas sonrasi arda kalan
kadinlarin 6ykusUnU anlatiyor. Festivalimize daha once de konuk olan, uzun
suredir Glkesinden uzakta olan Iranli yonetmen Mania Akbari, A Moon for
My Father/Ben Bedenim Ulkem’'de yasamla, sanatla iliskisini, hastaligi ve
bedeni Gzerinden yeniden okuyor. Avusturya’da yasayan Suriyeli yénetmen
Sara Fattahi Chaos/Kaos adini verdigi filminde, kendisi gibi savas nedeniyle
Sam’dan ayrilmig kadinlara dair bir 6yku anlatiyor.

Asik yUzlU degiliz 6te yandan... Dertsiz Tasasiz diye de bir bolim agtik, hatta
bir de Ah Minel Ask! Gulimseyelim, kimi agilar, bazi planlar, biraz renk, biraz
ironi ya da sadece bir bakisma gelecegi daha guzel gosterebilir.

Nora Fingscheidt'in yazip yoénettigi, System Crasher/Dizenbozan, sistemin
bir tirli “dizginleyemedigi”’, 9 yasindaki Bernadette'in dykusu... Kiguk ten-
cere asgcllari kadinlarin, bu binlerce yillik iglerini meslek olarak geri almalari
mumkin mi sorusunu soruyor Heat: A Kitchen (R)evolution/Ates: Bir Mutfak

(D)evrimi

Sinemamiz bélimiinde, Sefa Oztiirk’iin filmi Giiven Fipresci'de juriyle bulu-
surken, ayni bolimden Sibel, Locarno’dan bu 6duli almis olarak festivalimi-
ze konuk oluyor...

Bu yili kadinlarin hayati yeniden kurdugu sahane filmlerle hatirlayacagiz,
dinyanin her yanindan kosarak gelen konuklarimizla, yagmur gibi gelen ytz-
lerce filmle, basa ¢ikmaya calistigimiz zorluklarin arasinda parcalanmamiza
izin vermeyen, beklenmedik anlarda elimizden tutuveren ve bizimle birlikte
yurtyen kadinlarla hatirlayacagiz. Sinemamizda birikmis kadin emegine dik-
kat cekmeye, sanatin cesareti ve adaletiyle her turli ayrimciliga, karsi koy-
maya devam edecegiz... Cogalarak, bulusarak, birbirimizden gug alarak...

lyi seyirler...



It may take a lifetime to learn how to
properly do something...

It is because adults like nhumbers, says the Little Prince and all we see is
numbers over the past couple of months going into the festival. However, as
we shoot movies, all we try to tell is if he saw that butterfly, or there is any
tearin the eye, or she is anxious or clouds are too close and why her laughter
sounds so far. They ask us about the number of movies shot, of characters
played and the budget spent for them.

Let’s now try to tell the story behind the festival in figures: This is the 22nd
edition of the festival. We have come of age, going through the youth at the
eighteenth and growth at the twentieth edition. We keep growing, and a total
of 1721 movies from all around the world have submitted an entry for this
year’s edition. 1721 women directors shot movies and submitted them to
us fo our audience to see. 17 selection committee under various categories
have watched the movies, and picked 140 out of them. We felt alone for a
while. So, we submitted letters to women'’s festivals across the globe for their
support and solidarity, and received tens of letters back, and now we host
festivals from 5 continents over a cup of coffee.

Let’s put figures into our own perspective. Women are shooting movies, the
number of female filmmakers is rising and we are happy about that. They
would like to share their movies with the rest of the world, talk over them,
and meet as a part of events for them. And we do our best to make sure that
the audience in Ankara meets film enthusiasts, writers, editors, cinematog-
raphers, directors, women and movies. “It may take a lifetime to learn how to
properly do something” once said Ursula K. Le Guin. We have been holding
the festival for the past 22 years to do so.

In a world where everything is variable and unstable in a constant flow of
changing themes, circumstances, questions and wishes, the fact that women
adamantly make movies and we adamantly, consistently and passionately
offer means for them to show their movies and gather make all of us part of
a shared story.

That is our story is about.

For this year’s edition,

we have spared a section for Agnes Varda and Ursula K. Le Guin as pearls
of our quest to learn. We have added into our screening and talk agendas the
Worlds of Ursula K. Le Guin, a documentary shot by Arwen Curry over the
years, and Faces Places, the final movie of Varda shot in cooperation with
photographer JR to star in the silver screen.



We have 12 new movies at FIPRESCI, comprising movies shot in 2018 and
2019. Our jury members are from India, Belgium and Norway.

We have gathered movies with focus on migration, one of the hot topics in
recent times, under the title of Vagabond inspired by Varda’s cult movie, and
we never have had any difficulty in finding entries. We also feature the tren-
ding movies of the year such as Do You Think God Loves Immigrants Kids,
Mom? by Rena Lusin Bitmez, and Misafir by Anda¢ Haznedaroglu.

We are part of a challenging land. We are cognizant of art’s input for life, jus-
tice and well-being. We bear witness in movies to challenges and struggles
that courageous women in neighboring countries try to overcome. Jointly
directed by Naji Bechara, Jad Beiruty, Zeina Makki, Tarek Korkomaz, Chris-
telle Ighniades, Maria Abdel Karim and Salim Haber from Lebanon, Void is
a story of women left behind in the aftermath of a civil war. Hosted as a part
of the festival before, the Iranian director Mania Akbari, who has been away
from her homeland for years now, delves into the relationship between life
and art through a disease and her body in the movie A Moon for My Father.
Based in Austria, the Syrian director Sara Fattahi tells, in the movie Chaos,
the story of women who left Damascus because of the civil war just like she
did.

Meanwhile, we are not sulky. We have launched a section called Care-Free,
and another one called From Love. Let’s smile. Some angles, some plans, a
little bit of color, irony or a simple exchange of glances may make the future
sound better.

Written and directed by Nora Fingscheidt, System Crasher is the story of the
9 year-old Bernadette who somehow cannot be held back by the system.
Heat: A Kitchen (R)evolution raises a question: Can female chefs of small
pots reclaim their profession dating back to thousands of years ago?

As a part of the section on Turkish cinema, Trust by Sefa Oztiirk gets to meet
the jury members at FIPRESCI while the movie Sibel is hosted by the festival
as it has won the award in Locarno.

We will remember this year’s edition in spectacular movies where women
redesign the life itself, and in guests rushing from all corners of the world,
and hundreds of movies submitted in large numbers, and women who keep
us together depsite challenges we try to overcome, and extend a hand in
difficult times, and never let us walk alone. We will continue to cast light on
women'’s effort stored up in our cinema, and stand up to any discrimination
by the sheer valour and fairness of art. By growing in numbers, meeting, and
drawing strength from one another.

Enjoy.



1973 yilinda Ankara’da dunyaya geldi. TED
Ankara Koleji’'nin ardindan Isvigre Montreux
-European University’de otelcilik egitimi
aldi, Lausanne’de de Business School ser-
tifika programini basariyla tamamladi. Gu-
nimizde aktif olarak Umut Vakfi Yonetim
Kurulu Bagkanhgrni, 3DE3 Gayrimenkul
Danigsmanhgi Yénetim Kurulu dyeligini, Oz-
ben - Penok Micevherat Yonetim Kurulu
Baskanhgr'ni ve Timarhane Tasarim Atélyesi
kuruculugunu sirdirmektedir. Ozben Onal 4
kiz annesidir.

1993 yilinda kardesi Umut Onal’in silahla 6l-
durtlmesi Uzerine; Annesi Nazire Dedeman
Cagatay’in 6nderliginde kurulan Umut Vakfi,
insanin en temel hakki olan yagsama hakkini
merkeze alan hukukun ustiinligine, adalete
ve barig kiltUriine inancin yani sira bireysel
silahsizlanmaya dikkat cekmeyi de amacla-
di.

Bu dogrultuda; siddetsiz bir toplum 6zlemiyle
toplumsal zihniyet ve alginin degismesi, sid-
detten uzak bir yapinin olusabilmesi amaciy-
la “catisma, ¢6zme, uzlasma, arabuluculuk”
konularinda kuruldugu giinden bu yana top-
lanti, seminer ve ¢alismalar yapmaya devam
etmektedir.

2014 yilinda Antalya’da Ozben Onal tara-
findan kapilarini agan Timarhane Tasarim
Atolyesi; kuruldugu ginden bu yana, gerek
sanatsal faaliyetlerinde, gerek tasarim ru-
hunda, var edebilme ve varolma gictu ile za-
mana iz birakmaktadir. Cilgin fikirlerin, sihirli
ve kisiye 6zel objelere donlstligi Timarhane
Tasarim dunyasinin limitleri; tim kadinlarin
yapabilecegi gibi minicik bir maviden sonsuz
bir gokyUzU, ufacik bir yesilden bir orman ya-
ratabilecek kadar sinirsizdir.

Timarhane Tasarim Atdlyesi'nin  kurulug
amaglari arasinda samimi sosyal sorumluluk
degerlerine, hakkettigi destegi saglamak da
bulunmaktadir. Kadinin iyilestirici ve birleg-
tirici gicund gun 1s1dina cikartip, hayalleri
gercege donustiren etkisinden dolayr Ugan
Siiplrge’ye destegi ile yol arkadasligi yap-
maktan mutluluk duymaktadir.

TIMARHANE TASARIM ATOLYESI

Ozben Onal
Timarhane Tasarim Atolyesi Kurucusu
Founder Of “Timarhane Tasarim Atolyesi”

Ozben Onal was born in 1973 in Ankara.
After studying at TED Ankara College, she
studied hotel management at the Montreux
-European University in Switzerland and
completed the Business School certifi-
cate program at Lausanne. Currently, she
continues to be the Chairman of Board of
Umut Foundation, board member of 3DE3
real estate consultancy, Chairman of Board
of Ozben - Penok jewelry, and founder of
‘Timarhane Tasarim Atélyesi’. Ozben Onal is
mother of four daughters.

After the death of his brother Umut Onal as
a result of a gunshot; Umut Foundation was
founded under the leadership of his mother
Nazire Dedeman Cagatay. Umut Foundation
aims to draw attention to the rule of law, the
fundamental right to live, the belief in justice
and peace culture, as well as individual dis-
armament.

In this direction, Umut Vakfi has been car-
rying out meetings, seminars and studies
since the day it was founded in order to
change the social mentality and perception
with the longing of a non-violent society and
to create an environment free of violence.
In 2014, ‘Timarhane Tasarim Atélye’ opened
its doors by Ozben Onal in Antalya. Since
the day it was founded, it has left its mark
on time both in its artistic activities and in
its design spirit with its ability to exist and to
create .

The design world of Timarhane Tasarim,
where crazy ideas turn into magical and
personalized objects; is as limitless as all
women who create infinite sky from a tiny
blue, a forest from a tiny green.

Timarhane Tasarim’s one of the founding
aims is to provide support to the values of
sincere social responsibility. In this sense it
is a great pleasure to support Flying Broom
and accompany the journey of this women
NGO with has the effect of bringing the heal-
ing and unifying power of woman into the
light of day and making dreams come true.



Gecmisi gibi buguinii de yarini da basarilarla
dolu

Her seyin en guzelini hak eden sevgili kadin-
lar,

Dinyanin dért bir yanindan yetenekleriyle
kendilerini kanitlamis kadinlarin hikayeleri-
nin anlatilacagdr Ucan Suplrge Kadin Film-
leri Festivali'ne ‘Merhaba’ diyoruz. ‘Hikayem
22.0' temasiyla baslayan festival, kendiniz-
den parcalar bulabileceginiz hikayelerle siz-
lerle bulusacak.

Bizler de, bundan bdyle kadina verdigimiz
degeri artiracak ve bu tarz festivalleri elimiz-
den geldigince desteklemeye calisacagiz ki,
kadinlarimiz kendilerini hicbir zaman yalniz
hissetmesinler ve basarilarla dolu hikayele-
rini yazsinlar...

‘Kadin, toplumun mimaridir’ demigler... Bir
toplumun gelismesi, degismesi ve o toplum-
daki aile yapisi tamamen kadina baghdir.
Kadinlar, gelisimine destek verdikleri egleri
ve anne olarak yetistirdikleri evlatlarla toplu-
mu sekillendirir... Kadin ne kadar gigliyse,
toplum da o kadar guglu olur.

Biz Ankara Buyuksehir Belediyesi olarak,
oncelikle kadinlarimizin kendilerini tanimala-
ri, ilgi alanlarini saptamalari ve gelismelerini
destekleyici galismalari gergeklestirerek top-
lum igerisinde yerlerini guglendirmeyi amag-
liyoruz.

Kadin ve Aile Sube Mudirligi’'miz aracili-
giyla kadinin korunmasi ve guglendiriime-
sine yonelik calismalar yapiyoruz. Ailenin
temel diredi ve garantisi olan kadinlarimizi
bedensel, ruhsal, sosyal, kiltirel, ekonomik
ve egitsel bakimdan destekliyoruz. Ayrica,
kadina yonelik her turlG siddet, taciz ve istis-
marin énlenmesi ve ortadan kaldiriimasi igin
calismalara da imza atiyoruz.

Buyuksehir Belediyesi Baskani olarak, ilk
yapacagim hizmetlerden biri kadinlarin tre-
time katilimini destekleyecek, kres ve gocuk

ANKARA BUYUKSEHIR BELEDIYESI
MUNICIPALITY OF ANKARA METROPOLITAN

Mansur Yavas
Ankara Blyuksehir Belediye Bagkani
Mayor of Ankara

bakimevi agmak olacak. 3-6 yas cocuklari-
miz igin yapacagimiz kreslerde ihtiya¢ sahibi
ailelerin gocuklari tcretsiz, ¢alisan aileler ise
belli bir tcret 6deyerek bu hizmetten yarar-
lanacak. Bunyemizde hizmet veren kadin
saghk merkezleri, siginma evleri ve barinma
evlerinin sayisi artirilacak.

Beypazari'nda kadinlarin ekonomiye kazan-
dirlimasi konusunda ¢ok énemli galismala-
rim oldu. Beypazari, kadinlarin girisimciligi
sayesinde gelisti ve turistik acidan en ¢ok
ziyaret edilen yerlerden biri haline geldi. Ure-
ten ve istihdam yaratan bir Ankara hayalim
var, bu hayalimde de basrolde yine kadinlar
olacak. Evden galismak isteyen kadinlarimi-
za da cesitli sekillerde evden caligarak gelir
elde etme glcu verilecek.

Kadinlara yonelik siddet bir insan haklari
ihlali ve kadinlara yonelik ayrimciliktir. Ister
kamusal ister 6zel alanda meydana gelsin
kadinlara fiziksel, cinsel, psikolojik, ekono-
mik zarar veya istirap veren her tirli konu
kadina yonelik siddettir. Bugln, kadinlara
yonelik siddetin ve esitsizligin her tiri ile
karsi karsiyayiz. Tum bireylerin, 6zellikle de
kadinlarin siddetten arinmis yasama hakla-
rini saglamak ve korumak icin gerekli yasal
tedbirleri almak devletin goérevidir. Biz de,
Tarkiye’deki bu esitsizlik tablosunu ortadan
kaldirmak igin var gicumdizle galisacagiz.
Insan haklarini ve esitligi ¢alismalarimizin
merkezine alip, daha da guglendirecegiz.
Ankara’'nin gelecegini kadinlarimizdan ayri
degil, kadinlarla birlikte kuracagiz...

Artik, Ankarali kadinlar, hikayelerini yazar-
ken kétu anilardan degil, basarilarindan bes-
lenecekler...

Mustafa Kemal Ataturk’dn de dedigi gibi;
“Bir toplum, cinslerden yalniz birinin yizyi-
limizin gerektirdiklerini elde etmesiyle yeti-
nirse, o toplum yari yariya zayiflamis olur.
Bizim toplumumuzun ugradidi basarisizlk-
larin sebebi, kadinlarimiza karsi ihmal ve
kusurdur.”



Dear women with today and tomorrow full of
achievements and who deserve the best of
everything,

We are saying “Hello” to Flying Broom Fes-
tival For Films About Women where stories
of women from all over the world that have
demonstrated themselves with their talents
will be told. Starting with the theme “My Story
22.07, the festival will welcome you with sto-
ries relatable to yourselves.

And, from now on, we will increase the we-
ight we attach to women and try to support
this kind of festivals as much as we can so
that our women will never feel themselves
alone and will write their stories full of achie-
vements...

They say that “Women are the architects of
the society.”.. Development and transition
of a society and the family structure in that
society depend completely on women. Wo-
men shape the society as wives insuring the
self-improvement of their husbands and as
mothers raising their children... The stronger
the women are, the stronger the society will
be.

As Ankara Metropolitan Municipality, our first
aim is to strengthen women’s presence in
the society by activities that support women
in getting to know themselves, determining
their interests and developing themselves.

We are carrying out activities aimed at pro-
tection and empowerment of women by me-
ans of our Branch Office For Women and
the Family. We support our women -who
are the precipitation and guarantee of the
family- physically, psychologically, socially,
culturally, economically and educationally.
Moreover, we put our signature under activi-
ties for prevention and elimination of all kin-
ds of violence, harassment and exploitation
against women. As the Metropolitan Munici-
pality Mayor, one of the first services | will
provide will be to support women’s participa-
tion in production and to open nurseries and
kindergartens. Children of families in need
will benefit from this service free of charge

ANKARA BUYUKSEHIR BELEDIYESI
MUNICIPALITY OF ANKARA METROPOLITAN

Mansur Yavas
Ankara Blyuksehir Belediye Bagkani
Mayor of Ankara

and children of working parents by paying a
certain some of money in kindergartens built
for children aged 3-6. Number of women’s
health centers and women'’s shelters serving
within the body of our municipality will be inc-
reased.

| worked through integrating women into the
economy in Beypazari. Beypazari develo-
ped, thanks to the enterpreneurism of wo-
men, and has become one of the most visi-
ted tourist attractions. | dream of an Ankara
that produces and creates jobs. And women,
again, star this dream of mine. Women wil-
ling to work from home will be supported in
generating incomes by working from home in
various manners.

Violence against women is a violation of
human rights and discrimination against
women. All kinds of issues causing women
physical, sexual, psychological, economic
loss or suffering whether in the public or pri-
vate spheres are violence against women.
Today, we are face to face with all kinds of
violence and inequality against women. The
state is responsible for taking the necessary
legal precautions to provide all individuals,
especially women, with the right to life that is
free from violence and to protect them. And
we will pull out all the stops to eliminate this
picture of inequality in Turkey. We will put hu-
man rights and equality in the center of our
missions and strengthen them further.

We will build the future of Ankara not exc-
lusive of our women but together with our
women..

From now on, women in Ankara will live not
on bad memories but on their achievements
while writing their stories. ..

As Mustafa Kemal Atatlirk said:

“A society confining itself to the achievement
of the requirements of our century by one
of the sexes only will decline half and half.
Reason for the failures experienced by our
society is negligence of and faults against
women”.
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Mayislarin iyimserligiyle bulusuyor simdi si-
nema.

=

Ucgan Suplrge Film Festivali ceyrek asra
yaklasiyor. Uzun soluklu, inatc¢i, vizyoner bir
bakis acgisi sayesinde festival, kadinin var
olusunun bagkentimizde simgelerinden biri-
sine donustu.

Sinema severler bilirler. IngridBergman ile
Cary Granti bulusturan Agktan da Ustiin
filminde su replik ne kadar da akilda kalici-
dir: “Bir erkek bir kadina ne yapacagini soy-
lemez. O kendisine sdyler.” Hayatin icinde
de olmasi gereken de bu degil midir? Kendi
yaratici gUgleri, birikimleri ile kadinlar ve er-
kekler iki esit kire, iki esit denklem, iki esit
hayal pinaridirlar. Bu hayallerin, hayatin igi-
ne akmasina izin verilmeli, herkes, kendisine
sdylenmesi gerekeni, kendisi sdylemelidir.

Toplumsal esitsizlikler can yakiyor. Ustelik
bu esitsizlikler bir de cinsiyet esitsizlikleriyle
sarilip sarmalandiginda gaddar, dar ufuklu
bir toplumsal distopyaya kapi araliyor. Ama
hayir! Bu distopya geriletilecektir. iste Ugan
Siipurge’nin beyazperdeye aksettirdigi di-
reng ve umut cizgileri, sanata, 6zgurlige ve
esitlige yapilan acik bir cagri olarak anti-dis-
topik tinilar da tagiyor...

Toplumsal ve cinsiyet esitsizlidi bir tur iktidar
yozlagmasidir. Bu yozlagsmaya karsi koymak
icin Fransiz filozof Rancaire sdyle bir teklif
getirir: “Yine Platon’daki gibi; glici hor gor-
mek igin, gligten daha iyi seyleri bilmek gere-
kir.” Inaniyor ve biliyorum ki, kadinlar, giicii
hor gdren o tilsimli bilgilere sahiptir. Bu bilgi-
nin kanitlarindan birisi de iste bu festivaldir.
Sinemanin sonsuzluga cagiran kapisindan
iceriye adim atmamiza olanak veren bu fes-
tivalin dizenleyicisi tim arkadaslara tesek-
karlerimi sunarim...

lyi seyirler temennisi ile,

GCANKAYA BELEDIYESI

MUNICIPALITY OF CANKAYA

Alper Tasdelen
Cankaya Belediye Baskani
Mayor of Cankaya

Movies now meet optimism in May.

The Flying Broom Film Festival is about to
turn twenty five years. Powered by a long-
term, persistent and visionary perspective,
the festival has grown into one of the land-
marks for women’s existence in the capital
town.

Movie enthusiasts know how memorable this
line is in the movie Notorious starring Ingrid
Bergman and Cary Grant: “A man doesn’t tell
a woman what to do. She tells herself.” Is not
it how it is supposed to be in life, too? With
their own creative powers and know-how,
women and men are two equal spheres, two
equal equations and two equal sources of
imagination. One must allow for dreams to
flow into life, and everyone must tell himself/
herself what to do.

Social inequalities do hurt. On top of that,
such inequalities pave the way for a social
dystopia with a cruel and narrow horizon
once they are intertwined with gender ine-
qualities. But no! This dystopia will be forced
fo take a step back. This is where the Flying
Broom’s resistance and hope captured in the
silver screen bear anti-distopian tones as an
explicit call for arts, freedom and equality.

Social and gender inequality is a type of cor-
ruption in power. To stand up to such corrup-
tion, the French philosopher Rancaire offers
a proposal: “As it is the case with Plato, one
must be knowledgeable with things better
than power to scorn it.” | believe and know
that women have that talismanic knowledge
that scorns power. The festival is one of the
evidences for their knowledge.

| would like to extend my thanks to those or-
ganizing the festival that allows us to walk
into the door of movies calling for eternity.
Hope you enjoy the festival.



AB TURKIYE DELEGASYONU

Christian Berger
Biytikelgi
Avrupa Birligi Tuirkiye Delegasyonu Bagkani

“Film sadece bir gosterim degildir; ayni
zamanda degerleriyle, aligkanliklaryla,
umutlari ve korkulariyla toplumumuzu
resmeder. Bunun da 6tesinde filmler bu
degerleri, algkanliklari sekillendirir ve
umutlarimiza ve korkularimiza tesir eder.

Filmler ‘Amerikan Riyasr’nin kesfedil-
mesi ve yasatilmasina yardimci olmus-
tur. Avrupa’nin imajinda da mucizeler
yaratabilir. Keske Avrupa kendi imaji ve
kimliginin tanitiminda icin kendi sine-
masindan daha fazla yararlansa.” (Wim
Wenders, 2010) Sinema Avrupa’da 19.
yuzyilda icat edilmis ve zengin bir geg-
migle ginUimize ulasmistir. Avrupali
sinematograflar, senaryo yazarlar ve
oyuncular dinyanin en iyi ve en saygin-
lar arasinda kabul edilmektedir. Avrupa
Birligi, Hindistan ve A.B.D. ile birlikte
dinyanin en blylk film yapimlarina ev
sahipligi yapmaktadir.

Bicimsel ve teknik yaklagimlar bakimin-
dan buydk bir cesitlilik icinde calisan
Avrupa Birligi mensubu ydnetmenler
degisik konulari ele almakta, sosyal me-
selelere deginmekte ve Ulkelerinde ve
dinya genelinde cesitli siyasi tartisma-
lara 6nculuk etmektedirler. Elde ettikleri
sinirlari asan kesintisiz basarilariyla Av-
rupa filmleri Avrupa’nin zenginligine aci-
lan birer penceredir.

Bu anlamda sinema, insanlarla duygu-
sal ve bilissel temas kurmanin en guglu
aracl haline dontismustur. Bunun nedeni
goruntdlerin izleyicilerde yarattigi etkidir.
Film seyretmek edilgen bir eylem degil-
dir; gorsel bir hikaye ile izleyici arasinda
aktif bir etkilesimdir. Aslinda bu bir film
izleme degil, filmin ilettigi degerler ve fi-
kirlerle sekillenme strecidir. Bu durum,
sinemanin dinyanin dort bir yanindaki
en popduler kilturel tiketim sekli olma-

sindan kaynaklanir.

Sinema salt bir meta degildir. Bir toplu-
mun, bir toplulugun icinde bulundugu
durumu yansitan kimliklerin, tekilliklerin
ifade edildigi bir aracgtir. Avrupa genetik
yapisini film endustrisine de yansitmig-
tir; kultirel ama ayni zamanda dilsel ve
etnik cesitliligini, esitlik ve demokrasi de-
gerlerini, ve yani sira, sosyal modelini.
Avrupa film yapim sektord, kisith bitge-
lere ragmen, anlatiminin niteligiyle, sos-
yal boyutu, olgunlugu ve sanatsal diliyle
karakterize edilmektedir.

GUnUmuazin kuresel dinyasinda Avrupa
Birligi, siyasi ve ekonomik etki yaratmak
kadar kultlrel ve yaratici de@erlerini de
harekete gegirmeye gayret etmektedir.
Avrupa’nin hikayesini anlatmak igin sine-
ma harika bir aractir, Avrupa film yapim
sektorinin kalbinde yaraticihgi yatmak-
tadir. Avrupa Birligi Turkiye Delegasyonu
yuritmekte oldugu faaliyetlerin bir par-
casl olarak her yil kendi film gunlerini
dizenlemektedir.

Her yil Uluslararasi insan Haklari Gini-
nln kutlandigi Aralik ayinda dizenledigi
A.B. Insan Haklari Film Gunlerinin yani
sira, Avrupa Birligi Turkiye Delegasyo-
nu Ulke genelindeki gesitli bagimsiz film
festivallerine de destek vermektedir. ilk
glnden bu yana Ucan Sipirge Film
Festivali yalnizca kadin ydnetmenlerin
filmlerinin gosteriimesini degil, ayni za-
manda film endistrisindeki kadinlarin
tanitilmasi ve desteklenmesi, kadin si-
nemacilar camiasinin kazanimlarinin
odullendirilmesini amaclamistir.

Avrupa Birligi Tuarkiye Delegasyonu,
bu yil 22.si dizenlenen Ugan Siplrge
Uluslararasi Kadin Filmleri Festivali'ni
desteklemekten gurur duymaktadir.



Keyifli seyirler dileriz!

“Film does not only project, it reflects the
very picture of our society with its values,
habits, hopes and fears. More than that:
film shapes these values, forms these
habits and influences trends of hopes
and fears. Movies helped to invent and
to perpetuate the ‘American Dream’.
They can do wonders for the image of
Europe, too. If only Europe would make
more use of its very own cinema for its
own image, as well as for its identity”.
(Wim Wenders, 2010).

Cinema was invented in Europe at the
end of the 19th century and ever since
has enjoyed a rich history. Europe’s
cinematographers, scriptwriters and ac-
tors are amongst the best and most ac-
claimed worldwide. The European Union
along with India and the US hosts one of
the largest film productions in the world.

Relying on a great diversity of formal
and technical approaches, EU directors
explore various themes, address social
issues, and trigger political debates with-
in and outside of their country. Thanks to
their unbounded and unabated success,
European works offer a window to Eu-
rope’s riches.

Cinema, in this respect, has become a
powerful tool to establish an emotional
and cognitive connection with individu-
als. The reason for this is the impact of
images on viewers. Film-viewing is not a
passive activity: it is an active interaction
between a visual story and the audience.
One does not watch a film, one is shaped
by the values and ideas conveyed. This
all the more true since cinema is one of
the most popular forms of cultural con-

EU DELEGATION TO TURKEY

Christian Berger
Ambassador

Head of the Delegation of the European Union to Turkey

sumption throughout the world.

Cinema is more than a mere commodity.
It is a vehicle for the expression of iden-
tities, singularities, reflecting the state of
a society, a community. Europe has suc-
cessfully transferred its genetic make-up
to its film industry: diversity - cultural, but
also linguistic and ethnic -, its values —
equality and democracy — as well as its
social model. European film production
is further characterised by the quality of
its narratives, its social dimension, matu-
rity and artistic language despite shoe-
string budgets.

In today’s globalised world, the Europe-
an Union is equally as concerned about
deploying its cultural and creative assets
as it is about asserting its political and
economic influence. Cinema is a great
tool that allows to tell the European sto-
ry, its creativity lies at the heart of Euro-
pean film production. The EU Delegation
to Turkey regularly organises its own film
days as part of their outreach activities.

Besides its own Film Days on Human
Rights, which takes place every year in
December around the International Hu-
man Rights Day, the EU Delegation to
Turkey support a number of independent
film festivals across the country.

Ever since it was founded, the Flying
Broom Film Festival has aimed not only
to screen movies directed by women but
also to promote and support networks of
women in the film industry and to honour
the achievements of the female cinema
community.

The EU Delegation to Turkey is proud to
support this Flying Broom Women’s Film
Festival at its 22nd edition.

We hope you enjoy the screenings too!



Sevi Algan Babaoglu

Canim annem, arkadasim, 6gretmenim,
meslektasim, ydnetmenim, yol gdsteri-
cim; duyarli, dasinceli, muhabbeti tath
annem... Kizim Alya’nin da “annenasi’...
Konusmay! cok sever. Oziimsedigi bilgiyi
paylasan, ¢ok farkli bakis agilariyla insa-
nin kafasini karistirip arastirmak zorunda
birakan bir 6gretmendir. Prof. Siileyman
Velioglu'nun “Kim ki yaratici siireg iginde-
dir, onun adi insandir” s6zinU her daim
tekrarlar.

Hem sanatinda hem guindelik yagsaminda
sasirtict Oneriler getirebilen, yaratici bir
oyuncudur. Bir sanat¢i olarak hirsi; me-
raki ve inadindan gelir. Algak gonullidar.
Kultarina farkli cografyalarda, baska dil-
lerde tanitir. Birgok sanat dalinin Ureticisi
ve icracisi olan annesi Nevzat da onun
yol géstericisi olmustur. insani, dogayi,
hayvanlari sever. Amerika’ da babam
ile oyunculuk okurken evde besledigi
baliklari, kiveti doldurup iginde 6zgurce

My dear mother, buddy, teacher, collea-
gue, director, lodestar, my caring, thou-
ghtful, sweet-talking mother... “Grand-
mother” of my daughter Alya... She loves
to talk. She is a teacher who shares her
wisdom and compels you to dig deeper,
as she confuses you by offering a variety
of perspectives. She always stands by
the words of Prof. Sileyman Velioglu:
“Whoever is involved in something crea-
tive is called a human being.”

She is a creative actress who manages
to come up with surprising proposals in
both her artistic and daily life. As an ar-
tist, her passion is rooted in curiosity and
obstinance. Having been a producer and
performer of many artistic disciplines,
her mother Nevzat led the way for her.
She loves human beings, nature and ani-
mals. While studying acting along with
my father in the United States, she would
release the fish she kept at home into a
bathtub so they could roam freely:) She



gezinsinler diye salarmis :) Yunus Emre’nin
siirlerini sarkili siir olarak birgok dilde soyle-
mis, bu siirlerdeki 6zl hayatina gegirmeyi be-
nimsemistir. Benim ismim de Yunus Emre’nin
“Ben gelmedim davi i¢in, benim isim sevi igin”
dizesindendir.

Ona gore kadin ile erkek esit ve omuz omu-
za olmalidir. “Hamsi Bal@” sarkisinda “Ta-
pancasuz tiffeksiz de hakkimu alacagum,
hamsi balugu cibbi de hophop oynatacagum”
demeyi de ihmal etmemistir. Sanati ve hayati
tutarli bir sekilde ic ice gegmistir. Gerek tiyat-
roda, gerek sinemada ve televizyonda, gerek
mizikte can verdigi karakterlere ve eserlere;
kendine 6zgl yorumu ve durusuyla ugan su-
purgesini dokundurmustur.

Bir yandan da fazlasi zarar derler ya herse-
yin; depremde, evde uyanip alt kata indim, bir
baktim annemle babam kapi kiriginin altinda,
sallanirlarken, tiyatro tartismalarina devam
ediyorlardi ;)

UGAN SUPURGE ONUR ODULU
FLYING BROOM HONORARY AWARD
AYLA ALGAN

turned poems by Yunus Emre into songs in
many languages, and adopted the essence of
those poems in her life. My own name is de-
rived from one of Yunus Emre’s verses: “l am
not here for a davi (cause) but for sevi (love).”

To her, women and men should be equal
and work shoulder to shoulder. In her song
called “Hamsi Bali§i (Anchovy)”, she cannot
help but say: “I'll get my justice done with no
guns or weapons. I'll get them wiggled like
anchovies do.” Her art and life are coherent-
ly intertwined. She always added something
of her own to her characters in theater plays,
movies, television series and music as if her
flying broom always factored in.

They say “enough is as good as a feast”.
During the earthquake, | woke up and went
downstairs only to find my parents still go at
theater discussions at the doorstep as the
earth was shaking :)



Gokhan Cinar
To Sumru,

Sumru’ya;

Sumru ile guzel haberleri, kutlamalari,
aci gunleri, ev mesailerini, tatilleri paylas-
tik. Ben, Berrak, Yagmur ve o, zamanla
bir aile olduk. Dostlugu paylastik. Bagka
bir dayanisma bigimi oldu bu bizim igin.
Aramizda konusurken ‘“hayata birlikte
direnmek” diyoruz biz buna. Higbir za-
man unutmayacagim bir¢cok animiz var.
Bir tanesi bagska! Sumru’nun yeni bir role
hazirlanma surecini izlemek gercekten
blylleyicidir. “Kimsenin Olmedigi Bir
Gunun Ertesiydi” oyununda “Umut” roli
icin hazirlanirken her guin biraz daha
fazla Umut’a dénustaguni gérdim Sum-
ru'nun. O dénem glnlerce, haftalarca
icinde nasil bir Umut yarattigina sahit
oldum. Ifadesi degisti, beden dili farkli-
lasti, sesi kalinlasti, bakiglari bagkalasti
bu glnlerde. Gézimuzun 6nlnde baska
birine dénlisiminu izledik. Hazirlik gin-
lerinde bazen bahgeden sesini duyuyor-
duk. Kahkahalarini, ¢ighklarini, aglama-
sini, isyanini... llk glnlerde endiselenip
sesleniyorduk ona. Zamanla onun bir
roll nasil yasadigini anlayip sakinlestik.
llk kez bu oyunda Umut olarak onu iz-
ledigimde, Umut’'u artik taniyor olmama
ragmen ¢ok etkilendim. O oyundan gog-

| have shared good news, celebrations,
days of sorrow, homeworks and vaca-
tions. I, Berrak, Yagmur and she have
grown into a family in time. We have sha-
red a friendship. It has become a distin-
ctive type of solidarity for us. We call it
“standing up to life in company”. We have
so many memories to remember. One
stands out, though. It is fascinating to
watch Sumru get herself ready for a new
role. While she was getting ready for her
part “Umut” in the play “Kimsenin Olme-
digi Bir Giinin Ertesiydi”, | saw Sumru
become Umut day by day. | witnessed
how she created this character Umut on
her own for days and weeks. Her exp-
ression changed, and her body language
altered. Her voice became deeper while
her looks transformed at the time. We
saw her turning into someone else befo-
re our eyes. We used to hear her from
the garden as she was getting ready for
the role. Her laughter, screams, weeping
and uproars...We were concerned in the
early days. We calmed down in time as
we had an idea about the role she was
growing into. Once | saw her play the
character Umut in the play on the stage,



sumde bir sikisma, karnimda bir yumruk-
la ¢iktigimi hatirliyorum.

Onun iginde yuzlerce renk var bence. Bir
roli kabul ettiginde o renkleri bir araya
getirip insanlar yaratiyor. Donem dénem
farkli rolleri nasil dogurduguna sahit ol-
dum Sumru’'nun. Leenane’nin Guzellik
Kraligesi igin Maureen’i, Shirley igin Shir-
ley Valentine’i dnce iginde yaratti, sonra
sahnede can verdi onlara. Sinema filmle-
rine hazirlanirken, senaryoda kendi sah-
nelerini okurken bagka birine donismeye
basladigini gériiyordum. Bunlar tabi be-
nim onun hayatina yetistigim kadariyla
gorebildiklerim sadece. Seksenlerin ba-
sinda “Gilgamis’ta ilk sahne heyecanina
yetismek isterdim. Seksenlerin sonunda
onu “Yasar Ne Yasar Ne Yasamaz’da
izlemek isterdim. Macbeth’de, “Abdul-
cambaz’da, “Olmayan Kadin’da onu
seyredenlerin ¢ok sansli oldugunu du-
stntyorum. “Ciplak”, “Seni Seviyorum
Rosa”gibi filmlerde onun dev oyunculu-
gunun heyecanini bugln izledigimde ya-
sayabiliyorum.

Sumru’nun dostlugu bunca siradanligin,
yorgunlugun, sikintinin arasinda sifa
gibi gelir insana. Bagkadir o. Baharda
cicekleri gorip kokladiginda her seferin-
de guzel bir haber almis gibi heyecanla-
nirmesela. Dost sofralarinda nesesine,
anilarina, sohbetine kapilip gidersiniz.
Macera doludur onunla yasamak. Anlik
kararlarla dinyanin bir ucuna gitmeye
niyetlenebilirsiniz birlikte. Hayati birlikte
kutlamak ic¢in en iyi dostumuzun o oldu-
gunu soOylemem gerekir. Kahkahalari-
mizin tim sebeplerini buraya yazmam
mimkiin olmuyor maalesef. Ogretmeye
de, 6grenmeye de aciktir. Glzel kalplidir
Sumru. Vicdanini bilirim, defalarca gor-
dim. Birgok yolculugumuz olacak daha.
Ailemizle ¢ikacagimiz yollarin hayallerini
kurmayi hi¢ birakmadik. Onun da yasa-
yacaklarina, can verecegi hayatlara, do-
guracagi rollere, ¢ikacagi yollara eslik et-
mek istiyorum daima. Birlikte yasayacak,
keyifle anilacak, coskuyla kutlayacak
glnlerimiz ¢ok olsun Sumru.

UGAN SUPURGE ONUR ODULU
FLYING BROOM HONORARY AWARD
SUMRU YAVRUCUK

| was extremely impressed even though
| already knew what Umut was all about.
| remember that play caused tightness in
my chest and knots in my stomach.

| think there are thousands of colors for
her. Once she agrees to a role, she com-
bines them and creates people. Occasi-
onally, | bore witness to Sumu creating
a variety of roles. She created Maureen
for the Beauty Queen of Leenane, and
Shirley Valentine for Shirley, and then
brought them to life on the stage. As she
was rehearsing for movies and reading
her lines in the script, | would see her turn
info somebody else. This is just a glimp-
se of what | have seen in her life. | would
love to be there for her stage debut with
“Gilgamis” in the early 1980s. | think that
the audience who saw her play a role in
“Macbeth”, “Abdiilcambaz” and “Olma-
yan Kadin” was extremely fortunate. | still
cherish the excitement of her huge acts
in movies such as “Ciplak”, and “Seni Se-
viyorum Rosa”.

Friendship with Sumru feels like a re-
medy in the midst of all banality, exhaus-
tion and trouble. She is something. For
instance, she gets excited every time she
smells flowes in the spring as if she recei-
ved some goods news. You end up being
carried away by her joy, memories and
chat at dining tables where friends meet.
It is an adventure to live with her. You
may feel like going to a far corner of the
world with her upon a knee-jerk decision.
| have to say that she is the best friend
to celebrate life with. It is not possible to
write down all the reasons behind our
laughters. She is open to teaching and
learning, too. Sumru has a good heart.
| know how conscientious she is. | have
seen that again and again. We will have
many trips to enjoy together. We have
never stopped dreaming trips with family.
| would like to always join her for what
awaits her, characters she will bring to
life, roles she will give birth to, and trips
she embarks on. Hope we will have more
and more days to cherish, enjoy and ce-
lebrate together, Sumru.
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Meltem ile 32 yillik dostlugumuzda onu
anlatan bu yaziyi kaleme alirken okul yil-
larina gittim.

Mimar Sinan Universitesi Devlet Konser-
vatuari, Tiyatro béliminde okurken ta-
nistik. Ben buyuk sinifta, Meltem kiguk
sinifta okuyor olmamiza ragmen kisa su-
rede kaynagmistik.

Ortaokulu Izmir'de okumus olmamiz,
caliskanligi ve enerjisi bizi birbirimize
yakinlastirmisti. Ailesiyle tanismisg, rah-
metli annesiyle de yakin olmustuk. Her
ev ziyaretim ¢ok neseli gecerdi.

Ben ondan U¢ yil 6nce mezun oldum
ve sinemayi segtim. Meltem de okuldan
birincilikle mezun olduktan sonra hem
Ingilizcesini ilerletmek hem de akade-
mik kariyer yapmak istediginden, Royal
Shakespeare Company’e Zeliha Berk-
soy’un mektubunu goétirmek igin Strat-
ford-Upon-Avon’a gitti. Kati kurallari olan
kurum Meltem’i kabul etmedi ama o vyil-
madi, ne yapti etti bir slire sonra provala-
ri izlemeye kendini kabul ettirdi. Dluzenli
olarak provalari takip ediyordu. Bu ¢alig-
malar ona bir yil boyunca iyi bir tecribe
sagladi.

Ayni yil haftada bir giin Stratford’dan
Londra’'ya gidip Omer Karacan'in ya-
pimcisi oldugu TRT icin ‘Geng Cizgi’ adli
programi da sunuyordu. Program o yil
‘En iyi Genglik Programi’ segcildi. Agabe-
yinin rahatsizligi sebebiyle bir yil sonra
déndigu Istanbuldan, Londra’da agilan
ilk 6zel radyo kanallarindan ‘Radyotek’
de ilk korsan yayincilikla sesini duyuran
kadin radyocularin basinda yer aldi. 1
Nisan 1993'de yasa ¢ikana kadar sustu-
rulan 6zel radyolar halkin blyuk tepkisiy-
le geri istenirken en ¢ok dinlenen Radyo
DJ’i olarak gazateler mansetlerini Mel-
tem’in geri ddnmesini isteyen basliklarla
dile getiriyorlardi.

1993 yilinda Turkiye'ye dondi.Yasanin
clkmasiyla o zaman Taksim’den yayin
yapan Power FM’de galismaya baglayan
Meltem, her aksam Ustl yayindan son-
ra gittigi The Marmara Cafe’de tiyatro ve
film diinyasi Uzerine sohbetlere katiliyor-
du, ta ki 1994 yilina girerken yilbasina 1
glin kala mekan bombalanana kadar. O
olayda agir yaralanan Onat Kutlar’'i daha
sonra kaybettik. O glnlerde Ragip Yavuz
ile ‘Beyaz Sahne’ Tiyatrosu’nu kurdular.
Arnold Wesker'in “Dort Mevsim” eserini
sergilediler. Ayni sirada Igot Tiyatrosu
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icin Margurite Duras’'in “Ayrilik Mizigi”
adli oyununda oynuyordu. Ayni dénem-
de cgesitli TV programlarinda, talk show,
yarisma programi sunuculugu, kendi
adini tasiyan show programlari yaparak
hem tiyatroyu finanse ediyordu hem de
Tarkiye’nin ilk show-girl lakabini tagima-
ya gayret gdsteriyordu.

1994 de benim de yapimcisi oldugum
ustam Yavuz Ozkan'in ‘Bir Sonbahar
Hikayesi’ ile sinemaya ilk adimini atti.
Uluslararasi Iskenderiye Film Festiva-
[’ne dddllerimizi almaya birlikte gitmistik.
O tarihten itibaren Meltem icin sinema
bir tutku oldu. Ardindan ‘Bay E’, ‘B6-
cek’, ‘Usta Beni Oldirsene’ gibi filmler-
deki yardimci kadin oyuncu rollerinden
sonra bir gok dnemli ydnetmenden teklif
alsa da ilk kez Umur Turagay’in yonetti-
gi ‘Karisik Pizza’ yla basrol oyunculugu-
nu kabul etti. ‘Dogum Yeri Absurdistan’,
‘Durusma’ , ‘Propoganda’, ‘Maruf’, ‘Ab-
dulhamit Dugerken’ ‘Duvara Karsr’, ‘G6-
ndl Yarasr’, ‘Labirent’, ‘Kadin Isi: Banka
Soygunu’,’Alphabet Killer’, ‘A Beautiful
Life’ gibi sinema filmlerinde yer aldi. Fa-
tih Akin’in yonettigi “Duvara Kars1” filmi
tum diinyada 6nemli 6duller aldi.

Sinemada ilk 8dult 1998 de Umur Tura-
gay’in yonettidi ‘Karisik Pizza’ ile Sadri
Ahsik En iyi Kadin Oyuncu 6duli oldu.
Arkasindan Ziya Oztan’in ‘Abdulhamit
Dusgerken’ filmiyle Antalya Altin Portakal
Film Festivali’nden “En iyi Kadin Oyun-
cu”, Yalgin Yelence’nin yonettigi ‘Durus-
ma’ filmiyle de Ankara Film Festivali En
iyi Kadin Oyuncu 6dalina aldi.

Bunlarin yani sira bir ¢ok TV dizisi yap-
ti. Bunlarin icinde Memet Ali Alabora ile
oynadigi “Yilan Hikayesi” fenomen oldu.
Istanbul Sehir Tiyatrolari o tarihte her iki-
sine de Shakespeare’in “Hirgin Kiz” adl
oyununda bagrol teklif etti. Ikisi de yogun
reklam filmi teklifleri almalarina ragmen
tercihlerini oyundan yana kullandilar.
Oyun uzun bir sure kapali gise oynadi.

ik uluslarasi édilini, Yavuz Turgul'un
“Gondl Yarasr” filmiyle Palm Springs
Film Festivali'nden ‘Fibresci En lyi Kadin
Oyuncu’ éduland ile aldi.

Juliette Binoché’un ‘Cache’ filmiyle ya-
ristigi Palm Springs’ten Meltem’in oddl
almasi birgok kisinin dikkatini ¢ekti. Juliet-
te Binoche’nin aktér kogu Susan Batson
bunlardan biridir. Eric Morris’le o donem-
de LAde calisan Meltem, Susan Bat-
son’in istegiyle NY’da da ‘Truth’ isimli ki-
tap Uzerinden kendisiyle ¢alisti. ‘Queens’
Film Festivali gosterimi sirasinda da filmi
izleyen Altin Kure ekibinden Prof. Aida
Takla ile -daha sonra Altin Kiire baskani
olmustur- aralarinda baglayan dostluk,
onu Altin Kire 6dul téreninde Ataturk’in
s6zUnu soyledigi konusmaya kadar getir-
mistir.

2005°den 2008 yilina kadar yerlesik ola-
rak kaldigi LA'de aktor kogu Eric Morris‘in
stidyosunda hem birebir, hem de sinif
derslerine katilarak egitim vermek Uzere
yetistirildi.

2009°da Turkiye'ye dondukten sonra Eric
Morris’in “Sistemi Turkiye’de senin aktar-
mani istiyorum,” diye 1srar etmesi ve Ze-
liha Berksoy hocanin da desteklemesiyle
kendi okulumuz olan Mimar Sinan Guzel
Sanatlar Universitesi, Istanbul Devlet
Konservatuar’'nda ders vermeye bagladi
ve halen devam etmektedir.

2011 yilinda dinyanin en buyuk 2. sine-
ma sektori olan Bollywood'da bir Tark
kadinini canlandirdigi “Tell Me O’Khuda”
adl filmde oynadi.

2014 yilinda Oyuncular Sendikasi bagka-
ni secildi. Ug yil stiren sendika baskanhgi
gorevi sirasinda sette oyuncularin ¢a-
lisma kosullariyla ilgili yodun ¢alismalar
gerceklestirdi.

Batdn bu yogun gegen hayatin iginde be-
nim Meltem’de gordigim sey muthis ya-
sam enerjisi, hayallerinin pesinden kos-
masi, kendisiyle yarisma hali, daha neler
yapabilirim diye kendine sormasi ve en
onemlisi de d6grendiklerini paylasarak, bu
isi yapmak isteyen gen¢ oyunculara ken-
dilerini kesfedecekleri 6zgurligu yakala-
malarini gdstermek istemesi olmustur.
Cunkul kendisi hep 6zgur ve yaratici oldu.
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As | was writing this piece about my 32
year-old friendship with Meltem, | took a
trip down the memory lane, going back to
the time when we were students.

We met while studying in the Department
of Theater at the State Conservatory of
Mimar Sinan University. Even though |
was a senior and Meltem was a junior,
we hit it off soon enough. The fact that
we both studied the secondary school in
Izmir and that she was hardworking and
full of energy made us drawn together. |
met her family and her late mother too.
Each visit of mine to their home was mer-
rymaking.

| graduated 3 years before she did and
went for cinema. Meltem graduated rank-
ing at the top of her class and went to
Stratford-Upon-Avon to bring a letter by
Zeliha Berksoy to the Royal Shakespear
Company as she wanted to improve her
English and pursue an academic career.
The college had strict rules and turned
Meltem down but she did not give up.
Somehow, she made herself welcomed
to whatch the rehearsals. She was fol-
lowing the rehearsals on a regular basis.
This provided her with a decent experi-
ence for a year.

The same year, she was going to Lon-
don from Stratford for one day a s week,
presenting a show called “Geng¢ Cizgi”
for TRT where Omer Karacan served as
a producer. That show was picked “the
Best Youth Show” of the year. Follow-
ing a year spent in Istanbul due to her
brother’s ailment, she became one of the
leading female radio figures, making her-
self heard via the first pirate broadcast
for “Radyotek”, one of the very first pri-
vate radio stations launched in London.
Shut down until a law was passed on 1st
of April, 1993, the private radio stations
were asked to be back in business by the
popular demand as the headlines of the
newspapers were all about people want-
ing Meltem back as she was the top Ra-
dio DJ back in the day.

She returned to Turkey in 1993. Upon the
introduction of the law, Meltem began to
work back then for Power FM broadcast-
ing company in Taksim and joined chats
over theater and movies at the Marma-
ra Cafe, where she went afterwards in
each late afternoon. That was the case
until the venue was bombed on the new
year’s eve in 1994. Having been severe-
ly injured, Onar Kutlar lost his life later
on. She founded a theater called “Beyaz
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Sahne” in cooperation with Ragip
Yavuz at the time. They performed the
Four Seasons by Arnold Wesker. In the
meantime, she was playing a part for the
play “La Musica Deuxieme” by Margue-
rite Duras at the Igot theater. She was
also involved in various TV series, talk
shows, and contests as a presenter,
making namesake shows in order to fi-
nance theater plays and strive to grow
into Turkey’s very first show girl.

She set foot in the business of movies
with “Bir Sonbahar Hikayesi” by my se-
nior Yavuz Ozkan for whom | served
as a producer. We were there together
when we scooped up our awards at the
International Alexandria Film Festival.
Cinema has been a passion for Meltem
since. While she was offered roles by
some maijor directors after playing parts
as a supporting actress in “Bay E, “Bocek
and “Usta Beni Oldlrsene”, she took the
leading role in “Karisik Pizza” directed
by Umur Turagay. She performed roles
for movies including

“Dogum Yeri Absirdistan”, “Durusma”,
“Propoganda”, “Maruf’, “Abduilhamit
Dlserken” “Gegen die Wand”, “Géndl
Yaras!”, “Labirent’, “Kadin Isi: Banka
Soygunu”,”Alphabet Killer” and“A Beau-
tiful Life”. Directed by Fatih Akin, the
movie “Gegen die Wand” received ma-
jor awards across the world.

Her first movie award was in 1998 for her
role in “Karisik Pizza” directed by Umur
Turagay as she scooped up the Best Ac-
tress Award granted in memory of Sadri
Alisik. Then, she received the Best Ac-
tress Award in Antalya Golden Orange
Film Festival for her role in the movie
“Abdilhamit Diserken” by Ziya Oztan,
and the Best Actress Award in Ankara
Film Festival for her role in the movie
“Durugma” directed by Yalcin Yelence.

In addition, she acted in many TV series.
Of them, “Yilan Hikayesi” where she co-
starred with Memet Ali Alabora went to
become a phenomenon. Istanbul City
Theaters offered leading roles to both
at the time for the play “The Taming of
the Shrew” by Shakespeare. They both
opted for the play even though they re-
ceived proposals to star in commercial

productions. The play was sold-out for a
long time.

She received her first international award,
the FIPRESCI Prize for Best Actress, at
the Palm Springs Film Festival for her
role in the movie “Lovelorn” by Yavuz
Turgul. The fact that Meltem scooped up
the award for which Juliette Binoché was
competing with her movie “Cache” at-
tracted the attention of many people. Su-
san Batson, the acting coach of Juliette
Binoché, was one of them. While working
with Eric Morris at the time in L.A., Melt-
em also worked with Susan Batson in
NY upon her request for a book named
“Truth”.

Following the screening at the Queens
Film Festival, she met and became
friends with Prof. Aida Takla, who be-
came the head of the Golden Globes and
brought her to the stage at the Golden
Globes ceremony where she recited the
words of Ataturk.

She attended individiual and group class-
es at the studio of the acting coach Eric
Morris in L.A. where she lived from 2005
to 2008. Since her return to Turkey in
2009, she has given lectures at the Istan-
bul State Conservatory of Mimar Sinan
University of Fine Arts upon the insis-
tence of Eric Morris on her to spread the
system in Turkey with the assistance of
Zeliha Berksoy.

In 2011, she played a part of a Turkish
woman in the movie “Tell Me O’Khuda” in
Bollywood, the second largest movie in-
dustry in the world.

In 2014, she was elected as Chair of the
Union of Actors. During her 3-year tenure,
she relentlessly worked to improve condi-
tions for actors in sets.

In the midst of her busy schedule, all |
see Meltem display is her incredible zest
for life, pursuing of her dreams, competit-
ing against herself, looking for things to
improve herself, and most importantly
her sharing of knowledge and showing
young actors how to have the freedom to
explore themselves. This is because she
has always been free and creative.
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Pelin’e dair ...

Nesriyat kllliyatimda bir kazi yaparken,
Pelin’in on yillar énce yazdigr bir metne
rastladim:

"Bir Nefes Istanbul.” Bu yazi onunla kar-
silasmamizin miladi gibi. Ankara’dan evi-
ne misafir geldigimde, sehpanin Uzerin-
de duran Istanbul dergisini karistirirken
karsima cikmisti. Yaziyr okudugumda,
Istanbul’a dair yapilabilecek bir sehir
senfonisinin kelimelerini nasil da bulmus
diye distUnmuastim. Hani 20. ylzyiln
basinda, bir kamera-géz marifetiyle ya-
ratilan goérsel solenler; seyrederken dilini
adeta surekli yeniden icat ettigimiz, zih-
nimizde bir siire donlsmesi icin biriktirdi-
gimiz kelimelerin ete kemige blrindigu
sehirlerin filmleri.

Pelin’e acilan bu tesaddfi kapi, aslinda
zihnimdeki ona dair esiklerin isareti san-
ki: Sehirler, mekanlar, zamanlar, karak-
terler ve siir. Ve Pelin’in olmazsa olmazi,
diinyaya bakabilecegi bir pencere saydi-
Ji evi.lsiga ve golgelere simsiki sarilan
yuksek tavanli salonunda ne kelimeleri
ne de karakterleri glnler geceler boyu
agirlamaktan asla yorulmaz. Hatta yazar

Xavier De Maistre gibi, filmlerinin me-
kanlarina da 6nce evinden seyahat eder.
Kim bilir bir hikayeye, bir anlatiya ya da
sohbete dénismeden dnce, kag vakitten,
kac yerden, kag iklimden ge¢gmistir yersiz
yurtsuz, ¢iplak kelimeler.

Pelin bu ylzden ilkin adeta bir ‘kagit
film’ yapar, yani filmi bir defterde ¢eker.
Aslinda sadece film olsun diye degildir
aldigi notlar. Kimi zaman bir suret(ler),
bir yer, bir yol, bir yolculuk kaydidir; kimi
zaman haz ve/veya arzu, kimi zaman bir
Ah!, kimi zamansa bir sesin, bir kokunun
tarifidir. Orada, o sayfalarda oylece top-
lagirlar. Sonra Pelin onlara fisildayarak,
ne olmak istediklerini sorar. Kagtiklari
rlyalara, muammalara ya da suskunluk-
lara dalar; bazen onlar igin birer yer-yurt
sorusturur, bazense kendisine yerlestirir,
nadasa birakir... Topragin gliciine bere-
ketine ¢ok inanir ¢glinkd.

Yerinden oynatilamayan hikayelere ge-
gici yerlesmeleri de vardir Pelin’in. Bir
seferinde, gazetenin kuytu bir kbsesinde
gordigu kigik puntolu tek fotografli bir
haberin yurduna gidip, Toroslu kadinlarin
turklleriyle, tiradlariyla yonttuklari ses-
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sizlik daginin eteklerine konuslanmisti
bir yaz boyu, sonra Oyun ile donmustu
geriye. Kadinhiga dair guindelik suskula-
rin dilini gdzme oyunlari nasil da kipir ki-
pir, deryadil bir filme dontismusti?

Bdylesi hikayelere varmak, iclerine gir-
mek i¢in her yola koyuldugunda, guzer-
gahlari daima catallanir. Yolda olmak,
sanki baska’nin dilini kurmaktir Pelin
icin: Tesadufler, aidiyetsizler, akiglar,
oluslar, carpismalar, kirilmalar, karsilas-
malar, kaybolmalar...Bir bagka’ya agilan
yollarda ikamet eder,yol(cu)luk imkan-
larinin buyruguna birakir kendisini. Yol
boyu trenin, arabanin ya/ya da otoblsin
penceresine yerlesen bakislarini sessiz
hayretler izler sanki. Zihninde, zamanlar,
mekanlar, suretler akar durur; bir ufuk-
ta kesismek icin yarisirlar. Seyahatle-
rin sonrasinda aramizda hep neseli bir
gevezelik, bir hogbes baslar. Mesafeleri
konusuruz, ayiran degil birlestiren me-
safeleri.

Ani durmalari vardir bir de Pelin’in...bir
yabanci gok altinda, bir yabanci yer Us-
tiinde. Ursula K. Le Guin’den 6dling ala-
cagim kelimelerle “ihtiyati hayal glcu”
zamanlari. Bir narenciye bahgesinde,
bir asma agacinin yani basinda mesela
veya mimozalarin sari 1s1ginda. Kuslarin
Otelere ugusunu didstinmek, bulutlarin
yolculuguna eglik etmek ya da bir sesi,
bir kokuyu kaydetmek igin kalmalari.
Hi¢c unutmam, bir seferinde giinebakan
giceklerinin tarlasina dalmisti, sevingle.
Aralarinda kaybolmustu. Elinde koca-
man bir taze aygigegiyle donmustu, yol-
luk yapalm diye.

Elias Canetti’'nin elli farkli karakteri kale-
me aldigi Kulakmisafiri’ni okudugumda,
tam Pelinlik demistim. CUnkd onun gibi,
Pelin de karakterleriyle ahbaplik eder.
Uzun uzun sohbetleri olur onlarla. Her bi-
rinin sadik dinleyicisidir. Bir anlatiya, bir
gOruntlye doénusmeleri icin hig telaglan-
maz. Duruslarini, bakislarini, giysilerini
tasarlamaktan, diyaloglarini tekrar tekrar
yazmaktan da imtina etmez. Her birini
yerlestirdigi yer(ler)in kosullariyla yasa-
tir. Mesela hem Koleksiyoncu’nun hem
de 11’ 10 Kala’nin kahramani Mithat
Esmer bile, onun i¢in bir amca olmak-

tan Ote bir karakterdir. Mithat amcanin
oturdugu evdeki her parg¢a filmin kokleri-
ni olusturur. Gorlciye ¢iktigi diinyadan
daha derin kokleri. Ise Yarar Bir Sey’de,
sairin muhayyilesini duslerken de aradigi
iste bu koksap’lardir.Gegmisi ve gelecegi
bir arada hayal eden Leyla nasil da dol-
durur simdiyi? Tren, yatay zamanin akigl
icinde bir siginaga donusir. Gegmis, ge-
lecek ve simdinin birbirlerini agirladigi, al-
dattigi, kigkirttigi ve/veya teselli ettigi bir
siginak. Gozetleme Kulesi’'nde Nihat ile
Seher’i bir araya getiren tlrden bir koza.

Son s6z Pelin’in dostluguna dair... Her-
gln yeniden icat ve insa ettigimiz,en ¢ok
da glluslerimizde kesfettigimiz bir yagsam
bigimine.

*Pelin, en gok Ingebor Bachman sever bir
de. Yukarida sebepsizce italiklesen bazi
kelimeler onun siirlerinden.
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About Pelin

While | was delving into the complete
set of my publications, | came across
with a text written by Pelin years ago.
It is called “Bir Nefes Istanbul (A Breath
of Istanbul)”. As if it was the year zero
when | met her. When | paid a visit to her
home in Ankara, | stumbled upon it as |
was paging through the magazine Istan-
bul on top of a coffee table. Once | read
it, | thought to myself “how she came up
with words to create a city symphony for
Istanbul.” | am talking about those visual
feasts created by camera-eye narration
in the early 20th century, and movies
about cities for which we reinvent the
language every time we watch it, and the
words we store in our minds to turn them
into a poem come into being.

This accidental window opening out to
Pelin is, in fact, a sign of cusps about
her in my mind: Cities, places, time,
characters and poetry. And what is indis-
pensable for Pelin is her home that she
regards as a window opening out to the
rest of the world. She is tireless to host
words and characters in her high-ceiled
lounge room around the clock, where she

huhs light and shadow tight. In fact, she
first travels from home to the places in
her movies just like the writer Xavier De
Maistre does. Who knows what spans of
time, places and climates those rootless
and naked words had been to before
morphin into a story, narrative or conver-
sation.

That is why Pelin always makes a “paper
film” first. She just shoots the movie on
a piece of paper. In fact, she does not
take notes just for the sake of a movie.
Sometimes they are the records of a face
(or faces), a place, a road or a journey.
Or sometimes a pleasure and/or aspi-
ration, or simply a sigh! Or the recipe of
a voice or fragrance. They all gather on
those pages. Then, Pelin whispers into
them and asks what they would like to
be. She delves into the dreams, enigmas
or silence they run off to. In some cases,
she asks for a direction for them or has
herself settled and fallowed. Because
she has so much faith in the fertility of
the earth.

On a temporary basis, she occasionally
settles into stories that cannot be dis-
placed. On one occasion, she paid a visit
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to the origin of a one-photo story printed
in a small type size on the corner of the
newspaper, and spent an entire sum-
mertime on the foothills of the mountain
of silence amongst the women from the
Taurus Mountains carved out by their
folk songs and tirades. She came back
with the movie “Oyun”. How she pulled
off turning the routine silence of wom-
en into a restless and tolerant movie by
loosening their tongue!

She always end up alternating between
two paths whenever she embarks on a
trip to have access to such stories and
be part of them. For Pelin, being on the
road is like speaking the language of
the other: coincidences, lack of sense
of belonging, flows, happenings, con-
flicts, splits, encounters and disappear-
ances...She resides in roads that lead
to something else, and lets herself be at
the mercy of traveling means/fees. Her
look on the window of a train, a car and/
or a bus is haunted by silent surprises.
Time, places and faces come and go in
her mind, running against one another to
make it to the horizon. It is always cheer-
ful chattering and pleasantries between
us after any trip. We talk about distanc-
es. Distances that unite, not separate.

Pelin has abrupt pauses, too...Under a
foreign sky, above a foreign land. In the
words of Ursula K. Le Guin, they are
times of “precautionary imagination”. In
an orchard of citrus trees, right next to
a grapevine or in the amber light of mi-
mosa. Thinking of birds flying off, joining
clouds on their quest or them staying for
a sound or a smell. I never forget. On one
occasion, she barged into a field of sun-
flowers, with joy. She was lost amongst
them. She came back with a massive
bundle of sunflowers for the road.

When | read Earwitness by Elias Ca-
netti who wrote about fifty characters, |
thought it was exactly for Pelin. It is be-
cause Pelin makes friends with her char-
acters, too. She has lengthy conversa-
tions with them. She is a faithful listener
to all. She never rushes to turn them into
a narrative or an image. She never shies
away from designing their posture, looks

and clothes, and rewriting their lines. She
makes sure they live under the circum-
stances of the place(s) they are settled
in. For instance, even Mithat Esmer, a
character both in Koleksiyoncu and 11’e
10, is beyond an uncle for her. Each piece
at Mithat the Uncle’s home makes up the
roots of the movie. Roots deeper than the
world she made a debut in. In her movie
Ise Yarar Bir Sey, what she seeks while
imagining the imagination of the poet is
such rooted stems.

How come does Leyla imagining the past
and the future in company now fill in the
present? The train turns into a shelter in
a horizontal time frame. A shelter where
the past, the future and the present host,
cheat, provoke and/or console one an-
other. It is a cocoon that unites Nihat and
Seher in Gézetleme Kulesi.

Last but not least, Pelin as a friend... As a
way of life we invent and build every day
and most importantly explore with our
laughter.

*And Pelin holds Ingeborg Bachmann
dearest. Some abovementioned words
that go italic for no reason are of her po-
ems.



KADIN

ESERLERI

Zeynep Oral

Bir mucize: Kadin kuttphanesi!

Tarkiye’nin bir mucizeler Ulkesi olduguna
inanlardim. Ne mutlu bize ki, bu Ulke-
de en ama en olumsuz kosullara ve tim
yokluklara, olanaksizliklara karsin nice
mucizeler yaratildi. Bu mucizelerin ba-
sinda benim i¢in TUrkiye Cumhuriyeti’nin
kurulusu gelir. Dislnsenize, Atatlrk de-
hasini ve mirasini yiye yiye bir tarld biti-
remiyoruz...

Ne mutlu bana ki, ulkemdeki kimi muci-
zelerin nasil tohumlandigini, nasil gelisti-
gini yakindan yasadim! Bu mucizelerden
biri “Kadin Eserleri Kuttiphanesi ve Bilgi
Merkezi"dir.

Bundan 28 yil 6nce bir avug kadin “Bel-
ge yoksa tarih de yoktur” diye yola gikt.
Oyle ya, kadin ve erkekten olusan ge¢cmi-
simizde, tarihi hep erkekler yazdi! Tarihte
yalniz onlarin éykuleri vardi! Sanki tarihi
yapan sadece erkeklerdi!

Bu yalana, bu haksizliga karsi o bir avug
kadin kollari sivadi. Adlari Sirin Teke-
li, Jale Baysal, Fisun Akatl, Fisun Ertug
Yaras ve Asli Davaz’'di. lletisim aglari ku-

ruldu. Onlara baskalari katildi. En buyuk
gugleri kadin olma bilinci ve azimleriydi.
En blylk hazineleri, bilgileri, birikimleri
ve ¢alisma tutkulariyla. Adeta yoktan var
ettikleri bir misyon yuklendiler. Tepeden
tirnaga dayanisma duygusu iginde, ime-
ceyle, tirnaklariyla kaziya kaziya kurduk-
lar vakifla “Kadin Eserleri Kitliphanesi
ve Bilgi Merkezi"nin temelini attilar.

Vakfin hukuki kurulus sireci Av. Ruhsar
Erten, mali kurulus slreci Imren Sipahi
tarafindan yurGatalda.

8 Mart 1990'da tlzel kigiligini kazandi
Vakif. 14 Nisan 1990°da, Istanbul’da Ha-
lig'te, Istanbul BlyuUksehir Belediyesi'nce
tahsis edilen o gizelim , tarihi binada
hizmete acildi. O binaya ilk gidisimi, he-
yecanimizi, cogskumuzu, unutmama hi¢
imkan var mi...

O gun bugin o 6ncl kadinlara sayisiz
kadin el verdi. Dayanisma ¢emberleri bU-
yudu.

O glin buglin kadinlarin ge¢gmigini ortaya
cikaracak belgeler toplandi. Kadin ha-
reketi ve yazin tarihine iliskin harf devri-



minden Oncesine ve sonrasina ait nice
koleksiyonu, 6zel arsivleri, 20 bin kita-
b1, on binlerce dergiyi, ylksek lisans ve
doktora tezlerini, makale, fotograf, afis,
dia, teyp, videoyu bunyelerine kattilar.

Ozel Arsivler, Kadin Orgiitleri, Efemera,
Gazete Kuptir, Afis, Gorsel, Nadir Eser-
ler, S6zIU Tarih, Kitap, Sireli Yayin, Tez,
Makale, Sanat Eserleri, Kadin Yazarlar,
Kadin Sanatgilar ve Isitsel basliklari adi
altinda 16 koleksiyon olugturdular...

Bibliyografyalar, arsiv kataloglari hazirla-
yarak bu belgeleri kayda gecirdiler. Bir-
¢cok kitap ve tematik yillik ajandalar ya-
yimladilar.

Hizla tum bilgileri dijitallestirmeye bas-
ladilar.

Dundn belgelerini bugtnkd arastirmaci-
lara sundular. Buginun belgelerini gele-
cek kusaklar icin sakladilar.

Ulusal ve uluslararasi platformlara essiz
bir kaynak olusturdular.

itiraf ediyorum: “Kadin Kitiiphanesi” be-
nim ig yukimu fazlasiyla hafifletti. Nasil
mi? Yurt disindan rdportaja gelen ya-
banci gazetecileri, Turkiye’de kadin ko-
nusunda arastirma yapmak isteyen ya-
bancilari dogru oraya yénlendiriyorum.

Kadin Kutiphanesi sadece bilgi sagla-
ma, koruma, sunma g¢alismalariyla yetin-
medi. Kadinlarin her alandaki varliklarini
ortaya koyan etkinliklerle genis kitleleri
bir araya getirdi.

Bizleri paneller, atdlye calismalari, oku-
ma gunleri, sempozyumlarla zengin-
lestirdi. Orada kah emegimizi deger-
lendirdik, Uretimlerimizi paylastik, kah
konserlerle, sergilerle costuk, kah hep
bir agizdan sarkilar turkdler soyledik ,
kah yitirdigimiz degerleri andik... Hikaye-
lerimizi gogalttik.

2016’da 8 martta PEN Duygu Asena
Odulinu Kadin Eserleri Kitiphanesi ve
Bilgi Merkezi'ne verdik. O térende be-
lirttigim gibi, bagka Ulkelerde bir ylzyilda
yapilana bedel bir is ¢gikardi bizim Kadin
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Kltiphanemiz. Bellegimizi korudu. Ge-
lecek kusaklara ilham verdi.

iste bitiin bunlar nedeniyle , benim igin
Kadin Eserleri Kitiphanesi ve Bilgi Mer-
kezi yoktan var edilmis bir mucizedir!

Baslarken “Turkiye’'nin bir mucizeler (l-
kesi olduguna inanlardim”, dedim... Dog-
rusu su ki: Yakindan izledigim , kurulusun-
dan bu yana gelisimine taniklik ettigim, el
vermeye , gu¢ vermeye c¢alistigim Ugan
Slipurge Vakfi ve gerceklestirdigi Ulusla-
raras! Kadin Filmleri Festivali de bu mu-
cizelerden biridir.

Ne mutlu ki festivalin Tema Oduli’yle iki
mucize bir araya geldi!

Bana, “lyi ki Varsiniz” demek diistyor!



KADIN

ESERLERI

Zeynep Oral

A mirace: Women'’s library!

| am one of those firm believers in the
fact that Turkey is a land of miracles. For-
tunately for us, a great deal of miracles
have been worked in Turkey despite the
worst circumstances and incapabilities.
One of those pivotal miracles is the es-
tablishment of the Republic of Turkey.
Just imagine: We cannot somehow run
out of Atatlirk’s strokes of genius and leg-
acy.

Luckily for me, | have personally expe-
rienced how some miracles germinated
and grew in Turkey! One of those mira-
cles is “‘the Women’s Library and Infor-
mation Centre”.

Exactly 28 years ago, a handful of wom-
en embarked on this mission with a mot-
to: “No document, no history.” After all,
it was men who wrote the history in our
past, which is made of men and women!
As if the history told about their stories
only! As if it was men who made the his-

tory!

So, a handful of women rolled up their

sleeves to stand up to such a lie and
injustice. They were named Sirin Teke-
li, Jale Baysal, Flisun Akatli, Flisun Ertug
Yarag and Asli Davaz. They built commu-
nication networks. They were joined by
others. Their greatest weapon was their
sense of femininity and determination.
Their biggest treasure was their knowl-
edge, know-how and will to work. They
assumed a mission pulled out of thin air.
They laid the foundations of the Women'’s
Library and Information Centre founded
in absolute solidarity and collective effort,
clawing their way to the top.

The legal aspect of the establishment
was run by the attorney at law Ruhsar
Erten while the financial establishment
of the foundation was handled by Imren
Sipahi.

The foundation grew into a legal entity on
March 8, 1990. It was launched in that
beautiful and historical premises allocat-
ed by Istanbul Metropolitan Municipality
in the Golden Horn, Istanbul. There is
no way | would ever forget about my first
time in that premises and all the excite-
ment we had.



Numerous women have lended a help-
ing hand to them since. Their circle of
solidarity has kept expanding.

Some documents were collected to shed
light on the past of women back in the
day. About women’s movements and lit-
erature history, they have incorporated
scores of collections, private archives,
20.000 books, tens of thousands of mag-
azines, master’s degrees and PhDs, ar-
ticles, photos, posters, dias, tapes and
videos to their body as they were dating
back to the times before and after the al-
phabet reform.

They came up with 16 collections called
Private Archives, Women’s Organiza-
tions, Ephemera, Clippings, Banner, Vi-
sual, Rare Works, Oral History, Book,
Periodical, Dissertation, Works of Art,
Female Writers, Female Artists and Au-
dio.

They created bibliographies and archi-
val catalogues, and put them in records.
They published many books and themat-
ic annual datebooks.

They have taken quick steps in data dig-
italization.

They have presented past documents to
modern researchers. They have stored
modern documents for next generations.

They have forged a unique source for
domestic and international platforms.

| have to admit that the Women'’s Library
has relieved my burden at work. How
come? | directly refer international jour-
nalists asking for interview to the library
to cover a story about women in Turkey.

The Women’s Library does not settle
solely for provision, storage and submis-
sion of information. It has gathered large
masses a a part of events that put wom-
en’s presence in the spotlight in every
aspect.

It has added dimensions for us through
panel discussions, workshops, reading
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events and symposia. We put our efforts
into perspective in some of them, and
shared our inputs in some others or let
ourselves go at concerts and exhibitions,
sung folk songs in unison, and paid trib-
ute to those we lost. We increased the
number of stories we have.

On 8th of March, 2016, we granted the
PEN Duygu Asena Award to the Wom-
en’s Library and Information Centre. As |
pointed it out at the award ceremony, the
women'’s library has done a job that would
normally be done in a hundred years in
any other country. It has maintained our
collective memory. It has inspired next
generations.

That is why, to me, the Women’s Li-
brary and Information Centre is a miracle
worked out of thin air!

At the outset of my remarks, | said | was
one of those firm believers in the fact that
Turkey is a land of miracles.

The truth is that the Flying Broom Foun-
dation, which | have witnessed growing,
extended a helping hand to and tried to
empower since its inception, and the In-
ternational Women’s Film Festival are
among those miracles.

Fortunately, the theme award of the festi-
val has put two miracles together!

All that is left for me to say is “I am so
gload to have you.”



Reyhan Kogyigit

Bundan tam 13 yil 6nce girdi hayatima
Goézde’'m. Henuz lise 2.sinifta, taze bir
sogut dahydi. Ama godzlerinde, dylesine
gUglu bir oyunculuk aski vardi ki bakar-
ken igimin yandigini hissederdim.

Tuarkiye’de 6gretmen olmak zordur. Co-
cuklarimiza, korkusuzca ve ilerisini du-
stinmeden hayallerine kosmasini salik
vermek blylk sorumluluk ister. CUnki
sistemin sizden bekledigi, genel gecer
kurallar ve standartlar icinde, hayatini
hasarsiz ama aslinda heyecansiz gegi-
recegi duzene yerlesmelerini ve bunu
kabullenmelerini  saglamanizdir. Ben
Gozde’me bunu yapamadim. Bir gece
once, dekorlarini elleriyle tasidigi ¢cocuk
oyunundan yorgun dusmus olarak gel-
diginde, arkadaslarini incitmeden, ona
bazi konularda kolayliklar géstermek ar-
tik gérevimdi, bunu biliyordum.

Cok basarili bir 6grenciydi. Tek sorunu,
klasik sartlarda kendisinden beklenen
ogrencilik kriterlerini uygulayamayacak
kadar 6zgur bir ruha ve blyUk hayallere
sahip olmasiydi.Tabii buna sorun denir-
se. Her dersin baginda, kirsimun yanin-

da bitiverirdi. Anlatacak bir heyecanli hi-
kayesi ve macerasi vardi hep ceplerinde.
Ogrencisinin gozlerine bakabilmeyi ve
anlattiklarini duyabilmeyi basarmis her
o6gretmen, beni ¢ok iyi anlayacaktir. O
tertemiz yureklerin yasadigi her sey bu-
yuktar, 6nemlidir.

Mezuniyetine kadar gegcirdigimiz t¢ yil
boyunca, istisnasiz dert ortagi yapmisti
beni ve bu bana blyuk gurur veriyordu.
Hayallerine bu denli saglam sahip ¢ikan
biri, 6grenciniz bile olsa, hayallere ina-
niyorsaniz, hayran olmaniz kaginilmaz
oluyor. Lise hayati bittikten sonra, oyun-
culuk bolimunu kazandiginda tabii ki hi¢
sasirmamistim. Fakat bir tarafim buruktu
¢clnkl kizimin hayatinda yeni bir sayfa
aciliyordu ve ben onu istesem de eskisi
kadar sik géremeyecektim. Meger yani-
llyormusum. Bugline kadar ben ona bir
adim atabildiysem, o bana kostugu igin-
dir.

Erken yasta gelen soéhret, para, suk-
se onu asla etkilemedi, donutstirmedi.
Koklerine, ailesine, sevdiklerine bagli bir
evlat, bir arkadas olmaktan asla 6din



vermedi. Sahnede, ekranda, perdede
devlesirken tim kostumlerinden siyrildi-
ginda, mavi gozlerini korkusuzca gdzle-
rime kilitleyerek konusan, piril piril evlat
kokum olmaya devam etti. O nedenle
benim iki tane G6zde’'m var. Biri artik bi-
yuk kitlelerce taninan, emeginin karsilig
olan takdirleri toplayan Goézde Cidaci,
digeri de gerektiginde ayni yatakta ana-
li-kizlh sarihp uyudugum, hayattaki en
derin sirlarimi bilen, omurgali durusun-
dan, geleneklerinden, ilkelerinden asla
taviz vermeyen kizim.

Vefasini asla terketmedigi i¢in benimle
her an baglantida oldugundan, 6dil ha-
berini de yine o mujdeledi. Sanirim te-
lefonda attigim seving ¢igliklarindan pek
rahatsiz olmuyor. Yoksa akilli insan igi
degil benim gibi deliyi her seferinde yeni
haberlerle costurmak. Ik dizi haberini
2011’de Kuzey ve Glney’e dahil oldu-
gu Demet rollyle verdi. Ardindan Muh-
tesem Ylzyi'da Sehzade Mustafa'nin
g6zdesi Elif Hatun olarak izledik onu.
Bugunin Saraylis’nda sevdigi adamin
karsisina cesurca ¢ikan Slreyya’ yi oy-
narken, “Iste benim Gézde’'m!” diyerek,
g6zlerim dolu dolu izledim. Kérdigum’de
Gokge'yi, Ates Bocegi'nde yuregi terte-
miz ve sevgi dolu GUlI'i canlandirirken,
hepsine kendinden bir parca katmisti.

Ama asil vurgunu Unutursam Fisilda’da
yedim. Kag kere izledim, hatirlamiyorum.
Halide’nin ana¢ yanina sahip ¢ikmaya
calisirken, baskalari icin yasamindan ve
ideallerinden vazgegisini izlemek beni ol-
dukca sarsti. Farkinda olmadan, tam ter-
sini yapmasi yoninde dgretmenine ders
veren oydu. Bu 13 yilin icinde, kag kere
hayallerinden konustuk hatirlamiyorum.
Her seferinde bana sdyledigi su oldu:
“En basindan beri bana guvendiniz, yu-
zUnuzu asla kara ¢gikarmayacadim.” Ben
onunla zaten gurur duyuyorum.

Okul siralarindan tertemiz devraldigim
Gozde’m, hayallerini ve ideallerini Goz-
de Cigaci olarak gerceklestirirken, da-
ima gurur kaynagimdir. Ama bilmesini
isterim ki en buyudk gururum, tim bunlari
ortaya cikarirken kisiliginden, aile terbi-
yesinden, durlstliginden, samimiye-
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tinden, delikanli durusundan ve vefakar-
igindan emin oldugum igindir. Onu bu
kadar sevmekte ne kadar hakli oldugumu
her seferinde bana kanitladig igin tesek-
kirim sonsuz. Yolu agik, 1191 ve rlzgari
bol olsun guizel gézlimin. Onu ¢ok sevi-
yorum...



Reyhan Kogyigit

My dearest Gézde walked into my life
exactly 13 years ago. She was a soph-
omore in high school, like a fresh willow
branch. However, she had so much pas-
sion for acting that | would feel melted as
she looked at me.

Itis a challenge to be a teacher in Turkey.
It takes a huge responsibility to advise
our children to pursue their dreams with-
out any hesitation and thinking ahead.
This is because what the establishment
expects from you is to settle into a routine
with safety, but no excitement, in line with
certain rules and standards, and own up
to it. | have not done this to My Gézde.
Once she was home exhausted of kids
plays for which she carried stage pieces
in her arms, | knew that it was now my
mission to offer her some convenience
without hurting her friends. She was a
highly successful student.

The only problem was that she had a free
spirit and big dreams that would not fall in
line with expectations from her as a stu-
dent under conventional circumstances.
I do not know if you can actually call it
a problem, though. She would show up

by my lectern ahead of each class. She
always had a thrilling story and adven-
ture to get off her chest. Each and evey
teacher who has managed to look stu-
dents in the eye and actually hear what
they say knows what | mean. Everything
those pure souls live is major and import-
ant.

For the three years we spent together un-
til she graduated, she made me her con-
fidant with no exception and that made
me very proud. Even if the person who
owns up to her dreams is a student of
yours, it is inevitable to admire her if you
have faith in her dreams. | was not sur-
prised at all by her pursuit to study acting
upon high school graduation. However, |
was with a heavy heart to some extent
because she was making a clean break
and | would not be able to see her as of-
ten as | used to. I turned out | was wrong.

If I could take a step towards her, it is be-
cause she has been willing to run towards
me. Fame, money and all that splash at a
young age never affected her and never
altered her character. She is a daughter
dedicated to her roots, family and loved



ones. She has never given compromise
on being a friend. As she has been grow-
ing into a larger figure on the stage, TV
and the silver screen, she is still the
same bright daughter, with no fear in her
locked-in blue eyes after she gets rids
of all those stage costumes. That is why
| have two versions of Gézde: One is
Gozde Cigaci who is widely acclaimed,
attracting praises for her efforts. And the
other one is my daughter who hugs her
mother lying on the same bed, knows all
about my deep secrets about life, and
stands on her dignity, traditions and prin-
ciples.

As she has always been true-hearted
being in touch with me at all times, she
was the one who heralded me about
the award. | think she does not mind
my screams of joy on the phone. Oth-
erwise, it is not wise to stir up someone
mad like me. It was 2011 when she gave
me the news about her part in the series
Kuzey ve Giiney to play Demet. Then,
we watched her play the part as Elif Ha-
tun, the favorite woman of Prince Mus-
tafa in the Magnificent Century. In the
series Bugliniin Saraylisi, she was Slir-
reya who bravely stood up to the man
she was in love with.

That was when | thought to myself “that
is Gézde | know of. | was moved to tears.
While she was playing the part for Gékge
in Kérdligiim and good-hearted and lov-
ing Gl in Ates Bécegi, she carved out
a piece for herself from each role. How-
ever, | was starstruck by her character
in the series Unutursam Fisilda. | do
not remember how many times | have
watched it. | was extremely stunned by
her attemps to own up to Halide’s nur-
turing character while giving up on her
dreams and ideals for the sake of others.

She was the one who unwittingly taught a
lesson to the teacher to do the opposite.
I do not remember how many times we
have talked over her dreams in 13 years.
But each time she told me: “You have
put your trust in me since day one. | will
never let you down.” | am already proud
of her. As my dearest G6zde, who | used
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to pick from school, makes her dreams
and ideals come true in her capacity as
Goézde Cigaci, she has always been my
source of pride. However, | would like her
to know that what | am proud of the most
is that | always have had full confidence
in her character, parental discipline, in-
tegrity, warmth, her stance as a young-
ster and faithfulness. | would like to give
my eternal thanks to her as she proves at
every turn that | have a point in loving her
so much. I love her very much.



ULUSLARARASI SINEMA YAZARLARI FEDERASYONU JURISI
JURY MEMBERS, FEDERATION OF INTERNATIONAL FILM CRITICS
(FIPRESCI)

|PRESCI

FIPRESCI Yoénetim Kurulu her yil, ¢
Ulkeden ug¢ sinema yazarini Ugan Su-
purge Uluslararasi Kadin Filmleri Festi-
vali’'nde gdrevlendiriyor. Juri Gyeleri haf-
ta boyunca festivalin Her Biri Ayri Renk
baslkli bélimunde gosterilen filmleri iz-
leyip deg@erlendiriyor ve iclerinden birine
FIPRESCI Oduilii veriyor. Ugan Sipiirge,
festivalin kapanis toéreninde agiklanan
ve sahibine sunulan bu édulin verildigi
dinyadaki tek kadin festivali olma 6zel-
ligi tasiyor.

Every year, administrative body of FIP-
RESCI is nominating three screen
writers from three countries for Flying
Broom International Women’s Film Fes-
tival. Jury members watch and evaluate
the films in the category of Each Has A
Different Color and award one of them
with FIPRESCI Prize. Flying Broom has
a particular uniqueness of being the
only women'’s film festival which gives a
FIPRESCI Prize.



Sarah Skoric

Sarah, 2012 yilindan bu yana Flaman ve uluslararasi film
dinyasiyla ilgili yazilar yazip ulusal ve uluslararasi festivalleri
ziyaret etmis ve pek cok jiride gérev almistir (Orn; Flanders
_ Latin-Amerika Film Festivali, Brilksel Uluslararasi Fantastik
my Filmler Festivali, Zlin Film Festivali, Split Film Festivali ve
Leuven Uluslararasi Kisa Film Festivali). Sarah, Belgika Film
Basin Birligi (UPCB/UBFP) mensubu olup Flaman film dergi-
si Filmmagie ve internetten yayim yapan kisa film dergisi Kortfilm.be adina yayim yénetmen-
ligi ve koordinatorliik gorevlerini Gstlenmistir (2012-2015).

Since 2012, Sarah has been writing about the Flemish and international film landscape, vi-
siting national and international festivals and participating in a number of juries (e.g. The La-
tin-American Film Festival Flanders, Brussels International Fantastic Film Festival, Zlin Film
Festival, Split Film Festival and International Short Film Festival Leuven). Sarah is a member
of the Union of the Belgian Film Press (UPCB/UBFP) and was the executive editor and co-
ordinator of both the Flemish film magazine Filmmagie and the online short film magazine
Kortfilm.be (2012-2015).

Kristin Aalen

Stavanger Aftenblad gazetesinde 19 yil film elestirmeni ola-
rak gorev yapmistir. Gazete adina uzun yillar Cannes ve Ber-
lin film festivallerinin haberlerini yapmistir. Aalen, 2017 yilin-
dan bu yana Vart Land gazetesi adina yazilar yazan serbest
bir film elestirmenidir. FIPRESCI juri Gyesi olarak Stockholm,
Tromsg, Moscow, Tallinn, Locarno, Rotterdam ve simdi de
Ankara’da uluslararasi film festivalleri kapsaminda goérev
yapmaktadir. Locarno’da FIPRESCI 6dilini, Tirk-Fransiz filmi Sibel’e de kendisi takdim et-
migtir.

Has worked for 19 years as a film critic in Stavanger Aftenblad. For this daily newspaper she
has for several years covered the film festivals in Cannes and Berlin. Since 2017 Aalen has
been a freelance film critic writing for the daily paper Vart Land. She has been a member of
FIPRESCI juries at international film festivals in Stockholm, Tromsa, Moscow, Tallinn, Locar-
no, Rotterdam and now Ankara. In Locarno she participated in giving the FIPRESCI prize to
the Turkish-French film Sibel.

Meena Karnik

25 yildir gazetecilik mesleginin igcindeyim. Film elestirmeni
olarak Cannes, Berlinale ve Rotterdam gibi pek ¢ok saygin
ulusal ve uluslararasi film festivaline katilim gésterdim. 2008
yillinda FIPRESCI adina Delhi Osians film festivalinde, 2013
yiinda Bengaluru Uluslararasi Film Festivalinde ve 2018
yilinda da Kerala Uluslararasi Film Festivali'nde juri Gyeligi

yaptim.

I have been in journalism for the past 25 years. As a film critic | have attended many national
and international film festivals including the prestigious Cannes, Berlinale and Rotterdam.

| have been a jury member at the Delhi Osians film festival for FIPRESCI in 2008 and was a
jury at Bengaluru International Film Festival in 2013 and for the International Film Festival of
Kerala in 2018. | have also been on the selection committee of the Asian film festival.
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A KITCHEN (RJEVOLUTION

Restoran mutfaklari; acimasiz saatlerin geg-
tigi, stres duzeyinin yUksek, uykusuzlugun
had safhada oldugu didukll tencerede pi-
sen yahniye benzer. Yasanan sorunlar isin
olmazsa olmazi, hiyerarsi sisteminin daha
alt kisimlarinda bulunan herkes de kolay he-
def. Fakat Unll seflerin o bilindik mago hal-
leri, bardag! tasirma noktasina getirdi. Artik
restoranlarin basinda bulunan kadin sayisi-
nin hizla artmasi ve bir zamanlar esas ka-
bul edilen acimasiz kosullara boyun egmek
istemeyen geng nesil ile birlikte, o bildigimiz
“mutfak kdltdranin” kurallari yeniden yazili-
yor. Film, seyircileri Fransa’nin Valence ken-
tindeki Maison Pic'ten Anne-Sophie, Mura-
no’dan herkesin sevgilisi ingiliz yildiz Angela
Hartnett ve New York’tan 6dulli sef Anita Lo
dahil olmak Uzere cam tavan sendromunu
yerle bir eden dnculerle bulugsturuyor.

work.

HER BiRi AYRI RENK
EACH HAS A DIFFERENT COLOR

The Heat: A Kitchen (R)evolution
Ategs: Bir Mutfak (D)evrimi

Canada/Kanada, 2018, renkli/colour, 72’, DCP
Ozgiin Dili/Original Language: ingilizce/English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Maya Gallus
Senaryo/Screenplay: Maya Gallus

Goruntu Yonetmeni/Cinematography:

John Minh Tran

Kurgu/Editing: Dave Kazala

Yapimci/Producer: Maya Gallus

Oyuncular/Cast: Anne Sophie Pic, Angela Hartnett,
Anita Lo, Amanda Cohen, Victoria Blamey, Suzanne
Barr, Charlotte Langley, lvy Knight

Restaurant kitchens are a pressurised stew
of brutal hours, high stress and sleep depri-
vation. Acting up goes with the territory and
anyone lower down the pecking order is fair
game. But the familiar macho posturing of
celebrity chefs has reached a tipping point.
Now with an influx of women at the helm of
restaurants, and a younger generation un-
willing to submit to brutal conditions once
considered the norm, the rules of ‘kitchen
culture’ as we know them are being rewrit-
ten. The movie takes viewers behind the
scenes to meet the pioneers who broke
through the glass ceiling, including Miche-
lin-starred chefs Anne-Sophie Pic of Maison
Pic in Valence, France; beloved UK star An-
gela Hartnett of Murano; and award-winning
New York chef Anita Lo.

Yonetmen Hakkinda / About the Director

Kanadali yazar ve yonetmen, eserlerinde “kadin bakigina” siklikla irdelerken
cogu kez kenara itilen konulara ve insanlara 1sik tutuyor. 2017 yilinda Hot Docs
Uluslararasi Film Festivali, bir respospektifi kendinin eserlerine ayirdi.

The Canadian writer and director often explores the ‘female gaze’in her work
and shines a light on subjects and people that are frequently marginalised. In
2017, the Hot Docs International Film Festival devoted a retrospective to her



Leonor, evden ayrilmak ister ancak annesine
sdylemeye cesaret edemez. Estrella, kizinin
gitmesini istemez ama yaninda da tutamaz.
Anne ve kizi, paylastiklari dinyanin temelle-
rinden sarsilmaya basladigi hayatlarinda yeni
bir ddneme girmek zorunda kalir. Bu, butiin an-
ne-baba ve gocuk iligkilerinde gerekli ancak her
zaman kolay olmayan bir agsama ile ilgili samimi
bir aile filmi. Cocuklar hep yuvadan ucar. Bu
hayatin gercegidir ya da dyle sdylerler. Ancak,
basarisizlik ihtimalini géze almadan bu yolculu-
ga baslamanin da imkani yoktur.

yazarligini yapti.

the work of Joan Miro.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Yuvadan Ugmak
Journey to a Mother’s Room
Viaje al cuarto de una madre

ispanya/Spanish, 2018, renkli/colour, 94’, DCP
Ozgiin Dili/Original Language: Ispanyolca/Spanish
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Celia Rico Clavellino
Senaryo/Screenplay: Celia Rico Clavellino

Goruntu Yonetmeni/Cinematography: Santiago Racaj
Kurgu/Editing: Fernando Franco

Yapimci/Producers: Josep Amorés & Ibon Cormen-
zana

Oyuncular/Cast: Lola Duefias Anna Castillo

Leonor wants to leave home but she doesn’t
dare tell her mother. Estrella doesn’t want her
daughter to go, but she isn’t able to keep her by
her side. Mother and daughter will have to face
a new time in their lives in which the world they
Share is wavering. This is an intimate family film
about a necessary —though not always easy—
step that is part and parcel of any parent-child
relationship. Children always leave the nest. It’s
a fact of life, or so they say. And yet, there is no
failsafe way to get started on this journey.

Yonetmen Hakkinda / About the Director

Variety dergisi tarafindan Ispanya sinemasinin hizli yilkselen bir yetenegi olarak de-
gerlendirilen Celia, halihazirda ESCAC’ta Film Ydénetmenlidi dersi verirken ayni za-
manda Cinema en curs adi verilen film pedagojisi projesinde paydas olarak gérev
yapmaktadir. Penguin Random House’dan bir resim kitabi yayimlayan yonetmen, ay-
rica Joan Miré’nun eserinden esinlenen ¢gocuk animasyon serisi Mironins’in senaryo

Considered an emerging talent in Spanish cinema by Variety magazine, Celia current-
ly teaches Film Directing at ESCAC and is a collaborator on the film pedagogy project
Cinema en curs. She has published a picture book for Penguin Random House and
has worked as a screenwriter for the children’s animated series Mironins, based on



.

Bernadette, dizginlenemez bir enerjisi olan
hassas bir kiz ¢ocugudur. Ve bir “oyunbo-
zan”. Bu tabir, her turlG kurali gigneyen ve
her tarll yapiyi reddedip, Almanya’nin gocuk
ve sosyal hizmetler sisteminde yavas yavas
unutulup giden cocuklar igin kullanilan bir
tabirdir. Dokuz yasindaki bu cocuk nereye
gOturulirse goéturilsun, kisa bir stire sonra
yeniden kapinin 6nine konuyor. Onun da
istedigi bu zaten. Hatta tek istegi, kendisinin
ongorilmesi mumkin olmayan davranigla-
riyla bas edemeyen annesinin yanina done-
bilmek. Film, tahmin edilemez duygu patla-
mari sonucunda baskalarina ve kendilerine
zarar verme tehdidinde bulunan ¢ocuklara
derman bulmak Utzere saygl, itimat ve 6zgu-
ven gibi unsurlardan yararlanan egitmenler
ile psikologlarin bitmek tikenmek bilmeyen
cabalarini gozler 6niine seriyor.

her second-year film Synkope.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Dizenbozan
System Crasher
Systemsprenger

Almanya/Germany, 2019, renkli/colour, 118’, DCP
Ozgiin Dili/Original Language: Almanca / German
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Nora Fingscheidt
Senaryo/Screenplay: Nora Fingscheidt

Gérunti ' Yonetmeni/Cinematography: Yunus Roy
Imer

Kurgu/Editing: Stephan Bechinger, Julia Kovalenko
Yapimci/Producers: Peter Hartwig, Jonas Weyde-
mann, Jakob D. Weydemann

Oyuncular/Cast: Helena Zengel, Albrecht Schuch,
Gabriela Maria Schmeide, Lisa Hagmeister, Mela-
nie Straub, Victoria Trauttmansdorff, Maryam Zaree,
Tedros Teclebrhan

Bernadette is a delicate-looking girl with un-
bridled energy. She is a ‘system crasher’.
This term is used to describe children who
break every single rule; children who refuse
to accept any kind of structure and who
gradually fall through the cracks in Germa-
ny’s child and welfare services. No matter
where this nine-year-old is taken in, she is
booted out again after a short time. And that
is exactly what she is after, because all she
wants is to be able to live with her mother
again: a woman who is totally unable to cope
with her daughter’s incalculable behaviour.
The film depicts the tireless attempts of ed-
ucators and psychologists who use respect,
trust and confidence to create a way forward
for children who threaten to destroy others
and themselves as a result of their unpre-
dictable outbursts.

Yonetmen Hakkinda / About the Director

Yonetmen, 2003 yilindan bu yana Berlin’de filmArche adi verilen film okulu girisiminin
gelisimiyle ilgilenmektedir. 2008 ila 2017 yillari arasinda ise Baden-Wurttemberg Film
Akademisi’nde kurgu yénetmenligi egitimi aldi. Ikinci yilinda seyirciyle bulusan Snykope
adli film ile En lyi Alman Kisa Film Odiili'ne aday gésterildi.

Since 2003, she has been involved in the development of the film school collective,
\ filmArche, in Berlin. Between 2008 and 2017 she studied fiction directing at the Film
S Academy Baden-Wiirttemberg. She was nominated for the German Short Film Award for

=
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Verida, U¢ aya evlenecektir. Evlilik, kendisini
seven anne babasi tarafindan gortci usuli-
ne gore ayarlanmistir. Onceden kabul edilmis
guzellik standartlarina siki sikiya bagli Moritan-
ya’da halen devam eden bir gelenek dogrultu-
sunda, mustakbel kocasini cezbedecek dolgun
ve balik etli olmak icin kilo almasi gerekmek-
tedir. Evlenmeden ¢ ay 6nce, ginde en az
alti 6gin yemek yemeye baslayip kaydettigi
ilerlemeyi gérmek adina duzenli olarak tartiya
cikarken gunlik hayati da sessiz ve istikrarli bir
seyir izler. Michela Occhipinti’nin gergek olayla-
ra dayali ilk uzun metraj filmi, yirmi birinci ylzyil
Moritanya’sinda ginimiz kadinlarinin yasam-
larina nlfuz eden kutuplastirici gerginliklere
yonelik olarak kili kirk yaran ince bir gdzlem
niteliginde.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Acilma
Flesh Out
[l Corpo Della Sposa

italya / Italy, 2019, renkli/colour, 94’, DCP

Ozgiin Dili/Original Language: Hasaniye Arapgasi /
Hassanya

Altyazi: Tiirkge-ingilizce/Turkish-English

Ydnetmen/Director: Michela Occhipinti
Senaryo/Screenplay: Michela Occhipinti, Simona
Coppini

Goriintu Yénetmeni/Cinematography:

Daria D’Antonio

Kurgu/Editing: Cristiano Travaglioli
Yapimci/Producers: Marta Donzelli, Gregorio
Paonessa

Oyuncular/Cast: Verida Beitta Ahmed Deiche, Amal
Saab Bouh Oumar, Aichetou Abdallahi Najim, Sidi
Mohamed Chighaly

Verida is due to marry in three months; the mar-
riage has been arranged by her loving parents.
According to a tradition still practiced in Mau-
ritania that adheres to accepted standards of
beauty, she has to gain weight to attain the kind
of well-rounded, fuller figure that will appeal
to her future husband. Three months before
her marriage, her routine unfolds quietly and
steadily as she sets about consuming no fewer
than six meals per day and regularly weighing
herself to assess her progress.

Based on actual events, Michela Occhipinti’s
feature debut is a meticulous and gentle obser-
vation of the polarising tensions that permeate
the modern female experience in twenty-first
century Mauritania.

Yonetmen Hakkinda / About the Director

Arjantin’de yasanan sosyal krizi konu alan Viva la Pepa! (Anayasa'’yi Geri Verin Bize)
adli filmin ydnetmenligini ve yapimcihigini tstlenirken, Malavi’de AIDS ve sitmanin 6n-
lenmesinde rol oynayan bir radyo istasyonunun konu edildigi Sei Uno Nero filmini de
yonetti. llk uzun metrajli belgeseli olan Letters from the Desert (Eulogy to Slowness)
80 festivalde gosterime girip 21 6dil kazandi.

She filmed and produced jViva la Pepa! (Give Us Back the Constitution) about the
social crisis in Argentina and made Sei Uno Nero about a radio station involved in the
prevention of AIDS and malaria in Malawi. Her first feature-length documentary, Letters
from the Desert (Eulogy to Slowness), screened at 80 festivals and won 21 awards.
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Mazi
Retrospekt

Hollanda/Belgika / Netherlands / Belgium, 2018, ren-
kli/colour, 101’, DCP

Ozgiin Dili/Original Language: Hollandaca, Flaman-
ca, Fransizca, ingilizce / Dutch, Flemish, French,
English

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Esther Rots
Senaryo/Screenplay: Esther Rots

Gorunti  Yonetmeni/Cinematography:  Lennert
Hillege

Kurgu/Editing: Lennert Hillege

Yapimci/Producers: Hugo Rots, Gijs van de Weste-
laken, Esther Rots, Chantal van der Horst, Ellen De
Waele

Oyuncular/Cast: Circé Lethem, Lien Wildemeersch,
Martijn van der Veen, Teun Luijkx, Lottie Hellingman,
Frederique & Felice de Bruijn

Mette, ikinci gocugunu dogurur ve dogum izni
alir. Ancak evdeki hayat mukemmelikten olduk-
ca uzaktir. Kocasl Simon’un aile iginde kendi
Uzerine duseni yapmasini arzu eder ve islerin
kendisi olmadan gayet yolunda gittigini soyle-
yen meslektaslarinin gérev yaptigi aile ici sid-
det magdurlari merkezindeki isini 6zler. Rahat-
lamak bir yana korkuya kapilan Mette, yanlis
oldugunu bilmesine ragmen kriz geciren eski
bir magdura yardimci olmak tzere kendi basina
ise kalkisir. Magdur kisinin siddete meyilli erkek
arkadas! ortaya ¢ikinca isler kizismaya baslar.

Mette has had her second child and is on pa-
rental leave. Yet life at home is far from perfect.
She wishes her husband Simon would pull his
weight more within the family and misses her
job at a centre for victims of domestic violence,
where her colleagues assure her that things are
also running smoothly without her. More dis-
mayed than reassured, she eventually strikes
out on her own to try and help a former client
in crisis, albeit against her better judgement.
When the client’s violent boyfriend shows up,

the situation threatens to escalate.

Yonetmen Hakkinda / About the Director

Arnhem Goérsel Sanatlar Akademisi’nde 6grenim gordikten sonra, 1994 yilinda
Amsterdam Hollanda Film Akademisi’ne kaydoldu. 2006 yilinda erkek kardesi Hugo
Rots ile birlikte Rots Filmwerk adli film yapim sirketini kurdu.

After studying at the Academy of Visual Arts in Arnhem, she enrolled at the Dutch
Film Academy in Amsterdam in 1994. Together with her brother Hugo Rots, she
founded the film production company Rots Filmwerk in 2006.



Alicja’nin hafizasi yoktur ve nasil kaybettigini
de bilmemektedir. iki yildir hafiza kaybindan
muzdarip olan Alicja, evinden uzakta yeni ve
bagimsiz bir benlik yaratmayi basarir. Eski ha-
lini hatirlamak istemez. Sonunda ailesi kendi-
sini bulunca birden anne, ¢ocuk ve es gorev-
lerini Ustlenmeye ve kendisine artik tamamen
yabanci olan insanlarla bag kurmaya zorlanir.
KocasI da benzer sekilde yeni bir hayata yel-
ken agmistir. Zira eski Alicja, hem onun hem
de oglu ic¢in artik “6ludur”. Bu arada FUj, akla
bir soruyu getirir: “Ben olsaydim ne olurdu?
Kendimi yeniden kesfetme imkanim olsaydi ne
yapardim? Bir yandan bellegimizi kaybederken
bir yandan da bagkalarina baghhigimizi yitirir-
sek, cocuk sevgisi yine de karsiliksiz diyebilir
miyiz? Bir insan hafizayla kaybedilen duygulari
geri kazanabilir mi?”

HER BIRi AYRI RENK
EACH HAS A DIFFERENT COLOR

Fug
Fugue
Fuga

Polonya/Cek Cumbhuriyeti / isveg / Poland / Czech
Republic / Sweden, 2018, renkli/colour, 102’, DCP
Ozgiin Dili/Original Language: Lehge / Polish
Altyazi: Tiirkge-ingilizce/Turkish-English

Ydnetmen/Director: Agnieszka Smoczynska
Senaryo/Screenplay: Gabriela Muskata

Gorinti  Yonetmeni/Cinematography: Jakub  Ki-
jowski

Kurgu/Editing: JarostawKaminski
Yapimci/Producers: Agnieszka Kurzydto, Karla Sto-
jakova, Jonas Kellagher

Oyuncular/Cast: Gabriela Muskata, tukasz Simlat,
Matgorzata Buczkowska Father, Zbigniew Walerys,
Halina Rasiakéwna, Piotr Skiba, Iwo Rajski

Alicja has no memory and doesn’t know how
she lost it. During two years of living with am-
nesia, she manages to build her new, indepen-
dent self away from home. She doesn’t want to
remember what she was before. So when her
family finally finds her, she’s suddenly forced
to fit into the roles of the mother, the daugh-
ter and the wife, and relate to people who are
now complete strangers. Similarly, her husband
managed to piece a new life back together, be-
cause in a way, the former Alicja was “dead” to
both him and to their son. Fugue poses a ques-
tion: What would happen, if it was me? If given
an opportunity to reinvent myself, what would |
do? Is love for a child unconditional if, with los-
ing our memory, we also lose our attachment to
others? Can a person ever regain the feelings
that were lost with memory?

Yoénetmen Hakkinda / About the Director

“My Talent for Poland” ve Golden Pen &dilleri ile sanat alaninda olaganustu bir basari kazan-
digi icin Kultlr ve Ulusal Miras Bakanlidi tarafindan burs ile 6dullendirildi. 2015 yilinda ilk uzun
metrajli filmi the Lure, miizikal ve korku turlerini bir araya getirip denemelerde bulunurken, Gdy-
nia’daki Polonya Film Festivali'nde en iyi ilk film 6diline layik gorildu.

She received a scholarship from The Minister of Culture and National Heritage for outstanding ar-
tistic achievement, the “My Talent for Poland” prize and the Golden Pen. In 2015 her first feature
film The Lure experimented with the musical and horror genres and was recognized as the best
debut at the Polish Film Festival in Gdynia.




Film, Gg¢ farkl sehirde yasayan Ug¢ kadinin
hikayesini anlatiyor. Hepsi hayattan vazgec-
mis kadinlar. Biri, Sam’da yasiyor. Bagkala-
riyla konusmayi tamamen birakmis ve yasa-
digi evde kendisini soyutlamig. Digeri, savag
yuzinden Sam’i terk edip Isveg’e gitmis,
gecmiste yasadigi acilari unutma Umidiyle
kendisini resim yapmaya vermis. Ucuncl
kadin ise kendini Viyana’da bulur ve ikinci
Dinya Savasi’'ndan sonra Avusturya’dan
kacan bir kadinin hayaleti gibi bilinmez bir
gelecekle bas basa kalir. Film, biri Sam’da,
digeri strgiinde sikisip kalmis, tUgincusl de
ulkeden daha yeni ayrilmis kadinlar arasin-
daki bir tartisma niteliginde. ig ile dis arasin-
da sonuca baglanmasi imkansiz bir sohbet
gibi.

pendent short films.

HER BIRi AYRI RENK
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Kaos
Chaos

Avusturya / Suriye / Lubnan / Katar / Austria, Syria,
Lebanon, Qatar, 2018, renkli/colour, 100’, DCP
Ozgiin Dili/Original Language: Arapga / Almanca /
Arabic/ German

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Sara Fattahi
Senaryo/Screenplay: Sara Fattahi

Goriuntu Yonetmeni/Cinematography Sara Fattahi
Kurgu/Editing: Cam McLauchlin
Yapimci/Producer: Paolo Calamita

The film narrates the story of three women
in three different cities. They have given up
on life. One lives in Damascus. She has
stopped speaking to others entirely, isolat-
ing herself in her flat. The other has left Da-
mascus as a result of the war and went to
Sweden, where she imprisons herself in her
paintings, hoping through them to rid herself
of the torments of the past. The third ended
up in Vienna and faces an unknown future,
like the ghost of a woman who fled Austria
after the Second World War. It is a discus-
sion between a woman stuck in Damascus,
a second stuck in exile, and a third who has
recently left. It is a conversation between the
interior and the exterior — an impossible con-
versation.

Yonetmen Hakkinda / About the Director

Sara Fattahi, Al Jazeera Kids and SpaceToon gibi pek ¢ok kanal adina resimli
taslak sanatcisi ve animator olarak gérev yapmanin yani sira, 2003-2008 yilla-
ri arasinda pembe dizilerde sanat yénetmenligi gbrevini de (stlenmigtir. 2010
yilindan bu yana bagimsiz bir film yénetmeni ve yapimcisi olarak meslegine
devam etmektedir. 2014 yilindan bu yana da bagimsiz kisa filmler icin arastir-
ma ve senaryo yazma anlaminda igbirliklerinde bulunmaktadir.

Sara Fattahi is a Storyboard artist & animator for several TV channels such as
Al Jazeera Kids and SpaceToon, as well as art director of soap-operas from
2003 to 2008. Since 2010, she has been working as an independent filmmaker
and producer. Since 2014 she collaborations in research and writing for inde-
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Koyu Kirmizi
Vermillion

New Zealand/Yeni Zelanda, 2018, renkli/colour, 92’,
DCP

Ozgiin Dili/Original Language: Samoan / English /
Samoaca /Ingilizce

Altyazi: Turkge-Ingilizce/Turkish-English

Yonetmen/Director: Dorthe Scheffmann
Senaryo/Screenplay: Dorthe Scheffmann

Goruntu  Yonetmeni/Cinematography: Maria Ines
Manchego

Kurgu/Editing: Peter Roberts

Yapimci/Producers: Dorthe Scheffmann, Michele
Fantl, Nik Beachman

Oyuncular/Cast:  Jennifer Ward-Lealand, Emily
Campbell, Peter Feeney, Will Wallace

Isobel Dryburgh

Vermilyon; anneler, kizlari, arkadaglari ve Vermilion tells the story of a group of wom-
komsularindan olusan ve birbirine ¢ok yakin en who are close to each other — mothers,
olan bir kadin grubunun hikayesini anlati- daughters, friends and neighbours. Some of
yor. Aralarindan bazilarinin iligkisi iyi gider- their relationships are good and some are
ken bazilarininki de yikik dokuktir. Bir yaz broken. The events of one summer month
ayinda yasananlar, hayatlarini sonsuza dek changes their lives forever.

degistirir.

Yonetmen Hakkinda / About the Director

Dorthe Scheffmann Yeni Zelanda’nin yeni dalga uzun metrajl filmlerinin ilkle-
rinden olan, 1976 yapimi Sleeping Dogs filmi ile meslek hayatina baglamistir.
Yeni Zelanda sinemasinda o dénemin ufuk agici filmlerinin gogunda on yil su-
reyle gorev aldiktan sonra televizyon reklamlari yapip yonetttigi This is it adli
bir yapim sirketi kurmustur.

Dorthe Scheffmann began her career on the 1976 New Zealand film Sleeping
Dogs, notable as the first film of the new wave of New Zealand feature films.
After a decade of working on many of the seminal New Zealand films of that pe-
riod, Dorthe formed This is it Ltd, a television commercial production company
for which she has produced and directed television commercials.
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Y1l 1923. Viyana yer alti dinyasinin alaca-
karanlk yillarinda sehvet duskini casus
Carmilla V. Karnstein (Flora Schanda), deli
doga bilimcisi Laurenzia Walpurga Hildburg
Bingen (Irene Schanda) ve melankolik ucu-
be aktris Vladimirja von Silvanien (Sabine
Jelinkova) disman casuslar, ilkesiz hay-
ranlar ve var olmanin acisiyla karsilagirlar.
Icki alemlerinin yapildigi topluluklar, homo-
seksuel tipler, radikal okuma gruplari, gizli
laboratuvarlar ve saibeli gosterilerin arasin-
da kaderlerini kendi tayin ettikleri yasamlari,
“Dogal Olmayan Faaliyetler Birimi’nin baski-
siyla tehlikeye girer.

Yoénetmen Hakkinda / About the Director

Flora Schanda

Sabine Jelinkova

Felsefeci ve edebiyat alaninda 6dretim Uyesi olan sanatgi Viyana'da yasa-
yiIp gallsmaktadlr Onceden yaptidi sanat projeleri arasinda “Defragmen-
tiert” (kanvas kolaj) sergisi bulunmakta olup halihazirda “Entzweiung und
Tod” adl bir proje Uzerinde ¢alismaktadir.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Zehirli Cigek: Bir Yeralti Senfonisi
Embers Of The Nightshade
A Symphony of the Suburbs

Austria/Avusturya, 2018, Black & White/ Siyah&Be-
yaz, 109, DCP

Ozgun D|I|/Or|g|na| Language: German/Almanca
Altyazi: Turkge-Ingilizce/Turkish-English

Yoénetmen/Director: Sabine Jelinkova, Flora Schan-
da, Irene Schanda

Senaryo/Screenplay: Sabine Jelinkova, Flora Sc-
handa, Irene Schanda

Goruntl Yonetmeni/Cinematography: W. A. Els
Kurgu/Editing: Michael Bayer

Yapimci/Producers: Sabine Jelinkova, Flora Schan-
da, Irene Schanda

Oyuncular/Cast: Sabine Jelinkova, Flora Schanda,
Irene Schanda

1923. In the twilight of Vienna’s underworld,
the lascivious spy Carmilla V. Karnstein
(Flora Schanda), the mad natural scientist
Laurenzia Walpurga Hildburg Bingen (Irene
Schanda) and the melancholic freakshow
actress Vladimirja von Silvanien (Sabine
Jelinkova) are confronted with hostile spies,
unscrupulous admirers and the tragedy of
existence. As their self-determined lives in
the midst of bacchanal societies, queer iden-
tities, radical reading groups, secret labora-
tories and shady variety shows are jeopar-
dized by the repression of the “Department
Against Unnatural Activities”,

Philosopher, literary scholar, lives and works in Vienna. Her previous art
projects include the exhibition “Defragmentiert” (collages on canvas) and
she is currently working on the prosa project “Entzweiung und Tod”.

Edebiyat alaninda 6gretim Uyesi ve performans sanatgisi olan sanatgi Vi-
yana’'da yasamaktadir. Uzun yillar ¢esitli sanat ve performans galismalarin-
da gorev almistir.

Literary scholar, performance artist. Lives in Vienna. For many years she has been part of various art and perfor-

mance collectives and taken part in film.

Irene Schanda

Edebiyat alaninda 6gretim Uyesi ve yoga egitmenidir. KuKuMa (edebiyat grubu, sanat performanslari, djane)
kapsaminda aktif olarak sanat uretmeye devam ederken “Gothic Foto Love Story” adli bir dergi ile “Alice in Que-
erland” adli tiyatro oyununda yapim asamasinda gorev almaktadir.

Literary scholar, yoga teacher. Actively creating art e.g. as part of the collective KuKuMA (literature group, art
performances, djane), producer of the print magazine “Gothic Foto Love Story” and the theatre play “Alice in

Queerland”.



HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Ben, Bedenim, Ulkem
A Moon For My Father

Iran/United Kingdom/iran/Birlesik Krallik, 2019,
renkli/colour, 75’, DCP

Ozgiin Dili/Original Language:

Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Mania Akbari & Douglas White
Senaryo/Screenplay: Mania Akbari & Douglas White
Gorintu Yonetmeni/Cinematography: Douglas
White, Paria Kamyab, Mahshad Afshar, Mania
Akbari

Kurgu/Editing: Babak Salek, Majed Neisi, Ashkan
Mehri, Amin Maher, Paria Kamyab, Hoda Taheri
Yapimci/Producer: Mania Akbari

Oyuncular/Cast: Mania Akbari, Douglas White

'i

Mania Akbari, sinema ve heykel sanatinin Mania Akbari collaborates with British sculp-
fiziksel ve psikolojik yikim ve yenilenme kav- tor Douglas White to coin a tender fusion
ramlarini irdeledigi ince bir dil olusturmak ©f language, where a meeting of cinema
tizere ingiliz heykeltras Douglas White ile ig- @nd Sculpture investigates the processes of

birligi yapmaya karar verir. ilk bulusmalarin- physica// aBnd psycho/?tgica)/c deSt/:‘JCtif‘tJ” ?‘ni
dan haftalar sonra film, derin bir sanatsal ve ¢77€Wal- Begun a matter or weeks afer 1irs

kisisel iliskivi insan teninin. ailenin. limiin meeting, the film charts a deepening artistic
sisel Hliskiyl Insan teninin, ailenin, oiumun, =,y personal relationship exploring the na-
suyun, arzunun ve vicut bulma iradesinin

; . e i ture of skin, family, death, water, desire and,
pesinden kosarak gozler 6nline seriyor. throughout, a powerful will to form.

TR R RN R
Yonetmen Hakkinda / About the Director

Mania Akbari uluslararasi alanda taninmis bir sanatgi ve yonetmendir. Kigkiri-
tict, devrimci ve radikal nitelikteki filmleri BFI, DFI, Oldenburg Uluslararasi Film
Festivali, Kibris Film Festivali ve Nottingham Contemporary’de retrospektiflere
konu olmustur. Douglas White ise buldugu nesneleri ve malzemeleri gagrisim
yapacak sekilde kullanmasiyla Unll bir heykeltrastir.

Mania Akbari is an internationally acclaimed artist and filmmaker. Her provoca-
tive, revolutionary and radical films were recently the subject of retrospectives
at the BFI, the DFI, Oldenburg International Film Festival, Cyprus Film Festival
and Nottingham Contemporary. Douglas Whiten is a sculptor known for his
evocative use of found objects and materials.




Ali ve Meryem goérunuste siradan bir aile-
dir. Meryem’in evlenmeden dénce asik oldu-
gu Ferit'ten bir cocugu vardir. Ferit'in yillar
sonra dénmesiyle, karisini giiven sinavina
surlkler. Meryem minnet duygusuyla ask
acisi arasinda kalirken, Ali’nin kendine gi-
veni sarsiimaya baglar. Ferit'in éldurdlmesi
aralarindaki glvensizligi iyice korikler. Bir-
birlerinden siphelenip konusamazlar. So-
nugta polis sorgusunda koseye sikistiklarin-
da yine birbirlerine tutunurlar. Su¢ ortakhgi
aralarindaki givenin harci olur, artik tam bir
ailedirler.

HER BiRi AYRI RENK
EACH HAS A DIFFERENT COLOR

Giliven
Trust

Turkiye/Turkey, 2018, renkli/colour, 97°, DCP
Ozgun Dili/Original Language: Turkish/Turkce
Altyazi: Turkge-Ingilizce/Turkish-English

Yonetmen/Director: Sefa Oztlirk
Senaryo/Screenplay: Sefa Oztiirk

Goruntlh Yonetmeni/Cinematography: Feza Caldiran
Kurgu/Editing: Omer Glintvar

Yapimci/Producer: F. Serkan Acar, Muhammet
Cakiral, Dilek Aydin

Oyuncular/Cast: Bilent Colak, Gézde Cidaci, Ah-
met Kaynak, Serkan Keskin

On the face of it, Ali and Meryem seem like
regular familyBut Meryem’s child is from a
previous relationship with Ferit. When Ferit
reappears years later, Ali puts his wfe to a
test of trust While Meryem Is cev between
her sense of gratitude and the agonu of love,
Ali’s self-esteem begins to crumble. Ferit’s
murder fans the flames of distrust between
them. They are too suspicious of one an-
other to talk. When guestioned by police,
they ding to one another. Their common il
restores the trust between them. Now they
are family once again.

Yoénetmen Hakkinda / About the Director

1980 yilinda dogan Sefa Oztiirk, Yildiz Teknik Universitesi Insaat Miihendisliginden me-
zun oldu. Mezun olduktan sonra FilmaTV’de ¢alisti. Daha sonra gazeteci, TV programci-
si ve editor olarak ¢alisti. Guven ilk uzun metraj filmi.

Bom in 1980, Sefa Ozturk, graduated from Civil Engineering at Yildiz Technical Univer-
sity. Upon graduation, she chose to work in FilmaTV business. She worked as a journa-
list, TV programmer and editor. Trust is her first feature film.
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Barbara Miller''n #DiSIL HAZ adli belgesel
filmi, kbhne ve ataerkil toplumlarin ve dini
topluluklarin dayattigi sessizligi delen cesur,
akillh ve kendi kaderini kendi tayin eden bes
kadini anlatiyor. Mithis bir dirence ve pozitif
enerjiye sahip olan Deborah Feldman, Ley-
la Huseyin, Rokudenashiko, Doris Wagner
ve Vithika Yadav, dini kurallarin ve kultirel
engellerin Otesine gegerek, cinsel 6zgur-
[Ukleri ve kadinlarin 6zerkligi icin micadele
ederler. Ancak kazandiklar zaferin agdir bir
bedeli olur: Halkin gdéziinde adlari lekelenir,
tehditlere ve kovusturmalara maruz kalirlar,
icinde buyudukleri toplum tarafindan aforoz
edilirler, hatta dini liderlerden ve yobazlar-
dan 8lim tehditleri alirlar.

filmmaker since 2001.

HER BIRI AYRI RENK
EACH HAS A DIFFERENT COLOR

Female Pleasure

isvicre/ Almanya, Switzerland/Germany 2018, renkli/
colour, 97°, DCP

Ozgiin Dili/Original Language: English/ German/
Japanese / Ingilizce /Almanca/Japonca

Altyazi: Tirkge-ingilizce/Turkish-English

Yénetmen/Director: Barbara Miller
Senaryo/Screenplay: Barbara Miller

Goruntu Yénetmeni/Cinematography: Anne
MISSELWITZ, Gabriela BETSCHART, Akiba JIRO
Kurgu/Editing: Isabel MEIER

Yapimci/Producer: Philip DELAQUIS,
Oyuncular/Cast: Deborah Feldman, Leyla Hussein,
Rokudenashiko, Doris Wagner, Vithika Yadav

Barbara Miller’s feature documentary #FE-
MALE PLEASURE portrays five courageous,
smart and self-determined women, breaking
the silence imposed by their archaic-patri-
arch societies and religious communities.
With incredible strength and positive energy,
Deborah Feldman, Leyla Hussein, Rokude-
nashiko, Doris Wagner and Vithika Yadav
are fighting for sexual liberation and auton-
omy for women, beyond religious rules and
cultural barriers. But their victory comes at a
high price: they all have experienced public
defamation, threats and prosecutions, have
been excommunicated by the society they
grew up in and even received death threats
by religious leaders and fanatics.

Yonetmen Hakkinda / About the Director

Barbara Miller, Ziirih Universitesi'nden hukuk alaninda diploma sahibi olup,
ayrica film calismalari, felsefe ve psikoloji alanlarinda da lisans mezunudur.
Christian Frei'in “War Photographer” adli belgeselinde iki yil slireyle yardimci
yonetmen ve montaj asistani olarak gérev yapmistir. 2001 yilindan bu yana
serbest belgesel yapimcisi olarak galismaktadir.

Barbara Miller holds a first degree in law and an undergraduate degree in film
studies, philosophy and psychology from the University of Zurich. As an assis-
tant director and editing assistant she worked on Christian Frei’s documentary
“War Photographer” for two years. Since has been a freelance documentary



MANIA
AKBARI



Mania Akbari'nin 16. Ucan Supilrge Ulusla-
rarasi Kadin Filmleri Festivali'nde “lran’dan:
Akbari Kardesler — From Iran: Akbari Sisters”
filminin o seneki katalogumuzda hikayesi su
sekildeydi:

Ydénetmenin “Memesiz Kadinlar” adiyla ¢ek-
meye basladigi ve Ulkesinden ayrilinca adi-
ni “Tahran’dan Londra’ya” olarak degistirdigi
bu film evli bir ¢iftin hikayesini anlatiyor: Ava
ve Ashkan evde yardimcilari Meryem ve Ra-
him’le birlikte yasamaktadir. Ava sair ve ya-
zar, Ashkan ise tam bir burjuvadir. Ashkan’in
surekli kendine benzetmeye calistigi Ava bu
evlilikte cok mutsuzdur. Ashkan’dan habersiz,
Meryem’e derin bir bir bagla baglhdir Ava.
Meryem geng, ¢ekici ve birlikte zaman gegir-
menin keyif verdigi bir kadindir ve Ava’yla bu
mutsuz gunlerinde yakindan ilgilenir. Evliligi
gunden gune tatsizlagsan Ava'nin yalniz ya-
sayan ablasi Roya, yalnizligin kadinlari hasta
edecegini digindigu icin kardesinin bosan-
masina surekli mani olmaktadir. Roya’ya gére
sairlikle evlilik birlikte yuratulebilecek seyler-
dir; oysa Ava esinini delilikten almakta, evli-
ligin ise deliligini ve yaraticiigini sekteye ug-
rattigina inanmaktadir. Ava ikinci kez hamile
kalip yine Ashkan’dan habersiz klrtaj olmaya
karar verince Roya kiz kardesini bebegini
aldirmamasi igin ikna etmeye caligacaktir...
Mania Akbari filmini buraya kadar ¢ekebildi ve
birka¢ yonetmen tutuklanmasi Uzerine Iran’da
kendini kapana kisilmis hissedip Ulkesini terk
etti. Filminin geri kalanini Londra’da ¢ekecek-
ti...

Yonetmen Mania Akbari bu seneki festivali-
mize “Ben, Bedenim, Ulkem - A Moon for My
Father” filmiyle katilarak 2013 yilinda basla-
dig1 hikayesine devam ediyor. Filmlerindeki
hikayeleri kendi hikayesiyle harmanlayarak
kadin, beden, yalnizlik, tlkeler, tlkelerin po-
litkkalari ve bunun kadin bedenleri Uzerine
yansimalarini Akbari filminde izleyecegiz bu
sene de.

Temasi Hikayem 22.0 olan festivalimizin y6-
netmen Mania Akbari 16. Festivalimizden
22. Festivalimize hikayelerini birbirine drerek
onur konugumuz olarak bulunuyor.

ONUR KONUGU
MASTERCLASS GUEST
MANIA AKBARI

The story of Mania Akbari’s film, is named
“From Iran: Akbari Sisters”, took part in 16™
Flying Broom International Women’s Film
Festival’s catalog in 2013 like that:

“Ava and Ashkan live with their caretaker cou-
ple Maryam and Rahim. Ava is consatantly
dissatisfied by her life with Ashkan. She has a
deep and intimate relationship with their maid
Maryam without the knowledge of Ashkan.
Maryam pays especial attention to Ava and
cares for her deeply. In the second half of the
film Maryam disappears and due to the lack of
her presence Ava’s situation becomes more
turbulent, and she finds it even more difficult
to deal with her marriage. The conflict be-
tween Ava and Ashkan peaks further. Roya,
Ava’s sister, who has a close and deep rela-
tionship with her constantly tries to help hold
Ava’s marriage together. Since she is alone,
she is afraid of her sister going through the
same, and believes loneliness is not healthy
for any woman. Roya supports and helps her
sister in any way in order for Ava to reach her
artistic ideals and purpose but constantly ad-
vices her to preserve and car efor Ashkan,
since she does not think that being an artist
and married are conflicting. Ava on the oth-
er hand is against her sister’s point of view
and thinks that art rises from her insanity. She
feels that her daily married life with Ashkan
is suppressing her lunacy and creativity. Ava
gets pregnant again and for the second hand,
without telling Ashkan, decides to abort the
child. Roya tries to convince her that in order
to save and preserve her marriage she should
keep the child. Mania makes the film up to
this point, until a few filmmaker are arrested
in Iran.

Director Akbari is going on her story, which
she started in the year of 2013, with attention
of her new film “A Moon for My Father” ( Trans-
later note: The name of the film is translated
in Turkish as “Me, My body and My Country”)
The director, who tells the stories not without
her own story, will be in this year festival with
the stories of the woman, body, loneliness,
countries, the politcis of these countries and
the reflection of them on the women’s body.

Mania Akbari is our guest of this year festival
with her stories are from our 16th festival to
22nd festival...



HIKAYEMIZ
FEMINIZM

OUR STORY
FEMINISM



Ursula K. Le Guin’in Dinyasi, rahmetli femi-
nist yazar Ursula K. Le Guin’in dikkat ¢ekici
yasamina ve mirasina 1sik tutan uzun met-
rajli bir belgesel. Yerdeniz BuyUcusl, Ka-
ranligin Sol Eli ve Mulksizler gibi ¢igir agan
bilim kurgu ve fantezi eserleriyle bilinen Le
Guin, her yonlyle mikemmel eserleri sa-
yesinde ana akimi fantezi edebiyata kucak
acmaya zorlayana kadar “saygin” edebiya-
tin bir kdsesinde muhalif durusunu sirdi-
riyordu. Kendisinin blyuleyici hikayesine,
daha 6nce higbir filmde yer verilmemisti. Le
Guin’in on yili agkin bir slre katki sagladigi
Ursula K. Le Guin’in Dinyasi adl belgesel,
yazarin meslek hayatina ve hem gercek
hem de fantezi diinyasina dogru bir yolculuk
niteliginde.

Yiksek Okulu mezunudur.

HIKAYEMIZ FEMINiZM
OUR STORY FEMINISM

Ursula K. Le Guin’in Diinyalari
Worlds of Ursula K. Le Guin

ABD/USD, 2018, renkli/colour, 65’, DCP
Documentary/Belgesel

Ozgiin Dili/Original Language: English/ingilizce
Altyazi: Tirrkge-ingilizce/Turkish-English

Yonetmen/Director: Arwen Curry

Gorintu Yonetmeni/Cinematography: Andrew Black
Kurgu/Editing: Andrew Gersh, Juli Vizza
Yapimci/Producer: Arwen Curry

Worlds of Ursula K. Le Guin is a feature
documentary exploring the remarkable life
and legacy of the late feminist author Ursula
K. Le Guin. Best known for groundbreak-
ing science fiction and fantasy works such
as A Wizard of Earthsea, The Left Hand of
Darkness, and The Dispossessed, Le Guin
defiantly held her ground on the margin of
‘respectable” literature until the sheer ex-
cellence of her work, at long last, forced
the mainstream to embrace fantastic liter-
ature. Her fascinating story has never be-
fore been captured on film. Produced with
Le Guin’s patrticipation over the course of
a decade, Worlds of Ursula K. Le Guin is a
Journey through the writer’s career and her
worlds, both real and fantastic.

Yonetmen Hakkinda / About the Director

Arwen Curry, Ursula K. Le Guin’in Dinyalari filmini gekmek igin on yil boyunca
Ursula K. Le Guin ile birlikte mesai verdi. Arwen, Maximum Rocknroll adl ufuk
acicl punk dergisinin eski yazi isleri muduri olup basili medya, radyo ve film
icin de yazilar yazmistir. Arwen, Kaliforniya Universitesi Berkeley Gazetecilik

Arwen Curry worked with Ursula K. Le Guin for ten years to create Worlds of
Ursula K. Le Guin. Arwen is a former chief editor of the seminal punk magazine
Maximum Rocknroll and has written for print, radio, and film. Arwen is a gradu-
ate of the UC Berkeley Graduate School of Journalism.
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Missouri’de dodup buytyen yoksul, siyahi
bir kiz gocugu nasil oldu da Paris’in Kraligesi
olup Fransiz Direnigi’ne katildi ve dinyanin
dort bir yanindan on iki gocugu evlat edine-
rek hayalini kurdugu “Gékkusagi Kabilesi’ni
olusturdu? Film, dinyanin ilk siyahi stper
yildizi Josephine Baker’'in muhtesem hika-
yesini anlatiyor. Nadir bulunan ve esi benze-
ri gérllmeyen arsiv goruntuleri, Josephine’in
elli yil “mangetlerden inmeyen meslek haya-
tin1” bir bulmaca gibi ¢éziyor. Filmde, stuper
bir yildizin “muz dansgiligindan” insan hak-
lari savuncusu olma yolunda yasadigi uya-
nis yolculugu gézler éntine seriliyor.

HIKAYEMiz FEMiNizm
OUR STORY FEMINISM

Josephine Baker: Bir Uyanis Oykiisii
Josephine Baker, Premiere Icone Noire

France/Belgium Fransa/Belgika, 2018, renkli/colour,
52’, Documentary/Belgesel

Ozgiin Dili/Original Language: English/ingilizce
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: llana Navaro
Senaryo/Screenplay: Carole Grand

Goruntu Yonetmeni/Cinematography: Mia Barker —
Marjory Déjardin

Kurgu/Editing: Véronique Lagoarde-Ségot
Yapimci/Producers: Kepler 22 Productions, Novak
Prod

How did a poor little black girl from Missouri
become the Queen of Paris, before joiningthe
French Resistance and finally creating her
dream family “The Rainbow Tribe” adopt-
ing twelve children from four corners of the
world? This is the fabulous story of thefirst
black superstar, Josephine Baker. Rare and
unprecedented archives resolve the puz-
zle of Josephine’s fascinating fifty-year-long
‘headline-grabbing career”. This is the jour-
ney of a superstar’s awakening from the “ba-
nana dancer” to a humanist fighter. But can
fame change the world?

Yonetmen Hakkinda / About the Director

Aslen istanbullu olan llana Navaro, siyahi ve latin kékenli topluluklara yonelik
alternatif mecralarda galismadan 6nce New York'ta sosyoloji egitimi almigtir.
Turkiye’ye dénen yénetmen, NTV televizyonunda muhabirlik yapmistir.

Originally from Istanbul, llana Navaro studied sociology in New York before
working in alternative media for the black and latino communities. Back in Tur-
key, she worked as a journalist on NTV TV.



Petrunia, Teofani bayraminda suya atilan
tahta hagi kapip ¢ikarir. Hagin hem iyi sans
hem de bereket getirecegine inanilir. Kuzey
Makedonya’daki kiglk Stip kasabasinda
yuzlerce erkedi kizdirmistir: Bir kadin ne
hakla bu gelenege karisip bir de tim erkek-
lerin 6nlne gecger? Is gorismelerinde bile
hakki yenen egitimli, akli baginda Petrunia,
hakkini sonuna kadar koruyacaktir. Make-
don toplumundaki dontstmin kilise, med-
ya ve yargidaki yansimalarina génderme-
leriyle, bu ofkeli oldugu kadar hizunla film,
kemiklesmis adetlerin hikim sirdigl bu
Ulkede kadinlarin dik durmalarinin dnemini
vurguluyor.

HIKAYEMizZ FEMINizm
OUR STORY FEMINISM

Tann Var, Onun adi Petrunya
God Exists, Her Name Is Petrunya
Gospod postoi, imeto i'e Petrunija

Makedonya / Belgika / Slovenya / Hirvatistan / Fransa
/ Macedonia / Belgium / Slovenia / Croatia / France,
2019, renkli/colour, 100’, DCP, Feature/Uzun Metraj
Ozgun Dili/Original Language: Makedonca / Mace-
donian )

Altyazi: Tirkge-Ingilizce/Turkish-English

Yénetmen/Director: Teona Strugar Mitevska
Senaryo/Screenplay: Elma Tataragic, Teona Strugar
Mitevska

Goriuntu Yonetmeni/Cinematography: Virginie Saint
Martin

Kurgu/Editing: Marie-Héléne Dozo
Yapimci/Producer: Labina Mitevska
Oyuncular/Cast: Zorica Nusheva, Labina Mitevska,
Simeon Moni Damevski, Suad Begovski, Violeta
Shapkovska, Stefan Vujisic, Xhevdet Jasari, Andri-
jana Kolevska

Petrunya dives into the water and retrieves
the cross on Epiphany. Good fortune and
prosperity are guaranteed to the man who
retrieves it. Her competitors are furious
- how dare a woman take part in their rit-
ual? All hell breaks loose in Stip, a small
town in Macedonia, but as a woman who
isn’t taken seriously even in job interviews,
Petrunya holds her ground. She won her
cross and will not give it up. An angry yet
melancholic satire that observes the reflec-
tions of change in Macedonian society on
the church, the judiciary and the media, this
film emphasises how crucial it is for women
to hold their stances and stand tall against
archaic customs.

Yonetmen Hakkinda / About the Director

Kisa filmi, Panorama’da gosterilmistir. Dinya genelinde 80’i askin festivalde
gOsterime girip 20’yi agkin 6dil kazanan uzun metrajli filmi Jas sum od Titov
Veles, the Woman Who Brushed Off Her Tearsand ile son filmi When the Day

Labina.

62 B\

Had No Name, Berlinale’de seyirciyle bulustu. Kardesleri Vuk ve Labina ile
birlikte the Sisters and Brother Mitevski adli yapim sirketini ydnetmektedir.

Her short film Veta screened in Panorama. Her feature film Jas sum od Titov
Veles, which screened at over 80 festivals worldwide and won over 20 awards,
as well as The Woman Who Brushed Off Her Tearsand, most recently, When
the Day Had no Name have all been screened at the Berlinale. She runs the
Sisters and Brother Mitevski production company with her siblings Vuk and
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Agnés Varda ve JR’In ortak noktalari: genel
olarak goruntllerin tutkusu, arastiriimasi,
daha kesin olmak gerekirse mekanlar ve
bunlari gésterme, paylasma, sergileme yol-
lari. Agnés sinemayi secti. JR ise agik hava
fotograf galerileri olusturmayi. Agnés ve JR,
2015 yilinda bir araya geldikleri anda, JR’nin
fotografik (ve blyuld) kamyonundaki bir se-
yahat sirasinda Fransa’da sehirlerden uzak
bir film cekmek icin birlikte calismak istediler.

HIKAYEMIZ FEMINiZM
OUR STORY FEMINISM

Mekanlar ve Yuzler
Visages Villages
Faces Places

France/Fransa/, 2017, renkli/colour, 94,
Documentary/Belgesel

Ozgiin Dili/Original Language: English/ingilizce
Altyazi: Tirrkge-ingilizce/Turkish-English

Ydnetmen/Director: Agnes Varda, Jr

Goruntu Yonetmeni/Cinematography: Romain Le
Bonniec - Nicolas Guicheteau Valentin Vignet
Kurgu/Editing: Maxime Pozzi Garcia

Agnés Varda and JR have things in com-
mon: a passion for and the exploration of
images in general, and more precisely, for
places and for ways of showing, sharing,
and exhibiting them. Agnés chose cine-
ma. JR chose to create open air photog-
raphy galleries. When Agnes and JR met
in 2015, they immediately wanted to work
together, to shoot a film in France, far from
cities, during a trip in JR’s photographic (and
magical) truck.

Yonetmen Hakkinda / About the Director

fotograflarla, galismalarinin baslangici oldu.

Agnés Varda, 1928'de Belgika’'nin Ixelles kentinde dogdu ve dort erkek kardesi
birlikte blyldu. 1940'ta ailesi savastan kagmak igin Fransa’nin glineyine tagindi.
genlik yillarini Séte’de gegirdikten sonra Paris’e tagindi ve Ecole du Louvre’'da
okudu ve Ecole de Vaugirard’de aksam sinifinda fotografcilik dersleri aldi.

JR 1983’'te Paris yakinlarinda dogdu ve su anda hem Fransa (Paris) hem de
ABD (New York) arasinda zaman gegiriyor. 2001 yilinda Paris Metrosu’nda bir
kamera buldu, maceralarini metroda ve catilarda belgelemeye basladi, ar-
dindan fotograflari sehrin disindaki duvarlara yapistirdi. Bu, anitsal siyah beyaz

Agnes Varda was born in Ixelles, Belgium in 1928 and grew up alongside four brothers and sisters.
In 1940, her family moved to the south of France to escape the war. She spent her teenage years
in Séte then moved to Paris where she studied at the Ecole du Louvre and took evening classes in

photography at the Ecole de Vaugirard.

JR was born in 1983 near Paris and currently splits his time between both France (Paris) and the US
(New York). In 2001, he found a camera in the Paris Metro and began documenting his adventures in
the subway and on rooftops, then pasting the pictures on outdoor city walls. This marked the begin-
ning of his work with monumental black and white photos.



DERTSIZ

TASASIZ

NEITHER TROUBLE
NOR SORROW



Hayat dolu Chuskit'in okulma gitme hayali,
gecirdigi bir kazanin ardindan belden asa-
gisinin felg kalmasiyla suya duser. Sert bir
mizaca sahip blyik babasi Dorje’nin yanin-
da dort duvar arasinda bir hayata mahkam
olur. Chuskit, okula gitme hayallerinden vaz-
gecmez fakat Dorje, okulun ihtiyaglarini kar-
silayamayacagini anlatmaya caligir. Evde
hayat giderek zor bir hal alirken blyUk ba-
basiyla micadelesi de giderek siddetlenir.
ikisinin arasinda kalan Chuskit'in anne ba-
basiyla atilgan kardesi, bir yandan Dorje’nin
temsilcisi oldugu eski dinya goérusine saygl
duymak isterken bir yandan da Chuskit'in
moralini yiksek tutmaya calisirlar. Chuskit,
ya buylk babasinin direncini kirmak ya da
onun kendisine layik gérdugu gergegi kabul-
lenmek durumunda kalacaktir.

- .‘\!S'y

becerisine sahiptir.

interpretation.

DERTSIZ TASASIZ
NEITHER TROUBLE NOR SORROW

Chuskit
Chuskit

Hindistan/India, 2018, renkli/colour, 90’, DCP
Ozgiin Dili/Original Language: Ladakhi / Ladakhi
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Priya Ramasubban
Senaryo/Screenplay: Priya Ramasubban

Gorintu Yonetmeni/Cinematography:

Arvind Kannabiran

Kurgu/Editing: Jabeen Merchant

Yapimci/Producer: Labina Mitevska
Oyuncular/Cast: Jigmet Dewa Lhamo, Morup Namg-
yal, Yanchen Dolma, Padma Chospel, SS Wang-
chuk, Tsetan Angchok, Yanchen Dolma, Satyadeep
Misra

Hayat dolu Chuskit'in okulma gitme hayali,
gecirdigi bir kazanin ardindan belden asa-
gisinin felg kalmasiyla suya duser. Sert bir
mizaca sahip blylk babasi Dorje’nin yanin-
da dort duvar arasinda bir hayata mahkam
olur. Chuskit, okula gitme hayallerinden vaz-
gecmez fakat Dorje, okulun ihtiyaglarini kar-
silayamayacagini anlatmaya caligir. Evde
hayat giderek zor bir hal alirken blylk ba-
basiyla micadelesi de giderek siddetlenir.
ikisinin arasinda kalan Chuskit'in anne ba-
basiyla atilgan kardesi, bir yandan Dorje’nin
temsilcisi oldugu eski dinya goérusine saygi
duymak isterken bir yandan da Chuskit'in
moralini yuksek tutmaya calisirlar. Chuskit,
ya buylk babasinin direncini kirmak ya da
onun kendisine layik gérdugu gercegi kabul-
lenmek durumunda kalacaktir.

Yonetmen Hakkinda / About the Director

Priya Ramasubban, on bes yili agkin bir stire National Geographic, Discovery,
History Channel ve bagka uluslararasi énemli yayincilar igin film gekmek lizere
dinyayi dolasmis unlu bir film yapimcisidir. Kendisi, génilden bir hikaye anla-
ticisi olup karmasik konulari her tlrlii yorumlamaya agik ince bir dille anlatma

Priya Ramasubban is a reputed filmmaker who has traveled the world for over
fifteen years making films for National Geographic, Discovery, History Channel
and other major international broadcasters. She is a storyteller at heart and has
the ability to deal with complex subjects in a nuanced way allowing for textured



Elpida, hayatinda kritik bir dénemece gir-
migtir. Bastiramadigi arzulari, aska 6zlemi,
kendi bedeni, hatta zamanin kendisi bile bir
es ve anne olarak katlandigi rutin yasamina
kargl planlar yapiyor gibi hissettirmektedir.
Glg bela gergege tutunurken o da un ufak
olmaya baslar ve Elpida, neyin gergek neyin
hayali oldugu konusunda kendisini bir belir-
sizligin icinde bulurken bir felaketin esigine
gelir. Bir “ara” vermek onun i¢in yeni bir bas-
langig¢ olabilir mi?

DERTSIZ TASASIZ
NEITHER TROUBLE NOR SORROW

Ara
Pause
Pafsi

Cyprus/Greek, Kibris/Yunanistan, 2018,
renkli/colour, 96’, DCP

Ozgiin Dili/Original Language: Greek/Yunanca
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Tonia Mishiali
Senaryo/Screenplay: Tonia Mishiali

Gorlntl Yoénetmeni/Cinematography: Yorgos Rah-
matoulin

Kurgu/Editing: Emilios Avraam

Yapimci/Producer: Andros Achilleos, Stelana Kliris,
Tonia Mishiali

Oyuncular/Cast: Stela Fyrogeni, Andreas Vassiliou,
Popi Avraam

Elpida has reached a critical juncture in her
life — unquenchable desires, the longing for
love, her own body, even time itself all seem
to conspire against the routine existence
she had been enduring as wife and moth-
er. As her tenuous hold on reality begins to
crumble, Elpida finds herself uncertain as
to what is real and what is her imagination,
leading her to the brink of catastrophe. Can
a “pause” mark a new beginning for her?

Yonetmen Hakkinda / About the Director

Tonia, sosyal sorunlarin ve kadin sorunlarinin ele alindigi filmler yapmayi seven
bir yazar ve yonetmendir. Kendisi, Avrupa Film Akademisi ve Avrupa Gorsel-I-
sitsel Kadin Agr'nin Gyesi, Berlinale Talents mezunu ve Uluslararasi Kibris Film
Gunleri Festivali'nin Yonetim Kurulu’nda baskan yardimcisi olmasinin yani sira
Kibris Yénetmenler Birligi Yonetim Kurulu’nda da bagkan yardimcisidir.

Tonia is a writer and director who loves making films that deal with social and
women’s issues. She is a member of the European Film Academy and the
European Women'’s Audiovisual Network, Berlinale Talents alumna and one
of the artistic directors of Cyprus Film Days International Festival, having also
served as vice president of the Board of the Directors Guild of Cyprus.



Sandalye Kapmaca, sansli olmaniz gereken
bir cocuk oyunudur: Dogru zamanda dogru
yerde olamazsaniz ayakta kalirsiniz. 39 ya-
sinda, bekar ve igsiz olan Alice’in, bu sagma
oyunda artik kazanmasi mumkin degildir.
Issizlik kurumu, kendisini surekli is bagvuru-
su egitimlerine génderir. Fakat Alice, bu egi-
timlerin sonucunda is bekleme kuyrugundan
kurtulamayacaginin farkindadir. Bu nedenle
bir sabah egitimi yarida birakir. Bunun sonu-
cunda issizlik 6denegdi azaltilan Alice, para-
ya sIKIsIr.

DERTSIZ TASASIZ
NEITHER TROUBLE NOR SORROW

Sandalye Kapmaca
The Chairs Game
Reise Nach Jerusalem

Germany/Almanya, 2018, renkli/colour, 118, DCP
Ozgiin Dili/Original Language: German / Almanca
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Lucia Chiarla
Senaryo/Screenplay: Lucia Chiarla

Goruntu Yonetmeni/Cinematography: Ralf Noack
Kurgu/Editing: Aletta von Vietinghoff
Yapimci/Producers: Giulio Baraldi, Claudine Castay,
Lorenzo Baraldi

Oyuncular/Cast: Eva Lobau, Beniamino Brogi,
Veronika Nowak-Jones, Axel Werner

“Reise nach Jerusalem” (The Chairs Game)
is a children game in which you need luck:
you need to be in the right place at the right
time — otherwise you won’t get a chair. Al-
ice, 39 years old, single and unemployed
can no longer win at this silly game. The un-
employment office keeps sending her to job
application trainings. Yet, Alice knows they
won’t lead her to stop waiting in line. Hence,
one morning she decides not to finish one of
them. Her unemployment benefits are then
reduced, and money gets tight.

Yonetmen Hakkinda / About the Director

Lucia Chiarla, Cenova’da dogmus olup Milano’daki “Paolo Grassi” Performans
Sanatlari Yiksek Okulu’nda oyunculuk dersleri almistir. Kendisi ayrica Cenova
Universitesi’nde edebiyat egitimi almistir. Italya’da sehir tiyatrolarinda ve film-
lerde oyuncu olarak goérev yapmistir.

Lucia Chiarla was born in Genoa and took acting classes at the Performing Arts
School “Paolo Grassi” in Milan. She also studied literature at the University of
Genoa. She worked in Italy as an actress in municipal theaters and movies.
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Alkol sorunlariyla cebellesen U¢ kadinin hi-
kayesi. Dorota miuthis bir savcidir. Dokunul-
mazhgindan yararlanarak alkollin etkisiyle
isledigi suglarin sorumlulugundan kagmayi
dener. UnlU bir siyasetci olan kocasi, bu so-
runu sir gibi saklamasi igin kendisine yardim
eder ve kendisini bagka belalardan kurtarir
ancak yavas yavas sabri tasmaya baslar.
Saygin bir cocuk cerrahi olan Teresa, i¢ki so-
runlari nedeniyle ailesinden olmustur, elinde
kalan tek sey, bas hekim oldugu hastanede-
ki isidir. Hastaneye sarhos gelince isler kont-
rolden c¢ikar. Bir 6grenci olan Magda, parti
yapmayi ¢ok sever ve iyi bir 6grenci olup gok
glizel de bir isi oldugu igin kimse buna karsi
gelmez. Magda, bir anda kontrolu kaybeder
ve bir facia meydana gelir.

DERTSIZ TASASIZ
NEITHER TROUBLE NOR SORROW

Dibe Vurmak
Playing Hard
Zabawa Zabawa

Poland/Polonya, 2018, renkli/colour, 88’, DCP
Ozgiin Dili/Original Language: Polish/ Lehge
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Kinga Debska
Senaryo/Screenplay: Kinga Debska, Mika Dunin
Goruntu Yonetmeni/Cinematography: Andrzej
Wojciechowski

Kurgu/Editing: Bartosz Karczynski
Yapimci/Producer: Zbigniew Domagalski
Oyuncular/Cast: Agata Kulesza, Dorota Kolak, Ma-
ria Debska, Marcin Dorocinski, Mirostaw

Baka, Rafat Rutkowski, Stawomir Zapata, Barbara
Kurzaj, Dorota Landowska, Jowita Budnik

Stories of three women struggling with al-
cohol. Dorota is a great prosecutor. Using
her immunity, she tries to avoid responsi-
bility for her offenses committed under the
influence of alcohol. Her husband, a famous
politician, helps her keep the problem secret
and rescues her from many troubles but he
slowly loses patience. A respected children
surgeon Teresa has lost her family due to
drinking problem, all she is left with is her job
at the hospital where she is the main doc-
tor. The situation goes out of control when
the woman comes drunk to the hospital. A
student, Magda, likes to party hard and be-
cause she is a good student and has a great
job, no-one opposes that. At one moment,
the girl loses control. A tragedy happens.

Yonetmen Hakkinda / About the Director

Kinga Debska, 4 Eylil 1969 tarihinde Polonya’'nin Bialystok kentinde diinyaya
gelmistir. Kendisi, These Daughters of Mine (2015), Zabawa (2018) ve Aktorka
(2015) adli filmleriyle bilinen bir yonetmen ve yénetmen yardimcisidir.

Kinga Debska was born on September 4, 1969, in Bialystok, Poland. She is
a director and assistant director, known for These Daughters of Mine(2015),
Zabawa(2018) and Aktorka (2015).
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YURTSUZ
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&
ROOITLESS




Film, Ermenistan’dan Istanbula gé¢men
olarak gelen Ermeni ailelerin yasam mica-
delesini ve her turll kosula ragmen c¢ocuk-
larinin egitim alma gayretini anlatmaktadir.
2003 yilinda baglayan bu gayretin kavsa-
ginda, bir kilisenin bodrumundaki, goénulli
ogretmenlerden egitim alan gé¢gmen gocuk-
larin gittigi yemekhane merkezli okul vardir.
Film boyunca aileleri ile birlikte verdikleri ya-
sam mucadelesi, gundelik hayatlar, geride
biraktiklari yasamlari ve 6zlemleri gé¢men
cocuklarin goézuyle anlatiliyor.

YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Tanr Gogmen Gocuklari Sever mi Anne?
Do You Think God Loves Immigrant Kids, Mom?

Tarkiye/Turkey, 2019, renkli/colour, 90’, Documen-
tary/Belgesel

Ozgiin Dili/Original Language: Armenian/Turkish/
Ermenice/Turkce

Altyazi: Tiirkge-Ingilizce/Turkish-English

Yénetmen/Director: Rena Lusin Bitmez
Senaryo/Screenplay: Rena Lusin Bitmez

Gorinti Yonetmeni/Cinematography: Nurdogan
Erducan

Kurgu/Editing: Rena Lusin Bitmez, Ugur Hamidogul-
lari

Yapimci/Producers: Rena Lusin Bitmez
Oyuncular/Cast: Ruzanna Babayan, Hasmik Varter-
esyan, Antranik Yedigaryan, Harutyun Bogosyan

This film tells the struggle of Armenian fam-
ilies migrated to Turkey/Istanbul who try to
provide education for their children despite
all the circumstances. In the core of this
struggle, which started in 2003, there stands
a dining hall centered school, located in a
basement of a church where migrant chil-
dren receive education from volunteer edu-
cators. During the film, the struggle of chil-
dren living in a foreign land, their daily lives,
their former habits and longings are told
through the eyes of migrant children.

Yonetmen Hakkinda / About the Director

Yénetmen, senarist, yapimel, fotografgi. Istanbul’da dogdu. Yildiz Teknik Uni-
versitesi Tekstil-Serigrafi Bolimunun ardindan Marmara Guzel Sanatlar Fakiil-
tesi Sinema-Tv Bolimunu bitirdi. Tiyatro Arastirma Laboratuvarinda (TAL) Ayla
Algan, Beklan Algan’dan oyuncu yonetimi, dramaturji, klasik drama egitimi ald1.

Director, scriptwriter, producer and photographer. Rena Lusin Bitmez was born
in Istanbul. She graduated from Yildiz Technical University from the depart-
ment of textile and screen-print and also from Marmara University Institute of
Fine Arts from the department of Cinema and Television. She also took ac-
tor management, dramaturgy and classic drama lessons from Ayla Algan and
Beklan Algan in Theater Research Lab (TAL).
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Welcomed to Germany?, son bes yilda Ber-
lin"den Istanbul’a tasinan bir arkadas grubu-
nu buna iten nedenler ve yasanan tecribe-
lere dayall olarak kendi kendine gonderme
yapan bir belgesel. Film, kucik hikayeler
Uzerinden tarih yazma iddiasina sahip. Hi-
kayeler birbirine gegip birbiriyle ortlistirken
film, ortak hikayelerimize (anlatilan senin
hikayendir) yaklastikca aradaki sinirlar da
belirsizlesmeye bagliyor. Film, adeta bir ha-
tirlama ve ortak bir gelecek insa etme araci
niteliginde.

kuruyor.

YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Welcomed To Germany?
Almanya’ya Hos Geldiniz?

Germany/Almanya, 2018, renkli/colour, 25’, Docu-
mentary/Belgesel

Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tirkge-ingilizce/Turkish-English

Yénetmen/Director: Ozlem Sariyildiz

Story Tellers/?: Gizem Akman, Kamuran Akin,
Ozgiir Cigek, Gizem Orug, Bilge Emir, Evren
Cakmak, Deniz Mahir Kartal, Mehmet Taskin, Nil
Mutluer

Gorlntl Yoénetmeni/Cinematography:
Kurgu/Editing: Ozlem Sariyildiz

Ses/ Sound: Melih Sarigdl

Welcomed to Germany? is a self-reflexive
documentary based on the motivations and
experiences of friends who moved to Ber-
lin from Istanbul in the last five years. The
film is a claim to write histories through mi-
nor-stories. The stories intertwine, overlap,
and their borders become ambiguous whilst
the film comes closer to our common sto-
ries: te fabula naratur. It is merely a means
to remember, to construct a collective future.

Yonetmen Hakkinda / About the Director

Ozlem Saryildiz, asil arastirma ve kendini ifade etme araci olarak konunun
ve zamanin yontemi belirledigi gorsel-isitsel unsurlardan yararlanan bir sanat-
cidir. Filmlerinde bellek, cinsiyet, halk tabakasi ve adalet hareketlerine agirlik
verirken, seyircisiyle, devam eden hayatin harabeleri arasinda felaket boyu-
tuna gelmemis dinyanin dolaysiz guzelligini oldugu haliyle aktararak iletisim

Ozlem Sariyildiz is an artist using audio-visual materials as the main research
and expression tool, where the subject matter and time determine the form.
Her works focus on memory, gender, commons and justice movements, and
communicate with her audience through the direct beauty of the un-catastrop-
hic World amongst the ruins of the ongoing life as it is.”



Senegalli bir gogmen olan 29 yagindaki
Amina, Istanbul’da bir tekstil sirketinde ma-
gaza modeli olarak ¢alismaktadir. 7 yil 6nce
kizinin ihtiyaglarini karsilayabilecek parayi
kazanmak icin, ondan ayri kalmayi gdze
alarak Turkiye'ye gog¢ etmistir. Amina, siyahi
bir gégmen kadin olarak, Turkiye’'de birgok
zorlukla karsi karsiya kalir. Bir guin kizina ve
Ulkesine geri donebilme umuduyla yasadigi
zorluklara gégus gererken, bir yandan da
gercek bir model olabilmenin hayallerini ku-
rar. Amina, bir gégmen olarak iginde yasadi-
g1 gerceklikleri ve hayalleri arasinda gelgitler
yasar.

Fashion”.

YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Amina
Amina

Turkey/Senegal/Turkiye/Senegal, 2018, renkli/
colour, 70’, Documentary/Belgesel

Ozgiin Dili/Original Language: French/Turkish/
Wolof/Fransizca/Turkge/Wolofca

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Kivilcim Akay
Senaryo/Screenplay: Kivilcim Akay
Gorintl Yoénetmeni/Cinematography:
Meryem Yavuz

Kurgu/Editing: Eytan ipeker
Yapimci/Producers: Beste Yamalioglu

Amina is a 29-year-old Senegalese wom-
an who works as a dress model in a textile
company in Istanbul. Leaving her daughter
behind, she immigrated to Turkey 7 years
ago to earn money and to take care of her
daughter’s needs. Amina faces many chal-
lenges each day in Turkey as an African
woman. While she fights against these dif-
ficulties she’s going through with the hope
that she will go back to her daughter and
her country, she also dreams of being a real
model one day. As an immigrant, Amina is
in two minds between her realities and her
dreams.

Yonetmen Hakkinda / About the Director

2008 yilinda Akdeniz Universitesi Giizel Sanatlar Fakiiltesi, Sinema Televiz-
yon boliminden mezun oldu. 2009-2011 vyillari arasinda reklam sektoriinde
marka ydneticisi ve metin yazari olarak yer aldi. 2011 yilinda Akay Film’i kurdu.
Tarkiye'nin ilk moda belgeseli olan “Modanin 100 Yili” isimli belgesel serisinin
yapimciligini ve yénetmenligini Ustlendi.

She graduated from Akdeniz University Faculty of Fine Arts (Cinema TV) in
2008. She worked in advertising sector and served to many national and inter-
national brands as agent coordinator and copywriter. In 2011, she started her
own advertising and production company called Akay Film. She is the produ-
cer and director of the first fashion documentary film in Turkey “100 Years of



YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Uzak Diyarlardan
You Come From Far Away

Egypt/Lebanon/Spain/Qatar, 2018, renkli/colour,
84’, Documentary/Belgesel

Ozgiin Dili/Original Language: Arabic/Russian/
Spanish/Arapga/Rusgallspanyolca

Altyazi: Tirkge-ingilizce/Turkish-English

Yoénetmen/Director: Amal Ramsis
Senaryo/Screenplay: Amal Ramsis

Gorlntl Yoénetmeni/Cinematography: Jocelyne Abi
Gebrayel, Necati Sonmez

Kurgu/Editing: Amal Ramsis

Yapimci/Producers: Klaketa Arabe

Kardeslerinizin oldugunu ancak ayni dili ko-
nusamadiginiz igin birbirinizle konusamadi-
ginizi dasindn. Anne babanizin oldugunu
ancak onlar olmadan buyiduguantza dusi-
nin. Film, baba Necati Sitki'nin Franco’ya
karsi savagtigi Ispanya Ig Savasi’ndan II.
Dunya Savasi, Nekbe ve Libnan I¢ Sava-
si’'na kadar neredeyse 20. yuzyilin tek bir
aile hikayesiyle 6zetlendigi ve son yuzyila
yon veren bazi calkantilar nedeniyle dagil-
mis olan Filistinli bir ailenin olaganustu hika-
yesini anlatiyor.

Imagine that you have siblings but you can’t
talk to them because you don’t speak the
same language. Imagine that you have par-
ents but you were raised without them. The
film tells the extraordinary story of a Pales-
tinian family which was dispersed by several
turmoils that steer the last century as if the
20th century was summed up in the life of a
single family: From the Spanish Civil War in
which the father Najati Sidki fought against
Franco to World War Il, Nakba and Leba-
nese Civil War.

Yonetmen Hakkinda / About the Director

Amal Ramsis, Madrid’de sinema okumustur. Ramsis, Kahire Uluslararasi
Kadin Film Festivali’nin kurucusu ve yoneticisidir. Dinyanin dort bir yaninda
kadinlarla gesitli video galistaylar dizenlemistir. “Only Dreams” (2005), “For-
bidden” (2011) ve “The Trace of the Butterfly” (2015) adl filmleri, pek ¢ok festi-
valde gdsterilmis olup bircok uluslararasi 6dul kazanmistir.

Amal Ramsis has studied cinema in Madrid. Ramsis is the founder and the di-
rector of Cairo International Women’s Film Festival. She has conducted nume-
rous video workshops around the world with women. Her films “Only Dreams”
(2005), “Forbidden” (2011) and “The Trace of the Butterfly” (2015) have been
screened in many festivals and got several international awards.



Ayni mahallede yasayan dort yabancinin
hayatlari, Filipinli gen¢ Ige’nin Paskalya
Bayramrndan Onceki pazar gini mahal-
ledeki posta kutusunu sirf girgir olsun diye
patlatmasinin ardindan 6nemli dlglide de-
gisir. Lena ve Manou’nun LSD emdirilmis
pullari, Thalia'ya terk ettigi cocugundan ge-
len mektup ve Adia’nin dogum belgesi gibi
hepsi igin hayati 6neme sahip belgeler de
tahrip olmustur. Sonuclar acimasizdir: Lena
ve Manou’nun pesine, parasini geri isteyen
torbaci duser. Kagak bir gé¢gmen olan Adia
ise trafik kazasinda délen kocasinin cesedini
teshis bile edemeden yeni dogan ¢ocuguyla
birlikte ortada kalir. Ige, beyhude bir sekilde
cevresindekilere kendini kabul ettirmeye ¢a-
lisirken, mahalledeki herkesin Ustiinde gozu
olan Thalia ise tek mutluluk firsatini kagir-
mistir.
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YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Kutsal Patlama
Holy Boom

Greek/Yunanistan, 2018, renkli/colour, 99, DCP,
Feature/Uzun Metraj

Ozgiin Dili/Original Language: Greek / Albanian /
Philippine / Nigerian

Altyazi: Tirkge-ingilizce/Turkish-English
Yonetmen/Director: Maria Lafi
Senaryo/Screenplay: Maria Lafi, Elena
Dimitrakopoulou

Gorlntl Yoénetmeni/Cinematography: llias Adamis
g.s.c.

Kurgu/Editing: Yorgos Paterakis, Kenan Akkawi
Yapimci/Producer: Lilette Botassi
Oyuncular/Cast: Nena Menti as Thalia, Luli Bitri as
Adia, Anastasia Rafaela Konidi as Lena

The lives of four strangers, who live in the
same neighborhood, change dramatically
when, on Palm Sunday, the neighborhood’s
postbox is blasted just for laughs by Filipi-
no teenager Ige. Documents of vital impor-
tance to all of them have been destroyed:
Lena and Manou’s LSD stickers, a letter to
Thalia from her abandoned child, and Adia’s
birth certificate. The consequences are re-
lentless: Lena and Manou are chased by
the drug dealer who wants his money back.
Adia, an illegal immigrant, is now alone with
her newborn child, forbidden to even identi-
fy the corpse of her husband, who has just
died in a car accident. Ige tries in vain to be
accepted by the local community and Thalia,
who is watching everyone in the neighbor-
hood, has lost her only chance of finding
happiness.

Yonetmen Hakkinda / About the Director

Maria Lafi, Atina Teknolojik Egitim Enstitisi’nde Gorsel-Isitsel Sanatlar ve yine
Atina’daki Yunan STAVRAKOS Sinema ve Televizyon Yuksek Okulu'nda Film
Yonetmenligi egitimi almistir. Halihazirda West Attica Universitesi'nde Video
Yapim, Gorsel-Isitsel Medya ve Sinema Grafik alanlarinda yiksek lisans yap-
maktadir. “Kutsal Patlama” kendisinin ilk uzun metrajli filmidir.

. Maria Lafi studied Photography and Audiovisual Arts at Technological Educa-
= tional Institute of Athens and Film Direction at Hellenic Cinema and Television

School of STAVRAKOS in Athens. Now she studies Master of Arts in Video
Production, Audiovisual Media and Motion Graphics at West Attica University.
“Holy Boom” is her first feature film.



YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Misafir
Guest

Turkiye/Turkey 2018, renkli/colour, 85’, Feature/
Uzun Metraj

Ozgiin Dili/Original Language: Arapga/Arabic
Altyazi: Turkge/Turkish

Yonetmen/Director: Andag Haznedaroglu
Senaryo/Screenplay: Anda¢ Haznedaroglu
Gorlntl Yoénetmeni/Cinematography: Hayk
Kirakosyan

Kurgu/Editing: Can Yagan, Ahmed Hafez
Yapimci/Producers: Andac Film, IFP, ID Film , Pan
East Medya (Libnan)

Oyuncular/Cast: Rawan Skeff, Saba Mubarak

Suriye’deki savasta kuguk kiz kardesi disin-  This film follows the journey of Lena and
da tim ailesini kaybeden Lena, komsusu Meryem during their flight from the war in
Meryem ile birlikte Tirkiye iizerinden Avru- Syria. Lena is a ten year old girl who has
pa’ya dogru gelisen bir yolculukta baglarlar. /0st her family in the war. She finds herself
Lena’nin asil istedigi evine dénmektir, zor- forced to make her way to Turkey with her

luklarla geldikleri Iistanbul’da devamli ortaya baby “sister and their neighbor Meryem,
N along with the other Syrian refugees. Lena
¢ikan problemlerle bogusarak ayakta kalma-

S - wants to return home, while Meryem’s hope
ya caligirken kendi hikayelerinin kahraman- ;s 4 reach Europe. They arrive in Istanbul

lari olurlar. only to face new challenges, they get aban-
doned by the only people that could help.
Their efforts to survive in the big city with
all its cruelty and coldness, give us hope. At
the end of the tough journey they have both
learned to love and take care of each other...
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Yonetmen Hakkinda / About the Director

16 Eyliil 1970, Ankara dogumlu. Anadolu Universitesi Tiyatro Ana Bilim Dali
Oyunculuk boélimiinden mezun oldu. Daha sonra ayni Universitede dramaturji
masteri yapti. Yazmis oldugu alti film senaryosu bulunmaktadir. Bunlardan;
yazdidi ilk kisa film olan “OGUL” un ydnetmenlidini 2013'de yapti. Film 2015'de
Cannes Short Film Corner’da yer aldi.

Born September 16, 1970, in Ankara. She graduated from Anadolu University
Theatre Department of acting. Then she did a master of dramaturgy at the
same university. There are six movie scripts she has written. She directed the

first short film she wrote, “son”, in 2013. The film took place in Cannes Short
Film Corner in 2015.




Clara, arabasinin arka koltugunda oturan
iki ogluyla birlikte kis giini New York’a ge-
lir. Cocuklarina bir macera olarak lanse et-
tigi bu yolculugun, istismarci kocasindan ve
babasindan bir kacis oldugu ¢ok ge¢cmeden
anlasilir. Kocasi polistir ve Clara da kocasi-
nin kendisini takip etme girisimlerinden kur-
tulmaya calismaktadir. Ugliniin arabadan
bagka ¢ok az seyi vardir ve arabayi da gekici
géturince sokakta beg parasiz kalirlar. An-
cak bu buyuk, soguk sehir merhamet gos-
terir: Siginacak yer ararken acil durum bari-
naginda Alice adinda dzverili bir hemsgire ile
karsilagirlar. Kentin vahsi ortaminda hayatin
acimasizhigini goérar, ancak bir yandan da
birbirine yabanci olan kimselerin, dostlukla
ve aclk yurekle birbirlerine yaklastiklarinda
neler olabilecegini gdsterir.
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YERSIZ YURTSUZ
HOMELESS & ROOTLESS

Yabancilarin Nezaketi
The Kindness of Strangers

Danimarka / Kanada / isveg / Almanya / Fransa /
Belgika / Denmark / Canada / Sweden / Germany/
France, 2018, renkli/colour, 112’, DCP, Feature/
Uzun Metraj

Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Lone Scherfig
Senaryo/Screenplay: Lone Scherfig

Goruntu Yoénetmeni/Cinematography: Sebastian
Blenkov

Kurgu/Editing: Cam McLauchlin
Yapimci/Producers: Malene Blenkov, Sandra
Cunningham

Oyuncular/Cast: Zoe Kazan, Andrea Riseborough,
Tahar Rahim, Caleb Landry Jones, Jay Baruchel,
Bill Nighy

Clara arrives in wintry New York with her two
sons on the back seat of her car. The jour-
ney, which she has disguised as an adven-
ture for her children’s sake, is soon revealed
to be an escape from an abusive husband
and father. He is a cop, and Clara is desper-
ately trying to elude his attempts to pursue
her. The three have little more than their car,
and when this is towed away, they are left
penniless on the street. But the big cold city
shows mercy: in their search for refuge, the
family meets a selfless nurse named Alice
who arranges beds for them at an emer-
gency shelter. She depicts the harshness of
life in the urban jungle, but she also demon-
strates what can grow when strangers ap-
proach each other in friendship and with an
open heart.
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Yonetmen Hakkinda / About the Director

Meslek hayatina reklam ve televizyon filmleri yéneterek bagladi. ilk uzun met-
rajli filmi the Birthday Trip, 1991 yilinda Panorama’da gosterildi. Dogma 95 filmi
Italian for Beginners ile Altin Ay 6dulini kazandi ve bu film ona uluslararasi
alanda sohret kazandirdi. Cok satan One Day (Bir Giin) romanini uyarladigi
filmi, 2011 yilinda diinya genelinde kapali gise oynadi.

She began directing commercials and television films. Her debut feature
film, The Birthday Trip, screened in the 1991 Panorama. Her Dogma 95 film, Ita-
lian for Beginners, won the Silver Bear among other awards, and brought her
international renown. Her adaptation of the bestselling novel One Day became
an international blockbuster in 2011.
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“Non & amore questo” Barbara’yl, onun 6ze-
lini, gercek hayatini anlatmaktadir. Barbara
kabul etmek istemesek de bize benzer. Bar-
bara, tipki digerleri gibidir. Barbara egsizdir.
Barbara engellidir. “Non & amore questo”
bir bedenin ve sesin hikayesidir. Varligi ile
Barbara’nin ve onun hikayesinin bizimle te-
masa gecmesine olanak saglayan kusurlu
bir beden. Ve ses: izleyicileri glicli ve ham
kelimelerin ¢idlar altinda birakan. Ses reh-
berdir: ritmi dikte etmek icin yol gésteren ise
Barbara.

Teresa Giulia Sala,

yonetmenligini yapmistir.

AH MINEL ASK
LOVE OH LOVE

Bu Ask Degil
This Isn’t Love
Non E Amore Questo

Italy/italya, 2017, renkli/colour, 33’, Documentary/
Belgesel

Ozgiin Dili/Original Language: Italian/italyanca
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Teresa Sala
Senaryo/Screenplay: Teresa Sala Barbara Apuzzo
Gorlntl Yoénetmeni/Cinematography: Sonia
Veronelli

Kurgu/Editing: Teresa Sala, Maria Chiara Piccolo
Yapimci/Producers: Noura, Smart It

“Non é amore questo” tells of Barbara, of her
intimate, authentic life. Barbara looks more
like us than we would like to admit. Barbara
is a person like any other. Barbara is unique.
Barbara is disabled. “Non € amore questo” it
is the story of a body and a voice. An imper-
fect body that through its presence allows
Barbara and her story to get in touch with
us. Then there is the voice: a difficult voice
that throws up on the viewer avalanches
of strong and raw words. The voice is the
guide: it is she who indicates the path, to dic-
tate the rhythm.

Yonetmen Hakkinda / About the Director

18.1.1987 tarihinde Milano’da diinyaya gelmistir. Kiltur
Mirasi Bilimleri boliminden mezun olduktan sonra 2012 yilinda Milano De-
neysel Sinematografi Merkezi’nin Film Yapimi béliminden mezun olmustur.
2014 yilinda zanaatkarlk dunyasini konu alan ilk filmi AVANTI ARTIGIANI'nin

Teresa Giulia Sala born in Milan (18/01/1987). After graduating in Cultural He-
ritage Sciences, he graduated in Filmmaking at the Centro Sperimentale di
Cinematografia di Milano in 2012. In 2014 he directed his first documentary film
AVANTI ARTIGIANI, on the world of craftsmanship.



AH MINEL ASK
LOVE OH LOVE

Asiklarin Sahnesi
Scenes of Imaginary Lovers
Escenas de Amantes Imaginarios

Mexico/Meksika, 2019, renkli/colour, 22,
Documentary/Belgesel

Ozgiin Dili/Original Language: Spanish/ ispanyolca
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Leticia Duran Graniel
Senaryo/Screenplay: Leticia Duran Graniel
Goruntl Yoénetmeni/Cinematography: O’Neal Uco
Kurgu/Editing: O’Neal Uco

Yapimci/Producers: Leticia Duran Graniel

Ruth ve Victor ideal bir ¢ift olmak yaratiimis. Ruth and Victor are created to be the ideal
Amaglari, bir agk hikayesi anlatmak. Bu si- couple, their purpose is to tell a love story.
recin sonunda birinin sevmenin ne anlama The result of this process expose revela-
geldigi ile ilgili ortaya cikan gergekler, inang- tions, beliefs and intimacies about what it

means to love someone. In the end, creators
and created are mixed in a single narrative
to tell the “true” story of love.

lar ve yakinlagsmalar gozler énune seriliyor.
Sonunda yaratanlar ve yaratilanlar, “gercek”
bir ask hikayesini anlatmak tzere tek bir an-
latida birbirine karisiyor.

Yonetmen Hakkinda / About the Director

Unid, Campus Campeche’de iletisim Bilimleri egitimi almigtir. Gazeteciligin
kendisine uygun olmadigini anladiktan sonra son ¢ yilini hikdye anlatmanin
baska yollarini kesfetmeye ayirmistir. Son zamanlarda belgesele, belgesel di-
line, konularina ve “gercek” dunyay! tasvir etme yontemlerine buyuk bir ilgi
duymaktadir.

She studied Communication Sciences at the Unid, Campus Campeche. After
realizing that journalism was not completely her thing, she has spent the last
three years exploring other ways of narrating. Lately she has a great interest
in documentary, its language, its themes and ways of representing the “real”
world.
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Kayip kocasindan haber almayi bekleyen
Andrea, kendisini Meksika’'nin kuzeyinde
bulunan kug¢uk ve sirin bir kasabada sade bir
hayata alistirir. Kocasinin sansini bagka bir
Ulkede aramaya karar verip ortadan kaybol-
dugu ginden bu yana bir yil gegmistir. Bir-
den, ailesinin dogdugu kasabada yasamak
Uzere Amerika'dan gelen geng bir adamla
tanisir. Paul, kasabadaki barda calismaya
baslayan c¢ekici bir country sarkicisidir. And-
rea, onunla daha dnce yasadigi tim iligkiler-
den farkli bir iliskiye baslar. Andrea ve Paul,
arka fonda kasabanin o sevimli ambiyansiy-
la birlikte rlya gibi, samimi ve herkesten giz-
li bir ask macerasi yasarlar. Ve Meksika'da
biricik askinin elini dperken hayatini kay-
beden genc¢ bir adamla ilgili efsaneye konu
olan “épucuk sokaginda” defalarca bir araya
gelirler.

the romantic genre.

AH MINEL ASK
LOVE OH LOVE

Opiiciik Sokagi
The Alley
El Callejon

México/Meksika, 2017, renkli/colour, 104’, DCP,
Feature/Uzun Metraj

Ozgiin Dili/Original Language: Espanol/ispanyolca
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Caro Duarte
Senaryo/Screenplay: Caro Duarte

Gorlntl Yoénetmeni/Cinematography: Caro Duarte,
Paco Espinoza

Yapimci/Producer: La Nova Films

Oyuncular/Cast: Perla Encinas, Alex Olivas,
América Barron, Juan Carlos Valdez, Carmelina
Encinas, Alicia Encinas, Rosela Plascencia, Andrés
Llanes

Waiting for some clue of her missing hus-
band, Andrea has settled into a predictable
and simple life in a charming little town in
northern Mexico. It has been a year since
her husband disappeared when he decided
to seek fortune in another country. Out of the
blue she meets a young man coming from
the United States to live in the town where his
parents were born.Paul is a charming country
singer that starts work at the local bar. With
him, Andrea begins a relationship different to
any that she’s ever had with anyone else be-
fore. Andrea and Paul are now involved in an
idyllic and sincere secret romance, immersed
in the lovely atmosphere of the place. They
meet several times at ‘the alley of the kiss”,
home to a Mexican legend about a young
man who died kissing the hand of his one and
only true love.

Yonetmen Hakkinda / About the Director

Caro Duarte, Meksika’nin Sonora sehrinde dodan bir senaryo yazari ve film
yonetmenidir. Film yapimcihiginin yani sira film galistaylari dizenleyen bir egit-
men ve muzik video yapimcisidir. “Cikmaz Sokak”, kendisinin ikinci uzun met-
rajli filmi olup ayni zamanda romantik hikaye tarini ilk kez konu aldigi filmdir.

Caro Duarte is a screenwriter and film director, born in Sonora, Mexico. In ad-
dition to making films, she is a teacher of film workshops and also producer of
music videos. “The Alley” is her second feature film where she first approached
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Kazim, yénetmenin 2016 Haziran ayinda iz-
mir Halkapinar Bitpazarindan aldigi yetmisli
yillarda yazilmis mektuplarin pesinden cikti-
g1, izmirden Artvin’e uzanan bir yolculugun
hikayesidir. Mektuplarin merkezinde 18-19
yaslarinda Kadzim Kugukalp adli muzik me-
raklisi ve ¢ok yonlu bir geng yer alir. Bu gen-
cin 1974 yazinda, 19 yasinda, Altiparmak
daglarina diizenlenen bir tirmanista diiserek
6ldigu belirlenmistir. Belgesel, mektuplarin
hayattaki sahiplerine ve s6z konusu dag ¢I-
kisina katilmis kisilere ulasarak, Kazim'’in ve
etrafindakilerin hikayesini yeniden kurar ve
bu hikayeyi ydnetmenin arayis hikayesiyle i¢
ice gegirir. Belgesel, ayni zamanda yetmis-
li yillar Tarkiye genglik kltdrinun kismi bir
hikayesidir.

SINEMAMIZ
OUR CINEMA

Kazim
Kazim

Turkey/Turkiye 2018, renkli/colour, 85’,
Documentary/Belgesel

Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Dilek Kaya
Senaryo/Screenplay: Dilek Kaya

Gorlntl Yoénetmeni/Cinematography: Devrim
Taban, Volkan Emrecik, Mert Omay
Kurgu/Editing: Dilek Kaya, Aziz Giinhan imamoglu
Yapimci/Producers: Dilek Kaya

Kézim is a story of a journey ranging from
Izmir to Artvin, on the director’s quest for let-
ters, which date back to 1970s, she bought
in a flea market in Halkapinar, Izmir in June
2016. The letters focus on a 18 to 19 year-
old music enthusiast and versatile young
man named Kézim Kiglikalp. The young
man reportedly dies of climbing up the Al-
tiparmak Mountains at the age of 19 back
in 1974. The documentary reconstructs
the story of Kdzim and people around him
through those who wrote those letters and
Joined him to climb up the mountains, and
intertwines it with the director’s story of a
quest. To some extent, the documentary is
also the story of the Turkish youth culture in
1970s.

Yonetmen Hakkinda / About the Director

1973 yilinda Erzurum’da dogdu. Galatasaray Lisesi’'nin ardindan I. D. Bilkent
Universitesi lktisat Bolimu’'nde lisans, Grafik Tasarim Bolimd’'nde Film Arastir-
malari alaninda yuksek lisans ve doktora egitimlerini tamamladi. Kaya, 2003-
2013 yillari arasinda I.D. Bilkent Universitesi’nde 6gretim tyesi olarak bulundu.

Born in 1973 in Erzurum. Enrolled in Galatasaray High School and went on to
study in Bilkent University to hold an undergraduate degree in Economics, a
master’s degree and PhD in Film Studies at the Department of Graphic De-
sign. She also served as a lecturer for Bilkent University from 2003 to 2013.



Kadin Olmanin Gunahi ényargilarla, yerle-
sik degerlerle, otoriteyle savagan, cesur bir
feminist kadinin hikayesini anlatiyor. Unutu-
lan, yok sayilan, tarih kitaplarinda adi dahi
hic anilmayan bir kadini Nezihe Muhiddin’i
ve onun mucadelesini yeniden gunisigina
cikariyor. Nezihe Muhiddin, 19 yasinda fe-
minist makaleler yazmaya basladi, Cumhu-
riyet tarihinin ilk ve tek kadin partisini kurdu,
kadinlarin segcme ve secilme hakki igin mu-
cadele etti. Bu ylzden tehditler aldi, diglan-
di, hakkinda davalar acildi. Terk edildi, unu-
tuldu ve yapayalniz hayata veda etti. Uzun
metraj belgesel film, hizanlG bir sonla biten
feminist bir kadinin hikayesini anlatirken Os-
manl dénemi ve Cumhuriyet'in kuruldugu
yillarda kadinlarin zorlu esitlik miicadelesine
de 1sik tutuyor.

loniki, Lousville and Sydney.

SINEMAMIZ
OUR CINEMA

Kadin Olmanin Giinahi
The Sin of Being a Woman

Turkey/Turkiye 2018, 60’, Documentary/Belgesel
Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tirkge-Ingilizce/Turkish-English

Yénetmen/Director: Umran Safter
Senaryo/Screenplay: Ahsen Diner

Goriintli Yénetmeni/Cinematography: Bertan Ozer
Kurgu/Editing: Fatih Ayyildiz

Yapimci/Producers: Suraj Sharma- Ahsen Diner-
Umran Safter

The Sin of Being a Woman is the story of
a remarkable individual who fought an up-
hill battle against prejudice, convention and
authority. It tells the story of a woman that
the establishment has erased from history
books and would prefer to remain forgotten.
At the age of 19, Nezihe Muhiddin began to
write pro women'’s rights articles. She went
on to establish the first — and to date only —
women’s political party in Turkey’s modern
Republican era.She devoted her energy to
fight for the right of women to vote and be
elected to office. Her life-long struggle meant
she became the target of physical threats,
ostracisation and lawsuits. She was forgot-
ten, abandoned and died alone in a mental
health facility. The Sin of Being a Woman is
the inspiring story of a feminist who fought
against all the odds.

Yonetmen Hakkinda / About the Director

Kastamonu’da dogdu. Ankara Universitesi DTCF’de okudu. Yazili ve gorsel
medyada muhabirlik ve editérlik yapti. 2015’de yapimciligini Gstlendigi uzun
metraj belgesel film olan Istanbul’'un G6zu filmi DC Bagimsiz Film Festivali'nde
en iyi film segildi. Bagta Selanik, Louisville, Sydney olmak tzere dinyanin pek
¢ok yerinde festivallerde gosterildi.

She was born in Kastamonu. She studied at Ankara University Faculty of Lan-
guage and Literature. She wroked as a correspondent and editor in written and
visual media. Her feature film Istanbul’'un Gozii (The Eye of Istanbul), which
she produced in 2015, was selected as the best film at the DC Independent
Film Festival. It was shown in festivals around the world, especially in Thessa-
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Toplumsal mutabakatlar Gzerine kurulu ev-
lilik ritGelleri, toplumun zihniyetini yansitir.
Gelinlik ise bu ritiellerin sembolik bir parga-
sidir. Gelinligin tUretim agsamasindan vitrinde
sunulusuna kadarki yolculugu, toplumdaki
kadin kimligi Gretiminin bir temsili olarak du-
sunulebilir. Hemen her kadin gibi gelinlik is-
¢isi kadinlar da, evlenirken giydikleri gelinlik-
le “prensesler gibi” olmanin hayalini kuruyor.
Ote yandan Urettikleri gelinlikle, toplumun
talep ettigi kadinlik imajini beslediklerinin
farkindalar. Yasanan gercgegin yaratilan bu
imajdan farkli oldugunun da...

SINEMAMIZ
OUR CINEMA

Prenses Model
Princess Ball Gown

Turkey/Turkiye 2018, renkli/colour, 14’,
Documentary/Belgesel
Ozgiin Dili/Original Language: Turkish/Tiirkge

Yonetmen/Director: Dilan Engin

Yardimci Yénetmen/Co-Director: Selen Dogan
Goruntu Yénetmeni/Cinematography: Sertag
Koyuncu

Kurgu/Editing: Sertag Koyuncu

Wedding rituals, grounded on non-verbal
social aggrements represent the perception
of society in general. A wedding dress is a
symbolic part of these rituals. The process
that a wedding dress has went through can
be considered as an embodiment of the
formation of women identity in society. Like
most of the women, wedding dressmakers
also dream of being a princess once they
wear their wedding dress. On the other
hand, dressmakers are certainly aware of
the fact that they promote the already exist-
ing image of women in society because of
their job. While they also recognise the truth
is way different.

Yonetmen Hakkinda / About the Director

1988 yilinda Van’da dinyaya geldi. 2007 yilinda Ege Universitesi Sosyoloji
Bolimu’'nu kazanip Izmir’e yerlesti. Hayatinin bir bolumuna sivil toplum kuru-
luglarinda calisarak ve buyuk bir kismini da siire inanarak gegirdi. Sosyoloji
bolimini gecerli birgok bahaneyle 3. sinifta birakip; 2011-2016 yillari arasin-
da Dokuz Eylul Universitesi Guizel Sanatlar Fakiltesi, Film Tasarimi Bolumu
Yazarlik Ana Sanat Dal’'nda 6grenim gérerek mezun oldu.

Dilan Engin was born in Van in 1988. In 2007, Engin got into Ege University
Sociology Departmentand started to live in [zmir. She spent most of her life
working with NGO’s and always believed in poetry. Due to reasonable mo-
tivations, she left Sociology Department in her 3rd year and got into 9 Eyliil
University Faculty of FineArtsDepartment of Film Design and graduated.



SINEMAMIZ
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Sibel
Sibel

France/ Germany/ Luxembourg/ Turkey / Fransa /
Almanya/ Luksemburg/ Turkiye, 2018, renkli/colour,
95’, DCP, Feature/Uzun Metraj

Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Cagla Zencirci, Guillaume
Giovanetti

Senaryo/Screenplay: Cagla Zencirci, Ramata Sy,
Guillaume Giovanetti

Gorlntl Yoénetmeni/Cinematography:
Kurgu/Editing: Eric Devin

Yapimci/Producers: Les Films du Tambour
Oyuncular/Cast: Damla S6nmez, Emin Grsoy, Elit
iscan, Meral Cetinkaya, Erkan Kolgak Késtendil
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25 yasindaki Sibel, babasi ve kiz kardesi 25-year-old Sibel lives with her father and
ile birlikte Turkiye'nin Karadeniz bdlgesinin sister in a secluded village in the mountains
daglarinda tenha bir kdyde yasamaktadir. Of Turkey's Black Sea region. Sibel is a mute,
Sibel dilsizdir ve bolgenin atalarinin islik dili- out she communicates by using the ances-
ni kullanarak iletisim kurar. Kéylii arkadagla- @/ whistled language of the area. Rejected
ri tarafindan reddedilirken, komsu ormanlar- Z}o/ :/grafeveglv;/tﬂg??se; 2}§7§£§Ie7gfv‘7}%ly g,ugfg
da sinsi oldugu sdylenen ve koylu kadmla.rl neighbouring forest, sparkingpoff feé?rs and
arasinda korku ve fantezilere yol agan b!r fantasies among the village women. There
kurdu avlama pesinde kosar. Ormanda bir spe crosses path with a fugitive. Injured,
kacak ile yolu kesisir. Bu, yarali, tehdit edici threatening and vulnerable, he is the first
ve savunmasiz kisi, Sibel'e farkli bir gdzle one to take a fresh look at her.

bakan ilk kisidir.

Yonetmen Hakkinda / About the Director

Fransiz-Turk gifti Cagla Zencirci ve Guillaume Giovanetti, 2004’ten beri filmleri
ve hayatlarini birlikte yurutlyor. Cok sayida kisa filmden ve iki uzun metraj
filmden sonra (Berlin, Locarno ve Clermont-Ferrand’da secildi) Noor (2012)
Cannes ACID’de ve Ningen (2013) Toronot'da gdsterildi. Uglncu filmleri olan
Sibel ise Locarno’daki Concorso Internazionale’de goésterildi ve Uluslararasi
Film Elestirmenleri Federasyonu (FIPRESCI) édulund aldi.

;;_;
\

French-Turkish couple Cagla Zencirci and Guillaume Giovanetti have been
co-directing films, and their lives, since 2004. After multiple short films (sele-
cted in Berlin, Locarno and Clermont-Ferrand) and two features, Noor (2012)
screened in Cannes ACID, and Ningen (2013), shown in Toronto, their third
feature film, Sibel, is in the Concorso internazionale in Locarno.
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Turkey/ Turkiye, 2018, renkli/colour, 95’, DCP
Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Vuslat Saragoglu
Senaryo/Screenplay: Vuslat Saragoglu

Gérintl Yonetmeni/Cinematography: Meryem
Yavuz

Kurgu/Editing: Naim Kanat

Yapimci/Producer: Vuslat Saragoglu
Oyuncular/Cast: Serdar Orgin, ipek Tirktan Kaynak,
Riichan Caligkur, Ozan Celik, Beyti Engin, Feridun
Kog, Oykii Seving, Ulkii Aybala Sunat
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Eskisehir’de karisi Mukaddes ve kizi Simge Tufan, who lives in Eskisehir with his wife
ile birlikte yasayan Tufan, kliguk bir matbaa- Mukaddes and his daughter Simge work in
da calismaktadir. Yan dairede yalniz oturan a small printing house. Their neighbors Huri-
komsulari Huriye, bir gece aniden fenalasir. ye, who live alone in the next apartment, are
Doktor, Huriye'nin bir sire tek basina kal- suddenly getting worse one night. The doc-
mamasi gerektigini séyler. Tufan, bakacak tor says that Huriye should not be left alone
kimsesi olmayan Huriye’yi ortada birakmayi for a while. The Tufan cannot afford to leave
g6ze alamaz ve bir sure onu evinde tutmaya Huriye, who has no one to take care of, and
karar verir. Yasadidi kimi korku ve kaygilarin  decides to keep him at home for a while. As
sonucunda Tufan’in “iyilik” hali Gnemli sinav- a result of some fears and worries, good-
lardan geger. ness of Tufan goes through important tests.

Yonetmen Hakkinda / About the Director

Bilgi Universitesi Sosyoloji ve Uluslararasi iligkiler Béliimleri'nde lisans egiti-
mini tamamladi. Cesitli dergi ve gazetelerde yazilari yayimlandi. 2010 yilinda
“Gomu” isimli kisa film projesiyle Erivan Film Festivali'nin “Directors Across
Borders” Bolimi’ne, ayni yil “Kakafoni” isimli projesiyle Sarajevo Talent Cam-
pus’e katildi.

She studies at Bilgi University, Department of Sociology and International Re-
lations. Her writings were published in various magazines and newspapers. In
2010, she joined the Directors across borders section of Erivan Film Festival
with her short film project “gémii” and Sarajevo Talent Campus with her “Ka-
kafoni” project.
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Ev Oyunlari
Home Games

Ukraine/Ukrayna /Turkiye 2018, renkli/colour, 77°,
Documentary/Belgesel

Ozgiin Dili/Original Language: Ukrainian/Ukraynaca
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Alisa Kovalenko
Senaryo/Screenplay: Alisa Kovalenko

Goruntl Yoénetmeni/Cinematography: Stefan Serhiy
Stetsenko, Alisa Kovalenko

Kurgu/Editing: Olha Zhurba

Yapimci/Producers: Stephane Siohan

20 yasinda bir kiz ¢gocugu KieV'li futbol tut- A crucial season in the life of Alina, a 20-year-
kunu Alina’yr fakirlikten kurtaran, hayatinin old girl from Kiev whose passion for football
énemli bir sezonu. Alina profesyonel bir has saved her from destitution. Alina has
oyuncu olmustu, ama sonra hayat yeni bir become a professional player, but then life
meydan okuma ortaya atti: annesi, Alinanin  {rows up a new challenge: her mother dies,
iki geng kardesi, Renat ve Regina'yi ve ne- leaving behind two young siblings, Renat

AT . . and Regina, and an almost-blind grandma.
redeyse kor bir blyiikanneyi geride biraka- Now, Alina faces a choice: football or family.
rak 6ldu. Simdi, Alina zor bir segenekle karsi ’

karsiya: futbol ya da aile.

Yonetmen Hakkinda / About the Director

Alisa Kovalenko, Ukraynali bir belgesel yonetmenidir. Karpenko-Kary tiyatro ve
Kiev sinema Universitesinde ve Vargova’'daki Andrezj-Wajda sinema okulunda
film yapimcihgi yapmustir.

Alisa Kovalenko is an Ukrainian documentary director. She studied film-making

at the Karpenko-Kary theatre and cinema university of Kiev and at the And-
rezj-Wajda school of cinema of Warsaw.



Sirgun Aile, Fas’ta gegen ve ydnetmenin
ailesinde yasanan catismalara yer verilen
samimi bir belgesel. Belgeselde, babasinin
yillardir kendisiyle ve annesiyle etkilesim
kurmayi reddetmesinin nedenlerini anlama-
ya calisan bir kizin arayisi anlatiliyor. Aile
fertleri ile yapilan ve olaylar aciga kavus-
turan bir takim sohbetler sayesinde cinsiyet
gerginlikleri, dini inanglar ve ebeveyn-gocuk
iliskileri gin yuzune ¢ikarihyor.Belgesel, bir
kiz cocugunun zalim babasina karsi direni-
sinin gorsel hale getirildigi kisisel bir mektup
niteliginde.

6duld aldr.

OLAY YERI AILE
FAMILY: THE SCENE OF INCIDENT

Siirgiin Aile
Family in Exile

Morocco/Fas, 2018, renkli/colour, 15°, Documentary/
Belgesel

Ozgiin Dili/Original Language: Arabic/Arapga
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Fatima Matousse
Senaryo/Screenplay: Fatima Matousse
Gorlntl Yoénetmeni/Cinematography: Fatima
Matousse

Kurgu/Editing: Hicham Boujja
Yapimci/Producers: Fatima Matousse, Soufiane
Idelcadi, Mohammed Ambribet

Family in Exile is an intimate documentary,
set in Morocco, about the conflicts within the
filmmaker’s family. It is a daughter’s quest to
understand her father’s refusal, over many
years, to interact with her and her mother.
Through a series of revealing conversa-
tions with family members, stories touching
on gender tensions, religious beliefs, and
parent/child relationships are evoked. It is
a personal visual letter of resistance by a
daughter to a dictatorial father.

Yonetmen Hakkinda / About the Director

Fatima Matousse Fasli bagimsiz bir yapimcidir ve 2015 yilinda Fulbright prog-
rami bursundan yararlanmigtir. Matousse 2018 yilinda New York City Colle-
ge’dan (CUNY) Guzel Sanatlar Bolumu Belgesel Film dalinda yliksek lisans
yapti. Burada ilk filmi “Strgun Aile” ile En lyi Sinematografi 6dilinu kazandi
ve IMDB Bagimsiz Kisa Film Oddllerinde en iyi kisa belgesel film dalinda onur

Fatima Matousse, a Moroccan native, is an independent filmmaker and 2015
Fulbright Scholar. In 2018, Matousse graduated with an MFA in Documentary
Film at the City College of New York (CUNY), where her debut film, “Family in
Exile,” won the Best Cinematography award and received an honorable menti-
on for best documentary short at the IMDb Independent Shorts Awards



Geng yasta zorla evlendirilen Fetine Memis,
gurbet ellere gider ve ailesini ya da memle-
ketini bir daha hig géremez. Kendisinin ve
benzer kosullarda giden yaklasik binlerce
kiz gocugunun yasadigi insanlik drami, kar-
desinin torunu onun izini stirmek igin aras-
tirma yapmaya basladiginda gun ydzine
cikar.

getirdigini disUndyor.

OLAY YERI AILE
FAMILY: THE SCENE OF INCIDENT

Fetine’yi Ararken
Missing Fetine

Cyprus/Kibris, 2017, renkli/colour, 75’,
Documentary/Belgesel

Ozgiin Dili/Original Language: Arabic-English-
Modern Greek-Turkish/Arapca-ingilizce-Modern
Yunanca-Turkge

Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Yeliz Shukri
Senaryo/Screenplay: Yeliz Shukri
Yapimci/Producers: Stavros Papageorghiou
Oyuncular/Cast: Pembe Mentesh

Forced to marry at a young age, Fetine
Memish left for a foreign land and never saw
her family or homeland again. Her plight and
that of close to a thousand other girls who
left under similar circumstances is explored
when her brother’s grand-daughter begins a
search to find her.

Yonetmen Hakkinda / About the Director

Yeliz Shukri, Avustralya’nin Melbourne kentinde dogmustur. Yeliz, geng yastan
itibaren ya seyahat yazarligi yapacagini ya da medya sektoriinde calisacagini
biliyormus. Bugiin, hem is hem de bir bakima tutkusu olan iki seyi bir araya

Yeliz Shukri was born in Melbourne, Australia. From a young age Yeliz knew
she would either work as a travel writer or in the media industry. Today, she
likes to think she has combined the two, a job but also a passion of sorts.



Annesi Elaine’in ani 6élumunin ardindan
Cass, kafasinin iginde ortaligi kasip kavuran
dusuncelerle kendisini saglikh distinemedi-
gi bir krizin icinde bulur. Film, bu gérinmez
catismayi gorundr hale getirirken, Cassand-
ra bir yandan nedendir bilinmez battn ailenin
kesinlikle kargi oldugu anma konusmasini
yazmaya c¢alisir, bir yandan da bu duslince-
lerle savas verir. Altindan kalkmakta zorlan-
dig1 cenaze islerinin Ustesinden basariyla
gelirken kardesi Danny, babasi Chris, hatta
teyzesi Jane, konusma yapmamasi igin ken-
disini ikna etmeye calisirlar. O ise bunu ken-
disinin yapmasi gerektigi konusunda israrci-
dir. Ancak konugsmasinda ne sdyleyecektir?
Her denemesinde igindeki hiddet disar ta-
sar. Bu da ekrana hakaret, glres ve zaman
zaman da bogulma olaylari seklinde yansir.

OLAY YERI AILE
FAMILY: THE SCENE OF INCIDENT

Sozcii
Mouthpiece

Kanada/Canada, 2018, renkli/colour, 91°, DCP,
Feature/Uzun Metraj

Ozgiin Dili/Original Language: English/ingilizce
Altyazi: Turkge/Turkish

Yonetmen/Director: Patricia Rozema
Senaryo/Screenplay: Patricia Rozema, Amy
Nostbakken, Norah Sadava

Goruntl Yoénetmeni/Cinematography: Catherine
Lutes

Kurgu/Editing: Lara Johnston

Yapimci/Producers: Christina Piovesan, Patricia
Rozema, Jennifer Shin

Oyuncular/Cast: Amy Nostbakken, Norah Sadava,
Maev Beaty, Jake Epstein, Jess Salgueiro, Ari
Cohen, Paula Boudreau and Taylor Belle Puterman

Following the sudden death of her mother,
Elaine, Cass finds herself in crisis, unable
to think straight, with a debate raging inside
her head. Mouthpiece makes this invisible
conflict visible as Cassandra battle it out
while trying to write the eulogy that, for some
mysterious reason, the whole family is dead
set against. While she tries to accomplish an
overwhelming set of funeral arrangements,
her brother, Danny, father Chris, and even
her aunt Jane all try to convince her not to
speak. She insists it must be her. But what
will she say? Every attempt opens up a new
raging internal battle. Which, on screen,
manifests as insults, wrestling and the occa-
sional drowning.

Yonetmen Hakkinda / About the Director

Patricia Rozema’nin filmleri, tarz ve igerik bakimindan cesitlilik gdstermesine
ragmen insani ve ince bir hassasiyet ile 6n plana gikiyor. “Yeni bir soluk getiren,
cok komik, hayret ettiren” olark adlandirilan ve “gérsel olarak duygulara hitap
eden” ve “alayci bir yaklagimla ince zevklere hitap eden” filmleri, sosyal 6ngoru
ve derin bir insanlik tasvirini her durumda gdzler 6nline seriyor.

Patricia Rozema'’s films, though varied in style and content, have always been
marked by a humane and tender sensibility. Described as “so fresh, so funny,
it amazes the heart” to “visually sensuous” and “wryly sophisticated”, her work
invariably shows social prescience and deep humanity.



PEMBESIZ
MAVISIZ

BEYOND PINKAND
BLUE



!

Adele Tullis’in seklen sade ancak estetik
agidan tatmin edici belgeseli, kati bir sekil-
de tanimlanmis cinsiyet rollerini ve dayatilan
(heterosekstiel) kurallara sorgusuz sualsiz
boyun egme durumunu irdeliyor. Kamerasini
gunlik olaylara, aliskanlklara ve sahnelere
geviren yonetmen, ses ve goruntileri birbi-
riyle gelisen bir kurguyla yan yana getirerek
kaydettigi bazi durumlarda kafalari karistiri-
yor. Uzun ve duragan gekimlerde, prenses
gibi gérinmeye calisan kizlari, motorsiklet
yarisinda ogluna eslik eden bir babayi, tap-
tiklari YouTube yildizi ile fotodraf cektiren
gurdlticl bir geng kiz grubunu tasvir ediyor.
Tulli, film boyunca uzak durmaya, gézlemci
olmaya devam ediyor. Ama sonunda, bu sa-
yisiz, yorumsuz basmakalip eylemlerin as-
linda bir yorum icerdigini farkediyoruz.

s

da &ddil ald.

of awards.

PEMBESIZ MAViSiz
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Normal
Normal

Italya/isveg / Italy/Sweden, 2019, renkli/colour, 70,
DCP, Documentary/Belgesel

Ozgiin Dili/Original Language: Italyanca / talian
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Adele Tulli
Senaryo/Screenplay: Adele Tulli

Gorlntl Yoénetmeni/Cinematography: Clarissa
Cappellani, Francesca Zonars

Kurgu/Editing: llaria Fraioli, Elisa Cantelli, Adele
Tulli

Yapimci/Producers: Valeria Adilardi, Luca Ricciardi,
Laura Romano, Mauro Vicentini

Adele Tullis’s formally straightforward but
aesthetically convincing documentary ex-
amines rigidly defined gender roles and the
uncritical submission to the dictates of (het-
ero) normativity. Turning her camera’s gaze
on everyday actions, rituals and scenes, the
director makes some of the situations she
records seem disconcerting by juxtaposing
sounds and images in a contradictory mon-
tage. In long, static shots she depicts girls
being made up to look like princesses; a
father accompanying his son to a motorcy-
cle race; and a group of screaming teenage
girls having their photos taken with an idol-
ised YouTube star. Tulli remains consistently
observant, almost distant, throughout. But in
the end, we realise that this succession of
countless uncommented stereotypical ac-
tions does contain a commentary after all.

Yonetmen Hakkinda / About the Director

Yoénetmen, deneysel belgesellerin yani sira cinsiyet galismalari ve gorsel ant-
ropoloji ile de ilgileniyor. LGBT toplulugunun Hindistan’da yasadidi zorluklari
anlatan 365 Without 377 ve feminist aktivist Thérése Clerc’in konu edildigi Re-
bel Menopause adli filmleri, gesitli festivallerde izleyici ile bulugurken pek gok

She is interested in experimental documentary practices as well as gender
studies and visual anthropology. Her films 365 Without 377, about the strugg-
les of the LGBT community in India, and Rebel Menopause, about the feminist
activist Thérése Clerc, have screened at numerous festivals and won a number



PEMBESIZ MAViSiz
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Ozgiir

it Ozgtir

Turkey/Turkiye, 2017, renkli/colour, 20,
Documentary/Belgesel

Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Basak Ulusoy
Senaryo/Screenplay: Basak Ulusoy

Goruntl Yoénetmeni/Cinematography: A.Selcuk Bay,
ismail Ozcan

Kurgu/Editing: Ismail Ozcan

Yapimci/Producers: Canan Atali, Basak Ulusoy

Kendisini erken yasta cinsiyetinin bir Gyesi He hasn’t accepted himself as a member
olarak kabul etmedi ve 21 yasinda cinsiyet of his gender for his early ages and he has
degistirmek icin (kadindan erkege) adim taken a step for gender reassignment (from

atti. Bu dénemde, dnce ve sonrasinda yasa- female to male) at the age of 21. In this peri-
diklarini ve ameliyatini anlatti. Simdi erkek 0 he has told what he experienced before

and after his surgeries. Now he is going on
with his life in his work place which he is ac-
cepted with his male identity.

kimligiyle kabul ettidi is yerinde hayatina de-
vam ediyor.

Yonetmen Hakkinda / About the Director

1987 dogumlu, Dokuz Eyliil Universitesi, Film Tasarimi ve Yénetmenligi Boli-
mU’nden mezun. Farkli projelerde yonetmen olarak ¢alisti. Baglica ilgi alanlari
belgeseller ve deneysel kisa filmler.

Born in 1987, graduated from Dokuz Eyliil University, Department of Film De-

sign and Directing. She has worked as director in different projects. Her main
interests are documentaries and experimental short films.




PEMBESIZ MAViSiz
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Adamlardan Biri
One Of The Guys

Canada/Kanada, 2018, renkli/colour, 92’,
Documentary/Belgesel

Ozgiin Dili/Original Language: French/English/
Fransizcal/ingilizce

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Doris Buttignol
Senaryo/Screenplay: Doris Buttignol
Kurgu/Editing: Stéphane Elmadjian, Natacha
Dufaux

Yapimci/Producers: Marc Boyer, Isabelle
Chesneau, Christian Pfohl

Onbasi Vincent Lamarre’nin Kanada Ordu- It was as Virginie that corporal Vincent La-
su'na kaydolmasi Virginie gibiydi. Ustlerine marre enrolled in the Canadian Army. As
acilinca sagirtici bir sekilde hiyerargideki he did his coming out to his superiors, he
yerini geri kazandi, onu ailesinin yaptigi gibi  Surprisingly founds his hierarchy back him
kosulsuz desteklediler. Film, Vincent'in cin- unconditionally as his family did. The movie
sel gecisini emir komuta zincirinin destegi relates Vincent’s sexual transition with the
LY . o support of his chain of command. What de-
2 -
ile iligkilendirir. Blr_ grkggl ne tanimlar? Tes fines a man? His testosterone? His penis?
tosteron mu? Penisi mi? Savasg¢i ruhu mu?

; His warrior spirit? The way people look at
Insanlarin ona bakisi mi? him?

Yonetmen Hakkinda / About the Director

Doris Buttignol 1962’de Strasbourg’da doddu. Bilhassa 2001’de sdylemek is-
tedigim gibi, Jo Béranger ile birleserek, Rififi (2000’de Seattle da) ya da uzun
metraj olarak 2005’de sinemalarda gdsterime giren Voyage en Mémories In-
diennes gibi belgeseller yapti.

Doris Buttignol was born in 1962 in Strasbourg. She makes documentaries,
notably in duo with Jo Béranger, as | would like to say in 2001, of the Rififi in
Seattle in 2000 or the feature film Voyage en Mémoires Indiennes released in
cinemas in 2005.
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EN GERGCEKLER: BELGESELLER
THE MOST REAL: DOCUMENTARIES

Kizlari Seven Oglanlar
Boys Who Like Girls

English/Hindi/Marathi, 2018, renkli/colour, 68’,
Ozgiin Dili/Original Language: English/ Hindi /
Marathi ingilizce/Hintge/Marathice

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Inka Achte
Senaryo/Screenplay: Inka Achte

Gorlntl Yoénetmeni/Cinematography: Sari Aaltonen,
Riju Dias

Kurgu/Editing: Livia Serpa

Yapimci/Producers: Liisa Karpo

Oyuncular/Cast: Harish, Aspar, Ved
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Yil 2014, yer Hindistan’in Mumbai kenti.
Yeni Delhi’de yasanan o menfur toplu te-
cavuz olayinin Uzerinden iki yil geg¢mis.
Dayakg! bir babanin ve itaatkar bir annenin
oglu olan 16 yasindaki Ved, yasadigi kenar
mabhallenin yakinlarinda bulunan yeni bir er-
kekler kuliblne katilim daveti alir. Kullpte
Ved’e kibar ve destekleyici bir sosyal hizmet
gorevlisi olan Aspar akil hocaligi yapar an-
cak ardinda daha derin bir anlam gizlidir: O
anlam da, ergenlik dénemindeki erkek co-
cuklarinin, erkeklik kavramini yeni bigimler-
de dusunmelerini saglamaktir. Ved, hayatini
kadinlara karsi siddeti ortadan kaldirmaya
adayan 50 yaslarindaki feminist erkek Ha-
rish ile beklenmedik sekilde tanismasiyla
olgunlagsmaya baslar.

2014, Mumbai, India. Two years has passed
since the infamous gang rape in New Delhi.
16-year-old Ved, son of an abusive father
and submissive mother, has been invited to
join a new boys club near the slum he lives
in. At the club Ved is mentored by Aspar, a
kind and supportive social worker, but there
is also a deeper meaning; to invite adoles-
cent boys to think about masculinity in new
ways. Ved comes of age with the support of
new unlikely acquaintance: Harish -a femi-
nist man in his 50s who has dedicated his
life to abolishing violence towards women.

Yonetmen Hakkinda / About the Director

Inka Achte, memleketi Finlandiya ve Birlesik Krallik’ta film ve televizyon sektor-
lerinde ¢alisarak 10 yili askin bir deneyim edinmistir. Ayrica 6dulli belgeseller,
diziler ve realite programlarinin yonetmenligini yapmistir. Inka, ayni zamanda
lisansustu film 6grencilerine Raindance Film Enstitisi’'nde ve Sales and Acqu-
isitions at Autlook Sales adli belgeselde akil hocaligi yapmaktadir.

INKA ACHTE has over 10 years of experience working in the film and tele-
vision industries in her native Finland and in the United Kingdom. Along with
directing award-winning documentaries, series and factual programming. Inka
also works as a mentor to Postgraduate film students at the Raindance Film
Institute and in documentary Sales and Acquisitions at Autlook Sales.
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Beit Ya’akov mezunu Rachel, babasinin va-
siyetini yerine getirmek icin Yahudi inanglari-
na uygun bir kadin olma istegiyle “anlagma-
I” bir evlilige imza atar. Kendisini basarisiz
bir evliligin icinde bulan Rachel bosanir ve
sonrasinda koyu Ortodoks toplumlari igin
alisiimadik bir hareketle perugunu ¢ikarmak
icin izin ister. Ailesinin, Halaha'nin ve toplu-
mun muhalefeti kargisinda ihtilafa diger ve
basini 6rtme, kapanma, baskici kadinlik, gu-
zellik, algakgonullilik, geng yasta evlilik ve
bosanma, cok genis aile, gecim ve kariyer
gibi kavramlari anlamak adina hem Kkisisel
hem de sosyal bir arayisa girer.

EN GERGCEKLER: BELGESELLER
THE MOST REAL: DOCUMENTARIES

Biriimek
Covered Up

Israel/israil, 2018, renkli/colour, 52,
Ozgiin Dili/Original Language: Hebrew/ibranice
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Rachel Elitzur
Senaryo/Screenplay: Rachel Elitzur
Goruntu Yénetmeni/Cinematography: Avigail
Sperber

Kurgu/Editing: Tali Hayat
Yapimci/Producers: Avigail Sperber

Rachel, a graduate of Beit Ya’akov, entered
an ‘arranged’ marriage, wishing only to be
‘a kosher woman doing the will of her hus-
band’. Finding herself in a marriage that did
not succeed, she divorced, after which she
asked permission to remove her wig—an un-
usual move in ultra-Orthodox society. The
opposition of her parents, Halakha, and so-
ciety left her feeling conflicted, and set her
out on a personal and social quest: to under-
stand the issues of coverage and disclosure,
repressed femininity, beauty and modesty,
marriage and divorce, marriage at a young
age, extremely large families, livelihood or
careet.

Yonetmen Hakkinda / About the Director

Rachel Elitzur, koyu bir Ortodoks ailede ve Beit Yaakov kurumlarinda buyimus
olup Kudis’teki Ma’aleh Film Okulu’'ndan mezun olmustur ve Ma’aleh’in koyu
Ortodoks boliminden sorumludur. Bu film, kisisel ve ailevi bakis agisiyla ele
aldig1 Haredi toplumundaki kadinlarla ilgili ilk belgeselidir.

Rachel Elitzur grew up in an ultra-Orthodox home and in the Beit Yaakov ins-
titutions, Graduated from the Ma’aleh Film School in Jerusalem And runs the
ultra-Orthodox branch of Ma’aleh. This is her first documentary about women
in Haredi society From a personal and family perspective.
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THE MOST REAL: DOCUMENTARIES

Angkor
Angkar

France/Fransa, 2017, renkli/colour, 71,
Ozgiin Dili/Original Language: Central Khmer-
French/Fransizca

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Neary Adeline Hay
Senaryo/Screenplay: Neary Adeline Hay
Kurgu/Editing: Manon Falise
Yapimci/Producers: Christophe Audeguis

Khonsaly, 4 yil boyunca birlikte yasadiklari Khonsaly meets his former Khmer Rouge
koyln samimi ortaminda zamaninda ken- persecutors in the intimacy of the village in
disine eziyet eden Kizil Kmerler ile bulusur. Which they had lived together for 4 years. He
Kendisi, g6lgede kalmis hatiralarinin izini ta-  invites us to accompany him on his person-

kip ederek bizleri zamanda kisisel bir yolcu- aH)o_urngy thrczjugh time, foll7%wing thte patZ
luga davet ediyor. Filmin ydénetmeni olan ki- or nis obscurea memories. | he constrainé
ziyla kurdugu sinirh diyalog, filmi gerekli ve 9/2i0gue he establishes with his daughter,

y'a Kure . T .~ the director, examines transmission as a
sam|m|"b|r arayis seklinde irdeliyor. Gegmis necessary and intimate quest. The past and
ve bugur_1_ yan yana siralanirken unutulan ka- e present are juxtaposed, identities are re-
buslar giin ylzine ¢ikip hatiralar canlandik- vealed as forgotten specters reappear and
¢a kimin kim oldugu anlasihyor. the memories finally emerge.

Yonetmen Hakkinda / About the Director

1981 yilinda Kambogya’da dogan Neary Adeline Hay, ailesiyle birlikte Fran-
sa'ya siginmis ve Paris’in banliydlerinde blylimustir. Geng yasta video tutku-
su gelismis ve ilk kamerasini 16 yasinda almistir.

Born in Cambodia in 1981, Neary Adeline Hay sought refuge in France with her
family and grew up in the suburbs of Paris. Early in life she became passionate
about video and bought her first camera at 16 years old.



EN GERGCEKLER: BELGESELLER
THE MOST REAL: DOCUMENTARIES

Katman
Layer

Turkey/ Turkiye, 2017, renkli/colour, 67°, DCP
Ozgiin Dili/Original Language: Turkish/Tiirkge

Altyazi: Tirkge-ingilizce/Turkish-English
Yonetmen/Director: Melek Ulagay Taylan
Danigsman/Advisor: Dr. Gul Pulhan

Goruntu Yénetmeni/Cinematography: Deniz
Sengeng/ Meryem Yavuz

Kurgu/Editing: Nihan Isik
Yapimci/Producer: Cigdem Mater

e . .,v
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“Katman”, Gre Amer hoyuginde yapilan ve ‘Layer’ is the story of an archaeological ex-
kisa bir slire sonra llisu BarajI'nin ylikselen cavation carried out at Gre Amer mound,
sularinin altinda kalacag arkeolojik kazila- Ssoon to be flooded by the rising waters of
rnn Sykisidir. 1998'de baslayan llisu ka- the llisu Dam. Part of the llisu excavations
zilarinin bir parcasi olan Gre Amer kazilari {hat started in 1998, the Gre Amer excava-
2009'da basladi ve kisa bir siire icinde bir- tions began in 2009 and shortly revealed an

k katmanda aérillebilen bircok i extraordinary settlement that hosted many
gok katmanda gorulebrien DIreok Uygamiga - q;yjisations, visible in its many layers. A cra-
ev sahipligi yapan olaganusti bir yerlesim e of cjvilisation was thus unearthed by the
ortaya gikardi. Boylece, Dicle’'nin bir kolu  panks of the Garzan Brook, a tributary of the
olan Garzan Cayrnin kiyilarinda bir mede-  Tigrjs.

niyet besigi ortaya cikarildi.

T R RN
Yonetmen Hakkinda / About the Director

1946'da Istanbul’da dogdu, Istanbul Universitesi Ingiliz Dili ve Edebiyati bolu-
munden mezun oldu. Ankara Universitesi Siyasal Bilimler Fakiltesi’nde ulus-
lararasi_iligkiler alaninda yuksek lisans yapti. 1976-1982 arasinda Ortadogu
Teknik Universitesi’nde Ingilizce okutmani olarak ¢alisti. Birgok haftalik ve aylik
yayinda serbest gazeteci olarak gorev yapti.

She was born in Istanbul in 1946 and graduated from the English language
and literature department of Istanbul University. She holds a master’s degree
in international relations from Ankara University Faculty of Political Sciences.
Between 1976-1982 he worked as an English lecturer at Middle East Technical
University. She served as a freelance journalist in many Weekly and monthly
publications.
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Kosovo/Kosova, 2018, renkli/colour, 12’

Ozgiin Dili/Original Language: Albanian/Arnavutca
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: More Raga
Senaryo/Screenplay: More Raga

Goruntu Yonetmeni/Cinematography: Latif Hassoli
Kurgu/Editing: Don Raga

Yapimci/Producers: Sunaj Raca

Oyuncular/Cast: Aurita Agushi, Sunaj Raga, Bekim
Mulaj, Florist Bajgora, Diella Valla

Annesinden, basina gelenler konusunda When her mother is asked to be silent about
sessiz kalmasi istenince Zana, her ikisi igcin what has happened to her. Zana has to make
de cesur bir karar vermek zorunda kalr. a courageous decision for both of them.

Yonetmen Hakkinda / About the Director

More Raga, Kosovali bir yazar/ydnetmendir. Kendisi, ¢ kisa filmin yonetmen-
ligini yapip uluslararasi alanda ¢ok sayida 6dul kazanmistir. More Raga, film-
lerinde kadin meseleleri ve sorunlariyla ilgili sosyo-ekonomik konulara agirlk
vermektedir. Mesleginin disinda ayni zamanda Kosova’'da insan haklarinin
desteklenmesi ve korunmasina yonelik calismalarda aktif gérev almaktadir.

More Raga is a Kosovar writer/director. She has directed three short films and
won numerous international awards. More Raca focuses on social-economic
issues concerning women problems and challenges. Apart from her professi-
on, she is actively engaged towards the promotion and protection of human
rights in Kosovo.
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Son Eylil
Last September

Tarkiye/Turkey, 2019, renkli/colour, 19’
Ozgiin Dili/Original Language: Tiirkge/Turkey
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Gllsiin Odabas

Goriintli Yénetmeni/Cinematography: ilker Berke
Kurgu/Editing: Ayhan Ergulsel

Yapimci/Producers: Gllsiin Odabas
Oyuncular/Cast: Mustafa Alabora, Suavi Eren,
Sennur Noyanlar, Mustafa Elbenim, Mehmet Tekin,
Selami Kilig, Glilsin Odabas

Son Eylul filmi, 6-7 Eylll olaylarindan dola-
yI Iistanbul’dan gé¢ etmek zorunda kalan 15
yasindaki Sarkis’in 75 yasinda tekrar dog-
dugu Istanbul Beyoglu'na dénmesini anlatir.
Sarkis, yillarca dogdugu evi, arkadaslarini,
ilk agkini unutamamigtir. Son kez gelip ve-
dalasmak ister.

! ow

The last September film tells The Return of
Sarkis, aged 15, who had to emigrate from
Istanbul due to the events of September 6-7,
to Istanbul Beyoglu, where Sarkis was born
again at the age of 75. Sarkis has not for-
gotten his home, his friends, his first love.
He wants to come for the last time and say
goodbye.

e | Yénetmen Hakkinda / About the Director

Yoénetmen, 2018 yilinda Kadir Has Universitesi Film ve Drama YUlksek Lisans
Programi’ndan mezun olmustur. Kendisi, 2008 yilindan bu yana $ehir/Devlet
Tiyatrosu'nda oyuncu olarak gorev almaktadir. 2002 yilinda Beklan-Ayla Al-
gan ve Ahmet Cemal ile basladigi oyunculuk kariyeri, 16 yildir araliksiz olarak
surmektedir. Mekan Arti, Oyuncular Tiyatro Kahve ve NU Kolektif gibi pek ¢cok
bagimsiz tiyatro toplulugu tarafindan sahneye konan oyunlarda oynamistir.

Holds a Master’s Degree from the Film and Drama Directing Department of
Kadir Has University earned in 2018. She has been working as an actress at
Manucipality / State Theatre since 2008. Her acting career, started in 2002 with
Beklan-Ayla ALGAN, Ahmet Cemal, has been continuing nonstop for 16 years.
She performed in the plays staged by many independent theatre groups such
as Mekan Arti, Oyuncular Tiyatro Kahve, NU Kolektif.
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Kutlama
Celebration

Tarkiye/Turkey, 2018, renkli/colour, 8’
Ozgiin Dili/Original Language: Turkish/Turkey
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yoénetmen/Director: Elif S6zen
Senaryo/Screenplay: Elif S6zen
Yapimci/Producers: Mesut Tasasiz
Oyuncular/Cast: Kendi Cicek Atak, Ulukan Ozpolat,
Yasemin Guhadar, Osman iskender Bayer

et

Doga ile derin ve duygusal baglari olan bes Five year old Leyla who has deep emotional
yasindaki Leyla, ailesiyle birlikte bir kdy connections with nature lives with her fami-

evinde yasamaktadir. Ramazan Bayramr'na Iy in a country house. Only a few days left

birkag giin kala evde bayram kosusturmasi for Eid el Adha (Muslim feast for sacrifice)
baslar. Bayram icin kurbanlik olarak alinan @nd there is a feast rush in the house.Sheep

koyun, birkag giin boyunca evin yanindaki which is bought to be sacrificed for the feast

barakad r Fakat kovun man lives in the hut next to house for several

arakada Ka?? . aLa | (?yu aklza 2 za- days. But Leyla, who visits the sheep occa-
man yemek goturen Leyla'nin aklina hayva- - sionaiy to siop it, has a smart idea to rescue
ni kurtaracak akillica bir fikir gelir. it.

Yonetmen Hakkinda / About the Director

Elif Sézen, Istanbul film sektériinde serbest olarak galisan bir yénetmendir.
“Kutlama” kendisinin ilk filmidir.

Elif Sézen is working in Istanbul film industry as a freelancer. “Celebration” is
her first film.
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Dokuz Adim
Nine Steps
9 Pasos

ispanya/Spain, 2018, renkli/colour, 7’
Ozgiin Dili/Original Language: Spanish / ispanyolca
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Marisa Crespo Abril, Moisés
Romera Pérez

Senaryo/Screenplay: Marisa Crespo Abril, Moisés
Romera Pérez

Goruntl Yonetmeni/Cinematography: Wallly Sanz
Kurgu/Editing: Moisés Romera
Yapimci/Producers: Marisa Crespo Abril, Moisés
Romera Pérez

Oyuncular/Cast: Jordi Ballester, Pablo Munoz

Gece tuvalete gitmek i¢in uzun ve karanlik The night can be dark and full of horror for
bir koridordan gegmesi gereken Saul basta small children, especially for Saul who has
olmak Uzere kuguk rouk|ar igin gece, ka- fo cross a /ong dark corridor to get to the
ranlik ve korku dolu olabilmektedir. Fakat toilet at night. But his father is trying his best
babasi, onu koridordan gecmeye ikna et- to persuade him to Cross. Because it is Ijot
mek icin elinden geleni yapar. Zira koridor dangerous and he will stand on one side

tehlikeli degildir ve babas! korkacak bir sey O 1€ corridor watching the whole time, so

N N L 7 there is nothing to be afraid of.
olmadigini géstermek icin o gegerken kori-
dorun bir kdsesinde Saul'u izler.

Yonetmen Hakkinda / About the Director

Moisés Romera ve Marisa Crespo, Valenciali ydnetmen ve senaryo yazarlari-
dir. Filmleri, 270 6dil almig olup tim diinyada 1000’i askin festivalde izleyiciyle
bulusmustur. Ayrica, izleyicilerin akilli telefonlariyla ekranda neler olacagina
karar verebildigi “La insolita aventura de Jovi contra el tiempo” adli ilk interaktif
film de kendilerine aittir.

Moisés Romera and Marisa Crespo. Valencian directors and scriptwriters. The-
ir works overcome 270 prizes and have been projected in more than 1000
festivals of the whole world. Also they have realized “ La insélita aventura de
Jovi contra el tiempo”, the first interactive film in which the public decides what
happens on the screen with the smartphone.
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Asya
Assia

Morocco / Fas, 2018, renkli/colour, 11’
Ozgiin Dili/Original Language: French/Fransizca
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Malika Zairi
Senaryo/Screenplay: Malika Zairi
Yapimci/Producers: Malika Zairi

Oyuncular/Cast: Joanne Bell, Malo Bianca, Simon
Bianco, Yannick Wallon, Marie Lou Bianco

OB i 151375, ¢ . i) J Y hie
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Assia, 15 yasinda geng bir kizdir. Endiseli Assia, a young girl of 15 years seems to be
goriinmektedir. Okulda vatandaslik dersi worried. At school, for a civic course, she
kapsaminda birlikte nasil yasanilacagini has to define how to live with each other
yazi yazmadan anlatmasi gerekmektedir. \_/vithout using writing. Her work explains her
Yapti§i calisma hastaligini aciklar. iliness.

Yonetmen Hakkinda / About the Director

Adim Malika Zairi, Paris’te dlinyaya gelmisg, 45 yasinda, Fas-Fransa vatandas-
lig1 olan kadin bir ydnetmenim. Cocuklara ve ailelerine sosyal hizmet gorevlisi
olarak hizmet verdigim 15 yili askin bir streden sonra sinema tutkumun pe-
sinden gitmeye karar verdim. Pek ¢ok festivalde seckiler arasinda yer alan 4
bagimsiz filmim var.

I’'m Malika Zairi, I'm 45 years. Im moroccan-french lady born in Paris. After i
worked more than 15 years as social worker helping children and families, i
decided to follow my passion for the cinema. | made 4 independant films which
are selected in many festivals.
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Moeketsi’nin Annesi
Mother Of Moeketsi
Mma Moeketsi

Guney Amerika / South Africa, 2018, renkli/colour,
15
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Reabetswe Moeti
Senaryo/Screenplay: Reabetswe Moeti
Yapimci/Producers: Lebo Moabi, Reabetswe Moeti
Oyuncular/Cast: Keketso Semoko

Guney Afrika polisi, 16 Agustos 2012 tari- On 16 August 2012, the South African police

hinde Marikana Platinyum Maden Sahasin- opened fire on striking miners at the Marika-
da grev yapan madencilere ates acar. 34 na Platinum Mine, 34 miners were killed and
madenci hayatini kaybeder, 78 madenci de /8 wounded. Mma Moeketsi’s only son was

yaralanir. Mma Moeketsi’nin biricik oglu da @mong the strikers - this is HER story.

grev yapanlar arasindadir. Bu film, ONUN
hikayesini anlatmaktadir.

Yonetmen Hakkinda / About the Director

Glney Afrika Film ve Televizyon Oduli’'ni (SAFTA) kazanmis olan Reabetswe
Moeti, Glney Afrika’nin Johannesburg kentinde yasayan bir film yapimcisi, TV
meraklisi, yazar ve ydonetmendir. Rea, Birlesik Krallik’'taki Gnlt Ulusal Film ve
Televizyon Okulu’nda yliksek lisans yapmistir.

South African Film and Television Award (SAFTA) winner Reabetswe Moeti
is a filmmaker, a TV enthusiast, a writer and director based in Johannesburg,
South Africa. Rea’s a masters graduate from the acclaimed National Film and
Television School in the UK.
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Herkes Evine Gitsin
Everybody Go Home
Tutti A Casa

Italy / italya, 2019, renkli/colour, 7’
Ozgiin Dili/Original Language: Italian/ italyanca
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Geraldine Ottier
Senaryo/Screenplay: Francesca Laura Cersosimo
Yapimci/Producers: Giulia Rosa d’Amico
Oyuncular/Cast: Erica Zambelli, Piero Grant,
Martina Carletti, Matteo Francesconi

Andrea Sacco

1972 yilinda, Universitede matematik 6dret- In 1972, Marisilvia Spolato, a university pro-
meni olan Marisilvia Spolato, kadin haklari- fessor of Math, looses her job and her house
na ydnelik bir gésteri sirasinda escinsel ol- When she publicly declares her homosexu-
dugunu agiklayinca isinden ve evinden olur. /ity during a demonstration for the rights of
Kendisi bunu italya’da yapan ilk kadindr. }/;/olmeLl]: sge t’s ;hz first quz)an gohdo slo in
Yeni bir is bulma ve toplumda kendine yer taly. Unable o 1ind a new Job and her place
di K da b | h in society, she will spend the rest of her life
edinme kohusunda basarisiz olunca, haya- -, homeless, cultivating her everlasting pas-
tini kaybettigi gecen 31 Ekim tarihine kadar - gjon for Math until the day she died, last 31
ebedi tutkusu olan matematik ile ugrasarak octoper.
hayatinin geri kalanini evsiz barksiz gegirir.

Yonetmen Hakkinda / About the Director

1985 yilinda diinyaya gelen Geraldine Ottier, 2006/2007 déneminde “La Sa-
pienza” Universitesi Performans Sanatlari ve Bilimleri bélimiinden mezun ol-
mus ve ayni yil AVID Dijital Montaj béliminde yiksek lisans calismalarina
baslamistir. Ardindan, 6mri boyunca tutkunu oldugu Regia diinyasina en ya-
kin program olan “Final Cut” adh Dijital Kurgu yuksek lisans programina dahil
olmustur.

Geraldine Ottier, born in 1985, graduated in Performing Arts and Sciences at
the University “La Sapienza” in the academic year 2006/2007, to enroll in the
same year as a Digital Assembly Master of AVID. Subsequently she attended
a second Digital Editing Master “Final Cut”, the master closest to the world of

the Regia, her passion forever.
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Kusurlu
Imperfect

Turkey/Turkiye, 2019, renkli/colour, 17’
Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Bilen Sevda Kénen
Senaryo/Screenplay: Bilen Sevda Kénen
Goruntu Yénetmeni/Cinematography: Gozde
Koyuncu

Kurgu/Editing: Sercan Sezgin
Yapimci/Producers: Meral Celik, Bilen Sevda
Konen, Betil Glnay

Dilara disari ¢ikmak i¢in hazirlanmaktadir. Dilara is being prepared to go out. The com-
Ev arkadasinin kiyafetine yapti§i yorumlarla parisons and judgments that begin with the
baslayan kiyas ve yargilar Dilara’nin kendini comments her roommate’s made on her
sorgulamasina ve kusur kavrami ile yiizles- C¢lothing will cause Dilara to question herself
mesine sebep olacaktir. Gecenin devamin- and confront the concept of defect. The rest
da isler iyice karmasiklasacak. of the night will be more complicated.
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Yonetmen Hakkinda / About the Director

1987 yilinda Mersin’de dogdu. Egitiminin ilk yillarindan beri farkli sirketlerin ve
projelerin reklam takimlarinda yer ald1. ilk kisa filmine Bir Adam Bir Kadin ve
Diger Seyler isimli kisa filmi ulusal ve uluslararasi festivallerde finalist oldu.

Born in Mersin in 1987. Since early years of her education she took part in
different companies’ and projects’ AD teams. In addition to these her first short
film she shot as her dissertation A Man A Woman and The Other Stuffs ranged
as the finalist at lots of festivals that took place in both her country and abroad.
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Gergek Oyun
A Real Game

iran islam Cumbhuriyeti/lslamic Republic of Iran,
2018, renkli/colour, 1’

Ozgiin Dili/Original Language: Farsga / Persian
Altyazi/Subtitles: Tiirkge-ingilizce/Turkish-English
Yonetmen/Director: Parisa Sedaei Azar, Ramin
Farzaneh

Senaryo/Screenplay: Parisa Sedaei Azar, Ramin
Farzaneh

Yapimci/Producers: Pro Film Fest
Oyuncular/Cast: Nazanin Zahra, Ramin Gahangir
Zade

5 | . i g
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Kuguk bir kiz gocugu, gelenek yazinden ev- A little girl because of tradition forces to mar-
lenmeye zorlanir. riage!

Yonetmen Hakkinda / About the Director

Ramin Farzaneh, 1989 yilinda Iran’in Ardabil kentinde diinyaya gelmistir. YO-
netmen ve senaryo yazaridir. Ik kisa filmi “A Special Cut of a Situation (2016)”,
3 ulusal festival programinda_yer almis olup 2016 yilinda “New York Klasik
Sinema Film Festivali’'nde En lyi Yenilik¢i Film 6dulini kazanmsgtir.

Ramin Farzaneh was born in Ardabil, Iran, 1989. She is a director and scre-
enplay writer. Her first short film “A special Cut of A situation (2016)” has been
in 3 national festivals and in “The New Classic Cinema Film Festival” has been
Best innovative film in 2016.
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Pistin Sonu
Tracks
Le Bout De La Piste

Fransa / France, 2018, renkli/colour, 19’
Ozgiin Dili/Original Language: Fransizca / French
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Sophie Thouvenin
Senaryo/Screenplay: Sophie Thouvenin

Goruntu Yénetmeni/Cinematography: Noé Bach
Kurgu/Editing: Vincent Tricon

Yapimci/Producers: Karine Blanc, Michel Tavares,
Nathalie Landais

Oyuncular/Cast: Gémi Diallo, Alexandre Carriere,
Saabo Balde, Idrissa Diabaté, Antonie Chappey,
Oumar Djankado

Lala, Malili dort geng orta mesafe atlet gru- Lala is the only girl in a group of four young
bundaki tek kizdir. Vizeleri bitmek tizeredir. middle-distance athletes from Mali.

Antrenérleri Loic sayesinde ellerine son kez  Their visas are about to expire. With the help
bir yildiz avcisini etkileme ve bir Fransiz at- Of their coach, Loic, they find themselves

letizm kulibiine katilma hayallerini gercek- With one last chance to impress a scout and
lestirme firsati geger y gere fulﬁll their dreams of joining a French athlet-
: ics club.

Yonetmen Hakkinda / About the Director

Sophie Thouvenin Paris’teki Pantheon-Sorbonne Universitesi'nde film egitimi
aldiktan sonra yonetmen yardimcisi olarak gérev yapmis ve sonrasinda bel-
geseller cekmistir.

After studying film at the Pantheon-Sorbonne University in Paris, Sophie Thou-
venin worked as an assistant director and then made documentaries.
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Siddet ve acinin seyirlik bir malzemeye do-
ndstigu, robotlasan, somdarllen, tiketim
nesnesi haline gelen bu yasadigimiz yuz-
yilda; kendini uyanik sananlarin, yalandan
orilmas bir fanus icinde hep ¢ maymunu
oynayarak yasayanlarin hikayesi bu.

olarak calismakta.

University.

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Riiyamda Olii Gérdiim
| Saw Dead In My Dream

Fransa / France, 2018, renkli/colour, 4’
Ozgiin Dili/Original Language: Tiirkge / Turkish
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Ece Kinaci

Goruntl Yonetmeni/Cinematography: Ece Kinaci
Kurgu/Editing: Ece Kinaci

Yapimci/Producers: Erdal Kinaci
Oyuncular/Cast: Nermin Cantirk

This is the story of those who think they are
sly, who live in a bubble of lies, playing three
monkeys in this century that is exploited, be-
coming robotized and a consumption object,
where violence and pain turn into a display
material.

Yonetmen Hakkinda / About the Director

Yénetmen Ece Kinaci, 1992 Mersin dogumlu. izmir Yagar Universitesi Radyo
Sinema ve Televizyon bélimu 2016 yili mezunu. Su an Dokuz Eylul Universi-
tesi'nde yuksek lisans yapmakta ve Yasar Universitesi’nde Video Tasarimcisi

Director Ece Kinaci was born in 1992 Mersin. She graduated from izmir
Yasar University Radio, Television and Cinema. Now she is doing master’s
degree in Dokuz Eylul University and working as a video designer in Yasar
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Meral, Kizim
Meral, My Daughter

Almanya / Germany, 2016, renkli/colour, 21’
Ozgiin Dili/Original Language: Almanca / German
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Siiheyla Schwenk
Senaryo/Screenplay: Siheyla Schwenk
Goruntu Yonetmeni/Cinematography: Antonia
Lange

Kurgu/Editing: Magnus Schmitz
Yapimci/Producers: Roxana Richters
Oyuncular/Cast: Denise Ankel, Tilin Baris

Belden asagisi felgli geng bir kiz olan Me- Meral, a young paraplegic girl, is not only
ral, sadece hastali§i nedeniyle degil, ayni bound to bed because of her illness but also
zamanda yillar dnce kagtigini diisiindiigii fo her traditional family which she thought
gelenekgi ailesi nedeniyle de yataga bagim- She had escaped long time ago. No one can
lidir. Kimse hastaligini kabul edememekte- 36C€pt her iliness, only to her younger sister

dir, yalnizca kiglk kiz kardesi ile aralarinda she has a special relation.
Ozel bir iligki vardir.

Yonetmen Hakkinda / About the Director

Siheyla Schwenk Isvec¢’te diinyaya gelmistir. Bes yasinda ailesiyle birlikte Tar-
kiye’ye tagsinmistir. Oyunculuk okudu ve ¢alismalarini yiksek lisans ile tamam-
ladi. Almanya Berlin’de, Alman Film ve Televizyon Akademisinde yénetmenlik
okumakta ve sosyal ve politik elestiri odakli filmler gekmektedir.

Siiheyla Schwenk was born in Sweden. With the age of five she moved with
her family to Turkey. There she studied acting and finalized her studies with
a Masters degree. In Germany she studies directing at the dffb in Berlin and
makes movies, with a socially and politically critical focus.
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Yilin Sonu
Tail End Of The Year

Tayvan/Taiwan ,2018, renkli/colour, 23’
Ozgiin Dili/Original Language: Cince / Chinese
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Chieh Yang
Senaryo/Screenplay: Chieh Yang

Goruntu Yénetmeni/Cinematography: Peter Pan
Kurgu/Editing: Liyo Gong

Yapimci/Producers: Yu Yen Cheng
Oyuncular/Cast: Angel Ho

Cin’in Yeni Y1l arifesinde on yasindaki Yang On Chinese New Year Eve, ten-year old
Lan endiseyle sarkici annesinin eve gelme- Yang Lan anxiously waiting for her singer
sini beklemektedir. Genis aile Mahjong ha- mother to come home. While the big fam-
vafisekler, yemek ve kahkahalarla guriltila Iy is celebrating loudly with Mahjong, fire-

kutiamalarina devam ederken Yang Lan, bir WOrkS, ,f”"k”er and t/aL;ghls, ?76 s;‘r;lgglet)s ,t‘;
an olsun sevildigini hissetme istegini bastir- reconcile her urge to 1eel, at least for a brie

makta guclik geker. moment, loved.

Yonetmen Hakkinda / About the Director

Chieh, Columbia Universitesi Glzel Sanatlar Fakultesi'nde yonetmenlik ve se-
naryo yazarhgi egitimi almaktadir. Tayvan Ulusal Chengchi Universitesi’'nden
mezundur. Yazdigi ve yonettigi kisa filmi “Ping Pong Coach”, Tribeca Film Fes-
tivali'nde en iyi kisa film 6dulund kazandi.

Chieh is studying at Columbia University directing and screenwriting MFA in
New York City. She graduated from National Chengchi University in Taiwan.
“Ping Pong Coach” the short film she wrote and produced won the best student
short film award at Tribeca Film Festival.
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Ufak bir Turk kasabasinda, anlagsmali evlilik-
le evlendirilen inci'nin en bliylik hayali istan-
bul'da yasamaktir. Tabi bunu ancak kapinin
onlnde sabirsizlikla bekleyen teyzelere ba-
kireligini ispatladiktan sonra gerceklestirebi-
lecektir. Bu kolay gdzikse de bir sorun var-
dir, Osman iktidarsizdir.

in Statistics.

KISA OLMAZSA OLMAZ
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Turkish Mesir Macunu
Turkish Mesir Macunu

Turkey/Turkiye, 2019, renkli/colour, 17’
Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Sibel Gliveng
Senaryo/Screenplay: Sibel Gliveng

Goruntu Yénetmeni/Cinematography: Lester Millado
Kurgu/Editing: Bulut Gimdilu, Sibel Guveng
Yapimci/Producers: Sibel Gliveng

Oyuncular/Cast: Selin Goren, Can Kémleksiz

On the first night of an arranged marriage in
a small Turkish town, a young bride wants
nothing more than to go to Istanbul — that
is, as soon as she can show virgin blood on
a bed sheet to the aunts waiting impatient-
ly in front of the bedroom. All this seems
easy enough, but there’s one problem... the
groom is impotent.

Yonetmen Hakkinda / About the Director

Sibel Guveng, uluslararasi ¢dillere sahip Toronto’da yasayan Turk Kanadali
yoénetmen, yazar ve yapimcidir. Cocuklugundan beri ilgilendigi resim, muzik ve
fotograf alanlarindaki birikimini “Kybele Films” adi altinda beyaz perdeye tasi-
yan ve uluslararasi alanda filmleriyle basari saglamis, Ankara dogumlu Sibel
Guveng, Ortadogu Teknik Universitesi Istatistik bolimu ikincisi, Kanada Onta-
rio College of Art and Design Film bolimi seref mezunudur.

Sibel Guvenc is an award winning and internationally acclaimed Turkish - Ca-
nadian director, writer and producer based in Toronto. She has an Honor BFA
degree in Integrated Media, Film from OCAD Uhniversity and High Honor B.Sc.
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Dani
Dani

Isveg / Sweden ,2018, renkli/colour, 15’

Ozgiin Dili/Original Language: English, Spanish,
Swedish / ingilizce /ispanyolca, isvegge
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yénetmen/Director: Disa Ostrand
Senaryo/Screenplay: Disa Ostrand
Yapimci/Producers: Joakim Hammond
Oyuncular/Cast: Camila

istismar eden bir iliskide geng bir kadin olan Dani, a young woman in an abusive rela-

Dani, aniden anne olur. $Simdi sadece gocu- tionship, suddenly becomes a mother. Now

gu icin degil, kendisi icin de ne tir bir gele- she must figure out What'k/nd of future she

cek istedigini bulmalidir. wants, not only for her child but also for her-
self.

L R L L L T L TR T

Yonetmen Hakkinda / About the Director

1986 yilinda dunyaya gelen Disa Ostrand, senaryo yazari/yénetmen olarak ilk
tecrlibesini yasayan Isvegli bir oyuncudur. Gétebog Muzik ve Drama Akademisi
gibi saygin bir kurumda egitim goren yonetmen, o giinden bu yana pek ¢ok film
ve TV yapiminda gorev almisgtir.

Disa Ostrand, born 1986, is a Swedish actress now debuting as a writer/dire-

ctor. Educated at the prestigious Gothenburg academy of Music and Drama,
she has since acted in multiple films and tv productions.
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Novalis
Novalis

China/France/Cin/ Fransa ,2019, Black-White/
Siyah-Beyaz, 5’
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yoénetmen/Director: Qing Piao
Senaryo/Screenplay: Qing Piao

Mureffeh dinya icin ne ariyoruz? Saf fikir, What are we searching for prosperous
sonsuz sebat. Novalis Olarak! world? Pure idea, eternal persistence. As
Novalis!

Yonetmen Hakkinda / About the Director
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Maya (Maria Spanring), birden Himmel
Dagrnda uyanir. Olmemistir, Viyana'dadir.
Vakit gece vaktidir. Vicudunu kontrol eder.
Eksik bir sey var mi diye bakar. Eksik olan
nedir? Tabi ya, ayakkabilari. Strtine surtine
ayaga kalkar ve patika yoldan asagi inmeye
baslar.

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Himmel Dagi
In Heaven’s Meadow

Avusturya / Austria ,2018, renkli/colour, 30’
Altyazi/Subtitles: Tiirkge-ingilizce/Turkish-English

Yoénetmen/Director: Magdalena Chmielewska
Senaryo/Screenplay: Magdalena Chmielewska,
Andreas Schiessler

Yapimci/Producers: Yana Eresina

Maya (Maria Spanring) awakes suddenly in
Heaven Meadow. She is not dead, she is in
Vienna. It is night. She checks out her body.
What is she missing? What is missing? Her
shoes, that’s for sure. She scrambles onto
her feet and gets going down the path.

Yonetmen Hakkinda / About the Director

Polonya dogumlu bir film yonetmeni olan ve Viyana'da yasayan Magdalena
Chmielewska, Viyana'daki Avusturya Film Akademisi ve Polonya Wajda Oku-
lu'nda egitim gormistir. Michael Haneke’'nin himayesi altinda 2015 yilinda
yaptigt GRETCHEN AM SPINNRADE adli kisa filmi, Avrupa ARTE Televizyo-
nu'nda Sarki Defteri adli yarismada Seyirci Odili kazanmistir.

Magdalena Chmielewska — a Polish-born film director based in Vienna, schoo-
led at the Austrian Filmakademie Wien and the Polish Wajda School. Magda’s
short film GRETCHEN AM SPINNRADE that she made 2015 under the auspi-
ces of Michael Haneke won the Audience Award in the Songbook Contest on
the European ARTE Television.
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Yansima
Repercussion

Iran Islam Cumbhuriyeti/ Islamic Republic of Iran,
2018, renkli/colour, 4’

Ozgiin Dili/Original Language: Persian/Farsca
Altyazi/Subtitles: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Negin Homayounpour
Senaryo/Screenplay: Negin Homayounpour
Gorinti Yénetmeni/Cinematography: Mohamad
Bakhtiyari

Kurgu/Editing: Mohamad Sajadian
Yapimci/Producers: Mehdi khanjari
Oyuncular/Cast: Ammar Tafti, Maryam Elhamian

Bir aile, savas filmi izlerken birden filmde go- A family is watching a war movie suddenly,
rulen ayni olaylari yagamaya baglar. they experience the same events.
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Kabus
Night Dream
Le Songe

Fransa / France, 2018, renkli/colour, 4’

Ozgiin Dili/Original Language: Ingilizce/ Fransizca /
English, French

Altyazi/Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Rouaud Léa
Senaryo/Screenplay: Rouaud Léa, Ravaux Laurie
Yapimci/Producers: Ravaux Laurie

Oyuncular/Cast: Ravaux Laurie, Bates Colin, Garcia
Julien, Amadeus Félix

Hala Puck’un sihirli tozunun etkisinde olan Still under the influence of Puck’s magic
Titania, rlya ile gergedi birbirinden ayirt powder, Titania can’t make the difference
edemez. between dream and reality.
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Yonetmen Hakkinda / About the Director

24 yasindaki bir film yapimcisi olan Léa Rouaud, komedyen Alex Ramirés ile
is birligi icinde duslk bitceli mizik videolari, kisa filmler ve web eskizleri Uretti.

A 24-year-old filmmaker, Léa Rouaud has produced music videos, short films

and some forty well-known web sketches: “les vidéos LOW-COST” in collabo-
ration with comedian Alex Ramirés
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Kale
The Castle

iran islam Cumbhuriyeti/ Islamic Republic of Iran,
2018, renkli/colour, 37’

Ozgiin Dili/Original Language: Farsca / Persian
Altyazi/Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Saba Ghasemi
Senaryo/Screenplay: Saba Ghasemi
Goruntl Yoénetmeni/Cinematography: Vahid
Ebrahimi

Yapimci/Producers: Saba Ghasemi
Oyuncular/Cast: Sajad Tabesh

Evin yikilmasina sadece 23 gun kalmistir. There’s only 23 days left until the house is
Arya kitaplarini toplamak igin eve doner. Bu- demolished. Arya is back home to pack his
nun icin ¢dp toplayicisi Kasim'dan yardim books. He asks for help from a rubbish-col-
ister. Kasim, yikilacagi zamana kadar evde /ector boy, Qasem. Qasem asks if he can
kalip kalamayacagini sorar ve Arya sonun- stay in the house until the demolition and

da tamam der. Ancak evde son anilari olsun 1_‘ina//yArya says fine. But he de_cides fo stay
. . . in the house himself to make his final mem-
diye kendisi kalmaya karar verir.

ories at home.

Yonetmen Hakkinda / About the Director

1993 yilinda iran’da dogan yénetmen, Tahran Sanat Universitesi sinema bolii-
muinden mezun olmustur.

Born 1993 in Iran, B.A in cinema - Art University of Tehran
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Sikayet Merkezi
Non Mi Posso Lamentare

italya / Italy, 2018, renkli/colour, 8’
Ozgiin Dili/Original Language: Italyanca / Italian
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Elisa Billi, Cristiana Mecozzi
Goruntl Yonetmeni/Cinematography: Vahid
Ebrahimi

Yapimci/Producers: Black Oaks Pictures
Oyuncular/Cast: Elisa Billi, Cristiana Mecozzi,
Danilo Franti, Ettore Belmondo, Stefano
Gragnani,Federico Tolardo,Valeria de Michele,
Francesca Nobili

Hikaye, en alakasiz sorunlar hakkinda bile The story takes place within a very particular
sikayette bulunabileceginiz, zamanin disin- Complaints Office, a place outside of time,
da ve son derece kendine has bir yer olan Where you can complain about every prob-
sikayet Merkezi'nde gecmektedir. Bu sik lem, even the most disparate. In the elegant
merkezin icerisinde iki personel, kagit ve ©ffice two employees are sitting in front of a
dosya yigill bir masada oturup misterilerin 96K full of sheets and files, and try desper-

| . o ately to find the right solutions for the absurd
sagma sorunlarina garesizce uygun Gozim- o 10m ¢ of their customers.
ler bulmaya calismaktadir.

Yonetmen Hakkinda / About the Director

Elisa Billi, 8.6.1989 tarihinde Floransa’da dogmustur. Cristiana Mecozzi,
30.5.1989 tarihinde Viterbo’da dogmustur.

Elisa Billi born in Florence on 08/06/1989. Cristiana Mecozzi born in Viterbo
on 30/05/1989
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Ani Yasa
Carpe Diem

Rusya / Russian Federation, 2019, renkli/colour, 20’
Ozgiin Dili/Original Language: Russian/ Rusga
Altyazi /Subtitles: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Irina Kholkina
Yapimci/Producers: Irina Kholkina
Oyuncular/Cast: Sergey Dreyden, Pavel Stukalov
and Anastasia Belova

Geng bir adam olan Tomash Universite si-
navina hazirlanmak yerine rastgele numalar
cevirerek insanlarla alay etmektedir. Ozellik-
le eski botanik 6gretmeni Edward Cockerel’l
ayni sakayla surekli rahatsiz eder. Ogleden
sonra 3’te yapilan bu aramalara ikisi de o
kadar ¢ok alisir ki o ani sabirsizlikla bekler-
ler. Bu arada Naziler Cekoslavakya'yi isgal
eder.

Instead of preparing for entering universi-
ty a young man Tomash mocks at people
calling random phone numbers. Especially
he bothers old professor of botany Edward
Cockerel with one and the same joke all the
time. They both got used to these calls at 3
pm so much that they are eagerly awaiting
them. Meanwhile the Nazis occupy Czecho-
slovakia.

Yonetmen Hakkinda / About the Director

Irina 1983’te Kazan’da (Rusya) dogdu. Dilbilim ve dis ekonomik faaliyetler oku-
du. Irina, bagimsiz bir genglik tiyatrosunda oyuncu olarak deneyime sahiptir.
2019 yilinda Vgik, Moskova,

film yapiminin yiksek kurslarini bitirdi.

Irina was born in Kazan (Russia) in 1983. She studied linguistics, foreign eco-
nomic activity. Irina has experience as an actress in an independent youth
theater. In 2019 she graduated Higher Courses of VGIK, Moscow, film making.
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Tuzun ilhami: Kristina Zalewski
Salt Inspired Portraits: Kristina Zalewski

Amerika Birlesik Devletleri / United States, 2018,
renkli/colour, 2’

Ozgiin Dili/Original Language: English/ingilizce
Altyazi / Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Jordyn Romero
Goruntu Yénetmeni/Cinematography: Jordyn
Romero

Salt Inspired Portraits, insanin okyanus ile Salt Inspired Portraits explore human con-
baglarini, kadinlik sorunlarini ve okyanusun nection to the ocean, challenges of femi-
verdigi giic ile destek konularini irdeliyor. ninity and the strength and support that the

Kristina Zalewski serbest daliscilik yapmak- 0cean provides. Kristina Zalewski is a free
tadir. Meditasyon etkisine sahip bu sporla diver. Her connection to the ocean is strong,

rahatlayan Kristina'nin okyanusla bagi ol- ﬁndin”g relaxation through her meditative
- e sport”.
dukc¢a gucludar.

Yonetmen Hakkinda / About the Director

Jordyn Romero, New Mexico Eyaleti'nin Santa Fe kentinde buylimus olup ha-
lihazirda Chapman Universitesi’'nde belgesel film yapimi ve bilgisayar miuhen-
disligi okumaktadir. Jordyn, ilk dnce kendi maceraci kigiliginden ilham alarak
GoPro kamerasiyla yamaglarda film cekmeye baglamistir.

Jordyn Romero grew up in Santa Fe, New Mexico and now attends Chapman
University studying documentary filmmaking and computer science. Jordyn
was first inspired by her adventurous spirit and began her filmmaking career
with a GoPro on the slopes
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Agzini Ag
Open Your Lips
Apri Le Labbra

Italya / Italy, 2019, renkli/colour, 8’
Ozgiin Dili/Original Language: Italyanca / Italian
Altyazi / Subtitles: Tiirkge-ingilizce/Turkish-English

Yénetmen/Director: Eleonora lvone
Senaryo/Screenplay: Eleonora Ivone, Angelo
Lingoni

Gorlntl Yoénetmeni/Cinematography: Jordyn
Romero

Yapimci/Producers: Angelo Frezza

Oyuncular/Cast: Gaia De Laurentis, Pino Calabrese

Geng bir kadin hastanede babasina yardim- A young woman assists her father in the
ci olmaktadir ancak iligkileri gorindiginden hospital, but their relationship is more tor-
daha sancihdir. mented than it seems.

Yonetmen Hakkinda / About the Director

28 Eylul 1980’de Roma’da dodan Eleonora Ivone, Fulvia Mommy ve Elsa Pol-
verosi gibi ¢esitli 6gretmenlerle cesitli okullari ve oyunculuk agsamalarini izle-
yen bir oyuncu olarak egitildi.

Born in Rome on September 28, 1980, Eleonora Ivone trained as an actress

following various schools and acting stages with various teachers such as Ful-
via Mommy and Elsa Polverosi.
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Hediye
Hedieh

iran islam Cumbhuriyeti / Islamic Republic of Iran,
2018, renkli/colour, 15’

Ozgiin Dili/Original Language: Farsca / Persian
Altyazi / Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Sahar Sotoodeh
Senaryo/Screenplay: Sahar Sotoodeh
Gorlntl Yoénetmeni/Cinematography: Jordyn
Romero

Yapimci/Producers: Ashkan Ashkani
Oyuncular/Cast: Yasna Sirati

14 yasinda bir kiz gocugu olan Hedieh okul Hedieh, a 14 year old girl escaped from the
servisinden kagar ve arkadasi bunun nede- school service and her friend was forced to
nini agiklamaya zorlanir. explain the reason behind it.
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Yonetmen Hakkinda / About the Director

Sahar Sotoodeh (1989), iranh bir oyuncu ve yénetmendir. Tahran Sanat Uni-
versitesi mizik béliminden mezun olmustur. Universite egitiminden sonra
oyunculuk ve senaryo yazarligi egitimi almaya baslamis olup bir yandan da
oyuncu ve yonetmen yardimcisi olarak pek ¢ok tiyatro oyununda ve gosteri-
lerde yer almistir.

Sahar Sotoodeh (born 1989) is an Iranian actress and filmmaker. She received
her bachelor degree from the Art University of Tehran in music. After finishing
university, she started learning acting and screenwriting while she was patrtici-
pating in many theatres and shows as an actress and assistant director.
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Gegis
Crossing

Libnan / Lebanon,2018, renkli/colour, 14’
Ozgiin Dili/Original Language: Arapga / Arabic
Altyazi / Subtitles: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Dania Sharabati
Senaryo/Screenplay: Dania Sharabati
Yapimci/Producers: Manal Hanna
Oyuncular/Cast: Mariana Abou Elias, Najwa Al
Kashef, Lamya Arafat

Libnan’da ikamet eden Filistinli bir ailenin A Palestinian family residing in Lebanon
diinyasi ailenin en blyiik ferdi itidal'in ¢ok has its world turned around when the eldest
kisa bir dmrii kalinca altiist olur. itidal, ken- member of the family, Eitidal, has a very
di tilkesinde huzur iginde Simek istedigine Short time left to live. Eitidal suddenly has
karar verince birden bavullarini toplayacak 1€ strength to pack her bags when decid-
gucu bulur. Lana ve annesinin onu, kendi- ing she wants to die peacefully in her nat/ye
lerinin bilmedikleri ancak ltidalin hayallerini CCUTrY: Lana and her mother are left with

- o . ho choice but to take Eitidal on a journey to
susleyen Filistin'e gotirmekten baska caresi o ynknown land, her dreamland, Palestine.
kalmaz.

Yonetmen Hakkinda / About the Director

Dania su anda Libnan’da yasayan Filistin kdkenli geng bir film yapimcisidir.
Notre Dame Universitesi’'nden Lisans derecesine sahiptir. Dania birgok serbest
kisa filmde calisti ve “Crossing” ilk yazili ve ydnetmen kisa filmidir. Basaril bir
film yonetmeni, senarist ve yapimci olmak igin isteklidir, filmografisini geniglet-
meyi ve film kariyerini gelistirmeyi planhyor.

Dania Sharabati studies radio/TV/film at Notre Dame University-Louaize in Le-
banon. Crossing, a student work, is her first film. It was nominated for Best
Student Film as part of the Short Film catalogues at the Cannes Film Festival
in 2018.



KISA OLMAZSA OLMAZ
SHORT IS A MUST

11 Dakika
Eleven Minutes
Onze Minutos

Brezilya / Brazil, 2018, renkli/colour, 17’

Ozgiin Dili/Original Language: Portekizce /
Portuguese

Altyazi / Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Hilda Lopes Pontes
Senaryo/Screenplay: Hilda Lopes Pontes
Yapimci/Producers: Moara Rocha
Oyuncular/Cast: Lais Machado, Rafael Medrado

Brezilya’da her 11 dakikada bir kadina teca- In Brazil, each 11 minutes, a woman is
viz edilmektedir. Elisa’nin havalimanina git- raped. Elisa need to go to the airport and, in
mesi gerekmektedir ancak yolda kadinlarin the way, obstacles lived by who is a woman.
karsisina ¢ikan engellerle ugrasir.

Yonetmen Hakkinda / About the Director

Mostra lugar de Mulher’in yaraticisi ve Koordinatérl. Yabancilarla Konusmu-
yorum filmiyle Mimoso Film Festivali'nde En lyi Kurgu 6dilinG kazandi.

She is the creator and coordinator of Mostra Lugar de Mulher is in Cinema,
created in 2017. Winner of the Best Editing Prize at the Mimoso Film Festival,
for the film | Do not Speak to Strangers in 2018.
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SHORT IS A MUST

Spiral
Espiral

Amerika / United States,2018, renkli/colour, 29’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi / Subtitles: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Susana Weingaten Evert
Senaryo/Screenplay: Susana Weingaten Evert
Yapimci/Producers: Robert J Whiting, Jr., Audrey
Cervas

Oyuncular/Cast: Susana Weingaten Evert, Dustin
Nowlin

1. ;
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Bir adam, her seyin 6nceden planlandigi A man searches for deep answers in a pat-
sistematik bir diinyada derin cevaplar pe- termed systematic world, he finds a teach-
sindedir. Kendi benliginin farkina varmasini  e€r and guide who seduces and guides him

saglayan bir 6gretmen ve rehber bulur. Adi nto realising his own real self. His name is
Corazon'dur. Kadinin adi ise Alma. Cora- Corazon and her name is Alma. Between
Alma and Corazon there is an understand-
da bir anl i ktedir. Al ing when Corazon finds Alma. Alma is not of
ZOn arasinaa bir anlayis geligmextedir. Aima -4, dimension, of this world, but Corazon is
bu boyuttan, bu dinyadan degildir ancak ¢ tainiy of this world, very tired and search-
Corazon, kesinlikle bu diinyadan olup ¢ok ing for his real nature, his true self.
yorgundur ve kendi 6zUiin(, benligini aramak-

tadir.

zon, Alma’yl buldugu zaman Alma ile Cora-

Yonetmen Hakkinda / About the Director

Kendisi pek ¢ok dans ve tiyatro sirketinin yani sira diinya genelinde pek ¢ok
Universitede dans 6grencilerine kareografi egitimi vermistir. Egitim Sanatlar
alaniyla ilgilenirken ayni zamanda pek ¢ok yas ve kultir dizeyinde 6gretmenlik
ve egitmenlik yapmaktadir.

She has choreographed many dance and theatre companies as well as many
advanced Dance students | Universities all over the globe. She has been an
Arts in Education individual plus a teacher and trainer in many levels ages and
cultures.



KISA OLMAZSA OLMAZ
SHORT IS A MUST

Hiikmii Yok
Void

Turkey/ Turkiye, 2017, renkli/colour, 12’
Ozgiin Dili/Original Language: Turkish/Tiirkge
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Asya Leman

Yoénetmen Yardimcisi/Co-Director - Atlas Boysan
Oguz

Gorlntl Yoénetmeni/Cinematography: Ugur Kilig,
Aylin Akkent

Kurgu/Editing: Asya Leman

Oyuncular/Cast: Burgak Tekin, Ada Ummiihan
Kdse, Ali Can, Arjen Armanc, Yusuf Aydemir

Cinsiyet bilgisi iceren kimlik belgesi, glinlik How does the gendered ID(card) affect peo-
hayat pratiginde farkli toplumsal cinsiyet ple of different gender identities in their daily
kimliklerine nasil etki eder? Bu film; basit ve /ives? This docudrama presents trans and
giindelik biirokratik iglemlerde kimlik gos- queer experiences to shed light on the con-

< < flict generated by mandatory presentation
terme zorunlulugunun yarattiyi g¢atismayi, ’ / :
trans ve kuir deneyimleri Uzerinden aktari- of the ID(card) in most basic bureaucratic

or procedures(mail orders at the post office,
yor. change of residence, visa application, rent-
ing a house etc.)

1982 yilinda Izmir'de dogan Asya Leman, Istanbul’da yasiyor. 2008 yilindan bu
yana serbest calisan stop-motion animasyon teknikleriyle reklam ve kisa vide-
olar yapiyor, 2017 yilindan bu yana Istanbul $ehir Universitesi'nde animasyon
ve duzenleme dersleri veriyor.

Yonetmen Hakkinda / About the Director
p—
S

Asya Leman, born in Izmir in 1982, lives in istanbul. She has been making
commercials and short videos by using stop-motion animation techniques as a

), e freelancer since 2008, also giving lectures on animation and editing in Istanbul
Sehir University since 2017.
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SHORT IS A MUST

Amal
Amal

Amerika / United States,2018, renkli/colour, 15’
Ozgiin Dili/Original Language: Arapga, ingilizce /
Arabic, English

Altyazi / Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Dilek Ince
Senaryo/Screenplay: Dilek Ince

Gorlntl Yoénetmeni/Cinematography: Michael
Murphy

Kurgu/Editing: Austin Balke, Jamie McGarity
Yapimci/Producers: David Arabyan, Robert Ahn
Oyuncular/Cast: Massa Daoud, Tara Jillian, Jeff
Corbett, Deja Soufka, Scott Parietti

Savasin paramparca ettigi Suriye’de Ameri- An American doctor in war torn Syria at-
kal bir doktor, yaral bir kiz gocugunu geri tempts to bring back an injured girl, but is
gotirmeye calisir ancak ABD Gocmenlik Stopped by U.S. immigration.

Dairesi tarafindan durdurulur.

Yonetmen Hakkinda / About the Director

Dilek Ince &d(illii bir film ydnetmenidir. ince, 2018 yilinda Amerika Yénetmenler
Birligi’nin siradisi kadinlar 6dilini kazanmistir. Egitim ve meslek hayatina film
yapimcisi olarak devam etmek lzere ABD’ye taginmigtir. Northridge kentinde
yer alan California Eyalet Universitesi'nde film yapimi egitimi almig, UCLA'de
ise yonetmenlik programindan mezun olmustur.

Dilek Ince is an award winning filmmaker. Ince won the Directors Guild of Ame-
rica outstanding women award in 2018. She moved to the US to pursue her
education and her career as a filmmaker. She studied film Production at Cali-
fornia State University, Northridge and finished the directing program at UCLA.



KISA OLMAZSA OLMAZ
SHORT IS A MUST

Cora
Cora

Singapur / Singapore, 2018, renkli/colour, 3’
Ozgiin Dili/Original Language: ingilizce / English
Altyazi / Subtitles: Tiirkge-ingilizce/Turkish-English

Yonetmen/Director: Angeline Glen Tomara
Senaryo/Screenplay: Hunter Laycox, Purple Leaves
Gérintl Yonetmeni/Cinematography: Hochi Yih
Kurgu/Editing: Angeline Glen, Zackery Wang
Yapimci/Producers: Zackery Wang

Oyuncular/Cast: Serena Jane Mcniell

Cora, siir ve sembollerle toplumun ideal gli- CORA is an experimental fashion film that
zellik kavramina bakigini elegtiren, deneysel critiques society’s view of ideal beauty
bir moda filmidir. through the use of poetry and symbolism.

~

Yonetmen Hakkinda / About the Director

Angeline’in filmleri, Portekiz’den New York’a kadar uluslararasi platformlarda
ve Frameworks Festivali gibi yerel film festivallerinde gdsterilmistir. En dikkat
ceken basarisi ise Sanat Yonetmenligi ve Muzik Video alanlarinda aldig iki
Crowbar édaladur.

Angeline has her works screened internationally from Portugal to New York as
well as some local film festivals like the frameworks festival, most notably she
has received two Crowbar awards for Art Direction and Music Video.
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SHORT IS A MUST

Kara Giin
A Black Letter Day

Beyaz Rusya / Belarus,2018, renkli/colour, 23’
Ozgiin Dili/Original Language: Rusca / Russian
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Ekaterina Tarasova
Senaryo/Screenplay: Fedor Konev
Yapimci/Producers: Vladimir Karachevskiy, Dmitriy
Kychinskiy

Oyuncular/Cast: Dmitriy Ratomsiy, Veronika
Pljashkevic, Igor Shugaleev, Oleg Garbuz
Synopsis

||||||||||||||||||||||||||||||||||||||||||||||||||||||||||i|||||||ﬁ?ﬁil|||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||

Savas. 1944, Belarus. Sovyet gerillalarin- War. 1944 Belarus. After completing the as-
dan olugan bir miifreze énemli bir bildirimde signment, a detachment of Soviet partisans
bulunmak (izere karargaha geri déner. Sa- returns to the camp with an important report.
vas ve 6lim peslerini birakmamistir. Hayatin - War and death haunted them. Only one in-
yasanmaya veya ugruna dlmeye deger olup stant will decide whether life is worth what

olmadigini tek bir an belirleyecektir. would die for it ...

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIJI,l]III%IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

Yonetmen Hakkinda / About the Director

Yonetmen Belarus’un baskenti Minsk’te, oyuncu bir ailede diinyaya gelmisgtir.
Cocukken tiyatroda sahne almaya baslamistir. Minsk Devlet Sanatlar Akade-
misi'nden drama yonetmeni olarak mezun olmustur. Meslek hayatinin ilk giin-
lerinde tiyatroda calismistir. Daha sonra sinemada calismaya baslamis olup
setlerde egitim gérmustar.

She was born in Minsk, Belarus in a family of actors. As a child, she began
performing at the theater. She graduated from the Minsk State Academy of Arts
as a drama director. At the beginning of her career she worked in the theater.
Started working in the cinema, and studying right on the set.



KISA OLMAZSA OLMAZ
SHORT IS A MUST

Her Yerde Seni Gorilyorum
| See You Everywhere
Te Busco En Todos

Ispanya / Spain, 2018, renkli/colour, 24’
Ozgiin Dili/Original Language: ispanyolca / Spanish
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yoénetmen/Director: Celia Giraldo
Senaryo/Screenplay: Celia Giraldo, Ndria Dunjo
Gérintl Yonetmeni/Cinematography: Clara Rus,
Agueda Sfer

Kurgu/Editing: Laura Pérez Gispert
Yapimci/Producers: Lidia Tellechea
Oyuncular/Cast: Miriam Iscla, Max Grosse Majench,
Toni Meler, Tita Mari

Merche biricik oglunun odasini nihayetinde Merche rents her only son room to Glinther,
hayallerini ve ihtiyaglarini yansitacagi geng a young german boy, in whom she will even-
Alman bir erkek olan Giinther’e kiralar. tually project her hopes and needs.

Yonetmen Hakkinda / About the Director

5 Agustos 1995 tarihinde Barselona’nin Cornella de Llobregat semtinde dun-
yaya gelmistir. Egitimine film yonetmenligi alaninda ihtisas yaptigi ESCAC’da
(Katalunya Gorsel-Isitsel Sinema Okulu) baglamistir. Kendi gergeginden yola
cikip insan iligkileri ve absurtlik kavramina degindigi “Te busco en todos” adli
kisa filmiyle 2018 yilinda mezun olmustur.

Born on the 5th of August in 1995 in Cornella de Llobregat, Barcelona. Initiates
her studies in ESCAC (Escola de Cinema i Audiovisuals de Catalunya), speci-
alizing in film directing. In 2018 she graduates with the short movie “ Te busco
en todos”, in which, originated from her closest reality, she reflects on human
relationships and the absurd.
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Tirk kokenli geng bir kiz olan Bahar, ital-
ya’nin kuzeyinde yer alan kiguk bir kasaba-
daki bir restoranda calismaktadir. Kendi ye-
rine Bahar’in terfi alacagindan korkan Igor,
ayristirlmasi gereken atik toplama islemi
sirasinda hata yaptigini iddia ederek Ba-
har’i suglamak igin strekli bahaneler bulur.
Bu durum karsisinda Bahar, isiyle deli gibi
ilgilenirken restoran disinda yasananlarla da
ugrasmadan edemez. Her gun kimligi belir-
siz kisiler sokaga ¢op birakirken buyuleyici
bir heykelin pargalari da her gtin gin ylztne
cikmaktadir. Bahar, aynen yapbozda oldugu
gibi parcalari bir araya getirip ¢ope atanlarin
kimligini aciga cikararak heykele hayat ve-
recektir.

tale di Milano.

KISA OLMAZSA OLMAZ
SHORT IS A MUST

Kis Doniimii
Winter Solstice
Solstizio d’Inverno

italya / Italy, 2018, renkli/colour, 29’

Ozgiin Dili/Original Language: Italyanca, Tiirkge /
Italian, Turkish

Altyazi/Subtitles: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Alessandra Pescetta
Senaryo/Screenplay: Alessandra Pescetta,
Francesca Scotti

Goruntl Yoénetmeni/Cinematography: Patrizio
Patrizi

Kurgu/Editing: Alessandra Pescetta
Yapimci/Producers: Giovanni Vitali
Oyuncular/Cast: Elit Iscan, Giovanni Calcagno

The young girl of Turkish origins, Bahar,
works in a restaurant in a small town in
Northern ltaly. Fearing that she would get
promoted in his place, Igor finds continuous
pretexts to reproach her, claiming that she
makes mistakes during the differentiated
waste collection. By reaction, Bahar devel-
ops such a maniacal attention in her work
that she can not help but deal with what
happens outside the restaurant. Every day,
unknown people leave garbage in the street
and recurring pieces of a fascinating sculp-
ture gradually emerge. As in a puzzle, Ba-
har will match them, giving life to an object
that will also reveal the identity of those who
abandon the trash.

Yonetmen Hakkinda / About the Director

Alessandra, Venedik Glzel Sanatlar Akademisi'nin Resim bdliminden mezun
olmustur. Unll Italyan ve Planet Funk gibi uluslararasi sanatgilar igin pek ¢ok
muzik videosu ve Campari, Bulgari, Valentino ve Disaronno gibi diinyaca unlu
Italyan markalari igin de reklam gekimi yonetmenligi yapmistir.

Alessandra graduated in Painting at the Accademia di Belle Arti of Venice. She
directed many music videos for renowned ltalian and International Artists like
Planet Funk, and commercials for world known ltalian brands like Campari,
Bulgari, Valentino, Disaronno. Alessandra is a professor at Centro Sperimen-




KISA OLMAZSA OLMAZ
SHORT IS A MUST

Sinirlant Asmak
Break The Surface

Avusturalya / Australia, 2018, renkli/colour, 8
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi/Subtitles: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Kelly Bergsma
Senaryo/Screenplay: Kelly Bergsma

Goruntu Yonetmeni/Cinematography: Joel Crane
Yapimci/Producers: Kelly Bergsma
Oyuncular/Cast: Lawrence Murphy, Peter Williams,
Chantelle Naude, Aurelia Rowe

Elim bir kazanin sonrasinda Trent, pesini In the wake of a tragic accident, Trent tries
birakmayan keder ve sugluluk duygusu ile fo find a way to live with the grief and guilt
yasamanin bir yolunu bulur. that haunt him.

Yonetmen Hakkinda / About the Director

Avustralya kokenli olmakla birlikte Hollanda’da biyidium. Sanat, film ve fotog-
racilik her daim hayatimda yer aldi. Matematik ve kimya alanlarinda felaket
olmamdan dolayi, zamanimin buyik bir kismini yaratici konulara ayirdim. Hol-
landa’daki Sanat Universitesi'ne kabul edildim ancak kisa zaman igerisinde,
okul diginda okuyarak 6grenebilecegim konulara ¢ok fazla vakit ayirildigini fark
ettim.

| grew up in The Netherlands with strong roots in Australia. Art, film and pho-
tography has been a consistent factor in my life. Mainly because | suck at math
and chemistry, so | spend a lot more time focusing on creative subjects. | got
accepted into the Art University in The Netherlands, but quickly realised that
it was too many hours spend reading about things that | could learn out and

S about.
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CAN-LANDIRMA
ANIMATIONS

Karmakarigik
Tangle

Iran Islam Cumbhuriyeti /Iran, Islamic Republic of,
2019, Siyah&Beyaz/Black&White, 7’
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Malihe Ghloamzadeh

Bir kizin savas icerisindeki hayati A life of a girl in war

Yonetmen Hakkinda / About the Director
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CAN-LANDIRMA
ANIMATIONS

Viicut Yankisi
Body Echo

Birlesik Krallik/United Kingdom, 2018, renkli/colour,
3

Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Ali Aschman
Senaryo/Screenplay: Ali Aschman
Oyuncular/Cast: Emily Downe

Bir kadin, yan odada kendini kirik halde bu- A woman discovers her own fractured self in

lur. Body Echo, psikolojik kirilganh@i ve kim- the room next door. Body Echo expresses

lik béltinmesini anlatiyor. psychological fragility and fragmentation of
identity.

Yonetmen Hakkinda / About the Director

Ali Aschman, halihazirda Londra’da ikamet eden Giiney Afrikali-Amerikali bir

gorsel sanatgi ve animatordir. Cizim, heykel ve animasyon sekillerinde anla-
a 6 tiya dayali deneysel eserler vermektedir. ABD’deki galerilerde diizenli olarak

sergi duizenlemekte olup kisa filmleri de diinyanin dort bir yanindaki film festi-
1 e vallerinde gosterilmektedir.

Ali Aschman is a visual artist and animator from South Africa and the United
States, currently based in London. She makes experimental narrative work
in the form of drawings, sculptures and animations. She exhibits regularly in
galleries in the US and her short films have screened at film festivals around
the world.
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The Spirit Seam, Pollywog adinda kuiguk bir
kiz ve buyuk babasi ile ilgili kisa bir animas-
yon filmidir. 1950’li yillarda Apalas kdmur
madeni kasabasinda gecen film, izleyiciyi
her iki karakterin gunlik yasaminda yolcu-
luga cikariyor. Filmin basinda karakterler
birlikte kahvalti yapip sonrasinda goérev yer-
lerine gidiyorlar. Pollwog, okula birakilirken
blylk babasi ise Hiraethsburg kdmuir ma-
deninde mesaiye basliyor. ikisi de, film bo-
yunca ates bocegi yakalama, balik tutma,
kurbaga yakalama ve dogum gunu kutlama
gibi Apalaslarda tasra hayatinin gosterissiz
zevklerinin tadini ¢ikariyor.

CAN-LANDIRMA
ANIMATIONS

Ruh Dikisi
The Spirit Seam

Amerika / United States, 2018, renkli/colour, 15’
Ozgiin Dili/Original Language: Ingilizce/English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Ashley Gerst
Senaryo/Screenplay: Ashley Gerst
Oyuncular/Cast: Mia Kain, Donald Poynter

The Spirit Seam is a short animated film
about a little girl, Pollywog, and her Pap-
Paw. Located in an Appalachain coal-mining
town in the 1950s, the film takes the audi-
ence through the daily life of both characters.
At the start of the film, the characters eat
breakfast together and then travel to their re-
spective locations- Pollywog is dropped off
at school, and Pap-Paw clocks into work at
the Hiraethsburg coal mine. Throughout the
film they experience the simple pleasures of
rural Appalachian life: catching fireflies, fish-
ing, catching frogs, and birthdays.

Yonetmen Hakkinda / About the Director

Ashley Gerst, New York’un Brooklyn kentinde yasayan bir 2 boyutlu ve 3 boyut-
lu animasyon sanatgisidir. Ashley, William Paterson’daki profesyonel ¢alisma-
larinin yani sira New York’'un metropolitan bolgesinde cesitli yapim sirketleri ve
musterilerine is yapan serbest bir animasyon sanatgisidir.

Ashley Gerst, New York’un Brooklyn kentinde yasayan bir 2 boyutlu ve 3 boyut-
lu animasyon sanatgisidir. Ashley, William Paterson’daki profesyonel ¢alisma-
larinin yani sira New York’un metropolitan bélgesinde gesitli yapim sirketleri ve
mdigterilerine is yapan serbest bir animasyon sanatg¢isidir.



Sihirli bir agag ev, fantezilerimizi ve arzulari-
mizi gozler 6nline serebilise ne olurdu? Ya
tim nesnelerin ruhu olsaydi ve uzak mesafe
iliskileri de kolay olsaydi? Yani, uzak mesafe
iliskileri konusunda size verebilecegimiz bir
regete yok ama gerisi icin Him&Her filminin
bir cevabi var.

CAN-LANDIRMA
ANIMATIONS

Onlarin Evi
Him & Her

Almanya/Germany, 2018, renkli/colour, 7’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Nathalie Lamb
Senaryo/Screenplay: Alissa Autschbach

Goruntu Yonetmeni/Cinematography: Christoph
Schumann

Kurgu/Editing: Ann-Kathrin Matthes
Yapimci/Producers: Christoph Schumann, Nathalie
Lamb

Oyuncular/Cast: Chris Crocker, Charlotte Armer

What if a magical treehouse could illustrate
our fantasies and desires? If all objects
would have a soul and even long-distance
relationships would be easy to handle? Well
- we can'’t give you the recipe for long-dis-
tance relationships, but for the rest Him&Her
finds an answer.

Yonetmen Hakkinda / About the Director

Nathalie, Almanya’nin gineyinde bulunan Freiburg kenti yakinlarinda buyu-
mustir. Detaylara daima dikkat eden sanatgi, seyircinin yuregine dokunacak
duygusal ve komik filmler yapmayi sevmektedir. Film tutkusunu geng yasta
kesfetmis ve ilk deneyimlerini kiiglik bir sanat filmleri sinemasinda edinmistir.

Nathalie grew up in the south of Germany, close to Freiburg. Always paying
attention to detail she likes to create emotional and humorous films to touch the
audience. She already has discovered her passion for filmmaking at an early
age and gained first work experiences in a little arthouse cinema.
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Trafigin yogun ve ¢ekilmez oldugu o saatler.
Kamuya acik yerlerde sigara igen insanlar.
Bacaklarimizi agdalayinca katlandigimiz o
acl ve guzellk igin yaptidimiz o yiz maske-
leri. isten sonra toplanan sirket calisanlari.
Daha ¢ok alkol almaya zorlanan insanlar.
Arabalarin énine atlayip para i¢in yaralan-
mi$ numaras! yapan lar. Umumi tuvalette
gizli kamera koyup goruntileri internette
paylasanlar. Gelisiglzel, nedensiz sekilde
siddete bagvuran sarhoslar. Bu kisa ve eg-
lenceli hikayelerle GUney Kore kulturinun
icine islemis c¢esitli sosyal konulara elestirel
bir g6zle bakiyoruz.

CAN-LANDIRMA
ANIMATIONS

Dogdugum Yer
Where | Was Bomn

Amerika / United States, 2018, renkli/ colour, 4’
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Jungmin Cha
Yapimci/Producers: Jungmin Cha

Sitting through insufferable rush hour traffic.
People smoking in public places. Enduring
pain by waxing our legs and putting on facial
masks to take care of our beauty. Required
company staff gatherings after work. Being
pressured to drink more alcohol. People
Jjumping in front of cars and feigning injuries
for money. Hiding cameras around a public
restroom and uploading the photos to the
worldwide web. Random, unprovoked vio-
lence by drunk people. Through these short,
humorous vignettes, one presents a critique
of the diverse social issues permeating
throughout South Korean culture.

Yonetmen Hakkinda / About the Director

Jungmin Cha, 1993 yilinda Glney Kore'nin baskenti Seul’'de dogmus bir yo6-
netmen ve animasyon sanatcisidir. 2017 yilinda Seul'deki Emwa Womans
Universitesi Televizyon ve Film bélimunden mezun olmustur. Halihazirda, Ka-
liforniya’nin Los Angeles kentindeki Kaliforniya Sanat Enstitlisi’'nde Deneysel
Animasyon bdélimiinde glizel sanatlar yiksek lisansi yapmaktadir.

Jungmin Cha is a filmmaker and animator, born in Seoul, South Korea in 1993.
She received her BA degree in Television & Film from Ewha Womans Univer-
sity in Seoul in 2017. She is currently a MFAZ2 student in the Experimental Ani-
mation program at the California Institute of the Arts in Los Angeles, California.
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Kisa Bir Uzun Hikaye
Long Story Short

Romanya/Romania, 2019, renkli/colour, 1’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Mabelle Sawan

The Children’s Society tarafindan bir parca An animated documentary incorporating a
ses ile harmanlanmis bir animasyon belge- piece of audio by The Children’s Society. A

seli. Depresyonda olan ve intiharin kiyisin- young boy who had suffered from depres-

anlatirken hem bunu anlamlandirmaya hem story_of his breakdpwn, makjng s}ense Qf it
de the Children’s Society ile umudu nasil and finding hope with the Children’s Society.

buldugunu agiklamaya ¢alisiyor.

Yonetmen Hakkinda / About the Director

Lubnan dogmus olup Londra’da animasyonlar yapan bir grafik tasarimcisi ve
illistrasyon sanatgisidir.

Artist, graphic designer and illustrator from Lebanon creating animations in
London.
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Y1l 1985. Yer Tahran. iran-Irak savagl. “Mar-
mar” igin nenesinin ve dedesinin evinde
siradan bir aksam Ustl. Sabahki okul top-
lantisinda atilan “Amerika’ya Olim” slo-
ganlarinin yankisi, dedesinin en ¢ok sevdi-
gi radyo programi olan “Amerika’nin Sesi”
programina karigiyor. Marmar, ninesinden
goOrkemli Amerikali pop yildizinin giydigi kir-
mizi ve askisiz elbisenin aynisi yapmasini

beklemektedir.

director in London.

CAN-LANDIRMA
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Kirmizi Elbise. Askisiz
Red Dress. No Straps

Birlesik Krallik / United Kingdom, 2019, renkli/
colour, 8

Ozgiin Dili/Original Language: Ingilizce, Farsga /
English, Persian

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Maryam Mohajer
Senaryo/Screenplay: Maryam Mohajer
Yapimci/Producers: Maryam Mohajer
Oyuncular/Cast: Maya Naraghi, Arash Ashtiani

1985. Tehran. Iran-Iraq war. For ‘Marmar’ it
is another ordinary afternoon at the grand-
parents’. The echo of ‘Death to America’
chants from the morning school assembly
mixes with ‘The voice of America’; grandad’s
favourite radio program. Marmar is waiting
for granny to make her a dress exactly the
same as the glamorous American Popstar;
Bright red. No straps.

Yonetmen Hakkinda / About the Director

Meryem Muhacir devrimin, savasin ve gogiin hemen 6ncesinde Iran’in bas-
kenti Tahran’da diinyaya gelmistir. Gegmiste resim yapan (Tahran Sanat ve Mi-
mari Universitesi resim bolimi mezunu) sanatgi, 2000 yilinda Birlesik Krallik’a
tasindiktan sonra animasyonu kesfeder ve Kraliyet Sanat Koleji'nde ylksek
lisans yapar. Halihazirda Londra’da animasyon sanatgisi ve yonetmen olarak
yasamina devam etmektedir.

Maryam Mohajer was born in Tehran, Iran just before living through revolution,
war and immigration. With a background in painting (BA in painting, Tehran
Art and Architecture), she discovered animation after moving to UK in 2000
and got her MA from Royal college of art. She lives and works as an animator,
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Beyaz ve Pofuduk
White And Fluffy

Amerika/ United States, 2018, renkli/colour, 3’
Ozgiin Dili/Original Language: Ingilizce/English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Yadnee Kohok
Senaryo/Screenplay: Mark Lobo, Colin Wheeler
Yapimci/Producers: Prosenijit Bagchi
Oyuncular/Cast: Caitlin Gibson

Geng bir adam, pofuduk beyaz seylerden A young man grows up with a pathological
hastalik derecesinde korkarak blylr ve ne fear of fluffy white things and decides to
olursa olsun bu korkunun Ustesinden gelme- overcome this fear no matter what!
ye karar verir.

White and Fluffy is a 2D animated short de-
Beyaz ve Pofuduk, 10 yas ve Uzeri seyirci- signed to appeal to audiences of ages 10
ye hitap etmek Uizere tasarlanmis, 2 boyutlu, and up. The overall aesthetic is of children’s
kisa bir animasyon filmidir. Filmdeki genel book illustration. The film has a nonchalant
estetik anlayisi, gocuk kitabi illistrasyonlari visual style to contrast the dramatic narrati-
niteligindedir. Film, eslik eden dramatik an- on accompanying the film.
latiya tezat olacak sekilde kaytisiz bir gorsel
tarza sahip.

Yonetmen Hakkinda / About the Director

Yadnee Kohok, Hindistan’da dogup blyimustur. Bilgisayar Mihendisligi me-
zunu olmasina ragmen asil hevesinin animasyon oldugunu kesfetmistir. O
gunden bu yana baska sanatgilarla isbirligi yaparak gorsel hikaye anlatiminda
becerilerini keskinlestirmektedir.

Yadnee Kohok was born and raised in India. Although she graduated as a
Computer Science major, she discovered that her true calling was in animation.
Since then, she has been refining her skills in the art of visual storytelling while
collaborating with other artists.
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Corporealitis
Corporealitis

Portekiz / Portugal, 2018, renkli/colour, 4’
Ozgiin Dili/Original Language: Portekizce /
Portuguese

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Beatriz Bagulho
Senaryo/Screenplay: Beatriz Bagulho
| Oyuncular/Cast: Madalena Rebelo

Cok uzun zaman oldu. It’s been too long.

Unutulan ve igerlenmis olan Catarina'nin Forgotten and bitter, Catarina’s body aban-
bedeni, basindan ayrilir ve zihni ile arasi- dons his head, interrupting a dance of affec-
na dans girer. Hayat arkadasindan kacan fion between body and mind. Escaping from

; ; < his life partner, the physique decides to en-
bedeni, bassiz bedenlerin oldugu Corpore- . . ;
alitis boyutuna gecmeye Karar verir. Ancak ter a dimension of headless bodies, the Cor-

inat¢l zihni rahat durmaz. En sevdiklerimizi porealtis. However, stubborn mind doesn't

e 8 ~ rest. Precisely when we lose our dearest
kaybettigimiz an, onlara en ¢ok deger verdi- oo pers is when we most value them.
gimiz an olur.

Yonetmen Hakkinda / About the Director

Beatriz Bagulho halihazirda West of England Universitesinde animasyon oku-
yan Portekizli bir illistratordr.

Beatriz Bagulho is a portuguese illustrator, currently studying animation at Uni-
versity of the West of England.
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Biliyor Muydun?
Did You Know?

Amerika / United States, 2018, renkli/colour, 7’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Lynn Kim
Senaryo/Screenplay: Lynn Kim
Goruntu Yénetmeni/Cinematography: Lynn Kim

Benekli sirtlan ile kendi aramda escinsellik An exploration in shared sites of queerness
ve cinselligin ortak alanlarinda bir kesif. and sexuality between the spotted hyena
and myself.

Yonetmen Hakkinda / About the Director

Lynn Kim, New York’un Queens bdlgesinde yasayan Kore asilli bir Amerikali
animasyon sanatgisi ve yonetmenidir. Cinsiyet, cinsellik ve irk konularini irde-
leyen filmler yapmak Uzere deneysel animasyon ve canli gekim tekniklerinden
yararlanmaktadir. Biyoloji, antropoloji ve edebiyat gibi alanlardan yararlanan
sanatgl, evrensel ve kisisel duygular arasinda paralellikler ve ortak kesisim
noktalari yaratmakla ilgilenmektedir..

Lynn Kim is a Korean American animator and filmmaker from Queens, New
York. She utilizes experimental animation and live-action techniques to create
films that explore themes of gender, sexuality, and race. Drawing from fiel-
ds such as biology, anthropology, and literature, she is interested in creating
shared parallels and intersections between feelings of the universal and the
intimately personal.
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Panik Atak
Panic Attack

Amerika / United States, 2018, renkli/colour, 3’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Eileen O’'Meara
Senaryo/Screenplay: Eileen O’Meara
Yapimci/Producers: Eileen O'Meara

“Kahve makinesini agik mi unuttum acaba” You know the nagging thoughts that start
sorusuyla baslayip “karnimdaki gocuk sey- with “did | leave the coffee on?” and turn in
tan m1” sorusuna kadar giden ve kafanizin fo “am | pregnant with a devil-baby?” This
etini yiyen o diistinceleri siz de biliyorsunuz- h1and-drawn animation explores anxiety, ob-
dur. Elle cizilmis bu animasyon filminde kay- S€SSion, and one woman's slippery hold on

g1, takinti ve bir kadinin kaygan bir zeminde reality.
gercege tutunma gabasi irdeleniyor.

B

Yonetmen Hakkinda / About the Director

Eileen O'Meara, “Agnes Escapes from the Nursing Home” ve “That Strange
Person” gibi elle ¢izilmis filmleriyle bilinen Amerikali bir sanatgidir. Ayrica, Ulu-
sal Sanat Bagislari Bursu ve Film Foundation’dan da Hollywood Film ve Video
Hibesi kazanmistir.

Eileen O’Meara is an American artist known for her hand-drawn films “Agnes
Escapes from the Nursing Home” and “That Strange Person”. She received the
National Endowment for the Arts Fellowship and Women in Film Foundation’s
Hollywood Film & Video Grants.
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Papital
Papital

iran islam Cumbhuriyeti/lslamic Republic of Iran,
2018, renkli/colour, 4’

Yonetmen/Director: Narges Zakeri
Senaryo/Screenplay: Narges Zakeri
Yapimci/Producers: Narges Zakeri

Bu hikayede kuslari ve ates boceklerini kor- The story is about a scarecrow doing his
kutup kagirarak ciftlikte gorevini yapan bir duty of scaring away the birds and fireflies in
bostan korkulugu anlatilmaktadir. Bir gin a farm, then someday one little bird which is
avcinin birinden kagan kuguk bir kus, ken- escaping from a huntsman approaches him
disine yanasir ve cebinde saklanir. Bostan and hides in his pocket, the scarecrow surp-
korkulugu sasirarak kusa bakar ve boylesi- risingly looks at her wondering how would
ne kuguk bir kusun yanina yaklagsmaya nasil some little bird dare to come near him and
cesaret ettigini merak edip kusu basindan tries to send her away, this short animation
defetmeye calisir. Bu kisa animasyon filmi, is under the impression of love from the fa-
iranli Ginlii filozof Sohrevardi’'nin sevgisinin - mouse persian philosopher sohrevardi.
etkisi altinda goériinmektedir.

Yonetmen Hakkinda / About the Director

Sanatgi, Dr. Shariati Universitesi grafik boliminden mezun olmus, Tahran
Universitesi’nde animasyon yonetmenlidi yiuksek lisansi yapmistir. Soore Uni-
versitesi'nde grafik ve hareketli grafik tasarimciligr egitimi almistir. Tasarimci,
yénetmen, yazar ve animasyon konsept tasarimcisi olarak gérev yapmaktadir.

Bachelors degree in graphics from Dr Shariati University, Tehran masters deg-
ree in animation director from soore art faculty graphic and motion graphic
designer, director, writer and animation concept designer.
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Sessizlik Geldiginde
When The Silence Comes

Birlesik Krallik/ United Kingdom, 2018,
Siyah&Beyaz/ Black & White, 3’

Ozgiin Dili/Original Language: ingilizce / English
Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Liang-Hsin Huang

Hakkinda tek bir s6z sdylemek istemediginiz There are always some moments you don’t
bazi anlar vardir. Diinya sessizlesir, siz de want to say a word. The world is silent and
sessizlige blrinirsiniz. you turn silent.

Yonetmen Hakkinda / About the Director

Liang-Hsin Huang, Tayvan'’da dogmus olup su an Kraliyet Sanat Koleji'nde
deneysel animasyon egitimi almaktadir. Ortamsal sahneler yaratmaya ve elle
Gizilmis sanat tarzlarina meraklidir.

Liang-Hsin Huang is born in Taiwan and now studying experimental animation

at Royal College of Art. She is keen on creating atmospheric scenes and hand-
drawn art styles.
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D Amber

Amber

Q Hindistan/India, 2019, renkli/colour, 4’

Yonetmen/Director: Deepti Sharma
Senaryo/Screenplay: Deepti Sharma
Goruntl Yoénetmeni/Cinematography: The F16s

.
L R R A AT AT AT T T T T TR ER TR

Amber is the official music video for the song Amber, F16s grubunun WKND FNDS albui-
Amber, by the F16s, from their alboum WKND miinden Amber gsarkisi igin ¢ekilen resmi
FRNDS. Using visual metaphors, the music mlizik videosudur. Gérsel metaforlardan ya-
video explores themes like the relationship rarlanilan mizik videosunda, insanin kendi-
with self, identity, and how the world around siyle iligkisi ve aidiyet gibi konularin yani sira
you affects how you perceive yourself. The etrafimizdaki diinyanin, kendimizi algilama
song, being divided into three segments, seklimizi nasil etkiledigi irdeleniyor. Ug par-
provided interesting possibilities with the c¢aya ayrilan sarki, hikayenin gérsel olarak
narrative, with the pauses and switching mo- ilerlemesini saglayan anlati, duraksamalar
ods helping progress the story visually. ve ruh hali degisimleriyle ilging imkanlar su-
nuyor.

Yonetmen Hakkinda / About the Director

Deepti Hindistanl bir animator ve illistratérdir. Muzik icin sanat eserleri yarat-
may| ve hikayeler icin farkli medyalarla oynamayi sever.

Deepti is an animator and illustration, from India. She likes to create artwork for
music, and play with different media to tell stories.
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Calismamin konusu, insan ile doga arasin-
daki kadim paradoks. insanoglu, kendini
uzun zaman 6nce dogal ortamindan kopardi
ve 0 gunden bu yana birlik ve aidiyet gibi el-
zem duygulara sahip olmadan aci gekiyor.
Doganin kendi hiyerarsisi oldugunu gor-
memize ragmen insan tabiatini tanimlayan
seyin de doga oldugunu fark etmekte gegi-
kiyor ve nihayetinde kendimizi farkh ve ayri
bir seymis gibi gérmeye basliyoruz. Ancak
dogdru, birakin doga veya toplumumuzu tek
bir birimin dogrusu bir olmayabiliyor. Birinin
mutlulugu, baskasinin acisi olabiliyor. Ha-
yatta kalmak igin ihtiyaciniz olan tek sey
masamdaki kirinti.

verici buluyorum.

CAN-LANDIRMA
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Histeri
Euphoria
Alegria

Macaristan, Arjantin / Hungary, Argentina, 2018,
renkli/colour, 4’

Yonetmen/Director: Katalin Egely
Senaryo/Screenplay: Katalin Egely
Yapimci/Producers: Katalin Egely

The subject of my work is the old paradox
between man and nature. People had long
ago cut themselves off of their natural envi-
ronment and have suffered since from this
division, the lack of the essential feeling of
unity and belonging. Although we do see na-
ture’s own hierarchy we took a view too long
to see how our human nature is defined by
it, and, eventually started seeing ourselves
as something different and separate. The
overall truth however is hardly ever the truth
of one unit, let it be in nature or our society.
One’s joy might lead to another’s tragic fate.
A crumb on my table is what you would need
to survive.

Yonetmen Hakkinda / About the Director

2013 yihnda Macaristan’in baskenti Budapeste’deki Moholy-Nagy Sanat ve
Tasarim Universitesi’'nden mezun oldum. Calismalarimda animasyona agirlik
verdim ancak son zamanlarda belgesel film yapimiyla da ilgileniyorum. Yara-
tici belgesellerdeki kendiliginde olma durumunu ve ekip ¢alismasini heyecan

| graduated in 2013 from the Moholy-Nagy University of Art and Design in Bu-
dapest, Hungary. My studies focused on animation, but lately my interests inc-
lude documentary filmmaking. | find the spontaneity and teamwork involved
with creating documentaries exciting.
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Kalp Yiyen
Heart Eater

Birlesik Krallik / United Kingdom,2018, renkli/colour,
1

Yoénetmen/Director: Gemma Rickers

Klglk bir seytan asik olur! Little demon falls in love!

Yonetmen Hakkinda / About the Director

Gemma Rickers North West of England’da ¢alisan bir animatordur. Cizgifilm
izlemeyi ve kopegiyle yuruyuslere cikmayi sever. HeartEater kendisinin ikinci
bagimsiz kisa filmi.

Gemma Rickers is an animator working in the North West of England. She likes
watching cartoons and walking her dog. HeartEater is her second independent
short film.
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Agcilar
Les Angles

Kanada / Canada ,2018, renkli/colour, 1’
Yonetmen/Director: Camille Pépin

Senaryo/Screenplay: Camille Pépin
Yapimci/Producers: Camille Pépin

Angles, geng bir kadinin sosyal medya lze- Angles is about a young women’s unhealthy
rinden bedeniyle sadliksiz ilisksini anlatiyor.  relationship with her body trough social me-
Filmdeki karakter, kadinlara yonelik gergekgi  dias. The character is stuck with unrealistic

olmayan giizellik standartlarini takinti haline béauty standards for women, as she is un-
getirirken sosyal medyada begenilmeden able to love herself without social media’s

kendini bir turli sevemez. 2018 yilinin son- approval. The ﬁlrg is using roloscope anima-
bahar aylarinda Montreal’deki Quebec Uni- tion technique. Creaied in aufumn 2018 ai

. . ) . University of Quebec in Montreal.
versitesi’'nde ¢ekilen film, rotoskop animas-
yon tekniginden yararlaniyor.

Yonetmen Hakkinda / About the Director

Camille Pépin hareket tasarimi, illistrasyon ve 2d animasyon icin tutkulu bir
24 yasindaki Universite 6grencisi. Kreasyonlari cogunlukla feminizm, cinsellik,
vucut imaji ve ruh saghg ile ilgili.

Camille Pépin is a 24 year old university student from Montréal with a passion

for motion design, illustration and 2d animation. Her creations are mostly about
feminism, sexuality, body image and mental health.
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Buyuli Oyun
Magic Play

Amerika / United States,2018, renkli/colour, 3’

Yonetmen/Director: Natasha Canepa

Utangag ve caylak bir sihirbaz, sihir konu- A shy boy wizard-in-training is forced into a
sunda tahmin edilemez olan cadi bir kizla play date with a witch girl who is unpredic-
bulusarak oyun oynamaya zorlanir. table with her magic.

Yonetmen Hakkinda / About the Director

Natasha Canepa, yirmi bir yildir Porto Riko vatandasi, dort yildir da Savannah
sakinidir. Cizim yapmaya yonelik yogun bir tutkusu ve hikaye anlatmaya istekli
bir yuregi olan sanatg¢i, Savannah Sanat ve Tasarim Universitesi'nde egitim

almis ve 2018 yilinin Haziran ayinda Giizel Sanatlar Animasyon bdolimiinden
mezun olmustur.

Natasha Canepa has been a native to Puerto Rico for twenty-one years and a
Savannah local for four years. With an intense passion for drawing and a heart
for telling stories, she pursued her education at Savannah College of Art and
Design with her goal in earning a B.F.A in Animation in June 2018.
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Stink-A-Boo
Stink-A-Boo

Isveg / Sweden,2018, renkli/colour, 2’

Yonetmen/Director: Veronica Wallenberg
Senaryo/Screenplay: Veronica Wallenberg
Yapimci/Producers: Per Hillbom, Katarina
Gustafsson, Katarina Ostergren
Oyuncular/Cast: Johan Sonestedt, Veronica
Wallenberg

Bi ailede, parkta oturmaktadir. Anne, kuslari A family is sitting in a park. Mommy is feed-
beslerken baba, gocuguyla ce-ee oyunu oy- ing the birds and daddy is playing peek-a-
namaktadir. Birden gocuk aglamaya baglar. boo with the baby. All of a sudden the baby
Babasi, cocugunu tekrar mutlu edebilecek Starts to cry. Will daddy be able to make the
midir? baby happy again?

Yonetmen Hakkinda / About the Director

Veronica Wallenberg, Isvegli bir ydnetmendir (1983). Animasyon, Sanat ve
Medya Calismalari alaninda egitimi aldiktan sona Cinematic adli animasyon
stiidyosunda (2007) galismaya baslamis olup bugtin sirketin ana ortaklarindan
biridir. TGm medya platformlari igin film ve animasyon yapmaktadir.

Veronica Wallenberg is a Swedish filmmaker (1983). After studying Animation,
Art and Media Studies she started working at the animation studio Cinematic
(2007) and is now one of the main partners in the company. Creating films and
animations for all media platforms.
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iki ayri Ulkeden iki kiz, gériindiikleri kadar
farkli degildir. VAF’'In yesil kdpegdi bunu fark
etmelerini saglayabilecek mi? 2018 yilinda
VAF festivalinde Fransa Danimarka ile kar-
silasti ve festival gosterimlerinde her gini
birlikte agtilar. VAF yani “Viborg Animasyon
Festivali”, Danimarka’nin en blylk ani-
masyon festivalidir. 24-30 Eylil 2018 tarih-
leri arasinda Viborg kentinde diizenlenmis
olup maskotu da yesil VAF kopegidir. Bu yil
VAF’'ta Danimarka ile Fransa karsilasmis
olup festival kapsaminda “Fransiz Oplici-
gi” adli bir sergi diizenlenmistir ve tiim gor-
sel kimligin yani sira bu festival igin yapmis
oldugum tanitim filminin baslangi¢ noktasi
olmustur.

CAN-LANDIRMA
ANIMATIONS

VAF 2018
VAF 2018

Danimarka / Denmark,2018, renkli/colour, 1’

Yonetmen/Director: Jessica Laurent
Senaryo/Screenplay: Jessica Laurent
Yapimci/Producers: The Animation Workshop

Two girls in two countries are not as different
as they seem to be. Can the VAF green dog
help them to realize that? In 2018 at the VAF
festival, France met Denmark and together
they opened each day the festival screenin-
gs. VAF aka “Viborg Animation Festival” is
the biggest animation festival in Denmark.
It took place in Viborg from the 24 to 30 of
September 2018 and its mascot is the VAF
green dog. This year, Denmark met France
at VAF, the exhibition attached to the festival
was name “French Kiss” and it has been the
starting point of the trailer | did for this festi-
val, as well as its whole visual identity.

Yonetmen Hakkinda / About the Director

Jessica Laurent, 2017 yilinin Ocak ayinda the Animation Workshop’tan mezun
olmus bir Fransiz yénetmen ve goérsel hikaye anlaticisidir.

Jessica LAURENT is a French director and visual storyteller graduated from
The Animation Workshop in January 2017.
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Hikaye, gercek cocuklarin yasamlarindan
esinlenerek gocuk isciligini anlatiyor. Gregor
Meyle (Alman sarkici), pencere kenarinda
oturup yeni bir sarki yazmaktadir. Gece gok-
yuzunde beliren takimyildizlari yeni sarkisi-
na ilham olur. Gegmise donilen anlarla ¢o-
cuklarin zor guinlerine taniklik edilir. Bununla
birlikte ¢cocuklar, zorluklari asarak kendi hi-
kayelerini mutlu sonla bitirmeyi bagariyor.

da yuksek lisans yapmistir.

University of Art.

CAN-LANDIRMA
ANIMATIONS

Sen Isiksin
You Are The Light
Du Bist Das Licht

iran islam Cumbhuriyeti/lslamic Republic of
Iran,2018, renkli/colour, 3’
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Sahar Homaeifar
Senaryo/Screenplay: Sahar Homaeifar
Yapimci/Producers: Sahar Homaeifar

The story is about child labor inspired by the
lives of real children. Gregor Meyle (German
singer) is sitting by the window and trying to
write a new song. It seems that the night sky
inspires him his new song by forming some
constellations. In a series of flashbacks, we
follow the children through their hard days.
Nevertheless, they could get through their
difficulties and create a happy ending for
their story.

Yonetmen Hakkinda / About the Director

Sahar Homaeifar (11 Eylil 1983), iran’in Siraz kentinde yasayan iranli bir yo-
netmen, animatoér, grafik tasarimcisi ve ressamdir. Tahran Sanat Universitesi
Grafik Tasarim bolimiinden mezun olmus ve Animasyon Yonetmenligi alanin-

Sahar Homaeifar (born September 11, 1983) is an Iranian director, animator,
graphic designer, and painter lives in Shiraz, Iran. She has a bachelor’s degree
in Graphic Design and a master’s degree in Directing Animation from Tehran
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Fisso
Fisso

Tayvan / Taiwan, 2018, Renkli/Colour, 9’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Raito Low Jing Yi
Senaryo/Screenplay: Raito Low Jing Yi
Yapimci/Producers: Raito Low Jing Yi
Oyuncular/Cast: Jason Messer, Annie Chen

Duzeltmek igin ayir. Break up to make up.

Yonetmen Hakkinda / About the Director

Malezya’nin Johor Bahru kentinde yagayan Raito Low Jing Yi, Shih Chien Uni-
versitesi 3 boyutlu Animasyon lletisim Tasarimi bélimiinde son sinif 6grencisi-
dir. Yurt disinda 6grenim gérmeden 6nce “Raito’s Art” adinda kil sanati atdlyesi
olan sanatgl, we-together stiidyosunda egitmen, Taipei Sehir Senfoni Grubu’'n-
da film tasarimcisi olarak goérev yapmaktadir.

Raito Low Jing Yi, an international student from Johor Bahru, Malaysia and
now is a senior in the department Communications Design of 3D animation in
Shih Chien University. Owned a clay art workshop “Raito’s Art” before study
abroad, has worked as a course instructor in we-together studio and a film
designer in Taipei Civic Symphonic Band.




CAN-LANDIRMA
ANIMATIONS

| Don’t Want To Call It Home

Tarkiye/Turkish, 2019, renkli/colour, 12’

Ozgiin Dili/Original Language: Ingilizce, Tiirkge /
English, Turkish

Altyazi: Tirkge-ingilizce/Turkish-English

Yoénetmen/Director: Lea Luiz de Oliveira, Nisan
Yetkin

Yapimci/Producers: Sinead Kirwad
Oyuncular/Cast: Lea Luiz de Oliveira

Geng bir Turk sanatgl, baskilar ayrilmaya A young Turkish artist creatively confronts
zorlarken bizi memleketimize baglayan se- herfears, discovering what binds us to home
yin ne oldugunu kesfederek yaratici bir se- Wwhen repression drives us to leave.

kilde korkurlariyla ylzlegsmektedir.

Yonetmen Hakkinda / About the Director

Lea 4 yillik diinya seyahati ve yol boyunca yaptigi belgeselden sonra Avrupa’ya
dénup Edinburgh Sanat Koleji'nde film yapimi dersleri almaya karar verdi.

After four years of traveling around the world, making short documentaries
along the way, | decided to come back to Europe to study filmmaking, at the
Edinburgh College of Art.

Nisan su anda yeni bir film Ustlinde galisiyor, yakinda duyurulacak. Lea Luiz
ile beraber yonetmenligini yaptigi kisa animasyon Evi Aramak Istemiyorum,
promiyerini Edinburgh Film Festivali’'nde yapti.

Currently working on a new film project, soon to be announced. The animated
short | Don’t Want to Call It Home | co-directed with Léa Luiz de Oliveira pre-

160 miered at the Edinburgh Film Festival on June 21.
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iran’”dan Kanada'ya yeni gé¢ eden Sah-
ra, yeni bir kiltire ayak uydurmaya calisir.
Market aligverisinden is bulmaya kadar pek
¢ok sorunla karsilasir. Bu engeller, kendini
kaybolmus ve bos gibi hissettirir ve kimligini
ve neden gog ettigini sorgular hale gelir. Ka-
nada’daki tek arkadasi, memleketindeki okul
siralarindan tanidigi Paris’tir. Paris, zengin
bir aileden olup son 15 yildir Kanada'da ya-
samaktadir. Sahra’nin yasadigi sorunlar bi-
yurken Paris, Sahra’ya yardimi veya faydasi
dokunmayacak tavsiyelerde bulunur. Sahra
zor zamanlardan gegerken ingilizce okulun-
da tanistigi 6gretmeni Dona, kendisine yeni
firsat kapilari aralar ve bu yeni seriiveninde
destek olur.

kilmistir.

CAN-LANDIRMA
ANIMATIONS

ikinci Ev
Second Home

Kanada / Canada, 2018, renkli/colour, 6’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Kathy Kiany
Senaryo/Screenplay: Kathy Kiany

Kurgu/Editing: Kathy Kiany

Yapimci/Producers: Kathy Kiany

Oyuncular/Cast: Anita Zanganeh, Kathy Kiany, Medi
Farshidfar, Laleh Javaheri, Mohamad Kianipour

Sahra who has just immigrated to Canada
from Iran is trying to fit into a new culture.
She is experiencing a series of challenges
varying from grocery shopping to finding a
Job. These barriers have left her feeling lost
and empty, and have made her questioning
her identity and why she has immigrated in
the first place. Her only friend in Canada is
Paris who she knows from her school days
back home. Paris comes from a wealthy fa-
mily and has been living in Canada for the
last 15 years. As Sahra’s challenges grow,
Paris starts giving her advice that does not
necessarily help or work for her. As Sahra is
going through hard times, her teacher Dona,
who she meets at English school, opens
new windows to her life and helps her throu-
gh her new journey.

Yonetmen Hakkinda / About the Director

Kathy Kiany, Vancouver’da yasayan bir indie animasyon yapimcisidir. 8 yili
askin bir sure hareket tasarimcisi olarak calismis ve hikaye anlatimi alanin-
da ihtisas yapmistir. Iran’dan Kanada'ya gé¢ ettikten sonra yeteneklerini bir
adim Oteye tasiyip gercek tutkusu olan animasyon film yapimciliginnda karar

Kathy Kiany is an indie animation filmmaker based in Vancouver. She has wor-
ked as a motion designer for over 8 years, specializing in storytelling. After her
immigration from Iran to Canada, she decided to take her skills a step further
into the craft of filmmaking, pursuing the true passion of hers, animation.
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CAN-LANDIRMA
ANIMATIONS

Israil / Israel, 2018, renkli/colour, 10’

Ozgiin Dili/Original Language: ibranice/ Rusca /
Hebrew /Russian

Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Anna Belenkiy. Shira Salimi,
Romy Granot

Senaryo/Screenplay: Anna Belenkiy, Shira Salimi
Yapimci/Producers: Shira Salimi

Yuli, evim dedigi boducu bir yin yumagi- Yuli is a girl whose whole world is a suffo-
nin iginde yasayan bir kizdir. Kendisi ve ige cating cocoon of dense yarn that she cqlls
déniik annesi, yasadiklari diinyadan disari home. She and her cowering mother live
adim atamadan yasamaktadir. Yulinin ha- lfhere v!/lthout the ability to leave, Yuli life
yatl, annesinin delilikleriyle gegmektedir. S domu;at;)d by ”g’/’ﬁgt”?g met:dnless. IZ a
Yuli, bir kizginlik aninda oturma odasinin hm:nTee?hr(t)J aan()%eéb ’Zlulnnitl‘:ltheast i(s) ;‘iﬁd %
duvarinda bulunan derln. tunel_den gegereﬂk the wall of the living room. There, at the end
evden kagmaya kaar verir. Yuli, karanlik tU- ¢ the gark tunnel Yuli meets another world

nelin sonunda bildigi dinyadan bambaska o)1y different from the world she knows.
bir diinya ile karsilasir.

Yonetmen Hakkinda / About the Director

Anna, Shira ve Romi, Sapir Ses ve Gorsel Sanatlar Yiksek Okulu mezunu
olup senaryo yazimi ve gorsel sanatlarla yakin baglari bulunan Stop-Motion
Animasyon ve Klasik Animasyon dalinda ihtisas yapmigtir. 2017 yilindan bu
yana birlikte animasyon yapmaktadirlar. Bu film, birlikte yaptiklari ilk film nite-
ligindedir.

Anna, Shira and Romi are graduates of the Sapir College School of Sound
and Visual Arts, all the three specialize in Stop Motion Animation and Classical
Animation with a close connection to writing and visual arts. They have been
creating together since 2017 and this is their first film collaboration.
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BERLIN FEMINIST FILM WEEK — ALMANYA / GERMANY

Berlin Feminist Film Week, 2014 yilinda
Berlin’de kuruldu. Misyonumuz; feminist
filmler araciligiyla erkek egemen sdylemlere
karsi ¢cikmaktir. Ana akim sinemada sadece
kadin, LGBT, siyahi ve ana karakterler yete-
rince iyi temsil edilmemekte olup, bir de ka-
rakterlerin basmakalip kodlarla yanlis betim-
lemelerine yol agilmaktadir. Feminist teoriler
¢ogu zaman yalnizca akademik ortamlarda
tartisiimaktadir. Amacimiz akademik ¢evre-
den uzakta olanlarin da filmler vasitasiyla bu
feminist sdylesilerden haberdar olmalaridir.
22. Ugan Supurge Uluslararasi Kadin Film-
leri festivali igin kiratorligunu Ustlendigimiz
kisa film programi; ge¢cmis yillardaki bizim
ve seyircilerimizin bedendigi filmlerden olus-
maktadir. Kesigsimsellik yaklagimimizin top-
lumsal cinsiyet, irk ve kulturlere uygulamasi-
nin yansimasi, olabildigince degisik tirden,
ulkelerden ve film yapimcilarindan film seg-
meye ¢alismamizdan anlasiimaktadir.

Katilimci: Karin Fornander, Maria Fladvad,
Lucia Martin
Unvan: Festival Direktorii & Kirator

Berlin
FEMINIST
FILM
WEEK

The Berlin Feminist Film Week is a feminist
festival founded in Berlin in 2014. Our mis-
sion is to challenge the hegemony of patri-
archal storytelling through feminist films. Not
only are women, queer and PoC filmmakers
and protagonists heavily underrepresented
in mainstream cinema, but often misrep-
resented as the characters rely on stereo-
types. Discussions on feminist theory and
discourse often take place within academia,
by using film as a medium we want to ensure
access to feminist conversations for those
outside of academia as well. The short film
program we have curated for the 22. Flying
Broom International Women Film Festival
consists of some of our and the audience’s
favorite films from the past few years. Tak-
ing our intersectional approach to gender,
race class, bodies and culture into account,
it reflects our effort of curating a diverse pro-
gram of films from as many genres, coun-
tries and filmmakers as possible.

Participant: Karin Fornander, Maria Fladvad,
Lucia Martin
Title: Festival director & Curator



XXL beden parlak bir yaz elbisesi, kizgin
yere damlayan dondurma. “Diyet Degil
Ayaklanma” vicut kutle orani standartlarin-
dan ve erkek bakiglarindan uzakta queer
feminist bir Utopya yaratmayi amaglamak-
tadir. Sisman kadinlar ve queerler devasa
vucut oranlarindan utanmamakta, tam tersi
kendilerine bir yasam alani gerektigini iddia
etmektedirler. Erkek egemen yapilari yik-
mak icin bedenlerini kullanmakta, neoliberal
sOémarindn mantigininin étesinde bir yakla-
simla bedenleriyle barisik yasamaktadirlar.
Kendini en iyi gerceklestirme ¢aginda, gobe-
gimizden daha iyi bir ifade ne olabilir ki!

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Diyet Degil Ayaklanma
Riot Not Diet

Almanya /Germany, 2018, renkli/colour, 16’
Ozgiin Dili/Original Language: Germany / Almanca
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Julia Fuhrmann
Senaryo/Screenplay: Anna Christ, Julia Fuhr Mann
Goruntu Yénetmeni/Cinematography: Julia
Swoboda

Kurgu/Editing: Andi Pek

Yapimci/Producers: Andreas Gunther
Oyuncular/Cast: Sara Ablinger, Magda Albrecht,
Brandy Butler, Christine Fiedler, Marzen Lizurej,
Veronika Merklein, Zdrada Palki, Flora Schanda,
Julischka Stengele, Jj Thunderkhat, Hengameh
Yaghoobifarah

A golden summer dress in XXL, the ice-lolly
drips slowly onto the hot ground. “Riot not
Diet” creates a queer feminist utopia far
away from BMI norms and male gaze.The
fat women and queers in this movie are not
ashamed of their expansive body dimensi-
ons, but confidently claim space for themsel-
ves. They use their bodies to blow up patri-
archal structures and enjoy their corporeality
beyond the neoliberal logic of exploitation.
In times of self-optimization, your belly is
a statement! The fat women and queers in
this movie are not ashamed of their expan-
sive body dimensions, but confidently claim
space for themselves. They use their bodies
to blow up patriarchal structures and enjoy
their corporeality beyond the neoliberal logic
of exploitation. In times of self-optimization,
your belly is a statement!

Yonetmen Hakkinda / About the Director

Julia Fuhr Mann film yapimcisi, kiratoér ve queer-feminist aktivistidir. Felsefe,
edebiyat ve sosyoloji egitiminin ardindan, 2013’den beri Minih TV ve Film Uni-
versitesinde film yénetmenligi egitimine devam etmektedir. Pro Quote Film’in
bir Gyesi olarak, film endustrisinde toplumsal cinsiyet esitligi icin calismaktadir.
Kult kadin filmleri festivallerinden Bimovie’de kuratorlik yapmaktadir.

Julia Fuhr Mann is a filmmaker, curator and queer-feminist activist. After stud-
ying philosophy, literature and sociology, since 2013 studies in film directing at

University of Tv and Film Munich. As a member of Pro Quote Film she stands
up for gender equality in film business, she’s a curator of women’s cult film

festival Bimovie.
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“Cok Sey Mi istiyorum” filmi; Chennai’de ki-
ralik bir daire arayan Smile ve Glady adinda
iki arkadasin seruvenidir. Bu serlveni ilging
kilan ise bu iki arkadasin bekar, transeksuel
kadinlar olarak ev ararken karsilastiklari yaf-
talanma ve engellerdir. Sadece ev ararken
degil, gunlik hayatin icinde suriklenirken
karsilastiklari asin dnyargili toplumda ken-
dilerine cesaret verecek duygusal, minicik
desteklerle ayakta kalma cabalarina tanik
oldugumuz bir film bu. Bir bakima; kast sis-
temiyle yonetilen, feodal ve erkek egemen
ev sahiplerinin sadece dairelerini esirgeme-
leri degil, onlarin varliklarini bile inkar etme-
leridir burada anlatilan. Her seye ragmen
Smile and Glady dogan her yeni gunu blyik
bir zarafet, pozitiflik ve mizahla kargilarlar.

about the universe.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Gok Sey Mi istiyorum
Is It Too Much To Ask

Hindistan /India, 2017, renkli / colour, 30’
Ozgiin Dili/Original Language: English / ingilizce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Leena Manimekalai
Senaryo/Screenplay: Leena Manimekalai
Goruntu Yonetmeni/Cinematography: Dhanesh
Raveendranath

Kurgu/Editing: Thangaraj

Yapimci/Producers: Leena Manimekalai

“Is it too much to ask” follows the journey
of two friends Smile and Glady — looking for
a rental apartment in Chennai and the obs-
tacles and social stigma they encounter in
not just looking for a home but being single
and the fact that they are transgender wo-
men. In addition to the search for a house
we will meet the two women in their every-
day dealings with an outmost prejudiced so-
ciety where there are very few emotionally
bright spots with which Smile and Glady can
recharge their energy. Their identity render
them helpless before the caste ridden, feu-
dal and patriarchal landlords of the city who
by denying them their apartments, deny the-
ir existence too. But Smile and Glady face
every day as it comes with so much grace,
humor and undying positivity.

Yonetmen Hakkinda / About the Director

Sair ve yénetmen. Algak gonulli ¢calismam, Tamil Film Endustrisi'nde asistan
yonetmen olarak basladi, ancak sonunda televizyona tasindim. Film okuluna
gitmedim, ama film festivallerine 6énce dgrenci sonra da yapimci olarak katil-
dim. Filmlerle beraber gelistim. Sanatin tam anlamiyla insanlidi uyandirmak ve
evrenin daha iyi anlasiimasiyla ilgili oldugunu 6grendim.

Poet and filmmaker. My humble start was as an assistant director in Tamil Film
Industry but | eventually moved into television. | didn’t go to film school, but |
went to film festivals, as a student and later as a maker. | evolved with the films.
| learnt the fact that art is all about evoking humanity and better understanding



FESTIVALLER: KAHVEYE GELDILER
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Oyun: Gemini
Gemini

Kanada / Canada, 2018, renkli / colour, 13’
Ozgiin Dili/Original Language: English / ingilizce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Mily Mumford
Senaryo/Screenplay: Mily Mumford

Gérintl Yonetmeni/Cinematography: Wai Sun
Cheng (DOP)

Kurgu/Editing: Kashif Pasta

Yapimci/Producers: Mayumi Yoshida, Philip Planta
Oyuncular/Cast: Donna Benedicto, Parker Clark,
Cody Kearsley, Mayumi Yoshida

Angie yakin gelecekteki sanal gergeklik oyu- Angie is a popular figure in a near future VR
nu olan “ Gemini” deki popller bir figirdir. Game “Gemini”. On her way back home she
Eve doénerken metro istasyonunda Chad meets a man called Chad on the subway
adindaki bir adamla karsilasir. Sohbet iler- platform. Through their conversation, Chad
lerken, Chad Angie’'nin sesini tanir ve her recognizes her voice and realizes they both
ikisinin de Gemini’de rol aldiklari anlasilir. play “Gemini” and she is the game’s star pla-
Aralarinda bir yakinlasma dogarken sanal yer. As sparks fly, they discover they have a
dinyada ve oyun icinde karanlik bir gegmis- past- which exposes the dark side of virtual
lerinin oldugunu ve daha Once karsilastikla- reality and gaming.

rint anlarlar...

L N R R T R TR TR R R

Yonetmen Hakkinda / About the Director

Mily Mumford, Vancouver, Kanada’dan bir film yapimcisi, yazar ve tiyatro yara-
ticisi. Yaratici galismalarina ek olarak, Simon Fraser Universitesi'nde yu ksek
lisans arastirma gorevlisidir. Burada uzun sireli uzay yolculugu igin saglik sis-
temlerini sanallastirdigi calismalar yapmaktadir.

Mily Mumford is a filmmaker, writer and theatre creator based in Vancouver,
Canada. In addition to her creative work she is an MSc. researcher at Simon
Fraser University where she studies virtualized health systems for long term
space travel.
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Roan
Roan

Almanya/ Germany, 2019, renkli/colour, 12’
Ozgiin Dili/Original Language: Vietnamese /
Vietnamca

Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Thuy Trang Nguyen

Géruntl Yonetmeni/Cinematography: Ann-Katrin
Pauly (DOP)

Kurgu/Editing: Ebru Sara Bilen
Yapimci/Producers: internationale filmschule kdln
Oyuncular/Cast: Thi Luan Roan, Thuy Trang
Nguyen

Almanya’da dogup blylyen bir toruniile Viet- The tender relationship unfolds between an

namli yasl bir babaannenin sefkatli iliskileri- elderly Vietnamese grandmother and her

nin filmidir Roan. Berlin, Reinickendorf'takib granddaughter, who was born and brought

abaannenin evinde bir guin gegirirken gunlik up in Germany. While they spend a day at

hayatin kiiguk sirlarindan, varolusgu sorula- grandmothers apartment in Berlin, Reini-

ra uzanan bir yolculugun filmi. ckendorf, they begin to share small disco-
veries of everyday life and larger, existential
questions.

Yonetmen Hakkinda / About the Director

Vietnamh bir ¢iftin Almanya Berlin’de 1993’te dogan ¢ocuklari Thuy Trang Nu-
yen, bir sivil toplum kurulusu olan Berlin Asian Film Network kurucularindan
birisidir. Aimanya, Ingiltere ve Vietham’da galismalar yapmistir. 2012-2014 yil-
lari arasinda Berlin’deki Freie Universitesi’nde film teorisi ve bilimlerinde, lisans
egitimi almistir.

Born to Vietnamese parents in Berlin, Germany 1993. Co-founder of the
non-profit organization Berlin Asian Film Network. Working experiences in
Germany, England and Vietnam. 2012-2014 BA film theory and sciences at
Freie Universitét Berlin. Directing assistant and sound engineer for the feature
documentary Voluntary Slave (Gass).
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FILMS FEMMES MEDITERRANEE - FRANSA / FRANCE

FILMS

FEMMES
MEDITERRANEE

Marsilya’da 2005 yilinda baslatilan Ren-
contres Films Femmes Méditerranée; Ak-
denizli kadin oyuncu ve yonetmenleri kes-
fetmek, desteklemek ve gogaltmak gibi ilahi
bir gérevi Ustlenmigstir. Kadinlarin sinemasi,
talepkar, surprizlerle dolu, bazen rahatsiz
edici bazen bastinlamaz bir enerjiyle dolu,
dramatik bir olayir komik bir olaymis gibi ben-
zersiz bir bakis agisiyla anlatabilme yetene-
gi ve hayatla dolu olmustur hep. Zamanin
olaylarina taniklik eden kadinlar... Kendini
adayan kadinlar... Savasan ve savasan...
Rencontres Marsilya’daki saygin film festi-
valleri arasina demir atmis, yerini almistir.
Halk FFM'yi bolgedeki kilturin ayrilmaz bir
parcasi olarak kabul etmistir. Festival, g6-
ndllilerden olusan bir ekiple ydritilmekte,
yerel makamlardan ve sponsorlardan des-
tek almaktadir. Sinema vasitasiyla Akdenizli
kadinlarin tanitilmasina araci olmak isterse-
niz, litfen FFM’yi destekleyiniz.

Katilimci: Nicola Schieweck
Unvan: Festival Program Sorumlusu

Created in 2005 in Marseille, the Rencon-
tres Films Femmes Méditerranée affirm
more than ever their vocation: to discover,
support and disseminate the cinema of the
directors and actresses of the Mediterra-
nean. A cinema of women, demanding, sur-
prising, sometimes disturbing, an irrepress-
ible energy that a current often dramatic
does not manage to discourage, singular
looks that tell the drama as the comedy and
always the life. Women witnesses of their
time. Engaged women. Fighters and fight-
ers. The Rencontres are now well anchored
in the panorama of Marseilles festivals. The
public recognizes FFM as an actor who is an
integral part of the cultural fabric of the Re-
gion. The Meetings are animated by a team
of volunteers, they benefit from funding from
local authorities and private sponsors. To
continue to give the floor to the women of
the Mediterranean through their cinema,
bring your support to the association Films
Femmes Méditerranée.

Participant: Nicola Schieweck
Title: Festival Programmer
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Ulkenin calkantili gegmigiyle uzlagmaya
calisan bir kizin, 6lmus babasina yazdigi
mektubun hikayesidir. Panoptik, Beyrut'un

yeraltini derinlemesine arastirarak LUb-
nan’in sizofrenik durumunu ortaya koymayi
amaglar.Yani, modernlik arayisinda iken bu
modernlige ulasmayi engelleyen ahlaksiz-
liklari gérmezden gelmek. Rana Eid siradan
bir Libnan vatandasi olarak bu ahlaksizlara
sirtlarini dénen Libnanlilarin tersine, Glkenin
paradokslarini sembolik anitlar, gizli yerlerle
kuvvetli bir anlatimla gézinine sermektedir.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Panoptik
Panoptik

Lubnan/Lebanon, 2017, renkli/colour, 69’
Ozgiin Dili/Original Language: Arabic / Arapca
Altyazi: Tirkge-Ingilizce/Turkish-English

Yoénetmen/Director: Rana Eid
Senaryo/Screenplay: Rana Eid

Goruntu Yénetmeni/Cinematography: Talal Khoury
Kurgu/Editing: Rania Stephen

Yapimci/Producers: Myriam Sassine

Panoptic is a letter from a daughter to her
deceased father in an attempt to reconcile
with her country’s turbulent past. Panoptic
delves into Beirut’s underground to explore
Lebanon’s schizophrenia: a nation that th-
rives for modernity while ironically ignoring
the vices that obstruct achieving this mo-
dernity. While the Lebanese population has
chosen to turn a blind eye to these vices,
Rana Eid, an ordinary citizen, explores the
nation’s paradoxes through sound, iconic
monuments and secret hidings.

Yonetmen Hakkinda / About the Director

Rana Eid 1999'da “sinema” alanindaki egitimini ve 2002 yilinda da “film seslen-
dirmesi” alaninda yliksek lisans programini Université Saint Joseph, IESAV’da
tamamladi. 2002 yilinda Paris’e giderek ses editorligu tzerine 1 yil egitim ald1.
Rana 2003’den beri ses editorli olarak galismakta ve Libnan film endustrisinde
alaninin en iyilerinden bir olarak kabul edilmektedir.

Rana Eid received her BA in Cinema in 1999 and her MA in Film Sound in
2002 both from Université Saint Joseph, IESAV. In 2002, she traveled to Paris,
France where she trained for a year in Sound Editing. Rana has been working
as a sound editor since 2003, having gained the reputation of being one of the
Lebanese film industry’s most acclaimed practitioners.




IAWRT ASIAN WOMEN’S FILM FESTIVAL, CHAPTER INDIA — HiINDISTAN / INDIA

A

RT

The International Association of Women in Radio & Television

15. IAWRT (Uluslararasi Radyo ve Tele-
vizyondaki Kadinlar Birligi) Asian Women’s
Film Festival Mart 2019'da yapilmistir.
IAWRT Hindistan Bolimu her yil Diinya Ka-
dinlar GunlU’ne isaret etmek amaciyla bu
benzersiz festivali duzenlemektedir. 2005'te
kurulan bu festival, yillar igerisinde, bilingli
bir bicimde Asyal kadin film yapimcilarinin
6zenle kurguladiklari hikayelerini anlatabil-
dikleri bir platforma dénlismus ve dinya g¢a-
pindaki katilimlarla gugclenerek Unlenmigtir.
IAWRT Film festivali bitin diinyadaki Asya
kdkenli  film yapimcilarinin  ¢alismalarini
gOsterebilecekleri bir platform olusturma-
ya gayret etmektedir. IAWRT nin Hindistan
Bolimi, radyo ve televizyondan agindan
70 den fazla Uyesiyle, en buyuk gruplardan
biridir. Festival her gecen yil daha da buyu-
mekte ve her yil yeni ortakliklar saglanmak-
ta, IAWRTden alinan desteklerle feminist
sorunlar, toplumsal cinsiyet, basin ve bas-
ka konularda seminerler dizenlenmektedir.
Festival ¢ok degisik vurgularla, kadinlarin
yaraticiligi, dile dair ve kulturel cesitlilik te-
malari vasitasiyla kadinin kutlanmasini
amag edinmigtir.

Katilimci: Nupur Basu
Unvan: Film Yapimcisi, Yénetmen, Festival
Kiratéri, IAWRT Yénetim Kurulu Uyesi

The 15th IAWRT (The International Associa-
tion of Women in Radio and Television) Asi-
an Women'’s Film Festival was held in Mar-
ch 2019. IAWRT India organizes this unique
Asian women’s film festival each year to
mark International Women’s Day. Launched
in 2005, the IAWRT film festival has over the
years, made a conscious effort to showcase
narratives weaved by Asian women filmma-
kers and grown in strength and reputation,
with participation from around the world. The
IAWRT film festival endeavors to showcase
work by women filmmakers of Asian origin,
from around the world. IAWRT, India chapter
is one of the largest chapters of IAWRT with
close to 70 members from radio and televisi-
on.The festival has grown bigger with every
passing year. It has built many partnerships
over the years and with support from IAWRT
International host a couple of seminars on
issues of feminism in films, gender, media
and more. The festival is a celebration of wo-
men reflected through creativity, linguistic
and cultural diversity under a multiplicity of
themes.

Participant: Nupur Basu
Title: Filmmaker, Director / Curator of Festi-
vals, Board Member IAWRT
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Alti kadin yénetmenin lenslerinden ortak bir
yapim olan bu enteresan film; haber pesin-
de kosan kadinlari konu etmektedir. Karma-
sa ve diktator rejimlerin hikim strdtugu bir
dinyada, devlet ve bagka aktorler tarafin-
dan surekli tehdit edilen kadin gazetecileri
islerini yapmaya iten sey nedir?“Ben savas
haberi yapmak istemiyordum ama savas ka-
pima geldi” demektedir Turkiye’'de slirgiinde
yasayan 6dulla Suriyeli gazeteci Zaina Erha-
im. Bu belgesel film kadin gazetecilerin glice
karsi savasmalarinin bedelini gosteriyor.

Chapter head.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Kadife Devrim
Velvet Revolution

Amerika/ Cameroon, India, Philippines, UK,
Bangladesh/USA, 2017, renkli/colour, 57’
Ozgiin Dili/Original Language: Ingilizce/English
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen/Director: Nupur Basu

Country Directors: lllang lllang Quijano —
Philippines,Deepika Sharma — India, Pochi Tamba
Nsoh and Sidonie Pongmoni — Cameroon, Eva
Brownstein —~USA/ Bangladesh
Senaryo/Screenplay: Mark Lobo, Colin Wheeler
Kurgu/Editing: Reena Mohan and Nirmal Chander
Dhandriyal

Yapimci/Producers: Nupur Basu

Oyuncular/Cast: Caitlin Gibson

In this exciting collaborative film — Velvet
Revolution — six women directors take their
lens up-close to Women Making News. In a
world riven with conflict and dictatorial regi-
mes where journalists are constantly under
threat of both, state and non - state actors,
what drives these women journalists to do
their jobs? “I did not want to be a war cor-
respondent... but the war came to my doors-
tep” says award winning Syrian journalist,
Zaina Erhaim, now living in exile in southern
Turkey. The documentary profiles women
journalists who have paid a high price for
speaking truth to power.

Yonetmen Hakkinda / About the Director

Hindistanli Nupur Basu bagimsiz bir gazeteci ve 6dilli bir belgesel yapimcisi
ve medya egitmenidir. Son 30 yildir TV gazeteciligi yapmis, dinyanin her ye-
rinden belgeseller yayinlamistir. Nupur, IAWRT, Hindistan Boélimu bagkanidir.

Nupur Basu is an independent journalist, an award - winning documentary fil-
mmaker and media educator from India . For the last three decades Nupur
has worked in both print and television journalism and reported and filmed
documentaries from different regions in the world. Nupur is the IAWRT, India



FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Ev
Antouni

Ermenistan / Armenia, 2018, renkli/colour, 11’
Ozgiin Dili/Original Language: Armenian / Ermenice
Altyazi: Tirkge-Ingilizce/Turkish-English

Yoénetmen/Director: Alik Tamar
Senaryo/Screenplay: Alik Tamar

Goruntu Yénetmeni/Cinematography: Laura
Valladao

Kurgu/Editing: Ashish Ravinran
Yapimci/Producers: Ophelia Harutyunyan, Rajat
Sharma, Alik Tamar

Oyuncular/Cast: Arpi Martoyan, Berj Djelladian,
Arsen Soghomonian
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Dokuz yasindaki Suriyeli-Ermeni kiz, ba- A nine-year-old Syrian-Armenian girl disco-
basinin sevdikleri memleketlerini terk etme vers her father’s plans of leaving their belo-
planindan haberdar olur. ved homeland.

Yonetmen Hakkinda / About the Director

Ermeni olan yénetmenin Antouni adli filmi Toronto Film Festivali, Woodstock
Film Festivali ve Raindance Film Festivali’ne secilmigtir.

The filmmaker is from Armenia. She has received the following recognition for

her film Antouni: Selected at Toronto Film Festival, Selected at Woodstock Film
Festival, selected at Raindance Film Festival.
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Hirsiz
Chori

Hindistan / India, 2018, renkli/colour, 10’
Ozgiin Dili/Original Language: Nepali / Nepalce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Tribeny Rai
Senaryo/Screenplay: Tribeny Rai

Gérantl Yonetmeni/Cinematography: Tribeny Rai
Kurgu/Editing: Tribeny Rai

Yapimci/Producers: Geeta Rai

Oyuncular/Cast: Ashman rai, Geeta Rai, Rashmi
Rai, Basudha Tamang, Changu-Mangu, Tribeny Rai

Chori, cinsiyet ayrimciligini anlatan otobi- Chori is an autobiographical film based on
yografik bir film. gender discrimination.

Yonetmen Hakkinda / About the Director

Tribeny Rai, Hindistan’in Sikkim kentinde dogmus, bagimsiz bir ydnetmendir.
Hindistan’daki Satyajit Ray Film ve Televizyon Enstitisi’nde yonetmenlik ve
senaryo yazarhgi egitimi almigtir.

Tribeny Rai is an independent filmmaker from Sikkim, India. She completed her
diploma in direction and screenplay writing from Satyajit Ray Film and Televi-
sion Institute, India.
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Umut
Hope

Sri Lanka / Sri Lanka, 2017, renkli/colour, 7’
Ozgiin Dili/Original Language: Tamil / Tamilce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yénetmen/Director: Fathima Shanaz
Senaryo/Screenplay: Fathima Shanaz

Gérintl Yonetmeni/Cinematography: Viraj
Liyanarachchi

Kurgu/Editing: Sankha Malwaththa
Yapimci/Producers: Anomaa Rajakaruna
Oyuncular/Cast: Harshi Rasanga, A. Uma, Kalai
Chelwam, Anil K. Wijesinghe

Cocuk yasta evlilik, Sri Lanka’'daki bazi Child marriages have been an unnoticed re-
Musliman topluluklarinda gézlerden kagan ality in some sections of the Muslim commu-
bir gergek. Film, kendisinden buytk olan bir nity in Sri Lanka. This film tells the story of
adamla evlenmeye hazirlanan 16 yasinda, Fathima, a 16-year old school girl, who is set
okul ¢aginda bir kiz gocugunun hikayesini to marry a man older than her. Not only her
anlatiyor. Kendisinin elinden sadece egitim right to education is denied but her consent
hakki degil ayni zamanda evlilige riza gés- to marriage too. Until she accidentally meets
terme hakki da aliniyor. Mustakbel kocasiyla her future husband, she has not even seen
tesadifen tanigincaya kadar onu gérmuiyor him. She is caught up between her hopes
bile. Umutlari ve kaderi arasinda sikisip kal- and the reality of her destiny.

mis durumda.

Yonetmen Hakkinda / About the Director

Fathima Shanaz, Kolombo Universitesi Gazetecilik Bolimi'nde lletisim ve
Medya Calismalari 6gretim Uyesi olarak gérev yapmaktadir. 2006 yilinda Ke-
laniya Universitesi Toplu lletisim bolimunden (onur 6grencisi olarak) mezun
olmustur. Kendisi yonetmen ve arastirmaci niteliklerine sahiptir.

Fathima Shanaz is a Lecturer in Communication and Media Studies attached
to the Journalism Unit, University of Colombo. She has obtained B.A. Special
(honours) in Mass Communication at University of Kelaniya in 2006. She is a
filmmaker and researcher.
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Nehir Kiyisi
River Story

Hindistan / India, 2018, renkli/colour, 6’
Ozgiin Dili/Original Language: Nagamese /
Nagamese

Altyazi: Tiirkge-ingilizce / Turkish-English

Yonetmen/Director: Yapangnaro Longkumer
Goruntu Yénetmeni/Cinematography: Maibam
Amarjeet Singh

Kurgu/Editing: Sesino Yhoshu
Yapimci/Producers: Samaj Pragati Yojana

Nagaland’da gecen film, yasamin kiyisin- Set in Nagaland, the film hopes to find re-
daki insanlarin, modernlesmenin bekgileri sonance in other places of the world where
olarak diinyanin diger bolgelerinde neler ya- people living on the margins are challenged
sadigina dair benzerlikler bulmaya galisiyor. with being the gatekeepers of modernizati-
Yuzyillardir ¢iftci olan ve Doyang Baraj’nin on. Farmers for centuries, the people living
cevresinde yasayan insanlar, yeni bir hayat around the Doyang Dam now have to adapt
tarzina uyum saglamak zorunda kalir. Film, fo a new way of life. The film follows Zarent-
yeni meslegini kesfetmeye calisan birinci hung, a first generation fisherman as he na-
kusak balik¢i Zarenthung’un hikayesinin pe- vigates his new profession. But is the trade
sinden gidiyor. Fakat yeni bir yasama gecis, for a new life worth the price of the old?
eskisine bedel olabilir mi?
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Yonetmen Hakkinda / About the Director

Yénetmen, Yeni Delhi Jamia Millia Islamia Toplu lletisim Arastirma Merkezi me-
zunudur. Kendi eyaleti Nagaland’a dénen yonetmen, halkini genis bir yelpaze-
de gosteren belgeseller yapmayl ummaktadir. Nagaland’da gelismekte olan
film kiltirtyle birlikte, kendi eyaletinde ¢ogu zaman gz ardi edilen hikayeleri
anlattigi icin kendini ayricalikli hissetmektedir.

The filmmaker is a graduate from the Mass Communication Research Centre,
Jamia Millia Islamia, New Delhi. Having returned to her home State of Naga-
land, she hopes to make documentaries that paint a wide canvas of her people.
With a film culture that is very nascent in Nagaland, the filmmaker feels privile-
ged to tell stories of State that is very often overlooked.
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“The Stitch”, Kagmir boélgesinin en kuzeyin-
de Baramulla/Uri kontrol hattinda ge¢cmek-
tedir. Film, okula gitme hayalini gerceklestir-
mesi igin zorlu cografi bolgelerden gegmesi
gerekip zaman zaman sokaga ¢gikma yasagi
veya capraz ates gibi engellere takilmasina
ragmen c¢izimlerine ara veren dokuz yasin-
daki bir kiz ¢ocugunun hayatini anlatiyor.
Kizin iginde bulundugu o kiglk evrene ya-
kindan bakan bu kisa film, Kagmir’in bu ev-
renden buyuk hikayesi ile cografi ve kigisel
kimliklerindeki sizintilarla miicadele etmesi
gereken kisilerin yapmak zorunda oldugu
muzakereleri gozler 6nine sermeyi hedef-
liyor.

getiriyor.

FESTIVALLER: KAHVEYE GELDILER
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Dikis
The Stitch

Hindistan/ India,2018, renkli/ colour, 8
Ozgiin Dili/Original Language: Hindi / Hintce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yoénetmen/Director: Asia Zahoor
Senaryo/Screenplay: Asiya Zahoor

Goruntu Yonetmeni/Cinematography:
Bashumpayum Saha

Kurgu/Editing: Parvaz Lone
Yapimci/Producers: Asiya Zahoor
Oyuncular/Cast: Sohana Shah, Amina Bano

“The Stitch” is set near the LOC in Baramul-
la/Uri, towards the extreme north of Kashmir.
The film takes us into the life of a nine- year
old girl, who takes respite in drawing despite
the fact that to fulfil her little aspirations like
going to school, she has to navigate difficult
geographical terrains and occasionally a
curfew or a crossfire. By zooming into the
microcosm of the girl’s life, this short film en-
deavors to portray the larger story of Kash-
mir and the negotiations the people in any
contested territory have to make in order to
deal with the fissures in their geographical
and personal identities.

Yonetmen Hakkinda / About the Director

Filmin yénetmeni Asiya Zahoor, Baramulla bdlgesinde edebiyat dersleri ver-
mektedi. Kendisi, siir yazip gorsel ortamlarda zaman zaman deneyler de yap-
maktadir. Film, hikayelerini anlatma ihtiyaci duyan bir grup insani bir araya

Asiya Zahoor, the director of the film teaches literature in Baramulla. She wri-
tes poetry and occasionally experiments with the visual medium. The film has
brought together a group of people with an urge to tell their story.
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BARCELONA INTERNATIONAL WOMEN’S FILM FESTIVAL - iISPANYA / SPAIN

MOSTRA

INTERNACIONAL

BONES

1993 yilinda baslayan festival, filmler ve
diger faaliyetler araciligiyla yil boyunca ka-
dinlarin sinema mirasina yaptiklari yeni-
likci katkilari 6n plana cikaran bir projedir.
Kadinlarin igitsel-gorsel kaltirint goérandr
hale getirip, diinyanin doért bir yanindan y6-
netmenlerin filmlerini ekrana getirerek ve
kadinlarin isitsel-gorsel gelisimine katkilari-
nin 6nemini gdzler dniine sererek kadinlarin
oncllik ettigi filmleri desteklemeyi amacla-
maktadir. 2019 yilinda Mostra, 27. yilini kut-
larken kultar hayatinin demirbaslarindan bi-
rine donUstiguna, yaratici streglerle ile ilgili
tartismalara giderek daha fazla nem veren
alternatif bir gosteri platformu oldugunu ve
akimlar, gruplar ve kadin érgutleri ile birlikte
daha ilk gun olusturulan ag sayesinde femi-
nist bir sembol oldugunu gdstermektedir.

Katilimci: Marga Almirall
Unvan: Festival Program Sorumlusu

The festival initiated in 1993, is a project that
highlights the innovative contributions of
women to cinematographic heritage through
the programming, throughout the year, of fil-
ms and other activities. It aims to promote
women-led cinema, visibilizing women’s au-
diovisual culture, screening filmographies of
filmmakers from around the world and thus
demonstrating the importance of women’s
contribution to the development of audiovi-
sual creation. This year 2019 the Mostra has
reached its 27th edition and demonstrates
that it has become a stable cultural space
and an alternative exhibition platform incre-
asingly committed to the debate on creative
processes, as well as a feminist referent due
to the networking which has been establis-
hed since its beginning with the movements,
groups and women’s organization.

Participant: Marga Almirall
Title: Festival Programmer



Chila Hueta, her gun oldugu gibi tG¢ ¢ocu-
gunu kaldirip kocasiyla birlikte yagadigi evi
terk eder. Kimse kadinin neden kactigini
fark etmez veya anlayamaz. Gozlerinde her
yonlyle nazik ve saf bir erkek goruntusu
vardir.

ve yazar.
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Bir Giin
One Day
Una Vez

Ispanya / Spain, 2016, renkli/colour, 14’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Sonia Madrid and Maria Guerra
Gorinti Yonetmeni/Cinematography: Luis Fuentes
Kurgu/Editing: Cristina Otera

Yapimci/Producers: Miguel Angel Garcia
Oyuncular/Cast: Belen Rueda, Maria Camacho,
Concha Delgado, Mariola Fuentes, Isabel Gaudi,
Veronika Moral, Gracia Olayo, Candela Ortiz, Pedro
Ortiz, Maria Vazquez, Marcial Alvarez

On one day like any other, Chila Huerta
wakes up her three children and leaves the
house where she has been living with her
husband. No one in the city can realize or
understand why she has run away from him.
A man all kindness and with this purity refle-
cted in his eyes.

Yonetmen Hakkinda / About the Director
Sonia Madrid 21 Nisan 1971 yilinda Ispanya’nin Barselona sehrinde dogdu.
2015 yapimi Una Vez ve 1999 yapimi El Comisario filmleriyle bilinen oyuncu

Sonia Madrid was born on April 21, 1971 in Barcelona, Spain. She is an act-
ress and writer, known for Una vez (2015), EIl comisario (1999)
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Kirmizi Balik Golde
Water Path for a Fish
Camino de Agua Para un Pez

ispanya / Spain, 2015, renkli/colour, 7’

Yonetmen/Director: Mercedes Marro

Senaryo / Screenplay: Xavier Romero
Kurgu/Editing: Conrado Lopez

Oyuncular/Cast: Gilmari Gerena, Edwin Solaches

Oscar, gece penceresinden pis bir su birikin-  It’s night when Oscar sees, from his window,
tisine atlayan kuguk bir japon baligi gorar. a little goldfish jumping in a dirty puddle! Two
Golgede iki kedi pusuya yatmistir. Oscar, cats are lurking from the shadows. Oscar
arka planda su sikintilarinin yasandidi La- will help the fish in a frenzy adventure throu-
tin-Amerika gecesinde hareketli bir macera- gh the Latino American night, with the water
ya atilarak baliga yardimci olur. shortages as a backdrop.

Yonetmen Hakkinda / About the Director

Mercedes Marro, animasyon endustrisinde 25 yildan fazla deneyime sahiptir.
Yillarca Ispanyol stlidyolarina animasyon hizmeti verdikten sonra 1997 yilinda
Piruli Movies’e yaratici yonetmen olarak katildi. 2001 yilinda, ¢gocuklara yonelik
dizilerin yaratilmasi ve uretiimesine odaklanarak Tomavistas’i kurdu.

Mercedes Marro has more than 25 years of experience in the animation in-
dustry. After offering animation services for years to the main spanish studios,
in 1997 she joins Piruli Movies, as creative director. In 2001 she founds Toma-
vistas, focusing in the creation and production of series aimed to kids.
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Kahve Molasi
Take Away Coffee
Café Para llevar

Ispanya / Spain, 2016, renkli / colour, 13’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen / Director: Patricia Font

Goruntu Yonetmeni / Cinematography: David
Valldeperez

Kurgu / Editing: Jaume Marti

Yapimci / Producer: Sergi Casamitjana

Cast: Alexandra Jimenez, Daniel Grao, Alba Jose,
Jordi Domenech

Alicia, ayak isleri ve dugun hazirliklari ara- Alicia walks the streets, busy with the erran-

sinda sokaklari arsinlarken ilk gordigu yer- ds and preparations for her wedding, when

den kahve alip nefeslenmeye karar verir. she decides to have a break for a take away

Sans eseri, beklenmedik sekilde Javi'ye coffee on the first establishment she can

rastlar. find. Pure accident, she bumps unexpected-
ly into Javi.

Yonetmen Hakkinda / About the Director

Patricia Font 3 Ocak 1978’de ispanya’da dogdu. Yénetmen 2014 yapimi Café
para llevar, 2011 yapimi Don 2 ve 2015 yapimi Cites igleriyle bilinmektedir.

Patricia Font was born on Januarry 3, 1978 in Spain. She is known for her work
on Cites (2015), Cafe Para llevar (2014) and Don 2 (2011).
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Konserve
Canning Factory
Conservas

Ispanya / Spain, 2018, renkli / colour, 15’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen / Director: Mireia Pozo

Senaryo / Screenplay: Mireia Pozo

Kurgu / Editing: Mireia Pozo, Cesar Valdivia
Yapimci / Producer: Maria Jose Garcia

“Conservas”, erkek arkadasi Guille’'ye agik “Conservas” narrates Paula’s situation, a
iliski teklif etmek isteyen ve yerinde durama- restless girl who wants to propose an open
yan bir kiz olan Paula’nin iginde bulundugu relationship to Guille, her boyfriend. Meanw-
anlatiyor. Bu arada kiskanglik, stipheler ve hile, jealousy, doubts and desire for another
baska birini arzulama durumu, bunu erkek person will make it difficult to tell him.
arkadasina anlatmasini daha da zor hale

getirir.

TR R R T RN
Yonetmen Hakkinda / About the Director

Girona’daki Eram okulunda Gérsel-Isitsel ve Multimedya Prodiiksiyonu okudu.
Daha sonra Lincoln Universitesi'nde video alaninda uzmanlasti ve sonunda
Barselona’daki Bande a Part okulunda Film Yapimi Gizerine yliksek lisansini ta-
mamladi. 2015 yapimi Caracol ve Conservas kisa filmleri yazip yonetti. Ayrica
Ibon Antufiano (video klip ydénetmeni) ve Juli Suarez (LGC Films film yénetme-
ni) ile ydnetmen yardimcisi olarak ¢alisti.

She studied Audiovisual and Multimedia Production at the Eram school in Gi-
rona. Later she specialized in Video at the University of Lincoln and finally did
the Master’s degree in Filmmaking at the Bande a Part school in Barcelona.
He has written and directed the short films “Caracol” (2015) and “Conservas”.
He has also worked as assistant director of Ibon Antufiano (video clip director)
and Juli Suarez (film director at LGC Films).
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STOCKHOLM FEMINIST FILM FESTIVAL — iISVEG / SWEDEN
AV A 4 4V

STOCKHOLM

FEMINIST

FILM FESTIVAL

iskandinavya’nin en blyik ve kapsam-
Il kadin filmleri festivali 2016 yilinda Sto-
ckholm’de kuruldu. Sehirdeki en geng film
festivali, belki de en heyecanls!! Festival,
kadin yonetmenlerin cektigi filmlere odak-
lanarak ve kadinlarin bakis agisiyla hika-
yeler anlatarak deneyimlerine sahitlik edi-
yor. Sinemada toplumsal cinsiyet esitligini
arttirmak ve cesitliligi ortaya ¢ikarmak igin
calisiyor. Dinya’nin her yerinden kadin eli
degmis filmleri seyircisiyle bulusturuyor. Sa-
dece filmlerle degil, ayni zamanda atdlyeler,
konferanslar ve dersler de dizenleyip film-
lerde kadin rollini ve cinsiyet esitligini ko-
nusuyor. isveg'ten yola gikan festival, Ugcan
Silpurge’de bizlerle!

Katilimci: Roxane Von Gerber
Unvan: Film Yapimcisi & Festival Kurul
Uyesi

The largest and most comprehensive wo-
men’s film festival in Scandinavia was foun-
ded in Stockholm in 2016. The most youthful
film festival in the city, perhaps the most ex-
citing! The festival has been witnessing ex-
periences by focusing on the films of fema-
le directors and telling stories with women.
It works to increase the gender equality in
cinema and to reveal the diversity. Women
from all over the world are exchanging their
favorite films. Not only films, but also work-
shops, lectures and lectures are organized,
and the role of women in films and gender
equality are discussed. The festival, which
departs from Sweden, with us at Flying Bro-
om Festival!

Participant: Roxane Von Gerber
Title: Filmmaker & Board Member of Festival
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FEMALE EYE FILM FESTIVAL - KANADA / CANADA
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Film Festival

Female Eye Film Festival’i, 25 - 30 Haziran
2019 tarihleri arasinda 17. kez duzenlene-
cek olan bir uluslararasi kadin yénetmenler
film festivalidir. Festival, zamaninin ¢ok 6te-
sinde olup kar amaci gitmeyen bir olusum
olarak her yil blyimeye devam etmektedir.
Female Eye, goruntl temelli sektorlerdeki
cinsiyet esitsizligi konusunu ele almak ve
film yapan kadin yonetmenlerin en iyi ba-
gimsiz filmlerini giin yuzine ¢ikarmak igin
olusturulmustur. Festivalin kurucusu ve icra
direktorl Leslie Ann Coles’a gore, festivalin
“Her Zaman Durtst Ama Her Zaman Glzel
Degil” slogani, sektérde son yillarda patlak
veren nahos olaylar dusunulduginde olduk-
¢a yerindedir. Kendisi ayni zamanda “film
dinyasinda kadinlara yénelik olarak gérdu-
glimuz araliksiz saldirilara ragmen, basarili
olduk ve her zamankinden daha fazla daya-
nisma igindeyiz” seklinde konusuyor.

Katilimci: Leslie Ann Coles
Unvan: Festival Kurucusu,
Yonetici & Yonetmen

The Female Eye Film Festival (FeFF) is an
annual competitive international women di-
rectors film festival celebrating its 17th edi-
tion June 25th - 30th, 2019. FeFF was way
ahead of its time and continues to grow an-
nually as a not-for-profit organization. The
Female Eye was created to address gender
inequity in the screen-based industries and
illuminate the best independent film by wo-
men directors offering a cinema. According
to Founder of FeFF and Executive Director
Leslie Ann Coles, “FeFF'’s tag line, “Always
Honest, Not Always Pretty,” has never see-
med more fitting, given the many unsavoury
industry revelations of recent years. Despite
continued efforts against women in film, we
prevail and we stand in solidarity now more
than ever before.”

Participant: Leslie Ann Coles
Title: Founder of the Festival,
Executive & Director
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Melody Makers filmi, 1926 yilinda yayin ha-
yatina baslayan Melody Maker dergisinin
caz muzisyenlere yonelik haftalik ticari bir
gazete olmaktan c¢ikip 1960’larin ortasinda
dunyada herkesin “mutlaka okunmasi gere-
ken” mecmua olarak gordugu ve rock and
roll muzisyenlerine yonelik olarak ¢ikan bir
dergiye donustigu zamanlarda rock “n” roll
gazeteciliginin dogusunu anlatiyor. Rolling
Stone dergisinin habercisi olan Melody Ma-
ker, populer bir kultir olay! haline gelirken
bu basarisini da buyuk oranda, disaridan
katki saglayan fotografci Barrie Wentzell ile
dergi kapagini susleyen siyah-beyaz fotog-
raflara borgludur.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Melody Makers Dergisi
Melody Makers

Canada/Kanada, 2017, renkli/colour, 97’
Ozgiin Dili/Original Language: English / ingilizce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Leslie-Ann Coles,
Senaryo/Screenplay: Leslie-Ann Coles,

Goruntu Yonetmeni/Cinematography: Mark
Bochsler (Barrie Wentzel Interview) ,Mark Sanders
Tom Bellisario, Boris Mojsovski
Yapimci/Producers: Leslie-Ann Coles, Mark
Sanders

Oyuncular/Cast: Barrie Wentzell, Christopher
Welch, Chris Charlesworth, Alan Lewis, Richard
Williams, Allan Jones

Melody Makers captures the birth of rock 'n’
roll journalism, when Melody Maker magazi-
ne transitioned from being a weekly jazz mu-
sician’s trade paper — established in 1926
— into an internationally recognized ‘must
read” for rock and roll fans and musicians
alike by the mid-1960s. A forerunner to Rol-
ling Stone magazine, Melody Maker was a
pop culture phenomenon, and this was, to
a great extent, due to its chief contributing
photographer, Barrie Wentzell, and his bla-
ck-and-white photos that blistered across
the front cover.

Yonetmen Hakkinda / About the Director

LA Coles Guzel Sanat Filmleri adli kurulugun yapimcisi ve yonetmeni olarak su
anda uzun metrajli film, senaryosuz TV, belgesel, kisa film ve etkilesimli dijital
medya gibi ¢cok cesitli alanlarla ilgilenmektedir. FeFF’in himayesinde kurulan
Geng Sinemaci Gelistirme Atdlyesi (YFDW) sayesinde risk altindaki geng ka-
dinlarin yonettigi 46 kisa filmin yapimcihgini tstlenmistir.

As the executive producer and director of LA Coles Fine Art Films she is cur-
rently engaged in a wide variety of works which include theatrical features,
non-scripted TV, documentaries, shorts and interactive digital media. She has
executive-produced 46 short films directed by at risk female youth through the
Young Filmmaker Development Workshop (YFDW).
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“Topal Ordek” durumundan bikip usanan
Sonradan Goérme, 1940l yillarin feminist
kapismasinda Ataerkil ile karsi karsiya gel-
meye karar verir. Tamami kadinlardan olu-
san Kanadali bir ekibin yarattigi bu kisa
tarihi dramada, gecmiste ve gunimuzde ka-
dinlarin film yapmasinin énundeki engelleri
sorusturuluyor. Film, ilk filmini ceken yonet-
men Kate Felix'in yemek odasina ¢ekilirken
filmde iki cocugu da oyuncu olarak rol aliyor.
Film, kadinlarin elindeki imkanlarla ¢aligip
imkansizi gergege donustirme yetenegdinin
bi gostergesi niteliginde.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Topal Ordek
The Riveters

Kanada / Canada, Argentina, 2018, renkli/colour, 3’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Kate Felix

Senaryo/Screenplay: Kate Felix

Goruntu Yonetmeni/Cinematography: Emilie Majeau
Kurgu/Editing: Laura Bower

Yapimci/Producers: Kate Felix

Oyuncular/Cast: Lee Lawson, Ron Van Der Zvaag,
Jennifer Ninni

Fed up with her “Lame Duck” status, The
Upstart decides to face down The Patriarch
in this 1940’s feminist throw-down.” Created
by an all-woman Canadian crew, this short
historical drama explores the barriers, his-
toric and contemporary, to women making
films. The film was shot in first-time Director
Kate Felix’s dining room and features two
of her children as actors. The production is
a testament to women'’s ability to work with
what they have and make the

impossible reality.

Yonetmen Hakkinda / About the Director

Kate'in filmlerinde diinyaya kadinlar hiikmeder (gergek diinyada oldugu gibi,
filmlerde daha bariz olmak Uzere). Kate, kamera arkasinda olmadigi zaman-
larda kendisinin yavrusu oldugunu iddia eden ele avuca sigmaz 3 érimcege
zaman ayirip ofisinde yavas yavas 6lime teslim olurken bir yandan da kamera
arkasina gecme hayali kurmaktadir.

In all of Kate’s films, women rule the world (just like in the real world, except it's
more obvious in the films). When she’s not behind the camera, Kate spends
her time sparring with 3 unruly spiders who claim to be her offspring, dying a
slow death in her office, and dreaming of getting back behind the camera.



FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Harikalar Odasi
Wunderkammer

Kanada / Canada,2018, renkli/colour, 6’

Yonetmen/Director: Jennifer Linton
Senaryo/Screenplay: Jennifer Linton
Kurgu/Editing: Jennifer Linton
Yapimci/Producers: Papercut Pictures

i

Madelaine’in tuhafliklar dolabinda, hem Madelaine’s cabinet of curiosities contained
mutluluk hem korkudan olusan mucizeler bir a collection of wonders to both delight and
araya gelmistir. Bir gin dolabindaki gizemli horrify. One day, a mysterious item in her
bir esya, dikkatini geker: Erotik-grotesk 6zel- cabinet captures her attention. A darkly-tin-
liklere sahip siyaha galan bir animasyon fan- ged, animated fantasy that explores the ero-
tezisi. tic-grotesque.

Yonetmen Hakkinda / About the Director

Jennifer Linton animasyon, ¢izim ve baski resim gibi alanlarda calisan disiplin-
lerarasi, Kanadali bir gorsel sanatgidir. Animasyon filmleri; 2016 yilinda Ober-
hausen Uluslararasi Kisa Film Festivali ve Avustralya’nin Sydney kentinde du-
zenlenen Sydney Yeralt Film Festivali gibi festivallerde gosterilmistir.

Jennifer Linton is a Canadian interdisciplinary visual artist working with anima-
tion, drawing and printmaking. Her animated films have screened at festivals
such as the International Short Film Oberhausen (2016) and the Sydney Un-
derground Film Festival 2016, Sydney, Australia.
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Otesinde
Going to Beyond

Kanada / Canada, 2018, renkli/colour, 5’

Yonetmen/Director: Kalli Paakspuu
Senaryo/Screenplay: Camille Pépin

Gorlntl Yoénetmeni/Cinematography: James Crowe
Kurgu/Editing: Tom Mae

Yapimci/Producers: Camille Pépin

Oyuncular/Cast: Karen Burak, Blake Thorne, Emily
Carpenter, Tom Mae, Kelly Montgomery, Ruby
Montgomery Tucker, Sasha Turner-Savoy, Marc
Digele, Michael Feldman, D. Andrew White, Simone
Nieuwolt

“Going to Beyond” filmi, Over the Dark Wa- “Going to Beyond” is based on the song,
ters to Toone adli sarkidan ilham almis olup  “Ule Toonela Tumeda Vee” (“Over the Dark
Fin-Ugor mitolojisinde Oliler diyarina gitmeyi Waters to Toone”) and is about going to the
anlatmaktadir. Kisa bir slire dncesine kadar /and of the dead in the Finno-Ugric mytho-
Toronto’da milteci olan sarkicilarin seslen- Jogy. Sung by singers that were recent refu-
dirdigi ve 1954 yilinda Roman Toi tarafindan gees in Toronto and conducted by Maestro
orkestra sefligi yapilan filmde, bilinen her Roman Toi in 1954, this film is a creative
seyi geride birakmanin duygusal hikayesine treatment of the emotional story of leaving
yaratici bir g6zle bakilmaktadir. Film, sarki- everything that is known; It tells the singers’
cilarin umutsuzluk ve yenilenme hikayesini story of despair and renewal.

anlatmaktadir.
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Yonetmen Hakkinda / About the Director

Kalli Paakspuu, belgesel ve kisa filmleri ile seyirciyle bulusmus 6dalli bir film
yapimcisi, yazar, egitimci ve yeni medya sanatcisidir. Uluslararasi iligkilerde
erken donem Kizilderili fotografciligindan yararlaniimasi ile ilgili teziyle Toronto
Universitesi’nde doktorasini tamamlamistir.

Kalli Paakspuu is an award winning filmmaker, writer, educator and new media
artist whose documentary and short films have been exhibited several places.
She earned a doctorate from the University of Toronto with a dissertation on
early Amerindian use of photography in international relations.
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Rizgarlar
The Winds

Kanada / Canada, 2018, renkli/colour, 10’
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Rae Farrer

Gortintl Yonetmeni/Cinematography: Lisa Fryklund
Kurgu/Editing: James Reckseidler
Yapimci/Producers: Rae Farrer

Oyuncular/Cast: Rae Farrer, Greg Lawson,
Caitlynne Medrek, Elly Parker
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Yasadidi acilyl kabul etmemesi annesinin A daughter’s relationship with her father is
yasini tutma ihtiyacina agir basinca bir ki- strained when her need to grieve her mot-
zin babasiyla iligkisi zora girer. Ta ki mera her’s death is outweighed by his denial of
ruzgarlarinin sevgi ve sifa haberleri getirdigi, pain until the day they send away her mot-
annesine ait egyalarin baska bir yere génde- her’s things, when the prairie winds bring a
rildigi gline kadar. message of love and healing.

Yonetmen Hakkinda / About the Director

Rae Farrer 11 ¢ocugun en kigugl olarak Windsor, Ontario Kanada’da doddu
ve 2000 yilinnda Alberta’ya tagindi. Alberta film, televizyon ve sinemasindaki
15 yillik tecrubesiyle, yetenekli ve tutkulu oyuncu topluluklarindan ilham aldigi
icin kendisini ¢ok sansli hissediyor. Farrer, ilk kisa film senaryosunu tamamla-
digi Calgary Uluslararasi Film Yapimcilari Toplulugu’nun bir Gyesidir.

Rae Farrer was born the youngest of 11 children in Windsor, Ontario, Canada
and moved to Alberta in 2000. With over 15 years of experience in Alberta film,
television and theatre, she’s lucky to be inspired by a community of talented
and compassionete artists every day. She is a member of the Calgary Society
of Independent Filmmakers where she completed her first short screenplay.
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Lida Moser (1920-2014), Vogue dergisinde
calisan ve 1950 yilinda butliin Quebec eya-
letini gezen New York'lu bir fotograf sanat-
cisidir. Modernlesmenin esiginde bulunan
bir toplumun ve mekanin bini askin enfes
fotograflarini ceker. Moser, altmis yil sonra
film yonetmeni Joyce Borenstein’a bu yol-
culugu anlatmaya baslar. Film, fotograflarla
animasyon ve hizlandiriimig géruntuleri har-
manlayarak Moser’in hikayesini anlatirken
ayni zamanda kendi sesiyle arsiv kayitlarini
da bir araya getiriyor.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Lida Moser’in Fotograf Albumii
Lida Moser Photographer:
Odyssey in Black and White

Kanada/Canada, 2017, siyah&beyaz/black&white, 25’
Ozgiin Dili/Original Language: English / ingilizce
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Joyce Borenstein
Gorinti Yonetmeni/Cinematography: Joyce
Borenstein

Kurgu/Editing: Joyce Borenstein
Yapimci/Producers: Joyce Borenstein
Oyuncular/Cast: Lida Moser, Paul Gouin, Luc
Lacourciere, Felix-Antoine Savard

Lida Moser (1920-2014) a New York pho-
tographer, working for Vogue Magazine,
travelled throughout Quebec in 1950. She
took over one thousand exquisite photos of
a society and place that was on the cusp of
modernization. Sixty years later, Moser re-
counts this journey to the filmmaker Joyce
Borenstein. The film tells her story by in-
terweaving the photos with animation and
time-lapse imagery and combines Moser’s
voice with archival voices from that time.

Yonetmen Hakkinda / About the Director

Yapimcl, yénetmen ve animasyon sanatgisi olan Joyce Borenstein, animasyon
ile belgeseli harmanlama alaninda uzmanlasmistir. 1992 yilinda The Colours
of My Father: A Portrait of Sam Borenstein adli filmi yoénetmis, senaryosunu
yazmis ve animasyon haline getirmis olup film bir Genie Oduli ve Oscar aday-
131 da dahil olmak lizere dokuz uluslararasi 6dile layik gérilmustar.

Producer, director, animator, Joyce Borenstein specializes in combining anima-
tion with documentary. In 1992 she directed, wrote and animated The Colours
of My Father: A Portrait of Sam Borenstein, which garnered nine international
awards including a Genie Award, and an Academy Award Nomination.
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Beirut International Women Film Festival,
dinyanin doért bir yanindan film yapimcila-
rini ve sinemaseverleri “Kadinin Guglendiril-
mesi” temasi kapsaminda bir araya getiren
ve her yil Beyrut'ta dizenlenen bir etkinliktir.
Festival, toplumu ve konu 6zelinde kadin-
larin yasamini gun yuzine ¢ikaran objektif
ve kameranin glcuyle cinsiyet esitligi, cinsel
kimlik ve aile igi siddet gibi sorunlari ele al-
maktadir. Kadinlarla ilgili ve/veya kadinlarin
cektigi filmlerden olusan festival, farkh sart-
larda yasam mducadelesi veren kadinlarin
guiclint 6n plana gikarmayi amaglamaktadir.
Festivali dlizenleyen taraflar, yasadiklari or-
tamda bir seyleri degistirmek icin itibarlariyla
cebellesen kadinlarin olumlu bir sekilde yan-
sitiimasi gerektigine inanmaktadir. Festival,
2007 yilindan bu yana Beirut Film Society
adli bir dernek tarafindan diizenlenmektedir.
Festivalin resmi lansmani 2 yil énce yapilir-
ken festivalin Gg¢lincustine yonelik hazirliklar
devam etmektedir.

Katilimci: Doris Saba & Ornella Maalouf
Unvan: Festival Koordinatorii
& Yaratici Yonetmen

BEIRUT
INTERNATIONAL
WOMEN FILM
FESTIVAL

Beirut International Women Film Festival
(BWFF) is an annual event held in Beirut,
under the theme “Women Empowerment’;
gathering filmmakers and cinema lovers
from all over the world, BWFF tackles issu-
es such as gender equality, sexual identity,
domestic violence among others through
the power of the lens and cinema which is
the window to society and particularly wo-
men in this case. BWFF, which comprises
films about women and/or executed by wo-
men, aims to highlight the power of women
in different life situations, the festival organi-
zers believe in promoting a positive image
of women struggling with dignity to make a
change in their environment. Festival is or-
ganized by Beirut Film Society, an associa-
tion that is running since 2007. The festival
official launching was 2 years ago and are
currently preparing for the third edition.

Participant: Doris Saba & Ornella Maalouf
Title: Festival Coordinator
& Creative Executive
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Her biri, Libnan i¢ Savasi sirasinda kagi-
rilan ve hala kayip olan kocalarinin yolunu
gbzleyen u¢ nesilden alti Libnanh kadin.
Bugune kadar sakladiklari duygusal yarala-
ri, bas koyduklari davayi yasatmak icin Bey-
rut'ta dizenlenen eylemden bir gin once
tekrar glin yuzine ¢ikar.
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FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Hikimsuz

Void

Waynon

Lebanon / Lubnan, 2013, renkli/colour, 75’
Ozgin DiIi/OrigipaI Language: Arabic / Arapga
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Naji Bechara, Jad Beiruty, Zeina Makki,
Tarek Korkomaz, Christelle Ighniades, Maria Abdel Karim,
Salim Haber

Senaryo/Screenplay: Notre Dame University - Louaize,
Lebanon

Géruntl Yonetmeni/Cinematography: Kamal Bou Nassar
Kurgu/Editing: Salim Haber

Yapimci/Producers: Sam Lahoud, Nicolas Khabbaz
Oyuncular/Cast: Carol Abboud, Rodrigue Sleiman, Latife
Moultaka, Antoine Moultaka, Takla Chamoun, Liliane Nemri,
Diamand Bou Abboud, Elie Mitri, Carmen Lebbos, Julien
Farhat, Nada Bou Farhat, Talal Al-Jurdi, Laura Khabbaz,
Ziad Seaiby

Six Lebanese women representing three ge-
nerations, each one still waiting for the man
in her life who was kidnapped during the Le-
banese Civil War and is still missing. Their
hidden emotional wounds are opened once
again, one day prior to a protest in Beirut to
keep their cause alive.

Yonetmen Hakkinda / About the Director

Bagimsiz, geng film yénetmenlerden olusan bir ekibiz. “Amaci Olan Sinema”
kavramina inaniyoruz. Irademiz, yetenegimiz, yetkinliklerimiz ve bilgi birikimi-
miz var olup iyi filmler yapma arzusundayiz.

We are a team of independent young filmmakers; We believe in “Cinema For
a Cause”. We have the will, the talent, the skills, and the know- how, and we
want to make good movies.



PORTO FEMME INTERNATIONAL FILM FESTIVAL - PORTEKIiZ / PORTUGAL

Porto Femme International Film Festival, ka-
din yénetmenlerin yani sira kadinlarin bakis
acisina 6zel bir program olan kadin sinema
cevreleri orgutine de destek olmaktadir.
Festival, kadinlarin sinema dinyasinda gé-
rinurligud icin bir ortam yaratmayl amagla-
maktadir. Festival, ayrica sinemayi seven
herkes igin bir paylagsim, tartisma ve yarati-
cilik mecrasina donismeyi hedeflemektedir.
Festivalin amaglarindan biri de rekabetgi si-
nema seanslari, temali gésterimler, séylesi-
ler ve sanat sergileri ile zengin bir program
olusturma hedefiyle kadin film yapimcilari-
nin galismalarina gorunurlik kazandirmak-
tir. Bu program, Portekizli geng kadin film
yapimcilarinin bazilarini temsil eden bir
secki niteligindedir. Ayrica, kadin bakis aci-
siyla yapilmig bir ulusal yapim gdsterimidir.
Program, 1. Porto Femme International Film
Festivali'nde 6dul alan iki filmin de iginde ol-
dugu bir seckiden olugmaktadir.

Katilimci: Ana Castro & Rita Capucho
Unvan: Festival Direktor(i

Porto Femme International Film Festival
dedicated to women’s directors, as well as
the organization of female cinema cycles,
a program dedicated to women’s point of
view. The festival pretends to be a place
of exhibition and dissemination of multiple
and diverse universes that put women in
the center. The Festival intends to create a
space of visibility for the women of and in
the cinematographic world. The event aims
to be a point of sharing, debate and creation
for all those who love the cinema. One of
the festival’s goals is to give visibility to the
work of women filmmakers around the wor-
Id, intending to have a diversified program
with competitive cinema sessions, thematic
screenings, debates, art exhibitions, among
others. This program is a selection that rep-
resents some of the young women Portugu-
ese filmmakers. This is an exhibition of the
national production made in feminine. This
program is a selection of two films awarded
in the first edition of the Porto Femme Inter-
national Film Festival.

Participant: Ana Castro & Rita Capucho
Title: Festival Director
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Yedinci Kanat
The Seventh Wing
72 Asa

Portekiz / Portugal,2018, renkli/ colour, 7’,
Ozgiin Dili/Original Language: Portuguese /
Portekizce

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Débora Gongalves
Kurgu/Editing: Mariana Teixeira
Yapimci/Producers: Débora Gongalves

2015 yilinda, ilk ve ortaokul 6grencileri, gor- In 2015, the National Cinema Plan was imp-
dikleri filmlerden esinlendikleri yaraticilik- lemented in the Secondary School / 3 of
larina bagimli hale geldikten kisa bir siire Amarante, shortly afterwards the students of
sonra Amarante orta okulunda Ulusal Sine- elementary and secondary education were
ma Plani uygulamaya konur. Boylelikle okul- already attached to their own creativity star-
larda sinema dersinin 6nemine ve roliine ting from the films they saw. Seventh Asa
isik tutulup “Filmlerdeki Kuslar’ sloganiyla reflects on the importance and the role of Ci-
2016/2017 egitim 6gretim yilinda ilki dlizen- nema teaching in schools and accompanies
lenen sergiye eslik edilmektedir. the exhibition inaugurated in the academic
year 2016/2017, whose motto was “Birds
within Movies”.

FEMALE PORTUGUESE
CINEMA AND PORTO FEMME

2019
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Tutuklular
The Prisoners
Prisioneros

Portekiz / Portugal,2019, renkli/colour, 7’
Ozgiin Dili/Original Language: Portuguese /
Portekizce

Altyazi: Tirkge-ingilizce/Turkish-English

Yonetmen/Director: Margarida Madeira
Senaryo/Screenplay: Margarida Madeira and Carlos
Azcuaga

Kurgu/Editing: Margarida Madeira
Yapimci/Producers: Pickle Films

Oyuncular/Cast: Paulo Oom, Joana Manuel, Afonso
Antunes

Duvarlar. Ivo, artik disarida yasar ancak an- The walls. Ivo lives now outside, but he
nesi ile kuguk kardesinin yaninda, iceride would like to be on the inside, where his mo-
olmak ister. Sérgio iceride yasar ancak kiz ther and younger brother are. Sérgio has li-
kardesi disarida kalmistir. Ev, bu duvarla- ved inside, but his sister was outside. Home
rin igi midir disi mi? Ya ézgurlik? Ozglrlik is inside or outside of these walls? And free-
hangi tarafta? dom? In which side is freedom?

Yonetmen Hakkinda / About the Director

Margarida Madeira 2010 yilinda, Barcelona’da Animasyon Yuksek Lisans de-
recesi aldi. Bu egitimin sonucunda, “Olinda”, “Dona Funfia”, “The Prisoners”,
“Homemade Specialty” ve “Playing Death” kisa filmlerini ¢cekti. Animasyon film-
leri kirktan fazla uluslararasi festivalde gosterim igin secildi ve gesitli 6duller
aldi.

Margarida Madeira, in 2010, concluded a Masters of Animation in Barcelona,
from which resulted the short film “Olinda”, “Dona Funfia”, “The Prisoners”,
“Homemade Specialty” and “Playing Death”, her latest animated shorts, have
been selected for over forty international festivals, winning several awards.
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Annemin Eteginin Altinda
Under Mom’s Skirt

Fransa / France, 2017, renkli/colour, 12,
Ozgiin Dili/Original Language: Ingilizce / English
Altyazi: Tirkge-Ingilizce/Turkish-English

Yonetmen/Director: Sarah Heitz de Chabaneix
Senaryo/Screenplay: Martin Heitz de Chananeix
Gérintl Yonetmeni/Cinematography: Martin de
Chabaneix

Kurgu/Editing: Sarah Heitz de Chabaneix
Yapimci/Producers: Sarah Heitz de Chabaneix
Oyuncular/Cast: Sara Verhagen, Frangoise
Miquelis, Nancy Tate, Sylvain Savard

*En lyi Kadin Oyuncu / Best Actress Award by Porto
Femme International Film Festival

Bazi seyler 6zel hayata girer, degil mi? Some things should remain private, right?
Kiguk bir Florida kasabasinda geng¢ bir In a small Florida town, a young French
Fransiz kadin, tercimani gibi davranarak woman goes with her mother to a routine
annesiyle birlikte olagan bir saglik kontroli- medical check-up to act as her interpreter.
ne gider. Ancak, kontrollin aslinda jinekolojik However, she is taken by surprise when she
bir muayene oldugunu 6grenince ¢cok sasirir. learns that it is actually a gynaecological
Fakat kendilerini daha bulyuk slrprizler bek- examination she is attending. But, the big-
lemektedir... gest revelations are yet to come...

Yonetmen Hakkinda / About the Director

Kanada Ulusal Tiyatro Okulu’ndan mezun olan Sarah Heitz de Chabaneix, si-
nema kariyerine yénetmen yardimcisi olarak baslamig, sonrasinda senaryo
yazarligi ve film yonetmenligine gegcmistir. O glinden bu yana 6dulli pek ¢ok
filmin senaryo yazarligini ve yénetmenligi yapmistir.

Sarah Heitz de Chabaneix, a graduate from The National Theater School of
Canada, started her cinema career as an assistant director, before launching
into script writing and film directing. She has since written and directed several
award-winner short movies.
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Eileen’i Kutla!
Celebrate Eileen!

Almanya / Germany, 2017, renkli/colour, 25
Ozgiin Dili/Original Language: Almanca / German
Altyazi: Tirkge-Ingilizce/Turkish-English

Yoénetmen/Director: Judith Westermann
Senaryo/Screenplay: Judith Westermann
Gérintl Yonetmeni/Cinematography: Bernd
Effenberger

Kurgu/Editing: Denis Bachter
Yapimci/Producers: Anna-Katharina Maier
Oyuncular/Cast: Jonathan Berlin, Ulrike Folkerts,
Nurit Hirschfeld, Lasse Myhr

*En lyi Kisa Film / Best Short Award by Porto
Femme International Film Festival

Yanhs bir bedende kapana kisilan Eileen, Trapped in the wrong body, Eileen wants
ertesi giin artik bir kiz olarak yasamina de- fo finally start living her life as a girl tomor-
vam etmek istemektedir. Fakat bugin en row. But today her best friend Ella throws a
yakin arkadasi Ella, Eileen’in eski hali Leon goodbye party for Eileen’s old self Leon. The
icin veda partisi dizenler. Kimse gelmeyince party turns into disaster when no one shows
parti felakete donusir. iki arkadas, gelme- up. The two friends decide to confront the
yen konuklarla yizlesmeye karar verip her guests who didn’t show and dive into an ab-
seyi degistiren sehirde sacma bir arayisa surd odyssey thru town that changes every-
girer. thing.

Yonetmen Hakkinda / About the Director

Berlin'de dogmus, Miinih Televizyon ve Film Universitesi'nde Yénetmenlik ve
Yapimcilik egitimi almis, ayrica Arjantin’in baskenti Buenos Aires’teki Sinema
Universitesi'nde egitim gérmustir. Senaryo yazari ve yonetmen olarak gérev
yapmaktadir.

Born in Berlin. Studied Directing and Producing at the University of Television
and Film Munich, Germany and at the Universidad del Cine in Buenos Aires,
Argentina. Works as a screenwriter and director.
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Fasulye, Bakla, Bakla, Bakla
They're Not Fava Beans, They're Scarlet
Runner Beans

Portekiz / Portugal, 2013, renkli/colour, 10’
Ozgiin Dili/Original Language: Almanca / German
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yonetmen / Director: Ténia Dinis

Senaryo / Screenplay: Ténia Dinis

Goruntu Yonetmeni / Cinematography Tania Dinis
Kurgu / Editing: Jorge Quintela e Ténia Dinis p
Yapimci / Producers: Jorge Quintela e Tania Dinis
Oyuncular / Cast: Ermelinda de Jesus

Tasrada tasra i¢in yasayan insanlar (yonet- Generational conflict within people who live
men ve buyukannesi) arasindaki nesil gatis- for the countryside, in the countryside. The
masi. director and her grandmother.

Yonetmen Hakkinda / About the Director

1983 yilinda Vila Nova de Famalicao’da dogmustur. Genel olarak gosteri, film,
video ve fotograf alanlarinda slrdirdigu sanat projeleri, gezerek yaptigi isler-
den olugmaktadir. Son yillarda ailesinin kigisel veya isimsiz arsiv fotograflarin-
dan ve filmlerinden yararlanarak yeni objeler yaratmistir.

Born in 1983, Vila Nova de Famalicdo. Her art projects, developed mainly in
performance, film, video and photography, often taking on an itinerant basis. In
the last years she has worked from family archive images - photographs, films
- personal or anonymous, creating from them new objects.
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URUSARO INTERNATIONAL WOMEN FILM FESTIVAL - RUANDA / RWANDA

%é% inéFEMMES RWANDA | women

arrefour des Arts Majeurs FILM

‘URUSARQO” kelimesi, Kinyarwanda diline
ait olup “inci” anlamina gelmektedir. Her yil,
toplum ve cinsiyet esitligi adina sinemada
kadinlarin oynadigi rolu ve yaptiklar kat-
kilari 6n plana ¢ikariyoruz. Sinemanin ve
genel olarak sinema sektérinin desteklen-
mesi ve sinemada kadinlarin oynadigi role
O6zel 6nem atfederek Ruanda sinemasinin
profesyonel hale gelmesine katkida bulu-
nulmasi, Ruandali ve uluslararasi kadin
sinemacilar arasinda bir ag olusturulmasi
ve sinemada kendi projelerini uygulayan
genclere ve kadinlara kazandirilacak yete-
neklerle festival sirasinda istihdam yaratil-
masi, URUSARO International Women Film
Festival'in amaglari arasinda yer almaktadir.
Festivalin dérdincusu i¢in hazirliklar devam
etmektedir. 4. Festival, “Kadin: Sinemanin
Temel Diregi” temasiyla 4-11 Ekim 2019 ta-
rihleri arasinda Ruanda’nin baskenti Kiga-
li’'de gerceklestirilecektir.

Katilimci: Floriane Kaneza
Unvan: Festival Direktor(

URUSARO
INTERNATIONAL

FESTIVAL

The word “URUSARQ” is a Kinyarwanda
word and refers to “pearl” in English. We ce-
lebrate, on a periodic basis (every year), the
place and contribution of a woman in cinema
for the benefit of the society and gender equ-
ality. The objectives of the URUSARO Inter-
national Women Film Festival are promoting
cinema and its industry in general, contribu-
ting to the professionalization of the Rwan-
dan cinema, with special attention to the role
of women in cinema, Creating a network of
women filmmakers between Rwandans and
internationals, and Job creation during the
event and through skills given to youth and
women whom start their own projects in mo-
tion pictures. The fourth edition is loading.
It will take place from 4th to 11th October,
2019 in Kigali, the capital city of Rwanda,
under the theme “Woman: pillar of cinema”.

Participant: Floriane Kaneza
Title: Festival Director
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FEMCINE, WOMEN’S CINEMA FESTIVAL - SiLi/ CHILE

FEM
CINE

FESTIVAL CINE DE MUJERES

FEMCINE, Sil’de kadinlar igin veya kadin-
lar i¢in yapilmis filmleri kutlamaya, yaymaya
ve onurlandirmaya adanmis ilk ve tek film
festivalidir. Festival, 2010 yilinda Sili gor-
sel-isitsel dinyasiyla iligkili bir film grubu
tarafindan, filmin sosyal yansima ve gelisim
icin gucli bir ara¢ olduguna inanan kadin-
larca baslatildi. FEMCINE’in amaci her za-
man kadin film yapimcilarinin ¢alismalarini
vurgulamak ve teknolojik ve ekonomik gelis-
meye ragmen, bizim gibi bir toplumda ortak
olan toplumsal cinsiyet esitsizligine dair te-
malar hakkinda, sinematografik sunumlarin
(erkekler veya kadinlar tarafindan yapilan)
sergilenmesi ve degerlenmesidir. Amacimiz
su andaki ve gelecekteki film yapimcilarinin
sinemamizin zenginlesmesine yol acabile-
cek adlar olusturmak icin ilham kaynagi, bil-
gi ve temas bulabilecekleri bir alan olmaktir.

Katilimci: Antonella Estevez
Unvan: Festival Direktori

FEMCINE, the Santiago Women'’s Film Fes-
tival, is the first and only film festival in Chile
dedicated to celebrating, disseminating, and
honoring films made by, for, or about wo-
men. The festival was launched in 2010 by
a group of women associated with the Chi-
lean audiovisual world who believe that film
is a powerful tool for social reflection and
development. The goal of FEMCINE has
always been to highlight the works of female
filmmakers and showcase and value cine-
matographic representations (made by men
or women) on themes that are common in a
society such as ours, where in spite of tech-
nological and economic development, there
are still many instances of gender inequality.
Our aim is to be a space where current and
future filmmakers can find inspiration, infor-
mation, and contacts to create networks that
can lead to the enrichment of our cinema.

Participant: Antonella Estevez
Title: Festival Director
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Aydonumii
Period
Periodo

Sili / Chile, 2017, renkli/colour, 11’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tiirkge-Ingilizce/Turkish-English

Y6netmen/Director: Danissa Angulo

Senaryo / ScreenPlay: Danissa Angulo

Gériintii Yonetmeni/Cinematography: Jefferson
Yaeger

Kurgu/Editing: Mario Goldswhorthy
Yapimci/Producers: Valentina Zamudio, Danissa
Angulo

Oyuncular/Cast: Victoria Aguilera, Geraldine
Aguilera, Lukas Vergara, Félix Géring, Lorena
Segura.

12 yasindaki Caroline, ilk adetini sinif arka- 12-year old Caroline is in the middle of a
daslarinin 6nlinde bir sunumun ortasinda presentation in front of her classmates when
yasar. O andan itibaren, kirmizi renkle ilgili she experiences menarche. From then
garip gorller giin boyunca ona eslik eder. on, she starts having strange visions relat-
Kanamasinin nedenini anlamak adina eve ed to the red color, which accompany her
gittiginde internetin altini Ustiine getirir. ilk throughout the day. At home she searches
adetinin geldiginin farkina vardiginda ise the internet to understand the reason for her
bunun bir an 6nce kesilmesi igin farkli yon- bleeding. Once she realizes that her first
temler dener. menstruation has arrived, she tries different
methods to cut it short.

Yonetmen Hakkinda / About the Director

Danissa Angulo erken yaslardan itibaren fotografcilik, ¢izim ve yazi ile blyu-
lendi. 2016 yapimi Mimimesis adh kisa filmde goriinti yonetmeni olarak galisti.
Kisa film Periodo, yénetmen olarak ilk tecriibesi oldu ve birgok uluslararasi film
festivaline katildi.

Danissa Angulo was faschinated with photography, drawing and writing from
an early age. She worked as Director of Photography in the short film Mimi-
mesis (2016). The short film Periodo is her first feature as director and it has
participated in numerous international film festivals.
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Kem Go6z
Evil Eye
Mal de Ojo

Sili / Chile, 2018, renkli/colour, 13’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yénetmen/Director: Maria Paula Diaz

Senaryo / ScreenPlay: Maria Paula Diaz

Gériintli Yénetmeni/Cinematography: Maria Paula
Diaz

Kurgu/Editing: Maria Paula Diaz
Yapimci/Producers: Maria Paula Diaz
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Paula ge¢misinden belli sahnelere saplan- Paula is obsessed with certain scenes from
tihdir. Bu hatiralar onu, siradan dinyadan her past. These memories distance from the
uzaklasir ve hafizasina zarar verir. Fiksas- mundane world and plague her memory.
yonu zihinsel goruntilere ve film sahnele- Her fixation is immersed in mental images
rinde bogulmustur. Gergek olan tek sey: Ak- and movie scenes. What is real?The cons-
lindan ve géziinden gegen gorintilerin kati  tant barrage of images that pass through her
barajiyla kendine 6zgln, orijinal ve otantik mind and through her eye blend together

olan seyler bir araya gelir. what is her own, authentic, original.
IIIIIIIIIIIIIIIIIIIIII‘II’jIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
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Yonetmen Hakkinda / About the Director

Kendisi de bir psikanalist olan, Maria Paula Diazp, psikanalitik kuramla ilgili
birgok denemenin ve film analizinin ardindan 2016 yilinda Sili Universitesi Bel-
gesel Sinemasi Yuksek Lisans programina girdi. lIk filmi kisa film Mal de Ojo
ile bu programi tamamlandi.

Maria Paula Diaz is a Psychoanalyst. Following many essays and film analysis
relative to psychoanalytic theory, in 2016 she entered the Master’s program
in Documentary Cinema at the University of Chile. Her studies are completed
with the short film Mal de Ojo, her first film.
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Giinesin Yesil Dumani
Plums and Green Smoke
Ciruelas y Humo Verde

Sili / Chile, 2018, renkli/colour, 18’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yénetmen/Director: Amanda Mora Klein

Senaryo / ScreenPlay: Amanda Mora Klein,
Gonzalo de la Jara

Goriintii Yonetmeni/Cinematography: Mauro Veloso
Kurgu/Editing: Daniela Garcia

Yapimci/Producers: Jetzabel Moreno
Oyuncular/Cast: Alejandro Sieveking, Pablo Aranda,
Ledn Castillo, Felipe Murray

Meyve (retimini tekellesmek icin Don Jua- [In order to monopolize fruit production, Don
nito, hayal edebileceginden ¢ok daha fazla Juanito invests more than he could have
yatinm yapar. Cocukluk kasabasinda son- imagined. In his childhood town, he installs
suz bir guines kurar; Bu, ¢alisanlarinin giin- an eternal sun; that allows his workers to
diiz ve “gece” yetistirmelerini saglar. Her yeri cultivate day and “night”. He develops a fer-
isgal eden, iscilerin ve kasaba sakinlerinin tilizing green smoke that invades the whole
sagligini etkileyen, gubrelenen; yesil bir du- place, affecting the health of the workers
man gelistirmigtir. and inhabitants of the town.

Yonetmen Hakkinda / About the Director

Amanda Mora Klein, Almanya’nin Hamburg kentinde dogdu. 9 yasindayken
Sili'de La Serena sehrine geldi. Daha sonra lise 6grenimini Puerto Montt'ta
tamamladi. Cizim ve analog fotograf¢iliga ilgisi onu sinema alaninda kariyer
yapmaya yonlendirdi. Mezuniyetini Valparaiso Universitesi Film Okulu'ndan
aldi. Son zamanlarda animasyon projelerine dondu.

Amanda Mora Klein was born in Hamburg, Germany. At age 9 she arrived in
Chile to the city of La Serena. She later finished her high school studies in Pu-
erto Montt. Her interest in drawing and analog photography led her to pursue a
career in cinema. She received her degree from the Film School of the Univer-
sity of Valparaiso. Recently she has turned to animation projects.
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Leonor ve kocasi Hernan kisa slre once
kizlari Valentina’yr kaybetmistir. Leonor,
kizlarinin esyalarina bakarken, simdiye dek
gizlenmis olan gerc¢egi ortaya c¢ikaran bir ses
kaydi kesfeder. Leonor bu kesifle ne yapa-
cagina karar vermelidir.

FESTIVALLER: KAHVEYE GELDILER
FESTIVALS: LET'S HAVE A COFFEE

Er ya da Geg
Sooner or Later
Tarde o Temprano

Sili / Chile, 2019, renkli/colour, 16’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yénetmen/Director: Nicole Barrera

Senaryo / ScreenPlay: Nicole Barrera

Gériintli Yénetmeni/Cinematography: Franco
Salazar

Kurgu/Editing: Roberto Pinto, Anelich Hernandez
Yapimci/Producers: Nicolas Aros

Oyuncular/Cast: Rossana Morales Salazar, Claudio
R. Altamirano, Martina Caro Barrera

Leonor and her husband Hernan have re-
cently lost their daughter Valentina. As Leo-
nor looks through her daughters belongings,
she discovers an audio that reveals a truth,
until now, hidden. Leonor must decide what
to do with this discovery.

Yonetmen Hakkinda / About the Director

Yoénetmen, calismalarina 2010 yilinda Sili Universitesi Plastik Sanatlar ala-
ninda basladl 2012-2014 yillar arasinda Pontificia Universidad Catdlica de
Chile’de Ispanyol Edebiyati okudu. 2015 yilinda Duoc UC Profesyonel Enstitu-
siinde Gérsel-Isitsel Ilefisim bolimiini okumaya karar verdi ve burada birkag
kisa filmde senaryo yazari ve ydonetmen olarak galisti.

Nicole Barrera began her studies in Plastic Arts at the University of Chile in
2010. Between 2012 and 2014, she studied Hispanic Literature at the Pontificia
Universidad Catdlica de Chile. In 2015, she decided to study Audiovisual Com-
munications at the Duoc UC Professional Institute, where she works mainly as
a scriptwriter and director of several academic short films.
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Yalnizca Kendim Degil, Her Kadin igin
For Me and for All Women
Por mi y Por Todas

Sili / Chile, 2017, renkli/colour, 16’
Ozgiin Dili/Original Language: Ispanyolca / Spanish
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yénetmen/Director: Manuela Burr Tapia

Senaryo / ScreenPlay: Manuela Burr, Camila
Paillao, Nicolas Bastias

Goriintii Yénetmeni/Cinematography: Alejandro
Lopez

Kurgu/Editing: José Tomés Alvarez
Yapimci/Producers: Paula Mora

Oyuncular/Cast: Camila Milenka, Alejandro Goic,
Claudia Burr, Consuelo Carrefio, Benjamin Westfall
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Blanca, Uvey babasi tarafindan ¢ocukken Blanca was sexually abused by her stepfa-

cinsel tacize ugradi ve hi¢ konusmadi. Simdi ther as a child and never spoke of it. She is

annesine anlatmaya istekli, ancak annesinin now willing to tell her mother, but the cele-

15. evlilik yildonimU kutlamasi ¢ok yakinda bration of her mother’s 15th wedding anni-

ve Blanca’nin zamani tukeniyor. versary is right around the corner, and Blan-
ca is running out of time.

Yonetmen Hakkinda / About the Director

Manuela Burr Tapia sanatla ilgili bir gevrede Sil’'nin Santiago sehrinde dog-
du. Kuglk yaslardan itibaren filme ilgi duymaya basladi. Pontificia Universidad
Catdlica de Chile’de Sanat ve ardindan Duoc UC'de Gérsel-isitsel Iletisim oku-
du. Ug kisa filmde yapimci olarak calisti. Por mi y por todas filminin yénetmen-
ligini yapti.

Manuela Burr Tapia was born in Santiago, Chile in an environment related to
the arts. From a young age she became interested in film. She studied Art at
the Pontificia Universidad Catdlica de Chile and later Audiovisual Communi-
cation at Duoc UC. She has worked as a producer in three short films, Por mi
y por todas is her opera prima as director.
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CELEBRATING WOMANHOOD / NATIVE VOICES — UGANDA / UGANDA

Celebrating Womanhood Festival, medya ve
sanat basta olmak tizere 6zellikle film goste-
rimlerini iceren bes gunluk bir etkinliktir. Fes-
tival iceriginde kadina dair film gdsterimleri-
ni, topluluklarin tanitimlari ve diyaloglar var.
Ayrica dizenledigi konferansla da kadinla-
rin basarilarini, micadelelerini ve firsatlarini
da anlatma amaci tasiyor. Festival kadinla-
rin giclenmek icin nasil ugras verdiklerini,
senlikleriyle ve tecribeleriyle beraber anla-
tiyor. Kadinlarin micadelesi sirasinda 6ne
citkan Kisileri ve de kurumlari da 6dullendi-
riyor. Uganda, kadinlarin glclenmesi adina
onemli bir basari elde etse, cinsiyet esitsiz-
ligi gindemde hala dnemli bir sorun olmaya
devam ediyor. Bu yuzden festival, topluluk-
lari harekete gecirmek ve kadin haklarinin
desteklenmesi ve de korunmasi icin herkesi
s6z almaya ¢agiriyor.

Katilimci: Sarah Kizza Nsigaye
Unvan: Festival Direktérii & Film Yapimcisi

ELEBRATING

WOMANHOOD

ESTIVAL

A pladform for the women voice

Celebrating Womanhood Festival is a five
day event that applies media and art espe-
cially films. It includes film screenings about
women’s issues, community outreach,
community screenings and dialogues. It is
holding an annual conference that reviews
achievements, challenges and opportunities
as well as show casing women’s works. Fes-
tival shows women’s struggle for empower-
ment, with their celebrations and experien-
ces. In addition, it is awarding outstanding
individuals and institutions that contribute to
the women cause. While Uganda has rea-
lized commendable success in the agenda
for women empowerment, gender inequa-
lity is still a critical challenge. In this matter,
festival challenges communities to come on
board as stakeholders in the promotion and
protection of women'’s rights.

Participant: Sarah Kizza Nsigaye
Title: Festival director & Filmmaker
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Oliim Yolu
Death Road

Ruanda / Rwanda, 2012, renkli /colour, 20’
Ozgiin Dili/Original Language: Luganda / Luganda
Altyazi: Tiirkge-Ingilizce/Turkish-English

Yénetmen/Director: Sarah Kizza Nsigaye
Senaryo/Screenplay: Sarah Kizza Nsigaye

Gériintli Yénetmeni/Cinematography: Ali Bakka
Kurgu/Editing: Ali Nkwasibwe, Mugambwa Abraham
Yapimci/Producers: Sarah Kizza Nsigaye

Yasadiklari bélgede hastanenin olmadigi bir A strong story about the community who did
donemi ve kadinlarin saghk kurumuna ulas- not have a hospital and community mem-
mak i¢in verdikleri miicadeleyi anlatan guc¢li  bers especially women were struggling to
bir hikaye. access health facilities.

NN AN
Yonetmen Hakkinda / About the Director

Sarah, Medya ve Kiltir sektérinde deneyim ve deneyimler Gzerine yirmi yili
askin bir siredir film ve belgesel Uretmek / yénetmek, haber bildirmek, tele-
vizyon programlari sunmak ve program fikirleri gelistirmektedir. Ayni zamanda
Amakula Kampala Uluslararasi Film Festivali ve Dogu Afrika Film Kongresi’ni
diizenlemektedir. Mobil sinema ve topluluk diyaloglari aracihgiyla programlar
yapmaktadir. Bu film yonetmen tarafindan hala gelistiriimedir ve sadece ilk ki-
sim gosteriimektedir. Filmin ismi bittiginde “Washing to Dry in Soil” olacaktir.

Sarah has over twenty years hands on experience in the Media and Cultural
sector producing / directing films and documentaries, reporting news, presen-
ting television programs and developing program ideas. She is coordinating
Amakula Kampala International Film Festival and the East African Film Cong-
ress. This film is the first phase of the actual one and is still improving by the
director. The name will be “Washing to Dry in Soil” at the end. 207




ATOLYE: Meltem Cumbul ile Oyunculuk Atdlyesi
WORKSHOP: Acting Workshop With Meltem Cumbul
24 Mayis 2019 / Cankaya Belediyesi Cagdas Sanatlar Merkezi

ATOLYE: Kisa Film Atolyesi
WORKSHOP: Short Film Workshop
24-29 Mayis 2019 / Cankaya Belediyesi Cagdas Sanatlar Merkezi

PANEL: Alin Taggiyan ve Jale Ozata Dirlikyapan ile Ursula Le Guin ve Agnes Varda'yi Aniyoruz
PANEL: We Remember Ursula K. Le Guin and Agnes Varda with Alin Tasgiyan and
Jale Ozata Dirlikyapan
24 Mayis 2019 / 18.00 / Cankaya Belediyesi Cagdas Sanatlar Merkezi

PANEL: Festivallerle Buluguyoruz
PANEL: Festivals Meetings
Diinyanin dort bir yanindan festivaller geldi! Anlatacak gok hikayemiz var... Bu sdyleside uluslararasi
kadin film festivallerini, toplumsal cinsiyete dair birikimlerimizi ve kadin hikayelerini konusacagiz.
They come from all over the world! We have many stories to tell... In this panel, we will discuss interna-
tional women'’s film festivals, gender issues and woman stories.
Moderat6r / Moderator: Sevna Somuncuoglu
26 Mayis 2019 /17.00 / Cankaya Belediyesi Cagdas Sanatlar Merkezi
*Katilimei Festivaller / Participatory Festivals
Berlin Feminist Film Week Almanya / Germany
Films Femmes Mediterranee Fransa / France
lawrt Asian Women'’s Film Festival Hindistan / India
Barcelona International Women'’s Film Festival ispanya / Spain
Stockholm Feminist Film Festival Isveg / Sweden
Female Eye Film Festival Kanada / Canada
Beirut International Women Film Festival Libnan / Lebanon
Porto Femme International Film Festival Portekiz / Portugal
Urusaro International Women Film Festival Ruanda / Rwanda
Femcine, Women’s Cinema Festival Sili / Chile
Uluslararasi Gezici Filmmor Kadin Filmleri Festivali Turkiye / Turkey
Ugan Siplrge Uluslararasi Kadin Filmleri Festivali Turkiye / Turkey
Celebrating Womanhood / Native Voices — Uganda / Uganda

PANEL: Hikayemiz : Feminizm
PANEL: Our Story: Feminism
Moderat6r / Moderator: Stindliiz Hasar
Panelist / Panelist: Glizin Yamaner, Fevziye Sayilan, Kadin Eserleri Kitliphanesi ve Bilgi Merkezi
Vakfi, Yakin Erturk
27 Mayis 2019/ 18.30 / Cankaya Belediyesi Cagdas Sanatlar Merkezi

ATOLYE: Seyda Taluk ile Bagaril Bir Pitching igin Hikaye Anlaticiligi Atdlyesi
WORKSHOP: Storytelling Workshop For A Successful Pitching With Seyda Taluk
27 Mayis 2019 / 10.00-18.00 / Cankaya Belediyesi Cagdas Sanatlar Merkezi Gulten Akin Salonu
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Adres / Address

ivedik Organize Sanayi

Oz Anadolu Sitesi 1450 Sokak
No:70 Ostim - 06378
ANKARA / TURKIYE

Telefon / Phone
+90(312) 39544 12

Faks / Fax
+90 (312 ) 395 44 36

e-posta / e-mail
info@mintmuhendislik.com.tr
info@mintengineering.com

MUHENDISLIK SANAY| VE TICARET
ANONIM SIRKETI
www.mintmuhendislik.com.tr
www.mintengineering.com
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BIZIMm
nayalimiz
nayallerine
KOSan

Kadin
girisimcilerimiz

Finansmandan egitime, danismanliktan
dis pazarlara agilmaya...

ihtiyag duyduklari her alanda

kadin girisimcilerimizi

heyecanla destekliyoruz.
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ODTU
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ISITSEL
SISTEMLER
ARASTIRMA
VE
UYGULAMA
MERKEZI

gisam.odtu.edu.tr

-GISAM
06800-Ankara

gisam.odtu.edu.tr
e-posta: gisam@odtu.edu.tr
tel: (312) 210 3554




