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Festival hazirliklannin gesitli asamalarina diislerini, yaraticiklarini ve emeklerini
kayan tim kadinlara tesekkir ederiz

We would like to thank all women who have shared their dreams, creativity and
efforts with us, in every step of the festival preparations.

Unuttugumuz kisilerden dziir dileriz.
Apologies to anyone we have unforgivably missed.

~

FESTIVAL KADROSU ve DOSTLARI
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Yeni/Yeniden

Her festival yenidir, ddrdiinclisd olsa bile. Hele Ugan Siipiirge'nin
her festivali yepyeni! Glink her sene ilk heyecanla ise koyuluyoruz
ve heyecanimiz bizi hig terk etmiyor. Ekibin en devamli iyesi,
ofise ilk gelen ve en son terk eden. lyi ki var.

Bu sene festivalimiz yeni, clinkl her parcasi yepyeni bir ekip
tarafindan olusturuldu. Ustelik * Bu is insanin igine igler ve bir
daha vazgecilmez mi olur?" diye soran bir ekiple. Yaptidi ise
sevgisini koymay! bilen bir ekiple. lyi ki varlar.

Parcalan birlestirmeye bundan sekiz ay dnce bagladik. En gok
cabay! giinler gegtikce hayallerimizi yitirmemek igin gtistermek
zorunda kaldik. Thrkiyeli olunca yaptigimiz her igin birinci kogulu.
Umutlanmizi, herseye ragmen basardiklarimizi, sevinglerimizi
yasadigimiz diinyanin kosullarinin farkinda olarak dile getirmeye
caligtik. Sonunda yedi giin boyunca paylasacagjimiz bu program
ortaya gikti.

Arzner'i, Bemberg'i ve Varda'y en 8nemli filmleriyle, Mészaros,
Wheeler, Woods, Denis, Masson, Halldoorsdottir, Alexander,
Vihanova, Tribuson, Anspach, Vernoux, Shahriar, Link, Veysset,
Urbaniak’i son filmleriyle festivalimize dahil edebilmek hatta bir
codunu konuk etmek ve heyecan duymamak !

Film Oykiisi yarismamiza katilan biittin sinemaseverler ve 6n jiri
degerlendirmesinden sonra konugumuz olup, sevgili Isll
Ozgentiirk'iin yonetiminde gerceklestirilecek atdlye caligmamiza
katilan senaryo yazar adaylanimiz, hem yanstilar hem de kendi
kendilerini degerlendirdiler. Boyle bir 6d(il uygulamasina yarismaya
katilanlardan olumlu tepkiler alip heyecan duymamak !

Ve Sinemamiz. Yesilcam1979'a kadar 4385 film (retmis. Bu
filmlerden 52 tanesine kadinlar ydnetmen olarak imza atmig. Bu
yGnetmenlerden kagini biliyor ve taniyoruz. Tarihgilerimiz
hangilerinden stz etmigler. Ya adi hic gegmeyenler? “Yesilcamin
Gériinmeyen Kadinlar” sinemamiz tarihinine onlarin adini gegirmek
icin gerceklestirilmis bir proje. Tarihimizdeki boyle bir eksigi
tamamlayabilip heyecan duymamak olas| degil!

Ucan Siiptirge’nin her festivali yepyeni. Giinki her sene ilk

heyecanla ise koyuluyoruz ve heyecanimiz bizi hig terk etmiyor.

E}cibin en devamli iyesi; ofise ilk gelen ve en son terk eden. lyi
i var.

Sevna Akpinar
Ydnetmen

Each festival is new even it is the fourth one. In fact, all the
festivals of Flying Broom is new! Because every year we start (o
work with the same excitement and that has never left us. The
steadiest member of the staff, the one who comes first as well as
leaves last the office. Fortunately, it exists.

This year our festival is new, since all the parts of it formed by
a brand-new staff. Moreover, by a staff asking “do organizing
a festival diffuse one’s self and happen to something
indispensable?”. Such a staff that is capable of putting their love
in their work. Fortunately, they are present.

We have started to put the parts together eight months before.
We have had to strive most not to lose our hopes. It is the first
condition, if you try to achieve something in Turkey. Aware of
facts of the world, we have tried to express our hopes, Successes
that we achieved in spite of everything, and our happiness. At
last, the program that we are going to share with you has appeared.
Being able to include Arzner, Bemberg and Varda to our festival
with thier most important films, and that to include Mészaros,
Wheeler, Woods, Denis, Masson, Halldoorsdottir, Alexander,
Vihanova, Tribuson, Anspach, Vernoux, Shahriar, Link, Veysset
and Urbaniak with their recent films and even to welcome as our
guests most of them, it is impossible not to be excited!

All the participants of the script competition and the ones who
have, after selected by the Evaluation Commitlee, been guests of
the festival to take part in workshop directed by Isil Ozgenttirk
are both competes and evaluate with each other. Receiving a
very g:de reaction for all of them, it is impossible not to be
excited!

And our cinema. Yesilgam have produced 4385 films since 1979.
Among them 52 of them were shot by women direclors. How
many of them, we know? About how many of them, the historians
have talked? What about the unnamed ones? “Invisible Women
of Yesilcam” is a project to give those women the place they
deserve in the history of cinema. Completing such a missing
part of the history, it is impossible not to be excited!

All the festivals of Flying Broom is new! Because every year we
start to work with the same excitement and that has never left us.
The steadiest member of the siaff, the one who comes first as
well as leaves last the office. Fortunately, it exists.

Sevna Akpinar
Director
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Her yil hazirliklarin ortasinda bir yerde “bu yil yapamayacagiz galiba”
diyoruz, her yil en az bir kez umutsuzluga diigliyoruz. Ama her yil en
umutsuz oldugumuz anda, “ bir sey” bizi yeniden baslamaya tegvik
ediyor. Bu "sey” her yil bagka bir “sey” olabiliyor. Ama genellikle “gecen
yil basarmigtik” ciimlesi bizi yeniden ategliyor. Giinkt her festivalle
iilkemizde kadin olmanin zorluklarina dair, sinemada kadin olmanin
giizelligine dair yeni bir adim atiyoruz. Ama daha tnemlisi her festival
iilkemizde kiiltiir sanat alaninda calisan kadinlarin iirettiklerini ortaya:
koymanin 6nemini bize bir kez daha Ggretiyor. Her festival bizi
bulusturuyor, sdziimiizil aktariyor, cogaliryor, gdriniir ve kalici kilyor.

Aslinda bdyle olacagini daha birinci festivalimizi gergeklestirirken
hissetmistik. Artik bu festival, katilan kadinlarin gegmisleri ne olursa
olsun, “simdi” yi ortak yagadiklari, Gretimlerinin degerli oldugunu hep
birlikte gdrdiikleri, kadinligin 6znel sorunlanini yaraticiliklariyla birlestirme
israrinda pek gok kadinin varligindan haberdar olduklan bir alan olarak
kendini kanitladi. Beyazperde ve onun herkese ulasabilen etkin dili,
kadinlarin yasam dykiilerini birbirlerine aktarmalarina firsat verirken,
onlarin gliglenmesine de olanak saglayabiliyor artik!

Kadinlarin giiclenmesi!

Ugan Siipiirge bu amaci, kurulugundan beri inangla ve inatla savunuyor
ve gerceklesmesi igin her tirli cabay sarfediyor. Kadinlar igin varolan
bir kurulugun kisith olanaklarina kargin, olmaz olur yapmak icin caligirken
temel guidisi bu! Ayni amaca yénelik sivil toplum kuruluslariyla girdigi
iligkilerde de bu giidilyle davramiyor. Giinkii Ugan Siipiirge, kadinlarin
giiglenmesinin her seyden gok, demokratik bir iklimde yeseren sivil
toplum hareketi ve bu hareket iginde galisanlarin kargilik beklemeden
sunduklari emek ile midmkin olacagini distintyor. Ataerkil diizenin
kadinlanin ikincil konumundan elde ettigi gikar ancak bu diizene kars!
koyabilecek giice ve cesarete sahip olanlarin birlikteligi ile etkisiz
kilinabilecek. Ugan Siiptrge sivil toplum igindeki yerini, bu politik
bakigini kadin bakis agisi ile biitiinleyerek tanimliyor.

Krizi biliyorsunuz degil mi, hani son giinlerde hergiin birkag kez stziinil
ettigimiz krizi. 4. Festivalin hazirliklar boyunca onunla aramizda ciddi
diiellolar yasand:. Dilello, giink{i neredeyse birebir ilgilendi bizimle ya
da biz dyle hissettik! Festival yapanlar bilirler, en zor kismi festivalin
bitgesini toparlayabilmektir. Kriz bu yil biitiin destekgilerimizi bizden
once ziyaret etmisti. Bu nedenle agagidaki isimler bizim igin, kiiltlr ve
sanatin “"yanginda ilk vazgegilecek™ alan diye gérdldigu Glkemizin az
sayidaki kahramanlandir. Kiltir Bakanhigi'nin destegini bir ciimle ile
tarif etmemiz miimkiin degjil. Ulkemizde yasayan ve ireten biltiin kadin
sinemacilar, sinemaseverler, izleyiciler, Ankaralr'lar ve [ran'dan Yeni
Zelanda'ya dort bir yandan gelen kadin yonetmenler adina Kiiltiir Bakani
Sayin Istemihan Talay'in sahsinda Kiiltiir Bakanlijimiza mitesekkiriz.

Ve diger sponsorlanimiz, ilkemizin tek “kadin filmleri festivali"nin
destekgileri, hepinize sevgi ve tesekkirlerimizle...

Bir tesekkiir de Ankara'll izleyicilerimize. Artan bir ilgiyle
bizimle birlikte oldugunuz, festivali bizimle birlikte
yasadiginiz ve sevdiginiz icin.

5. Festivalde gériismek dilediyle
Ugan Sipiirge Yénetim Kurulu

/
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The Festival

Each year, during the preparations for the festival, we say to ourselves

“we ‘re not going to be able to make it this year” and at least once we
fall into despair. But each year, at the moment we feel hopelessness
to the greatest extent, 'something’ changes from year (o year. In general
though, the idea that ' we were succesful last year' adds a new spark fo
our preparations. With each Festival, we learn new things about and
take steps in facing the diffucilties of being a woman in our own countries,
making wornen’s issues visible, bringing one another together as women
and experiencing the joy of being women in the film industry. More
importantly, each festival teaches us the significance of displaying the
waorks of women in the field of culture and art. By bringing us together,
every single Festival allows us to articulate and increase our thoughts,
alongside providing a venue for making them visible and permanent.

To be honest, we felt that this would be so during our very first Festival.
Today thjs festival has proved itself to be an area in which the women
participating in it, regardless of their personal backgrounds, have the
apportunity to live “the present” moment on very common terms, (o
have the opprtunity to see together how valuable their.works are , and
to become aware of the existence of other women who combine the
Subjective problems of womanhood with creativity. The silver screen, as
a form of weffective communication that all can understand, not only
allows women to share with each other their life stories, but also
empowers them!

Empowering Women!

This has been an aim which the Flying Broom, since its establishment,
has been defending religiously and slubbornly, and has been doing
everything in its power for its realization. This is the underlying motive
that drives this organisation for women in working to make the impossible
possible, in spite of limited resources. It is also this motive that directs
this organisation to form lies with other non-govermental organisations
working for the same aim. The members of the Flying Broom believe
that the aim to empower women is propelled by the growth of an
movement seeking to establish a civil society in a democratic climate,
and by the volunlary activities of those within this movement. The
patriarchal social orser, which benefits from placing women in a secondary
position, can only be made ineffective by those who have the strength
and courage to oppose it. The Flying Broom defines its positions within
tf;e civil society by combining its political standpoint with the viewpoint
of women.

We all know about the crisis, the one that everyone has been talking
about recently. The preparation of the Fourth Festival has had its fair
share of duels with it. We refer to them as ‘duels’, because it dealt with
us almost on a one to one basis, our at least we thought so! These who
have organised festivals know that the most diffucult stage is drawing
up a festival budget. This year, unfortunately, the crisis sought out our
sponsors before we had the chance to reach them. This is why we feel
the names listed below are the heroes of an understanding that art and
culture are the first to be given up during a fire"

One sentence would be highly insufficient to describe the support of the
Ministery of Culture. We would like to extend our thanks to the Ministery
of Culture, Mr. Istemihan Talay, on behalf of women filmmakers living
and producing in this country, movie-goers, the general audience, the
residents of Ankara and women directors from Iran to New Zealand.
And to our other sponsors, the supporters of our country's only ‘women's
film festival’, we extend our warnest regards and gratitude.

Adaitional thanks must be extended to our Ankara audience, for being
with us with an ever-increasing interest and for loving and living the
Festival with us...

Hape to see you at the next Festival...
The Board of Directors of Flying Broom
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T.C. KULTUR BAKANLIGI

TURKISH REPUBLIC MINISTRY oF CULTURE

%

T.C. KULTUR BAKANLIGI

Gecen yil sizlere yine bu katalogdan
seslenirken hilkimet olarak gecen binyilin
baslatiimis ama tamamlanamamis
calismasi olarak kadin sorunlarina daha
fazla yer vermeye karar verdigimizi ve bu
sorunlarin ¢6ziimlerinin dretilmesi igin
calismakta oldugumuzu belittmistim. Bu N\ %
cozlimlerin Oretilebilmesinin bir yolu da killtir sanat
girisimlerine yol agmak, desiék vermek ve kurumsallagmasini
saglamaktir.

Ulkemizin iginde bulundugu ekonomik sikintilarin asiimasinda,
kadina yiinelik politikalarin gelistirilmesinde, toplumsal cinsiyet
kavraminin yerlesmesinde ve demokratiklesme siireci iginde
kadinlara blyiik gorevler diismektedir. Iste bu gdrevlerinin
bilincindeki bir kurulus olan Ugan Siipirge, kadinlarin her
kanudaki etkinliklerinin ve dykiilerinin yolunu agmak, ortak bir
dil olusturmak amaciyla yola gikarak gerceklestirmeye basladigi
Kadin Filmleri Festivali'nin dordiinciisu ile karsimiza cikiyor...
Ankara'nin kalici zenginligini olusturmak, ancak kiilttrel bir
¢ogalma ile, demokre'ltik]egirme slirecinde atilacak adimlar ise
killtiirlerarasi alisverisle miimkindir. Bu konuda olusturduklari
program ve etkinlikler zinciriyle Ugan Stptrge Kadin Filmleri
Festivali her tiirli dvgiyi hakediyor.

Bakanlik olarak, bu festivalin varolmasinda ve kurumsallasma
stirecinde devam eden destegimizin, bu etkinligin kadinlara
yarasan bir girisim olmasi sebebiyle siirekli olacagina inaniyor,

Ugan Stipiirge ve festival ekibini kutluyor, basarilar diliyorum.

M. Istermnihan TALAY
Killtlir Bakan

=

Last year, when | addressed you again
in this catalogue, | stated that, as
part of an activity started by the
government at the end of the last
millennium but which could not be

completed then, we had decided fo

pay more aftention to women's problems
and we were working to develop solutions

to these problems. One of the ways of developing such
solutions is to prepare the ground for cultural and artistic
initiatives, to support them and to ensure that they become
institutionalized.

Women have great duties to fulfill in overcoming the current

economic difficulties faced by our country, in developing policies

for women, in the process of gender and democratization. Flying

Broom, an organization conscious of these duties, is coming

before us with the fourth of the Women's Film Festival which

it started to organize with the aim of clearing the way for women's
activities and stories in every area and creating a common
language.

Ankara's permanent richness is possible only through cullural

growth, and steps in the process of demacratization are possible

only through intercultural exchange. With the series of
programmes and events it features, the Flying Broom Women's

Film Festival deserves every praise in this regard.

1 believe that the support given by our ministry to the organization

and institutionalization of this festival will continue as it is an

initiative that befits women. | congratulate Flying Broom and its

festival team and wish them success.

M. Istemihan TALAY
Minister of Culture

=



Ulkemizde kamu yayincihi sorumlulugunu
tistlenme bilinciyle hareket eden TRT, bu
anlayisin gereklerinden biri olan, kiltiirler
aras! paylasimi saglayan sanat
festivallerini desteklemeyi bu gereklilidin
bir pargasi olarak degerlendirmektedir.

Kamu yayinciligindaki temel ilkelerden taviz
vermeyerek bir degisim siirecini baslatan
kurumumuz, bu stregte, niifusumuzun yarisini
olusturan kadinlarin begenilerinden ve desteklerinden ayr
diistilemeyecedinin de bilincindedir.

Bu bafjlamda drdiinciisii gerceklestirilecek olan Ugan Siipiirge
Kadin Filmleri Festivali'ni daha dnceki yillarda oldugu gibi
kurumumuz bu yil da desteklemektedir. Biliyoruz ki bu festival,
kadinin kiilttirel, ekonomik ve siyasal diizeyinin yiikseltilmesi,
hak ettigi yere gelmesi konusunda baslayan harekete ivme
kazandirici bir rol oynamaktadir. Diinyanin her kigesinden gelen
ve festival stiresince konuk edilecek tiim sinema kadinlarinin
birbirleriyle etkilegimlerini, kiilttirler arasi paylagimini sadlamanin,
cagdas ve aydin kadinin bundan sonraki adimlarini daha giivenli
atmasini sajlayacagindan eminiz.

Sinemamiza emek veren itk kadin yGnetmen, yapimei ve
senaristleri ortaya cikarmak icin Tirk Sinema Tarihi'nin eksik
kalan yontntn tamamlanmasina dnciiliik eden Ugan Silpiirge
Kadin Filmleri Festivali'nin bu girisimini hazirladigimiz bir
belgeselle desteklemek, kamu yayinciligi anlayisimizin bir geregi
olmaktan ote kurumumuz icin bir onur vesilesidir.

Biittin festival dostlarinin ve sinema severlerin Ugan Siplrge
Kadin Filmleri Festivali'ne ilgi géisterecedinden emin olarak bu
aydinlik yolda ilerleyen her kadinin izini stirmek bizleri mutlu
edecektir. Kurumum ve sahsim adina bu yolu aydinlatan kadinlan
kutlarim.

Yiicel YENER
TRT Genel Midur

TRT
TRT

TrT

TRT (Turkish Radio and Television
Association) actions for undertaking
the responsibility of public
broadcasting in Turkey. With this
respect, it considers supporting
artistic festival that provides cultural
integration as the vital part of this
understanding.

Without making a concession fram the basic
principles of public broadcasting, our foundation started an
alteration, and within this period, it is aware of not being able
to away from the half of the population of Turkey, women and
their taste and support.

In this juncture, this year, like the past years, TRT again supports
4" Women's Film Festival of Flying Broom. We are well aware
that this festival gives a catalyst role in the movement, which
aims to enhance cultural, economic and political level of women
and put them a point where they deserve. We are sure that
providing the cultural integration of women coming all around
the world as the festival guest makes conternporary and enlighten
women fake the forthcoming sieps mare confidently.

Advocating by producing a documentary for the attempts of
Women's Film Festival of Flying Broom for completing the
missing part of Turkish Cinema History to make the first women
directors, producers and script writers visible is not only the
necessity of the public broadcasting but also honor for us.

Being certain about all the friends of festival and cinema lovers
will show interest to Women's Film Festival of Flying Broom,
keeping on the women's footprints on the way of this lightened
road will make us happy. On behalf of my foundation and
personally, | have congratulated women who light this way.

Yiicel YENER
General Director of TRT




AVRUPA KOMISYONU
EUROPEAN COMMISSION

Ugan Stipiirge tarafindan diizenlenen 2001
Uluslararasi Kadin Filmleri Festivali’ne
hosgeldin demekten mutiuluk
duyuyorum. Bu yil, Avrupa
Komisyonu'nun ardarda dglncl kez
destekleme sansina sahip oldugu bu
festivalin, artik Ankara'nin yillik takviminde
diizenli olarak yer alan ve kendi glictiyle ayakta durabilen

bir etkinlik olmasint umuyoruz.

Ugan Stipdrge'nin bu yil, komedi'yi éne alip "Biz Kadinlar
Gulimsemesini de Biliriz"in altini gizmesinden de biydk

memnuniyet duyuyorum.

Komedi, bu yilki festivalde kadin ydnetmenlerin o ¢ok dzel
yeteneklerini gdsterebilecekleri bir sanat dali. Mizah, dzellikle

de sikintil zamanlarda, hem bir yetenek hem de bir gerekliliktir.

[zleyicilerinizin, meveut ekonomik zorluklar asma yolunda
caligirken ve AB'ne kaliim hazirliklarinda Tiirkiye'nin programina
destek olmak igin birlegirken, filmlerinizden alacaklar moral ve

cesaretle ilerlemelerini difiyoruz.

Karen Fogg
Bijyiikelgi
Avrupa Komisyonu Tiirkiye Temsilcisi

I am very pleased to welcome the
2001 International Women Film
Festival organised by Flying Broom.
This would be the 3 year in
succession that the European

Commission has been able to support

this festival and we hope that it can now

become a regular and self-sustaining event in

the annual Ankara calendar.

| am very glad that, this year, Flying Bloom is putting comedy
in the forefront, and insisting that "we women also know how

fo smile".

Comedy is an art where | am sure that women film directors will
be able to show their very particular talents, this year in the
Festival. A sense of humour is both a talent and a necessily,

particularly in times of adversity.

We hope that your audiences this year will take cheer from your
films and that good humour will accompany them in working
through the current economic difficulties and joining together
in supporting Turkey's new program to prepare for EU accession.
Karen FOGG

Ambassador
Representation of the European Commission {o Turkey
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The Fund of Graduates of Ankara University, Faculty of Communications

Kadinin toplumsal savagiminda, tim demokratik savagimlarda
oldugu gibi kitle iletisim araglarinin yeri yadsinamaz. Kadinin
toplumsal kimlik tamimlamasi, imgeleri, kendini ifade etmesi,
kadinla ilgili mesajlar ve kadina yonelik mesajlar en cok ve en
etkili bicimde bu araglar araciligiyla kotiye kullaniimigtir. Iste o
ylzden tim iletisimeiler duyarli, sorumlu, onun da otesinde
konuya katilimei olmak zorundadirlar. Ankara Universitesi lletisim
Fakuiltesi bu bilincle yetistirdigi 6grencilerinin dort bine yakinini
otuziki yil iginde mezun etmistir. Mezunlar Vakfi niteligini ve
gliclini bu kaynaktan beslerken hep demokrasiden, baristan,
hakli micadeleden ve bu amaci tastyan bilim, kiiltiir, sanat
etkinliklerinden yana olmustur. Ugan Siipiirge Kadin Filmleri
Festivalinin 4. yilina ulagmasi da mutluluk veriyor bize, isbirligimiz

gururlandinyor.

Hep birlikte nice yillara. Tesekkiirler Ugan Siipiirge.

Selma OZINANIR /

Ankara Universitesi lletisim Fakiiltesi
Mezunlan Vakfi |
Yénetim Kurulu Uyesi /

The importance of mass communication devices in all social
struggles and that of the social struggle of women cannot be
denied. The definition of a woman in society, the expression of
herself, her images, messages related to women have been
misused most widely by these devices. This is why all executives
have to be sensitive, responsible and above all willing fo participate.
The Ankara University has educated four thousand graduates in
32 years with this thought in mind. The Alumni Association which
derives its strength and quality from this source has always been
supportive of democracy, peace, righteous causes and scientific,
cultural and art organizations which have these purposes. The
fact that Flying Broom celebrates the fourth year of its' Annual
Film Festival gives us great pleasure. Our cooperation makes us

proud.

Hopefully we shall be together for a good many years yet.
Thank you Flying Broom.

Selma OZINANIR—

Member of the Executive Board of the Fund
of Graduates of Ankara Universily,
Faculty of Communications

A.U.I.F. MEZUNLARI VAKFI
A.U.F.C. THe FUND oF GRADUATES
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Sheraton Ankara

HOTEL & TOWERS

Ucan Stipiirge,

4. Kadin Filmleri Festivali'nin
gerceklestiriimesinde destek saglayan
SHERATON Hotel’e tesekkiir eder.

Flying Broom thanks
Hotel SHERATON
for its support to realize the

4" Women's Film Festival.







YESILCAM’'n GORUNMEYEN KADINLARI

INVISIBLE WOMEN orf YESILCAM

“Yesilgam'in Goriinmeyen Kadinlan™ Ugan Sipiirge'nin kurulus
ilkeleri dofrultusunda gerceklestirdigi projelerinden biri. Aslinda
“ilk"lerden biri daha. Ciink bu proje ile tarihcilerin her nedense
dikkate almadigi kadinlarin kendi tarihlerini olusturmas yolunda
bir adim da biz atiyoruz. Ve bu adima Sinema Tarihi'mizde
hakettidii yeri alamamis Yesilcam'in Gérlinmeyen Kadplan'm
grindr kilacak bir belgesel film yaparak baslamak istedik.

IIk asama belgeselin arastirmas ve senaryosunun uzman kisilerce
yapiimasiydi. Bu konuda Ankara Universitesi, lletisim
Fakiiltesi'nden Yr.Dog.Dr. S.Ruken Ozttirk ve Egitim Fakiltesinden
Prof.Dr. Sabri Bilyilkdivenci ile caligtik. Bizim igin calismay
kabul ettikleri ve bizleri bu degerli arastirma ve senaryo ile
bulusturduklar igin her ikisine de sonsuz tesekk(rlerimizi
sunuyoruz.

Senaryoyu elimize aldiktan sonra bizim igin belki de daha zor
olan son asama bagladi, belgeselin gekim asamasi. Ulkemizin
iginde bulundugu ekonomik darbodaz herkes gibi bizim de
nefesimizi kesti. Boyle bir ortamda tarihgilerin bile ilgisini
cekmemis bir konuda yapilacak bir belgesele yapimel bulmak
hig de kolay degildi,.ama kadin dayanismasi bu noktada yine
imdadimiza yetisti. TRT (Ttirkiye Radyo Televizyon Kurumu) ve
KSSGM (Bagbakanlik Kadinin Statist ve Sorunlari Genel
Midurligil) projemizden en az bizim kadar heyecan duydu ve
“Yesilcam'in Goriinmeyen Kadinlar"nin belgesel filmi “Otekinin
Sesi” bu iki degerli kurumun ortaklasa yapimi ile bizlerle
bulusuyor. Bu projenin hayata gegirilmesinde Ugan Siipiirgeye
destek veren iki kuruma, TRT ve KSSGM ile TRT Gap Yayinlari
Miidirii Canan Taranci'ya, Yénetmen Nuran Bayer ve ekibine
sonsuz tesekkdrlerimizi sunuyoruz.

/

/

/

/
/

|’/
/

"Invisible Women of Yesilcam" is another praject of Flying
Broom, which is realized with respect to its foundation principles.
In fact, this will be also the another first. Since, with this project,
we are laking a step to create the history women, who have been,
for some reason or another, not taken into consideration. And
we feel like to take this step by producing a documentary to
make Invisible Women of Yesilcam, who are not put the place
that they deserve in our Cinema History, visible.
The first step was the conduction of research and writing of the
script by specialist people. We worked this aspect of the project
with Assistant Prof. S. Ruken Oztirk, at the Faculty of
Communications of Ankara University, and Prof. Dr. Sabri
Biiyikdiivenci, at the Faculty of Educational Science of the same
university. We give endless thanks to each of them for their
acceptance to work for us and their providing this valuable
research and the script for us.

After receiving the script, the last step, would be the more difficult
one to begin, which is the step of shooling the documentary.
The economic difficulty of our country cuts our breath, too. In
such a situation, it was not easy to find a production company
to documentary about the theme that has not even compelled
to historians. However, the solidarity among women has rescued
us in this point. TRT (Turkish Radio and Television Association)
and KSSGM (The General Directorate for the Status and Problems
of Women) found our project quite exciting at least like us. And
the documentary film of Invisible Women of Yesilcam, "Voice
of The Other" is going to meet with us with the collectivity of
these two valuable foundations. We give endless thanks to TRT
and KSSGM for the supports of fulfilling the project of Flying
Broom, as well as to Canan Taranc, the Head of TRT Gap TV),
director Nuran Bayer and her staff.
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OTEKININ SES VOICE OF THE OTHER >=
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“Varolugun anlamini Gteki drer. - "The other weaves the meaning of existance. g L
varligimiz Gtekinin varlgi ile olasidir. Qur presence is possible with the presence of the other. gz~
Otekini yadsimak, kendimizi yadsimaktir. iy | QL
Yesilcarn'in unuttugu Oteki'lere saygiyla..." ShOGTIY Hie OES BB GELY BLISEINES, o=
a2

s With respect to others that Yesilgam has forgotten.”

Ugan Stipiirge Kadin Filmleri Festivali kapsaminda simdiye dek "E
Bilge Olgac' ve Tirkan Soray'i anlatan belgeseller ) . -
gerceklestirilmis, bizim de bulundugumuz baz festival It has already been made documantery films concerning Bilge O
toplantilarinda Yesilcam'in ilk kadinlar tizerine bir arastirma Olgag and Ttirkan Soray in the context of Flying Broom Women's -l
yapma geregi belirildii halde hentiz boyle bir ise girigilmemisti. Film Festival. Though in a few festival meetings in which we &
Yesilcam'da kameranin arkasina gegmis, bilinmeyen, taninmayan B ) w
bu kadinlar kimdi? Y&netmen yardimeisi, gériintil yénetmeni had participated it had been expressed that a research on the D=
yardimeisi, senarist, yapimei ve yonetmen olan (Bilge Olgac' first women of Yesilcam behind the camera should have been

ve Trkan Soray'r disarda birakirsak) bu kadinlarin "goriindr made, it hasn't been realised so far. Who were those unknown

kilinma' zamani gelmisti. Daha baglarken Yegilcam'in Goriinmeyen N ., ,

IIk Kadinlan' dedik onlara. |1k basta, gesitii kaynaklardan bulunmus women? It was high time ‘to have them seen” as assistant of

5 kadinin adlari verildi elimize: Cahide Sonku, Ayten Irkmez director, assistant of cinematographer, writer, producer and

Kuyululu, Feyturiye Esen, Lale Oralogiu ve Birsen Kaya. Iglerinden director. At the beginning we called them “the First Invisible

en tanidigimiz Cahide idi. Lale'nin adi da biliniyordu. Ama ya T ) , ,

digerleri? Ve varsa eksikler, onlar kimdi?... Aralik ayinda Women of Yesilcam'. We had five women's name in our hands
kiitliphane taramasiyla baslayan aragtirma sonucunda adi gecen to begin with: Cahide Sonku, Ayten Urkmez Kuyululu, Feyturiye

yonetmenlere Nuran Sener'in adini da sevingle ekledik. Aralik Esen, Lale Oralogiu and Birsen Kaya. The most well-known of
2000-0cak 2001 tarihleri arasinda (i kez olmak tizere Istanbul'da

arastirmalar yapild. Klasik deyimiyle zamana karsi yarisiyorduk. them was Cahide and Lale. But what about the others? Who
were they?... After a hard work in the library in December we
Kisa bir zamanda 6zenli bir galisma ¢likarmaliydik. Bizim bir

3 g Joyfully added another name to the above list: Nuran Sener.
farkimiz olmaliydi. O farki da ‘akademik duyarlilik" ve 'titizlik . i R
olarak belirledik. Yazili kaynaklardan yararlanirken onlarin da Then we continued our investigation in Istanbul between

hatali olabilecegini hic unutmadik. Stirekli kuskuyla, bilgileri December 2000 and January 2001. In classical terms we were
dogrulamaya calisarak olgulara yaklastik. Goriigmelere
baglayabilmek icin bize yardimci olacak ilk kaynag dogru
secmeliydik. Bizi ilk anda yonlendirecek, ilgili kisilerle iletisimimizi
satjlayacak, ilk goriisme yapacadimiz kisi Agah Ozgiic olmaliydi,
dyle de oldu. Agah Beyle Aralik ayinda Beyo§lu'nda tnce
Sesam'da baslayan, bir cafe-barda siren yolculugumuz Ocak
ayinda evinde noktalandr. lIk Istanbul yolculugumuzda MSI'niin
kiitiiphanesinden yararlandik ve Dog. Asiye Korkmaz ile MSI'nin |
film arsivini taradik. En verimli gegeni kugkusuz Ocak 2001 |
icinde daha donanimli gittigimiz ikinci ve {igincii Istanbul
yolculuguydu. Deyim yerindeyse iki Ankarall akademisyen,
kendini birdenbire Istanbul'daki film diinyasinin iginde
buldu. Yz yiize gtriisme firsati buldugumuz kigiler
sunlardi: Sinema tarihgileri Burgak Evren, Giovanni
Scognamillo ve Erman Sener; yénetmenler Atif

Yilmaz, Ulkii Erakalin, Memduh Un, Seyfi

Havaeri; yonetmen-gdriintti yonetmeni

[lhan Arakon; Sesam

baskani Kadri Yurdatap

racing against the time.




INVISIBLE WOMEN or YESILCAM

YESILCAM’In GORUNMEYEN KADINLARI

ve YK iiyesi Turgay Aksay; yapime! Umiit Utku; yoinetmen Nisan
Akman'in esi Erig Akman; oyuncu Suphi Tekniker; tiyatro ve
sinema sanatgisi (yonetmen, oyuncu, yapimel, senarist, gevirmen)
Lale Oraloglu ile bir dénemin Gnlii oyuncusu Evrim Fer. CASOD,
SODER ve Yonetmenler Derneginden bilgi alindi (daha dogrusu
bu konuda higbir kayda rastlanmadigi iin bilgilere ulagilamadi,
herkes dogal olarak ve szbirlifi etmiscesine bizi Agah Bey'e
gdnderiyordu, oysa onunla goktan gdriismiistiik). Film-San
galisanlariyla ve o tarihte heniiz agiimamis olan TIRVAK Sinema
Mizesi yetkilileriyle gtirlistildil. Bir de yiz yiize gbrismeditimiz
halde telefonla iletisim kurdugumuz kisiler oldu. Yilin belli
zamanlarinda Avustralya'ya giden ama Bodrum'da da yasayan
tiyatra ve sinema sanatgisi (yonetmen, senarist, ayuncu) Ayten
Kuyululu ve Antalya'da yasayan oyuncu ve ydnetmen yardimeisi
Ziihal Ustiintas ile konugtuk. ‘Oteki' yénetmen kadinlar hakkinda
bilgi edinebilmek igin yapimer Mehmet Karahafiz (Izmir) ve
Feridun Kete, yazar-ytnetmen Tarik Dursun K. (Izmir), yonetmen
Yilmaz Atadeniz, Halit Refig ve Rahmi Kafadar, oyuncu Aytekin
Akkaya ve Yilmaz Serif'le (Mersin), bir de Muzaffer Higdurmaz'la
telefon gérilsmelerimiz oldu.

Okuyucuyu ne kadar ilgilendirir bilmiyoruz ama bazi ufak
anekdotlar anlatmadan gecemeyecegiz. Hicbir umudumuz
olmadan gittigimiz Atif Yilmaz (yanlig anlagiimasin, izine highir
yerde rastlayamadigimiz Birsen'in, Feyturiye'nin ve Ayten'in
nerede oldugunu bilebilecegini sanmadidimiz igin umudumuz
yoktu) bize “a.. gecen gin bir geng geldi Bodrum'dan, onlarin
tiyatro grubunu Ayten calistinyormus” deyince diinyalar bizim
oldu. Avustralya'da aradigimiz Ayten Hanim'in Bodrum'da
oldugunu dgrenince bize de bilinmeyen numaralar servisini
aramak distl ve gercekten Ayten Kuyululu'ya ulastik. Evrim
Fer'in yolunu agan kuskusuz Ulkii Erakalin'di. Dogrudan verdigi
numarada Evrim Hanim gikmayinca tiyatro sanatgisi Tomris
Oguzalp'in telefonunu verdi. Tomris Hanim da Evrim Fer'in
arkadas! Birsen Tir'lin telefonunu verince Karamirsel'de yasayan
Evrim'e ulasmis olduk. Istanbul'da Birsen Hamim'in evinde
Evrim'le yaptigimiz uzun gdriismeyi unutamayacagiz. Nisan
Akman'la ilgili bilgi alabilmek igin gérismeye qittigimiz esi Eris
Akman'in biirosunda gérdgimiiz Suphi Tekniker'den Lale ve
Alev Oraloglu'nun telefonlanini aldik. Lale'yle evinde uzun bir
goriigme yaptik. 4 dil bilen, miilkemmel bir egitimden gegen,
1950'lerin sporda pek cok dalda (yizme, kiirek...) Ttrkiye
Sampiyonu, tivatroda ve sinemada sayisiz 8diil sahibi Lale
Hanim'i nasil oluyor da sinemada yonetmen olarak (ayni zamanda
yapime! ve senarist) kiiglik bir cevre disinda kimsenin
tammadigina dogrusu sasirmadik. Giintimiizde sanat alaninda
ufkumuzu agan degerli kisileri TV'de ya da gazetelerde
gbrmek elbette olanaksiz. Ne de olsa medyatik
‘projelerde’ yer almiyor, soyunmuyor ya da
milyonlarin izledigi filmlerde-dizilerde
oynamiyorlardi. Lale'yi tanidigimiz igin

¢ok mutlu olduk. Belgesel ~
metninde yazdigimiz gibi "
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/ We had to realise a detailed work in a short time. We

were supposed to be different. We determined that difference

as ‘academic sensibility” and "exactingness”. We always took
into consideration that the writfen documents could also be
mistaken. We evaluated the facis and the knowledge with doubt.
To be able to begin our interviews, it was necessary to choose
the right person carefully who would be helpful for making
connections. We decided on Agah Ozgiic. The first interview
with him was in a cafe-bar in Beyoglu and the second one was
at his home. Meanwhile we made use of the library of Mimar
Sinan University and had a talk with Asiye Korkmaz who is
responsible of the film archive. The most productive one of
Istanbul trips was the second and the third one in January 2001.
We suddenly found ourselves in the cinema world of Istanbul;
Burgak Evren, Giovanni Scognamillo, Agéh Ozgiic and Erman
Seneras cinema historians; Atif Yilmaz, Ulkii Erakalin, Memduh
Un, Seyfi Havaeri as directors; lihan Arakon as cinematographer:
Kadri Yurdatap, Umit Utku as producers; Eris Akman and Suphi
Tekniker as actors; Lale Oraloglu as producer, actress, director
and wriler; Evrim Fer as actress and producer. Various cinema
associations were visited. We had a phone call with Ayten
Kuyululu (director, writer, actress) and Zuhal Ustiintas (actress
and assistant of director). We also had a phone call with Mehmet
Karahaliz, Feridun Kele (producers), Tarik Dursun K. (author
and director), Yilmaz Atadeniz, Halit Refi, Rahmi Kafadar,
Muzaffer Higdurmaz (directors), Aytekin Akkaya, Yilmaz Serif
(actors) to get information about ‘the Other” Women Filmmakers.




Lale, "Bir oyunu miistehcen bulundugu igin 16 giin su disinda
higbir sey almadan aclik grevi yapabilecek kadar giclii, Agn'da
tiyatro oyunu igin aldigi fincan takimlari nedeniyle 6 ay sugsuz
yere hapse girdiginde, affa dahil olmak igin mazeret belirtmeyecek
kadar onurlu bir kadin..." Resat Nuri onun igin bosuna "Cok
giicli bir kaynaksin, fakat ne yazik ki golde fiskinyorsun® dememis.
Ulkemiz Lale gibi, Ayten gibi degerli sanatgilara gereken dnemi
verehilse, onlara destek olabilse, Evrim gibi oyunculanin arkasinda
durabilse, o kadar cok sey degisecek ki...

Istanbul yolculugumuzdan, sinema tarihi Kitaplarina gegmemis
iki bilgiyle Ankara'ya dtindtik. lkisi de Cahide ile ilgili; ikisi de
yasayan iki kisinin yeterince degerlendirilememesi yliziinden
kaydedilmemis: lIhan Arakon'dan 1956 tarihli Bilyiik Sir filminde
Cahide'nin de yonetmenlik yaptigini 6grendik. Arakon, o filmin
gbrlnti yonetmeniydi. Boylece Cahide'nin erkek meslektaslaryla
birlikte yonettigi film sayisi 3'e gikti. Herkes Cahide'nin yapimeilija
Sonku film ile bagladigim sanir, glinkii kitaplar béyle yazar. Oysa
0, 1949'da Seyfi Havaeri'nin yonettigi Fedakar Ana filminin Sirri
Talpar ile birlikte (Glnes Film) yapimeisidir. Bu bilgiyi de filmin
yonetmeni Havaeri'nden aldik. Bu arada kaynaklarda yer alan
en gok bilgi yanlig!, eksigi ya da geligkinin Cahide igin, stz
konusu oldugunu gdrdiik. Dolayisiyla yasayan 'tarihlerden’
yeterince yararlanamadigimiz ve tniversitelerde bu konularda
yeterli aragtirmalar yapamadigimiz icin Tirkiye'de Sinema
Tarihi'nin de hentiz tam anlamiyla yaziimamis oldugunu anladik.
Bir lilke ki, film kayitlari resmi kuruluslar tarafindan degil,
zamaninda tamamen &zel meraklari nedeniyle, tamamen kigisel
¢abalarla (ve dogal olarak eksiklerle, ufak tefek bilgi yanlislanyla)
degerli insanlar tarafindan tutuluyor. Yesilgam tizerine aragtirmalar
yapan ya da calisan degerli akademisyenlerimizin sayisi bir elin
parmaklarini gecmiyor. Miithig bir bosluk konusu ve her seyden
dnce hala yasayan sinemacilardan yararlanip ciddi bir 's¢zlii
tarih’ calismasi yapmamamiz igin higbir neden yok.

Bu calisma boyunca arastirma kapsamimiza yonetmen olarak
Bilge ve Tirkan diginda 1970'lerin sonuna kadar iilkemizde
yanetmenlik yapmis 5 kadin (Cahide, Nuran, Feyturiye, Birsen
ve Lale) ve yurt diginda yonetmen ve senarist olarak kayitiara
gecmis 1 kadin (Ayten) girdi. Kuskusuz bu kadinlann bazilan
ayni zamanda senarist (Cahide, Nuran, Birsen ve Lale), bazilan
da yapimeiydi (Cahide, Feyturiye, Birsen ve Lale). Bu donemde
Suzan Yakar, Mualla Ozbek ve Fahriye Tamkan gibi dnemli
yapimeilar (ki 2000 yilinda tinlii bir sinema elestirmeni tarafindan
yayimlanan kitapta Fahriye'nin adi yapimci-ydnetmen olarak
gecti!) aramizdan aynldidi igin, annesi Fahriye Tamkan ile
birlikte yapimeilik seriivenine atilan ve kisa bir stire sonra
yapimeiligi ve oyunculugu birakan Evrim Fer de calisma /
alanimiza girdi. En g@riinmez alanlardan biri olan /
yonetmen 'yardimcigl' konusunda yillarin //
emekcisi Ziihal Ustiintas' da unutmadik. /
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/ We can not help telling about some trivial anecdotes.
When we were having an interview with Atif Yilmaz it was
unbelievable and shocking for us to learn that Ayten Kuyululu
(whom we were looking for in Australia) lives in Bodrum. (She
made films in Australia and Sweden). Thanks to Ulkd Erakalin
who gave us the telephone number of Evrim Fer who lives
outside Istanbul. We accomplished to have an interview with
Evrim Fer in her friend's house in Istanbul. When we visited Eris
Akman in his office ta get information as to his wife (director
Nisan) who currently lives in London, we enceuntered Suphi
Tekniker. It was a nice coincidence for us to see that he was a
friend of Alev Oraloglu. We just dialed the number and Lale
Oralogilu was on the other side of the phone. Our second interview
with Lale was at her home. She was well-known in theatre and
cinema as actress. But unfortunately she was not recognized much
as director and writer. We were very happy to have seen her.

We came back to Ankara with two significant knowledge that
hadn't taken place in cinema books at all; they were both
concerned with Cahide. Firstly we learned from lIhan Arakon
that Cahide had been a director in the Great Secret / Bilyik Sir
in 1956. Arakon was the cinematographer of that film. Everybody
thinks that Cahide began the production with Senku Film
Company in 1950 or 51 and it was written so in all the books.
In fact she was the producer of Mother the Sacrificing / Fedakar
Ana together with Sirri Talpar in 1949 and Seyfi Havaeri was
the director of that film. It made us unhappy to see that there
was much to be done in Turkish her/history of cinema.

We also included Suzan Yakar, Mualla Ozbek and Fahriye
Tamkan as significant producers in the content of our
investigation.

Our two women directors (Birsen and Feyturiye) are lost. We
have not been able to make a connection with them or anybody
who knows whether they are stifl alive or where they live. This
fact teaches us that "lack of memory™ and “unfaithfulness” go
hand in hand in Yegilcam. It will be a great surprise for us if
they appear during the festival.

YESILCAM’'n GORUNMEYEN KADINLARI

INVISIBLE WOMEN or YESILCAM



YESILCAM’In GORUNMEYEN KADINLARI

INVISIBLE WOMEN of YESILCAM

Bir de bittin bunlarin disinda bizi tzen, iki kadin ydnetmenin
(Birsen ve Feyturiye) dogrudan kendilerine ya da yakinlarina
ulasamanmis olmamizdir. Biitiin ¢abalarimiza kargin donip dolasip
ayni yere geldik. "Birsen'in nerede oldugunu en iyi ... bilir"
dediklerinde heyecanla o kaynaga ulasiyorduk; o kaynak bizi
ayni gerekceyle (‘en iyi o bilir') baska birine génderiyordu.
Balarda Birsen'in lzmir'den Mersin'e tagindigini 6grenmistik,
Mersin‘de oyuncu Yilmaz Serif aracilifiyla bir aragtirmayi da
baglattik ama sonug alamadik; sonra o bilgi nasil olduysa
Adana'ya donistii. Doniip dolasip ayni 'sagliksiz' ve
'dogrulanamayan’ bilgilere ve ayni kisilere ulastyorduk. Tam bir
kisirddngil yasandi. Isin aci yénii bu ynetmenlerin bugiinki
durumlan hakkinda (Birsen ve Feyturiye) ne yapimcilar, ne de
oyunculan bir sey biliyordu. "Ben onu gok iyi taminm, ok
severim' deseler de dogal olarak (') ortak igleri bittikten sonra
iletisimlerini tamamen koparmiglardi. Bir siirii giizel ve olumlu
degerin yaninda yle saniyoruz ki ‘belleksizlik’ ve 'vefasizlik’
Yesilgam'in ikiz kardesi. O kadinlar bulamamak bizi acittigi gibi
onlari da incitiyor. Ornegjin 1960'larda Feyturiye'nin yapimeisi
oldugu bir filmi yoneten Rahmi Kafadar, bizim igin kiigtik bir
aragtirma yaptiginda cok sevdigji Feyturiye'nin 6ldiigtin (ki bu
bilgi biyiik olasilikla dogrudur, fakat dogrulanamadi; kizi Hilal
de bulunamadi) 6greniyor ve bu aciyla elinden fazla bir sey de
gelmiyordu. Feyturiye'nin bir ara lzmir'de, bir dénem de
Almanya'da yasadigi ulastigimiz diger bilgiler arasindayd.

Sinema tarihimizde baslangicindan 2000 yilina degin binlerle
dlciilen film sayisi iginde yalnizca 90 film kadinlar tarafindan
yapildiysa ve bu filmleri geken kadin sayisi da 20'yi gegmiyorsa
burada bir 'sorun’ var demektir. Kapilarini henliz Gtekilere
acamamis bir dlkede, yeni yolculuklara agilirken yapilmasi
gereken 0 kadar ok gey var kil

"Cahide, Nuran, Feyturiye, Birsen, Ayten ve Lale...Onlar hep
ordaydi, ama israrla goriilmediler ya da kabul edilmediler.
Sinemaya arkalarina bir erkegi almadan 6zgiirce ve cesurca
girdiler. Kabul edildiklerinde ise bilerek ya da bilmeyerek
animsanmadilar. Onlar, sinema tarihimizin gizli kalrmig bir parcasi
ve Tirkiye'de sinemanin Gteki yzd. Onlar otekinin sesi ayni
zamanda. Geg de olsa duyulmayi bekleyen..."

Semire Ruken Oztiirk & Sabri Bilyiikdivenci

|

In the her/history of our cinema thousands of films have
been made so far. Only 90 of them belong fo women. And
the number of those women are 20. Don't you think there is a
problem here? There is much to be done in this country where
the doors are not still open for “the Other”.

Cahide, Nuran, Feyturiye, Birsen, Ayten, Lale and so on... were
always there, free and brave, waiting to be seen and known.
They are the hidden parts and the other face of our cinema...
“Voice of the Other"...

Semire Ruken Ozitirk & Sabri Biiyikdtivenci




OTEKININ SESi
VOICE oF tTHE OTHER

TURKIYE / TURKEY, 2001, 35mm, 30", renkii / color

YONETMEN / DIRECTOR: Nuran Bayer

SENARYO / SCRIPT: S. Ruken Oztiirk, Sabri Bilytikdiivenci

YONETMEN YARDIMCILARI: Hilal Yumuk, Tuvana Berkay, Umit Harata
GORUNTU YONETMENI / CINEMATOGRAPHER: Egemen Baykal, Getin Altunsoy
YAPIM / PRODUCTION: TRT (Turkish Radio and Television Association),
Kadinin Statiisi ve Sorunlan Genel MidGrltgo

(KSSGM-The General Diractorate for the Status and Problems of Women)

Otekinin Sesi... Zaman zaman susturulan bazen de duyulmayan bu
sesin pesinde kadinca bir seriiven yasamakti bu belgesel. Bir seriivendi,
GUnkd sanki yokmusg da var gibi kabul ettigimiz degil, orada duran ama
duyulmayi bekleyen bir gercegi hirsizlik yapar gibi ortaya gikarmakti,
Ve elinizdeki tek anahtar ¢ogu kez yadirganan “kadis bakisi"ydi. ..

Bu belgesel yirmi yillik TRT yapimeiliimda @nemli bir nokta oldu.
Cinkil yaphgim kadin bakish bir cok programimda gdzlemledigim,
aslinda biitin calisma alanlaninda var olan ama kadinlar tarafindan bile
yokmus gibi igsellestirilen “kadinlara karsi ayrimeih@in®, sinema
sektorinde de ne kadar var gldugunun gdzler 6niine serilmesiydi.
Sinema tarihinin dteki yiiziinde kadinlanin varli§ini yadirgayan bir carkin
belgelenmesiydi.

Kameranin saptadigl her goriint(i ya da sdziin kadinlarin yazilmayan
tarihi icin ne kadar énemli oldugu bilinciyle Ustlendigim sorumlulukta
cadilanin motivasyonu, gekim ekibinin ve TRT ydneticilerinin giiven ve
desteqi icin tesekkrler. ..

Nuran BAYER

ADINLARI

INVISIBLE WOMEN or YESILCAM
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Voice of the other. .. It was pursuing an adventure behind this voice that
had been sometimes made be silenced sometimes not hearted. It was
an adventure, because it was, as if by committing theft, digging out the
fact that lying around expecting to be found rather than we accept though
it does not exist. And the only key you have in your hands was ‘women's
perspective’, which generally not accepted.

This documentary was important point for my twenty-year television
career. Since, what | deed was revealing the discrimination of women
in cinema industry; if anything, with my observations through several
programs with women perspective, this exists in all fields of working Iife
and is internalized even by women. Namely, it was documenting a whee!
in the other side of the history of cinema, which finds the existence of
women odad.

In my responsibility | have undertook being aware of the importance of
all the images or expression of women that the camera captures, | thank
the witches for their motivation, and my crew and the administrators of
TRT for their trusts and supports.

1954 yilinda dogdu. lletigim Fakiiltesnden 1976 yilinda mezun olduktan sonra 1990 yilina
kadar radyo programeisi olarak calisti. Akademik calismalarini Kadin Arastirmalar'nda
devam ettirdi. Alternatif Medya-Kadin Televizyonlan konulu tez ¢alismasini stirdUriiyor.
1992 yilindan beri TRT'de yapime1, ySnetmen olarak bir gok program gergeklestirdi. En
son “Aynanin Iki Yiizii" adli 13 dizilik bir forum programinda “toplumsal cinsiyet ve esitlik”
kavramlarini tartisti.

Born in 1954. After graduating form the Communications Facully in 1976, she made radio
programmes until 1990. She has completed her master degree in Wemen's Studies and
still working on her project, Alternative Media- Women's Televisions. Since 1992 she
made saveral TV programmes. Recently, she has compleled a forum programme called
“Two Faces Of The Mirror” through which the concept of “gender and equalily” is
discussed.




Kendinizi tiim medyada takip etmek,
adinizin gectigi tiim materyalleri
arastirmak, edinmek, raporlamak
istiyorsunuz!..

1000 ulusal ve yerel basin organ,

471 televizyon kanali,

14 radyo istasyonu

24 saat elektronik ortamda satir satir
saniye saniye sizin icin takip ediliyor,
derlenip size ulastiriliyor...

“Medyadaki Goziniz”

WWWwW.ajanspress.com.tr

Emirhan Caddesi Otopark Cikmaz) No:6 Dikilitas 80700 Be;iktag!islanbul Tel: 0.212.227 92 25 Pbx Faks; 0.212.258 93 34







Dorothy Arzner Sinemasi hakkinda degerli bilgilerini bizlerle
paylasmak (zere Amerika Birlesik Devletleri'nden gelen
konugumuz Rosemary C. Hanes's tesekkiirler ederiz.

Rosemary C. HANES 5
Rosemary C. Hanes Amerikan Kadin Tarihi ve Kiiltirii tizerine
Kongre Kiitiiphanesi Arsivi icin hazirlanan bir kitap calimasi igin
olusturulan, Kadin Tarihi Aragtirmalar Kurulu tyesidir. Hanes,
uzmanlik alanina uygun olarak, bu kitabin sinemada kadin temsili
béliimiinin arastirmasini yapmakta ve yazmaktadir. Bu bélim
ayrica kameranin arkasindaki kadinlarin kisa bir tarihini de
icermektedir.

Hanes, Kangre Kiitiphanesi argivinde Dorothy Arzner'in
yonetmen, senarist ya da editor olarak yaptifi en dnemli
calismalarina ve bu calismalarla ilgili makale, réiportaj, kitap ve
belgeye ulasmigtir. Bu nedenle Hanes, Dorothy Arzner'in sinema
kariyeri ve Amerikan Toplumu'nda kadina bakis kanusunda bir
uzmandir.

/

Thanks to our quest Rosemary C. Hanes wha comes from the
U.S.A to share her valuable knowledge on the Dorothy Arzner's
Cinema.

Rosemary C. HANES

Rosemary C. Hanes has been a member of the Women's History
of Resource Guide Committee formed to publish a book
publicizing and facilitating access toLibrary of Congress
collections relating to the study of American Women's history
and culture. As a subject specialist, she researched and wrote
the chapter of this book that includes onscreen representation
of women in cinema as well as brief m'storj) of the role of women
behind the camera.

In this respect, Hanes has reached quite very information about
Darothy Arzner by means of the Library's reference prints of
several of her major works as a director, writer/adapler and
editors as well as articles, interviews, books and documentation
on her films. As a result, she is also specialist of Dorothy
Arzner's career and her treatment of women in American Sociely.
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SiSTEMI DELMIS BIR KADIN

Dorothy Arzner kendisinden dnce hibir
kadin sinemacinin yapamadidi bir seyi
gerceklestirdi. Hem yirmi bes yil boyunca
diizenli olarak sinema sistemi iginde
calisti, hem de hep kendi istediklerini
yapti. Kendisinden dncekileri, sonrakileri
ve simdikilerin hepsiyle mukayese
edilebilecek biriydi Arzner. Istikrar ve
yaraticihg) bir arada gotiirme agisindan ise, belki
de essizdi.

Star kadin oyuncularina bile hala erkeklerden az para veren
sinema endiistrisi, kadin yonetici ve yapimeilarin varligina
ragmen,simdi de erkeklerin egemenligi altindaki bir endistri.
Sinemanin ilk doneminde ise, calisan kadin sayisinin gokluguna
ragmen, yapmalarina izin verilen igler sinirlydi. Sesli sinemanin
ortaya ¢ikmasindan Gnce sanayinin uglarinda gezinen kadin
yGnetmenler, maliyetlerin ylikselmesiyle hem bu bog alani bir
daha yaratamadi, hem de yerlesip pekigen stiidyo yapisinda
yonetmen olarak tutunamadi. Dorothy Arzner ise, sessiz
sinemadan sesli sinemaya (Clara Bow'un oynadigi "The Wild
Party"ile) saglam bir gecis yaparak, yeni kogullar altinda da
varligini stirdiiren tek kadin ydnetmen oldu.

California‘'da dogan Arzner, cocuklugundan beri sinema
diinyasinin yabancis! degildi, babasinin restoranina sinemanin
starlari gidip gelirdi. Doktor olma niyetiyle yola gikt ama sinema
onun aklini geldi. Birinci Diinya Savasi'nda ambulans strliculigc
yapan gen tip 6grencisi, Cecil Be De Mille'in yonetmen kardesi
William C.De Mille'in yaninda senaryolari temize cekerek ise
bagladi. Hizli adimlarla ilerledi, once kurgu asistani, sonra
kurgucu oldu. Hem de piyasanin en iyi kurgucularindan biri.
Rudolph Valentino'nun "Blood and Sand / Kan ve Kum"undaki
botja giiresi sahnelerini, birkag ek yakin cekim ve gercek boga
giiresi sahneleriyle harmanlayarak, sirketini masraftan kurtard.
Yonetmeni James Cruze ondan Gyle etkilenmigti ki hemen “The
Covered Wagon" igin anlagsma yapti ve onu “sag kolu" ilan etti.
Arzner ilk senaryosunu da onun filmi "Old Ironsides” (1926)
icin yazdi. Cecille Be De Mille'i ig baginda izledikten sonra,
sinemada yapilacak tek isin yénetmenlik olduguna karar vermisti.
Columbia'dan bir teklif de almisti ama yedi yildir calighigi
Paramount onu birakmadr. Arzner bir yil sonra, 1927'de ilk
filmi *Fashions for Women"1 yénetti. [ki yil sonra da, sessiz
donemin baska higbir kadin yonetmeninin tstesinden
gelemedigi bir seyi bagardi ve Clara Bow'un basrollinde

oynadigi "The Wild Party" (1929) ile sesli filmlere

parlak bir gecis yapt. 1943'te Hollywood'dan '
ayrilip ordudaki kadinlar igin egitim filmleri
yonetti. Savastan sonra da

hastaligini (agir bir zatiirree) /
e il ol

A WOMAN WHO HAS BEATEN
SYSTEM

Dorothy Arzner achieved something
that no other woman in cinema did.
Not only did she work within the
cinema system for twenty-five years
she also did what she wanted to do.
Arzner may be compared with her
predecessors, her contemporaries and
those folfowing in her steps today. She
may be deemed unique in terms of her ability
to retain stability and creativity side by side.

The cinema industry which still pays its' female stars less then
its' male stars, is still a male dominant industry in spite of the
presence of female directors and producers. In the beginnings
of cinema, though there were a lot of women in the industry,
the work they were allowed to undertake was limited. Women
directors who were few in number even before the talking pictures
were displaced with the rise in costs, and they were not retained
as directors in the growing studio environments. Dorothy Arzner
in her rise from silent pictures to sound pictures made a great
start with "The Wild Party" starring Clara Bow, and she remained
the sole women director who was able to continue to work.

Arzner who was born in California was no outsider in terms of
cinema, and many stars frequented her father's restaurant. She
started out wanting to be a doctor, but cinema allured her away
from this. The young medical student started her career rewriting
scripts in a legible hand as assistant to Cecil BeDeMille's director
brother William C. De Mille. She rose rapidy to assistant editor
and from there to editor. She was one of the best editors in the
business. In adding a few close up scenes from a real bullfight
to the bull-fighting sequence of in Rudolph Valentino's "Blood
and Sand" she saved her studio a lot of expense. Her director
James Cruze was so impressed with her that he made an
immediate deal for "The Covered Wagon" and declared her his
right hand man. Arzner wrote her first screenplay for his film
"01d lronsides" (1926) After watching Cecille Be De Mille in
action she had decided that the only work to be done in cinema
was directing. She had an offer from Columbia but her company
Paramount would not release her. Arzner directed her first film
"Fashion for Women" a year later in 1927. Two years later she
achieved something no other female director of the silent film
era was able to do, she entered into the world of talking pictures
with "The Wild Party” (1929) starring Clara Bow. In 1943 she
left Hollywood to direct educational pictures for women in the
army. After the war she retired from active work in the cinema
before completing her final film First Comes Courage" (1943)
stating that she was ill with pneumonia. Thanks to her friend
Joan Crawford who sat on the Pepsi Cola directors board she
directed 50 advertisements for Pepsi. Then she gave lessons in

ANISINA SAYGI
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neden gdsterip, son filmi "First Comes Courage"i (1943)
tamamlamadan kendini aktif sinemaciliktan emekli etti. Pepsi
Cola yonetim kurulunda yer alan arkadasi Joan Crawford'un
araciligiyla Pepsi'ye 50 reklam filmi gekti. Sonra da California
Universitesi'nde dért yil siireyle yonetmenlik dersleri verdi.
1979'da California'da 6ldi.

Dorothy Arzner'in sadece basarili bir kadin yonetmen degil,
basarili bir yonetmen oldugunu rahatlikla styleyebiliriz. Stiidyosu
icin, tanninin bir nimetiydi. Hemen hemen hepsi iyi gise yapan
filmlerini son bitim tarihinden &ince, bazen biitgesinin altinda
bir maliyetle bitirirdi. Oyuncularla da aras iyiydi. Birgok star
oyuncuya, ilk sansini o vermisti. Daha dogrusu, stiidyonun
bagina sardifi bu acemilerden birer yildiz yaratmasini bilmisti:
Katharine Hepburn, Fredric March, Ruth Chatterton, AnnaSten.
Tam bir profesyoneldi, sabnni asla yitirip ana buna bagirmazd.
Sette ciddiydi, hemen hemen hig sesini ¢ikarmaz, konugunca
da alcak sesle konusurdu. Aktdrlering ve teknik ekibine verdigi
talimati, o bagini sallayinca ya da eliyle isaret edince,
yardimellarindan biri bagirarak iletirdi. Buna karsilik, bagaramadigi
anda, bir erkek dayanismasinin likstine sahip olmayacaginin
bilincindeydi. Kimsenin ona harika senaryolar verdigi yoktu,
oyuncular genellikle tecrlibesizdi ve filmleri basarili olmazsa,
ayaginin daha itk stirgmesinde kellesinin gidecegini diistintirdii.

1930'larda, sBhretinin dorugundayken "erkeksi” giysiler giymeye
basladi, sacini kisa kestirdi. Biyik bir ihtimalle sovenizme karsi
bir savunma mekanizmasiydi ama, bu tercihiyle lezbiyenlik
iddialaninin da ortaya atilmasina meydan vermis oldu. Arzner,
“cocuklardan biri" olmak, erkeklerin arasina karismak igin samimi
bir caba gdsterse de, giiclil kadin karakterlerin yaraticist oldu.
Gencecik Hepburn'un oynadigi "Christopher Strong” (1933) ile
Lucille Ball'lu "Dance Girl Dance" (1940) hirer feminizm habercisi
sayilabilir. Hatta, tiyatro oyunu uyarlamas: "Craig's Wife"daki
karakter icin bile ayni sey stylenebilir. Belki Mrs. Craig'e simdi
kadinhigin alninin aki gzilyle bakmayiz ama, o siralar oyunun
yazari George Kelly, bir sirfintidan bir kahraman yarattigi icin
Dorothy'ye ates pliskiirmiistil. Arzner ayni zamanda, déneminin
butiin kadin yildizlanyla caligmig olan tek Hollywood stiidyo
yonetmeniydi: Clara Bow, Rosalind Russell, Lucille Ball, Merle
Oberon, Claudette Colbert, Sylvia Sidney, Joan Crawford,
Katharine Hepburn.

Gergi erkek film elestirmenleri ve tarihcileri onlarca yil boyunca
onu gozardi etti ama, Dorothy Arzner bugiin layik oldugu yere
oturmus durumda: Sinemanin ilk yillar ve altin déneminin en
guvenilir yénetmenlerinden biri ve ses alma aygiti "boom”
mikrofon dahil, birgok yenilige imza atmis bir dncil. Ve belki
de ilk "auteur"lardan biri: "Hayatimi kazanmak igin film
yanetmeye ihtiyacim yoktu, bunun icin de kendi diistindigim
sekilde yapamayacaksam eger, bir filmi hemen baska bir
yGnetmene devretmeye hazirdim. Ister dogru olsun ister

yanlis, meslek hayatimin bu sayede bu kadar uzun
sirebildigine inaniyarum.” /

Sevin Okyay
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" Directing at the California University for
e the following four years. In 1979 she died as

she was born in California,

It could be said that Dorothy Arzner was not only a
successtul women director but that she was a successful
director full stop. For her studio she was a godsend. She
completed her films, which were nearly all blockbusters,
previous o the set date and sometimes under the budget she
was allocated. She was always good with actors. She was the
first to give a chance to many a star. Or to put it another way
she managed to make stars out of the rookies the studio handed
her: Katherine Hepburn, Frederic March, Ruth Chatterton, Anna
Sten. She was a professional, never one to loose her temper
and yell at people. She was serious on set, she rarely talked
and when she did it was in a demure voice. Whalever she had
to relay to her actors and technical crew was relayed fo them
by the yelling of one of her assistants when she signaled them
to do so with a mation of her head or hand. She was well aware
that she was not a member of ‘the male club" and thus would
not be supported in any instant of downfall. No one was giving
her wonderful scenarios, the actors were usually inexperienced
and she was led to believe that her head would be on the
chopping block as soon as she faltered a little.

In the 1930's in the height of her fame she started to wear men's'
Suits and had her hair cut short. This was probably a show
against chauvinism, but led to allegations about her sexual
preference, there was talk that she was a lesbian. Though Arzner
spent an honest effort to be "one of the guys" she was the creator
of strong women characters. "Christopher Strong (1933) in
which the young Hepburn starred and "Dance Girl Dance"
(1940) in which Lucille Ball starred may be considered pioneers
of feminism. The same may even be said of the character in
‘Craig's Wife" which was adapted from the theater into a
screenplay. Mrs. Craig may not be viewed as a virtuous
representative of womanhood in the present but the writer of
the play George Kelly was furious with Dorothy at the time for
creating a hero out of a low women Arzner was also the only
Hollywood Studia Director who had the chance of working with
all the women stars of the period: Clara Bow, Rosalind Russel,
Lucille Ball, Merle Oberon, Claudette Colobert, Sylvia Sydney,
Joan Crawford, Katherine Hepburn.

Even though Dorothy Azrner was ignored by male film critics
and historians for a long time she has at last been placed in a
position which is befitting of her merits. She is acclaimed as
one of the most dependable of directors in the first years of film
and its' golden period and the pioneer which uses devices like
the sound recorder "boom" microphone. And maybe she could
be said to be one of the first "auteur: "l did not need to direct
films to earn a living and | was willing to hand over to any other
director a film in which | was not allowed to do as a thought.
This may be deemed right or wrong, but | think that it is dus to
this that my cinema career lasted for so long.”

Sevin Okyay




Christopher STRONG

A.B.D/U.S.A, 1933, 35mm, 77', siyah-beyaz / black-white

YONETMEN / DIRECTOR: Dorothy Arzngr

OYK( / STORY: Gilber! Frankau

SENARYO / SCRIPT: Zoe Akins

GORINTO YONETMENI / CINEMATOGRAPHER: Bert Glennon

MOZIK / MUSIC: Max Steiner, Roy Webb

KURGU / EDITING: Arthur Roberts

OYUNCULAR / LEADING PLAYERS: Katharine Hepburn, Calin Clive,

Billie Burke, Helen Chandler, Ralph Forbes, lrene Browne, Jack la Rue
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION; RKO Radio Pictures Inc.

Hollywood Sinemasi'nda, bir dénem dikkate alinmayan feminist film
tarihinin giin 1g1gina ¢lkariimasi icin yapilan ilk filmler bazen bu konu
ile ilgisinin anlasilabilmesi igin derin bir arastirma gerektirirler; ancak
Arzner ve Hepburn'iin takim calismasi ile gerceklestirilmis bu film,
siiphesiz kadinlarin klasik Hollywood anlayisi igindeki konumlarini tam
olarak yansitiyor. Hepburn filmde, Christopher Strong'un kendisi ile
evienmek istedigi, havacilik alaninda 6ncii bir kadini, Cynthia Darrington‘u
canlandinyor; aslinda filme neden filmin ana karakteri alan Darrington'un
dedil de Strong'un adininin verilmis oldugu hala gizemini koruyor.
Darrington her ne kadar Strong'la birlikte, anun asii olarak yasiyor olsa
da, sevgilisine "yapmak istegi higbir sey konusunda durdurulmay
istemedigini styleyerek", zgiirce kendi kariyerini devam ettirmektedir:
ta ki kendini Hollywood'un karakteristik ¢cikmazinda buluncaya kadar!
Evli sevgilisinden hamiledir; ve dnerilen tek gtiziim, "intihar"dir. Kabul
eder; ama intihan bile bir bagkaldindir, ginkd "en yiiksek irtifada ugma
rekoru" denemesinde Glirken bile herseye ragmen oksijen maskesini
degistirmeye calismaktadir. Kadin karakterinin kendi i¢ geligkilerini
yansitmasi; ve ayrica 20. ylizyilda bile kadinlar igin hala sinirli olarak
agik olan havacilik sektoriiniin ana tema olarak kullanilmas ve kadinlarin
erkek egemen bu alanda kendilerini yer edinme cabalar filmi dikkate
deger yapan en dnemli dzellikler olarak karsimiza ¢ikiyor'.

Christopher STRONG

Early Hollywood movies (re)claimed for feminist film history sometimes require
complex analysis [o explain their relevance, but this teaming of Arzner and
Hepburn is absolutely central fo an understanding of women's place within
classical Hollywood. Hepburn plays pioneer aviatrix Cynthia Darrington, courted
by Christopher Strong, though why the title should bear his name and not hers
is a mystery. She plays him along but independently pursues her career, telling
Strong "Don't ever stop me doing what | want” only to fall into typical Hollywood
compromise and find herself pregnant by her married lover in the fast reel.
Suicide is offered as the only way out, but even in her dying moments, a high-
altitude record-breaking flight, she rebels against society's required sacrifice
and lries to replace her oxygen mask. Fascinating precisely for the vacillation
of ils central- female- character, and for the way in which aviation that itself a
uniguely 20th cenlury activity virtually closed to women is used as a metaphor
for film-making and women's aftempts to gain a foothold in that male-dominated
territory”.

! John Pym (ed.), 1999, Time Out Film Guide, sayfa. 155, Londra-Ingiltere / John Pym
(ed.), 1999, Time Out Film Guide, pp. 155, London-England
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DANSCI KIZLAR DANS EDER
DANCE, GIRL, DANCE

A.B.D/U.S.A, 1940, 35mm, 90', siyah-beyaz / hlack-white

YONETMEN / DIRECTOR: Darathy Arzner

(YKL / STORY: Vicki Baum

SENARYO / SCRIPT: Frank Davis, Tess Slesinger

GORONTO YONETMENL / CINEMATOGRAPHER:

Joseph H. August, Russell Metty

MUZIK / MUSIC: Chet Forrest, Edward Ward, Bab Wright

KURGU / EDITING: Robert Wise

OYUNCULAR / LEADING PLAYERS: Maureen 0'Hara, Louis Hayward,

Lucille Ball, Virginia Field, Ralph Bellamy, Mary Carlisle, Katharine Alexander
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: RKO Radio Pictures Inc.

"Arzner'den Hollywood ideolojisi iginde ‘kadinlarin erkeklerin
goizlemlerinde ya da incelemelerinde sessiz birer obje olarak kullamlmasr
tzerine i¢sel bir elestiri drnedi... Dramatik komedi tarzinda bir vodvil
etrafinda gelisen filmde, Ball ve 0'Hara'nin canlandirdifjl iki dansci kadin
{izerinden yola gikilarak ‘vamp kadin-masum genc kiz' arasindaki farklilik
sylemi konu ediliyor'". Bir dans toplulugunda calisan, Judy 0'Brien
hirsli gozii yiikseklerde olan bir dansgidir. Bubbles ise striptiz
topluluklarinda kariyerini stirdiirmeye caligan tecriibeli bir dansgidir.
Judy'nin dans ettigi topluluk dadilinca, bu iki dansci kadinin yallari
kesisir. Bubbles, bu zor déneminde Judy'e ok is yapmayan striptiz
showlarindan birinde rol verir. Judy roliine 1sinip, kendini giivende ve
ozgur hissetmeye baslar; ve bir giin striptiz showlarina, stzde sadece
dalga gegmek icin gelen bir grup erkege agiz sulandiran, unutulmaz bir
gdsteri yapar. Bu arada iki kadin arasinda ayni erkede acik olmalar
nedeni ile gittikce gerginlesen bir iliski sdz konusudur.

ANISINA SAYGI

DANSCI KIZLAR DANS EDER
DANCE, GIRL, DANCE

"Arzner’s internal critique of Hollywood ideology, woman as silent object
of male scrutiny. It works within the confines of a stock vaudevillian
gold diggers comedy-drama, tagging along with the old vamp-virgin
dichotomy between dancers Ball and O'Hara'". Judy O'Brien is an
aspiring baflerina in a dance troupe. Bubbles, on the other hand, is an
experienced dancer, who leaves the struggling troupe for a career in
burlesque. These two women's lives intersect, when the Judy's dance
company disbands. Because Bubbles gives Judy a thankless job in a
burlesque show, where after developing confidence and independence,
Judy perform memorable onstage tongue-lashing to the men who have
come allegedly for only the strip tease. Meantime, when the times pass,
two women ¢lash when both of them fall in love with the same man.

1 John Pym (ed.), 1999, Time Out Film Guide, sayfa.199, Londra-ingiltere / John Pym
(ed.), 1999, Time Out Film Guide, pp.199, London-England
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Maria Luisa Bemberg
(1922-1995)

Cocuklan biyiidiikten sonra, 46 yaginda
ilk filmini geviren, yasami boyunca da
altr tane film yapan Arjantin'li ynetmen,
kendi stizleriyle "bogucu ve olaysiz* bir
yasamdan sonra sinemaya atilmis. Gene
kendi stzleriyle film yapiminin erkeklere
ozgU bir is oldugu inancinin yaygin oldugu
bir {ilkede bir kadinin da film yapabilecegini
gGstermis. Hem de ilk filmlerini kendi mali
olanaklariyla yapmis. Baska bir konusmasinda da "film
alanina ideolojik nedenlerle girdim" diyor: *Gocukluktan beri
bir engellenme duyardim, erkek kardeslerimle bana gifte standart
uygulanirdi”

Zengin bir aileden gelen, tzel egitim diginda fazla bir egitimi
olmayan Bemberg'in film yapimindan Gnce tiyatro deneyimi
vardi. 1971'de ilk senaryosunu yazmis, daha sonra New York'ta
Strasberg Enstitiisi'nde galigmis, Arjantin'e dondikten sonra
ilk filmi olan Momentos'u (Anlar) gevirmisti. Arjantin'li Gnl(i
kadin yazar Villa Ocampo'nun yegeni olan Bemberg daha tnce
de iki belgesel (1972, 1974) cekmisti. Bunlarin birinde
oyuncaklarin pek de masum olmadigini, kamyon ya da bebek
gibi oyuncaklar yiziinden oglanlarin itfaiyeci ya da ydnetici,
kizlarin da Ggretmen, hastabakici ya da ev kadini olmay1 sectiklerini
styllyordu,

Bemberg'in bitiin filmleri kadinlari anlatir. Kadin kahramanlari
da bagimsiz, cesur, dayanikli, saygili kisilerdir. "Bana anlatiimayan
seyleri anlatmayi kararlagtirmigtim. Kadin bakis agisini kadin
kahramanlarla anlatacaktim; kendi cinsime verdigim bir stz
gibiydi bu" diyor. Bu yiizden filmlerinde gercekci bir anlatimi
SEGMis.

Giiney Amerika'nin blyiilil gercekgiligi cekici gelmis ama birtakim
deneylere kalkarak oykiyd sulandirmak istememis.

Ik filminde kocas! baska bir kadinla iliskiye giren bir kadinin
toplumda igine distiigl utanci anlatmigti. Bir escinselle bosanmig
bir kadinin dostlugunu konu alan ikinci filmin de (Senora de
Nadie- Hi¢ kimsenin Karisi, 1982) bir kadinin ailesiyle iligkisini
neden-nasil kopardigini islemis, evlilik , kilise, aile gibi
kutsal kurumlara kafa tutmustu. Kadin izleyiciler tarafindan
cok sevilen bu film Taormina'da gosterildikten sonra
on kadar kdylii kadin, ellerinde topladiklar ciceklerle
gelip, Catania kadinlari adina Bemberg'e tesekkiir
etmisler. O zaman daha fazla film yapmasi
gerektigini anlamis.

Maria Luisa Bemberg
(1922-1995)

The Argentinean director, who
directed her first film at the age of
46, after she had raised her children,
has directed a fotal of six films in
her lifetime and entered the world of
film after a life that was “asphyxiating
and uneventful" according to her own
description. As she stales in her own
words she has proven that women can be
directors in a country where it is a widely held
belief that film directing is a man's job. She even
produced her first films through her own private means. In a
speech she stated the following "l entered film for ideological
motives. Since childhood | felt a sense of frustration, a double
standard between my brothers and I".

Bemberg who came from a well-to-do family, and had no
education besides that of a private one, only had experience in
theater before film directing. In 1971 she wrote her first script,
later on worked at the Strashourg Institute in New York and
directed her first film Momentos (Anlar) on her refurn to Argentine.
Bemberg who is the niece of acclaimed Argentinean women
novelist Villa Ocampo had previously directed two documentaries.
In one of these she made the statement that toys were not
innocent devices, that because of toys like trucks and dolls boys
chose to be fireman and executives, girls chose to be teachers,
nurses or house-wives.

All of Bemberg's films are about women. Her women heroines
are independent, brave, persevering, respectful individuals. She
says, "l am going to tell that which to me has not been. | am
going to tell it with the point of view of a woman, with female
protagonists, a bit like a promise to my own gender”. She has
preferred her films lo be realistic.

The mystical realism of Latin America has always been aftractive
for her but she has not diluted her tale with certain
experimentation's with these.

In her first film she had told the story of the shame felf by a
woman who has o face saciety when her husband is unfaithful
to her. In her second film (Senora de Nadie- Hig Kimsenin Karisi
1982) she told the story of the friend ship of a homosexual and
a woman, she awelf with and stood her ground against subjects
like strained family relations, marriage, the church, family
notions. This film was praised highly by women and after it was
shown in Taormina, about ten villagers, all women, came to
thank Bemberg for the women of Catania, with flowers. It was
then that she concluded she had ta make maore films.

Her third film was nominated for the Best Foreign Picture Oscar
it was Camila (1984). Other directors had wanted o direct this
film which was about the illicit affair of a woman and a priest
and which was based on a true story, which occurred in 1847.

ANISINA SAYGI
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Ugtincii filmi, en iyi yabanci film Oscar'ina aday gdsterilen
Camila'dir.(1984) 1847'de gegen gercek bir olayi, bir kadinla
bir rahibin yasak askini daha Gnce bagka yonetmenler de filme
almak istemis ama izin verilmemis. Bolluk iginde blyiyen bir
kadin olan Camila, birtakim sorular sorabilen, bagimsiz
diisiinebilen bir insan olarak ¢izilmis. Rahiple iligkisini baslatip
gGtiiren de Camila oluyor. Bu yasak ask yiiziinden ikisi birlikte
kaciyorlar ama kisa bir mutluluktan sonra yakalanip 6ldirtildyorlar.
Bir agidan bu Gykiiniin ataerkil sinemanin uzlagimlarina uydugu,
toplumun tdrelerine, kiliseye aykiri davranan bir kadinin aci
cekip dimesi gerektigini, hem bedensel, hem de tinsel bilgi
arayan kadinin cennetten kovulacagini anlattigi soylenebilir. Ama
Bemberg'in dykilyl anlatisi, bitin cirkinligiyle, ataerkil baskinin
dogasinda var olan anlamsizigi, sagmalig, akil disi olusu acikca
izleyiciye aktariyor. Ayrica film, evrildigi yillarda Arjantin'deki
korkung baskinin bir egretilemesi olarak da goriilebilir.

Gene varlikh bir burjuva ailesi iginde kadin viicudunun, kadin
arzusunun kistinlmighdr, din baskisi, erkeklerce tanimlanmis
calisma yasami gibi temel izlekleri igledigi Miss Mary'de (Bayan
Mary-1986) bu aileye Ingiltere'den miirebbiye gelen Miss
Mary'nin dykiisii anlatiliyor. Bu filmde de bilylyip geligen, her
seyi Garenmek isteyen geng kizlara (gocuklar durmadan soru
soruyorlar) aile icinde uygulanan bakis var, "zararl)" kitaplari
okumasi, bilgi edinmesi yasaklanan, kendini gergeklestirmek
icin telefan defterini kopya eden, sonunda hastalanan bir geng
kizla, zorla eviendirilen bir geng kiz var, kocas bagka bir kadinla
iliskiye gecince aile igindeki konumunu yitirip kendini gines
gozliklerinin arkasina saklayan bir kadin var.

1990'da gevirdigi Yo, la peor de todas (Ben, En Giinahkar)
filminde gene Glkesinin tarihine dénen Bemberg, 17. Ylzylda
yasamis Meksikali bir sair, yazar olan rahibe Juana gok gtizel
siirler, denemeler yaziyor ama engizisyonun kadin digmanligina,
bagnazligina yeniliyor.

Bemberg'in son filmi De eso no se habla ( Bu Konu Hakkinda
Konusmak Istemiyoruz, 1993) yasli bir erkekle yaratici, kararl,
sakatligindan hic rahatsizlik duymayan bir ciice kiz arasindaki
ilskiyi anlatiyor. Bemberg bu ctice kizin, farkli olan herkes igin
bir ciice, bir zenci, bir escinsel, hatta sisman, cirkin bir kadin,
herkes igin bir egretileme oldugunu, bunlarin da herkes gibi bu
diinyada bir yerleri olmasi gerektigini sdyllyor.

Bemberg'in Camila igin sdyledikleri bitdin filmleri icin de gecerli.
*Ulkemde katolik kilisesi gok baskicidir, btiin st sinif da katolik
oldugundan kilisenin su ilkesini destekleme geregi duyar:
toplumun dayanaklar, hepsi de erkeklerce yonetilen devlet,
kilise ve ailedir. Camila bu {ic dayanaga da kars! cikan bir
kadindir. Bagkaldiran bir insanin yaptiklarinin torelere aykir,
"rezilce" oldugunu anlamanin kadinlar igin iyi olacagini
diistintiyorum. Giinkil bilyle bagkaldiran bir insanin dyle
bir meydan okuyusu vardir, bu onu dzgiir kilar, '
baskalarinin ne diyecegine aldirmaz, korkmaz."

Otuz Onaran
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In this film Camila who is brought up
in a house of plenty, is portrayed as a person
/ who can question and think indepenaently. It is
Vi Camila that starts and continues her relationship with
the Priest. The couple run away together after their affair
and after a short period of happiness they are captured
and killed. Fram a certain point of view it may be stated that
the story is compatible with the male dominant characteristics
of the cinema, that it is in line with the norms of society, that
it tells of a tale in which a woman opposing the church must
suffer and die, that a woman searching for physical and ideological
realities shall be excommunicated from heaven. But the way in
which Bemberg tells the story relays to the audience the
insensibility, the illogicality, the perversity of male dominant
pressure in all its ugliness. It is also viewed as a metaphorical
reflection of the immense pressures in Argentine in the time
period portrayed.

In her film Miss Mary (Bayan Mary, 1986) in which she dwells
on the limitations imposed upon women's passions and bodies
in a bourgeois family, and in the working world which is defined
and run by men, Bemberg tells the story of a Miss Mary who
comes to serve the family in the capacity of governess. In this
film, young girls who are growing and developing and who want
to learn everything and the family pressures on them are portrayed.
Some of the characters are as follows: a young girl who is
banned from reading "unfitting” books, who is not allowed to
derive information and thus copies down the telephone book to
improve herself, who in the end becomes ill, a young girl who
is forced into a marriage she does not desire, a woman who
looses her status in her family and hides behind sun-glasses
once her husband has an affair with another woman.

Bemberg who returns to the theme of the history of her country
in her film Yo, la peor de todas (Ben, En Giinahkar, 1990) tells
the tale of a Mexican poet-writer a Sister Juana who lived in
Mexico in the 17th century who wrote wonderful poems and
prose but who is defeated by the hatred of women and the
reactionaries of the inquisition.

Bemberg's last film De eso no se habla (Bu Konu Hakkinda
Konusmak Istemiyoruz, 1993) is about the relationship between
an old male and a girl who is a dwarf but feels no pily for herself
and is creative, determined. Bemberg states that this dwarf girl
is a metaphorical image of everyone who is different in society
like a dwarf, a black, a homosexual, or even a fal, ugly woman.
Bemberg states that all these peaple have to have a place in the
world just like everyone else.

What Bemberg has stated for Camila is valid for all her films
"The Catholic Church is very oppressive in my country, and
since all upper class people are Catholics, they have fo support
the principle that the Church proposes, namely that the pillars
of society are the State, the Church and the Family, all of which
are run by men! What we have in Camila is a young woman
who dares fo oppose all three pillars. | think of it initially as
interesting for women to see the workings of an oulrageous
person becoming outrageous. Because an outrageous person
has a kind of defiance that makes them free and unafraid of what
others may say."

0guz Onaran
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ARJANTIN / ARGENTINA, 1980, 35mm, 97", renkli / color

YONETMEN / DIREGTOR: Maria Luisa Bemberg

SENARYO / SCRIPT: Maria Luisa Bemberg, Marcel Pichon Riviere

GORONTU YONETMENI / CINEMATOGRAPHER: Miguel Rodriguez

MUZIK / MUSIC: Luis Maria Serra

KURGU / EDITING: Miguel Pérez

OYUNCULAR / LEADING PLAYERS:

Graciela Dufau, Miguel Angel Sola, Hector Bidonde, Cunny Vera, Mario Luciani
YAPIM / PRODUCTION: GEA Cinematografica

DoQariz, biytirliz, okuruz, galisinz, evleniriz, bir esimiz ve gocuklarimiz
olur, yaslaniriz, bilyiikanne ya da biiyiikbaba oluruz ve 6liiriiz; kisaca
cogumuzun yagaminin su ya da bu sekilde bu tammla kesistigi bir hayat
siireriz. Hayatin bu kisirdéngUisi iginde tatmak istedigimiz baska duygular
da olabilir; ama ya sinirlanimiz? Neyi, ne kadar yasayabilecegimizin bize
Ogretildigi toplumsal baskilanimiz? Hayati ve kendimizi sorgulayarak ya
da sorgulamadan, kimimiz sinirlanmizi yikabilir ve maceralara kolayca
atiliniz. Kimimiz ise sinirlanmiz iginde kalip sadece diislerimizle yetiniriz,
glinki elimizde iyi ya da kotd sahip oldugumuz birseyler vardir, ve biz
onlari kaybetmeye cesaret edemeyiz. Iste bayle bir macera dykiist. Evli
bir kadindan beklenenin aksine, evine ve kocasina sadik kalmayarak,
kendinden daha genc yine evli bir erkekle tutkulu bir birliktelik pesinden
giderek monoton hayatininin sinirlarini yikmaya calisan cesur bir kadinin
dykiisd.
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We were born, and then we grow up, gel education, work, get married,
and have a husband or wife and children. After that we became
grandmother or grandfather, and we pass away. To sum up, we are in
a kind of vicious circle live that more or less the same for all of us.
However, pursuing such a live, we would have also some dreams that
are out of our life, but what about our limits? What about the social
norms telling us do this or not? In fact, with or without questioning
themselves and life, some of us could easily break their limits to do
whatever they want, whereas, some would not dare to lose things that
they have in our hands. Here such an outstanding adventures to watch!
A story of a brave woman, who defies social norms and breaks the cycle
of her mundane life to pursue a passionate romance with a younger
married man, while she is expected to remain married and devoted to
her husband,

ANISINA SAYGI

TRIRIITF




CAMILA

ARJANTIN / ARGENTINA, 1984, 35mm, 108', renkli / color

YONETMEN / DIRECTOR: Maria Luisa Bemberg
SENARYO / SCRIPT: Maria Luisa Bemberg,

Beda Docampo Feijoo; Juan Bautista Stagnaro

GORUNTU YONETMENI / CINEMATOGRAPHER: Fernando Rivas
MUZIK / MUSIC: Luis Maria Serra

KURGL / EDITING: Luis César D'Angiolillo

OYUNCULAR / LEADING PLAYERS:

Susu Pecoraro, Imanol Arias, Hector Alterio, Elena Tasito,
Carles Munoz, Hector Pellegrini, Juan Lyrado

YAPIM / PRODUCTION:

Lita Staritic para GEA Cinemarografica, Impala SA
DAGITIM / DISTRUBITION: Transeuropa Films

Toplumsal kurallann ve dayatmaciligin insanlarin hayatini nasil etkiledigini
bir kez daha gormemizi saglayan unutulmaz bir drnek; "Camila”.
Bemberg'in 1985 yilinda Oscar'a aday gosterilen filmi. Kisaca yine
toplumsal dogrular, yine siniflararasi farkliliklar ve yine bir baskaldir
grnegi... 1840 yillaninda, Juan Manuel de Roses'in baskici doneminde
Arjantin'in baskenti Buenos Aires'deyiz. Camila 0'Gorman etrafinda
erkeklerin pervane oldugu, segkin aristokrat bir aileye mensup geng ve
glizel bir kadindir; ama ask onun igin zenginlik ve itibardan gok daha
gnemlidir. Geng kadin Katolik bir rahip olan, Ladislao'ya agiktir ve
sonunda askini ona kabul ettirir. Bu geng sevgililer icin "mutlu son”
olmaktan ok uzak bir baglangig olacaktir, glinkii bu toplumsal kurallann
asla kabullenemeyecedi bir asktir. Onlar herseye ragmen bu iliskiyi
yasamaya kararli; kendi gevrelerinden uzakta yeni bir hayat kurarlar.
Peki ama gercekte toplumsal baskilardan, insanlardan ve dini kurallardan
kagis var midir? Ve onlar tim bu baskilara ne kadar, nereye kadar
direnebileceklerdir?

CAMILA

“Camila", the Oscar nominated Bemberg's film in 1985, is a considerably
good iflustration of the social norms and its sanctions on people. In
general, this film shows us once again that there exist social norms,
class differences and confiicts among societies. In the 1840s, when
Juan Manuel de Roses is in power, we are in Buenos Aires, Argentina.
Young-beautiful-socialite Camila O'Gorman, a highly attractive woman
for men, does not give importance wealth and respect. She falls in love
with Ladislao, a Jesuit priest, and make him ultimately succumbs to her.
However, this will not a happy onset for the young couple, because their
love is considered as an impossible one with respect to social norms.
As a result, the two later escape to a far off, secluded village assuming
that they will create a new life. Nonetheless, is this possible to escape
from society, people or the church? To what extent they would be able
to resist?
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BAYAN MARY
MISS MARY

ARJANTIN / ARGENTINA, 1986, 35mm, 100', renkli / color

YONETMEN / DIRECTOR: Maria Luisa Bemberg

SENARYO / SCRIPT; Maria Luisa Bemberg, Jorge Goldenberg,
Beda Docampo Feijoo, Juan Baufista Stagnara

GORONTU YONETMENI / CINEMATOGRAPHER: Miguel Rodrigez
MUZIK / MUSIE: Jorge Abdras

KURGU / EDITING: Luis Gésar D'Angialillo.

OYUNCULAR / LEADING PLAYERS: Julie Christie, Luisina Branda,
Nacha Guevara, Eduardo Paviovsky, Gerardo Romana, Iris Marga
'YAPIM / PRODUCTION: Lita Stantic para GEA Cinematografica.

Arjantin'in baskenti Buones Aires'deyiz, ama bu defa 1938-1943 yillan
arasinda, yani Arjantin'de degisim ve devrim riizgarianinin estigi yillarda.
Yine bir yani ile buram buram tarih kokan bir 6ykd; ama bu defa dykiimiiz
Arjantin aristokrasisi icinde yasayan geng bir Ingiliz, Bayan Mary'nin
etrafinda gelisiyor. Mary, seckin aristokrat bir ailenin (g cocuguna
Gigretmenlik yapmaktadir. Isine olan sonsuz baglihgi diginda, Ingiltere'ye
ve Ingiliz halkina da biiyik bir tutku ile baghdir. Kuralcidir ve toplumsal
kurallara saskinlik verecek bigimde deger vermektedir; ve hatta patronlarinin
ahlak degerlerini ve toplumsal yargilarnini sargulamadan kabul etmekte
ve uygulamaktan cekinmemektedir. Caddas bir lilke vatandas, egitimli
ve donanimlt bityle bir geng kadini toplumun kurallarina bu kadar kayitsiz
sartsiz bagli kilabilen nedenler nelerdir? Mary'nin hayata bakis agisi ile
Arjantin‘in bir dénem tarihi arasinda kurgulanmis izlenmege deger bir
baska Bemberg filmi.

ANISINA SAYGI

BAYAN MARY
MISS MARY

In Buenos Aires, Argentina in the 1938-1943, when the winds of the
revolution blow around. It is another Bemberg's classic that is full of
history, but in that case it rounds around a young English woman, Miss
Mary, who lives with an eminent aristocrat family. As an instructor, she
teaches three children of this family. She is dedicated for her job as well
as her homeland and her country people. Moreover, she is so formalistic
that she obeys all the social norms and her employers' rules, and fulfills
them without any hesitations. Considering the fact that she is well
educated and belonged to a civilized country, what would be the reasons
behind her to be so formalistic against societies norms and truths? In
a nutshell, it is another worth watching Bemberg's film edited between
a young woman's understanding of life and a part of the history of
Argentina.

TRIBUTE
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ARJANTIN / ARGENTINA, 1990, 35mm, 105", renkli / color

YONETMEN / DIRECTOR: Maria Luisa Bemberg

OYKU / STORY: Octavio Paz

SENARYO / SCRIPT: Maria Luisa Bemberg, Antonio Larreta
GORUNTU YONETMENI / GINEMATOGRAPHER: Félix Monti

MUZIK / MUSIC: Luis Maria Serra

KURGU / EDITING: Juan Carlos Macias

OYUNCULAR / LEADING PLAYERS: Asumpta Serna, Dominique Sanda,
Hactor Alterio, Lautaro Murua, Graciela Araujo, Franklin Caicedo
YAPIM / PRODUCTION: Lita Stantic para GEA Cinematografica

QOctavia Paz'in "Dinin Tuzaklan" adli denemesinden esinlenerek
kurgulanmis bir Bemberg filmi. Film yirmi yil boyunca Meksika'da bir
manastirda yasamis tinlii bir rahibe Juana Inés de la Cruz'un hayatinin
son yillanini ve bu dénemde yazdig) bir siiri konu aliyor. Bir donem
Meksika'da gdrev yapan Ispanyol Vali ve esi Rahibe Juana Inés de la
Cruz'la tanigma sansini yakalar ve bu zeki kadindan cok etkilenir. Ayni
donemde biilgeye yeni bir baspiskopos atanmas! igin girisimde bulunan
valinin tesviki ile yazdigi tutkulu bir giir Rahibe Juana'nin kendini bir
anda acimasiz bir politika icinde bulmasina neden olur. Vali bu olayda
Rahibe Juana'yl savunmakta ve ona destek vermektedir; ama gorev stiresi
bitip, esi ile birlikte Ispanya'ya geri déndiigtinde rahibe Juana artik tek
baginadir; ¢iinkii hem bagpiskopos hem de ona bagl insanlar rahibeyi
yazdiji bu siirden dolay! dislamiglardir. Rahibe Juana Inés de la Cruz
bu nedenle kendini herseyden ve herkesten kétd ve glnahkar
hissetmektedir.
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BEN, EN GUNAHKAR
I, 7HE WORST oF ALL
YO, LA PEOR DE TODAS

It is another Bembergs's film, which is edited depending on the Octavia
Paz's novel called "Las trampas de la fe". This film is about both the last
years and the creation of one of her poets of Nun Juana Inés de la Cruz,
who lived in a monastery in Mexico for twenty years. A Spanish viceroy,
who takes post in Mexico and his wife meet with Nun Juana, and find
her brilliant and fascinating. At that time, viceroy engineers the election
of a new abbess, severe and ascetic, and makes her to write passionate
poetry that the archbishop finds scandalous. Then she finds herself in
the middle of harsh politics. Although viceroy protects her in this point,
after he is replaced and returns to Spain with his wife, Nun Juana faces
envy and retribution. Since the bishop belrays her and her confessor
humbles her. That is why she finds and defines herself as the worst of
all everything and every peaple.
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Toplum, kural digi yasayanlan digladigi gibi, daha iyimser yaklagsa bile
fiziksel farkliliklar tagiyan insanlar da kolay kolay kabullenmez. Bu
insanlar ya tamamen yok sayar ya da onlar hakkinda arkalarindan ve
genellikle de aciyarak konusur. Iste bayle bir gercek tizerine hafizalardan
kolay silinmeyecek bir Bemberg klasidi... 1930'Iu yillarda Arjantin‘de
herkesin birbirini tanidigt ve 6zellikle bir konunun asla konusulmadigi
kilgilk bir kasaba. Zengin ve orta yasin (stiinde giizel bir kadin, Leonor,
fiziksel farklilik tagiyan kizi Charlotte ile birlikte bu kasabada yasamaktadir.
Ludovico D'Andrea ise yine bu kasabada yasayan karizmatik ve kibar
bir erkektir; ayni zamanda Leonor ve Charlotte'nin aile dostlan. Giigli
bir kadindir Leonor; onun igin kizi herseyden ok daha dnemlidir ve onu
herkesten, herseyden ve tzellikle bir gercekten korumak, uzak tutmak
istemektedir. Cocukluktan ¢ikip geng bir kadin olma ddnemindeki
Charlotte ise kendinden gizlenen bir gergek oldufundan habersiz mutlu
bir hayat stirmektedir; ta ki kasabaya bir sirk gelinceye kadar.

BU KONU HAKKINDA
KONUSMAK ISTEMIYORUZ

WE DON'T WANT TO TALK ABOUT IT
DE ESO NO SE HABLA

Just like its exclusion of a person refusing its rules, society would ignore
the people who have different in physical shape, although it would
approach more optimistically to them. Besides, it does not generally
lalk openly about them. This Bemberg's unforgettable classic film is a
goad case in point. In the 1930s, it sets in-a small gossipy town in
Argentina, where there is a thing that talking about it almost forbidden.
The rich-older wornan Leonor lives in this village with her daughter,
Charlotte, who is a dwarf. They have also a friend, the enigmatic and
womanizing man, Ludovico D'Andrea. Leonor is a powerful woman, for
whom her daughter is everything, and she tries to protect Charlotte from
the world as well as a crucial fact of her life. Being unaware of this fact,
Charlotte, who is a transforming period from the childhood to adulthood,
pursues a happy life until a circus comes to the village.

ANISINA SAYGI
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USTAYA SAYGI
RETROSPECTIVE

Agnes Varda ok biiyiik bir sans, deger ve yetenege sahipti.
Kuskusuz bir kadin igin, kadinlarin tamamiyle kameranin oteki
tarafinda oldugu bir ortamda ve son yiizyilin ortalarinda bu kadar
uzun, zengin ve zgin bir kariyeri yapmak hic de kolay degildi.
1955'de yaptig ilk kisa metrajli filminden sonra -Jacques Bemy
bir sene sonra ilk eserini verecektir- hi¢ durmadan film gekti.
Filmleri kisa veya uzun, belgesel ya da kurgu, sinema ya da
televizyon igin dzellikle popiler olarak adlandinian biyiik sinema
ailesinde yer almistir. Eserleriyle ticari sinemanin bilyiik markalari
tarafindan yapilan filmlerin imdadina yetisen karma kalabaliktan
kendini cekmedigini kimse stiyleyemez. Kuskusuz Venedik Film
Festivali'nin Sans Toit Ni Loi (Catisiz Kuralsiz) filmi igin 1985
senesinde verdigi Altin Arslan 6dili, ona resmi hatta popiler
bir detjer saglamistir. Basrol, Fransiz Sinemasi'nin bir yildizi
tarafindan oynanmistir: Sandrine Bonnaire. Buna ragmen Agnes
Varda daha gok sessiz, kuskusuz sadik bir seyirci kitlesi tarafindan
izlenmis; kendisini hep izlediklerini gdsteren elestirilerle
yireklendirilmistir. Gasterdigi inadi, siradigiig ve bir nevi deha
bigimin diginda, Agnes Varda'nin ticar basansizhii film Gretmenin
veya Gevirmenin gegici veya kesin imkansizlik anlamina gelmeyen
bir (ilkede galismak sansina sahip oldugu sdylenebilir. Orson
Wells ve Hollywood'u distinmemek mimkiin degildir. Bunun
icindir ki Agnes Varda bagkalarinin 8nce merak ve sonra tutkuyla
izleyebildikleri etkileyici ve glzel bir eseri yaratmigtir.

Michel Barbat
Fransiz Kltdir Merkezi Miiddrii

Agnes Varda used to have very big chance, value and talent.
For a woman, without doubt, in the middle of the last century,
it was not easy to pursue such a long, affluent and distinguished
career in a situation that women are on the side of the camera.
After making first short film in 1955- in fact Jacques Demy will
make his first film after one year later- she continually shot
films. Her films either long feature, short, documentary, fiction
or television programs took the place of especially popular
named big cinema family. Nobody could say she took herself
from the mix crowd coming to rescue for the films made by
popular trade cinema industry. Undoubtedly, the Golden Lion
Awards given Sans Toit Ni Loi (Vagabond) in 1985 in Venice
Film Festival brought her official even popular value. The laeding
rol of this film was acted by Sandrine Bonnaire. In spite of this,
Agnes Varda was in general watched by a silenced but
undoubtedly devoted audience group and she courage herself
with the critics of them. Along with her determinism, unusual
and genius character, the trade failure of Agnes Varda could
depend on the fact that she had a chance to make films in a
country where producing or shooting the films does not mean
temporary or certainly impossible. 1t is not possible to think
Orson Wells and Hollywood. Therefore, Agnes Varda made a
film that at first, people watch it with curiosity, then with passion.

Micheal Barbat
Director of the French Cultural Centre
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 AGNESVARDA,
YENI DALGANIN BUYUKANNESI

lkinci Diinya Savasindan sonra geng
yonetmenler Italya'da savasin getirdigi
yikimi, yoksullugu, ahlak gokiintiisiind
anlatan, sonra da daha genel toplumsal,
iktisadi sorunlar ele alan filmler
yapmiglardi. Buna karsilik Fransa'da 50'li
yillarin sonuna yani Yeni Dalga'nin gikisina
kadar gencler film yapimina girememisti. O
yillarda film sanayisinde bir siradiizen vardi, film
yapmak isteyen bir gencin 8nce bilyiiklerin yaninda
uzunca bir stire yardimeilik yapmasi gerekiyordu, biiyiklerin
yaphi filmler de edebi yénii agir basan, sz agirlikli, biraz
eskimis filmlerdi. Devlet yardimi (avance sur recettes) 1959'da
uygulanmaya bagladi, ondan @nce kisa filmlerle belgesellere
verilen bir (prime a fa qualite) yardimi vardi. Dolayisiyla Resnais,
Marker, Varda gibi ydnetmenler 50'1i yillarda belgeseller gektiler.

Ancak Godard, Truffaut, Resnais, Chabrol gibi yonetmenlerin
ilk filmlerinin ticari bagansi tizerine bir yigin geng de ilk filmlerini
yapabildi. Ama bu filmlerin hemen hepsi cok kisisel filmlerdi.
Belki savastan sonra Fransa'da Italya'da oldugu gibi yeni bir
toplum kurma gereksinimi duyulmadi, belki Gaullist rejimin
denetimi agirdi, belki varolusgulugun etkisiyle insanin varolus
sorunlan dstiinde daha gok duruldu. Gin Hindi'ndeki, Cezayir'deki
olaylan dolayli olarak ele alan filmler yapildi, ama bunlar daha
cok karamsar, gizli bir sugluluk duygusu tagiyan filmlerdi.

Yalniz bu durumun 68'den sonra dedismeye basladigini da
belirtmek gerekir. Burada Godard'in 68 olaylarini haber veren
La Chinoise filmiyle, ortak bir calisma olan Loin du Vietnam
filmini alalim. Bu film, ilerinde Varda'nin da bulundugu alti
ydnetmenin bir balimind gevirdidi ama ydnetmenlerin adlarinin
gecmedigi, uzaktaki bir olayl Fransa'da yasayan kisilerin yasamina
bagjlayan, ortak sarumluluktan herkesin nasibini almas gerektigjini
ileri siiren, sinemanin, bagimsiziiklar icin savasan Vietnamlilara
yardimei olabilecegini soyleyen bir filmdi. Chris Marker'in
kurdugu bir kooperatif tarafindan yapilmisti. Kurgusu da Marker'e
aitti. Yeni Dalga'nin sinemaya en biiyik katkisi, o zamana kadar
film anlatisinda gegerli olan uzlagimlarn kirmasi, her yénstmenin
kendi kurallarini getirmesi, kendi deyigini yaraimastydi. Gogunda
varolan deyis dzellikleri arasinda dogal ortamda cekim, atlayip
ziplayan bir montaj, stirekliligin kesilmesi, eksiltiler, 6znellikle
nesnelligin igice girmesi, siirsel bir (st ses sayilabilir. Bunlarin
hepsine Agnes Varda'nin filmlerinde de rastlanabilir. Zaten
bunun igin 1954'te 25 yasindayken yaptii La Pointe Courte
filmiyle kendisine 'Yeni Dalganin Byilkannesi' denmisti.
Varda bu filmi yapmadan 6nce bir sinema egitimi
gOrmedigi gibi bir filmde de calismarmisti. Edebiyat,
psikoloji, sanat tarihi egitimi gérmiisti ve
Theatre National Populaire'in fotografcisi
olarak galisiyordu. Yani fotografgilik
disinda sinemayla

AGNES VARDA,
THE GRANDMOTHER OF
THE NEW WAVE

USTAYA SAYGI
DCTDNCDLCANTIVNIC

Following the Second World War
young directors in ltaly made films
about the devastation, poverly,
ethical decline brought on by war,
followed by films about general social
and economic problems. Contrary to
this until the rise of the New Wave in the
50's young people were nol able to enter
the world of films. There was-a hierarchy in the
cinema world of the time and a young participant had
to work as assistant to older directors who usually made films
that were of a literary turn, dialogue ridden and antiquated. The
government subsidies (avance sur recettes) was implemented
in 1959, before this there was a subsidy entitled "prime a Ia
qualite” given to short films and documentaries. Thus directors
like Resnais, Marler and Varda directed documentaries in the
50,

Only after the financial success of the films of directors like
Godard, Truffaut, Resnais, Chabrol were many young generation
directors able to direct films. But most of these films were
individualistic. Maybe the French did not feel the need to
construct a new society like the ltalians did, maybe the censor
of the Gaulist regime was harsh, maybe they dwelt more about
the problems of existence with the influence of existentialism.
Films that referred to the incidents in Indo-China and Algeria
in a roundabout manner were made, and these were pessimistic
films in which there was a hidden quality of quilt.

It must be stated that the situation started to change after 1968.
At this point Godard's film “La Chinoise" which anticipated the
1968 incidents and a co-production “Loin du Vietnam" must be
considered. This last film was directed by Varda and five other
directors, but the name of the directors were not listed, it tied
the events of far away to the lives of persons living in France,
it stated that everyone should share responsibility and further
stated that cinema could be of help to the Vietnamese who were
fighting for their independence. This film was produced by a
cooperation founded by Chris Marker. The editing was also
Marker's work. The most important contribution of the New
Wave to the cinema was a breaking away from the conciliatory
lone of films, the fact that every director brought his own rules
into play and crealed his own style. Some stylistic characteristics
of the time may be noted as; natural settings, a montage that
was full of motion, a break in continuity, deletions, the
interweaving of objectivity and subjectivity, a poetic meta-sound.
All these may be cited in Agnes Varda's films. This is one of
the reasons she is deemed the Grandmother of the New Wave
in reference o her film "La Pointe Courte" which she directed
at the age of 25 in 1954. Varda had never before worked on a
film or had any education in the field, before she directed this
film. She had been educated in literature, psychology, art history
and was a photographer for the Thealer National Populaire. So
she had not dealt with cinema, except for photographs. The fact
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ilgilenmenmisti. Aslinda sinema efjitimi ya da girakhgi olmamasi
serbest anlatimina yol agmisti. Varda, o zaman ki durumunu
style anlatiyor: “llk filmime bagladigimda bir kadin ofarak tek
basinaydim ama kendimi bir kadin, cesur bir kadin olarak degil,
cesur bir sanatgl, bir filmei olarak gdriyordum, ¢linki o yasta
kadin ya da erkek film yapan yokiu... Fransa'da o zaman yillarca,
gnce (iglincii, sonra ikinci, sonra da birinci yardimel olarak
calismaliydiniz, 45 yagindan sonra yonetmenlik firsati dogabilirdi.”
(Quart, 1986-87,6)

IIk filmi icin Varda kéiydeki balikgilarla sevgililerin, bagka bir
deyisle kollektif yasamla zel yasamin birlestirilemeyecek iki ayn
sey oldugunu sdyliiyor. Ama her filminde bayle uyugmaziiklar
oldugunu, hatta yarati biittin kisilerde i¢ eliskiler bulundugunu
belirtiyor. Cléo'da bu kargitiik nesnel zamanla algilanan-oznel
zaman arasinda; Sans toit'da, kahramanin izleyicinin bildigi i
yasamiyla yasanan gercek yasam arasinda. Bu filmi igin Varda
sunu da ekliyor: "geride, sicakta giizelce yerlesmig olan insanlar
vardir, disanida, sojukta, nerede uyuyacaklanni bilmeyen insanlar
da vardir' (Hayward, 1990). Ayrica Varda'ya gore bu filmde
"toplumumuzun eliskileri agikca ortaya gikiyor. Bagkalarina yardim
icin siginma yerleri, Salvation Army, refah devleti, hayir igleri gibi
seyler yapmak geregine inaniriz, ama insanlar yardim edilmek
istemezlerse ne yapacagimizi bilemeyiz. Ayni anda duydugumuz
kayitsizlikla ilgide bir eligki vardir* (Quart, 1986-87,9)

Bu kargitlik Varda'ya gore filmleri arasinda da olabilir. Amerika'da
Los Angeles Gstiine yaptigi Murs Murs (1982) belgeselinde
sokakta, palmiye agaglaryla giinesin altinda herkesin kendini
ifade edebildigi bir sehir anlatihr. Ama sonra yaptigi, Los
Angeles'ta yeni bir kimlik arayan bir kadinla gocugunun anlatildigi
Documenteur (1982) belgeseli, Los Angeles'ta géremeyecedimiz
birseyi gbsteren, birincinin golgesi gibi bir filmdir. "Kargitiiklan
ayni anda algilayabilme becerisi, bu sinemasal beceri, yapitimin
temel dgesidir diyebilirim.”

Feministler Varda'y! tutucu bulup feminist saymazlar. Filmleri
pek kadin filmi sayilmaz. Gercekten de Fransiz kadin
yonetmenlerin feminist hareketle cok da yakin baglan yoktur.
Bilindigi gibi feministler, dzetle sinemanin gelenegdi geregi
izleyiciye bir erkek bakigi sundu§unu, dolayisiyla kadin
yonetmenlerin daha degisik bir anlati, daha degisik gorsel
stratejiler uygulamasi gerektigini ileri stirerler. "Kiltirimdzde
cok yaygin olan, kadinin bakilacak bir gosterisel viicut, bir arzu
nesnesi, cinselligin toplandigi bir yer olarak sunumu en karmasik
ifadesini, en yaygin uygulamasini kurmaca sinemada bulur.”
(de Lauretis, 1984,4). Fransiz Kadin Yonetmenler igin kadin
viicudunun sunumu dnemliydi elbette, ama onlar daha cok
kendi sorunlarini, ilgilerini anlattilar, kuramlara fazla aldirmadan
kendi diinyalarini aktardilar. Aslinda Varda kendisini 19
yasindan beri feminist saydigini, o giinden bugiine kadinfarin

esit ticret almast, dogum kontrol(l gibi haklan igin savastidini,
gercek yasamdaki dnyargilarin kaldinimasi igin ugrastigini
stylilyor.

Varda genellikle filmlerinde kadini bir arzu nesnesi,
cinsellik cagnistiran bir nesne olarak gostermiyor
elbet, kadini daha gok bir belgeselcinin
inceledigi bir nesne olarak algliyor.

Varda'nin bitin filmlerini

kadinlari konu alan
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that she had no education and experience

in the field led to a free recitation style. Varda

explains her situation at the time as follows: "When

| started my first film | was alone for sure as a worman.

But | didn't see myself as a courageous woman, | saw
myself as a courageous artist, a film-maker, because
nobody was making films at my age at the time-men or
women...in France at the time you had to be third assistant,
then second assistant, then first assistant for years, then you
would have a chance to direct after age 45." (Quart, 1986-87,6)

In her first film Varda states that the fishermen and the lovers
in the villages, in other words the collective life and the
individualistic are two separate things that may not be intermixed.
But she further states that in all her films such incompatibilities
exist, and that the characters she creates all full of internal
conflicts. In Cleo this contradiction is between objective time
and the perceived subjective time, in Sans toit it is between the
internal life of the heroine, of which the audience in aware, the
real life outside of this. Varda adds the following thoughts about
the film: "there are peaple inside who are all snug and comfortable,
whereas there are people outside who don't know where they
are going to sleep in the cold." (Hayward, 1990). Also according
to Varda in reference to the same film: "..our society’s
contradictions that come out very clearly. We have all these
social ideas that we should have night shelters, Salvation Army,
welfare, charity, to help out other people, but we don't know
what to do when people do not want to be helped. There is a
contradiction in out indifference and caring at the same time,"
(Quartz, 1986-87, 9)

This contradiction may also be valid for all her films according
to Varda. In Murs Murs (1982) filmed in America, she tell the
documentary tale of the city of Los Angeles in which everyone
can express themselves in the sun, under the palm streets lining
the streets. But her later film Documenteur (1982) is about a
woman and a child searching for a new identity in Los Angeles
and it refers to something we do not see in this city, it is like
the shadow of the first film. 'the ability to perceive contradictions
at the same time, this cinematic ability is the basic element of
my film."

The feminists find Varda conservative and do not accept her as
a feminist. Her films are not exactly women's films. In reality
the French female directors do not have extremely close ties
with feminism. As is widely known the feminists support the
view that in the tradition of cinema, films are made with the
point of view of men, and thus claim that women directors
should embrace a different recitation and visual strategy. “The
representation of women as spectacle- body to be looked at,
place of sexuality, and object to desire- so pervasive in our
culture, find in narrative cinema its most complex expression
and widest circulation." (de Lauretis, 1984, 4). The presentation
of the female body was of importance for the French directors
but they were more interested in portraying their own problems,
interests, instead of caring about theory, they chose to relay
their own worlds. Actually Varda says that since age 19 she has
considered herself a feminist, and she has been fighting for
issues fike equal pay, rights of birth control and the eradication
of the preconceptions in real life.

Generally in her films Varda does not portray a woman as an
object of lust, or an object with sexual connotations, but chooses
to portray a woman as an object studied by a person making a
documentary. All of Varda's films may be considered to be




belgeseller olarak dilstinebiliriz. Kadin kahramanlarini, Cleo'yu
da, Sans toit'daki Mona'y! da digaridan gézlemliyor, psikolojik
ciziimlemelere girmiyor, yalnizca davraniglarini gézlemliyor,
Bu konuda iyi bir drnek, geg 19. Yiizyil yapilannin éniindeki
kadin viicudu bigimindeki siitunlar ele aldigi Les Dites Caryatides
(1984) belgeselidir. Varda'ya gore bunlar 19. Yiizyilin kadin
imgesini gok iyi temsil ediyorlardi. Varda, yalniz tastan kadinlar
degil, Lions Love'da (1970) Viva'yl, Jane B.par Agnes Varda
(1987) filminde de Jane Birkin'i aym belgesel bakisla gekmisti.
Bu iki kadin da filmlerde ¢iplak gdriinmisti. (Viva, Andy
Warhol'un filminde, Birkin de Blowup'ta) 60'li yillarin ikonu
olmustu ikisi de. Varda bunlari gok bilinen pozlarda (6rnegin
Birkin'i playboy'vari bir pozda) gekerek cinsel anlamlarini gozmis,
izleyicinin yargilarini da sarsmisti. (Forbes, 1989)

Varda, Godard, Karmitz gibi meslektaglarinin yaptigi gibi kadin
savasimini genel isci savagiminin bir parcasi olarakta gdrmdyor.
Onun feminizmi, giinlik yasamda hemen yarari goriilecek
kazanclar igin bir savasimi igeriyor. Bunun en iyi trnegi 1977'de
yaphigl L'Une Chante L'autre Pas filmidir. Varda'ya bu filmde
neden 68 olaylarna hi¢ deginmedigi soruldugunda, “filmimde
bir savasim anlatiimissa” diyor, " bu dogum kontrol icin, cinsel
Bzgirlik icin, kadinlann viicutlarini denetleyebilmeleri igin bir
savasimdir. Bu savagimda Bobigny, '68'ten daha dnemlidir."
(Forbes,1992,89). (Bobigny, 1972'deki gocuk diislirme davasidir.
Bir anne, irzina gegilen kizinin ¢ocugunu aldirfmistl. Yasak
oldugu icin dava agilmisti.) Gergekten de Varda'nin da katildigi
bu savasim sonunda yasalarda degisiklik yapilarak gocuk
aldirtmak sug olmaktan gikmis, dogum kontrolli serbest olmustu.

Kadinin kendi sesi olmamasi, ataerkil toplumda kadinin
susturulmasi, dilin babanin, dolayisiyla erkedin alanina giren
bir olgu olmasi, feminist yazinda {stlinde ¢ok durulan bir
konudur. Varda'nin kadin kahramanlari da gogunlukla suskundur.
Cleo konugur, sarki soyler ama yakinda sesi yok olacaktir. Les
Creatures'de genc evli bir kadin olan kahraman bir kazadan
sonra konusma yetenegdini yitirmistir. Bu da Varda'nin g6rdiga
bir diisten kaynaklanmigtir: "...dilsizdim, konusamiyordum artik.
Tuhaf, ¢linku konusmay! seven bir kadinim. Bir karabasan degildi.
Dilstimde yalnizca konusmak istemiyordum. Gok iyi animsiyorum,
glnki Gg kez gtrdiim, hem de uzun bir diistd. Jacques vardi,
kizimiz vard, cocugumuz dogdugunda basvurdugumuz doktor
vardi, konusmam gerektigini anlatiyordu ama ben istemiyordum”
(Cow, 1970,8). Sans Toit'de Mana da suskun kaliyor hep, kendini
ya da baskalarini agiklamaya, anlatmaya kalkigmiyor hig.

Asagidaki sozler Varda'nin feminizme iligkin goriigting iyi
tzetliyor: "Kurumlarla, erkle ugrastigi élclide, kadinlarin bu
kurumlara gereksinimleri olmadigini, bu cesit erki istemediklerini
gtsterdigi dlclide ferminizm siyasaldir. Aile ruhu, sevgi, iletigim
kdtd degildir, birbirlerini koruyan bir erkekle ve gocuklarla
yasamaktan, birlikte yemek yemekten, birlikte glilmekten
hoslanyorum - kitii olan, devletin bizi hizaya getirmek igin
kullandigr evlilik, aile kurumlanidir. (McCormick, 1977-78,
31).

Varda, sinemanin yliziincii yili igin, sinemaseverlerin
anlayacatj sakalarla dolu Les Cents et Une Nuit
(1994) filminden sonra, 72 yasinda da Les )
Glaneurs et la Glaneuse (2000)
filmini yapti. Kurmaca T

/

/

/
/

e documentaries in which women are the
subjects. She view her heroines like Cleo and

. Mona in Sans toit externally, and does not go into
P4 in-depth psychological analysis, just watches their

" actions. A good example of this is her documeniary Les
Dites Caryatides (1984) in which she deals with the columns
which are in the shape of women's bodies in front of the
19th century buildings. According to Varda these are great
representations of the way in which women were viewed in
the 19th century. Varda not only includes women's statues but
also actual women in her quest and takes the same point of view
of a person making a documentary in filming Viva, in Lions
Love (1970) and Jane Birkin in Jane B. par Agnes Varaa (1967).
These two women appeared naked in the films, (Viva in Andy
Warhaol's film and Birkin in Blow-up) and were icons of the 60's.
Varda in filming them in their renown poses (for example Birkin
in a playboy like pose) has solved their sexual meanings and
jolts the preconceptions of the audience (Forbes, 1989)

Varda does not view the women's struggle as a part of the
general workers struggle like her colleges Gadard and Kamitz,
her feinism entails a struggle for airect objectives the benefits
of which may be seen instantly in daily life. The best example
for this is her film L 'une chante I'autre pas (1977). When Varda
was asked why she did not refer to the events of ‘68 in her film
she answered as follows: "If there Is a struggle in this film it is
a struggle for contraception, for sexual freedom and for women
to control their bodies. Bobgny is more important in this struggle
than '68," (Forbes, 1992, 89). (Bobigny is the case of child
abortion which occurred in 1968. A mother, had the child of
her daughter who was a victim of rape, aborted. The case was
tried since the action was illegal). This struggle of which Varda
was a part led to a change in the law and abortion was no longer
illegal, contraception was legitimatized.

The issue that women do not have their own voices, the fact that
women's voices are suppressed in society, and that the verbal
atributes are given to the father, thus the male, is a thought that
has been dealt with widely in feminist literature. Varaa women
heroines are mostly quite. Cleo talks and sings but she is to
loose her voice soon. In Les Creatures the heroine, who i a
young married woman, looses her ability to speak affer an
accident. This is a reflection of a dream that Varda saw:"...| was
mute and couldn't speak, any more. And it was Strange, because
I'm a woman who likes to speak. But it was a nightmare. In the
dream | simply didn't want to speak. | remember it clearly,
because | had its three times and it was a very long dream.
Jacques was in it, and so was our daughter and the old lady
we'd engaged as pediatrician when our child was born. She was
in the dream explaining to me that | should bring myself to
speak-but | didn't want to." (Cow, 1970,8). Mona in Sans Toit
remains silent all the time, she doesn't try to explain or tell about
herself or others.

The following is a good summary of Varda's feminism "Feminism
15 political insofar as it is dealing with institutions and power,
and showing how women don't need these institutions and don't
want that kind of power. The spirit of the family, love and
communication is not bad- 1 enjoy living with a man and children,
having dinner together, laughing together, prolecting one another-
but it is the institutions of marriage, of the family, which the
state uses to keep us down."(McCormick, 1977-78,31)

Varaa after filming Les cents et une nuits (1994) full of humor
understandable to the cinema-lovers, for the hundredth
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filmler arasinda yaptidi ama burada saymadigimiz bir yigin film
gibi bu son filmi de bir belgesel. Glaneurs, hasattan ya da bag
bozumundan sonra kalanlan toplayanlara deginiyor. Bu filminde
de Varda, dnceki filmde oldugu gibi toplumun kiyisinda
yasayanlar aragtiriyor. Ama filmin adindan da anlagilacag gibi,
filmin malzemesini arayip bulup toplamaya calistigi igin kendisi
de bir glaneuse-toplayici oluyor. Dolayistyla bu film, daha dnce
de deginildigi gibi Varda'mn toplama iglemini de anlatiyor.
Biitiin belgesellerinde oldudu gibi burada da, gerceklik Varda'nin
stizgecinden gegirilip yorumlaniyor, film de bunu saklamiyor
zaten.

Filmin alttan alta Sans Toit'daki izlege benzer bir izlegji oldugunu
Varda'da kabul ediyor: topluma ayak uyduramayip onun Kiyisinda
yagayanlar. "New York'ta ki basin toplantisinda biri ok hakli
olarak filmin, dnceden sekillendirilemeyen, siipermarket raflar
igin uygun byuklikte olmayan patateslerin, insan egdegerleri
yapilamayan insanlara da iligkin oldugunu belirtti. Bunu her
kesimden insanin biyiik lciide marjinallesmesi izler.” (Darke, 00, 31.)

IIk filmini yapti§j zaman Varda'ya “Yeni Dalganin Biyiikannesi*
demislerdi, son filmiyle herhalde "Fransiz Sinemasinin
Bilytikannesi" olmay! hak ediyor.
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anniversary of cinema, at age 72 filmed

Les Glaneurs et la Glaneuse (2000). This film

is also a documentary like many that have not

been cited here which she filmed in between her ather

films. Glaneurs is used to refer to those who collect

the remains after a harvest or a vintage. In this film as in

others Varda investigates those that live on the edge of

society. But as can be deduced from the title since she goes

out to collect and find the material for the film, she herself is

a glaneus-a gatherer. Thus this film also tells of Varda's gathering

functions which were previously referred to. Like all

documentaries in this one reality is interpreted as it is viewed
by Varda, the film does not hide this fact.

Varda admits that this film has the same themes as Sans toit:
those who cannot adapt to society and live at the eage of it. '/
did a press conference in New York where someone very correctly
observed that the film is also about the people who aren't pre-
formatted, the human equivalents of the potatoes that aren't the
right size for the supermarket shelves. What follows is the full-
scale marginalization of all manner of people. ‘(Darke, 00,31)

When she made her first film Varda was deemed "the grandmother
of the new wave", with her last film she probably deserves fo be
the “grandmother of the French cinema”.
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BESTEN YEDIYE CLEO
CLEGS T0 F
CLEODE5S A7

FRANSA / FRANCE, 1961, 35mm, 90,
siyah-beyaz & renkli / black-white & color

YONETMEN / DIRECTOR: Agnes Varda

SENARYO / SCRIPT; Agnes Varda

GORUNTU YONETMENI / CINEMATOGRAPHER: Jean Rabier
MUZIK / MUSIC: Michel Legrand, Agnes Varda

KURGU / EDITING: Janine Verneau

OYUNCULAR / LEADING PLAYERS:

Corinne Marchand, Antoine Bourseiller, Dorothee Blank,
Miche! Legrand, Dominique Davray, Jose-Luis de Vilalonga
YAPIM / PRODUCTION: Athos Films

DAGITIM / DISTRIBUTION: Cine-Tamaris 88, Rue Daguerre 75014 Paris /France
Tel+ 0033 14322 6600 » Fax 0033 14321 7500 -

e-mail CINE-TAMARIS@WANADOO.FR
ODULLER / AWARDS: 1962 M&lies Oclii / Meligs Award

Varda'nin yonetmen olarak taninmasina neden olan ilk filmi; siradil,
etkileyici ve duygusal... Zamansiz ve beklenmedik bir gercekle, kanser
olabilecegi gercedi ile yiizlesmeye hazirlanan genc ve glizel Fransiz pop
sarkicisi Cleo'nun dykiisi. Baslangicta belirsiz bir zamanda geng kadinin
apartman dairesindeyiz. Ve asin baski altindaki Cléo'nun, doktor raporunu
bekledigji zaman dilimi iginde, geriye donislerle hayatini irdeledigi gok
tzel bir doksan dakikasina taniklik ediyoruz. "Béyle bir zamanda neler
mi yapilabilir?" ya da "Ne yapilabilir ki?", cevaplari stiphesiz degiskenlik
gosterebilecek sorular. Peki Cléo ne mi yapiyor? Aslinda zaman zaman
hayatinda hergiin rutin olarak yaptigi seyleri, érnegin sarki provasi
yapmaya galisiyor; zaman zaman ise yizlesti§i gercegin dogru ya da
yanhs oldugunu gdsteren ipuglar anyor. Bu arada hayatinda uzun
siredir var olan ve hayatina yeni giren insanlarla, herbiri farkli bir anlayg
tasiyan iliskilerini sorguluyor. Bu gergevede, film ilerledikce Paris'de
belirli bir zamana dénlyoruz; ve tiim bu irdelemeler sonucunda Cléo'ya
kalanlara...

BESTEN YEDIYE CLEO
CLEO S T0:7
CLEQ DS AT

This unusual, affecting and emotional film made Varda famous as a
filmmaker. It is the story of young, beautiful French pop singer Cléo,
who is about to face an unexpected and untimely diagnosed of being
cancer. At the beginning of the film, in indefinite time, we are in her
apartment and witness the very special ninely minutes of Cléo.
Re-examining her whole life, she awaits the results of a doctor's report
that may indicate cancer. In such a situation, the questions of "What
would a person do?" or "What could be done?" are open to debate, but
here we see what Cléo Is doing? In fact, she sometimes tries to keep fo
her daily routine, such as song rehearsal, but sometimes she looks for
evidence of her future. She also questions her refationships with her
old-fashioned and new friends. As the film proceeds, it reveals Paris of
a certain time, and we see Cléo’s inferences.



MUTLULUK
HAPPINESS
L BONHEUR

FRANSA / FRANCE, 1964, 35mm, 84, renkli/ color

YONETMEN / DIRECTOR: Agnes Varda

SENARYO / SCRIPT; Agnes Varda

GORUNTO YONETMEN / GINEMATOGRAPHER; Claude Beausoleil, Jean Rabier
MUZIK / MUSIC: Jean-Michel Defaye

KURGU / EDITING: Janine Verneau, Danielle Grimberg, Maria Lourdes
OYUNCULAR / LEADING PLAYERS: Jean-Claude Droual, Marie-France Boyer,
Marcelle Favre-Bertin, Manon Laclos, Slyvia Saurel,

Marc Eyraud, Christian Righl, Paul Vecchiafi

YAPIM / PRODUCTION: Parc Films Mag Bodard

ODULLER / AWARDS: 1965 Lauis Delluc Odiilti / Louis Delluc Award

1955 Berlin Fiim Festivali, Attin Ay Odalt / Berlin Film Festival,

Bolden Bear Awards, 1966 David 0'Selznick Oddlli / David 0'Selznick Award

Bir kalbe iki farkli kisiye duyulan ask ve bu iki askin sevgisi sidar mi?
Peki bdyle bir durumda ahlak ve mutlulugun anlami ya da yeri nedir?
Ug yetiskin insanin mutluluk, tiziintil ve aci veren iligkisi. Francois
kalbine hem karisi Therese'nin hem de sevgilisi Emilie'nin agklanini ya
da sevgilerini sijdirabilmis bir erkek ve kendisini her ikisinden de
mahrum birakmak istemiyor. Oziinde Francois ve Therese'nin mutlu bir
evlilikleri ve iki kiigiik cocuklari var; ama biitiin bunlar Francois'in
Emilie'ye asik olmasina engel olmamig, olamamig. Ve Francois Emilie
ile dylesine mutiudur ki, bu mutlulugunu cok sevdidi ve stiphesiz sevmeye
devam edecedi karis! ile de paylasmak ister, glinkii ona karg duygulaninda
higbir farklilasma ya da yabancilasma hissetmemektedir. Sonunda paylagir
da... Iste bu noktadan itibaren Uc insan arasinda baglayan karmasik
iliskiler; kabullenmeler, reddetmeler, mutluluk, vicdan azabi ve ahlak
anlayis! zerine degiskenlik gosteren duygular, sorgulamalar...
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MUTLULUK
HAPPINESS
Le BONHEUR

Could a heart have two different loves towards two different people? If
so, what would be the understanding of morality and happiness? This
film deals with such a relationship that includes full of happiness,
disappointment and pain among three adults, Therese, Emilie and
Francois, who, in his heart, are able to carry both women' love, as well
as, does not want to lose none of them. If anything, Francois and Therese
are married with two small children and have a happy marriage. However,
this does not or is not able to prevent him from falling in love with Emilie.
Furthermore, he is so happy that wants to share his feelings with his
wife from whom he feels no alienation, just the contrary he continues to
love. Beginning with his expression to her, we watch the relationships
of trio, in which acceptance, refusal, happiness, conscience and the
understanding of morality unfold.




YARATIKLAR
tHE CREATURES
Les CREATURES

FRANSA / FRANCE, 1965, 35mm, 105', renkli / color

YONETMEN / DIRECTOR: Agnes Varda

SENARYO / SCRIPT: Agnes Varda

GORONTU YONETMENI / CINEMATOGRAPHER: Willy Kurant, Willlam Lubtchansky
MUZIK / MUSIE: Pierre Barbaud

KURGU / EDITING: Janine Verneau, Maria de Lourdes Osorio

OYUNCULAR / LEADING PLAYERS:

Catherine Deneuve, Michel Piccoll, Eva Dahlbeck, Marie-France Mignal,

Britta Pettersson, Ursula Kubler, Jeanne Allard, Joelle Gozzi

YAPIM / PRODUCTION:

Mag Bodard, Franco Suedaise Parc Films, Madeleine Film, Sandrew

Birbirlerini seven ve birlikte cok giizel susabilen bir giftin hikayesi; ve
bu hikayenin tam da iginden sekillenen bir romanin dogug Gyktsi. Bir
yazar olan Edgar ve hayat arkadas! Milene, bir adada tek gocuklari ile
birlikte toplumdan soyutlanarak yagamay! segmis mutlu bir gifttir. Edgar
romanina gebe olarak adada dolasirken, ada halkindan baz siradan,
basit insanlarla tanigir. Bu insanlar aslinda onlardan uzak yasamak
istedigi, hatta onlari birer yaratik gibi algiladigi canlilardir. Zamanla
romaninin birer kahraman haline gelen bu insanlarla derinlemesine
iliskiye girmez, zaten bunu istemez de; ama onlari kendi bakis acisi ile
santrang oyununun taglar gibi adlandirir, sekillendirir, iligkilendirir ve
konumlandirir. Aslinda belki de tiim yapmak istedigi ne kendi hayatindan
ve beklentilerinden taviz vermek ne de onlanindan bunu istemektir. Peki
hepimizin istedigi ya da hakettigi bu degil mi, hani Nazim Hikmet'in
dedigi gibi "yasamak bir agag gibi tek ve hir; ve bir orman gibi
kardescesine..."

USTAYA SAYGI

YARATIKLAR
THE CREATURES
Les CREATURES

This is the story of a couple loving each other and being able to remain
silent together, as well as of the creation of a novel. Preferring to live
away from the saciety, this strangely happy couple, Edgar, a novelist,
and his companion Milene live with their child on an island. Edgar, who
is on the verge of beginning a novel, meets some ordinary, simple people
living on the island. In fact, for him, like any other ones, they are the
kind of "creatures" from whom he wanls to stay away. Hence, he does
not make deep contact with them, but in his mind, he names and forms
them by involving them in relationships with each other. Perhaps he
does this to avoid conceding his principles or to demand this of other
people. If anything, would this, through the words of Nazim Hikmet, a
well-known Turkish peot, "living like a tree that is alone and independent;
but living friendly like a forest" be the most important human right of all
of us?
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CATISIZ-KURALSIZ
VAGABOND
SANS TOIT NI LOI

FRANSA / FRANCE, 1985, 35mm, 105', renkli / color

YONETMEN / DIRECTOR: Agnes Varda

0YKU / STORY: Nathalle Sarraute

JE SENARYQ / SCRIPT: Agnes Varda

GORONTO YONETMEN / CINEMATOGRAPHER: Patrick Blossier

‘MUZIK / MUSIC: Joanna Bruzdowicz:

KURGU / EDITING: Agnes Varda, Palricia Mauzy

OYUNCULAR / LEADING PLAYERS: Sandrine Bonnaire,

Machia Meril, Stepnane Treiss, Yolanda Moreau,

Patrick Lepezynski, Yahiaoui Assouna, Joel Fosse

L YAPIM./ PRODUCTION: Cine-Tamaris
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Bir bagkaldiri ve farkli tercihlerle sekillenen bir hayatin gorsellestirilmesi...
Her toplumun genel gecer kurallar vardir; ve toplum kuraldisi olanlari
genellikle kabul etmez, onlan diglar, yok farzeder; aslinda kendisinin de
dislaniyor olabilecegini hig ama hig distinmeden! Iste boyle bir kars!
cikis; geng bir kadinin topluma yabancilagmasi tzerine etkileyici bir film.
Mona Bergeron, iyi bir aileye, gecmise, kolaylikla is bulabilecek egitim
ve yetenege sahip, ama bunlarin hepsinden vazgegip, dzglr ve sorumsuz-
sorunsuz yagamay! tercih etmis genc bir kadin. Mona'y! sokaklarda tek
bagina yasamaya hatta belki de 6imeye iten nedenler nedir? Mona'nin
hayata bakis agisi, beklentileri ve umutlan diger insanlardan ne denli
farklidir? Bdyle bir yasam nasil tanimlanabilir, bir yoldan ¢ikig mi, yoksa
yeni bir yol arayist mi? Gelin hep beraber izleyip. kendi kararlarimizi
verelim.

.

CATISIZ-KURALSIZ
' VAGABOND
SANS TOIT NI LOI

It is a visualization of a young woman's life, which is a kind of rebellion
and shaped by different preferences. The common norms of society
exclude a person pursuing live that is inappropriate with them from
society, in fact, by ignoring a probable fact that this person could refuse
the rules. This affecting film is just a good example in this point. It is
about Mona Bergeron, who has a good family, background and education
that should enable her to find a good job. But she gives them up to live
independently, without responsibility and problems. Then what does
propel her to live and even die as a homeless person? Are there any
differences between ours and her hopes, expectations and understanding?

How such a life would be defined, as losing the direction or exploring
the new life or direction? Lets watch it together to find our own responses.




ARTIKCILAR ve BEN
THE GLEANERS anD |
Les GLANEURS eria GLANEUSE

FRANSA / FRANCE, 2000, 35mm, 82, renkli / color

YONETMEN / DIRECTOR: Agnes Varda

SENARYO / SCRIPT: Agnes Varda

GORONTO YONETMENI / CINEMATOGRAPHER: Stephanie Krausz

MUZIK / MUSIC: Joanna Brudowicz

KURGU / EDITING: Agnes Varda, Laurent Pingau

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Cine Tamaris
86-88, Rue Daguerre 75014 Paris / France.
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Toplayicilik; genel olarak ¢opliiklerden, insanlarin kullaniimaz, ise yaramaz
ya da yenmez diye attiklarn kullanilabilen atiklari toplayarak hayatta
kalmaya calismak. Kisaca aglik ve yoksullugun bir gesit yansimasi.
Aclik ve yoksulluk diinyamizin genel bir sorunu alduguna gbre,
toplayicilara diinyanin her ksesinde rastlamak da olasi. Iste Fransa da
bu tlkelerden biri; ve Varda bize Ulkesindeki toplayicilik gergegini ya da
kiiltdrind ve bu kiltiriin gegirdigi evrimi belgesel bir dille sunuyor.
Tarlalarda, baglarda hasattan sonra kalan artiklari toplamaktan,
giniimizdeki "modern toplayicilara” kadar uzanan genis bir yelpaze
icinde. Evet, artik toplayicilik yoksullarin, sadece hayatta kalabilmek igin
yaptiklar bir is olmaktan ¢ikmig; entellektiel kesimin yeni arayiglarina
bulunmaz bir hazine halini almis. Kimi artik bu isi New York'un en
gizde galerilerinde bir sanat performans sergilemek; kimi Paris
podyumlarinda bir elbise sunmak igin kullaniyor. Bu anlamda bakildiginda
aslinda artik herkesin nasil birer toplayiciya donistiguni vurgulayan
dikkat gekici bir film.

ARTIKCILAR ve BEN
THE GLEANERS anD |
1es GLANEURS eria GLANEUSE

Gleaning can mean picking material or food from the garbage. In other
words, it is a reflection of hunger and poverty. Now that the hunger and
the poverty are the common facts of the world, we can come across
gleaners in everywhere, and France is a case in point. In this documentary
like film, beginning with its history, Varda introduces this custom in
France from old-fashioned gleaners, who do this for survival, to modern
gleaners. It seems that gleaning is not only for poor people anymore.
Nowadays, intellectuals also glean for other purposes. For example,
some use it to do art performance in a well-known art gallery in New
York or some use it to a high-fashion show in Paris. In this sense, this
is an outstanding film through which we understood that nowadays, all
people have been turned out to be a kind of gleaners.

USTAYA SAYGI

RETROSPECTIVE
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ANNALUISE ve ANTON
ANNALUISE anp ANTON
PUNKTSCHEN uno ANTON

ALMANYA / GERMANY, 1999, 35mm, 107", renkii / color

YONETMEN / DIRECTOR: Caroling Link

OYK-SENARYO / STORY-SCRIPT: Erich Kastner

GORUNTD YONETMEN! / CINEMATOGRAPHER: Tarsten Breter
MUZIK / MUSIC: Niki Reiser

KURGL / EDITING: Patricia Rommel

OYUNCULAR / LEADING PLAYERS:

Elea Geissler, Max Felder, Mere! Becker, Juliane Ktihler, August Zirner
YAPIM / PRODUCTION: Bavaria Film GMBH

Caroline LINK

Caroline Link 1964 yilinda Bad Nauheim'da dogdu. Liseden mezun
olduktan sonra au pair olarak calismak (zere Kaiiforniya'ya gitti.
1986-1991 yillarinda Miinih Bavyera Stildyosu'na devam etti ve ayni
zZamanda asistan ve ytinetmen olarak calish.

Caroline Link was born in 1964 in Bad Nauheim. After graduating
from high schoal, she went to California to work as an au pair in .
From 1986 to 1991, she attended Munich's Bavaria Studios, meantime
She worked as assistant and director.

=
1988 Bunte Blumen, 1989 Gliick zum Anfassen, 1990 Sommertage,

1992 Kalle der Traumer (TV), 1996 Beyond Silence (uzun/featinre),
1999 Annaluise and Arton (tizun/feature), 2001 Nirgendwo in Africa

(s

ANNALUISE ve ANTON
ANNALUISE ano ANTON
PUNKTSCHEN uno ANTON

Erich Kastner'in bir kitabindan, geng izleyiciler icin, tyk(intn aslina sadik
kalinarak uyarlanmis, genclik sorunlanni giindeme getiren hareketli ve eglenceli
bir film. Annaluise ile Anton'un iliskisi bizi arkadaslik, dayanisma ve paylasma
lizerine yine yeniden diistinmeye ydnlendiriyor. Film kahramanlarimizdan
Annaluise ile Anton farkli sosyal siniflardan gelen iki genctir. Annaluise varlikl
bir ailenin kizadir, babas kalp cerrahidir ve bu nedenle maddi problemleri yokiur.
Anton ise ailesinin gegimini safjlamak zorundadir. Birbirinden ok farkli siniflar
arasindaki iliskilerin kabul edilmez, hatta imkansiz olarak tamimlandii bir
toplumsal anlays iginde iki arkadasin iliskisi nasil gelismektedir ya da geligebilir?
Ve bu iliskiden biz, izleyiciler kendi adimiza neler dgrenebiliriz?

Bounding to the original story, this fast and funny film updated Erich Kastner's
book for a conternporary youth audience, which mainly shows the problems
of young people. Besides, it urges us to think over the friendships and solidarity
through the relationships between Annaluise and Anton, who are comes from
different social classes. Annaluise is a rich girl whose father is a heart surgeon,
whereas, Anton must support his family. How would the friendships of these
two young peaple develop within a mainstream understanding in which the
relationships between such an differentiated Social classes is considered
generally as unacceptable or even impossible? And what kind of inferences
would we get from their friendship?



YOLCULUK

THE PILGRIMAGE orF STUDENTS
PETER ano JACOB

ZPRAVA o PUTOVAN/
STUDENTU PETRA a JAKUBA

GEK CUMHURIVETI-SLOVAKYA-FRANSA / GCZECH REPUBLIC-SLOVAKIA-
FRANCE, 2000, 35mm, 84', renkli / color

YONETMEN / DIRECTOR: Drahomira Vihanoya

SENARYO / SCRIPT: Drahomira Vikanova, Viadimir Vondra

GORONTO YONETMEN / CINEMATOGRAPHER: Juraj Saimovic

MUZIK / MUSIC: Emil Viklicky, Ida Kelarova

KURGL / EDITING: Josaf Valusiak

OYUNCULAR / LEADING PLAYERS: Gustav Reznicek, Adrian Jastraban, Marian Balog,
Zuzana Stivinova, Zuizana Sulajova, Milan Bahul, Lucie Rometinska, Ludek Elias, Theodora
Remundova, Vaclav Challpa

YAPIM / PRODUCTION: Cineart TV Prague

Vzdusna 1017/2, 142 00 Praha 4 Lhotka / Czech Repulic

Tel 4202 6171 1044  Fax+ 42026171 1108 © e-mail cineart@praha.czcom.cz
DAGITIM / DISTRIBUTION: Filmexport Prague

M Cibulkave 35, 140 00 Praha 4, Czech Republic

Teh- 4202 4401 4216 » Fax+ 4202 2440 14218

T [T Ry e TIM A NSV A
Drahomira VIHA NOVA

Drahomira Vihanova 1930'da dogdu. Prag J.E:Purkyn Universitesi nde milzik
ve estetik; Brno Konservatuvarin'da piyano ve FAMU da yénetmenlik ve kurgu
okudu. 1969'da ektidi ve yirmi yil yasakii kalan ilk uzun metrajli filmi “Dead
Sunday" yiiziinden Lizun metrajl film yapmas! yasakland. 1994'e kadar sadece
belgese! film cekti ve bu alanda sayili yinetmenler arasina girdi.

Drahomita Vihanova was bom in 1950, She studied music and esthetics at the
Philosaphy Faculty at the J.E.Purkyn University in Bimo; piano at tfe Brno
Conservatory and directing-editing at FAMU in Prague. After her feature film,
Dead Sunday (1969) banned during normalization period, she was not allowed
[o pursue a career in fealure films. Then she becomes one of the best directors
in documentary field.

1964 Cemych Klavesach (orta/medium), 1966 Romance pro kridlovky
(orta/medium) co-diector, 1969 Dead Sunday (uzun/length ), 1977 The
Last of the Kind (belgesel/documentary), 1979 In the Sign of the Eagle
(belgesel/documentary), 1979 Searching (belgesel/documentary), 1981
The Day of the Main Engineer (belgesel/documentary), 1982 Garden Full
of Nappies (belgesel/documentary), 1983 Conversatios
(belgesel/dacumentary), 1984 Questions for Two Women
(belgesel/documentary), 1965 Obsession (belgesel/documentary), 1986
Variation of the Theme, the Seeking of Form (belgesel/documentary), 1987
Dukovany- A Boiler Heats Up (belgesel/dacumentary), 1989 Beyond the
Windows (belgesel/docurmentary), 1990 The Metamorphosis of My Friend
Eva (belgesel/documentary), 1990 Rafael Kubelik June 9
(belgesel/documentary), 1992 Daily | Appear Before Your Face
(belgesel/documentary), 1994 The Fortress (uzun/feature), 2000 The
Pilgrimage of Students Peter and Jacob (uzun/feature)

YOLCULUK

THE PILGRIMAGE orF STUDENTS
PETER ano JACOB

ZPRAVA o PUTOVANI
STUDENTU PETRA a JAKUBA

"Sug” insanlik tarihi boyunca var olan ve var olacak toplumsal bir gercek. Peki
suclu bu eylemi yapan midir, yoksa bu eylemin arkasindaki gercekler mi? Bir
bagka degisle suclu, toplumun bir bireyi midir, yoksa toplumsal baskilar mi?
Iste bu tarigma tizerine bir film. Prag Universitesi‘nde hukuk okuyan Peter ile
felsefe okuyan Slovak Jacob gok iyi arkadatirlar; ta ki Slovakya'ya yaptiklar
seyahat glizergahinda konakladiklan bir gingene yerlesiminde, Imro adinda bir
gencin talinsiz kaderine tanik oluncaya kadar... Imro'nun isledigi bir cinayet
ve Peter ile Jacob'un bu cinayetten yola gikarak adalet anlayislan iizerine felsefi
tartigmalar. Peter'a gdre Imro katildir, giink cinayet silahini elinde tutan odur
ve bu nedenle cezalandinimasi gerekmektedir. Jacob ise Imro'nun sugsuz
oldugunu savunmaktadir, ¢link(i o da, tipki Glen geng kadin gibi toplumsal bir
kurbandir. Acaba kimin adalet anlayisi dogrudur? Ve hayata dair gerceklere
ragmen, Peter ve Jacob tutku ile savunduklan fikirlerinin arkasinda nereye kadar
durabileceklerdir?

‘Guilt’, a social fact that has been and\or would be existing within the history
of human beings. This film is about the debate on who the quilty is, a person
who commits the crime or the reasons that force that person to do so? Peter
studying law in Prague and Jacob, a Slovak, studying philosaphy at the same
university, are the best of friends until the moment. when the )y meet a young
Romany, Imro and witness his unfortunate destiny on the vacation path of their
trip to Slovakia. Because the murder by Imro will show to two friends how
different their understanding of justice is, and the two quys began to an academic
polemics on guilt and punishment. Peter claims that Imro s guilly, because
itis the man who realized the murder, whereas, Jacob asserts that he is not
quilly, and that just the opposite; just like the worman killed b v him, he is also
the victim of sociely's law. On whose side is justice? To some extent they will
advocate their views, despite of the realities of ife?



GUNESIN KIZLARI
DAUGHTERS oF SUN

IRAN / IRAN, 2000, 35mm, 90', renkli / color

YONETMEN / DIRECTOR: Maryam Shahriar

SENARYO / SCRIPT: Maryam Shahriar

GORUNT( YONETMENI / CINEMATOGRAPHER: Homayoun Payvar

MUOZIK / MUSIC: Hossein Alizadeh

KURGU / EDITING: Shahrzad Polya

OYUNCULAR / LEADING PLAYERS: Allinay Ghelich Taghani,

Soghra Karimi, Zahra Moharmmadi, Habib Haddad

DAGITIM / DISTRIBUTION:

Farabi Cinema Foundation 55, Sie Tir Ave, Tehran 11358, Iran

Teh+98 21 670 1010 & 670 8156 = Fax+98 21 67081 55 © e-mail FCF1@dpi.net.ir
ODULLER / AWARDS: 2000 Kanada 24. Montreal Diinya Filmleri Festivali Birincilik

DOdilly Canada, 24th Montreal World Film Festival, Winner of the First Film Prize 2

Maryam SHAHRIAR

Maryam Shahriar 1966'da Tahran'da dogdu. Kaliforniya
Universitesi'de sinema egitimi aldiktan sonra, 1991 yilinda
Roma'daki Amerikan Universitesi, ltalyan Kiiltiirti ve Tarihi
Blimii'nden mezun oldu. Mezuniyetinden sonra Italya Film
Endiistrisi'nde asistan ve editdr olarak calisti.

Maryam Shahriar was born in 1966 in Tehran. She studied
cinema in California State University and graduated from Liberal
Arts on ltalian Culture & History from American University of
Rome in 1991. After finishing college, she worked as an
assistant and editor in Italian Film Industry.

I8

1986 All My Dream Come-True (kisa/short), 1986 In Search of
a Lost Dream1(kisa/short), 1990 Lost, Love and Vicious
(kisa/short), 1997 Mammy Don't Cry (kisa/short), 1997 Angelica
E Una Brava Ragazza (kisa/short), 2000 Daughters of Sun
(uzun/feature)

GUNESIN KIZLARI
DAUGHTERS or SUN

Yoksulluk...Ve bu yiizden hem ailesinden hem de biyolojik kimliginden
uzaklasmak zorunda birakilan Aman adinda geng bir kadin... Babas|
Aman'in saglarini kesip onu erkek kiligina soktugunda, sicak bir aile
vedalagmasindan bile yoksun birakilan geng kadinin kaderini degjistirmek
igin yapabilecegi hig birsey yoktur. Artik tek baginadir; endigeli ve sonu
belirsiz bir hayata dogru yol almaktadir. Hali dokumacisi olarak calisacad
kasabaya geldiginde kendi yaslarinda (i¢ geng kadinla birlikte galismaya
baslar; ancak bu atdilye adeta bir hapishane gibidir. Ctinkii geng kadin
burada kilit altindadir ve diisiindigi gibi ailesine maddi destek
verememekiedir. Burada calisan diger (¢ geng kadindan biri olan,
Belgheis, erkek kimligindeki Aman'a asik olunca bu tecriibesiz hayatlar
daha da karmasik hale gelir. Sevgiden, mutluluktan, sefkatten cok uzak
yasamak zorunda kalan bu kadinlarin yasaminda aslinda gittikce
yabancilastiklar dokuma tezgahlanindaki ipliklerden baska higbir renk
yoktur; ve belki de sadece bu nedenle onlar igin yasamdan 6lime gegis
arasindaki karar hig de dsiindlrticd degildir.

Poverly, and a young woman, Aman, who has to deprive herself of both
her biological sex and her family. When her father shaves her head and
dresses her as a boy to send her to work in a distant carpet workshop
without family hug, there is nothing but obeying her father for Aman.
It would be the onset of her lonely and unknown life experience. She
begins to work with three peers in workshop hoping that her salary will
be sent to her poor family. However, it turns out to be a prison life for
her. When one of her colleagues, Belgheis, believing that Aman is a
man falls in love with her, this influences and changes their fate. The
only colorful thing these wamen, who live without love, happiness and
affection, have is the threads they used to weave. That is most probably
why these women do nol hesitate to end up their lives.

.
&0



BIRAK BENiI
SET ME FREE
EMPORTE-MOI

ISVICRE-KANADA-FRANSA /
SWITZERLAND-CANADA-FRANCE, 1999, 35mm, 95', renkli / color

YONETMEN / DIRECTOR: L2a Pool

SENARYO / SCRIPT; L&a Pool, Nancy Houston, Monique Messier
GORUNTU YONETMENI / CINEMATOGRAPHER: Jeanne La Pairie
MOZIK / MUSIC: Kietil Bjornstad, David Darling, Jan Garbarek
KURGU / EDITING: Michel Arcand

OYUNCULAR / LEADING PLAYERS:

Karine Vanasse, Pascale Bussiéres, Miki Manojlovic,

Alexandre Mérineau, Anne-Marie Cadieux, Monique Mercure
YAPIM / PRODUCTION: Catpics Copraductions-Ziirih,
Gite-AmErique-Montréal, Haut et Court-Paris, SF DRS

DAGITIM / DISTRIBUTION: TF1 International 1,

quai du Point du Jour F-92656 Boulogne Cedex

Tel+ 33141412572 » Fax+ 33 14141 3144

ODULLER / AWARDS: 2000 35.Salothurnar Film Festivali,
1999'un En lyi Filmi Isvigre Film Odtilt / 35,Solothurner Film Festival,
Swiss Film Price 1999 for the Best Feature Film

Lea POOL

Lea Pool 1950'de Cenevre'de dofdu. 1975 yilinda ailesi ile
Kanada Québgc'e gaic etti. 1978 yilinda Montreal'deki Quebae
Universitesi, lletisim Bolimii'nden mezun oldu. Sinema
kariyerinde pek gok televizyon-video programi ile uzun, kisa ve
belgesel film yonetmenligi yapti.

Léa Pool was born in 1950 in Genéve with her family. She
immagrated to Québéc in Canada. In 1978, she gradualed from
the Communication Department of University of Québéc in
Montreal. During her cinema career, she has directed several
lelevision-video programs, as well as feature, short and
documentary films.

1978 Laurent Lamerre, portier, 1980 Strass Café, 1984 Women
in Transit (uzun/feature), 1986 Anne Trister (uzun/feature), 1968
Straight for the Heart (uzun/feature), 1991 Montreal Sextet,
1991 La Demoiselle Sauvage (uzun/feature), 1992 Rispondetemi,
1994 Desire in Motion (uzun/feature) , 1994-95 Femmes
(belgesel/documentary), 1996 Lettre a ma fille (kisa/short),
1997 Gabrielle Roy (belgesel/documentary), 1999 Emporte-
moi (uzun/feature), 2001 Lost and Delirious

BIRAK BENI
SET ME FREE
EMPORTE-MOI

Aile ici problemler ve gocukluktan yetiskinlige gecisin zorluklar arasinda
kendi ayaklar (izerinde durmaya calisan genc bir kadinin izlemeye deger
Oykiisi. 1963 yilinda Kanada Montreal'deyiz. Oniig yasindaki Hanna,
birbirlerine agik ve birbirlerinden nefret eden, hirgin, sahsi problemlerini
gzememis, Yahudi asill sair babasi ve tamamen zit karakterdeki Katolik
annesi ile birlikte yasamaktadir. Ve ayrica hayranlik duydugu bir agabeyi
vardir. Hanna anne ve babasi arasindaki bu inisli gikisl iliskiye bir anlam
verememektedir; ve bu geng kadin igin iginden cikilamaz bir durum
almaktadir. Bir kadin ask icin, sadece ask icin, nelere, nicin ve ne kadar
katlanabilir? Ya da bir erkek igin ailesine kol-kanat germek bayle mi
olmahidir? Bu arada, Hanna'nin kendini bu karmasadan uzaklastirabildigi
yegane yer sinemadir; ve iginde bly(ld hayatlarin yasandigi beyaz perde
ve dzellikle bir kadin oyuncu Hanna'nin yasamina ydn vermektedir.
Hanna'y! etkileyen bir baska kisi ise gok sevdigi bir dgretmenidir. Geng
kadinin kiigiik omuzlarina binen bunca agir yiikle basa ¢ikma cabasi
bizce gercekten izlenmeye deder...

It is a warth watching story of a young woman struggling to overcorme
her probiems that emerge from family relationships and the transformation
from childhood to adulthood. In 1963 in Montreal, Hanna lives with
her tormented-Jewish father, a poel, who does not solve his personal
problems, and her Catholic Quebecois mother, who is the opposite of
Hanna's father. They love and hate one another. Hanna has a brother
she admires. If anything, Hanna has quite difficulty in understanding
the relationship between her parents. Therefore, she wonders how a
woman could be able to put up with such a relationship for only love?
Does a man has to take care of his family in such a way? The only place
for Hanna to forget all is the cinema and she is especially fascinated by
an actress whom Hanna compares one of her teachers with whom she
hopes to develop a special relationship.



ARMUT AGACI
SHOOTING tHE MOON
L'ALBERO DELLE PERE

ITALYA / ITALY, 1998, 35mm, 98', renkli / color

YONETMEN / DIRECTOR: Francesca Archibugl

SENARYO / SCRIPT: Francesca Archibugi

GORUNTU YONETMENI / CINEMATOGRAPHER: Luca Bigazzi
MUZIK / MUSIC: Battista Lena

KURGL / EDITING: Esmeralda Calabria

OYUNCULAR / LEADING PLAYERS: Valeria Golino, Niccola Senni,
Francesca Di Giovannl, Sergio Rubini, Stefano Dionisi, Chiara Noschese
YAPIM / PRODUCTION: 3 Emme Cinematagralica

Via Poerio, 114 00152 Roma

Tel+ 39665816 711 » Fax+ 30 6 581 2407

DAGITIM / DISTRIBUTION: Instituto Ltice,

Rai Cinematiction Raltrade Via Novaro 18 00195 Roma

Tel+ 396 374 981 » Fax+ 396 372 3492

Francesca Archibugi

Francesca Archibugi 1960'da Roma'da dogdu. Archibugi'nin
sinema kariyeri geng yasta oyunculukla bagladi. 1980 yilinda
Deneysel Film Merkezi'ne katildi ve ilk kisa film denemelerini
burada yapti. Daha sonra pek gok kisa, uzun ve belgesel film
calismalarina imza atl.

Francesca Archibugi was born in 1960 in Rome. Her cinema
career starled as an actress at a very young age. She entered
the Experimental Film Center, where she produced her first
short films. Since then she has produced several short, feature
and documentary films.

1988 Mignon € partite (uzun/feature), 1991 Towards Evening
(uzun/feature), 1993 The Great Pumpkin, 1994 L Unico pagse
al mondo, 1994 With Closed Eyes, 1997 La Strana storia di
Banda Sonoro (belgesel/documentary), 1998 Shooting the
Moon (uzun/feature), 2001 Tomorrow

1

ARMUT AGACI
SHOOTING tHE MOON
L'ALBERO DELLE PERE

Bir aile ykds: bir kadin, Silvia; iki eski koca, Massimo ve Raberto; ve
her ikisinden birer gocuk; iki kardes, ondért yasindaki Siddharta ve bes
yagindaki Domitilla. Ve aralarindaki etkileyici iliskiler: birlikteyken
yasanan yabancilasmalar, ayriliklara ragmen yasanabilen yakinlasmalar...
Siddharta annesi Silvia ile Domitilla ise babasi Roberto ile yasamaktadir;
ve iki kardes ancak baz tatillerde birlikte olabilmektedirler. Film iste kisa
ama verimli bu zamanlarda iki kardes arasinda kurulan sevgi dolu glizel
bir iliskinin gorsellestiriimesi. Yine bir noel tatilinde, Roberto Domitilla'yu
tatilini annesi ve kardesi ile gegirmesi igin Roma'ya getirir. Iste iki kardes
icin glizel bir tatil daha baglamigtir; ancak beklenmedik gelismeler bu
tatili bir karmasaya dontistiirecektir. Iki ocuk, Siddharta ve Domitilla,
tic ebeveynleri olmasina ragmen bu karmasa iginde problemleri ve
cOziimleri ile bagbasa kalirlar.

It is a family kind story in which there is a woman, Silvia, as well as,
there are her two ex-husbands, Massimo and Roberto; and her two
children from them, fourteen-year-old Siddharta and five-year-old
Domitilla. It includes interesting relationships among them: alienation
and closeness. Siddharta lives with her mother, Silvia, whereas, Domitilla
lives with her own father, Roberto; and these two guys get together only
some holidays. Here a film visualizing the love originated relationships
that they have achieved to create within these short time periods. A
Christmas holiday, after Roberto leaves Domitilla at her mother's home
lo spend her holiday with them, a good holiday started for two. However
the unexpected developments will turn it into a turmoil. And the two,
Siddharta and Domitilla, in spite of having three parents, face some
problems and have to overcome them by means of their own efforts.



EVIN NAMUSU
HONOUR oF THE HOUSE
UNGFRUIN GODA OG HUSID

IZLANDA / ICELAND, 1999, 35mm, 100, renkli / color

YONETMEN / DIRECTOR: Gudny Halldorsdottir

OYKD / STORY: Laureate Halldor Laxness

SENARYO / SCRIPT: Gudny Halldorsdottir

GORONTU YONETMENI / CINEMATOGRAPHER: Per Kallberg
MUZIK / MUSIC: Hilmar Orn Hilmarsson

KURGU / EDITING: Larus Yrmir Oskarsson

OYUNCULAR / LEADING PLAYERS: Ragnhildur Gisladottir,

Tinna Gunnlaugsdottir, Bjorn Flaberg, Egill Olafsson,

Rurik Haraldsson, Agnaefa Ekmanner, Reine Brynolfsson, Ghita Norby
YAPIM / PRODUCTION: Umbifilm Inc. & Pegasus Ltd.

P.0.Box 334, 270 Mosfelisbaer, lceland

Tel +354 566 6674 * Fax +354 566 8002 = e-mail dori@centrum.is
DAGITIM / DISTRIBUTION: Nordisk Film Int. Sales

Halmtoryvef 29, DK-1700 Capenhagen V,

Tel+45 3326 6880 e Fax +45 3326 6889 e e-mail nfis@tvd egmont.com
ODULLER / AWARDS: 1999 Sochi Ulustararasi Film Festivali,

En lyi Kadin Oyuncu Gdiilii / Sochi International Film Festival,

Best Female Performance Award

Gudny HALLDORSDOTTIR

Gudny Halldorsdottir 1954'de Reykjavik, |zlanda'da dogdu.
1976 yilinda sinema alaninda calismaya baglayan ydnetmen,
1981-1983 yillar arasinda Londra Uluslararasi Film Okulu‘nda
okudu. Mezun olduktan sonra kendi film sirketi, Umbifilm'i
kurdu. O tarihten bugiine senaryo yazan ve yonetmen olarak
calismaktadir.

Gudny Halldorsdottir was born in 1954 in Reykjavik in lceland.
After working in the field of cinema since 1976, she studied
London International Film School from 1981-1983. Since her
graduation, she has run her production company, Umbifilm,
and has been working mainly on screenwriting and producing.

=

1989 Under the Glacier (uzun/feature), 1993 Hekla, The Men's
Choir (uzun/feature), 1993-94 New Years Eve (TV), 1995
Children’s Christmas Special (TV), 1996 The Eagle has Landed
(TV), 1897 No Christmas without Bassi (TV), 1999 Honour of
the House (uzun/feature)

EVIN NAMUSU
HONOUR or ThE HOUSE
UNGFRUIN GODA OG HUSID

Gudny Halldorsdottir bu filminde, babasi, Nobel Odiilli lzlanda'li yazar
Halldor Laxness'in bir hikayesini gtrsellestirmig. Ailenin toplumsal
sayginhdinin ve dolayisiyla onurunun nasil her seyden daha fazla
tnemsenebilecedini, bu ugurda nelerin géze alinabilecegdini ya da
nelerden vazgecilebilecedini, kikli aristokrat bir aile drneginden hareketle
gOsteren etkili bir hikaye. Filmin ana karakterleri bu aile tyelerinden iki
kiz kardes, kasabadaki siradan tim insanlarin sevgisine sahip Rannveig
ile zit karakterli, evli ve iki gocugu olan Thurid... Kiiciik kiz kardes
Rannveig, bir stire Kopenhag'da yasadiktan sonra lzlanda'ya, ailesinin
yasadigl kasabaya donmdstir; ancak, evlilik disi bir iligkiden dolayi
hamiledir. Aile meclisi saygin statiilerini korumak igin bu durumuna en
uygun ¢dziimd bulacak ve bebegin bir babaya sahip olarak diinyaya
gelmesini saglayacaktir. Ancak bilyiik kizkardes Thurid, cok dzel bir
nedenden dolayi, aile dyelerinden farkl olarak kardesinin bu bebege
sahip olmasini kabullenememektedir ve ona ttim aile ile birlikte kendisinin
hayatini da deqistirecek aci bir oyun tasarlamaktadir.

Gudny Halldorsdottir visualizes a story of her father, the lcelandic Nobel
Laurete Halldor Laxness. Basing upon an aristocrat family's live, this
influencing story reveals how the family's pride and honor would be
important more than anything else; and what people would do to maintain
this. Twao sisters of this family are the main characters of the film: and
while the younger sister, Rannveig has friendly and affectionate relationship
with the all-ordinary people of the town, the older one, Thurid, who is
married with two daughters, has just the opposite character. After living
in Copenhagen for a while, Rannveig returns to her village in lcefand
as pregnant with an illegitimate child, she learns how far her family is
willing to go to protect its honour, since they even created a way to find
a father for the baby. However, due to the very special reason, Thurid
will not able fo accept this baby. She, therefore, envisages a plan that
ironically, ends up in the same situation herself



SON GUNCE
LITTLE VILMA - T4 LAST DIARY
KISVILMA-AZ UTOLSO NAPLO

MACARISTAN / HUNGARY, 1999, 35mm, 115", renkli / color

YONETMEN / DIRECTOR: Marta Mészaros

SENARYO / SCRIPT: Marta Mészaros, Eva Pataki

GORONTO YONETMENI / CINEMATOGRAPHER: Nyika Jancso
KURGU / EDITING: Grzesiuk Cezary

OYUNCULAR / LEADING PLAYERS: Barbara Hegyi,

Jan Nowicki, Keri Kitty, Lukas Nowiczki, Cleo Ladanyi, Monori Lili
YAPIM / PRODUCTION; Cie Magyar Filmunio

Varosligeli Fasor 38 H-1068

Budapest / Hungary = Tel+ 361 351 77 60 » Fax+ 361 352 67 34
DAGITIM / DISTRIBUTION: Moker,

Bazcsy-Zsilinszky UT 7-1065

Budapest / Hungary = Tel+ 361 266 4689 = Fax+ 361 266 4694

Marta MESZAROS

Marta Mészaros 1935-1946 yillar arasinda heykeltras babasi Laszlo
Meszaros'un buraya gog etmek zorunda kalmas! nedeni ile Sovyetler
Birlidi'nde yasadi. 1956 yilinda Moskova'daki Film Okulu'ndan mezun
oldu. 1968 yilina kadar Alexandru Sahia Stiidyolar ve Macaristan Film
Sirketi'nde kisa film yonetmeni olarak galigti. O tarihten bu yana uzun
film yonetmenligi yapmaktadir.

Marta Mészaras lived in the Soviet Union between 1935 and 1946,
where her father, Laszlo Mészaros, a sculptor, who had immigrated
there. She graduated from All Union State Film School in Moscow in
1956. She respectively worked at Bucharest Alexandru Sahia Studio
for two years and for the Hungarian Film Production Company as a
?‘f}art-ﬁlm' director unlil 1968. Since then she has been making future
ilms.

1956 Behind Calvin Square, 1956 Road Rovering, 1960 Salesmanship,
1960 It depends on us, as well, 1960 Peach Growing, 1960 A Leader
of a Co-operalive Farm, 1961 Danulan Production, 1961 Heari-beal,
1961 The Colours of Vasarhely, 1962 The Adolescent Town, 1962
Children and Books, 1962 Large-Scale Egg Production, 1962 The
Magic Ball, 1963 Saturday, 1963 Care and Affection, 1964 Tepknof,
1964 Szentendre and Its Fainter, 1964 Callers, 1965 Fifteen Minutes
about Fifteen Years, 1966 The Cily of Bells, 1966 Miklos Borsos, 1968
The Girl, 1968 Binding Sentiments, 1969 In Commemaration, 1970
Don't Cry, Pretly Girls, 1871 In the Lorinc Spinnery, 1973 Riddance,
1975 Adoption, 1976 Nine Months , 1977 The Two of Them, 1978 Just
Like at Home, 1979 On the Move, 1980 The Heiresses, 1981 Mother
and Daughter, 1982 Diary for My Children, 1983 The Land of Mirages,
1987 Diary for My Loves, 1988 Bye-Bye Red Riding Hood, 1990 Diary
for My Father and Mother, 1992 Edith and Marlane, 1993 Felus, 1995
Es %evenm Room, 1998 Daughters of Luck, 1999 Little Wilma-the
f Diary

SON GUNCE
LITTLE VILMA - tHe LAST DIARY
KISVILMA-AZ UTOLSO NAPLO

"Son Giince" Marta Mészaros'un "Gocuklanm Igin Giince”, "Sevaililerim
Igin Giince" ve "Babam ve Annem lgin Giince" tiglemesi lizerine yazdigi
ve ydnettigi son giince filmi. Filmin bizce en nemli yani, bir kadinin,
bu drnekte Marta Mészaros'un, kendi gegcmisini, dolayisiyla tarihini,
kendisi yazip, bunu gdrsellestirmeyi basarabilmesi. Clinkd bu ve benzeri
drnekler sayesinde geleneksel tarih yazimlannda 6nemsenmemis kisiler,
iliskiler ve ayrintilar hakkinda da bilgi sahibi olabiliyoruz. Filmde
Meszaros cocukluguna geri diniisler yapiyor: 1930'Iu yillar, yer Sovyet-
Cin Simin'ndaki Kirgizistan; ve Avrupa'nin pek ok (lkesinden buraya
yerlesmek zorunda birakilmig sol gériisli entellektiiel bir toplumun
insanlari; kadinlar, erkekler ve gocuklar... Ana vatanindan uzak yasamak
zorunda birakilma duygusu, savas ve siyaset ylziinden evlerinden
uzaklastirilan erkekler; ve bdyle bir kanumda kendileri ile beraber
cocuklarini da hayatta tutma gabasi igindeki kadinlar; bu kadinlanin kendi
aralanndaki ve gocuklari ile olan iliskileri... Ve tiim bu karmasa ve trajedi
icinde cocuklar, onlanin hepimize umut dagitabilen bilyiili diglerle cevrili
kocaman diinyalari... "Neden?" sorulari...

“Little Vilma-The Last Diary" is the last of Marta Mészaros's diaries her
Diary-Trilogy: the "Diary for my Children”, “Diary for my Loves" and the
*Diary for my Father and Mother". A woman'’s, in this case Mészaros's
success to write and visualize her own history is the most important
aspect of this film. Because, thanks to such documents, we could be
able to learn about people, relationships and\or delails that have been
ignored in mainstream history making. During this film, Mészaros
flashes backs ta her childhood: in the 1930s, the place is Kirghizia on
the Sovigt-Chinese border; and a group of left-wing intellectuals from
Europe forced immigrate there. Living away from a motherland, men
arrested because of war and politics, women struggling to keep themselves
and their children alive are the center of the film. Despite the bleak
setting, the children with their magical huge world, which give us great
hope. And their “why” questions.
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KAVSAK
THE JUNCTION
TOROWISKO

POLONYA / POLAND, 1999, 35mm, 82", renkli / color

YONETMEN / DIRECTOR: Urszula Urbaniak

SENARYQ / SCRIPT: Urszula Urbaniak

GORUNTU YONETMENI / CINEMATOGRAPHER: Bartosz Prokopowicz

MUZIK / MUSIC: Wojciech Lemanski

KURGU / EDITING: Jaroslaw Kaminski

DYUNCULAR / LEADING PLAYERS: Karolina Dryzner, Ewa Lorska, Adam

Waranowiez, Michal Litwiniec, Ewa Dalkowska, Marek Kalita

YAPIM / PRODUCTION: Studio Filmowe "Indeks®, 90-554 todz,ul. Targowa 29

Tel+ 4822 853 01 83 » Fax+ 4842 636 21 91

ODULLER / AWARDS: 1999 Polonya Koszalin Film ve Genglik Festivali / Koszalin

Film and Youth Festival, Poland - Polonya Televizyonu En lyi Yonetmen Odilil /

Polish TV Award for Best Director - En lyi Grintl Odiilil / Best Photography

Award - Umut Veren Kadin Oyuncu Qdulii / Most Pramising Actresses Award -

En lyi Sanat Yonetmeni Odtlt / Best St Design Award,1999 Montreal Disnya

Filmleri Festivali, En lyi Film Mansiyonu / Montreal World Film Festival, Best Firs

Fiction Feature Film, Special Mentian, 1999 Gdynia Leh Film Festivali / Gdynia

Palish Film Festival - En lyi Film Odtlt / Best First Feature Film Festival - Umut

Veren Kadin Oyuncu Oduli / Most Promising Actresses Award, 1999 Almanya

Geng Bali Avrupa Sinemas Cattbus Festivali, Destek Odiifti / Cottbus Festival of

Young East European Cinema, Germany, Promotion Prize, 1999 ltalya Torina Film

Festivali, Seyirci Odiil / Torino Film Festival, Italy, Audience Award

2000 Saraybosna Film Festivali, Btlgesel Odill / Sarajevo Film Festival, Bosna,
Regional Award

Urszula Urbaniak 1991'de Polonya Lodz'daki Film Okulu,
Ytnetmenlik Bolim{'nden mezun oldu. Daha sonra Ingiltere'de
yonetmenlik yiksek lisansi yapti. Pek gok kisa filmin, belgeselin
ve ayrica Polonya Televizyonu igin sayisiz dizinin yénetmenligi
yapti. "Kavsak" ydnetmenin ilk konulu uzun filmidir,

Urszula Urbaniak graduated in Directing form the Polish Film
School In Lodz in 1991. Then she received MA in Directing in
the UK. She has directed shorts, documentaries and several
dramas for Polish Television. "The Junction" is her first fiction
feature.

1990 Coolness (kisa/short), 1990 The Expectation
(belgesel/documentary), 1990 Funfzig Jahre Danach im Herzen
Europas (belgesel/documentary), 1991 Free Man
(belgesel/documentary), 1992 Time Stands Still
(belgesel/documentary), 1993 Whole (kisa/short), 1994 Nina
(TV), 1995 Gorski Hotel (TV), 1996 Tryptyk (TV), 1996 The Lost
FProperty Office (TV), 1996 Myra gets married (TV), 1997 Mr.
Twardowski (TV), 1999 The Junction (uzun/feature)

KAVSAK
e JUNCTION
TOROWISKO

Kocaman Diinya (zerinde, tren raylarinin kesistigi kiigtictik bir nokta:
hayatin tiim renklerinden uzak bir trenyolu kavsagi. Ve filmin kahramanlar,
Maria ve Krystyna. Maria kavsaktaki kiigiiciik bir evde kendisine bagimli
annesi ve ilag bagimlisi agabeyi ile yasayan ve kavsagin
sinyalizasyonundan sorumlu gen bir kadindir. Kavsakta, farkli iliskilerin
ve kararlarin arasinda sikismig kalmis, yalniz bir genc kadin. Maria'nin
hayatindaki tek renk, kiz arkadasi Krystyna ise Maria'dan gok farkli
karakterde, seksi ve aklina esen herseyi yapabilen baska bir geng kadin.
Ve trenlerde calisan erkekler: buradaki monoton hayatta Krystyna icin
kiictik kacamaklar, Maria igin ise farkli duygular... Boyle bir ortamda
yasanan iligkiler, beklentiler, umutlar, dtisler; ve iki kadin arasindaki siki
dostluk, dayanisma, kiskanclik duygulari ile sekillenen saskinlik veren
gelismeler ve olaylanin iki geng kadini siiriikledigi durum.

A junction of railway in a very small place within the huge world, which
i3 far away from the colorful life. And there are two main characters of
the film, Maria and Krystyna. Maria, who works for organizing the
system of signals, lives there with her dependent mother and drug-
addicted brother. She is a lonely-young-woman, who is at the junction
of different relationships as well as decisions, along with being squeezed
at this junction. Sexy Krystyna, who does do whatever she wants, is
Maria's best friend and the only color in her life. Besides, there are the
railway worker men, who are the main interests of Krystyna, but different
feelings for Maria. The relationships include expectations, desires,
dreams; and the friendship between the two young women consists of
soligarity, jealousy, and bewilderment. Lets see what kind of changes
would occur in the lives of these two women.






Uzun stire Fransiz Sinemasi'ni sevdim. Sanra ondan nefret ettim.
Simdi ise birkag Fransiz filmini, birkag yonetmeni, birkag
oyuncuyu seviyorum. Ozellikle de bir oyuncuyu, biyileyici
Isabelle Huppert'i. Sinemaya gitmek igin insan: gdriintiler,
etkiler, heyecanlar, secimler, aligkanliklar gibi seylere bagl
kaliyor. Fransizlar veya sonra Fransiz olanlar tarafindan titetilmis
sinema, kendisini dev ve giigli Hollywood Sinemasi'nin
abidesinden bagimsiz bir kilise saniyor. Bagkaldiran bir tarikat.
Bu canli ve gururlu kilisenin Gyeleri sinemanin baska yerlerde
de yapildigini bazen unutuyorlar. Ingiliz, ltalyan, Ispanyol, Alman,
Sirp, Gin, Avustralya, Afrika, Portekiz - bu (ilke bize kisa bir stire
tnce "SOS Diigler" filmiyle bir bagyapit

sundu - Tirk Yonetmen Nuri Bilge Ceylan'in herkesce begeni
goren son filmi "Mayis Sikintisi” gibi filmleri ve daha birgoklarini
sevdim. Amerikan Sinemasi beni hep biyilemistir. Ve baylece
Fransiz Sinemasi'min da sevilmesi yersiz ve haksiz degildir.

Michel Barbat
Fransiz Kiiltir Merkezi Mdiirii

! loved French cinema for a long time. Then, | hated it. Now, |
appreciate a few French films, a few directors and a few players,
especially one player, the fascinating Isabelle Huppert. To go
to the films, one depends on such things as pictures, effects,
excitements, choices and habits. The cinema produced by the
French or by those who have later become French thinks of
itself as a church that is independent of the monument of the
giant and powerful Hollywood Cinema. Members of this lively
and proud church sometimes forget that the art of cinema is
practised also in other places- Britain, ltaly, Spain, Germany,
Serbia, China, Australia, Africa, Portugal. This last country has
recently offered us a masterpiece with the film “SOS Dreams”.
1 liked films such as the Turkish director Nuri Bilge Ceylan’s
“May Distress” which is acclaimed by everyone, and many
others. American Cinema has always fascinated me. And thus
it is not without reason that French Cinema is also liked.

Michel Barbat
Director of the French Cultural Centre
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BOS ZAMANLARDA
EMPTY DAYS
RIEN A FAIRE

FRANSA / FRANCE, 1999, 35mm, 105", renkli / color

YONETMEN / DIRECTOR: Marion Vemoux

SENARYO / SCRIPT: Santiago Amigorena, Marion Vemoux

GORONTU YONETMENI / CINEMATOGRAPHER: Dominigue Colin

MUZIK / MUSIC: Alexandre Desplat

KURGU / EDITING: Jennifer Augé

OYUNCULAR / LEADING PLAYERS: Valeria Bruni Tedeschi, Pairick Dell'lsola,

Sergi Lopez; Florence Thomassin, Jérmy Bourgois, Alexandre Carrigre

YAPIM / PRODUCTION:ADR Productions

2. rue de |la Roquette 75011 Paris

Tel+ 3314314 3434 » Fax+ 33 14314 3430 » e-mail Adr. Productions@wanadao.fr
DAGITIM / DISTRIBUTION:Pyramide 5, rue Richepanse 75 008 Paris

Tel+33 14296 0101 » Fax+ 33 14020 0221 e http:/fwww.pyramidefilms.com

Marion VERNOUX
[l
1994 Nobody Loves Me (uzuny/featur)
1996 Love, eft. (uzun/feature)
1997 I' Amour est a Reinventer: Dedans (kisa/short)

1999 Empty Days (uzun/feature)
2000 Drugstore (kisa/short)
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BOS ZAMANLARDA
EMPTY DAYS
RIEN a FAIRE

Biz insanlar hayatin tekdizeligji ve karmasasi icinde bazi giizel duygularimizi
unutabiliriz, ya da daha iyimser bir bakisla: bazi giizel duygular zamanla
gorinirltklerini kaybedebilirler. Ve ne yazik ki gogu zaman biz onlar yeniden,
pek de hos olmayan hatta kotii denilebilecek tecriibelerle hatrlaniz, ki bunlar
bizim igin bazen yeni ve giizel baglangiglar da olabilir. Iste ikisi de evli bir
kadin ve bir erkegjin bityle bir baslangig hikayesi... Kahramanlanmizin ikisi de
igsiz, ve sliphesiz igsiz kalmanin hayatlarini bu sekilde degistirecegini
dilgtinmemisler. Galismadiklar igin bir anlamda avare bu iki yetiskinin yapacak
birseyleri de yok; blyiik stipermarketlerde alisveris yapmak diginda. Aslinda
bu i her ikisi igin de vazgegilmez bir hobi halini almistir; ve bu yiizden iki
kafadanin yollar bir noktada kesisir. Iste yeni bir baslangig; yeniden hatirlanan,
unutulmaya yiiz tutmug duygular, siirprizlerie dolu bir birliktelik dykiist.

While the monotonous life continues, we, human beings would forget the
some good feelings or, to be more oplimistic, such feelings would became
imperceptible. Besides, unfortunately with the help of unpleasant or bad
experiences, we resurme to recognize them. In fact, this would be the new onset
for us. This film fs just a good case in point, because it is about the new
beginnings of both a man and a woman, married, but not to each other. They
are both unemployed and never think that this could influence their life such
away. To the point, they are idly, and neither has anything to do all day
shopping at the supermarket, which is, indeed, a kind of habby for them. And
(his leadss them to meet as well as become friends. Here it comes a new onsel,
recagnition of the forgotten feelings and the relationship that is full of surprise.
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HERSEY BiR YANA
BATTLE CRIES
HAUT Les COEURS!

FRANSA / FRANCE, 1999, 35mm, 110", renkli / color

YONETMEN / DIRECTOR: Solvelg Anspach

SENARYQ / SCRIPT: Solveig Anspach

GORUNTU YONETMENI / CINEMATOGRAPHER: Isabele Razavel
MUZIK / MUSIC: Olivier Manoury

KURGU / EDITING: Anne Riegel

OYUNCULAR / LEADING PLAYERS: Karin Viard,

Laurent Lucas, Claire Wauthion, Julien Cottereau

YAPIM / PRODUCTION: Agat Films & CIE

DAGITIM: Diaphana

Solveig Anspach [zlanda'da dogdu. Paris'de felsefe ve psikoloji
egitimi aldiktan sonra, FEMIS Film Okulu'na girdi, Mezuniyetinden
sonra pek gok kisa film ve belgesel cekdi. “Hersey Bir Yana® yonetmenin
ilk uzun metrajl filmidir.

Solveig Anspach was born in loeland. She studied philosophy and
psychology in Paris, and then entered the FEMIS film school. After
her graduation, she has made several shart films and documentaries.
‘Haut fes coeurs!" is fer first feature film.

1992 Sandrine a Paris (kisa/short), 1993 Vizir et Vizirelte
(kisa/short), 1994 Bonjour c'est un sondage, 1995 Sarajevo,
paroles de casques blues (belgesel/documentary), 1995 Bistrick,
Sarajevo (belgesel/documentary), 1999 Haut Les Coeurs!
(uzun/feature)

HERSEY BiR YANA
BATTLE CRIES
HAUT Les COEURS!

Bazen hayatimizda hig beklemedigimiz bir anda hig ummadigimiz
gelismeler olur. Bunlar iyi seylerse gok sorgulanmadan, kolayca
hayatimizin bir pargas! oluverirler; ama eder kotiilerse, bu defa hem
onlar hem de kendimizi sorgulamaya baslariz. “Neden ben?”, “Neden
bana?”, “Neden bdyle birgey?" ve “Neden simdi?” sorular beynimizi
kurcalar durur; ve onlar artik biz istesek de istemesek de hayatimizin bir
parcasidirlar. Zamanla, birlikte yasamaya aligilan ya da cabalarimizla
bir sekilde Ustesinden gelinebilen gerceklerimiz... Film kahramanimiz
Emma ilk gocuguna hamiledir ve birdenbire beklenmedik aci bir gercekle
Kargilagir: gogus kanseridir. Geng kadin bu kabullenilmesi ¢ok zor
gercekle ylzylzedir ve ayni sorgulamalari yasar; ama ayrica bu ok,
evet, cok zamansiz bir siirprizdir, ¢linkil iginde bir canli tagimaktadir ve
dolayis! ile ortada verilmesi gereken gok Gnemli bir karar vardir. Herseye
ragmen gocugunu dilnyaya getirmek ya da. . .

Sometimes some things happen in our lives, which are unexpected. In fact,
if these are good things, they welcome and became parts of our life easily or
without any hesitations. However, if these are bad ones, we start to interrogate
both them and ourselves. In other words, we would ask ourselves as "Why
me?", "Why/how do happen to me?" and “Why now?”, while they are becoming
the parts our lives without our will. Anyway, when time passes, we start to
familiar and live with them, our facts. The main characters of the film, Emma,
who is several months' pregnant with her first child, also faces with an
unexpected-painful-fact, she is diagnosed as having breast cancer. Shattered
by the news, Emma questions how such a thing could happen to her. For,
more important than all, it is untimely and she has to make a crucial decision.
whether sacrifice her child.,
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GOOD WORK
BEAU TRAVAIL

FRANSA / FRANCE, 1999, 35mm, 90', renkli / color

YONETMEN / DIRECTOR: Claire Deris

YKL / STORY: Herman Melville

SENARYO/ SCRIPT. Claire Denis, Jean-Paul Fargeay,

GORUNTL YONETMENI / CINEMATOGRAPHER: Agnés Godard
MUZIK / MUSIC: Charles Henri de Plerrefay, Eran Zur

KURGU / EDITING: Nefly Guettier

OYUNCULAR / LEADING PLAYERS:

Denis Lavant, Michel Subor, Grégoire Colin, Richard Courcet,

Nigolas Duvauchelle, Adiatou Massudi

YAPIM / PRODUCTION: La Sept-Arte & SM Films & Pathé Tafévision
DAGITIM / DISTRIBUTION: Pyrarriide, 5, rue Richepanse 75 008 Paris
Tel4 331 4296 0101 » Fax+ 33 1 40200221 » hittp://www.pyramidefilms.com
ODULLER / AWARDS: 1999 Cerevre Film Fesfivali, Ozel Jir O/
Special Jury Prize in Genieva Film Festival

1999 Montreal Film Festivali Altin Louve Odilii /

Golden Louve Award at Montreal Filim Festival

Claire DENIS

Claire Denis 1948'de Paris'de dofidu. Sinema kariyeri boyunca
yonetrmen ve senaryo yazari olarak calisti; ayrica bir kisa ve bir uzun
filmde oyuncu olarak rol aldi.

Claire Denis was bom in 1948 in Paris. Durning her tenure in the figld
of cinema, she has worked as director and scriptwriter. Besides, she
acted as aclress in a short and a feature film.

1988 Chocolat (uzun/feature), 1989 Man No Run
(belgesel/documentary), 1990 No Fear, No Die (uzun/featusg), 1991
Kesp it for yourself (orta/medlum), 1997 Against Oblivion , 1994
Jacques Rivelte, le veifleur (uzun/feature), 1994 | Can't Sleep
(uzun/feature), 1994 Boom-Boom, 1994 US Go Home. 1995 Nice,
Very Nice (uzurnyfealure), 1997 Nenelts and Boni (Lzun/feature), 1999
Good Work (uzun/feature), 2000 Trouble Everyday
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BEAU TRAVAIL

Kadinlar arasindaki iliskiler (izerine yapilan her konusmada ya da bu
konu ile ilgili genel séylemlerde kadinlararas “rekabet ve kiskanclik" en
ok gindeme gelen konulanin basinda gelir. Bu tir iliskilerin cok yikic:
ve hatta vahsi boyutlarda olabildigi goriist toplumda genis bir kabule
sahiptir. Aslinda bdyle bir iliski 6zel alanda ortaya ciktiginda genellikle
normal goriiltrken, kamusal alanda, drnegin is hayatinda gelistiginde
yanlis veya yakisiksiz kabul edilir. Erkekler arasindaki “rekabet ve
kiskanghk” iliskisi Uzerinde ise cok konusulmaz, konusulsa bile genellikle
sadece kamusal alanda gelisen yénii ile ele alinir ve dogal kargilanir,
Iste erkekler arasindaki “rekabet ve kiskanglik™ Gzerine, Fransiz
Lejyonu'nunda gegen bir film... Iki subay, tecriibeli Galoup ile gen,
dinamik ve etkileyici Sentain. Sentain'in Lejyona katilmasi ile Galoup'un
“rekabet ve kiskanclik"la sekillenen duygulan. Savas kosullanyla zorlasmis
boyle bir atmosferde alinan ve sadece ikisinin degil tim bir lejyonunun
kaderini de etkileyebilecek kararlar.

Whenever a conversation ocours about the women and the relationships among
them, "the rivalry and the jealousy" among women are put on the agenda as
the main peculiarities of it. Besides, it is overwhelmingly believed that such
relationships would be so brutal as well as devastating. In fact, if such a
relationship happens in the private realm, it is mast likely accepted as normal,
whereas, if it s in the public realrm, it is considered as wrong or inappropriate
for women. As for the men, due a to the fact that such relations usually occur
in the public reaim, they are deemed normal. Here comes a film on 'the rivalry
and the jealousy” between two men who are in a French Foreign Legion.
Galoup is an experienced officer and Sentain is young, energetic and admiring.
Within the almosphere of war, Galoup's feelings towards Sentain, which are
full of “the rivalry and the jealousy", as well as has badly effect on ihe destiny
of Legion.
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NOEL'DE ORADA KAR VAR MIYDI?
WILL IT SNOW FOR CHRISTMAS?
Y AURA-T-IL DE LA NEIGE A NOEL?

FRANSA / FRANCE, 1996, 35mm, 91', renkli / color

YONETMEN / DIRECTOR: Sandrine Veysset

SENARYO / SCRIPT: Sandrine Veysset

GORUNTU YONETMENI / CINEMATOGRAPHER: Heléne: Louvart

MUZIK / MUSIC: Henri Ancilati

KURGL! / EDITING: Nelly Quettier

OYUNCULAR / LEADING PLAYERS: Dominique Reymond, Daniel Duval,
Jessica Marlinez, Alexandre Roger, Xavier Colonna, Fanny Rochetin

YAPIM / PRODUCTION: Centre National de la Cinématographie, Ognon Pictures
DAGITIM / DISTRIBUTION: Arsenal (Germany) Atalanta Filmes (Portugal)
Cinema Manda (Finland), Filmladen (Austria), Zeitgeist Films (USA)

Sandrine VEYSSET

1996 Y Aura-t-il de la neige a noel? (uzun/feature)
1998 Victor...pendant qu'il est trop tard

NOEL'DE ORADA KAR VAR MIYDI?
WILL IT SNOW FOR.CHRISTMAS?
Y AURA-T-IL DE LA NEIGE A NOEL?

Evrensel klasik bir konunun, isgi isveren arasindaki iligkilerin bu defa
bir kadin yGnetmenin bakig agisi ile yeniden irdelenmesi. Giiney Fransa'da
bir ¢iftlik. Sahibi, tipki diGerleri gibi saygin bir evliligi olan bencil ve
otoriter bir erkek. Ve bir geng kadin isci. Ciftlik sahibi ile iliskisi ve hatta
ondan tam yedi cocugu var! Hayir, genc kadin bu hayati isteyerek segmemis;
ve aslinda giftlik sahibi o erkedin géiziinde, ne kendisinin ne de gocuklarinin
dier ciftlik calisanlarindan higbir farklan yok. Onlar da herkes gibi birer "ucuz
isglicti" ve bunun disinda birer "seyler". Iste biyle bir ortamda, herseye raimen
ayakia kalmaya calisan bir kadin, ki bu kadin ne cok calismaktan ne de bir
erkedin goziinde metalasmaktan dolay mutsuz. Yiiregindeki umutlar hic
yitirmeden, cocuklar ile birlikte hayatta olmanin tadini clkarmaya calisiyor. Ve
tabi ditier mevsimlik isciler; farkl hayatlari, tercihleri ve sorunlan ile bir sezonda
ayni amag icin bir araya gelen insanlar.

A visualization of a universal theme, in this time via a fermale director’s eyes,
that is the relationships between employees and employers. A farmiand in
Southern France the owner of it is, just like the other ones, a classical man,
who is married, egotistic and authoritarian. There is a worman employee with
seven children the father of all s that man. However, she has not decided fo
pursue this life willingly, in fact neither she nor her seven children means
nothing for him, but merely cheap labors, like the other employess. In such
a Situation, notwithstanding quite hard work and his insulting behavior towards
her, she is happy and has hopes. Hence, she has been trying to live with her
chifdren. And as for the other seasonal employees, all of them have different
life, preferences and problems, but they all in common: working hard to just
Survive.



SEV BENI
LOVE ME

FRANSA / FRANCE, 2000, 35mm, 105", renkli / color

YONETMEN / DIRECTOR: Lagtitia Masson

SENARYO / SCRIPT: Laetitia Massan

GORONTD YONETMENI / CINEMATOGRAPHER: Antonie Heberle
MUZIK / MUSIC: John Cale

KURGU / EDITING: Ailo Auguste-Judith

OYUNGULAR / LEADING PLAYERS: Sandrine Kiberlain, Johnny Hallyday,
Jean-Francois Stévenin, Aurore Clément, Julie Depardieu

YAPIM / PRODUCTION:Cine Valse

DAGITIM / DISTRIBUTION: Pyramide

5, Tue Richepanse 75 008 Paris

Tel+33 14296 0101 » Fax+ 33 14020 0221
http://www.pyramidefilms.com

Laetitia MASSON

L aetitia Masson 1988'de FEMIS Film Okulu Edebiyat Balimii'ne
girdi. Mezuniyetinden hemen sonra sinema sekidriinde calismaya
bagladi, O giinden bu yana yonetmen ve senaryo yazari olarak
calismakiadir. Bir kisa filmde de oyuncu olarak rol almistir.

Laglitia Masson started studying literature at the FEMIS Film School
in 1988. After her graduation, she begins to work in the field of the
cinema. Since ther, she has been working as director and scriptwriter.
Furthermore. she also acted in a short film.

1993 Nulle part (kisa/short), 1995 To Have (or Not) (uzun/fealure),
1998 For Sale (uzun/feature), 2000 Love me (uzun/feature)

SEV BENI
LOVE ME

Aski yakalamak ve onu yasamak igin pesinden gitmek siiphesiz herkes
igin glizeldir, tabi aski karsilikli yakalamigsaniz. Peki ya karsiliksiz agklar
ve ask acilan! Bunlar da hayatimizin gercekleri. Hatta ruhumuzu
paramparca edebilecek, imkansiz agklarin pesinden gitmek de cogumuz
igin tanidik bir duygu. Ask mutlu olmak iginse, neden bize aci veren
asklari tercih etligimiz ya da bu asklardaki isranmiz tartisilabilir. .. Gelin
bu sorularin cevabint bu filmle birlikte kesfetmeye calisalim. Ciinkd bu
film, imkansiz, act veren ve yipratict bir askin pesini birakmayan bir geng
kadinin Gykusi. Kisa bir tanigma ardindan gelen ask ve bir aynlik...
Aska ve sevgiye yirekten inanan, dislerinin pesinden onlari gercege
donustirmek igin kosan bir geng kadin ve bu duygulara asla inanmayan
inld bir sarkici erkedin aski. Ve onlarin gerceklerle dislerin gittikge
birbirine karistigr sorunlu iligkileri. ..

If you find mutual love, it is quite pleasure to make efforts to embrace and
pursue it. Nonetheless, how about the one-sided love and the pain of love?
These are also the facts of life, as a resulf, many of us would be familiar the
feelings of doomed love. In this sense, if love existing to make us happy, why
we would prefer such devastating love or persist on experiencing it has been
also open to debate. Then, what about figuring these questions out with the
help of this film, because it is an oulstanding example, since it includes love
atfirst sight and persistence to capture an impossible love. There are a romance
and love depicted young woman, who keeps going on her dreams to make
them real, and a famous singer man who does not believe in love. And their
complicated relationships in which the real and the image mix with each other.
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ALIiBRANDI’vi ARARKEN
LOOKING ror ALIBRANDI

AVUSTURALYA / AUSTRALIA, 2000, 35mm, 98', renkli / color

YONETMEN / DIRECTOR: Kate Woods

(OYKU-SENARYO / STORY-SCRIPT: Melina Marchetta
GORUNTU YONETMENI / CINEMATOGRAPHER: Toby Oliver
MUZIK / MUSIC: Alan John

KURGU / EDITING: Martin Connor

OYUNCULAR / LEADING PLAYERS: Pia Miranda, Greta Scacchi,
Anthony Lapaglia, Kerry Walker, Elena Cotla

YAPIM / PRODUCTION: Beyond Films

53-55 Brisbane Slreet Surry Hills NSW 2010 Australia

Tel+ 619281 1266 @ Fax+ 61 9281 9220

DAGITIM / DISTRIBUTION: Cawboy Baoking International

6 West 24th Street NY 10010 / USA

Tel+ 212 929 4200 » Fax+ 212 929 9786

Kate WOODS

Kate Woods yirmi yillik basanili bir televizyon kariyerine sahiptir.
Bu yillar boyunca Avustralya'da popiiler olmus pek cok televizyon
programlan yonetmistir. Ozellikle Avusturalya Yaymncilar Birligi
ile yapmis oldugu calismalarla taninmaktadir.

Kate Woods pursued a distinguished career in television nearly
20 years during which she has directed some of Australia's
most popular and acclaimed television show; and she is
especially known for her long and productive association with
the Australian Broadcasting Corporation.

Wildside (TV), Raw FM (TV), Corelli (TV), Janus (TV),
Heartland (TV), Police Rescue and GP (TV), 1996 Simone de
Beauvoir's Babies (TV), Phoenix and Atom (TV), Escape from
Jupiter (TV), 2000 Looking for Alibrandi (uzun/feature)

ALIBRANDI’vi ARARKEN
LOOKING ror ALIBRANDI

Avustralya'da yasayan Italyan asilli Alibrandi ailesinden ii¢ kusak kadinin
kendi aralarindaki iligkileri, catismalari ve yasadiklar cevre ile olan
iliskileri izerine sicak ve renkli bir film. Lise Gdrencisi Josephine, annesi
Christina ve blylkannesi ile birlikte kadinlarla cevrili bir hayat
yagamaktadir; ve kisa bir siire 6nce birdenbire hayatina giren babasi
hakkinda hemen hemen hig birsey bilmemektedir. Josephine igin babas
sadece bir "yabanc! erkek"tir. Aslinda erkekler ve erkeklerle iliskiler
Josephine icin cok yeni bir tecriibedir. Bu nedenle babas! ile kuracag!
iliski karsi cinsle kurmaya basladigi yepyeni iliskiler arasinda sadece bir
tanesidir; giinkd artik hayatinda babasi ile birlikte (i erkek, dolayisi ile
g yeni iliski vardir. Baba-kiz iliskisi, aristokrat bir aileden zengin ve
kibar John ile yasadigjl, bir anlamda, platonik bir iliski ve kendi sosyal
sinifindan Jacob ile yasadigi daha gergek bir iligki... Ve karsi cinsle
kurulan yeni iligkilerin zorluklari, kendi cinsinden olan eski problemli
iligkilerle birlesince, Josephine'nin hayati daha da karmasik ve hareketli
olacaktir.

This hot and colorful film is about the relationship among three Alibrandi’s
women, wha live in a vibrant ltalian-Australian community. High school
Student Josephine lives in a life full of women amidst her mother and
her grandmother. Moreover, Josephine used to know hardly her father,
before he enters her life without any notice. Therefore, he means just
a "foreign man" for her. In fact the men and the relationships with them
are quite new things for her. However, now she has three men in her
own life: her father, polished and rich John with whom she has a platonic
relationships and Jacob, an altractive working class boy, easy on the
eye, who moves her in ways she never thought possibls. Then,
Josephine's life starts to change when the new problems of her, which
emerge from gelting the different relationship between the opposite
sexes, intersect with the old ones.



MELITA'NIN UC ERKEGI
MELITA ano HER THREE MEN

TRI MUSKARACA MELITA ZGANJER

HIRVATISTAN / CROATIA, 1998, 35mm, 92', renkli / color

YONETMEN / DIRECTOR: Snjgzana Tribusan

SENARYO / SCRIPT: Snjezana Tribuson

GORUNTL YONETMENI / CINEMATOGRAPHER: Goran Mecava
MUZIK / MUSIC: Darko Rundek

KURGU / EDITING: Marina Barac

OYUNCULAR / LEADING PLAYERS: Mitjina Ragina, Goran Navojee,
Sanja Vejnavic, Suzana Nikolic, Ivo Gregurevic. Liubo Kerekes, Filip Sovagovic
YAPIM / PRODUCTION: Kvadar d.o., Starcevicev rg 3,

HR-10000 Zagreb / Croatia = Tel+ 385 1482 91 82

ODULLER / AWARDS:

1998 Hirvatistan Film Elestirmenleri, En lyi Film Odiilo

/ Croatian Sociey of Film Critic Award for the best feature film,
1988 Pula Ulusal Film Festivali / National Pula Film Festival

- En lyi Senaryo Odiili) / Golden Arena far Seript

- En lyi Sanat Yinatmeni Odlilil / Golden Arena for aft direction

- En lyi Edittr Odtiild / Golden Arena for editing

- En lyi Yardimei Kadin ve Erkek Oyuncu Odili

/ Golden Arena for Supporting male and female role

Snjezana TRIBUSON

Snjezana Tribuson Hirvatistan Bjelovar'da dogdu. 1982 yilinda
Film ve Televizyon Akademisi'nden mezun oldukian sonra
Zagreb Televizyonu'nda bagimsiz olarak kendi programlarini
ydnetti. 1979 yilindan beri Hirvatistan Televizyonu ve HRT'de
bagimsiz olarak asistanlik yapmaktadir.

Snjezana Tribuson was born in Bjelovar, Croaita. After graduating
from the Depariment of Film and TV Directing at the Academy
of Drama Art in 1982, she worked as a free-lance at Zagreb TV,
as well as, directed her own programs. Since 1979, she has
been working as free-lance assistant for Croatian TV, HRT.

1981 The World Record (kisa/short), 1982 The Iron Bed (TV),
1986 How to Make Ends Meet (TV), 1987 The Drinking Bout
(TV), 1988 Without the Third (TV), 1990 Crazy Mushrooms
(TV), 1991 Mor (TV). 1995 The Deadlock (TV), 1996 Recognition
(uzun/feature), 1998 Melita and her Three Men (uzun/feature),
2001 Crime Chronicile or Women's Day (TV)

<

MELITA'NIN UC ERKEGI
MELITA anp HER THREE MEN
TRI MUSKARACA MELITA ZGANJER

Dogru yer, dogru zaman ve dogru insan (icgeni iginde duygusal bir iliski,
ask ve sevgi arayisi tzerine buruk bir komedi filmi. Melita Zganjer iki
kadin arkadas! ve vazgecemedigi kiiglik pastalan ile yasayan, otuzlu
yaslarinda, icine dénlk, yalniz bir kadindir. Ev arkadaglannin tiim
israrlarina ragmen gegici iliskilerden, maceralardan uzak durmakta; ve
hayati calistigi pastact ile evi arasinda gecmektedir. Gunki yillardir
biyiik bir hedefi vardir: pembe dizilerdeki erkeklerle bagdastirdigi
diislerindeki ideal erkedi bulmak... Peki, herseyin hayallerimizdeki gibi
gelisecedi; ideal iliskilerin, evliliklerin ya da birlikteliklerin kurulabilecegi,
ideal bir es, bu film igin stylemek gerekirse, ideal bir erkek var midir?
Film boyunca Melita ve anun farkl cevrelerden (g farkll karakterdeki
arkekle, icinde seving, saskinlik ve hayal kinkhigi gibi duygulari bir arada
barindiran iliskilerine tanik oluyoruz. Gelin Melita'nin bu soruya nasl|
bir yanit buldugunu birlikte g&relim. Belki Melita ile birlikte biz de kendi
sorularimiza yanitlar bulabiliriz.

A saddening comedy, which is about searching for love within the
triangle of true place, true time and true person. In her thirties, an
introvert-lonely-woman, Melita Zganjer lives with her two women friends
and her ingvitable little cookies! Notwithstanding her room-mates’
insistence to Melita to make her days, she spends her days amidst home
and the pastry shop where she works, because she has had a long live
wish that finding an ideal man with whom she lives in a kind of soup
opera life. Is there an ideal partner who fits our dreams, in this case,
an ideal man to get ideal relationships within or without marriage?
During the film, we are witnessing to such an experiences of Melita
through hsr relationships that include the feelings of happiness, confusion
and disappointment with three men, who have different background and
hence, differentiated characters. How about walching together her
figuring this question out? Maybe there would also be some answers
for us!

-



CIKOLATADAN pa iYi
BETTER tHan CHOCOLATE

KANADA / CANADA, 1999, 35mm, 98, renkli / color

YONETMEN / DIRECTOR: Anne Wheeler

SENARYD / SCRIPT: Peggy Thompson

GORUNTL YONETMENI / CINEMATOGRAPHER: Gregary Middlston
MUZIK /MUSIC: Graeme Coleman

KURGU / EDITING: Alison Grace

OYUNCULAR / LEADING PLAYERS: Karyn Dwyer,

Christina Cox, Wendy Crewson, Anne-Marie MacDonald, Marya Delver
YAPIM / PRODUCTION: Rave Film Inc. 2979 East 3rd Ave
CON-Vancouver, B.C. V5M 1H?

Tel+ 604 254 50 45 » Fax+ 604 254 24 62

DAGITIM / DISTRIBUTION: Cowhoy Boaking International

6 West 24th Street NY 10010 / USA

Tal 212 92942 00 » Fax+ 212929 97 86

Anne WHEELER

Anne Wheeler 1946'da Edmonton, Alberto'da dogdu. Matematik
okuduktan sonra miizik egitimi aldi ve bu konuda egitmen olarak
calistr. Film kariyerf 1975 yilinda kadinlarin tarihi iizerine yaptiai
“Great Grand-Mother" belgesel filmi ile baslad. Sayisiz belgesel,
kisa film ve televizyon filminden sonra, 1985'de ilk uzun metrajl)
filmini yapti.

Anne Wheeler was born in 1946 in Edmonton, Alberfa. After
studying mathematics, she studied music and gave instruction
in music education. Her film career began in 1975 with the
documentary film ‘Great Grand-Mother, which concerned itself
with the history of women. After numerous documentary films,
short films and television films, she made her first feature film
in 1985.

1981 A War Story, 1954 One's a Heifer, 1985 The Ray Bradbury
Theater (TV), 1985 To Set Our House in-Order, 1986 Loyalties,
1988 Cowboys Don't Cry, 1989 Bye Bye Blues, 1990 Angel
Square, 1993 Other Women's Children (TV), 1993 The Diviners
(TV), 1995 The War Between Us, 1998 The Sleep Room, 1998
"Da Vinel's Inguest" (TV), 1998 "Cold Squad” (TV), 1999 Better
than Chacolate, 2000 Legs Apart (TV), 2000 Maring Life

CIKOLATADAN pa iYi
BETTER tHan CHOCOLATE

Maggie ailesinden uzakta ve onlarin hayal ettigi "normal yasamin gok
diginda bir hayat siiren; iligkilerinde farkl tercihleri olan, yazar olmak
icin okulu birakmig ve lezbiyen yayinlar satan bir kitabevinde caligan
genc bir kadindir. Maggie'nin bu olagan hayat akisi, annesi ve erkek
kardesinin yaptii stirpriz bir ziyaret ile degisecektir. Maggie, yeni kiz
arkadasi Kim, erkek kardesi, annesi Lila ve onun vazgegilmez hayat
arkadag! cikolatalar ayni evde yasamaya baslar, ki bundan sonra hem
Maggie hem de annesinin yasamlarinda bazi gelismeler yasanir.
Toplumsal dogrularla, bir anlamda gogunluk iginde yasayan Lila'nin
azinliktaki bir grup insanla ve onlarin “cikolatadan da iyi" olabilecek
farkli tercinleri ile tanigmasi... Ve kiz arkadasi Kim ile yasadigi problemler
ile lezbiyen bir kitabevine uygulanan sansiirden kaynaklanan sorunlar
arasinda sikigmis olan Maggie'nin tercih ettigi hayatin problemleri ile
yuzleserek; ama her seye ragmen bu hayati siirdiirme cabasi... Kisaca
bu ziyaretten Lila ve Maggie' ye kalanlar.

Away from her family, Magaie, a young woman, pursues an unusual life
that is out of her family's mind, because she has dropped out of university
fo become a writer; and has different preferences for life as well as works
in a lesbian bookshop. However, her ordinary life changes because of
the visit of her mother Lila accompanied by her son. From this point
on, Maggie, her new girifriend Kim, Maggie's brother, Lila and Lila's
indispensable friends, chocolates start to live together. This influences
both Maggie and Lila's life, because Lila, who is belonged to majority
pursuing & normal life, meets with a group of minority and learns their
preferences that are better than even chocolate! On the other hand,
Maggie tries to overcome her life, which is full of problems emerging
from her new girlfriend Kim and the censorship imposed on a lesbian
bookstore.



HICBIR SEYiIN OLMADIGI YER
iINnTHE COUNTRY WHERE

NOTHING GOES ON
EN EL PAIS DE NO PASA NADA

MEKSIKA-ISPANYA / MEXICO-SPAIN, 2000, 35mm, 98', renkli / color

YONETMEN / DIREGTOR: Marla del Carmen de Lara

SENARYO / SCRIPT: Maria del Carmen de Lara, Laura Sosa

GORUNTU YONETMENI / CINEMATOGRAPHER: Arturo de a Rosa
MUZIK / MUSIC: Eduardo Gamboa

KURGL/ EDITING: Julieta Venegas

OYUNCULAR / LEADING PLAYERS: Fernando Lujan, Carmen Delgade, Julieta
Equrrola, Alvaro Guerrero, Zaide Silvia Gutigrrez, Maria Isasi-Isasmendi
YAPIM / PRODUCTION: Filmania Producciones

DAGITIM:Latina Atletas 2, 04220 Mexico D.F

Tel+ 525 544 0920 » Fax+ 525 5491820 * e-mail jorgesanchez@mexis.com
ODOLLER / AWARDS:

2000 Guadalajara Film Feslivall / Guadalajara Film Festival

- En lyi Film (il / Best Picture Award

- En lyi Erkek Oyuncu Odii / Best Actor Award

- En lyi Kadin Oyuncu Odiiil / Best Actress Award

Maria del Carmen de LARA

Maria del Carmen de Lara 1957'de Mexico City'de dogdu. 1983
yilinda Meksika Universitesi Sinema-Yonetmenlik ve Yapimeilik
Fakilltesi'nden mezun oldu. 1986-87 yillarinda Moskova Sinema
Enstitiisti'nde yiksek lisans yapti. Mezuniyetinden bu yana
yanetmenlik yapan Carmen de Lara katildigi uluslararasi film
festivallerinde gesitli odiller almistir.

Maria del Carmen de Lara was born in 1957 in Mexico City.
In 1983 she graduated from the Facully of Cinema Direction
and Production of the National Autonamous University of
Mexico. In 1986-87 she obtained a post grade from the Institute
of Cinema of Moscow. Since then she has been working as a
filmmaker and obtained a number of awards while participaling
in several International film festivals.

1979 Love...foolish...love (uzun/feature), 1980 Whether we like
it or not (belgesel/documentary), 1982 Prelude (Lzun/fealure),
1984 Through a coloured glass (uzun/feature), 1986 We are
not asking for a trip to the Moon (belgesel/documentary), 1994
Perhaps...knowing more (uzun/feature), 1994 We the Female
as well (uzun/feature), 2000 In the country where nothing goes
on (uzun/feature)

HiCBIR SEYiIN OLMADIGI YER
N THE COUNTRY WHERE

NOTHING GOES ON
EN EL PAIS DE NO PASA NADA

Hicbir seyin olmadig bir yerde, aldatmanin, bireysel-toplumsal ¢iirlimenin
ve hirsin kol gezdigi bir kara komedi. Elena, yani filmimizin kadin
kahramani, evlidir ve kendine ait diissel bir diinyada mutlu yagamaktadir.
Kocasi Enrique ise iki yiizll, diizenbaz, séziine glivenilmez bir kigiliktir.
Her ne kadar iligkilerine monotonluk ve aligkanlik hakim olmusg olsa da,
Elena ve Enrique'nun evlilik baglar devam etmektedir. Iste boyle
alabildigine tekdlize yasanan ginlerden birinde, Elena kocasinin kendisini
aldattigini 6grenir. Bu Elena icin siiphesiz bilyik bir soktur; ancak asla
giin igindeki sok edici tek olay olarak kalmayacaktir. Giinkd, ilging bir
rastianti ile ayni giin Enrique kagirnhir. Bu olay tim karmasasi ve sagirticl
gelismeleri ile izleyecegimiz traji-komik olaylarin baslangici olacaktir.

It is a black comedy that sefs in the country where infidelity, corruption
and ambition lurk round. Elena, the female character of the film, is
married and lives happily in her fantasy world. As for her husband,
Enrigue, he is two-faced man with the characteristics of unfaithfulness
and trickster. In fact, although monotony and familiarity seize their
relationships, they continue to be married. Here in such a monotony
day, Elena learns that her husband has been cheating on her. She is in
shock!  Nonetheless, this would not remain the only news making her
be shocked during that day, because Enrique is kidnapped that same
day. This is going to be the onset for the developments of tragicomic
evens.
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MAGIK ve ROSE
MAGIK ano ROSE

YENI ZELANDA / NEW ZEALAND, 1999, 35mm, 92', renkli / color

YONETMEN / DIRECTOR: Vanessa Alexander

SENARYO / SCRIPT: Vanessa Alexander

GORUNTU YONETMENI / CINEMATOGRAPHER: Fred Renata
MUOZIK / MUSIC: Victoria Kelly

KURGU / EDITING: Eric de Beus

OYUNCULAR / LEADING PLAYERS: Alison Bruce, Nicala Murphy,
Oliver Driver, Siman Ferry, Florence Hartigan

YAPIM / PRODUCTION: Kahukura Productions

DAGITIM / DISTRIBUTION: Newy Zealand Film Commission
PO Box 11-546 Wellington, New Zealand

Tel+ 64 4 382.76 80  Fax+ 64 4 384 9719

Vanessa ALEXANDER

Vanessa Alexander Film-Televizyon ve Ingiliz Drama Lisansi
ile Melbourne, Victoria College of Artdan yénetmenlik diplomasi
aldi. Bu arada pek ¢ok oyun yazd, hatta bu oyunlardan biri
1991 yilinda Wanessa'ya uluslararasi dalda en iyi dgrenci oyun

yazar Gdiilil kazandirdi. Son donemde SPADA, Yilin En lyi
Geng Film Ydnetmeni olarak adlandinldi. "Magik ve Rose” 28
yasindaki yonetmenin ilk uzun metrajli filmidir.

Vanessa Alexander has as MA in Film TV; a BA in Drama/English
and a Postgraduate Diploma in Film Directing from the,
Melbourne. She has written several plays, one of which won
her the International Student Playwriting Award in 1991. She
was recently named SPADA Young Filmmaker of the Year.
“Magik and Rose" is the first film of twenty-year-old director.

My Mother Practices Drowning (kisa/short)
1999 Magik and Rose (uzun/feature)

MAGIK ve ROSE
MAGIK ano ROSE

Birbirinden oldukga farkl yasam siiren iki geng kadinin hayat gizgilerinin,
sakin kiicik bir kasabada kesismesi ile baslayan duygusal ama renkli
ve edlenceli bir hikaye. Magik kizini onbes yil 6nce evlatlik olarak vermis,
yalniz yasayan gezgin bir falcidir. Bu kasabada yasayan Rose ise, esinin
evlathk edinme teklifine siddetle kargi gikarak, umutsuzca gocuk
istemektedir; ve bu nedenle esi ile sorunlan vardir. ki kadin arasindaki
arkadaslik Rose'un Magik'e fal baktirmaya gitmesi ile baslar. Bu, iki
genc kadin igin cok dnemli bir ortak noktalar oldugunu kesfettikleri;
hem kendilerini hem de aileleri ile olan iliskilerini gozden gegirdikleri
bir seriivenin baglangici olur. Kasabali tim erkeklerin ilgisini uyandiracak
bir kampanya ile baglayan bu hareketli seriiven boyunca iki kadin, iyi
bir evliligin, cocuk sahibi olunacak mikkemmel erkegdin ve gercek anlamda
"anne-kiz olma" duygusunun ne demek oldugunu sorgulayacaklar. Bu
seriven sona erdiginde ise her ikisi de daha 6nce ummadiklari belki de
red ettikleri bir hayata baslangig yapacaklar...

It is an emotional-entertaining story about two women pursuing different
lives, which intersect in a small-sleepy town. Magik, who gave up her
aaughter for adoption 15 years ago, is a dodgy city fortune-teller. Rose,
however, is a local woman frying to have a baby for three years in vain
and refuses her husband's offer to adopt a child. So, she has problem
with her husband. Friendship between two women grows when Rose
seeks hope from the spiritual realm via Magik. From this point on,
realizing they have something special in common; they begin an adventure
in which they will re-examine both themselves and their relationships
with their families. Their adventure starts with a spectacle campaign for
men; and two women question what the good marriage is; redefine the
perfect man, and discover what it really means to be mother and daughter.
As their adventures ends up, they find a compromise and a future neither
of them were expecting.
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ASK iCIN
For THE LOVE oF MAY

HALHAL
NUPUR (ANKLE BRACELETS)
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KISA, OLMAZSA /OLMAZ!

A.B.D/U.S.A, 2000, 35mm, 17', renkli / color

A.B.D/U.S.A, 2000, 35mm, 948", renkli / color

YONETMEN / DIRECTOR: Mary McDonough

" ] SENARYO / SCRIPT: Mary McDonough

GORUNTU YONETMENI / CINEMATOGRAPHER: Bojan Bazzeli

MUZIK / MUSIC: Jon Walmsley

] ; KURGU / EDITING: Dayna Cernansky

OYUNCULAR / LEADING PLAYERS: Patricia Neal, Alexandra Paul,
Michael Learned, Annie L.a Russa, Karle Warren, Alison Amgrim RuPaul
. YAPIM / PRODUCTION: Mary McDonough

13351 D Riverside Dr. #31 Sherman Oaks, CA 91423, USA

Tel & Fax: 1 818 786 9644

DAGITIM / DISTRIBUTION: Atom Films

815 Western Ave Sealtle WA 98104, USA  Tel&Fax: 1 206 264 27 35

"Gergek Ask" diye birsey var midir ya da olabilir mi? Peki zaman, mekan
ve yasin biyle bir askl yasama asamasinda ne denli dnemi vardir ya da
olabilir? Hele bir de Mayis ayinin giizel bir giintinde, tam elli yil bekledikten
sonra bdyle bir askinizdan haber alirsaniz ne yaparsiniz? Agkinizin kiilleri
coktan sdnmils ve artik hersey iin cok gec midir, yoksa ask 6lmez mi? Iste
bioyle bir baglangicla agilan ve ayni aileden dért kusak kadini bu soru etrafinda
bir araya getiren giizel bir film.

Would there be a "true love"? Besides, to some extent, would the place,
time and age be effective to pursue such a love? Moreover, what would
you do, if you got call from your old flame after fifty years later? Would it
be so late and your love could die while you were waiting? Here a film that
begins with such an events, during which we witness the notions of four-
generation women on the “frue love".

Mary McDONOUGH

Mary McDonough'un sinema kariyeri on yasinda oyunculukla bagladi. Pek
gok televizyon dizisinde ve filminde rol; ayni zamanda televizyon igin pek
cok projede farkli goirevier aldi. “For The Lave of May" ydnetmen ve senaryo
yazar| olarak galistid ilk filmidir.

Mary McBonough film career began as an actress when she was ten years

old. She has acted in numerous plays and film wark as well as produced

and hosted many projects for TV. “For The Love of May" is her debut film
as director and seriptwriter.

YONETMEN / DIRECTOR: Aparna Malladi

SENARYO / SCRIPT: Aparna Malladi

GORUNTU YONETMENI / CINEMATOGRAPHER: Matthew Uhry

MUZIK / MUSIC: Sanjay Mishra

KURGU / EDITING: Jane Ainbinder

OYUNCULAR / LEADING PLAYERS: Anna Singh, Mayuri Khanna, Kulin Kanji
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Aparna Malladi

3400 Richmond PKWY # 1607 Ricmand, CA-94806, USA

Tel+ 1510223 8730 » Fax+ 1510 841 7805

Kiigiik bir gocugun tecriibesi tizerinden dzgiirligin ve bagimsiz oimanin
dnemini bize birkez daha animsatan etkili bir hikaye. Hintli Nupur, biyiikanne
ve blylkbabasinin yagadidr evi ilk kez gérmektedir ve geleneksel cocuk
meraki da buna eklenince, bu yabanci ev onun igin kesfedilecek yeni bir
mekan halini alir. Heryeri merak uyandiran bu ev diginda, Nupur igin yeni
bir merak konusu daha vardir: ayak bilegine takilan bir halhal. Peki bu
hayranlik uyandiran taki Nupur'un hayatini nasil etkileyecektir?

An outstanding story, through the eyes of a little child, which makes us once
again understand the impartance of freedom or independence. Nupur, a
little Indian girl, is visiting her ancestral house for the first time and her
curiosity leads her to discover this sirange house. Along with the house
that is full of curiosity for her, there is another interesting thing given her
in this house, ankle bracelet. Lets see how will this influential bracelets
affect her life?

Aparna MALLADI

Aparna Malladi Kimya Miihendisligi ve Molekiiler Biyoloji egitimi almis ve
halen Kaliforniya, Berkeley'de bir biyoteknoloji firmasinda uzman olarak
calismaktadir. Ayni zamanda, ik yildir Film Art Foundation'da film yapimi
{izerine egitim almaktadir. "Halhal" Malladi'nin ilk filmdir.

Aparna Malladi, who studied Chemical Engineering and Molecular Biology,

currently works as a scientist at a Biotech Company in Berkeley, California.

At the same time, she has been training at the Film Arts Foundation for the

last two years in various aspects of filmmaking. "Nupur (Ankle Bracelets)"
is her debut film.




HASATTA
PATRIOTIC

A.B.D/U.S.A, 2000, 35mm, 22', renkli / color

YONETMEN / DIRECTOR: Judy Dennis

OYKU / STORY: Janet Kauffman

- SENARYQ / SCRIPT: Judy Dennis
GORUNTU YONETMENI / CINEMATOGRAPHER: Dyanna Taylor
MUZIK / MUSIC: Jane Ira Bloom

KURGL / EDITING: Keiko Deguchi

OYUNCULAR / LEADING PLAYERS:

Anne Lange. Ellen McElduff, James Kennedy
YAPIM-DAGITIM / PRODUGTION-DISTRIBUTION:

Judy Dannis & Ellen Dennis

33 Douglass St 2, Brooklyn, NY 11231 / USA

Rengarenk bir doga, insanin tim bedeniyle hissetmek istedigi alabildigine
temiz bir hava, tarlada hasat ve gintbirlik dostluklar Gzerine sicacik bir film.
Film kahramanlanimiz iki kadin ve bir erkek, giinesli ve sicak bir yaz giiniinde
hasat calismast igin bir araya gelirler. Dogada, o dengenin ve esitligin dogal
ortaminda, insanin iliklerine kadar hissettigi ozgiirlik duygusu, kadin-erkek
arasindaki fiziksel farkliiklarin kaybolarak yerini dayanismaya birakmasi ve
bir giiniin sonu...

It is a hot film, which is about the friendship occurred within a harvest day
that passes within a clear-air-nature with full of color. The whole cast of
the film is two women and a man whose friendship deepens in the course
of aday's hay harvest. Their differences as men and women diminish in the
face of nature, where life is equal and independent, and solidarity among
the friends develops.

Judy DENNIS

Judy Dennis yirmi yildir A.B.D Film ve Tiyatro Sekidri'nde galismaktadir.
Sinema kariyeri boyunca New York'tan Tayland'a kadar uzanan bir yelpazede
calismistir. “Hasatta” Judy Dennis'in ydnetmenlik kariyerindeki ilk filmidir.

Judy Dennis has enjoyed two decades as a casting director in the mainstream
of American theater and film. Her casting locales range from New York City
to mountain villages of Thailand. "Patriotic" is Judy Dennis's debut as a
film director.
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TASIN YOLCULUGU
FLIGHT or tHE STONE
STEINFLUG

ALMANYA / GERMANY, 1999, 35mm, 15', renkli / color

YONETMEN / DIRECTOR: Susanne Horizon-Franzel

SEMARYO / SCRIPT: Susanne Horizon-Franzel )

GORUNTO YONETMENI / CINEMATOGRAPHER: Dietmar Ratsch, Juraj Liptak, Guido Frenzel
MUZIK / MUSIC: Bidi Siebert

KURGU / EDITING: Susanne Horlzon-Franzel, Hildegard Schroder, Felix Dehler
OYUNCULAR / LEADING PLAYERS: Jason Chimanides

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Sultana Film

Kaiserstrasse 117 D-73547 Lorch-Rattenharz Germany

Tel+ 497172 91 48 38 » Fax+ 48 717291 8678 » e-mail SuFranzel@aol.com

ODULLER / AWARDS :

1999 Almanya Kisa Film, Altin Odiili / German Shart Film Award in Gold, 1999 Gekoslavakya
Ekotapyafilm Uluslararas! Jiri Odiili / Czechoslovakia Prize of the Intl Jury, Ekotopfilm , 1998
Almanya Friedrich-Wilhelm-Murnau Kisa Film Qdold / Friedrich-Wilhelm-Mumau-Short Film
Award, Germany, 2000 Polanya Nowogard Ekofilm, Birincilik Odild / 1st Prize at Ekofilm in
Mowogard. Poland, 2000 Amerika Kidz Kino Mountain Film Festival, En lyi Yabanet Film Odiili /
Best Foreign Film, Kidz Kino Mountain Film Jury Telluride, USA, 2000 Amerika Sedona Film
Festivali, En lyi Kisa Film / Best Short Film, Sedona Film Festival, USA, 2000 Avusturya Ebensee
Ulusal Festivali, Gomil Odili / Baer in Silver, Festival of the Nations, Ebensge, Australia

[nsanlik tarihi boyunca, her zaman el altinda bulunabilen, herkesin kolayca
sahip olabilecedi ve bir o kadar da kolayca kullanabilecedi en eski ve popdler
silah: "Tas". Uste bdyle bir silahin ait oldugu ortamdan alinip, bir siddet
araci olarak diismana firlatiimasi; ancak hedefinden sapan tasin diinya
ydriingesine girmesi ile baglayan yolculugu. Bir tagin gozil ile farkli renkler,
mekanlar, insanlar, iliskiler ve kargagalar. Kisaca aramizdaki mesafelere
raimen, bizi, farkli killtirlerdeki tiim insanlan bir noktada birlestiren ozellikler...

Stone, the oldest and most popular weapon during the history of humanking,
is always at hand and used without premeditation. [n this film, a stone is
taken frem its environment and thrown at enemy as a tool of violence.
However, when the stone misses its target, it enters the earth's orbit and
begins its journey around the worid. Through the eyes of the stone, we see
the world's different colors, places, people, relationships and turmoil, the
things that all human beings, more or less, have in common.

Susanne HORIZON-FRANZEL

;

Susanne Horizon-Franzel 1959'da Bad Godesberg'de dogdu. State Academy
of Fine Arts Stuttgart'dan 1986'da Film Animasyonu ve Grafik Dizayni Lisans;
ve 1988'de Film Animasyonu Yiksek Lisans derecesi aldi. 1986 yilindan

bu yana animasyon film yonetmeni ve yapimeisi olarak galigiyor.

Susanne Horizon-Franzel was born in 1959 in

™ Bad Godesberg. She has Bachelor of Arts

U, in Animated Film/Film Graphic Design in

\ N\ 1986 and Master Degree in Animated

= Film/Film in 1968 at the State Academy

ugan 'stugirge | of Fing Ars Stuftgarl. She has been

‘ working as director and producer of
flyinggebroom | animation films since 1986.

1985 lcke (kisa/short), 1985 Tin Times
(animasyon/animation), 1986 Whal Nexi?

y (animasyon/animation), 1989 Sister Groucho

L (kisa/short), 1989 Bravo Papa 2040
J fanimasyon/animation), 1994 Good Things
(animasyon/animation), 1995 Under the Bridge We Know
(animasyan/animation). 1994 Flight of the Stone (kisa/short)

\




SUSANNE SILLEMANN

DANIMARKA / DENMARK, 2000, 35mm, 25", renkli / color

YONETMEN / DIRECTOR: Cagcilia Holbek Trier

_ SENARYO / SCRIPT: Kari Vido, Caecilia Holbek Trier

GORUNTU YONETMENI / CINEMATOGRAPHER: Bo Tengherg

MUZIK / MUSIC: Joachim Holbek

T KURGL / EDITING: Kasper Leick
OYUNCULAR / LEADING PLAYERS: Benedicte Borelli-Moller, Ole Lermeke, Birgilte Prins,
Niels Vendius, Line Staun Jensen, Miranda Steen

YAPIM / PRODUCTION: Crone Film Produktion A/S

DAGITIM / DISTRIBUTION: TV Denmark

‘Sortedam Dussering 55 A/BK-2100 Kobenhavn / Denmark

Tel+ 45 3537 2200  Fax+ 45 3537 2227

e-mail sales@iv2.dk  fittp://www.dil dk

Kilicilk biiyiik hepimizin hayal etligi ya da edebilecedi bir giice sahip, kiigtik
bir cocuk: yedi yagindaki Susanne Sillemann. Onun da yine hepimizin
Gocukken yasadif ya da yasayabilecegji problemleri var ve onlari degistirmek
igin kocaman hayalleri; ama hepimizden farkli bir de yetenegi... Kiigtik
Susanne Sillemann'in hayalleri ile giicUniin birlestii noktada gelisen
duygularina tanik oldugumuz hog ve renkli bir film. Gelin birlikte izleyelim.

A seven-year-old child, Susanne Sillemann has a coveted gift that everybody
would like to have. Nevertheless, notwithstanding her ability, she suffers
typical problems, which emerge from being a child. Moreaver, she has
huge dreams and trigs to realize them with her magical ability. And this
heartwarming film shows difficulties, which emerge when one of her dreams
that there could not make up for it collide with her special ability. Lets see
this together!

Caecilia HOLBEK-TRIER

Gaecilia Holbek Trier 1953'de dogdu. 1977 yilinda Danimarka Tasarim
Okulu'ndan fotograf uzmani olarak mezun oldu. Daha sonra Danimarka
Ulusal Film Okulu ve Danimarka Televizyonu'nda film ve video alaninda
egjitim aldi.

Caecilia Holbek Trier was born in 1953. She graduated from Denmark's
Design School specializing in photography in 1977. Then she trained in
film and video at the National Film School of Denmark and DRTV.

1984 Hot Summer (kisa/short), 1985 Isabella (kisa/short), 1992 Kirstine
(kisa/shart), 1993 The Invisible Art (belgesel/documentary),
1997 Agnus Dei (uzun/feature) , 2000 Susanne

Sillemann (kisa/short)
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FINLANDIYA / FINLAND, 1999, 35mm, 30', renkli / colar

YONETMEN / DIRECTOR: Ulrika Bengts

SENARYQ / SCRIPT: Susanne Ringel| ‘

GORUNTU YONETMENI / CINEMATOGRAPHER: Robert Nordstrém

MUZIK / MUSIC: Pefer Hogarstrand

KURGU / EDITING: Sakari Kirjavainen

OYUNCULAR / LEADING PLAYERS: Brianna Blamaqvist, Anu Sinisalo,
Susanne Ringell, Soli Labbart,Henrika Andersson, Johan Storgard,

Maria Sid, Niklas Groundstroem, Patrick Gréinhalm, Calle Lindahl, Magnus Nixell
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: AB Talking Heads Oy
Lemuntie 2-4 D, 00510 Helsinki / Finfand

Tel+ 358 774 3200 » Fax+ 358 774 32015 * e-mall talking@talkingheads.fi

Hemen herkesin cocukluk yillannda yasadig, olumlu ya da olumsuz duygularla
icinde yer eden bir anisi vardir. Iste boyle bir aniya taniklik ettigimiz duygusal
bir film. Evli ve Lelle adinda bir gocugu olan Anna'nin da highir zaman
unutamadidi ve kendi cocugu ile iligkisine de yan veren biyle bir anisi vardir:
kasaball bir gocuk, Ella ile tanismasi. Ve Anna Ella‘ya karg! hissetmis oldugu
korku, nefret, irenme, acima ve pismanlikian olusan karmasik duygulan ile
gecmise hiiziinldi bir yolculuk yapar.

Everybody would have an unforgettable childhood memory that may include
positive or negative feelings. Here a film on such a memory. Anna, a married
woman with a child, has her own one, which has been also affected her adult
life in the relationship with her own son Lelle. It was her meeling with Ella,
a child from the village. Remembering her mixed emotions to Flla, which
consists of fear, loathing, disgust, pity and sorrow, she made an emotional
tunnel.

Ulrika BENGTS

Ulrika Bengts 1962'de dogidu. Isvigre Film Okulu'nda gazetecilik-iletisim
ve film-televizyon yonetmenligi egitimi aldi. 1978-1989 yillar arasinda
gazetecilik yapti. 1989 yilinda beri filmlerde ve radyo-televizyon programilarinda
senaryo yazari, yonetmen ve edittir olarak ¢alismaktadir,

Ulrika Bengls was born in 1962. She studied journalism&communications
and filmé&television direcling at The Swedish Film School. From 1978 to
1989 she worked as journalist, freelance reporter, researcher and columnist,
Since 1969, she has been working as a scriptwriter, director and editor in
film, television and radio theatre.

1989 The Birthday Farly (belgesel/documentary), 1989
Sold&Bought (kisa/shorf), 1989 The Strawberry
Stone (kisa/short), 1991 One Day at a Time
(belgesel/documentary), 1992 Highway Eight
{uzun/fiction), 1993 Days of Light and Shadow
(belgesel/documentary), 1993 Goodbye
Gibraltar (uzun/fiction), 1994 In Borrowed
Shoes Through the Sahara
(belgesel/documentary), 1995 The City
Symphony (belgesel/documentary), 1995 The
Wards Livel-with Jdrn Donnsr
(belgesel/documentary), 1999 Kiasma-Encounters
(belgesel/documentary), 1999 The Bridge to Lelle
(kisa/short), 2000 Freija&Johnny
Get Married (belgesel/documentary)
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AGUSTOS'UN iLK PAZARI
A SUMMER NIGHT RENDEZ-VOUZ
AU PREMIER DIMANCHE D'AOUT

-

FRANSA / FRANCE, 2000, 35mm, 11'20", renkli / color

YONETMEN / DIRECTOR: Florence Miailhe

ANIMASYON / ANIMATION: Image par Image

MUZIK / MUSIC: Denis Calin

KURGU / EDITING: Nathalie Perrey

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Les Films de I'Arleguin
23, rue Meslay 75003 Paris / France

Tel+ 331 4277 2055 » Fax+ 33 14277 2056 » e-mail arlequin@wanadoo.fr

Ganlimizce eglenmek, dans etmek; hem de bunu tanidik tanimadik evremizde
yasayan insanlarla basarabilmek stiphesiz hic de kolay degildir. Hele bazi
killtiirlerde bu, hani belki gok istense bile, nerede ise hig yaganamayan bir
olaydir. Iste bu duyguyu unutanlara sicacik, rengarenk bir animasyon filmi,
kisaca dans dans dans. Fransa'da bir kasabada geleneksel dans glingi; yaglisi
genci ile tiim kasaba halki; ve rock&rollar, valsler, tangolar... Ve tabi hayatin
iyi ya da kit tim gergekleri ile beraber.

Without doubt, it is quite difficult to have a good time and fun, especially,
if we do this with peaple of aur environments with whom we are familiar or
not. In fact, within in some societies, it is out of culture, though people
could dream of such an event. Here a hot-colorful animation film for us,
which has full of dance. During the annual dance in a small French village,
the music spreads its rocks, tangos and waltzes; and there are dancers,
elderly and the youngsters. Of course, there are also the good or bad facts
of the life.

Florence Miailhe 1956'da Paris'de dogdu. Ulusal Dekoratif Sanatlar Okulu'nda
resim egjitimi ald. Kitap ve dergiler icin resim alismalar yanisira gazeteler
icin gizimler yapti. Animasyon Miailhe'nin plastik sanatlar kariyerindeki
belirleyici 6gedir.

Florence Miailhe was born in 1956 in Paris. She is qualify from the National
Superior School of Decorative Arts. Parallel to her activity as a painter, she
works as an illustrator and does paste-up for the press. Animation is an
essential step in her plastic experiences.

1991 Hammam (animasyon/animation), 1994 The Arabian Nights
(animasyon/animation), 1995 Schéhérazade (animasyon/animation),
1996 The Story of a prince who became a one-eyed
beggar, 2000 Au Premier Dimanche d'Aout
(animasyon/animation)

BU SENIN HAKKIN!
s YOUR RIGHT!
LELILUNGELO NGELAKHO

4 kadin filmleri festivali
4. womens film festival

GUNEY AFRIKA /SOUTH AFRICA , 1998, 35mm, 30", renkli / color

YONETMEN / DIRECTOR: Sibongile Mishontshi
SENARYO / SCRIPT: Sharon Cort, Sibongile Mishontshi

GORUNTU YONETMENI/ CINEMATOGRAPHER: Stefan Aukamp,
Fraiser Mphahlele, Harry Lombard, Jerry Chilton, Louis Bosholf
MUZIK / MUSIC: ADAPT Young Men Theatre Group

KURGU / EDITING: Desiree Heynacker

YAPIM- PRODUCTION / DAGITIM-DISTRIBUTION: Kasigo television
#7 Quince Road, The Media Mill, Millpark, 2092

Tel+ 27 11727 7117 » Fax+ 27 11 727 7131

“Toplumsal Cinsiyet Esitligi" izerine, "Giney Afrika'da Toplumsal Cinsiyet”
konulu bir belgesel. Radyo habercisi Sipho, toplumsal cinsiyet esitligi
konusunda bir arastirma yapmak iizere gérevlendirilmigtir. Sipho'ya gore
bu konu sadece kadinlar ilgilendirmektedir ve bu nedenle aragtirma bir kadin
gazeteci tarafindan yapilmalidir; ancak tim cabalarina ragmen bu isi yapmak
zorunda kalir. Iste Sipho'nun zoraki baglayan arastirmasi, ozellikle Gliney
Afrika'nin kirsal alanlarinda yasayan kadinlarla tanigmasi ve onlarin
tecriibelerine tanik olduktan sonra, kendi dziine yonelik sorgulamalari.
Gogumuz igin yeni olan "Toplumsal Cinsiyet" kavramini daha iyi anlayabilmek
igin iyi bir firsat.

It is a documentary-drama on "Gender Equality” about "Gender Equalily in
South Africa". A radio Journalist Sipho was assigned to conduct a survey
about gender equality, but he thinks that this is an issue of women and
hence, a woman journalist should tackle it. Notwithstanding his great effort,
he has to do so. Here it comes his reluctant onset of the survey, his meeting
various women from the rural areas of South Africa and his self-criticism.
This film is a chance for us to figure out the recent concept that "Gender”.

e Vil

Sibongile Mishontshi Rhodes Universitesi'nde Endistri Sosyolojisi ve
Psikolojisi okudu. Daha sonra ayni (iniversiteden Gazetecilik Yiksek Lisans
diplomasi aldi. O tarinten bu yana film y&netmeni olarak calismaktadir.

Sibongile Mtshontshi studied Industrial Sociology and Industrial Psychology
at Rhodes University. Then she got received higher diploma in Journalism
from the same university. Since then she has been working as filmmaker.

1998 Mosaic of South African Life
(belgesel/documentary), 1998 Lelilungelo
Ngelakho (belgesel/documentary), 2000
Positive (belgesel/documentary), 2001
People Unlimited (belgesel/documentary)

ugcan sipirge

flyingbroom
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4 kadin filmleri festivali
4 womens film festival
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GUNEY AFRIKA / SOUTH AFRICA, 1997, 16mm, 30°, renkli / calor

YONETMEN / DIRECTOR: Palesa Letlaka-Nkosi

SENARYO / SCRIPT: Palesa Letlaka-Nkosi, Samuel Johnson

GORUNTU YONETMENI / CINEMATOGRAPHER: Guilio Biccari

MUZIK / MUSIC: Andre Abrahamseh

KURGU / EDITING: Henion Han

QYUNCULAR / LEADING PLAYERS: Themba Masango, Theresa Pon

YAPIM / PRODUCTION:Catalyst Films, Times Square, Yeoville Johannesburg
Tel+ 27 11 6480054 » Fax+ 27 11339 1198

DAGITIM / DISTRIBUTION: Film Resourse Unit, P.0.Box 11085, Johanneshurg
- Tel+ 27 11838 4280 = Fax+ 27 11 838 4451
ODULLER / AWARDS: 1998 Abidjan Uluslararas: Kisa Film Festivali,
Birincilik Odiilti / Abidjan International Short Film Festival First Price

Gilney Afrika'dan sicactk bir masal. Mamlambo, Gtiney Afrika mitolojisinde
bir kahraman, biraz insan biraz yaratik, hem sekil degistirebiliyor hem de
insanlarin kaderini. Bu defa da Malusi ve Tinyie'nin kaderlerini defiistirecek.
Peki onlar kim mi? Malusi oniki yasinda, Johannesburg'un sokaklarinda
yasayan evsiz ve kimsesiz bir gocuktur. Tinyie ise kiigik bir kadin, hig
istemedidi bir ii yapmaya zorlanan bir kdle. Bir anlamda ayni kaderi paylasan
iki geng insanin, Mamlambo ile karsilasmalarindan sonra gelisen masals!
hikayeleri.

Here a magical fable from South Africa. Mamiambo is a magical half-human
spirit that can both change its shape and people's destiny. Now, it will
change the destiny of both Malusi and Tinyie. However, who are those two
guys? Twelve-year-old Malusi is homeless and lives on the streets of inner-
city of Johannesburg, whereas, Tinyie is a very young woman forced to work
ina job that she does not want to do so. This film includes their magical
friendship, and how their friendship changes the course of both their destinies
after thay meet Mamlambo.

Palesa LETLAKA-NKOSI

Palesa Letlaka-Nkosi Johannesburg Wits Universitesi'nde Afrika Edebiyati
ve felsefe okudu. Daha sonra New York'da Film ve Video Prodiiksiyon
Sertifikasi aldi. 1991 yilinda Giiney Afrika'ya dondi ve o tarihten itibaren
film ve belgesel {izerine yonetmenlik kariyerini strdiirmektedir.

Palesa Letlaka-Nkosi studied African Literature and Philosophy at Wits
University of Johannesburg. After thal, she got an Advanced
Production Certificate in Fifm and Video in New
York. She went back fo South Africa in 1991.
Since then she has been pursuing her
filmmaker carear as a film and documentary
W= director.
ugan sipirge . ,
1992 "The Return" Part Two
(belgesel/documentary), 1994 Short
Hair, Flat Nose (kisa/short), 1997
Marmlambo (kisa/short), 1997
Music Saved My Life
(belgesel/documentary),
1998 Golden Girls
(belgesel /documentary)

flyingisbhroom

GODZILLA
HOLLANDA'vya GELSE
GODZILLA vs. THe NETHERLANDS

HOLLANDA / NETHERLANDS, 2000, 35mm, 6', renkli / color

YONETMEN / DIRECTOR: Sietske Tjallingii

SENARYO / SCRIPT: Sietske Tjallingii

GORUNTU YONETMENI / CINEMATOGRAPHER: Ben Hoendervangers
MUZIK / MUSIC: Bob Pieck

KURGU / EDITING: Sietske Tjallingii

YAPIM / PRODUCTION: Take T Productions, Borgerstraat 225 | 1053 PL
Amsterdam / The Netherlands Tel&Fax+ 31 206 16 49 99

e-mail taket@xsdall.nl = http://www.godzilla.nl

DAGITIM / DISTRIBUTION: Filmmuseum Distribution,

Vondelpark 3 P.0.Box: 74782, 1070 BT Amsterdam / The Netherlands _
GDULLER / AWARDS: 2000 Uluslararast Berlin Film Festivall, Seyirci Odiilii /
Audience Award in the Interfilm Festival, Berlin

Filmlerine, kullandigi farkli ve ¢zl sinema tekniklerinin yanisira kendine has
anlatimini da yansitan Sietske Tjanllingii'den dikkate deger bir Srek; "Godzilla
Hollanda'ya Gelse". Filmin konusunu Japon filmlerinin taninmis kahramani,
canavar Godzilla ve onun Hollanda'ya yapmis oldugu turistik ziyareti
olusturuyor.

It is an outstanding film; Godzilla vs. the Netherlands, from Sietske Tjanllingii
who Is famous for her differentiated film techniques and fer special expression.
The devastating tourist Godzilla, the old-fashioned Japanese film monster
is on an excursion to the Netherlands.

Sietske TJANLLINGII

Sietske Tjanllingii 1997'de Amsterdam Rietveld Akademisi‘nden mezun oldu.
Kendine has basitlik, mizah anlayist, farkli film teknikleri ve stirelerinin dikkat
cekici kisaligr Tianllingii'nin filmlerine damgasini vuran en dnemli dzelliklerdir.

Sigtske Tjantlingii graduated from the Audiovisual Department of the Rietveld
Academy in Amslerdam in 1997. The remarkable originality, simplicity,
humar, the diversily of different film techniques and their really short length
are the main peculiarities of her films.

1995 The Star Parade (video), 1995 The World is Wonderful (video), 1995
Many Happy Returns (kisa/short), 1996 Wanted (kisa/short), 1996 The Hard
Case (kisa/short), 1996 The Man from the West (kisa/short), 1997 The Secret
of the While Bird (kisa/short), 1997 The Last Adventure of Superman
(kisa/short), 1998 Visit from Quter Space (kisa/short), 2000

Godzilla vs. the Netherlands




KUTSAL DUMAN
HOLY SMOKE
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HOLLANDA / NETHERLANDS, 2000, 35mm, 9'30", renkli / color

YONETMEN / DIRECTOR: Monigue Renault

SENARYD / SCRIPT: Mirjam Boelsums, Monique Renaull

ANIMASYON / ANIMATION: Estier Dijkstra, Monique Renadlt

GORUNTL YONETMENI / CINEMATOGRAPHER: Edo Jansen

MUZIK / MUSIC: Wouter van Bemmel

KURGU / EDITING: Frans van der Staak

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Netherlands Instifute for Animation Film
Willem 1 Straat 47, PO Box 9358 5000 HJ Tilburg, the Netherfands.

Tel+ 31135353 555 » Fax+ 31 13 5600 057  e-mail niai@nial.n|

Sigara, baz! insaniar igin hayatlarinin vazgegilmez parcalarindan biridir... llk
icilen sigara, en mutiu ya da en Gziintdli anlarda ifilen sigara; ve iz birakan,
unutulamayan anilara taniklik eden daha niceleri... Iste “Kutsal Duman" biyle
bir animasyon filmi. Film boyunca, bir mektup yazarken gozil sigara
tablasindaki izmaritiere takilan 50 yaslanndaki bir kadinin, sigara ile bittinlegen
bu tir anilanna taniklik ediyoruz. Gelin sagjliga zararl anilanimizi canlandinp,
paylagalim.

Cigarettes are one of the indispensable things of some people’s life. Even,
for some smokers, cigarelies would serve as a source of memories. There
would be the most important cigarettes of their lives, the first one, the one
that accompanies addictions' the most happy or unhappy times. A 50-year-
old woman revisits some of the mos! important cigareltes she smoked in
this animation film. Lets remember and share our unhealthy memories!

Monique RENAULT

Monigue Renault 1939'da Rennes Fransa'da dogdu. Uzun yillar reklameilik
ve film sektdriinde calistiktan sonra 1966 yilinda Prag'da animasyon egitimi
aldi. Bir aktivist olan Renault bu alanda kadin sorunlan Gzerine ve dini
lobiler ile askeri ydnetimlere kargit yapmig oldugu calismalarla taninmakiadir.

Monique Renault was born in 1939 in Rennes, France. She studied animation
in Prague in 1966 befare working on the field of advertising and industrial
films. She is a well-informed polemicist and maker of commissioned films
and militant works serving female cause, anti-religious lobby and anti-
militaristic movement.

1972 Psychoderche, 1974 A La Votre, 1975 Swiss Graffili, 1981 Borderling

, 1983 Long Live the Sexual Revolution, 1985 BIiji Var Mijn Lijf,

1987 All Men Are Created Ted Equal , 1988 Pas a

Deux ; 1990 Nike Spot.Primavera , 1993 La

Donna E Mabile, 1996 L alliance ,1997

Moscow's Anniversary , 2000 Holy Smoke
(animasyon/animalion)

TESEKKURLER HAYAT
GRACIAS aLa VIDA

HOLLANDA / NETHERLANDS, 2000, 35mm, 4'20", renkli / color

YONETMEN / DIRECTOR: Marrel Jansen

SENARYO / SCRIPT: Marret Jansen

ANIMASYON / ANIMATION: Marrat Jansen

KURGU / EDITING: Peter van der Zanden

YAPIM / PRODUCTION:Netherlands Institute for Animation Film
Willem Il Straat 47, PO Bax 9358 5000 HJ Tilburg, the Netherlands
Tel+ 31 135354 555  Fax+ 31 13 5800 057  e-mail niaf@niaf.nl
DAGITIM / DISTRIBUTION: RNTV / NIS, PO Box 222,

1200 JG Hilversum, the Netherlands

Tel+ 31 35 672 4238 » Fax+ 31 35 672 4489

"Tesekkiirler Hayat" bir kadin hayatinin dakikalara sigdinimig siirsel bir Gzeti.
Bir kadinin dogumundan, dlimiine kadar diniisiime ugrayan yasami. Kadin
figiirtiniin gizgilerle gorsellestirilmis olmasi ve fona yerlestirilmis rengarenk
diinya kadinlari, bize dziinde aramizda farkliliklar olsa bile hepimizin ortak
bir paydas: oldugunu soylemek ister gibi: "kadin olmak".

Gracias A La Vida is a poetically told story about a woman's course of live.
During the film, we see a woman'’s life from her birth to her death. The
usage of animation for her body as well as the images of women from all
over the world behind the scene illustrale that in spite of our individual
differences, we have something in common, "being a woman".

Marret JANSEN

Marret Jansen 1970'de dogdu. 1997'de gizim, boyama ve animasyon iizerine
egditimini tamamladi. Mezun olduktan sanra Hollanda Animasyon Film
Enstittisti'ne katildi. 1999'da Kadin Politikalar ile ilgili En lyi Karikattristlerden
biri olarak segildi.

Marret Jansen was born in 1970. She graduated from Drawing, Painting
and Animation in Tilburg in 1997. After her graduation, she participated in
ihe Ateliers of the Netherlands Institute for Animation Fifm. In 1999, she
was nominaled as one of the initiators of a collective for female political
strip carlooniss.

1997 Staring Nipples (animasyon/animation), 1999 Between Heaven and
Hell (animasyon/animation), 2000 Gracias A La Vida (animasyon/animation)




GECTI BiTTI
GOING GOING

INGILTERE / ENGLAND, 1999-2000, 35mm, 10', renkli / color

YONETMEN / DIRECTOR: Margaret Williams

- ~_ SENARYO / SCRIPT: Emily Waof

GORUNTO YONETMENI / CINEMATOGRAPHER: David Scolt

~ MUZIK / MUSIC: Steve Beresford

KURGL / EDITING: John Middlewick

OYUNCULAR / LEADING PLAYERS: Emily Woal, Hamish McColl, Margot Leicester
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: MJW Praductions Lid.

S. Warner House, Baker's Row, Ecir Ser. England

Tel+ 44 207713 0400 » Fax+ 44 20 7713 0500

Fobiler korkularimizi tanimliyor olsalar bile bazen eglendirici olabilirler.
"Karanlik" da filmin bag karakteri Anna'nin fobisidir; glinkti geng kadin igin
karanlik belirsizlik demektir. Ve hatta dogaiistil yaratiklar, canavarlar ve
hayaletler karanlikta kol gezmektedir. Karanlik, lambalar, anne ve sevgili ile
iligkiler... Gelin Anna'nin eglendirici dislerine tamiklik edelim!

Anna’s fear of the dark is at the center of this film. For Anna, the dark
represents the unknown, where monsiers and ghosts lurk. The audience
witness o her dreams, where, among lambs, Anna confronts relationships
with her mother and her boyfriend. Phobias, our deepest fears, evidently,
can somelimes be entertaining. Lets come and walch her dreams!

Margaret WILLIAMS

Margaret Williams resim egitimi aldi. Film kariyerine Hallywood'da Tasdevri
ve Scooby Doo gibi ¢izgi filmlerin animasyonunu yaparak baslad. Daha
sonra L.ondra'ya dondd; iki yil BBC igin caligti. 1975 yilindan bu yana kendi
yapim sirketinde ytnetmen ve yapimecl olarak galismaktadir,

Margaret Williams received paintings education. Her film career started in
Hollywood, where she made hand animation cartoons, such as the Flintstone
and Scooby Doo. Then she returned to London and work at BBG for two
years. Since 1975, she has been working as director and producer at her
own production company.

QOutside in (TV), Cross Channel (TV), Seipio's Dream (TV), Not Mozart (TV),
Spitting Mad (TV), Steve Reich;Quartet (belgesel/documentary) , Music and
the Mind (belgesel/documentary), Gypsy Passion (belgesel/documentar)
Sound Stories (belgesel/documentar), A Love Divided (belgesel/documentary),
Blond Eckbert (TV), Macbeth Taped (TV), Tights Camera Action

(TV), Mothers and Daughters (TV), Hello Dolly,

Goodbye Mummy (TV), Men (TV), Market of
the Dead (TV), 13 Different Keys (TV), Powder
her Face (TV), 1999-2000 Going Gaing
(kisa/short), 2000 Foundation (kisa/short)
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INGILYERE / ENGLAND, 1999, 35mm, 5'12", renkli / color

YONETMEN / DIRECTOR: Sandra Enshy

SENARY( / SCRIPT: Sandra Ensby

ANIMASYON / ANIMATION: Sandra Enshy

MUZIK / MUSIC: Marathon Music

KURGU / EDITING: Zurine Ainz

YAPIM / PRODUCTION: Sherbet, 112-114 Great Portland Street
London WIN 5 PE, England .
Tel+ 44 20 7636 5435 » Fax+ 44 20 7436 3221

e-mall info@sherbet.co.uk e hitp://www.sherbet.co.uk

DAGITIM / DISTRIBUTION: Channel Four International

124 Horseferry Road London SWIP 2 TX, England

Tele 44 20 7306 6924  Fax+ 44 20 7306 8363

ODULLER / AWARDS: 2000 Siena Uluslararas: Kisa Film Festivali,
Mansiyon / Special Mention in Siena International Shart Film Festival

Arkadagimin agkisin... Ama benim seni sevmem igin gok gegerli bir nedenim
var. Peki bu seni ne kadar ilgilendiriyor! Ayni evi paylasan iki kiz arkadas,
ige donik Muriel ile disa dtintk Pippa. Ve Pippa'nin erkek arkadaslari.
Karmasik iligkiler, hizia yaganan dedisiklikler, dontstimler... Kiz arkadaslar
arasindaki iliskiler tizerine eglenceli bir animasyon.

You are my friend's lover, but | have plausible reason to fove you. However,
does this concern you? Introverted Muriel and outgoing Pippa are two flat-
mates. There are also Pippa’s boyfriends. This animation film, which is
about the relalionships between these twa girl friends, has outstanding
mixed relationships and speedy transformations, too.

Sandra ENSBY

Sandra Ensby 1991-94 yillarinda West Surrey College of Art and Design'da
animasyon tzerine lisans egitimini; ve 1994-96 yillaninda Royal College of
Art'da yiiksek lisans egitimini tamamlad.

Sandra Enshy completed her BA degree on Animation at West Surrey College
of Art and Design between 1991-94: and MA degree at Royal College of Art
between 1994-96.

1993 Soap (kisa/shart) , 1995 Brief Thoughts (kisa/short), 1996 Ladies
Excuse-Me! (animasyon/animation), 1998 Animator in Residence (kisa/short),
1999 Fast Spin Fling (animasyon/animation)




PAZARLIK
DEAL

INGILTERE / ENGLAND, 2000, 35mm, 11'50", renkii / calor

YOMETMEN / DIRECTOR: Susanne Falkum Lovik

i oy SENARYO / SCRIPT: Susanne Falkum Lovik

GORUNTU YONETMENI / CINEMATOGRAPHER: Frangoise Mathe

MUZIK / MUSIC: Tim Greenwood

KURGL / EDITING: Shazia Sardar

OYUNCULAR / LEADING PLAYERS: Sonja Vine, Merlyn Agnew,

Domenique Lashley, Otto Gvasalia, Nathaniel Lashiey

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: The London International Film School
London WC2H 9HP, UK.

Tel+ 44 20 7836 9642 »Fax+ 44 20 7497 3718 « e-mail FILM.SCHOOL@LIFS.0RG.UK

Gocukluktan yetiskinlige gegis devresindeki bir grup geng erkedin, alimli
giizel bir genc kadinla giristidi eglendirici bir pazarlign dykiisd. Geng kadin
taksiden inerken eldiveninin birini diigtirir. Eldiveni bulanlar ayni sitede
oturan bu grubun gencleridir. Geng kadinin eldivenini geri istemesi (zerine
ellerindeki eldiven grup igin giictin ya da erkin simgesi haline donistiverir,
Ve genc kadin ile bu genc erkekler arasinda bir pazarhk baglar, ki goriilmeye
dedger...

It is an entertaining story that occurs between a group of juvenile boys, who
are on the way of being an adult man, and a young-attractive-woman. This
young woman loses a glove as she emerges from a laxi. This group of
young men found it by chance. The deal between them begins after she
demans it from them, because these guys feel that now that they hoid the
gloves, they have the power, fao.

Susanne FALKUM-LOVIK

Susanne Falkum Lovik 1973'de Bergen, Norveg'de dogdu. 1993-1997 yillan
arasinda, medya okuduktan sonra, Danimarka'daki Avrupa Film Okulu'nda
sinema ve Bergen Universitesi'nde resim ve tarih okudu. 1997 yilinda,
Londra Uluslararas! Film Okulu'na katildi. "Deal" filmini burada beginci
dénem projesi olarak tamamlad.

Susanne Falkum Lovik was born in 1973 in Bergen, Norway. Between 1993-
1997, she studied, respectively, Media Studies, Cinema in The European
Film College in Denmark and Art&History in University of Bergen. In 1997,
she joined The London International Film School, where she shot Deal” for
‘her 5th term project.

Keep Talking (2th Term Project), Forever Together (3tf
Term Project) , Deal (5th Term Project)

ugan s'i'i‘%ﬁrge

flying sbhroom

SEVGI iLe ANIYORUZ
in LOVING MEMORY

IRLANDA / IRELAND, 2000, 35mm, 11', renkli-color

YONETMEN / DIRECTOR: Audrey 0'Reilly

SENARYQ / SCRIPT: Audrey OReilly

GQRUNTU YONETMENI / CINEMATOGRAPHER: Barry Dignam

MUZIK / MUSIC: Lawrence Rowe

KURGLU / EDITING: Niamh Fagin, Grannie Gavigan

OYUNCULAR / LEADING PLAYERS: Britta Smith, Gerard Lee, Mary Ryan

YAPIM / PRODUCTION: Hit & Run Productions

DAGITIM / DISTRIBUTION: Network Television Ireland

ODULLER / AWARDS: 2000 Clermont Ferrand Seyirci Oduil / Clermont Ferrand Audience Award
2000 Oscailt, Irianda Film Yapimeilari, En lyi Kisa Film Odiifi / Film Makers Ireland UIP Award
for Best Short Cuts, Dscailt , 2000 "Irish Times" Gazetesi, 2000 Yili'nin En lyi Filmi Odtilo /
Named, "Best Irish Short" of 2000 in the "Irish Times" Newspaper, 2000 Edinburgh Festivali En
Iyi On Filmden Biri (il / One of Ten Short films selected for Best of Festival of Edinburgh,
2000 Universal Stiidyolan'nda gosterilen En lyi Bes Filmden Biri Odili / One of Five Short films
to be showcased in the Universal Studios Hitchcock Director's series, 2000 Cork Film Festivali,
En lyi Kisa Film Elegtirmenter Odiilll / Commendation in Best National Shorts, Cork Film Festival

Yasanmis bir hikayeden uyarlanarak gorsellestirilmig dlimstz bir agk
hikayesi... "Ask diye birsey var midir?" veya "Evlilik agki dldlrdr" ya da "uzun
siiren birlikteliklerde agk bir stire sonra yerini sevgi ya da aliskanliga
birakabilir* gibi konular her zaman tartismaya agiktir. Aslinda adi ne olursa
olsun yillanmizi birlikte gegirdigimiz hayat arkadaglanmizdan ayriimak
hepimiz igin zordur. Film kahramamimiz Bayan Duane igin de eginden
aynimak cok zordur ve sevgili esinin yoklugunda onu her zaman
hissedebileceqi bir ¢oztim olmalidir... Hepimizin yiiztind glilimsetecek bir
;ozim!

Based on a true story, which is about an unforgettable love. Such notions
that "Is love really exist?" or “the marriage could die the love by bringing
about the familiarity for the couple in its wake" are open lo debate.
Nevertheless, having being to separate your long lasting partner would be
difficult for all people. This is also case for Mrs. Duane, the main character
of the film, who creates a way to feel her husband's presence for good, which
makes us smilg!.

Audrey O’REILLY

Audrey 0'Reilly 1972'de dogdu. Cork Koleji ve Bologna Universite'sinde Ingilizce

ve ltalyanca egjitimi aldiktan sonra, bir siire tiyatro ve video programiannda calisti.

Daha sonra Dunlaoghaire Enstitiisti, Grafik Sanatlar Bolimii'ne girdi ve bu
(O'Reilly igin sinema kariyerinin baglangict oldu.

— Audrey O'Reilly was born in 1972. Having

graduated with B.A in English and Italian
from University College Cork and the
University of Bologna, she has worked
in both theater and co-operale video.
Then she attended the Dunlaoghaire

| Institute of Art, Design and Technology
where her real cinema career started.

\

1998 Roots & Wings (belgesel / documentary),
1998 Wardzane (kisa/short), 2000 In Loving
Memory (kisa / short), 2000 Reel Lives (rekiam /

commercial), 2001 The Mare's Nest (kisa/short)




ABESLE ISTIGAL
TRIVIAL KILLER

ILK BAKISTA
BLUSH

ISVIGRE / SWITZERLAND, 1999, 35mm, 16', renltli‘;7 color

YONETMEN / DIRECTOR: Isabelle Vossart

- SENARYO / SCRIPT: Isabelle Vossart

GORUNTU YONETMENI / CINEMATOGRAPHER: Luis Najmias Jr

KURGU / EDITING: Sébastien De Sainte-Craix

OYUNCULAR / LEADING PLAYERS:

Jean-Marie Daunas, Aude Loring, Jean-Paul Favre, Suzanne Forsell, Natacha Michoud
YAPIM / PRODUCTION: Ecole Cantonale d'Art de Lausanne (ECAL),
Département CinémadJoelle Come rue de I'industrie 46, 1030 Bussigny- ch
Tel+ 4121 702 92 15 » Fax+ 41 21 702 92 09

DAGITIM / DISTRIBUTION: Swiss Short Film Agency,

Lausanne and ECAL Maupas 2 CH-1004 Lausanne

Tel+ 4121311 0906  Fax+ 41 21 311 03 25 » e-mail agency@filmnet.ch

Bir toplumsal sorun: bireysellesme. Ve hizla bireysellesen toplum bireylerinin
byiik tlciide yalnizliklarini paylastiklar medya araglarindan da etkilenerek
yabancilagmalari, bir anlamda vahgilesmeleri tizerine diistinddriict bir kisa
film. Bir psikoterapik muayene etrafinda gelisen film boyunca, medya araglar
tarafindan bize verilen gériintlilerin ve bu gdriintiilerdeki insanlarin zamanla
nas!l "meta‘lastinldiklanna ya da "sey"lestirildiklerine tanik oluyoruz. Ve bu
anlamda medyada daha fazla izleyici gekmek amact ile kadin figiiriintin yogun
olarak kullanmiimasi ve kadina yonelik siddetin giderek artmasi...

Individualization is one of the social problems causing a person to be wild
as well as brutal with the support of the media. In other words, how does
the media create monsters? This film rounds around a psychiatric examination
that reveals how would the human beings shown in the media turns out to
be "a thing". More important of all, how the media spurs brutal violence
against women in the pursuit of higher ratings.

Isabelle Vossart 1976'da Annecy, Fransa'da dogdu. Edebiyat ve sanat izerine
lisans egitimini tamamladikian sonra, 1994-99 yillarinda Lozan Bélgesel
Sanat Okulu, Sinema Bélimi'nde okudu ve derece ile mezun oldu.

Isabelle Vossart was born in 1976 in Annecy, France. After receiving BA
from the literature and arts, from 1994 fo 99, she studied Cinema in the Art
School of Lausanne, where she graduated with honored degree.

1996 Vertigo (video), 1996 Envers, le lemps de vivre, portrait
(kisa/short), 1997 L ‘ouvre-boite (kisa/short), 1997
Pour dix balles (kisa/short), 1998 Mon petit
rayon de lumiere / co-director
(belgesel/documentary), 1999 Trivial Killer

(kisa/short)

ugan siupirge

flying broom

ISVICRE / SWITZERLAND, 1999, 35mm, 10", renkli / color

YONETMEN / DIRECTOR: Barbara Kulcsar

SENARYO / SCRIPT: Nestor Falls, Barbara Kulcsar

GORUNTU YONETMENI / CINEMATOGRAPHER: Pascal Walder

MUZIK / MUSIC: Balz Bachmann

KURGU / EDITING: Christoph Menzi

OYUNCULAR / LEADING PLAYERS: Jude N. Gartzke, Matt Skallar, Tatja Seibt
YAPIM / PRODUCTION: Hochschule fiir Gestaltung und Kunst Ziirich (HGKZ)
DAGITIM / DISTRIBUTION: Swiss Short Film Agency, Maupas 2 CH-1004 Lausanne
Tel+ 41213110906 » Fax+ 4121 311 03 25 » e-mail agency@filmnet.ch
ODULLER / AWARDS: 1999 lsvigre Ulusal Film Ginleri / IFT Sweden National Film Festival,
- Birincilik Odiill1 / First Pries, - En lyi Kadin Oyuncu Odili / Best Actresses Award

IIk bakista agka inanir misiniz? Peki bayle bir ask yiiziinden belki de tim
yasaminizin akigini degistirecek ani bir karar verebilir misiniz? Yer Zirih
Merkez Gari'nda, yiizlerce yolcu ile dolu bir bekleme salonu. Berlin'den
gelen geng bir kadin yolcu ile New York'dan gelen geng bir erkek yolcu, bir
garpisma, bir bakisma ve ilk bakista ask! Ama trenleri farkli yonlere gidiyor
ve kalkis saatlerine sadece dakikalar var.

Do you believe in lave at first sight? If so, do you make an immediate
aecision for it, even though this decision would affect your whole life? Two
strangers, a worman traveling from Berlin and a man from New York intersect
alt the Zurich Central Train Station and fall in love at first sight. However,
they have only a mafter of minutes to decide the course of the rest of their
lives before trains depart in different directions.

Barbara Kulcsar 1971'de Isvigre-Macaristan vatandag: olarak Zirih'de dogdu.
1992-93'de Ispanya Barcelona Universitesi'nde filoloji; 1993-94'de Ziirih
Universitesi'nde sosyoloji ve film bilimleri egitimi aldi. 1994-99 yillarin
arasinda Ziirih Grafik Sanatlar Yiiksekokulu, Film/Video Bolimii'nde egitmenlik

yapti.

Barbara Kulcsar, a Swede-Hungarian, was born in 1971 in Zurich. She
studied philology in Barcelona University in Spain in 1992-93; and sociology-
film in Zurich University in 1993-94. During 1994-99, she worked as a film-
video instructor in Academy of Art & Design in Zurich.

1994 Kameradbung-1 (kisa/short), 1995 Let's go Bolex
(animasyon/animation), 1995 Jahre Kino (kisa/short),
1996 Ware Lesen zu Zweit Nichi Viel Schaner
(belgesel/documentary), 1996 Luigisnozzi
(belgessl/documentary), 1997 Hawaii-8
(kisa/short), 1997 Parking (kisa/short),
1998 Fatima Junior Beat Roma Rap
(belgesel/documentary), 1999 Blush
(kisa/short)




iSTEMEDIGIN OT MiSALI
PASTRY, PAIN ano POLITICS

ISVIGRE / SWITZERLAND, 1998, 16mm, 30', renkii / color

YONETMEN / DIRECTOR: Stina Werenfels

- SENARYO / SCRIPT: Stina Wereniels

GORONTLU YONETMEN / CENEMANTOGHAPHER: Patrick Cady

MUZIK / MUSIC: Pster Braker

KURGU / EDITING: Sabine Krayenhhl

DYUNCULAR / LEADING PLAYERS: Viola Harris, Neza Selbuz, Jack Carter
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Dschoint Ventschr AG
Zentralstrasse 156, CH-8003 Zilrich

Telt 41 436 3020 * Fax+ 41 456 3025 = e-mail dv@mediacube.de
ODULLER / AWARD: 1999 34. Solothurner Film Festivall, En lyi Kisa Film lsvigre
Film Gdiii / 34th Solathuener Film Festival, Swiss Film Award for Best Short Film

Irkeilik tizerine, tarih boyunca belgelenmis en garpict irkgilik tecriibesine
tanik almug bir irkin, belki de ayni irkcilir bir baska irk dizerine uygulamas
iizerine etkili bir kara mizah. Ulkeniz diginda bir tatildesiniz, saghginiz
tehlikede ve sizin hayatiniz bir hemsirenin ellerinde, hem de bu hemsire
sizin can diismaniniz! Yahudi asilli A. B.D'l bir vaghi ¢ift ile Filistinli geng
bir hemsirenin kesigen yollar, yasanan heyecanh bir turistik gezi ve bu
gezinin ardindan filmin (¢ kahramanina gokten disen tg¢ elma...

A creative black humor on racism, which reveals how a racial graup who
suffer from the biggest racial discrimination would sometimes practice it on
another racial group. Away from your hometown, you are in a holiday as
well as your health is at slake, and your life is dependent on such a nurse
that she is your enemy! An old Jewish originaled Ameérican couple and a
young Paleslinian nurse, a daily excursion, and the three apples falling from
the sky to these three psople after this.

Stina WERENFELS

Stina Werenfels 1964'de dofgdu. Eczacilik egitimi almasina ragmen Gnceleri
serbest gazeteci ve senaryo yazar olarak calistt. 19971 yilinda New York
Universitesi Film ve Televizyon BSlimii'ne girdi.

Stina Werenfels was born in 1964. Earned a degree in Pharmacology and
later started working as a freelance journalist and screenwriter. In 1991 she
entered the Graduale Program of Film & Television at New York University.

1989-91 (pek gok kisa film/several short films), 1991 Piekser-Lelzter Badelag

am Wannsee /co-director (kisa/short), 1994 Fragments

From the Lower East Side (belgesel/

documentary), 1998 Pastry, Pain and Palitics
(kisa/short), 1999 ID Swiss

sOz
tHE PROMISE
A PROMESSE

KANADA / CANADA, 2000, 35mm, 26', renkli / color

YONETMEN / DIRECTOR: Patricia Chica

SENARYO / SCRIPT: Patricia Chica, Annie Poitras

GORUNTU YONETMEN / CINEMATOGRAPHER: Daniel Roby

MOZIK / MUSIC: Martin Lard, Ten Zen, Christian Paul, San Dajani

KURGU / EDITING: Marc-André Ferguson, Rachel Boutin

OYUNCULAR / LEADING PLAYERS: Vicloria Sanchez,

Stephane Gagnon, Manuel Tadros, Christian Paul Francine Grimaldi, Serges Turbide
YAPIM / PRODUCTION:Flirt Films, 3829, Botrel, Montreal, Quebec Canada H4A 3G8
Tel+ 1514 489 5671 » Fax+ 1 514 484 0706 4

e-mail chicart@generation.net = http://sites.netscape/patriciachica

DAGITIM / DISTRIBUTION: Cinama Libre

460, Ste-Catherine West, Office 500, Montreal, Quebec, Canada H4A 3G8

Tel+ 1514 861 9030 » Fax+ 1 514 861 3634

e-mail clibre@cam.org © hitp:/www.cinemalibre.com

(DOLLER / AWARDS: 2000 Fransa Saint-Affrique Kisa Film Festivali,

En lyi Kisa Fifm Odiilii / Best Short Film in Saint-Affrique Shorl Film Festival, France
2000 A. B.D Rhode Island Uluslararast Filim Festivali, Yabanei Dilde En lyi Film Odald /
Besl Film in a Foreign Language in Rhode Isiand International Film Festival, USA
2000 Fransiz-Quabée, En Uyi Temsil Odiild / The France-Québéc

Awards far Best Representation in an Event

Ask icin verilen stizleri bize hatirlatan, genglere ve daima geng kalan kalplere
yiinelen duygusal bir film. Filmimizin bas kahramanlar Victoria ve Jimmy,
onlig yil nce kararlastirdiklar gibi, bir pop yildizi olma hayalleri kuran
Victoria'nin yirmibesinci yas giiniinde, yani 31 Aralik 1999'da tekrar biraraya
gelirler. Bu bulusma sadece dogum giin{i ya da yeni binyilin kutlamas
olarak mi kalacakbir, yoksa her ikisi icin de birbirlerine verdikleri sozleri
sorguladiklar bir bulugma mi olacaktir?

It is musical romantic drama aimed at a young audience and young at heart,
which reminds me of our promise for the sake of love. The two main
characters of the film are an-aspiring-young-singer Victoria and Jimmy.
After the promise, which made them thirteen years ago, they pledge to meet
on December 31st. 1999 on Mount Royal fo celebrate her 25th birthday and
the beginning of the new milleninium. What would this meeling mean for
two youngsters, only a celebration or inferragation?

Patricia CHICA

Patricia Chica onyedi yasindan beri film yonetmeni ve senaryo yazan olarak

calismakiadir. Kisa filmler yanisira birgok klip, reklam filmi ve miizikal

belgeseller yonetmistir. Son dénemlerde konusu insan iliskileri olan ilk
uzun filminin hazirliklarini yapmaktadir.

Palricia Chica has been working as a film
director and screenwriter since she was
seventeen. Along with several short films,
she also directed many music videos,
commercials and musical documentaries.
Now, she is preparing her first feature
film, a drama an human relationships.

Renaissance d'Aphrodite (kisa/short),
Jazz: Music of the Century (belgesel
Jdocumentary), 2000 The Promise (kisa/short)




PERFORMANS
AN ACT

LITVANYA / LITHUANIA, 2000, 35mm, 24", siyah-beyaz / black-white

YONETMEN / DIRECTOR: Janina Lapinskaitd

E| o SENARYO / SCRIPT: Janina Lapinskaité

GORUNTL YONETMENI / CINEMATOGRAPHER: Algimantas Mikuténas
MUZIK / MUSIC: Kipras Masanauskas

; KURGU / EDITING: Ona Dirzyts

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Studija 2000, Nemgricings PL 4
Vilnius, Lithuania, Tel+ 370 2768 809 = Fax+ 370 2345 691

Bir fotograf sanatcist, yonetmenin stzleri ile giigld, kararli ve yaraticy bir
kadin sanatgi, Snieguole Michelkeviciiits ve anun bir performansi tzering
dustindliriict bir belgesel film. Film, gordinttileme sanatian alaninda stiregelen
bir tartismayl glindeme getiriyor: gorsellestirilen objenin bir insan bile olsa
sanatginin goziinde zamanla bir "sey'e donlismesi ya da ‘meta'lagmas!.
Kisaca igini yapan bir sanatgi hangi noktada gergeqi atizler éinine sermeyi
birakip, degistirebilecedi gercege midahale etmelidir ya da etmeli midir?

A though-provoking documentary on a performance of the photographer,
Snieguole Michelkeviciute who, through the words of director, is a strong,
determined and very creative woman. The film reveals an old aiscussion
within the visual arts, which is the transformation of the any objects, even
fhuman beings, into.a 'thing”. To sum up, whether there is or would be a
point for artist io stop displaying the fact to intarfere the act that s\fe would
change.

Janina LAPINSKAITE

Janina Lapinskaite 1953 yilinda Siauliai, Litvanya'da dogidu. 1975 yilinda
Litvanya Mulzik Akademisi, Film Yanetmenligi'nden mezun oldu. Bu tarihten
itibaren Litvanya Televizyonu'nda calismakta; ve ayni zamanda senaryo yazar
ve ytnetmen olarak belgesel ve uzun film galismalar yapmaktadir.

Janina Lapinskaite was born in 1953 in Siaulial, Lithuania. She graduated
from film directing in the Music Academy of Lithuania in 1975. Since then
she has been working for Lithuania Television. Meantime, she is working
on documentaries and feature films as scriptwriter or directar.

1994 This is My Destiny (belgesel/documentary), 1995 From the Life of the
Ants (belgesel/documentaty), 1996 From the Life of Elvis
(belgesel/documentary), 1997 Venus with a Cat (belgesel/documentary),

1998 From the Life of Lambs (belgesel/documentary),

1999 An Act (belgesel/documentary)

GECE
THE NIGHT =
ANOITE =

e

L — 8

4

0,
.l\t'. r
oF

£

M

L

=
O

SA,

-

K

PORTEKIZ / PORTUGAL, 1999, 35mm, 6'35", renkli / color

YONETMEN / DIRECTOR: Regina Pessoa

SENARYD / SCRIPT: Regina Pessoa, Yann Thual
ANIMASYON / ANIMATION: Regina Pessoa

MUZIK / MUSIC: Tentugal

KURGU / EDITING: Abi Feijo, Regina Pessoa

YAPIM / PRODUCTION: Filnografo

Ruaduque de Loule, 141 R/C, 4000-35 Portugal

Tel+ 351 222 08 67 80 *Fax+ 351 222 08 68 61

DAGITIM / DISTRIBUTION: Portuguese Short Film Agency
Apart.214 / 4481-911 Vila do Conde Portugal

Tel+ 351 252 646 683 » Fax+ 351 252 638 027

e-mail agencia@curtasmelragens.pt »
http://www.curtasmetragens.pl/agencia

ODULLER / AWARDS: 1999 Espinho-Portekiz

Cinanima Animasyon Film Festivali / Cinanima i Animation Film
Festival / Espinho-Portugal, - Portekizli Geng Yanetmen Odiili) / Prize Young Portuguese
Filmmaker, - Uluslararast Yanisma Mansiyen Odiil / Mention of Honour {International

Portugal)
Yalnizlik duygusunun kol gezdigi bir ev, gece ve karanlik... Kiigiik bir cocugun

gaztyle iletigimsizlik sorunu zerine bir 6rnek, Kahramanimiz kiiiik cocuk,
annesi ile birlikte yasamaktadir; peki bu onun ya da pek gok gocugun
mutlulugu icin yeterli midir? lletisimsizlik; duygulan paylasmak, meraklar
gidermek, dogrulan ya da yanlislar Ggrenmek gereksiniminde olan kiigik
bir gocugun gdziinde nasil sekillenebilir? lletisimsizlik, anne sicakligina ve
ilgisine en fazla ihtiyac duydugu bir anda kiigiik bir cocugun duygularinda
bir anneyi nasil ve neye donistiirebilir?

Itis an example on lack of communication between children and their parents.
A little girl lives with her mother in a house enveloped in loneliness.
Nonetheless, it seems living with her mother is not enough for little girl.
Because, she is unable to communicate with her mother, as well as, capable
of expressing her thoughts and feelings. This film explores how a mother
would turn out to be something unknown for her child

Regina PESSOA

Regina Pessoa 1969'da Coimbra, Portekiz'de dogdu. 1992 yilinda
Filmografo'da animasyon atélye caligmalarina basladi. 1998 yilinda Oporto
Fine Art Okulu'ndan mezun oldu.

Regina Pessoa was born in 1969 in Coimbra, Portugal. In 1992,

she started to attend animation workshops in
Filmografo. In 1998, she graduated from
Oporto's Fine Art School.

1996 Ciclo Vicioso (kisa/short) / co-
direction, 1998 Estrelas de Natal
(orta/medium) / co-direction, 1999 A
Noite (animasyon / animation)




BENI ALMAYA GELDILER
SHE CAME To PICK ME UP
ON EST VENU ME CHERCER
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TiURKIYE / TURKEY, 2000, 35mm, 23', renkli / color

YONETMEN / DIRECTOR: llana Navaro

. SENARYO / SCRIPT: llana Navaro

GORUNTU YONETMEN / CINEMATOGRAPHER: Mario Amura

KURGL / EDITING: Catherine Zins

OYUNCULAR / LEADING PLAYERS:

Beki Kandiyoti, Selen Daver, Nenette F. Asseo, Multahar Kubasik

YAPIM - DAGITIM / PRODUCTION-DISTRIBUTION: Les Films du Poisson
54 Rue René Boulanger, 75010 Paris / France

Tel+ 331420254 80 » Fax+ 331420254 72

Yeni baglangiglar yapmak her zaman zordur. Hayatimizin biyiik bir kismini,
hele bir de isteksizce arkamizda birakacaksak, daha da zor olabilir. Yaz
aylan, Istanbul Biiyiikada. Sekiz yagindaki Aviva yaz tatilini geirmek lizere
burada yasayan anneannesi Julia'nin ziyaretine gelmistir. Kilgiik kiz igin
sadece bir tatili ifade eden bu dénem Julia igin cok farkl bir Gnem fagimaktadir,
clinkil bu adadaki son yazidir, anavatani lsrail'e yerlesme karari almigtir. Bu
karar Julia ve Aviva'yr nasil etkileyecektir, onlari neler beklemektedir?

It would be quite difficult to make new onsets, especially if you do this
reluctantly. Summertime at Bliyikada in Istanbul, eight-year-old Aviva has
come to there to spend her summer holiday with her grandmother, Julia.
However this summer means much more for Julia, since this is her last
summer on the jsland as she prepares to abound her couniry to move to
her motherfana, Isragl. What does this decision bode for both Julia and
Aviva?

ilana NAVARO

[lana Navaro [stanbul'da dogdu. 1992 yilinda Bard Koleji, Sosyoloji
Béliimii'nden mezun olduktan sonra 1995 yilina kadar New York'da pek cok
medya kurulusu igin galisti. Daha sonra bir siire televizyon gazeteciligi yapt.
Halen serbest gazeteci olarak galismaktadir.

ilana Navaro was born in Istanbul. After graduating from Bard College,
Sociology Department in 1992, she worked for different media companies
in New York until 1995. After that she worked as TV journalist for a while.
At present, she is working as freglance journalist.

1996 Uyku (kisa/short), 2000 Beni Almaya Geldiler (kisa/short)
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BOYALI KADIN
THE PAINTED LADY

YENI ZELANDA / NEW ZEALAND, 2000, 35mm, 15', renkli / color

YONETMEN / DIRECTOR: Belinda Schmid

SENARYO / SCRIPT: Belinda Schmid

GQHUNTU YONETMENI / CINEMATOGRAPHER: Aaron Morton

MUZIK / MUSIC: Don McGlashan

KURGL! / EDITING: Brian Shaw i

OYUNCULAR / LEADING PLAYERS: Elizabeth Morris, Jenniter Ward-Lealand, Donogh Rees,
John Stubbs, Micheal Lawrence, Mike Dwyer, Katie Fisher and Stumpy, the cat
YAPIM / PRODUCTION: Screen innovation production fund

DAGITIM / DISTRIBUTION: New Zealand Film Commission

P.0.Box 11 546, 119 jervois guay, Wellington, New Zealand

Tel+ 64 4 382 7680 = Fax+ 64 4 384 9719

e-mail kathleen@nziilm.co.nz e http:/fwww.nzfilm.co.nz

Annesinin hastalii ile yiizyiize kalan bes yasinda kiigtik bir cocuk, Charlie.
Ve onun ayrilik, korku ve delilik duygularini kendi sevecen ve sefkatli bakis
agisiyla anlamaya calismasinin oykust. Kiciik cocuk giinler gegtikge
annesinin ruhsal gokiisiine tanik olmaktadir; glinkd ressam anne artik sadece
tablolan ile ilgilenmekte, kizindan ve hayatian hizla uzaklasmaktadir. Annesinin
hastaneye yatinlmas ile evinden ayr yasamak zorunda kalan Charlie artik
tamamen yalnizdir ve bu gercek ile yasamak zorundadir.

A story of a little child who confronts the nature of isolation, fear and madness
as she tries to understand her mother's mental illness. Five-year-old Charlie
arrives home from school one afternoon {o find her mather, Fay, in the throes
of a psychotic episode. When time passes, Charlie observes her mother's
gradual decling into psychosis, and understands that she is alone and must
learn to fend for herself.

Belinda Schmid bir Yeni Zelanda yerlisidir. New York Iniversitesi Film
Okulu'ndan birincilikle mezun oldu. A.B.D Film Enstitiisi‘de yonetmenlik
okudu ve daha sonra calismak iizere lkesine geri déndd. "Boyal Kadin®
yanetmenin okul projeleri disindaki ilk filmidir.

Belinda Schmid is a Kiwi who graduated from New York University Film
School as the top graduates: and later she studied in MFA Directing Program
al the American Film Institute. Then she turned to her country to work. "The
Painted Lady" is her first post-student project.
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KAHVALTI iCIN COREKLER
DONUTS ror BREAKFAST

YENI ZELANDA / NEW ZEALAND, 2000, 35mm, 15', renkli / color

YONETMEN / DIRECTOR: Felicity Morgan-Rhind

. SENARYO/SCRIPT; Feficity Morgan-Rhind

GORONTU YONETMENI / CINEMATOGRAPHER: Mairi Gunn

KURGL / EDITING: David Coulson

OYUNCULAR / LEADING PLAYERS: Lily Nunweek, Michasl K Morrisay,
Adrianne Scool-Kemp, Darien Takle, Nicole Kawana,

Casey Van Liefde, Casey Ross, Michelle Donaldsan, Holly Shaw,

Rob Callaghan, Reison-Rian Southwell,

YAPIM / PRODUCTION: Oh My Gawd! Pictures

DAGITIM / DISTRIBUTION:New Zealand Film Commission P.0.Box 11 546,
119 Jervois guay, Wellinglon / New Zealand

Tel+ 64 4 382 7680 e Fax+ 64 4 384 9719

e-mal| kathleen@nzfilm.co.nz  hitp://www.nzflim.co.nz

1977 yilnin yaz aylarinda Yeni Zelanda'da bir sahil kasabasi. Josie, ¢
kardesi, ailesi, market sahibi bir adam ve kahvalti igin gtirekler... Yiziic
olma hayalleri ile markette yasadiklar arasinda sikisip kalmis olan onbir
yasindaki Josie, hem ailesi hem de arkadaslar ile iletigim problemi
yasamaktadir. lletisimsizligin; yagadiklarini, duygularini ve sikintilarini en
yakinlari ile bile paylasamamanin; kiiglk bir cocugu nasil dogru-yanlis
kavramlari arasinda birakabilecegi ve duygusal hayalinda ise nasil derin izler
acabilecegi izering etkili, ama bir o kadar da Giziict ve diistindrticd bir film.

Joste, fier family, a man who owns a market and donuts for breakfast... These
are main characlers of this influencing, saddening as well as thought-
provoking film. It shows how the lack of communication or the inability (o
Share experiences, feelings and the problems can harm a little child's life.
Eleven-year-old Josie is torn between her dream of being a champion
swimmer and her experiences in a family market a New Zealand summer
village in 1977,

Felicity MORGAN-RHIND

Felicity Morgan-Rhind Yeni Zelanda'li bir sosyal antropalog, miizisyen, sef
ve film yapimeisidir. Melbourne, Avusturalya'daki VCA Film Okulu'na
baglamadan Anceki yirmili yillarint diinyanin her yerinden hikayeler toplayarak
gegirmistir. "Kahvalti igin Gdrekler" yonetmenin ilk filmidir,

Felioity Morgan-Rhind, a New Zealander, is social anthropologist, musician,
chef and filmmaker. She spent her formalive twenties collecting stories from
around the world before attending the VCA Film School in
Melbourne, Australia. “Donuts for Breakfast" is

her first short film.

DINLE!
LISTEN!
EAla va cov mo...

KISA, OLMAZSA i(

YUNANISTAN / GREECE, 2000, 16mm, 26', renkli / color

YONETMEN / DIRECTOR: Katerina Filiotou

SENARYO / SCRIPT: Katerina Filiotou

GORUNTU YONETMENI / CINEMATOGRAPHER: Yiannis Daskalothanassis
KURGU / EDITING: Elissavet Chronapoulou

OYUNCULAR / LEADING PLAYERS: Dina Michailidi,

Yiannis Kokiasmenos, Viva Kokka, Stavros Panoussis, Daphne Kyriakidou
YAPIM-DAGITIM / PRODUCTION- DISTRIBUTION: ERT S.A-ETT

402 Messoghion Avenue , 153 42 Aghia Paraskevi, Athens / Greece

Tel+ 301 6080 390 = Fax+ 301 6390 652 » e-mail nikikarra@ert.gr

"Evlilik" ve dolayisi ile "Aile", Gizerinde gok tartigilan eski ve kikli bir
toplumsal kurumdur. Evlilikler bazen, gogu zaman erkegin kadini aldatmasi
ve bunun bir sekilde aciga ¢ikmasi sonucu, darbeler atlatirlar. Ve bu darbe
{izerine pek de konusmadan birlikte yasamaya devam ederler! Peki bir kadin,
hem de sadece dylesine, nedenini kendisinin bile bilmedigi bir sekilde
kocasin aldatir ve bunu aile bireyleri ile paylasirsa ne olur? Gelin, yirmi
yillik huzurlu evlilikleri olan Sofia ve Yiannis giftinin bu tecriibesine tanik
olalim.

“‘Marriage”, and hence, "Family” is an old-age social institution, which,
sometimes, faces crucial problems often by men's infidelity to his wife.
Nonetheless, they overcome this problem even without talking on this matter,
and continue fo their routine lives. Anyway, what about when the woman
cheals without any plausible reason and confess this in front of her family?
Lets witness such an experience of twenty-year-married Yiannis and Sofia,
after her confession to her family.

Katerina FILIOTOU

Katerina Filiotou 1965'de dogdu. Atina'da hukuk ve film ysnetmenligi egitimi
aldi, Son on yildir yénetmen asistani olarak galismaktadir.

Katerina Filiotou was born in 1965. She studied law and film direction in
Athens. For past ten years she worked as an assistant director.

1995 Electrifying Nights (uzun/fiction), 2000 Listen (kisa/short)
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ALWAYS LAST NIGHT
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YUNANISTAN / GREECE, 2000, 35mm, 16', renkli / color

YONETMEN / DIRECTOR: Nancy Biniadaki

g SENARYQ / SCRIPT: Nancy Biniadaki
GORUNTU YONETMENI / CINEMATOGRAPHER: Coslas Sidiropoulos
MUZIK / MUSIC: Phil Tomsett

KURGU / EDITING: loanna Spiliopoulou

DYUNCULAR / LEADING PLAYERS: Angelika Papoulia, Nikos Kamondos
YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION:

ERT S.A-ET1, X-Rated 402 Messaghion Ave,

153 42 Aghia Paraskevi, Athens / Greece

Tel+301 6080 390 » Fax+ 301 6390 652 = e-mail nikikarra@ert.gr

Bazen tizerinde gok distinmeden, gok hizli, anlik kararlar veririz; "o an*
yapmak istedigimizi yapar, "o.an" yasamak istedigimizi yasariz. Ve bunlari
yaparken dzglir ve mutlu hissederiz. Peki "o an'dan sonrasi? Yasadiklanmizin
bizdeki izleri: beklentiler, pismanliklar, sorgulamalar, yiiziimizdeki tebesstim
ya da hiiziln; ben bunu gergekten yasadim m duygusu. lste eglenceli bir
aksam, hirden dylesine karsilagan bir geng kadin ve bir geng erkek; hizli bir
karar, yasanan heyecan verici boyle bir ‘an" ve sonrasl.

Sometimes we make a 50 quick decision without any hesitation, and we just
discover the pleasure of this time. By doing so, besides, we fell ourselves
50 independent or happy. Nevertheless, how about the ifs afterwaras? How
about the feelings of expectations, regret, happiness or aisappointment: and
the feeling that "did me, myself and { live this?" Here in an entertaining
night, a young woman and a young man, and such an experience and its
afterwards.

Nancy Biniadaki 1971'de dogdu. Stavrakos Film Okulu'nda edebiyat ve film
eqitimi aldiktan sonra Ingiltere'ye gitti. Asistan olarak film-sahne yonetmenligi
ve film editdrligl yapti. Belgesel filmler gekti ve bir de sahne arkas
performanst oldu.

Nancy Biniadaki was born 1971. She studied literature and then film at the
Stavrakos Film School and in England. She has worked as an assistant film
and stage direotor as an assistant fifm editor. She has directed documentary
films and a one off-siage performance.

1995 Between Cities (uzun/fiction), 1998 Still Counting
(uzunyfiction), 2000 Always Last Night (uzun/fiction)
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KOPEKLERIN HANIMEFENDISI

THE LADY oF THE DOGS
NUESTRA SENORA pe LOS PERROS
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YUNANISTAN / GREECE, 2000, 35mm, 23', renkli / color

YONETMEN / DIRECTOR: Evi Karampatsou

SENARYO / SCRIPT: Evi Karampatsou

GQHUNTU YONETMENI / CINEMATOGRAPHER: Antoine Vivas Denisov

MUZIK / MUSIC: Nikos Kypourgos

KURGU / EDITING: Giorgos Triantafyllou, Vassils Glynos

OYUNCULAR / LEADING PLAYERS: Herminia Sanchez,

Mario Guerra, Manuel Ona, Saskia Guanche

YAPIM-DAGITIM / PRODUCTION-DISTRIBUTION: Greek Film Center

Panepistimiou 10 Ave., 10671 Athens / Greece

Tel+ 301 3617 653Fax+ 301 3614 336 e-mail info@gfc.ar

ODULLER / AWARDS: 2000 Drama Kisa Film Festivali / Short Film Festival of Drama, - "Tonia
Marketaki* Odiilii / “Tonia Marketaki* Award, - Balkan Kisa Film Bulugmasi, En lyi Yanetmen
/ Best Direction for Balkan Short Film Distinction, - Panheilenic Basin Odiili / Panhellenic
Union of Critics Distinction, - Greek Film Merkezi Odili/ Greek Film Center Distinction,
2000 Kiiltdir Bakanligi Kalite Odiilii / Quality Award from the Ministry of Culture

Kiiba, Havana'da bir grup insanin; yoksullugun, garesizligin ve umudun
belirledigi hayatlan tzerine bir film. *lyi ve koti" ya da “dogru ve yanlis'
kavramlan yoksulluk iginde nasil sadece "aglik ya da tokluk" ifade edebilir
ve insanlarin kararlarini etkileyebilir? Peki "merhamet ya da vicdan" hangi
noktada tim bu duygularin 6niine gegebilir? Iste bdyle bir ortamda yollar
kesisen iki insan: sokaktaki sahipsiz kipekler disinda kimsesi olmayan yasl
bir kadin ve geng bir taksi soférl. Ve stirpriz gelismeler!

It is about the lives of a group of peaple living in Havana, Cuba, who are
wracked with poverty and desperation; and have nothing except for hopes.
They must redefine the meanings of “good and bad" and "right and wrong"
in relation to "starvation and fullness”. They also weigh how ‘compassion
and conscience" fit into their life. Two unlikely lives cross paths: an elderly
woman with no one but her dogs and a young taxi-driver man.

C{ARAMPATSOU
Evi Karampatsou 1969'da Yunanistan'da dogdu. Stavrakos Film Okulu'nda
film ve Atina Teknik Okulu'nda grafik sanatlar okudu. Pek cok kisa filmde
asistan yonetmeni, set ve kosttim dizayniri; ve ayrica Birlesmig Milletler icin
video yapim danismani olarak calisti.

Evi Karampatsou was born in 1969 in Greece. She studied film at the
Stavrakos Film School and Graphic Arts at Athens Technical
School. She has worked as assistant director on
many short films and as a sel and costume
designer, as well as worked for UN as video
producer consulfant.

1994 Not Yet (kisa/short), 1996-98
(Rwanda'da bes belgesel/five
documentaries in Rwanda), 2000 The
Lady of the Dogs (kisa/shorl)

ugan sipirge

flyingivbroom
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“Toplumsal Cinsiyet" kavraminin genis kitlelerce anlagiimasi ve hayata
gegirilerek kadin-erkek egitligine ulasiimasi amaci ile gesitli projeler
fireten ve galismalar yapan Ugan Stipiirge, 4.Uluslararas! Kadin Filmleri
Festivali kapsaminda diizenledigi "Film Cozimlesi* bashkh bolim ile
bu konuda bir ilke daha imza atiyor.

Bilindigi gibi “toplumsal cinsiyet" kavrami toplumsal dgretiler veya
yanlendirmeler sonucu kadin ve erkege yiklenen rol ve beklentiler
anlamina gelmektedir ki bu anlayis cinsiyetlerarasi esitsizligin ve
ayrimeihigin temelini olusturmaktadir. Toplumun kadin ve erkege
yiikledigi cinsiyet rollerini ilk olarak icinde dogup biyidigimiz
gevrede, hireylerarasi iliskilerle 8dreniriz; ancak, bu rollerin kalici olarak
yerlesmesinde ve devamliiginin saglanmasinda yazili, stzli ve gorsel
yayin organlarinin da gok dnemli bir pay: vardir. Iste bu noktadan
hareketle festivalimizin niteligine de uygun olacak sekilde toplumsal
cinsiyet rolleri agisindan "sinemada kadina nasil bakiyor?" sagusunu
giindeme getirmek istedik. Bu noktada iginden "peki ama toplumsal
cinsiyet anlayisi hem kadina hem erkege roller yiikliyorsa, neden
sadece kadin?" diye soranlara kiigik bir hatirlatma yapmak istiyoruz:
uluslararas: platformiarda da yillardir yinelendigi ve kabul edildigi gibi
bu anlayigtan dolay! cogunlukla aynmeiliga maruz kalanlar kadinfardir.
Ve bu nedenle biz, Ugan Siiptirge olarak her zaman oldugu gibi yine
dnce kadin diyoruz.

Sinema varolusundan bu yana gok etkili bir kitle iletisim araci olmustur.
Kisisel reddedisler diginda, diinyanin her yerinde herkes film izliyor,
izleyehiliyor. Peki ‘bir filmi nasil izleriz ya da izlemeliyiz?' Gok bilinen
hir sloganla 'bir film ydnetmenindir'. Kisaca filmler yonetmenin bakig
agisini yansitir. Biz izleyicilerin filmi nasil izledigi, ise ytnetmenin
bize sundugunu dogrudan almak ya da sunulanlar kendi bakig agimizla
sorgulayarak gikanimlar yapmak noktasinda giindeme geliyor. "Film
goziimlemesi" iste bu Bnemli noktayr ‘sinemada kadina nasil bakihyor?
sorusu ile birlestirerek tartigabilecegimiz bir etkinlik.

Festivalimizin bu bélimind, bir film gasterimi ve bu filmi
¢Oziimleyecegimiz bir panel olusturuyor. Film tercihimizi bir erkek
yGnetmenin kadinlan anlattigr ve Ankara seyircising tanidik bir film
secerek yaptik. Ulkemizde uzun siire gosterimde kalmis olan, Peter
Howitt'in yonetmenligini yaptigi “Rastlantinin Boylesi"nin (Sliding
Doors) amacimiza uygun bir film oldugunu disiintyoruz. Film
gliziimleme panelimiz gosterimin ardindan Dog.Dr.Tiil Akbal Sualp ve
Ulus Baker isbirligi ile gergeklestirilecektir.

Z.Tiil Akbal Sualp (Dog.Dr) (1960, istanbul, Tiirkiye)

Psikoloji lisansindan sonra, City University of New York'da ve New
York University'de Sinema ve Kiltirel caigmalar MA ve Ph.D
pragramiarinda okudu. Istanbul Mimar Sinan Ulniversitesi‘nden sosyoloji
doktorasi, Marmara Universitesi'nden Sinemada Sanatta yeterlilik
derecelerini aldr. llgi alani sinema, video-art, medya ve killtiir gaigmalari
olup; mekan ve temsil bigimleri Uzerinde yogunlasmaktadir. Cesitli
killttir, teori ve sinema dergilerinde makaleleri ve editdrligiind yaptg
bir seckisi vardir (Hil, 1995). Halen stanbul'da yasamakta ve Yeditepe
Universitesi'nde sinema, medya ve kiiltir galismalan dersleri vermektedir.

Ulus Baker (1960, Tiirkiye)

Orta Dogu Teknik Universitesi Sosyoloji Bélimii'nden mezun oldu.
Afm bélimde ara'?twrna gorevlisi olarak caligt. Halen 0.D.T.U-
GISAM'da (Gorsel Isitsel Sistemler Arastirma ve Uygulama Merkezi)
seminerler vermekledir. Ayrica Toplum ve Bilim Dergisi Yaz Kurulu'nda
girev yapmakta ve Birikim Dergisi'nde yazlar yazmaktadir. Cesitli
kitap ve makale galismalan vardir.

Fgolideion adowive | Thcamdle. o

Flying Broom, which produces various projects and
carries out activities with the aim of ensuring that the _

concept of "Gender” is understood by broad masses and

that equality between women and men is achigved by putting

that concept into practice, is now taking another initiative which

is the first of its kind with the section "Film Analysis™ which it

_organises in the framework of the Fourth International Women's Film
Festival.

As is known, the concept of “gender” refers o roles and expeciations
imposed on women and men as a result of social teachings or
arientations. This forms the basis of inequality and discrimination
between genders. We learn the gender roles impased by sociely on
women and men first in the environment in which we are born and
raised, in interpersonal relations; however, the printed and audio-visual
medial play a very important part in the establishment of these roles
in a permanent way and in their continuation. Starting from this point,
we wanted to raise the question “How are women viewed in cinema?”
in terms of gender roles, in a way that would also conform to the nature
of aur festival. Here, we would like to make a small reminder to those
who might ask: "Well, but if the idea of gender imposes roles on both
women and men, why do you single out women alone?” As has been
repeatedly stated, and accepted, on international platforms for many
years, it is women who mostly suffer discrimination as a result of that
mentality. And therefore we, Flying Broom, say “women first" again as
we always have. g
Ever since it came into being, cinema has been a very effective medium
of mass communication. Except for personal rejections, everyong
watches films everywhere in the world. Then, ‘how do we or must we
waich a film?' In a well-known slogan, ‘a film belongs to its director’
In brief, a film reflects the viewpoint of its director. The way in which
we, the viewers, watch a film becomes relevant at the point of making
inferences by questioning what the director offers to us directly or
through our own point of view. “Film analysis” is an activily where we
can discuss this important aspect by combining it with the question
‘how are women viewed in cinema?'

This part of our festival consists in the showing of a film and in a panel
where we will analyse that film. We have chosen for this purpose a film
in which a male director describes women and which is familiar to the
film-going public in Ankara. We think that Sliding Doors, directed by
Peler Howitt, which has been on show in our country for a long time,
is a film suitable for our objective. The film analysis pane! will be held
with the participation of Dog. Dr. Z. Tiil Akbal Sualp and Ulus Baker,
after the showing of the film.

Z.Tiil Akbal Sualp (Dog.Dr) (1960, Istanbul, Turkey)

Teaches media, culture and cinema studies at Yeditepe University,
Istanbul. She has her BA degree in Psychology and studied Political
Science, Cinema Studies and Sociology (Cultural Studies) in New York
and Istanbul in MA and Ph.D levels. She has been writing articles on
cultural studies, cinema and critical theory in some journals and the
editor of Kultiir ve Toplum 1/ Culture and the Society 1 (Hil, 1995).

Ulus Baker (1960, Turkey)

Graduated from the Sociological Department of Middle East Technical
University, he worked as research assistant in the same depariment
for a while. Nowadays, he is giving seminars at M.E.T.U- GISAM
(Audiovisual Research and Production Center of MET.U). Meantime,
he writes for the well-known Turkish periodical, Birikim Dergisi, as
well as is in the writing committee of the other, Toplum ve Bilim Dergisi.
He has several warks on books and articles.

o DUmut Sanal Filmedlit Sinemacdek / DUmat Nt Fboms fj"" %jﬂﬂmﬂ




RASTLANTININ BOYLESI
SLIDING DOORS

INGILTERE / ENGLAND, 1998, 35mm, 90' renkli / color

YONETMEN / DIRECTOR: Peter Howitt

SENARYO / SCRIPT: Peter Howitt

GORUNTU YONETMENI / CINEMATOGRAPHER: Remi Aderfarasin, BSC
MUZIK / MUSIC: David Hirschielder

KURGU / EDITING: John Smith

OYUNCULAR / LEADING PLAYERS: Gwyneth Paltrow, John Hannah,

Jahn Lynch, Jeanne Tripplehom, Zara Turner, Douglas McFerran

YAPIM / PRODUCTION: Warner Bros.

DAGITIM / DISTRIBUTION: Umut Sanat, Warner Bros.

Topgu Cad, Uygun I3 Merkezi No.2/6, 80090 Taksimylstanbul

Tel+90 212 237 20 00 = Fax+ 90 212 237 26 00

ODULLER / AWARDS: 1998 Avrupa Fitmleri,

En lyi Senaryo Odillil / European Film, Best Screenwriter Award, 1998 Florida Film
Elegtirmenleri, En lyi Kadin Oyuncu Odiild / Florida Film Gritics Gircle,

Best Actresses Award, 1998 San Diego Film Elestirmenleri /

San Diego Film Critics Society - En lyi Senaryo Odiili) / Best Soreenwriter Award
- Gwyneth Paltrow'a Mansiyon / Special Award for Gwyneth Paltrow

Hepimizin hayati rastlantilarla, birkag saniyelik kazaniimig veya kaybedilmis
zamanlarla doludur. Gok merak etsek bile, bunlarin hayatimizda nasi|
degisiklik yaptigini bilemeden, karsimiza gikanla yetinerek yasar gideriz.
En iyi intimalle bazen bdyle konularda tahmin yiiriitiirtiz, ancak birbirine
kiyasla neleri kaybettigimizi ya da neleri kazandigimizi higbir zaman
bilemeyiz. Sadik film izleyicilerinin stiphesiz tamidik oldugu "Rastlantinin
Boylesi”, bdyle bir zamanlama hatast ile baslayarak, zamanlama, kader
ve ask (iggeni etrafinda gelisen iliskiler {izerine bir film. Helen, erkek
arkadas! ile birlikte yasayan, iyi bir isi ve gtirece iyi bir hayati olan geng
ve guizel bir kadindir. Bir giin beklenmedik bir anda iginden kovulmas
ve evine her zamankinden daha erken donmesi Helen igin siradan hayat
akigini degistirecek bir zamanlama hatasi olacaktir. Bu noktada, "Helen
metroyu kagirmasaydi!" fikrinden hareketle filmde artik iki ayri Helen
vardir; tabi farkli sekillerde yasayan, farkli kararlar veren ve farkli iliskiler
yasayan iki Helen.

Peter H¢

18—

RASTLANTININ BOYLESI
SLIDING DOORS

There would be fortuitous events within the lives all of us. Nevertheless,
alas, even we would be curios about them, satisfied with the things that
we have in our hands, we confinue our lives. In fact, sometimes we make
guess about them, but we will never know what we have won or lost.
‘Sliding Doors", which without doubt familiar for most of the cinema
addictions, begins with such an events, and it rounds around the triangle
of the timing, destiny and love. Helen is a young, beautiful woman who
has both a good job and a companion. One day, she is fired from her
Job and returns to home earlier than everyday. This is the beginning of
her fortuitous events. From this point, depending on the idea that "what
would be done her life, if she did not miss the train?" there are two Helen
in the film, who live in a differentiated lives, make different decisions
and get different relationships.

Peter Howitt 6zellikle Terry George'un "Some Mother's Son" ve Jim Sheridan'in
“In the name of the Father" adli filmlerinden tanicigimiz tinlii bir Ingiliz oyuncudur.
"Rastlantimin Béylesi" Howitt'in ilk senaryo ve yonetmenlik denemesidir.

Peter Howitt is a well-known English actor, who is, especially, famous for his
role in "Same Mather's Son" by Terry George and “In the name of the Father”
by Jim Sherigan. "Sliding Doors” is the debut for him as screenwriter and
director.
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SENARYO YARISMASI
SCRIPT COMPETITION

Ucan Siipiirge
4. Kadin Filmleri Festivali

Kisa Film ve Belgesel
Senaryo Yarigmasi

Ugan Stipirge'nin 3-10 Mayis 2001 tarihleri arasinda
Ankara'da gerceklesecek 4. Kadin Filmleri Festivali
cercevesinde diizenledigi; katilimeilan yazmaya ve
yazi araciligi ile Gykdilerini hatirlamaya, sahiplenmeye,
biriktirmeye, belgelemeye dzendirmeyi amaglayan
kisa film ve belgesel senaryo yarismasinda bu yil
konu degil tir belirlendi: KOMEDI

Yanisma tiiriinii belirlerken, kadinlarin kadin olmaktan kaynaklanan
trajik Gykileri icinde giilmeyi de basarabildiklerini vurgulamak
icin yola giktik,

Bu yil gegen yillardan farkli olarak yarigmanin degerlendirme ve
Gdul sisteminde bir degisiklik yaptik. Artik yarigmaya katilanlar
senaryolari okuma olanagi bulacaklar. Bu sistemle senaryo
yazarlarinin birbirlerini tamimalarini, kendilerini ve digerlerini
degjerlendirme firsatini yakalamalarini ve bu festivalin iginde
daha aktif bir rol oynamalarini istedik.

Kisa film ve belgesel senaryo yarismasl, gecen yillarda oldugu
gibi bu yil da "kadin deneyimlerinin" biriktirilmesine ve kadinlarin
tarihlerinin belgelenmesine katkida bulunmayl amagliyor.

Degerlendirme sisteminde yapilan degisiklik festivalimizin Gddl
politikasini da etkiledi. On elemeyi gegen her eser sahibi festivalin
konugu olarak davet edilecek ve "senaryo yazarligl" atolye
caligmasina katilmalarina olanak verilecek.

Ugan Siipiirge, cinsiyetler aras! fark gézetmeksizin, sahiplenilen
bir hayatin yasanmis sayilabilecegini distinen ve gtindelik
hayatin baska tiirli yasanabilecegine inanan tim insanlari,
ellerine kalemlerini almaya ve "biz nelere gleriz" lzerine
diisiiniip, tarihlerinin yanisira diiglerini de yazmaya davet

ediyor. /

/
/

Flying Broom
4th Women’s Film Festival

Short Film and Documentary
Script Competition

In the Fourth Women's Film Festival, which will be
held by the Flying Broom between May, 3-10 2001,
this year not a subject but a type is determined for
the script competition of short film and documentary,
which aims to encourage the participants to write and
to remember, collect, adopt their own stories:
COMEDY -

During the determination of type, our concern is to focus on
that women are also able to smile in their tragic stories, which
was rooted by the definition of fo be women.

We have made a change in the evaluation and awarding process
of the competition this year. From now on each participant have
apportunity to read the other scripts. Within this system we want
writers to recognise each other and to evaluate themselves as
well as the others, so have an active role in the festival.

Short film and documentary script competition this year, as well
as the previous years, aims to contribute to accumulate “women's
experiences” and to document the women's history.

This change in the evaluation system also affected the award
system of the festival. Every participant passing the pre-
elimination will be invited to the festival as a guest and they will
have the opportunity to attend a workshop on script writing.

The Flying Broom invites all people who draw their own lines
in their life, regardless of gender, and who beligve that they can
live their daily life in another way, to take their pen and write
out their dreams as well as their own history, thinking on * what

we smile?”




Senaryo Yarigsmasi Sonucland,

Giilmesini de biliriz diye yola giktik. Festivalimizin her ekinligini _

planfarken bu ctimleyi unutmamaya galistik. Insanlari bu ciimle
lizerine distinip tarihlerinin yani sira dislerini de yazmaya davet
ettik.

Katilma kosullaninda belirtilen “toplumsal cinsiyet esitligi rollerinin
tartigildign, anlagildigi ve uygulandigl bakis agisini igeren bir
yaklasimla yazilmig” kirkbir eser elimize ulasti.

Degerlendirme kurulunda gdrev yapan Inci Demirkol, Giilden
Tereske ve Sevna Akpinar yukarida sozii edilen kosula uygun
olan eserler arasindan 17 film dykuist belirledi. Segilen Film
tykulerinde, belirlenen tiiriin dogal dzelligi olan komedi duygusu
tastyor. Durum komedisinden, kara komediye uzanan bir gizgide
siralanan eserlerin gesitliligi iddiamizi dogruluyor. Herseye
ragmen gllmesini, Gstelik gilddrmesini de biliyoruz.

Bu eserlerin hepsinin yazarlar festivalin konugu olmak iizere
davet edildiler. Eser sahipleri festival sirasinda diizenlenen
atolye caligmasi ile senaryo yazarligi konusunda egitim alacaklar.
Isil Ozgentiirk'tin ydnetiminde kendi oylari ile belirlenen film
Oyktstini adim adim cevirim senaryosuna donistirmeyi
Ggrenecekler.

Bu yarigmanin maddi bir 8dild olmamasi bunun yerini atélye
calismasinin almasi yarismaya ilgi duyan senaryo yazarlari
tarafindan olumlu kargilandi. Bu bizim igin bir basar 6lglsi.
Daha sonraki yillarda yapacagimiz bu tir calismalar, bu yil
edinilen deneyimlerimize gdre bicimlendirilecek. Bu anlamda
deneyimlerimizin sadece_olumlu yanlar degil, olumsuz,
uygulamada bizi zorlayan boyutlar da gelecek yillarda
yapacagimiz calismalar icin temel olusturacatir.

-

Script Competition Finalized

Claiming we have set off that we also know how to smile. We
tried not to forget this sentence while planning every event of
our festival. We have invited peaple to conlemplate on this
watchword and write their histories along with their dreams.

We have received forty-one Synopses conforming to the
reguiations of the competition, which are written “with the point
of view that contains the questioning, understanding and applying
of gender roles”.

The Evaluation Committee formed Inci Demirkol, Giilden Tereske
ve Sevna Akpinar have determined seventeen synopses complying
with the above-mentioned understanding among them. All of
the selected synopses have contained the humour of sense that
is the natural peculiarity of determined type. The very varigty
of them verifies our claim. This is, notwithstanding everything,
we have known not only how to smile but make people laugh.

All the writers of these synopses are invited to festival as our
quest. In a workshop during the festival, they are going to
receive training on script writing. With the help of Isil Ozgentiirk,
via the film synopsis determined by their votes, they are going
to learn step by step how to transform the film synopsis
determined by them into film Script.

Not offered any prize awards for this competition but a workshop
has been regarded as positive for the writers interesting at it.
This means a success barometer for us. This type of works that
we will do next years will be shaped regarding the experiences
of this year. In this sense, not only positive sides but the negative
ones that put pressure on us will be base for our forthcoming
WOrKS.

SENARYO YARISMASI
SCRIPT COMPETITION




Isil 0ZGENTURK

Isil Ozgenttirk, Gaziantep'te dogdu.
Cocuklugu ve ilk gencligi bu kentte gecti.
Istanbul Universitesi Iktisat Fakiiltesi'nde
okudu. Universite yillarinda Devrim igin
Hareket Tiyatrosu'nda hem yazar, hem
oyuncu olarak gdrev aldi.

Daha sonra gocuk edebiyati alaninda
cesitli driinler verdi. Ardindan yetigkinler
icin yazmaya basladi. Uzun yillar
Cumhuriyet Gazetesinde riportajlar yapti.
Film senaryolar ve oyunlar yazdi. "Seni
Seviyorum Rosa" filminin senaryosunu yazdi
ve yonetti. Film ulusal festivallerde pek cok ddiil
kazandi ve yurtdisinda cesitli festivallerde Tirkiye'yi
temsil etti.

Ozgentiirk simdilerde Cumhuriyet Gazetesinde kose yazilan
yazmaktadir.

Eserleri:

Cocuk edebiyati:  Kus ne yana oter?
Hayat Okulu
Mavi Karaca
Diinyaya Masallar

Hikaye ve Rdportajlar:
Yokusu tirmanir Hayat
Hanger
Derdim yeter sakin o/
Alevin ve Acimin iginden
Genis mavi bir gok
Buiyiilii bir yolda
Al gdziim seyreyle
Cocukluk Sarkilar

Filme Alinan Senaryg!art:
t

Bekgi (Orhan Kemal'in Murtaza adl
romanindan)

Su da Yanar

Yilany Olddirseler (Yasar Kemal'in Yilani
Oldtirseler adli romanindan)

Seni Seviyorum Rosa (Sevgi Soysal'in Tante
Rosa adl romanindan)

Balalayka

Sahnelenen Oyunlari;
Diinya'vo Taniyorum
Ktigtik Sevingler Bulmaliyim
Avluda

Filmleri:
Seni Seviyorum Rosa (Uzun Metraj)

Isil OZGENTURK

Isil Ozgentiirk was born in Gaziantep.
She has spent her childhood and youth
in this city. She studied at the
Department of Economics in Istanbul
University. During her university
education, she worked as both
scriptwriter and actress in Devrim
Igin Hareket Tiyatrosu (Movement
for Revolution Theatre).

Then, she gave various written works
for children. In the following time, she
has started to write for adults.

She made interviews for Cumhuriyet
Newspaper for years. She wrote film scripts
and stories. She wrote the script of the film
“l Love You Rosa” and direcled it. This film won

several prizes in the national film festivals and represented
Turkey in various international festivals.

Recently, Ms. Ozgentiirk writes articles for Cumhuriyet Newspaper.
Her Written Works:

Children Literature: B
Kus Ne Yana Oter?
Hayat Okulu
Mavi Karaca
Diinyaya Masallar

Story and Interviews:
Yokusu Tirmamir Hayat
Hanger
Derdim Yeter Sakin O/
Alevin ve Acimin Iginden
Genis Mavi Bir Gok
Bliyiilii Bir Yolda
Al Goziim Seyreyle
Gocukluk Sarkilan

Film Scripts:
At
Bekgi
Su da Yanar
Yilam Oldrseler
Seni Seviyorum Rosa
Balayka

Plays:
Diinyay: Taniyorum
Kiigtik Sevingler Bulmaliyim
Avluda

Films:
Seni Seviyorum Rosa (I Love You
Rosa-Feature)
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ULKE DiziNi
INDEX oF COUNTRY

ABD

Almanya

Arjantin

Avusturalya
Gek Cum.

Danimarka
Finlandiya
Fransa

G. Afrika

Hirvatistan
Hollanda

Ingiltere

Iran
Irlanda
Isvicre

Italya
|zlanda
Kanada

Litvanya
Meksika
Macaristan
Polonya
Portekiz
Tiirkiye

Y.Zelanda

Yunanistan

Ask lgin

Christopher Strang
Danci Kizlar Dans Eder
Halhal

Hasatta

Annaluise ve Antan
Tasin Yolculugu

Anlar

Bayan Mary
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