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Festival haziriklarmin gesitli asamalanna diglerini, yaraticiiklanni ve emeklerini koyan
tiim kadinlara tesekkir ederiz.

We would like to thank all women who shared their dreams, creativity and efforts with

us, in every step of the festival preparations.
Unuttugumuz kisilerden dziir dileriz
Apologies to anyone we have unforgivably missed.

27.02-31.05 2002 tarihleri arasinda yazili ve gorsel basinda bizi izleyen Ajans Press'e tesekkiir ederiz.
We thank to Ajans Press for searching the written and visual media and collecting the documents related to us between

the dates 27.02-31.05 2002
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UCAN SUPURGE

Kadinca bir bakisla...
Kadmnlarla...
Kadmnlar icin...

With a women’s eye...
With women...
For women...

Ugan Sipirge, 1990'lar Tirkiye'sinde kadin politikasi yapmanin ve
kadin gindemi olusturmanin zorlugunu ¢ok yakindan hisseden kadin
orgutlerinden biri olarak dogdu. ‘Bu zorluk yasanacaksa, bari
paylagilarak yasansin’ diiglincesiyle, kadinlar ve kadin 6rgutleri arasi
etkilesimi, isbirligini ve deneyim aktanmini saglamayl amaglayan bir
kurulus olmaya calsti. Belki bu arzuyla yola ¢iktigi igin kendi alanini
cok genig tanimladi ve zaman zaman ¢izdigi cercevenin digina da
tasti. Ama nihai hedefi kadinin giiglenmesi olan hangi kurulug sinirlari
icinde kalabilmig ki ! Bu dinyaya bir kez kadin gozilyle bakimaya
baslandiginda her yerde ve her zaman cinsler aras esitsizligi gérmek
kacinilmazdir. Tanikliklar, bu esitsizligi gésterebilmenin en giiglii
aracidir. Film festivali dizenleme fikri biraz da bu tanikiiklan, genis
kitlelere sunmak ve kadin duyarlihgini gelistirmek istegimizden dogdu.
Baslangigta el yordamiyla da olsa, ‘bazi' kadinlarin yasadiklarinin,
aslinda ‘pek cok’ kadinin yasadiklar oldugunu gosterebilmenin en
etkili yollarindan birinin sinema oldugunu hissetmis olmaliyiz. Ama
artik hissetmiyor, biliyoruz. Ginkii bes yildr Mamak'ta |
Yenimahalle’de ve baska mekanlarda filmlerimiz, panellerimiz ve
sylesilerimiz sirasinda kadin olmaya dair kollektif bir bilincin nasil
kendiliginden ortaya ciktigina ve kadinlar giglendirdigine tanik olduk.
Bu sene besincisini gerceklestirdigimiz Ugan Siipirge Kadin Filmleri
Festivali, sinemanin, hem egitsizlikleri goz oniine sererek, hem de
kadinin giiclenmesine giden yolda bize ipuglan vererek, essiz bir
dederi oldugunu kanrthyor.

Kadnlann giiglenmesinin politika ve kararlar gibi yalniz disandan
yapilacak miidahalelerin etkisiyle dedil, kadinlarin kendi yasantilannin
ve 0z deneyimlerinin aktarimasiyla da olacagini disindyoruz. Bu
deneyim aktanmi, kadin hareketini besleyecek ve canlandiracak en
onemli potansiyel gii¢ ! Bu potansiyeli ortaya gikarmanin bir baska
aracinin da kadinlararasi baglan kurmak ve olanlan canlandirmak
olduguna inaniyoruz.. Bunun icin, bu sene, interaktif bir kadin
portaline evrilecegini de imit ettigimiz web projemizi hayata gecirdik.
Biz Ugan Stpargeliler, elimizdeki her tirlii olanagi kullanip, 2000’l
yillarda kadin hareketinin enerjisini artirmayi , kadinlan bans, esitlik
ve oOzgirlige tasiyacak yolun taglarndan bazilanni dsemeyi
istiyoruz.

Festivalin taglannin désenmesinde heryil oldugu gibi bu yilda blyiik
destegini esirgemeyen Kiltiir Bakanligimiza ve Sn. Bakan istemihan
Talay'a, olanaklanini kullanmamiz konusunda bize hertiirlii yardimi
saglayan TRT'ye ve TRT Genel Miidiirii Sn.Yticel Yener'e, Ankara'nin
kiiltor ve sanat kenti olmasi igin yanimizda duran Cankaya Belediyesi
ve Gankaya Belediye Baskani Sn. Haydar Yilmaz'a ve medya desteqi
ile yamimizda olan tim basin sponsorlanimiza tesekkir ederiz.

Ucan Sipirge Yonetimi

The Flying Broom was born as one of the women'’s organizations,
which closely feel the difficulties of making women politics and
farming women agenda in the 1990s Turkey. With the idea that “If
this difficulty is to be lived, at least let it be shared”, the Flying Broom
lried to be a foundation which aims to enable interaction,
collaboration and experience transfer between women and women's
organizations. Perhaps, due to its start out with such a desire, the
Flying Broom defined a very broad domain and sometimes
overflowed outside of its framework. But, which foundation, whose
ultimate aim is empowerment of women, is able to remain within its
limits? Once this world is started to be seen with woman eye, it is
unavoidable to notice the inequality befween the sexes in everywhere
and every time. Testimonies are the most powerful means to
demonstrate this inequality. The idea of organizing a film festival was
partly born out from the wish to present testimonies to wider masses
and to develop woman sensitivity. At the beginning, by groping we
felt that cinema is one of the most effective ways of showing that
experiences of ‘some’ women are indeed the experiences of ‘most’
women. We do not feel any more, but we know. Because in the last
four years, we witnessed the spontaneous revelation of a collective
consciousness of being women throughout panel discussions, film
projections and conversations that are held in Mamak, Yenimahalle
and other places. The Flying Broom 5th Women's Film Festival proofs
the unique value of the cinema by both uncovering the inequalities
and giving hints to us in the way of empowerment of women.

We think that empowerment of women can be realized not only with
the policies and decisions made with the effect of interventions from
outside, but with the transfer of the women'’s lives and self-
experiences. Experience transfer is the most important potential
power to feed and revive the women's movement. We believe that
another tool for exposing this potential is to establish new links
between women and to revive the existing links. For this reason, this
year we realized our web site praoject which, we hope, to be evolved
to an interactive wornan web site. We, as the Flying Broom, want to
increase the energy of the women’s movement in the 2000s by using
all of the possibilities at our hands, and to pave some stones of the
way, which will carry women to peace, equality and liberation.

We thank to Ministry of Culture and Minister Istemihan Talay who, as
in every year, give great support for paving the stones of the Festival,
to TRT and TRT General Director Yiicel Yener, wha supply every kind
of help for us to use their opportunities, to Gankaya Municipality and
Mayor Haydar Yiimaz who stand with us to make Ankara, a culture
and art city; and all of our press sponsors who are with us by media
support,

The Flying Broom Administration



Besinci kez izleyici ile bulusan festivalimiz icin 2001 yilimin Haziran
ayinda galigmalara basladigimizda programimizin bilyik bir bélimi
belirlenmisti. Her yil diizenlenen kultiirel bir etkinlik olarak cagimiza
tanik zorunlulugumuzun bilincindeydik. Iginde bulundugumuz bu
diinyadan hosnut muyuz? Itirazlanmizi ne kadar duyurabiliyoruz? Bu
sorular sonucunda programimizda genis bir dosyaya yer verdik:
Kadin ve Ideoloji.

Bu kadar kapsamli bir konunun bizi daha cok ilgilendiren yani ise
Ideoloji'nin gok farkli tamimlan degil, ginlik hayata yansimasi ve
yasamlarimizdaki sonuclan idi. Cergevesini belirleyebilirsek dnemli
bir konuya dogru bir bakig acisiyla dikkat cekmeyi basarabiliriz diye
distindik. Konuyu Almanya ile simirlamak, ideolojinin gok farkl
yansimalarini kadin bakig agisi ile sunabillmemizi mimkun kildi.

Leni Riefenstahlin filmlerini ilk kez (lkemiz izleyicilerine
sunabilmemizi saglayan Goethe Enstitiisi Ankara'ya bu firsat igin
tesekkiir ederiz. Margarethe von Trotta, yeni projesi Rosenstrasse
Uzerine yogun caligmalan nedeni ile aramizda olamiyor ama bitiin
izleyicilere kalbinin bizlerle oldugu mesajini vermemizi istedi. Filmleri
saglayan Neue Bioskop Film ve Kinowelt International’a da ok
tesekkir ediyoruz. Programin en zor kismi ise bugtniin Almanya’sim
olusturmakt. Bu asamada da Bavaria Film International yardma
kostu. Bu cergeve icinde sunabilecegimiz dort filmi segmemiz ve
programimiza dahil edebilmemiz igin birlikte calstik.

Gecen yil Dorothy Arzner ile baslattigimiz feminist sinema tarihi
programimizi Germanine Dulac ile strdiriyoruz. Gercekistici
sinemamin énemli isimlerinden biri olan Dulac'in 6 filmi, ilk kez
lilkemizde izleyici karsisina gikacak.

Toplu gosteriler bir festivalin izleyici tarafindan en merakla beklenen
bolimleridir. Cink( bir yonetmeni, bir Glke sinemasini tamima
firsatidi. Bu vil toplu gosterisini gerceklestirecegimiz Meksikal
yonetmen Busi Cortés. Meksika sinemasini tanimak igin gergek bir
firsat. Meksika sinemasinda baslangicindan giiniimiize gok etkin rol
oynayan kadinlann ulastiklan noktay gozlemlemek agisindan da iyi
bir firsat. Cortes bu sektorde tutunabilmis, direnmis ve istediklerini
basarmig bir kadin

Sinemamiz  bolimunde Ug kadin  yonetmenimizin  eserleri
izlenebilecek. Ayten Kuyululu Urkmez, Nisan Akman ve Mahinur
Ergun.

Ayten Kuyululu ilk kez Glkesinin izleyicisi ile buluguyor. Gok yonlii bir
sanatci olan Kuyululu, sinemadan hi¢ kopmamis ama ilkesinde film
yapma firsati bulamamis. Ustelik yurt diginda biyik zorluklarla
gergeklestirdigi filmlerini ilkemizde izleyiciye ulastiramamis. Gegen
yil baglattigimiz calismanin devami olarak disiindiigiimiz, toplu
gdsteri programinin cok ilgi cekecedini umuyoruz.

Sinemamizin tarihini yeniden yazmaya bu yil da devam ediyoruz.
Gegen yil kamera arkasinda emek veren kadinlanmizin belgelendigi
calismay! 1980 - 1990 yillaninda sinemada varhigini strdirebilmis iki
kadin yonetmenle sirdiriiyoruz. Nisan Akman ve Mahinur Ergun o
donemde Gcer film yapmay basarmiglar ama sinema yazarlarinin ve
tarincilerinin dikkatini cekmeyi basaramamiglar. Kaynak taramasi
yapildiginda bilgi belge agisindan neredeyse higbir seye rastianmiyor.
Bu katalogtaki bilgiler belki de onlar hakkinda derlenebilmis tek
kaynak olacak.

Her Biri Ayri Bir Renk bélimiinde izleyecegimiz filmleri secerken gok
zorlandigimizi belirtmek istiyorum. Dinyanin cesitli dlkelerinde
uretilmis 200 kadar filmin yapimcisi ya da yonetmeni ile yazistik.
Saninm ekonomik ve Kltiirel kriz bir tek bizim Glkemizin sorunu degil,
her yere yayllmis durumda. Eminim bir ¢ok proje bitce bulamadigi
icin beklemede, gerceklesen projelerin bir ¢ogu ise her anlamda
yetersiz. Bu kadar ¢ok fimin iginden sunabilecegimiz 13 film sectik.
Bu titiz segimin sonucunda 2000/2001 yilinda kadin yonetmenlerin
cektigi en iyi ornekleri bir araya topladik. Secimimizi etkileyen bir
baska etken ise o filmlerin izleyiciye sunulmasina aracilik etmenin
gorevimiz oldugunu dusiinmemizdi; Tahmineh Milani’nin * The
Hidden Half" ve Justine Shapiro‘'nun “Promises™'i.

Kisa film bir gerekliliktir dedik ve olmazsa olmaz bir balim bu yil
geligti, blyldi. Toplu gésterileri ile bir stlidyoya bir ilkeye ve

yonetmenlere genis acidan bakma firsati yaratti. Bu bélomin toplu
gosterileri kendiliginden olustu diyebiliriz.

Kecskemet Stiidyosundan ilk bagvuru Maria Horvath'un “Still” filmi
idi. Filmin sicakhgi, herseye ragmen umut dolu clmasi bizi gok
heyecanlandirdi ve studyoya kadin animatorlerinin filmlerinden
olusan bir toplu gosteri onerisi goturdik ve sonugta bu sicacik ve
yetkin program giktl.

Emily Hubley'e ise Faith Hubley'in eserlerine ulagsmaya galgirken
rastladik. Faith Hubley animasyon dinyasinda bilyiikanne olarak
anilan bir usta. Gecen yil kaybettik. Anisina Saygi bélimii hazirlamak
niyeti ile yola ciktik. Bu yil bunu gerceklestiremedik ama yolda kizi
Emily Hubley bizi buldu. lyiki de buldu.

Iran Sinemasinin geng kadin sinemacilari ise 15 filmlik bir programla
festivalde yerini aldi. Iranda Gretilen film sayisi oldukga fazla. Iki yildir
en tipik ornekleri secerek Iran Sinemasina kadin yénetmenler gozi ile
tanik olmak istiyorduk. Ama dogru 6rnekleri segmek icin firsat yoktu.
Bu secimi, biyuk bir incelik gdsterip bizim iin yapan Rakhshan Bani
Etemad vakit ayirdi ve titiz bir calisma sonucu bu 6zel paketi hazirlad.

Lisa Hayes ise Kanada'dan festivalimize konuk oluyor. Aylar 6nce
bize filmlerinden olusan bir paket gonderip belki ilginizi ceker demisti.
Oyle oldu. Kisa film izleyicilerinin de ¢ok ilgisini gekecegine eminiz.

Hilda Hidalgo Kosta-Rika'll bir sanatgl. Sinema egitimini Kiiba'daki
Uluslararasi Sinema Okulunda almig. Gabriel Garcia Marquez gibi
isimleri egitim kadrosunda bulunduran bu okul biitiin diinyada bir
merak konusu olmustu. Merakimizi Hidalgo'nun filmleri ile biraz
giderebilecediz.

Festivalimizin temel amaglanndan biri kadin yonetmenlerin bir araya
gelip birbirlerine deneyimlerini aktarmalan ve hatta birlikte proje
uretmeleri igin bir platform yaratmak. 4. festivalimize konuk olan 18
yonetmen, bir oturumda bir araya gelip hem festivalimiz, hem de

birbirlerinin yeni projeleri icin cok yararh fikirler Gretmislerdi. -

Aralarinda Martha Meszoras, Drahomira Vihonavo gibi tecriibeli
yonetmenlerin yam sira ilk filmlerini cekmis cok basarnl ama
deneyimsiz gencler vardi. Bu toplantida, kendi dlkelerindeki
durusglannin yani sira diinyadaki yeni gelismeler ve olasi firsatlar
izerine gok degerli bilgiler aktanldi ve yorumlar yapildi. Deneyimlerini
birbirlerine aktarmalari i¢in zemin yaratabilmis olmak bize gok gurur
verdi. Bu yil devam edecek bu toplantidan gok yararli sonuglar
¢ikacagina inaniyoruz. Festival programina kabul ettigimiz bitiin
filmlerin yonetmenleri davet edildi ve bir ¢ogu festival siresince
konugumuz olacak.

Gegen yil yapilan toplantidan cikardigimiz sonuglar bu yil ki
programimizi olusturmada ve festivalimiz icin cizdigimiz gelisme
yolunda bazi ip uclanni da iceriyordu. Tecriibeli yonetmenler festivalin
uluslararasi platformda da duyulmasi ve gelismesi igin bir yarisma
yapmamiz gerektigi konusunda fikir birligi icindeydiler. Geng
yonetmenler ise yarigmaktan degil, dayanisma iginde olmaktan yana
tavir aldilar. Bu gorusler 1siginda FIBRESCI'ye yaptidimiz bagvuruda
festival olarak bir yansma yapmak istemedigimizi, ama Uluslararasi
Sinema Yazarlan Birligi'nin olusturacadi bir juri tarafindan verilecek
FIBRESCI adiliinin, hem festivale katlan ydnetmenlere hem de
izleyicilerimize cazip gelecegini belirttik. Bu distincemiz FIBRESCI
tarafindan onaylandi. Ama yonetmelikleri geredi bu il aramizda
bulunan gozlemcileri tarafindan yazilacak bir rapor 1s1ginda, 6.yilda
baslamak (zere, hangi bolimde sunulan filmlerin bu kapsamda
izlenecegi belirlenecek.

Besinci yil; kutlamaya deger degil ama gok tehlikeli bir yil oldugu
kesin. Bir etkinlik 5. kez yapilabiliyorsa artik ondan sorumlusunuzdur.
Devami hep gelmek zorundadir. Hem de geliserek, yetkinleserek...
Hem kendini ispatiamig hem de acemi! Hem oturmus, hem de hala
arayls icinde! Bitiin bunlann farkinda olarak ve tedirginligini
yasayarak gecirdigimiz hazirlik siiresinin sonunda elimizden geleni
yaptigimiza inaniyoruz. Karar elbetteki festivali izleyenlere ait
olacaktr.

Sevna Akpinar
Festival Yonetmeni
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When we first started working for our 5th Festival last year in June,
most of our programme had already been formed. As an annual
cultural activity, we were aware of our responsibity of being witneess
of our time. Are we happy with the world we live in? Are we able to
express ourself enough to the others? In order to answer that kind of
questions, we decided to chose a topic for this year's programme:
“Women and Ideology”

This is a huge topic with so many perspectives and definitions of
ideology but we are more concern about re-presenting of Ideology in
every day life and effect on our life. We though that if we can draw the
lines well, we could have taken attention to this importand issue with
the right approach. To limit ourself with Germany, allowed us to
represent different reflections of this issue with the women approach.

We would like to thank Goethe Institute for giving us an opportunity to
present Leni Riefenstahl's films to the Turkish audience for the first
time. Unfortunatelly Margarethe von Trotta will not be with us since
she is very busy with her new project “Rosestrasse” but she would like
you to know that her heart will be with us during the festival. We would
also like to thank Neue Beoskop Film to supply the filmsT The most
difficult part of the festival programme was to form the recent
Germany. At this stage Bavaria Film International helped us. We
worked together to be able to choose and to supply four films which
would take part in this section.

We are continuating with Germanine Dulac to the section of Feminist
Cinema History which we first started last year with Dorothy Arzner.
Six of Dulac’s films will be presented at the festival for the first time in
Turkey. Dulac is one of the important name of surrealist cinema.

The retrospectives are the porograms that the audience waits with
great interest. This is a opportunity to know a director and/or a country
cinema. This year the retrospective by mexican director Busi Cortes is
a real opportunity. It is a real opportunity to observe the important role
of the women directors in Mexican cinema from the beginning up to
now. Cortes is an important director who endures, resists and
achieves.

Three women directors's films will be able to seen at the Turkish Films
section; Ayten Kuyululu Urkmez, Nisan Akman and Mahinur Ergun.

Ayten Kuyululu is meeting with Turkish Audience for the first time.
Kuyululu is multi-perspective artist. She has never been away from
cinema but never made movie in her own country. Moreover Turkish
audience never has a chance to see her movies which she were able
to shoot abroad with so many difficulties. We are hoping that this
section will arouse Turkish audiences interest.

We keep on re-writing Turkish Cinema History this year. Last year this
section examined women behind the camera. This year we continue
with two women; Nisan Akman vand Mahinur Ergun both of whom
made movies between 1980-1990. They were both able to make three
movies each but failed to gain any interest of cinema historians and
writers. After long hours of research we almost find nothing about our
two women director.  Festival Catalog will maybe the only
documentation about them which can be found.

| have to admit that we really had difficult time to choose the film for
“each has a different color” section. We contact aimost 200 film
producers and director around the world. We had a feeling that
economic and culturel crisis is not only in Turkey; is almost
everywhere. We are sure that somany project are waiting due to being
lack of money. Beside this, complated project are not giving the feeling
of complate in some ways. We were only be able to chose 13 films
among 200. Forthe result of this delicate choses we collected almost
the best films of 2000/2001 by women directors. An other reason to
choose that films that we were aware of our mission and the
importance of presenting this fims to public; such as Tahmineh
Milani's “The Hidden Half" and Justine Shapiro’s “Promises”.

We thought that short films are necessity and this irresistable section
formed this year. Collective presentation allowed us to look at the work
of a specific studies, countries or directors with wider perspective. It
can be said that this secfion formed itself.

First application from Kecskemeth studio was Maria Horvath’s movie
called "Still" It was really effusiastic to see this charmfull film which is
full of hope despite everything . We suggested that we could have a
collective presentation of animations. As a result we had this charmfull
and fulfill presentation.

We came a croll with Emily Hubley when we were searching the way
tho reach Faith Hubley's work. Faith Hubley was an animation master
and known as grandmother of animation cinema. She past away last
year. We wanted to pay our respec to her and to her work and we meet
with her daughter on the way. | am glad we have met.

Young Iranian women film maker are taking part at the festival with 15
films. The number of film producer in Iran is quite high. We would like
to be witness to the Iranian Cinema with the eyes of Iranian women by
making the best choses for the last two years. But we did not exactly
has this opportunity. Rahgan Bani Etemad delicated her tiem and effort
and made this delicated choses for us and prepared this section for
you.

Lisa Hayes is our guest from Canada. She sent us number of film to
us months ago hoping that they might cought our attention. She was
right. We are very much sure that her film will arouse interest among
short film lovers in Turkey.

The main goals of our festival is that to give and opportunity to women
film maker gather together and share their experiences even to help
gach other to create a plotform for a new project. 18 directors who
were our guest at 4th festival, came together and created new ideas for
festival and for theirselves. Among them there were experience
directors such as Martha Meszoras, Drahomira Vihanova besides
young director who are very successful but not experience enough. At
this meeting experience shared and discussed. We were happy to help
to build this kind of plothform for women film makers.

We believe that this year meeting will also be very benefitual for us. We
invited all film maker who has his or her film in our festival. Most of
thern will be our guest during the festival

The results of last years meeting gave us a lots of clue and paved us
the way to form and make a better festival this year. Experience
directors were all agree that festival should have a competition platform
in order to be known internationaly and improve itseif. On the other
hand young director were against to that idea. They believed that
directors could not be compete but cooperate. According to all, we
applied to FIBRESCI and declared that we do not want to have a
competition platform but we also thought FIBRESCI award which can
be giving by juri consist of International Film Writers Assosication, will
be appealing for director who take part in our festival. Our application
were approved but according to regulations we will have one of their
representative this year. According to his report it will be defined that
which section and films in this section can be represent in this concept,
starting from 6th year of the festival.

The fifth year is worth celebration but more than celebration it is quite
a dangeraus for us. If the activity has been organised and formed five
time, it is now under your responsibility. From now on It has to be
regular and more wide beside all has to improve and get better every
year. | should be prove itself to others but also should be done like it
is happening first time every year. It should be settied down with a
feeling of searching itself. We were aware of all and believe that we
tried to do our best. Decision is yours.

Sevna Akpinar
Festival Director



Tirkiyede esitlik ve demokratiklesme yolunda oldukga mesafe
katedilen ancak bu wuzun ve yorucu yolun hir Kismini
tamamlayabildigimiz gectigimiz yil boyunca, kadin sorunlarina
gOzimler getirme konusunda somut adimlar attigimizi ifade etmek
isterim. Bu alanda yapilacak her galismanin hayatin diger kollarindan
beslenmesi gerekir. Kiiltir ve sanat etkinliklerinin timii, toplumun
birikimlerinin yayginlastinimasi ve ulagilacak demokratik, cagdas ve
kokld yeni bir zihniyetin olusmasina on ayak olacaktir.

Kiltir Bakanhid olarak dlkemiz kiltur yasamini renklendirmeyi
hedefleyen biitiin etkinliklere destek olmaya calisiyor, bu etkinlikleri
duzenleyen kisi ve kurumlann yanlannda oldugumuzu her firsatta
belirtiyoruz.

Ucan Siipiirge kadin emeginin gézler dniine serildigi, kiiltiirlerarasi
alisverigin - saglandigl, kalici  zenginliklerimizin  olusturulmasi
konusunda hassasiyetle hareket eden ve bircok alanda faaliyet
gdsteren bir kurulus. Bundan bes yil énce Ucan Siipirge bir kadin
filmleri festivali yapma fikri ile bakanhigima gelip, amaglarni ve
hedeflerini anlattiklannda, Glkemizin ilk kadin filmleri festivali
olacaklar i¢in heyecanla kargilamistim. Ama bugiin programlarina
baktigimda, hedeflerine ulasmak igin ¢ok kararl adimlarla
yiriidiklerini izleyebiliyorum.

Bu caliskan ve yaratici kadinlarnin bittn etkinliklerini izlemenizi tavsiye
edivor, bu tur etkinliklere emeklerini koyan bitiin kadinlan kutluyorum.

M. istemihan Talay
Kiiltir Bakan
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During the last year we had a considerable improvement to procure
equality and demacracy in our country. Even though there is a tough
and long way to go, | believe we've had some concrete steps in order
to solve some of the problems of our women. Efforts in this respect
are to be fed by all the levels of the society. Cultural and artistic
activities are a kind of innovator to spread the aggregations of a
saciety and build a new democratic, modern and radical
environment. As the Cultural Ministry,

we do our best to support all the activities that enrich the cultural life,
and we are always ready to bolster the people and the institutions
that organise such activities.

Flying Broom is an organisation that presents women's labour and
productiveneses, helping to construct intercultural relations. When
they first came to our ministry with the idea of making a women films
festival and explained their aims and largets, | got excited because
it was going to be the first in Turkey. But today, after years, I look at
this year's programme and see that they have come a long way to
reach their target.

I suggest everyone to participate in the activities of these creative
and successful women. My congratulations go for all the women
who have put their labour in it.

M. [stemihan Talay
Minister of Culture

~
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Onurlu, ilkeli, saygil yayincilik anlayisiyla izleyicilering ulagan TRT,
sanata ve sanatclya verdigi degeri, halkin beklentilerine verdigi onemi,
yaptigl programlardaki kalitesinden ddin vermeyerek kanitlamistir.

Daha geng, daha dinamik yapimizla, nifusumuzun biylk bir
béliimiind olusturan kadinlanmizin bedeni ve dnerilerinden yola
cikarak degisim siirecini basariyla devam ettirmekteyiz.

Bu yil besincisi gergeklestirilecek olan Ugan Sipurge Kadin Filmleri
Festivali'ni kurumumuz heryill oldudu gibi bu yilda onurla
desteklemektedir.

Bu festival kadinin toplumumuzda hak ettigi yere gelmesi icin 6nemli
bir adimdir. Kadin yonetmen, yapimel ve senaristleri on plana cikaran
Ugan Siipiirge Kadin Filmleri Festivali sinemamiza yeni yetenekleri
kazandirmistir,

Kurumum ve gahsim adina bu yolda emek veren tim kadinlan
kutlarim.

Yiicel Yener
TRT Genel Miidiri

TRT, with its dignified, respectful approach towards its audience,
the appreciation it shows to art and artists and by the quality of its
programmes, has proved the importance it attributes to the
expectations of the public.

With a younger and more dynamic format, we are succesfully
continuing with our restructuring process in the light of the
appreciation and suggestions of our women who make up the vast
majority of our population.

This year again, as in the previous years, our Corporation is
honoured to give full support to the 5th Flying Broom Women's
Film Festival,

This Festival is an impaortant step taken to carry our women to the
proper stage they well-deserve. The Flying Broom Women's film
Festivdl, promoting women directors, producers and script writers
has introduced new talents to our film sector.

On behalf of my Corporation, | wish to congratulate all the women
who have asserted their precious efforts in this Festival.

Yiicel Yener
General Director of TRT



Ankara hep, Cumhuriyet'in degerlerini 6ziimseyen, bunu kendj
kimliginde yogurmayi, bilyik bir sevk, cosku ve inangla
gergeklestirmeyi amaclayan bir dlkisellik icinde olmustur.
Cumhuriyet'in kadimi onceleyen, onu dzel ve kamusal yasamin
ayrimaz ve esit pargas olarak goren ilerlemeci bakis acisinin yarattigi
kazanimlar elbette hafizalarda ve bugunkii sosyal yasamin
derinliklerindedir.

Kadinin kadin olarak karsilastigi zorluklar, erkeksi tutum, davranig ve
zorlamalann bir Griind olarak hala sikga ve akidisihigin dogallagmis
hali olarak, karsimiza gikmaktadir Bunu gidermek igin kadinin
toplumsal alanda varolug miicadelesi, elde edilen kazanimlarin stirekli
olarak yeni kazanimlarla streklilestiriimesi bin yillarin aliskanliklarina
karsi amansiz ve Gdinstz bir karsi koyusla mimkiinddr. Kadinlann
yaraticiik alaninda ortaya koyduklar, tim engellemelere karsin
muazzam bir birikimi, insan cografyasimin dvingle yikii tarihini
isaretiemektedir.

Ankara'da Ucan Sipirge Kadin Filmleri Festivali araciligiyla
ulusiararast sayisiz nitelikli yapitla bulusmak, bunlarin farkli
zihmiyetler baglaminda diigiinen kadinlarin eserleri oldugunu bilmek
ve bu bilmekten kaynakl anlamaya uzanmak elbette gok giizel, cok
farkli, cok ozellikli ve ok dncelikli bir seving atmosferine gotiiriyor
bizleri.

Ugan Siipiirge'nin, Ankara'ya ve Cankaya'ya kadinlann sinemasal dili
ortaya koyus tarzini genis bir film’repertuari iginde getirmesi, dahas
bunu bir festival klasigi haline dénistirmeleri ve bizleri sinemanin
kendisine has diliyle daha i ice kimasi buyik bir anlam icermektedir.
Bu yil "Kadin ve Ideoloji” formu ile oriilecek olan Ugan Stiptirge Kadin
Filmleri Festivali, Alman kadin sinemacilarinin farkli simalaryla da
bizleri yiizlestirecek. Binbir emedin, binbir yasantiyla harmanladigi
béyle bir evrenle yiizlesmek bizler igin elbette sadece onur vericidir.
Bizler sinema tutkunlar olarak, merak ve seyir keyfini biitiinlestirecek
boyle bir festivalin kentimizde kdklesmesinden ve kalicilasmasindan
biiyiik bir mutiuluk duyuyoruz.

Yeryiizil eger kadin ve erkegin ortak paylasim yurduysa , bugtne
kadar erkeklere kendilerini ortaya koymalan dizleminde sunulan
sinirsiz denebilecek olanaklar kadinlara da sunulmaliydi. Oysa
kadinlarin kendileri icin kisith addedilen bir dinyada blyik zorluklar,
bilyiik bir direngle asip kendi kimliklerini ortaya dokerek bizlere
ulagtirdiklar gok daha degerli, cok daha zenginlik agilayici degil midir?
Dikkate deger soru aslinda budur!

Ugan Siiplirge Kadin Filmleri Festivali'nde her film bir evren, her
evrense mutlaka kadinlar icerdigini haykirmakta bizlere. Tesekkurler
Ugan Siipiirge, tesekkirler kadin sinemacilar. Yaraticiiginizla,
sanatsal yeteneklerinizle hep sonsuzluk denizine dogru ilerleyin.
Gankayalilar adina tesekkurler, bin tesekkirler!

Haydar Yilmaz
Gankaya Belediye Bagkani
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Ankara always adopts the ideal of internalising the values of
Republic, melting these values within its identity and realising these
values in a greal enthusiasm and exuberance. The gains of
Republic's progressive perspective of giving priority to woman,
seeing woman as an equal component of public and private sphere
is apparently embedded within today’s social life.

The difficulties that woman face because of its identity is still with us
in the dress of naturalised form of irrationality, as a product of
masculine attitudes, behaviours and compulsions. The. struggle for
existence of woman in the social sphere is only possible when the
acquired rights are rendered permanent with new gains and when we
undertake a resistance against the longstanding traditions without
giving any concession. The enormous creative culmination of
woman, in spite of the hindrances, marks the honoured history of
humanity.

Meeting with countless, qualified international work and knowing that
these are the products of women from different perspective, is
apparently moving us towards a very good, very different, very
special and a very precedent joy almosphere.

Flying Broom'’s carrying the style of cinema language to Ankara and
Cankaya within a rich film repertoire and its transforming this zeal
into a festival classique and its rendering us closer to sui generis
language of cinema has a great meaning for us.

Flying Broom Women's Film Festival which will be enriched with the
forum on ‘Woman and Ideology’ will make us meet different faces
from German woman directors. It is very honourable for us to meet
such a cosmos full of labor and experience. We, the cinema lovers,
are very happy to see that the festival which unionise delight and art
is being rooted and getting permanence in our city.

If the earth is the common space of woman and man, the unlimited
opportunities provided fo men in realising themselves should also
have granted to women. Isn't the affluence that are crealed by
woman and reached us by coping with the difficulties in a limited
world granted to them and by undertaking a great resistance and by
creating their own identities meaningful? This is in fact the striking
question!

In Flying Broom Women's Film Festival, each film is a cosmos; and
each cosmos should shout that it contains woman. Thanks to Flying
Broom, Thanks to woman directors. With your creativeness, arlistic
capabilities, move towards the sea of eternity. Thanks on behalf of
Cankaya peaple!

Haydar Yilmaz
Cankaya Mayor
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The Fund of Graduates of Ankara University, Faculty of Communications

Ugan Siipiirge Kadin Filmleri Festivali'nin heniiz gok uzun clmayan

gecmisinin dnemli bir kisminda yer almaktan dolay mﬁtluyuz. Bu
etkinlik bizim icin de, ozellikle dlkemizde 6zel bir yeri olan kadin
konusuna gerek Gyelerimiz, gerekse kurumsal yapimiz kanaliyla
duydugumuz ilgiden dolayi biyiik dnem tasiyor.

Gegen yil festival katalogunda vakfimiz adina yayinlanan yaziyi
kaleme alan yonetim kurulu tiyelerimizden Selma Ozinanir'in sozlerine
deginmekte yarar gdrilyorum. Kitle iletigim araglarinin kadmnla ilgili
konulardaki etkisine dikkat gektikten sonra Ozinanir; “iste o yizden
tim iletisimeiler duyarh, sorumlu ve onun da otesinde konuya
katihmer olmak zorundadirlar” diyor. Sayin Ozinanirin sozlerinde,
sadece kurumsal olarak bir gérevin yerine getirilmesi siradanhigini
degil, icten gelen bir sorumluluk duygusunu hissetmek mimkiin.
Vakfimiz, Ugan Sipiirge Kadin Filmleri Festivali'nin iginde iste bu
duyguyla bulunmaktadir.

Vakif olarak, bu yil 36. yasini kutlayacak bir kurumun, Ankara
Universitesi lletigim Fakiiltesi'nin mezunlanini temsil ediyoruz. Onlarla
birlikte ve onlar adina, oncelikle Tirkiye'nin iletisim dinyasinin
sinirlart igindeki her konuda etkinliklerde bulunmayi amaghyoruz.
iIkelerimiz geregi, gerceklestirdigimiz ve destekledigimiz etkinliklerin
hep demokrasiden, baristan, hakl miicadeleden yana olmasina tzen
gosteriyoruz. Bu haliyle Ucan Siipiirge Kadin Filmleri Festivali'nin 5
yillik gecmisinde yer almakla, vakfimizin ilkeleri acisindan dogru bir
sey yaptigimiza yrekten inaniyoruz.

Festivalin zamansal olarak uzun mesafeli ucacagina dair duygumuz
bir dilekten Gte, bir inang. Bu inang nereden mi kaynaklaniyor; festival
gkibinin kanatlan olmasa da, ugan bir nesneye “siipiirgeye” sahip
olmasindan. 40'll 50'i festivaller igin, emek - caba gdsterenlerin yolu
simdiden acik olsun.

Dr. Abdiilrezak Altun
Ankara Universitesi letisim Fakiiltesi Mezunlan Vakf Bagkani
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We are very happy to take a very importand part in Flying Broom
Women's Film Festival’s history which has not got a very long past.
This events is very importand for us due to our instutional structure
and our members's approach on women issue which has a special
impartance in our country,

I think it is essencial to mention here Selma Ozinanir's writing which
was published last year at the film catalog and represented our
instution. She said that “That is the reason why media workers
should be more sensitive and responsible and even participants of
the discussion on women issues” after she had mentioned the
media effects on women issues. It is very much possible to feel that
she was really feeling responsible rather than feeling ordinary
responsibility of her official identitity. Our Instution has been faking
part in Flying Broom Women's Film Festival with this approach.

As an Instution we are representing the graduates of Ankara
University Faculty of Communication which will be celebrating 36th
birthdays this year. Our aims is to take part in any kind of activity
within the field of communicaiton studies in Turkey on behalf of them
and with them. Due to our principals, we are to chose the activities
which are supporting democracy, peace and fighting for rights. We
are very much confident that we are doing the right thing to support
Flying Broom Women's Film Festival for the last 5 years in the sence
of our princibles.

We are very much sure that this Festival will last very long years.
This is not a wish, it is a belief. What is the source of this belief?
Festivals crew may not have the wings but they have something to
fly; “Brooms”. 1 wish them a best luck on their journey for future and
wish to see 40th, 50th anniversaries of Festival.

Dr. Abdiilrezak Altun
Director of the Executive Board of the Fund of Graduates of Ankara
University, Faculty of Communications
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iletigim, anlamlarin iretiimesi ve degisimi olarak ele alindiginda,
iletigim galismalarinin eksenini toplumsal iktidar iligkilerinin
cozimlenmesi olusturur. Toplumsal cinsiyet, bu iliskiler iginde
giicli bir bigimde yapilagmigtir. Kadinlik / erkeklik konumlannin
kurulma bigimleri, iletisim aracilidiyla gerceklesir. Kadinlarin,
toplumun iletigimsel etkinliklerinden nasil dislandigi, hem iletigim
hem feminist galigmalarnin ilgi odagudr.

Ucan Siipiirge, geleneksellesen “Kadin Filmleri Festivali” ile
Tiirkiye'de ilklerden birini baglatmigtir. Festival, sanatsal tiretimde
kadinlarin yaraticilik icin sahip olduklan firsatiar, bu firsatlann
tarihsel sire¢ icinde nasil degistigini, kadinlann yaraticiliklaninin
nasil  degerlendirildigini, nasil sessizlestirildiklerini, nasil
konustuklarini, erkek egemen bir sistem icinde kendilerine uygun
gortilen soylemler ve etkinlikleri kendi yasamlarinda nasil
anlamlandirdiklanni, kadinlarin kendi dykilerinin neler oldugunu
tartismaya agmasi anlaminda degerli bir cabadir. Festivalin anemi,
kadinlarin  kendileriyle ilgili imgelerini yaratmalarina, kendi
deneyimleriyle ilgili dykiilerini ifade etmelerine olanak saglayan bir
toplumsalligin araciigini yapmasindadir.

Prof. Dr. Oguz Onaran
Ankara Universitesi lletisim Fakdltesi Dekani

When communication is defined as producing and interchanging
meanings, analysing the relationships of social power constitutes
the axis of communication studies. Social gender is strongly
constructed in these relationships of social power. Feminine
/masculine roles are formed throng communication. How women
are excluded from society's communicational activities is the
main

focus of both communication and feminist studies.

Flying Groom's annually Women Films Festival has been a brand
new concept for Turkey. This festival is a worthy effort as it aims
to discuss the following topics. the opportunities that women
have for creating art; how these opportunities have changed in
time; how the creativeness of women is evaluated; in what ways
the women are silenced or can speak about themselves, how
women, in a patriarchal system, interpret the discourses and
activities that are found appropriate for them; and, what are their
own stories. The importance of the festival is that it functions as
a mediator of the society which is providing opportunity for
women to create images of themselves and express the stories of
their own experiences.

Prof. Dr. Oguz Onaran
Dean
Faculty of Communication, Ankara University
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Kir gigeklerinde acar umudum
Diislerim denizlerde

Tenhalarda bir agacim
Yalnizhgimin kalabaliginda
Umuda yiriiyen insanlaria el ele

“Yiregimi Agtim Giinese” adh siirinde boyle diyor Neriman Calap.
Ugan Stpiirge Kadin Filmleri Festivali de umuda ytrimek isteyen
kadinlarla el ele...

Onlar icin; arkadag, dislerine agilan pencere oluyor.

Insan olmanin sorumlulugunu yerine getiriyor. Her dilden, dinden,
ulustan kadinlann ortak sorunlarini dile getiren, bu sorunlara sahip
cikmaya cagiran filmlerle, sdylesilerle izleyicileri bulusturuyor,
biraraya getiriyor. Ugan Siipiirge Kadin Filmleri Festivali gibi,
yiirekleri giinese agan festivallerin hep var olmasi dilegi ile...

Prof. Dr. Nurettin Giiz
Gazi Universitesi lletisim Fakiiltesi Dekan

My hopes blossoming with the wild flowers

My dreams with the sea

1 am a tree in vast open space

Hand in hand with those people marching towards hope
In the loneliness of my throng.

Says Neriman calap in her poem “I've enclosed my heart to sun”.
Hand in hand with those women marching towards hope with the
Flying Broom Women's Film Festival... And for them, the festival
is like a friend and a window opening towards dreams.

The festival upholds the responsibilities of being a human.
Offering its audience interviews and films that are dealing with the
problems of women of all languages, religious and nations. |
would like to wish many succesfull and thriving years to the Flying
Broom, those festivals unclosing our hearts to the sun.

Prof. Dr. Nurettin Gliz

Dean
Faculty of Communication, Gazi University
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Yayinciligin
zirvsind

Turkiye'nin giindemini olusturan haber ve haber programlari,
Sporun ve futbolun nabzini tutan spor programlari,
Izlenme rekorlan kiran yerli diziler,

Cok kazandiran duzeyli yansmalar,

Dunya sinemalarindan seckin ve kaliteli filmler,

Turk Sinemasi'nin ozgun ve odullu yapitian,

~ Firtinalar estiren yabanci diziler,
Gecelere renk katan muzik, eglence, magazin yapimlariyla
Her zaman zirvede...

www.showtvnet.com
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. Ucan Siplrge Kadin Filmleri Festivali katilimcilarina basarilar dileriz
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Fierce fighting
Israeli tanks enter new
Palestinian territory - a foun
of 20,000 in the West Bank --
and attack helicopters battle
hundreds of gunmen in the
city of Nablus and nearby
refugee camps, despite US
demands that troops halt

incursions and withdraw
from West Bank cities

Renewing a truce mission, US mediator Zinni meets with Arafat at his besieged
headquarters as Israel presses ahead with offensive against Palestinian militants

U.S, Middle East envoy Anthony Zinni met
usser Arafat under the guns of Israeli tanks

/ srael kept up its West Bank
ve despite LS, President George W,
ill for a withdrawal,

Bush's intervention and srael's decision o
let Zinni meet the Palestinian leader in his
besieged headquarters in Ramallah created
some hope of 4 breakthrough to end the
violence

But at least 13 Palestimans died in fighting
overmight and on Friday, and officials on both

sides said Bush's statement left some leeway
for Israel to pursue its offensive until 1.5
Secretary of State Colin Powell visits the re;
next week.

Palestinian officials said Zinni-and Arafar
agreed a series of "broad U.S-Palestinian
meetings would be held in the coming hours.
They gave no further details of the 90-minute
meeting
Explosions and gunfire rang o across
Palestinian-ruled Bethlehem, the hinhplace of
lesus; and up to 200 Palestinan gunmen and

0N

o

civilians remained apped i the Church of
the Nativity in a four-ciy-old standofT with
Istaeli troops

The worst fighting was in the northern ety
of Nablus overnight, where eight Palestinians
were killed. Clashes also broke out in the ety
of Jenin.

Zinni, a former Manine Corps general, was
the: first foreign digmitary allowed in by Tsrael
tor face-to-face talks with Arafat since its
torces smashed nto his compound a week
ago

The first erack in Israel's "isolation” of Arafat
opened up after Bush signalled a policy shift
by pressmng
in which it has reoccupied every We:
city except for Jencho

“The storms of violence cannot go on,"
Bush said in his statement on Thursday
"Enough s enough.”

Bush, who had previously defended Ismael's
actions as an understandable response ©

Continued on page 16

Ecevit downplays
his ‘genocide’
accusation
against Israel

Prime Minuster Billenr Ecevit on Friday downplayved
a statement in which he called Israeli aggression
against Palestinians a "genocide.”

"We attach great importance to our relations with
Israel" Ecevit told reporters. "The fact that T have
indicated our grievances .. in very clear terms may
have | oups to be offended

Ecevit also issued a separate written ment that
said his use of the word "genocide” had led 1o
interpretations he did not intend. "My words reflect
the coacerns felt in the region and in our country
abeut recent events,” he said

Private Turkish news channel NTV reported that
Lcevit softened his one after influential US. Jewish
Iobbies denounced his speech. The groups have
long been supporters of Turkey in Washington

The Turkish leader's statement on Thursday that
"senocide is being committ
Falestinians by Israel were his sharpes
date of Israel, which enjovs close military relations
with Muslim Turke:

"It is not just Arafa, the whole of the Palestinian
state is being destroyed step by step. A genocide
against the Palestinian people is being carried out
hefore the eyes of the world" he told party members
in Parliament

In fact, Ecevit's remarks reflect the growing
Turkish discomfort with the military assault its ally is
pushing through against Palestinian areas in

Continued on page 16
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Genocide mistake

Ecevit cleardy got carried away
and made remarks which he had
o clarify at the DSP party
gathering,..

By limur Gevik
page 3
DIPLOMACY
Crocker: Everyhody wants
change in Iraq
A senior official of the US State

Department, Ryan Crocker, said that
everybody wanted a chunge in g
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Denktag: June deadline
unacceptable pressure
piage 4
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Danish PM: PKK should be
included on EU

Terrorism

The message given by the
Danish premier, before a
meeting of the EU
ambassadors to take place
on April 9 in Brussels for
the reviewing of the list,
was commented to be a
timely one

Obligations

terrorist list

Afghan interim
Prime Minister
Famid Karzai on
Friday renewed
request 1o expan
the Internationz|

Karzai requests
peacekeepers be
deployed beyond Kabul

Afghan interim Prime Minister Hamid Karzai
renews request to expand the international
peacekeeping force in Afghanistan beyond the
capital, despite opposition from Turkey

other parts of

Afghanistan and

opposes the

foree's

geographical

mandate being
1

1
d
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2 over the would he
3 leadership of the  Hamid Karzal embroiled in
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The message given by the
Danish premicr soon belore 2
meeting of the EL
ambassadors to take place on
April 9 in Brussels for the
reviewing of the hst was
commented 1o be a timely

the EU list of terrorist
organizations should
correspand to the list of the
Lasmussen,
Lin Turkey on
said in a joint news

United State:
who arriv

Further strides

Rasmussen also said on
Friday that the Eurapean
Umon expected Turkey to
take furher strides mn-its
human nights recard before a

told 2 news conf
mecting with Feevit

“Denmark attaches the
utmst impoeance (o human
rights, including minority
rights." he said

Ankara - TON with wire dispalches

suying it would signal a globul
commitment o 4 country
brutalized by 23 years of war
and ne t

Turkey, which his agreed *in
principle” 1o take over the force
from Britain this month, is

concerned abaut secunty in

command for as as it could
anid suid he would
discussions with the United
States and Britain to help sl
Turkey's few remaining
reservations concerning the

Continued on page 16
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Turkiye, gazete okumali
Turkiye, guvenilir gazeteleri okumali

Turkiye, Milliyet okumal
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5. Kadin Filmleri Festivali
baslad.

Sabah. Ucgan Siipiirge 5. Kadin Filmleri Festivali medya sponsoru.
www.sabah.com.tr Tiirkiye’nin en iyi gazetesi




Her z- afta son

Cumartesi ve Pazar
Star tam 60 sayfa ve sadece 150 bin l:ra

Td rki e'ni gercek gazete [

yepyeni yasam gazetesi.

- 4 dev tam sayfa
bulmaca gazetesi.

‘Uc gazete bir arada.
Baskalariyla karistirmayin.
Cumartesi ve pazar fiyat farki yok.

STAR SADECE 150 BiN LiRA!
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IiLK KEZ MERHABA....

30 Agustos 1930'da istanbul'da dogmusum. Annem, babam ve benden tig
yil sonra dogan kizkardesim Suna ile orta hallinin de asadisinda bir
yasamimiz vardi. Annemin de aileye katki icin calismasi yiiziinden
kardesimle yalnizgi yasadik uzun yillar.

1938'de, Sevgili Atamiz'i kaybettigimiz zaman, ben ilkokula baglamistim.
Bundan bir siire dnce, annemin aydinlik dinya goriisii sayesinde Atatirk
sevgisini de ogrenmis ve onu Ankara garinda bir yolculuk sonrasi
karsilamaya gidip elini dpmustiim. Saninm bu benim asla unutamayacagim
ilk ve en énemli anim oldu, ¢linkil o benim yanagdirmi oksamuist.

Ortaokul rilya gibi gecti. Sahneyle ilk tamigmam rahmetli hocam sevagili
Adnan Balkis sayesinde oldu. Okulda ingilizce bir oyun sahnelenecekti, ben
kral roliinii oynadim.

1946'da Babiali yokusunu kesfettim. ingilizce hikayeleri gevirip dergilere
verdim, Avrupa Giires Sampiyonasi siiresince grescilerle roportaj yapip
"SON SAAT" gazetesine bagvurdum. Bir stire orada muhabirlik yaptim.
1949-50 yilinda Devlet Konservatuar'na basvurdum ve yatli 6grenci
sinavini kazandim. Opera ve tiyatro egitimine bagladim. Semih Sergen de
ayni donemde okula basladi. Bizden once de Yildinm Onal, Kerim Afgar,
Cetin Korodlu girmis okula.

1951 yilinda maddi olanaksizliklar yiiziinden okulu bitiremeden ayrnildim. Ve
aynt yil Devlet Hava Yollar'na ilk sekiz hostesten biri olarak girdim. iki yila
yakin bir stre hosteslik siirdii. Heyecanl, tehlikeli, ama zevkli bir dénem.
1952'de bir Gneriyle Ankara Radyosu'na basvurdum ve onceleri "DEVAMI
YARIN AKSAM" adiyla yayinlanan, simdiyse "ARKASI YARIN" olarak devam
gden programin baslamasini sagladim. 60-70 radyo oyunu ve skeg
yazdim. Bu uzun yillar devam etti.

1955 yilinda Deviet Operasi Korosu'na girdim. Ayni donem Devlet
Tiyatrolar''nda da rol almaya basladim.

Ayni yil esim lhan Kuyululu ile tanigtim ve Kasim ayinda evlendik. Tiyatro
ve opera galigmalaryla, radyo oyunlanyla yogun bir donem baslad.

1957 Temmuz'unda ilk gocugum Murat dogdu. Mutluyduk. Onbir ay sonra
da ikizler Orhan ile Fatih diinyaya geldi.

Tiyatro ve radyo caligmalanm 1960 yilina kadar srdd.

Ailece istanbul'dan géigme karari aldik.

0 donem Haldun Dormen tiyatrosunda "Oyuncakgt Dikkan" adh bir
komedide ve "Pasifik Sarkist" adh bir miizikalde zamanin en nli oyunculari
ile birlikte rol aldim.

Sinema ile ilgilenmem de bu déneme rastlar. Senaryolanm koltugumun
altinda yapimeilann kapilarini galmaya basladim. Bir grup arkadas, "Kuguk
Diinya" adli senaryomun cekimini gerceklestirdi ama ne yazik ki film
gosterime girmeden yand..

29

1964 yilinda Arena Tiyatrosu'nda "Sezar ve Kleopatra" adli oyunda rol
aldim. Bu iilkemdeki son oyunumdu.

Ailece, Isvec'in Stockholm sehrine gdctik ve gagmenlik yillan baslamis
oldu.

Stockholm'de, yabanci olmanin biitin gligliklerini yagadik. Ben Isvec
Kraliyet Operasi'na kabul edilinceye, ilhan da Tiirk gocuklarina ogretmenlik
yapmaya baslayincaya kadar yapmadigimiz is kalmadi. “Ates Dansi" adl
senaryomu burada yazdim. Sonug: Fiyasko. Yapamadik, ¢lnki finanse
edecek kimse bulamadik. Tirkiye've bunu gergeklestirmek icin geldigimde
ayni seyler. Olmadi, olamadi. Neyse ki Artist Film bir cesaretle bana
senaryo yazmami dnerdi. Hemen yazdim. Keyifli bir komedi olan “Iki Kocall
Kadin“da Tirkan Soray, Efkan Efekan ve Tanju Girsii oynadi. Film fazla ilgi
gormedi ve ben esimden ogullanmdan ayr yasadiqim bir yii boylece
hiisranla kapatip Stockholm'e dondum.

Yil 1970. Stockholm'de ilging bir akim basladi. Turk gencleri para ddeyip
Isvegli kizlarla evleniyor ve isveg'te kalmayi garantiliyorlardi. Bu
"Digaridakiler" adli senaryoyu yazmak icin esinlenmeme neden oldu. isveg
TV1 de caligan bir dostum bana 16mm negatif saglad. ilhan, eski bir tiyatro
Isikgist olan ve simdi Stockhalm'de ¢opgli olarak calisan Segkin Bozkaya ve
dort-bes Tiirk iscisi, birkag Isvegli ve Finli ile kadroyu tamamladim. Ve
cekimini tam bir yilda tamamlayarak ilk filmimi gerceklestirmis oldum.
Kendi yatmmimiz ve olanaklanmizla, para ve negatif buldukca cekimleri
siirdirmuistiik. TV1 filmin son montajini iistlendi ve iyi bir paraya satin aldi.
"Disandakiler" biitiin Iskandinav iilkelerinde gdsterildi ve ses getirdi. ilk kez
gGcmen sorunlanna egilmis bir yaptt olarak, pek gok bilinmeyene agiklik
getirdi.

Yil 1971 isvec, soguk, karanlik ve itici. Giinesi bol, iklimi iliman, ozellikle
gelismekte olan (ic oglumuzla uluslararasi gegerli bir dil ve olanak
saglayacak yeni bir yer aramaya bagladik. Ve Avustralya bu tarife en uygun
yer olarak kargima gikt.

Basvurumuz kabul edildi ve biz bes kisilik bir aile olarak gogmen statiisi
altinda Sidney's gittik. O zamanlar Avustralya gogmen alimini hizla
strdiriiyor ve yol paralarini, orada yasama ve is kosullan gerceklesinceye
kadar, bakimimizi da Gstleniyordu. 21 Eylil 1971 gini ¢ok uzun bir
yolculuktan sonra Sidney'e ulastik. Bizi 6zel araglarla otele gétiirip misafir
ettiler. Boylece dinyanin en son kara parcasl, altinci kita Avustralya'daki
yagamimiz baslad.

Hostel yagantisini gegiyorum, pek keyifli bir sey degildi ciinku. Evet, evet gegelim...
ilhan is buldu, ben Avustralya Operasinda i bulana kadar onun geliri ile zar
zor yasamaya basladik. Sira benim sinema hastaligimin su ylziine
clkmasina gelmisti. ilk bagvurdugum Avusturalya Film Komisyonu'nun
tepkisi "Kadindan yonetmen olur mu?" oldu. Onlara isvecteki film
basanimdan stz edecek oldum, dinlemediler bile. Bu kez senaryo yazarak
yolumu agmay! denedim. "A Handfull of Dust -Bir Avug Toz" u yazdim ve
onlara verdim. Begendiler. O zaman yapimini ve yonetmenligini tstlenip
filmi yapacagimi syledim. ister istemez peki dediler ve 10.000 Avustralya
dolan hibe ettiler. Ve 1972-73 yilinda filmin gekimine bagladik. Ben ve ilhan
filmde rol aldik. Baska garemiz yoktu, paramiz o kadar azdi ki! Film bitti ve
1974 Sidney Film Festivali'nin kisa metraj filmleri arasinda ilk kez gosterildi.
Film begenildi. Ben o hizla 1975'de gene kendi yazdigim "The Golden Cage-
Altin Kafes" adli senaryomla, ayni kaynaga bagvurdum. Bu defa 20.000
Avustralya Dolar aldik. Ustiine biz de ekledik ve 25.000 dolara ilk uzun
metrajli filmime basladik. Yonetmenligim artik kabul edilmisti. Asistanim,
bugiin diinyada Gnli bir yénetmen olan Philip Noyce, kameramanim da
gene bugiin diinyaca tnli Russell Boyd idi; iki cigedi burnunda film adami.
Kadro gene ilhan ve Sydney'de yasayan Tirkler ve birkag profesyonel
Avustralyall oyuncudan olusuyordu. Filmi hem Istanbul'da hem Sidney'de
cektik. ilk kez '1975 Sidney Kadin Filmleri Festivalinde gdsterildi.
Begendiler.

1976'da ¢ok 6nemli bir film projesi ile tekrar Avustralya Film Komisyonuna



bagvurdum. "The Battle of Broken Hill - Broken Hill Savasi" adl gergek bir
oykilden esinlenerek yazdidim senaryo bana 350.000 dolarlik bir fon
sagladi. Filmin bitcesi 700.000 dolar. Kollar sivadik, yatinm aramaya
basladik. Greater Union adh Amerikali bir film dagmimeisi firma yatinma
yanast. Ancak iki kosullar vardi: 1. Bu kadar pahali bir filmin yonetmeni bir
kadin degil, taninmis bir erkek ydnetmen olmaliydi. 2. Filmin 2 basroliiniin
hic degilse birini diinyaca taninmig bir aktor oynamaliyd.

Evet. Benim ydnetmenligim gegerli degildi. Iyi mil Avustralya'da birkag
basarili filme imza atmig bir yonetmenle anlastik. Basrol iginde Anthony
Quinn'i dnerdik. Tamam dediler.

Anthony Quinn ile temas kurdum. Senaryoyu ¢ok begendigini ancak artik
yas! ilerlemeye basladidi icin tek erkek basroli oynamay! yegledigini
soyledi. Senaryonun gok iyi oldugunun, taminmamis oyuncular bile olsa iyi
bir film olacagini yineledi.

Ama yatinmeilar buna yanasmadi. Elimizde onlar olmazsa sadece 350.000
dolanmiz vardi, biitceyi tamamlamak igin ok ugras verdik. Tirkiye'de
Hakan Balamir ile gorustik, yatrnmeilar onu tamimiyordu ve kabul etmediler,
cekildiler.
Uzun soziin kisasi hizla ve umutla baslayan ama daha sonra bizi gok
karanlik giinlere stirilkleyen bir proje boyle bitti. Zaten bundan sonra bir
baska film yapma cesaretini kendimde bulamadim.

1977-78 istanbul'a ailemi ziyaret etmeye gitmistim. Tek basima. Ayhan Isik
ile kargilagtim, eski bir dostum. Kendine film sirketi kurmus, senaryo anyor.
Hashas adli bir konu var elinde. Bana, oku bunu, istedigin gibi yeniden yaz,
dedi. Ve "Hashas" sosyal igerikli, bol kavgall biraz da erotik bir film oldu.
Sonug iyiydi...

Ayhan mutluydu, ama ben hayir. Senaryoma erotik sahneler eklenmisti; o
zamanlar ¢ok moda isti bu, ama Ayhan yapimei olarak hakli sayilabilirdi.
Avustralya'ya geldi bir ara. Gene birlikte bir ¢aligma yaptik. Bir bolimii
Sidney'de gegen gogmen sorunlar, aile bélinmeleriyle ilgili bir konuydu.
Bu film sonunda Ayhan'a ne getirdi bilmiyorum. Bundan bir yil sonra yani
dliimiinden bir yil dnce tekrar istanbul'daydim. Bu kez ilhan'la Stockholm'e
donme karan vermistik. Ayhan'a Orgiit adinda bir senaryo hazirladik. Ben
de rol aldim. Eli yiizii diizgiin bir gerilim filmi oldu, ama is sansi yoktu pek.
Zaten Ayhan Isik, 1979'un Haziran ayinda bizleri Uziintiiye bogarak
aramizdan aynidi. Bu benim de sinemaya dontsimin sonu oldu.

Geride 20-21 yaslarinda ¢ ogul birakarak, 1980'de yeniden Stockholm'e
dondiik, ben operadaki isime ilhan'da ogretmenlige. O yilin sonunda ben 50
yasima girdigim i¢in emekli oldum. Ve ogullanmla esim arasinda mekik
dokudugum donem basladi.

Olimii akhma getirmedigim bir sirada, 1982 yilinda canim babami
kaybettim. O arada Sidney'de oldugum igin onu gdremedim 1985 yilinda
buna iki aci daha eklendi: Once oglum Murat', (ig ay sonra da esim ilhan'
yitirdim.

1986 da ikizlerimin yamina  Sidney'e déndim. Ama o acilar pesimi
birakmadi. 1990'da kizkardesim Sema'yi ve 1993'de annecigimi kaybettim.
Oliim ve aynliklar. Bir daha gérememek.

Tam her sey simsiyahken bir kiseden bir gk goriindi. 3 Mayis 2001
tarihinde Ugan Siipirge Kadin Filmleri Festivaline davet edildim. Uzun
ugraslar arasgtrmalar sonucunda beni Bodrum'da bulmuslardi. "Otekinin
Sesi" projesini gergeklestiriyorlardi. O filmi hepiniz iyi biliyorsunuz, en
azindan izlediniz. Tek kelime ile yeniden dogdum.

Ve bu yil 2002, Ugan Siipiirge Kadin Filmleri Festivaline yine davetliyim.
Yillar dnce yapmayi basardigim filmleri seyredeceksiniz. Ugan Siipiirge
Kadin Filmleri Festivalini yaratan ve ydnetenlere gonil dolusu sevgi ve
tesekkir. Onlan dlinceye dek unutmayacagim.

Ayten Kuyululu

Aralik 2001

-
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HELLO FOR THE FIRST TIME...

I'was born in Istanbul on August 30th, 1930. My mother, my father and a
sister who was three years younger, led a lower middle class life. My sister
and | experienced loneliness for many years because my mother worked
{o support the family.

In 1938 when we lost our beloved Atatiirk, | started primary school. My
mather's enlightened philosaphy taught me the love of Atatiirk and | went
to meet him at Ankara train Station and kissed his hand. | think this is one
of my most important memories which | will never forget, because he
patted my cheek.

My secondary school years were like a dream. My teacher Adnan Balkis
was the person who introduced me to the stage. The play was in English
and | played the king.

In 1946 I discovered Babiali. [ translated stories from English to Turkish
for magazines. During The Europe Wrestling Championship | interviewed
the wrestlers and applied 'SON SAAT and worked as a reporter at that
newspaper for some time.

In 1949-50 | passed the exam of the state conservatoire and became a
boarding student. | started my education of opera and drama at the same
time with Semih Sergen. Yildinm Onal, Kerim Afsar, and Cetin Koroglu
entered the school before us.

In 1951 | had fo leave the school because of economic reasons and
became one of the first of eight flight attendent for Turkish Airlines. |
worked as a flight attendent for almast two years; it was an exciting and
dangerous but also pleasurable.

In 1952 | was offered to apply to Radio Ankara and started the program
called 'ARKASI YARIN,' which still continues today. | wrote aver 60-70 radio
plays and skits over the years.

In 1955 | became a member of The Choir of the State Opera and took roles
in The State Theatre.

I met my husband, llhan Kuyululu, the same year and we got married in
Navember. A busy period began full of radio, plays, theater, and opera.
My first son was born in July of 1957. We were happy. Eleven months
later our twins, Orhan and Falih were born.

I worked for the theatre and the radio untif 1960.

As a family we decided to move out of Istanbul.

I played in 'Oyuncakgi Dikkani'( Toy Shop), a comedy, and '‘Pasifik
Sarkist'(Pacific Song), a musical, at Haldun Dormen's theather with the
maost famous actors and aciresses of that time.

My interest in cinema also started during the same period. | took my
screen plays and started to visit producers. A group of my friends filmed
one of my screen plays, 'Kiigtik Diinya'(Little World), but unfortunately this
film was burned before it was screened.

The last play | acted in my country was ‘Sezar ve Kieopatra'(Cesar and
Cleopatra) at Theatre Arena in 1964.

We moved to Stockholm and the years of immigration began.

We experienced all of the difficulties of being immigrants in Stockholm.
Until  was accepted to The Royal Swedish Opera and llhan started to teach
Turkish students, we worked in many different places. | wrote 'Ates
Danst'(Fire Dance), which was a complete failure because nobody
financed it. Luckily Artist Film asked me to write a screen play for them.
'lki Kocal Kadin'(Woman With Two Husbands) was a nice comedy in which
Tirkan Soray, Efkan Efekan and Tanju Girsu stared. The film was never
made and | went back to Stockholm where my family lived.

Year 1970. An interesting trend was beginning in Stockholm; Turkish boys
were paying Swedish girls to get married with them, so that they
guaranteed living in Sweden. | got inspired from this current and wrote
‘Disardakiler' (Outsiders). A friend of mine who worked for Swedish TV1
supplied me with 16mm negative and | formed a staff that consisted of
Segkin Bozkaya, who was once a theatre technician but at teh time working



as a street-sweeper in Stockholm, 4-5 Turkish workers, a few Swedes, and
one Fin. Filming lasted one year because we could continue only when we
found money to buy negatives. It was my first film. TV1 did the last
mounting and then bought it for a good price. 'Disardakiler was shown in
all Scandinavian countries and created a impact because it was one of a
kind, discussing the problems of immigration revealing many undiscussed
paints.

Year1971: Because Sweden was cold, dark and repelling, we started look
for a developing place with a better climate and a universally accepted
language. Australia was the place.

Our application was accepted and we immigrated to Australia after a very
long voyage on September 21st, 1971. Australia paid for the voyage and
offered to pay for our living expenses until we found work. They brought us
to a hatel when we reached to Sydney and our life on the sixth continent
began.

flhan found a job, but until | found a job at Australian Opera life was
difficult. When | applied to The Australian Film Commission their reaction
was, 'Can a woman be a director?' They did not listen to me when tried
to tell them about the success | had gained in Sweden. | decided to open
my path by writing screen plays and wrate 'Bir Avug Toz'(A Handful of
Dust), which they liked. Unwillingly, they accepted my producing and
directing the film and donated $10,000 Australian Dollars. We started the
film in1972-73. llhan and | also stared in it because we had such a small
budget. It was shown in the 1974 Sydney Film Festival as a short film. The
admiration it recieved motivated me to go on, so I applied with my screen
play, 'Aitin Kafes'(Golden Cage) to same source again in1975. This time we
got $20,000 Australian Dollars. Gaining $5,000 mare dollars | was able (o
start my first full fength film. | was finally accepted as a director. My
assistant, Philip Noyce and cameraman, Russell Boyd, are both world-
famous today. The cast was again lihan, Turks living in Sydney, and a few
professional Australians actors. We filmed it both in Sydney and in
[stanbul. It was first shown in The 1975 Sydney Woman Films Festival and
was admired. ;

In 1976 | applied to Australian Film Commission again with a very
important project: '‘Broken Hill Savas!' (Battle of Broken Hill). | gained a
donation of $350,000, but the budget was $700,000. We started to look
for other contributors for our project. An American film distributor, Greater
Union, agreed to help with the following two requirements: 1) the director
should be a famous male director and 2) At least one of the two leads
should be a world-famous actor. we agreed upon an Australian director
and offered Anthony Quinn one of the leading rofes.

Anthony Quinn rejected our affer saying that he had in fact liked the script,
but preferred to be the only lead because he was getting older. Then we
had meeting with Hakan Balamir, because the firm did not know him they
refused. A hopeful project ended swiftly like this and caused a lot of
problems.

In 1977-78 | went to visit my famil and [ met Ayhan Isik. He told me that
one of his friends had established a film firm and had been looking for a
scenario. 'Hashas'(Poppy) was a social film full of fighting, and a little bit
erotic. The result was good.

Ayhan was happy but | was not because some eratic scenes were added
to my screen play. As a producer he was right. Then he came to Australia
and we worked together again. The film was about immigration and
separated families.

I do not know if Ayhan earned anything from making this film. A year later,
| was again in Istanbul with lihan. We decided to return to Stockholm. We
prepared a screen play called, 'Orgiit' (Organization), for Ayhan which |
also played in. It was a good film but it did not have a chance. It was my
last attempt at the cinema.

We moved back to Stockholm with lihan leaving our sons in Australia, | got
my job at the opera and ihan started teaching again in 1980. A year later
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| resigned because | was 50 and started to fravel back and forth between
my husband and my sons.

| lost my father in 1982, my husband ilhan and my son Murat in 1985.

| returned to Sydney near my twins in 1986. |lost my sister Sema in 1990
and my mother fn 1993. Death, departures, and not having the chance of
seeing people again is a great tragedy.

When everything seemed very bad and everywhere was dark, a light
entered into my life: | was invited to 'Ucan Siipiirge Kadin Filmleri Festivall
(Flying Broom Women Films Festival) on May 3rd, 2001. They found me
in Bodrum after a long search. They were doing 'Otekinin Sesi'(Voice of
the Qther). You all know that film. It was a rebirth for me.

And this year 2002, | am again invited to ‘Ugan Siiplirge Kadin Filmleri
Festivall. You are going to watch my films .Thanks and love to the ones
who created and directed 'Ugan Stipdirge Kadin Filmleri Festivall', | will not
forget them til the day [ die.

Ayten Kuyululu
December 2001



DISARDAKILER
OUTSIDERS

ISVEG/SWEEDEN, 1970, 35mm, 55', siyah-beyaz/hlack-white

YONETMEN / DIRECTOR: Ayten Kuyululu
SENARYO / SCRIPT: Ayten Kuyululu

OYUNCULAR / LEADING PLAYERS: Seckin Bozkaya, lihan Kuyululu

FILM OZETI:

Film,  Seckinin  maddi  hedefler
dogrultusunda, batiya gocii bir gikig yolu
olarak gormesiyle baglar.

Seckin, ornek aldi§ arkadas llhan'in da
tesvikleriyle annesiyle ters digerek,
babaevini ipotek ettirme pahasina
Isvec'e goc etmeye karar verir. Seckin'in
yeni yasami, Tirkiye'den yurtdigina
biyiik hayallerle gdc eden diger
gogmenlerden daha farkh olmayacaktr.
Arkadasi  llhan,  Seckin'in  para
karsiiginda oturma izni almasini saglar.
Hatta Dbirlikte yasayacagl kadini bile
bulmustur. Anlasmall evlilik bir kilisede
gerceklesir. Seckin, dlkesinde ipotek
ettirdigi  evin  parasim  biriktirmek
zorundadir.Ne var ki, kazandigi para
ancak kendisini gegindirmeye yeter. Para
biriktirmek gayesiyle, hertlrli yolu
deneme gabasina giren Seckin, bir
bagka alternatif olarakta uyusturucu
kuryeligini deneyecektir.

Isve¢'te kurmaya calistigi bu yapay
diinyasinda, strekli bocalayan Seckin
gitgide yalnizlasmaktadir. Anlagmali
evlilik yaptigi Anette ise, artik Seckin igin
sadece cinselligini paylagtigi  biri
olmaktan ote, yalmizhginin iistesinden
gelebilecedi bir hayat arkadasina
dénusmustdr.

Duygusal boslugunu, Anette ile kurdugu
beraberligi ile kapatmay galisan Seckin,

ayni basaryl is yasaminda
gosterememistir ve isler iyice sarpa
sarmaya baslamigti.  Daha fazla

uyusturucu kuryeligi yapamayacagini
anlayan Seckin, mafyayl karsisina
almanin tim sonuglann da goze alarak
elindeki uyusturucu paketini imha eder.
Ancak, mafyadan bdyle kurtulamayan

Seckin tam tersine, kendini iginden
cikiimaz bir girdabin iginde bulur. Artik
evin ipotek borcunun yanisira mafyaya
da borcu vardir.

isveg‘te yeni ve guzel bir hayatin
hayallerini  kurarken basindan beri
yaninda olan arkadas! ilhan, bu zor
durumda menfaatlerini tercih eder ve
Seckin'i kargisina alir. Bundan sonra
Seckin icin oldukca sancili giinler
baslayacakirr.

Film, "Avrupa Riyasini" biyik hayalleri
olan Seckin (zerinden elestirel bir
bakisla ama karamsar bir yaklasimla
dramatik bir kurgu icinde ele alir.

SYNOPSIS:

The movie opens with the main
character, Seckin, thinking about
migration to the west as a solution for
his financial problems. With the
encouragement of his friend and role
mode! fihan, Seckin goes against his
mother and decides to migrate to
Sweden at the cast of mortgaging their
family home. Seckin's new life will not
be any different than the other
immigrants' going abroad with big
dreams. His friend ilhan helps Seckin to
"buy" a residence permit. He even finds
the woman he's going to live together
with. The arranged marriage takes place
in a church. Segkin has to save money
for the mortgage of the house in Turkey.
However, the money he earns is only
enough to support himself. He tries
every way to save some money. As an
alternative he also works as a narcotic
courier. Segkin feels more and more
fonely in the artificial world he tries to
set up in Sweden. His “arranged-
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marriage" wife Annette becomes not
only a parson to share sexuality but also
a friend to help him overcome the
loneliness. While trying to cover his
emotional  emptiness — with  his
relationship with Annette, Seckin
doesn't have the same success at work
and things become very complicated.
Knowing that he cannot be a narcotic
courier anymore, Seckin destroys the
narcotic package he has, accepting the
risk and possible outcomes of being
opposed to the mafia. However, he does
not get rid of mafia by doing this, on the
contrary, he finds himself in a whirlpoo/
impossible to escape. Now he has the
debt of mafia in addition to the debt of
the mortgage. His friend ilhan, who was
always there for him at the beginning of
his new life in Sweden, begins to seek
his own interests and turns against
Seckin. Painful days begin for Segkin.
This movie takes up the "European
Dream" based on a main character with
big dreams, a critical view, and a
pessimistic approach all created with
dramatic assembly and editing.



BIiR AVUC TOZ

A HANDFULL OF DUST

AVUSTRALYA / AUSTRALIA, 1974, 35mm, 46*, renkli/ color

YONETMEN / DIRECTOR: Ayten Kuyululu
SENARYO / SCRIPT: Ayten Kuyululu

MUZIK / MUSIC: Jan Penrson

KURGU / EDITING: Richard Mair, Richard Mansan

OYUNCULAR / LEADING PLAYERS: Ayten Kuyululu, iihan Kuyululu

YAPIM / PRODUCTION: Independent Film
DAGITIM / DISTRIBUTION: Ayten Kuyululu

ODULLER/ AWARDS: 1974 Sidney Film Festivali / Greater Union Award Syndey Film

Festival

FiLM OZETi:

Film, yurtdigina toresel siddetten gog
yolu ile kacarak yeni bir hayat kurmaya
calisan geng bir annenin, tek basina
ayakta kalma cabasini  gergekgi bir
yaklasimla ele aliyor.

Kan davasi sonucunda esi vefat eden
Ayse, Avustralya'ya goc etmistir. Amaci
oglunu bu toresel siddetin diginda
tutabilmektir. Bir araba fabrikasinda isgi
olarak calisan Ayse'nin  oglu da
Avustralyall yash bir ¢iftin yaninda
bakiimaktadir. Ayse oglu Osman'l ancak
tatillerde sinirh zamanlarda
gorebilmektedir. Yabanci bir (lkede
kurmaya calistigi biraz titrek ve Ulrkek
yasamina, George isimli burjuva ve
devingen bir Avusturyalinin - girmesiyle
de yeni bir yasam biciminin icinde bulur
kendini. Tore giden kan davalilarinin
Ayse'nin izini Avustralya'da bulmasi,
geng  kadimin,  henidz  giiven
saglayamadidi George ile evlilik stirecini
hizlandinr.  Ancak George, yerlesik
yasam biciminden Ayse icin ddiin
vermemekle birlikte zaman zaman
agresif yaklagimlar ile esinin hayatini
daha da zora sokmaktadir. Ayse'nin
sorunlanndan kurtulmak ve giivende
olmak arzusu ile giristigi evlilik, ona ve
hayatina sandiginin aksine daha bilyik
sorunlar getirir.

Ote yandan oglunun 6limle yiizyiize
oldugu gercedi ile de siirekli tehdit edilen
Ayse, esi George'un batili bir yaklagimla
kanun vyollu ¢dzimden yana tavir
sergilemesi ile kendini iyice yalmzliga
sevkeder. Yabanci bir ilkede kendi
toreleri kargisinda ezilen Ayse, icginde
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bulundugu durumu George'a anlatmakta
giclik cekmektedir. Ve endiselerinde
hakli cikar. Ayse'nin kiiciik oglu Osman
kan davalisi tarafindan 6ldiriliir. ikinci
bir kotli siirpriz ise kocasinin kendisini
aldattigim 6grenmesi olur. Tiim 6fkesi ile
silahini yanina alarak kocasinin pesine
diiger...

Film kan davasi toresini dramatik bir
yaklasimla ele alirken, gurbette calisan
gocmen insanlanmizin hayatindan da
carpici kesitler sunuyor.

SYNOPSIS:

Using a realistic approach, this film
takes up the efforts of a young mother,
who moves abroad to escape from the
violence of a biood feud. Ayse, the main
character, migrates to Australia after her
husband is killed from the feud. Her
main goal Is to protect her son from the
conflict. She becomes a worker in a
automotive factory while and old
Australian couple take care of her son,
whom she is only able to see on
holidays for a limited amount of time.
The shaking and frightened life that she
tries to set up in Australia changes with
the entrance of bourgeois and dynamic
Australian, George into her life. The
people of her blood feud find her in
Australia which speeds up the process
of her marriage with George, although
she does not have total confidence in
this union. Although George doesn't
make a sacrifice of his established
lifestyle for Ayse, sometimes he makes
her life more difficult with his
aggressive behavior.
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Her marriage brings even greater
problems into her life in spite of her
initial expectations of getting rid of her
problems and feeling safe. On the other
hand, they threaten her with the life of
her son. George's western approach to
this problem and his attifude towards
solving this issue flegally, drives her to
loneliness. Being beaten down by
customs in a foreign country, it
becomes really hard for Ayse to explain
the situation to George. She turns out to
be right in her worries when her young
sen, Osman, gets killed by the blood
feud and at the same time she learns of
her husband's infedelity. With her anger,
she takes her gun and follows her
husband around.

This movie displays a blood feud with a
dramatic approach while showing
Striking sections of the lives of Turks
working abroad.

SINEMAMIZ
OUR CINEMA



ALTIN KAFES
GOLDEN CAGE

AVUSTRALYA / AUSTRALIA, 1975, 35mm, 76', renkli/ color

YONETMEN / DIRECTOR: Ayten Kuyululu

SENARYOQ / SCRIPT. Ayten Kuyululu

DIRECTOR ASSISTANT: Philip Noyce

GORUNTU YONETMENI / CINEMATOGRAPHER: Russell Boyd
KURGU / EDITING: David Huggett

OYUNCULAR / LEADING PLAYERS: Sait Memisogiu, Kate Sheil, llhan Kuyululu, Ron

Haddrick, Kery Anne Scott
YAPIM / PRODUCTION: llhan Kuyululu

DAGITIM / DISTRIBUTION: Independent Artists

FiLM OZETi:

The Australian Gazetesinde Ayten
Kuyululu Lyndall Crisp ile yaptigi
styleside "Altin Kafesi" ¢ekme nedenini
soyle anlatiyor." Avustralya'da yaklasik
12000 Tirk ailesi yasiyor ve onlarin
anlatacak sorunlan var ve ben filmim
aracii§iyla bunu yaptim. Tirklerin neden
farkl  olduklarini  neden  eski
geleneklerine bagl olduklanni ve neden
yeni bir gevreye adapte olmanin bizler
icin giic oldugunu anlatmaya gahstim."
Murat ve Ayhan Avustralya'da isi olarak
calisan iki Turk'tir. Murat bir fabrikada,
Ayhan ise bir edlence merkezinde
garson olarak calismaktadir. Ayhan'in tek
bir hayali vardir: Zengin olmak. Galstigi
gece klubiinde ki hayat, bu klibe gelen
insanlann gdsterisli yasamlar onu
cezbetmektedir. Bu hayale Murat' da
dahil etmek ister. Murat ise yalnizca
lilkesindeki  sevgilisini  Gzlemekte,
Ayhan'in ona gdsterdigi hayat ona hic
cazip gelmemektedir.

Ayhan Kliipte bir kadinla tamgir. Kadinin
oldukga zengin bir adamin sevgilisi
oldugunu ogrenmesine karsin
aralanindaki iliskiyi strdarmeyi tercih
eder. Ayhan mutludur. Istedigi hayata
ulagmak artik onun igin bir zorunluluk
olmustur. Ailesine Avustralya'li bir
kadinla evlenecegini agiklar. Ailesinin bu
konuda ki tavri ise, Ayhan'l destekleyici
nitelikte degildir. Babasi dili, dini, kiltlrd,
gelenekleri farkli olan bir kadinin aileye
‘gelin' olarak girmesine siddetle karsi
cikar ve oglundan bu iligkiyi
noktalamasini ister. Ancak Ayhan'in
tercihi duygularindan yana olur. Ne var ki
. sevgilisi asik oldugu adamla birlikte
gecirdigi stre icinde diisinms ve bir

karar asamasina gelmistir. Ayhan'in
yasam sartlar, kiltird, degerleri onun
beklentilerine yamit veremeyecektir ve
zengin sevgilisine doner.

Hamile olan sevgilisinin onu terketmesini
‘erkeklik onuru' icinde degerlendirir. Ayni
zamanda, arkadasi Muratin Tirkiye'den
bir kizla evienecek olmasi Ayhan'i
tetikler. Sevgilisi ve dogacak gocugu ne
pahasina olursa olsun onun hayatinda
yer alacaktir,

SYNOPSIS:

In her interview with Lyndall Crisp for
the newspaper "The Australian," Ayten
Kuyululu describes her reasoning -for
making the film, "Golden Cage," as
follows: "There are almost 12,000
Turkish families live in Australia. They
have problems to tell that | have
addressed in my film. | tried to explain
why the Turkish people are different,
why we have such strong bonds to old
traditions, and why it is hard for us to
adapt to a new environment."

Murat and Ayhan are two Turkish men
working in Australia. Murat works in a
factory and Ayhan is a waiter in a
nightclub. Ayhan has just one dream: to
be rich. The lifestyle in the nightclub he
works and the eye-catching lives of the
customers attract him. He wants to
include Murat in this dream as well. On
the other hand, Murat just misses his
girl friend back in his country and the
life that Ayhan shows him doesn't aftract
him at all. Ayhan meets a woman at the
club. Although he learns that this
woman is a girl friend of a very rich
man, he chooses fo carry on this
refationship. Ayhan is happy. It becomes
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an absolute necessity for him to reach
the lifestyle that he wants. He tells his
family that he will marry an Australian
woman. His family's reaction to the
news is not supportive. His father
doesn't want a woman having a different
language, religion, culture and traditions
to enter to his family as a daughter-in-
law, and he asks his son to end the
relationship. But Ayhan makes a
decision based on his feelings.
Unfortunately, she is unsure about their
relationship. Although she loves him,
while they are spending time together
she decides that Ayhan's lifestyle,
culture and values wouldn't satisfy her
needs. She decides to go back to her
rich boyfriend. He evaluates her
pregnant  girlfriend's  abandonment
within the concept of "men's honor".
The fact that his friend Murat is getting
married to a girf from Turkey around the
same time triggers Ayhan. His girifriend
and his baby will be a part of his life no
matter what the cost.
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MAHINUR ERGUN :

SENARIST - YONETMEN-YAPIMCI
SCRIPTWRITER - DIRECTOR - PRODUCER

1956 yilinda Bursa'da dogdu. 1974 'de Uskiidar Amerikan Kiz Lisesinden
mezun olduktan sonra, Ankara Universitesi Basin Yayin Yiiksek Okulu'na
girdi. 1978'den buyana, gazetecilik, reklam filmi produktoriigu |
yénetmenligi , sinema ve TV filmleri yonetmenligi , senaryo yazarligi
yapmaktadir.

She was born in Bursa, 1956. After graduating Uskiidar American High
School, she attended to Media Studies in Ankara University. Since 1978,
she has been working as journalist, commercial film producer, feature and
TV film director, scriptwriter .
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FILMOGRAFI (Senaryo-Yénetmen) / FILMOGRAPHY (Script - Director)
GECE DANSI TUTSAKLARI

MEDCEZIR MANZARALARI

AY VAKTI

TV FILMLERI {Senaryo -Yanetmen) / TV FILMS ( Script - Director)
CATISIZ KADINLAR
DEDELERiMI EVLENDIRIRKEN

TV DIZILERI (Senaryo-Yonetmen) / TV SERIALS ( Script - Director)
NASIL EVDE KALDIM

CATISIZ KADINLAR

SASIFELEK GIKMAZI

ARTIST SANS BLOKLARI

TV DIZILERI (Yonetmen) / TV SERIALS ( Director)
BABAEVi

SIDIKA

KARSI SOV

TV DIZILERI -(Senaryo) / TV SERIALS ( Script)
ASMALI KONAK.
SASIFELEK GIKMAZI



MED CEZIR MANZARALARI
SCENES FROM THE TIDES i

TURKIYE/ TURKEY, 1990, 35mm, 90', renkli / color
YONETMEN / DIRECTOR: Mahinur Ergun

SENARYO / SCRIPT: Neslihan Eyiiboglu, M.Ergun

GORUNTU YONETMENI / CINEMATOGRAPHER: Umit Arbadak
MUZIK / MUSIC: Derya Kéroglu

OYUNCULAR / LEADING PLAYERS: Kadir Inanir, Zuhal Olcay, Yilmaz Zafer, Billent Bilgic

YAPIM / PRODUCTION: Erka Film Erhan Erzurumiu
DAGITIM / DISTRIBUTION: Erka Film

ODULLER/ AWARDS: 3. Ankara Film Festivall En iyi Film, En Iyi Yonetmen, En iyi Kadin,
En lyi Erkek Oyuncu, En lyi Senaryo Odiilii/ 3. Ankara Film Festival Best Feature Film
Award, Best Actress Award, Best Actor Award, Best Script Award

FILM OZETI:

Film, hayattan farkl birikimler edinmis,
Tarkiye'nin farkll kiltiirel ve ekonomik
siniflarimin degerleriyle yetistirimis Zeynep
ve Bilentin, normallik sinirlarini zorlayan
iliskilerini anlatiyor.

Zeynep istanbul'un seckin ailelerinden
birinin kizdir. Egitiminden sonra déndigil
ulkesinde, Erol'un  yonettigi  finans
kurulusunda uzman olarak ige baslar.
Erolun meslektaslarina pek benzemeyen
siradigl kisiliginden ve akilli ve girisken
"Anadolu Erkedi* goriintiisiinden etkilenir.
Kisa siirede aralarinda yodun, tutkulu ve
sekse dayali bir iligki baglar. Erol, inigli cikigh
kisiligi, is yerinde Zeynep's yonelttigi
hakarete varan davraniglar ile Zeynep'i
strekli sasirtmakta ¢ogu zaman da
zorlamaktadir.  Ama, iyi ailenin nazli
biyitilmis kzina bu davraniglan ayni
zamanda cekici de gelmekedir. Erol'un,
beklenmedik yerlerde aniden yikseliveren
cinsel coskusu, sado-mazoizmin sinirlarina
varmaktadir. Birkag kez Erol'dan siddet
goren Zeynep, yakin arkadas Umit'e danigir.
Umit, tipki Zeynep gibi iyi ailenin yurdiginda
iyl egitim gormusg ¢ocugudur. Zeynep'le bir
stire birbirlerini sevmisler, bu iliskiyi, daha
sonra iyi bir dostluga donustirmeyi
basarmiglardir. Umit, Zeynep'i yakindan
tamimanin avantajiyla ona 6gutler verir,
onerilerde bulunur ama kararlarini etkilemeyi
basaramaz. Birkagc kere Erol'dan yedigi
dayagin sonrasinda, Zeynep'i toparlayip
tedavi etmek de Umitee dismustir.

Erol tarafindan isten kovulan Zeynep, Umit'in
destedi ve gururunun yardimiyla, bir stire
onu gormemeyi basanr. Ama dayanamayip
Erol'un evine gittigi bir gin, kansiyla
karsilasir. Erol'un evli oldugunu 6grenmek
onu sok eder. Erol bu sirada eve gelir ve

Zeynep'e hakaret ederek onu evden kovar.
Zeynep sevip sevmedigini bilmedigi bir
adami Ozlemekte, aligkanliklari istekleri ve
intiyaclan arasinda karmakarisik olmus, bir
karar almaya calismaktadr...

Film, Mahinur Ergun'a ilk blyik odilini
kazandirmig ve sinemamizda ki kariyerinin
baslangic noktasi olmustur. Kahramanlari,
ele aldigi sinifsal kesim ve igerigine paralel
carpicl anlatim unsurlanyla dikkat cekiyor.
Farkli karakterler ve kicdk burjuvazinin
hayatindan kesitler ise 0 dénem sinemamiza
yeni bir yolun kapilarini agmist.

SYNOPSIS:

This film is about the extra-ordinary
relationship between Zeynep and Erol who
are brought up with contradictory values
and cuiture of different economic classes.
Zeynep is a member of one of the elite
families in Istanbul. He becomes a
specialist in Erol's finance company when
she returned Turkey after completing his
education. In the work life, Erol's extra-
ordinary, clever and enterprising character,
and his attitudes like an ‘Anatolian Guy'
impress her. In a short time, there emerges
an intensive, passionate and sex-based
refationship between them. Because of
Erol's destabilised personality, unexpected
responses and insulting behaviours against
her, Zeynep feels offended and she gets
surprised. However, at the same time these
kind of masculine behaviours attract her.
Erol's sexual unexpectedly intensifying
sexual enthusiasm reachs the border of
sado-mazoism. Zeynep consults his close
friend Umit about such harsh behaviours of
Erol. Umit is also a member of an elite
family, who is educated abroad like Zeynep.
In a certain time they had loved each other,
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but then they managed to transform this
love into a close friendship. Umit gives
advice and make recommendations to
Zeynep he knows quite well, but she cannot
manage to influence her decisions. After
continuing harsh attitudes of Erol, Zeynep is
fired from the job by Erol, in the end. Thanks
to Umit's support and her own honor, she
manages not to see Erol for a certain period
of time. However, then, when she cannot
resist her willingness of seeing Erol and
visited him in his house, she sees the wife
of Erol and she becomes shocked. When
Erol enters his home, and he starts to insult
Zeynep and then expel her from his house.
After that Zeynep, in a very confused
psychology. becomes in a Situation in
which she has to take a decision about a
man whom she does not know whether she
loves or not but whom she misses and
cannot leave.

Owing to this film, Mahinur Ergin gets her
first important award and it becomes the
starting point in his cinema career. His
striking presentation of the tenets of the
people from different classes had many
positive impacts on Turkish cinema.



AY VAKTI
MOON TIME

TURKIYE / TURKEY, 1993, 35mm, 85", renkli / color

YONETMEN / DIRECTOR: Mahinur Ergun

SENARYO / SCRIPT. Mahinur Ergun )
GORUNTU YONETMENI / CINEMATOGRAPHER: Ugur Ighak
MUZIK / MUSIC: Can Hakgiider

KURGU / EDITING: Nevzat Digiaglk

OYUNCULAR / LEADING PLAYERS: Zuhal Olcay, Musfik Kenter, Ali Taygun, Fiisun

Demirel, Mehmet Kartal, Serra Yilmaz
YAPIM / PRODUCTION: Kadri Yurdatap
DAGITIM / DISTRIBUTION: Mine Film

ODULLER /AWARDS: 1993 Antalya Film Festivali En iyi Yardimer Kadin, En iyi Miizik
Odiili / Antalya Film Festival Best Supporting Actress and Best Music Award, 5. Ankara
Film Festivali En lyi Yardimei Kadin, En lyi Muzik Qduli / 5. Ankara Film Festival Best

Supporting Actress and Best Music Award.

FILM OZETI:
Agah, hizla tikettigi sehir yillanndan
sonra, gineye, baba topraklarina

donmeye kara vermistir. Bu noktada, tek
istedigi, firtinall bir gecmisi paylastigi
genc metresi Yildiz ve kiiciik kiziyla
birlikte huzur iginde yasamak ve sehrin
ayarticihgindan  uzakta,  yazlanni
yazarak iyi bir hattat olmaktir.

Yildiz, ugsuz bucaksiz gevrenin kasvetli
guzelligi kargisinda batdn dengesini
kaybetmig, eski yasamina uzanan
gorkemli asfalta tutkuyla baglanmigtir.
Maide, kendisini yillar dnce terketmis
olan eski kocasi Agah'in bir zamanlar
birlikte oturmak tzere yaptirdiklan eve
geri donip yerlesmesiyle cilgina
dénmiis ve  geleneksel tahrip
mekanizmalarini tiim birikmig hinciyla
harekete gecirmistir.

Agah  vyazilannin  ve  portakal
bahcelerinden  gecerken rastladigi
biyili ve sicak cocuklugunun etkisiyle,
yasaminda kendince bir anlam ve huzur
bulmaya baglamig, Yildiz''n yorucu
guzelligini  yavag yavas gdzden
cikanrken, Maide'nin yasamina sizarak
ona ve kigtk Ay'a sunmaya basladig
anag ve koruyucu sisteme kendini
birakmaya baslamistir.

Yildiz, yillardir bir koza gibi sigindigi
Agah'a ortadan yokolarak son kozunu
oynayacak, Maide vyeniden ele
gecirdigini vehmettigi eski dizeninde
giivenle "gdrevlerini" yerine getirirken,
Agah, tim bildiklerini kendine ve en
givendigi ogrencisine saklayan Dbir
bilgenin hinzirigiyla kiigiik kiza AY VAKTI
geldiginde garip masallanni anlatmaya
devam edecektir.

"Ay Vakti", dort kiginin Oykisini

anlatiyor. Yonetmen Mahinur Ergun,
tarafsiz kalmaya ozen gdstererek bu
dart kisiye kamerasini ceviriyor. Degisik
olma cabasi gosteren, yillar dnce
terkettigi kansi ve geng metresi arasinda
ortak bir yol bulmaya galisan bir adamin
psiklojik Oykiisiiniin anlatildigr  "Ay
Vakti", seyirciden de katiim bekleyen
filmlerden...

SYNOPSIS:

AGAH following his hilarious years in the
city, decides to go back to the south, to
his homeland. At the age of 55, all he
wants is a quiet life with his young
mistress Yildiz whom with he has
shared a stormy ten years and her little
daughter Ay. A quiet life to learn to be a
perfect old Trkish calligrapher away
from the seducyive big city.

Yildiz is deeply touched by the
melancholic beauty of the enormous
land. She feels deeply attached to the
wide road which leads to her former life.
Maide, is very upset with the news of
her husband arriving to the fown fo
seitle down with his new family, and
fakes immediate traditional precautions
to get him back.

Agah, impressed by his enchanting
childhooh memories among the orange
trees, now has a meaning in hjis life,
and gradually gives up the exhausting
beuty of his mistress. The native wife,
Maide is making her way to their life
with a motherly care to the child and the
man.

Yildiz runs away from Agah who has
been a safe bay for her for many years.
Maide fancies that she has regained
everything she deserves while Agah
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keeps telling his MOON TIME stories to
the little girl like a teasing erudite who
keeps all the knowledge only to himself
and to the best loved student.

"The Time of Moon" tells a story of four
people.  Director Mahinur  Ergun,
standing on an unbiassed ground,
views these four people. "Ay Vakti" is
the film in which the psychological story
of a man who tries to find a midpoint
between his old wife and his lover. The
film s one of the the illustrative
productions which make audience
participate into the story as a mimesis
effect.



CATISIZ KADINLAR
HOMELESS WOMEN

TORKIYE / TURKEY, 1999, 35mm, 105", renkli / color

YONETMEN / DIREGTOR: Mahinur Ergun
SENARYQ / SCRIPT: Mahinur Ergun

GORUNTU YONETMENI / CINEMATOGRAPHER: Umit Arbadak
OYUNCULAR / LEADING PLAYERS: Lale Mansur, Yasemin Alkaya, Selguk Yontem,

Hakan Tanfer A
YAPIM / PRODUCTION: Irfan Tézim
DAGITIM / DISTRIBUTION: Muhtesem Film Prodiiksiyon

FILM OZETi:
Film, birbirine hi¢ benzemeyen iki
kadinin, kesisen hayatlarinin,

dostluklarinin hikayesini akici diyaloglar
araciliglyla, mizah dolu bir yaklagimla
anlatiyor.

Kadinlar kogusuna yeni bir kadin gelir.
Oldukga dolu olan kogusta, insanlar
kendi dizenlerini kurmus, yazgilanni
kabullenmis ve zamanin akip gitmesini
beklemektedirler.  Kogus  anasinin
gozetiminde, kah gulerek kah aglayarak
gecirdikleri glinler bu yeni kadinin
gelmesiyle bir hareketlilik kazanir. Her
yeni Kigi, yeni hikayeler, yeni ortakliklar
demektir. Lale, bu insanlarin rahathgini,
dinmig olan Gfkelerini ve "kader kurbani"
olmak karsisinda ki bu sesssiz, sedasiz
ama huzurlu duruslarini  anlamaz.
Oldukga dfkeli ve ice kapanikiir.
Kogustaki kadinlar tarafindan bu durum
farkedilir. Fakat demirlikler arasinda bir
de yalniz olmay! segmek, yazgisina inat
etmek, gecirdigi her dakikayl daha da
zolastinr.

Kogusta ki birgok kadinin arasinda biri
vardir ki rahat, kendinden emin tavirlan
ve  vurdumduymaz  goriintisiyle
digerlerinden farklidir. Ayse eski bir
fahisedir. Disarda biraktigi hayat
Ozlemekte ve kagis planiar yapmaktadir.
Lale'nin  durusu dikkatini ¢ekmistir.
Onunla iliski kurmay! basarir. Lale'nin
gizlice yemek yemek (zere kalktigi bir
gece, Ayse tarafindan farkediimesiyle
baslayan iliskileri, bundan sonra ortak
bir gelecegin yolunu agacaktir.

Ayse planini uygular ve kacar. Lale de
onunladir. Artik birbirlerine
mahkumdurlarYagsamalar icin, Ayse
hayatinda tek para kazanma yolu olarak
bildigi seyi, fahiseligi yeniden yapmaya

baslar. Kacarak ve yalanlarla dolu bir
yolculuk sonundas; bir sahil kasabasina
yerlesirler. Hersey yoluna girmek
uzeredir. Lale bir otelde calismaya
baslar, Ayse ise bir sure "pembe
panjurlu evi'ni dizmeye ¢aligir. Kasabada
kendilerine soru sormayan insanlar
sayesinde bir sire hayatlanni "normal”
surdrdrlerBu gizli sakli yeni yasamlari,
polisin onlarin izini  bulmasiyla yeniden
hareketlenir. Yine karsilarinda, yeniden
kurmalari gereken bir hayat vardir.
Ozlemleri, kirginliklari, hayalleri ile
korkarak, kagarak yasanacak bir hayat.

SYNOPSIS:

The film focuses on two different
women from each other but settle a
friendship because of intersectional
developments in their life. A new
woman comes into the woman ward in
prison. The people in this ward seemed
to accepted their fate and waiting for
the time passing by. Under the
hegemony of the chief of the ward, days
pass by similarly women sometimes cry
and sometimes laugh till the this new
prisoner come into their life. Since
every new comer means that new
stories and new accompanimets.
Yasemin do not understand these
women's acceptance of their fate,
silence and being regarded as victims
since she js an angry and introvert
person. This temper of Yasemin is
noticed by the women of the ward.
However the delibrate choice of
Yasemin to be alone in this prison and
stubborning responses to her destiny
make her life harder and harder.

Beside other women in prison there is
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another diffrent character , Ayse, who is
S0 self confident and enjoyable. Ayse
as a former whore misses her past life
and make plans to escape from
prison.She is aware

of Yasemin and tries to contact with her.
Yasemin is noticed in a night time when
she gets up to have meal by Ayse and
this moment is tyhe begining of a new
future and a new relationship.

Ayse escapes from prison with
Yasemin. They become the prisoners of
each others from now on. To survive
their life Ayse returns to her past life and
earn money as a whore. Hey try to settle
a new way of life in spite of they
establish it onto so many lies.
Everything is on the way without
problems. Yasemin begins working in a
hotel whereas Ayse tries lo settle her
pink slatted shuttered home. They live
in a normal and ordinary

style of life without any questions about
their life. However the police finds them
and their secret life will be destructed
again. They face with their disappointing
reality of their life and remain in a
position of settling another new fearful
life.

SINEMAMIZ
OUR CINEMA



DEDELERIMI EVLENDIRIRKENSE
GETTING MY GRANDFATHERS

MARRIED

TURKIYE / TURKEY,2000, 35mm, 97', renkli / color

YONETMEN / DIRECTOR: Mahinur Ergun
SENARYQ / SCRIPT: Mahinur Ergun

GORUNTU YONETMENI / CINEMATOGRAPHER: Erdal Kahraman )
OYUNCULAR / LEADING PLAYERS; Toprak Sergen, Arzu Yanardag, Serif Sezer, lhsan
Devrim, Yesim Biiber, Kenan Bal, Mehmet Girhan, Veysel Diker, Akasya Asliturkmen

YAPIM / PRODUCTION: Irfan Téziim
DAGITIM / DISTRIBUTION: Muhtesem Film Prodilksiyon

FiLM OZETI:

Geng reklamci Mehmetin yillar sonra
dogup biyldigu koye ddénmesinin
nedeni, bes ninesinin aynm anda
olimadir. DGdune giden kamyonet
devrilmis ve kasadaki bes nine de
Olmistir. Kalabalik ve esraftan bir
ailenin beg dedesi de dul kalmigtir artik.
Bir siire sonra dedeleri bir telastir ali.
Biraz ortada kalma korkusu, biraz da
yillarin verdigi evlilik alskanligiyla, bir
kadin elinin yasamlarina sagladigi
kolaylgi dzlemeye baglarlar. Ve yeni bir
kara alirlar. Yeniden evleneceklerdir. Tim
aile birbirine girer. Her kafadan bir ses
cikmaktadir. Gelinlerin siddetle kars
cikmalarina ragmen bes kafadar dedenin
karan degismez.

Birbirinden huysuz, birbirinden renkli
karakterlere sahip dedeler nuh der
peygamber demezler. Torun Mehmet'i de
yanlanna alirlar. Ne de olsa okumus,
Istanbul gérmiis, en azindan aileye gore
daha aydin gorigli bir gocuktur.
Mehmet de bu oyuna katilir. Ancak oyun
gercege donismeye baslar. Kasabaya
gelen Zeki adinda bir adam dolar
karsiigida Azeri hammlarn dedelerle
evlendirmeye karar verir. Heyecanlanan
bes siper dede, bankadaki paralarini
cekip heyecanla taliplerini beklemeye,
muhtesem  bir  digin hazirhgina
baslarlar. Ancak bes azeri gelin hicte

bekledikleri gibi gikmayacaktir

Film, son yillarda TV icin cekilmis
komedi filmlerinden biri olma ozelligini
gosteriyor. Evlilik kurumunun
algilaniginin, insanlarin yasl olmayi
kabullenemeyislerinin, geleneksel
kurallarin, oldukga mizah dolu bir
yaklasimla ele alindidi sicak bir film.

SYNOPSIS:

A young advertiser Mehmet returns to
his village, because the vehicle that
fook his five grandmothers to wedding
ceremony had an accident and five
granfathers became widowed. After a
while, the old men start to panic. Affer
all those married years they soon begin
to miss the convenience which only the
women can bring in their life. They
decide to get marry again but not
everyone in the family likes the idea.
Despite the disapproval of their
daughter inlaws the old men don't
change their minds.

The grumphy men are determined to do
what they want. They pull Mehmet on
their side whom they see as an
educated and intelligent bay. They make
him join the game. But soon the gane
becomes real. A man named Zeki
convince them that he can arrange
marriages with the Azerbaijani wormen if
they pay him in US dolars. Five super
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grandfathers get really excited. They
take their money from the bank and
start to preparations for the perfect
wedding The only problem is the five
Azerbaijani brides are not as they
expected.

This is a recently made TV film. It shows
how people pesceive the marriage, how
middle aged people refuse to get old
and falks about fraditional rules by
using a humorous approach.
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NiSAN AKMAN

YAPIMC| YONETMEN
PRODUCER DIRECTOR

1958 senesinde Ankara'da dogdu. Ankara Radyosu Gocuk Tiyatrosu ve
Ozel Tiyatrolarda cocuk oyuncu olarak galigt. TRT'nin kurulusundan 1972
yil sonuna kadar,cocuk bélimiinde oyuncu olarak gérev ald.

Lise egitimini istanbul'da tamamladiktan sonra, bircok filmde, kamera
asistani daha sonra reji asistani ve 1977-1979 yillarinda istanbul
Televizyonu'nda cesitli drama ve belgesel filmlerinde program yapim
yardimcisi olarak galisti.

1985 yili sonuna kadar fotografcilik ve cesitli reklam sirketlerinde
prodiktorliik yapt.

1986 yilinda ilk uzun metrajli filmi "Beyaz Bisiklet"i yonetti.

Bugiine kadar ¢ uzun metrajll filmi sayisiz TV reklami ve taniim filmleri
vardir.
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She was born in Ankara in 1958 and began acting at the early age of 7 in
the theatre and TRT Ankara Radio's Children's Theatre. She then worked for
the TRT-TV, Department of Children's Programs until 1972,

After completing her Lycee education, she started working for the film
industry first as a clapper-loader, focus puller, and then as an assistant
director in numerous feature films.

Between 1977 and 1979 she worked as a production assistant for TRT-
Istanbul TV-in many drama and documentary programs.

Between 1979 and 1985 she worked as a photographer and directed her
first commercials.

In 1986 she directed her first feature film, "White Bicycle".

Up to date she has directed 3 feature films and numerous TV commercials
and promotional films.



BEYAZ BISIKLET
WHITE BISCYLE

TURKIYE/ TURKEY, 1986, 35mm, 90", renkli/ color

YONETMEN / DIRECTOR: Nisan Akman
SENARYO / SCRIPT: Erig Akman

GORUNTU YONETMENI / CINEMATOGRAPHER : Erol Sayibagi

MUZIK / MUSIC: Mehmet Teaman

OYUNCULAR / LEADING PLAYERS: Derya Arbas, Yasar Alptekin

YAPIM / PRODUCTION: Elif Yapim
DAGITIM / DISTRIBUTION: EIif Yapim

ODULLER/AWARDS: 1986 23. Antalya Film Festivali Jiiri Ozendirme Odili / 23. Antalya
Film Festival Jury Honorable Mention, Kiiltiir Bakaniigi Bagar Oduliy/, Ministry of Culture

Special Mention Award

FILM OZETi:

Film, Gorettanin  Dantelci  Kiz
(Dantellliere) filminden bir uyarlama...
Bilent dniversitede Siyasal Bilgiler
egitimi gdren, varlikli bir aileye mensup,
seksenlerin - gen¢  kusak  aydin
tipolojosine uygun yakisikli bir genctir.
Sedef ise, orta sinif, lise mezunu
hayalleri ~ pesinde  kosan  bir
manikircidir. Bodrum'da bir yaz
tatilinde tanigan iki geng, yildinm aski
akabinde ani bir kararla evlenirler.
Ancak, farkh yasamlan ve hayattan
farkll beklentileri olan yeni evli gift,
evlilikleri icinde ortak bir dil kurmayi
basaramamislardir.Agkin biydsi
kaybolduktan sonra, ikisi de kendi
hayatlarinda tek kisilik hiiziinler ve hayal
kinkliklanyla bagbasa kalirlar. Ayaklar
lizerine durmakta giclik ceken Sedef'in,
cocuklugunda yasadigi aile ici siddet ve
terkedilmiglik ~ duygusu,  yasadigl
bagansiz evlilikle birlikte yeniden agir bir
depresyonla agiga cikar. lligkileri
noktalanan ¢iftin yollar bu kez, Sedefnin
akil hastanesine yatinlmasiyla yeniden
kesisirBllent'te, hayallerini stsleyen ve
gelecegini  kurguladigi  Sedef icin
babasindan farksiz bir portre gizmis,
tipki annesi gibi oda terkedilmistir. Hayal
kirikliklart ile dolu yasami icinde,
hayallerinden geri kalan tek sey
cocuklugunda ki beyaz bisiklettir.

Dis diinya ile iletisimini koparan ve
sadece eski esi Bilentin ziyaretleri ile
ara ara ruhsal hareketlenmeler yasayan
Sedef, artik Billent'i degil yalmizca beyaz
bisikleti istemektedir.

Film, seksenlerin getirdigi liberallesme
ile birlikte, gittikce birbirinden uzaklasan
bireyler ve sosyal ve kiltiirel farkliliklarin
aciga ciktigr doneme, bir iligki Gizerinden
yaklasiyor. Akman, sistem iginden

hareketle, kadin ve erkegi bildik kodlarla
tanimlarken, her iki cinsi bir ilikinin iki
tarafi olarak gostermeyi hedeflemigtir.
Ancak, kadin karakteri duygusal girdabin
icinde gecmisiyle ylzlestirirken, erkek
karakteri gelecede donik mantiksal
dizge icinde kurgulama  cabasi,
Akman'in  seksenlerin  sinemasinda
fercih ettigi bir dramatik catisma
ornedidir. Isik kullaniminda gdrsel olarak
donemi icerisinde One gikan Beyaz
Bisiklet kadin karakterin yalin- abartisiz
oyunculuguyla da sinemamiza "geng bir
bakig" getirmistir.

SYNOPSIS: -

As an adapfation of Goretta's maovie "Girl
with Lace" (Dantelliere) is the story of
Biilent, a university student who is a
handsome young man. Coming from
the 80's young generation Bulent is an
intellectual person prototype from a rich
family. Sedef is a middle-class, high
school graduate young woman chasing
her dreams. They meet in Bodrum on a
summer vacation, fall in love and
immediately marry. However, this newly
wed couple with different life styles and
different expectations from life, cannot
manage to have a common language in
their marriage. After the charm of love
disappears, they both end up alone with
their own one-person melancholies and
disappointments. The legacy of
domestic violence in her childhood
years and the feelings of abandonment,
combined with her unsuccessful
marriage, set the already weak Sedef
into a heavy depression. After they put
an end to their relationship, their ways
intersect again when Sedefs s
committed into a mental institution.
Sedef percieves Biilent who was once

43

the man of her dreams and for whom
she changed for life and future for,
behaved the same way as her father and
ultimately left her alone just like her
mother. The only thing left of her life is
the white bicycle of her childhood
years. She breaks off communication
with the external world and only
sometimes has psychological reactions
when her ex-husband Bilent's visits.
But soon the only thing she cares about
is the white bicycle.

This movie approaches the era of the
80's, emphasizing the sacial and
cultural differences of individuals bwho
become distant from each other with in
a liberal modern 80s relationship.
Starting within the system, Akman
describes the man and woman with
knew codes and aims to show each
genders perspective of the relationship.
However, as the woman confronts her
past in an emotional whirlpool, she
places her husband in her future with a
logical arrangement. It is an example of
dramatic conflict that Akman set with in
the 80's generation. While leading the
way visually by the use of lightning in its
era, White Bicycle, also brings a "young
look" to our cinema with the bare and
non-exaggerated performances of the
actors and actresses.

SINEMAMIZ
OUR CINEMA



BiR KIRIK BEBEK
A BROKEN DOLL

TURKIYE/TURKEY 1987, 35mm, 90', renkli/ color

YONETMEN / DIRECTOR: Nisan Akman
SENARYQ / SCRIPT: Ayse Kulin

GORUNTU YONETMEN / CINEMATOGRAPHER: Calin Mounier

MUZIK / MUSIC: Dogan Canku

OYUNCULAR / LEADING PLAYERS: Hilya Avsar, Erdal Ozyagcilar, Dogan Sen, Giizin

Ozyagcilar
YAPIM / PRODUCTION: Mine Film, Kadri Yurdatap
DAGITIM / DISTRIBUTION: Mine Film

ODULLER / AWARDS: 1988 Ankara 1. Film Festivall En Iyi Yardimer Kadin Oyuncu Odilo
Derya Yucel / 1st Ankara Film Festival Derya Yicel, Best Supporting Actress , Kiltir
Bakanligi Basan Odili/ Ministry of Culture Special Mention Award

FiLM OZETi:

Nisan Akman'in 1987 yilinda yonettigi
"Bir Kirk Bebek" adli film yine bir kadin
edebiyatci olan Ayse Kulin'in "Ginese
Don Yizini" kitabindaki "Giilizar" adli
dykistnden uyarlandi. Balkanlar'dan
goc edip, Istanbul'a yerlestikien sonra
bir reklam girketinde 1sikgilik yapan
Remzi, karnsi ve (¢ cocugunu
gecindirmek igin  biyik caba
gostermektedir. Gulizar simif atlamak
isteyen, yasadidi yoksul hayatin disina
¢ikip magazin basininda gordiigi spot
Isiklarinin altindaki renkli karakterlerden
biri olmay! disleyen bir geng kizdir.
Calismayan, yasamini ev kizi olarak
stirdiren Gulizar, film setlerinde 1g1kgilik
yapan babasini ziyarete gittigi bir giin
tesadufen aldigi bir reklam filmi teklifiyle,
birdenbire kendisini o renkli ama
duygulara yer olmayan dinyanin iginde
bulur. Oturdugu mahallede vitrin
mankenleri yapan ve tamir eden Artin
Usta, onun hayatina dair duygulan ve
dislncelerini anlatabildi§i  yegane
insandirZaman zaman desteklese de,
aslinda hep hayata ve yiridigd yola
dair onu uyarmakta ve gercekte secmesi
gereken yasam tarzina dair yollar
gostermektedir.  Gilizar'm  reklam
dinyasina girmesiyle birlikte hayatinda
hizli bir degisim gergeklesir. Alistig
cevresi, kurdugu iliskileri bambaska bir
bicim alirken artik ismi de dnliler
arasinda gegmeye baslamistir. Bu yeni
yasam bigimine basta siddetle karsi
cikan ailesi, standartlarinin
yukselmesiyle Giilizar'a yeniden kucak
acarlar. Hayallerini stsleyen hayatin hizl
bir sekilde kendine sunulmasi karsisinda
birtlir bocalama yasayan geng kiz, yeni
cevresinin de ashinda onu kabul etmek
verine, yerdigi gercegiyle yizlesirArtik
Gulizar  igin  gidilebilecek  ve

siginilabilecek tek yer Artin Usta'nin

atdlyesidir. >
Film, Turk-azinhk iliskilerine,
sovenistlige karsl cikan tavnyla,

dostlugu, sevgiyi on plana cikararak,
toplumsal degismeye paralel olarak
sosyal yasamda, is yasaminda yer
almaya baslayan, ancak buna hazir
olmayan bir kadimin  sorunlarni
islemistir. Yesilcam kaliplarinin - digina
cikan, yeni duyarliliklar getiren, 6zenle
yapilmig, insancil, sicak bir film.

SYNOPSIS:

The movie "A Broken Doll" directed by
Nisan Akman in 1987, is an adaptation
of the story called "Giilizar" from the
book "Giinese Dén Yizind," by Ayse
Kulin. After migrating from Balkans,
Remzi settles in istanbul with his wife
and three children. He starts to work as
an lighting electrician in an advertising
company. He struggles to financially
support his family.

Giilizar is a young girf who wants to rise
to a higher class and dreams of leaving
her poor life and becoming a colorful
characters under the spot lights in the
magazines. She doesn't work, but rather
stays at home. One day, she visits her
father who works at the movie set and
by chance, she gets an offer to act on a
TV advertisement. All of a sudden, she
finds herself in this colorful world that
has no place for emotions. Artin Usta,
who makes and repairs mannequins in
her neighborhood, is the only person
whom she can tell her ideas and
feelings to. Although he sometimes
supports her, he actually warns her
about the life and the way she lives and
shows her the ways to the proper
lifestyle that she should choose. After
she enters the advertisement world,

44

Glilizar's life changes rapidly. While her
relationships with her acquaintances
become totally different, her name
starts to be mentioned with the famous
people.  Her family, who were totally
against her new lifestyle at first, take her
back in as their licing standards rise.
Having the lifestyle of her dreams
presented to her quickly, she doesn't
know what she should do. She also
confronts with the fact that her new
acquaintances condemn her instead of
accepting her. At that point, the only
place for Gllizar to go and take a shelter
in is Artin Usta's atelier.

This movie takes up the problems of a
woman with an attitude against
chauvinism  and  Turkish-minority
relations. The main character makes
friendship and love her primary
importance as she starts to lake place
in social and business life, while her
family and world around her are also
transforming. It is a humanist, warm
maovie made with great care which goes
out of classic Yegilgam lemplates and
brings new kinds of sensitivity.
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TURKIYE/ TURKEY,1987, 35mm, 100, renkli/ color

YONETMEN / DIRECTOR: Nisan Akman
SENARYO / SCRIPT: Erig Akman

GORUNTU YONETMENI / CINEMATOGRAPHER: Erol Sayibag!

MUZIK / MUSIC: Onno Tung

OYUNCULAR / LEADING PLAYERS: Zuhal Olcay, Erig Akman, Sedef Ecer,

Glizin Ozyagcilar
YAPIM / PRODUCTION: EKS Film
DAGITIM / DISTRIBUTION: EKS Film

ODULLER/AWARDS: 1989 Ankara 2. Film Festivali En Iyi Kadin Oyuncu Oduia Zuhal Olcay.
*En iyi Miizik" Onno Tung, “En lyi Yardimc Kadin Oyuncu" Sedef Ecer' / 1989 Ankara Film
Festival Best Actress Zuhal Olcay, Best Music Onno Tung, Best Supporting Actress Sedef
Ecer, Kiiltiir Bakanlgi Basan Odilii / Ministry Of Cutture Special Mention Award

FiLM OZETi:

Gl bir televizyon yapimeisidi. Kocasl
Biilent de bir reklam  sirketini
yonetmektedir. Dikkate deger sikliktaki
evlerini  zaman  zaman  birlikte
kullanabilmektedirler. Gtnki ikisi de gok
yogundur ve islerini gok sevmektedirler.
Bu  durumun  sonucu  olarak
iletisimsizlikleri artar ve sorunlar baslar.
Bulent daha fazla gdriismelerinin
sorunlar ¢ozecegini dustnerek Giil'e
isinden aynimasini talep eder. Gl cok
sevdigi meslegi ve evliligi arasinda
kalmistir. Kocasi ve evini tercih eder.
Simdi giinler, Gl icin ici doldurulmas
gereken uzun saatlere ddnugmustir.
Biilent bu boslugu farkettiginde esine
liiks bir carsida antikaci diikkani acar.
Simdi artik kahvaltilarda ve aksam
yemeklerinde birliktedirler. Hatta koktey!
partilerde Giil elinde bir kadeh, "Biilent
Bey'in Esi" olarak boygdstermekte
sakinca gérmemektedir. Ama icinde
sirekli  olarak  biyiyen  bosluk
duygusuna da engel olamamaktadir.
Tam da bu ginlerde yurtdisindan yeni
donen Pelin, Bilentin isyerinde
calismaya baslar. Pelin niyetini highir
zaman saklamaz. Biilent'ten
hoglanmigtir ~ ve  Gil'in  elinden
alacaktir.Giil'le acik bir rekabete girigir.
Gill dnce bu rekabeti gdgusler. Yuvasini
ve asgkini koruyan kadin olarak, bir stre
kendisine de yabanci buldugu bir roli
tagi. O ginlerden birinde, evinde
temizlik islerinde kendisine yardimci
olan kadimin vyiizinde ki morluklar
dikkatini  ceker.  Onunla  yaphdi
sohbetlerin sonunda, ev ici siddetin
ilkemizde ki boyutlarinin yayginhig
kargisinda saskiniga diser. Bu konuda
yaphigi kisa bir aragtirmanin sonunda
aslinda yapmak istedigi seyin kocasina
kahvalti hazirlamak ve antika satmak
olmadigini, gérdiklerini kameras) ve
sozleri araciliflyla herkese ulagtirmak

oldugunu farkeder Meslegine yeniden
donecektir.Ve belki, Pelin sorununun
gOziimi de onun gercekten kendi
istedigini yapmasinda yatmaktadir.
Biyiik bir hirs ve sevgiyle belgeselini
yapmaya baslar. Siddet géren kadinlarla,
feminisitlerle, siddete karsi kurulmus
kuruluslarla konusur. Sorunu gosterir ve
¢ozim yollar dnerir. Bu sirada Bilentin
Pelin'e daha fazla yaklagsmasina da
aldirmaz. Glinkii o agkin ve evliligin, tipki
isi gibi ©Ozglr secimler oldugunu
diisiinmektedir.

Film, Giil'in kisiliginde 1980'lerin ikinci
yarisinda, Tirkiye'de meslek ve kimlik
sahibi olan kadinin siklikla yasamaya
basladifi ask, kariyer, aldatiima,
gormezden gelme ikilemlerini sade ama
carpici bir dille anlatiyor. Bu acidan
sinemamizda bir "ilk" denebilecek bu
calisma, yonetmenin kadin sorunu ile
ilgilenen tiim gevreler tarafindan da fark
edilmesini sagladi.

SYNOPSIS:

Gul is a TV program producer. Her
husband, Bulent, directs an advertising
agency. Due to their stressful work they
are only able to relax and enjoy their
beautiful home for short periods of
time. As a result, there emerges
communication problems between
them. Bulent recommends Gul to resign
from her job. Gul is stuck in the
dilemma between choosing between
her marriage and her job which she
loves. In the end, she prefers her
husband and their marriage. However,
after this decisions her life becomes
boring and monotonous. When Bulent
realises this problem, and he opens an
antique shop for her. With the more
relaxed lives, the two are able to be
together for breakfasts and dinners.
Even, in cocktail parties, Gul's status of
being the wife of Mr Bulent does not
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bother her. However, she cannot
prevent the sentiment of feeling as
though  her mind is becomming a
vacuum of potential.  Meanwhile, a
woman named Pelin begins to work in
Bulent's agency. She soon falls in love
with Bulent and aftempts to steal him
from Gul and does not aftempt to hide
her intentions. Gul resists this
competetion for saving her home and
husband. She starts to convey a role to
which she is very alien. At the same
time, the purple splotches on the eyes
of the charwoman draws the attention
of Gul and she begins to realise the
serfous problem of violence within
Turkish families. After some research
about this issue, she realises that the
real thing she wants to do is not selling
antiques, nor prepare breakfast for her
husband, but rather begin taking
photgraphs about her experiences and
observations. The solution for Gul's
problem with Pelin depends on the
revitalisation of her own free will. With a
great motivation and ambition, she
starts to work on a documentary. She
interviews victims of domestic violence,
feminists, and anti-violence
organisations. Bulent approaches Pelin
more, but this time Gul ignores this
development, since she starts to think
that love and marriage depend on the
free will of peaple.

“"After Yesterday Before Tomorrow"
touchs on love, careers and deception
of worries for Turkish working women
after the second half of 1980 with a
simple but striking narration. With these
unique characteristics, the director of
the film is remembered by cinema
audiences.

=3
= 0
s £
woO
20
h D
O



film radyo odtii'de dinlenir...

Arcelik IMAX'le Perde Agiliyo
fulya Sakall
Hafta I¢i Hergiin 11.30 ve 19.0(

Odeon Cineplex ve
Arcelik IMAX Sinemalari ile

Ses Kusag

Her Pazar 17.0(

Odeon Cineplex'le Bazilar Sinema Sever
fulya Sakalli

Her Cumartesi 12.00

radyoodtinos.

radyo odtii, Ugan Siipiirge 5. Kadin Filmleri Festivali'nin basin sponsorudur. mww.radqoodtu.(om.tr




ucan siipiirge \[ *

«KADIN

flying br

FILMLERI
WO ME\T’S
FESTIVALI FILM

= 2-9 mayis

. & may 2002 FES 1 IV IXL

»
* . M

Tesekkdr ederiz / Thanks to
Fransiz Kiiltiir Merkezi / French Cultural Center

anJ.Slna Sa ggl

tribut

*
*

*Germanine
Dulac



GERMAINE DULAC

1882'de Charlotte Elisabeth Germaine Saisset-Schneider adiyla Amiens'te
diinyaya geldi. Babas! subayd. Paris'te babaannesinin yaninda biyiidii ve
burada miizik ve opera basta olmak Uzere bir cok dalda sanat egitimi ald.
1905t milhendis-yazar Marie-Louis Albert-Dulac ile evlendi ve esinin
etkisiyle gazetecilige yoneldi. Zamaninin dnde gelen feminist
olusumlanndan biri olan ve kadinlarin oy hakkini savunan yayin organi olan
La Francaise'nin editorligiini yapti. Ayni zamanda yayinin tiyatro ve sinema
elestirmenligini yiriittd ve sinemayi bir sanat dali olarak daha ok sevmeye
basladi. 1915'e esi ile birlikte kiigiik bir prodiiksiyon sirketi olan Delia Film'i
kurdu ve son derece yenilikgi, kilgiik biitgeli filmler gekmeye bagladi.
Kronolojik olarak Fransiz sinemasinin Alice Guy'dan sonra ikinci kadin
yonetmeni oldu. Georges Melies ile aym ddnemde sinema diinyasina girdi.
La Fete Espagnole (ispanyol Senligi -1920) ve basyapiti La Souriante
Madame Buedet (Gilen Madam Buedet-1923) ile Fransiz sinemasindaki
izlenimei akimin dncleri arasinda yer aldi. 1920'erin ortasindan itibaren
gergekistiicu ¢ahsmasi La Coquille et le Clergyman (Denizkabugu ve
Rahip-1927) ve diger deneysel filmleriyle Fransiz sinemasinin "“ikinci
avangart" doneminin onemli kisilerinden biri oldu. Bu iki film sinema
tarihinde Gzel yerlere sahiptir. "Giler Yizli Madam Beudet" ilk feminist film,
"Deniz Kabugu ve Rahip" ise genellikle ilk gergekiistii film olarak kabul edilir
(Bunuel ve Dalimin "Endilis Kopegi* ile aym yilda cekildigi halde). Her iki
film stiphesiz ilging ve essiz filmlerdir ve sinema dilini bigimlendiren sessiz,
avangart filmler ve/veya Fransiz sinemasi {izerine ciddi tartismalara dabhil
olmay! hak etmektedir.

1920'lerin sonlanna dogru soyut ve teorik konulara yoneldi. En Gnemli
yazilarini film teorisi lzerine odakladi. Dulac, etkili bir film elestirmeni,
yiizlerce degerlendirme ve makalenin yazardir. Sinema kulGiplerinin biitiin
Fransa'ya yayimasinda 6nct rol oynamistir. Filmleri ve teorik
calismalanindaki amag, edebiyatin, tiyatronun ve diger gorsel sanatlarin
etkisinden arinmig "saf" sinemadir. "Miizige gére inga edilmis" veya "gorsel
miizigin kurallanna gdre yapilnis" filmlerden soz eder.

Sesli sinemaya gegilmesinden sonra konulu film yapmadi. 1932'den 1935'
kadar Gaumonta bagh olarak kurdugu, yonetim olarak bagimsiz olan
France-Actualites isimli kiigiik bir sirkette haftalik yaklasik yirmi dakikalik
haber biiltenleri ve belgeseller cekti. Gegirdigi kalp krizinden sonra aktif
yonetmen olarak cok az cahsti, fakat 1936'da Halk Cephesi'nin kiiltiirel
gruplanna katlarak bir cok filme damsmanlk yapt. Hareket kabiliyeti
gittikce azaldi ve 1942'de Paris Alman isgali altinda iken gdzlerden uzakta
yagama veda etti.

Doneminde iyi bir sinemac olarak taninmasina ve sinema gevrelerinde her
zaman saygiyla anilmasina karsin, asil dnemi, feminist sinema tarihgilerinin
son donemde 1939'dan onceki kadin yénetmenlerin galismalarini yeniden
kesfetmeye baglamalan ile birlikte ortaya ¢ikmigtir.
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GERMAINE DULAC

She was born in 1882 as Charlotie Elisabeth Germaine Saisset- Schneider
in Amiens. Her father was a military officer. She grew up in Paris with her
grandmother and she took art lessons the most importantly music and
opera. In 1905 she got married to Albert- Dulac who was an engineer and
a writer. Under the influence of him she inclined towards journalism. She
worked as an editor for a feminist magazine called La Frangoise, which
was claiming voling rights for women. She was also writing critics for
theatre and cinema and she begun to like cinema more as a form of art. In
1915 she and her husband established a small production company
named Delia Film and they started to make low: budget films that favors
change.

Chronologically, she became the second female director after Alice Guy in
French Cinema. She entered the world of cinema at the same time with
George Melies. She was pariicipated in impressionist movement with her
films La Fete Espagnole (Spanish Fest -1920) and her masterpiece La
Souriante Madame Buedet (Smiling Madame Beudet -1923) From the mid
20's she became an important member of the second avant-garde period
of the French Cinema with her surrealist work La Coquille et fe Clergyman
(Seashell and the Priest- 1927) and her other experimental films. These
two films have a special place in the history of cinema. While The Smiling
Madame Beudet received as the first feminist film, Seashell and the Priest
generally seen as the first surrealist film. (Even though it had been made
in the same year with "The Dog of Andalusia of Bunule! and Dali.) Without
a doubt, those two films are interesting and unique. And they deserve to
be mentioned in the arguments about the films, which shaped the
cinematic language; and in the arguments about silent films, avant-garde
films andjor French cinema.

End of the 1920's she inclined towards abstract and theoretical topics. She
focused her most important articles on film theories. Dulac was an
effective film critic and she was the writer of hundreds of articles and
valuation. She played an advanced role to make cinema clubs more
common in France. The goal in her films and theoretical works is the pure
cinema that purified from the influences of the literature, theatre and the
other visual arts. She talks about the films that were built according to
music, or the films that were made according to the rules of visual music.
She hasn't made a narrative film after the sound begun to be used in
cinema. She established a small company named France-Actualites, which
was cooperated with Gaumont, but independent in management. From
1932 to 1935 she made approximately 20 minutes long weekly news
bulletins and documentaries in this company. She worked rarely after she
had a heart attack, but she joined the cultural groups of People's Front and
worked as an adviser for many films. Her ability to move has gotten weaker
and she died in 1942 in Paris away from the public eye, while Paris was
under the German occupation. Even though she was known as a qualified
filmmaker and was mentioned with respect, her importance was
understood only the feminist cinema historians discovered again the works
of the fernale directors, who worked before 1939.



FILMOGRAFi / FILMOGRAPHY

1, Etude Cinégraphique sur une Arabesque (1929)
... aka Arabesque (1929)
2 Celles qui s'en Font (1928)
3 Danses Espagnoles (1928)
4, Disque 957 (1928)
5. Princesse Mandane (1928)
6. Thémes et Variations (1928)
7. Antoinette Sabrier (1927)
8. Coquille et le Clergyman, La (1927)
... aka Seashell and the Clergyman, The (1927)
9. Invitation au Voyage, L' (1927)
10. Folie des Vaillants, La (1926)
11. Ame d'artiste (1925)
12. Diable dans la Ville, Le (1924)
13. Gossette (1923)
14. Souriante Madame Beudet, La (1922)
... aka Smiling Madame Beudet, The (1922)
15. Mort du Soleil, La (1921) ;
16. Belle dame sans Merci, La (1920) -
17. Féte Espagnole, La (1920)
... aka Spanish Fiesta (1920) (International: English title)
18. Malencontre (1920)
19. Cigarette, La (1919)
20. Venus Victrix (1917)

Dulac'a Gore Sinema

Germanine Dulac yasami boyunca 7. sanat olarak sinemanin ozl izerine
diistinmiis ve onci fikirlerini gesitli yayin organlannda manifesto niteliginde
makalelerle tartismaya agmisti. Dénemi gdz dniine alindidinda sinema
sanati igin sdylediklerinin hala giindemde oldugunu sdylemek yanlis olmaz.
Dulac'in gériistini topladi§i en onemli (i makalesinden alintilar onun
sinemaya yaklagimini ozetler niteliktedir.

1925 yilinda Les Cahiers du Mois'nin 16/17. sayisinda yayinladigi
"Sinemanin Ozii: Gorsel Diisiince" adl makalesinde sinemanin 7. sanat
olarak ortaya ¢ikisini yorumiar:

"Yizyilardir sadece alti tane sanat vardi: resim, miizik, siir, heykel, dans,
mimari. Bu sanatlarin olusturdugu ihtisamh birliktelige yeni bir iiye eklemek
isteyen elbette ki aptal olacakti. Bagka bir sanat? Ne biiyiik bir hatal Gerekli
miydi ve sanatcilar kendilerini ifade etmeye mi gereksinim duyuyorlardi?
Yeni bir grup sanatci ortaya cikti ve bu grup kendi duyarihgini ve kendi
zekasini daha dnceden var olan herhangi bir formda ifade etmeye niyetli
degildi. Bu sanatcilar ne yazar, ne tiyatro yazan, ne ressam, ne heykeltirag,
ne mimar ne de mizisyendiler. Onlar yonetmendiler ve onlar igin sinema
kapsamindaki sanat akimi, ifadenin kendine 6zgi formuydu.”

Ayni makalede sinemanin diger sanatlardan farkini goyle agiklar:

"Sinema bugiin kavradigimiz kadanyla dider sanatlarin aynasi olmasi
diginda hicbir seydir. Tabii ki sinema sadece bir ayna olarak diistiniilmek
icin ¢ok bilyik bir seydir. Sinema zincirlerinden kurtarimal ve gergek
kisiligine kavusturulmahdir. Sinema teknigi onceden var olan sanatlarla
higbir baglanti i¢inde degildir."

Sinema sanatinin geldigi yerde 6zgir olmadiina dikkat gekerken bunun
nedenini, yanlhizca belli tirde filmler iretilmesine baglar:

"Bugtin yonetmenin kisisel ilhami devam etmektedir. Sanatin her calismasi
temel olarak kisiseldir. Maalesef yonetmenler kendilerini ifade edecek
haklara sahip degildir. Yonetmenler kendi hassasiyetlerini zaten iyi bilinen
calismalanin hizmetine sunmalidir. Kamuoyu bunu kabul etmedigi igin
bugiine kadar belli bir tirdeki filmler diginda higbir sey tretiimemistir. "
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"Bir kez daha soyleyip bitirecegim: idealimiz basanmizin gok daha
tzerindedir. Sinemay! prangalarindan kurtarmak ve saf bir sinema yaratmak
icin bize yardim etmelisiniz."

1928 yilinda Le Rouge et le Noirin Temmuz sayisinda "Gorsel ve Anti-
Gorsel Filmler" adli makalesinde bu goriiglerini netlestirir. Onun sinema
olarak adlandirdigi ve tanimladigi filmler déneminde dretilen filmlerden gok
farkhdir. Gortiglerini anlatabilmek icin carpici bir 6rnek verir:

“Bugiin sinemanin durdugu yerin tartigiimasi gerektigini diisiiniyorum. Kor
bir adam filme alinmig bir calismadan zevk alabilir. Tek gereksinimi yaninda
oturan biri ve bu kiginin ona imgelerin faal duyularini agiklamasidir. ‘Basrol
oyuncusu geng erkek, uzun boylu ve sarigin, ay 1siginda bir bahgede oturur.
Yalniz ve birini bekliyor gibi gdrinmektedir. Bagrol oyuncusu geng kadin
sahneye girer, erkege dogru yaklasir. Kucaklagirlar. Bu arada bahcede kdtil
adam onlan izlemektedir.' Sizi temin ederim ki, bu kor adam dinledigi bu
anlatiyla filmin duygusunu kapacaktir. Boylece hikayeyi takip edecek ve
gorebilecek oldugunun en az yiizde 50'sini filmden alabilecektir. "

"Gunumuzde gergek bir film anlablamayabilir. Giinkdi film, kendine ozgi
gorsel tonlann sekillenmis imgelerinden faal ve duygusal ilkelerini
cizmelidir. Bir resmi anlatabilir misiniz? Bir heykeli anlatabilir misiniz? Tabii
ki hayir. Herhangi biri sadece bu galismalanin verdigi etkiyi ve duyguyu
aklina getirebilir"

“Film yapiminda hikayeyi on plana itip imgeyi geri plana yerlestirirler. Hikaye
on planda oldugu igin tiyaroyu sinemanin iizerinde tutarlar. lligki tersine
dondiiginde bundan sonra sinema kendi anlamina gore yasamaya
baglayacaktir. Bu imgenin gabasidir; bu caba, edebiyata karsi kendi
orkestrasyonunun en derin duyusunu kapsar.

Sinemanin biitiin probiemi su kelimededir: imgeleme.

Bunu soyledigimde ikilemde gorilmeyecegim:

Gelecek anlatilamayan filme ait olacaktir."

Sinemanin bir dyki anlatmasina kargi degildir ama anlatlacak Gykiiniin
yalnizea bir ylizey oldugunu savunur. Oysa doneminin sinemasini oyki
anlatici olarak tamimlar ve sinemanin sinema olmas! icin makalesini style
tanimlar:

"Gdrsel Sinema: bu iki kelimenin birlikteligi abartil gibidir. Gelecekte belki
mimkin olabilir ama su an icin gorsel sinema kavrami mimkiin
gorinmemektedir. Su anda sinema gdrsel degildir. Sinemayi gdrsel ve icten
yapmak bizim elimizdedir. Bu ilk biyiik reform girisimi olacaktir."

1932 yiina gelindiginde ise Germanine Dulac adi avant-garde sinema ile
birlikte anilmaya baslamigtir. Sinema iizerine disinceleri ve yazilan bu
cercevede yogunlasir. Ayni yil "Avant-Garde Sinema" baglkli makalesinde
avant-garde sinemanin ona gare cercevesini cizer:

"Avant-garde terimini herhangi bir filmin teknigini goz onine alarak
kullanabiliriz. Eger filmin teknigi imge ve sesin yenilenmis ifade bicimini bir
goris olarak kullaniyorsa ve bu teknik kati olarak gérsel ve isitsel diinyada
kurumsallasmis gelenedi yeni duygusal akortlar ogrenmek icin kinyorsa,
bu filmin avant-garde bir film oldugunu soyleyebiliriz. Avant-garde filmin
cogunlugun begenisine hos goriinmek gibi bir tasasi yoktur. Ayni anda hem
ok egoist, hem de gok fedakardir. Egoisttir,ginki saf distincenin kigisel
manifestosudur. Fedakardir, ciinkii sinema sanatinin ilerlemesi diginda
sinemayla ilgili olan herseyden uzak durur. Samimi avant-garde filmin sahip
oldugu temel nitelik, bazen erisilemez bir yiizeyin arkasindaki kesiflerin
tohumlanni da icerebilmesidir. Bu tohumlar, filmi gelecegin sinematik
formuna tagiyacak ozelliktedir. Avant-garde hem simdiki zamanin
elestirisinden hem de gelecedin 6ngériisiinden dogmustur.”

Avant-garde sinemamin 1924'ten itibaren yiikselmeye basladigini ve
sinemanin hem teknik olarak hem de ticari olarak gelismesinde itici giic
oldugunu sdyleyen Dulac ayrica sinema izleyicisinin duyarliigini artirdigini
savunuyor. Makalesinin sonug balimiinde konuyu kisaca ozetliyor:

"Sonug olarak avant-garde, ilk zamanlarda saf diigiince ve teknigin soyut
incelemesi ve gerceklestirmesi olmustur, sonralan daha agik bir sekilde



insani filmler icindeki yerini almistir. Avant-garde film sadece ekranin
dramaturjisinin temellerini kurmaz, ayni zamanda kameranin mercegine
kilittenmis biitiin ifade olasiliklann arastinir ve gelistirir."

"Etkisi inkar edilemez. Agikga soylemek gerekirse kamuoyunun bakisin,
yaraticinin - duyarhiligini - gelistirmistir ve kendi bitinluginde sinematik
diistincenin genislemesinde yeni alan agmistir."

"Yeniden sdylemek gerekirse avant-garde bir kargasa igindedir. Gelecek
nesillerin fikirlerinin tohumlanni iginde barindinr. Sonug olarak gelismedir."

"Sinematik avant-garde sanat ve endustri icin gereklidir."

Cinema According to Dulac

During her lifetime, Germanine Dulac considered cinema as the 7th art
form, and argued her opinions in various publications with articles like
manifesto. Even many generations after her death, her opinions about the
art of cinema still exist. Below, there are quotations from her three most
important articles where her approach to cinema is summarized: ~

In 1925 she interpreted cinema as the 7th form of art in her article "The
Essence of Cinema: The Visiual ldea" which was published in the 16/17th
edition of Le Cahiers du Mois.

"For many cenlturies, there had been only six arts: painting, music, poetry,
sculpture, dance, and architecture. One would certainly have had to be a
fool to pretend to add a new member to this maginificent company.
Another art? What an abberation! Was it necessary, and did artists need it
to express themselves? ... A caste of artists has been born which is
unwilling to express its sensibility and inteflligence in any of the pre-existing
forms. They are neither writers, nor dramatists, nor painters, nor sculpturs,
nor architects, nor musicians, they are Filmmakers, for whom the art of
movement, as contained in cinema, is a unique form of expression."

She clearly explains the differences between cinema and other arts:

"The Cinema, as we concive it today, is nothing but the mirror of the other
arts. Well it is too big to a thing to remain only a mirror, it must be freed
from its chains and be given its true personality."

In the same article she pointed out that cinema is not independent in her
period because only certain kinds of films were produced:

"Today the inspiration of film maker is held down. Every work of art is
essentially personal. Unfortunately, filmmakers do not have the right to
express themselves; they must put their own sensitivity at the service of
works which are already well known,since the public does not accept, alas,
any but a certain kind of film, so far."

In July 1928 she made her opinions clear in her article, "Visiual and Anti-
Visiual Films," published in Le Rouge et Le Noir. She approached the
cinema in a very different way from the films that were being produced in
her time.

"I am perfectly willing to argue that, as cinema stands toaay, a blind man
could take pleasure in a filmed work. It would only require that someone
sit beside him and explain to him the active sense of the images. Here is
the young male lead, he is tall and blonde, he is sitting in a garden in the
moonlight, he is alone and seems to be waiting for someone. Here comes
the young female lead running in. She comes up to him. Embrace. Nearby,
in the garden the traitor is watching. | can assure you that the blind man,
as he listens to this narrative, will get the sense of the film; that is hell
follow the story and get from the show at least 50% of what he would have
gotton by seeing it."

"Now a real film cannot be told, since it must draw its active and emotive
principle from images formed of unique visual tones. Can you tell a
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painting? Can you tell a sculpture? OFf course not. One can only evoke the
impression and the emotion they inspire."

“In making film, they push the story first and place the image in the
background, which is to say they give theatre precendence over cinema.
When the relationship is reversed, then cinema will begin to live according
to its own meaning. it is the struggle, faking in the profound sense of its
orchestiration, against literature.

The whole problem of cinema is in this ward: visualization.

| will not seem paradoxical, then, when | say to you:

The future belongs to the film that can not be told."

Although Dulac s not against narrative film, she claims that the story is
only the surface of the film. During her time, cinema was used to tell
stories, but for Dulac, the essense of cinema was found in visual imagery.

"Visual cinema: these, two words coupled together seem a redundancy. In
the future, perhaps, but not now... At this moment cinema is anti-visual.
Let us make it visual and sincere. This is the very first great reform to
attempt."

By 1932 Germanine Dulac's name became synonimous with avant-garde
cinema. Her thoughts and articles were soley focused upon avant-garde
cinema including publishing the article, "Avant-Garde Cinema," in the
same year. In this article she composed her original definition of avant-
garde cinema.

"We can use the term “avant garde" for any film whose technique,
employed with a view to a renewed expressiveness of image and sound,
breaks with established traditions to search out, in the strictly visual and
auditory realm, new emotional chords. The avant-garde film does not
appeal to the mere pleasure of the crowd. It is at once too egoistic and too
altruistic. Egoistic, because it is the personal manifestation of a personal
thought; altruistic, because it is isolated from every concern other than
progress. The sincere avant-garde film has this fundamental quality of
containing, behind a sometimes inaccessible surface, the seeds of the
discoveries which are capable of advancing film toward the cinematic form
of the future. The avant-garde was born of both the criticism of the present
and the foreknowledge of the future."

Starting from 1924, according to Dulac, avant-garde cinema becarne
known and helped open the way for all forms of cinema both techniquely
and commercialy. Moreover she claims that avant-garde cinema was
increasing the sesitivity of its spectators:

"To sum up, the avant-garde has been the abstract exploration and
realization of pure thought and technique, later applied to more clearly
human films. It has not only established the foundations of the dramaturgy
of the screen, but researched and cultivated all the possibilities of
expression locked in the lens of a movie camera."

“lts influence is undeniable. It has, so to speak, sharpened the eye of
public, the sensitivity of the creators, and broken new ground in enlarging
cinematic thought in its totality."

"The avant-garde, let us repeat, is a living ferment; it contains the seed of
conceptions of future generations, which is to say, progress."

"The cinematic avant-garde is necessary to the art, and to the industry."



GULER YUZLU MADAM BE!
THE SMILING MADAME B
LA SOURIANTE MADAME BE

1922,16 mm, Siyah-Beyaz, Black and White , 32'

Oyuncular / Cast: Germaine Dermoz, Alexandre C. Arquilliere

FiLM OZETi:

Sikkin ve hayallerini yitirmis bir ev kadinin
misafir odasinda gecen film, bikkinlk
duygusunu mikemmel bir bigimde yansitir.
Dulac dusiinceyi goriintiye cevirmede
ustadir ve goruntileri tamamlamak icin ara
yazilan anlamaya ihtiyag duyulmaz. Basaril
bir is adami olan kocasl, Beudet'yi kigik
goriir.  Tiyatroya yalniz ~ gitmesinden
iliskilerinin istikrarsiz oldugu anlasilir. Ayrica,
kiigiik, bog bir silahi sik sik kendi kafasina
dogrultarak esini huzursuz eder. Madam
Beudet'nin bu yolla defalarca alaya
alinmasini izledikten sonra, filmin donim
noktasini kafamizda canlandirmaya baslanz.
Sonunda, Madam Beudet, masanin
gekmecesinde silahin yaninda gordigimiiz
kursunlan silaha doldurur. Ancak olaylarin
akig! olaganisti bir boyut alr ve film,
Madam Beudet'nin planlannin bozulmasi ile
sona erer.

Ana hikayenin etrafinda, Dulac seyircinin
merakini uyandiracak ve ilgisini cekecek goz
alici gorlntiller sunacak vakti bulur. Duman
ve aynalar kullanarak Beudetnin yasadig
inanilmaz sikintiyr sergiler. Bir sahnede, kadin
bir kitap okur, bu eylemi gdsterdikten sonra
Dulac, kadinin okumakta oldugu cimleyi
perdeye yansitir. Ardindan cimleyi gériintiiye
donustirr. Beudet'nin okudugu ciimlede bir
yatak, cok duzgin yerlestirilmis bir yastik ve
cicekli bir vazo vardir. O an okudugu cimleyi
ara yazi olarak gordiikten sonra, cimleyi
gorintl olarak izleriz. Cekimler Madam
Beudet'nin  yasami kadar bogucu ve
duragandr.

"Giiler Yiizlii Madam Beudet" ilk feminist film
kabul edilmelidir ¢unki hayal kinkhgina
ugramig bir kadinin bakis agisini son derece
acik ve garpici bir bicimde ortaya koyar. Film
boyunca bildigimiz tek sey Madam
Beudet'nin duygulandir. Her seyi onun
gdziinden gordriz.

Bu filmin onemi sadece feminist tarihteki
tneminden ibaret degildir. Film ayni zamanda
sessiz donemdeki Fransiz sinemasinin

La Souriante Madame Bendei

gnemini belgeleyen gérsel bir tarintir, Oykil
ve karsithklann dramatik sunumu ile sinirl
Amerikan filmlerinin aksine Fransiz filmleri
goruntilerin diliyle ve sinema bigemi ile dne
¢ikiyordu. Gdriintilerin yanilsamalan, disleri
ve diger soyut disiinceleri nasil temsil
edebilecegini kesfetmislerdi. Dulac'in filmi,
yeni teknik ve yeni dil arayisinin yetkin bir
ornegidir. Daha da onemlisi, "Madam
Beudet" Dulac'in daha sonraki deneysel
gorsel yolculugu olan "Deniz Kabugu ve
Rahip" filmine giden yolu agmistir.

SYNOPSIS:

The film takes place in a guest room of a
depressed housewife who lost all her
dreams and it reflects the feeling of being
bored in a perfect way. Dulac is a master of
art when it comes to transform the ideas
inta image. It is not necessary to understand
the title card to complete the images.

_Beudet's husband, who is a successful

businessman, thinks her as inferior. It is
understood that, they do not have a steady
relationship because he is going to theatre
alone. Moreover he often points his gun at
his own head to disturb his wife. Watching
Madame Beudet's humiliation time after
time, we start to imagine the peak point of
the film. Finally we see Madame Beudet
while she was filling the bullets in the gun.
But the plot turns into an extraordinary
direction and the film ends with the failure of
Madame Beudet's plans.

Around the main story, Dulac finds time to
show spectacular images, which would
make spectators curious. She uses smoke
and mirrors to show Beudet's unbearable
distress. In one scene she reads a book and
after showing this, Dulac reflects the
sentence on curtain. Afterwards she
transforms the sentence into an image. The
sentence contents a bed, a well placed
pillow and a vase with the flowers in. After
we see that sentence as a title card we
watch it as an image. Shots are boring and
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stable as much as her life.

Smiling Madame Beudet should be
accepted as the first feminist film, because
the point of view of a disappointed woman
was shown in a very clear and striking way.
The only thing that we know during the film
is the feelings of Madame Beudet. We see
everything through her eyes.

This film's importance is not only-because of
its place in feminist cinema, but also it
documents the Importance of French
Cinema during the silent era. While
American films were limited with story and
presentation of the contrast, French films
were realized for their style and visual
language. They discovered how to represent
illusions of images, dreams and other
abstract thoughts. Dulac's film is a perfect
example of the research of the new
language and techniques. More importantly,
Smiling Madame Beudet opened the way to
her following experimental and visual
journey "Seashell and the Priest".

ANISINA SAYGI

TRIBUTE



DENiIZ KABUGU VE RAHIP
THE SEASHELL AND CLERGYMARE
LA COQUILLE ET LE CLERGYMANS

1927,16 mm, Siyah/Beyaz, Black/White, 40

Oyuncular / Cast : Alex Alin, Gerica Athanasiou

FILM OZETI:

Kendisinin basrolde oynayacagl
disiincesiyle Antonin Artaud tarafindan
yazilan film, gergekiisti bir manifestodur. ilk
okumada garip goriintiler ve anlamsiz
goriinen  eylemlerle  dolu  olarak
algilanabilecek olan film sembolik diizeyde
anlamlandinimahdir.  Digsel  gortntuler
cogunluktadir ve filmin temasi neredeyse
gizlidir. Rahibin ciippesi ile askeri Gniforma
goruntilerinin sirekli birbirine kansmasiyla
film seks, gehvet, ahlak, ruhanilik, erkeklerin
insaniyetsizligi, ikiytzlilik vb. konulanm
tartismay! amaclar.

ilk goriintii is bagindaki rahiptir. Durmadan
bir kaptan digerine bir siviyi bosaltirken
kaplarin cam agizlarini pargalayan rahip,
ruhaniligi (ciibbe ile) ve simyay (eylemiyle)
temsil eder. Rakibi ise diizen ve otoritedir.
Rahibin deniz kabuguna ve icerdigi siviya el
koymaya gelen subaydir. Otorite, deniz
kabugunu, sivilarini etrafa sacarak ezer.
Daha sonra rahip, sehrin  sonsuz
caddelerinde subay takip eder. Burada
Dulac, gergek diinyadaki dizene uyumu ve
diizene uyumun yaptdi seyi gostermek igin
gdz alici tekniklerini kullanir. Her cadde,
digerleri kadar kaba ve tanimsizdir. Subayin
diinyas ozglnliik ve meraktan yoksundur.
Bu diinyada, Dulac, bir caddenin diger cadde
iginde erimesini  sonsuz dizen ve
monotonluk gecidi olarak gosterir. Finalde,
rahip subay buldugunda, onun gizel bir
kadinla birlikte oldugunu gdrir, ginah
cikarma odasinda ona kur yapmaktadir.
Rahip hiddetle memura saldinr, ve Dulac'in
miithis goriintilerinden biri olarak, yizu ikiye
bdliinene kadar bogazlar.

“Deniz Kabugu ve Rahip" alegorik ve
gergekiistii bir dykudir. Seyirciyi, toplumsal
Darwinizm (ayiklanma), ruhanilik ve cinsellik
lizerine dislinmeye zorlayarak evrenin

kokenlerini irdeler. -
SYNOPSIS:

Antonin Artaud has written this film by
thinking he was going to star in. This is a
surrealist manifesto. At first it might be
perceived full of weird images and
meaningless acts, but in fact it should be
interpreted on symbolic level. There are
quite a few illusionary images and the film's
theme is almost hidden. The film aims to
discuss sex, passion, morality, spirituality,
inhumanity of men and hypocrisy, by mixing
the images of the priests robe and the
military uniform constantly.

Working priest is the first shot of the film.
The priest who, breaks the glass edges of
the pots, while he was pouring the liquid
from pot to another perpetually, represents
the spirituality (with his robe) and represents
the alchemy (with his act). His rivals are the
order and the authority, in other words it is
the military officer who comes to lake over
the seashell and the fiquid that it contains.
The authority smashes the seashell while
splashing the liquid.

Later on the priest follows the officer in the
endless streets of the city. In here Dulac
uses her remarkable techniques to show the
order in the world and the things that the
order causes. Every street is vulgar and
unidentifiable. Officer's world is deprived of
originality and curiosity. In this world Dulac
shows one street melting in another as an
eternal order and monotonous parade. In the
final scene, when the priest finds the officer
he realizes that he is with a beautiful woman.
He is paying court to her in confession
room. Priest attacks him with anger and as
one of the greatest scenes of Dulac, he slits
him until his face divided into two.
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Seashell and the Priest is an allegoric and
surrealist story. It investigates thoroughly
the origins of universe by forcing its
spectators to think about social Darwinism,
spirituality and sexuality.



YOLCULUGA DAVET
INVITATION TO JOURNEY
INVITATION AU VOYAGE

192716 mrn._sivah/beyaz. black/white, 33'

FILM OZETi:

Gencligi hedef aldigi bu filmde Dulac, eksiksiz bir sinema denemesi
sunar. Film, genglerin cesareti ile ortisen cesur yeniliklerle doludur.
Hatta cogu verde, hedef kitlesinden bile daha yenilikgi olarak algilanr.
"Yolculuga Davet" siirsel ve gorsel bir resimdir. Cok Gzgiir bir resim.
Film oykist cok basittir. Deniz yolu ile uzak sehirlere gitmeyi hayal
eden bir kadin, dumandan bogulan bir barda deniz kuvvetlerinde gorevli
bir geng adamla tanigir. Geng adam kadina kur yapmaktadir. Kadin
hayal ettigi yolculuga bu adam tarafindan davet edilmeyi beklemektedir.
Oysa bu davet higbir zaman gelmeyecektir. Ginkii kadin evlidir ve bunu
denizci anlamistrr.

SYNOPSIS:

Dulac performs a complete cinematic experiment with this film, which
she aims younger generation. The film is full of bold innovations,
which correspond, with the courage of young people. In many places
it is perceived more reformist than its target audience. Invitation to
Journey is a poetic and visual picture, a very free one.

Films plot is very simple. A woman, who dreams fo go to distant
places by sea, meets with a man in a smoky bar. Young man pays
court to woman and the woman expect to hear the invitation from him
that she longs for. But that invitation is not going to come. Because
the man is married and the only person who realizes that, is the
woman's friend.

KONU VE CESITLEMELER'
THEMES AND VARIATIONS
THEMES ET VARIATIONS

1928, 16mm, siyah/beyaz, black/white, 9'

FILM OZETI:

Dulac, bu kisa filminde inandigi sinemay! yapmayi denemistir.
Okunabilen bir dyk, adlandinlabilecek belirgin bir form yoktur.
Izleyenlerin imgelemlerinde olusanlar bir sinema yaratir.

Bir danstz! Bir kadin mu yoksa? Hayir. Uyumlu ritimlerle yerinde
duramayan bir vilcut. Perdede kanat cirpan pariltil bir yansima! Belirgin
bir konu yok ! Hayir yok. Gozlemlenen akici ritimler. Tiyatroya hareket
kazandiran bu devinimler ekrant kiigimstyor mu? Gizgilerin uyumu.
Isigin uyumu: Eksiksiz bir sinema.

Filmde cizgiler, ylizeyler, sesler birbirine paralel gelisiyor. Dulac,
gorntilerin ammsatacaklanindan yola gikarak izleyicide yaratacag
duyguyu yogunlagtirabilmek icin olabildigince sadelestirilmis bir
anlatim segmis.

SYNOPSIS:

In this short film Dulac, tried to make the cinema that she believes.
There is not a specific form to be named and a story that could be
read. She creates a cinema that be formed in speclator's imagination.
A dancer, or is that a woman? No. A moving body, with harmonious
rhythm. A reflection that wing beats on the curiain. There Is no
specific topic. No, there is not. Smooth rhythm can be observed. Are
these motions that give movements to the theatre underestimates the
screen. Harmony of the lines and lights: a complete cinema.

The lines, faces and sounds developed parallel in the film. Based on
the recalls of images, Dulac has chosen a purified expression to
increase the feeling that would create on spectators.

PLAK 957
DISC 957
DISQUE 957

1928,16 mm, siyah/beyaz, black/white, 6'

FiLM OZETI: )

Her ne kadar filmin altbaghdi "Gorsel Izlenimler", ise de "F.Chopin‘in
5. ve 6. senfonilerini dinleyerek.." diye de adlandinimaktadir. Bu
film, Dulac'in diger filmlerinde oldugu gibi "g6rsel imgeler" agisindan
ele alinip incelenebilir. Bu imgeler yiizeysel bir yontemle birgok
tarihgi tarafindan "soyut" sinifina konmaktadir. Aslinda bunlar "saf
sinema" deneyleridir. Yani yalmizca gériintii dilini, duygulann ve
heyecanlarin iletisim aracini kullanmak igin konusmayi reddeden bir
sinemadir. Ayni zamanda, muzigin gorsellestiriimesi ¢abasidr.
Glinki Dulac gorsel sinemayl en ok mizikle benzestirir.
Sinemasinda, ruhsal ayrintilar sanati olarak tanimladigi miizigi, her
imgeye, her golgeye akustik titresim degeri vererek kullanir.

SYNOPSIS:

Even though the film's subtitle is "Visual Impressions", it also called
as "By listening F. Chopin's 5th and 6th symphanies.." Like Dulac's
other films, this film may be examine and Study in the point of view
of visual images. These images are classified as "abstract' by
using a very superficial method. In fact, these are "pure cinema"
experiments. The pure cinema refuses to talk to use visual
language, emotions and excitements. At the same time it is the
effort to visualize the music. Because, Dulac compares the visual
cinema mostly with the music. She uses the music, which she
defines as the art of the spiritual details, by giving an acoustic
vibration value on every shadow and every image.

BiR ARABESK UZERINE SINEMATOGRAFIKGA
CINEMATOGRAPHIC STUDY ON AN ARAB

ETUDE CINEMATOGRAPHIQUE SUR UNE AF

1928, 16mm, siyah/beyaz, black/white, 9'

FILM OZETi:

Diger kisa filmlerinde oldugu gibi Dulac bu filminde de sinema
teorisi iizerine yayinladigi makalelerinde savunduklanni sinemasal
ortamda tekrarlamistir.

Film basladiginda 0Oyki dnplandadir ve odykilye ovgller
siralanmaktadir. Goriinti ikinci plana itilmistir. Yani tiyatro sinemaya
tercih edilmistir. Oykiintin anlatimi kasten bozuldugunda ise sinema
kendi dzel ifadesini yasatmaya baslar.

Film ashnda Dulac'in "Sinemanin bitiin sorunu goriintilemedir”
savini tartigir ve "Gelecek, kendi kendini ifade edebilecek filmlerde."
savini ise ispatlar niteliktedir.

SYNOPSIS:

As in her other short films in this film Dulac repeats what she
defense in her articles about cinema theory in cinematographic
environment.

At the beginning the priarity has been given to the story and the
image has been pushed to the secand place. Which means theatre
has been given precedence over cinema. When the expression of
story deliberately deformed, cinema begins to make its special
expression alive.

The film argues Dulac's allegation: "the entire problem of cinema
is visualization " and it proves the future depends on the films that
can express themselves.
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'AMELIE, FILMLERI iZLERKEN HIC
KIMSENIN GOREMEDIGi AYRINTILARI

BULMAYA BAYILIYOR!

Sinema keyfini Radyovizyon’da yasayin;
mutiu olun!

Pastel Pazar: Film miziklerinin biydilt dinyasi Q“h « ANKAQQ
Hazirlayan ve Sunan Dr. Ali Nihat Eken ~
Her Pazar 16.00 - 18.00

Biiyiilii Kapi: Haftalik sinema rehberiniz
Hazirlayan ve sunan: Ebru Caglasin
Her Cuma 15.00 - 16.00

FM 93.1 RADYOVIZYON, UCAN SUPURGE 5. KADIN FILMLERI FESTIVALININ
MEDYA SPONSORUDUR.
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Dogumu 1902

LENi RIEFENSTAHL

Danscl,
Yénetmen ve Fotografg

1902

22 Agustos: Leni Riefenstahl Berlin'de tiiccar ve tesisat ustasi Alfred
Riefenstahl ve esi Bertha'nin kizlan olarak dogdu.

1918

Riefenstahl Berlin Sanat Akademisi'nde cizim ve resim derslerine katildi.
Bunun yanisira, dans egitimi alip orada bale ve modern dansla tanigiyor.
1920

Basarili bir dansgi olarak Almanya, Gekoslovakya ve isvigre'yi dolasti.
1923

Miinin‘te dansci “Diotima" olarak ilk solo gdsterisini gerceklestirdi.
1923-1926

Max Reinhardt onu Berlin'deki "Das Deutsche Theater'a solo dansgi olarak
ise aldi. Bunun ardindan Almanya'daki tiyatrolarda gok sayida gosteriye
Gikt.

1926

Sinema icin Arnold Fanck (1889-1974) tarafindan kesfedildi ve "Kutsal
Dag" (Der heilige Berg) filminde, oyunculuk kariyerine basladi. Boylelikle,
macera ve dag filmlerinde kendisine dnemlii roller veren Fanck ile uzun siireli
isbirlikleri baglamig oldu.

1926-1933

Riefenstahl, "Buyik Sigrayis" (Der groBe Sprung), "Piz Pali'deki Beyaz
Cehennem" (Weie Holle am Piz Palii), “Mont Blanc Uzerinde Firtinalar"
(Stirme iiber dem Mont Blanc) ve "Beyaz Sarhogluk" (Der weiRe Rausch)
filmlerinde bagrol oynadi ve biyiik popiilarite kazandi. Film gekimleri igin
tirmanis ve kayak 6grendi. Bunun yani sira Fanck ile isbirligi sirasinda
kamera, yonetmenlik ve kurgu hakkinda genis bilgi edindi.

1931

Riefenstahl kendi prodiiksiyon sirketi olan "Leni Riefenstahl Studio Film"i kurdu.
1932

Mistik romantik bir dag filmi olan "Mavi Isik" (Das blaue Licht) ile, bir
ydnetmen olarak ilk filminde basrolii de kendisi tstlendi. Film Venedik Film
Festivalinde giimis madalyayla 6diillendirildi. Film, Almanya'da gok iyi gise
yapinca Adolf Hitler'in dikkatini cekiyor.

Mayis: Sonradan karsilikh saygiya dayanan siki bir dostluk kuracagi Hitlerle
ilk bulusma.

1933

Nasyonal Sosyalistlerin iktidara gelmelerinin ardindan Hitler, Riefenstahl'
Nurnberg'deki Reich parti kongresi Gzerine bir film cekmekle
goreviendiriyor. "inancin Basansi" (Sieg des Glaubens) adl propaganda
filmi, estetik yonti 6n plana gikmis bir belgeselle Nasyonal Sosyalist Alman
isci Partisi'nin (NSDAP) tantimini gerceklestiriyor.
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Filmlerinin, tarafindan resmi olarak desteklenmesine karsin Propaganda
bakani Joseph Goebbels ile aralannda gergin bir iliski vardi. Goebbels,
Riefenstahl'in Hitler'le dostluguna kuskucu gézle bakiyordu.

Riefenstahl gosteri pilotu Ernst Udet ile birlikte "SOS Aysberg" (SOS
Eisberg) filminin de ¢ekildigi bir Gronland arastirma turuna katilyor.

1934

NS parti kongresiyle ilgili olarak Riefenstahl “iradenin Zaferi (Triumph des
Willens) filmini gekti. Bunun icin toplam 100 kisiden olusan 16 kamera ekibi
kullandi. 60 gekim saatinden uzun bir ham filmden, simdiye kadar gekilmig
en tamnmig ve etkili propaganda filmlerinden biri kurgulandi. Riefenstahl
parti tabanimn NS rejimine baglhgini, olaylann kronolojik sirasini kirarak
¢ok sayida resimden olugan bir ritimle én plana cikardi. Ozel bazi kamera
ayarlari ve alisiimadik kurgu teknikleriyle, 6nde gelen Nasyonal Sosyalistler,
Albert Speer tarafindan tasarlanmig kulisin éniinde mistik bir atmosferle
sarmalaniyordu. Gamali hag, bayrak ve Reich kartali gibi sembollerin ifade
gict, 151k ve ses efektleriyle vurgulaniyordu. Riefenstahl'n filmi Alman Film
Odiiliyle ve Venedik'te altin madalyayla odallendirildi.

1935

Zorunlu askerlik hizmetinin yeniden getiriimesi nedeniyle, Riefenstahl
“Ozgiirliik Ginii - Ordumuz" (Tag der Freiheit - unsere Wehrmacht) adl
propaganda filmini gekti.

1936

Kariyerinin doruk noktasinda Riefenstahl, Berlin‘deki Olimpiyat Oyunlarin
bir filmle propaganda malzemesi haline getirmek gorevini aldi. Cekim
caligmalan, biyik masraflar yapilarak ve modern teknolojiyle oyunlar
sirasinda gerceklestirildi. Ham filmin kurgulanmasi 18 aylik bir siireye
yayildi ve birbirinden bagimsiz iki bdlim olusturuldu. Boylelikle, spor
misabakalari cekimlerini sanat seviyesine gikarlyor ve soz konusu
resimlerle insan hareketi ve gictnin giizelligini kutlaniyordu. Buradaki
merkezi diistince bedeni olanin kutsanmas idi.

1937

Paris Diinya Fuar'nda parti kongresi filmi "iradenin Zaferi" uluslararasi
blylk o6dili kazandi. Fransiz isci hareketi bunun iizerinde protesto
gosterileri diizenledi.

1938

20 Nisan: "Halklarin Senligi* ve "Guzelligin Senligi" adli iki bélimden
meydana gelen toplam dort saatlik Olympia filmleri, Hitlerin yas giininde
onun onuruna ilk kez halk gosterimine gikti. Riefenstahl, teknik agidan
miikemmel bu filmler nedeniyle uluslararasi alanda biyik takdir toplad.
Olympia, Venedik Film Festivali'nde birincilik 6diilini ald.

1939

Uluslararasi Olimpiyat Komitesi (I0C) Riefenstahl'a altin olimpiyat
madalyas verdi.

1940/41

"Ova" (Tiefland) filminin senaryo caligmalan bagladi. Prodiiksiyon igin
toplama kamplarindan 60 Sinti ve Cingene getirtildi.

1941-1945

ikinci Diinya Savagl ve saglik sorunlar nedeniyle Riefenstahl film yapmaya
ara verdi.

1944

Binbag! Peter Jacob ile eviilik. Ug yil sonra kendisinden bosandi.

1948

Olympia filmleri nedeniyle 10C Riefenstahl'a altin olimpiyat madalyasinin
yani sira bir de olimpiyat diplomasi verildi.

Riefenstahl, "Ova'nin gekimleri sirasinda Sinti ve Cingenelere odeme
yapmadigi ve onlan zorunlu gogten kurtulacaklanni séyleyerek aldattig
gerekcesiyle yargilandi. Dava sonunda beraat etti.

1949

Riefenstahl, suclamalar icin genis kulis yapan "Bunte" dergisine karsi
basarili bir dava yiriittii. NS rejiminin propaganda etkinliklerine katiimakla
suclandigr davalar birbirini izledi.

1954

"Ova" filmi tamamlandi ve gdsterime girip herhangi bir basan elde
edemeden vizyondan kaldinldi.

1954-1971

Riefenstahl planladigi ya da halihazirda basladigi projelerinin gok azini



gerceklestirebiliyordu. Amazon kralicesi Penthesilea hakkinda hazirladig
film projesi de yanm kalmisti. NS rejimi adina yaptigi caligmalar nedeniyle
siklikla elestirilere maruz kaliyordu. Film ¢aligmalannin yani sira, ozellikle
fotograf alanina yoneldi.

1972

Minih'teki Olimpiyat Oyunlar'nda Riefenstahl fotografgi olarak akkredite
oldu.

Bir seyahati sirasinda dalmayi 6grendi ve tropik denizierde su alti cekimleri
yapmaya bagladr.

1973

Afrika kitasinda giktigi uzun streli seyahatleri sirasinda bir Sudan kabilesi
olan Nubalar'in yaninda vakit gegirdi. Onlarin dillerini 6grendi ve bilyuk
kapsamli fotograf serileri hazirladi. Bu fotograflan "Nubalar" (Die Nuba)
albiiminde yayinliyor. Estetik ve ifade yetkinligine sahip fotografgiig,
Riefenstahl'a uluslararasi sayginlik kazandirdi.

1976

Montreal'de diizenlenen Olimpiyat Oyuniar’'nda 10C'nin onur konugu.
Sanatsal yapitlan nedeniyle Riefenstahl, Almanya Art Directors Club
tarafindan altin madalya ile onurlandinldi.

"Kau Nubalar'" adli fotograf ve metinli cildini yayinladi.
1978

Tropik sularda su alt fotograflanmin yer aldigi "Mercan Bahgeleri
(Korallengarten) fotograf serisi basild.

1980

Tokyo'da Nubalar hakkindaki fotograf serileri gosterildi. Sergi bilyiik bagar
elde etti.

1982

WDR televizyonunda yayimlanan "Susku ve Karanlk Zaman!" belgeselinde
Riefenstahl'a karg! yiriitilen "Ova" ithamlar daha sert bicimde yeniden
giinderne getirildi. Bunun Uzerine bu suglamalan resmi olarak reddedemedi.
Medya organlaninda nasyonal sosyalizmdeki rolil iizerine genis bir tartisma

-

baglatild.

"Benim Afrikam" (Mein Afrika) fotograf serisi yaynlandi.

1987

NS rejimiyle isbirligini, propaganda filmlerindeki saf sanatsal

motivasyonunu dne siirerek reddettigi anilanini yayinladi. Kitap elestirmenler
tarafindan yerden yere vurulurken dokuz dile cevrilip yurt disinda biyiik bir
bagari yakalad.

1990

"Su Al Mucizeleri" (Wunder unter Wasser) fotograf albimii yayinland.
1992/93

Riefenstahl "Resimlerin Giicii" film biyografisinde, kendi hayati konusunda
kaynaklik etti. Film Alman televizyonlarinda da yayimlandi. Ve son derece
olumlu elestiriler aldi. Televizyonun Oscari sayilan "Emmy" ddiilini alan
film New York Modern Sanatlar Miizesi'nde gdsterildi.

1996

Kdln Oyuncular Evi, biyografisinin koreografik bir versiyonunu sahneledi.
1996/97

Milano ve Romada, Riefenstahlin calismalaninin kapsamli bir gosterisi
sunuldu.

1997

Cincecon film birligi ABD'de yasam boyu bagan 6diilini Riefenstahl'a verdi.
Bu tartismall onurlandirmaya, biiyik bir alkisin yani sira bir taraftan da
seyircinin bir kisminin gdzle gorilir reddedisi eslik etti.

1999

Yasami hakkinda, Potsdam Film Mizesi'nde bir sergi diizenlendi.

2002

5. Ugan Stpiirge Kadin Filmleri Festivali ozel bélimiinde Leni Riefenstahl
hakkinda, uzmanlarin da katldigi bir program dizenlendi. Riefenstahl
filmleri Tirkiye'de ilk kez gosteriliyor.
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Birth 1902

LENI RIEFENSTAHL

Dancer,
Director and Photographer

1902

August 22nd: Leni Riefenstahl was born in Berlin as a daughter of Alfred
Riefenstahl who is a merchant and plumber and his wife Bertha.

1918

Riefenstahl joins drawing and photograph courses in Berlin Academy of
Arts. Besides she begins to educate dancing and is acquainted with ballet
and modern dance there.

1920 '

She travels to Germany, Czechoslovakia and Switzerland as a successful
gancer,

1923

In Munich she performs her first solo show "Diotima" as a dancer.
1923-1926

Max Reinhardt employed her as a solo dancer for the German Theatre in
Berlin. Afterwards she performs many plays at theatres in Germany.

1926

She was discovered by Arnold Fanck (1889-1974) for the cinema and she
starts her career with "The Holy Mountain". In this way the long-lasting co-
operalion started between Leni and Fanck whom gives important roles to
her in his adventure and mountain films.

1926-1933

Riefenstahl was on the leading role in the films "The Great Leap", " The
White Hell at the Piz Palue", "Storms over the Mont Blanc" and "the White
Frenzy" and attains great popularity. For making the movie, she learns
climbing and skiing. Besides this, during the cooperation with Fanck, she
experienced about extensive knowledge of camera direction and montage.
1931

Riefenstahl establishes her own production company "Leni Riefenstahl
Studio Film".

1932

With the mystic romantic mountain film “The Blue Light" she undertakes
the leading role and debuts as a director. The film is rewarded with the
silver medal on the Film Festival in Venice. In Germany when she reaches
a great public success, excites the attention of Adolf Hitler.

May: First meeting with Hitler whom she establishes a close friendship,
which is based on mutual respect.

1933

After the national socialists come into power, Hitler charges Riefenstahl
with to take a film about the Party Congress in Nuernberg. Their
propaganda film with the title of "Victory of Faith" fulfills a documentation



that its aesthetic side comes to the fore and the presentation of the
National Sacialist German labor party (NSDAP).

Despite her films are supported by the government, she has a tense
relationship with the Propaganda Minister Joseph Goebbels. Goebbels has
doubts her friendship with Hitler.

Riefenstahl participates together with the art flier Ernst Udet in Greenland
expedition which also the film "SOS, Aysberg" (SOS Eisberg) shots.

1934

Concerning the National Socialist party congress Riefenstahl shots "Triump
of the Will". She uses 16 camera teams cansist of 100 coworkers for the
film. From more than 60 hours of shot raw film material, she assemblies
and edits one of the most well known and most effective propaganda film.
Riefenstahl regards the devotion of the party basis to the NS regime by a
rhythm consists of various pictures with breaking the chronological order
of the events. The foremost national socialists are showed off in front of
the backstage devised by Albert Speer, are shot by special camera
focusing and unusual cuts with a mystic atmosphere. The expression
strength of symbols like the swatika, flags and Reich eagle stressed by
light and music effects. Riefenstahl's film is rewarded with the German film
price and with the gold medal in Venice. h

1935

Because of the re-establishment of the military service, Riefenstahl shots
the propaganda film "Day of Freedom- Our armed forces”

1936

On the top of her career, Riefenstahl receives the order to convert the
Olympic plays in Berlin to the film propagandistically. At large expenditure
and with modern technology the shoting work is accomplished during the
plays. Assembly and editing work of the film materials is spread to 18
months and two independent parts are constituted. In this way she makes
the shots of sports competition to the level of art and beauty of human
movement and strength celebrated with the pictures under consideration.
The central idea in here is blessing the one's having a body.

1937

The Party Congress film "Triumph of the Will" gets the great international
price in Paris world exhibition. Then the French workers movement
protests of.

1938

April 20th: The two Olympia films composed of two parts as "celebration
of the peoples" and “celebration of the beauty", takes four hours long, are
demonstrated to the publicly for the first time in honors to Hitler's birthday.
Riefenstahl wins great approval in the international area owing to the
excellent technical point of view of the film. Olympia receives the first
price in the Venice film festival. .

1939

The International Olympic Committee (I0C) rewards Leni Reifenstahl with
Olympic gold medal.

1940/41

Script work for the film "Lowland" (Tiefland). 60 Sinti and Roman are
recruited from the concentration camps.

1941-1945

Because the Second World War and health problems, Riefenstahl stops
doing film.

1944

Marriage with major Peter Jacop. Three years later she will divorce him.
1948

In acknowledgement of the Olympia films, 10C rewarded to Riefenstahl
with gold medal additionally the Olympic diploma.

Riefenstahi is brought to the court to because of not paying to the Sinti and
Roman during the Tieftand production and deceiving them by saying that
they will rescue from the obligatory immigration. At the end of the trial, she
is acquitted.

1949

Riefenstahl, leads a successiul process against the pictorial "multicolored
one" which made the reproaches public. Several processes follow, during
which she is accused of the propaganda activity for the NS regime.
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1954

The film “Lowfand" completed and showed off from the cinemas without
getting any Success.

1954-1971

Riefenstahl fulfills only few of planned or the present projects. Alsa their
film project about the Amazon Queen Penthesilea remains unfinished.
Because of her work for the NS regime, she is subjected to the critics of
the public frequently. Besides her film projects, she turns towards to the
photography.

1972

In the Olympic games in Munich, Riefenstahl accredited officially as a
photographer. In the course of this journey, she learns to dive and takes
underwater photographs in tropical seas.

1973

During her long period travels to Africa, she spends long time with the
Sudanese native trunk of the Nuba. She learns their language and works
on large comprehensive photo series. She publishes these in photo
volume 'The Nuba". As being an aesthetic and perfection expression
photographer, Riefenstahl's art she receives an international respect.
1976

She is the honor guest of the 1GC at the Olympic games in Montreal. She
is honored by Germany Art Directors Clup with gold medal for her artistic
works. She publishes the volume of "The Nuba of chews" with text and
photographs.

1978

Series of underwater photos "Korallengaerten" is published from tropical
waters.

1980

In Tokyo, her photo series about the Nuba are shown. The exhibition
achieves a big success.

1982

In the TV documentation "Time of the silence and the darkness" in the West
German Broadcast (WDR) makes the "Tiefland" accusations against to
Renfenstafl a current issue in a more severe situation. Then she can not
refuse these accusations officially. In the media a broad discussion is led
about its role in the national socialism. Publication of the book of pictures
"My Africa".

1987

She publishes her memories, in which she refuses cooperation with the
NS regime under reference to the purely artistic motivation in the
propaganda films. While the baok is criticized badly by the critics, it is
lranslated into nine languages and gains a great deal accomplishment in
abroad.

1990

That phato volume "Miracle Under Water" is published.

1992/93

Riefenstahl participates to the Filmbiografie "The Power of the Pictures"
about her own life. The film is shown at the German TV and receives best
critisicms. 1t is awarded with the TV Oscar "Emmy" and shown in New York
Museum of Modern Arts.

1996

She puts on a kareographic version of the biography of Kiiln Players.
1996/97

In Milan and Roma a comprehensive demonstration of her warks is shown.
1997

The film combination Cincecon gives her success throughout the life
reward in the USA. The disputed honor becomes from large applause
accompanied clear refusal of the public.

1999

An exhibition is organized in Potsdam Film Museum about her life.

2002

At the 5th Flying Broom Women's Film Festival, at the special part a
program is arranged about Leni Riefenstahl, also participated by experts
and Riefenstahl films will be shown in Turkey for the first time.



DOGUMUNUN 100. YILINDA
LENI RIEFENSTAHL

"Bana sirekli ofarak Hitler'le bir iliskim olup olmadigini sordular.
'"Hitler'in kiz arkadasi misiniz?" Ve her defasinda ayni cevabi verdim:
"Hayir. Tiim bunlar séylenti. Ben yalnizca onfar igin filmler yaptim'..."
- Leni Riefenstahl

Ne zaman akla Nazizm ve fasist estetik gelse, akillarda beliren birkag
isimden biri olan Leni Riefenstahl'a ait bu sozler, onun tim hayatin
kaplayan mudlakhgin bir tek tezahiri sadece. Tim sinema otoritelerinin
hala tzerinde goriis birligine varamadiklar sinema tarihinin en karanlk
kisisi. Kimilerince gelmis gecmis en biyiik belgeselcilerden biri, dyle ki
miittefik devletlerin sinemasal karsi propaganda sefi olan unli ingiliz
belgesel yonetmeni John Grierson onu “tiim zamanlarin en biyik belgesel
film ydnetmeni* olarak nitelendiriyor, ardindansa ayakkabilarini gikarip
dostlar ve galiganlannin ortasinda onun ayaklarini dpiyordu. Kimilerince
ise bir savas suglusu, Alman aydinlanni hala rahatsiz eden bir utanmaz.
22 Ajustos 1902 dogumliu Leni Riefenstahl igin her gey, bir konugmasini
dinledigi ve kitleleri etkileme giiciine hayran kalip, bunun ardinda neyin gizli
oldugunu ogrenmek istedigi Hitler'e bir mektup yazmasiyla baglar. Onu
sasirtacak kadar kisa sirede gelen cevap mektubunda Fuhrer'in kendisiyle
bulugmaktan memnun olacagini okur ve 1932'de heniiz Almanya basbakani
olmamig olan Adolf Hitler'le Kuzey Denizi'nde bir araya gelirler. Nasyonal
Sosyalist isgi Partisi (NSDAP), Almanya'daki sosyalist ve kominist
partilerin birbirlerini suglamakla gegirdikleri donemde olusan bosluk ve
Hitlerin hitabet sanati sayesinde Almanya'da etkinligini artiryordu.
Riefenstahlin bu bulusmadaki amaci, tam da Hitlerin bu hitabet yetenedinin
ne kadarinin gergek, ne kadarnin yapma oldugu kesfetmekii. Hitler ise, bu
sinema kadinini, ilk yénetmenlik denemesi olan ve ayni zamanda basrolind
istlendigi "Mavi Isik'ta yer alan kumsaldaki dans sahnesinde fark etti.
Riefenstahln canlandirdigi sahneyi, "hayatmda gordigim en giizel seydi,"
sozleriyle gdge cikaran Hitler, Riefenstahl'da "Cermen mitolojisindeki
kadinlarin cisimlenisini® gérmiisti. Gergekten de eski bir dans¢l olan
Riefenstahl, cektigi bu ilk filmden Gnce Almanlann, Dag Filmi (Bergfilm)
adiyla sinemaya kazandirdiklan tire ait ii¢ filmde (Der grosse Sprung -
Biiyiik Sigrayis, Weisse Holle am Piz Palil - Piz Pali'deki Beyaz Cehennem,
Stiirme tiber dem Mont Blanc - Mont Blanc Uzerinde Firtinalar) bagrol
oynamigtl. Bu ilk goriisme Hitler'in Riefenstahl'dan partisi icin film
cekmesini istemesiyle sona erdi: "Benden ona film gekmemi istedi, ama
ben siddetle reddederek, 'Hayir Fiihrer'im, ben sadece igimden gelen, tutku
duydugum filmleri gekebiliim, gorev filmleri deqil,; dedim. O ise yasim
ilerledikge fikrimin degisecegini soyledi."
Tarih Hitleri hakll gikaracakti. Hitler'in israrlarina daha fazla direnemeyen
Riefenstahl 1933'de yaklasan segimler nedeniyle NSDAP'nin Nirnberg'de,
'inancin Zaferi' adi aftinda gergeklestirecegi parti kongresini filme alma
gorewni kabul etti. inancin Zaferini (Sieg des Glaubens) gekmek igin bir
v sarti vardi: Bu, NSDAP igin gektigi tek
film olacakt! Ama beklenen olmuyor ve
Hitler'in propaganda bakani Goebbels
ve diger partililerin  boykotlanyla
Riefenstahl filmi tamamlayamayarak
glindeki az sayida ham filmle
donilyordu.  Bu  kez,  elindeki
malzemeden yapabileceginin en iyisini
: - clkarmasi igin ona bir montaj masasi
tahsis eden Hitler'in bir sarti vardi: Bana hala bir film borglusunuz!
Ve bu sartin sonucunda tarihin en kotd tnld, en hipnotize edici ve en blyik
propaganda filmi, iradenin Zaferi (Triumph des Willens) gekiliyor. Film bir
parti kongresini, bir belgesel filmi, yeni bir estetik anlayisiyla bicimlendiriyor
ve duygusal olarak sizi filmin igine eklemlendirmeyi bagaryordu. Savasin
ardindan Riefenstahl'in yalnizca "Haftaya Bakig" tUrinden bir film oldugunu
iddia ettigi bu kayit gercekie o kadar saf miydi? Nasyonal Sosyalizmin
negatif estetigini, sinemanmin pozitif estetigi ile poptler hale getirme
calismasi rastlantisal miydi? Sikici konusmalar ve uzun yiriyisler,
sinematografik dehasi sayesinde hedonistik senliklere ddniigmiist.
Riefenstahl'dan dnce Gance, Eisenstein ya da Griffith de kitlelerin gtizelligini
on plana ¢ikarmigti, ama Riefenstahl ayni zamanda bu kitleleri harekete
gecirerek gorsellestirdi ve boylelikle Hitler'in hareketini bir anlamda iki katina
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gikardi. Bayraklarin biyiist ve toplulugu temsil eden sarkilar, yeni bir lider
arayan Alman halkini heyecanlandirmaya yetip de artmigti bile. "Omuz
omuza hizalanmig olarak Fiihrerin oniinden gegen yiginlan, bayraklardan
olusan bir deniz ve coskun yiizleriyle Iradenin Zaferi, Alman birligini
ylceltiyordu. Diktator Hitlerin gegit yapan kitlelere ve kaz adimlanyla
yiriiyen SS alaylanna cektigi atesli nutuklarla, savas zamanindaki halkin
acimasizgr ne kadar i¢ ice gecmisse de; bu filmin, Nazi ikl yasalan
uygulamaya sokulmadan bir, Kristal Gece'den dort ve Polonyanin
isgalinden beg yil dnce hazirlandigi unutulmamal.”" (Cinemania97)

Sinema elestirmeni Ulrich Kurowski filme gelistirilen kavramlar 1siginda
bakarken su yorumlan getirmeyi hakki olarak gortyor: "iradenin Zaferi'nde
Hitler Nirnberg'e girdiginde duvarlar ve liggen gatilar canlanir gibi olur. Yagl
sehir yiiriir ve blyir. Fasist filmlerde toplumsal unsurlar, dogaya ait olarak
gosterili. Dogasallasirma bitin alanlan  kapsar. Panzerler dev
kertenkelelere, ugaklar ise korkusuz gécmen kuslara benzer. Riefenstahl ve
digerlerinde fasist kitle hareketi, 191qin
karanliktan dogmasi gibi gelisir. Fasist
filme gore bireysel olan hicbir seyin
gorilmemesi  nedeniyle,  fasizm
kapitalizmin devamindan baska bir sey
deqildir, kapitalizmin yabancilasmayi ve
yabancilagmis calismayr en yiksek
mutluluk ve gergek amag kabul eden bir
cesididir. Fasist filmlerde bireye sadece ™ =

halkin arasinda katlma imkani litfedilir. Fagist film dilsel bir agiklama
yapmaz. Hitlerin konusmalarinda dnemli olan, her sdzcigin anlagiimasi
degil, sesinin giiven, teselli ve cesaret verip vermemesidir."

Leni Riefenstahlin eserleri -kendisinin fasist olup olmamasina
bakilmaksizin- genel fasist estetigi tanimlar niteliktedir. Bunlar yonetmeninin
iddia ettigi gibi bilingli bir ideolojik icerige sahip olmasa da, gorsel
anahtarlarla acikga temsil edilen bir ideoloji icerdikleri tartigiimaz. Susan
Sontag'a gore; Iradenin Zaferinin igerigi, yénetmenin propagandadan
bagimsiz estetik ya da gdrsel bir yapi kurma gabasini gecersiz hale getirir.
Nitekim Riefenstahlin Goethe Enstitiisti baskani Hilmar Hoffman'la yaptigi
soyleside icerigin bicemi belirledidini, hiziinli bir sahne igin negeli
goriintiiler kullanamayacagini séylemistir. Oysa savas sonrasinda iradenin
Zaferi hakkinda konusurken, yaptiginin sadece orada olanlan kaydetmek
oldugunu ve kongrenin icerigiyle ilgilenmedigini savunuyordu. Sontag'in
kitlesel insan gortintlleri ve kati geometrik sekillerde gordugi, Nasyonal
Sosyalist devletin bélinmezligi simgesi bu filmde de yer aldigina gére, her
ne kadar Riefenstahl bunun “sinemaci gdézinin" bir uzantisi oldugunu
soylese de, icerigi bicemin onkosulu gdren bir sinemacinin burada
konugmalarin igeriginden etkilenmedigini ve bunlan yansitmak igin dzel bir
caba harcamadigini soylemek olanaksizdir.

Riefenstahlin Ggiincii ve son parti filmi olan Ozgiirlik Gunleri: Ordumuz,
Hitler'in, iradenin Zaferinde yer almadiklar igin Riefenstahl'a kizgin olan
ordu mensuplariyla, yonetmeni uzlastirma gabasinin triini olarak gekiliyor.
Riefenstahlin siklikla fradenin Zaferini propaganda igerikli gekmedigini
kanitlamak icin one strdiigl gibi, filmin iginde ordu mensuplannin
gorintileri olmadigindan Hitler bunu telafi amaciyla, ondan bu kez sadece
yiksek ritbeli ordu mensuplannin yer aldigi bir Ggiined film cekmesini
istiyor. Fikri korkung bulsa da bu igle en iyi kameramanini gérevlendiren ve
kurguyu da ona birakan Riefenstahl, rotus kurgusunu yapiyor ve film ordu
mensuplan arasinda alkiglarla karsilaniyor. Sontag, bu konuda da
Riefenstahl yalancilikla ve 1971'e kadar kayip olan filmi, o zamana dek
filmografisine katmamakla sugluyor.

Riefenstahl, bu Gg parti filminin ardindan Olimpiyat Komitesinin 1936
Berlin Olimpiyatlarini kaydetme teklifi {izerine, tim zamanlarin gelmis
gegmis en biyiik belgeseli olan Olympia'yl ceker. Filmin finansman
dénemin Propaganda Bakani Goebbels tarafindan saglanacaktir. Riefenstahl
60'a yakin kamera ve toplam 170 kisilik teknik ekibiyle, bu en biyiik spor
organizasyonunu pelikiile gecirir. Hitlerin; olimpiyatlann kaydedilmesini
istemesinin nedeni, yeni Almanya'nin hosgériili, huzurlu ve demokratik
yizinin tim diinyaya taniblarak, Hitlerin yeni imajimin sunulmasini
sadlamakt. 400.000 metre film kullanilarak gekilen filmin galasi, iki yil
stren bir kurgu stirecinin ardindan Hitler'in dogum gintinde yapilir.

Film, Halklann Senligi ve Guzelligin Senligi adinda iki bolumden olusur.
Olimpiyat 1.Balim: Halklarin Senligi, Berlin Olimpiyatlarini mitolojik
boyutlarda bir estetik sahne oyunuyla canlandinyor. Girig kisminda insanin




hellenistik guzellik ideali, Milo'nun Veniis't ya da Myron'un disk aticisi gibi
heykellerde cisimlesir ve bunlann tzerine Alman sporculann gekimleri
diger. Olimpiyat oyunlar, kronolojik sirayla dikkat gekici bir géirkem ve
teknik mukemmellikle aktarimaya bagslamisken, eldeki zengin gorsel
malzeme, olaylann heyecanini yansitabilmek icin yer yer miizikal ilkelere
gore siralanir. Film ritmik bir kurgu harikasi, insan bedenine yazimis bir
giizellemedir. Insan giizelligi ve insan bedeninin idealize edilmesi filmin en
basat dzelligidir.
Riefenstahl filmin gosteriminin ardindan "Alman irkini yiicelttigi, insani
Alman sporculann bedeninde idealize ettigi ve kalabaliklarin ve spor
karsilagmalarinin cazibesinden, Nasyonal Sosyalizmi yiiceltmek icin
yararlandigi" seklinde elestirildi. O bu elestirileri, sadece olimpiyat ruhunu
gornir kilmak istedigni soyleyerek yanitladi. Kahraman kiiltini besler
nitelikteki sporcu cekimleri iginse, bir kez daha sadece olayi gektigini,
olimpiyatlarda yarismayi ve kazanmay! hak eden sporculann secilmis ve
saglikl olduklanni sdyledi. Riefenstahl'a gore bedenlerin ve hareketlerin
giizelligi Uzerindeki yogunlasma, gdrintilerin 6limsiz kosnilligi ve
kurgudaki sanatsal caba da, siyasal amag giitmeyen ifade bigimleriydi.
Nitekim Jesse Owens'in filminde yer almasi da, irk¢l bir politikayla film
yapmadiginin kanitiydi. Hitlerin Aryan mitine ragmen, Riefenstahl gizelligi
gordigil anda taniyordu. Ona gore giizelik Owens'in kabarmig
damarlannda, suya atlamak (zere egilmis Japon yiiziiciilerde ve birbiri
ardina suya dalan hangi ulustan olduklan belirsiz sporcularda
cisimlesiyordu.
Film boyunca Riefenstahl sinema diinyasina teknik anlamda birgok katkida
bulundu. Yeni fotograf teknikleri, ilk yavas cekim, cok yiiksekten ve
alcaktan, genis ve dar acili ekimler, hareket eden insanlara eslik eden garkl
kameralar ve daha birgok ilk.
Film ideal giizellik tanimini gergeklestirirken, fonda Goebbels ve Hitlerin
propaganda soylevleri duyulur. Duyulan seslere ragmen kisi kendini
gordugi gizelligin igine hapsolmaktan alikoyamaz. Riefenstahl Hitler'in arzu
ettigi dinyanin gordntilerini ona sunmus ve bugiin bile spor miisabakalari
icin gecerli olan belli basl cekim standartlar olusturmustur. ABD'li film
elestirmeni Pauline Kael'e gore bugin bakidiginda Olympia, en yiice
sporculuk idealine adanmis cicekleriyle goriiliirlerken, kisa siire sonra
patlayacak savasta birbirlerini 6ldirmeye baslayacak 1936 gencligine
yakilmis bir agittir.
Riefenstahl 1940 yiinda Ova (Tiefland) filminin senaryo galismalarina
baslar. Gekimlerine
Ispanya'da baslayip, i¢
savasin ¢ikmasiyla dnce
Avusturya Alp'lerine, oradan
da Prag'daki stldyolara
tagidigr  bu  filmi, Nazi
baskisindan kagmak igin
surekli uzatarak, nihayet
1944'de bitirir. Film, fakir bir
¢ingene dansginin, toprak
sahibi, karanlk ve Gfkeli bir
marki tarafindan esaret altina
alinmasl ve ardindan, onu
} seven bir goban tarafindan
kurtariimasini anlatir. 40 yillara gére, eski moda bir hikayesi olan ama iyi
karakterlerle islenmig bu filmde baskici toprak sahibinin yarattigi sikintinin,
aslinda bir alegoriden bagka bir sey olmadigi asikardir. Bu filmde ilk dénem
filmlerindeki puslu ve ihtisamh dag sahneleri yerine daha agik, karmasik
tekniklere bagvurmayan gekimler soz konusudur. Filmin hemen basindaki
huzurlu doga gérintdlerini, coban Pedro'nun yakin plan yiiz ve beden
cekimleri izler. Pedro, képedinin kendisini uyarmasi izerine koyunlarina
saldirmaya hazirlanan bir kurdu ciplak elleriyle bogar. Bu, filmin doruk
noktasina dair bir onsezidir ayn zamanda. Kazandi§i savasin ardindan
yaralanini irmakta yikar ve kot kalpli toprak sahibinin yasadigi kente, yani
ovaya iner. Gingene dansgi Martha, "kotilligiinden" dolayr hayran oldugu
markinin kendisini cingene grubundan kurtarmasina ve artik sadece onun
icin dans etmeye razi olur. Filmin sonunda Pedro, tipki filmin bagindaki atifta
oldugu gibi markiyle miicadele eder, hatta bir ara ona 'seni kurt!' diye bile
seslenir. Micadeleden galip ¢ikan yine Pedro olur ve Martha'yla yan yana,
kokusmuslugun kaynagr olan ovadan daglara donerler.
Her ne kadar Pedro'nun bedeninin yakin planlarn Nazilerin bedenin
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yiceltimesi anlayigi cercevesinde, Iradenin Zaferi ve Olympia'daki fasist
estetife atif yapiyor gorilse de, kadin erkek ayirmadan herkesin hakki igin
miicadele eden, bu yumugak bagh goban figiiriinin, burada bayle bir iglevi
yerine getirdigini soylemek zordur. Burada karanlik toprak sahibini Hitler,
kurt tehdidini Nazi Almanyasi, kayunlari da komsu iilkeler olarak okumak
mimkin. Toprak sahibinin yasadigi ovanin, Riefenstahlin daha 6nceki
filmlerinde de giizelik ve kudreti temsil eden goklerden (bu kez yiiksek
rakimli daglardan) daha asagida yer aliyor olmasi, Hitlerin artik
Riefenstahl'n gdziindeki diisiisiine isaret eder. Martha karakterinin markinin
himayesine girip onun icin dans etmesi de, aslinda Riefenstahlin Hitler'in
emrinde film cekmesinden baska bir
sey degildir. Riefenstahlin Nazi
Almanya'sinda kendisi ve sanati
hakkinda ortaya koyduklariyla Ova,
kariyerinin ~ en  dnemli  filmi
konumundadir. Bu onun "i¢ gécu"dir;
Naziler'in -~ gcemberinden kagmanin,
savas ya da propaganda filmleri
cekmemenin bir yolu, Hitlere kars
hissetmeye basladigi diis kinkhginin
disa vurumudur. Nitekim Sanders-Brahms, Tyrannenmord: Tiefland von
Leni Riefenstahl adli kitabinda style yazmaktadir: "Ova, Hitleriin sinemasal
reddi, bir isyanin hikayesidir. Oncesinde cektigi filmlerde varoldugu ileri
striilen fagist estetigin tam karsisinda yer alr. Ancak; bundan ziyade
ilgilendigim konu, Riefenstahlin cagdasi bir siirii erkek sanatci gibi eskiden
yaptigi filmlerine kaynaklk eden ideolojiye karsi mesafe almasi, ondan
uzaklasmas! ve onu yansitmasidir. Riefenstahl Ova'da, giigli bir asilzade
tarafindan bastan cikarlan 6z bilince sahip gingene danscisi roliinden,
kahramansi adamin feminizm 6ncesi revizyonuna kadar, Hitler ile olan
bagini yeniden tanimlar ve onu reddeder."

Savas sonrasinda gittigi Tirol'de Amerika tarafindan yakalandi. Nazi
olmadigina karar verilip serbest birakimasinin ardindan Fransa tarafindan
tutukland ve tiim filmlerine el kondu. Once akil hastanesinde, ardindan
kamplarda kaldigi uzun yillar sonunda, Fransiz mahkemelerinde siiren
davadan beraat etti. Filmden bazi kisimlar eksik olarak kendisine teslim
edildi. Jean-Cocteau tarafindan 1954'de Cannes'da gdsterilen Ova'ya herkes
hayran kaldi. Ama Riefenstahl filmin ani bitiginden memnun degildi. Bunun
icin el koyduklar parcalar nedeniyle Fransizlan sucluyordu. Filmin en cok
elestiri alan yanlanndan biri, rol igin uygun bir aktris bulamadigindan,
Martha Kkarakterini kendisinin oynamis olmasiydi. Riefenstahl da roliin
hakkini veremedigini dlistiniyor ve bunu iizerindeki baskiya baghyordu.
Filmi hemen gosterimden cektirdi.Toplama kamplarindan getirttigi
cingeneleri kullandigi ve film cekimleri boyunca onlara kot davrandigi
gerekgesiyle kendisine agilan davadan ayni yil i¢inde beraat etti.
Filmografisinde yarathigi hareketlenmeye karsin, "Ova“nin dnemsiz bir film
olarak goriimesi sagirticidir. Daha da ilging olani, giinimiizde Riefenstahl
onemli bir kadin sanatci olarak selamiayan feministlerin bile onun bu en
kisisel filmini gormezden gelmeyi sirdirmesi. Film, sanatginin Nazizm
karsisindaki suclanmayl hak eden sorgulayisini ele almakla kalmiyor,
Iradenin Zaferi'ndeki fagist militarizm ve erkek baskinligini kabuliini yeni ve
aciga vuran bir bakis acisina yerlestiren feminizm oncesi (pre-feminist) bir
bilinci ifade ediyor.

Riefenstahl, Nazi rejimini ancak kigisel ve sanatsal ézgiiriiikleri kisitlanmaya
basladiginda reddetmistir. Medyanin kendisinden bekledigi, sanatini
lanetleyen pisman figir suretini vermemekte direnen Riefenstahl, boylelikle
Budd Schulberg'in "Nazi poster kizi" imaji ve Hitlerin sembolik metresi
imgesini desteklemis oldu. Ama pismanlik sinema kariyerini yeniden
kurmaya yeterli olmazdi. Erkeklerin; Nazizm ve Stalinizm ile ilintili olarak
kendilerini kolayhkla yeniden tamimlayabildikleri, ataerkil bir diinyada bir
ozir dilemesi, tehlikeli bir sapkinhiga ortak oldugunu, kadinlarin sanatsal
uretim icersinde bir yerleri olmadigini ve daha ileri giderek kotdligin
kadinsal hirslar besledigini kabul etmek olacakti. Riefenstahl'a olan ilgi goz
onune alnip bazi akademisyenlerin onun filmleri Gzerindeki sinemasal
stirgnd kaldirma girigimi distinuldigiinde, Riefenstahlin son drama filmi
"Ova'nin, sadece birkac arastirmacinin ilgisini gekmis olmasi anlasilir gibi
deqil. Soz konusu arastirmacilardan biri, "Nasil olur da bir filmin etkisi,
aradan 50 yil gectikten sonra bile hala o kadar gigliidiir ki, onu gostermek
ve izlemek fikrini reddetmek Alman entelektieller igin prim yapan bir
tavirdir* demistir. Ova, Riefenstahl'in ataerkil bir toplumda kadin ve kadin
sanatcinin yeri hakkindaki disiincelerini yansittigi ve feministlerin iizerine
diisiinmeleri gereken bir film.

Derleyen Ebru Sormaz



LENI RIEFENSTAHL IN THE 100TH
ANNIVERSARY OF HER BIRTH

"People kept on asking whether | had a relationship with Hitler. Are
you Hitler's girl friend? And | always gave the same reply ‘No. These
are all rumours. | only made films for them'." -Levi Reifenstahl.

Whenever we think about Nasisim and Fascist esthetic, Leni Riefenstahl is
one of the first names in mind. Her speech above is only the one of the
unknown about her.  She is the darkest person of movie world that film
authorities have never agreed on. For some, she is one of the best
filmmaker ever. According to famous English documentary director John
Grierson "she fs the best of our times". After saying that he was taking her
shoes off and kisses her feet in front of their friends. According to others,
she is a criminal of war, she is an impudent still irritating the German
intellectuals.

Everything started with a small letter for 22 August 1902 born Leni
Reifenstahl. She wanted to understand and learned the real story of Hitier
who looked so powerful and had incredible ability to manipulate people
with his speeches. She had very short reply, which even surprised her.
Fuhrer would have been happy to meet her. She eventually meets Fuhirer
who is not yet the Prime Minister of Germany by that time, at he North See.
National Socialist party was becoming more powerful everyday with the
help of conflict and mutual accusations between socialist and communist
parties in Germany at that time. Hitler's power to affect and manipulate
people and strong rhetoric paved his party the way to gain more power
each day. For Reifenstahl the purpose of this meeting was to discover
whether Hitler's talent to effect masses with speeches was real or was he
Just acting. On the other hand Hitler saw Reifenstahl in the scene that she
was dancing by the see in her film Blue Light™ which was her first
directing experience. For Hitler she was the representation of women from
German Mythology and described her dancing scene as "It was the most
beautiful thing | have ever seen my life". As a former dancer, Riefenstahl
before shooting her first film, acted in films, which were presented to the
world cinema history by the Germans, as the new gender called ~Mountain
film* (Berg film). She starred in three Berg films called: The Greal Leap
(Der grosse Sprung); The White Hell of Piz Palii (Weissse Halle am Piz
Palii); Storms over Month Blanc (Stiirme (iber dem Mant Blanc). At the end
of this meeting Hitler asked Reifenstahl to make a movie for the National
Socialist Party. "He asked me to make a film for him, | strongly refused
him and told him that "Sorry my Fuhrer, | can only make the films | desire
and feel the passion to make it. | can not make mission films" He told me
that when | get older my opinion about this would change."

History proved that he was right. She could not resist his demands and
took the mission of documenting National Socialist Parly congress in
1933, with the motto of " Victory of Faith". She accepted that mission on
one condition; this was going to be the first and the last film she made for
NSDAP But nothing worked as planed and Goebbels and some other party
members prevenled her shooting this party congress as much as she
wanted to. She could not complete her work and went back home with
limited rough materials. She wanted to make the best out of these rough
materials. This time, Hitler who provided her a montage set had one
condition: "you still owe me one film!"

Consequently, the most notorious, manipulating and most important
propaganda mavie "Triumph of the Will" was made. A party congress was
turning into a documentary with a new esthetic approach and was able to
surround you emotionally and make you feel that you were a part of the
film. After the war Riefenstahl declared that this move was only a "review
the week" kind of film. Was the film that innocent? Was it only a
coincidenice for her to match the positive esthetic of the cinema and
negative esthetic of National Socialist party and try to make it popular?
Boring speeches and long marches became hedonistic festivals with her
cinematographic mind. Before Riefenstahl Gance, Eisentein or Griffith
turned masses in a beauty aswell, but Reifenstahl showed masses in
action and therefore in a sense doubled the action of Hitler. Magic of flags
and songs, which represented masses, were enough for German people
who were looking for a new leader.

"Triumph of the Will" was sublimating German Union by showing masses
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marching in front of Hitler with the proud in their face. Dictator Hitler is
giving a powerful speech to his soldiers. Even though this speech and the
cruelty of German people during the war to others were maiching, it should
always be kept in mind that "Triumph of the Will" was made one year before
the racist nazi nationalist requlations had been implemented and four years
before the 'Crystal Night' and five years before the occupation of Poland."
(Cinemania)

Film critic Ulrich Kurowski thinks that she has all the right {o make this
comment on that film according to new concepts; " In Triumph of Will *
when Hitler came to Niimberg it looked as if all the walls and roofs became
alive. This old town walks and grows. In Fascist films social concepts are
shown as a part of a nature. This naturalization covers everything. Tanks
turn into huge lizards, planes look like fearless birds. The fascist move in
Riefenstahl and the others grows like the light rising out of darkness.
According to Fascist film nothing individual could be shown in movies.
Therefore fascism is nothing more than a follower of capitalism. Fascism
is a kind of capitalism which considers that alienation and alienation at
work, is the peak of happiness and the real aim of life. In fascist films
individuals are allowed only to be a part of masses and there's no
explanation with words. The important thing is not what you say but how
you say it. What's important in Hitler's speech is not that his every word
is understood perfectly, but whether his voice is confident and give
consolation and courage or not.

Leni Riefenstah!'s work -not even consider whether she was fascist or not-
defined the general fascist esthetic. Even if her film does not convey a
deliberate ideological concept, as she declared, there is no doubt they re-
present a certain ideology with the visual images they carry. According to
Susan Sontag the concept of ' Triumph of the Will' does not allow the
director to form an eutectic and visual structure without propaganda.
Besides Riefenstahl declared in the interview with chairman of Goethe
Institute that "concept defines the form, you can use happy visual materials
to have a sad scene." Despite that when she talked about Triumph of the
Will after the war she said that all she made was to document whal there
was and never had been interested in the concept of the party Congress.
The indivisibility image of National Socialist state that Suntag defined with
powerful scene of masses and geometric shapes existed in this film
aswell. Therefore even though Riefenstah! defend herself that those scenes
were only the result of her cinematographic vision, it is almost impossible
to say that director who said that concept defined form, was not affected
with the concept of
conversations and lried [0
represent this concept with
form.

Since there was no scene
of army members in her
first film -as she often used
this to prove that "Triumph
of the Will' was not a
propaganda film-  Hitler
asked her to compensate
this with a third film with
top rank army members
this time. So her third and
last party film; "Day of
Freedom: Our Armed
Forces" was shoot to make
peace with Riefenstahl and
army ~members. Even
though she hated the idea,
she gave this mission to
her best cameraman and
let him do the montage too. She only made the final montage. Film made
a big impact among party members and was appreciated. Sontag accused
Riefenstahl of telling lies and not mentioning this film in her filmotography
untif 1971.

After shooting three party films Riefenstahl took the mission of recording
Olympic Games in Berlin in 1936. This film called Olympia is considered to
be the most powerful documentary film of our times. Goebbels who was
the ministry of propaganda at that time, sponsored the film. Riefenstahl




used almost 60 cameras and 170 technician as film crew and document
this event on Pellicle. The main purpose of Hitler in making this film was
to show the democratic and tolerant new Germany ta the whole world and
to present Hitler's new image.  400.000 meters of film were used and
gala was organized in Hitler's birthday after two years of preparation and
montage.

Film consisted of two parts namely: "Festival of Nations" and “Festival of
Beauty". Olympics Part I: Festival of Nations, animates the Berlin Olympics
as a mythologic stage play. The Helfenistic beauty ideal finding body in
sculptures like the Venus of Milo or discrman of Myron makes the start and
then comes the view of German athletes on this. The Olympic games are
presented in a splendid way and with a perfect technique in chronological
order. And sometimes to reflect the excitement, the rich material is ordered
according to musical rules. The film is a rhythmic montage miracle; an ode
written to the human body. Human beauty and the idealisation of the
human body is the dominant feature of the film.

Following its show, the film and Reifenstahl was criticised for “exalting the
German race, idealising the humans in bodies of German athletes and
making use of the charm of masses and sports games to exalt National
Socialism" which she replied as: she was just trying to make the Olympic
spirit seen. As for the heroic scenes of the athletes, she repeated that she
filmed the competition and the athletes who deserved to be there and who
were of course healthy. According to her concentration on the beauty of
bodies and actions, the eternal eroticism of scenes and the artistic try in
the montage were all expressions without political aims. Another proof of
her for not making film with racist considerations was Jesse Owens took
part in her film: Reifenstahl recognised beauty at a glance despite Hitler's
Arian milos. According to her, beauty was materialised in the vessels of
Jesse Owens, in the Japanese swimmers ready to jump in the pool and
many other athletes taking part one after another with their unknown
nationalities.

With the film, she made many contributions to the cinema world in
lechnical means: new photographical techniques, first slow motion record,
views from very high and very low levels with wide or narrow angels,
cameras accompanying people in action and many more.

While the film realises the ideal beauty definition, speeches of Goebbels
and Hitler are heard on the back. Despite the voices, one can not stop
herself from being trapped in the beauty she sees. Reifenstahl gave Hitler
the scenes of the world he desired and in addition set some of the main
slandards for recording, some of which are valid even today. According to
American critic Pauline Kael, when looked taday, Olympia is an elegy for
the youth of 1936 who are seen with their flawer devoted to the highest
ideal of sporls in the film and who are going to start killing each other in
the war coming very soon.

Reifenstahl started working on the scenario of “Tiefland" in 1940. She
started the film in Spain, moved to Austria Alps following the civil war and
then to the studios in Prague. Running away from the Nazi pressure she
kept on recording till 1944. The film is about a poor gipsy dancer who was
captured by a dark, angry, landowner marquee and then was saved by a
shepherd who loved her. It's obvious that the problem caused by the
landowner in the film with an old fashioned story, but an allegory. In this
film the scenes are clearer without complex techniques compared lo her
first generation films with foggy and magnificent scenes. The peaceful
nature views at the very start of the film are followed by close body and
face records of Pedro, the shepherd. As his dog warns him, Pedro nodes
a wolf, which is ready to aftack his sheep, bare handed. The scene in a way
foreshadows the climax of the film at the same time. He cleans his wounds
in the river after the war he wins and then goes back to the city where bad
hearted land owner lives, that's the Tiefland. The gipsy dancer Martha lets
the marquee that she admires for his "evil", take her out of the gipsy group
in return for dancing only for him thereafter. At the end of the film -as was
referred at the starl- Pedro struggles with the Marquee and even calls him
"you wolf!". The winner is Pedro again and with Martha they move back to
the mountains from the spoiled Tiefland hand in hand.

Although close plans to Pedro's body may seem to be referring to fascist
esthetics in Triumph of the Will and Olympia in context of the Nazi's
exaltation of the body, it's hard to say that, this docile shepherd character
functions. Here, it's possible to interpret the landowner as Hitler, the woif
threat as Nazi Germany and the sheep as the neighbouring countries. The
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Tiefland that the landowner lives in, now takes a lower place under the

skies (here the high mountains) which symbolised beauty and might in her

former films, shows Hitler's fall inta disfavour in her eyes. Martha character

under the patronage of Marquee dancing for him is nothing but Reifenstahl

making films for Hitler. Tiefland is the maost important film of her career

with what it brings about Reifenstahl's art and herself in the Nazi Germany,

This is her “fnner-migration" a way to get rid of the Nazi surrender, not to

make war and/or propaganaa films, a reflection of her disappointment that

she started to feel about Hitler. As a matter of fact Sanders-Brahms in his

book Tyrannenmord: Tiefland von Leni Riefenstahl says: "Tiefland is Hitler's

cinematographic refusal, the story of a rebellion which tfakes a place

entirely opposite to the fascist esthetics said to be existing in her previous

films. What concerns me more is: Reifenstahl put a distance to the

ideology that inspired her previous films, got away from it and reflected it

as many of her contemporary male artists. In Tiefland, Reifenstahl .
redefines and rejects her relation with Hitler, starting with the conscious

gipsy dancer seduced by a powerful noble to pre-feminism renewal of the

heroic man"

After the war she was
arrested in Tyral by the
United States. It was
decided that she was not a
Nazi and was released. But
then she was arrested by
France and all of her films
were taken by them.
Following the long years she
spent first in a mental
hospital and then in camps,
she was acquitted. The film was delivered back to her but some parts were
missing. Tiefland was shown in Cannes in 1954 by Jean Cocteau and
everyone admired if. But Reifenstahl was not satisfied with the sudden end
of the film and was accusing the French for this because of the missing
parts they kept. One of the mast criticised features of the film was that:
she, herself starred in the film as the Martha character because she
couldn't find the right person for the role. She thought she was not good
enough in her role because of the pressure on her. She had the film drawn
back at once. She was acquitted in the file suited against her for making
use of the gipsies pravided to her from work camps and misbehaving them
during the film, in the same year.

Despite its effect on her filmography, it's surprising that Tiefland is
considered as unimportant. And more surprising than that, even the
feminists regarding Reifenstahl as an important woman artist seem to be
not caring about this, her most personal film. The film does not only handle
her questioning that makes her accused in front of Nazism but also
expresses a pre-feminist consciousness of the acceptance of fascist
militarism and male dominance in Triumph of the Will in a new and
reflective view.

Reifenstahl rejected the Nazi regime only when her personal and artistic
freedom was restricted. Resisting to give the image of the figure that
cursed her awn art regretfully, she contributed to her images of Budd
Schulberg's "Nazi Poster Girl" and Hitler's symbolic mistress. But regret
would not be enough to rebuild her cinema career. Her apology in a
patriarchal world where men can easily redefine themselves in connection
with Nazism and Stalinism would be a confession of taking part in a
aangerous heretism, that waman had no place in artistic production and
what's more that the evil paved the way for feminine greed. When we take
into consideration her popularity and the efforts of some academicians for
her films to be shown, it's hard to understand that her last drama Tiefland
could take the attention of only a few researchers. One of those
researchers stated. "How on earth is a film so effective even after 50 years
that, German intellectuals can make premium out of rejecting its
performance and refecting to see it?" Tiefland; is a film where we see
Reifenstahl's thoughts about women and women artisls in a patriarchal
world, and a film that feminists must think about.

Ebru Sormaz
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ALMANYA/ GERMANY, 1933, 35mm, 63', siyah-beyaz / black-white

YONETMEN / DIRECTOR: Leni Riefenstahl

KAMERA / CAMERA: Sepp Allgeier, Franz Weimayr, Walter Frentz, R,Quaas, P Tesch

MUZIK / MUSIC: Herbert Windt

KURGU / EDITING: Leni Riefenstahl
PRODUCTION MANAGEMENT: Arnold Raether
TECHNICAL MANAGEMENT: R. Quaas

YAPIM / PRODUCTION: Propagandaministerium, Hauptabteilung Film

FILM OZETi:

1933 Niirnberg, Nasyonal Sosyalist Parti
artik Almanya'nin her yerinde yandaslarini
toplamigt.  Ulkedeki insanlarin  gogu
Almanya'nin kurtulusunun  Filhrer'le
gerceklesecedine inaniyordu. Gruplagsmalar
baglarmig Glkenin dort bir yaninda gatismalar
bas gdsteriyordu. Nazi parti kongresi biiyiik
onem kazanmust. Aylardir bunun hazirliiklar
yapiliyor, her yerde bundan soz ediliyordu.
Riefenstahl Mavi Isik (1932) filminin
ardindan hayranlk duydugu Fiihrerle Baltik
denizi kiyisinda ayarlanan bir bulugmada
tamismig ve Hitlerin kendisine actigi kapidan
iceri girmekte tereddiit etmemisti. Bu andan
itibaren baslayan Hitlerle olan isbirligi,
Nuremberg iiglemesi olarak bilinen filmlerin

OZGURLUK GUNU: ORDUMU
TAG DER FREIHEIT: UNSER

WEHRMACHT

DAY OF FREEDOM: OUR AF-:??,:.“

ALMANYA/ GERMANY, 1935, 35mm, 27", siyah-beyaz / black-white

YONETMEN / DIRECTOR: Leni Riefenstahl
KAMERA / CAMERA: Willi Zielke, Guzzi Lantschner
MUZIK / MUSIC: Peter Kreuder

KURGU / EDITING: Leni Riefenstahl

YAPIM / PRODUCTION: Reichsparteitagsfilm from L.R.Studio Film

DAGITIM / DISTRIBUTION: Leni Riefenstahl Studio Film

FiLM OZETi:

Nuremberg iclemesinin sonuncusu olan
"Ozgirlok  Gund:  Ordumuz'  1935'de
tamamlandi. 10-16 Eylal 1935 tarihleri
arasinda Nuremberg'de gerceklestirilen 7.
Nasyonal Sosyalist Parti Kongresi'nde
Wehrmacht manevrasini igeren bir belgesel.
Film Alman Ordusu dzerine odaklanmis.
Adolf Hitler ve yardimcilar, sonsuz sayida
olduklan izlenimi veren tanklarin, askeri
kitalann Gzerinde gordltrler. Film ters ucus
yapan  Alman  ucaklanmn  sasirtici
cekimlerinin Nazi bayragl gdriintisi ile
montajlanip bir gamali ha¢ olusturmasi ile
biter. Tim diinyadaki sinema otoritelerinin
ikiye bolundigd bu filmler bir agidan
sinemasal estetigin en bilyiik drneklerinden
sayilirken,  diger  taraftan  Nazizm

cekilmesi ile devam etti. Bu filmler “inancin
Zaferi" “iradenin Zaferi® ve "Ozgiirlik
Glind:Ordumuz® adlarni tasiyan  Nasyonal
Sosyalist Partinin ~ propaganda filmleri
oldular. Bu frilojinin ilk filmi olan “inancin
Zaferi" 30 Agustos 1933'den 3 Eylille kadar
stren V. Nasyonal Sosyalist Parti
Kongresimin bir belgeseli.

SYNOPSIS:

1933, Nuremberg, National Socialist Party
had gathered all supporters of Germany.
Most people was in belief on Germany's
survival to be actualized by means of Fuhrer.
There were fighting between the partisans.
The Congress of Nazi Party had been
prominent since the preparation were

propagandas! yapan ve bircok genci siddet
ve savasa hazirlamig tarihin  karanlik
sayfalarinin bir belgesidir.

Adolf Hitler ise bu filmler hakkinda su
yorumda bulunmustur. "Nasyonal Parti
hakkindaki ~ filmler Parti  Sinemacilar
tarafindan Bayan Riefenstahl tarafindan
yapimigtir. Emirlerim budur!"

SYNOPSIS:

"Day of Freedom: Qur Army" completed in
1935, the third and last film of the
Nuremberg Trilogy. Documentary Film about
the Wehrmacht's manoeuvre during the
NSDAP's 7th Reich Party Congress which
was held in Nuremberg from September
10th till September 16th 1935. The focus
here in German Army. Adolf Hitler and his
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concerned for months and it was talked
about everywhere. Riefenstahl had been
introduced to Fuhrer whom she admired
after her film Blue Light, by the coastline of
Baltic Sea. She was not doubt with the
invitation of Hitler. Starting with this
appointment, — Hitler and  Riefenstahl
cooperation continued the trilogy called
Nuremberg. These films are "Victory of
Faith", "Triump of the Will" and "Day of
Freedom: Our Army" are propaganda films
of NSDAR "Victory of Faith" is the first film of
this trilogy.

This documentary film is about the NSDAP's
5th Reich Party Congress, which was held in
Nuremberg from August 30th until
September 3rd 1933.

assistants oversee an endless parade of
troops and tanks. The film ends with a
montage of Nazi flags and astonishing shot
of German Planes flying overhead in a
swastika formation! The film, separated the
film autharities all over the world, it was on
the one hand viewed as the most important
illustrative works of cinematographic
aesthetic, on the other seen as the sign of
the dark pages of the history that prepared a
realm for violence and war. Adolf Hitlers
comment about these films is "The motion
picture about the National party rally is to be
made by Fraulein Riefenstahl and not by the
Party film people. Those are my orders!”
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ALMANYA/ GERMANY, 1936, 35mm, 118', siyah-beyaz / black-white

&
o)

OLYMPIA 1I

ALMANYA/ GERMANY, 1936, 35mm, 107, siyah-beyaz / black-white

YONETMEN / DIRECTOR: Leni Rigfenstahl
SENARYO / SCRIPT: Leni Riefenstahl

GORUNTU YONETMENI / CINEMATOGRAPHER: Hans Ertl, Walter Frentz, Guzzi
Lantschner, Kurt Neubert, Hans Scheib, Willy Zielke, Andor von Barsy, Wilfr Basse, Jos,
Dietze, E.Epkens, FVon Friedl, Hans Gottschalk, Richard Groschapp, W.Hameister, Wolf
Hart, Hasso Hartnagel, Walter Hege, E. von der Heyden, Albert Hocht, Paul Holzki,
W.Hundhausen, H.von Jaworki, H.V. Kaweacznski, H.Kebelmann, S.Ketterer, Albert Kling,
Ernst Kunstmann, Leo dew Laforgue, Lagorio , E.Lambertini, Otto Lantschner, Waldemer

Lemke, Georg Lemki, C.A Linke, E.Nitzsche Mann, Albert Schattmann, Willhelm Schmidt,
Hugo Schulze, L.Schwedler, Alfred Siegert, W.Siehm, Ernst Sorge. H.von Stwolinski,

Karl Vass
UZMAN KAMERAMANLAR / SPECIALIZED CAMERAMEN:

Alti kameraman ozellikle asagida cekimleri yapmiglardir: / The six chief cameramen rlave

been especially dealing with the shots

Erdtl: Su alt cekimleri/ Underwater picture. atletizm yanslan/running competitions
Frentz: Yelken yarislar/ Sailing regatta , EI kamerasi ile maraton kosulary/ marathon
course (hand camera), Balondan yapilan cekimier / Captive balloon pictures
Lantschner: El kamerasi /Hand camera, yer cimnastigi/ training travelling

gymnastics, yiizme/ swimming, kiirek yanslan/rowing
Neubert: Adir gekimler /Slow metion picture

Scheib: Agirlikh olarak tele objektifle yapilan cekimler/ Mainly telephoto pictures

Ziglke: Prolog / Prologue,
MUZIK / MUSIC: Herbert Windt, Walter Gronostay
KURGU / EDITING: Leni Riefenstahl

YAPIM / PRODUCTION: Leni Riefenstahl Production, Pocking

DAGITIM / DISTRIBUTION: Olympia Film Berlin

ODULLER / AWARDS: 1937-1938 Ulusal Film Odiili / 1937-1938 National Film Prize,
1938 Venedik Uluslararasi Film Festivali Atin Aslan Odillii / 1938 Venice International Film
Festival Gold Lion Award, Mussalini Kupasi / Coppa Mussolini, , 1938 Isveg Polar Odiilii /
1938 Sweden Polar Prize, 1938 Yunan Spor Odiili / 1938 Greek Sports Prize, 1939
Uluslararasi Olimpiyat Kornitesi Altin Olimpiyat Madalyasi / 1939 Olympic Gold Medal of
the Comite International Olympique. 1948 Lozan Uluslararasi Film Festivali Olimpiyat
Qduli / 1948 Lausanne International Film Festival Olympic Diplom

FiLM OZETi:

Riefenstahl 1936 wyilinda Uluslararasi
Olimpiyat Komitesi'nin  getirdigi, Berlin
Olimpiyat Oyunlar'nin  kayda gegirmesi
teklifini kabul etti. Filmi Almanya Propaganda
Bakanligi finanse edecekti. Iki senelik bir
calismanin ardindan, gormeden inanilmas
mimkiin olmayan ritmik kurgu harikasi bir

bagyapit  olan  Olympia  cikacakh.
Olimpiyatlarin ~ kaydedilmesindeki amag
barigsever,  gorkemli  ve  toleransl

Almanya'nin yeni imajimin tim dinyaya
gdsterilmesi ve Hitler'in govde gosterisine
glkmasiyd.

Rusya'dan Ispanya'ya 52 iilkeden 4595
sporcu Berlin'e gelmisti. Film 60 kameraman
ve 1.3 milyon fit ham film kullanilarak gekildi.
Filmin siniflandinimasi ve kurgulanmasi tam
iki sene ald. O gine kadar higbir filmin
kurgulanmas bu kadar uzun strmemisti. Bu
uzunluktaki filmi kare kare inceleyen
Riefenstahl, kurguyu bitirdiginde hayat
boyunca estetigi ve sanatsal degeri
tartisilamayacak bir filme imza atmig
oluyordu.

Filmi, antik c¢aglardan kalma sporcu
heykelleri inceleyerek kurgulamaya baslayan
Riefenstahl, mitolojiden giinimiize gegisi
mithis bir kurguyla gerceklestirdi. Girig
bolimiinde Olimpiyat atesi antik Yunan'dan
Berlin'e kadar uzanan bir yolu izliyor ve tim

OLYMPIA
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Olimpiyat oyunlari kronolojik sirayla gorkemli
bir sekilde gozler onine sunuluyordu.
Kargilagmalarin  ritmi, fonda kullanilan
miizigin ritmiyle doyum noktasina ulagiyor ve
ideal glzellik tanimini yeniden
yapllandinyordu: Efsanevi giizelligin on plana
cikarldigl insan bedenine ve fiziksel giiciin
gdrkemine bir glizelleme... Kullandigi yontem
kendi deyisiyle bir anlatim gelistirmek degil
tum guzellikleri bir araya getirmek, bu
giizelligi seyirciye sunmakti,

Film sanatsal bir Grlin ortaya cikarmanin
zorluklaninin yani sira Leni Riefenstahl'in
yoneticiligini de sinadigi bir zemine sahipti,
giinkii film boyunca tam 170 kisiyi, idare
ediyordu. Riefenstahl'in kendi sozleriyle
"ciddi bir disiplinle gergeklestirilen bu ortak
calisma, yorucu olmanin yani sira bir ok ilke
imza atmasi acisindan keyifliydi de".
Onceden egittigi kameramanlanyla hareket
halindeki sporcular cekebilmek igin carkli
kameralar kuruyor, ¢ukurlara kameralar
yerlestiriyor, su alti cekimlerini deniyor. agir
cekimler, cok yiksek, disik acili ve
panoramik havadan cekimler
gerceklestiriyordu. Riefenstanl bircok teknik
cihaz! ilk olarak bu filmde denedi. Fotograf
tekniklerini gelistirdi ve yeni fotograflama
teknikleri olugturdu. Ortaya ¢ikan sonug bir
teknik ve estetik harikasiydi.  Spor
miisabakalarl igin  gelistirilmis  ¢ekim
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standartlan onunla ytikseldi ve onun adiyla
tanimlanmaya bagladi.

Leni Riefenstahl'n elestirel olmayan ama
stiphesiz cok etkili yaklagimi oportunistti.
Yalmizca gizelligi anyor ve mikemmeli
gosteriyordu. Filmin arasina
antrenmanlardan kimi goriintiiler de koyuyor
ve bdylece sahnelerdeki inandiricilik ve
gorkem  seyircileri  biiyuliyordu.  Film
savastan sonra Amerika'da en iyi 10 film
arasinda anildi. Elestirmenlerin bir kisminin
bu yanina inandigi film, dzel bir irk yaratma
ve Alman rkimin  dstinligind ortaya
koymaya calisan fasist bir dsluba sahip
oldugu elestirilerini de aldi. Riefenstahl bu
giizellemeyle Hitler'in kamuoyundaki imajini
bilyiik olgiide belirledi. Fihrerin istedigi
diinyanin  gorintilerini  yalnizca estetik
duygusuyla secti ve sundu. Hitler ve
Goebbels'in filmde duyulan gaddar séylevleri
tim bu giizellk icinde hic de goze
batmiyordu. iste bu ikilem, yillardir filmlerin
gergekliklerinin sorgulanmasini hakli kiliyor.

Kurgu calismasinin ardindan dort saate
indirilen film iki bélimden meydana geliyor:
"Halklann Bayrami" ve “Giizellik Bayrami".
Diistindldigi gibi ve amacina uygun olarak
gerceklestirilen film, galasini Hitler'in dogum
giininde, 20 Nisan 1938 tarihinde yapt.
Olympia, Riefenstahlin Hitler igin gektigi son
filmdi.



SYNOPSIS:

Riefenstahl accepted the offer of the
International Olympic Committee fo make a
documentary film on the Olympic Games of
Berlin in 1936. The Ministry of Propaganda
gave financial support for the film. At the end
of the two years there would be a great
production which has wonderful rhythmic
fictions as a masterpiece, Olympia. In this
production the aim was to make propaganda
on new image of Germany which Is
projected as peaceful, marvelous and
tolerated and on Hitler himself. From Russia
lo Spain, 4595 sportsmen from 52 countries
came to Berlin. Sixty cameras and 1.3
million feet film were used in the production
of Olympia. The classification and the editing
of the film spread over a time span of two
years. Until the production of Olympia, any
film was not made in such a long time. After
finishing this film's editing, Riefenstahl had
been a director signed a masterpiece as an
indisputable work of art. Riefenstahl used
visions of ancient sculptures narrates on
sport games in editing of Olympia, by this
method she actualized a perfect editing
which realized a contingent transition
between mythology and the contemporary
times. In the introduction part, the fire of
Olympia follows the way from ancient
Greece to Berlin and all types of Olympic
games visualized in chronological order. The

rhythm of games and-the rhythm of musical
theme in background was in perfect
harmony and the definition ‘ideal absolute
beauty'  was  realized  throughout
Riefenstahl's  style. Olympia is a kind of
eulogy on a mythic beauty which is realized
by means of the atiraction of human body
and physical power. According to
Riefenstahl, her methodology is not just a
way of developing a narration, it is a way of
bringing all beautiful issues together and
introducing them to audience.

The film was grounded on a realm that she
tested her managing potentiality beside the
difficulties of producing a work of art
Riefenstahl managed 170 people during the
production.  In Riefenstahl’'s,  "This
production as a cooperation was made
under the condition of serious discipline, it
is not only a attiring process but also it was
enjoyable since we signed for so many first
instances."

She had (rained cameramen in order to
visualize the moving sportsmen; she had
settled cameras on grindstones and into the
holes, and had tried filming under the water.
The different graded angles of camera were
used to get a panoramic filming for the very
first time by Riefenstahl. She developed new
technique  of photograph and  the
consequence was a perfect aesthetic vision.
The filming standards on sports games got

high quality and known by her works. Leni
Riefenstahl's approach is not satiric but
rather opportunist. She was looking for just
beauty and showing perfect total. She had
pictured some training activities to make a
more real narration to attract audience. After
the end of the war, Olympia was in the list of
best 10 films. While some critique support
this view, some other criticized the
production as the reflection of a Fascist siyle
of struggle of creating of original race and
the praving of nobility of German Race.
Riefenstahl determined Hitlers image in
front of the eyes of population by means of
this eulogy. She elected the visions of world
with an aesthelic approach which was
demanded by Fuhrer. The rhetoric of Fuhrer
and Goebbels had not been pointed out
under the attractiveness of beautiful visions.
This dilemma proves its questioning on facts
of her films. The time of "Olympia" limited in
4 hours and two episodes which is called
"The Celebrity of Popufation" and " The
Celebration of Beauly". As it is regarded, the
film had been shown in the birthday of Hitler,
20th April, 1938. Olympia was the last film
that she had produced for Hitler.

BIR ULKE ALMANYA
A COUNTRY GERMANY
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TIEFLAND

ALMANYA/ GERMANY, 1954, 35mm, 99, siyah-beyaz / black-white

YONETMEN / DIRECTOR: Leni Riefenstahl

SENARYQ / SCRIPT: Leni Riefenstanl, Harald Reni, after an opera by Eugen d'Albere
GORUNTU YONETMENI / CINEMATOGRAPHER : Albert Benitz

MUZIK / MUSIC: Herbert Winde
KURGU / EDITING: Isabella Ploberger

OYUNGULAR / LEADING PLAYERS: Leni Riefenstahl, Franz Eichberger, Bernhard Minetti,

Albert Waschner, Maria Koppenhdfer, Luis Rainer
YAPIM / PRODUCTION: Riefenstahl Film GmbH
DAGITIM / DISTRIBUTION : Riefenstahl Film GmbH

FiLM OZETi:

Riefenstahl savas bittikten sonra bir kez daha bir
savas filmi cekmemeye karar verdi. Dinyanin
her yerinden kendisine gelen tim savag filmi
tekliflerini reddetti. Olympia'dan sonra artik
sadece sanatsal perspektifler sunabilecek
maddi imkanlan vard.

Hitler'le birlik olmadigini, onu dogru bulmadigini
halka gdstermek igin yeniden dogaya déndd.
Ova bir halk hikayesiydi. Kutsal dag yasami,
vadideki karanlk gecelerde yansiyordu ve filmin
basroliinde Riefenstahlin kendisi vardi.

Film fakir bir ¢ingenenin, kotiligine hayran
oldugu bir markinin boyunduruguna girmesi ve
yalnizca onun igin dans etmeyi kabul etmesiyle
baglar. Martha hayran oldugu bu kotuligin
sihrinden, coban Pedro'nun kahraman ruhu ve
ona olan ask sayesinde kurtulur. Sonunda
Martha iyi olani secer.

Ova yapim asamasinda birgok sorunla
kargilast. 1940 yilinda senaryo gahigmalan
baslayan film, gdsterime ancak 1954 yilinda
girebildi. Savas filmi olmadigi icin Propaganda
Bakanligrndan mali  destek  alamayan
Riefenstahl filmin cekimi srasinda Calisma
Bakanhidindan 60 kadar ¢ingene istedi. O gune
kadar Aryan irkindan olmadiklan icin sCrekli
hayati tehlike altinda bulunan bu insanlar
Salzburg'daki bir toplama kampindan getirildiler
Filmde rol alan ¢ingeneler filmin ardindan
"ddeme yaplimadigdi ve Riefenstahlin kendilerine
kit davrandidi gerekgesiyle" dava actiar. Bir yil
stiren dava, Riefenstahlin beraat etmesiyle son
buldu.

Ova, Riefenstahlin onceki filmleri Olympia ve
iradenin Zaferi kadar ses getirmemesine
ragmen, Riefenstahl'n kendini temize ¢ikarma
cabasinin gozler ontine serildigi film oldugunu
soylemek yanhs olmaz.

Sanders-Brahms, Tyrannnenmord : Tiefland von
Leni Riefenstahl adli  kitabinda  sdyle
yazmaktadir: "Ova, Hitlerin sinemasal reddi, bir
isyanin hikayesidir. Oncesinde cektigi filmlerinde
yer aldigr ileri siriilen fagist estetigin tam
karsisinda yer alr. Ancak bundan ziyade
ilgilenmemiz gereken konu Riefenstahl'n,

cagdagl erkek sanatcilar gibi eskiden yaptigi
filmlerine kaynakiik eden ideolojiye kargi mesafe
almasi, ondan uzaklasmasidir. Gugli bir
asilzade tarafindan bastan cikanlan kendinden
emin cingene dansci rolinden, kahramansi
adamin feminizm oncesi revizyonuna kadar
Riefenstahl Ova'da Hitlerle olan bagini yeniden
tanimlar ve bu baglamda onu reddeder."

Boyle okumanin da mimkin oldugu film, karsit
gortislere de hedef oldu. Riefenstahlin sinema
yasamina ve durusuna aciklik getirmek istenmig
olsa da filmin ¢ok az akademisyen ve sinema
uzmaninin ilgisini cektigi de bir gergektir.

SYNOPSIS:

Riefenstahl decided on not producing a film
on war anymore after the end of the war
Rejected all propositions of filming on war
she looked for the possibilities of filming
with a perspective of producing a work of art
after Olympia. She returned to nature in
order to tell audience that she did not
support the view and image of Hitler.
Tiefland was a folk story in which holy life on
mauntain had been reflected throughout the
dark nights of valley. Riefenstahl acted main
character, Martha. The film begins with
Marquis' get Martha a gypsy girl as slave,
Martha admired Marquis and accepted his
authority. Martha freed herself being under
the effect of this magical evil by means of
love and heroic heart of Pedro. Martha
chosen the good one instead of evil.

It had been lived so many problems during
the producing process of Tiefland. Although
the studying on scenario had begun in 1940
the film could have been showed by 1954.
Riefenstahl could not get financial support
since her new film's theme was not war and
she demanded sixty gypsy from the Ministry
of Labor. Those people who were not safe for
not being a member of Allen race, were
taken from the concentration camps in
Salzburg. The gypsies went lo court since
they admitted that Riefenstahl behaved them
in a bad manner and made some pseudo
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promises. The case ended with acquittal of
Riefenstahl.

Although Tiefland did not reach the success
of Olympia or Triumph of Will, it was obvious
that Tiefland had been a means for the
acquitting herself. Sanders-Brahms in his
book Tyrannenmord: Tiefland von Leni
Riefenstahl: "Tiefland is the cinematographic
rejection of Hitler and the story of a
rebellion. Tiefland takes place in opposition
of former fascist aesthetic standpoint. I am
concerning on the point that Riefenstahl has
been on a new distant ground such as other
contemporary male artists in opposition to
ideology which has been an important
source for her former productions rather
focusing on her aesthetic vision.
Riefenstahl redefines her relation with Hitler
and rejects it till the resolution of the main
character - self conscious gypsy dancer girl
wha is seduced by a noble man - turns into
a protagonist and revised pre-feminism.
"Tiefland" which can be contextualized in
such a narration had been crilicized by
opposed views. Although "Tiefland" is tried
to be taken as a means for analyzing
Riefenstahl's views and Sstandpoint on
cinema, it is obvious that academic circles
did not pay attention.
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Dogumu 1942

MARGARETHE VON TROTTA

Oyuncu, ydnetmen, senaryo yazari

1942

21 Subat: Margarethe von Trotta Berlin'de ressam Alfred Roloffun kizi
olarak diinyaya gelir. Annesi Elisabeth von Trotta Moskova'dan gelmektedir.
kinci Diinya Savasindan sonra anne kiz Diisseldorfa taginir.

1958'den itibaren

Ortaokulun ardindan von Trotta iki yil boyunca ylksek ticaret okuluna gider.
Kisa siireligine bir biiroda ¢alistiktan sonra egitim amaciyla Paris'e gider.
Nihayet, Diisseldorf'ta yeterlilik sinavini verip dncelikle sanat egitimi almaya
baglar ama Munih ve Paris'te Romanistik ve Alman Filolojisi okumak
amaciyla bu egitimini yanm biraki. Sonra bu bélimleri bitirmek yerine
Miinih'te bir oyunculuk akademisini ziyaret eder.

1964-1970

Senaryo yazar ve festival organizatorii Felice Laudadio (dogum. 1944) ile
evlenir. 0glu Felix dogar.

1964'ten itibaren

Von Trotta Dinkelsbiihl, Frankisch-Schwabisch kent tiyatrolannda ilk kez
sahneye cikar. 1965'te Stutigart eski kent tiyatrosuna ve 1969ta da
Frankfurt Zoo'daki Kleine Theater tiyatrosuna geger.

1968'en itibaren

Rainer Werner Fassbinder, Volker Schlondorff (dogum 1939) ve Herbert
Achternbusch'un (dogum 1938) filmlerinde aldidi roller nedeniyle Yeni
Alman sinemasinin en inlii oyuncularindan biri olur.

1971-1991

Yénetmen Volker Schldndorff ile evlilik.

1972

Schidndorff'un "Saman Alevi" adli filmindeki basrol ile Alman Elestirmenler
Odilinii alr.

1975

Von Trotta, Heinrich Béll'in ayni adll romanindan "Katharina Blum'un
Gignenen Onuru" adh filmi Volker Schiondorff ile birlikte yonetir.

1977

"Christa Klages'in ikinci Uyamig” adl filmle ilk kez tek basina film yonetir.
Film 1978'de digerlerinin yani sira Federal Almanya "Giimiis Kurdela Odiilii"
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ve 300.000 markhk para 6dilind kazanir,

1979

"Kizkardes ya da Mutlulugun Dengesi" adli filmin merkezinde kadinlar ve
onlarin psikolojik ve dzel catismalari durur.

1981

Trotta'min dgtincd filmi "Kursun Yillarin galast. Bu filmde Christine ve
Gudrun Ensslin kardeslerin biyografilerine dayanarak 50'i yillarin "kursuni
zamanlarinda" yetigsen, 68 hareketine dahil olup farkh sekillerde toplumsal
degisim icin devreye giren ve bu sirada kardeslerden biri terorist olarak
oldiirtilen iki kadinin farkl hayat yollarini inceler. Film digerlerinin yani sira
Venedik'te "Altin Aslan”, italyan Ulusal Bankasi ve Federal Alman "Altin
Kurdela Oduli" nii alr,

1983

"Parlak Cilginlik" iki kadin arasindaki dostlugu isler.

1985

"Rosa Luxemburg", Alman sosyal demokrasisini Birinci Diinya Savasi'nin
arefesinde anlatir ve bu arka planda bir sosyalist olan Rosa Luxemburg'un
portesini cizer. Film "Altin Kurdela Odiili", Gilde Alman Sinema Sanatlar
Tiyatrosunun 6dili ve Alman Demokratik Cumhuriyeti elestirmenler
odiliyle odullendirilir. Bati AlImanya Radyo Televizyon Kurumu WDR bu
filmin gekim galigmalarini igeren
Margarethe von Trotta Rosa Luxemburg'u filme aliyor" belgeselini hazirlar.
1987

Helma Sanders-Brahms (dogumu 1940), Helke Sander (dogumu 1937) ve

"Miicadele Hevesi - Sevme giicii.

Christel Buschmann ile birlikte "Felix" dizi filmini geker.

1988

Cannes film festivalinde "Korkmak ve Sevmek" filmi, Anton Cehov'un
(1860-1904) “Ug Kizkardes* oyununun motifleriyle gosterilir

1990

Ug kisilik bir ask hikayesini anlatan filmi "Déniis", Venedik bienalinin agilis
filmidir.

1993

Miinih film festivalinde "Ofke Zamani" filminin galasi yapir. Film, bir anti
mafya savcistyla evli oldugu igin sdrekli suikaste ugramakian korkan bir
kadin doktor hakkindadir.

1994

Bir Dogu-Bati ask hikayesi olan "Bekleyis" filmi, Alman Sinemasi ihracat
Birligi tarafindan Almanya adina En iyi Yabanci Film Akademi ddiilii igin
yanismasi amaciyla secilir. 1995 yilinda film Bavyera Film Odiili'nii alr,
1997

"Kig Cocugu" filmiyle Margarethe von Trotta ilk televizyon filmini cekmis
olur, Burada yedi yil sugsuz yere hapis yattiktan sonra oglunun bir Alman
ailesine evlatik verildigini ogrenen bir Rus kadinin hikayesini anlatr.
Stuttgart'ta Alban Berg'in (1885-1935) "Lulu" operasini yaneterek ilk opera
yanetmenligini yapmis olur.

1999

"Elli Yaginda Erkekler Farkli Opiisiir ve "Karanlk Gunler" filmleri
televizyonda gdsterilir.



Birth 1942

MARGARETHE VON TROTTA

Actress, director, scenario writer

1942

February 21st: Margarethe von Trotta was born in Berfin as the daughter of
artist Alfred Roloff. Her mother Elisabeth von Trotta was from Moscow.
After World War Il both mother and daughter moved and settled in
Dusseldorf.

By 1958

After the secondary school von Trotta studied at high trade school. After a
short working period at an office, she went to Paris for education. At last
succeeding In sufficiency exam, started to study art education in
Dusseldorf, but in order to study Romanistic and German Philology she
dropped this education. But later, instead of finishing these departments,
visited acting academy in Munich.

1964 -1970

Married with scenario writer and festival organizator Felice Laudadio (birth
1944). His son Felix was born from this marriage.

By 1964

First took the stage at Dinkelsbiihl and Frankisch-Schwabisch city theaters.
In 1965 passed to Stuttgart old city theater and then to Kleine Theater at
Frankfurt Zoo in 1969.

By 1968

Taking roles at the films of Raiher Werner Fassbinder, Volker Schandorff
and Herbert Achternbusch, she became one of the most famous actress
of the new German cinema.

1971-1991

Marriage with director Volker Schéondorff

1972

Won the German Critics Prize with her leading cast in Schiéndorffs
"Strohfeuer" (also known as A Free Woman and as Summer Lightning)
1975

Directed Heinrich Bdll's novel, "The Lost Honor of Katharina Blum" with
Volker Schéndorff.

1977

The first film she directed alone is "The Second Awakening Cristina
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Klage's". In 1978, beside other prizes, the film won Federal Germany
"Silver Ribban " and DM300.000 money prize.

1979

"Sisters or the Balance of Happiness", focuses on women and their
psychalogical and private conflicts.

1981

The gala of Trotta's third film "Die Bleierne Zeit" (The German Sisters). In
this film, she dwells upon the different life paths of two women who grew
up in “dull gray times" of 50's, and then worked for social transformation
in different types involving in 68 Movement during when one of them was
killed being supposed a terrorist, depending on the biographies of
Christine and Gudrun Ensslin sisters. Besides other prizes, the film won
"Golden Lion" in Venice, ftalian National Bank and Federal German "Golden
Film Ribbon" prizes.

1983

"Sheer Madness" warks up the friendship between two womern.

1985

"Rosa Luxemburg" lells the German Social Democrat Party on the eve of
World War I and portrays Rosa Luxemburg, a socialist at this back stage. The
film is awarded with "Golden Film Ribbon", Gilde German Cinema Arts
Theater and Democratic German Republic Critics prizes. West German Radio
Television WDR made a documentary called "Enthusiasm to Struggle- Power
of Love: Margarethe von Trotta makes the movie of Rosa L."

1987

With Helma Sanders-Brahms (birth 1940), Helke Sander (birth 1937) and
Christel Buschmann made the series film "Felix".

1988

"Love and Fear" shown in Cannes Film Festival has motives from Anton
Chekhov's play "Three Sisters".

1990

"The African Women ", a love story of three persons, was the opening film
of Venice Bienal.

1993

The gala of "Long Silence™ at Munich Film Festival. The film is on a woman
doctor who always lives with the fear of death as she is married with a
mafia prosecutor.

1994

"The Promise", a west-east love story, was elected by German Movie
Export Association to represent Germany at Academy Awards in best
foreign film category. The film wins Bavaria film award of 1995.

1997

With "Winter Child", Trotta made her first TV film. Here she tells the story
of a Russian woman who was imprisoned unjustly for seven years and
learned her son was given as a foster child to a German family when she
was in prison. In Stuttgart, directed Alban Berg's (1885-1935) opera
"Lufu", as her first experiment in opera.

1999

Her TV films "At Fifty, Men Kiss Different" and "Dark Day" are shown on TV,



MARGARETHE VON TROTTA
Prof. Dr. Oguz Onaran

1942'de dogan, kiicukliginden beri sinemaya ilgi duyan, yeniyetmeliginde
kisa filmlerde oynayan, once Stuttgart Tiyatro'sunun sonra da yeni Alman
sinemasinin énemli oyuncularindan biri olan, 1970'de senaryolar yazmaya
baslayan, Volker Schidndorffla evlenip birlikte onun filmlerinin senaryolarini
yazan, 19751e de Katharina Blum'un Gignenen Onuru filmini kocasiyla
hirlikte yonettikten sonra kendisi film yapmaya baslayan Margarethe Von
Trotta, énce Alman, sonra da kadin olmasiyla beliriyor herhalde.
Almanya'min bastinimaya, unutulmaya calisilan Nazi donemi gegmisi,
60'lanin sonlanyla 70'lerin baslarindaki siyasi hareketler, Kizil Tugaylar ile
Stammbheim olayi filmlerindeki siyasal izlekleri, kadin olusu da filmlerindeki
kadin dostlugunu, kadin kimligi arayisini olusturuyor.

Gegmisle ilgili olarak Von Trotta bir konugmasinda soyle diyor: "1950'lerde
Almanya'da bilyimek kursun bir cennette biyimeye benziyordu. Ulus
olarak suglu oldugumuz bir gegmisimiz oldugunu farkediyorduk ama okulda
bile anlatilmiyordu bu. Soru sorsaniz da yanit alamiyordunuz. Bu yiik altinda
yetistik hepimiz. Ancak 60'larda, toplum biraz daha acik gériisli olmaya
basladifinda, gecmiste neler yaptigimizin farkina vardik." Ayrica
Kizkardesler filminin "Nazi gegmisin @rtbas edilmesiyle ilgili bir film"
oldugunu soyliyor. Gergekten de, hem Katharina Blum'da, hem de kendi
yaptigi filmlerde ( érnedin Kursun Yillar) Nazi devletinin uygulamalanyla Bati
Almanya'nin teroristleri yargilamasi arasinda bir sireklilik kurdugu, baska
bir deyigle "Kursun Yillar'in hala sirdiigd anlasiliyor. Rosa Luxemburg'un
"kendi partisi, Sosyal Demokratlar icindeki savasiminin filmin cekildigi
tarihte Alman siyaseti igin de gecerli" oldugunu ileri striyor.

Elbette bu tir film yapmanin zorluklan da var. Kizil Tugaylardan olan,
Stammheim'da kuskulu bir bigimde kendini oldiirdigu ileri stiriilen Gudrun
Ensslin olayinin bir benzerinin anlatidigi Kursun Yillar filmini yapmak
istedigiinde para bulmak igin gittigi her TV sirketinde hig kimse film siyasal
oldugu icin kabul edemeyiz dememis. Herkes dramaturji'den, kizkardeslerin
sahici olmadigindan, baska bir yitin seyden stz etmis, ama kimse "bu film
siyasal agidan tehlikeli bir film" dememis. Bununla birlikte Trotta'nin
filmlerini Gteki yeni Alman sinemasi ydnetmenlerine gére daha kolay
yaptigini sdylemeliyiz. Clnki film yapmaya basladiginda, kocasiyla
Reinhard Hauffun kurdugu Bioskop sirketine Trotta da ortak olmustu,
dolayisiyla o donemde genc yonetmenlerin ugrastigi kredi-bagis
labirentlerine girmek zorunda kalmamisti.

Kadin olmas! agisindan, 1970'erde kadin yonetmen olarak film yapmak
epey zordu. Yeni Alman sinemasi icinde bir tek kadin yénetmen yoktu.
Ornegin 1973'e Berlin'de yapilan 1. Uluslararasi Kadin Filmleri Seminerine
higbir dnemli elestirmen katimamisti. Trotta, 1984'teki bir konusmasinda
soyle diyor: "Almanya'daki kadin yonetmenlerin hepsi 40 yaslanndadir,
gene de kiigtk biitceli film yaparlar. Bir kadin yonetmenin iyi bir ev kadini
olmasi gerektigini séylerim hep: ok az malzemeyle iyi yemek yapmalidir"
Trotta'min ilk donem filmlerinde iki kizkardes (Kizkardesler, Kursun Yillar,
Paura e Amore) ya da ¢ok yakin iki arkadas (Christa Klages, Kocalar ve
Arkadaslar) vardir. Filmlerindeki bu izlek kadin dostlugu olarak alinabilecedi
gibi, bir kadinin iki kimligi olarak da disiiniilebilir. Baska bir deyisle, farkl
kigilik dzellikleri olan iki kadinin birlikteligi, sevgisi, sonunda da bu iki
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kisiligin "mutlu bir denge" olusturarak bir kadinla birlesmesidir.

Yalniz daha 6nce Trotta'min filmlerinin farkli yorumlara agik oldugunu
stylemek gerekir. Filmlerinde bir belirsizlik, ok anlamliik vardir. Dolayisiyla
kimi feminist elestirmenler filmleri feminizm agisindan Gverken kimileri de
kotilerler. Ornegin Helke Sander, Trotta'min ilk filmi olan Christa Klages'i
feminist niteligi yizinden dverken, Brigitte Jeremias filmi feminist olmayan
durusu yiiziinden begenmisti. Ayni filmi sag ve sol elestirmenler de farkl
yorumlamigti. Bina sahibinin, yerine bir sex diikkani agmak istedigi bir krese
para bulmak igin banka soyan bir kadinin ykusinin anfatidigi film, siyasa!
amagch bir soygun oldugu icin sol kesimin hoguna gitmisti. Ama filmin
sonunda Christa siddetin bir ¢oziim olmadigini, ne kadar hakli olursa olsun
amaglarin araglar hakll gdstermeyeceqini anladidi igin sag kesimin de
hosuna gitmisti. Ayrica bu kardes izleginin o giinki Almanya'nin balinmis
kisiliginin bir egretilemesi oldugunu diistinenler de vardir. Ustelik Trotta da
senaryoyu yazarken bunun farkinda olmadigini ama béyle bir egretilemenin
de var oldugunu kabul ediyor.

Feministlerin Trotta'nin filmlerine bir elestirisi de vardir. Film yapmanin bir
takim uzlagimlar, code'lar, kurallan bulunur ama bitiin bunlar erkekler
tarafindan gerceklestirilmistir. Bu filmsel anlat da kadini hep erkegin bakis
agisindan sunmus, erkegin hayal eftigi kadin imgeleri cizmistir. Kadin
yonetmenlerse kadini kendi bakig agilarindan sunacaklarina, erkek
sGylemine yiiz vermeyeceklerine gore filmleri icin de yeni bir anlati tarzi
bulmalari, eski uzlasimlan kullanmamalan gerekir. Oysa Trotta, filmlerinde
alisiimig melodram anlatisini tutturmusg, sinema dili agisindan herhangi bir
yenilik yapmamus, kokten bir segenek disiinecedine sinema sanayiini
oldugu gibi kabul etmistir, bu elestirmenlere gore. Bu elestiriye karsilik,
onun filmleri izleyici tarafindan sevildigi, genis bir kitleye ulastigi icin de
gorislerinin daha etkili oldugu sdylenebilir. Trotta'nin italya'ya gitmeden
once Almanya'da yaptig filmler ticari yénden basarili filmlerdi.

Trotta'nin anlathgina gore, annesinin 6liminden sonra yaptigi bir TV
konusmasinda, kendisi dogdugunda annesinin evli olmadigini, 42 yasinda
oldugunu sdylemis. Bu konugsmadan sonra bir kadindan aldigi bir mektupta
kendisinden 15 yas biyik olan bu kadinin dogiimdan sonra evlat edinildigi,
dogum kayitlannda adimn von Trotta olarak gectigi yaziymis. Trotta,
"babalanmiz ayrydi ama hig stiphe yok, biz kardestik" diyor. "Cok sarsildim.
Biitiin yasamim boyunca bir kizkardesim oldugunu, bilincime ¢ikmadan
bilmem gerekirdi herhalde. Annemin bundan stz ettigini duymus
olmaliydim." Kizkardesinin ikinci adi Ana, kendisinin ikinci adi da
Maria'ymis.

Kizkardesler filmindeki iki kardesin adlan da Maria ile Anna'dir. Maria, lyi
para kazanan, yetenekli, mesledinde basanl bir sekreterdir. isine gok bagli
oldugu icin de evlenmemistir, bagimsizdir, kiiciik kardesinin tip egitimine
katkida bulunur. Anna daha yumusak, daha duygusaldir. Trotta'ya gore
"Maria caligan, para kazanan, geceleri yorgun argin eve dénen verimli bir
kisidir. Anna'ysa kocasini bekleyen bir ev kadini gibidir. Bir bakima Maria
isinde bulunan bir erkek gibi davranir, eve dondigunde bir erkegin kanisina
yaptigi gibi bu bunalimi kardesine yansitir."

Gudrun Ensslin'le kardesi Christianenin yasamina dayanan Kursun Yillar
filminde de Juliana reformist feminist dergide yazan, cok anlayish bir
mimarla birlikte yasayan bir kadindir. Kardesi Marianna ise teroristtir. iki
kardes arasinda hem ayr yasam tarzlan dolayisiyla bir gatigma, hem de



derin bir sevgi vardir, Ug kizkardesin anlatidigi Paura e Amare filminde de
biyiik kardes, Velia, yalniz yasayan, basanli bir Universite ogretim Gyesidir,
ortanca, Maria, evlenmeden once biriakim ugraslan olmugsa da evlilikten
sonra engellenmis bir ev kadini olmustur. Kiigiik, Sandra da tip 6grencisidir.
Bitiin bu filmlerde ikili karsrthklar, yinelemeler, kosutluklar bulunur. Maria ile
Julianne'u ayni oyuncu, Jutta Lampe, Marianne ile Rosa Luxemburg'u da
aymi oyuncu, Barbara Sukowa oynamistir. Maria, Julianne, Velia yalmz
yasayan, bagimsiz, daha ok "erkek" Ozellikleri tagiyan, Anna, ortanca
Maria ise duygusal, yumusak, daha gok "kadin'a ozgti diye bilinen ozellikleri
olan kisilerdir. Marianna, Christa, Rosa, baskaldiran, terére bagvuran ya da
daha iyi bir diinya yaratmak igin calisan kadinlardir. Tip Ggrenimi goren
Anna genetik deneylere karsidir, gene fip okuyan Sandra da genetik
gelismenin canavarlar treteceginden korkar.

Bu filmler bir kadin kimligi arayisi olarak da gorllebilir. Trotta, Rosa
Luxemburg igin sdyle diyor: "siyasal calismalarinda mantiki tutarliik;icinde
aclk secik bir goriisi, gicli inanglan vardi, ilerleyiciydi, umutiuydu ama
mektuplarinda yumusak kalpli, incelikliydi, siirseldi. Bir kadindaki bu iki
boyut yiiziinden bastan beri onu ele almak istemigtim." Maria'da filmin
sonunda "mutluluk dengesine" ulasmak igin Anna'nin ézelliklerine de sahip
olmasi gerektigini anlar. Julianne, kardesiyle epey caligtikian sonra aci aci
onun gibi olmaya calisir. Belki de Trofta, yumusak, sevecen bir Kisilikle
ozerk, bagimsiz yagama yeteneklerini birlestiren lkisel kadin imgesi
sunuyor. ' _

Alman feminist hareketi 60'larda siyasal hareketle birlikteydi, yani temel
celiski tretim iligkilerindeydi, bu temel celiski cozllince tali olan da
coziilecekti. Boylece oznel, kisilerarasi ilskiler siyasal sayilmiyordu, onlar
oznel alana aitti. Siyasal hareket sona erince kadinlar 70'lerde “kisisel olan
siyasaldir dediler. Trotta da Rosa Luxemburg igin sdyle diyor: "Ozel yagami
kamusal roliinden daha gok ilgimi gekti... Tarihteki kisileri incelerken, Gzel
yasam da siyasal yagsam kadar Gnemlidir." Gergekten de filmlerinde ozellikle
terore basvuran kadinlarin bu hareketlerinin nedeni dusiinsel-siyasal
olmaktan cok kisiseldir. Bu yiizden Trotta "siyasal olan siyasaldir'
agiklamasini bir yana birakip "6zel olan siyasaldir'a ¢ok onem verdigi igin
de elestiriimistir.

Trotta daha sonraki filmlerinde kadin dostiugu, kadin kimligi izlegini birakti.
Ornedin Vaat filminde Berlin duvannin kurulmasiyla yikilmasi arasinda kalan
bir agk dykiisiini anlatti. Kis Gocugu filmindeyse iki anne arasindaki, gergek
anneyle evlat edinen anne arasindaki catigmayi anlatti.

Trotta'nin filmlerinde erkeklerin fazla yeri yoktur. Bir olayin baslamasinda
erkek gekilir. Paura e Amore, Kis Gocugu gibi erkedin olay drgisiinde daha
fazla rol aldigi durumlarda da erkekten kaynaklanan olumsuzluklar gikar.

0GUZ ONARAN
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MARGARETHE VON TROTTA
Prof. Dr. Oguz Onaran

Margarethe Von Trotta, who has been interested in cinema for his
childhoad periods, who played in short films in adolescence, who became
one of the most important actresses of Stutgart Theatre and German
cinema, who started to write scenarios in 1970s, who directed The Lost
Honor of Katherine Blum with his husband, and who directed sola films
after this film, is one of the most significant woman directors of Germany.
While the Nazi period which is desired to be forgotten and the political
mavements at the end of 1960s and at the beginning of 1970s, Red
Brigades and the event of Stammheim constitute the political themes, his
woman identity constitutes her searching for woman friendship and struggle.
In a statement about the past, Van Trotta says: 'Growing up in Germarny in
the Fifties was like growing up under a leaden heaven. We felt that there
was a past of which we were guilty as a nation but we weren't lold about
it in school, If you asked question, you didn't get answers. We all grew up
with that burden. Only afterwards, in the sixties, when society was a little
more open minded, did we find out abaut our past and what we had done.
The film is about "the supression of our Nazi past"

She, reallyin Katherina Blum and in her solo films, ftries to establish a
continuity between suppression of Nazi period and that of Western
Germany. She says for Rosa Luxemburg: "Her struggle within her own
company, Social Democrats... is also rather relevant to modern German
politics."

Definitely, producing a film like this has its specific difficulties. When she
had visited television companies in order to get financial aid for her the
German Sisters which tells the suspicious death of Gudrun Ennslin, from
Red Brigades, she had been refused due to the political character of the
film. Each TV company shows many reasons such as dramaturgy and
artificial playing of sisters, but no one had wanted to confess the political
aspect of the issue. In addition to this, we can say that Trotta produces her
films easier than other German directors, because when she started to
produce films, she had had shares in the Bioskop film company founded
by her husband and Hauff; and by this way she did nat have to enter the
credit-grant labyrinths.

It was quite difficult for a woman to produce a film in 1970s. There was not
any woman director in new German cinema. For instance, no any
significant critic participated in the First Infernational Women Films
Seminar which was held in Berlin. Trotta says in 1984, "All the women
directors in Gemany are in their forties and we are still doing small budget
films. | always say a woman director must be a good housewife: do good
cooking with very little."

In Trotta's early films, two sisters (The German Sisters, Paure e Amore),and
two close friends (Christa Klages, Friends and Husbands) were the main
characters. These themes in her films can be both regarded as the
friendship between women, and as two identities of one woman. In other
words, the togetherness and affection of two women who have different
characteristics is the unification of these two personalities under one
woman with a peaceful balance.

However, we should say that Trotta's films are amenable to different



interpretations. There emerges an ambiguity and polysemy in her films.
Thus, while some feminist critics praises her films, some others criticise
her films from a feminist perspective. For instance, while Halke Sander
praises Christa Klages - the first film of Trotta-, because of its feminist
character, Brigitte Jeremias criticises film for not being feminist. The
rightist and the leftist critics had also contradictory arguments about the
film. Because film is about a political robbery which is commited for
providing money for preventing the owner of a building from transforming
this building from a creche to sex shop, it was praised by leftists. But
because at the end of the film Christa realises that violence is not the
solution for the problems and that the ends cannot justify means, the
rightists also liked it. Also, there are some critics considering that sister
theme is presented as a metaphor of divided personality of Germany in
those days. Besides, Trotta accepts that there is such a metaphor, although
she did not realise while she was writing the scenario.
Feminists have another critique about Trotta's films. For them, there are

-

certain convention points and codes in film making, but men create all
these. They say that Trotta's films always presented the woman from the
perspective of men, and she drew the woman images that men dream. For
them, instead of using conventional conventions, women should turn their
back to man's discourses and find new narration styles, in order to present
their own perspective. However, according to them, Trotta, uses
conventional melodrama narration in her films, instead of presenting a
radical alternative, she accepted the cinema industry as it was. As
opposed to this criticism, it can be said that Trotta became more influential
because her films reached a wide population due to this conventional
style. Trotta's films directed in ltaly before she went to Germany was
successful films in commercial sense.

In-a TV interview after his mother's death, Trotta tells that when she was
born her mother was not married and she was 42.

In The German Sisters, the name of the sisters are Maria and Anna. Maria
is a talented and successful secretary who earns considerable amount of
money. Since she is devoted to, her job, she is not married and she
contributes in the medical education of her sister. Anna, on the other hand,
is softer and more emational. For Trotta, "Maria is the efficient one who
works, makes money, is tired in the evening: Anna is like a housewife
waiting for her husband. In a cerlain way Maria reacts like a man who is
oppressed in his job - she come home and turns the oppression on her
sister, as a man does his wife."

In German Sisters, which is based on the life of Gudrun Ennslin and her
sister Christiana, Juliana is a woman married with a very understanding
architect and who is a writer in a reformist feminist journal. Her sister
Marianna, on the other hand, is a terrorist. Between these two sisters,
because of different life styles there is a conflict but also there is a deep
affection. In Paur e Amore which is the story of three sisters, the oldest
sister Velia is an academician who lives alone; Maria, who had some
professions before the marriage, is a woman wha is obstructed because
of marriage; and the youngest Sandra js a student of medical science. In
all these films one can find dual conflicts, repelitions, parallelisms. Barbara
Sukowa acted Maria and Julianne; and she also acted Marianna and Rosa

74

Luxemburg. Maria, Julia and Velia are the women who live alone and
convey 'masculine' characteristics, white Anna and Maria(in Three Sisters)
are softer women who convey ‘feminine' characteristics. Marianna, Christa
and Rosa are the rebellious women who want to create a better world and
who apply terror for their ends. Anna, who is a medical science student, is
against the genetic experiments, and Sandra who fs also a medical student
is afraid of the technological impravements which, for her, would create
monsters. .
These films also can be seen as a search for woman identity. Troita, for
Rosa Luxemburg, says "In her political works, she had a clear, concrete
style with firm beliefs logically argued and progressive and hopeful, but
then, in her letters, she is warmhearted, subtle, and almost poetic. These
two dimensions in one woman made me want to adress her from the very
beginning. Her private life interested me so much more than her public '
role. When we study historical personalities, private life is as politically
important as public life." It is true that in her films, the reasons for the
woman to apply terrorism are rot ideational or political but rather personal.
Because of this reason, Trotta is criticised for adopting the idea that "what
is private is political" rather than "what is political is political”.

Trotta also fouched on the themes of woman identity and woman
friendship in her later films. For instance, in Promise, she is telling a love
story in a period between the construction and demise of Berlin Wall. In
Winter Child, she is telling the story of the conflict between the woman
whao adopts a child and the woman who is the real mother of this chiid.

In Trotta films, males do not play significant rofes. In case of the situtaions
in which mates play more roles, as it is in Paura e Amore and Winter Child,
males influence the fiux of the events negatively.

Oguz Onaran
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FiLM OZETi :

Cok tartismaya yol agmis bir kitap, ayni
derecede etkin bir oyun ve Alman sinemasinin
en kayda deger yonetmenlerinden ikisinin
elinden c¢ikma bir film; Katharina Blum'un
Gignenen Onuru (1975). Margarethe Von
Trotta, basanli bir oyunculuk ddneminin
ardindan yonetmen olarak bu ilk filmini, o
zamanlar kocasi olan bir baska Alman
yonetmenle, Volker Schidndorffla birlikte
cekmisti. Senaryoyu da birlikte yazdilar, zaten
daha once de Schidndorffun yonetip Von
Trotta'min anlaticiigini dstlendigi "The Sudden
Wealth of the Poor People of Kombach /
Kombach'in Yoksul Halkinin Ani Serveti‘nin
(1971) senaryosunu da birlikte yazmiglard.
Margarethe Von Trotta iki yil sonra " Das Zweite
Erwachen der Christa Klages / Christa Klages'in
Yeniden Uyamig" ile ilk solo yonetmenligini
gerceklestirdi.

Kitap, Heinrich Bdll'e ait elbette. Kahramanimiz
Katharina Blum ise gekici, zeki, duyarl bir geng
kadin. Bir karnaval balosunda geng bir erkekle
tamigiyor, onu alip evine gotdrayor. Bir gecelik
bir macera olmaya aday bir heyecan yasiyorlar.
Ne var ki, Katharina Blum'un onurunun
kaybolmasi, ezilmesi ya da cignenmesinin
nedeni, onun tammadigi bir erkekle yatarak hafif
kadin damgasi yemesi degil. Katharina, ‘tercrist
damgas yiyor. Ertesi sabah polisleri kapisinda
buluyor, evini ‘siddetle' anyorlar; onu onur,
haysiyet vesaire gozetmeksizin uzun uzadiya
sorguya cekiyorlar. Meger geceki konugu bir
terdristmis. .. Mi sahiden? Ve olsa ne olur?
Ball, Schiéndorff ve Von Tratta, ikinci sorunun
cevabini kestirmeden veriyor: Her sey. Polisin
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isglzarhgr da asan tavn yetmezmis gibi,
sansasyonal haberlere diiskiin gazete Die
Zeitung olaya midahale ediyor, isin seyrini
degistirecek iftiralar atiyorlar. Katharina'nin
annesinin hasta yataginda saldirya ugramasina
yol agacak iftiralar bunlar. Sonunda Katharina
tam bir degisim geciriyor, elinde olmayan bir
degisim. ilk polis eylemleri sirasindaki
aymaziigi, yerini once bir caresiziik ve kirginhk
duygusuna, sonra da siddete birakiyor.

Heinrich Boll, 1974'te yayimlanan ve bag_lna
hayli is agan kitabini, "anlatl kisvesi altinda
risale" diye tanimlamist. Esas konusu, o
siralarda  faaliyete
Fraksiyonu (yani sonralann Baader-Meinhoff

gecmis  Kizil-Ordu-

orgiitl) vesilesiyle dibi kaziimis yurttaghk
haklanyd:. Bas hedefi de, tabloid basin, dzellikle
Bild-Zeitung; aynca her seyi sahtelestiren,
kimseye hesap vermek zorunda olmayan
zalim, fasist bir iktidar. Kitabi bomba gibi
patladi, kimilerinde btyiik cosku uyandirdi,
kimilerince nefretle karsilandi. Yillar sonra
"Katharina Blum'un  Cignenen  Onuru"nu
"zararsiz, hatta biraz fazla zararsiz' diye
tamimlayacak olan Heinrich Bdll, Alman
toplumunu  besbelli en hassas noktasindan
vurmustu.

Margarethe Von Trotta ile Volker Schiondorff da
ayni darbeyi, gorsel olarak yineliyor. "Katharina
Blum'un Gignenen Onuru®, belki bugiin, bir
pagavranin yalanlaryla karakterine tamamen zit
bir tepkiye itlen geng kadinin, bu yiizden
mahvolan hayatinin ve yazilanlan fena halde
ciddive alan gevresinin hali bize komik gelebilir.
Ne de olsa, yazili-sesli-goriintiili tabloid basin,
su anda duruma tamamen hakim gdrundyor.
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insanlar da her yeni dedikoduyu, iftirayi
heyecanla kabul edip yenisi ¢iktigi anda
unutuyorlar, Sohretin de, rezil olmanin da siresi
inamimayacak kadar kisaldi artk. Hepimiz,
birinin onu zehirleyeceginden siphelendigi igin
kiigUk dozlarda zehir alan ve kendini zehre kars|
badigik duruma getirmis eskicag kral
Mithridates's benziyoruz.

“Katharina Blum'un Gignenen Onuru" hem Bati
Alman tabloid basinini, hem de 1970'i yillarin
anti-terorizm cilginhdiyla tehlikeye diisen
yurttaglik haklanni igliyor. Ustelik, Béll'in
coskusuna denk diisen bir coskuyla. incelikii
argiimanlara  itibar
Trotta/Schiondorff filmini de, 6zgiin eser kadar
tartismali kildi. Simdi, yani gevrildiginden yirmi
yedi yil sonra bile, iki yonetmenin iyice
koriiklenmis ofkesi, izleyicileri etkileyecek
siddette. Sozde liberal, sosyal demokrat bir

etmeyisi,  Von

rejimde insan haklannin dokunsan kinliverecek
kadar entipiiften bir durum arzetmesi de,
kullamlan yontemler de Tiirk seyircisinin
yabancisi degil. Bu arada, iki yonetmen, tipki
yazar gibi, polis ile deviete karsi acimasiz
davransalar da esas olarak bir gazeteye, daha
dogrusu onu temsil eden bir muhabire
yoneltmisler. 1970 yillarda tabloid basin
konusunda kimseye pabug birakmayacak
durumda olan Federal Almanya'da Springer
yayin grubu, bitiin pazara hakimdi ve Hiristiyan
Demokrat Partiyle cok gucli baglarn vard.
Sonug olarak, bir siyasi gundemieri ve biyuk
siyasi emelleri de vard. Sol olan her seye
karstydilar: Ogrenci hareketiyle entelektiieller
dahil. Heinrich Ball, kitabiyla Springer grubunun
boy hedefi olmus ve style demek zorunda
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kalmisti: “Bu artik kripto-fasist, ya da fasistoid diye
tanimlanamaz. Bu diipediz, ¢iplak fagizm."

Margarethe Von Trotta ile Volker Schiondorff bu
kiiguk giyanlann bir kez daha haddinin bildirilmesi
Béll'un  kitabini
beyazperdeye aktanrken, sahne sahne, plan plan
birlikte caligtilar. Filmi paylastilar ve ikisi de
imzalarini atti. Ama bu durum, daha sonraki yillarda
filmin daha ¢ok Schléndorffun adiyla animasini
engellemedi. Ikisinin - adinin  birden  anildig

gerektigi  kanisindaydilar.

durumlarda Schiéndoffun Gncelik almasini ise,
soyadlarinin alfabetik sira durumuna baglayabiliriz
belki. Unutmadan: Bollln kitabi daha sonra da
Amerikan televizyonu tarafindan ve "The Lost Honor
of Katherine Beck" adiyla uyarlanmisti.

SYNOPSIS :

A novel leading fo intensive discussions, a quite
efficient play and the préducr of the twa of the most
striking directors of German cinema: "The Lost
Honor of Katharina Blum" (1975). After a
successful period of acting, this is the first film of
Margarethe Von Trotta and at those times his
husband, Volker Schidndorff. They wrote the
scenario together. Before this film, they had written
the scenario of The Sudden Wealth of the Poor
People of Kombach(1971). Two years later, Von
Trolta made his first solo film with "The Second
Awakening of Crista Klages [ Das Zweite Erwachen
der Christa Klages".

The author of the novel is, of course, Heinrich Boll.
QOur hero in the film, Katharina Blum, is a young,
attractive, intelligent and sensitive woman. In a
carnival ball, she meets with a young guy and gets
him to her place. They live the excitement of a one-
night stand adventure. However, the thing what
hurts Katharina's pride is not this kind of
refationship that she experienced but the label of
‘terrorist she fs attached. Next morning, police
forces come up, and investigate her house harshiy,
and question Katharina without regarding her

honor, for a long time. Who is the terrorist then, if
not Katharina? Is her guest a terrorist? What if?
Ball, Schidndorff and Von Trofta gives the answer
of the latter question directly: Everything! In
addition to the conceited officiousness of the
police forces, Die Zeifung newspaper which is
inclined to create sensational news slander about
Katharina and things gel more serious and
complex. These slanders result in an act of
aggression against Katharina's mother, who was
put in hospital. At the end, Katharina undergoes a
melamorphasis that is not the result of her will. Her
carelessness during the first police busts first
transforms into helplessness and then into
disappointment.-

Heinrich Béll defines his novel which is published
in 1974 and causes trouble for him as ‘freatise
under the form of story'. The main subject matter of
the novel was the completely violated citizenship
rights of people affer the activities of Red Army
fraction, which would then be called Baader-
Meinhoff organization. The main target of the novel
is the sensational press and especially Bild-
Zeitung; and also the fascist power in the country
which makes everything artificial with its
omnipotence and cruelfy. This novel- had deep
influences for its readers; some clapped, some
hated. Heinrich Bdll, who describes his book as
excessively harmless after several years, managed
lo shake the German society with the "Lost Honour
of Katharina Blumn".

Margarethe Von Trotta and Volker Schigndorff also
leaves similar impression with this film. Today, the
waorsening and changing life of Katharina Blum, and
the attitudes of her friends who take the sensational
news serious might seem funny to us. After all,
today, the sensational press dominales media.
People believes every claim and gossip and they
forget these when the new one is refeased. The
process of getting fame and degradation is very
short, tocay.
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“The Lost Honor of Katharina Blum” touches on
both the rise of sensational press and the
enaangering of citizenship rights as a result of the
intensification of anti-terrorism paranoia. Moreover,
this theme is colored with the enthusiasm of Béll.
Its disregarding of well-bred arguments rendered
the film disputiatus, like the original novel. Now;,
after 27 years, the intensive rage of the directors
will inevitably have strong effects on audiences.
The acts of suppression and viclation of human
rights under the political powers which define
themselves as liberals or social democrats, are for
the Turkish audience not exotic themes.
Meanwhile, although these two directors are so
merciless against the police and state, their
primary target is the sensational press. Springer
publishing company was dominant in German
market in the 70s and they had established strong
links with the Christian Democrats. This means that
they had also some political objectives. They were
allergic to all leftist values. The students and
intellectuals were included in this hatred. Heinrich
Béll became the main target of Springer group
after he published his novel. He says: 'Now, this
can not be defined as crypto-fascism or fascistoid.
This is exactly an acute fascism."

Margarethe Von Trotta and Volker Schiéndorff
considered that these little centipedes should be
irritated once again. While they are producing this
film, they worked together in every moment of
production process. However, this fact did not
prevent the film from being remembered with
Schidndorff. When the film was remembered with
two names, Schiéndorff is uttered firstly; but this
might be a result of the alphabelical order of the
names. By the way, the name of the film was
adapted as The Lost Honor of Katharina Blum when
it was shown in American televisions.

SEVIN OKYAY
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FILM OZETi:

Christa ve iki genc adam, mali sorunlar
nedeniyle kapanacak olan bir kresi korumak
amaclyla bir banka soyarlar. Wolfgang
tutuklanir ama Christa ve Werner kagmay!
basarr. Kendilerini saklamasi igin yanina ilk
sigindiklari kisi, gelis nedenleri hakkinda fikri
olmayan protestan bir devlet bakanidir.
Gergegi ogrendiginde, kismen calinti parayi
kilise badisi kisvesi altinda cocuk evine
aktarimak istendiginden sarsiimis ve hayal
kinkhigina ugramigti. Ama Christa'nin fikrini
degistirebilecedi timidiyle onu polise ihbar
etmez. Polis, Christa'nin bir fotografini teghis
etmeleri i¢in banka calisanlanindan birine
gosterir; ama Lena emin degildir. Bu arada
Christa, huysuz bir askerle evlenmis olan
eski dostu Ingrid'in yaninda saklani. Ingrid
parayl krese goturmek (zeredir ama
Christa'nin sug ortaklan karsi gikar. Ingrid'in
kocasi Christa ve Wernerle daha fazla
kalmayi reddeder. Ingridin yardimiyla ikisi
kagar. Araba galmaya calisirlarken Werner
polis tarafindan vurulur. Bakan ile Ingrid
Christa'nin  Portekiz'e kagmasina yardim
eder; Christa cevresindeki insanlar banka
soygunundan haberdar olana kadar burada
bir tanm kooperatifinde caligir. Christa
taninmadan Almanya'ya doner ve gocuk evini
ziyaret eder. Burada tutuklanir ve onu teshis
etmesi igin Lena getirilir. Lena bankay

soyanin bu kadin olmadigini sdyler.

Bu film bir kadin banka soyguncusuyla
ilgilenip siyasi tertre dogrudan atfta
bulunurken bir taraftan kadin baglaryla
iktidan alasagi etmeye yonelik (topik bir
anlatidir ki filmin adindaki "ikinci uyanig"
kavraminin kaynagi da budur.

Maohrmann'a gore, film didaktik olmak yerine
- ki bu filmin politik netligini bozardi- gundelik
gercedi yansitarak sagladidi inandincihigi ile
feminist paolitikalanin altini gizerek cok daha
genis kitlelere ulasabiliyor

SYNOPSIS:

Christa and two young men have raided a
bank in order fo save a kindergarden which
is threatened with closure for financial
reasons. Woligang is arrested but Christa
and Werner manage to escape. The first
person to whom they turn for shelter is a
Protestant Minister who takes them in
without knowing the reasons behind their
appearance. When hie learns the truth, he is
appalled and disappointed, particularly as he
was to be used fo pass the stolen money on
to the kindergarden disguised as a donation
from the church. Although he tries in vain to
appeal to Christa's conscience, he does not
betray her to the police. The police show a
photograph of Christa to one of the bank
clerks who might be able to identify her,
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Lena is not sure. In the meantime, Christa
moves to her next hideaway with Ingrid, a
former friend who has married a surly
soldier. Ingrid is to take the money to the
kindergarten but Christa's colleagues refuse
to accept it. Her husband refuses to put up
with Christa and Werner any longer. They run
away with Ingrid's help. Werner is shot by
the police as they try to break open a car.
The minister and Ingrid help Christa escape
to Portugal where she works in an
agricultural co-operative until the peaple
there hear about the bank raid. Christa
returns to Germany unidentified and risks a
visit to the children's shop. She is arrested.
Lena is brought in to identify Christa and
declares that the young woman did not rob
the bank.

This film deals with a female bank robber
and makes direct allusions to the theme of
political terrorism, but it is most subversive
and utopian in its depiction of female
bonding (which is indeed the source of the
"second awakening" of the [ilm's tille).
According to the Mdohrmann the film's
reliance on visual images of everyday reality
rather than on a more didactic approach
(which would stress a clearer political
position), the film exposes a much wider
audience to its underlying ferminist politics.
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FiLM OZETI:

Margarethe Von Trotta'nin Kursun Yillar / Alman
Kizkardesler / Marianne ve Juliane adl filmi 1981
yiinda Venedik Film Festivalinde Altin Aslan
ddiilting almis dnemli ve tartismall bir filmdir,
Film 1970%rin ortalannda Almanya'da ciddi
sorunlara yol acan terorist Baader-Meinhoff
grubunun cekirdek militanlarindan birisi olan
Gudrun Ensslin (Marianne) ve kiz kardesi
Christiane'nin (Juliane) iliskileri; ailenin, Alman
siyasal tarihinin, toplumsal bilingdisinin ve
ortamin kiz kardesleri nasil bigimlendirdigi ve
donistirdigt  Gzerinedir.  Yonetmenin
Christiane'ye adadigi film, Juliane'nin bakig
acisiyla anlatilir. Filmin dayanaklan kuskusuz
feminizm ve politikadir. Baslarda sakin ve uysal
olan Marianne sonradan militan olurken,
onceleri asi olan Juliane liberal uzlasmac bir
kimlige biirtiniir ve kardesinin siyasal siddetine
kargt durur. |ki kiz kardesin catigmali
kisiliklerinden beslenen sevgi, nefret iliskileri
sonunda Juliane'nin Marianne'yi anlamas! ve
onunla dzdeslesmesiyle biter, ama ne yazik ki
Marianne dimiistir (yoksa dldirilmiis middir?)
Von Trottanin deyisiyle Ensslin kardesler bu
filmin yalnizca cikig noktasidir. Film, aslinda
birgok kuramci ve elestirmene gore
Almanya'da savas sonrasi kusadin neler
hissettigi Uzerinedir. Ensslin kardeslerle ayni
kusaktan olan yonetmen, 501 yillardaki
biyiime srecine iliskin olarak sunlar
soyluyor: "Ulus olarak suglu bir gegmigimiz
oldugunu hisseder ama bunu okulda
konugamazdik. Soru sorarsaniz  yanit
alamazdiniz. Bu agr yikle biyidik. Sonra
60'larda toplum biraz daha agik gorislii
oldugunda, gecmisimizin  ve  yapmis
oldugumuz seylerin ayirdina vardik."
Gergekten de geriye donislerde gordigimiiz
gibi iki kiz kardes, Nazi kamplarnindaki vahsete
iligkin ayrintih bir filmi izlediklerinde sarsilir
Oyle ki baslannin iizerinden cekim yapan
kameranin konumu yiiziinden izleyici de tipki
sinema koltugunda oturan kiz kardeslerin
konumuna  yerlestirilir,  etkilenmemek
olanaksizdir. Ama degisen nedir ki? Yillar sonra
bir baska salonda bu kez de Vietnam'daki
kurbanlan izleriz. Filmin gercek zamani iginde
de kurban yalnizca Marianne degil, ayni
zamanda kugtlik oglu Jan'dir. Jan bir terdristin
gocugu oldugu icin saldinya udrayacaktir.

Barton Bygye gdre film Alman ulusal
kimliginin egretilemeli bir arastirmasidir. Kiz
kardeslerin  bolinmuslugu, Almanya'nin
bolinmusligadur.

Marianne (Ensslin) resmi aciklamaya gore
intihar etmistir. Juliane, kiz kardesinin olim
haberini aldiinda bulunduklan otelde bir
diigiine tanik oluruz ve bir gelin goriiriz.
Barton Byg'ye gére burada politik olanin yerine
aile baglarimin gectigi vurgulanir. Juliane'nin,
Marianne‘nin  6limayle ilgili gercedi bulma
takintisi da Wolfgang'la olan iligkisinin yerini alir
Juliane, Marianne ile Ozdeslestikien sonra
Jan'in annesinin resmini yirtmasi ve bunun
izerine Juliane'nin  pencereden bakisiyla
baslayan film onun yiziine odaklanarak son
bulur. Anlatis flashback'lere dayanan "Kurgun
Yillar", kadinlar arasindaki ilikileri tartismasiyla
ve Alman tarihine genel bir bakisi nedeniyle
festivalde tartigmaya en cok agik ve en cok
begenilecek film gibi duruyor.

RUKEN OZTURK

SYNOPSIS:

"Lead Years / The German Sisters / Marianne
and Juliane" directed by Margarethe von Trofla
is an important and controversial movie that
won Golden Lion award in Venice Film Festival
in 1981. The movie is on the refationship
between Gudrun Ensslin (Marianne), one of
the core militants of ‘terrorist' Baader-Meinhoff
group (Red Army Fraction) who caused
serious problems in Germany in mid-70's and
her sister Christiane (Juliane). On the other
hand, it dwells upon how the family, German
political history, social unconscious and the
environment shaped and transformed both
sisters. The movie, devoted to Christiane by
the director, is told from Juliane's point of
view. The bases of the film are no doubt
feminism and politics. While the calm and
docile Marianne becomes a militant, on the
contrary the rebellious Juliane turns to a
liberal compromising person and opposes her
sister's political violence. The love and hate
relation nourished from disputable characters
of the two sisters ends with understanding of
Julie her sister Marianne and became identical
with her, but pitifully Marianne has already died
(or is she murdered?). According to von
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Trotta, the Ensslin sisters are only the starting
point of this film. Many theorists and critics
think it is about the feelings of postwar
generation of Germany. Being a contemporary
of Ensslins, the thoughts of the director on the
development process of the country in 50's
are: "We felt we had a guilly past as a nation,
but we couldn't talk of it in school. You couldn't
get answer to your questions. We grew up with
this heavy burden. Long after in 60's, when the
society became more free minded, we
distinguished our past and the things we have
done."

Actually as seen in flashbacks, the two sisters
are shocked when they walch a detailed movie
on brutality in Nazi camps. Even, because of
the pasition of the camera shooting above
their heads, the audience is put into the shoes
of the sisters sitting on their seats in cinema.
It's impossible not to be impressed. However,
what has changed? Years after. we walch the
victims in Vietnam in another theater this time.
In the real time of the film, the victim is not
only Marianne herself but her son Jan as well.
Due to being the son of a terrorist, Jan will be
attacked soon.

According to Barton Bye the film is a
metaphoric research of the German national
identity. The dividedness of the sisters is the
dividedness of Germany.

Marianne (Enssfin) has committed a suicide
according to official statements. While Juliane
heard the death of her sister, we witness a
wedding party in a hotel and see a bride.
According to Barton Bye, family ties replaces
the politics. And the obsession of Juliane to
find out the truth in her sister's death replaces
her relation with Wolfgang.

After identifying of Juliane with Marianne, the
movie ends with Jan tearing into pieces his
mother's picture and Juliane saying she will tell
all the truth about his mother in consequence.
The movie began with Juliane's glance, ends
with focusing in her face. The German Sisters,
which has a narration depending on flashbacks,
seems to be the most disputable and inferesting
film of the festival having discussions on women
relations and general look into German history.

S. RUKEN OZTURK



ROSA LUXEMBURG

ALMANYA/ GERMANY, 1986, 35mm, 122, renkli/ color

YONETMEN / DIRECTOR: Margarethe von Trotta
SENARYQ / SCRIPT: Margarethe von Trotta

GORUNTU YONETMENI / CINEMATOGRAPHER: Franz Rath
MUZIK / MUSIC: Nicholas Econamou

KURGU / EDITING: Dagmar Hiriz

OYUNCULAR / LEADING PLAYERS: Barbara Sukowa, Daniel Dlbrychski, Otto Sander

YAPIM / PRODUCTION: Eberhard Junkersdarf
DAGITIM / DISTRIBUTION: Bioskap Film GmbH
tel: 4989 409 0920 fax: 4989 4090 9220

ODULLER / AWARDS: 1986 Cannes Film Festival En iyi Kadin Oyuncu Odilii / Cannes

Film Festival Best Actress Award

FiLM OZETI:

Son Gin imparatoru Pu Yi igin yazdigimiz
bicimde, Rosa Luxemburg'un da, tarihin ok
az insana armagan ettigi tiirden bir yazgisi
var. Ustelik Pu Yinin cogu zaman edilgen
kalan kigiligine kargin, bu Polonya kokenli
Alman yazar, hatip ve devrim savasgisi,
sirekli eylemde  bulunmus, yazmis,
konusmus, gereginde ajitasyon yapmis,
gereginde itidal ve thmhlik 6gatlemis... Yalniz
kendi yazgisini degil, tiim bir Marksizm'in
kuramsal kilgisal geligim tarihini ve giderek
tim 20. yuzyihin siyasal akisini etkilemis.
Klgiclk bir kadin igin ne gdrkemli bir
yazgll...

Luxemburg'un 6zellikle yizyl bagindan
olimine (Ocak 1919) dek gecen
yasamindan Kkesitler sunuyor bize Trotta'nin
filmi... Kocasi Volker Schldndorffia birlikte,
oldukca radikal bir tutumu paylasan ve
Alman ulusunun siyasal toplumsal giinahlari,
kimi  vatandaglarini  kizdiracak bicimde
eselemekten geri kalmayan Von Trotta
(Kursun Yillar adh tnlt filmi buna bir diger
ornek), kendi yazdigi senaryodan yola
cikarak yaptigr filmle, kacinilmaz bicimde
Luxemburg'un kimi yanlarini, disincelerini
ve etkinliklerini arka plana atarak diger
kimilerini one gikarmig. On plana cikarilan
ozellikler arasinda Kizil Rosa'nin bir kadin
olarak kisiligi, 6zlemleri, duygulan da dnemli
yer tutuyor.

Gergek, etli, canli, yasayan bir kadin
portresiyle karsilagiyorsunuz filmde: Erkegini
deli gibi seven, onu ayni dlgiide kiskanan,
yasadigi alabildigine hareketli hayat icinde
bile ondan bir gocuk isteyen, en gergin
siyasal kararlarin ortasinda arkadasi Karl
Liebknecht'ten kendisine piyano galmasini
isteyen, bir yilbasi balosunda en hareketli
danslar yapmaktan kaginmayan,
giinbatimina karsi sarap igmekten hoglanan,
hapishane avlusunu, corak bir kosesine
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ektigi ciceklerle bahceye ceviren... Yasadigi
cagin tum gerceKleri yaminda kigiligini,
cinselligini, birey olarak yasamini da dolu
dolu avuglamaya calisan bir kadin... Bir
insan...

Ancak  Rosa  Luxemburg'un  yagam
dykistniin asil etkileyici yan kuskusuz tanik
oldugu, tanik olmanmin da otesinde katkida
bulundugu Marksizm ve devrim tarihinin
kitaplara gecmig olaylar... 1905te Rusya'da
basarisiz kalan devrim girisimine katlan
Rosa, daha sonra 1906'da vatani Polonya'da
cezaevini taniyor. 1899'da Berlin'de tamistigi
vatandas!, devrimci yazar ve gazeteci Leo
Jogiches'le olan iligkisi, firtinalarla birlikte
yasam boyu siriiyor. Alman sosyal
demokratlariyla, Bebel, Kautsky, Clara
Zetkin'le dostluklar yasiyor. Rusya'daki
deneyi, ona ‘“kitle eylemi'nin dnemini
agretiyor. Ayni zamanda, Alman sosyal
demokratlarinin yillanmis hareketsizliklerinin
de farkindadir. ik savasin esiginde Rosa,
Alman halkina savas izerine gercekleri
stylemeye, isgi sinifi enternasyonalizmini
yalniz bang dénemine 6zgii bir dis olmaktan
cikarmaya ve genig kitlelere Alman
nasyonalizminin ve militarizminin gergek
yiziini gostermeye caligan az sayidaki sol
disiinirden- biridir.  Alman sosyalistleri
vatanseverligi sagcilara birakmamak igin
korkung ve anlamsiz bir savaga evet demistir,
Rosa'mn  katldigi  ve Jean Jaures'in
konustugu {nlii Sosyalist Enternasyonali de
savagl beklendigi  bicimde mahkum
etmemistir. Rosa Luxemburg ise hemen
butin savas yillanini icerde, tutukevinde
gecirmek zorunda kalacaktir. Yenilgiyle
birlikte serbest kaldidinda, ise yeni bastan
baglar: "Kizil Bayrak" gazetesini gikartr,
Spartakus adl eylemci siyasal grubu kurar...
Ama Rus deneyiminde kaynaklanan kitlenin
gerekliligi ~ dustncesi  ozellikle  Karl
Liebknechtin  aceleci ve  zamansiz
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devrimciligini frenlemeye yetmez. Alman
nasyonalizmi, Rosa ve Karll diger birgok
kigiyle bir kopek gibi 6ldurGp atmaktan
cekinmeyecektir. Bir dipcik darbesi, beyne
sikilan  bir  kursun... "Uygar" Alman
toplumunda ve daha az veya cok "uygar"
bircok toplumda ¢ok sayida devrimci, ilerici
insanin, yazar, cizerin basina gelmis oldugu
gibi, bu kigiik ama "tehlikeli" kadin da kaba
gii¢ tarafindan acimasizca yok edilir, cesedi,
mezari bulunmamacasina karanlik sularin
dibini boylar...

Rosa Luxemburg bir sinema basyapiti degil
belki... Ama onemli bir siyasal sinema
ornegi. Son derece Ggretici bir film, kendisini
“solcu" ilerici goren her insanin ve ozellikle
yakin tarihe ilgi duyan herkesin goriip dersler
clkarmasl gereken bir tarih sergilemesi...
Luxemburg'un kisisel yasamiyla siyasal
yasamini  yumusak gecislerle aynimaz
bigimde  birbirine  baglayan,  ayni
yumugaklikta bir anlatimla strekli Rosa'nin
bugiinii ve gecmisi arasinda kopriiler kuran
Von Trotta'min basansi az degil... Ayni
bicimde  Alman  oyuncusu  Barbara
Sukowa'nin gizgi digt oyununun da filme
Gnemli katkida bulundugu sdylenmeli.
ATILLA DORSAY

BiR ULKE ALMANYA
A COUNTRY GERMANY



SYNOPSIS :

As we have written for the Last Chinese
Emperor, Pu Yi, Rosa Luxemburg has a destiny
gifted to very few peaple. Furthermore, despite
the passive character of Pu Yi, the Polish
origined German Author, public speaker and
revolution warrior, has been continuously in
action through writing, speaking, agitating or
aavising tranquility and moderation when
needed... She has changed not only her
destiny but, all the theoretical and practical
evolution history of Marxism and gradually the
political flow of 20th century. What a brilliant
destiny for a little lady!

Trotta's movie presents us sections from
Luxemburg's life especially from the beginning
of the century to her death (January 1919)...
Sharing a quite radical attitude with her
husband, Volker Schiéndorff, and scratching
the sociopolitical sins of German nation in a
way that would anger some citizens (The
German Sisters is another example for this
attitude), Von Trotta has inevitably neglected
some aspects, thoughts and activities of
Luxemburg while emphasizing some others in
the movie she made from her own Sscript.
Among the emphasized properties, "Red"
Rosa's character, desires and feelings as a
woman hold the important part.

You meet a real, vivid, alive portrait of a woman
in the mavie: Who loves her man madly, envies
him that much, want a baby from him even in
the very active life she lived, asks Karl

Liebknecht to play her piano amid stressful
political decisions, does not abstain from
performing the most dashing dances at a
Christmas ball, likes drinking wine fowards
sunset, turns the yard of the prison into a
garden planting flowers to a bald corner.. A
woman, who, besides the realities of her age,
also tries to grasp fully her character, her
sexuality, and her life as an individual... A
human...

However, the main impressive side of Rosa
Luxemburg's life is the events in the written
history of Marxism and revolution that she
witnessed  and  contributed  beyond
witnessing...  Having  participated  [he
unsuccessful 1905 revolution attempt in
Russia, Rosa meets the prison in her
matheriand Poland, in 1906. Her relationship
with Leo Jogiches, her fellow-citizen, a
revolutionist author and journalist, with whom
she met in 1899 in Berlin, lasts lifelong with
tempests. She becomes friends with German
social democrats Bebel, Kautsky, and Clara
Zetkin. Her experience in Russia teaches her
the importance of "mass action". At the same
lime, she is aware of the aged inactivity of
German social democrats. At the threshold of
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the first war, Rosa is among the rare feft
thinkers wha try to tell the truth about war to
German nation, rescue the working class
internationalism from being a dream peculiar
to peace times, and to show the real face of
German nationalism and militarism to the wide
masses. German socialists said yes to a tragic
and meaningless war not to leave the
patriotism to rightists, and the famous Sociafist
International, that Rosa participated and Jean
Jaures falked, did not condemn the war as
expected. Rosa has to stay in prison during
almost all the war years. When she becomes
free after the defeat of Germany, starts
everything from the beginning: Publishes the
newspaper, "Red Flag", establishes the activist
political group, Spartakus. However, the
thought of the need for masses learned from
Russian experience was not sufficient to
restrain especially Karl Liebknecht's impatient
and inopportune revolutionism. German
nationalism has not refrained from killing Rosa,
Karl and many other people without a wink and
throwing them away. A hit by a butt of a riffle, a
bullet to the head... Like many other
revolutionists, reformers and authors in the
“civilized" Germany and many other countries
“civilized" less or more, this little, yet
"dangerous" woman was killed by crude power
and her corpse sunk in the dark water for her
grave not to be found...

ATILLA DORSAY



BEKLEYIS
DAS VERSPRECHEN
THE PROMISE

ALMANYA/ GERMANY, 1994, 35mm, 119", renkli/ color

YONETMEN / DIRECTOR: Margarethe von Trotta

SENARYO / SCRIPT: Peter Schneider, Margarethe von Trotta, Felice Laudadio

GORUNTU YONETMENI / CINEMATOGRAPHER: Franz Rath

MUZIK / MUSIC: Jirgen Knieper
KURGU / EDITING: Suzanne Baron

OYUNCULAR / LEADING PLAYERS: Meret Becker, Anian Zoliner, Corinna Harfouch,

August Zirner

YAPIM / PRODUCTION: Eberhard Junkersdorf
DAGITIM / DISTRIBUTION: Bioskop Film GmbH
tel: 4989 409 0920 fax: 4989 4090

ODULLER / AWARDS: 1981 Venedik Film Festivali Altin Aslan Gdlii/ Venice Film Festival

Golden Lion, FIBRESCI Odulii/ FIBRESC! Award, 1982 David di Donetello En iyi Yonetmen
Odiilii/ David di Donetello Best Director Award, 1989 Alman Film Odli / German Film

Award

FiLM OZETi:

Konrad ve Sophie birbirine asik iki genctir.
1961'de Berlin duvannin kenti aniden ikiye
bélmesiyle, ellerine cizdikleri haritalarla 6zgiir
Bat'ya kagmak igin bir grup arkadaslariyla
birlikte plan vyaparlar. Konrad tdkezler,
kagmayl beceremez ve bdylelikle geng
aglklann aynhgr baslar. Konrad, Sophie'ye
ona daha sonra katilacagina dair soz verir.
Ailesine, kizlannin diisman saflarina katildigi
ve artik onunla tim iliskilerini kesmeleri
sdylenirken, Sophie, bir modaevi sahibi olan
halasinin yanina yerlesir. 28 yil boyunca
astklar birbirlerini yalnizca tc kez gorebilirler.
ilk bulusmalar yedi yil sonra Prag'da
gerceklesir. Artik bir astrofizikgi olan Konrad
bilimsel bir sunus verecegi konferansa
gonderilmistir. Cilginca bir asktir yasadiklari
ve birlikte Prag'da kalmay: kararlastiniriar, ta
ki Sovyet ordusu kente girene kadar. 1980'de
ikinci kez kKarsilastiklarinda, Sophie'nin
Prag'daki romantik ginlerinden bir oglu
vardir ve iki asik gercek sevdiklerinden uzak,
yalitilmis bir hayat yasamanin hilzniini
paylasiriar. Ugiincii gériigmelerindeyse ikisi
de duvarin yikilmasinin yarattigi coskunun
tam ortasindadir.

Bekleyis, Berlin duvarinin 28 yillik 6mriini ve
ayni zamanda kaderlerini duvann gizdigi
Konrad ve Sophie'nin 6ykistni anlatiyor.
Trotta, bunu duygu ve ironi dolu bir islupla,
duvar hakkindaki birgcok hikayeden olusan,
kisiler ve politikanin ic ice gectigi, fakat higbir
seyin siyah ya da beyaz olmadi§i bir arkaplan
esliginde yapiyor.

Margarethe von Trotta bu oyki icin "Bir
erkekle bir kadin arasindaki ask fiziksel ve

duygusal birlesmeye olan ézlemle ilgilidir -
bu, Almanlarin bunca isteyip agikga kabul
etmeye bir turld yanasmadiklan tirden bir
birlesme," diyor.

"Bekleyis"de hikaye bir erkek ve bir kadinin
goziinden esit olarak anlatiyor. Her ikisi de
Bat'ya gegmek istiyor, ama sadece kadin
basariyor ve 28 yil boyunca baskalarnyla
iligkileri olmasina ragmen birbirlerinden
kopmuyorlar.

Belli bir 6zenle yapiimis olan, gok iyi bir filmi
ortalama olandan ayiran niianslarla dolu bu
filmle von Trotta, sinemaci olarak yetenegi
konusundaki 'bekleyisi' yerine getiriyor.

SYNOPSIS:

Konrad and Sophie are young people in love.
In 1967 the Berlin wall divides the city
avernight. With a group of friends they set
up a scheme to escape to the free West
using maps of the sewer system scrawled
on their hands. Konrad slumbers and fails to
escape; this is how the two got separated.
Konrad promises Sophie to join her later.
Sophie moves to her aunt who has a fashion
house, while her parents are told, "Your
daughter has joined the enemy- you must
sever all contact." Over the next 28 years the
lavers only see each other three times. The
first is in Prague seven years later. Konrad is
now an astrophysicist and has been sent to
make a scientific presentation at a
conference. Their's is a deliriously romantic
reunion and two decide to stay in Prague
until the Russian tanks roll in and put an end
to that. When the two next meet it is in 1980.
Sophie has a son, born from the Prague
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liaison and while (since) they are both
married, they share the sadness of living a
life isolated from their true love. Their third
encounter is in the euphoria of the
gismantling of the Berlin wall.

Trotta has devised a film, where she telis the
story of the Berlin wall and the story of two
lovers, whose destinies are divided by the
wall itself. Trotta which sweeps you up in the
turbulent politics and aching emotions of the
times.

"Love between a man and a woman is
always about physical and emotional longing
for union - the type of unity that Germans so
desired but would never admit publicly to,"
says Margarethe von Trotta.

In "The Promise", the story is told equally
through the eyes of a man and a woman.
They both try to get to West Berlin, but only
the woman succeeds, for 28 years, althaugh
they become involved with other people,
they carry a torch for each other.
Constructed with obvious care, the film,
which is filled with details that differentiate a
very good picture from an average one, von
Trotta at least delivers on the promise of her
talent as a filmmaker.

BIiR ULKE ALMANYA
A COUNTRY GERMANY
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ANAM

ALMANYA/ GERMANY, 2001, 35mm, 81", renkli/ color

YONETMEN / DIRECTOR: Buket Alakus
SENARYO / SCRIPT. Buket Alakus

GORUNTU YONETMENI / CINEMATOGRAPHER: Marcus Lambrecht

MUZIK / MUSIC: Mehmet Ergin
KURGU / EDITING: Ann-Sophie Schweizer

OYUNCULAR / LEADING PLAYERS: Nursel Kése, Saskia Vester, Audrey Mataung,

Patrycia Ziolkowska, Nahid Akhavan
YAPIM / PRODUCTION: Ralph Schwingel

DAGITIM / DISTRIBUTION: Bavaria Film International Tel: 4989 6489 3506 Fax: 4989

6499 3720 email: stefanie.zeitler@bavaria-film.de

ODULLER / AWARDS: 2001 Braunschweig Festivali Heinrich Oduild / ‘Heinrich Award',
Braunschweig Festival, 2001 Cenova Bilyuk Odiili / Geneva Europe Grand Prize, 2002
Otto Sprenger Odiili / Otto Sprenger Prize, 2001 Oldenburg Film Festivali Seyirci Odiilii /

Audience Award FF Oldenburg

FILMOGRAFI / FILMOGRAPHY: "
1996 Schlussel (kisa/short), 1997 Tango
(kisa/short), 1998 Kismet (kisa/short), 2001
Anam (uzun/feature)

FILM OZETi:

Anam, Tirkiye'deki geleneksel yasamini
Almanya’da da sirduren, basortilii mantolu
bir temizlik iggisidir. Kocasi, oglu Deniz ve
kilgiik kizi Leyla ile kendi igin hicbir sey
istemeyi bilmeden, adir aksak sirdirdigi
yasami, kocasinin onu aldatmasi ve oglu
Deniz'in uyusturucu bagimlisi oldugunu
6grenmesiyle altist olur. Anam, oglunu geri
ister, onu sarip sarmalamak ve sicak
sevgisiyle kurtarmak ister.

Isyerinden arkadas! Rita ve Didi ile birlikte
oglunu aramaya baslar. Ulasabildigi tek kisi
Deniz'in kiz arkadagi Mandy olur. Mandy de
bir bagimiidir. Olimle yiiz yiize oldudu bir
gece, Anam’in ona sahip ¢ikmasina tepki
gosterir. Anam vazgecmez, Mandy'nin
giivenini kazanir ve kendi hayatina yeni bir

yon  verebilecegi  konusunda  onu
cesaretlendirir.
Sonunda Deniz'i buldugunda odlu,

“Cehenneme kadar yolunuz var! Sizin gibi bir
aileyle yasamaktansa sogan ekmek yerim
daha iyi” der. Anam, Deniz’i yardima ihtiyaci
olduguna ikna edemeyecedini, onun ancak
kendisi isterse kurtulabilecegini anlar.

“Anam, Almanya'da yasayan gocmen bir
ailenin hayatindan oldukca gergekgi kesitler
sunuyor... Alakug'un Anam, Didi ve Rita'y! i¢
ayn irktan ve g zit karakterden segisinin bir
tesadiif oldugunu séylemek zor. Ug kadinin
hayata kars! duruglan giinden gtine birbirini

etkilemektedir; Ozgiir olacaklan ve birlikte
gulebilecekleri daha yaganabilir bir dinyaya
ulasabilecekleri giin gittikce yaklagmaktadr...
Evrensel bir soruna, alt sinif bir ailenin
kaygilarina, kendi hayatinda biriktirdikleriyle
de bakan Alakus, Anam Kkarakteriyle
kilttirlerarasi bir yasamin zenginligine dikkat
cekmeyi de basariyor. Anam bir kadinin
uyamiginin, bir annenin sinirsiziginin ve
hayatin acimasiziiginin éykusii...

“Anam  der, bir cocuk annesine
seslendiginde. Anam der, glzel bir kadini
goren bir erkek biyiklanini burup kendinden
gegerken. Bilyik bir sevgiyle Anam der
bilyikanne torununu kucakladiginda...”

SYNOPSIS: .
Anam is a char in Germany, who is
continuing her previous conventional life in
Turkey with her head-scarf and coat. Her
modest life, in which she never demand
anything for her husband and her children,
Deniz and Leyla, becomes disordered when
she learned that her son Deniz is drug-
addicted and her husband is deceiving her
with another woman. Anam wants her son
back and she desires to protect him by
embracing him with her love, as it was in old
days.

Anam starts searching for her son with her
colleagues, Rita and Didi. The only person
she is able to reach, becomes Deniz's
girlfriend Mandy. Mandy is also drug-
addicted. When Anam saves the life of
Mandy who faces with death at a night,
Mandy gets angry with her. However, such
behaviours do not daunt Anam and at the

YONETMEN BIYOGRAFISI: .
Berlin Giizel Sanatlar Akademisi lletigsim Fakiiltesi'ni bitiren Alakus 1996-1998 yillan arasinda Hamburg
Universitesi Tiyatro, Miizikal ve Film Enstitiisi'nde film yonetmenligi egitimi gordii. Cok sayida kisa film
cekti ve kisa filmi Anahtar (Schliissel) icin Belgika'daki Mondial du Cinema de Courts Metrages

DIRECTOR'S BIOGRAPHY:
She has graduated in Communication Faculty at the Academy for Fine Arts in Berlin. Between the years
1996-1998 she has done further studies in film direction at the Institute for Theater, Musical Theater and
Film at the University of Hamburg. She has directed various short films and taken 1st prize for Best Female
Perfomance Award for her short film Key (Schiiissel) at the Festival Mondial du Cinema de Courts
Metrages in Belgium and 1st Prize for Best Screenplay for the same film at the Festival Donne in Corto
Transeuropa in ltaly in 1999. Anam is her first feature film.
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to win Mandy's
confidence and encourages her to reshape
her life.

end she manages

At the end, when Anam finds Deniz, he
screams: "I prefer living under these
miserable conditions to living with such a
family like you.” At that time, Anam
understands that Deniz cannot be rescued
from addiction by her zeal for convincing
him, but by his own inclination.

‘Anam presents quite realistic parts of a
Turkish immigrant’s life in Germany. It is
hard to say that Alakus's preference of
selecting Anam, Didi and Rita from three
different nationalities is a coincidence.
These three women's common resistance
against difficult conditions of life unify them;
a life in which they will be free and happy will
be the creation of the their common effort.
Alakus, who successfully approaches to a
universal question and the problems of a
sub-class family with her experiences in life,
draws attention to the colourfulness of a
multi-cultural life. Anam is a story of the
awakening of a woman, unlimited
compassion of a mother and mercilessness
of the life.

When a child cries out for her mother, she
screams anam!{!! When a man sees a
beatiful stranger, he twirls his moustache
and, enraptured, whispers: anam!!!, When a
grandmother fakes her grandchild in her
arms, she says, full of love: anam”

Festivali'nde en iyi kadin oyuncu ve ayni film igin 1999 yilinda italya'daki Donne in Corto Transeuropa
Festivali'nde en iyi senaryo odullerini aldi. Anam, yonetmenin ilk uzun metrajh filmi.



HONOLULU

ALMANYA/ GERMANY, 2000, 35mm, 85’, renkli/ color

YONETMEN / DIRECTOR: Floria Gallehberger, Uschi Ferstl, Saskia Jell, Vanessa Joop,

Matthias Lehmann, Beryl Schennen, Sandra Schmidt

SENARYO / SCRIPT: Floria Gallehberger, Uschi Ferstl, Saskia Jell, Vanessa Joop, Matthias

Lehmann, Beryl Schennen, Sandra Schmidt

GORUNTU YONETMENI / CINEMATOGRAPHER: Tomas Erhart

MUZIK / MUSIC: Various Artists
KURGU / EDITING; Barbara von Weitershausen

OYUNCULAR / LEADING PLAYERS: Daniel Bruhl, Shira Fleisher, Eva Hassmann, julia
Hummer, Alexander Jovanovic, Markus Kniifken, Alexandra Maria Lara, Stefan Maas

YAPIM / PRODUCTION: Michael Hild, Reinhard Kloass

DAGITIM / DISTRIBUTION: Bavaria Film International Tel: 4989 6489 3506 Fax: 4989

6499 3720 email: stefanie zeitler@bavaria-film.de
ODULLER / AWARDS:

FILM OZETi:

Gicegi burnunda yedi sinema okulu mezunu
yonetmen iligkiler, genclik asklari, ergenlikten
cikis, masumiyetin yitirilisi, baskaldinlar, terk
etme ve edilmeler, ¢ilginlik, yeni bir hayata
baslama, dostluk ve baglilk tizerine yedi kisa
film gekip bunlan otobiis filmi adiyla anilan
bir tir igerisinde tek bir film haline getirir ve
lizerine bol bol da mizah eklerlerse ne olur?
Uschi Ferstl, Florian Gallenberger, Saskia
Jell, Vanessa Jopp, Matthias Lehmann, Beryl
Schennen ve Sandra Schmidt'in filmi
Honolulu tam da bu sorunun yaniti. Film bes

kadin iki erkekten olusan yonetmen
kadrosuyla  farkli  bakis  acilarindan
olusturulmusg, ama aym gizel tadi

damagimizda birakan “an”lardan oluguyor.

Komik, hiiziinli, edlenceli, garpici ve zaman
zaman her birimizin basindan gectigini
hissettigimiz olaylar, her ne hikmetse
herkesin kacirdigi bir gece otobisiiyle
birbirine  baglanir.  Baylelikle kil payi
kacirdiklar bu otobiis sayesinde mesanesi
dolu bir parti kizi gergek askini bulur, biri
geng digeri orta yaslarinda iki erkek arasinda
bir dostluk kurulur, bir deli kendinden de
cilgin biriyle karsilasir, ilk cinsel deneyim
binbir sansizlikla gerceklesir. Siradan
insanlarin  hayati tesadiflerle  degisir,
zenginlesir.  Ama otoblis her zaman
kaginimaz, bazen kendisi seger insanlan
yoldan toplamayi ve kadin dostluklar kurulur,
hayata dair yepyeni kararlar alinir. Otobis
yardimiyla kapanan bir ginliik cember iginde
hayatlar igin bir amag, referans noktas
arayan, cekip gitme (topyalan kuran ve
bunlarn hayata gegiren geng kiz ve erkeklerin

dykiclklerine tanik oluruz.
Uzerinde uzun uzun-diisiiniildigii belli sahne
tasanmlan, renkli gorintileri, bunlarla

sarsiimaz bir uyum icerisinde mizikleri ve

esprili diyaloglaryla, Honolulu zaman zaman
burnumuzun direklerini sizlatacak, zaman
zaman bizi kahkahalara bogacak bir film.

SYNOPSIS:

What would happen if seven fresh cinema
school graduates direct seven short films on
relationships, loves, adolescence, loss of
innocence, rebellion, leaving and to be left
behind, starting a brand new life, friendship
and devotion, and then they unify all of them
under the so called film genre “Bus"? The
exact answer of this question is Uschi Ferstl,
Florian Gallenberger, Saskia Jell, Vanessa
Jopp, Matthias Lehmann, Beryl Schennen ve
Sandra Schmidt’s film Honolulu. Funny,
dramatic, joyful and striking stories that
resemble the experiences of us, are linked
together with a night bus missed by
everybody at a night for some reason. So,
thanks to missing the bus, a party girl finds
the love of her life, a young boy and a
middle-aged man establish friendship and a
crazy person meets a girl crazier than him.
But, the bus is not missed every time;
sometimes it chooses to gather different
people and by this way women establish
friendships and they take new decisions
about life. In order to render their breasts
bigger, party-girls fill their bra's with toilet
paper, but at a certain time, with an
enlightenment moment, the
meaninglessness of these things are
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realised. Are the fears of us directing our
lives, and for compromising with life should
we transcend these fears, first? With the
closing of the circle in a day, we are
witnessing the stories of young girls and
boys seeking for an aim and a point of
reference, dreaming the utopias of leaving
and realising these dreams.

With considerable stage designs, colourful
images, funny dialogues and melodies that
are in a perfect harmony with all these, is
Honolulu a film which sends us back to our
own memories.



HICLIGIN ORTASINDA &
THE MIDDLE OF NOWHERE

ALMANYA/ GERMANY, 2001, 35mm, 84, renkli/ color

YONETMEN / DIRECTOR: Nathalie Steinbart

SENARYO / SCRIPT: Peter D'Ambrosio, Nathalie Steinbart
GORUNTU YONETMENI / CINEMATOGRAPHER: Charlie Koschnick

MUZIK / MUSIC: Kim Kiesling, Martin Fekl, Lovekrauts
KURGU / EDITING: Nathalie Steinbart

OYUNCULAR / LEADING PLAYERS: Tamara Simunovic, Florian Panzner, Oliver Brocker
YAPIM / PRODUCTION: Octopus Media Production, Linda Film, Tellux Film, Cine-Images
DAGITIM / DISTRIBUTION: Bavaria Film International Tel: 4989 6489 3506 Fax: 4989

6499 3720 email: stefanie.zeitler@bavaria-film.de
ODULLER / AWARDS:

FILMOGRAFI/ FILMOGRAPHY:

1994 Ein moderner Tod and Taschendiebe
(kisa/ short),1995 Neulich, im Antiquariat
(kisa/short), 1996 Der GroBwildjdger
(kisa/short), 1997 Aussen/Nacht (kisa/
short), and 1998 Motown (kisa/short). 2001
Endstation: Tanke (uzun/feature)

FiLM OZETI:

Agir kasvetli bir hava, melankoliye yaklagan
umutsuz insanlar ve bos vyollar. Bati
Almanya’da kiiik bir kasaba. Film, tam da
boyle bir atmosferle, yeni bir hayat
arayisindaki Marek ile sessiz, umutsuz ve
tedirgin Margot'un hikayesini anlatiyor.
Marek hapishaneden kagar. Kigik bir oyun
sonunda finans damsmani olarak caligan
Heinrich'in arabasina binmeyi basanr.
Heinrich  Avustralya’'ya  gitmek igin
Frankfurt'tan ugaga binmek izere cikhigl
yolda Marek’le birlikte bir sire ilerler. Marek
arabanin bir sire durmasini firsat bilerek
Heinrich’e ikinci ve bilyik oyununu oynar.
Heinrich'i bir tuvalete kilitler ve ona ait her
seyi sahiplenir. Yeni kimligi, takim elbisesi,
gozlilkleri ve ici para dolu cantasiyla artik
Avustralya'ya gitmeye hazirdir. Bir sansizlik
sonucu araba bozulur ve yolu, kimsenin
ugramadigi ve hayat belirtisine dair higbir
ipucunun bulunmadigi bir kasabaya diser.
Ikinci el arabalann satildigi, kbhne bir benzin
istasyonuna girer.

Margot bu istasyonda caligmaktadir. Yillar
once gecirdigi bir trafik kazasinda
bacaklarindan birini kaybetmistir. Giin boyu
kasada oturmakta, olabildigince az
konugmakta ve hayaller kurmaktadir. En
bilyllk hayali her gin ¢6zdigi bulmacanin
para Oduliini kazanmaktir. Ama kurdugu bu
hayale kendi bile inanmaz ve bulmacalan
highir zaman postalamaz. Boyle siradan bir
giinde Marek'i kargisinda bulur.

Aralanndaki iliski, kasaba halkinin Marek'i
paralanni calan ve onurlanni zedeleyen bir
yabanciya benzetmesi ve Gfkelerinin
Marek'te karsihk bulmasiyla onun pesine
diigmeleri ile baslar. Marek benzin
istasyonuna Margot'un yardimiyla siginir.
Kasaba halkimn dfkesi tehlikeli olmaya
baslamistir. Gittikge saldirganlasan halk
ickinin de etkisiyle ellerindeki mesalelerle
benzin istasyonunu kusatir. Margot ve Marek
ise icerde hayatlan igin aydinhik planiar
yapmaktadiriar.

SYNOPSIS:

A heavy and depressive weather, emply
roads and people who are verge on
melancholy. A small town in West Germany.
The film tells a story of Marek - the one who
looks for a new way of life - and the mute
and restless Margot. Marek escaped from
prison He could get on the car of a Heinrich
who works as Finance Advisor by means of

a trick. Heinrich was on way lo Frankfurt
airport in order to arrive the Australia flight
and he was travelling being unaware of
Marek.

Marek using that tha car's stopping played
the second and big trick to Henrich, locked
him of toilet and had all formal identity
documents of him. He was in his new suit
wearing glasses and with a briefcase full of
money, ready for Australia flight. However
unluckily the problem with the car made him
to remained in an isolated and remote town.
He enters into gas station in which the
second hand cars were being sold.

Margot as a disabled person since she lost
her leg in an traffic accident, warks there as
a cashier. She sits at her fable and dreams
on without talking too much all aay. She
dreams on wining the big price of a puzzle
that she dealt everyday. As she, even herself,
does not believe this dream to be realised;
never posts the puzzle. She meets with
Marek in an ordinary day. The relationship
between Marek and Margot begins with the
bad temper of town people for Marek since
they remember a former foreigner who stole
all their money seeing and identifying
Marek.The temper of townpeople gets more
dangerous for Marek and Margot, who are
surrounded by the townpeople with fire in
gas station.

YONETMEN BIYOGRAFISI:

1966 Disseldorf dogumu Nathalie Steinbart 1984'de kabare toplulugu EXEKUTION 27/b’nin kurucu
tyelerinden biriydi ve 1984 ile 1989 arasinda ok sayida gocuk oyunu yonetti. Ardindan 1990-1993 arasinda
Berlin'deki Etage e.V.'de oyunculuk egitimi aldi ve 1993 ile 1999 arasinda alman Sinema ve Televizyon
Akademisi'nde (DFFB) yonetmenlik ve senaryo yazimi okudu.

DIRECTOR BIOGRAPHY:

Nathalie Steinbart was born in 1966 in Diisseldorf. In 1984, she was one of the founding members of the
cabaret group EXEKUTION 27/b and directed various children’s theater productions from 1984-89. Then she
studied Acting at the Etage e.V. in Berlin from 1990-93, followed by studies in Direction and Script-writing at
the German Film & Television Academy (DFFB) in Berlin from 1983-99.
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COGU KEZ MARTHA
BELLA MARTHA
MOSTLY MARTHA

ALMANYA/ GERMANY, 2000, 35mm, 107", renkli/ color

YONETMEN / DIRECTOR: Sandra Nettelbeck
SENARYD / SCRIPT: Sandra Nettelbeck

GORUNTU YONETMENI / CINEMATOGRAPHER: Michael Bertl

MUZIK / MUSIC: Keith Jarrett, Arvo Part, David Darling
KURGU / EDITING: Mona Brauer

OYUNCULAR / LEADING PLAYERS: Martina Gedeck, Sergio Castellitto, Maxime Foerste
YAPIM / PRODUCTION: Bavaria Film International, Pandora and Kinowelt Production, T&C

Film AG, Prisma Film, Palomar

DAGITIM / DISTRIBUTION: Bavaria Film International Tel: 4989 6489 3506
Fax: 4989 6499 3720 email: stefanie.zeitler@bavaria-film.de ' .
ODULLER / AWARDS: 2002 Belgika Mans Film Festivali Juri Ozel Odld, En lyi Film, En lyi

Kadin Oyuncu, En Iyl Erkek Oyuncu, En lyi Senaryo / Mons International Film Festival,

Belgium, 2002 Great Prize of the Jury, Best Film, Best Actress, Best Actor, Best Screenplay

FILMOGRAFI | FILMOGRAPHY:
1992 A Certain Grace, 1995 Loose Ends,
1997 Mammamia, 2000 Maostly Martha

FiLM OZETi:

Cogu Kez Martha; bir ahgimin ani bir trafik
kazasiyla alt (ist olan hayatini, onun yegeni ve
cevresindeki diger insanlaria iliskilerini gdzden
gecirmesini anlatan bir film.

Martha kentin en iyi restoraninda galisan ve
yalniz yasayan bir ahcidir. Tim dehalar gibi o
da biraz uyumsuzdur, yaptig yemekleri
begenmemeyi marifet sayan misterilere asla
tahammiili yoktur; geri gonderilen yemek
elinde onlarin bagina dikilir ve tim pisirme
siirecini anlatarak tabagi yeniden onlerine
carpar. Gin icerisinde is arkadaslarna da
yansituigr gerginligini biraz olsun atabildigi
yegane anlar yemek malzemelerinin
saklandigi dolapta yasadigi anlardir. Tatil icin
kendisini ziyarete gelen kiz kardesinin yolda
trafik kazasinda dlmesiyle Martha, babasini
tammadigr yedeni Lina'ya bakmak zorunda
kalir. Lina annesinin olimi (zerine yemek
yemiyor, Martha'min yapti§i birbirinden enfes
yemekleri geri ceviriyordur. Bir giin Martha
onu ig yerine getirir. Altinda calismaya
baslayan ve bir tehdit olarak gordigi Htalyan
ahgl Mario, Martha'nin onca ugrastigr sorunu

YONETMEN BiYOGRAFISI:

sirin bir numarayla 6ziiverir. Bunun tzering
Martha hem Mario, hem Lina hem de
cevresine daha yumusak bir gozle bakmaya
baslar. Artik tek amaci Lina'min italya'da
yasayan babasi Guiseppe'ye ulasmaktr.
GoQu kez Martha, karakterlerin samimiyetiyle
dne gikan bir film. Oykiinin basinda giicii
olarak gordigii seylerin aslinda korkulari ve
eksiklikleri oldugunu fark eden ve bunlar
devsirmeye calisan donuk ve iskolik Martha,
kilgiik yalanlar, sevimli ayak oyunlan ve “bir
kadinin da kalbine giden yol midesinden
geger” diisturuyla kendini sevdiren egzantrik
Mario ve ofkeli kiiclikhanim Lina'yla sicacik
bir film bu. Bizi bir restoranin mutfaginda
cikardifi gezinti, harikulade gdrintii ve cekim
acilan da cabas.

SYNOPSIS:

Mostly Martha is a film about a cook who
questions her perspective towards her life,
her nephew and her friends with a sudden
traffic accident she experienced.

Martha is a cook working at the best
restaurant of the city and, she lives alone. She
is a discardant person as every genius, and
she never tolerates the customers, who are
not pleased with her cooking. She stands and
waits in front of them and then explains the

labour she spent in cooking that meal. In a
day, only moments that she manages to
scrap her tensions that she reflects to her
colleagues are the moments that she spends
in the room in which the cooking materials
are kept. Her sister's death in a traffic
accident puts Martha in a situation, in which
she has (o look alter her nephew; Lina. Under
the influence of her mother’s death, Lina does
not eat anything and refuses the delicious
meals that Martha cooks for her One day,
Martha brings her to work. The ltalian cook,
Mario, who works under Martha and
perceived by her as a long-term rival, solves
the long-standing problems of Martha on a
sweel way. After that, Martha starts fo look
Lina and Mario from a different point of view.
Finding Lina’s father, Guiseppe, becomes the
only goal for Martha Mostly Martha's most
significant characteristic is the intimacy of its
characters. This is a warm film about the
workaholic Martha who realises, the things
that she perceived as her strengths are in fact
her fears and deficiencies, the eccentric
Mario who successfully steals the heart of a
wornan with pretty tricks and small lies and
aggressive little lady Lina. And what is more is
a journey in the kitchen of a restaurant and
wonderful visions and camera technique.

BiR ULKE ALMANYA
A COUNTRY: GERMANY

1966'da Hamburg'da dogan Sandra Nettelbeck Gniversite egitimini 1984'de tamamladi. 1984-1985 yillar arasinda degisik filmlerde yapimei
asistaniigr yapti ve 1988'de San Francisco State Universitesi'nde sinema egitimine bagladi ve burada video formatinda cok sayida film ve iki adet
16 mm film cekti (bunlann arasinda A Certain Grace, 1992 San Francisco Uluslararasi Film Festivali'nde en iyi kisa film Gdiilini aldr). 1992-1993
yillannda Spiegel TV icin televizyonculuk yapti ve 1994'de Premjer televizyonu igin serbest katihimei ve editdr olarak girev yapti. 1995 yilinda Luna
Film ve ZDF televizyonu komisyonu adina ilk uzun mefrajli filmi Istikrarsiz ve Serin'i (Unbestandig und Kiihl) yapti ve 1997'de ZDF televizyonu igin
Mammamia'yi yazip yonetti (film 1998'de Max Ophills Festivali'nde en iyi senaryo ve en iyi film odllerini ald). Ertesi yil yapimer Karl Baumgartner
ile karsilagt ve 1999 yilinda ikisi, uluslararasi isbirligiyle cekilen ve 2001 Uluslararasi Locarno Film Festivali'nde diinya galasini yapan Cogu Kez
Martha'min 6n galismalanna basladilar; bu film Almanya ve ABD basta olmak tizere 2002 yili iginde diinyanin cesitli iilkelerinde vizyona girecek.
Yonetmen Helen (Pandora Film), Gavus Pepper (Bavaria Film) gibi gesitli projeler tizerinde caligmakta.

DIRECTOR'’S BIOGRAPHY:
Sandra Nettelbeck was born in Hamburg in 1966 and completed her highschool education in 1984. She was a production assistant on several
films between 1984-1985 and began studying Film at San Francisco State University in 1986, producing several
= videos and two films on 16mm (among others A Certain Grace, which won the Audience Award for Best Short
W Film at the San Francisco International Film Festival 1992). She worked as a journalist for Spiegel TV in 1992/93
% and has been a freelance contributor and editor for Premiere television in 1994. She made her feature debut
% Loose Ends (Unbesténdig und Kiihl) in 1995 for Luna Film under comission of ZDF television in Berlin and wrote
 and directed Mammamia (which won the Best Screenplay and Best Film Awards at the Max Ophils Festival 1998)
or ZDF television in 1997. She first met with producer Karl Baumgartner in 1998 and together they went into
' preproduction for Mostly Martha in 1999, an international co-production that had its world premiere at the
International Film Festival in Locarno 2001 and will be released in Germany and the U.S. (among other countries)
in 2002. She has currently several projects in development (Helen, Pandora Film, Sergeant Pepper, Bavaria Film).
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BUSI CORTES

Busi Cortes adiyla bilinen Luz Eugenia Cortes Kocha, sorunlu insaniaria
ilgili televizyon diziferi ve uzun metrajh filmler yapti. Film okulu mezunlanmin
film endstrisi icinde yer edinmelerine yardim etmek icin estetik kaygiyla
kurallar birlestirdi. Birgok Cortes filmi - 2 uzun metrajh, orta metrajli ve 3
kisa film- edebiyat uyarfamasidir. Filmlerinde Cortes karakterlerinin
yasaaigr duygusal catismalanini derinlemesine inceleyen genis bir kitleye
ulasmak igin melodranu kuliand.

Cortes 1950'de Meksika'da dogadu. Universidad Iberoamerica'da fletigim
okudu. Ve burada film ve televizyon programi yapimiyla ilgili ilk temasiarim
Kurdu. 1977'de Centro de Capacitacion Cinematografica (CCC) acildiktan
iki yil sonra, Cortes dort yil siirecek olan sinema programina baslad.
CCC'de ki uguncd yiinda, Julio Cortazar'n kisa bir Gykisinden
senaryolagtiriian “Circe™la dayanarak siyah-beyaz filmi Las Buenromero
(The Buenromero Sisters - Buenromero Kadinlar) ‘yu yapti.Film eski bir
kasaba evinin duvarian iginde yasayan (¢ kiz kardesin hikayesidir Refugia,
Josefina ve Malilde. Bu kapal alan kendi mantigina sahiptir. Buenromero
kadinlari, babalarina olan hirmetlerini onlan ziyaretlerine gelen sevgililerini
Gldtirerek gosterirfer. Las Buenromero Meksika'da 1987'de yapilan Nacional
de Documental y Cortometrage Festivalinde ikincilik ddiiling kazand.
Ddrdiineti yilinda, Cortes kisa metrajli filmi Un Fragil Retorno (Fragile Return
- Kinlgan Donug) ‘yu geker. Filmde, kalp problemlieri geken Elia kocas Luis'in
donisini beklemektedir. Kocasimin ofisdindedir, onun kiitiiphanesini
diizenler ve romantik bir aksam yemegi igin masa hazirlar. Kocasmin yerine
kiz kardesi Silvia gelir ve ofabildigince dikkatlice ona kocasimin bir ugak
kazasinda dldgund anlatmaya galisir Elia yalmz kalmak istedigini soyler ve
aglaciktan sonra Silvia ile birlikte aksamn yemedini yemede karar verir Ancak

iki kizkardeg yemekierini yerken, bagka bir ugaga binmis olan Luis eve gelir
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Kocasin gdrir gérmez Elia bir kalp krizi gegirir ve 6l
Un fragil retorno Meksika'da ki Andrea Palma konser salonunda ki Con un
toque femenro ( A Woman's Touch - Bir Kadinin Dokunusu) film secileri
boyunca gosterilir,

1981'de Cortes egitimini tamamliar ve tez filmi olarak Hotel Villa Goerne'yi
ceker. Tagra oteli ofan Villa Goerne 'de Fernanda ve (g teyzesi yasarlar: Mina
Marquez, Argenida ve Edu Viges teyzenin hayaleti. Istekii bir yazar olan
Eligia kalmak icin otele gelir Eligia dért kadinin hikayesini kendine mal
etmeye ve bunu kendi isi gibi sunmaya caligir ama basarisiz olur. Eligio bu
kadinlarin dikte ettikleri aile hayaleti hikayesini yazan bir katip olur. Hotel
Villa Goerne 1992°de Con un toque Femenino'da, 1982'de Lille Film
Festivalinde, 1983'de Mannheim'da ki Uluslararasi Film Haftasinda ve
1985'de Montreal’de ki Kadin Filmleri Festivalinde gésterilir,

1980°lerde, yeni film okulu mezuniarr uzun metrajl ticari filmler
yapabildiler. Cinki Meksika'da film endistrisine sendikalar vasitasiyla
girdiler. Mezuniyetini takip eden yedi yil boyunca Cortes, editimsel
televizyon igin caligti. Unidad de Television Educative (UTEK) kisinin
sanatsal nitelikte calismalar yapabilmesi igin tek yerdi.

Orda da Cortes, Alfredo Joskowicz ve Felipe Cazals'a Historia de Ia
educacion (The History of Education- Egitim Tarihi) ‘da asistanik yapti.
1983-1984 yillan arasinda Marisa Sistach, Olga Caceres ve Consuelo
Garrido ile”De fa vida de das Mujeres (On Women’s Lives - Kadinlarin
Hayat Uzerine) ‘de galsti. Burada deneysel akimla, kadin karakterlerin
yasamini takip ettiler. Bu yedi yil boyunca, film calismalar koordinatdrti
olarak CCC ve UIA ortaklaga yaptigr Juan Tovac'in Oykiistine dayanan kisa
filmi El Lugar del corazon (The Heart's Place, 1984) ‘da dgretim ve film
yapimini bir araya getirdi. Bu galismada (g lise Ggrencisi Nefi, Cecilia ve
Aurora onlar1 korkutan tarih  Ggretmenleri Guilermo Espalda’min
yonteminden hosnut degildirler. Olasi sonuglar ele almadan, intikam
almaya karar verirler ve biy( yaparak toplu igneleri bir bebege rastlarlar
Oyunlarr siddetli sonuclara neden olur. Toplu igneleri bebegin bacaklarna
batirdiklarinda, Ggretmen yatalak olur, toplu igneleri bebegin kalbine
batirdiklarinda dgretmen 6lir. El Lugar del Corazon, 1986'da Havana'da ki
Internacional del Nuevo Cine Latinoamericano Festivalinde ve 1992°de Con
un Togue Femenino'da gdsterildi. Ayrica film 1983'de Lima'da ki Il.

Televisison Universitatia de America Latin Festivalinde onur Gdiilii ald,



BUSI CORTES

Luz Eugenia Cortés Rocha, belter known as “Busi Corlgs, " is inlerested in
making both television series for peaple with handicaps and feature-length
fiction films. She combines an aesthetic concern with a commitment to
help film scheal graduates gain access to the movie industry. Many of
Cortés’s works--two feature-length movies, medium-length movies, and
three short films--are adaptations of literary works. In her movies, Cortes
makes use of melodrama to reach a wide public, exploring in depth the
emotional conflicts that her characters experiences.

Cortés was born in Mexica City in 1950. She studied Communications at
the Universidad Iberoamericana (UIA) where she had her first contact with
the making of movies and television programs. In 1977, two years‘afrer
the Centro de Capacitacion Cinematografica (CCC) opened, Cortés began
to study cinema, a degree program that lasted four years at that time.
During her third year at the CCC (1979-80), she made the black-and-white
film Las Buenromero (The Buenromero Sisters), basing the screenplay on
“Circe,” a short story by Julio Cortazar. Inside the walls of the old country
home in which the story unfalds, live three sisters: Refugio, Josefina, and
Matilde. This enclosed space has its own logic: The Buenromero women
pay homage to their father by killing the lovers that come to visit them. Las
Buenromero won second prize at the Festival Nacional de Documental y
Cartometraje in Villahermosa, Mexico (1987).

In her fourth year, Cortés made the short movie Un fragil retorno (A Fragile
Return, 1980) in which Elia, who suffers from heart problems, is awaiting
the return of Luis, her husband. She is in his office, putting his library in
order, and has set a beautiful table for a romantic dinner. Instead of her
husband, her sister Silvia arrives ar;d tells her, as delicately as she can, that
Luis has died in an airplane crash. Elia asks to be left alone and, after she
has cried, decides to enjoy the dinner with Silvia. However, while the
sisters are eating, Luis--who was on a different plane--arrives. As soon as
she sees him, Elia has a heart attack and dies. Un fragil retorno was shown
during the Con un togue femenino (A Woman'’s Touch) film series at the
Andrea Palma auditorium in Mexico City (1992).

In 1981, Cortés finished her studies and made Hotel Villa Goerne (1981)
as her thesis film. This medium-length movie presents women as the
creators of history. In the provincial hotel Villa Goerne, live Fernanda and
three aunts: Mina Marquez, Argénida, and the ghost of Aunt Eduviges.
Eligio, an aspiring writer, comes to lodge at the hotel. Eligio tries lo
appropriate the story of the four women and present it as his own work,
but he fails. He becomes a scribe who writes down the story they dictate

to him about family ghosts. Hotel Villa Goerne was shown in the Con un
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toque femenino series in 1992, at the Lille Film Festival (1982), at the
International Film Week in Manheim (1983), and at the Festival of Films by
Women in Montreal (1985).

In the eighties, few film school graduates were able to make feature-length
commercial movies, because in Mexico, one enters the movie industry
through the unions. In the seven years that followed her graduation,
Cortés worked, among other places, in educational television. The Unidad
de Television Educativa (UTEC) was virtually the only place one could
create works with artistic quality. There, Cortés was an assistant to Alfredo
Joskowicz and Felipe Cazals in the series Historia de la educacion (The
History of Education). Between 1983 and 1984, she worked at UTEC with
Marisa Sistach, Olga Cdceres, and Consuelo Garrido in the series called -
De la vida de las mujeres (On Women's Lives, 1984), where, in
experimental fashion, they followed the lives of female characters. During
these seven years, Cortés also taught at the CCC and the UIA, where she
was the coordinator of film studies. Thus, she ended up combining
teaching and film production in the short movie El lugar del corazon (The
Heart’s Place, 1984), co-produced by the CCC and the UIA, and based on
the story by Juan Tovar. In this work, three high schaol students, Nefl,
Cecilia and Aurora, are unhappy with the way the history teacher, Guillermo
Espalda, treats them. Without considering the possible consequences,
the students decide to take revenge and, using witchcraft, they stick pins
in a doll. Their game turns out to have drastic consequences: when they
stick pins in the doll's legs, the teacher becomes an invalid; when they
stick pins in “the heart’s place,” the teacher dies. El lugar del corazon was
shown at the Festival Internacional de Nuevo Cine Latinoamericano in
Havana (1986) and at the Con un toque femenino series (1992). It also
won honorable mention at the second Festival de Television Universitaria

de América Latina in Lima (1983).

FILMOGRAPHY:

1978-1980 Las buen romero, Un fragil retorno
1980-1983 Mediometrajes de ficcion: Hotel Villa Goerne & El lugar del corazon
1984-1985 De La Vida de Las Mujeres (TV Series)
1986 El Secreto de Romelia

1990 Destinos

1997 Serpientes Y Escaleras

1992 Cinco Soles (Video)

1993-2001 Anas Del Chopo (TV Series)

Dejalo Ser (XV Lustros de la Historia de Mexico)
Por La Paz En Chiapas (TV Series)

El Aula Sin Muros ( TV Series)

Pasando E/l Siglo En El Cine (TV Series)

Retos Y Respuestas (TV Series)

La Escuela Abierta ( TV Series)

Paco Chaves ( TV Series)

2002 Coguronista : Las Buenrostro



iYi ROMEROLAR
LAS BUEN ROMERO
GOOD ROMEROS

MEKSIKA/MEXICO, 1979, 16mm, 30°, siyah-beyaz / black-white

YONETMEN / DIRECTOR: Busi Cortez

SENARYO / SCRIPT: Busi Cortez

GORUNTU YONETMENI / CINEMATOGRAPHER : Fernando Pardo

MUZIK / MUSIC: Jose Amozurrutia

KURGU / EDITING: Fernando Pardo

OYUNCULAR / LEADING PLAYERS: Eduardo Lopez Rojas, Ruben Cristiani, Teresa Alvarez
Malo

YAPIM / PRODUCTION: CCC

FILM OZETi: Mixcoac’da ki eski bir evde ii¢ kizkardes nisanlilanyla tuhaf bir ritiieli kutlarlar.

SYNOPSIS: In an old house in Mixcoac, three sisters celebrate a strange ritual with their fiancees.

VILLA GOERNE OTELI
HOTEL VILLA GOERNE

MEKSIKA/MEXICO, 1981, 16mm, 50', renkli / color

YONETMEN / DIRECTOR: Busi Cortez

SENARYO / SCRIPT: Busi Cortez

GORUNTU YONETMENI / CINEMATOGRAPHER: Antonio Diaz de la Serna
MUZIK / MUSIC: Jose Amozurrutia .

KURGU / EDITING: Sonia Fritz

OYUNCULAR / LEADING PLAYERS: Luis Rabage, Judith Arciniega
YAPIM / PRODUCTION: CCC

FiLM OZETi:
Bir edebiyat profesdri tagrada ki bir otele yalniz ve yikiimis olarak gelir. Ve kendini birdenbire iki kadin ve iki geng kizin batil
inanglanyla dolu oyunlannin tam ortasinda bulur. Artik yasaminda birJrenk vardir,

SYNOPSIS:

A literature professor arrives at a provincial hotel, lonely and consumed. All of the sudden he becomes wrapped up in a
game of superstitions that the two women and the young girl that serve him lay out.
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KIRILGAN DONUS
A FRAGILE RETURN
UN FRAGIL RETORNO

MEKSIKA/MEXICO, 1981, 16mm, 20, siyah-beyaz/ black&white

YONETMEN / DIRECTOR: Busi Cortez

SENARYO / SCRIPT: Busi Cortez

KURGU / EDITING: Fernando Parda

Julieta Egurrola, Angeles Castro, Luis Rabago

OYUNCULAR / LEADING PLAYERS: Julieta Egurrola, Angeles Castro, Luis Rabago
YAPIM / PRODUCTION: CCC

FiLM OZETi:

Elia kocasinin kisa bir yolculuktan doniisini bekler. Fakat kizkardesi ile bulustugunda kizkardesinden kocasinin bir kazada
oldiigin 6grenir. Elia kocasinin dliminin Gstesinden gelmeye calisirken baska sirprizler onu beklemektedir. Kate Chopin'in
“Bir Saatin Hikayesi” adl 6ykiisiinden uyarlama.

SYNOPSIS: >

Elia awaits her hushand’s arrival from a short trip, but her sister meets her husband died in an accident. Elia was able to
recover from her husband's passing, but death and other surprises keep lurking around. Adaptation of the tale: "An Hour's
Story”, by Kate Chopin.

KALPLERIN YERI
EL LUGAR DEL CORAZON
THE HEART'S PLACE

MEKSIKA/MEXICO, 1983, 16mm, 30', renkli/ color

YONETMEN / DIRECTOR: Busi Cortez

SENARYO / SCRIPT: Consuelo Garrido

GORUNTU YONETMENI / CINEMATOGRAPHER: Marcelo Laccarino

MUZIK / MUSIC : Jose Amozurrutia

KURGU / EDITING: Fernando Pardo

OYUNCULAR / LEADING PLAYERS: Maricarmen Cardenas, Berenice Manjarrez
YAPIM / PRODUCTION: CCC, Universidad Iberoamericana

FILM OZETi:
Ug lise dgrencisi, yasl tarih 6gretmenlerine masum bir biiyii yaparlar. Fakat stirpriz bir sekilde bilyi gerceklesmeye baslar.

SYNOPSIS:
Three junior high school girls plan to put an innocent spell on their old history teacher. But surprisingly the spell begins to
work

BIRAK OLSUN
LET IT BE

MEKSIKA/MEXICO, 1993, 16mm, 30', renkli/ color

YONETMEN / DIRECTOR: Busi Cortez

SENARYO / SCRIPT: Busi Cortez

MUZIK / MUSIC: Beattles, Jimi Hendrix, Rolling Stones, Cat Stevens
KURGU / EDITING: Oscar Figueroa

YAPIM / PRODUCTION: Farrera Producciones, Universitat Autonoma Mexico

FILM OZETi:
Film, arsiv goriintilerinden derlenmis bir belgesel olma niteligi tagiyor. 1970-1974 yillan arasinda Meksika odakli diinyada
gelisen tiim siyasi olaylann gosterildigi belgesele, donemin dnli mizisyenlerinin parcalan eslik ediyor.

SYNOPSIS:

The film is a documentary which is composed of archival images. Between 1970-1974, documentary shows the political
events in the world by focusing on Mexican History with the songs of the era’s famous musicians.
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YILANLAR VE MERDIVENLERI

SERPIENTES Y ESCALERAS
SNAKES AND LADDERS |

MEKSIKA/MEXICO, 1991, 35mm, 95', renkli/ color

YONETMEN / DIRECTOR: Busi Cortez

SENARYQ / SCRIPT: Busi Cortez, Alicia Molina, Carmen Cortes
GORUNTU YONETMENI / CINEMATOGRAPHER: Francisco Bojorquez

MUZIK / MUSIC: Jose Amozurritia
KURGU / EDITING: Federico Landeros

OYUNCULAR / LEADING PLAYERS: Hector Bamilla, Diana Bracho, Arcelia Ramirez, Lumi

Cavazos, Bruno Bichir
YAPIM / PRODUCTION: Georgina Teran
ODULLER / AWARDS:

FILM OZETI:
Snakes and Ladders, gocukluk
doneminde hemen hemen tim

Meksikalilarim oynadigi geleneksel bir
oyundur. Oyun yiz karenin bulundugu
bir tahta, iki tane zar ve pullardan olusur.
Oyunu 100. kareyebilk dnce gelen
kazanir. Kareler birbirlerine yilanlarla ve
merdivenlerle badlidir. Yilanlar disisi,
merdivenler ise amaclanan yolda
sicrayisl ifade eder. Ayni zamanda
kareler, oyuncunun gelecegine ait
bilgileri ve bununla beraber oyunun
gelismesine badl olarak karalamalarn da

igerebilir.
Filmin baslangi¢ noktasi, bu klasik sans
ve kader oyunu Yilanlar ve

Merdivenlerdir. 1950’lerde iki tasrali
kizin Valentina ve Rebecca’'nin hikayesi
uzerinden,  bir  baska  zamanin
kadinlarinin durusunu ve asik olmus bir
baska jenerasyonun hislerini goririz.
Bastan cikarma, sadakatsizlik, yakinlk
ve melankoliden olugan bir oyundur bu.
Ama hepsinin Gstiinde arkadaslk
hakkinda bir oyun. Oyun tahtasinda
oldugu gibi, arkadaslar disisler ve
sicramalar yasarlar. Onlar hem kurban
hem de cellattirlar. Aski ararlar, bir
bulurlar, bir kaybederler. Aski arayiglan
sirasinda hem kendileri ile hem de erkek
dinyasiyla tanigirlar.  Bu dinyanin
odadinda ise goz kamastinci ve basarili
bir politikaci vardir: Valentina'nin babasi
ve Rebecca'nin sevgilisi. Sonunda, iki
kiz da yasam oyununu kazanirlar.
Baglarindan  kurtulurlar - dostluklarini
kesfederler. Ustelik yeni bir oyuna
baslama firsati kazanirlar.

Busi Cortez'in ikinci uzun metrajli filmi
olan Yilanlar ve Merdivenler Tennessee
Williams'in oyunlarinda ki temel 6gelerle
benzerlik gdsterir. Kigiik bir kasabanin
sicak atmosferi, aynntili islenmis
karakterler ve sonunda butin aile
yapisini degistirmeye yol acacak kadar
celikili ilgi alanlan. Cortez buyik bir
basariyla, kadinlarin  fisildadiklar
sirlarimin -~ diinyasini - kesfeder. Bu
dinyada eslerinin ve sevgililerinin
dusiincesiz  tutkularina  sessizce
tahammiil etmek vardir. Esler ve kizlar
toplulugunda yasanan  anlayis ve
giivenin sonunda yalnizlik ve karmasa ile
bagbasa kalinr.

SYNOPSIS:

Snakes and Ladders is a traditional
mexican game played by everyone
during childhood. The game contains a
board with a hundred squares two dice
and tokens. The winner is the one who
arrives first at the one hundred square,.
The squares linked by serpents, which
mean a descent, and ladders, that offer
the players the opprutunity to get closer
to the goal. This squares represent
different scenes that show either the
fortune or disgrace that may follow an
action.

The starting point of this film is the
mexican classic chance and destiny
game, Snakes and Ladders. Through
Valentina and Rebecca’s story two
young wealthy provincial girls of the
50’s, we can see the ways another
generationloved, the ways of women of
another time. It's about a game of
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seduction and infidelity, intimacy and
melancholy, but, above all, friendship.
As in the board of game, the friends go
forwards and backwards, they are
victims and executioners, they look for
love, loosing and finding it. In their
search for love there is also an
encounter with themselves, they
become conscious of the male
universe, centered in the character of a
seductive and prosperous politician;
Valentina’s father and Rebeca's lover. At
the end, both girls win in the game of
life, breaking theri ties and recovering
their friendship as well as the
opportunity of starting a new game.
Snakes and Ladders, the second film of
director Luz Eugenia Busi Cortez, has
some common elements with the work
of the American playwrigt Tennessee
Williams; the close atmosphere of a
small town, the well detailed characters
and the conflictive interests that clash in
order to change definitely the family
structure.Cortez gracefully captures a
world of whispered secrets, where
women Silently endure the indiscretions
and unthinking desires of their
husbands and lovers, and where
complicity and solidarity come from
understanding and trust in the
community of wives daughters.



ROMELIA’NIN SIRRI

£l SECRETO DE ROMELIA &
THE SECRET OF ROMELIA 8

MEKSIKA/MEXICO, 1986, 35mm, 100", renkli/ color

YONETMEN / DIRECTOR: Busi Cortez
SENARYO / SCRIPT: Busi Cortez

GORUNTU YONETMENI / CINEMATOGRAPHER: Francisco Bojorquez

MUZIK / MUSIC: Jose Amozurrutia
KURGU / EDITING: Federico Landeros

OYUNCULAR / LEADING PLAYERS: Diana Bracho, Dolores Beristain, Nuria Montiel
YAPIM / PRODUCTION: Fondo de Fomento a la Calidad, Cinematografica, CONACINE 2,
Coordinacion de Radio, Cine y T.V. Estado de Tiaxcala, Universidad de Guadalajara

FILM OZETi:

Uc farkli nesilden kadinin bekarete
yaklagimlari ve bir ask hikayesinin
arkasindaki gizem. Yasl bir kadin derin
disiincelere dalmig olarak pencereden
disar bakmaktadir. Kimligi,
Castellano’nun hikayesinin okuyucular
tarafindan baslangigta anlagiimayan bu
kadin, bosanmis kizi Dolares ve (g
torunu -genc Maria, ortanca Aurelia ve
kiicik Romi- ile birlikte dogdugu
kasabaya dénen Romalia'di. Bu
doniisiin sebebi Romelia'nin kocasinin
oliimiidir. Romelia’nin kocast Roman’in
son anlar filmin ilk sekansinda verilir
Ancak Dolares ve kizlari igin bu olaylar
sirlarla doludur, ¢iinkdi Romelia onlara
baba/ bilyikbabalarinin uzun zaman
once, hatta kendisinin hamile kaldigini
dgrenmeden dldigind soylemistir. Uzun
yillar énce gerceklesen ve Romelia'nin
gecmise iligkin gizemli suskunluguyla
st ortilen evlilik ve ayrilk, filmin
sundudu ilk sir olacaktir.

“Romelia'nin - Sirn” filminin, sonuna
ulasmasindan oldukga uzun bir siire
dncesinden  baslayarak, Romelia,
gecmis ve gelecedin icice gectidi,
anilarin sirekli olarak anlatinin sdzde
simdiki zamani bastirdigi karmagik bir
bilgi ve gizleme oyununa dontsdr.
Cocukluk evine donen Romelia, buranin
hayaletlerle doldugunu goriir, ve kendi

olim amina  yaklastikca, gegici
gerceklikle amilar arasindaki farki giderek
daha zor ayrt etmeye baglar.

Romelia’'nin gecmisi, film boyunca
¢Oziimlenmeden birakilir.  Romelia,

neredeyse  iradesi  disinda  bir
kargilagma, ve kizi dolayimiyla, ifsa ve
itiraf siireci yagar~ Ozellikle, Dolares'in
Israrli sorgulamalar yiiziinden
deneyimini acik secik bir sekilde
dillendirmeye caligr, Ancak,
deneyiminin kendis net bir aciklamayi
astigl ve digladigi igin, film Dolares'in
oznel hafizasindaki bolik borgik
yanitlar perdeye yansitir.

SYNOPSIS:

The way three different generations of
women view virginity and the mystery
that a love story hides.An elder woman
looks out a window, lost in
contemplation. This woman can not be
immediately identified by readres of the
Castellanos story, she is the adult
Romelia, a grandmother, who s
returning  to  her  hometown
accompanied by her divorced daughter,
Dolores and hjer three granddaughters,
the teenage Maria middle sister Aurelia
and the ytoungest Romi. The occasion
of this return is the death of Romelia’s
husband, the widower Roman whose
last moments are depicted in the first
sequence. Yet for Dolores and her
children, this eve nt is shrouded in
mystery, because Romelia has always
maintained to them that their father /
grandfather died long before, without
even knowing of her pregnancy. The
circumstances of their long ago
marriage and separation, obscured by
Romelia’s mysterious reticence about
the past, will become the first of the
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film’s secrets.

Beginning long after “The Widower
Roman” ends, Romelia is structured as
a complex game of knowledge and
concealment in which past and present
overlap and memory constantly
overtakes the ostenssible present of the
narrative. Returning to her childhood
home, Romelia finds it populated with
ghosts, and as she approaches the
moment of her own death, she is
increasingly unable to distinguish
between temporal reality and memory.
Her past is depicted as unresolved, over
the course of the film, she is brought
almost  against  her will  info
confrontation and through her daughter,
into revelation or confession. For it is
primarily through Dolores’S insistent
questioning that Romelia is made to
articulate her experiennce, and yet,
because her experience exceeds or
eludes any straightforward explanation,
the film juxtaposes her fragmentary
answers to scenes that only take place
in Romelia’s subjective memory.

RETROSPECTIVE
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Tesekkiir ederiz / Thanks to

Amerika Birlesik Devletleri Biiyikelgiligi / Embassy of the United States of America
Arjantin Blydkelciligi / Embassy of the Republic of Argentina
Avsar Pinema '

Cineart Productions

Cek Cumhuriyeti Biydkelgiligi / Embassy of the Czecfv Republic
Farabi Film Founadation

Film Tonic

Hollanda Kralligi Biiydkelciligi / Royal Netherlands

ltalyan Kiiltiir Merkezi / ltalian Cultural Center

Kanada Biiyikelgiligi / Embassy of Canada

Magyar Filmunio

Sigma Pictures



VAATLER
PROMISES

ABD / USA, 2000, 35mm, 106", renkli / color

YONETMEN / DIRECTOR: Justine Shapiro, B.Z. Goldberg
SENARYO / SCRIPT: Justine Shapiro, B.Z. Goldberg

GORUNTU YONETMENI / CINEMATOGRAPHER: Yoram Millo, llan Buchbinder

MUZIK / MUSIC: Rogelio Villanueva

KURGU / EDITING: Carlos Bolado

YAPIM / PRODUCTION: Promises Film Project

DAGITIM / DISTRIBUTION: Cowboy Booking International
PH: (212) 925-7800 FAX: (212) 965-5655

ODULLER / AWARDS: 2001 Rotterdam Film Festivali Seyirci Odilii, En lyi Film Odiilil /
Ratterdam Int' | Film Festival Audience Award, Best Film 2001 Manih Film Festivali Ifade
Ozgurlugu Oduld / Munich Film Festival Freedom of Expression Award, 2001 Kudis Film
Festivali Ozel Festival Odili / Jerusalem Film Festival Special Festival Award, 2001 Locarno
Film Festivali Ozel Jiiri Odulii /Locarno International Film Festival Special Ecumenical Jury Prize

2001 San Francisco Film Festivali Seyirci Odili / San Francisco International Film )
FestivalAudience Award, En lyi Belgesel Odilii / Best Documentary Grand Prize, Golden Gate En lyi Belgesel Odilii / Best Documentary Golden Gate Award, Documentary Film, 2001
Vancouver Film Festivali Seyirci Odiili / Vancouver International Film Festival Audience Award, Diversity in Spirit Award, 2001 Hamptons Film Festivali En Iyi Belgesel Odilii / Hamptons
International Film Festival Best Documentary, 2001 Sao Paulo Film Festivali En lyi Belgesel Seyirci Odoli / Sao Paulo International Film Festival Best DocumentaryAudience Award, 2001
Valladolid Film Festivali En lyi Belgesel Oduilii / Valladolid International Film FestivalBest Documentary, 2001 Paris Film Festivali Seyirci Odiilii En iyi Film / Paris International Film Festival

(Rencontres) Audience Award-Best Film

FILM OZETI:

Vaatler filminde anlatilan yedi cocuk, 9 ile 13
yaslari arasindadir. Beit El'in yerlesiminin sag
kanadinda yasayan Moishe, Israil'in ilk dini
butiin bagbakani olmayi tasarlar.

20 dakikalik bir mesafedeyse sarigin, mavi
gozli Hamas destekgisi Mahmud karsimiza
clkar. "Ne kadar Yahudi Oldirirsek," der
Mahmud, "Araplar o kadar giiclenir." Caminin
hemen asagisinda, asin Ortodoks bir
Yahudi oglan olan Shlomo, Bati duvar
dniinde dua etmektedir. Egitim strecinde bir
haham olarak giinde 12 saatini Tevrat hatim
etmekle gegirir.

Bati Kudts'te, ordu, din ve futbol sorunlan
hakkinda kafa patlatan Israilli laik ikizler,
Yarko ile Daniel kargimiza gikar.

15 dakika uzakta, tamamen farkh bir
diinyadayizdir simdi. Dahaishe miilteci
kampindaki Faraj, bes yasindayken en yakin
arkadagimn ~ bir ~ lIsrail  kursunuyla
oldirdlusine tanik olmustur ve “Israilli"
sozeugu onun igin "katil"den bagka anlam
tagimaz.

Sanabel de (giincli kusak gogmendir.
"Modern" ve laik bir Arap aileden gelmektedir
ve duygulanni, tutucu bir Misliman
toplumda kizlarin yapmayacagl sekilde
acikca ifade eder.

Bu cocuklar ne genclerin 6z bilincine ne de
yetiskinlerin nezaketine sahiptirler. Dogrudan,
herhangi bir sansiir olmadan konusurlar.

YONETMEN BIYOGRAFISI:

-

Film, her cocugun evsizligini ve kendine has
iletisim bicimini sergiler. Izleyicilerin 'savag
cocuklarindan' beklediginden c¢ok daha
edlenceli olan bu cocuklar, ayni zamanda
kendi kiltrlerinin aynalan ve Israil ve Filistin
halklarinin - gelecekteki nesillerinin  birer
temsilcileridirler. Kendilerini gevreleyen siyasi
gercekligin -~ fazlasiyla  farkindadirlar,
Yetiskinlerin yerlesik ve cogunlukla sikkin
fikirleriyle karsilastinidiginda, hepsi, ilham
verici bir tazelige sahiptir. Filistin ve Israilli bu
yedi cocuk Kudis ve civarinda yasarlar.
Birbirlerinden sadece 20 dakikalik bir
uzaklkta olduklarn halde, tamamiyle farkl
dinyalarda yer alirlar. 2

SYNOPSIS:

The seven children featured in Promises are
between the ages of 9-13, an age group that
rarely has the opportunity fo speak for itself
They are neither as self-conscious as
teenagers nor as polite as adults. They
speak directly, without self censorship. The
film  caplures each child's unique,
idiosyncratic style of communication. They
are far more amusing than an audience
might expect of “children of war" . These
children are also mirrors of their cultures
and spokespeople for future generations of
Israelis and Palestinians. They posses an
acute awareness of the political reality that
surrounds them and have a freshness of

expression that is inspiring, in contrast to
the entrenched and often embittered
opinions of adults. These 7 Palestinian and
Israeli children live in and around Jerusalem.
Though only 20 minutes apart, they exist in
completely separate worlds.

Moishe, a compulsive lotto player lives in the
right-wing settlement of Beit El, intends to
be Israel's first religious Prime Minister.

20 minutes away we meet blond, blue eyed
Mahmoud, a supporter of Hamas. "The more
Jews we kill" he says "the stronger the Arabs
will be."

Just below the Mosgue, Shlomo, an ultra-
orthodox Jewish boy is praying at the
Western Wall. A rabbi in training Shlomo
spends 12 hours a day studying the Torah.
In West Jerusalem we meet Yarko and
Daniel, secular Israeli twins deeply
concerned with questions of the army,
religion and soccer.

15 minutes away we are in a completely
different world. Faraj lives in the Deheishe
refugee camp. Al the age of 5 Faraj saw his
best friend killed by an Israeli soldier's bullet
and the word "Israeli" means nothing to him
short of "murderer".

Sanabel is also a 3rd generation refugee.
She comes from a family of "modern"
secular Arabs and expresses her feelings in
a manner uncharacteristic for a girl in a
conservative Islamic society.

Yanetmen/yapimer Justine Shapiro Giney Afrika'da dogddu ve Kaliforniya Berkeley'de biytdii. Tufts Universitesi'nde tarih ve tiyatro egitimi aldi
ve 15 yil boyunca tiyatro, sinema ve televizyonda oyunculuk yapti. Dinya capinda 35 milyon izleyiciye ulagan bol ddiilli Yalniz Gezegen
(Lonely Planet) gezi dizisinin sunuculugu yapti ve senaryo yazimina katkida bulundu. Dizi PBS'e 2002 baharinda Diinya Gezgini (Globetrekker)
adi aftinda gosterilecek. Shapiro, Vaatler'den once BBC'nin Yemek Tarihi (BBC's Histary of Food), Nagazaki Yolculugu (Nagasaki Journey) ve
Firtinadan Sesler (Voices from the Storm) adli belgeseller hazirlad. .
Yonetmen / yapimci B.Z.Goldberg Boston'da dogdu ve Kudiis'iin banliyélerinde biyiidii. New York Universitesitnde film yénetmenligi egitimi
alan Goldberg, birinci intifada sirasinda televizyon muhabiri olarak calisti. Ayni zamanda uluslararasi uzlagma danigmani olarak gorev yapan

HER BIRI AYRI BiR RENK
EACH HAS A DIFFERENT COLOR

Goldberg, akici bicimde Ibranice ve yeterli diizeyde Arapca biliyor,

DIRECTOR'S BIOGRAPHY:

Justine Shapiro (Director/Producer) was born in South Africa and grew up in Berkeley,
California. She studied History and Theater at Tufts University and acted for 15 years in theater,
film and TV. She hosts and co-writes the award-winning travel series, Lonely Planet, broadcast
to a global audience of 35 million. The series comes to PBS in Spring 2002 as Globetrekker.
Prior to Promises, Justine worked on such documentaries as BBC's History of Food; Nagasaki
Journey and Voices from the Storm.

B.Z.Goldberg (Director/Producer) was born in Boston and grew up outside of Jerusalem. He
studied filmmaking at New York University. B.Z. worked as a television journalist during the first
intifada (Palestinian uprising). He has also worked internationally as a consultant on conflict
resolution. B.Z. is fluent in Hebrew and conversant in Arabic
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AMERIKA RAPSODISI
AN AMERICAN RHAPSODY

ABD- MACARISTAN / USA- HUNGARY, 2001, 35mm, 104", renkli / color

YONETMEN / DIRECTOR: Eva Gardos
SENARYQ / SCRIPT: Eva Gardos

GORUNTU YONETMENI / CINEMATOGRAPHER: Elemer Ragalyi

MUZIK / MUSIC: Cliff Eidelman

OYUNCULAR / LEADING PLAYERS: Nastassia Kinski, Scarlett Johansson, Tony Goldwyn,
Kelly Endresz Banlaki, Agi Banfalvy, Zvuzsa Czinkoczi, Balazs Galko
YAPIM / PRODUCTION: Colleen Camp, Bonnie Timmermann

DAGITIM / DISTRIBUTION; Paramount Classics

ODULLER/ AWARDS: 2001 Holywaod Film Festival En yi Film Odiilii / Hollywod
Discovery Award Best Feature Film, 2001Nantucket Film Festivali En lyi Film Seyirci
Odul, Kesif Odulii / Nantucket Film Festival Audience Award Best Feature and Bubbling

Award (for director)

FILMOGRAFI/FILMOGRAPHY:
2001 An American Rhapsody

FiLM OZETI:

Senarist / yonetmen Eva Gardos'un hayatina
dayanan gercek bir hayat hikayesinden
alinan  film,  bir ailenin  komunist
Macaristan'dan kacisinin kisisel
seyahatnamesi. Margaret ve Peter, bir gece
biyiik kizlanni da yanlarina alarak
Macaristan'dan kagma planlarini uygulamaya
koyar ve kiigiik kizlan Suzanne'l Margaret'in
annesine birakirlar. Annesinden aynlan kiigik
kiz biiyiikannesi tarafindan, alti yasina kadar
birlikte yasayacagi bir kan kocanin yaninda,
Dogu Avrupa'daki sakin bir kdye gonderilir.
Suzanne alti yasina geldiginde, artik
Amerika‘'da yasayan gercek anne babasinin
yanina alinir. Oraya aligmakta zorluk ceker ve
Margaret ile Peterin gercek anne babasi
olduguna bir tiirli inanamaz ve babasindan,
ilerleyen yillarda da bu sekilde hissedecek
olursa Macaristan'a geri gonderilecegi
soziinii alarak kalmaya razi gelir. Yillar sonra,
asin korumaci bir tavir sergileyen annesi
Margaret ile biyik catigmalar yasayan
sorunlu bir geng kiz oldugunda Suzanne,
babasina teklifini amimsatir ve ondan
kendisini Macaristan'a, kendisini yetistiren
insanlarin ~ yanina  yollamasini  ister.
Macaristan'a gittiginde duygulannda bir
dedisim yasar ve gercek kimligini kesfeder.

YONETMEN BIYOGRAFISI:

Olaylarnn tarihsel~dodrulugundan ziyade,
karakterlerin ya§aa1§;| karmagsik duygulara
agirik verir Gardos. Kizin yuregi hangisinden
yanadir? Atmiglar Kaliforniya'sinda, artik bir
geng kiz olan Suzanne'in dizginlerini Siki
tutmaya calisan Macar gocmen annesinden
mi, kendisine nazik davranan, sevecen
kadindan  rm?  Ailesinin  Amerika'ya
gbgmesini ardindaki gercedi O6grenmesiyle
annesine farkli bir gozle bakmayl basaran
Suzanne, bunun dzerine kimligini yeniden
tanimlar.

SYNOPSIS:

A lrue story based on the life story of
writer/director Eva Gardas, this film depicts
the personal odyssey of a family's escape
from Communist Hungary. One night,
Margaret and Peter arrange to escape
Hungary with their eldest daughter in tow,
forcing them to leave behind their youngest,
Suzanne, in the care of Margaret's mother.
When the mother is separated from the
young child, she goes to live in a peaceful
Eastern European countryside with a loving
man and woman who raise her until age six,
where Suzanne is sent for by her birth
parents, now living in America. She finds the
adjustment difficult and does not fully
comprehend that Margaret and Peter are her
parents, but she is willing to stay, and if she
feels the same way in several years, Peler

has agreed fo give her a licket back lo
Hungary. Later, as a rebellious leenager
Suzanne, with Margaret becoming a highly
overprotective mother, she takes her father
up on his offer to go back and reconnect
with those who raised her as a child. While
in Hungary, she has a change of heart,
however, and discovers her true identity.
Gardos focuses not on historical accuracy
but the characters' emotional“turmoil. Is it
with her mother, a strong willed Hungarian
immigrant who keeps a tight rein on young
Suzanne's life in 1960s California.? Or is it
with the kindly, loving peasant woman?
Learning the truth behind the Families
immigration into America, Suzanne begins
to see her mother from a different point of
view and redefines her own identity.

Amerika Rapsodisi dogrudan senarist / yonetmen Eva Gardos'un kalbinden gelen bir film. Y6netmen bu ilk filmiyle, Amerika'ya geligini anlatan
bir goig Gykiisii anlatmakta. Ailesine katimak icin bir Kizilhac miltecisi olarak Amerika'ya ulagtiginda hayatinda ilk kez sinemaya gitti ve bu
sanata askla tutuldugunu hissetti. Hal Ashby ve Francis Ford Coppolanin ciradi olarak galigmaya basladi. Gardos su siralar yonetmesi
planianan ok sayida projeyle ilgilenmekte. Bir sonraki projesi yakin zamanda gegen Beden ve Boya (Body and Paint). Bunun Gtesinde, Above
Suspicion adli kitaptan yola gikarak, yapimciigini Colleen Camp'in Gstlenecegi bir film gekecek.

DIRECTOR BIOGRAPHY:

An American Rhapsody comes straight from the heart of writer-director Eva Gardos, who makes her feature film debut with this moving story
based on her own experiences coming to America. When she arrived in America as a Red Cross refugee to rejoin fher family, she saw her
first mavies, and fell instantly in love with the medium. She went on to become a editor, who apprenticed with such filmmakers as Hal Ashby
and Francis Ford Coppola. Eva is currently involved on several projects that she will direct. Her next project is a very contemporary story
"Body and Paint." She is developing a film based on the book Abave Suspicion that Colleen Camp will produce.
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TAKSI, KARSILASMA

TAXI, AN ENCOUNTER
TAXI, UN ENCUENTRO

ARJANTIN / ARGENTINA, 2001, 35mm, 93', renkli / color

YONETMEN / DIRECTOR: Gabriela David
SENARYO / SCRIPT: Gabriela David

GORUNTU YONETMENI / CINEMATOGRAPHER: Miguel Abal

MUZIK / MUSIC: Mariano Nunez West
KURGU / EDITING: Enrique C.Angeleri

OYUNCULAR / LEADING PLAYERS: Diego Peretti, Miguel Guerberof, Josefina Viton

YAPIM / PRODUCTION: Marcelo Altmark

DAGITIM / DISTRIBUTION: INCAA email:laventana@interlink.com.ar

Tel/Fax: 54 11 4785 2824

ODULLER / AWARDS: 2002 New York Latin Amerikan Sinema Festivali En Iyi Yonetmen

Odillii / New York Latin American Cinema Festival Bes Director Award

FILMOGRAFi / FILMOGRAPHY:

1987 Romance en la puertaoceste de la
ciudad (kisa/short), 1988 Para que todo
cambia (kisa/short), 1988 Ensayo
(kisa/short) , 1988 Tres Gaucho
(kisa/short), 2001 Taxi, un encuentro

FILM OZETi:

Film terkedilmislik ve boglanmiglik duygulan
iginde gecirdikleri yasamlarinda,
baskaldirlar noktasinda rastlagan iki insanin,
aralannda gelisen dayamismanin hikayesini
anlatiyor. Geceleri caldigi taksileri, sabaha
kadar isleterek kazandigi parayla yasamini
surddren geng, sug islemeden yasama dahil
olabilme sansina sahip degildir. Ancak sug ve
suglular dinyasinin dinamiklerine de uyum
sa@layamamaktadir. Her gece, yoldan
gecerken, cevirdigi taksilerden  birini
caldiktan sonra, sabaha kadar sahip oldugu
sofor kimligini Gzerinde tasimakta ve
musterileriyle kurdugu yeni diinyaya, gercek
olmayan hikayeleri ve anilaryla ait olmaya
caligmaktadir. Bacaklan tutmayan, hasta,
alkolik babasinin bakimini saglayabilmesi ve
birlikte yasamlarini siirdtrebilmeleri igin
bulabildigi tek ¢ozim bu hayati sirdirmektir.
Kendi rutini icinde stiriip giden hayati, bdyle
bir gecede, silah seslerinin arasindan gekip

-

degisir. Geng kiz, babasinin cinnet gegirip,
once annesini dldirip ardindan intihar
etmesi sirasinda, bu siddet dolu geceden
kendine disen payi almis ve kolundan
vurulmustur. Geng adam kizi taksiye bindirir.
Yarall kizi hastaneye yatiramaz. Sug islemis
ve suga maruz kalmig olan bu iki insanin bu
noktada kesigen hikayeleri, geng adamin, kizi
hastaneye yakin bir yerde birakmasi ve
ambulansi gagirmasi ile noktalanir.

Bundan sonra gegen giinler her iki gencin de
birbirlerini distinerek gecirdigi saatlerden
ibarettir. Geng kiz iyilesir ve hayal meyal
hatirladigr bu geng adami aramaya baslar.
Filmin biyik bir kismi gece cekilmis
sahnelerle dolu olmasina ragmen biraktidi
duygu 1giksiz degil. Gabriela David filmiyle,
bu karanlk goriintiilere ragmen samimiyet ve
iyi niyet duygulanni izleyiciye gegirmeyi
basanyor. Film, oykisi, bagindan itibaren
geriye donuslerle anlatiyor. Bu kurgulama
bicimi ise filmin akicligina ve sadeligine
golge  dusirmeden  gergeklestirilmis.
Otekilerin hikayesine kadinca bir bakis...

SYNOPSIS:

This film shows us the story of two people,
who live their lives in solitary and being
neglected and the solidarity between them.

works as an taxi driver in this stolen cars. He
does not have the opportunity to involve life
without comitting the crime. However, he
can not adopt himself to the dynamics of the
crime and the criminals. He lries to be a part
of the world which he creats with the
customers by using pake stories and
memories. Sustaining this life is the only
way that he could find to be able to take care
his ill and alcoholic father and to survive.This
routine changes when he meets with a girl
whom he saves after a gunshot. She was
wounded when her father shot her mother
and then shot himself. The young driver
takes her into the taxi but he couldn't fake
her to the hospital. Their story ends when he
leaves her near a hospital and calls for an
ambulance.

After that day both youngsters think about
each other. The girl gets well and start to
look for the young man whom she doesn't
even remember properly.

Although most of the film composed with
night scenes, the remaining feeling is not
lightless. Gabriela David accomplishes to
send her sincerity to the spectators. Her way
of editing supports the film's simplicity and
fluency. A feminen view to the story of

HER BIRI AYRI BIR RENK
EACH HAS A DIFFERENT COLOR

gikardigi yarall geng kizla tamismasiyla  The young man Steals taxis at nights and  others...

YONETMEN BIYOGRAFISI:

Arjantin, Mar del Plata dogumlu Gabriela David, 1980 yilinda Ulusal Giizel Sanatlar Okulundan mezun oldu.
Sinema kariyerine, uzun metrajli filmler ve bagimsiz televizyonlarda yardimer ydnetmen olarak baslad.
Ardindan, ilk kisa filmlerini yonetmeden once canlandirma sanatgisi olarak calisti. 1993 yilindan bu yana
Buenos Aires Universitesi'nde iletisim dersleri veriyor.

DIRECTOR'S BIOGRAPHY:

Born in Mar del Plata, Argentina, Gabriela graduated in 1980 from the National School of Fine Arts. She began
her filmmaking career as an assistant director in features and independent television, then worked as an
animation artist before directing her own shorts .Since 1993 she has taught communications at the University
of Buenos Aires.
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MIRAS
INHERITANCE
HERENCIA

ARJANTIN / ARGENTINA, 2000, 35mm, 96", renkli / color

YONETMEN / DIRECTOR: Paula Hernandez
SENARYQ / SCRIPT: Paula Hernandez

GORUNTU YONETMENI / CINEMATOGRAPHER: Victor Gonzalez

MUZIK / MUSIC: GCCl
KURGU / EDITING: Rosario Suarez

OYUNCULAR / LEADING PLAYERS: Rita Corteze Adrian Witzke, Martin Adjemian, Hector

Anglada, Julieta Diaz
YAPIM / PRODUCTION: ROJO films

DAGITIM / DISTRIBUTION : Paula Hernandez Ralo Azpeitia

tel: 00 5411 477 64 312 fax: 00 54 11 4899 0158
email:pauher@usa.net, rolo@ssdnet.com.ar

FILMOGRAFi / FILMOGRAPHY:
2000 Herencia

FiLM OZETi:

Olinda, Buenos Aires'in mitevazi bir
mahallesinde lokanta isletmektedir.
1950'lerde  kaybettigi askinin  pesinden
Arjantin'e gelen Olinda'min  uzun yillar
boyunca ne kendi ne de lokantasi
degismistir. Seneler gegtikce lokantanin
midavimleri olmus ve sicak iligkiler
kurulmugtur. Mahalleliler, belki de sadece
aliskanlik oldugu igin Olinda'yr gormeye
gelmektedirler. Kendini, yash, yorgun,
yipranmig hissettigi ve hayati i¢in yeni bir
anlam arayisi icinde oldugu giinlerde, genc
bir Alman lokantaya gelir. Peter, tipki Olinda
gibi askin izini strmus ve kendini Buenos
Aires'te bulmustur. Elinde yarim bir adresten
bagka ipucu olmadan Belen'i aramaktadir.
Buenos Aires biylk ve acimasiz bir kenttir.
Hirsizlar, bitiin parasini ve evraklanni
calarlar. Ne parasi, ne pasaportu ne de
donts bileti vardir. Bu acimasiz kentte ona
dostca davranan tek kisi Olinda'dir. Tek care
ondan yardim istemektir. I karsiligi barinma
talep eder. Aslinda tek istedigi, biitin giin
sokaklarda Belen'i aradiktan sonra biraz
dinlenebilecedi ve geceleri uyuyabilecegi bir
yerdir. Olinda yardima ihtiyaci olmadigi
gerekgesi ile teklifi kabul etmez. Peterin tek
segenedi Almanya'ya donmektir. Ama Peter
bu gercegi anlamamakta direnir. Olinda onu
ikna etmeye calisi. Artik bir diyalog
kurulmustur.  Birbirlerinin -~ dykalerini
6grenmeye baglarlar. Peterin Arjantin'e gelis
nedeni, Olinda'ya, ilk gdgmenlik yillarini

hatirlatir. Evet, Peter aradigi agkini buluncaya
kadar kalabilir ama 3adece Belen'i buluncaya
kadar birkag giin.

Dostluk, hayaller, ait olmak ve sahip olmak
tizerine duyarl diyaloglar ile geligen sicak bir
oyki. Starlan, gorsel efektleri olmayan ama
onun yerine sadeligin sicakligi ile izleyicisini
yakalayan filmin ydnetmeni Hernandez, 15101
ve kamerasimi da ayn  sicaklikta
kullanabilmis. Olinda'nin uzun yillar uzakta
yasadigl ve hep Ozlem duydugu kdyini
ziyaret etme kararnina kadar sabit bir kamera
kullanarak, izleyiciye, karakterinin duydugu
kusatilmighk duygusunu gecirmeyi, karar
sonrasinda ise hareketlenen kamera ile i¢sel
ozglrlesmeyi duyumsatmayi basarmis.

SYNOPSIS:

Olinda lives in a modest town of aBuenos
Aires as an owner of a restaurant. She had
came to Argentina following her lover whom
she lost in 1950s and neither herself nor her
restaurant did not change in time. By the
years there had been regular visitors of
restaurant and close refationships came into
existence. Sometimes peaple came just for
seeing and talking to Olinda.

A German man came to restaurant while she
was thinking about herself and feeling
herself as old, tired and ruined woman. Peter
such as Olinda, followed his love and came
to Buenos Aires. He was looking for Belen in
spite of lack of knowledge of a specific
address.

Buenos Aires was a big and cruel city for
Peter. The thieves stole all his money and his
official documents; he had neither passport

YONETMEN BIYOGRAFISI:
Buenes Aires'da 1969 yiinda dogdu. Universidad del Cine'den mezun olduktan sonra Agustin Alezzo
yonetiminde drama dersleri aldi. 1989 yilindan itibaren prodilksiyon asistanhigi ile sinema kariyerine basladi.
1993'te ise Eduardo Mignogna, Eduardo Milewicz ve Jana Bokova gibi yonetmenlerin yardimeiligi gorevini

DIRECTOR'S BIOGRAPHY:
Born in Buenos Aires in 1969, Paula Hernandez graduated from the Universidad del Cine and took drama
classes under Agustin Alezzo. She began her professional career in the film industry as a production assistant
in 1989 and by 1993 was working as an assistant director on features by Eduardo Mignogna, Eduardo
Milewicz and Jana Bokova. Since 1998 she has directed commercials for Flehner Films in Argentina. She has
directed two shorts, Red and 22 Kilometers, which have won prizes at numerous festivals in Latin America.
Inheritance is her first feature.
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nor return ticket beside his money. Olinda
was the only person who behaved him in a
friendly manner. Peter asks for working for
Olinda to have accommodation and food. As
a matter of fact that Peler has planned lo
look for Belen for all day in the streets and a
shelter to have get a rest for the next days.
Olinda has rejected Peter saying that she
has not needed another person in
restaurant. There is only one choice for Peter
it is to turn back to Germany, however he
does not want to accept this reality in spite
of Olinda's persuasive monologues. They've
begin setiling a friendly interaction
throughout such  dialogues and they tell
their stories to each other. The reason of
Peter to come to Buenos Aries, make Olinda
to remember her early times in Argentina
while she was an immigrant girl. Olinda has
accepted Peter to stay with her only for a few
days till he will find Belen.

Herenicia is a story which is made up of with
cozy and lively dialogues on dreams,
possessing and belonging. The film has no
stars, no visual effects, it has a simple, and
warm narration which catches audience. The
light and the angles of the camera used in
the same way. Till the decision of Olinda to
visit village which she had been far away for
years, the camera shows the scene from a
constant angle in order lo reflect the state of
being surrounded to the viewer. After her
decision to visit her village, the rapidly
moving camera succeed in reffecting us the
inner freedom and enthusiasm Olinda feels.

iistlendi. 1998 yilindan beri reklam yénetmenligi yapiyor. Latin Amerika'da bir gok festivalde odil almig iki kisa
filmden sonra yonettigi Miras, Paula Hernandez'in ilk uzun filmi.



KURBANLAR VE KATILLEB

OBETI A VRAZI

VICTIMS AND MUF?DEF?EF?S 5

GEK CUMHURIYETI - FRANSA - ISVIGRE / CZECH REPUBLIC - FRANCE - SWITZERLAND,

2000, 35mm, 96', renkli / color

YONETMEN / DIRECTOR: Andrea Sedlackova
SENARYQ / SCRIPT: Andrea Sedlackova

GORUNTU YONETMENI / CINEMATOGRAPHER: Mira Gabor

MUZIK / MUSIC: Bohuslav Martinu
KURGU / EDITING: Boris Machytka

OYUNCULAR / LEADING PLAYERS: Karel Loden, Ivana Chylkova, Monika Hilmerova,
Viadimir Skultety, Veronika Jenikova, Jan Kroner, Bohumil Klepl, Daniela Kolarova
YAPIM / PRODUCTION: Proart Prod'n, Co,prod'n:Ceska televize, Artcam Int. France

DAGITIM / DISTRIBUTION: Warner Bross
email: production@warnerbros.cz

ODULLER / AWARDS: 2001 Terezin Fort Film Festivali En iy Film Odiili / Terenzin Film

Festival Best Feature Film Award

FILMOGRAFI:

1996 People who Judge Us, 1997
Parfiament Dances, 1998 Fast Starts, 1999
From the Life of a Pubescent Girl

FiLM OZETi:

Kurbanlar ve Katiller, Jana ve Miroslav adinda
iki kardesin hastalikh iligkilerinin oykiisu.
Policka adinda kiigiik, sessiz bir kasaba,
alkolik bir baba ve her geyden habersiz bir
anne... Jana ve Miroslav birbirlerine ok
gucld, kardesten ote, tanimlanmasi oldukca
giic bir bagla baghdirlar. ki kardes, evde
siddet dolu bir giinde babalarini bilerek ve
isteyerek oldurirler. Bu hikayenin kirima
noktasidir. O andan itibaren hayatlan
boyunca birbirlerinden bile saklayacaklan bir
sirm paylasacaklardir,

Yillar geger. Hirgin, ben-merkezci ve ayni
zamanda glizel Jana kasabanin doktoruyla
evlenir. Miroslav' ise arkadas Olga ile
tamgtinr. Jana kardesini paylasmayl goze
alamamaktadir. Miroslav'in Olga ile olan
iligkisinin giin gectikce hayatinin. biyik bir
bolumint kapladigini, onun kendisinden
uzaklastigini hisseden Jana hirginlasir.
Birbirlerine soz vermislerdir. "Hayatimiz
boyunca birbirimizi yalniz birakmayacagiz".
Miroslav, Jana'min kendini temize cikardigi,
kendini yasayabildigi hastaliki  yaninin
karsilik buldugu kisidir. Miroslav Jana'nindir,
Jana ise istedigi herkesin. Miroslav, Olga ile
evlenmeye karar verir. Gok zor ve sancili bir
karardir bu. 30 yasin iizerindeki bir adamin,
Miroslav'in, gdbek bagini kesmeye karar
vermesi bilinmezlige attigi korkuyla kansik bir

-

adimdir. Kurmaya calistigi yeni hayatta titrek
ve korkak adimlarla ilerlemektedir; ta ki Jana
cifti tehdit edinceye kadar...

Oldukga zor, mahrem bir alana girmekten
cekinmeyen film, iki zamanh bir drgiye
sahip: icinde yasanilan zaman iki kardesin de
yetiskin olduklan donem ve 1970'er her
ikisinin de ergenlik donemi. Hitchcockvari bir
Uslupla gerilimin dozunun iyi tutturuldugunu
ve bu sayede alisiimadik duygularin akici bir
dille aktanldigini  séylemek  mumkin.
Bohuslav Martinu'nun miizikleri ilk kez film
muzigi olarak kullanilmig, filmin her bir
goriintisi belli bir muzikal kesite oturtulmus
ve mizik, kahramanlanmizin dramatik
oykiisiine karsilik bir hareketlilik saglyor.

SYNOPSIS:

Victims and Murderers is a story of a
brother and sister Jana and Miroslaw, who
have a contradictory relationship. They live
in a small and quite town called Policka with
their alcoholic father and their unaware
mother. Jana and Miroslaw are so closed to
each other in a foerm of undefined affinity.
They are more than being brother and sister,
less than being lovers. Jana and Miroslaw
have killed their father in a bad day when
they were in an usual terror in family. This is
the break point of the story. Since from now
on they would have to keep a secret even
from each other. Time passed, naughty,
egocentric and the beautiful Jana got
married with the doctor of the town. Jana
has introduced Miroslaw to her friend Olga.
However Jana cannot stand on sharing her

brother with Olga. Jana feels that the
refationship between Olga and Miroslaw take
a big place in her life and thinks that
Miroslaw is not as close as old limes to
herself. She's more naughty now. Jana
remembers that they promise lo each other
" We never leave each other alone".
Miroslaw is the reflection of the purification
of Jana's spiritual side and her endless
contradictory life. Miroslaw is Jana's
whereas Jana is of which she wanted.
Mirosfaw and Olga decides to get married, it
is a foo hard and difficult decision for him
since he as a man over 30s decides at the
same time to break this 'umbilicial cord' by
this marriage. Miroslaw put steps forward
to marriage timidly and Jana threatens this
new couple...

The film is concerned on maostly intimate
topics without any hesitation, the main plot
of the story is viewed in a two kind of
epochal phases: The time in which Jana and
Miroslaw were adult in real time and the time
in which Jana and Miroslaw were adolescent
in 70s. Itis possible to say that th narration
in "Victims and Murderes" resembles the
Style of Hitchcock's settling a successful
tension into a fluent story in which the
extraordinary cases viewed. The music of
Bohuslaw Martinu has been used as a
soundirack for the very first time. The filming
process settles onto a specific musical
ground, every scene narrated with a specific
musical section it gives rise to activity in
spite of dramatic situation of the characters.

YONETMEN BIYOGRAFISI:

television.

DIRECTOR'S BIOGRAPHY:
Andrea Sedlackova studied screenwriting at Prague's Film Academy in 1986-1989 and then emigrated to
France where she studied editing and direction at FEMIS in Paris between 1990-1993. In France, where she
lives most of the time, she works as an editor. She has also shot films and documentaries for Czech
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Andrea Sedlackova 1986-1989 arasinda Prag Film Akademisinde senaryo yazarligi editimi aldi, ardindan
Fransa'ya gog edip orada 1990-1993 yillan arasinda FEMIS'de editdrlik ve yénetmenlik egitimini tamamlad.
Yilin biiytk bolumiini gegirdigi Fransa'da editdr olarak gorev yapmakta. Bunun diginda Gek televizyonu igin
kisa film ve belgeseller de cekti.

HER BIRIi AYRI BiR RENK
EACH HAS A DIFFERENT COLOR



ARKADASLIK
DE VRIENDSCHAP
FRIENDSHIP

HOLLANDA / NETHERLANDS, 2001, 35mm,117', renkli / color

YONETMEN / DIRECTOR: Nouchka van Brakel
SENARYO / SCRIPT: Nouchka van Brakel, Edwin de Vrie

GORUNTU YONETMENI / CINEMATOGRAPHER: Peter de Bont

MUZIK / MUSIC: Ruud Bos
KURGU / EDITING: Edgar Burcksen

OYUNCULAR / LEADING PLAYERS: Gerard Cox, Willem Nijholt, Pleuni Touw, Karina

Smulders & Sylvia Kristel
YAPIM / PRODUCTION: Matthijs Van Heijningen

DAGITIM / DISTRIBUTION : Sigma Pictures Tel: 31 20 535 3320
Fax: 31 20 535 3329 email: sigmapictures@hotmail.com

FILMOGRAFi / FILMOGRAPHY:

1966 Sabotage (kisa/short), 1968 Baby in
the Tree (kisa/short), 1977 The Debut
(uzun/feature), 1979 A Woman Like Eve
(uzun/feature), 1982 Hedwig/ The Cool
Lakes of Death (uzun/feature), 1987 One
Month Later (uzun/feature), 1995 Aletta
Jacobs (uzun/feature), 2001 The Friendship
(uzun/feature)

FiLM OZETi:

iki yakin arkadag Peter ve Gijs 40 yil sonra
yeniden bulusurlar. Bu bulusma her ikisi
icinde oldukga zor ginlerin baglangici
olacaktr. Peter cesaretli olandir, komik
dolandinci ayni zamanda da yaratict. Gijs ise
zekidir, kurnaz ve kararl. Tum cocuk
safliklariyla geleceklerini planlariar. Ne kadar
zengin olacaklanni nelere sahip olmak
istediklerini hayal ederler. Fakat 18 yasina
girdiklerinde her ikisinin de aynm kadina,
Anne'ye, asik olmalariyla aralanndaki bu
bilyill bozulur. Gijs Rotterdam' terk eder.
Nerede oldugunu ve ne yaptigini yillar
boyunca kimse bilmez ta ki 40 yil sonra
yollan tekrar kesisinceye kadar.

Peter hala gengliginde ki kadar gocuk ruhlu
ve merakldir. En biyik keyfi, gecmisi
hakkinda  bobirlenerek  konusmaktir.
Cocuksu yalanlan yagadiklar sakin balgenin
insanlanmin hayatina kattig bir renktir.  Gijs'i
karsisinda gériince ne hissedecedini
bilemez. Gijs'in gidiginin ardindan Anne ile
evlenmig ve Anne bir stre dnce GImustir.
Ayni bolgede yasayan baska bir kadina.
Zwan'a agik olur gigekler alr iltifatlar yagdinr
ama higbir karsiik alamaz. Tek bir hayali

turu yapmak.

Gijs ise gelisiyle her seyi altiist eder. Bagarli
bir hayatl olmus, cok zengin bir adam
olarak, Rotterdam'a dénmistir. Cok hastadir
. Ortadan aniden kaybolusunu Anne'nin
affedip affetmedigini merak etmekte, kalan az
zamanini tanididi insanlarla giiven icinde
gegirmek istemektedir. Anne ise bir sirla bu
diinyadan aynimist. Ugiinii de ilgilendiren
hayatlarini hikayelerini farklilagtiracak bir
sirla... Bu sirmin ortaya gikmasiyla yasanacak
karmasa, Zwan'in her ikisinin de hayatina
girmesiyle daha da tirmanacaktr.

Sicak, dokunakl sahneleriyle ortakliklar ve
farkliliklar ~ Gzerine kurulmusg, yagamin
zenginliginin altini gizen iki erkegin dostluk ve
arkadasghgini kadin gozinden irdeleyen film,
romantik bir komedi...

SYNOPSIS:

Two close friends Peter and Gijs come
together after 40 years. This meeting will be
the beginning of the hard days for both of
them. Peter is courageous, creative,
enjoyable and cheater, whereas Gifs is clever
and determined one. They plan their future in
a childish manner. They dream on being rich
and having wealthy properties.

However when they are in 18 they fall in love
with same girl Anne and their magical future
plans will be destroyed. Gijs leaves
Rotterdam and nobody knows Gijs is where
and what he does since their roads will
intersect. Peter is still childish and curious.
He likes talking about his past being proud
of it. His childish lies are the entertaining
thing for the people of that quite town. Peter

married with Anne after Gijs had left,
however Anne passed away a time ago.
Peter fell in love with another woman from
same region, but he cannot take any
response from Zwan and Peter has only
one dream on her, to go a world travel with
her. Gijs's coming to city destroys plans of
Peter. Gijs has returned to Rotterdam as a
successful and rich man. He is ill waiting for
his death, and curious about Anne's feeling
about his sudden disappearance. He wants
to take time with his old friends in confident
relations. However Anne passed away with a
secret which would change life of Peter, Gijs
and herself. With this secret their life turns
into a confusion and Zwan would increase
this tension.

Friendship is a romantic comedy which is
narrated from a perspective of a feminine
eyes on the concept of ‘friendship'
throughout a relationship of two men.

vardir: Zwan'la birlikte bir gemiye binip dinya  is shocked when he see Gijs. Peter got

YONETMEN BIYOGRAFISI:

Nouchka van Brakel 1964'de Hollanda Film Akademisi'nde senaryo yazimi ve yonetmenlik egitimini
tamamlamig halde mezun oldu. 1965 yiindan bu yana filmlerde asistaniik, post-prodiiksiyon, senaryo
yazarligl ve yonetmenlik yapiyor. Arkadaslik, televizyon icin de dizi ve film ¢eken van Brakelin dordinci
filmi.

DIRECTOR'S BIOGRAPHY:

She has graduated directing and script writing in Dutch Film Academy in 1964. Since 1965 she is
assisting, acting, postproduction, screenwriting and directing the films. She has also directed the films and
episodes for TV. This film is her fourth feature film. -
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SEHRIN DERiSi ALTINDA "8
UNDER THE SKIN OF THE CI
ZiR E POOST-E SHAHR

IRAN / IRAN, 2000, 35mm, 110", renkli / color

YONETMEN / DIRECTOR: Rahsan Bani Etemad
SENARYO / SCRIPT: R.Bani Etemad, Farid Mostafa

GORUNTU YONETMENI / CINEMATOGRAPHER: Hossein Jafarian

MUZIK / MUSIC: Asghar Shahverdi
KURGU / EDITING: Mostafa Kherghepoush

OYUNCULAR / LEADING PLAYERS: Golab Adineh, Mohammad Reza Foroutan,
Baran Kosari, Ebrahim Shaybani, Mohsen Ghazi Moradi, Homeyra Riazi, Ali Osivand,

Mehraveh Sharifinia
YAPIM / PRODUCTION: Jahangir Kosari, R. Bani Etemad

DAGITIM / DISTRIBUTION: Farabi Film Foundation email: fefl@dp.net.ir
ODULLER / AWARDS: 2001 Moskava Film Festivali Jiiri Ozel Odiilii/ Moskow Film Festival

Jury Special Award, 2001 Karlovy Vary Film Festivali NETPAC (Asya Sinemas! Tanitim
Adi) Odiilii / Karlovy Vary Film Festival NETPAC (Network for the promotion of Asian

Cinema) Award

FILMOGRAFi / FILMOGRAPHY:

1987 Kharej az Mahdudeh ("Off the Limits"),
1989 Pul- e Khareji ("Foreign Currency”),
1991 "Nergess ",

1994 Rusari Abi ("The Blue-Veiled")

1998 Banu-ye Ordibehesht (“The May Lady")
1999 Baran-o Bumi ("Baran & the Native")
An Episode of the Feature Film "Kish",

2000 Zir-e poost-e shahr ("Under Skin of the
City")

FILM OZETI: )

"Sehrin Derisi Altinda", Iranli dnci kadin
yonetmen Rakhshan Bani-Etemad'in yedinci
uzun metraj filmi. 1997 secimleri sirasinda
gecen son filminde, Tahran banliyosiinde
yasayan bir isci ailesinin  sikintilannin
dramatik bir portresini giziyor. Tooba élimctl
sartlarla donatilmis ve calisanlarinin tamami

kadin olan bir tekstil isletmesinde
calismaktadir. Tooba 'nin biyik oglu Abbas,
ailesinin ~ kaderini  degistirmek  (zere

Japonya'da calismak amaciyla vize almaya
ugragmaktadir.  Diger odglu, egditimi ve
kariyerini tehlikeye atarak hiikiimet karsiti bir
eylemci olma yolunda ilerler. Tooba'nin bilytik
kizi diizenli olarak aile ici siddete maruz kalir
Hirpalanmis kiz annesinin evine siginir, ama
kalbi kink vaziyette yeniden kocasina
génderilir. Tooba hamile kizina ve gok sevdigi
torununa bakamaz. Abbas vize iglemlerini
hizlandirmak igin ailesinin evini satar, ancak
vize pazarlayicilar tarafindan dolandinilir.
Kiiciik kardesi isine tas koyar ve Abbas'|
saklanmak, ailesini de sokakta yasamak
zorunda birakir.

-

Film, karakterleri, sadece akildigi ve sert bir
toplumun kurbanlan olarak géstermiyor. Onlar
ayni zamanda, her seyle micadele eden,
hatalar yapan ve bir sonraki savas igin
birseyler dgrenmeyi dmit eden gergek
insanlar. Her ne kadar film bir ¢ikis yolunu
isaret etmiyorsa da, karamsarlik icinde yitip
gitmis de degil. Her durumda Iran isgi sinifinin
giicl ve sorunlan ve daha da genig bir Glgekie
uluslararasi benzerlerinin giicii ve sorunlan
hakkinda bir not distyor.

Son sahnede Tooba filme aliniyordur. Teknik
bir sorun sebebiyle konugmasini tekrar etmesi
istenir. Isyan climlesi herseyi dzetler.

Tooba: "Unutun gitsin! Evimi kaybettim,
oglum kagti ve bu sirada insanlar streklifilm
gekti. Isterdim ki, birisi gelsin ve surada neler
oldugunun filmini geksin!" (Kalbini isaret
eder) "Tam burada! Kime gosteriyorsunuz
hem bu filmleri siz?"

SYNOPSIS:

"Under the Skin of the City" is the seventh
feature film directed by leading female Iranian
filmmaker, Rakhshan Bani-Etemad. Set at the
time of the parliamentary elections of 1997,
her latest film is a dramatic and complex
portrayal of the fravails of a family in a
working class suburb of Tehran.

Despite their lethal working conditions, she is
employed in an all-female textile plant.
Tooba's oldest son, Abbas, is putting all his
efforts into obtaining a visa to work in Japan
in the hopes of improving the family's
fortunes. A younger son s becoming
increasingly involved in anti-government

YONETMEN BIYOGRAFISI:
19541te Tahran'da dogdu. Tahran'daki Drama Sanatlan Fakiltesinin, sinema yonetmenligi béliminden
mezun oldu.1973e iran TV'de caligmaya basladi ve kariyerine devamlilik sorumlusu ve yonetmen yardimeisi
olarak basladi. Daha sonra, birden fazla kisa film yapti. 1987'de ilk filmi olan sinirsizi gekti. iki komedi filmi

DIRECTOR'S BIOGRAPHY:
Born in Tehran in 1954. Graduated of the Department of Film directing of the Faculty of Dramalic Arts and
joined the Iranian TV in 1973 beginning her career as continuity girl and assistant director. Laler on, she
made a number of short documentaries and directed her first picture "Off the Limits". She directed two
more comedies and then she made "Nargess" in 1992 which was a turning point in her career. "Under the
Skin of the City" is her seventh feature film.
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activity, threatening his education and his
career. The oldest daughter is the constant
victim of spousal abuse triggered by poverty.
The battered daughter seeks shelter in her
mother's home only to be heartbreakingly
returned to her husband. Tooba cannot feed
her pregnant daughter or her beloved
grandchild.

Abbas sells the family home to speed up the
buying of his visa and is swindled by the visa
sellers. His younger brother thwarts the
operation, sending Abbas into hiding and the
family out into the street.

The characters are not presented simply as
victims of an irrational and harsh society.
They are real peaple, who battle everything,
who make mistakes and hopefully learn
something for the next battle. Although the
film does not paint a way out, it is not beset
by gloom. In each circumstance, the film
draws out something of the strengths and
problems of the Iranian working class, and
more widely, something of the strengths and
problems of its international counterparts..

In the final scene, Tooba is being filmed.
Tooba: "Just forget about it! | lost my house,
my son ran away and people are filming all
the time. | wish someone would come and
film what's going on right here!* (She points
to her heart.) "Right here! Who the hell do
you show these films to anyway?!"

daha yonettikten sonra, 1992'de kariyerinde bir donim noktas olan “Nergis'i" cekti. "Sehrin Derisi Altinda"
yedinci filmi.

HER BiRi AYRI BiR RENK
EACH HAS A DIFFERENT COLOR



SAKLI YARI
THE HIDDEN HALF

IRAN / iRAN, 2000, 35mm, 103", renkli / color

YONETMEN / DIRECTOR: Tahmineh Milani
SENARYO / SCRIPT: Tahmineh Milani

GORUNTU YONETMENI / CINEMATOGRAPHER: Mahmoud Kalari

MUZIK / MUSIC: Amir Moeeni
KURGU / EDITING: Bahram Dehghani

OYUNCULAR / LEADING PLAYERS: Niki Karimi, Mohammad Nikbin, Atila Pesiani, Soghra

Abissi, Akbar Moazezi

YAPIM / PRODUCTION: Tahmineh Milani, Mohammad Nikbin

DAGIT\M/ DISTRIBUTION: Farabi Film Foundatian email: fef @dpi.net.ir

ODULLER / AWARDS: 2001 Moskova Film Festivali Jari Ozel Odiili/ Moskow Film Festival
Jury Special Award, 2001 Karlovy Vary Film Festivali NETPAC (Asya Sinemasi Taniim
Agr) Odiilu / Karlovy Vary Film Festival NETPAC { Network for the promotion of Asian

Cinema) Award

FILMOGRAFi/ FILMOGRAPHY:

1989 Children of Divorce, 1990 The Legend
of Ah, 1991 Whal Else is New?, 1994
Kakadu, 1999 Two Women, 2001 The
Hidden Half

FILM OZETI:

Iran'in feminist kadin yonetmenlerinden
Tahmineh Milani 27 Agustos 2001 sabahi bir
kabusa uyandi. Son filmi Sakl Yar'nin
gosterime sokulmasiyla Milani, Islam Devrim
Mahkemesi tarafindan karsi devrimciler ve
karsi devrimei gruplan desteklemek icin
sanati kotlye kullanma" ve "Tannya karg
savasa girismis olanlan  destekledigi"
gerekceleri ile tutuklandi. Eger suglu
bulunsaydi cezasi 6lim olacakt. Iran‘'da
Cumhurbaskani Mohammad Khatami ile
Islam Devrim Mahkemesini karsl karsiya
getiren, Kiltirel Rehberlik Bakanhgi'nin
onayinin sorgulanmasina neden olan film,
dinyada da Francis Coppola, Spike Lee,
Martin  Scorcese, Oliver Stone'un da
aralarinda oldugu bir protesto
deklarasyonuna neden oldu. Uzun ve cetrefil
bir surecin ardindan Tahmineh Milani hicbir
aciklama yapilmadan serbest birakildi.

Film, Feristah'in  yargic olan kocasl
Khosro'nun, cezasl idam olarak belirlenen
siyasi bir kadin suglunun son savunmasini
dinlemek (zere, Tahran'dan Siraz'a gitme
hazirhg ile baglar. Feristah, ginliginii
Khosro'nun bavuluna koyar. Bu andan
itibaren filmin Gykiis geriye dénigler lizerine
kurulur.

Ferigtah, tasrall yoksul bir ailenin kizidr.
Tahran Universitesi'ne baslamig, Maocu bir
gruba tye olmustur. Bir yandan politikalar ve
ideolojileri anlamlandirmaya caligirken Dbir
yandan da 0zgirligd ve ask: tartismaktan
kendini alikoyamaz. Yakigikli entellektiiel bir

yayinci ile tamigir Islam Devrimi ipuglanini
vermeye basladig, radikal  gruplarin
susturuldugu ve havanin iyice agirastigi
anda kendini bir askin icinde bulur. Islam
Devrimi olmustur, Iran'in yiizii yeniden
bigimlenmektedir. ~ Kampisler  dagitilir,
ogrenciler uzaklastinlirlar, halk yeni bir
gelecege hazirlanmaktadir. Ferigtah agki,
gelecegi ve distinceleriyle siriiklenir,

Milani Feristah ile devrim siirecinde kendi
kusagina bakarken, kendisine bunca aci
cektiren filmi konusundaki dileklerinde hala
kararl ve inatgl: “Devrimin Uzerinden 23 yil
gectigi bu giinlerde, neyi hangi yolla
yapmamiz gerektigini bize yavasca ogrettiler
ve oto-sansirid igsellestirdik  Simdi
konusmali ve nefretimizi dagitmaliyiz. Olen
insanlarimizi - mezarlarina  koymali  ve
geleceklerini kaybettikleri icin onlardan oziir
dilemeliyiz. Maalesef, toplumun kiigiik bir
kismi bu fikrime katiliyor. Ama bu yalnizca bir
baslangic, biliyorum ki bu kiigiik adimin
devami gelecek."

SYNOPSIS:

Tahmineh Milani as one of the feminist
directors of Iran woke up into a nightmare in
27 August 2001. When her last film "Hidden
Half* was in showing she was caught by
Islamist Revolutionist Court it is because
she has been believed that she used art as a
means for the sake of supporting anti-
revolutionist groups which have been seen
as being against to God. If she had been
accused she would be executed. The film
gave rise to questioning on the approval of
Ministry Of Cultural Guidance which brought
President Mohammed Khatami within an
opposed position to Islamist Revolutionist
Court in fran whereas in the world it leaded
to a protesting declaration of some famous

directors such as Martin Scorsese, Spike
Lee, Francis Coppola and Oliver Stone. After
a long and hard process Tamineh Milani set
free. The film begins with the preparation of
Feristah's husband Khosro, the judge, for the
travelling from Tahran to Siraz to listen the
advocacy of an accused woman. feristah
puts her diary into the suitcase of Khosro
and from that time film settles on a ground
of flashback narration.

Feristah was a daughter of a poor rural
family. She had been to a member of an Mao
Group. She considers on the one hand on
politics and ideology on the other she deals
with love and freedom.She met with a
handsome and intelligent publisher and fell
in love in a time when there were clues of
Islamist Revolution and the radical groups
were under pressure the atmosphere was
heavy and restless.

The revolution had been actualized and lran
began to have a new way of life and form.
Girls kept away from universities, the
authorities entered into the university
campuses. The authorities aimed at
preparation of the saciety for the new way of
life and new visions. Feristah is drifted by her
love, her future plans and thoughts.

Milani as a director who points out the
realities of revalution period throughout the
character, Feristah, is too stubborn and
determinant. "It was approximately 23 years
since Revolution, they laught us what to do
and how to live, we take auto-censorship its
an inside act. We must tatk and scatter our
hate. We must put the death people into the
tombs and apologize from  them.
Unfortunately, only the small part of the
society support this view but | know that this
small step will get bigger and bigger in the
future.

YONETMEN BIYOGRAFISI: .

1960 Tebriz dogumiu olan Milani uluslararasi sinema sahnesinde yer alan en basarili iranl kadin film yonetmeni
konumundadur. Sinema hayatina 1979'da, senaryo arastirmacisi olarak Serbest Film Atdlyesinde baglayan Milani,
yoluna senaryo yazan ve yardimc! ydnetmen olarak devam etti. 1986'da Bilim ve Teknoloji Universitesi Mimarlik
fakiiltesinden mezun olduktan sonra ilk filmi Bosanma Gocuklan (Children of Divarce) ile 8. Farj Film Festivalinde
en iyi film oddlini paylast. Ama uluslararasi alanda Iranli bir kadin yonetmen ve senarist olarak asil basansini
Ah'in Efsanesi (The Legend Of Ah) ve iki Kadin (Two Women) ile elde etti.

DIRECTOR'S BIOGRAPHY:

Born in Tabriz in 1960. Tahmineh Milani is most successful Iranian women filmmakers in international scene.
Milani began her film career at the Free Film Workshop as researcher for screenplays in 1979. Going on to work
as script girl and assistant director, she graduated in architecture from Science and Technology University in
1986. Her debut feature, Children of Divorce, was co-winner of the Best First Film Prize at the 8th Fajr Film
Festival, but her breakthrough came with The Legend Of Ah and Two Wormen, which established her as an
Iranian woman filmmaker and screenwriter in the international scene.
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YARIN
DOMANI
TOMORROW

ITALYA / ITALY, 2000, 35mm, 120', renkli / color

YONETMEN / DIRECTOR: Francesca Archibugi
SENARYQ / SCRIPT: Francesca Archibugi

GORUNTU YONETMENI / CINEMATOGRAPHER: Luca Bigazzi

MUZIK / MUSIC: Battista Lena
KURGU / EDITING: Jacopo Quadri

OYUNCULAR / LEADING PLAYERS: Ornella Muti, Valerio Mastandrea, Marco Ballani, llaria
Occhini, Patrizia Piccinini, Stella Vordemann, James Purefoy

YAPIM / PRODUCTION: Cinemelio, Rai Cinema, Tele+
DAGITIM / DISTRIBUTION: Warner Bross Italia

ODULLER / AWARDS: 2001 Do Rio Festivali Halk Odillii / Official selection for Public

Award Festival Do Rio 2001

FILMOGRAFi / FILMOGRAPHY:

1988 Mignon e partite (uzun / feature),
1991 Towards Evening (uzun/feature),

1993 The Great Pumpkin,

1994 L'Unico Paese al Mondo,

1994 With Closed Eyes,

1997 La Strana Storia di Banda Sonoro
(belgesel/documentary),

1998 Shooting the Moon (uzun/feature),
2001 Tomorrow

FiLM OZETi: .

Cacchiano Umbro'ya ne oldu? Italya'nin yesil
kalbinde yer alan ve Beato Angelico'nun
freskleri, 6zel salami ve Romantik ddneme ait
can kulesinin yaninda yiikselen uydusuyla
Unld, kigik bir turist kasabasi. Halk "vade
farksiz" kanepe satin alan kasaba, teknolojisi
ve tarihi degerleriyle de zengindir. Korkung ve
yok edici deprem, ltalyan kanepelerini
salladiktan bu yana, bu kasabaya ne oldu?
Onbir yagindaki Agostino Zarenghi'ye ne
oldu? Geng ve giizel annesi Stefania'ya son
derece bagl olan oglan, zorunluluktan ayni
kamping aracini kullanmak sorunda kaldiklari
eski komsular Guiseppe Coccia'ya asin bir
ilgi gostermektedir. Agostino'nun, belediye
icin caligan gumrik mufettisi babasi Paolo,
anlagmalar ve sorumluluklaria ugrastigindan
kanisindaki hicbir garipligi fark edemez.
Diger Kkarakterlerse Agostino'nun  okul
arkadaglan Vale ile Tina'dir; bunlar Gylesine
siki dosttur ki, aralanndaki bagi vurgulamak
icin takma adlanyla kendilerine yeni bir ad
uydurmuslardir: Valentina.

Betty, cocuklarmi  birarada tutmaya
gabalayan ve onlarla depremden sonraki

yeniden insa ile ilgi konusan bir italyanca
Ggretmenidir.

Andrew, restorasyon konusunda uzman bir
yabancidir.

Film boyunca tiim bu insanlarin iginden
gecmeleri ve deneyimlemeleri gereken
olaylara tanik olacadiz. Duygusal Agostino ve
bilyilk kardesi Filippo, sorumluluk sahibi
Paolo, harikulade Stefania ve tembel Coccia,
coskulu Vale ve igedéniik Tina, girkin Betty
ve yakigikli Andrew... Hepsi, kader tarafindan
gizlilik ve mahremiyeti koruyan her tirlii
korunagin, yikilmis oldugu bir cevrede,
birarada yasamak zorunda birakilmiglardir.

SYNOPSIS: ;
What happened Cacchiano Umbro? A small
lourist town located in the green heart of
ltaly, famous for its fresco by Beato Angelico
and his special salami, and with satellite
dish raising up next to the Romanic
campanile. A rich technological and yet
ancient town, which inhabitants live
comfortably and buy " sofas at no interest
rates" What's been happening in the village
after that horrible night during a tragic and
devastating earthquake shook those ltalian
sofas?

What's happened to eleven year old
Agaostino Zerenghi? The boy is very attached
to his young and beautiful mother Stefania,
he looks at her closely showing an excessive
interest in ex-neighbor Guiseppe Coccia
with whom they are now forced to share
their camper van. Agostino's father Paolo, a
land surveyor who works for the local
Council who Is now busy with arrangements,

responsibilities, seems not to notice
anything strange about his wife.

Further  characters are  Agostino's
schoolmates Vale and Tina, the Itwo
Valentinas who are inseparable friends and
have even formed their own name with their
nicknames to affirm the bond between them.
Betty is a Italian teacher who tries to keep
her children together and speak to them
about the reconstruction after the
earthquake.

Andrew is foreigner who is an expert at
restoration. We will see the events this
group of people will have to go through and
experience. Sensitive Agostino and his
brother Filippo, responsible Paolo, gorgeous
Stefania and lazy Coccia, exuberant Vale and
introvert Tina, ugly Betty and handsome
Andrew; all of them have been forced by fate
to live together in an environment where the
ordinary barriers that safeguard privacy and
intimacy have been destroyed.

HER BIiRIi AYRI BiR RENK
EACH HAS A DIFFERENT COLOR

YONETMEN BIYOGRAFISI:
Francesca Archibugi 1960'da Roma'da dogdu. Sinema kariyerine geng yasta oyuncu olarak baslayan
Archibugi 1980 yilinda Deneysel Film Merkezine katildi ve ilk kisa film denemelerini burada yapti. Daha
sonra pek gok kisa, uzun ve belgesel film ¢alismalarina imza ath.

DIRECTOR'S BIOGRAPHY:
Francesca Archibugi was born in 1960 in Rome. Her cinema career started as an actress at a very young
age. She entered the Experimental Film Center, where she produced her first short film. Since then she
has directed several short, feature and documentary films.
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GUNEY YAKASI HIKAYESI

SUD SIDE STORI
SOUTH SIDE STORY

ITALYA / ITALY, 2000, 35mm, 107", renkli / color

YONETMEN / DIRECTOR: Roberta Torre

SENARYO / SCRIPT: Roberta Torre, Franco Maresco, Francesco Suriano
GORUNTU YONETMENI / CINEMATOGRAPHER: Daniele Cipri
MUZIK / MUSIC: Gino Decrescenzo, Roberto Rendelli, Dennis Bovell

KURGU / EDITING: Giogia Franchini

OYUNCULAR / LEADING PLAYERS: Roberta Rondelli, Forstine Erhabor, Eleonora Teriaca,

Rosa D'Alba, Giuseppa Vella

YAPIM / PRODUCTION: Gherardo Pagliel, Elisabetta Riga
DAGITIM / DISTRIBUTION: Adriana Chiesa Enterprises,
Tel: 00 3906 B086052 Fax: 00 3906 80687855

FILMOGRAFI / FILMOGRAPHY:
1994 Senti amor mio?

1994 Anime corte, Le,

1997 Tano da morire

2000 Sud Side Stori,

2001 Angeld

FiLM OZETi:

Romeo ve Jilyet dykustniin Sicilyal bir Elvis
Presley taklitcisiyle Nijeryali bir fahise
arasindaki iligki aracihgiyla  yeniden
anlatilmasi olan bu film, son derece yaraticl
bir yaklagima sahip. Afrikall gdcmenlerin
glney italya toplumuna entegre edilmesi
konusunu ele alrken sirrealist miizikten
yardim almakta. Elvis taklitgisi olan Giulietto,
tahammiil edilmez (¢ teyzesiyle birlikte
yagamakta. Tipki diger kent sakinleri ve
Giulietto'nun  nisanhs gibi onlar da
Afrikalilar'in Sicilya'ya yerlesmeleri fikrine
siddetle karsi cikiyorlar.

Gizel Afrikali fahise Romea, balkonda
dururken gordagd Giulietto'ya asik olur.
Afrikali dostlant ve fahige arkadaglan,
italyanlar'in, kasaballann kendileri hakkinda
diisiindiigii kadar mide bulandinci olduklanni
savunmaktadir. Her iki taraf da talihleri

kesigen Romea ve Giulietto'yu kurtarmak igin
yerel bir "cadi hekime" bas vurur.

Filmin, italya'ya yerlesmeye calisan ve iilkeye
ayak basar basmaz, pasaportlarina pezevenk
ve mamalar tarafindan el konulmasiyla,
bitmek bilmez bir fahiselige itilen Afrikal
gogmenlerin icinde bulunduklan zor durumu
gozler dnine sermesi ile oldukga ilging.
Giney Yakas! Hikayesi, renkli, gorsel agidan
eglenceli, belirli dlgide cekici ve toplumsal
yorumlara yaklagimiyla son derece dzgiin bir

yapit.

SYNOPSIS:

This film, a Romeo and Juliet retelling of the
star crossed affair between a local Elvis
impersonator and a Nigerian prostitute in
Sicily, is extremely inventive in its approach.
It tackles the integration of African
immigrants into southern ltalian society,
taking the approach of a surreal music.
Giulietto is the Elvis impersonator, who lives
with his three disgusting harpy aunts. They,
like other townspeople and his fiancée
scream at the idea of Africans living in Sicily.
Romea s the beautiful African prostitute
who falls for Guilietto after seeing him

standing on a balcony in the center of town.
Her African friends and fellow prostitutes,
conversely, think Italians are just as
disgusting as his the townspeople think the
Africans are. Each side goes to a local "witch
doctor" to try to cure Rormea and Giulietto of
their star crossed love.

It is interesting that how it portrayed the
plight of the African prostitutes who Iry to
find a way to set up in Italy, and are trapped
info endless prostitution by pimps and
madams who take away their passports
upon their arrival. The film is brightly
colored, visually fun, reasonably engaging
and original in its approach to social
commentary.

YONETMEN BiYOGRAFiSI:

Milano dogumlu Roberta Torre, Paolo Grassi Drama okuluna katilip Scuola di Cinema di Milano'dan mezun
olmadan once felsefe okudu. Her biri antropolojiyle kurgunun kendine has bir kangimi olan filmleri, bu kent,
ozellikle de buramin fakir semtleriyle arasindaki dostluk dzerine kurulmustur. ilk uzun metrajli filmi olan Tano
da morire 1997 Venedik Film Festivali'nde ddllendirildi.

DIRECTOR'S BIOGRAPHY:

Roberta Torre, born in Milan, studied philosophy before attending the Paolo Grassi School of Dramatic Arts
and /s graduated from the Scuola di Cinema di Milano. All of her films a unique mixture of anthropology
and fiction, have emerged out of her very special rapport with this city, particularly its poorest quarters. Her
film Tano da morire which was her first feature was awarded at the Venice Film Festival in 1997.
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EVLILIKLER
MARIAGES

KANADA / CANADA, 2000, 35mm, 6', renkli / color

YONETMEN / DIRECTOR: Catherine Martin
SENARYO / SCRIPT: Catherine Martin

GORUNTU YONETMENI / CINEMATOGRAPHER: Jean Claude Labrecque

MUZIK / MUSIC: Robert Marcel Lepage
KURGU / EDITING: Lorraine Dufour

OYUNCULAR / LEADING PLAYERS: Marie-Eve Bertrand, Guylaine Tremblay, Helene

Loiselle

YAPIM / PRODUCTION: Lorraine Dufour

DAGITIM / DISTRIBUTION: Film Tonic Tel: 514 272 4425
Fax: 514 274 0214

ODULLER / AWARDS: 2001 Montreal Film Festivali En iyi Senaryo Oduli / Best Original

Screenplay Festival des Filmes du Monde de Montreal 2001

FILMOGRAFi / FILMOGRAPHY:
1990 Nuits d'afrique,

1998 Les Dames du e,

2001 Mariages

FiLM OZETi:

Quebec 19.yiizyill sonu. Victorya caginin
katihgr ve aristokrasinin soduk yiizi, evin
duvarlarina, esyalarn yiizlerine ve insanlarin
ifadelerine sinmistir. Yvonne 20 yasindadir ve
evlenmemistir. Annesinin 6limiinden bu
yana ablasi Helene'in himayesi altindadr.
Helene, kendini danemin kaliplar ve kurallan
ile tamimlamakta ve otoriter tavrini buradan
aldig giicle ortaya koymaktadir. Her seyin
olabilir ve hicbir seyin erisilemez olmadigini
diisiinen Yvonne igin kurgulanan gelecek ise
onun asi ve suskun ruhuna hig uygun
deqildir.  Suskundur ama tutkuludur. Helen
onun rahibe olmasinin ve hayattaki en yiice
aska, isa agkina ulasmasinin seilebilir ve
yasanabilir  tek gelecedi  oldugunu
diistinmektedir. Toplumun kati kurallar ve
aile ici hiyerargi, Yvonne'n “hayir" deme
giiciinii elinden alr. Ozgir gecirecedi son
yazdir, asik olur. Evden gizlice ciktigi her
gece, kendini nehre athgi ve suyla
bulustugunda yiiziinde gordigumuz ifade,
gunliik hayatinda da agirlikh olarak kendini
gosterir artik. Bir karar verir; suskun, ifade
edilmemis bir karar. Yagaminin bundan
sonrasinin belirleyecek Gnemli bir Karar.
Hayatini Isa ile degil, 6zgir ruhlu Charles ile
gegirmek istiyordur. Charles ise ailelerin
karanyla, Helene'in kizi ile evlendiriimek
iizeredir. D@in yaklagsmaktadir.

Film Yvonne'in ruhunun tim calkantilarni,
karsi cikigini, seksiel uyanisini, hazza
dayaniksizigimi basit, yalin bir dille bize
aktanr. Erotizm ogelerini bildik gostergelerle
sunmayan film, sinsice bir erotizmi seyirciye
iletir. Yvonne'n cinsel uyamigi Charles'da
ifade bulur. Catherine Martin bu konuda "Bu
yalnizca cinsel anlamda bir uyamig degil,
Yvonne'in kendi uyanigl. Yvonne ne olmak
istedigini ve ne yapmak istedigini kesfediyor.
0 dzgiir bir kadin ama bunu bilmiyor," diyor.
Goriintilerin her birinin pastoral bir tablo
niteliginde oldugu film, bu yaniyla sinemayi
bir sanat olarak nitelendirenlerin gdrsel bir
haz yasayabilecekleri ozel bir yapim .

SYNOPSIS: :
Quebec, the second half of the 19.
Century.... The hardness of Victorian period
and the coldness of aristocracy has
reflected onto the walls of the house, all aver
the plain surfaces of furniture and the
expressions of people's faces. Yvonne is 20
years old and an unmarried girl. Since her
mother passed away she has been under the
auspices of her elder sister, Helen.

Helen identifies herself with the structures
and patterns of period and realizes her
authority from this point of view. The future
plans for Yvonne who has not been
determinant person thinking that everything
can change has not been suitable for her
naughty and liberal nature. She is calm but
passionate. Helen wants her to be a nun
since she thinks that it is the most noble
thing for Yvonne to reach the highest degree

YONETMEN BIYOGRAFISI:
Concordia Universitesi'ndeki sinema ve fotografcilik egitiminin ardindan Catherine Martin belgesel filmlerde
editor ve editor asistani olarak galisti. Ayni zamanda bir dizi kisa ve orta uzunlukta filmde senaryo yazari,
yonetmen ve yapimel olarak gorev aldi. Evlilikler ydnetmenin uzun metrajli ilk filmi.

DIRECTOR'S BIOGRAPHY:
Following studies in film and photography at Caoncordia University Catherine Martin worked as an editing
assistant and editor of the documentary films. She also worked as a screenwriter, director and producer on
a number of short and medium length films. Mariages is her first feature length film.
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belonging to absolute fove of Jesus and it
would be the best preference for her. The
hard rules of society and the family hierarchy
avoids Yvonne saying no to the future plans
which is made for herself. In the last free
summer before going to be closed in
monastery Yvonne has fallen in love. In he r
secret escapes from home to go fo riverside
Yvonne's joyful face expression can be
observed in daily life of summer time. She
makes a decision which will effect her future
life; she wants fta survive her life with
Charles not with Jesus. However Charles is
to get married with Helen's daughter. The
marriage time is too near. The film narrates
Yvonne's restless moments, her rejections,
desires, her sexual awareness, her
weakness for pleasures in a simple
language. The director tells an erotic story
without using erotic cliches and known
codes.

The sexual awareness of Yvonna released
by Charles's enter into her life. Catherine
Martin explains Yvonne's situation in her
own words: " This disillusionment for Yvonne
is not only the reflection of her sexual
awareness but also it is the signification of
her being conscious of herself Yvonne finds
out what she wants to do and what she
wants to be. She is a free woman but she is
nat conscious of it." The Marriages is a
special production in which the visions is
such like a pastoral painting work that
attributes cinema as a work of art.

HER BiRI AYRI BIiR RENK

OLOR

EACH HAS A DIFFERENT



CiKoO
CHICO

MACARISTAN / HUNGARY, 2001, 35mm, 108", renkli / color

YONETMEN / DIRECTOR: Ibolya Fekete
SENARYO / SCRIPT: Ibolya Fekete

GORUNTU YONETMENI / CINEMATOGRAPHER: Nyika Janese, Matyas Erdely,

Antonio Farias
MUZIK / MUSIC: Rabert Juhasz
KURGU / EDITING: Anna Kornis

OYUNCULAR / LEADING PLAYERS: Eduardo Rozsa Flores, Simo Sandor, Hans

Kutnewsky, Damir Teresak, J.J.Harting

YAPIM / PRODUCTION: Sandor Simo, Hans Kutnewsky, Damir Teresak, J.J Harting

DAGITIM / DISTRIBUTION: Hungarofilm Ltd.

Phone: 36 1 332 8729 Fax: 36 1 353 1317 email: info@hungarofilm.datanet.hu

FILMOGRAFi / FILMOGRAPHY:
1996 Bolshe Vita,
2001 Chico

FILM OZETI:

Siki bir komiinist olan Macar yahudisi bir
babadan Bolivya'da dogan, ama Katolik ve
inanmig bir komiinist olarak yetistirilen
Eduardo Rozsa Flores'in yasami karisik
kimliklerle, atesli bir ideolojiyle dolu. Bu iki
arayls, gercek bir sosyalizm arayisiyla
birlikte, devrimi hem kovalayip hem de ondan
kacarak Flores'e dinyayl dolastinyor.
Salvador Allende'nin devrilmesinden sonra
Sili'den  aynlmak  zorunda  kalarak
Macaristan'a geliyor. Kadarin sosyalizmini
yeterince sert bulmayarak, KGB'de egitilmek
{izere Moskova'ya gidiyor. Ama burada da
hayal kinkhigina ugruyor.  Egitiimeye
gelenlerin tek istegi icip sarhos olmak,
savunacaklar rejimi diiginen yok.

Askeri siradiizeni takmayip kendi ideolojisine
onem verdigi icin Macar gizli servisinden
kovulan Flores, inanip baglanacagi baska bir
sey ariyor. Gazetecilige baslayp Latin
Amerika'ya benzettigi Arnavutluk'a gidiyor.
Sonra da dinsel kimligini, inancini daha
dogrusu  Yahudi ve Katolik oldugu
diisiindliirse, kimliklerinden birini bulmak igin
Kudis'e gidiyor. Fekete'nin sozleriyle, "Kudis
bir inan¢c ve kimlik bulmak icin Flores'in
giristigi son umutsuz girisim. Bana gore
bunu bulmasi hemen hemen olanaksiz. Bu
Chico'nun bir inang ve kimlik bulmak igin son
girisimi ama bir Katolik olmak igin Yahudiligi,

bir Yahudi olmak icin de Katolikligi agir
basiyor." ~

Ama Flores'in filmde bize anlatigina gore
Hirvatistan'da bltiin yollar birlesiyor.Bir
muhabir olan Flores (artik Chico deniyor
ona) tarafsiz kalamayacagini anlayip bir
Macar koytni savunmak igin Hirvatlar'in
yaninda savaslyor.

Film Fekete'nin ilk filmini cekerken tamdigi
gercek bir kisinin, Flores'in  yasam
Gykisiinden uyarlanmisgtir. Flores'i
oynayacak oyuncuyu epey arayan Fekele,
Macarca'yl, Hirvatga'yl, Ispanyolca'yr akici
olarak konusan bir oyucu bulmanin giigligi
karsisinda bu rolti iistlenecek kisinin ancak
Flores'in kendisi olduguna karar vermis.
Ancak filmde kurmaca dgelerle gercek dgeler
yan yanadir

0guz Onaran.

SYNOPSIS:

Born in Bolivia to a Jewish Hungarian father
wha is a staunch Communist and raised as
a Catholic, Eduardo Rozsa Flores's life is one
of mixed identity and fervent ideology. The
two lead him across the world, both fleeing
and pursuing revolution as he searches for
real Socialism. Driven out of Chile after the
military uprising against Salvador Allende,
he heads to Hungary. He finds Kadar's brand
of Socialism to be "not hard enough" and
heads to Moscow to be trained in the KGB.
Even here. He is disappointed, the trainee
officers just want to get drunk and have little
passion for the regime they are to enforce.

Booted out of the Hungarian secret service
for following his ideology rather than the
hierarchy of military command, Flores starts
his hunt for something else to believe in.
Taking up journalism he travels to Albania,
which he finds to be similar to Latin America
and then goes on a spiritual journey to
Jerusalem to find his faith , or rather one of
them, given his dual Jewish/ Catholic
background. In Fekete's words, "Jerusalem
represents the last desperate experience...
to find the faith and a identity. This is
(Chico's) last experience to try and find an
identity, but he is too Jewish to be a Catholic
and too Catholic to be a Jew."

As Flores tells us in his confessional
narralive, it was in Croatia that "it all came
logether." Starting as a journalist, he soon
finds he cannot remain neutral and takes up
arms alongside the Croats to protect a
Hungarian village.

Film is based on a real life person, Fekete
met while making her first film. Having
written a script loosely based on Flores' life
story, Fekete set about trying to find
somebody to play the character: no mean
{ask given the character has to speak
Hungarian, Croatian and Spanish fluently.
Eventually she decided that the only person
who had the qualities she wanted would be
Flores himself. But the film combines
fictional and real elements.

Oguz Onaran

YONETMEN BIYOGRAFIS:
Debrecen'de Lajos Kossouth Universitesinde Macar ne Rus Dili Edebiyati okudu. 1980'de Gydrgy
Szomjas'in senaryolarnnin yazimina katildi. 1990 yilinda ilk belgesel filmini gekdi. ilk dykiilii filmi olan Bolshe
Vita'yl 1996'da yapt.

DIRECTOR'S BIOGRAPHY:
She studied Hungarian and Russian Literature and Linguistics at the Lajos Kossuth University in Debrecen.
Since 1980 she has been co-author of Gydrgy Szomjas's film scripts. In 1990 she directed her first
documentary. She made her first feature film, Bolshe Vita in 1996.
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iZ BIRAKMADAN
SIN DEJAR HUELLA
WITHOUT A TRACE

MEKSIKA / MEXICO, 2000, 35mm, 120", renkli / color

YONETMEN / DIRECTOR: Maria Novaro
SENARYO / SCRIPT: Maria Novaro

GORUNTU YONETMENI / CINEMATOGRAPHER: Seguei Saldivar Tanaka

MUZIK / MUSIC: Juan Borrel
KURGU / EDITING: Angel Hernandez Zoido

OYUNCULAR / LEADING PLAYERS: Aitana Sanchez Gijon, Tiare Scanda, Jesus Ochoa,

Martin Altomaro, Juan Manuel Bernal

YAPIM / PRODUCTION: Tabasco Films, Altavista Films, Tornasol Films, Instituto Mexicano
de Cinematografia, Fondo para la Produccion Cinematografica de Calidad
DAGITIM / DISTRIBUTION: Instituto Mexicano de Cinematografia

e-mail; promint@institutomexicanodecinematografia.gob.mx, suslopez@hotmail.com

FILMOGRAFi / FILMOGRAPHY:
1985 Isla rodeada de agua, Una,
1988 Historias de ciudad,

1988 Azul celeste,

1990 Lola,

1991 Danzon,

1993 Otonal,

1994 Jardin del Edén, El,

1998 Enredando sombras,

2000 Que no quede huella

FILM OZETi:

Bu film Maria Navaro'nun haylaz ve iretken
hayalgliciinden dogdu. Iz Birakmadan, erken
donem Kolombiya eserleri kagakgisi sofistike
Ana ile bekar anne Aurelia'min arkadaghgini
anlatan bir yol filmi. Yasal ve yasal olmayan
gidis geliglerden olusan bu gdniilsiz sug
ortakligiyla, Meksika'min tozlu kuzey
sinirindan  Yucatan'in gineyindeki tropik
bolgeye yolculuk ederler. Bir yandan da
birbirlerini anlamaya caligirlar.

Maria Navaro iki kagagin hikayesini akilli ve
igneleyici bir yaraticilikla yazmig ve
yonetmis. Bir dedektif olan Mendizabal'in
cinsel arzular hem sorusturmalarinda, hem
de kizginlikla almaya calistgn intikaminda
kendini gsteriyor..

Garpict Meksika muzigi filme kendi dili ve

hayatlarinin kontroliinii ellerine alirlar, stelik
duygusallasmadan - ve zor kazanilimig
tzgiirliiklerinden 0diin vermeden. Bu film
Navaro'nun basanl kariyerinde Lola'yla
baglayan, Danzon ve The Garden of Eden'la
devam eden kadin filmleri dortlemesini
tamamliyor.

SYNOPSIS: Without a Trace was born of
Maria Novaro’s mischievous and fertile
imagination: it's a woman’s road movie in
which Ana, a sophisticated smuggler of pre-
Colunbian art, teams up with Aurelia, a
single mother who is more concerned with
diapers than archeology. As reluctant
accomplices in flight from the law and
outlaws, they travel from Mexico’s dusty
northern border border to the lush tropical
landscape of Yucatan in the south while they
unravel each other's lies and motives.

Maria Novaro wrote and directed this tale of
fugitives with an intelligent, wry wit, serving
up surprises at every turn of the wheel.
There is Mendizabal, a detective whose
sexual politics get in the way of his
investigative zeal, the jilted lover, a man
scorned, for a change and his fury for
revenge, the Maya Indians, contemplating
the antics of the urbanites with bemused
wisdom, and then there are the demands of
a hungary baby.

which forms its own subtext and
commentary in the film, Without a Trace puts
two women firmly in charge of their destiny,
without — sentimentality —and  without
surrendering an inch of their wellearned
liberation. Aitana Sanchez-Gijon and Tiare
Scanda bring this pair to life, completing a
quartet of memorable women in Novaro’s
distinguished film career that began with
Lola and Danzon and continued with The
Garden Of Eden.

HER BiRi AYRI BiR RENK
EACH HAS A DIFFERENT COLOR

anlatimiyla  katihirken; filmde kadinlar ~ Set to a dazzling display of Mexican music,

YONETMEN BIYOGRAFISI:

11 Eylil 1951°de Meksika'da dogdu. Meksika'nin en basanl kadin yonetmenidir. Meksika'da ki UNAM da
sosyoloji ve CUEC ( Film Galismalari Merkezi Universitesi) nde Film Yapimi egitimi aldi. Kariyerine Alberto
Novaro’nun asistani olarak basladi. Filmlerinde ki renklerin dnemi agisindan eksprosyonist bir yanetmen
olarak tanindi. Galismalar Avrupa'da ovgiiler aldi. Ozellikle ispanya, Fransa ve ingiltere'de. Meksika'da
codunlukla erkekler tarafindan yonlendirilen sinema endiistrisinde @énci bir kadin oldu. Danzon filmi
Meksika'da ve biyiik dvgi ald.

DIRECTOR'S BIOGRAPHY:

She was born in Mexico City on 11 Sepetmber 1951. She is the most succesful woman director of
Mexican cinema studied Sociology at the National Autonomous University of Mexico (UNAM) and Film
Production at the University Center of Film Studies (CUEC) in Mexico City. She began her career as
assistant director of Alberto Novaro has been considered an expressionist director because the
importance of colors in her films. Her work has been praised in Europe, specially in Spain, France and the
United Kingdom. In Mexico she's considered a pioneer in an industry mostly dominated by men. Danzon
was an instant hit in Mexico.
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SHORT IS THE MUST

Tesekkiir ederiz / Thanks to

- Goethe Institute-Ankara

Amerika Birlesik Devietleri Biiyiikelgiligi / Embassy of United States of America
Daruma Pictures Inc.

Hochshule fiir Film and Fernsehen “Konrad Wolf”

Hollanda Kralligi Biyikelgiligi / Royal Netherlands Embassy

Hyahr Films

The British Council Ankara

Kanada Biiyiikelciligi / Canadian Embassy

Makedonya Biiyiikelciligi / Embassy of the Republic of Macedonia

Sisters and Brother Mitevski Production

The London Film School



KARSIKONULMAZ YAKIN
VERSUCHTE NAHE
INRESISTABLE INTIMACY.

ALMANYA/ GERMANY, 2000, 35mm, 15', renkli/ color

YONETMEN / DIRECTOR: Ina Borrmann

SENARYO / SCRIPT; Ronnie Janot

GORUNTU YONETMENI / CINEMATOGRAPHER: Alexander Fischerkaesen
MUZIK / MUSIC: Sven Faller

KURGU / EDITING: Michae! Feick

OYUNCULAR / LEADING PLAYERS: Manfred Zapatka, Franziska Walser
YAPIM / PRODUCTION: Heide Fiiegner

DAGITIM / DISTRIBUTION: Ina Borrman Tel, fax: 4989 4850 68

3 B | l

FILMOGRAFI / FILMOGRAPHY:

1997 Glotzt nicht romantisch,
1997 Kebabtraume, 1998 Hande
Hoch, 2000 Versuchte Nahe,

YONETMEN BIYOGRAFISI:

1969'da Freiberg, Almanya'da
dogdu. Minih Universitesi'nde
Alman Dili ve Edebiyati, lletigim

Teorileri ve Tiyatro Galigmalari 2001 Dora
egitimi aldi. Halen senaryo ve o
yonetmenlik galigmalar devam FILM OZETI:

etmekle. Bir kadin ve adam, eslerinin

cesetlerinin kimlik tespitlerini
yapmaya giderler. Kadin bunu igreng
bulurken, adam glizel oldugunu
diisinmektedir. Eslerinin, intihar etmeden
dnce yaptiklan bir konugmanin kaset kaydini

bulurlar. Aci gergekler bu yolla agida ¢ikarken

DIRECTOR BIOGRAPHY:

She was born in Freiberg, Germany. She has
studied Theatre Studies, German Literature
and Communication in Miinchen University.
She still works as a director and script writer.

VAHSI EVLILIK
HITCHED
WILDE EHE

ALMANYA/ GERMANY, 2001, 35mm, 14', renkli/ color

YONETMEN / DIRECTOR: Kathrin Feistl

SENARYO / SCRIPT: Kathrin Feistl

GORUNTU YONETMENI / CINEMATOGRAPHER : Andreas Deinert

MUZIK / MUSIC: Wilhelm Stegmeier

KURGU / EDITING: Karin Novarra

OYUNCULAR / LEADING PLAYERS: Bettina Kurth, Christoph Jacobi, Gary Jochum,
Tilly Popp

YAPIM / PRODUCTION: Deutsche Film und Fernsehakademie & Tiffany Fimproduction y
DAGITIM / DISTRIBUTION: Deutsche Film und Fernsehakademie & Tiffany Filmproduction B4 (’
email: info@dfib.de B e
ODULLER / AWARDS: Miinin Film Festivali Leopar Odiilii / Manih Film Festival Tiger _—
Award

YONETMEN BiYOGRAFISI:
1972'de Aachen'de dogdu. §
1992 yili boyuca Dublin'de
kaldi.Ingilizce ve Film Teorileri
egitimi aldi. 1996’dan bu
yana Alman Film Okulu'nda
agrenci.

| at the Deutsche Film and

| Fernsehakademie

| FILMOGRAFI / FILMOGRAPHY:
| 1997 Pink Pearls, 1998 Ich fahr ins
Paradies, kommste mit?, 1999
\ Nicht auf den Mund, 2000 Zufallig
| lebendig (Boomtwon Ill), 2001
DIRECTOR BIOGRAPHY: Wild Ehe (Hitched)
Born in 1972 in Aachen. In 1992 she stayed
in Dublin for one year. Studied English and
Film Theory in Aachen. Since 1996 student

FiLM OZETi:
Jakob eski sevgilisi Kate'i geri istemektedir.
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bu iki yabanci, birbirlerinin hayatlarinin
parcasi olmaya caligirlar

SYNOPSIS:

A worman and a man go to identify their
spouses’ dead bodies. She finds this
disqusting while the man finds it beauliful.
They find a cassette recording of the final
conversation between their spouses before
they committed suicide. It uncovers truths
that are painful to hear and now the two
strangers fry to become a part of one
another’s life.

>

En olmayacak zamanda bu istegine yenilir
Kate evleniyordur. ki eski sevgilinin
hesaplagmalar sonucunda, Jacop Kate'i
ikna etmeyi basarabilecek midir?

SYNOPSIS:

Jacop wants to win back his former lover
Kate. But he is choosing the most
unfavourite moment. Kate is getting married.
After they settled old scores with each other,
will Jacop be able to persuade Kate?
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KOPEKLE SAKLAMBAC

A DOG’S HIDEAWAY

VERSTECK FUR EINEN HU

ALMANYA/ GERMANY, 2001, 35mm, 25, renkli/ color

YONETMEN / DIRECTOR: Aviva Barkhourdarian
SENARYOQ / SCRIPT: Jana Bianca Kerkhoff, Elke Rossler

GORUNTU YONETMENI / CINEMATOGRAPHER : Larenz Tress

MUZIK / MUSIC: Eike Hosenfeld
KURGU / EDITING: Rune Schweitzer

OYUNCULAR / LEADING PLAYERS: Franziska Buchmeier, Helene Konau, Fred- Louis von

Oettingen, Dagmar Sitte, Jorg Steinberg
YAPIM / PRODUCTION: Christin Meyer, Michael Reuter

DAGITIM / DISTRIBUTION: Hochschule fir Film und Fernsehen “Korad Wolf”
tel:490 331 6202 140 Fax:490 331 6202 199 email: m liebnitz@hff-postdam.de

YONETMEN BIYOGRAFISI:

Aviva Barkhourdarian 1969'da
Berlin'de Alman-Ermeni bir ailede
dogdu. Gocuklugu (¢ kitada
gecti. Okuldan sonra radyo
drama, fotograf, sokak
performanslan  gibi  sanal | ==&
alanlaninda tecriibe edinmek igin
arastirmalar yapti. 1991-1994
yillan arasinda  Berlin  Humboldt
Universitesi'nde tiyatro egitimi aldi. 1994'ten
bu yana Postdam Babelsberg'de “Konrad

Wolf"  Film  Okulu'nda  yoénetmenlik
sinifinda....
DIRECTOR BIOGRAPHY:

Aviva Barkhourdarian born in Berlin in 1969
to a German- Armenian family, chifdhood in
three continents, after school searched for
experience an artwork: photography, radio
drama, streetacting, video. 1991-1994

studied science of theater at
the Humboldt- Universitat in
erlin,”since 1994 in directing
class at the Hochschule fir
Film und Fernsehen “Konrad
Waolf” in Postdam-Babelsberg.

FILMOGRAFi | FILMOGRAPHY:
1992 Bei meiner Ehre, 1993
Die Kunst des Alterns und die Kunst im Alter,
1993 ...und raus bist du!, 1995 Leben?! Ein
Film dber “die Wagemutigen” und ihren
Umgang mit dem Sterben, 1996 Klaus
Christ, 1997 Dritter  Auftritt, 1998
Herrentorte, 2000 Brautlantd, 2007 Versteck
fiir einen Hund, 2001 Kalt heut Nacht

FILM OZETI:

Janine'in bir sorunu var: Bir kopek almasina
izin verilmiyor, oysa hayatta en gok istedigi
sey bir kopek sahibi olmak. Siyah beyaz

renkli bir kirma alan Polo’nun da bir sorunu
var: Bir garaja zincirlenmig ve araba saticisi
sahibi Ede ona iskence ediyor. Macera
Polo'nun kacip Janine'e sijinmasi, Ede'in
onu aramas!i ve Janine'in sirkten Rudi'yle
karsilasmasiyla bashyor

SYNOPSIS:

Janine has got a problem: she isn't allowed
to have a dog but there is nothing in the
world she desires more than having a dog.

.Polo, a black and white hybrid, has also got

a problem: he is chained in a garage and his
master the motor car dealer Ede tortures
him. The adventure starts when Polo
escapes and run towards Janine, Ede
searches for him and Janine meets Rudi the
boy from circus.

ARKADAN ORDEK IiTER
THE DUCK SHITS BACK
HINTEN SCHEISST DIE E

ALMANYA/ GERMANY, 2001, 35mm, 13", renkli/ color

YONETMEN / DIRECTOR : Sabine Michel
SENARYO / SCRIPT: Thomas Wen drich

GORUNTU YONETMENI / CINEMATOGRAPHER: Uwe Mann

KURGU / EDITING: Anja Neraal

OYUNCULAR / LEADING PLAYERS: Marie Gruber, Heike Thiem-Schneider, Manfred
Meihdfer, Michael Schreiner, Klaus Hecke

YAPIM / PRODUCTION: Hochschule fir Film und Fernsehen “Korad wolf” tel:490 331
6202 140 Fax:490 331 6202 199 email: m.liebnitz@hff-postdam.de

DAGITIM / DISTRIBUTION: Hochschule fiir Film und Fernsehen “Konrad Wolf”

tel:490 331 6202 140 Fax:490 331 6202 199 email: m.liebnitz@nff-postdam.de

YONETMEN BIYOGRAFISI:

1971 yilinda doddu. Postdam/
Babelsberg “Konrad Wolf" Film
Okulu'nda Yonetmenlik
Balumiinden mezun oldu. Halen
Berlin'de yonetmen ve senaryo
yazan olarak calismakta...

DIRECTOR BIOGRAPHY:

She was born in 1971. She was graduated
Film Schoo! Postdam/ Babelsberg “Konrad
Wolf" from Directing Department. She still
works as a director and scriptwriter in Berlin

FILMOGRAFI | FILMOGRAPHY:
1993-94 Steinfischer, Leonce,
Burgfrieden; 1996 Un film
d’amour, Amazona, 1997
Cherries in the Garden, 1998
Little Cousin, 1999 The Bag,
2000 The duck shits back

FILM OZETI:
Film bir komedi. Bir ciftciyle, bir kent
sakininin, bir ordek icin kargl karsiya
geliglerini konu ediniyor.Ordek, ciftginin kisa
siire dnce edindigi ve var giicilyle savundugu
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topraklan incelemeye gelen kentli tarafindan
vurulmustur.

SYNOPSIS: As a comedy, the film shows the
confrontation between a farmer and a city
dweller fighting over a duck. It was shot by
the city-dweller who went out to examing his
recently purchased fand that the farmer is
out to defend.



KEREVIT
CREVETTEN
CREVETTES

ALMANYA/GERMANY, 2001, 35mm, 23, renkli/ color

YONETMEN / DIRECTOR: Petra Valpe

SENARYO / SCRIPT: Petra Volpe

GORUNTU YONETMENI / CINEMATOGRAPHER : Alexandra Czok

KURGU / EDITING : Kirsten Kieninger

OYUNCULAR / LEADING PLAYERS: Marga Legal, Dorothea Boettcher

YAPIM / PRODUCTION: Niklas Bakmer

DAGITIM / DISTRIBUTION: Hochschule fiir Film und Fernsehen “Korad wolf”

tel:490 331 6202 140 Fax:490 331 6202 199 email: m_liebnitz@hff-postdam.de
ODULLER / AWARDS: 2001 Locarno Film Festivali Kisa Kilm Qdili / 2001 Locarno Film

Festival Action Light Award

YONETMEN BIYOGRAFISI:

1970 yilinda Isvicre’de dogdu.
1990-1992 yillar arasinda Italya
ve Finlandiya'yr gezdi. Zirih
Sanat Akademisi'nden mezun
oldu ve 1977'den bu yana
Berlin'deki, “Konrad Wolf" Film
Okulu’nda senaryo dgrencisi.

DIRECTOR BIOGRAPHY:

She was born in Switzerland in 1970. She
was travelling in ltaly and Finland in 1990-
92. She was graduated from Art Academy in
Ziirich and since 1997 she is a scriptwrting
student at Hochschule fir Film und
Fernsehen “Konrad wolf”, Berlin

FILMOGRAFI | FILMOGRAPHY:
1992 A-Though Lady's Walk on
the Moon ( deneysel klip
lexperimentalclip), 1993 Alone
at Home (deneysel kip [
experimental clip), 1994 Home
| of the Drawfs (deneysel kiip /
" experimentalclip), 1995 Hitler's
- Daughter  (miizik  video
/musicvideo), 1996 Dog Channel (reklam
filmi | trailer), 1997 Jail (spot), 198 Mia
nonna tutto zucchero (kisa | short), Der
Kuss (kisa / short) 2001 Aggigma (kisa /
short), 2001 Crevetten (kisa / short )

FILM OZETI: On dokuz yagindaki Luce'in
yashlar bakimevindeki isinin ilk is gunidur.
Kendini 93 yasindaki Rosa Schmenzel'den

sorumlu hisseder. Gizlice, onun giinlik
sakinlestirici dozlarini azaltarak, kadinin daha
canli olmasina ve vyeniden cgevresiyle
ilgilenmesine neden olur. Luce, Rosa'yi
canlandinp gunlik rutinini kirmaya ¢aligirken,
yash kadin kendi planlarini kurar.

SYNOPSIS:

The nineteen year old Luce starts her first
Jjob in a nursinghome for elderly people. She
feels especially responsible for the 93 year
old Rosa Schmenzel. By secretly reducing
her daily dose on traquilizers Rosa soon
becomes lifelier and more concious of her
environment again. While Luce is trying to
cheer Rose up and break her daily routine,
the old woman is pursuing her own plans...

CATAL BICAGA RAGMEN

KNIFE&FORK ONLY
ALLES MIT BESTECK

ALMANYA/ GERMANY, 2000, 35mm, 3.5", renkli/ color

YONETMEN / DIRECTOR: Franziska Meletzky

SENARYO / SCRIPT: Franziska Meletzky, Elke Rossler
GOR[]NT[] YONETMENI / CINEMATOGRAPHER: Lorenz Trees
MUZIK / MUSIC: Konstantin Wecker

KURGU / EDITING: Jirgen Winkelblech

OYUNCULAR / LEADING PLAYERS: Jutta Wachowiak, Lisa Martinek, Ramona Libnow,

Andrea Sawatzki, Werner Dahn, Kolya Manduz
YAPIM / PRODUCTION: Jan Philip Lange

DAGITIM / DISTRIBUTION: Hachschule fiir Film und Fernsehen “Korad wolf” tel:490 331
6202 140 Fax:490 331 6202 199 email: m.liebnitz@hif-postdam.de

ODULLER/ AWARDS: 2001 ispanya Ill. Unicaja Odiili / Spain Ill.Unicaja Prize, 2001
ispanya IIl. Unicaja En iyi Gériintii ve En Iyi Film Onursal Odiilii / Spain IIl.Unicaja Prize

of Honorable Mention Fiction&Best Photography Award

YONETMEN BiYOGRAFISI:

1973 ‘de Leipzig'de dogdu.
1993-97 yillar arasinda, Leipzig
ve Manchester Metropolitan
Universiteleri'nde, Alman iletigim
Galismalan ve ingilizce egitimi
gérdid. 1997 den bu yana
Berlin'deki, Postdam “Konrad
Wolf” Film Okulunda 6grenci.

DIRECTOR BIOGRAPHY:
She was born in 1973 in Leipzig.Between

| 1993-97 she
German Media Studies&English
at - Leipzig  Univercity &
Manchester Metropolitan
University. Since 1997 she Is a
student at at Hochschule fiir Film
und Fernsehen “Konrad Wolf",

A \‘! Berlin

FILMOGRAFI | FILMOGRAPHY:
1998 Filmverriikt (belgesel | documentary),
1999 Scent, 2000 39 /> (kisa /short), 2001
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studied  of

Knife and Fork only (kisa / short)

FiLM OZETi:

Misafirperverlik iyi bir restorantta hersey
demektir. Insan orada yediginin tadim
glkarmall. Geng adam da bunu yapiyordu
ki...

SYNOPSIS:

Hospitality is everything in a good
restaurant. One should really enjoy one's
meal. So he did...
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39 1/2

ALMANYA/ GERMANY, 2000, 35mm, 13", renkli/ color

YONETMEN / DIRECTOR: Franziska Meletzky

SENARYO / SCRIPT.: Elke Rossler, Franziska Meletzky

GORUNTU YONETMENI / CINEMATOGRAPHER: Sebastian Hattop

MUZIK / MUSIC: Matthias Zeller, Eike Hosenfeld, Jens Baermann

KURGLU / EDITING: Jiirgen Winkelblech

OYUNCULAR / LEADING PLAYERS: Nico Link, Lisa Martinek, Christine Gloger

YAPIM / PRODUCTION: Felicitas Milke

DAGITIM / DISTRIBUTION: Hochschule fiir Film und Fernsehen “Konrad Wolf" tel:490
331 6202 140 Fax:490 331 6202 199 email: m liebnitz@hff-postdam.de

ODULLER / AWARDS: 2001 Avusturya Ebensee Film Festivali Alin Ayi Odiilii / Bear in
Gold Award at the Film Festival Ebensee, Austria; 2001 Rusya Actual Kino Novosibirsk
Festivali Giizellik Ozel Odulu /Russia Special Prize for Beauty at the festival of Actual Kino
Novosibirsk, 2001 Avusturya 17. "Alpinale” Avrupa Film Festivalinde Jean Thevenot
Madalyasi / Austria Jean Thevenot Medal at the 17. European Film Festival “Alpinale”

YONETMEN BIYOGRAFISI:

1973 ‘de, Leipzig'de dogdu.
1993-97 yillar arasinda Leipzig
ve Manchester Metropalitan
Universiteleri’nde, Alman lletisim
Galigmalan ve Ingilizce egitimi
gordi. 1997 den bu yana
Postdam “Konrad Wolf"Film L&
Okulu'nda ogrenci.

Manchester Metropolitan
Univefsity. Since 1997 she is a
student at Postdam Film
School HFF “Kenrad Wolf"

FILMOGRAFI/ FILMOGRAPHY:
1998 filmverriikt (belgesel /
documentary), 1999 Scent,
2000 39 > (kisa/short), 2001
Knife and Fork anly

(kisa / short)

DIRECTOR BIOGRAPHY:

She was born in 1973 in Leipzig. Between
1993-97 she studied of German Media
Studies & Engish at Leipzig University &

FiLM OZETi:

Tango sever bir taksi soforli, hareketleri o
ana dek gordigi en duygusal tangoya
benzedigi icin bir kadina asik olur. Onun
pesine diser ve ardindan onu yitirir, Ama bir
saniye. Elinde hala bir ayakkabi vardir.

SYNOPSIS:

A tangoloving taxidriver falls in love with a
dustwoman because the way she moves her
binds is the most sensual tangodance to
him. He falls for her, follows her & finally
loses her. But wait, he still has got this
shoe...

BUYUMUS DE KUQULMU§
BAKER’'S MEN

ABD/ USA, 2000, 35mm, 5", renkli/ color

YONETMEN / DIRECTOR: Harrigtte Yahr

SENARYO / SCRIPT: Harriette Yahr

GORUNTU YONETMENI / GiNEMATOGRAPHER Osvaldo Silvera

KURGU / EDITING: Harriette Yahr

OYUNCULAR / LEADING PLAYERS: Milayla Mae Moffat, Christine Keeler

YAPIM / PRODUCTION: Hyahr Films

DAGITIM / DISTRIBUTION;Hyahr Film

g-mail: hyahrfilms@aal.com ) ‘
ODULLER / AWARDS: 2002 Seattle Sinemada Kadinlar Festivali En lvi Kisa Film Odlii /
Women in Cinema Festival Seattle Best Short Film

YONETMEN BIYOGRAFISI:

Harriette ~ Yahr,  1989'da
Dartmounth Kolejinden mezun
olduktan sonra gesitli kisa |
filmler gekti. San Diego'da ki
Kaliforniya  Universitesinden §
Gorsel Sanatlar diplomasi aldi. %
Harriette, film yapimi
konusunda dersler vermekte ve
cesitli film festivallerine de panelist olarak

| films  since  graduating
Dartmounth College in 1989.5he
received her M.EA in Visual Arts
from the University of California,
\ San Diego.Harriette lectures on
' all aspects of filmmaking and has
sat on various film festival panels.

FILM OZETi: Bes yasindaki iki kiz
cocudu oyun oynarlarken, sosyal teoriler,

katiimakta. cinsiyet rolleri ve gelecek hakkindaki fikirlerle
ilgili disiincelerini aciklarlar. Post feminist bir
DIRECTOR BIOGRAPHY: perspektifle, oglaniarin ve agkin olmadigi bir

Harriette Yahr has made numerous short hayatin nasil olacagi konusunda fikir
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yuriitirler. Bu iki kiz gocudu yaslanna gore,
olgun ve felsefi bir Gslupla diinya (zerine
diistindrler.

SYNOPSIS:

Theories of socialization, gender roles, and
ideas of the future are all explored by two five
year old girls while playing patly cake. They
ponder life without boys and life without love
with in a post - feminist gender perspective.
In this short comedy, the two girls analyze
philosophical theory and contemplate the
world with a precocious charm.



KOPRUDE
THE BRIDGE MAN

A.B.D./ U.S.A, 2000, 16mm, 6, renkli/ color

YONETMEN / DIRECTOR: Noriko Takabishi

SENARYO / SCRIPT: Noriko Takabishi

GORUNTU YONETMENI / CINEMATOGRAPHER: Niels Dachler
MUZIK / MUSIC: Doosung Lee, Ariel M. Ghester

KURGU / EDITING: Noriko Takabishi

OYUNCULAR / LEADING PLAYERS: Theodore Kimball

YAPIM / PRODUCTION: Newyork University Tisch School of Arts
DAGITIM / DISTRIBUTION: Noriko Takabishi tel/fax: 1 212 683 1446
email:norikotk@earthlink.net yada/or norikoinny@nhotmail.com
ODULLER / AWARDS: 2000 ZINEBI Uluslararasi Kisa Film ve Belgesel Festivali Belgesel
Filmlerde Gumdis Oduld / 2000 ZINEBI International Film Festival of Short and
Documentary Silver Prize for Documentary Film, 2000 IDA Odrenci Belgeselleri Bagan
Odulil / 2000 IDA Student Documentary Achievement Award Merit Winner, 2001 Saguro
Film Festivali En iyi Kisa Belgesel Film Oduli / International Film Festival and Competition
Best Short Documentary, 2001 Kolumbus Film Video Festivali Bronz Plaket / Columbus

International Film& Video Festival-Chris Award Bronze Plaque

YONETMEN BIYOGRAFISI:
Japon asilll Noriko, akademik egitimi
icin ABD'ye geldi. “Uygulamali
Tasanm ve Garsel lletisimler”
alaninda, Minneapolis'de Minnesota
Universitesinde aldigi egitimin
yanisra grafik tasanm ve reklam
alaninda da calish. Noriko NewYork
Universitesi'nde, film yapimi ve |
kurgu alanlarinda  egitim  aldi.
Kapride, yapimceiligini ve yonetmenligini Gstiendigi
ilk filmi.

DIRECTOR BIOGRAPHY:

A native of Osaka, Japan, Noriko came ta the
USA to pursue her academic credentials. She
received a bachelor of science degree in
Applied Design and Visual Communications,
minor with Graphic Design and Commercial

-

Arts fram the University of
Minnesota in Minneapolis. Noriko
studied film production and
editing at NewYork University
where she produced and directed
her first film “The Bridge Man”

FILMOGRAFI | FILMOGRAPHY:
| 2000 The Bridge Man

FILM OZETI:

New York'ta bir dairenin icinde gegen bu
siirsel belgesel izleyiciyi, sevgili Japon esinin
olist bagindaki Amerikali bir zencinin
goriintiileri arasinda bir yolculuga cikanr.
Filmde kederi yansitmak igin konusmalar
yering Claude Debussy'nin olaganistii
gizellikteki klasik eseri “Clair de Lune"u
kullaniirken, adamin ailesi, cocuklarn ve

TR Tt v i

hayatina dair gorintuler parcanin dokusuna
yerlestirilir. Onceleri, iki kiliirin arasinda bir
kopri gorevi gormekteyken, adam simdi bu
hayat ile sonraki arasinda kurulmus bir képri
rolind dstlenir.

SYNOPSIS:

Set in a small New York apartment, this poetic
documentary carries the viewer through a
montage of images of an African American
man coping with the death of his beloved
Japonese wife. Instead of words, the beautiful
classical piece by Claude Debussy, “Clair de
Lune,” Is used to express a tone of grief and
loss while images of their family, children,
and life are visually woven through out the
piece. Once a bridge between two cultures,
the man now becormes a bridge between this
life and the next.

MEZARLIKTA PIKNIK ;
PICKNICK AT THE CEMETE
PICKNICK PA KYRKOGARDE

ISVEG/ SWEEDEN, 2001, 35mm, 28", renkli/ color

YONETMEN / DIRECTOR: Elizabeta Zemljic

SENARYQ / SCRIPT: Elizabeta Zemljic

GORUNTU YONETMENI / CINEMATOGRAPHER: Thomas Frantzen

MUZIK / MUSIC: Michael Hoffman

KURGU / EDITING : Jean Frederic Axelsson

OYUNCULAR / LEADING PLAYERS: Amvon, Krstic, Sablic, Dravic, Bercek, Ivanisevic,
Rapaport, Orner

YAPIM / PRODUCTION: Nina Sackmann

DAGITIM / DISTRIBUTION : Film Works Tel: 46 411 532 181 Fax: 46 411 5323 45
email: nina@filmworks.nu or/yada thomas@filmworks.nu

ODULLER / AWARDS: NewYork Uluslararasi Bagimsiz Film Festivali En lyi Kisa Film
Odiili/ NewYork International Independent Film Festival Best Fareign Short Film

FILMOGRAFI | FILMOGRAPHY:
2001 Picknick at the Cemetery

FILM OZETI:

Bir aile, Yugoslav gelenekleri
uyarinca, buyukannenin 6lumanin
altinci ay! igin mezarlkta bir toren

YONETMEN BIYOGRAFISI:
Isve¢ Marieborgs Noarkdping
Tiyatro Yonetmenligi Okulu’ndan
mezun oldu. Halen film ve
tiyatro yénetmeni, yazar olarak
calismaktadir.

DIRECTOR BIOGRAPHY: | yapar. Bu esnada kiigiik kiz,
She has graduated Marieborgs | bilylkannesinin ruhunu gordr.
Theatre  Directors  School Aile, giinlik hayatin cekismeleriyle

Noorkdping Sweden. She still
works as a film and theatre director, author
in Sweeden.

ugrasirken, bilyiikannenin ruhu
gin boyunca kiicuk kiza eslik eder ve ona
biyik bir nese verir.
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SYNOPSIS:

Keeping the Yugoslavian tradition alive, a
family — celebrates the death of a
grandmother six months after her death. To
her great delight, the grand daughter
suddenly sees the spirit of her late
grandmother at the cemetery. While the
adults are busy with their squabbles and
daily lives, the spirit of the grandmother is a
companion to the child throughout the day
and gives her great comfort and joy.
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AZIiZ ELUCIA ADASI

ST. ELUCIA'S ISLAND

INGILTERE/ UNITED KINGDOM, 2001, 35mm, 17, renkli/ color

YONETMEN / DIRECTOR : Katie Evans
SENARYQ / SCRIPT. Katie Evans

GORUNTU YONETMENI / CINEMATOGRAPHER: Yvonne Svendsen

MUZIK / MUSIC : Cameron Cozens
KURGU / EDITING : Alex Guri

OYUNCULAR / LEADING PLAYERS: Julie Smith, Melissa Wilton, lan Reddington

YAPIM / PRODUCTION: The London Film Schoal

DAGITIM / DISTRIBUTION : The London Film School Tel:44 020 7836 9642

Fax: 44 020 7497 3718 email:film.school@Ifs.org.uk

YONETMEN BIYOGRAFISI:

Katie Evans, 19 Temmuz 1973 de,
ingiltere’de dogdu. Film okuluna girmeden ve
belgesel film gekmeye karar vermeden once
menejer olarak calisiyordu. Londra Film
Okulunda ilk senaryosunu yazdi ve yonetti.
Aziz Elucia Adas!.

DIRECTOR BIOGRAPHY:

Katie Evans was born in England on 19th
July 1973. Katie worked as a talent agent
before deciding to shoot documentaries and
Jjoining film school. While at LIFS she wrote

the first script of St. Elucia’s Isiand.

FILMOGRAFI | FILMOGRAPHY:
1998 Girl Power, 1999 Into the blue, 2000
Circular File, 2001 St. Elucia’s Island

FiLM OZETi:

Geng bir kiz, ahlaksiz bir adamin sehvetinin
kaynadi olur. Annesi, eve gelir getiren tek kisi
olan bu adamin tacizlerini farketmekten
acizdir. Kiz, kimsenin onu duyamayacag
izole bir dinyada sikisip kalmigtr. Tacize
ugradig evde kalmakla, St. Elucia'min Adasi

HENRY&GEORGE

igin evi terketmek arasinda karar vermek
zorundadir.

SYNOPSIS:

A young girl becomes the source of one
vicious man's lust. Her mother is blind o the
man’s abuse for he is the family’s only
source of income. The girl is trapped in an
isolating world where no one hears or cares
about her. She must ultimately decide
whether to stay in her abusive home or leave
for the dream of St. Elucian’s Island.

INGILTERE/ UNITED KINGDOM, 2000, 16mm, 20", renkli/ color

YONETMEN / DIRECTOR:Carolina Moreyra
SENARYOQ / SCRIPT:Carolina Moreyra

GORUNTU YONETMENI / CINEMATOGRAPHER : Eric Lehner

MUZIK / MUSIC : Karim Bensalah
KURGU / EDITING : Christine Brunner

OYUNCULAR / LEADING PLAYERS : Bruce Alexander, Jeffrey Perry

YAPIM / PRODUCTION: The Londen Film School

DAGITIM / DISTRIBUTION : The London Film School Tel:44 020 7836 9642

Fax: 44 020 7497 3718 email:film.school@Ifs.org.uk

YONETMEN BIYOGRAFISI:

Carolina Moreyra, 1975 ‘de Brezilya'da
dogddu. Brezilya'da gazetecilik ve felsefe
editimi  aldi. Simdilerde, Londra Film
Okulu'nda 6drenci ve Henry & George altinci
dénem projesi.

DIRECTOR BIOGRAPHY:

Carolina Moreyra was horn in Brazil in 1975.
She studied journalism and philosophy in
Brazil. She is still a student London Institute
of Film School ,this is her 6th term project

FILMOGRAFI | FILMOGRAPHY:

Mike Tyson, Too Late, The Daughters of the
Late Colonel, Her Uncle's Hotel, Henry &
George

FILM OZETi:

Orta yash iki adam bir gece ofiste
arkadasliklan iizerine bir tartismaya girigirler.
Bu nadir diiristiuk aninda, distinceler agiga
vuruldukga tansiyon yikselir. Onlarca yildir
kapal kalmis sirlan acida vurmaya baslarlar.
Iglerinden biri silahini gekince, bu kritik anin
yogunlugu daha da artar.
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SYNOPSIS:

Two middle age men meet late one night in
an office and begin an intense discussion
about their friendship. Things are revealed
and the tension rises in these rare moments
of honesty. They begin to uncover secrets
that have lain dormant for decades. The
pressure is compounded when one pulls out
a gun and turns up the intensity a moment of
truth.



GECEYARISI BASKINI

MIDNIGHT RAID

INGILTERE/ UNITED KINGDOM, 2000, 16mm, 15, renkli/ color

YONETMEN / DIRECTOR: Susanne Falkum Lovik
SENARYO / SCRIPT: Susanne Falkum Lavik

GORUNTU YONETMENI / CINEMATOGRAPHER: Diego Rodriguez

MUZiK / MUSIC: Mike Johnsan
KURGU / EDITING: Mike Johnson

OYUNCULAR / LEADING PLAYERS: Steve Nicolson, Andrea Hart, Nicklas Day,

Jordan Russell
YAPIM / PRODUCTION: The London Film School

DAGITIM / DISTRIBUTION : The London Film School Tel:44 020 7836 9642

Fax: 44 020 7497 3718 emailfilm.school@lfs.org.uk
ODULLER:2001 Fuji Odili / Winner Fuji

YONETMEN BIYOGRAFISI:

Susanne Falkum Lovik, 1973'de, Bergen,
Norveg'te dogdu. 1993-1997 yillan
arasinda, Medya okuduktan sonra,
Danimarka'daki Avrupa Film Okulu'nda
Sinema ve Bergen Universitesi'nde Resim ve
Tarih  okudu. 1997 yilinda Londra
Uluslararasi Film Okulu'na katild.

DIRECTOR BIOGRAPHY:

Susanne Falkum Lovik was born in 1973 in
Bergen, Norway. Between 1973-1997, she
studied respectively, Media Studies, Cinema
in the European Film College in Denmark

KUYRUK
STANDING STILL

INGILTERE/ UNITED KINGDOM, 2001, 35mm, 10", renkli/ color

and Art & History in University of Bergen. In
1997, she joined The London International
Film School.

FILMOGRAFI | FILMOGRAPHY:
1998 Forever, 1999 Deal

FiLM OZETI:

Film, Brady Updall'in kiiglk bir hikayesinden
uyarlama. Jerrry, sahip oldugu herseyi
kaybetmistir. Bir gece gegmiginde yagamini
sirdirdigi blyiuk eve doner. Yaninda,
eskiden sahip olduklarini simgeleyen ciice
bir keci vardir ve bu kegiyi kizina hediye

YONETMEN / DIRECTOR: Lilja Ingoffsdottir
SENARYO / SCRIPT: Lilja Ingolfsdottir

GORUNTO YONETMENI / CINEMATOGRAPHER: Andres Garces

MUZIK / MUSIC : Guy Colle
YAPIM / PRODUCTION: The London Film School

DAGITIM / DISTRIBUTION: The London Film School Tel:44 020 7836 9642

Fax: 44 020 7497 3718 email:film.school@!fs.org.uk

YONETMEN BiYOGRAFISI:
Lilja Ingolfsdottir, 27 Agustos 1976'da
Norveg'in Oslo kentinde dogdu.1997 yilinda
Londra Film Okulu'na katildi. “Portakal Orda
Kal", altinci donem ddevi.

DIRECTOR BIOGRAPHY.

Lilja Ingolfsdottir was born in Oslo, Norway
on 27th August 1976.5he attended London
Film School in 1997. Standing Still is her 6th
term project.

etmek ister. Biyiik evin sahipleri bunu
engeller. Artik bir kegisi bile yoktur.

SYNOPSIS:

Based on a short story by Brady Updall.
Jerry has lost everything he cares for. One
night he turns up at a big house,
accompanied by a pygmy goat, which it
transpires, belongs to his past. He wants to
give the pygmy goat to her girl as a present.
But owners of the big house do not want
this. At the end, he does not even a pygmy
goat.

FILMOGRAFI | FILMOGRAPHY:
1997 The Laundry, 1999 Hello I'am Paul,
2001 Standing Still

FiLM OZETi:

Burada geng bir ¢iftin, gizemli bir kuyruga
dahil olmalarini gériiriiz. Bu kuyrugun nereye
uzandigini bilmezler, ama kuyruktaki herkes
sonunda ne ¢ikacagini son derece buyuk bir
merak ve heyecanla beklemektedir. Kuyruk
boyunca hareket ederlerken, giftimiz, herkesin
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farkl bir beklentisi oldugunu fark eder.

SYNOPSIS:

A single shot film where a young couple get
tempted to join a mysterious queue. They do
not know where it leads but the people in it
are all very enthuasthic and motivated about
what is to be found at the end. Tracking
along line, our couple find that everyone is
expecting different things.

KISA, OLMAZSA OLMAZ!
SHORT IS THE MUST!



ANGKA

INGILTERE/ UNITED KINGDOM, 2001, 35mm, 15, black/ white

YONETMEN / DIRECTOR: Norma Nebot
SENARYO / SCRIPT: Norma Nebat

GORUNTU YONETMENI / CINEMATOGRAPHER: Andres Garces

MUZIK / MUSIC: Marco Espirito Santo
KURGU / EDITING: Anjali Nair

OYUNCULAR / LEADING PLAYERS: Georgina Rylance, Kaz Huseyin, lan Thomas,

Anthany Clegg, Richard Mulholland, Bill Everett
YAPIM / PRODUCTION: The London Film School

DAGITIM / DISTRIBUTION: The London Film School Tel:44 020 7836 9542

Fax: 44 020 7497 3718 email:film.school@Ifs.org.uk

YONETMEN BIYOGRAFISI: _
Norma Nebot, 28 Nisan 1975 ‘te |

Madrid, Ispanya'da dogdu.
Danimarka'daki Avrupa Film
Kolegjinde 8 ayhk film kursuna
devam etti. Ardindan,
Ispanya’'min Madrid kentinde,
Senaryo  Analizi  6grendi.
ingiltere’ deki Sussex

Universitesi'nde Tarih egitimi aldiktan sonra
“Fundacion Barrie de la Maza” ve Ingiliz
Kultiir'an bursuyla “Londra Film Okuluna *
katildi. Angka Norma'nin dérdinci dénem
odevi.

DIPTEKI KIZ
THE BASEMENT GIRL

KANADA/ CANADA, 2000, 16mm, 12', renkli/ color

DIRECTOR BIOGRAPHY:

} Norma_ Nebot was born in
Madrid, Spain on 28th April
1975. She attended 8 month
film course at European Film
College, in Denmark, she
studied  Screenplay Analysis
and Selection at Canal Plus,
Madrid, Spain and received BA
in History, University of Sussex, UK.
Scholarship to come to LFS from Fundacion
Barrie de la Maza/British Council.This is
Norma’s 4th project.

FILMOGRAFI | FILMOGRAPHY:
2000 Babies, A Row of Lights, Angka, Just
Impediment.

YONETMEN / DIRECTOR : Midi Onodera
SENARYO / SCRIPT: Midi Onodera

GORUNTU YONETMEN / CINEMATOGRAPHER: James Crowe

MUZIK / MUSIC: Janice MacNeil
KURGU / EDITING: Warren Chinn, Midi Onodera
OYUNCULAR / LEADING PLAYERS: Kate Ashley

YAPIM / PRODUCTION: Daruma Pictures Inc. Tel: 416 516 8450 Fax: 416 5104 5339
DAGITIM / DISTRIBUTION : Daruma Pictures Inc. Tel: 416 516 8450 Fax: 416 5104 5339

e-mail: midionodera@sympatico.ca

FiLM OZETi:

Film, Kizil Khmer'lerin hiikim sirdiigi
yillardaki Kambogya'yi anlatsa da, belirsiz bir
ilkede ve belirsiz bir tarihte geger. ig savasin
oldugu ve insanlann, sadece “varolduklan”
icin tutuklanip, iskence edildikleri herhangi bir
yer olabilir burasi.

SYNOPSIS:

Altough based on the history of Cambodia
during the years of the Khmer Rouge Regime
(Angka), the film takes place in an
unspecified country at an unspecified time.
Could be anywhere where the civil war and
people are imprisoned and fortured just for
“being”.

YONETMEN BIYOGRAFiS:

Midi Onodera, Ontaria Sanat ve Tasanm
Koleji'nden mezun oldu. Bagarili bir tasarimet
olarak sirdirdiigii  kariyerinden sonra,
“Kanada Film Merkezi Yeni Medya” tasarim
Programina katildi.

DIRECTOR BIOGRAPHY:

Midi Onodera finished her studies at the
Ontaria College of Art&Design. After the
succesful designing career, she aitended
Canadian Film Centre, New Media Design
Programme.

FILMOGRAFI / FILMOGRAPHY:
1983 Idiot’s Delight, 1983 Home was Never

Like This, 1984 Ville Quelle Ville, 1985 Ten
Cents a Dance, 1985 Made in Japan, 1985
The Dead Zone, 1988 The Displaced View,
1988 Then/Now, 1989 General Idea-
Arstist’s Profile, 1990 Heartbreak Hoteru,
1990 David Cronenberg- Artists’s Profile,
1992 A Performance by Jack Smith, 1995
Skin Deep, 2000 Basement Girl, 2001
Simulacra, 2001 Slightseer

FILM OZETi: Bu kisa film, deneysel teknikler
kullanarak, bir kadinin sevgilisi tarafindan
terkedildikten sonra yasadidl depresyonu
anlatir. Bodrumunu siginak olarak garen
kadin, pijamalarini hig cikartmadan saatlerce
televizyon izler ve abur cubur yer. Sonunda
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kendini toplar ve yalniz bir hayatla basa
cikabilmek iin dedismeye karar verir.

SYNOPSIS:

Using experimental techniques, this short
tells the story of a woman dwelling in
depression after being left by her lover. She
seeks refuge in her basement, watching
endless hours of television, eating junk food,
and never getting out of her pajamas.
Eventually, she takes hold of herself and
goes transforms in order to cope with life on
her own.



VETA

MAKEDONYA/ MACEDONIA, 2000, 35mm, 14, renkli/ color

YONETMEN / DIRECTOR: Teona Strugar Mitevska

SENARYO / SCRIPT: Maja Milanovic, Teona Strugar Mitevska

GORUNTU YONETMENI / CINEMATOGRAPHER: Vlatko Samoilovski

MUZIK / MUSIC: SAF

KURGU / EDITING: Jessica Sharzer

OYUNCULAR / LEADING PLAYERS: Katerina Kocevska, Biljana Dragicevic, Rubens
Muratovski, Viado Jovanoski, Petar Temelkovski, Labina Mitevska

YAPIM / PRODUCTION: Viadimir Anastasov, Labina Mitevska

DAGITIM / DISTRIBUTION : Sisters and Brother Mitevski Production

tel:91 119496

email: bonbonce@hotmail.com

ODULLER / AWARDS: Berlin Film Festivali Ozel Mansiyon Odiilii/ Special Mention,
Newyork First Run Festivali Wasserman Finalisti, Kiev- Molodist Uluslararasi Film Festivali
Orijinal ve Artistik Garsel Calisma Diplomasi/ Kiev Molodist International Film Festival

Diploma for

YONETMEN BIYOGRAFiSI:
Teona  Strugar  Mitevska,
Philadelphia Sanat Enstitiist’'ndeki
egitiminden  sonra, tasanmeci
olarak caligti. Bu alanda basaril bir
kariyer edindikten sonra, NewYork
Universitesi Tisch Sanat Okulu’'na
basladi. Veta, ligtined kisa filmi...

DIRECTOR BIOGRAPHY:

Teona Strugar Mitevska finished her studies
at the Art Institude of Philadelphia. After the
succesful designing career, she started
Tisch School of Arts at Newyork University.
This is her third film.

FILMOGRAFI | FILMOGRAPHY:
1998 Why is Betty Boop
Angry, 1998 Amer in America,
1999 Vela

FILM OZETi:

1999°da NATO nun bombalamasi
sirasinda her gin  Uskip,
Makedonya'dan Belgrad,
Yugoslavya'ya sefer yapan bir otobisin
olduguna dair bir mit vardir. VETA'da buna
benzer bir otobiis goriintiiye girer. Hikayeye
ait kesin higbirgey yokiur. Gegmis 10 yil
boyunca, Balkanlar'daki tekinsiz atmosfere,
filmin yaraticilannin cevabidir. Film, herhangi
bir ¢oziim yolu dnermedigi gibi, bir taraf
olmama dzelligini de gosteriyor. Savasin

SON NOTAM
MY FINAL NOTE
LA NOTA FINAL

PORTO RiKO-K(BA/ PUERTO RICO- CUBA, 2000, 35mm, 6", renkli/ color

YONETMEN / DIRECTOR: Maite Rivera Carbonell
SENARYO / SCRIPT: Maite Rivera Carbonell

GORUNTU YONETMEN / CINEMATOGRAPHER : Luis Najmias

MUZIK / MUSIC : Carlos Lidon
KURGU / EDITING: Fernando Martinez
OYUNCULAR / LEADING PLAYERS: Gabriel Buenaventura

psikolojisi ve cikis olmadigi duygusu ise
filmin ana eksenini olusturuyor.

SYNOPSIS:

There is a myth of a bus that travelled every
day from Skopje, Macedonia fo Belgrade,
Yugosiavia during the NATO bombing of
1999. A similar bus is depicted in VETA.
There are no specifics to the story. It is the
creator’s response to the horrors that have
haunted the Balkans for the past ten years.
The film does not offer an answer or lake
sides, it concentrates on the psycology of
war and the feeling of no exit.

KISA, OLMAZSA OLMAZ!

SHORT IS THE MUST!

YAPIM / PRODUCTION: Escuela Intenac jonal de Cine y TV

DAGITIM / DISTRIBUTION : Escuela Intenacional de Cine y TV, Maite Rivera Carbonell
telffax:34 91 539 5910 email: maitexu@hotmail.com

ODULLER / AWARDS: 2001 Berlin Film Festivali Jiiri Ozel Odiili / Berlin Festival Special
Mention of the Jury, 2000 Porto Rico E-cine Video Odiilii / Puerto Rico winner of E-Cine
video, 2001 Uruguay DiverCine En iyi Kisa Film Odiild / Uruguay Best Short Film in
DiverCine B

YONETMEN BIYOGRAFISI:

Maite Rivera Carbonell, 1976'da San Juan
Puerto Rico'da dogdu. Kiiba'daki Uluslararasi
Sinema TV Okulu'nda ses Uzerine uzmanlastl.
Profesyonel kariyeri, ses editorii olarak
Barselona'da bagladi. Simdilerde Madrid'de
sinema icin ses editort olarak calisiyor.

DIRECTOR BIOGRAPHY:

Maite Rivera Carbonell, born in San Juan,
Puerto Rico (1976). She studied in the
International School of Cinema and TV of
Cuba, obfaining her diploma in the
specialization of sound. Her professional

career started in Barcelona, as a sound editor
for publicity. Now she lives in Madrid, working
as sound editor but for the cinema.

FILMOGRAFI | FILMOGRAPHY:
1997 Parada 246, 2000 La Nota Final

FILM OZETI:

Gabriel, Havana'da yasayan kuglik bir
cocukiur ve sokaklarda dolasarak miizikal
enstrimani olabilecek uygun siseleri arar.
Cesitli yollan izler ve insanlann umursamadan,
onun icin hazine degerinde olan siseleri
kirmalarini seyreder. Hig parasi olmadigindan
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dolayl, milkemmel mizikal dlgedi yaratmak
icin, kink cam siselerini bir araya getirmenin
yollarini arar.

SYNOPSIS:

Gabriel, a small boy living in Havana, wanders
the streets in search of the perfect botiles to
become his musical instruments. He follows
various leads and watches as people
carelessly smash the treasures he desires.
Having no money, he must use his initiative to
scout out and acquire these items he holds
so precious in order to create his perfect
musical scale.
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SINEMA DUNYANIN HER
YANINDAKI GENCLERIN
ILGISINi CEKMEKTE... :

Sinema diinyanin her yanindaki genclerin ilgisini cekmekte;
bununla birlikte iran’da geng insanlar, diinyanin bagka bir
yerinde oldugundan ¢ok daha agirlikli sekilde degisik sinema
etkinliklerine dahil olmustur. Bu biyik ilginin en 6nemli
nedenlerinden biri, iran sinemasinin uluslararasi etkinliklerde
giderek artan ve bu badlamda genglige umut veren basarisi.
Boylelikle sinemanin farkli alanlarinda, kameranin éniinde ve
arkasinda cok sayida geng kiz ve kadin etkinlesmeye basladi.
iran’da kadinlar ok sayida uzun film, kurgu, belgesel ve kisa
filmler gektiler. Ne yazik ki, iran'da belgesel ve kisa film
gosterimleri konusunda yasanan sikinti, bu tiirdeki filmlerin
yayginlasmasini engellemekte.

Ucan Siipiirge Kadin Filmleri Festivali ve bu etkinligin iranl
kadin yonetmenlerin kisa filmlerine ayrlan kismi,  bu
caligmalar sergilemek igin iyi bir olanak oldu. iran’da kisa
filmler gogunlukla iran Geng Sinema Birligi (IYCS) tarafindan
aretilir. Bu nedenle bu filmleri s6z konusu kurulusun Grinleri
arasindan se¢meye karar verdim. Bu kurumla yapimcilik
alaninda igbirligi yapan ya da tamamen onun yatinmiyla film
ceken sinemacilarin amator olmasi gerekmez; cok sayida
deneyimli profesyoneller kisa film ve belgesel yapiminda bu
kurumla esgiidim halinde galismakta. Ornedin, alismalan bu
seckinin iginde yer alan Mahvash Sheikhol-Eslami, iran’'da
taninan deneyimli bir belgeselcidir. Ayni sekilde, ilk calismasi
seckimize alinmig olan Ensieh Shah-Hosseini de basanl bir
senaryo yazandir,

Bu filmleri 16 mm ve 35 mm'lik 47 kisa film arasindan segtim.
Elbette kadinlar tarafindan gekilmis son derece basarili video
filmleri de vardi, ama bunlar festivalin yonergesi nedeniyle
reddedildi.

Bu filmleri secerken akhmdaki en onemli kriter, konularinin
farklih@iydi; boylelikle tim secki izlendiginde iranli kadin
sinemacilarin distncelerini ve bakig acilanni anlamak
miimkin olacak. Kiiltirel, tarihi ve siyasi baskilarla sekillenen
dusiinceler. Toplumun giincel sorunlanyla ilgilenen ve
gelecede bakan diisunceler bunlar ve sinirlandiriimis bicimleri
sOylenmeyen kelimeleri dramatize ederek asmaya calisan bir
yaklasim...

Rakhshan Bani Etemad

CINEMA IS ATTRACTIVE TO
MANY YOUTH EVERYWHERE IN
THE WORLD...

Cinema is attractive to many youth everywhere in the world;
however, in Iran, many young people are ahsorbed to various
cinematic activities mare than any other place in the world.
One important reason for this enthusiasm is the ever-growing
success of the cinema of Iran in the international events,
which has brought hope to the youth in this regard. Thus,
many girls and women are active in various cinematic fields
both before camera and behind it. Women in lran have
created several valuable features, fictions, documentaries,
and short films. Unfortunately, the problems that exist in
showing and screening documentaries and short films in lran
have limited the chance to introduce these two ltypes fo a
large extent.

Flying Broom Women's Film Festival, and a section in this
event being allocated to the short films of the Iranian women
filmmakers, made a good chance to present these works.
Short films in Iran are mainly produced by the Iranian Young
Cinema Society (IYCS). Therefore, | decided to select the
films from among the products of this organization. The
filmmakers who either cooperate in production or work under
the total investment of this Society are not necessarily
amateurs. Nonetheless, many experienced professionals
cooperate with this society in making short films and
documentaries. For instance, Ms. Mahvash Sheikhol-Eslami,
whose two works are present in this selection, is one of the
well-known experienced documentary makers in lran. Also,
Ms. Ensieh Shah-Hosseini is an expert scriptwriter whose first
work has been selected.

I have selected these films out of 47 short films 16 and
35mm. Of course there were also good films by women in
video format, which were denied by the regulations of the
Festival.

The most important criterion | had in mind in selecting the
films was their subject diversities so that the whole selection
would provide the viewer with a holistic picture of the
thoughts and points of view of the lranian women filmmakers.
The thoughts, which spring out from the cultural, historical,
and political pressures. The thoughts, which deal with the
IYCS current problems of the society, and look forward to the
future. And the mentality that pushes back the limited forms
by dramatizing the unsaid words.

Rakhshan Bani Etemad
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BiR DAKIKADA TUM HAYAT

ONE MOMENT WHOLE LIFE / YEK LAHZE, YEK OU"-,‘

IRAN/ IRAN, 2000, 16mm, 1', renkli/ color

YONETMEN / DIRECTOR: Azita Shokouhi
SENARYO / SCRIPT. Azita Shokouhi

GORUNTU YONETMENI / CINEMATOGRAPHER :
MUZIK / MUSIC: Masoud Dadgari

KURGU / EDITING: Mina Tajoddin

Mohammad Reza Delshad

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114

Fax: 0098 21 8795675 email. info@iycs-ir.com
DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFISI:

1961 yilinda Iran'in Karaj kentinde dogdu.
Universiteden yonetmenlik balimiinden mezun
oldu. Kisa film yénetmenin yanisira, TV
dizilerinde senaryo yazar, aktris ve fotografci
olarak da gorev almakta.

DIRECTOR BIOGRAPHY:

She was born on 1961 in Karaj-Iran. She
graduated in Cinema Directing from the
university. Besides directing some short films,

DIKTE
DICTATION

iRAN/ IRAN, 2000, 16mm, 10', renkli/ color

she has other activities such as: script giri,
actress and photographer in TV serials, short
and feature films.

FILM OZETi:

Bir dakika siren bu parga bir giftin hayatini
gosterir.  Bu, birlikie hayatlarinin  ve
karsilagmalarinin  getirdigi degisimin goze
ilismesidir. Parkta bulusmalaryla baslayarak;
evlilik, cocuklar ve zorluklaria dolu bir hayat bu
bir dakika icinde baslar ve biter.

SYNOPSIS:

Lasting just one minute, this piece captures
the life of one couple. It is but a glimpse into
their life together and the transformation that
their meeting brings. Beginning with their
meeting in a park, it follows through their
marriage, children, and a life filled with
hardships that all begin and last for just one
moment.

YONETMEN / DIRECTOR: Azita Shokauhi
SENARYO / SCRIPT: Azita Shokouhi

GORUNTU YONETMENI / CINEMATOGRAPHER: Mohammad Reza Delshad

MUZIK / MUSIC: Mohammad Mokhtari

KURGU / EDITING: Manouchehr Olyaei

YAPIM / PRODUCTION: Iranian Young Cinema Society
DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFISI: i

Shokouhi 1961 Karaj dogumlu. Universitede
sinema yonetmenligi egitimi gordu. Kisa filmler
cekmenin yani sira televizyon dizileri, kisa ve
uzun metrajli filmlerde, senaryo yazan, aktris ve
fotografc olarak gorev aimakta

DIRECTOR BIOGRAPHY:

She was bom on 1961 in Karaj-lran. She
graduated in Cinema Directing  from the

FIRSAT

university. Besides directing some short films,
she has other activities such as: script girl,
actress and photographer in TV serials, short
and feature films.

FILM OZETI:

Kiiciik bir kiz okuldan eve geldiginde ev ddevleri
icin ona yardm edecek kimseyi bulamaz.
Annesi, biiyiikannesi, abisi ve ablasi yardim
talebini cevapsiz birakirlar. Sonugta sorununu

THE OPPORTUNITY / MAJAL

IRAN/ IRAN, 2000, 35mm, 35", renkli/ color

YONETMEN / DIRECTOR: Ensiyeh Shah Hosseini
SENARYO / SCRIPT: Ensiyeh Shah Hosseini

cOzmek icin kendi yaraticiigini kullanacaktir

SYNOPSIS:

A young girl comes home from school and is
confronted with the problem of having
homewaork to do with no ane around to help
her. She asks her mother, grandmother,
brother, and sister for help, but to no avail.
Finally, she uses her own creativity to find the
solution toe her problem.

GORUNTU YONETMENI / CINEMATOGRAPHER: Touraj Mansouri

MUZIK / MUSIC: Mohsen Roushan
KURGU / EDITING: Hayedeh Safi Yari

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFISI:

1954'de Gorgan'da dogan Hosseini’nin
Sinema Ydnetmenligi alaninda  Gniversite
lisans! vardir. Film gekmenin yani sira senaryo
da yazmakta.

DIRECTOR BIOGRAPHY:

She was born on 1954 in Gorgan-iran. She
graduated in Cinema Directing field.Besides
filmmaking, she is writing scripts too.

FiLM OZETi:
Irak savasini izleyen yillar iginde uysallagan bir

127

savag fotografgisi, kayip dostu hakkinda
diistinmektedir.

SYNOPSIS:

A war photographer, who has gained tame in
the years following the Iragi-imposed war, is
still thinking of his missing friend.



PERSANG
PERSHANG

IRAN/ IRAN, 2000, 35mm, 12", renkli/ color

YONETMEN / DIRECTOR : Mahvash Sheikholeslami
SENARYO / SCRIPT. Mahvash Sheikhaleslami

GORUNTU YONETMENI / CINEMATOGRAPHER: Murteza Poursamadi

MUZIK / MUSIC: Houman Rabiei
KURGU / EDITING: Amin Aslani

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFISI:

Iran'in Malayer kentinde 1946 yilinda dogdu
ve Londra Film Akademisi'nde sinema
egitimi aldi. Kisa belgeseller yaptiktan sonra
televizyon dizisi yapimciligi ve program
miidirliga yaparak 1975 yilinda profesyonel
kariyerine  basladi.  Unld lranl  film
yonetmenleriyle isbirligi iginde sinema
dersleri verdi ve film ve televizyon dizisi
yapimeild gergeklestirdi

DIRECTOR BIOGRAPHY:

She was born on 1946 in Malayer-lran and
studied Cinema in London Film School. After
making four short documentaries, she
started her professional career in 1975 as

SENSIZ MEVSIM

the production and programming manager
of many TV serials. She has been involved in
both teaching cinema and producing movies
and TV serials in cooperation with the most
famous Iranian filmmakers..

FILMOGRAFi / FILMOGRAPHY:
1999 Silk

FiLM OZETi:

Iki farkli aileden kizlann evlilik icin takas
edilmesi gelenegine dayanan filmde Pergang,
agabeyinin onursuz bigimde kizlanm aldigi bir

aileye gelin gider. Evlilije zorlanmasina itiraz

eder ama ¢ighiklan, bu uygulamayi canli tutan
kiltir ve gelenegin arasinda yiter gider.

THE SEASON WITHOUT YOU

IRAN/ IRAN, 2000, 35mm, 20', renkli/ color

YONETMEN / DIRECTOR: Farnaz Jamshidi Moghadam
SENARYO / SCRIPT: Farnaz Jamshidi Moghadam

GORUNTU YONETMENI / CINEMATOGRAPHER: Touraj Aslani

MUZIK / MUSIC: Ali Naderi
KURGU / EDITING: Hassan Rashid Ghamat

Ailesini terk etmek zorunda kalan Persang,
¢ighklanna kulak veren tek kisi olarak
gordigi tannya yonelir.

SYNOPSIS:

Acting upon an old tradition of exchanging
two girls for marriage from two different
families, Pershang is forced to marry into a
family her brother has dishonorably taken a
bride from. She resents being forced to
marry but her cries are lost amid the years
of culture and lradition that keep this
practice alive. She Is forced to leave her
family and ultimately turns to God as the only
one who may listen to her cries.

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN B_EYOGRAFiSi:
1977 yilinda Iran'in Tahran kentinde dogdu.
Yonetmenlik Bolimiinden mezun oldu.

DIRECTOR BIOGRAPHY:
She was born on 1977 in Tehran-Iran. She
has graduated in Cinema Directing.

FiLM OZETi:
Giines mezarlar aydinlatirken bir kan koca
mezarlarin ortasinda iligkilerini

konugmaktadir. Kadin, dlsiincelerini ve
korkulanini ifade eder, yalnizliklan ve
birbirlerini  terketme  korkulan  {zerine
konusurlar. Zaman zaman kameraya donerek
konusurlar ve bu yolla izleyiciyi ikilemlerine
dahil ederler. En sonunda sahne, birbirlerini
anlama amaclyla rolleri degistirmeleriyle
tekrarlanir,

SYNOPSIS:
With the sun ifluminating the graves all
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around them, a wife and husband
contemnplate their refationship in the middle
of a cemelery. The woman expresses her
thoughts and fears to her husband and they
both communicate about their loneliness
and fear of leaving one another. At times
they speak directly to the camera and
actively include the viewer into their
difemma. Ultimately, the scene is repeated
with the two switching roles in order for
them to altempt to understand one another.

KISA, OLMAZSA OLMAZ!

SHORT IS THE MUST!



TANRININ ADIYLA

TARANOME-E-DASHT / IN THE NAME OF GO

iRAN/ IRAN, 2000, 16mm, 15", renkli/ color

YONETMEN / DIRECTOR: Farija Haji Nejad
SENARYO / SCRIPT: Farija Haji Nejad

GORUNTU YONETMENI / CINEMATOGRAPHER: Farshad Khaleghi

KURGU / EDITING : Nader Moghadas

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFISI:

1973 yilinda Iran’in Khoram-Abad kentinde
dogdu. 8mm ve 16mm formatinda birkag
kisa film gekti.

DIRECTOR BIOGRAPHY:

She was born on 1973 in Khoram- Abad,
Iran. She has directed some short films in 8
and 16mm formats.

ANI DALGALARINDA

ON THE WAVES OF MEMORY / BAR AMVAJ

iRAN/ IRAN, 2000, 35mm, 20", renkii/ color

FILM OZETI;

Kiglk bir koyli kizi biiyilkbabasinin 6limii
lizerine onun enstrimanini ¢almaya baslar.
Ama babasi kizin enstriimani galmasini
onaylamaz ve kizi enstriimani satmakla tehdit
eder. Hem bu yolla biiyiikbaba ile ilgili aci
hatiralardan da kurtulmus olacaklardir. Ama
kiz, kararlihgiyla ve annesinin desteginden
aldir  cesaretle . babasina  direnip
bilyiikbabasinin hatirdsini yagatacaktir

SYNOPSIS:

Upon the death of her grandfather, a young
village girl begins to play her grandfather's
beloved instrument. Her father does not
approve of her playing and threatens to sell
the instrument in order to get rid of the
painful memories of the grandfather. Her
strong will, and the support of her mother,
encourages her to stand up to her father and
keep the memory of her grandfather alive.

YONETMEN / DIRECTOR: Masoumeh Arabkhani
SENARYO / SCRIPT: Masoumeh Arabkhani

GORUNTU YONETMENI / CINEMATOGRAPHER: Mehdi Mohammadi

MUZIK / MUSIC: Farshid Faraji
KURGU / EDITING: Hamed Bagheri
OYUNCULAR / LEADING PLAYERS:

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFiSI:
1974 yilinda Iran'in Tahran kentinde dogdu.
Birkag kisa film yénetti.

DIRECTOR BIOGRAPHY:
She was born on 1974 in Tehran-lran. She
has directed some short films.

FILM OZETi: Dairesinde yalniz yasli.bir kadin,
elbiseleri ve fotograflanni elden gecirerek bir

CHARSHO

IRAN/ IRAN, 2000, 35mm, 15", renkli/ color

anlamda hayatini gézden gegirir. Su an yasl
bir kadin olarak durdugu balkondaki haline bir
geri doniis yasar. Fonda bir saatin tiklamalari
ve okyanus dalgalan duyulur. Aynaya
baktiginda yansimasinin degistigini gorir ve
gencliginden ve gecmis yasamindan
goriintdleri bir bir animsar.

SYNOPSIS:
Alone in her apartment, an old women sifts

through her clothes and photographs and
reflects upon her life. She flashes back to
the time when she was a young women
looking out the same balcony that she now
stands upon as an old women. The sound of
a ticking clock and ocean waves are heard in
the background. She looks into the mirror
that has seen her reflection change and
recalls individual scenes of her youth and
the life that has passed her by.

YONETMEN / DIRECTOR: Mahvash Sheikhaleslami
SENARYO / SCRIPT: Mahvash Sheikholesiami

GORUNTU YONETMENI / CINEMATOGRAPHER: Mourteza Poursamadi

MUZIK / MUSIC: Hassan Zarfam
KURGU / EDITING: Abbas Ganjavi

YAPIM / PRODUCTION: Iranian Young Ginema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Ginema Society

YONETMEN BIYOGRAFISI:

1946 yilinda Iran Malayer'de dogdu ve
Londra Film Akademisinde sinema egitimi
aldi.Kisa  belgeseller yaptiktan  sonra
televizyon dizisi yapimciigr ve program
mdarligi yaparak 1975 yilinda profesyonel
kariyerine  basladi.  Unld  Iranh ~ film
yonetmenleriyle isbirligi icinde sinema
dersleri verdi, film ve televizyon dizisi
yapimeildi gergeklegtlrdl

DIRECTOR BIOGRAPHY:

She was born on 1946 in Malayer-lran and
studied Cinema in London Film School. After
making four short documentaries, she

started her professional career in 1975 as
the production and programming manager of
many TV serials. She has been involved in
both teaching cinema and producing movies
and TV serials in cooperation with the most
famous Iranian filmmakers.

FILM OZETI:

Bir koyun kadinlan arasinda yasayan bir kiz,
uzak bir koye gelin gitmek iizere ailesinden
aynilir. Agizlan genellikle gizli oldugu ve
konugurken gorulmedikleri igin, kadinlar
sadece anlatim ve iarkllar araciligryla duyulur.
Gelin verme gelenekleri ve torenleri icerisinde,
geng kiz bilinmeyen bir diinyaya dogru
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yolculuga ciktiginda ailesinden ayriimak ve
bildigi her seyi unutmak zorunda birakilir.

SYNOPSIS:

Set entirely within the realm of women in one
village, a girl leaves her family to marry in a
far off village. The women are heard only
through the narration and singing, for their
mouths are mostly hidden and never seen
speaking. Led through the procession and
traditions of giving away a bride, the girl is
forced to break with her family and all that
she has known as she begins her journey
into an unknown world.



GUNDUZ DUSLERI

THE DAILY MOONINGS / PARSEHAYE ROUZANEn

iRAN/ IRAN, 2000, 35mm, 5, renkli/ color

YONETMEN / DIRECTOR: Masoumeh Firouzi
SENARYO / SCRIPT: Masoumeh Firouzi

GORUNTU YONETMENI / CINEMATOGRAPHER: Bayram Fazli

MUZIK / MUSIC: Houra Maleki
KURGLU / EDITING: Houra Maleki

YAPIM / PRODUCTION; Iranian Young Cinerma Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BIYOGRAFISI:

1974 Tahran dogumlu Firouzi, yonetmenlik
konusunda Universitede lisans egitimi aldr.
Su siralar drama edebiyati alaninda yiksek
lisans egitimi gormekte

DIRECTOR BIOGRAPHY:

She was born on 1974 in Tehran-Iran. She has
a BA degree in filmmaking from the university.
Now she is attenting to graduate program in
Drama Literature Field at the MA degree too.

OYUNCAGIM VE BEN
MY DOLL AND ME / MAN VA AF?OSAKAM

iRAN/ IRAN, 2000, 35mm, 13', renkli/ color

FiLM OZETI:

Bir kadin uyanmak, ise yurlimek, calismak
ve eve donmekten olugan giinlik rutininde
yasaylp durmaktadir. Kadin glinlik rutininde
yasaylp  giderken  hic  konusmaz.
Duydugumuz  sesler;  kadimin  sarki
stylemesi, caldif miizik aletinin sesi ve dten
kuglardan ibaretti. Ik ve son sahneler
diginda bitiin film, siyah beyaz fotografik
olma ozelligini gosterir.

SYNOPSIS:

A woman goes through her daily routine
consisting of: waking up, walking to work,
working, and coming home. Aside from the
first and last scene, the entire piece is
shown  through  black and  white

photographic stills. She does not speak and
only the sounds of women singing, birds
calling, and instruments playing are heard
as this woman travels through out one day
in her life.

YONETMEN / DIRECTOR: Parivash Nazarigh
SENARYO / SCRIPT: Parivash Nazarieh

GORUNTU YONETMENI / CINEMATOGRAPHER: Mohammed Reza Sharifi

MUZIK / MUSIC: Kiarang Alaei
KURGU / EDITING: Mehmi Asadi

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

ODULLER: 4, Iran Geng Sinema Birligi Kisa Film Festivali Buyik Odilii / 4th Int. Short Film Festival Iran’ian Young Cinema Society won the Grand Prize

YONETMEN BIYOGRAFIS:

1969 Iran Gachsaran dogumlu Nazarieh,
Tiyatro alaninda lisans egitimi almistir. Bazi
kisa filmleri ve 35 mm formatinda 8 uzun
filmi var. Yonetmenligin diginda profesyonel
sinemada aktrislik de yapmaktadr.

DIRECTOR BIOGRAPHY:

She was born on 1969 in Gachsaran-ran.
She has a BA degree in Theater. She has
directed some short films in 8 and 35mm
formats. Besides directing, she is alsa an
aclress in the professional cinema too.

FiLM OZETI:

Zaman ve mekanin belli olmadigi bir yerde
gecen film, diinya tizerinde yapayalniz kalan
kiigiik bir kizn algilanyla doludur. Onun
gozlerinde oyuncak bebegdi gercek bir bebek
gibi adlar ve ogretmeni anlamsiz dersler
verir. Penceresinin oniinde bir adamin
vurulduguna tanik olur, ama bu konuda ne
konusur ne de kendisiyle konusulur. Gozleri
ve hareketleriyle iletisim kuran kiigiik kiz,
kendi diinyasi diginda her turlil temasa karsi
yalitilmistir ve tek arkadasi oyuncak
bebegidir.
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SYNOPSIS:

Set with in a background that has no place
or time, the screen is filled with the
perceptions of a small girl all alone in the
world. Through her eyes, her doll cries like a
real baby and her teacher lectures without
meaning. She watches the shooting of a
man outside her window, but never speaks
nor is spoken to. She communicates
through her eyes and her actions. She is
isolated fram any contact outside her own
world and her doll is her only companion.
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SANS
CHANCE / FORSAT

iRAN/ IRAN, 2000, 35mm, 20, renkli/ color

YONETMEN / DIRECTOR: Mojgan Farah Avar Moghadam
SENARYO / SCRIPT: Mojgan Farah Avar Moghadam

GORUNTU YONETMENI / CINEMATOGRAPHER: Ali Loghmani

MUZIK / MUSIC: Amir Hossein Ghasemi
KURGU / EDITING; Mojgan Farah Avar Moghadam

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

FILM OZETi:

Bir kadin, oltimctl bir hastaliga yakalandigini
Ggrenir. Hastaligiyla miicadele etmek ve bunu
ailesine  anlatmak  arasinda  i¢sel

Bilgisiyle bag basa kalmistir ve sorunuyla
ugragmasi icin igsel ve kisisel bir yolculuga
gikar.

SYNOPSIS:

catismalanyla yiiz yize kalir. Film, kadinin
sevdigi insanlara soyleyemedigi sozcikleri
dile getirir. Olanlan ailesine anlatip onlara aci
vermek ile sorunlariyla kendi basina
micadele etmek arasinda sikisip kalmistir.

BEYAZ EV

THE HOUSE IS WHITE / KHANEH SEEID AS:

IRAN/ IRAN, 2000, 35mm, 17’, renkli/ color

she could not say fo the people she loved.
She is caught between causing her family
pain by telling them or dealing with her
problems on her own. She is alone with her

A woman learns of her terminal illness and
struggles with the internal conflict of dealing
with her sickness and the dilemma of telling
her family. The film expresses the words that

knowledge and goes through an internal and
personal journey in dealing with her
problem.

YONETMEN / DIRECTOR : Tayebeh Falakian
SENARYD / SCRIPT: Tayebeh Falakian

GORUNTU YONETMENI / CINEMATOGRAPHER: Seyyed Nasser Mahin Taheri

KURGU / EDITING: Bahram Dehghani

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BiYOGRAFiSi:
1963 dogumlu olan Falakian
alanindan mezundur.
yonetmektedir,

tiyatro
Halen kisa filmler

DIRECTOR BIOGRAPHY:

She was born in 1963, She graduated from
the theatre field. She has directed some
short films.

PARHOODEH

IRAN/ IRAN, 2000, 35mm, 20', renkli/ color

YONETMEN / DIRECTOR: Rozet Ghaderi
SENARYOQ / SCRIPT: Rozet Ghaderi

GORUNTU YONETMEN / CINEMATOGRAPHER: Mehdi Jafari

MUZIK / MUSIC: Behrouz Shahamat
KURGU / EDITING: Mehdi Asadi
YAPIM / PRODUCTION: Iranian Young Cinema Saciety

FiLM OZETi:

Fotografgi bir kadin, kaybettidi yakinlan ve
savas anilarina takilip kalmigtir. Fotograflar
onu tiiketmektedir ama ayni zamanda tek
arkadag durumundadir. Anlagmall bir evlilik
yiziinden yardima ihtiyaci clan eski bir
dgrencisi sayesinde yalnizligindan cikar.
Sanrilar ve gegmisinin izleri onu rahatsiz
etmektedir, ama anilanndan kurtulmak ve
yeni bir hayata baglamak igin gabalayacaktir.

SYNOPSIS:

A photographer is trapped with in her
memories of war and the people that she
lost. Her photographs consume her and her
pictures become her only companions. She
is brought out of her solitude by one of her
former students who seeks her help in
making a marriage arrangement. She is
plagued by hallucinations and recollections
of the past but strives to release her
memories and begin a new life,

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

FILM OZETi:

Ormanda kaybolan bir kadin, kiiglk bir evde
yalniz yagayan bir adamla karsilagir. Kadinin
ortaya cikisi adamin yalmzhgini kirar. Kadin
adama bir zamanlar kaybettigi kisiyi hatirlatr.
Kisa bir stire birlikte yasarlar. Sézciklerden
ziyade adamin resimleri ve kadinin ifadeleri
aracihigiyla iletisim kurarlar. Kadin, hayatina

geri ddnmek ve bu sessiz adamin yalnizigina
katiimak arasinda kararsiz kalmistir.

SYNOPSIS:

A woman lost in the woods comes upon a
man living alone in a small house. She
breaks his solitary life and comes to
represent the person that he once lost. They
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live together for a short while and
communicate rarely through words, but
rather through his drawings and her
expressions. She is torn between returning
to her life and joining the solitude of this
quiet man.



OLU ADAM

THE DEAD MAN / MARDE MORDE

iRAN/ IRAN, 2000, 16mm, 20', renkli/ color

YONETMEN / DIRECTOR: Shohre Sajadiyeh
SENARYQ / SCRIPT: Shohre Sajadiyeh

GORUNTU YONETMENI / CINEMATOGRAPHER: Abdol Hamid Behnam Zadeh

MUZIK / MUSIC: Hamid Delraba

KURGU / EDITING: Azadeh Dehghani

YAPIM / PRODUCTION: Iranian Young Cinema Society
DAGITIM / DISTRIBUTION: Iranian Young Cinema Saciety

YDNETMEN BIYOGRAFISI:

1969 Isfahan dogumiu yonetmen, 1992'de
Iran Geng Sinema Topluluguna katilarak aktif
olarak film c¢ekmeye basladi. Sanat
Universitesinde sinema yanetmenligi lisansi
olan ydnetmenin bazi kisa film ve
belgesellerin altinda imzasi var. Su sirada
ayni dalda yiksek lisans yapmakla mesgul.

DIRECTOR BIOGRAPHY:

She was born in 1969 in Esfehan-iran. She
started filmmaking since 1992 by attending
at the classes of the Iranian Young Cinema

CERGCEVESiZ RESIM

A PICTURE WITHOUT A FRAME / AKSE BEI‘

iRAN/ IRAN, 2000, 35mm, 9', renkli/ color

YONETMEN / DIRECTOR: Mona Zandi Haghighi
SENARYO / SCRIPT: Mana Zandi Haghighi

GORUNTO YONETMENI / CINEMATOGRAPHER: Reza Jalali

MUZIK / MUSIC: Bahman Heidari
KURGU / EDITING: Mona Zandi Haghighi

Society. She has a BA degree in the Cinema
Directing at the Art University. She has
directed some fiction and documentary
short films. She continues her studies in the
MA degree in Cinema Directing

FiLM OZETi: >

Kiigiik ticra bir kdyde, bir adam agit yakanlar
ve cenazeden olusan bir cenaze alayina tanik
olur. Tek bagina tarlalann arasinda dolagirken
cenazeyi dustndr. Siyah beyaz kiyafetiyle
akli gibi vicudu da olim ve yasam Gstiine
odaklanmigtir. Kisa bir siire sonra bir kaza,

hangi diinyaya ait olduguna karar verecektir.

SYNOPSIS:

A man witnesses a funeral procession in his

small rural village and watches as the body
and mourners pass by him. He ponders the
funeral as he makes his way out to his fields
all alone. Clad in an outfit of black and white,

his mind and body are both focused on
thoughts of life and death. Shortly after, an
accident will decide in which world he will
belong.

YAPIM / PRODUCTION: Iranian Young Cinema Society Tel: 00 98 21 8773114 Fax: 0098 21 8795675 email: info@iycs-ir.com

DAGITIM / DISTRIBUTION: Iranian Young Cinema Society

YONETMEN BiYOGRAFiSI:

1972 Tahran dogumlu. Fotografgilik, senaryo
daktilosu, editorliik, yonetmen yardimcilig
gibi alanlarda calisti§i ve bazi kisa belgeseller
yonettigi kariyerine 1994 yilinda adim ath.

DIRECTOR BIOGRAPHY:

She was born on 1972 in Tehran-iran. She
has begun her activities since 1994 in the
fields such as : photographer, script girl,
editor, assistant of the director and directing

some fiction and documentary short films.

FILM OZETi:

Bir adam bir daireye taginir ve kendisinden
onceki eski kiracimin burada biraktiklarini
kesfeder. Buldugu kiigik bir sag tokasi,
kokulu sabun ve giizel bir kadin
fotografindan yola gikarak kendisinden énce
burada yasayan kadini diistinmeye baslar.
Ertesi gin kalan egyalarini almasi igin,
kadinin gelmesini beklemektedir.
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SYNOPSIS:

A man moves into an apartment and finds
remmenents of the previous lennent. Upon
finding a small hair clip, scented soap, and
a photograph of a beautiful woman the man
begins to imagine the woman who had lived
there before him. He eagerly awaits her for
she will come the next day to retrieve her
belongings.
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MACAR CANLANDIRMASININ
GECMISi

Macar canlandirma filmleri, Macar film sanatinin en seckin bolimunt
olusturur. Daha cok erdemli bir okul gelenegi ve diinya gapinda
kaliteli yapimlar olarak bilinir. Tim dunyada kisa ya da uzun metrajli
dizi film Gretimi heniiz baslangic asamasindayken hatta uzun filmler
yapilirken, Macaristan'daki canlandirma sanatgilari yalnizca bazi kisa
film yapimlariyla ilgilendi. Bu gecikmeden, tarz disinda her sey etk-
ilendi; 1930 ve 1940'larda, hem grafik hem de canlandirma alaninda
modern tarzi gosteren birkag canlandirma reklam filmi yapild.

Sonunda, 1950 Ekim’inde, Gyula Mackassy ve grubu, ilk Macar can-
landirma filmi “Cock’s diamond half kreutzer” Uzerinde Qailgsmay&:
basladi. Baslangigta, yilda 1-2 kisa film yapiliyordu. Bu nedenle hay-
atta kalmalan yalnizca reklamlara bagliydi. Kahramanlik ¢agr, Gyula
Macskassy, Tibor Csermak, Istvan Imre adlanyla basladi ve Attila
Dargay'in biiyiik bagansiyla devam etti.

1960'larin baslaninda ilk dizi filmler yapildi. 1964 yilinda, giiniimiizde
de etkileyiciligini ve popllerligini siirdiren “Gusztav” dizisi (toplam
120 bolim) basladi. Gusztav, Jozsef Nepp, Marcell Jankovics, Jozsef
Gemes ve Bela Ternovszky gibi ikinci kusak canlandirma
sanatgilannin yetistigi bir ortam olusturdu.

1960'lar ve 1970’ler, yeni icerikler, bigimsel cézlimler ve yeni
diistinceler getiren, baska genc yazarlarin ortaya ¢iktig bir donemdi.
Yeni bakig agilannin gosterdigi evreni kesfetme ve betimleme istedi
ile, geleneksel canlandirmanin daha Avrupall olmasina yardimet oldu-
lar. Sosyal gerceklik ve giinliik yasamin elestirel incelemesiyle ilgili
ugraglan, canlandirmalardaki marazi karanlik hava ile ifade edildi.
Bazi yazarlar “panting’e” dondi (Gyorgy Kavasnai) ya da “Cut-
Out”larla ifadeye basladi (Sandor Reisenbuchler), bazilan da “nesne-
canlandirma” alaninda basarili oldu (Otto Foky).

1970’lerde, canlandirmada diziler zaten vardi ve ilk uzun metrajl film
“Sovalye Jason” ortaya ¢ikti. Bunu 25 yeni film izledi. Daha sonra,
amatdrlerce yapilan canlandirma filmler her yil sayica artmakla
kalmadi, rakip olmaya da basladi. Amator hareketten, Csaba Varga ve
Gerenc Cako gibi dnemli yazarlar dogdu.

Canlandirma atolyeleri mantar gibi bitmeye basladi. En eski film
stiidyosu PANNONIAnIn yanisira, STUDIO VARGA, ALADIN FILM,
KECSKEMETFILM KFT, FUNNY FILM, MICRO STUDIO L.C.A gibi
stiidyolar da Macar yapimlarinin degerini artinyordu.

THE RETROSPECTIVE OF
HUNGARIAN ANIMATION

The Hungarian animated film is the mast distinguished segment of
the Hungarian film art. It was mastly recognized as a virtous School
tradition and a world-fevel quality production. Worldwide short and
longer serials production was afool, even several feature films were
made, while animation followers in Hungary fancied just some short
films production.

Everthing but style was affected by retardation namely, a few of
animated commercials had been made in the thirties and forties
among which one showing modern Sstyle, both graphic and
animation.

Finally, in October 1950 Gyula Macskassy and his group begun
working on the first Hungarian animated film “Cock’s diamond haif
kreutzer” in the insititutional surrounding.

In the beginning, the production ranges from one to twa short films
a year. Therefore, its survival depends merely on commercials. The
heroic era is bound up with the names of Gyula Macskassy, Tibor
Csermak, Istvan Imre lately to be continued by Attila Dargay's grand
SUCCess.

The early sixties saw the production of the first serials. In 1964 the
“Gusziav” serial (120 episodes in total) starled, still charming and
popular nowadays. Gusztav produced an atmosphere in which the
second generation of animaton artists grew up Jozsef Nepp, Marcell
Jankovics, Jozsef Gemes, Bela Ternovszky and others.

That decade, as well as the next one, was the period when other
young authors appeared, bringing fresh conlents, formal solutions
and brend new ideas in. With the revealed universe of new aspect
and relationships to explore and portray, they could heip traditional
animation to open up more European. Their occupation with social
reality and critical survey of everyday life was articulated by morbid
dark tones in animation. Some authors turned lowards panting
(Gyorgy Kavasnai) or reached for expression through “cut-outs”
(Sandor Reisenbuchler) some excelled in “object-animation” (Otfo
Foky)

In the seventies serials were already permanently established in
animation and feature films production came out "Janas the Knight”.
Soan, 25 new ones followed.

Since then, animated films made by amateurs not ony increased in
number every year but competed as well. Several outstanding
authors, like Csaba Varga and Ferenc Cako arose from lhe amateur
movement.

Lately animation workshops have been growing like mushrooms
after the rain fall. Apart from the oldest film studio PANNONIA there
are also STUDIO VARGA, ALADIN FILM, KECSKEMETFILM KFT
FUNNY FILM, MICRO STUDIO I.C.A that enhaces the Hungarian
production as well as some others, more or less powerfull.
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KECSKEMET STUDIO

1971'den bu yana, Ginlii Avrupa stiidyolariyla ortak yapimlari olan ve
saygin projelere yatinmilar yapan Kecskemetfilm, Macar canlandirma
film sektoriinin en dnemli sirketlerinden biri kabul edilmektedir,
Burada 250’den fazla film yapilmistir.

Sanatcilann uyumlulugu ile yonetimin istikrar, senaryo ve planlardan
karakterlerin tasanm ve diizeni, canlandirmasi, boyanmasi ve kagit
Uzerine kopyasinin yapimasina kadarki film yapim siirecinin
lstesinden gelebilmeyi sadlar. Stiidyo, bir dizi yapim ortaya
cikarmaktadir: kisa filmler, diziler, uzun metrajli filmler, egitsel filmler,
yurtici ve yurtdisi piyasa igin tim standart bigimlerde reklam filmleri
ve yapim sonrasi hizmetler. Bunlann timi cok samimi bir bakis ve
uyum icinde yapilr.

Filmlerimizin haklarni neredeyse 100 Ulkeye sattk. Yapimlarimiz
diinyanin en uzak kosesinde bile bilinmektedir. 1995'ten bu yana,
kendi sanatcilan ve calisanlan sirketimizin sahibidir. Stiidyonun
yapimlan gocuk izleyiciler kadar yetiskinler arasinda da poplerdir. En
bilyiik ticari basarimiz, yalmzca Macaristan'da bir milyonun tizerinde
izleyicisi olan Waterspider-Wonderspider dizileridir. Bunu Macar Halk
Hikayeleri dizileri izler. Kisa filmler ve TV dizilerimiz, cesitli
uluslararasi festivallerde 50'den c¢ok 6dul kazanmustir Kisa
filmlerimizden ikisi (The Culturhistorical Manoeuvre at Night ve
Greentree Caddesi No 66), canlandirma alaninda tamnmamizi
saglayan en onemli filmlerdendir.

Waterspider-Wonderspider, Kral Matthias'in Oykileri ile Leo ve
Fred'in uzun metrajli film versiyonlarinin yanisira, studyomuz, “Bir
Maymunun Oykiisii” filmiyle en biiyiik Avrupa stiidyolarina girmistir
(Bu film, timtyle Avrupa'da yapilan en yiiksek bitceli ve en bilyiik
canlandirma film olarak kabul edilir). Kaliteli canlandirma, sirket
profilinin en onemli 6gesi haline gelmistir.

Kecksemetfilm'in olusturdugu ve dizenledigi 5. Kecksemet
Canlandirma Film Festivali, 1999 Haziran'inda yapildi. Festival, ikinci
kez, kendi turiindeki yeni bir etkinlik tarafindan gegildi: 2. Uluslararasi
Canlandirma Uzun Filmler Festivali.

Sirketimiz, profesyonel etkinlikler diizenleyen ve biyik sanatsal
degere sahip filmlerin yapimini, sunumunu ve tanitimini hedefleyen,
Canlandirma Sanati Kurumu'nu kurdu. 1983 yilindan bu yana, geng
sanatgilanmizin - deneyimlerini - yurtdisindaki - meslektaslaryla
paylasmalanni  saglayan bir uluslararasi  burs  sistemini
yuritmekteyiz.

Kecksemetfilm, ayrica, canlandirma sanatinin geleneklerini kusaktan
kusaga devretme olanadini yaratarak, kurumsal profesyonel egitim
alaninda radikal adimlar atmistir. Stiidyo, bir ilki gerceklestirerek,
Kecksemet'te bir sanat okulu biinyesindeki canlandirma fakultesini
de kurmustur,

KECSKEMET STUDIO

Since 1971 Kecskemétfilm has been widely regarded as one of the
flagship companies of the Hungarian animation sector coproducing
with several prominent European studios and investing in
prestigious projects.

More than 250 films have been made here.

The cohesiveness of the artists, the stability of the management
serves to accomplish the full process of film making - from the
scripts, filmplans through character design and layout, animation,
paint- and tracing up until the shooling.

The studio produces a complete range of products: animated shorts,
series, full-length films, educational films, commercials in all
standard formats both for the domestic and foreign markets and the
complete service of post production. All this done in a very familiary
millieu, in creative harmony.

We sold our film rights in nearly 100 countries, our productions are
known even in the farthest corner of the Earth.

Since 1995 our company has been owned by its own artists and
employees.

The productions of the studio are popular among the adult as well as
the children audience.

Our greatest commercial success has been the Waterspider
Wonderspider series which gained an audience of aver one million
in Hungary alone.

Generations followed the episodes of the Hungarian Folk Tales
series.

The artistic shorts and TV series have won more than 50 prizes at
various international festivals.

Two of our artistic shorts were selected for the Cartoon D'Or in
1993, which counts to be the most important recognition on the
territory of animation: The Culturhistorical Manoeuvre at Night, and
Greentree Street 66.

Besides feature versions of Waterspider-Wonderspider, Tales of King
Matthias and Leo and Fred the studio has joined irrevacably the top-
range European studios with the film A Monkey's Tale (considered
the most ambitious animated feature film with the highest budget
produced entirely in Europe). While quality feature animation
became the most significant element of the company's profile.

The 5th Kecskemeét Animation Festival took place in June 1999, the
originator and organizer of which is Kecskemétfilm. The event has
been exceeded for the second time by a brand new event of its kind:
The 2nd International Festival of Animated Feature Films.

The Foundation for Animation Art established by our company aims
to promote experiments, the production and presentation of fiims of
high artistic value, and organization of professional events.

Since the year 1983 we are operating an international scholarship
system, which enables our young artists to exchange their
experiences with their colleagues abroad.

Kecskemétfilm has also made radical steps in development of
institutional professional education, creating the possibility of
handing down the most generous traditions of animation art,

The studio is the initiator of an animation faculty within an art college
- in Kecskemet at the first time.
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FILMOGRAFi / FILMOGRAPHY:

1982
1983
1985
1987
1988
1989
1998
1993
1994-1995
1995
1996
1997
1997
1998
2000

FILMOGRAFi / FILMOGRAPHY

1985
1994
996

2000

Miracles of the Night
Door No.8,

MARIA HORVATH

BIYOGRAFI:

Maria Horvath 1952 yilinda doddu. Pecs’deki Sanat Lisesi'nden mezun oldu. Kecskemet
Stiidyo’sunun agildidi 1971 yilindan bu yana bu stiidyoda calismaktadir. Tiim filmlerinde,
siirin ve animasyonun bir sentezini yaratmayi deniyor. iki kizi ve bir torunu ve gelecekte-
ki filmleri icin iyi fikirleri var.

BIOGRAPHY:

She was born in 1952 and trained as a goldsmith at the Art Secondary School in Pecs.
She joined the Kecskemet Studio in 1971, the year of its foundation, and has worked in
just about every phase of animated film production. In all her films, she tries to create a
synthesis of poetry and animation. She has two daughters, one grandson, and some
good ideas for future films.

Logo of the 1. Kecskemet Animation Film Festival,

Door No.9, 1987 Door No.3,

Logo of the 2. Kecskemet Animation Film Festival,

Hungarian Folk Tales IV.,
Grentree Street 66,

Logo of the 3. Kecskemet Animation Film Festival,

Hungarian Folk Tales IV,

Logo of the 4. Kecskemet Animation Film Festival,

Small Folks Songs,
Tales of the Wide Man,

The Kecskemet Katona Jozsef Theatre is 100 years old,
Logo of the 5. Kecskemet Animation Film Festival,

Stills

Months

Face to Face

Tale about the Miraculous Deer
Fotolife

GIZELLA NEUBERGER

BiYOGRAFi:

18 Kasim 1953'te Mosonmagyarovar, Macaristan’da dogdu. Pecs’deki Sanat
Lisesi'nden mezun oldu. 1972'den bu yana Kecskemet Animasyon Stiidyosu'nda
caligmakta. “Waterspider- Wonderspider”, “Tales of King Matthias” ve “Hungarian Folk
Tales” dizilerindeki sabit arka planlar konusunda cahsmalarda bulundu. 1985'de
Uygulamali Sanatlar Yiiksekokulu’'ndan mezun oldu. Ik bagimsiz calismasi Aylar/
Months adini tagir. Deneysel bir film olan Yiizyiize / Face To Face filmini 1994 yilinda
bitirdi.

BIOGRAPHY :

She was born in Mosonmagyarovar, Hungary on the 18th November, 1953. She finished
her studies at the Secondary School for Arts in Pecs. She has been working at the
Kecskemet Animation Studio since 1972. She participated in the backgroundworks of
the series “Waterspider- Wonderspider”, “Tales of King Matthias" and “Hungarian Folk
Tales”. She graduated in 1985 at the High School for Applied Arts. Her first independent
work was the examination film with the title “Months”. Her experimental film “Face to
Face” was finished in 1994.
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ANLAR
ALLO’KE'PEK - “RAJZOK
E'LET TA'JAIROL

STILLS -DRAWINGS ABO
LANDSCAPE OF A LIFE,

MACARISTAN/HUNGARY, 2000, 35mm, 6', renkli/color

YONETMEN / DIRECTOR: Maria Horvath

SENARYOQ / SCRIPT: Maria Horvath

CAMERA: Janos Cseh

MUZIK / MUSIC: Kiss Erszi Zene

KURGU / EDITING: Maria Horvath

YAPIM / PRODUCTION: Ferench Mikulas, Kecskemetfilm Ltd.

DAGITIM / DISTRIBUTION : Marietta Dardai, InterPannonia Film Ltd. tel: 361 267 6514
fax: 361 267 6516 e-mail: interpannonia@mail.datanet.hu

ODULLER: 2000 Selly City Film ve Video Festivali Selly Gity Odiilii / International Selly
City Film and Video Festival Prize of Selly City

FiLM OZETI:

Salincakta  yalmz  kigilk  bir  kiz
sallanmaktadir. Salincagn ritmi, yaganmig ve
yasanacak seylerle kizin hayatini resmeder.
Bu boliim Lorinc Szabo’nun “Diinya giizeldi,
diinya tanrydi, diinya tekti ama simdi bitti.”
sozlerinden uyarlamadir. Fonda miiziksiz
(capella) sarki sGyleyen kadinlar duyulur. Bu

YESIL AGAC CADDESI
GREEN TREE STREETS

MACARISTAN/ HUNGARY, 1992, 35mm, 8', renkli/ color

-

sirada bir ayna degisen yansimalarla kizin
hayatini ve gevresindekileri gdsterir.

SYNOPSIS:

A little girl plays alone upon a swing. The
rhythm of her swings washes over and
creates pictures of her life, both of things
past and what is to come. This piece is

YONETMEN / DIRECTOR: Maria Horvath
SENARYOQ / SCRIPT: Maria Horvath

KURGU / EDITING: Agnes Kulics

YAPIM / PRODUCTION: Veronica Vecsy
DAGITIM / DISTRIBUTION: Kecskemetfilm Ltd.

based upon the words of Lorinc Szabo: “The
world was good, the world was god, the
world was one, but now its gone.” Women
sing a capella in the background as a mirror
shows the changing reflection of the girls
life and the people around her.

FiLM OZETi:

Kiigik bir kiz Greentree Sokagi'ndaki evinin
oniinde oynamaktadir. Canlandirma dinyay!
inanilir kilmak igin gevresindeki hergey kiza
katilirken, kuslar agacin dallanindan kizin
hayallerine gegerler. Kuslarn civildamasinin
yani sira, ¢ocuklar alisimigin diginda bir

bigimde konugmaktadir. Agaclara ve hayal
dinyasina yolculukta arkadaslan da kiza
katilir.

SYNOPSIS:
A little girl plays around her house on green
tree street. The birds in the trees fly from the

branches into her imagination as the objects
all around her are incorporaled into her
make believe animated world. Along with the
chirping of birds, children are heard
speaking in chanting like phrases and tones.
She Is joined by her friends in her travels up
into the trees and into her fantasy world.

LOGO’S OF THE KECSKE
ANIMATION FILM FESTIVA
KECSKEMET ANIMASYON
FESTIVALI LOGOS |-V

MACARISTAN/ HUNGARY, 1989, 35mm, 5', renkli/ color

YONETMEN / DIRECTOR: Maria Horvath
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KAPI NUMARASI 8
DOOR NO 8

MACARISTAN/ HUNGARY, 1983, 35mm, 1°, renkli/ color

YONETMEN / DIRECTOR: Maria Horvath
SENARYO / SCRIPT: Jozsef Nepp
CAMERA: Sandar Polyak

MUZIK / MUSIC: Bela Zsebenyi

KURGU / EDITING: Judit Szarvas
YAPIM / PRODUCTION: Ferenc Mikulas

DAGITIM / DISTRIBUTION: Kecskemetfilm Ltd.

FILM OZETI:

Yalniz yasayan bir adamin dinyasina, bir
anligina dahil oluruz. Sahne, 8 numarall
kapinin, kopegiyle yalniz oturan yasli adama
dodru acimasiyla baslar. Eski bir pikaptan
gelen miizik ve sallanan sandalyenin gicirtisi
duyulan tek seslerdir. Adamin sessiz yalnizligi

GECENIN MUCIZELERI
MIRACLES OF THE NIGHT

MACARISTAN/ HUNGARY, 1982, 35mm, ', renkli/ color

YONETMEN / DIRECTOR: Maria Horvath
SENARYOQ / SCRIPT: Maria Horvath

CAMERA: Sandar Paolyak, Zsolt Pethes

MUZIK / MUSIC: Kalaka Band

KURGU / EDITING: Judith Szarvas

STAFF: Antal Farkas, Gabriglla Szutor, Erika Gaal
YAPIM / PRODUCTION: Ferenc Mikulas
DAGITIM / DISTRIBUTION: Kecskemetfilm Ltd.

disandan gelen bir patlama sesiyle bozulur.
Adamin olan biteni anlamaya karar vermesiyle
hersey degisir. ~ ~

SYNOPSIS:
Entering into an elderly man’s world for but a
moment, the scene begins as door number

eight opens upon him sitting alone with his
cat. The only sound comes from the music
played from an old fashioned record player
and the rocking of his chair. His quite solitude
is interrupted by an explosion from outside
the room and everything changes when he
decides to find out what has happened.

FiLM OZETi:

Gece gokyiziniin bir saire hissettirdigi soyut
imgelerle dolu olan bu canlandirma 1982
yilinda yapilmis. Sadece canlandirmanin
saglayabileceqi bir ozgurlikle bir kisi ikiye
aynilip sonra da kendi taslagi tarafindan takip
edilir. Fonda duyulan bir Macar siirinin

AYLAR
MONTHS

MACARISTAN/ HUNGARY, 1985, 35mm, 20", renkli/ color

esliginde imgeler; ask, yaslanma, ve hayatin
devinimini sunarlar.

SYNOPSIS:

Created in 1982, this animation is filled with
the abstract images of one poet's vision of a
night sky. Only with the freedom of

YONETMEN / DIRECTOR: Gizella Neuberger
SENARYQ / SCRIPT. Gizella Neuberger
KURGU / EDITING: Judith Szarvas

YAPIM / PRODUCTION: Veronica Vecsy
DAGITIM / DISTRIBUTION: Kecskemetfilm Ltd
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animation can a person be split in twa and
then followed by his outline as seen in this
animation piece. With the words of a
Hungarian poem sung in the background,
the images porlray various scenes of love,
aging, and the cycle of life.
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MACAR HALK MASALLARI
HUNGARIAN FOLK TALES

MACARISTAN/ HUNGARY, 1989, 35mm, 7', renkli/ color

YONETMEN / DIRECTOR: Maria Horvath
SENARYO / SCRIPT. Maria Horvath
CAMERA: Laszlo Racz, Edit Pugner
MUZIK / MUSIC: Kalaka band

KURGU / EDITING: Agnes Voller

STAFF: Rita Szentistvanyi, Agnes Kovacs, Marcell Jankavics, Gyula Szaba,

Tamas Gyapai, Margit Horoczi
YAPIM / PRODUCTION: Ferenc Mikulas
DAGITIM / DISTRIBUTION: Kecskemetfilm Ltd.

FiLM OZETi:

Kibirli bir yabani tavsan, bir kirpiyi yanga
davet eder. Teklifi kabul eden Kirpi oldukca
akillidir, tavsanla basa gikabilmek igin fiziksel
guci yerine zekasini kullamr. Eski bir Macar
masall olan bu oOykinin benzerleri birgok

degisik kultirde de bulunmakta ve

anlatimaktadir.

SYNOPSIS: -
An arregant hare challenges a hedgehog to
a race. The clever hedgehog decides to take

on the challenge and uses his intelligence
instead of physical strength fo compete
against the hare. Originally a Hungarian
folktale, the story of the hare and hedgehog
has been told and incorporated into many
different languages and traditions.

YUZYUZE
FACE TO FACE

MACARISTAN/ HUNGARY, 1994, 35mm, 5', renkli/ color

YONETMEN / DIRECTOR: Gizella Neuberger
SENARYO / SCRIPT: Gizella Neuberger

GORUNTU YONETMENI / CINEMATOGRAPHER: Sandor Buglya, Tibor Gergely

MUZIK / MUSIC: Gydrgy Kurtagh, Sary Laszlo
KURGU / EDITING: Agnes Kulics
YAPIM / PRODUCTION: Ferenc Mikulas

DAGITIM / DISTRIBUTION: Kecskemetfilm Ltd.

FILM OZETI: .

Gercek bir insana donisen bir kafatasiyla
acllan filmde, insan ylzinin karmasikhgi
dedisik teknikler kullamlarak
gadrsellestiriimistir. Bu karmasikhgi irdelemek
icin, kadin, erkek, geng ve vyash yuzleri
birbirlerine donusir. Bu yiizler birbirine akici

bir sekilde gecisirken, fonda bunun fam
tersine ritmik olmayan bir mizik kullanilir.

SYNOPSIS:

In the first shot, a skull becomes a real living
person, and then vast array of possibilities
for the human face are explored. Exploring
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the complexity of the human face, images of
women, men, old and young people’s faces
transform into each other. One person turns
into another in a fluidity that is in contrast
with the unrhythmic experimental music in
the background.
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Emily Hubley

Hubbub Inc. Animation



EMILY HUBLEY >

Faith ve John Hubley’nin kizi Emily, tarihin canlandirmayla ugrasan en
bilylik ailelerinden birine mensup. 1950'lerde Hubley'nin annesiyle
babasi Hollywood'da, “Fantasia”, "Bambie” ve “Pinokyo” gibi
efsanevi Disney yapimlarinda caligmaktaydi. Hubley'ler sol gortisli
politik faaliyetleri nedeniyle kara listeye alininca, Hollywood'u terk
edip kendi canlandirma stiidyolarini kurdular. Faith Hubley kara listeye
alinma konusunda sunlan syledi: “Ulke olarak agir bir bedel ddedik.
Ancak kisisel olarak bu durum bize biiyik bir 6zgiirliik sagladi. Bagka
tiirli Johnny (Hubley) Hollywood'u terk eder miydi ve béylesine
yaratici bir yasam siirdiirebilir miydik bilemiyorum.” Hubley'ler kisa
siirede kendi bagimsiz canlandirma sirketlerini kurdular. Edlence
diinyasinda daha énce kesfedilmemis olan deneysel canlandirmayla
ugragma ozgirligiini boyle elde ettiler. Emily Hubley'nin dogdugu ve
yaratici yeteneklerini gelistirme olanagl buldugu yer, bu 6zgir
ortamdi.

Hubley, 1977°den sonra ailesinin canlandirma sirketi olan Hubley
Studio'da calisti. Artik kendi stiidyosuna sahip olan Emily Hubley
canlandirma filmlerinde, karmagik digiincelerini anlatmak igin soyut
imgeler kullanir. Koruyucu meleklerle iliskileri, gtinliginden yaptigi
alintilar ve bilyiikannesinin adet kanamasiyla ilgili anlatuklari gibi
deneyimlerinden yararlanir. Bir kez soyle demistir: “Ozel olanda pek
gok genellikler bulurum; yastik kilifinn iginde evreni bulmak gibi.
Bulduklanm kargisinda hep saginnm. Mikroskop bile bu denli guclu
degildir”. :

Hubley'nin ¢ogu canlandirmasinda sozciikler yetersiz kaldiginda,
garip ve ilging deneyimlerini seslerle ifade etmek igin, kizkardesinin
indie-rock grubu Yo La Tengo'nun deneysel tinilanni kullanilir. Yo La
Tengo'nun sesleri kendine dzgudiir ve duyulara buyuleyici gelen bir
baska uyar katman ekler.

Diisleri hayal ve gerceklikle birbirine karistiran sahneler olugturmak
icin canlandirmay, cocuklann, biyikannesinin ve fakir insanlarin
resimleri gibi gercek fotograflarla birlestirir. Gocuklugunun gectigi yer
olan New York sehri sahnelerinde metro resimleri kullanir.
Canlandirmalaninin ¢cogunu, eserine gok ozel bir nitelik kazandirarak
kendisi seslendirir.

Hubley'ler, 1960 yilinda, canlandirma dalinda aldigi ii¢ Akademi
Odili’nin ilkini kazandi. Emily Hubley'nin canlandirma filmleri, New
York Metropolitan Sanat Mizesi'nde ve diinyanin dort bir yaninda
diizenlenen film festivallerinde gdsterildi. Tutsak edici eserleri
Amerika'da canlandirmanin belkemigi olarak goriilmekte ve sanat
dinyasinda hayal giiciiniin dayanagi olmaya devam etmekiedir. Su
siralarda Nickelodeon'da gosteriimekte olan bir dizisi var. Yalin tarzi,
diziyi cocuklar icin edlenceli hale getirirken, yetiskinlere beyin
jimnastigi olanag! sadlar.

EMILY HUBLEY:

As the child of Faith and John Hubley, Emily Hubley was born into
one of the greatest animating families in history. In the 1950's both
Hubley’'s mother and father worked in Hollywood for Disney
praductions helping with legendary creations such as; “Fantasia,”
“Bambie,” and “Pinocchio.” After becoming blacklisted for their
leftist political participation, the Hubley's left Hollywood and founded
their own animation Studio. Faith Hubley once spoke about the
blacklisting and said, ‘As a counlry we paid a heavy cost. But
personally, it allowed us great freedom. | don’t know if Johnny
(Hubley) ever would have left Hollywood. | don't know if we would
have had as creative a life.” The Hubley's soon founded their own
independent animation company that enabled them the freedom to
pursue experimental animation that would not have been explored in
mainstream entertainment. It was out of this independence that
Emily Hubley was born and allowed to foster her creative talents.

Emily Hubley has worked on for her families animation company, the
Hubley Studio Inc., since 1977. She now has her own studio and
explores a great deal of her own experience in her animation
including encounters with guardian angels, capturing fleeting
moments from her diary, and remembering her grandmother telling
her about menstruation. She uses abstract images to explore the
complexity of her thoughts. She once said, "I find a lot of
generalities within the specific, to find the universe within the
pillowcase. I'm always surprised at what | find. The microscope can't
be strong enough.”

As a truly family business, a majority of Hubley’s pieces uses the
experimental sounds of her sister’s indie-rack band, Yo La Tengo, to
express her strange and bizarre experiences in sounds when words
fall short. The eerie sounds of Yo La Tengo are distinctive and add
another layer of stimulation that is fascinating for the senses.

She combines animation with real photos such as pictures of
children, her grandmother, and poor people in order to create
scenes that interweave dreams with imagination and reality. Pictures
of subways are used in scenes of New York City, the place of her
childhood. She narrates most of the pieces herself, creating a very
personal quality to her work.

In 1960, the Hubley's won the first of three Academy Awards for
animation. Emily Hubley's work is screened at the New York
Metropalitan Museumn of Art and numerous film festivals around the
world annually. Her captivating work stands as the foundation for
animation in America and continues to be a pillar of imagination in
the artistic world. She presently has a series shown on Nickelodeon,
far her simplistic style makes her work entertaining for children but
also intellectually compelling for adulls.

FILMOGRAFi / FILMOGRAPHY:

1978 The Liver 8 dak / min. 16mm

1980 Energence of Eunice 6 dak / min. 16mm
1982 Big Brown Eyes 2 dak / min. 16mm

1982 Delivery Man 7.5 dak / min. 16mm

1984 The Tower 10.5 dak / min. 16mm

1985 Delibrating Man 6 dak / min. 16mm

1988 Blake Ball 16 dak / min. 16mm

1993 Enough 5 dak / min. 35mm

1994 Woman to woman on Lifetime 5 dak / min. Beta
1995 Her grandmothers gift 4.5 dak / min. 35mm
1996 The girl her head coming off 7 dak /min. Beta
1997 One Self:Fish/Girl 10 dak / min. 35mm

1999 Pigeon Within 4.5 dak /min. 35mm
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EBE ADAM
DELIVERY MAN

A.B.D/U.S.A, 1982, 35mm, 8', renkli / color

YONETMEN / DIRECTOR: Emily Hubley
SENARYO / SCRIPT: Emily Hubley
MUZIK / MUSIC: Don Christensen

KURGU / EDITING: Emily Hubley

YAPIM / PRODUCTION: Jerome Foundation

DAGITIM / DISTRIBUTION : Hubbub Inc. Tel/Fax: 973 763 6076

email: hubbubinc@earthlink.net

ODULLER/ AWARDS: 1983 Ann Arbor Film Festivali En iyi Film Odilii / Ann Arbor Film

Festival Best Film Award

o>

L la psd

FiLM OZETi:

Bir kadin, doktoruyla olan deneyimlerini,
hastane ve doguma iliskin sdrrealist
fantezilerini animsar. Zaman ve mekandan
soyutlanmig, ameliyata iliskin disinceleri,
hayati ve ailesiyle ilgili fantastik fikirleriyle i¢
ige geger. Filmdeki beyaz zemin ve Uzerinde

canlandinlan figlrler, gecirdigi ameliyattan
sag ctkan annesi ama bunu basaramayan
babasina dair anilanifil da agiga vurmaktadir.

SYNOPSIS:
A woman recollects her experience with her
doclor and surreal fantasies of haspitals and

childbirth. Lacking any concrete time or
place, her ideas of surgery meld with
fantastical ideas of her life and her family.
Set amist a purely white background, the
animated figures of this story also explore
her memories of her mother who survived
surgery and here father who did not.

BLAKEBOL
BLAKE BALL

A.B.D/U.S.A, 1988, 35mm, 16", renkli / color

YONETMEN / DIRECTOR: Emily Hubley
CO-CREATOR: Will Rosenthal

MUZIK / MUSIC: Don Christensen
KURGU / EDITING: Emily Hubley
YAPIM / PRODUCTION: NEA

DAGITIM / DISTRIBUTION: Hubbub Inc, Tel/Fax: 973 763 6076
ODULLER / AWARDS: 1989 Amerikan Film & Video Festivali Onursal Odiili / 1989

American Film & Video Festival Honorable Mention

FILM OZETi:

William Blake'in bir siirinden alinan senaryo,
beyzbolu Blake'in dizyazisinin metaforu
olarak  kullanr. Melekler birer aticl
pozisyonundadir ve  “Bakire  Babil",
sonsuzlugun dogasi arastinimamis kalirken
beyzbol icgeninin tepesinde durur. Tann
sopayl eline alan cesitli figirleri izler.

Sahneler, evrensel aileyi temsil eden cesitli
renklere sahip yiizlerden insamin evrimine ait
gdriintilere gecer.

SYNOPSIS:

Deriving the script entirely from William
Blake's poetry, this piece uses baseball as a
metaphor for his prose. Angels become
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pitchers and the “Virgin Babylon” hangs
over the baseball triangle while the nature of
infinity is explored. God watches above as
various figures come to bat. The scenes
fluidly flows from showing a multitude of
faces of various colors, representing the
universal family, to watching the evolution of
man coming to being.

KISA, OLMAZSA OLMAZ!

SHORT IS THE MUST!



YETER
ENOUGH

A.B.D/U.8.A, 1993, 35mm, §°, renkli / color

YONETMEN / DIRECTOR : Emily Hubley

SENARYO / SCRIPT: Emily Hubley

MUZIK / MUSIC: Georgia Hubley & Ira Kaplan

KURGU / EDITING: Emily Hubley

YAPIM / PRODUCTION: NJSCA, The Museumn Educational Trust and Pitsburg Filmmakers
DAGITIM / DISTRIBUTION: Hubbub Inc. Tel/Fax: 973 763 6076

email: hubbubinc@earthlink.net

ODULLER / AWARDS: 1994 New York Kisa Film Video Sergisi Glimiis Canlandirma Odiili
/1994 New York Expo of Short Film & Video Silver Animation Award, 1994 ASIFA Dogu
Canlandirma Festivali Charles Samu Odiilii / 1994 ASIFA East Animation Festival Charles

Samu Award

FiLM OZETI:

Bir kadin evine giderken yolda sarki sdyleyen
bir balik bulur. Balik bir giin boyunca diledigi
her seyi yerine getirme sozu verir. Yemek,
eglence ve elde edebilecedi kadar “sey” ile
denemeler yaptiktan sonra her seye sahip
olmak istedigini farkeder. Istedigi her seyi
elde ederken, cizim karakterleri arasina,

yeteri kadar seye sahip olmayan insanlann
gercek goriintileri goruntilere kangir. Kadin,
artik nerede durmak ve ne kadar istemek
gerektigini 6grenmeye caligacaktrr.

SYNOPSIS:
A person finds a singing fish on her way
home one day that allows her to wish for

BUYUKANNESININ ARMA
HER GRANDMOTHER’S

A.B.D/U.S.A, 1995, 35mm, 5', renkli / color

YONETMEN / DIRECTOR: Emily Hubley
SENARYO / SCRIPT: Faith Hubley

MUZIK / MUSIC: Georgia Hubley & Ira Kaplan
KURGU / EDITING: Emily Hubley

YAPIM / PRODUCTION: NJSCA, The Museum Educational Trust and Pitsburg Filmmakers
DAGITIM / DISTRIBUTION: Hubbub Inc. Tel/Fax: 973 763 6076

email: hubbubinc@earthlink.net

ODULLER / AWARDS: 1997 Bucks Country Tiyatrosu Altin Canlandirma Odilii / 1997

Bucks Country Theater Gold Animation Award

anything she wanls. Experimenting with
food, fun, and attaining as much “stuff” as
possible, she initially tries to get it all. Upon
getting everything she wants, she sees real
imagines amist cartoon figures of people
who do not have enough in the world. She
tries to learn when enough is enough.

FiLM OZETi:

Emily Hubley'in kendi annesi tarafindan
anlatilan bu dykiide, biiylikanne Faith Hubley,
geng torunuyla adet kanamasi hakkinda
konusur. Eski ¢aglann mit ve uygulamalarini
inceler. Ama bir taraftan da kendisi bir genc
kizken yasadigi travma ve korkulan anlatir.
Biiyiikanne, adet glnlerini ayin dongisilyle

ilintilendirir ve torununun bunun korkulacak
bir sey degil, hayati yaratmaya yarayan bir
arag oldugunu anlamasina yardimer olur.

SYNOPSIS:

Narrated by Emily Hubley’'s own mother,
Faith Hubley, a Grandmother discusses
menstration with her young grandchild. She
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explores the myths and practices of ancient
times but also tells of her own trauma and
fears when she was a young girl. Relating
her period to the cycle of the moon, the
grandmother she helps the girl to
understand that it is not a thing to fear, but
rather the foundation for creating Iife.



BIR BENCIL BALIK KIZ

ONE SELF: FISH GIRL

A.B.D / U.S.A, 1987, 35mm, 10', renkli / color

YONETMEN / DIRECTOR: Emily Hubley
SENARYO / SCRIPT: Emily Hubley

MUZIK / MUSIC: Georgia Hubley & Ira Kaplan
KURGU / EDITING: Emily Hubley

YAPIM / PRODUCTION: Geraldine R.Dodge & Threshold Foundations
DAGITIM / DISTRIBUTION: Hubbub Inc. Tel/Fax: 973 763 6076

email: hubbubinc@earthlink.net

FILM OZETi:

Bir kadin gen¢ kizk donemine bakar ve
kendinden kusku duydugu ve kimligini kesfe
Giktigi i¢ dustncelerini animsayarak ig
gecirir. Zaman zaman her ikisi de kendi
yaginda delikanlilar olarak tasvir edilmis olan
seytan ve tanryla konusur. Film kadinin,
annelik ve diger kiz arkadaslanyla iligkileri
hakkinda  tuttugu  giinlik  yazilanini

derinlemesine arastinr. Kadin kendini ve
yerini anlamaya calist. Hem gelecegini hayal
eden bir gen¢ kizin hem de gegmisini
animsayan bir kadinin 6yksiidiir bu.

SYNOPSIS:

A woman looks back at her girlhood and
recollects her inner thoughts of self doubt
and discovering her identity. At times she

talks to the devil and god who are both
personified as young boys her age. The
story delves into her girlhood diary recording
her thoughts about motherhood and her
relationships with her other young girl
friends. She seeks to understand herself and
what she is about. It is both a story of a girl
imagining her future and a woman
remembering her past.

iICIMDEKI GUVERCIN
PIGEON WITHIN

A.B.D/U.8.A, 2000, 35mm, 4.5, renkli / color

YONETMEN / DIRECTOR: Emily Hubley
SENARYO / SCRIPT. Emily Hubley
MUZIK / MUSIC: Yo La Tengo

YAPIM / PRODUCTION: Hubbub Inc.

DAGITIM / DISTRIBUTION: Hubbub Inc. Tel/Fax: 973 763 6076

email: hubbubinc@earthlink. net

ODULLER / AWARDS: 2001 New York Canlandirma Festivali
2001 New York Animation Festival- Best of USA Award, 2001 ABD Kisa Film Festivali - En
lyi Canlandirma Odiili / 2001 USA Short Film Festival- Best Animation Award, 2000 New
Haven Film Festivali Kisa Film Kategorisi Jiiri Ozel Oduli / 2000 Film Fest New Haven

Short Category Jury Award

- ABD'nin En iyisi Odiilii /

FiLM OZETi:

Bir kraker, bir inek, bir canavar ve 49 tente,
bir kizin koruyucu melediyle yaptg
bulusmayla ilgili anilanna eglik eder. Gergek
metro ve sokak fotograflarimin canlandirma
ile ardarda siralanmasi, garip diigtince ve
korkularla dolu bir geng kiz riyasinin
duygusunu yakalar. Arka planda Yo La

Tengo'nun miizigi uguldarken anlatict evine
gitmekte olan ve sirrealist deneyimler
yasayan kizin oykustni anlatir.

SYNOFPSIS:

A prelzel, a cow, a beasl, and forty-nine
canopies are all included in ones girl's
recollection of her encounter with a
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quardian angel. Juxtaposing animation with
real life stills of a subway and street scenes,
captures the feeling of a one girl’s dream full
of strange thoughts and fears. With the
music of Yo La Tengo droning in the
background, the narrator carries the story of
a girl on her way home and through out her
surreal experience.

KISA, OLMAZSA OLMAZ!

SHORT IS THE MUST!
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LISA HAYES, FILM YAPIMCISI -
YASAM OYKUSU

Lisa Hayes, 1957'den bu yana Toronto Bagimsiz Film Toplulugu'nun
aktif Gyelerinden biridir. Odiil kazanan vedi kisa filmi tim dinyada

Goldirocks'in yapiminin yani sira, geng bir kadinin ilk mamografi
deneyimini anlatan Mammogram adh bir kisa filmi yazip, yapim ve
yonetimini dstlendi. Hayes ayrica Toronto'lu mizik toplulugu
Mercureymen icin bir video filmi gekmekte.

LISA HAYES, FILMMAKER -
BIOGRAPHY

Lisa Hayes has been an active member of the Toronto independent
film community since 1995. Her seven award winning short films
have been shown at over 100 film festivals around the world, and
have been broadcast in France, Canada, USA, Spain, and Australia.
Hayes has been credited on dozens of independent film productions,
filling a variety of positions from Picture Editor to Production
Manager to Technical Advisor. Hayes was the Technical Coordinator
at a film co-op, The Liaison of Independent Filmmakers of Toronto
(LIFT) for over five years, leading the co-ap and its membership from
fraditional post production methods to industry standard digital
technology, and designing an extensive workshop curriculum that is

100'iin lizerinde film festivalinde gosterilmis ve Fransa, Kanada, ABD,
Isvec ve Avusiralya televizyonlarinda yaymnlanmigtir. Hayes, resim
editorligiinden, yapimciiga, teknik damsmanhiga kadar pek cok
gorevde yer alarak onlarca bagimsiz film yaratmigtir. Bes yildan uzun
sire Toronto Bagimsiz Sinemacilari Birligi'nin  (LIFT) teknik
koordinatorligiini yapmig, bu kurumu yapim sonrasinda kullanilan
geleneksel yontemlerden, standart dijital teknoloji endistrisine
yonlendirerek giniimiizde hala kullanimakia olan kapsamii atolye
programini tasarlamistir. Hayes, Temmuz 2000'den bu yana,
deneyimli yapimci Alexandra Raffe ile birlikte, Savi Media Sirketi"nin
yardime! yapimeisidir ve burada pek ¢ok uzun film ve TV dizisi
cekmektedir.

Temmuz 2001'de Hayes ile senarist / yonetmen Paula Tiberius, Ulusal
Sahne Enstitdsti'niin Uzun Metraj Filmler Programi igin, yapimci
Shirley Vercruysse (Waydowntown) @nderliginde, ortak uzun film
projeleri Goldirocks'I cekmek (izere Kanada gapinda secilen bes
gkipten biri oldular. Bu etkinlik, Banff Televizyon Festivali'nde bir
haftalik egitimi, Toronto Uluslararasi Film Festivali, New York Bagimsiz
Uzun Film Pazan ve Winnipeg'deki NSI Film borsasini da kapsiyordu.
Temmuz 2000°de, Hayes, Ontario Medya Kalkinma Sirketi'nin
yapimeilar i¢in diizenledigi alti aylik Pratik Mekanik programina segilen
bes kathimcidan biriydi. Ayni yilin ilk aylannda, WIFT-T, OFDC ve
Telefilm Kanada'nin sponsor oldugu, Marguerite Pigott (Odeon Films)
ve Carrie Paupst Shaughnessy'in (The Development House) ders
verdigi, WIFT-T'in “Yapmcilar icin Senaryo Analizi, Geligimi ve
Dagimi” caligmasina secilen alti katiimeidan biri olmustu.

Hayes, Ontario Sanat ve Tasarnim Okulu ile Toronto Universitesi‘'nde,
ogrencilere filmlerini anlatmak izere, konuk konusmaci olarak
bulundu. LIFT'te ve Toronto Universitesi'nde film yapimi ile ilgili gesitli
konularda dersler verdi ve LIFT biiltenine makaleler yazdi. 2000
Toronto Uluslararas! Film Festivali'nde, OMDC'nin sponsar oldugu bir
panelde dijital film yapimi tizerine konustu. Moskova'daki Gocuk ve
Gengler Festivali'nden (1997), Ankara-Tirkiye'deki Ucan Siipiirge
Kadin Filmleri Festivali'ne (2002) kadar onlarca film festivaline katild.
Filmlerini  tanitmak  {izere  tasarladigi  web  sitesine
www.hazypictures.com adresinden ulasilabilir

Filmografi / Filmography:

Sahara, 2001, 3 dak/min, super 8, renkli/color

Lez Be Friends, 2000, 13 dak/min, 35mm, renkli/color

My Grandma's Boyfriend, 1999, 11 dak/min, BetacamSP , renkli/color

The Colonel, 1999, 4 dak/min, BetacamSPrenkli/ color

Women Are Not Little Men, 1998, 15 dak/min, 16 mm,renkli/ color ve/ and
siyah-beyaz/ B&W

Grandpa's Fingers, 1997, 4.5 dak/min, 16 mm, renkli/color

DIKE, 1996, 8.5 dak/min, 16 mm, renkli/color

Odiiller | Awards:

Ekim 99" Grandma's Boyfriend” Ekatop Film XXVI Profesyonel Filmler TV Ve
Video Perogramlan Festivali Slovak Cumhuriyeti Galigma Sosyal Givenlik ve
Aile Bakanhg: Odulii / Prize of the Ministry of the Labour, Social Affairs and

still used foday. Since July 2000, Hayes has been an Associate
Producer at Savi Media Inc. with veteran producer, Alexandra Raffé,
where she is developing a variely of feature films and television
series.

In June 2001, Hayes and writer/director Paula Tiberius were selected
as one of five teams from across Canada for the National Screen
Institute’s Features First Program, developing their feature film
project, Goldirocks, with the guidance of Producer Shirley
Vercruysse (Waydowntown). This included a weeklong training
session at the Banff Television Festival, and participation at the
Toronto International Film Festival, the New York Independent Feature
Film Market, and the NSI's Film Exchange in Winnipeg. In July 2000,
Hayes was one of five participants selected for the Ontario Media
Development Corporation's six-month Practical Mechanics program
for Producers. Earlier the same year, she was also one of Six
participants selected for WIFI-T's “Storyvision: Script Analysis,
Development and Packaging for Producers”, taught by Marguerite
Pigott (Odeon Films) and Carrie Paupst Shaughnessy (The
Development House), sponsored by WIFT-T, OFDC, and Telefilm
Canada.

Hayes has been a guest speaker at both the Ontario College of Art &
Design and the University of Toronto, presenting her films to
undergraduate students. She has taught numerous workshops at
LIFT and the University of Toronto on a variety of filmmaking topics,
and has contributed written articles to the LIFT newsletter. During the
2000 Toronto International Film Festival, Hayes spoke on a panel
sponsored by the OMDC about Digital Filmmaking. Hayes has
traveled to dozens of international film festivals promating her films,
from the Festival for Children & Young People in Moscow, Russia
(1997) to the Flying Broom Women's Film Festival in Ankara, Turkey
(2002). The website, www.hazypictures.com, was designed and is
maintained by Hayes, to publicize her films.

In addition to producing Goldirocks, Hayes is also writing, directing
and producing a new short film, Mammogram, which examines a
young woman'’s first experience with mammography, and she is also
directing a music video for the Toronto band, The Mercureymen.

Family of the Slovak Republic for My Grandma's Boyfriend at the XXVI
International Festival of Professional Films, TV and Video programs
EKOTOPFILM 99 , October 1999. B
Mart 1999 “"Women Are Not Little Men" Ann Arbor Film Festivali Onursal Oduli
| Honorable Mention for Women Are Not Little Men at the Ann Arbor Film
Festival, March 1999. i

1998 “Dike" Tayvan Making Waves Kadin Filmleri Festivali Seyirci Odiili /
Audience Favorite for DIKE, Making Waves Women's Film & Video Festival,
Taipel, Taiwan, 1998 _

1996 “Dike" Avustralya Sidney Film Festivali En lyi Kisa Film |/ Best Short Film
for DIKE, Critics Circle, Sydney International Film Festival, Australia, 1996
1996 “Dike"” Toronto Inside/ Out Film ve Video Festivali En lyi Kisa Film / Best
of the Fest Screening for DIKE, Inside/Out Film & Video Festival, Taronto,
Canada, 1996
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LEZBIYEN
DIKE

KANADA / CANADA, 1996, 16mm, 8.5, renkli/ color

YONETMEN / DIRECTOR: Lisa Hayes

SENARYO / SCRIPT. Lisa Hayes

GORUNTU YONETMENI / CINEMATOGRAPHER: Carolyn Wong

MUZIK / MUSIC: Philip Stranger&Cub

KURGU / EDITING: Lisa Hayes

OYUNCULAR / LEADING PLAYERS: Patricia Welbourn, Tanya Pillay
YAPIM / PRODUCTION: Hazy Pictures

DAGITIM / DISTRIBUTION: Hazy Pictures

Tel: 416 597 9948 Fax: 416 597 9596 e-mail: info@hazypictures.com

FiLM OZETi: -
Bir kadin, arkadaginin agir boyutlardaki terleme sorununu gizliemeye calismasini anlatiyor. Dike bir kadinin , zorunlu heteroseksiiellikle
mucadelesini anlatan bir film.

SYNOPSIS:
A woman recounts the story of a friend’s attempts to hide an excessive perspiration problem. DIKE is the story of woman's struggle with
compuisory heterosexuality.

BUYUKBABANIN PARMAGF
GRANDPA'S FINGERS

KANADA / KANADA, 1997, 16mm, 5, renkli/ color

YONETMEN / DIRECTOR: Lisa Hayes

SENARYO / SCRIPT. Lisa Hayes

GORUNTU YONETMENI / CINEMATOGRAPHER: Mazako Nagai

MUZIK / MUSIC: Philip Stranger

KURGU / EDITING: Paula Devonshire

OYUNCULAR / LEADING PLAYERS: Roy Monk, Haili Kimball, Leah Kimball,
Jaseph Callaghan

YAPIM / PRODUCTION: CFMDG

DAGITIM / DISTRIBUTION: CFMDC tel: 416 588 0725 fax: 416 588 7956

FILM OZETi:
Elle yenen yemek anlamindaki “parmak yemegi” kavramina, yeni bir boyut kazandiran, aile, masalcilik ve yamyamlikla ilgili kisa bir fabl.

SYNOPSIS:
A short fable about family, storytelling and cannibalism that gives new meaning to the phrase * finger food”.

149



KADINLAR KUCUK ADAM
DEGILDIR

WOMEN’S ARE NOT LITTL
MEN

KANADA/ KANADA, 1998, 16mm, 15, renkli/ color&BW/SB

YONETMEN / DIRECTOR: Lisa Hayes

SENARYO / SCRIPT. Lisa Hayes

GORUNTU YONETMENI / CINEMATOGRAPHER: Mazako Nagai
MUZIK / MUSIC :

KURGU / EDITING: Lisa Hayes

OYUNCULAR / LEADING PLAYERS: Jeffrey Flierer

YAPIM / PRODUCTION: Hazy Pictures

DAGITIM / DISTRIBUTION: Hazy Pictures tel: 416 597 9948
e-mail: lisa@hazypictures.com

FiLM OZETi:
Bugiinden ve arsiv gortntillerinden yararlanilarak, kadinlarin zayif bir cins olduklarina dair yaygin inanig, 1950'den kalma bir endustriyel
giivenlik ve editim el kitabinin sayfalarina yansitilarak elestirel bir yaklagimla sunulur.

SYNOPSIS:
Contemporary and archival images are contrasted against the text of a 1950s industrial safety & training manual, exposing and critiquing
the widespread belief in the existence of a weaker sex.

ARKADASIM LEZBIYEN
LEZ BE FRIENDS

KANADA/ CANADA, 2000, 35mm, 14', renkli/ color

YONETMEN / DIRECTOR: Lisa Hayes

SENARYO / SCRIPT: Lisa Hayes

GORUNTU YONETMENI / CINEMATOGRAPHER: Carolyn Wong

MUZIK / MUSIC: Siusan Moffatt

KURGU / EDITING: Lisa Hayes

OYUNCULAR / LEADING PLAYERS: Patricia Welbourn, Tanya Pillay

YAPIM / PRODUCTION: Hazy Pictures

DAGITIM / DISTRIBUTION: Hazy Pictures tel: 416 597 9948 e-mail: lisa@hazypictures.com

FILM OZETi:
Lily, en iyi dostu Abbey’nin cinsel ydnelimlerini kabul etme gabalar hakkinda bir kisa film ¢ektikten sonra filmin asil nesnesi olmak durumunda
kalmustir. Filmin yildizi Abbey lezbiyen cevrede bir efsane haline gelirken, Lily, escinsellikle heteroseksiiellik arasinda sikigmig kalmigtir.

SYNOPSIS:

After making a short film about her best friend Abbey's stuggle to accept her sexual orientation, Lily is assumed to be the true subject of
the film. While Abbey, the film’s star, becomes a legend in the lesbian community, Lily is trapped in a netherworld between heterosexuality
and homosexuality, continually trying to set the record straight.
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HILDA HIDALGO - YONETMEN, -
SENARYO YAZARI

1993 yilinda Kiiba'daki San Antonio de los Banos Uluslararasi Film ve
Televizyon Okulundan yonetmen olarak mezun oldu. Mezuniyetinin
ardindan, Kosta-Rika Universitesinde Kitle lletisim Bilimleri egitimi ald. Ve
1995 yilinda gazeteci olarak mezun oldu. 1993-1997 yillan arasinda
senarist ve yonetmen olarak galist. 1999 yilindan bu yana Tao Film ve
Alicia Film le galigmaktadir. Birgok kisa film senaryosu yazdi ve yonetti.

HIiLDA HIDALGO - DIRECTOR,
SCRIPTWRITER

She has graduated in 1993 from San Antonio de los Banos International
Film and Television School in Cuba. After her graduation, she has attended
Mass Communication Science School in Costa Rica University. And she
has graduated in 1995 as a journalist. From 1993 to 1998 she worked as
a script writer and director. Since 1999 she is associated with Tao Films
and Alicia Films. Shas written many scenario and direcled various short
films.

FILMOGRAFi / FILMOGRAPHY

1991 La nina en los naranjos (kisa / short)

1992 A punto de (belgesel / documentary)

1993 Sacramento (kisa / short)

1995 Historia de las Mareas (belgesel / documentary)
1997 Bajo el limpido azul de tu cielo (belgesel / documentary)
1997-1999 El Barrio (TV dizisi / TV series)

1998 La Pasion de Nuestra Senora (kisa / short)

1999 Plaza Siglo XXI (TV dizisi komedi / TV series comedy)
2001 Stellar Dust (belgesel / documentary)

2001-2002 Rio+10/4=, (belgesel / documentary)

2002 Donde estas corazon (kisa / short)
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KADININ TUTKUSU

OUR LADY'S PASSION

LA PASION DE NUESTRA
SENORA

KOSTARIKA / COSTA RICA, 1998, 35mm, 17', renkli/ color

YONETMEN / DIRECTOR: Hilda Hidalgo

SENARYQ / SCRIPT: Hilda Hidalgo

GORUNTU YONETMENI / CINEMATOGRAPHER: Victor Vega

KURGU / EDITING: Hilda Hidalgo

OYUNCULAR / LEADING PLAYERS: Eugenia Fuscaldo, Andres Montero

YAPIM / PRODUCTION: Laura Pacheco

DAGITIM / DISTRIBUTION: Alicia Films, Tel/Fax: 506 224 28 36

ODULLER: 1999 Best Film Award VIl Muestra de Cine y Video Costarricense / Festival de
Cine Latino San Francisco - Marin Best Short Film

FiLM OZETI: S

Yalniz ve depresif bir kadin, tropik bir ormanin ortasindaki evinde yasamaktadir. Gevresini saran tim dogal guzelliklere ragmen mutlu degildir.
Konusabilecegi tek kisi yine kendisidir. Ummadidi bir anda yalnizigini degistirecek bir yabanci ¢ikagelir.

SYNOPSIS :
A lonely and depressed woman lives in a house in the middle of a trapic jungle. Despite all the beauty around her, she is still unhappy. The
only person whom she could talk is herself again. Unexpectedly someone comes to breal her solidarity.

PORTAKAL BAHCESININ KizI
LA NINO EN LOS NARANJIOS
THE GIRL OF THE ORANGE GLOVES

KUBA / CUBA, 1991, 16mm, 15', siyah&beyaz / black&white

YONETMEN / DIRECTOR: Hilda Hidalgo

SENARYOQ / SCRIPT: Hilda Hidalgo

GORUNTU YONETMENI / CINEMATOGRAPHER: Catalina Murillo
OYUNCULAR / LEADING PLAYERS: Patricia Perdomo, Claudio McDowell
YAPIM / PRODUGTION: Jose Silvestre

DAGITIM / DISTRIBUTION: EICTV

FILM OZET:
Bir adam yolda aglayan kigiik bir kiz goriir. Kiz, adamdan portakal ister. Adam kizla ilgilenmistir. Hayatsa adami sasirimak tzeredir.

SYNOPSIS:
A man finds a little girl crying on a road. She asks himfornoranges. He is atiracted to her. Life is about to surprise him.

SACRAMENTO

KOSTARIKA / COSTA - RICA, 1993, 35mm, 17", renkli/ color

YONETMEN / DIRECTOR: Hilda Hidalgo

SENARYO / SCRIPT: Hilda Hidalgo

GORUNTU YONETMENI / CINEMATOGRAPHER: Angel Palacios
MUZIK / MUSIC: Aileemn Carvajal

KURGU / EDITING: Felix de la Nuez

OYUNCULAR / LEADING PLAYERS: Hilda Hidalgo, Daniel Dominguez, Elena Huerta, Roberto Perdomo
YAPIM / PRODUCTION: Tatiana Ceballos

DAGITIM / DISTRIBUTION: EICTV

ODULLER / AWARDS: Il Muestra de Cine y Video Costarricense First Award

FiLM OZETi:
Sehirdeki geng bir kadin igine sikisip kaldiklannin yansimalarina géz gezdirmektedir. Doddugu kasabaya geri donmeye kara verir. Zevklerin,
kutsal ve orijinal diinyasina, tutkuya, gocukluga, duygusalliga donis. Hayatin baslangicina, denize...

SYNOPSIS:

A young woman in the city glances the reflection of herself trapped. She chooses to go her hometown. A world of tasteful pleasures, sacred
and original. It would be a return to desire, childhood, sensuality. After all it's beginning of life, the sea...
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BiR UGAN SUPURGE YAYINIDIR

3-10 Mayis 2001 tarihleri arasinda Ankara’'da Ugan Su_pUrge 4. Kadin Filmleri Festivali cercevesinde gerceklestirdigi
kisa film oykist yarngmasi 14 yangmacinin Isil Ozgentiirk yonetiminde yapilan senaryo yazim atolyesine
katiimalariyla sona erdi. Bu atdlye ¢alismasi sonucunda katiimcilarin senaryolan kitaplastinidi.
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Ucan Supurge

5. Kadin Filmleri Festivali (2-9 Mayis 2002)
Kisa Film Oykiisii Yarismasi

Konu: Namus

Tur: Komedi

Ugan Siiplrge'nin 2-9 Mayis 2002 tarihleri arasinda Ankara'da gergeklesecek 5. Kadin Filmleri Festivali cercevesinde diizenledigi; katiimeilar yazmaya ve
yaz! araciig ile oykilerini hatilamaya, sahiplenmeye, biriktirmeye, belgelemeye 6zendirmeyi amaglayan kisa film oykisi (sinopsis) yarnigmasinda bu yil -
konu “NAMUS”, tir ise “KOMEDI"

Erkek cinsinin kadin bedeni tizerindeki yaptinminin trajikomik yansimasi olan namus kavraminin, beyaz perdedeki hedefi hep kadinlar oldu. Ugan Supiirge
olarak; namusu, giinah, ayip ve yasaklarla yasatan bir topluma Gye oldugumuzun bilinciyle, bu kavrama farkli bir agidan birkez daha bakmak istedik. Ve
iste tam da bu yiizden kisa film Oykisi yangmasinin temasini bu yd ‘Namus ve Komedi' olarak belirledik.

Bu yil, gecen yil oldugu gibi yansmaya katilanlar, diger katilimeilann film Gykdlerini de okuma olanagi bulacaklar. Bu sistemle yazarlarin birbirlerini
tanimalarini, kendilerini ve digerlerini degerlendirme firsatini yakalamalanni ve bu festivalin iginde daha aktif bir rol oynamalanini amagladik. On elemeyi

gecen her eserin sahibi festivale davet edilecek ve “senaryo yazarhigi” atolye ¢ahsmasina katiimalarina olanak verilecek.

Ugan Siipiirge, cinsiyetlerarasi fark gozetmeksizin sahiplenilen bir hayatn yasanmig sayilabilecegini disiinen ve giindelik hayatin baska tirli
yasanabilecegine inanan tim insanlar, ellerine kalemlerini almaya ve “namus” kavrami tizerine diigtniip, tarihlerinin yanisira diiglerini de yazmaya davet
ediyor.

Flying Broom

5. International Women’s Film Festival
Short Film Script Competition
Subject: Chastity

Genre: Comedy

The Flying Broom, within the framework of the 5. International Women's Films Festival (2-9 May 2002) is organizing a Short Film Screenplay Contest.
We encourage all participants to write a short film screenplay and in this way remember, authenticate and accumulate their own stories. This year the
subject for the screenplays is chastily and the genre is comedy.

The only target of the ‘chastity’ concept, the tragicomic reflection of sanction of male over female body, is always women in white screen. As Flying
Broom, with the conscious of being the members of a society that takes ‘chastity’ with sins, shames and prohibitions, we wanted to handle this concept
with a different perspective. And exactly because of this reason we determined the theme of this year's short film script contest as ‘chastity and comedy”.

Like previous year, this year's participators will have the chance to reach and read other stories. Our aim here is to make writers know each other and
have the opportunity to evaluate themselves and other writers and play more active roles in the festival as a result.

Flying Broom invites everybody who believes life is possible without sexual discrimination and in an everyday life in a different way, to take pens and
write their history and dreams as well on the concept of ‘chastity’.
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KISA FILM OYKUSU YARISMASI
SHORT FILM SCRIPT COMPETION

UCAN SUPURGE 5. KADIN
FILMLERI FESTIVALI

Kisa Film Oykiisii Yarigmasi

Ucan Sipirge'nin 2-9 Mayis 2002 tarihleri arasinda Ankara'da
gerceklesecek 5. Kadin Filmleri cercevesinde dizenledigi,
katiimeilan yazmaya ve yazi araciigi ile oykilerini hatirlamaya,
sahiplenmeye, biriktirip belgelemeye dzendirmeyi amaglayan kisa
film Gykiisi yangmasinin bu yil ki konusu “Namus”, tlri ise
“Komedi” olarak belirlendi.

Gecen il dizenlenen 4. Festivalimizde benimsedigimiz" Gllmesini
de Biliriz* inanci ile bu sene de tur olarak komediden vazgegmedik
ve gilmeye devam dedik. Ozellikle gectigimiz yil tim diinyada ve
ulkemizde yasananlar goz ontne alinca, bu kigicik guluslerin ne
kadar onemli oldudunu bir kere daha gordiik. Tema olarak da,
yasadigimiz her cografyada bazi alanlarda eksikligi cok hissedilen
ancak israrla kadin bedeni ile dzdeslestirilen namusu_secerek, bu
kavrama gilimseyerek ve farkli bir acidan bakalim
istedik.Yangmamiz, cinsler arasi fark gozetmeden, kendi dilini
yaratmak, sessizligi bozup farkl birseyler soylemek, soylemek ve
iletmek isteyen herkese agik.

Her sene oldugu gibi bu yil diizenledigimiz yansmada da, kisa filmin
gelisimine katkida bulunmak, bu alanda ¢alismalar yapan ve yapmak
isteyenlere destek olmak arzusunun yanisira, kadinin toplumsal
cinsiyet roluniin  sorgulanmasina ve bu bakig agisinin
yayginlastinimasina olanak saglamak en énemli amacimizdi.
Yarigmanin degerlendirme ve 0Odil sisteminde gegen il
uyguladigimiz ve kathmeilardan olumlu tepkiler aldigimiz sistemi
devam ettirmeye karar verdik.Yarismaya katilanlardan, on elemeyi
gecen her eserin sahibi festivale davet edilecek, diger katiimeilarin
film Oykdlerini okuma, hep birlikte dederlendirme ve “senaryo
yazarligi" atolye caismalarina katiima olanagr bulacak.

Bu sene yangmamiza toplam kirkiki eser ulasti.

Degerlendirme kurulunda gorev yapan inci Demirkol, Gillden Treske
ve Sindiz Hasar tarafindan, katima kosullarinda belirtilen
cercevede yazilmig bu 42 kisa film dykisi arasindan 16 tanesi
belirlendi. Eserlerin dederlendirimesinde dikkati ceken genel nokta
hem tiir, hem konu simirlamasinin katiimcilarda biraz sikinti ve
zorlanma yarattigi oldu. Tiir olarak komedi belirlemesi yaptigimiz
halde, bazilanmizin.bu konuda giilmesinin ne kadar zor oldugunu
gordiik. Aynica kadin bakig agisi, yaraticilik, stirprizli gikislar, konuya
yaklagimin  dzginligu, hikayenin gorselligi - gibi  hususlar
secimimizde hareket noktalanmiz oldu. Bazi eserlerde bu noktalarda
tam birlesilmese bile gelistirimeye uygun 6zgiin ve strprizli buluslar
vardi. Karar vermek zor oldu.

Belirlenen onalti eserin yazan festival konugu olarak davet edilerek,
Isil Ozgentiirk tarafindan gerceklestirilecek atolye calismasi ile
senaryo yazarlid konusunda editim alacaklar. Bir 6ykilyi, adim adim
cekim senaryosuna gevirmeyi tgrenecekler. Yangmanin maddi bir
odli olmayip, daha cok katiimciya, ugras verdigi senaryo yazimi
konusunda kendini gelistirme olanagi taniyan atlye caligmasi bir yil
onceki katiimeilar tarafindan basari ile tamamlandi. Bu sene
yasayacagimiz deneyimler de gelecek yillardaki caligmalanimiza 151k
tutacaktir,

Bir yarisma ve festivalle daha, her zamanki dilegimizi yineleyelim.
Gerek bir perdede seyredelim, gerekse bir senaryoda dilini, yerini
bulsun sézumiiz. Sézumiizl sdyleyelim ve birilerinin dedigi gibi:

" Yasam yasanmak ister, tek sansimiz burasi.."

Gulmesini ve gildiirmesini bilerek, gelecek yil gdriismek Gzere...
Gulden Treske
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FLYING BROOM 5t WOMEN’S
FILM FESTIVAL

Short Film Script Writing Competition

The topic of the contest which will take place in Ankara between 2-
9 May 2002 is chastity, the genre is comedy. This contest taking
place in the festival aims to encourage its participants to write, to
remember, to possess, to authenticate and to collect their stories.

The belief ‘we also know to faugh’ which was taken up in our 4th
Festival last year still continues, so we did not give up the idea of
comedy. Especially when we consider the events happened both in
our country and in the world last year, once again we understood
the importance of smiles. By choosing our theme as ‘chastity’
which is usually identified with woman body, we want to discuss it
from a different point of view and laugh at this lacking concept in
many regions. Qur competition is open fo everyone without sex
discrimination, who wants to create his/her language and have
something to tell.

This year our most important aim, besides contributing the
development of short films, supporting the ones who want (o
produce and want to produce in this field, is to question the sex role
of the women and to diffuse this point of view.

We want to continue with the same criteria of evaluation and
rewarding as the last year because we got positive feedback.
Writers of the stories which pass the firs election will be invited to
the festival and have the opportunity of reading and evaluating the
other stories and participating workshops on ‘scenario writing'.

42 works have reached to our competition this year.

The Evaluation Commitiee consisting of inci Demirkel, Giilden
Treske, Siindiz Hasar, selected 16 of these 42 stories. While
evaluating the commiltee saw that the participants had problems
with limitation of both topic and genre. Although we determined
comedy as our genre, we saw that it is very difficult to laugh for
many of us. Besides the genre, we focused on woman point of
view, creativity, unexpected events, originality of the approach, and
visual effects of the story while selecting. Some works, although
did not have all of the list above, had very original points which
could be developed. It was really hard to decide.

The writers of the 16 stories will be invited to have workshop with
Isil Ozgentiirk on writing scenario. They are going to learn to turn a
story into a scenario. The winners are not being paid as a reward,
they only get the opportunity of developing themselves by attending
the workshop. The participants of the last year successfully
completed the workshop. The experiences we are going to live this
year are going to enlighten us for the following years. Let us repeat
the same wish with another contest and festival; either we walch
through a frame or tell our ideas via our scenario;

‘Life wants to be lived, this is our only chance’

Knowing how to laugh and to make laugh, wish to see you next
year..
Glilden Treske



GULEREK iSYAN EDIN!

Hayatin bunca yil sonra bana odrettigi en dnemli ey, hic kuskusuz
“gulerek yapilan bir isin en gizel is oldugudur.” Yasamimin cesitli
zamanlarinda bu disiince kendini pek sik kanitladi. En parlak
kanitlarindan biri de, gegen yil bu vakitler, Ugan Siipiirge Kadin Filmleri
Festivali gercevesinde yaptigim atdlye galismasi oldu.

Atdlyemizin tam onbes, geng, yash, ddrenci, memur katilimcisi vard,
Hepsi “Kadin ve Mizah” baghg altinda toplanan 15 kisa film senaryosu
yazmiglardi. Heyecan icindeydiler. Ve biz tam Gg giin, neredeyse
yemeden icmeden yazilan bu senaryolari amansizca sarstik. Eksiklerini,
fazlalanini, yanhslanni tespit ettik. Onlan hep birlikte yeniden Grettik.

Ug giin sonra ayridigimizda birbirinden ilging onbes senaryo bizim
olmustu. Hepimiz bir gokkusaginin altindan gegmis ve yenilenmistik,
genclesmistik, cocuklagmustik.

Ve ¢ok gllmistiik.

Saninm o gokkusaginin altindan gecenler ve varligini bir bicimde
duyanlar, hep birlikte yeni yili iple cektik. Ben de, yeni bir film
atolyesinde, hem ogrenci hem dgretmen olmayi dort gozle bekledim.
Bu yil konumuz “Namus” ve tiirii “Komedi”. Simdiden bize kolay gelsin.
Isil Ozgentiirk

REBEL WITH LAUGHTER!

The most important thing life has taught me after all these years,
without doubt is: “The job done by laughing, is the best”. The thought
has proved itself many times at different points in my life. One of the
brightest of these proofs was the workshop | did by this time last year,
in the context of Flying Broom Women's Film Festival

There were 15 contributors to the workshop who were young or ald,
students or workers, who

had written 15 short film scenarios under the topic “women and
humour™ and who were all excited. And we handled these scenarios
for exactly 3 days without any mercy and without touching almost any
food or drink. We found out the deficiencies, excesses or the mistakes
and reproduced them altogether,

3 days later when we were to say good-bye, 15 scenarios each more
interesting than the other, were ours. We, together, passed under a
rainbow and were renewed, were younger and more childish.

And we laughed a lot.

I quess, we; those who passed under that rainbow that day and those
who felt its existence in herself in some way, waited for the new year
impatiently. | persanally looked forward for being both a student and a
teacher in a new film workshop. Our theme this year is “Chastity” and
the genre “Comedy”. May it be easy for us, in advance.

Isil Ozgentiirk
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KISA FIiLM OYKUSU YARISMASI
SHORT FILM SCRIPT COMPETION

ISIL OZGENTURK

Isil Ozgentiirk, Gaziantep'te doddu. Cocuklugu ve ilk gencligi bu
kentte gecti. Istanbul Universitesi Iktisat Fakiiltesi'nde okudu.
Universite yillannda Devrim igin Hareket Tiyatrosu'nda hem yazar,
hem oyuncu olarak gdrev aldi.

Daha sonra gocuk edebiyatl alaninda gesitli drtinler verdi. Ardindan
yetiskinler igin yazmaya bagladi. Uzun yillar Cumhuriyet Gazetesinde
roportajlar yapti. Film senaryolar ve oyunlar yazdi. “Seni Seviyorum
Rosa” filminin senaryosunu yazdi ve yonetti. Film ulusal festivallerde
pek gok odil kazandi ve yurtdiginda cesitli festivallerde Trkiye'yi
temsil etti.

Ozgentiirk simdilerde Cumhuriyet Gazetesinde kise yazilar
yazmaktadir.

Aynica Isil Ozgentiirk “Herkes Film Yapabilir” sloganiyla Hakkari ve
Diyarbakir'da cesitli festivallerde senaryo yazim atélyeleri
yonetmektedir. Kadikoy Belediyesi araciligiyla olusturulan 46 kisilik
film atolyesi ekibi de istanbul Kadikoy'de siirekli calisinaktadr.

Eserleri:

Cocuk Edebiyati:
Kug Ne Yana Oter?
Hayat Okulu

Mavi Karaca
Diinyaya Masallar

Hikaye ve Ridportajlar::
Yokusu Tirmanir Hayat
Hancer

Derdim Yeter Sakin Ol
Alevin ve Acinin iginden
Genis Mavi Bir Gok
Buyld Bir Yolda

Al Goziim Seyreyle
Cocukluk Sarkilar

Filme Alinan Senaryolari :

At

Bekci (Orhan Kemal'in Murtaza adl kitabindan uyarlama)
Su da Yanar

Yilani Oldiirseler

Seni Seviyorum Rosa

Balalayka

Sahnelenen Oyuniar:
Dinyayr Tamiyorum

Kiguk Sevingler Bulmalyim
Avluda

Filmleri:
Seni Seviyorum Rosa
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ISIL OZGENTURK

Isil Ozgentiirk was born in Gaziantep. She has spent her childhood
and youth in this city. She studied at the Department of Economics
in [stanbul University. During her university education, she worked
as both scriptwriter and actress in Devrim Igin Hareket Tiyatrosu
(Movement for Revolution Theatre). Then, she gave various written
works for children. In the following time, she has started to write for
adults.

She made interviews for Cumhuriyet Newspaper for years. She
wrote film scripts and stories. She wrote the script of the film "I
Love You Rosa” and directed it. This film won several prizes in the
national film festivals and represented Turkey in various -
international festivals.

Recently, Ms. Ozgentiirk writes articles for Cumhuriyet Newspaper.
In addition to these, Isil Ozgentiirk directs workshop on Scenario
writing in various festivals Hakkari and Diyarbakir with the slogan
“Everyone can make a film". 46 membered film workshop group
which formed by Kadikdy Municipality still works in Kadiky,
[starbul

Her Written Works:

Children Literature:
Which Ways Birds to Sing?
School of Life

Blue Roe Deer

Tales to the World

Story and Feature:

Life Climbs the Hill

Dagger

Why Worries are Enough, Calm Down
From the Fire and Fair

A Large Blue Sky

In a Fascinating Road

Watch my Eyes

Songs of Childhoad

Film Script:

Horse

Guard (from the story of Orhan Kernal called Murtaza)
Water also Fires

Let them kill the snake

I love You Rosa

Balalayka

Plays:

I am Recognising the World
| Should Find Little Delights
In the Courtyard

Film:
I Love You Rosa



5. UGAN SUPURGE KADIN FILMLERI FESTIVALI
KISA FILM OYKUSU YARISMASINDA ATOLYE CALISMASINA DAVET
EDILEN OYKULER VE YAZARLARI

SCRIPTS AND WRITERS WHO INVITED TO THE WORKSHOP ON
SCRIPT WRITING IN
5. FLYING BROOM WOMEN'’S FILM FESTIVAL

Kadin Olursam
Ayse Betiil BILGIG-ANKARA

Kiigiik Namussuz
Ayse Betiil BILGIG-ANKARA

) “Babasmm Kizi
Beyza GULTEKIN, Reside GURSES-ANKARA

Namus $ansi .
Goknur Mehmet GIGEK-MARDIN

Namus mu, Ifahus mu?
Sibel ZEYBEKOGLU-ANTALYA

Namus ve Digerleri
Ozlem PEKER-ANKARA

i Dtivmq '
Once LALE-IZMIR -

8. Boyutta
F.Gines AKSEHIRLIOGLU-ANKARA

~ Kara Sinek
Iclal KANKALE-IZMIR

Mizah-t Namus-u Milli
Anmet Bilgin KOKSAL-ISTANBUL

Neriman )
Mine DURAN-EDIRNE

Varoslarin Feministi
Canan TAN-IZMIR

icerideki Namus Bekgileri
Nilgiin YILDIZ-BURSA

En Namuslu Meslek
Nilgiin YILDIZ-BURSA

Hizmette Sinir Yoktur
Pinar OGUNG-ISTANBUL

Kirik Su Testisi
Melike Sila ABLI-ANKARA
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KADINLARIN DEGiSiMI VE
TELEVIZYON DIZILERI

Radyo tiyatrolanmi hatirlar misiniz ya da arkasi yarn'lar. Benim
cocuklugumda ‘Kerim Afsar'in sesinden, ‘Mikrofonda TiyatrO! idi onlann
hepsi! Kerim Afsar o kocaman sesiyle tiyatro, dedikce ben, ddevlerimdeki
biitiin ‘0" harflerini biiyik yazardm. O kadar ¢ok arkasi yarin dinledim ki!
Hepsi aklimda kalmadi tabii! Ama iki tanesini yillar sonra bile hatirlanm. Biri
Edith Piaf'in hayatini anlatan diziydi, jenerik sarkisi ve Edith'in kizkardesine
‘Momoon’ deyisi hala kulaklanmda. Digeri de Therese Raquin'di. Biz onu
Terez Raken diye bilirdik. Terez'in hikayesi, hig sevmedigi biraz da miyminti
buldugu kocasini oldirmesiydi. Bende kaligimin nedenini yillar sonra
televizyonlardaki yerli dizileri izlerken farkettim; Terez ve Edit galiba, biitin
gocuklugum ve ilk gencligim boyunca dinledigim en aykin kadin
karakterlerdi.

Genellikle ddevlerimi yaparken dinlerdim. Ve derslerimle birlikte onlar da
bellerdim. Belki onlarla birlikte bir varolus, bir hayat bigimi 6grendim.
Simdi hayatimizda ‘Mikrofonda TiyatrO'nun yerine televizyon dizileri var.
Onlardan 6greniyoruz artik. Bir bitmek tiikenmek bilmeyen Brezilya ve
Amerikan dizileri (hani su akademik arastirmalarda adi soup opera diye
gegen), bir de gok sevdigimiz yildizlan evimize tagiyan yerli diziler.

Televizyonun hayatimizdaki yeri ve adirhgi tartigiimaz. Bizi yalnizca
yansitmiyor, bazen yonlendiriyor, ¢ogu zaman da ¢ok uzadimizda
sandigimiz seylere aligtinveriyor. Siddet gibi... Bizimkilere pek dyle pembe
dizi, sabun képtgi dizi falan denemiyor. Cogu kopik olamayacak kadar
sert! Bizim konumuz onlar degil ok sukr!

Uzun yillar, kahramanin, eksendeki kiginin erkek oldugu diziler izledik.
Kadinlann yalnizea birinin kansi, sevgilisi, sekreteri vs. olarak varoldugu
farkedilmedi bile. Dizilerin yan ve en yan karakterleriydi kadinlar. Sonra
siddet ve gerilim dizilerinde, entrika ve desise kurucu olarak goriindiiler. Bu,
kadinlara iktidara ortak olmak istedigi zaman gosterilen standart tepkinin bir
bagka bigimiydi. Osmanlyl hatirlayin. Tarih kitaplanmiza gore, saraydaki
biitin entrikalar kadinlanin basinin aftindan gikar. Kanuni, oglunu kansinin
kiskirtmalan yiziinden oldirmistiir. Peki ikinci odlunu diye sordugunuzda,
yanit yok! Sonra aile dizileri geldi ve kadinlar biraz ete cana briindiiler. Ama
hala konunun oznesi dedillerdi. Aile dizileri biraz kadin kokulu dizilerdi,
sekerli vanilyali kurabiye kokulari gelirdi diziyi izlerken.

Ve bir giin bu kadinlar mutfaklardan sikildilar. Hep evin kadini, kocasinin
karis olmaktan usandilar! Bir siire sonra da o sey oldu: Dizilerde kadinlarin
varolusu dedisti! Sokaktaki kadinlar dizilerde karsimiza ¢ikmaya baslad.

Bize gore televizyonlarda, gergek ya da gercege daha yakin kadnlar iizerine
kurulu dizilerin varhginin en onemli nedeni budur. Sokaktaki kadinlarin
sayisinin artmasi. Buradaki sokaktan, hayati kastediyoruz elbet. Ustelik bu
kadinlar alim gici de var! Hatirlayin, otomotik camagir makinalari, sonra da
bulasik makinalanmin seri dretimleri, kadinlar caligmaya bagladiktan, ev
igindeki zamanlarini parayla satin alabilecek giice geldikten sonra basladi.
Bunu kimse gormezden gelemezdi, televizyonlar da oyle... Ustelik sokaktaki
bu kadinlarin bir kismi da televizyonlarda ve sinema dinyasinda calisan
kadinlardi. Ve ekranda siirekli, kendilerine ve arkadaslanna hig benzemeyen
kadinlanin gérinmesini yadirgiyorlardi, dogal olarak. Midahale ettiler,
yazarak ve yoneterek mudahale ettiler.

Bir bagka nedeni de buydu belki.

Ve sadece kadin kokulu degil, kadin konulu diziler gekilmeye baslandi. Bu
dizilerin kahramanlari kadinlar, yan karakterleri kadinlar ve erkekler, en yan
karakterleri de erkekler oluyordu. Yalnizca dizilerin 6znesi olmakla kalmadi
kadinlar, farkiilasmaya da bagladilar. Son derece romantik, hatta yakisikl
kocalarini, ‘sorumsuzsun, seni seviyorum ama seninle yasayamam' deyip
terketmeye basladilar. Kendi basglanna ev tuttular, (cogunlukla) kizlarini
yanlanna alip evi terketmeler, ‘beni aldatan birine giivenip dmriimi onunla
siirdiiremem’ler basladi. i§ aramalar, bulamamalar, bu sirada pek de
onaylanmayan asklar yasamalar bagladi. Gegkin yaslarinda asik olmalar,

bakismalar ve utanmalar gordik. ‘Yakigik alir mi simdi?" Sevaililerini,
biribirlerinden kiskanmalar bile yasadilar. Dovistiler, sonugta bir erkek igin
iliskilerini bozmadilar, ama erkekler gibi , ‘bir kadin igin degmez' de
demediler! Bir tanesi utanmadan, nigin evde kaldigini bizimle tartismaya bile
galisti, “Koti Kadin'lar vardi! Sevdiklerinin mutlulugundan ona yalnizlik ciksa
da, bunu armagan gibi tasiyabilecek cesarette olan, kot kadinlar!

Sonucta, kadinlar kendileri gibi olmay! 6grenmeye basladilar. Kendileri gibi
olurlarsa, kendilerine en uygun isi yaparlarsa baganli olacaklarini ve asil
hedefe, yani mutluluga boyle ulasabileceklerini farketmeye basladilar. Bu
arada aykin orneklerin dozu da kagmadi degil. Mesela bir giin iki kadin
hapisten kacti, biri katildi! Bir giin de irice bir kadin elinde bir satirla
ekranlanmizda beliriverdi. Kasap Melahat!

Evet, meslekleri de aykin olabiliyordu artik kadinlann. Yadirgansa da, hani
siddeti nasil benimseyivermistik, sanki hepimizin cebinde birer tabanca var
da, her gln birbirimize cekiveriyormus gibi, bu aykin kadinlar da oyle
benimseyiverdik! Deniyor ki ‘bu ikisini benimseyenler toplumun farkli farklr
kesimleridir'. Bilmiyoruz, aragtirmadik, akademinin isi. Bize de dyle olsa iyi
olurmus gibi geliyor ama, hig emin degiliz!

Ve iste bunlar ve buraya sigmayacak bir siiril nedenlerle kadin konulu bu
dizilerin bir ‘kadin filmleri festivali'nin ilgisini gekmemesi mimkin degildi,
oyle de oldu!

Kadin konulu, kadin dokulu ve kadin sorunlu yerli dizileri tartigmak istiyoruz!

Ebru fikri ilk kez ortaya attginda, bizden ‘a evet, tabii neden olmasin!'
seklinde dogal bir tepki aldi ve cok sasti. ‘Neden heyecanlanmadiniz,
Hamim', Kasap Melahat', Olcay’, inciyle Ayseli, Onem'i, Sehnaz'
konusacagiz!” dedi.

Yavag yavag anladik. Aslinda nasil hepimizin giinlik hayatina yerlesmislerdi,
muhtemelen pek cok insanin siirekli iizerinde konustugu insanian ve olaylan
masaya yatirabilecektik. En azindan duruma daha genig bir alanda dikkat
cekmis olacaktik! Sonra dizilerin hangileri olmasi gerektigini uzun uzun
tartistik.

En yeni gozdemiz, Yeditepe istqnbul, ilk gdzagnmiz Sehnaz Tango ve
devami Uzgiiniim Leyla, tabii ki ikinci Bahar, neredeyse tamami {rkintil
verecek kadar cesur kadinlarin dizisi Sasifelek, birbirlerine hi¢ benzemeyen
Catisiz Kadinlar.

Kimler yaziyorlar bu dizileri, kimler yonetiyor, oynayaniar ne hissediyor,
etkileniyorlar mi ve kim, nigin seyrediyor?

Bu sorulann yanttlanni arayacagiz. Kimilerine hep birlikte yanit bulabiliriz
belki ya da yeni sorular Uretiriz:

Sunu nigin yapmiyorlar; neden gdyle bir kadin da yok! Ama niye kocasina
dondii! Bu kadar emegi bosa mi gidecek? vs. vs. vs.

Kabul etmeliyiz ki, farkli olanin seyrediimesi olasiligi daha yiiksek. Degisen
kadinlar ekranlarda goriiniyor ve degisimi sergiliyor derken, bir bagka
bicimde malzeme olmak, pazarn yeni, parlak ve simdilik en gok satan
wriinil olarak kullaniimak da var.

Dikkat! Eger bu dizilerde kadinlar, aykin vs. baglayip, bizi boyle avladiktan
sonra geleneksel rolleri yeniden Cretip, karsimiza ‘biitiin aykinliklanniz iyi
glizel, okuyun edin, meslek sahibi filan olun ama, siz gene de yumusak,
anag, iyi bir evlilik diigleyen kadinlar olarak kalin, sizin igin gercek mutiuluk
budur' denecekse, ve yeni kusaklar varoluslarni, hayati nerede ve nasil
yasayacaklanni bu kez onlardan belleyeceklerse ‘istemem eksik olsun!”

Siindiiz Hasar
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CHANGE OF WOMEN IN TV
DRAMAS

Do you remember the radio theatres or radio plays that could be
heard every day? In my childhood, all those were “theatre on the
microphone” from Kerim Afsar's voice. When he said "tiyatr0”
(theatre) with his big voice, | would write all the 0's with capital
letters for my homework. I've listened to so many radio plays that of
course | can not remember all of them. But there are two that |
remember even afler all these years. One of them was the life of
Edith Piaf. It’s a jingle and Edith, who calls her sister, “Momoon,” is
still in my memory. The other one was Therese Raquin. We knew her
as Terez Raken. Terez killed her husband because she did not like
him and thought he was too passive. | realized many years later why
these two women remained on my mind. Because Edith and Terez
were the most different wornen characters that | was encountered
during my younger days.

I generally listened to them while doing my homewaork. | learned
them as | learned my studies. | think | might have discovered a new
existence and a life style with them. -

Today, we now have TV series instead of “theatre on the
microphone.” We now learn from endless Brazilian, American (so-
called soap operas), and Turkish dramas that bring our favorite stars
into our homes.

With out a doubi, television has an important place in our lives. It
not only reflects what is in us, but also television directs us. It helps
us get used lo things that are foriegn, like violence...it’s not right to
name our series as soap operas or “pink series” (as expressed in
Turkish). Many of them are quite hard to classify as soaps. But thank
God that is not our case.

For many years we've seen only male orientated series. Women
existed as wifes, lovers, secretaries efc. and were seen only in
supporting roles. Later, they began to appear as the source of
intrigue in thrillers. When women began to gain power, men reacted
agaisnt them. (Remember the Ottomans. According to history
books, all conlicts are caused by women. Suleiman the Magnificent
killed his son because his wife manipulated him. When we ask
“what about the second son?” we get no answers. When the family
series came, women turned in a livelier more realistic form.
However they were not the objects of the plot. Family series has the
smell of a women; while watching them we smell sweet vanilia
cookies.

One-day women got bored with the kitchen. They had had enough
of being housewifes or even just wifes! Moreover, something
happened and the existence of women has changed. Real women,
like the ones we see in real life, began to appear in TV series.

We consider the increased crowed of women on the streets who
now have lives outside of their homes as the most important reason
fo see real, or at least close to real, women in TV series. Now they
are more financially powerful. (Remember; the mass production of
washing machines and dish washers started only after women
developed the power to buy them.) No one could neglect womens'
new development, especially television. More importantly, some of
these women began to work for the television and cinema industry
and began interfering with the writing and directing to change the
unrealistic portrait of women on the screen.

Maybe this was another reason.

A new kind of series began, not only with the smell and stories of
women's lives, but with them as heriones. Men became the
supporting characters. Women were not only the subjects of the
series, but also began to change themselves as well. They were
brave enough to leave their romantic, handsome husbands by
saying “you're irresponsible and immature, | love you but | can not
live with you!" They moved out, (mostly) with their daughters, for
they realized they could not go on with their unfaithful husbands,
whom they were unable lo trust. We've watched them become shy
and fall in love again. We are able to judge whether this change is
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suitable and appropriate. Jealousy over each other’s lovers grows
into fights between the women but in the end a man can not ruin
their friendship. We began to see “bad women,” women who
unashamedly expresed their problems, and brave women who
considered the disappointments caused by their lover's as presents
in disguise.

Ultimately women learned to play how women really are. They were
happy only if they played genuine roles and worked for the most
respectable jobs. We see them in diverse roles discovering
happiness and living out quite bizarre roles. For instance, one day
lwo women, one of whom was a murderer, escape from prison
logether. Anather series protrays a butcher woman with a knife in
her hand.

Assuradly their professions were unusual at times. Even though this
was regarded as odd at the beginning, we soon began to adjust
these extraordinary women like we had adjusted fo violence before.
Some say, “People who adjust to these two things are from two
different cross sections of society.” (A research project that we left
up to the acemedicians; a project we want to believe that they will
acomplish.)

Because of these and many other reasons it was virtually
impossible for these series not catch the attention of a women'’s
film festival. And that’s were the idea spawned from!

We want to discuss the Turkish TV series that touch on the lives and
problems of women.

When Ebru came up with this idea, our answer was “sure, why not!”
But she enthusiastically asked, “Why aren’t you excited? We're
going to talk Hamim, Melahat -the Butcher, Gicay, Inci, Aysel, Onem,
sehnaz!

We later realized how they really represented a special place in our
lives. It could be an opportunity to examine the characters that so
many people know and talk about and bring the issue to a wider
audience. Then came the task of deciding which series to focus
study and decided upon: Yeditepe Istanbul, our newest favorite,
Sehnaz Tango, our original favorite, and its predecesor, Uzginiim
Leyla. Of course we had to include lkinci Bahar, and Sasifelek, the
brave women'’s serigs and lastly, Catisiz Kadinlar.

Who writes and directs these? How do the players feel? How are the
actresses themselves influenced by their series’ and thier
audiences? Why? Why don't they do that? Why does the women
who appears on the screen not exist in real life? Why did she return
to her husband? Were all her efforts for nothing? Etc.

We're going to search for the answers to these questions. We can
find answers together or maybe we generate new questions.

We have to acknowledge that the the series with the most unique
characters are the most popular. But also, while women are
appearing on the screen and becoming symbols of change, there is
this risk of being marginalized as one more commadity to generate
the most profit for the market.

We must be careful. After these women have won our hearts as
ususal women characlers they have the ultimate power to
perpetuate traditional roles. Some tell us, “Your extraordinary sides
are nice and pretty, get educated, get good jobs but remain soft,
motherly women who dream about good marriages. That is real
happiness for you!" If this happens, and furthermore, if the new
generation of women learn their existence and their position in life
from these characters then | do not want to see it!

Stindiz Hagar



SEHNAZ TANGO

Senaryo/ Screenplay: Oya Yiice

Yonetmen / Director: Taner Akvardar - Semih Kaplanoglu

Oyuncular / Cast: Perran Kutman, Erdal Ozyagcilar, Miimtaz Seving, Levent Ozdilek,
Oya inci, Serra Yilmaz, Giinay Karacaoglu, Macide Tanir, Muhip Arciman

Sehnaz, kocasindan ayrildiktan sonra iki yetiskin kiziyla kendisine yeni bir hayat
kurmaya calismaktadir. “Her kadinin diisi” kocasi Muhsin, sair, giceksever ve
romantik ama sonsuz sorumsuzdur. Aslinda aralannda ki ask bitmemistir. Ama
Sehnaz, Muhsin'in hayat iginde ki hafifligi ile birlikte hayatin sorumlulukianni
iistienmekten, artik yorulmustur. Gegimini saglamak icin evde konu komsuya dikis
dikerken baglayan is hayati, Sehnaz’in direnci ve kararliigiyla bir butik sahibi olmaya
kadar uzanacaktrr. Ve gelisme sadece is hayatinda olmaz. Sehnaz bir baska romantige,
ama hayat icinde daha gercekgi duran Alpay'a asik olur.Sehnaz'da ki degisim basta
Muhsin olmak iizere, hickimsenin kolay hazmedeceqi gibi degildir.

After Sehnaz's divorce she tries to establish a new fife with her two~adolescent daughters. Described as “every woman's dream,” her husband, Muhsin,
is a romantic poet and totally irresponsible man, but the love between them has not ended. However Sehnaz is very tired of compensating for her
hushand’s weaknesses. She begins to earn a living as a tailorand enters into the working world. With her own home and her passionate determination
she strives to own her own boutique. Change not only occurs in her working life, but alsa in her romantic life when she falls in love with Alpay, who is
also a romantic but also realistic. This change is not acceptable for others, especially Muhsin. .

UZGUNUM LEYLA

Senaryo / Screenplay: Gaye Boralioglu, SertanErgin
Yonetmen / Director: Taner Akvardar, Orhan Oguz _
Oyuncular / Cast: Perran Kutman, Getin Tekindor, Selcuk Yontem, Ani Ipekkaya, Sait Ergenc, Yeliz Tozan, Mira¢ Eronat

Leyla, inanete ugradi§i disiincesiyle bir gece aniden kocasini terkeder. Kizi ile birlikte, kendine bir yasam kurmaya calisir ama o tam bir hayat acemisidir.
Varlikli kocasinin onun igin sagladigi kosullan ile yasamig hayatini kazanmak icin hicbir beceri edinme geredi duymamistir. Ayakta durabilmek igin gok
cesitli igler dener . Kocasinin ve kocasinin geng sevailisinin tim engellenmelerine ragmen bir dlgiide bagan da kazanor. Belki de en biyik basans,
kendisini tiim bu zorluklar iginde destekleyen ve durugunu begenen Orhan'la kurdugu ask iligkisidir.

After becoming convinced of her husband’s infidelity one night Leyla finally leaves him. With her daughter she tries to create a new life but is very
inexperienced. Because she has lived in a very comfortable condition that her wealthy husband provided, she never learned any practical skills. She lries
to work in many different kinds of jobs to support herself. Her most important success may be to establish a love affair with Orhan who supports her in
all these difficulties and likes her for who she is. In spite of all the difficulties that her husband and his young lover create, she is able to gain some level
of success.

YEDITEPE ISTANBUL

Senaryo/ Screenplay: Ali Ulvi Hiinkar

Yonetmen / Director: Tirkan Derya

Oyuncular/ Cast: Zuhal Olcay, Ugur Polat, Meral Okay, Emre Kinay, Ruhi Sari, Yesim
Ceren Bozoglu, Yasemin Conka, Oktay Kaynarca, Giinay Karacaoglu

Olcay, kocasini kaybettikten sonra kizi ile birlikte ahstiklar standartiann ok altinda
miitevazi bir semte taginir. Semtte yagayan insanlanin yakinligi, sicakiigi ve dayamsma
duygusu, anne kizi yeniden hayata baglar. Ayni aviuya bakan birgok evden olugan eski
istanbul mahallesinde, Havva, tipki evi gibi herkesin yagaminin ortasinda durur, onlari
etkiler ve yonlendiri. Hayat onlara iyi davranmaz.Ginlik sikintilar icerisinde
kendilerine yeni bir alan yaratma cabalari hepsi i¢in birbirlerinin limani olmalarindan

gecer.

After her hushand's death, Olcay and her daughter move into a new modest

neighborhood that is not up to their living standards. The neighborhood residents’ warmth, sympathy and solidarity help them to cope with their new life.
In the traditional style of an old Istanbul neighborhood, many houses look out onto the same courtyard and Havva now stands in the middle of the other
peaple’s life. She affects and directs them. Life is not very easy for them, and out of the stresses of daily life, they seek the help of each other inorder
to create a better living space for eachother.
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SASIFELEK CIKMAZI
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Senaryo / Screenplay: Mahinur Ergun

Yonetmen / Director: Mahinur Ergun, Gagan Irmak

Oyuncular / Cast: Derya Alabora, Fiisun Demirel, Zuhal Gencer, Fikret
Kuskan, Dilaver Uyanik, Tamer Karadagh, Selguk Yontem, Ayhan Kavas,
Betdl Arin

Inci ve Aysel yakin arkadastir, bosanmislardir. Birgok zorlugun ardindan,
birlikte bir emlakci acarlar. Hayattan alacaklanni tahsil etmek konusunda
kararli, hatta biraz hirgindirlar. Ama mahallenin biitiin kadinlari birbirine
benzemez. Evde kalmaktan korkan genc kadinlar, biran 6nce
evlenebilmek icin birbirlerinin ellerinden sevgililerini alan kardesler,
strekli birbirlerinin agigini arayan mahalleli kadinlar...

Bunlarin arasinda, Saadet mahallenin tek zengini ama en yalniz ve en
mutsuzudur. Kendinden oldukga geng kocasini neredeyse parasiyla
elinde tutmaktadir. Mahallenin diger evli kadinlari ile asla geginemez.
Ama Inci ve Aysel'in maddi ve manevi en bilyiik destekgisidir.

Bu yogun ve renkli kadin diinyasinin erkekleri, erkek gibi gorinmeye calismakla birfikte, bu duruma kesinlikle uyum saglamiglardir.
Aysel'in babast, kizinin ve Inci'nin yagam bicimini yadirgayip itiraz etsede, her seferinde onlarin kararlannin hayata gecmesini giilimseyerek
karsilar. >

-

Inci and Aysel are very close friends and both divorced. After lots of difficulties they open an estate agency. They try to cope with their
hardships through great determination. However not all the woman of neighborhood are the same. Young women and sisters, who fear
becoming old maids, fight for each other’s lovers. Women try to find out each others' mistakes and failures. Among all these women,
Saadet, is the most lonely and unhappy person of all.. Money is the only way to keep her younger hushand satisfied and she does not
get along with other married women in the neighborhood. However, she becomes the most important supporter both materially, and
spiritually, for Inci and Aysel. Although men appear in this dense and colorful women'’s world, they try to appear manly and totally adopt
their new situation in this world. Aysel’s father is a traditional man and finds their lifestyle very strange. After he makes some objections
about their lives, he ultimately responds to their decisions with a smile.

CATISIZ KADINLAR

Senaryo / Screenplay : Mahinur Ergun
Yénetmen / Director: Mahinur Ergun
Oyuncular: Lale Mansur, Zuhal Olcay, Ayhan Kavas,

Ayse ve Leyla birlikte hapisten kagarlar. Ayse diinyanin en eski
mesledini yapmaktadi. Kaderin cilvesi, kendisine bigak geken bir
adam dldirmustir. Leyla'min neden hapise girdigi ise bilinmez. Birlikte
bir sahil kasabasinda saklanirlar. Peslerinde komiser Oktay vardir .
Takip o kadar uzun siirer ki, Oktay Leyla'ya asik olur artik onu
yakalamak istediginden emin degildir. ‘

Ayse ve Leyla cesitli islerde tutunmaya calistiktan sonra Istanbul'a
donerler. Istanbul'da Ayse Leyla'nin tim itirazlanna karsin eski isini
yapmaya baslar. Baglan beladan kurtulmayacaktir.

Ayse and Leyla escape from the prison together. Ayse does the oldest I - !

job in the world for women. Because of her bad destiny, she kills a

man that threatens her with a drawn knife. However, the reason for

Leyla's imprisonment is unknown. After they escape they hide in a smail coastal town. The police officer, Oktay, begins to follow them.
However, after following Leyla for quite some time, Oktay begins to fall in love with her and is torn between his duty in bringing her back
to prison. After Ayse and Leyla try to work in many kinds of jobs they return to Istanbul. There, in spite of all Leyla's objections, Ayse starts
to do her old job and the cycle of trouble in their lives continues.

IKINCi BAHAR

Senaryo / Screenplay: Sulhi Dolek

Yonetmen / Director: Tiirkan Derya ; )
Oyuncular / Cast: Tirkan Soray, Sener Sen, Tank Pabucguoglu, Nedim Saban, Giiven Hokna, Ozkan Ugur, Giil Onat, Kemal Inci, Yasemin
Conka, Nurgtl Yesilgay, Ozan Glven, Tan Sagturk, Meral Okay, Devin Ginar

Hamim ev iglerine giderek iki cocugunu yetistirmeye ?ahgan guclu ve gizel bir kadindir. Ali Haydar’in kebapglsma bulasikgi olarak girer
mezecilige yiikselir. Ali Haydar'la aralarinda baslayan iligki Samatya esnafinca sempati ile kargilansa da basta Ali Haydar'in ev sahibi Afet-
i Devran Neriman olmak Uzere pek ok kisinin de huzurunu kagirr. Gocuklanini bagina gelen hertiirlii zorlukta Ali Haydar yanindadir, Kizi,
babaligi reddeden sevgilisinden hamile kaldiginda, parasiz kalan oglu kebapginin kasasini soydugunda Ali Haydar hep ordadir. Bu Hanim'in
aligkin olmadigi ama ashinda hep istedigi sey Afet-i Devran Neriman ve rakip kebapci Vakkas'in isbirligiyle yok edilmeye galisilr, Her?eye
ragmen ask kazanir, evlenirler ama bu sorunlann sonu degildir. Toplam bes gocuk, yanmis bir kebapgi diikkani, evliligi yikmaya kararli bir
eski konsomatrist ve Vakkas hayatlarini zorlastirmaya devam etmektedir.

Hamim is a strong and beautiful woman wha works in a factory to support her two children. After she quits her job because of sexual
harassment, she starts to work in Ali Haydar's kebap restaurant as a dishwasher and appetizer maker. Even though the small tradesmen
in Samatya accept the love affair between Ali Haydar and Hamim, this affair disturbs lots of people, especially Ali Haydar's femme fatal
landlady, Neriman. When her children are in trouble, Ali Haydar is beside her. Even when her daughter becomes pregnant and her son
breaks the safe of the kebap restaurant Ali remains loyal. For Hamim this is not a familiar situation. Neriman and rival kebap maker, Vakkas,
make a cooperalion to destroy them. In spite of all these troubles, love wins and they soon marry. Between five children, a burnt kebap
restaurant, an ex-call girl, and Vakkas their life together is ridden with difficulties.
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