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SENEDE ON GUN...

Ankara’da baharin yiiziinii gostermeye baslamas,
Ucan Siiplirge’nin ofisindeki telasi da arttirir her
yil. Festival zaman1 gelmistir nihayet; diinyanin
her yerinden filmler, yonetmenler, oyuncular...
hepsi konugumuz olacak, Ankara’nin festivalini
diinyanin bitiin renklerine boyayacaktir.
1998 yilindan bugtine her yil biraz daha biyiiyen,
zenginlesen Ucan Sipirge Uluslararast Kadin
Filmleri Festivali, yedinci yilinda Ankara’y1 yine
sinemanin bilylisiiyle dolduracak. Baskentin bu en
guzel mevsiminde, baharin tadin1 sanatla
cikarmaya; on giin boyunca birbirinden giizel
filmlerle sinema salonlarini doldurmaya; adlan
birer efsane, kendileri birer usta, filmleri birer
basyapit onlarca sinemaci kadinla tanismaya,
soylesmeye hazir misiniz? Filmlerin renk ahenk
diinyasinda unutulmaz bir yolculuga davetlisiniz,
7. Ucan Siipiirge Kadin Filmleri Festivali’ne...
Diinyada oldugu gibi Tiirkiye’de de birbirinden
basarili islere imza atan, ama c¢ogu zaman
gormezden gelinen yetenekli kadinlarin emeklerini
sergileyebilecekleri bir platform olusturmak, onlan
hak ettikleri gibi izleyicileri ile bulusturmak oldu
hep amacimiz. Bilge Olgac’la baslattigimiz bir
seride hep en 6nem verdigimiz bélimiimiz oldu
“sinemamiz”.

Gegen yil 6. festivalimiz biter bitmez 7.si icin
kollar sivamis, diinyanin dort bir késesinden
sinemaci kadinlarla yogun bir iletisim trafigi icinde
hazirliklarimiza baslamistik bile. Festivalimiz bu
yil uluslararasi baglantilanm da gelistirerek diinyaya
acildi. Daha olgun, daha saygin ve profesyonel bir
kadin filmleri festivaliyle izleyiciyi selamlamaya
hazinz simdi.

7. Ucan Siptirge Uluslararasi Kadin Filmleri
Festivali, yine dopdolu bir programla izleyicisini
bekliyor. On giin siirecek festival, 6zlemle
bekledigimiz filmleri ve diger etkinlikleriyle
huzurlanmzda!.. “Senede On Giin” ayinn kendinize.
inamin, degecek!..

Ucan Siipiirge

JUST TEN DAYS A YEAR...

With the coming of spring in Ankara, Flying Broom
is working hard. Festival time is at the door; film
directors, actors, actresses from around the
world... All will be our guests. The Women’s Film
Festival, which has been growing every year since
1998, will again fill our capital city with the magic
of cinema! Are all of you ready to see a multitude
of excellent movies and meet their world-famous
directors? We invite you to join us for an
unforgettable journey to the Flying Broom Women’s
Film Festival. We aim to bring successful women
in Turkey, and from the entire world, to a rostrum
where they can present their masterworks. We
have always attached great importance to cinema,
starting with Bilge Olgag, our inspiration.
No sooner had the 6th Festival ended last year,
than Flying Broom began to make contact with
new directors from many countries for this year's
Festival. For this year, we introduced ourselves to
the international arena; firstly, we joined in the
network of the Women’s Film Festival in Paris,
and then enjoyed similar participation in Asia. At
last we are ready to salute our audience with a
seasoned and even more substantial film festival!
The Flying Broom’s 7th Women’s Film Festival,
with a fresh and fruitful offering, once again invites
its audience to the movie halls. Our ten-day Festival
is waiting for you! Just ten days out of the year...
This will be worth it!!

Flying Broom
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Artik geleneksel hale gelen ve yedi yildir da bilyiik
bir basaryla diizenlenen Ucan Siipiirge Uluslararasi
Kadin Filmleri Festivali, lilkemizde bu alanda bir
ilk olmakla birlikte diinyanin sayili kadin film
festivalleri arasinda da ayricalikli bir yer edinmistir.
Sinema kiiltiiriiniin gelismesi ve yayginlasmasi
adina onemli katkilarda bulunan festival, 6zellikle
getirdigi kadin bakis acisi ile kadin diinyasin
aktarma ve gorsellestirme yoniindeki calismalara
da ayr1 bir anlam ve renk katmaktadir.
Diinyanin dort bir yanindan kadinlan beyazperdenin
biyiili yolculugunda birlestiren ve yarattig duygu
paylasimi ile kadin duyarliligini ortaya koyarak,
sosyal alanda hareketlenme saglayan Ucan Siiplirge
Uluslararas1 Kadin Filmleri Festivali, Avrupa ve
Diinya sinemalarindan seckin ornekleri bir araya
getirerek, Tiirk sinema sektorii icin de 6nemli bir
devinim yaratmaktadir.

Ayrica, festival kapsaminda diizenlenen kisa film
oykiisii yarismast; kisa film ve belgeselin gelismesine
olanak sagladig1 gibi, kisa filmlerle sinemaya adim
atan genc yetenekleri de yireklendirmekte, sinema
sanatina katkida bulunan sanatcilarimizi
odillendirmek suretiyle de toplum olarak vefa
borcumuzu 6demektedir.

Kiiltiir ve Turizm Bakanligi olarak, Kadin Filmleri
Festivali’nin yan sira diger film festivallerine de
ayn bir duyarlilik ile yaklasiyor ve insana insani
anlatan bu gorsel biiyliniin, bdylesine
organizasyonlarla hem uluslararasi platformda disa
acilma sirecimizi hizlandirdigina hem de tilkemizin
sanatsal tanitimina onemli katkilar sagladigina
inantyorum.

Bu disiincelerle, bu seckin ve siradisi festivalin
gerceklestirilmesinde emegi gecenleri kutluyor,
festivale katilan tiim sanatcilara en icten dileklerimi
sunuyor, sinema ve sanat dolu giinler dilegiyle
herkese iyi seyirler diliyorum.

Erkan Mumcu
T.C. Kiltlr ve Turizm Bakam
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The Flying Broom International Women’s Film
Festival, organized annually with great success
for the last seven years, has achieved a privileged
place not only in Turkey, by the fact that it is our
very first, but also among the world's best women’s
film festivals.

This Festival, which has contributed considerably
to the development and expansion of the art of
cinema, enriches, especially with the female point
of view it brings to bear, works which express and
visualize the women’s world.

The Flying Broom International Women’s Film
Festival, which unifies so many women from all
around the world via the magic journey on the
white screen, and ensures progress in the social
domain by revealing woman's sensibility with her
full share of emotion, is providing an important
impetus to Turkish cinema, since it presents
prominent examples of European and cinema
world-wide.

Additionally, the competitions of short film scripts
and documentary films contribute to the
development of documentary and short film
production, and encourage the new talent who
begin their careers with short films. Moreover,
with the help of these awards we, in the name of
our society, are given the chance to compensate
with our faithfulness those artists who have made
such great contributions to the art of cinema.
On behalf of my Ministry, | come to this Women’s
Film Festival, and also to all film festivals, with
a special sensibility; for | believe that with such
kinds of international organizations, this visual
magic will accelerate our process of integration
within the international community, as it will
contribute to the presentation of our country.
With these thoughts, | would like to congratulate
everyone who has worked for this preeminent and
extraordinary Festival, and to express my best
wishes to all of the artists who participated in the
Festival. | wish everybody days full of cinema and
art - enjoyable viewing to all!

Erkan Mumcu
Minister of Culture and Tourism
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CANKAYA MUNICIPALITY

Ankara siyaset ve diplomasi kenti olarak biliniyor.
Kentimizin ciddilik ve agirbaslilikla 6rtiisen bu
kimligine yeni kimlikler eklemleyerek, biitiin
yonleriyle Cumhuriyet’e yarasir bir Baskent’e
ulasmak ideallerimizin bir bolimini
olusturmaktadir.

Ankara sahip oldugu miizik, tiyatro ve sinema
festivalleriyle zengin bir kiiltiirel 1rmak gibi her
glin akmaya, daha giir akmaya devam ediyor.
Bizler kent yoneticileri olarak, insanlarimizi sanata
ve oOzellikle de 7. sanata cagiran biyik
organizasyonlarin yaninda olmakla yiikimliyiz.
Clinku girisilen blyiik festivallerin, insanlarimizin
zihin diinyalanm acan, agimlayan, onlara yurttaslik
ve birey olma bilinci asilayan ozellikleriyle
kentimizin sahip oldugu 6zellikleri harmanladigini
gorlyor, gozliyor ve yasiyoruz.

Ucan Siipiirge Kadin Filmleri Festivali, kadinlarin
ve hepimizin diinyasin1 yansitan, aydinlatan 6zgiin
icerigiyle llkemizde ve baskentimizde bir ilki
basarmis olmanin onurunu da bagrinda tasiyor.
Dile kolay tam 7 yildir her tiirlii zorlugu asarak
baskentte 6zel duyarlitiklar iceren kadin filmlerini
bir festivalle sinemaseverlerin begenisine sunmak.
Amator bir ruhun, heyecanin pesi sira olusturulan
bu ozverili cabay1 yiirekten destekliyoruz.
Sinemanin blyiik ve buyili, yasamlarimizi
degistirici diinyasim keyiflerimizle bulusturanlara
ne kadar tesekkir etsek azdir.

Kentimize farkli bir tat, farkli bir cesni katan
festivalin Cankaya Belediyesi olarak her zaman
yani basinda oldugumuzun bilinmesini istiyoruz.
insanlan mutlu eden, kentin kiiltiir haritasinda iz
birakan Ucan Supiirge Kadin Filmleri Festivali’ni,
ona emek katanlarn selamliyor ve sinemaseverlere
iyi seyirler diliyorum.

Muzaffer Eryilmaz
Cankaya Belediye Baskan

Ankara is known as the city of politics and
diplomacy. Our city has a solid and serious image,
and in order to create a Capital that is worthy of
the Republic, adding new perspectives that accord
with existing ones is among our ideals.
With its music, theater and cinema festivals,
Ankara is like a rich cultural river that flows
stronger and deeper everyday.

As the city’s administrators, it is our responsibility
to give full support to the great organizations that
invite people to participate in art events, especially
the 7th Art of cinema. Because we are very well
aware that in enriching our city’s life, these
festivals have a great influence on widening the
horizons of our people, and on raising their
consciousness citizens as well as individuals.
With its unique characteristics of illuminating and
reflecting the world of women, and also the world
of every one of us, The Flying Broom Women’s
Film Festival bears the pride of being the first of
its kind, both in our Capital and in our Country.
It is easy to say in mere words that for 7 years,
and overcoming all kinds of difficulties, this Festival
has brought to its viewers women’s films with their
special sensitivities.

We fully support this devoted effort created with
a sincere spirit and enthusiasm. We cannot thank
those people enough who have presented to us
the great and magical world of cinema, in all its
life-changing aspects.

We want everyone to know that, as the Cankaya
Municipality, we strongly support and encourage
this Festival that brings a different taste and
diversity to our city. | present my best regards to
the Flying Broom Women'’s Film Festival, delightful
to our community and which leaves its mark on
the cultural agenda of the city, and to all those
who have worked so hard to bring it forth; and |
wish cinema-lovers an enjoyable time watching
these films.

Muzaffer Eryilmaz
Mayor of Cankaya Municipality
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Sinema ve Kadin adina atilan onemli imza...

insan ve yasama dair her seyi sergileyen, kendine
0zgl diliyle bizi, bize tim acikligiyla gosteren “7.
Sanat”, sevenlerinin ilgisiyle her daim giincel ve
gundemde

Festivallerin, bu sanat temsilcilerini izleyiciyle
bulusturmasi agisindan 6nemi ve geregi yadsinamaz.
Konulari ne olursa olsun, en giizel ve ozel eserleri
sergileyen festivaller, bu paylasimla olusan ortam
ve tartismalara bambaska bir boyut ve farkli bakis
acgilant sunmak gibi 6zel niteliklere sahip. Ucan
Supirge Kadin Filmleri Festivali bu anlamda,
Tirkiye’de sinema ve kadin konularinda atilan
onemli bir imza...

7. Ucan Supiirge Kadin Filmleri Festivali, kadina
ve kadinin toplumdaki durusuna 6zel 6nem vermesi
ve kimi sorunlarin altin1 ¢izmesiyle Tirkiye’de
diizenlenen festivaller icinde ayn bir yerde duruyor,
ayn bir ilgiyi hak ediyor.

Tarihte kadinina en cok deger veren uygarliklardan
birinin Tiirkler oldugu bll1n1yor Ulu Onder
Atatiirk’lin, Tilrk Kadini’n1 diger llkelerdeki
hemcinslerinden bir adim one gecmesini saglayan
uygulamalan hayata gecirmesiyle 6nemli asamalar
kaydeden donem, Ucan Siipurge Kadin Filmleri
Festivali ve benzeri aktivitelerle daha da anlam
kazaniyor.

Festival, bu yil da sinemaya emek veren, sinema
perdesinde hayat bulan kadinlan izleyiciyle
bulusturuyor. Kameranin oniinde ve arkasinda,
beyaz perdeye yansiyan her kare icin 6zenle calisan
kadinlar Ucan Suiplirge Film Festivali sayesinde bir
araya geliyor.

Kamu yayinciigimin sorumlulugunu, yayinlarinda
ve her etkinliginde somut olarak gosteren Tiirkiye
Radyo Televizyon Kurumu, kadinin toplumdaki
yerini giclendirmek ve geligtirmek amaciyla yola
cikan Ucan Supiirge Kadin Filmleri Festivali’ni
desteklemekten gurur duyuyor.

Sinema gibi bir sanat dalinda kadin bakisinin ve
estetlglmn yansidigi yapitlann izleyiciyle bulusmasx
icin verilen caba takdire deger niteliktedir. Kadimn
toplumdaki yerine iliskin tartismalan farkl bir
boyuta tasimay1 da amaclayan Ucan Siipiirge Kadin
Filmleri Festivali, cagdas ve aydin Tiirk Kadim icin
ilerleyecegi aydmllk yolun onemli taslarindan biri
olmaktadir.

Tirk Sinemas1 ve Tiirk Kadin adina atilan bu imzaya
TRT Kurumu olarak katkida bulunmaktan gurur
duyuyoruz.

Senol Demiroz
TRT Genel Muduru
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An important achievement in the name of Cinema
and Women...

Revealing everything about people and life, and
showing us ourselves with great frankness in its
own particular language,

the “7th Art” is ever on the agenda thanks to the
interest of film-lovers everywhere.

We cannot deny the importance and necessity of
festivals in bringing the makers of this craft and
its viewers together. Regardless of their subject,
festivals, which display the most beautiful and
exceptional works of art, have the special
characteristic of bringing new dimensions and
points of view to their surroundings, and to the
discussions created by this exchange. In this sense,
the Flying Broom Women’s Film Festival is a major
success on behalf of the cinema and women in
Turkey...

Attaching especial importance to women and their
position in society, as well as underlining certain
issues, the 7th Flying Broom Women’s Film Festival
occupies a distinguished place among the festivals
organized in Turkey, and thus deserves a unique
respect.

It is well known that throughout history, Turks
have always figured among those civilizations
highly esteeming women. Our era, beginning with
the changes brought about by our Great Leader
Atatiirk who put the Turkish Woman one step ahead
of women in other countries, is now becoming
even more significant by means of the Flying Broom
Women'’s Film Festival and other similar events.
Once again, this Festival brings together directors,
actresses, and viewers. Thanks to the Flying Broom
Women'’s Film Festival, women, both in front of
the camera and behind, who have worked
painstakingly on each and every scene reflected
on the screen, will come together.

Fulfilling the responsibilities of public radio in not
only its broadcasts but indeed in its every activity,
the Turkish Radio Television Corporation is very
proud to support the Flying Broom Women'’s Film
Festival, a festival which aims at strengthening
and improving the position of women in society.
In a branch of art such as cinema, the effort to
present to viewers works of art that reflect
women'’s ideas and their esthetics is worthy of
praise. With its aim to bring a different dimension
to the discussions about the position of women in
society, the Flying Broom Women’s Film Festival
constitutes a milestone for the modern intellectual
Turkish Woman on her path to enlightenment.
As TRT, we are very proud to contribute to this
hallmark of success in the name of Turkish Cinema
and Turkish Women.

Senol Demirgz
General Director of TRT
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Ucan Supirge ile festivale cok az kala tanistim.
Festival dahil Ucan Siplirge’nin yaptiklarini
6grendigimde memnuniyetim bir kat daha artti.
Sadece Ankara’da degil, Tirkiye’deki biittin illerde
gerceklestirdikleri calismalari 6grenmek bir kadin
olarak beni oldukca heyecanlandirdi. Kadinlarin
giiclenmelerine yonelik bir cok calismanin iginde
yer alan biri olarak hedeflerimizin ve
diistincelerimizin ortistigtinii gordiim. Festivalin,
Ankara’da gerceklesen bir etkinlik olarak; yabanci
misyonun ve kiiltiir-sanat etkinliklerine a¢ genc
niifusun yogun oldugu baskente cok yakistigini
dustiniiyorum. Ozellikle bir kadin olarak, kadinlar
aras1 dayanmismanin ilerlemeyi giiclendirecek en
onemli faktor olduguna inamyorum. Bu diisiinceden
hareketle liretken, caliskan ve basarili kadinlarin
yaninda yer almaktan dolayr mutluyum. Festival
ekibini de bu anlamda kutluyor, tim
sinemaseverlere iyi seyirler diliyorum.

Figen Carmkh
Kadin ve Genclik Platformu Dernegi 2. Baskan

| met the staff of the Flying Broom a very short
time before the Festival. When | learned about
their accomplishments, including the Film Festival,
| felt very pleased. |, as a woman, was excited to
learn that they have undertaken important projects
not only in Ankara but also throughout many other
parts of Anatolia. | saw that our expectations and
thoughts were convergent. | think the Festival is
well suited to our capital city, which is in need of
foreign culture and vision. Also, | believe that
solidarity among women will strengthen this
development. Hence, | am very happy to be on
the same wavelength with these hard-working and
productive women. | would like to congratulate
the Festival staff, and wish those fond of cinema
a good time.

Figen Carmikli

Vice Chairman of the Women and Youth Platform
Foundation
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7. U<;an Stiptirge Uluslararasi Kadn Filmleri Festivali;
Tiirk sinemasina karakter oyunculugu ile yaptig1
katkinin yan sira, sadece “yildiz”larin var oldugu
bir donemde yan rollerde, “ikinci” kadin olarak
basladig1 sinema seriiveni boyunca “kotii kadin”in
da “yildiz” olabilecegini gosterdigi ve 1956’da
basladig1 oyunculuk kariyerini ve sinemaya verdigi
emegi 2000’li yillara tasiyarak bir karakter
oyuncusunun saglam oyunculuk giiclini 1srarla
korudugu icin Suzan Avcr’yt Ugan Siipiirge Onur
0Odiilii’ne deger bulmustur.

SUZAN AVCI KOTU KADIN DEGILDIR

Sinemada sarisin olmak iyi bir sey degildir. Daha
dogrusu iyiye alamet degildir, diyelim. Elbette
seyircinin gonul sesini titreten, onun giivenine ihanet
etmeyen, yumusak bakisli, iyi niyetli sansinlar da
vardir ama onlar da kendilerine gére iyi kot bir
bedel oderler. Marilyn Monroe ne kadar hayranlik
uyandirsa da hayran kitlesi “aptal sarisin” klisesini
bir bicimde yutmak zorunda kalir. Hollywood’dan
Fransiz sinemasina uzanacak olsak, bu defa mesela
Catherine Deneuve’lin hayranlarinin, onlarn tasidigi
karakterlerle birlikte sanat sinemasinin butin
diisiinsel ve manevi yikiinii de sirtlamak durumunda
oldugunu gérmemiz gerekir. Yesilcam’in asina sularina
gelince; zararsiz, kendi halinde daimi (boya)
sarisinimiz Filiz Akin, en fazla iyi aile kizi olma
mertebesinde kucaklanir, bagra basilir. Oysa gercek
kotiiler tartismasiz ve kacinilmaz olarak, stipheye
yer birakmayacak sekilde sansindir. Hatta denilebilir
ki, sanisinliklan, kotiliiklerini anladigimiz ilk noktadr.
Zira seyircinin popller sinemayla kurdugu iliskide
en temel noktay arketipler olusturur ve Yesilcam’
birka¢ climlede sayip dokecek olsak ilk aklimiza
gelen arketlpler arasinda bu yer alacaktir: lyi kadinlar
esmerdir, kotu kadinlar sansin!..

Oysa baslangicta boyle degildi. Aysel Batakli Damin
Kizi’min (Muhsin Ertugrul, 1934) Cahide Sonku’su
korunmaya muhtac, kendi mutlulugunu sevdigi

The Flying Broom’s 7th International Women’s Film
Festival honors Suzan Avci, who proves that “the
bad woman”, too, can be a star, and who from 1956
to 2000 has shown herself to be an outstanding
character actress, with the Flying Broom Honorary
Award.

SUZAN AVCI IS NOT REALLY THE “BAD WOMAN”

It is not good to be a blond in a movie; blonds
connote foreboding. Though there are some good
blonds embraced by viewers, even they pay the
price for being blond. For example, although fans
adored Marilyn Monroe, they were confronted with
the “dumb blond”. As for the French movies, fans
of Catherine Deneuve pay a moral debt for their
admiration. When we consider the familiar faces of
“Yesilcam” (Turkish Hollywood), we only find Filiz
Akin, with her yellow-dyed hair, accepted as the
softhearted “good” girl. Yet, the other real “bad
ones” are without a doubt the fair-haired ones.
Their light skin and hair reek of wickedness.
“Stereotypes” are the most important attractions
of popular cinema and as far as Yesilcam is concerned,
good women are brunettes and bad ones are blond.
However, it was different in the beginning. Cahide
Sonku in Aysel Batakli Damin Kizi (by Muhsin Ertugrul
in 1934) played an innocent blond who devoted
herself to her lover. The situation began to change
in Sehvet Kurbani (By Muhsin Ertugrul in 1940). From
then on, blonds would represent the same character
in films: the immoral woman who shattered family,
the basic unit of the Republican Turkish society. New
roles were introduced in the 40s and improved in
the 50s. The matured Turkish audience expected
certain things and only the stars could meet those
expectations. It was the viewers who forced the
cinema hall owners, part of the cinematic cycle, to
order the “command” productions. In the late 60s
and early 70s, melodrama was replaced by action
films. By the late 70s, erotic films were introduced
and became more common. Then in the 1980s came
the video player, television and ‘arabesque’. Here
the main point is to focus on how Suzan Avci became
“the bad woman” in all films.

Suzan Avci played in her first film in 1956 and has
a message for us. Chosen third most beautiful star
after Leyla Sayar and Pervin Par in a beauty contest,
she found herself in the cinema sector despite her
marriage at the age of 18. It took time for the results
of the competition to affect her life because before
the cinema, she was also involved in theater. It was
blond hair dye that ushered in her cinematic debut
which allowed Suzan Avci to take over the ‘femme
fatale’ roles previously played by Neriman Koksal.
Popular melodramatic and arabesque Turkish movies
always need ‘the bad woman’ interfering with lovers’
happiness. Suzan Avci filled the gap in Yesilcam. She
worked with many directors from Abdurrahman Palay
to Nejat Saydam and Metin Erksan to Yilmaz Atadeniz
and she was always the star’s rival. Each and every
one of us remembers her wearing a mini-skirt with
a cigar and a glass of liquor in her hand. She was
either the evil destroyer of a life or the drunken
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adamin mutluluguyla tarif eden, iyi ahlakli bir
sangindi. Sehvet Kurbani’nda (Muhsin Ertugrul, 1940)
isler degismeye basladi. Ugruna yuva yikilan bir “bar
kadim”, Cumhuriyetin ongérdiigii cekirdek sadakat
birimi olan aile icin olusturdugu tehdidi farkli
bicimlerde, farkl yiizlerle, farkli donemlerde benzer
bir cizgi lizerinde temsil etmeye devam edecekti.
40’lardan itibaren yavas yavas gelismeye, 50’lerde
yerlesmeye baslayan turlerle, 60’lar ve 70’lerde
artik Tirkiye sinemasi, seyircisini “leb demeden
leblebiyi anlayan” bir kivama getirmisti. Yalmzca
starlarin secimiyle bile seyirci beklentisinin karsitigini,
izledigi filmlerde buluyor, olmazsa da zaten carki
dondiiren salon sahipleri araciligiyla istanbul’a istedigi
tirde bir filmi ismarlatabiliyordu. 60’larin ikinci ve
70’lerin ilk yaris1 boyunca hakim tir olan
“melodram”dan, ozellikle 70’lerde agirigim koyan
vurdulu-kirdil f1lmlere ve yine aksiyon iceren
“fantastik sinema”ya dogru yavas bir gegis
yasanacakti. 70’lerin sonlan itibariyle bu defa “erotik
sinema” fantastik filmlerin icinde kendini gosterecek,
sonrasindaysa yukselmekte olan “arabesk” riizgariyla
birlikte film pazarina hakim bir konuma gelecekti.
Sonrasi, bilinen bir hikaye; 80’ler, video, sonrasinda
televizyon ve hala da televizyon...
Onemli olan, Tiirkiye sinemasimin biitiin bu birbirini
takip eden donemlerinin halihazirda bilinen bir
dokimunt yapmaktan cok, belki de bu akisin icindeki
kesintilerin degil, filmler izerinden takip
edebilecegimiz bir surekliligin izini sirmek... Zira
sozil edilen tirlere ya da donemlere hakim olan
anlatilarin neredeyse tiimiinde olan bir ortak nokta
var: Bir kotii kadin olarak Suzan Avci.
Suzan Avcr’min 1956’da cevirdigi ilk filminden bugiine
bu resmin icinde yer aldigim, 100’tn tizerinde filmle
neredeyse yukarda siralanan tiirlerin ve dénemlerin
timiniin icinden gectigini dusinecek olursak, bir
acidan Tirkiye sinemasinin bellegini tutmamzi da
saglayacak bir figlir olarak bize bir seyler
soyleyebilecek gibi goriiniiyor. Suzan Avci’nin, 18
yasinda evlenmesine ragmen ne yapip edip daha
kiiciikken oynamasina izin verilmeyen sinemada
kendisini bulmas1, Yildiz mecmuasinin agtig1 “Sinema
Guzeli” yarismasinda Leyla Sayar ve Pervin Par’in
ardindan Ugciincii olmasiyla baslayan bir siirecin
sonuna denk gelir. Ne var ki, yarismanin olumlu
sonuclarnin hayata gecmesi icin bir miktar beklemek
gerekmektedir; zira, soyle bir yamp sondiikten sonra
kaybolan ilgi, araya kisa bir donem icin tiyatro
yillannin girmesini vesile olur. Ne zaman ki saclan
sartya boyanir, Suzan Avci’ya sinemanin kapilari da
acilir, hem de uzun bir siire icin. Neriman Koksal’la
birlikte (6nceki donemlere gore) en ikna edici
imgesine kavusan “koti kadin bayrag1” yavas yavas
Suzan Avci’ya gecmeye baslamistir.
Popiiler Tirkiye sinemasinda onlar icin aynlmis bir
kontenjan hep vardir: Muhakkak sevenlerin
mutlulugunu bozan, melodramin islemesi icin gerekli
engellere, yanlis anlamalara sebep olan, ote yanda
aksiyonun ihtiyaci olan ihanet, intikam duygularini
harekete geciren ya da tatmin eden “kétli” kadnlardir
onlar.
Arabeske geldigimizde yine “koti kadin” ihtiyaci
bas gosterir, ¢linkii hakim duygu olan “magduriyeti”
ikna edici kilmak icin etrafta kotdlerin olmasi daima
lazim gelir. Suzan Avci iste bu tiirlerin hepsinde de
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lustful woman. In the end though she is always
punished because the popular melodrama has to
preserve the status of men in distorted male- female
relations. The dominant male never lets a woman
share his power. That’s why the villains are destined
to be punished as expected.

The sensitive issue here, though, is sexuality. It is
impossible for a woman to be after both love and
power in Yesilcam because the woman’s has two
separate identities in Turkish movies: the innocent
woman with a concealed sense of sexuality or the
female villain with vivid desires! It is different in
Hollywood though. There the message is conveyed
through the obscure images. The effect is created
through an unexpected threat whereas the Turkish
movie minimizes the threat and embodies it into a
blond. Although Turkish film seems to have solved
the problem, we don’t have to accept the solution
even though it is just entertainment. We can inquire
why Suzan Avci has represented ‘evil’ for half a
century. We also need to see reflections of ourselves
in the cinema.

Ovgii Gokce




vardrr, tiirlerarasidir. Neredeyse calismadigi yonetmen
yok gibidir; Abdurrahman Palay’dan Nejat Saydam’a,
Metin Erksan’dan Yilmaz Atadeniz’e kadar cok sayida
yonetmenin filminde oynamis, yine ezbere bildigimiz
hemen hemen biitiin yildizlarin yaninda, arkasinda
-kimi zaman onlara rakip olarak- yiiziinii gostermistir.
Hepimiz mutlaka baska baska hatirlariz Suzan Avcr’y.
Hepimizin aklinda yasimiza, hatta belki kusagimiza
da bagli olarak onu temsil eden farkli bir imge vardir.
Cogunlukla kisa etekli, saclart mutlaka yapili (yine
de Tiirk usli beden dlciilerine uyacak sekilde ufak
tefek), elinde dogal bir uzantistymis gibi duran
sigarasi, ickisi, bir de cogunlukla iki tiirlii bakislar:
ya bir hainlik dusiiniiyordur, birilerinin hayatini
mahvetmek lizeredir ya da pervasizca mutlu ve
rahattir, keyif icinde kendini ya sarhoslugun ya
sehvetin kollarina birakmistir. Her iki durumda da
sonunda cezasini bulur. Zira popiiler sinemanin,
ozellikle de melodramin diinyasi, varolan diizeni,
kadin-erkek iliskilerini korumak ve ¢ikan sorunlan
sistem lehine her defasinda yeniden ve var olan
daha da saglamlastiracak sekilde bertaraf etmek
durumundadir. Boyle bir diinya icinde de diizen
bozuculara yer yoktur. Erkek diinyasinin icindeki
kotuliigun iktidart kendine ortak aramaz; ortak
olmaya ¢alisan her kotii kadinin cezasini bulmasi bu
ylizdendir.

Oysa bu iktidar carpismasinda asil dananin kuyrugunun
koptugu -ya da kopmasin diye ‘gerilmedigi’- noktanin
cinsellik oldugunu hepimiz biliyoruz. Tiirkiye
sinemasinda cinselligini alenen tasiyan, hem aski
hem de giicii bir arada isteyen, bu anlamda iktidan
iki kere talep eden bir kadinin yaptiklarinin yanina
kar kalabilmesi elbette miimkiin degildir. Nitekim
tam da bu ylizden, bir kadinin kimligini btiinlikli
bir bicimde temsil etmek yerine Yesilcam bu kadim
tamamen ikiye bolmis ve kadin kimliginin biri 6teki
olmadan varolamayacak niteliklerini idealize bir
karsitliga, iki ug karton temsiliyet dizlemine
indirmistir: lyi kadin ve koti kadin. Her sey cok
nettir. Oysa biliyoruz ki, asil olarak klasik
Hollywood’un kara filmler dolayimiyla tiirettigi kot
kadinlar netlikleriyle degil, muglakliklaryla anlatiyi
ilerletme giiciine sahiptiler. Orada erkek iktidarinin
ugradig tehdit beklenmeyen bir yerden geldigi icin
etkilidir; tam olarak kestirilemedigi icin tedirginlik
uyandirir ama ona mani olunamaz. Oysa Tlrkiye
sinemas talep ettigi icin tehlike yaratan kadim bir
kliseye indirgeyerek, konuyu kendince ¢ozmiis gibi
goriinse de biz onun biraktig1 yerden ona bakarak
isleri tersine cevirebilme sansina sahibiz. Zira boylesi
bir talebin -elbette sinemasal kaliplar icinde
kabalastirilarak- bu derece biriktirilmis ve
paketlenmis bir halini “kotiilik” olarak kabul
etmeyebiliriz. Ya da bu paket, ne kadar tiim
icerdikleriyle birlikte zararsizlastirnlmis olsa ve
kurmaca oldugu izlenimini yaratsa da aslinda agilmayi
bekliyor, diye diistinebiliriz. Bu konudaki imkanimiz
belki de en cok bu maceray siirekli bir bicimde
yasa(t)mis olan Suzan Avci’ya ve onun temsil ettigi
alana bakmakla mimkiin olacak bugiin.
Aynay1 hem sinemaya, hem kendimize tutmak icin,
kadinlara ve erkeklere...

Ovgii Gokge

SECILMiS FILMLERI / SELECTED FILMOGRAPHY

Yadigar, 2004 (TV dizisi)
Omerc¢ip; 2003

Ac1 Sevda, 1985

Iste Bizim Hikayemiz, 1978
Baraj, 1977

Yiz Liraya Evlenilmez, 1974
Kambur, 1973

Iki Stingl Arasinda, 1973
Zehra, 1972

Kiiclik Hammefendi, 1970
Kezban Roma da, 1970
Malkogoglu Cem Sultan, 1970
Yilan Kadin, 1970

Ask Mabudesi, 1969

Sana Donmeyecegim, 1969
Fosforlu Cevriyem, 1969
Funda, 1968

Asklarin En Glizeli, 1968
Aysem, 1968

Ayrilik Olmasaydi, 1967
Yarali Kus, 1967

Siyah Giil, 1966

Turist Omer Almanyada, 1966
Kaldinm Melegi, 1966
Singirdak Melahat, 1965
Yildizlarin Altinda, 1965
Giizel Kadinlar Cetesi, 1964
Glinah Bende mi?, 1964
Gurbet Kuslan, 1964
Bekarlik Sultanliktir, 1963
Sehvet Ucurumu, 1962

Ne Seker Sey, 1962

Hatirla Sevgilim, 1961

Evlat Yiiziinden, 1960
Eceline Susamislar, 1959
Canavar Kadin, 1958

Kurt Mustafa, 1957
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BILGE OLGAC ACHlEVEMENT AWARDS

7. Ucan Supurge Kadin Filmleri Festivali yillarca
sesiyle Yesilcam’in sarkili filmlerine “perde
arkasindan” can veren, 300’e yakin filmde donemin
unlu yildizlarinin soyler gibi yaptlgl sarkilan
seslendiren, sinemamizin gizli sesi, “gorinmeyen
kadin sanatc151 Belkis Ozener’i Bllge Olgac Basar
Odiili’ne deger bulmustur.

ARAMIZDA SIRADAGLAR, DAGLAR MI OLACAKTI?

Turkiye sinemasi, bir derya... Bu deryamn, degeri
yeterince bilinmis (hatta kimi zaman gereginden
fazla bjlinmis!) yildiz1 da cok, hic bilinmemis yildizi
da. Deger bilmemek genel bir 6zelligimiz. Yalmzca
sinemada degil her alanda bu bdyle. ilgiyi-sevgiyi
hak etmis yildizlar-isimler; eger her dakika ortada
desillerse, siirekli olarak kendilerini 6ne cikarmaya
gayret etmiyor, her kapiy1 her allahin giinii
calmiyorlarsa, onlar1 daha da cabuk geri plana
itiyor, gormezden geliyoruz.

Belkis Ozener de bu isimlerin basinda geliyor.
Tirkiye sinemasinin bu sessiz ve isimsiz kahramani;

yaptiklanimin, katkilarinin cok az karsiigim gordu
her zaman. Evet; sasaadan uzak kalmak, sanat¢inin
kendi sec1m|yd1 Bizzat Belkis Ozener’in kendisi;

sinema ve mizik arasinda kurdugu o miikemmel
denge ile yetinmis, bunun kendisine verdigi ruhi
tatminin disinda pek fazla seyle ilgilenmemisti.

Bu da, 6zellikle gormezden gelmeyi marifet bilen
Ye§1lcam cevrelerinin isini daha fazla kolaylastirmis,
Belkis Ozener’i unutmak-unutturmak konusunda
fazladan bir gayret harcanmasina da gerek
kalmamsti.

Cok genc yasta evlenmesi, cocuk sahibi olmasi,

Belkis Ozener’in neon 1§1klanm sahneleri, alk1§lar1
geri plana atma kararim kolayla§t1rm1§ olmali.

Ulkenin en Unli, en popililer isimlerinden biri olan

Flying Broom also awarded Belkis Ozener, who for
years has sung our most beloved songs in more
than 300 Turkish films, with the Bilge Olgag
Achievement Award.

"Gﬁﬂﬂﬂﬂl
SANATGI"

srasnda barydagts
§b! Krnang buna “Se

1 Gaabl Yasar'se basdenl

WOULD MOUNTAIN RANGES AND MOUNTAINS
COME BETWEEN US?

The Turkish cinema is an ocean ...this ocean has a
lot stars that are well known (in fact some too
well-known) and some stars who are unknown.
Not noticing value is one of our general
characteristics. This is not only true for cinema,
but for everything. Sometimes we can easily neglect
stars who are worthy of our attention and praise
if they do not take advantage of each and every
occasion to become the center of our attention.
Belkis Ozener can be considered among these
stars. This modest and unknown heroine of the
Turkish cinema has always been underpraised for
what she has done. But staying away from splendor
was the artist’s own choice. Belkis Ozener was
content with the perfect balance she had set
between music and cinema and she was not very
interested in anything other than the spiritual
satisfaction this provided her. As a result, the
Yesilcam milieu, who make a point of ignoring
value, had no difficulty in forgetting Belkis Ozener.
Her marriage and having a child at a very young
age and becoming a mother must have made it
easy for Belkis Ozener to decide to put the neon
lights, and the applause on the back burner. Even
the fact that she belonged to the same family as
Gonul Yazar, one of the Turkey’s most popular
stars, did not make her indecisive. She did just
the opposite of what her sister did.
Born in 1940, Ozener got married after turning 19
and in a relatwely short time period, she gave
birth to three children named, Benek, Bengii and
Barkin. That was probably the time when the
artist, who started performing at Tepebasi at the
age of 16, had to come to a crossroads: Fame and
fortune or family and children?..
Belkis Ozener made the latter choice. She made
the choice but because it was not easy to overcome
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Goniil Yazar ile ayn aileden geliyor olmak bile onu
kararsizliga itmemis. Kiz kardesinin yaptiginin tam
tersini yapms Ozener.

1940 yilinda dogan Ozener, hentiiz 19 yasindayken
evleniyor ve uzun sayilmayacak bir zaman diliminde
Benek, Bengii ve Barkin adlarim verdigi lic cocugu
oluyor. Bu durum; heniiz 16 yasindayken
Tepebasi’nda ilk defa sahneye ¢ikan sanatciyi
muhtemelen bir yol ayirimina getirip birakmis
olmali: San-s6hret mi, aile ve cocuklar mi2.. Belkis
Ozener, secimini ikinciden yana yapiyor. Yapiyor
ama, miizige olan tutkusu kolay bas edilebilir bir
sey olmadigi icin kararin verilmis olmas1 tek basina
cok da anlamli olmuyor.

Yasaminin her evresine derin bir sekilde sizmis
olan miizik tutkusu, Belkis Ozener’i yeni arayislara
iter. Miizigin siirebilmesi icin, aileden-cocuktan
yana verilmis karar yerle bir etmeyecek bir bicim
ya da formiil bulunmasi gerekmektedir. O donemin
sartlarinda kolay bulunacak bir yol yoktur. “Sarkic1”
dedigimiz, sahneye cikip “sarki”sinm sdylemek
durumundadir. Elbiseler, kostiimler, (simdi vazgectik
ama o zamanlar cok kullandigimiz tabirle)
“tuvaletler” icin terzi terzi gezilecek, kuafor
salonlan senlendirilecek, Stlidyo Tac ya da muadili
bir fotografcida poz poz fotograf cektirilecek,
carsaf gibi gazino ilanlarinda boy gosterilecek
demektir bu da. Ama hemen olmasa da bir zaman
sonra, Ozener’in bulmak istedigi formilin en
miikemmelini Yesilcam sunar sanatciya. 60’larin
ikinci yansinda “miizik”, sinemamiz icinde giderek
belirgin bir unsur olmaya baslamistir. Bu durum
da (cogunlukla “ses”leri olmadigr icin) sarki
sdylemeyi beceremeyen yildizlarn yerine sarkilar
seslendirecek sarkicilan arayip bulma mecburiyetini
dogurmustur. Tek derdi sarki sdylemek olan Belkis
Ozener’den daha iyisi yoktur bu is icin. Hem sarkilar
tertemiz bir sekilde soylenecek, hem de bu sarkilan
seslendiren isim Turkan Soray’in, Hiilya Kogyigit’in,
Filiz Akin’in, Fatma Girik’in dniine gegmeye
c¢alismayacak, dUnlerini golgelemeye
niyetlenmeyecektir. Yesilcam’in firmalar ve
oyunculan, hayal dahi edilemez birini bulmuslardir
bu is icin. Oyle bir isim bulunmustur ki; bu sahis
arkaya gecip sarkilan sdyleyecek, sonra da ortaya
¢ikan “Urun”den hicbir pay talep etmeyecektir.
Boyle baslayan Belkis Ozener-Yesilcam isbirligi,
sinemamizin tam bir sarkili-tlirkiilii furyaya kendini
kaptirdigi 70’lerin ilk yarisinda en ust seviyesine
ulasir. Basta sinemamizin dort bilyiik yildizi olmak
uzere, hemen hemen her kadin oyuncumuz -her
nedense- her filminde sarkici olmaya baslamis ve
bu da sarkilan soyleyecek birilerine duyulan ihtiyaci
surekli arttirmistir. Sinemanin patronlar, kimi
zaman tercihlerini Handan Kara, Nesrin Sipahi,
Semiramis Pekkan, Kamuran Akkor ve
benzerlerinden yana kullansalar da, doniip dolasip
kapisi calinan yine Belkis Ozener’dir. Ciinkii, diger
sarkicilarin buyik bir bolimi filmin jeneriginde,
ilanlarinda fazladan bir yer kapmaya calismakta,
(bazen hakli bazen haksiz olarak) filmin yayacagi
151810 bir bolimiiniin kendilerinin tizerine diismesini
istemektedirler. Ote yandan, tek istegi jenerigin
herhangi bir yerinde “Sarkilar seslendiren: Belkis
Ozener” gibi itiraz edilmez bir sey olan biri vardr.
Boyle biri olunca da, en cok tercih edilen o
olacaktir. Filmler arka arkaya cevrilir, sarkilar

Nnac

her passion for music, the choice in itself was not
enough.

Her passion for music, which deeply penetrated
every aspect of her life, pushed Belkis Ozener to
search for new horizons. To continue her music,
she had to find a solution that would accommodate
her family and children. But conditions at that
time did not provide an easy answer. A “Singer”
had to be on the stage to sing her “song”. This
meant visits to tailors for clothes, costumes,
‘evening gowns’ (today this term is no longer used
but then it was common); going to hair-dressers;
having photos taken by “Stiidyo Ta¢” or a similar
photographer, and this meant being on huge casino
billboards everywhere. After a while, Yesilcam
brought Ozener the perfect solution she was looking
for. During the second half of the 60s, “music”
had gradually become a significant element of our
cinema. So there was a need to find singers who
would perform the songs for the actresses who
were unable to sing (mostly because they had no
‘voices’). There was no better person for this job
than Belkis Ozener, whose only concern was singing.
She would both sing the songs clearly and not draw
attention away from the famous actresses like
Turkan Soray, Hulya Kocyigit, Filiz Akin, Fatma
Girik Yesilcam companies and actresses had found
someone for this job who was even more suitable
than they would ever imagine. Such a name had
been found that this individual would go behind
scenes to sing songs and would not ask for any
share in the ‘products’ produced.” afterwards.
Thus the Belkis Ozener - Yesilcam cooperation
started out as a singing-songing fury that reached
its zenith during the first half of the 70’s.
Almost every female actress, including the four
greatest stars of our cinema, for some reason in
every film started to become singers and this
continuously increased the need for a person to
sing these songs. Although the cinema bosses would
choose Handan Kara, Nesrin Sipahi, Semiramis
Pekkan, Kamuran Akkor and some other persons
from time to time, they would always come
knocking on Belkis Ozener’s door. The reason was
very simple: most of the other singers wanted to
appear in the main titles and the advertisements
of the film (sometimes rightfully and sometimes
not), wanting some of the light to fall on them.
However, the only thing that Belkis Ozener asked
for was to see the phrase “songs performed by
Belkis Ozener” placed anywhere in the generics;
a very reasonable demand. So she became the
most preferred person for the job. Films were shot
one after another, and the songs like Buruk Aci
(Bitter Pain), Artik Sevmeyecegim (I Won’t Love
Anymore), Kiskanirim Seni Ben (I Am Jealous of
You) were played continuously.

In those years, the song “Buruk Aci” was performed
almost in every film and the themes of the films
were more or less the same: we would see Tirkan
Soray or another actress trying to avoid the casino
owner’s exaggerated interest in her and trying to
protect her honor (and of course her virginity);
while she would be madly in love with her childhood
friend, Ediz Hun, or some other actor. And in the
mean time, she would continuously sing. As she
would be decked out in gauze, sequins and spangles
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durmadan cinlar: Buruk Aci, Artik Sevmeyecegim,
Kiskanirim Seni Ben...

Hangi filme gitsek karsimiza “Buruk Ac1”
cikmaktadir o yillarda. Girip ciktigimiz hemen her
filmde; Tirkan Soray ya da bir baskasi, bir yandan
kendisine nefes aldirmayan gazino patronundan
pacasinm kurtarmaya, iffetini (ve elbette bekaretini)
korumaya calisirken, diger yandan da genellikle
bir cocukluk ya da mahalle arkadasi olan Ediz Hun
ya da muadili birine duydugu askl deliler gibi
beslemekte-koyultmaktadir. Bu yapilirken de stirekli
olarak sarki soylenmektedir.
Tillere-pullara-payetlere sarip sarmalanmis olan
starimizin sahne sasaasi, ne yazik ki ¢ekildigi
soylenen ask acisini bize yansitmakta tamamen
yetersiz kalir. Yetersiz kalmak ne demek, sahnedeki
kadimin havasina-tavrina bakilirsa boyle bir sey de
yoktur, hatta her sey fazlasiyla yolundadir. Belkis
Ozener’in “ses”i, iste tam da o zaman, artik film
kendi hikayesini bile anlatamaz olmusken imdada
yetisir. Sarki baslayinca, o an onu gormiiyorsak
bile “zavalli genc” cocugu diistinmeye baslanz.
“Ne olacak bunlarin sonu?”, “Kavusacaklar mi?”
sorulan sokiin eder, mutsuzluk ve hiiztin elle tutulur
bir sekilde filmden lizerimize dogru yayilmaya
baslar.

Filmin hicbir karesinde gorunmeden yalnizca sarki
soyleyerek bir filmin “bas oyuncusu” olmak miimkiin
m? Teorik olarak degil. Ama Belkis Ozener bunu
basarabilmis biri. Ustelik tam da “o sarki”daki glbl
oldu: “Uziilme sen melegim, giin olur kavusuruz...

Ucan Suipurge Kadin Filmleri Festivali’nin “Bllge
Olgac Basan Odulu”, (nihayet) 1siklarin Belkis
Ozener’in Uzerine c¢evrilmesini saglayacak.

Naim Dilmener

in splendid costumes; the glory of our star on the
stage would unfortunately be inadequate to make
us understand her so-called love pain. In fact,
what you would see from the attitudes and the
mood of the woman on the stage would be that
such a pain did not even exist and that everything
was fine. That was when Belkis Ozener’s “voice”
would come to save the film. When the song would
start, we would immediately think about the “poor
young man”, even though he would not be in the
scene at that moment. Questions like “What will
happen to them?”, “Will they finally meet?” would
start flashing in our minds, and a wave of
unhappiness and sadness would overcome us.
Is it possible to become the “main character” of
a film only by singing, and without even appearing
in a single scene? Theoretically it is not. But Belkis
Ozener could do this, just like the lyrics of “that
song” say it: “Don’t you worry my angel, one day
we will meet again...”

Flying Broom Women’s Film Festival’s “Bilge Olgac
Achievement Award”, will (finally) make it possible
to put Belkis Ozener in the spotlight.

Naim Dilmener

SECILMIS FILMLERI / SELECTED FILMOGRAPHY
Tatlh Nigar, 1978

Senlik Var / Bal Kiz, 1974
Gullu Geliyor Gullid, 1973
Evlat, 1972

Paprika Gaddarin Aski, 1972
Afacan Kiiciik Serseri, 1971
Ates Parcasi, 1971

Gelin Cicegi, 1971

Mavi Esarp, 1971

Melek Mi Seytan Mi1? / Asrin Kadim,
Riizgar Murat, 1971

Bugulu Gozler, 1970

Bulbdil Yuvasi, 1970

Fistik Gibi, 1970

Herkesin Sevgilisi, 1970

Kara Dutum, 1970

Kara Gozlim, 1970

Kiskanirim Seni, 1970

Saadet Giinesi, 1970

Ask Mabudesi, 1969

Buruk Aci, 1969

Fosforlu Cevriye, 1969

Sana Donmeyecegim, 1969
Artik Sevmeyecegim, 1968
Aysem, 1968

Dunyanin En Giizel Kadin1 1968

1971
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7. Ucan Siiplirge Kadin Filmleri Festivali; sinema
alaninda cok sayida degerli arastirma yayinlayan,
ozellikle gostergebilim ve psikanalitik coziimleme
alanlarinda Tiirk sinema yazinina 6nemli katkilarda
bulunan, genc akademisyenlerin 6niini acan,
reklamlarda ve sinemada kadin temsilinden kadin
yildizlara kadar genis bir alanda eserler veren,
sinema alanindaki ilk kadin profesorlerimizden
“Uretken bilim kadim” Prof. Dr. Secil Biiker’i Bilge
Olga¢ Basar1 Odiilii’ne deger bulmustur.

SECIL BUKER - CANAN ULUYAGCI

LN A 2

Sultan

Ankara’da sinemaya gonliinii kaptirdi Segil
Biiker...

1947 yilinda Eskisehir’de dogan Secil Cesmecioglu,
sinema ile Universite yillarinda Ankara’da diizenli
olarak gittigi Fransiz Kiiltlir Merkezi sinematek
gosterimleriyle tanisir. Ve yine o dénemde duvar
gazetesine el yazisi ile sinema elestirileri yazar.
Bunlar, genelde “izlenimci” yazilardir. Eskisehir’e
doniince yazilarini Sakarya Gazetesi’nde yayinlatir.
Ankara Universitesi Dil ve Tarih Cografya Fakiiltesi
Ingiliz Dili ve Edebiyat1 bolimiinii basan ile bitirerek
Eskisehir’e donen ve Ingilizce okutmani olarak ise
baslayan Secil Biiker, sinemaya ve sinema
elestirilerine uzunca bir ara verir. Bu donemde
ozel amagli dil egitimi lizerine calisir ve bir ilke
imza atar: Isletme ve iktisat 6grencileri icin
tamamen onlarin kullandigi sozciiklerle yazilmis
“Ingilizce Dilbilgisi” kitab1 yazar. Bu kitap halen
Anadolu Universitesi ve Ankara Universitesi Siyasal
Bilgiler Fakiiltesi’nde okutuluyor.

Eskisehir Iktisadi ve Ticari Ilimler Akademisi’ne
bagli olarak kurulan Sinema Televizyon Radyo
Yiiksekokulu’na okutman olarak gecer. Iste o yillar,
hayatimin doniim noktasidir. Ozellikle Oguz Hocayla
(Oguz Onaran, hocalarin hocasi!) tanisinca onun
tesvik ve destegiyle yeniden ve hi¢ ayrilmamak
lizere sinemaya doner.

The 7th Flying Boom International Women’s Film
Festival will present the Bilge Olga¢ Achievement
Award to an accomplished and prolific researcher
and one of our first women professors, Professor
Secil Bliker, who has encouraged young researchers
by publishing her extensive studies on cinema,
examining a variety of subjects from the
representation of women in advertisement and
cinema to the analysis of female stars, and
contributing to the enrichment of the literature on
cinema in Turkey, especially in semiological and
psychoanalytical analysis.

Secil Biiker Fell in Love With Cinema In Ankara...
Secil Cesmecioglu, born in Eskisehir in 1947, became
acquainted with cinema at the French Cultural
Center in Ankara, which she frequented often. At
that time, she also wrote cinema reviews for the
newspaper. These criticques were generally
impressionist essays. She published her reviews in
the Sakarya Newspaper upon her return to Eskisehir.
After she graduated with honors from the English
Language and Literature Department of Ankara
University Language and History Geography Faculty,
Secil Biiker went back to Eskisehir, where she started
working as an English teacher and stopped writing
her cinematic critiques, but only for a while. At that
time she worked on specially targeted language
education; she was the first to write a professional
language book specifically for business administration
and economics students. This book is still used at
Anatolian University and Ankara University Political
Sciences Faculty.

Biiker started to work at the Radio and Television
Cinema Department, which had been formed as part
of the Eskisehir Economic and Commercial Sciences
Academy. And these years she sees as the turning
point of her life, for with the encouragement and
support of Professor Oguz Onaran, she turned back
to cinema, and has never given it up again.
Secil Biiker tells of these years: “I would not have
dared to write cinema critiques again if Professor
Oguz had not encouraged me. During those years,
we did not have the possibility of seeing successful
films in Eskisehir. There were no cinematic offerings.
He said that he would supply the films, if necessary.
And he did. He brought many films to the University
from the French Culture Center, and | viewed them
in the salon of the University whenever it was empty.
Sometimes other students would come to see the
films... | have always loved cinema very much.
Maybe the secret of success in love, is to love, to
want to share...”

When she returned to the cinema once again, she
started work on the subject to which she feels
closest: “cinema as language”. She first studied the
“process of creating meaning in cinema”. Within
that area, her first lesson was about “semiology”.
Also during that period, she completed her doctorate
on “education in television”. Biiker began to present
“theories of film” at the Anatolian University
Communications Faculty, which was being offered
by Oguz Onaran but who could not come to Eskisehir
at that time for various reasons. Her range of study
broadened over the years; she began work on “women
in advertisement and cinema”.

At present, influenced by Tahsin Yiicel, she is working
on an “analysis of faces”. The melodramas of 1950’s,
Neriman Koksal, and the concept of the “star” are
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0 yillar soyle anlatiyor Secil Biiker: “Oguz Hocanin
tesviki olmasaydi, cesaret edemezdim. Uzun yillar
ara vermistim sinema yazilarn yazmaya. O yillarda
nitelikli filmler gelmezdi Eskisehir’e. Sinematek
gosterimleri yoktu. Oguz Hoca, gerekirse ben film
getiririm, dedi ve getirdi koca koca filmleri. Fransiz
Kiiltir Merkezi’nden alip getirdigi filmleri, okulda
sinema salonunun bos oldugu saatlerde lzlerdlm
bazen ogrenCIler de gelirdi... Sinemay1 cok sevdim.
Belki de evrenin bir lutfudur, yeniden bu alanla
bulusmam. Basarinin s belki de budur; sevmek,
istemek ve paylasmak...

Sinemaya dondiigiinde kendine en yakin buldugu
yerden baslar calismaya: “bir dil olgusu olarak
sinema”. Ik calismasi “sinemada anlam yaratma”
uzerinedir. Bu alanda ilk dersini “gostergebilim”
Uzerine verdi. Bu donemde televizyonda egitim
ve Ogretim lizerine doktora yapar. Ce§1tll
engellerden dolayr Oguz Onaran Eskisehir’e
gidememesi nedeniyle, Anadolu Universitesi Iletisim
Fakiiltesi’nde “film kuramlan” dersi vermeye baslar
Biiker. Yillar icinde calisma alani genisler; “reklam
ve sinemada kadin” lizerine calisir.

Secil Biiker simdilerde Tahsin Yiicel’den etkilenerek
“yuz cozumlemesi” yapiyor. 50’li yillarin
melodramlarn, Neriman Koksal, yildiz olgusu, onun
gal1§malar1ndan bazilar.

NLP’yi (etkili iletisim kurmay1 amagclayan, insan
davramslarinin modellenmesi iizerine’ kurulmus
bilimsel temelli bir dustince sistemi) iletisimin en
temel alam olarak géren Biker, bu yolla sinemaya
farkli bir bakis acis1 getlrecegme inaniyor.
Kisilerarasi 1letls1m blreysel gelisim ve kisiler aras
catisma konularinda seminerler aliyor ve ders
veriyor. Kendi deyisiyle “biriktiriyor”, “hentiz Uriin
yokl”

Biker, Yesilcam’in Sultan Tirkan Soray’i en
etklleylm oyuncu olarak kabul ediyor. Robert de
Niro da onun icin ¢cok 6zel bir oyuncu. Son
zamanlardaki favorisi ise Duvara Karsi filminin
yonetmeni Fatih Akin.

Prof. Dr. Secil Blker, bitmez tiilkenmez enerjisiyle,
kimi zaman sinema salonunun arka siralarinda,
izledigi filme elestiriler yazar, kimi zaman ODTU’ye
kosar, kimi zaman da Anadolu ve Gazi
Universitelerinin iletisim Fakiiltelerinde ilk giinkii
coskusuyla siirdiiriir derslerini..

Biiker’in yayimlanmis ¢ok saylda kitab1 arasinda;
Sinema Dili Uzerine Yazilar (1985),

Sinema Kuramlan (1985), Sinemada Anlam Yaratma
(1985), Zeynep'in Sinema Kitab1 (1987), Film ve
Gercek (1989), Film Dili (1992), Yesilcam'da Bir
Sultan (1993), Televizyon Reklamlarinda Kadina
Yonelik Siddet (1999) sayilabilir.

Berrin Balay

Bu yazi Funda Senol Cantek’in 23.3.2004 tarihinde
Secil Biiker’le yaptigi roportaja dayanmaktadir.

nanld

only a few of the other subjects she investigates.
Biiker, who regards NLP (a discipline based on the
modeling of human behavior and effective
communication) as the fundamental domain of
communication, believes that with the help of NLP,
she will bring a different point of view to cinema.
She attends seminars where she gives presentations
on interpersonal communication, personal progress
and interpersonal conflict. She says that she just
“stores up, collects” right now, “there is not a
product yet!”.

Kim Korkar
Ham Hlt{;hcock’ an

Buker thinks that Turkan Soray, Sultan of Yesilcam,
is the most impressive actress today. Robert de Niro
is also a special actor for her. Her new favorite is
Fatih Akin, the director of Duvara Karsi.
Professor Secil Biiker, with her inexhaustible energy,
sometimes writes criticques at the cinema salons,
sometimes dashes over to ODTU (Middle East
Technical University), and is sometimes at Anatolian
University and Gazi University where she conducts
her lessons as enthusiastically as the day she arrived.
Biiker has many published books, such as Articles
About Cinematographic Language (1985), Theories
of Cinema (1985), Creating Meaning in Cinema (1985),
Zeynep’s Cinema Book (1987), Film and Reality
(1989), Language of Film (1992), A Sultan at Yesilcam
(1993), and Violence Against Women in Television
Advertisements (1999).

Berrin Balay

This article is based on the interview by Funda Senol
Cantek with Secil Biiker on 23.3.2004.
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THE HUNCHBACK
TURKIYE / TURKEY, 1973, 90’, betacam, renkli / color
YONETMEN / DIRECTOR: Atif Yilmaz

SENARYO / SCRIPT: Erdogan Tiina:

- ¢ d 3
GORUNTU YONETMENI / CINEMATOGRAPHER: Kaya Ererez
KURGU / EDITING: Aleko Aleksandr

OYUNCULAR / CAST: Fatma Girik, Kadir Inanir, Suzan Avcl, Danyal Topatan, ihsan Yiice, Muazzez

Kurdoglu
YAPIM / PRODUCTION: Akiin Film

Her kadin gibi sevilmek isteyen ama kamburu
yiiziinden kimsenin onu sevmeyecegine inanan bir
kadin... Kor bir adam, belki de bu kadini sevecek
tek kisi. Atif Yilmaz’in 1973 yilinda cektigi Kambur,

giizel kadin-yakisikli erkek ya da hep bildigimiz
zengin kadin-fakir erkek asklarinin anlatildigi
filmlerin arasinda farkl bir yerde duruyor. Hep
“kotl kadin” rollerinde izledigimiz, sevgililerin
arasint bozan Suzan Avci’nin bile iki sevgiliyi bir
araya getirmek igin ugrasan Tasula’yi oynadig
Kambur, kambur bir kadinla kor bir erkek arasindaki
gercek aski anlatiyor. Kiiciik bir balik¢1 kasabasinda
babasiyla birlikte yasayan Azize’nin tek dostu,
sarkicilik yapan Tasula’dir. Azize, bir tek, rilyalarinda
gdrdiigii yakisikli prensinin karsisinda kambur degildir.
Riyalarini siisleyen bu adami bir giin bir meyhanede
keman calarken gordiigiinde adeta bilylilenir ve ona
asik olur. Hala kamburdur ama sevdigi adam onu
gormedigi slirece kendini rilyalarindaki kadar giizel
hisseder. Azize’nin yasadigi bu rilya sevdigi adamin
gozleri acilincaya kadar siirecektir. Ustelik sevdigi
adamin yeniden gormesini isteyecek ve kendi
gozlerini verecek kadar cok sevmektedir. Kisa da
olsa hayatinin en giizel giinlerini gecirirler kambur
Azize, kor kemanci Ali ve sarkici Tasula. Her “boyali
kus” gibi Azize de lanetlenmistir. Babasinin
olimiinden bile o sorumludur. Sevdigi adamla birlikte
gittigi istanbul’da da insanlar ne Azize’yi ne de
Ali’yi rahat birakirlar. Azize en azindan sevdigi
adamin mutlu olmasi icin yapmasi gerekenin ne
oldugunu biliyordur. Kor bir adam gozleri gérduigiinde
de sevebilir mi “kambur Azize”yi? Peki ya Esmeralda,
kor olsaydi sevebilir miydi Notredam’in kamburu
Quasimodo’yu?

Didem Baltaci

A woman who wants to be loved just like any other
woman, but who does not believe this will happen
because she is hunchbacked, and a blind man,
maybe the only one ever to love her... Shot in 1973,
Atif Yilmaz’s The Hunchback has a unique place
among films telling of love stories between beautiful
women-handsome men, or the standard rich woman-
poor man combination. Even Suzan Avci, an actress
always portraying the bad woman who tries to break
up the lovers, here plays the role of Tasula, a woman
working hard to bring them together. The Hunchback
is the love story of a hunchbacked woman and a
blind man. The singer Tasula is the only friend of
Azize, who lives with her father in small fishing
town. The only time Azize is not hunchbacked is
when she is with her handsome prince in her dreams.
One day she sees this man from her dreams in the
tavern, playing the violin, and she falls in love with
him. Despite the fact that she is still hunchbacked,
she feels as beautiful as she is in her dreams-- as
long as the man cannot see her. But this dream will
last only until he starts to see. She loves the man
so much that she will want him to see, and she will
even sacrifice her own eyes for him. Although it
lasts only a short time, the hunchbacked Azize, the
blind violinist Ali and the singer Tasula spend the
happiest days of their lives together. Just like every
“painted bird”, Azize is cursed as well. Even the
death of her father is her fault. And when she goes
to Istanbul with the man she loves, people continue
to make life difficult for them. But at least Azize
knows what she needs to do to make happy the
man she loves. Can a blind man continue loving the
“hunchbacked Azize” after he starts to see? What
about Esmeralda; would she have been able to love
the Hunchback of Notredame Quasimodo if she had
been blind?

Didem Baltaci

YONETMEN BIYOGRAFISi

Atif Yilmaz 1925 yilinda Mersin'de dogdu. Bir siire istanbul Universitesi Hukuk Fakiiltesinde ve Devlet Giizel
Sanatlar Akademisinde egitim gérdu. Bir ara senaryo yazd ve sinema afisleri yapti. ilk yonetmenlik denemesi
Kanli Feryat filmiyle oldu. Ozellikle kdy yasamini anlatan ve toplumsal icerikli filmlerde basar sagladr.
Filmleri yurt ici ve yurt disinda ddiiller kazandi. Atif Yilmaz halen film gekmektedir.

DIRECTOR'S BIOGRAPHY

Atif Yilmaz was born in 1925 in Mersin. He studied at the Istanbul University Law School, and Fine Arts
Academy. For a time he wrote screenplays and film posters. His first film was Kanli Feryat. For those fims
whose subjects are about rural and social life he has been especially recognized, and has garnered several

awards in Turkey and abroad. He is still directing films.
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MY BLACK EYED GIRL

TURKIYE / TURKEY, 1970, 90', betacam, renkli / color

YONETMEN / DIRECTOR: Atif Yilmaz

SENARYO / SCRIPT: Biilent Oran

GORUNTU YONETMENI / CINEMATOGRAPHER: Orhan Kapki
MUZIK / MUSIC: Metin Biikey

SARKILAR / SONGS: Belkis Ozener

KURGU / EDITING: Osman Koskan 5

OYUNCULAR / CAST: Tiirkan Soray, Kadir inanr, Ali Sen, Diclehan Baban
YAPIM / PRODUCTION: Akiin Film

Yesilcam'da yilda 200'den fazla filmin ¢ekildigi
donemde insanlar sinemaya sadece film izlemeye
degil, o filmin dykusiini besleyen sarkilar
dinlemeye de giderdi. Zaten hicbiri kendini
konusmayan yildiz oyuncular, bu sarkilari sGylerken
de bir baska ismin sesini 6dung alirlardi. Sarkilar
ile zamaninda sinemalarda izdiham yaratan bu
filmlerden biri, Kara Gozlim. Filmin adina yakisir
bir bicimde “kara gozIi” Tirkan Soray'in basroliini
oynadig1 Kara Gozliim, bugiin artik sinemalarda
degilse de televizyon kanallarinda en cok gésterilen
“Turk filmleri”nden biri. Sicak bir Istanbul masalidir
bu filmde anlatilan. Geng, dik basli, “balik¢1 glizeli”
Azize ile, prensipleri geregi alaturka besteler
yapmayi reddeden “fakir ama gururlu”, yakisikli
geng miizisyen Kenan rastlant1 eseri tamsirlar ve
asik olurlar. Kader aglarini dyle bir 6rer ki, Azize
sehrin en biiylik gazinosunda assolist olurken,
Kenan da ayn1 gazinosunda garsonluk yapmaya
baslar. Kenar mahalledeki mitevazi yasamindan
ayrilip star olma yoluna giren Azize'ye en bilyiik
destek, ona olan askin gizlice notalara déken
Kenan'dan gelecektir. Asklan sohretle, Azize'yi
cekemeyen yas1 geckince assolistle, Azize'nin 6niine
acilacak umulmadik kapilarla ve tabii ki Kenan'in
gururuyla sinanacaktir. Onceleri sahne 1s1klan
altindaki piriltii diinyanin getirdigi yeniliklerle
gozii kamasan Azize, gercek mutlulugu tam da
kaybetmek Uizereyken bulacaktir. Iste bu siirecte
Azize'nin ve Kenan'n hislerine terciiman olan,
filmdeki sarkilardir. Tiirkan Soray balik pazarinda
sen sakrak Karadeniz turkleri sdylerken de,
gazinoda aniden hayatim degistirecek teklifi
aldiginda da, sahnede g6z kamastiran star Azize'ye
doniistugiinde de Belkis Ozener'in billur gibi
sesinden dinleriz asklarini, acilarini. Kara gozleri
yaslarla dolu Azize aglamamak icin titreyen
dudaklarla “Sevemedim Kara Gozliim” diye
soyledikce sarkisini, sinema salonundaki izleyici
de yanindakilere caktirmadan siler gézlerini...

Aysegiil Oguz

There was a time when more than 200 films had
been produced in Yesilcam (Turkish Hollywood).
That's when people went to movie theatres not
only to see the films, but also to listen to the songs
that so added to the stories of the films. At the
beginning of Turkish cinema, actors never used
their own voices in film, and borrowed others’
voices for their singing also. My Black Eyed Girl is
perhaps the most beloved film from that era.
Tirkan Soray stars in this film most appropriately
(she is famous for her beautiful big black eyes).
The story tells a warm Istanbul tale in which you
find antipathetic characters, but not any really
bad guys who destroy people’s lives. We meet
Azize, a young, stubborn beauty who works in the
fish market, and handsome Kenan, a young musician,
a man of principle. They meet, and inevitably fall
in love. But fate prepares ever-new surprises for
them! Azize becomes a famous singer, and
coincidentally Kenan starts to work as a waiter in
the club where she performs. On her way to fame
the biggest support that Azize gets comes from
Kenan, because he turns his love for her into a
beautiful song and this song My Black Eyed Girl
becomes an instant hit. As Azize's modest life
changes dramatically, their love is put to the test.
Will it survive, in spite of fame, jealousy, and
Kenan’s pride? But Azize, whose eyes are dazzled
by fame and public applause, finally realizes her
love for Kenan is more important than anything
else. She finds true happiness just when she is
about to lose it. During this whole time, the songs
in the film become the witness and storyteller of
their love: when Azize sells fish in the market,
when she becomes a star, when she loses Kenan--
the songs sang by Belkis Ozener tell us of their
love, fear, and regrets. When Azize starts to sing
with her beautiful black eyes full of tears, and she
bites her lips to keep from crying, the theatre
audience secretly wipes the tears from their own
eyes...

Aysegiil Oguz

YONETMEN BiYOGRAFiSi

DIRECTOR'S BIOGRAPHY

SECILMiS FILMLERI / SELECTED FILMOGRAPHY
Eylll Firtinasi, 1999; Berdel, 1990; Hayallerim, Askim ve Sen, 1987; Aaah Belinda, 1986; Mine, 1982
Selvi Boylum, Al Yazmalim, 1977; Kambur, 1973; Kara Gozliim, 1970; Ah Giizel istanbul, 1966 ] 023

Atif Yilmaz 1925 yilinda Mersin'de dogdu. Bir siire istanbul Universitesi Hukuk Fakiiltesinde ve Devlet Giizel
Sanatlar Akademisinde egitim gordti. Bir ara senaryo yazdi ve sinema afisleri yapti. ilk ydnetmenlik denemesi
Kanli Feryat filmiyle oldu. Ozellikle kdy yasamini anlatan ve toplumsal icerikli filmlerde basar saglad.
Filmleri yurt ici ve yurt disinda 6diiller kazandi. Atif Yilmaz halen film ¢ekmektedir.

Atif Yilmaz was born in 1925 in Mersin. He studied at the Istanbul University Law School, and Fine Arts
Academy. For a time he wrote screenplays and film posters. His first film was Kanl1 Feryat. For those fims
whose subjects are about rural and social life he has been especially recognized, and has garnered several
awards in Turkey and abroad. He is still directing films.
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{SPANYOLLAR GELIYOR!

90’1 yillarda sinema dergilerinde soyle basliklar
gormeyi kaniksamistik adeta: “Ispanyollar geliyor!”.
Kimdi bu Ispanyollar? Bir tarafta Pedro Almodovar’in
onderliginde sira disi, sasirtici bir tatla ortaya ¢ikan

yeni isimler, diger tarafta Carlos Saura gibi ustalar.
Bu iki grup, Ispanyol sinemasinin adin en Uste
yazdirmak icin énemli bir caba icine girmis, festivallerin
yaninda tecimsel kulvarda da hatiri sayilir isler
cikarmaya baslamisti.

Sonra geng yonetmenler ortaya ¢ikti ve gecmisle,
edebiyatla baglantilan asgariye indirip Ispanyol
sinemasinin aliskanliklariyla oynayarak, modernizmi
yasamadan post-modernizme atlayarak, politik
sinemadan uzaklasarak, Hollywood’u taklit eden bir
dolu filmle uluslararasi piyasaya hiicum etti.

Tim bu degisim ya da modanin icinde kadin

. yonetmenlerin roll neydi peki?

1935’de ilk Ispanyol kadin yonetmen Rosario Pi’nin El
Gato Montes’iyle baslayan siireg, 50’ler ve 60’larda
Margarita Alexander ve Ana Mariscal, 70’ler ve 80’lerde
Josefina Molina ve Pilar Miro’nin ¢abalariyla soyle bir
parlasa da Ispanyol sinemasinda kadinin adi zaten hic
olamamisti. 90’larda pazara giren geng kadin
yonetmenler de, bireysel ¢ikislarin disinda fazla bir
varlik gosteremedi. Tamam, sinema zor is; kadin-
erkek farki gozetilmeden sadece paranin egemen
oldugu bir piyasada dontiyor isler. Ancak yine de,
kadinlarin kendi sorunlarini anlatmaya cabaladigr bir
ortamda erkeklerin dykiilerinin daha kabul gordiigi,
. festivallerde fazla yer buldugu da bir gercek.
Ispanyol sinemasinin durumu sayilara dokiildugiinde,
sosyalist politikalarinin 6nem kazandig1 1990’larda
her turlu konuya el atan genc yonetmenlerin ‘ilk
film’lerinin sayisinin 251 oldugu, bunlar yalmzca
33’Uintin kadin yonetmenlerin imzasim tasidig
goruluyor. Bu 251 yonetmenden ikinci ve liclincii
filmlerini cekebilenlerin sayisi iki elin parmaklarini
biraz gecebiliyor. Kadinlarin bu grupta da azinlikta
kalmasi, onlarin Ispanyol sinemasindaki kisitli yerini
. carpic bir sekilde ortaya koyuyor...

Bu yil Ispanya’ya 6zel bir bolim ayiran Ucan Siiplirge

Kadin Filmleri Festivali’nin sectigi isimler ise bu

karanlik tablo icinde vitrinin oniine adlarin1 koymayi
basarmis, son ¢eyrek yiizyilda uluslararasi piyasada
adindan soz ettirebilmis kadin yonetmenlerden

) olusuyor.

Pilar Miro, Ispanya’nin en onemli belgeselcilerinden
biri; kartvizitinde ayrica ‘Ispanya’mn ilk TV drama
kadin yonetmeni’ oldugu da yazili. 1963’te
yonetmenlige gecen, kadinlarla ilgili bir dolu film
ureten, ikinci uzun metrajlis1 E{ Crimen de Cuenca
ile Ispanya’da olay yaratan Miro, 1982-85 arasi Kiiltiir

Bakanlig1 adina gektigi yapitlarla lke disinda da
tinlenmisti. Gonzales’in basbakanligr doneminde iilke

sinemasinda daha bir s6zii dinlenen Miro (1997’de
oldi), 90’ yillarda cektigi Beltenebros (1992) ve
Bahgivanin Kopedi ile

ticari sinemayla da tanismisti.

Dolores Payas ise (1955) Ispanya’da film ceken Meksikali
bir yonetmen. Bitirdigi okulun ach Centro Universitario
del Estudios Cinematografios della Universidad Nacional
Autonoma Mexicana. Okul sonrasi bol kisa metrajli
filmler ve didaktik belgeseller cekmis. 1986’da ise
Meksika’dan Ispanya’ya gocmis; sinemaya ve

THE SPANIARDS ARE COMING!

In the 1990s we were so used to seeing “The Spaniards
are coming” in cinema magazines. Who were the
Spanish? On the one hand, they were new names like
Pedro Almodovar with his extraordinary style. On the
other hand, they were experts such as Carlos Saura.
These two groups elevated Spanish cinema to be
among outstanding films at festivals and in film
markets.

Then came the young directors who minimalized ties
with the past and literature and rehabituated Spanish
cinema. In bypassing modernisim to post-modernism
and moving away from political cinema, they broke
into the international market with numerous
Hollywood-like films.

What was the role of women directors in all this
change? The process began in 1935 with the first
Spanish woman director, Rosario Pi’s film El Gato
Montes. In the 50s and 60s Margarita Alexander and
Ana Mariscal brightened the prospects for women
directors. In the 70s and 80s, with Josefina Molina
and Pilar Miro, women had never been so popular in
Spanish cinema. In the 90s, though, only a few of the
young women directors entering the market could
get their foot in the door.

Yes, cinema is a tough field. It’s a money-dominant
market where male-female differences are not readily
felt in the product. However, men’s stories occupy
the main agendas at festivals and are preferred over
women’s issues.

In the 90s when socialist policies gained importance
in Spanish cinema, young directors produced 251 “first
films”, 33 of which women directors made. Moreover,
fewer than 30 of these 251 directors could make their
2nd and 3rd films. This shows that women are again
the minority and have lmited access to Spanish cinema.
The Flying Broom Women'’s Film Festival included a
special section on Spain and chose directors who
reached the international market during the last 25
years.

Pilar Miro is one of the most important documentary
makers in Spain. She is

“Spain’s first woman director of TV drama”. She
started directing in 1963 and produced many films
about women. Her first feature film, El Crimen de
Cuenca, was a great success in Spain. She achieved
international notoriety for the films she made for the
Ministry of Culture between 1982-85. During the
Gonzales regime, she became more prominent. She
also contributed to commercial cinema with
Beltenebros (1992) and El Perro del Horletanio which
she filmed in 90s. She died in 1997

Dolores Payas (1955) is a Mexican director who makes
films in Spain. She completed her studies in Centro
Universitario del Estudios Cinematografios della
Universidad Nacional Autonoma Mexicana. After
university, she made lots of short films and
documentaries. In 1986, she immigrated to Spain and
made her living writing scenarios for cinema and
television. In her film Me Ilamo Sara, Payas provides
us with a Almodovar-like delight. We see the story of
a teacher, Sara, who has problems with her daughter,
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televizyona senaryolar yazarak gecimini saglamis.
Festival’in programinda yer alan Benim Adim Sara’da,
kiziyla, cinselligiyle, askla sorunlar olan, 40 yas
bunaliminin pencesinde sira dis1 bir yasami 6zleyen,
20’lik 6grencisiyle iliskiye girmekten cekinmeyen
ogretmen Sara’yi, Almodovarvari bir tatla anlatiyor
Payas.

Programin diger ismi Iciar Bolain (1967-Madrid),
oyunculuktan yonetmenlige atlamis geng bir sanatg1.
16 yasinda El Sur’da (Yon: Victor Erice) rol aldiktan
sonra uzun sire oyunculuk yapmis, 1991’de sirket
kurup belgeseller ve kisa filmler cekmeye baslamis.
Ken Loach’la tanismis ve ustanin yaninda piserek uzun
metraja ylriimeyi hedeflemis. 1995’te yonettigi Hola
Estet Sola’yla (Selam, Yalmz misin?) Vallodolid Film
Festivali’nde en iyi yonetmen secilmis. 1996’da Ken
Loach’n filmi Ulke ve Ozgiirlik’te onemli bir rol
yliklendikten sonra adi ‘Loach’in Ogrencisi’ diye
anilmaya baslanmis. Festivalde izleyecegimiz ikinci
uzun metrajlist Baska Diinyanin Cicekleri ise (1999),
Bollain’in ristiini ispat ettigi, uluslararasi camiaya
kabul edildigi film olarak degerlendirilebilir. Cannes’da
Elestirmenler Haftasi’nda en iyi film oduluni alan,
bircok festivale ugrayan ve biiyiik ilgi géren yapim,
bugiiniin Ispanyasi’ndan kesitler sunuyor. Bollain’in
filmi komedi gibi basliyor; kadinlarla dolu otobiis,
belediyenin diizenledigi ‘bekarlar bayrami’na katilmak
Uzere kiiciik yerlesim merkezine giriyor. Sempatik
agilistan sonra film sertlesiyor ve kesif bir drama
doniisiiyor. Bu yolla evlenen Ug ciftin kisa zaman
diliminde yasadiklan, gocmenlikten sovenizme,
rkgiliktan yerlesim kiiltiiriine dek bircok sorun art
arda beyazperdede beliriyor...

Belgesellerden gelen Patricia Ferreira ise ilk
yonetmenlik denemesi Kim Oldugunu Biliyorum’da
karmakansik, gizemli bir amnezi Oykiisiiniin pesinde.
Ferreira’ya Berlin’den ‘izleyici 6dili’ getiren yapitin
kahramanlar ise genc bir psikiyatr ile gecmisi
anmimsayamayan hastas1 Mario...

Isabel Coixet (9 Nisan 1960), Barcelonali bir isci
ailesinin kizi. Blylikannesi sinema gisesinde calisirken
izledigi filmlerin etkisiyle kiiciikten sinemaci olmay1
. kafasina koymus. 80’lerin basinda Barcelona
Universitesi’nde tarih okuduktan sonra cizgi filmlere
senaryolar yazmaya, sinema elestirileri liretmeye ve
kisa metrajlilar cekmeye baslamis. Reklam filmleriyle
para kazandiktan sonra ABD’ye gidip, onu uluslararasi
piyasaya tanmtacak Sana Asla Soylemedigim Seyler’i
yapmus. Coixet’nin filmi, tam anlamiyla bir iletisimsizlik
Oykusi. Sekiz bin kisilik St Helen’de (Oregon) yasayan
ve birbirini anlayamayan bir ciftin 6zelinde, bir hastalik
haline doniisen aski suirdirme cabalarini, aski dirten
dinamikleri gayet minimalist bir iislupla, hafif tonlarla
sakin sakin atlatiyor Coixet. Yonetmenin senaryosunu,
miiziklerini yazdigi, goriintii yonetmenligini,
kostimciilugiinii ve montajint da Ustlendigi filmi ‘cift
halinde’ izlemekte yarar var...

Cumhur Canbazoglu
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her sexuality and love. She longs for an extraordinary
life while coping with middle age depression. She
does not hesitate to have an affair with her 20 year-
old student.

Another name in the program is Iciar Bolain (1967-
Madrid) who is a young artist who turned to directing
after acting. After appearing in El Sur (directed by
Victor Erice) at the age of 16, she continued acting
for a long time. In 1991, she founded a company and
started to make documentaries and short films. She
met expert Ken Loach and with this experience she
decided to make feature films. She received the best
director award in Vallodolid Film Festival with Hola
Estet Sola (Hi, Are You Alone?), made in 1995. After
she played an important role in Ken Loach’s Nation
and Freedom, she was called “Loach’s Student”. Her
second feature film Flores De Otro Mundo (1999),
shown in this festival, is proof of Bolain’s maturity
and international notoriety. Presenting us a panorama
of contemporary Spain, the film received the best
film award in Cannes Critics Week and was an
attraction in various festivals.

Bolain’s film starts as a comedy. A bus full of women
is going to a little town to join in the “bachelor’s
fest” organized by the municipality. After this friendly
introduction, the film becomes so harsh that it turns
into a deep drama. The short-term experiences of
three couples, who got married during this fest bring
to mind such hot topics as immigrants, chauvinism,
racism, and migrant culture.

Patricia Ferreira once made documentaries. Her first
directing experience Se Quien Eres, which won Ferreira
the audience award in Berlin, tells the story of a
young psychotherapist and her patient Mario, who
has a mysterious amnesia.

Isabel Coixet (9 April 1960), is a daughter of workers
from Barcelona. Under the influence of the films she
saw when her grandmother was working as a cinema
ticketeer, she decided to work in cinema when she
was a child. At the beginning of the 80s, after studying
modern history in the University of Barcelona, she
started to shoot short films, write scenarios for
cartoons and cinema critiques. After making money
from advertisement films, she went to the USA and
made Cosas Nunca Te Dije, which would introduce
her to the international market. Coixet’s film is a
story of a total lack of communication. Coixet shows
a couple living in St Helen (Oregon) who fail to
understand one another. Their effort to hold onto
their love (now like a disease), and the dynamics
forcing the love are presented in a minimalistic style
and in light colours. Coixet is the director, scenario
writer, art director, costume designer and music
composer of this film. | suggest seeing this film with
your significant other.

Cumhur Canbazoglu
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FLORES DE OTRO MUNDO
FLOWERS OF ANOTHER WORLD

ISPANYA / SPAIN, 1999, 106’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Iciar Bollain

SENARYQ / SCRIPT: Iciar Bollain, Julio Llamazares

GORUNTU YONETMENI / CINEMATOGRAPHER: Teo Delgado

MUZIK / MUSIC: Pascal Gaigne

KURGU / EDITING: Angel Hernandez Zoido

OYUNCULAR / CAST: Jose Sancho, Lisette Mejia, Luis Tosar, Marilin Torres, Chete Lera, Elena
Irureta, Amparo Valle, Ruben Ochandiano

YAPIM / PRODUCTION: La lguana, S.L, Alta Films, S.A, Television Espanola

DAGITIM / DISTRIBUTION: Alta Films

ODULLER / AWARDS: B

Bogota Film Festivali “Giimiis Odiil” / Bogota “Silver Precolumbian Cjrcle Award”, 1999.
Bordeaux Uluslararasi Kadin Filmleri Festivali Altin Dalga “izleyici Odiili”, “En lyi Kadin
Oyuncu”, “En lyi Senaryo” / Bourdeaux International Festival of Women in Cinema Golden
Wave “Audience Award”, “Best Actress Award”, “Best Screenplay Award”, 1999.

Cannes Film Festivali “Mercedes-Benz Odiilii” / Cannes “Mercedes- Benz Award”, 1999.
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Bagka Diinyanin Cicekleri, 1967 Madrid dogumlu
Iciar Bollain’in ikinci uzun metraj filmi. Ulusal
ve uluslararasi bircok ddiile deger bulunan film,
diinyanin herhangi bir kdsesinde, herhangi bir
zamanda gecebilir 6zellikleriyle 6ne cikiyor. Bir
kadin bir erkekten ne bekler? Bir erkek bir
kadindan ne bekler? Toplum birlikte olan bir
erkek ve kadindan ne bekler? Beklentiler
hayallerimize, kisiligimize sig1yor mu? Bir cicek
bahgesinden sokiiliip alindiginda, bir tohum farkl
topraklara serpildiginde renklerinin canliligini
koruyabilir mi? Nereye kadar ya da ne kadar
korur? Direncimizin kirilma noktalar degisse de,
 yoruldugumuzda nereye siginmak istiyoruz?
Ideallerimizin kafesine mi, rastlantilarin bizi
gotlirdigli herhangi bir yere mi? Carmelo,
Damian, Damian’in annesi, Patricia, Milady,
Alfanso, Marirrosi ve Oscar’in hikayeleri, an
geliyor, hepimizin hikayesine karisiyor.
Sokaklarinin labirentinde kendimizi yitirdigimiz
kentte de, tarlalarin ufka sonsuz uzandigi kéyde
de hikayeler birbirinin icine girebiliyor. Bizden
istenenlerden kacarken, kendi isteklerimizi
kovalarken ister istemez birbirimize carpiyoruz.
Bazen komik, bazen trajik olsa da hayat bizim
hayatimiz. Baskalarinin hayatlarina karistikca
¢ogaldigimiz ya da kisirlastigimiz su diinyada
hepimiz bir baska diinya gibi konaklarken giinesin
altinda renklerimizi soldurmadan, yapraklarimizi
yoldurmadan soluk alip vermenin bir yolu olmali!
Bu yol da belki yine baskalarinin renklerine ve
. topraklarina verdigimiz destekten geciyor.
Icimizden gelse de, gelmese de. Iciar Bollain’in
pastoral bir dille kurguladig1 Baska Diinyanin
Cicekleri, giderek yabancilastigimiz diinyaya
tutunmak icin dostca dokunmus kumas gibi
duruyor oniimiizde. Biraz cesaret... Sadece biraz
cesaret yeter.

Nalan Barbarosoglu

Flowers of Another World is the second feature
film of Iciar Bollain, who was born in Madrid in
1967. It has won many awards nationally and
internationally. It has certain characteristics
intriguing for anywhere, at any time: What does
a woman expect from a man? What does a man
expect from a woman? What does society expect
from a man and a woman who are a couple. Do
our expectations fit our dreams and character?
Can seed planted in foreign soil, or a flower torn
from its garden, keep its bright color? Until
where and when? Even though the breaking points
of our resistance may be moveable, where do
we hope to take shelter when we tire? To the
gilded cage of our ideals, or any other place
where coincidence takes us? The stories of
Carmelo, Damian, Damian’s mother, Patricia,
Milady, Alfanso, Marirrosi and Oscar, enter into
our own stories, sometimes. Our stories can meet
each other in the cities where we lose ourselves
in the labyrinths of streets, as well as in villages
where fields reach up to the horizon. We crash
into each other while running away from the
things which are expected from us, and while
we are chasing what we want. Life is ours, even
if it's sometimes funny, and sometimes tragic.
There must be a way to breathe in this world,
where we multiply or disappear as we intrude
upon other people’s lives, without letting our
colors fade and our leaves get torn, as we each
settle down in our own world... Perhaps, this will
come from the support we give one another’s
colors and earth; whether we want to, or not.
Flowers of Another World, fashioned in the
pastoral style of Iciar Bollain, is like a piece of
cloth knotted to grab hold of this world towards
which we become more and more strangers. A
little bit of courage... Just a little bit of courage
is enough.

Nalan Barbarosoglu

YONETMEN BIYOGRAFISi

DIRECTOR'S BIOGRAPHY

of audience and critics alike.

FILMOGRAFI / FILMOGRAPHY

Iciar Bollain 1967 yilinda Madrid’de dogdu. Onemli filmlerde basrolde oynadi. 1991 yilinda La Iguana adli
film yapim sirketinin ortagi oldu, belgesel ve bilim-kurgu filmleri yazdi, yonetti, Odiillii yazar Fulio
Llamazares ile birlikte senaryosunu yazdig1 Baska Diinyanin Cigekleri yonetmenin ikinci uzun filmidir.
Ispanya’da Mayis 1999’da gdsterime giren film, seyirciler ve elestirmenlerce ¢ok begenildi.

Iciar Bollain was born in Madrid in 1967. She has worked as a leading actress in selected films. In 1991
she became a partner in the film production company La Iguana, writing and directing both documentaries
and fiction films. Flowers of Another World, co-written with award-winning novelist Julio Llamazares, is
her second feature film. The film was released in Spain during May 1999, and became an acclaimed choice

Te Doy Mis Ojos, 2003; Amores Que Matan, 2000; Flores de Otro Mundo, 1999; Hola, Estas Sola?, 1995
Los Amigos Del Muerto, 1993; Baja Corazon, 1992

1 027



ANA ASLA SO

COSAS QUE NUNCA TE DIJE
THINGS | NEVER TOLD YOU

ISPANYA / SPAIN, 1996, 1007, 35mm., renkli / color

YONETMEN / DIRECTOR: Isabel Coixet

SENARYO / SCRIPT: Isabel Coixet

GORUNTU YONETMENI / CINEMATOGRAPHER: Teresa Medina

MUZIK / MUSIC: Alfonso Vilallonga

KURGU / EDITING: Kathryn Himoff, Juan Pelaez, Paco Ruiz

OYUNCULAR / CAST: Lili Taylor, Andrew McCarthy, Alexis Arquette, Richard Edson, Debi Mazar,
Leslie Mann, Seymour Cassel, Peggy West, Sherilyn Lawson, Linda Ruth Goertz

YAPIM / PRODUCTION: Carbo Films'

DAGITIM / DISTRIBUTION: Wanda Films

ODULLER / AWARDS: .

Ondas Odiilleri “En lyi Yonetmen Odiilii” / Ondas Awards “Best Director Award”, 1996.
Selanik Film Festivali “En lyi Kadin Oyuncu”, “Giimiis Alexander Odiilii”, “Altin Alexander
Adayhg1” / Thessaloniki Film Festival “Best Actress Award”, “Silver AlexanderAward”, “Golden
Alexander Nomination”, 1996.

Bogota Film Festivali “En lyi Film Aday1” / Bogota Film Festival “Best Film Nomination”, 1997.
Sinema Yazarlar Grubu Odiilleri CEC “En lyi Senaryo” / Cinema Writers Circle Awards, Spain
CEC “Best Screenplay- Original Award”, 1997.

Sant Jordi Odiilleri “En lyi Film” / Sant Jordi Awards “Best Film Award”, 1997.

Sana Asla Séylemedigim Seyler, aslinda sdylemek
istedi§im ama kendimi hep tuttugum, aslinda dyle
olmadigina inandirmaya calistigim seyler... Bir
bakiyorsunuz zaman gecmis, sdylemek istediginiz
seyleri sdylemeden, birlikte oldugunuz kisi sizi terk
etmis. Bir kadin olarak yapmaniz gerekenleri biliyor
olmalisiniz. Kocaman bir kutu dondurmay: en kisa
zamanda tiketmek ve telefona sarilmak, tamdiginiz
degil tammadigimiz insanlara aklinizda neler varsa
soylemek... Hele bir de telefonda sizi dinleyen kisinin
sizden daha fazla yardima ihtiyaci varsa iste o zaman
bir filmin iginde oldugunuzu anlarsinz.

Ann’in hayati, sevgilisinin baska bir iilkedeyken
kendisini terk etmesiyle tepe taklak olur. Ann, ne
yapacagim bilmeden giinlerini gecirmeye baslar. Hic
tammadig1 bir insanla konusmaya karar verdiginde,
telefon yardim hattinda bir erkek sesi duyuverir. Ama
telefonun diger ucundaki erkek kendi yalmzuig ile
bas etmeye calisan ve belki de Ann’den daha cok
ilgiye ihtiyac duyan biridir. Ann’in bas etmek zorunda
oldugu durum, terk edilmisliginden cok, yalmzligidr.
Yalmzligini kirmak igin “séylemedigi seyleri sdylemeye”
karar verir. Bir kamerann karsisinda ne kadar gercek
olunabilirse o da o kadar gercektir soylediklerinde.
Cektigi kasetleri onu terk eden sevgilisine géndermeye
karar verir. Ann’e platonik bir ask duyan komsusu bu
kasetleri gondermektense Ann’i izlemeyi (aslinda
dinlemeyi) tercih eder. Sana Asla Séylemedigim Seyler,
yalniz insanlarin hikayesini anlatan bir film. Terk
edilmis bir kadin; hayatindan ve yaptiklarindan sikilms,
telefondaki insanlarin sorunlarina ¢éziimler bulmaya
calisan bir erkek; is arkadaslar, ilging komsular, asla
soyleyemedikleri seyleri sdyleyen telefonun ucundaki
insanlar...

Things | Never Told You, are in fact the things that |
always wanted to tell you, but kept myself from doing
s0, to make myself believe that | actually did not
want to say them at all... Then, all of a sudden you
realize that time has gone by and your boyfriend has
left you before you were able to tell him what you
wanted to say. | am sure as women you all know what
to do: eating the whole container of ice-cream as
quickly as possible, and then grabbing the phone to
tell everything on your mind to friends as well as total
strangers... If the person on the other end of the line
is in need of help more than you are, then you realize
that you are in a movie. Ann’s life is shattered when
her boyfriend leaves her while he is abroad. She starts
counting her days without knowing what to do. When
she decides to talk with a total stranger, it is a male
voice that answers her on the other end of the help-
line. He is in fact a person trying to cope with his
own loneliness, and maybe is someone who is in need
of care more than Ann is. What Ann has to cope with
is her loneliness, rather than the fact that she was
dumped by her boyfriend. In order to get rid of her
loneliness, she decides to tape “all that she never
said”. While she is saying just what she wants to, she
is as sincere as one can be in front of the camera.
Then she decides to send these cassettes to the
boyfriend who left her. And her neighbor who nurtures
a platonic love for her, prefers watching (or hearing)
these cassettes, instead of sending them along. Things
I Never Told You is a film that tells us the story of
lonely people. A woman abandoned; a man who is
bored with his life and with what he does, and who
tries to find solutions to the problems of others over
the phone; colleagues, strange neighbors, and people
on the other end of the line who reveal things that
they never could before...

YONETMEN BiYOGRAFISi

Nl

Isabel Coixet 1960 yilinda Barselona’da dogdu. Barselona Universitesi’nde 18. ve 19. yiizyil tarihi okuduktan
sonra, reklamcilik ve telif haklan konusunda calismaya basladi. Televizyon icin reklam filmleri gekti. Daha
sonra Miss Wasabi Films adiyla kendi yapim sirketini kurdu. Sana Asla Séylemedigim sSeyler, yonetmenin
ilk Ingilizce filmidir. Yénetmene uluslararasi tin kazandiran filmi ise 2003 yilinda cektigi, Uluslararas: Berlin
Film Festivali’nde ilgiyle karsilanan “Mi Vida Sin Mi” adli dramadir.

DIRECTOR'S BIOGRAPHY

Isabel Coixet was born in 1960 in Barcelona. After studying 18th and 19th century history at the University
of Barcelona, she made a living in advertising and copy writing. This led her to making commercials, and
eventually to founding her production company, Miss Wasabi Films. Things | Never Told You was her first
English-language film. Her international breakthrough came in 2003 with the intimate drama “Mi Vida
Sin Mi” , which won acclaim at the Berlin International Film Festival.

FILMLERI / FILMOGRAPHY
Mi Vida Sin Mi, 2003: A Las Que Aman. 1998: Cosas Oue Nunce Te Diie. 1994: Demaciadn Viein Para Marir
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SE QUIEN ERES
| KNOW WHO YOU ARE

ISPANYA-ARJANTIN / SPAIN-ARGENTINA, 2000, 100’, 35 mm., renkli / color
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YONETMEN / DIRECTOR: Patricia Ferreira

SENARYO / SCRIPT: Patricia Ferreira, Enrique Jimenez

GORUNTU YONETMENI / CINEMATOGRAPHER: Jose Luis Alcaine

MUZIK / MUSIC: Jose Nieto

KURGU / EDITING: Marcela Saenz

OYUNCULAR / CAST: Miguel Angel Sola, Ana Fernandez, Roberto Enriquez, Ingrid Rubio,Manuel
Manquina, Hector Alterio, Mercedes Samp1etrc Maria Bouzas, Vicki Pena, Jordi Dauder, Gonzalo
Uriarte, Luis Tosar, Xavier Esteves

YAPIM / PROD! UCTION: Continental Producciones, S.A, Torsanol Films, S.A, Zarlek Producciones
DAGITIM / DISTRIBUTION: Alta Films

ODULLER/ AWARDS .

Mons Uluslararasi Ask Filmleri Festivali “En lyi Erkek Oyuncu” / Mons International Festival
of Love Films “Best Actor Award”, 2001.

Goya Odiilleri Goya “En iyi Film® / Goya Awards Goya “Best Film Award”, 2001.

Lleida Latin-Amerika Film Festivali “izleyici Odili” / Lleida Latin- American Film Festival
“Audience Award”, 2000.

Yonetmen marifetiyle, siradan sayilabilecek bir
donustiiriildiigli; sakin ve huzurlu gériinen sahnelere
yerlestirilmis gizli kara deliklerin icine seyirciyi
dusurerek ilerleyen bu film, bir sonraki calismasin
merakla bekledigimiz bir yonetmem de miijdeliyor.
Hafiza kaybi, sinemanin en sevdigi konulardan biri
olmustur hep. Silinmis ya da ara ara hatirlanan amlann
izini siiren kahramanlarin trajik, karanlik oykiileri
seyircide merak uyandirir, beklenen o huzursuz etkiyi
saglar ¢iinki. Son yillarda Karanlik Sehir (Dark City),
Akil Defteri (Memento) gibi iyi rnekleriyle karsilassak
da, hafiza kaybi fikrine yaslanip da ilerlemeyen pek
cok film olmustur. Bircok filmde Oykiiyii beslemek i¢in
kullanilan ‘hafiza kayb1’, bazi filmlerde oykiinun
kendisi oluvermistir. Kim Oldugunu Biliyorum da bu
filmlerden biri. Ayrica Ispanya sinemasinda bu konuyu
ele almaya cesaret edebilmis ve altindan kalkabilmis
ender filmlerden. P51k1yatr Paloma yeni ise basladig1
hastanede Mario’yla tamsir. Sira disiligi, hafiza
yitikliginden 6te pesini birakmayan gecmisinde yatan
Mario, Paloma’nin ara§t1rmalan icin bulunmaz bir
malzemedir. Mario’yu tek tek cozmeye ¢alisan
Paloma’y1 bekleyen bazi karanlik gercekler vardir.
Mario’yla birlikte ¢iktiklarn bu yolculukta Mario’ya
dair pek cok sey aydinlanirken Ispanya’nin yakin
tarihinden silinmeye calisilan bazi gercekler de giin
1s181na cikar. Siirsellikle gerilimi bir arada yuriitmeyi
basaran Kim Oldugunu Biliyorum bu anlamda sinemada
ender rastlanan bir kurguya da sahip. Stkica oriilmus
Oykiisii codu kez kapali mekanlarda gecen sahnelerle
anlatiliyor. Soguk renklerin hakim oldugu bu gérintiiler,
filmin stirekli ayakta duran ve seyirciyi da uyanik tutan
gizemini zarif ve keskin bir bicimde sisluyor. Patricia
Ferreira bu ilk filminde, Miguel Angel Sola ve Ana
Fernandez’in dengeli oyunculuklanndan da beslenerek
iki saatlik bir gizeme ve gerileme yelken aciyor.

Thanks to the talent of the director, this film turns
an ordinary story into something fascinating and
impressive; and as the film unfolds, with its black
holes injected into calm and peaceful scenes, it
heralds the arrival of a new director whose films we
anticipate seeing. Memory loss has always been a
favorite subject for the cinema. That is because the
tragic and dark stories of heroes who search for the
traces of their lost memories, or the traces of what
they can recall only from time to time, make the
viewer “wonder” what will come next, and thus
creating the desired effect of uneasiness. Although
in recent years we have had good examples of these
films, such as Dark City and Memento, there have
been many films on memory loss which were not as
successful. Memory loss, which can be used as a device
to give a difference to the subject in many films, has
become the subject itself in so many others. | Know
Who You Are can be counted among the second group.
Moreover, it is one of the rare films in Spanish cinema
which was bold enough to handle this subject, and
that succeeded in doing so. A psychiatrist Paloma
meets Mario in the hospital where she has just started
working. Aside from his memory loss, his extraordlnary
personality makes Mario a valuable subject for Paloma’s
research. Yet there is an unadorned reality that awaits
Paloma when she starts analyzing Mario; as they travel
on this road that leads to Mario’s past, they discover
not only many things in Mario’s life, but also truths
some had tried to erase from recent Spanish history.
I Know Who You Are has a unique plot that combines
a poetic style with high tension. Elegantly adorning
the ever-present mystery of the film which keeps the
viewer on edge at all times, the story is told mostly
indoors, where cold colors dominate. In this, her first
film, with the talented performances of Miguel Angel
Sola and Ana Fernandez, Patricia Ferreira embarks
on a two-hour journey of mystery and tension.

YONETMEN BiYOGRAFiSi

DIRECTOR'S BIOGRAPHY

is her first feature film

FILMLERI / FILMOGRAPHY

El Alquimista Impaciente, 2002; Se Quien Eres, 2000

Madrid dogumlu Patricia Ferreria gazetecilik ve yayincilik egitimi gérdu. Kariyerine radyolar ve telev1zyonlar
icin sinema programlan yaparak basladi. Daha sonralan televizyon dizileri ve ispanya’da, Avrupa’da ve
Giiney Amerika’da belgeseller cekti. Kim Oldugunu Biliyorum ilk uzun filmidir.

Patricia Ferreria was born in Madrid, she studied journalism and broadcasting. She began her carrier as a
film journalist for radios and TV channels like Nacional of Espana and Television Espanola. Later on she
started to direct TV series and documentaries in Spain, Europe and South America. | Know Who You Are
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EL PERRO DEL HORTELANO
DOG IN THE MANGER

ISPANYA / SPAIN, 1995, 109°, 35mm., renkli / color

YONETMEN / DIRECTOR: Pilar Miro

SENARYO / SCRIPT: Pilar Miro

GORUNTU YONETMENI / CINEMATOGRAPHER: Javier Aguirresarobe

MUZIK 7 MUSIC: Jose Nieto

KURGU / EDITING: Pablo Gonzalez del Amo

OYUNCULAR / CAST: Emma Suarez, Carmelo Gomez, Fernando Conde, Ana Duato, Miguel Rellan
YAPIM / PRODUCTION: CARTEL, Ennque Cerezo Producciones Cmematograﬂcas S. A, Lolafilms
DAGITIM / DISTRIBUTION: Columbia TriStar Films de Espana

ODULLER/ AWARDS

Ispanya CEC Sinema Yazarlan Odiilleri, “En Iy1 Erkek Oyuncu”, “En iyi Uyarlanmis Senaryo”
/ Spain CEC “Best Actor Award”, “Best Adapted Screenplay Award”, 1997.

Goya “En lyi Goriintii”, “En lyi Kostum Tasarimi”, En lyi Yonetmen" “En lyi Kadin Oyuncu
“En lyi Makyaj ve Sa¢ Shll" “En lyi Produkslyon Tasanim”, “En lyi Uyarlama Senaryo /
Goya “Best Cinematography Award" “Best Costume Desgn Award “Best Director”, “Best Lead
Actress Award”, “Best Make-Up and Hairstyles Award”, “Best Production Design Award”, “Best
Adapted Screenplay Award 1997.

Mar del Plata Film Festivali “Altin Ombu Odiilii” / Mar del Plata Film Festival “Golden Ombu
Award”, 1996.

Bahgivanin K8pedi, Ispanyali yénetmen Pilar Miro’nun
1997’de 6lmeden dnce ¢ektigi son filmi. Yonetmen,
kendisine say1siz 6dil ve sayginlik kazandiran bu filmi,
Ispanya’nin Altin Cagi’na damgasini vurmus en evrensel
ve etkileyici yazarlardan biri olan Lope de Vega’nin
ayni adli oyunundan uyarladi. Ancak, ispanya
tiyatrosunun en biyiik yazarlarindan Vega’nin
yapitlarin1 beyazperdeye aktarmanin pek cok riski
vardi. Yonetmen Miro da bu yiizden Vega’nin en
eglenceli komedilerinden birini secti: Bah¢ivanin
Kdpedi. Film, Pilar Miro’nun yetenegini ve ispanya
sinemasindaki inanilmaz gelismeyi de gozler 6niine
seriyor. “Bahg¢ivanin kdpegi gibi. Ne yiyor, ne de
baskasinin yemesine izin veriyor.” Birinin, istemedigi
halde elinin altinda olan bir seye bir baskasinin
erismesine izin vermedigi durumlarda bu ifadeyi
kullanyor Miro. Kostiimleriyle g6z dolduran bu romantik
filmde, 17. ylizyilda yasanan kuralsiz bir askin dykusu
anlatiliyor. Seckin ve soylu bir kadinin sosyal tabular
bir kenara birakarak, alt simiftan olan ozel sekreteriyle
yasadig1 ask... Geng Kontes Diana’min, 6zel sekreteri
Teodoro’nun, kendi hizmetgilerinden biriyle nisanli
oldugunu 6grenmesiyle basliyor her sey. Buna ¢ok
ofkelenen Diana, hizmetgcisinin baska birine asik
olmasint saglarsa Teodoro’nun kendisine kalacagina
inaniyor. Diger yandan, Diana’nin Teodoro’ya olan
ilgisi, onunla evlenmek isteyen bir asilzadenin
kiskangligim percinliyor ve asilzade, Teodoro’yu
oldiirme planlar yapmaya basliyor.

This film was the last made by Spanish director Pilar
Miré before her death in 1997. It brought her
innumerable awards and much distinction. The director
took a great risk in bringing Lope de Vega, one of the
most universal and stimulating authors of the Spanish
Golden Age, to the screen, and in doing so she chose
one of his most entertaining comedies: Dog In The
Manger. This film is a brilliant adaptation of the best
of Spanish theater, and it shows off the skills attained
by Pilar Miro, as well as the outstanding progress in
Spanish cinematography. “Like the dog in the manger,
he neither eats nor lets anyone eat” Mir6 said in
referring to an attitude that does not allow another
to enjoy what one has access to, yet does not himself
want. In this romantic and lavishly costumed thriller,
a prominent 17th-century Spanish noblewoman throws
social convention to the wind, and pursues a romance
with her low-born personal secretary. The trouble
begins when the young Countess Diana discovers that
her secretary Teodoro is engaged to one of the maids.
Outraged, she manipulates her servant into falling in
love with another, so that she can have Teodoro to
herself. The attention she heaps upon Teodoro provokes
the jealousy of her blue-blooded suitors, who then
begin plotting his demise.

YONETMEN BIYOGRAFISi

Pilar Miro 1940 yilinda Madrid’de dogdu. Hukuk ve gazetecilik egitimi aldi. Daha sonra 6gretim gorevlisi
olarak calisacagi Resmi Sinematografi Okulu’nun Senaryo Yazarligi Bolumi’nii bitirdi. 1960 yilinda televizyonda
calismaya basladi. 1976 yilinda Sosyalist Parti’ ye katild1 ve 1982 yilindaki secim kampanyasim yiiriitti. Aym
yil Sinema Genel Yonetmenligi’ne atandi. 1985’de Devlet Telev1zyonunda (RTE) calismaya basladi. Son
calismasi Kasim 1997’de Barselona’da yapti§1 Bebek Cristina’mn Kraliyet Diigiini oldu. Aym yil yasama

veda etti.
DIRECTOR'S BIOGRAPHY

Pilar Miro was born in 1940 in Madrid. She studied law and journalism, before graduating from script writing
at the Official School of Cinematography; where later she would be a teacher. In 1960 she started working
on TV. She joined the Socialist Party in 1976 and conducted the electoral campaign in 1982. In the same
year she was designated General Director of Cinema. In 1985, she joined the State Television (RTE). Her
last work was the coverage of the Royal Wedding of Infant Cristina, in Barcelona on October 1997. She

died in the same year.
FILMLERI / FILMOGRAPHY

030| TuNombre Envenena Mis Suenos, 1996; EL Perro Del Hortelano, 1995; Pajaro de la felicidad, 1993;




ME LLAM
MY NAME IS SARA

ISPANYA / SPAIN, 1999, 106’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Dolores Payas

SENARYO / SCRIPT: Dolores Payas

GORUNTU YONETMENI / CINEMATOGRAPHER: Andreu Rebes

MUZIK 7 MUSIC: Javier Navarette

KURGU / EDITING: Pedro Abadal

OYUNCULAR / CAST: Elvira Minguez, Francois-Eric Gendron, Jeannine Mestre, Chete Lera, Eulalia
Ramon, Victoria Pena, Pepa Lopez, Abel Viton, Ana Maria Chagra, Montse Custodio, Elena Castells,
Concha Hidalgo, Carmen Fortuny, Pep Ferrer

YAPIM / PRODUCTION: In Vitro Films S.A

DAGITIM / DISTRIBUTION: Sociedad General de Derechos Audiovisuales S.A

ODULLER/ AWARDS - .

Miami ispanya Filmleri Festivali Altin Egret “En lyi Kadin Oyuncu Odiili” / Miami Hispanic
Film Festival Golden Egret “Best Actress Award”, 1999.

SARA

Sara artik 40 yasindadir. Film, onun 40 yasini kutladig1
dogumgiiniinde mumlari {ifledigi bir sahneyle baslar.
Sara’nin hayatinda diizenli giden ne varsa biitiin
kimlikleriyle o gece oradadir: Sevgilisi Adrian, kizi
Virginia, arkadaslari ve isi... Ama bu kadar dengeli
bir hayati siirdiirmek Sara’ya artik agir gelmektedir.
Sara’nin, onu rahatlatacak, daha hafif kilacak bir
seylere ihtiyact vardir. Sara yeni bir hayat1 diislerken
ve bunu kurabilmek icin 20 yasindaki 6grencisi ile
birlikte olurken “eski” hayatindaki catlaklan da fark
etmeye baslar. Arkadaslan, sevgilisi ve dzellikle kiziyla
iliskilerinde gittikce yiikselen tansiyon sonunda bir
patlamaya donlsecektir. Benim Adim Sara, Meksika
asilli yonetmen Dolores Payas’in ilk uzun filmi. Sara
karakteri lizerinden zekice gozlemler sunan Payas,
diyaloglarina da kadin dilini ustaca yerlestiriyor.
Seyirci, feminist diyaloglarn Gykiyl kurmasim izlerken
bir yandan da bir kadinin hayati kirmasina tamklik
ediyor. Dolores Payas, Sara’nin 40. yasi ve sonrasinda
hayatindaki kirilmalari hemen her kadinin
yasayabilecegini sGyliiyor. Yonetmen bu filmiyle,
cevresindeki iliskilerle insa ettikleri hayatlarin icinde
sikisip kalan kadinlarin aslinda tuzaga diistuigiini; bu
tuzaktan kurtulmanin ipuglarim da birbirini anlayan
kadinlar ve erkeklerin tasidigini savunuyor. ispanya
sinemasinin usta oyuncularindan Elvira Minguez, adeta
Sara’ya donlistligii film icin sunlan soyliyor: “Erkekler
gliclii kadinlardan korkarlar. Ozellikle son yillarda
kadinlar erkeklerin ylizlestigi karmasik sorunlara daha
cabuk ¢oziim bulabiliyorlar. Her gegen giin daha ¢ok
kadin yalmz kaliyor. Yanlis giden bir seyler var. Bu
evrensel bir sorun. Umuyorum ki kadinlar ve erkekler
birbirini anlayacaklar.” Benim Adim Sara, bir kadinin
hayatindaki catlaklarla miicadelesini anlatan ve son
ana kadar umudu yitirmeyen giiclii bir kadin filmi.

Ugur Yiiksel

Sara is now 40 years old. In the opening scene of the
film, she extinguishes the candles for her 40th birthday.
Whatever there is ordinary in her life; there are also
their shadows with other identities. Her boyfriend
Adrian, her daughter Virginia, her friends, her job...
But to maintain the balance in such a life is now a
burden for Sara. She needs new things to make her
feel comfortable, lighter. While she dreams of a new
life, and in fact starts one with an affair with her 20
year-old student, she begins to see the cracks in her
"previous” life. The tensions arising in her relations
with her friends, boyfriend, and daughter will lead
to an explosion at the end. My Name is Sara is the
first film of the Mexican director Dolores Payas. She
presents clever observations through Sara, and she
interweaves a woman'’s language into the conversations
perfectly. As the audience watches the feminist
dialogue set up the story, they witness a woman at
a breaking point in her life. Dolores Payas tells us
that any woman after 40 can experience such crises
in her life. With this film, the director claims that
women who are stuck in the lives they have built up
through their relationships are in fact trapped, and
the clues which will help them get out of their trap
can be found in the hands of those women and men
who understand each other. One of the best actresses
of the Spanish cinema, Elvira Minguez, makes the
following statement about the film in which she truly
becomes Sara: “Men are afraid of strong women.
Especially in recent years, women can find quicker
solutions to the complicated problems that men face.”
Every day, more women fall into loneliness. There is
something wrong. This is a universal problem. | hope
one-day men and women will understand each other.
My Name is Sara is a “strong woman” film which tells
the struggle of a woman with the cracks in her life,
and who never gives up hope.

Ugur Yiiksel

YONETMEN BiYOGRAFiSI

disinda Gvglyle karsilandi.
DIRECTOR'S BIOGRAPHY

acclaim outside of Catalonia.

FILMLERI / FILMOGRAPHY

Me Llamo Sara, 1999; Salome, Virgen Y Matrir, 1986

Dolores Payas, 1955 yilinda Manresa’da dogdu. Bagimsiz Utusal Meksika Universitesi Sinematografik Calismalar
bolimiinii bitirdi. Kariyerine siyah-beyaz kisa filmler cekerek basladi. 1980-1985 yillari arasinda Meksika

Egitsel Televizyon Birimi’nde calist1 ve 200’den fazla belgesel yazdi. Daha sonra ispanya’ya dondii; burada
televizyon ve sinema icin senaryolar yazdi. Yaptig: bircok proje icinden sadece Benim Adim Sara Katalonya

Dolores Payas was born in Manresa, in 1955. She graduated from the Cinematographic Studies department
at the Mexican Autonomous National University, and started her career with shooting short films in black
and white. Between 1980 and 1985, she worked in the Mexican Educational Television Unit and wrote more
than 200 documentaries. Then she returned to Spain and wrote scripts for film and television. From among
the series of Catalonian projects she has produced, it is My Name is Sara which has reached strongest
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FIPRESCI JURY

FIPRESCI
Uluslararasi Film Elestirmenleri Federasyonu

Her Biri Ayr1 Renk boliiminde bulunan 2003 ve 2004
yapim filmler FIPRESCI Jirisi tarafindan
degerlendirmeye alinacak ve secilecek olan “En lyi
Film” festivalin kapanis gecesinde aciklanacaktir.

Goniil Donmez Colin
Fransa

Ogretim Uyesi ve yazar Gonul Dénmez-Colin istanbul'da
dunyaya geldi. Arnavutkoy Amerikan Kiz Koleji ve
Istanbul Universitesi Filoloji Boliimii’nde okudu.
Kanada'nin Montreal kentinde Concordia ve McGill
tniversitelerinde yliksek lisans 6grenimini tamamlad1.
Kitaplarn arasinda “Critical Reading of Propaganda”,
“Payla;llan Tutku Sinema”, “Women, Islam and
Cinema”, yakinda cikacak olan “Cinema of the Other:
APersonal Journey Through Middle Eastern and Central
Asian Cinema” ve editorlugiin tstlendigi “24 Frames:
North African and Middle Eastern Cinema” sayilabilir.
“Routledge Encyclopedia of Middle Eastern and North
African Film”in Orta Asya ve “Balkan Cinema”nin
Tirkiye ve Yunanistan bolimleri onun imzasin tasir.
Sinema yazilan Le Monde Diplomatique, Central Asian
Survey, Cinemaya, Blimp, Kinema ve Cumhuriyet
gazetelerinde yayinlanan Goniil Donmez-Colin,
Almanya'da Mannheim-Heidelberg Uluslararasi Film
Festivali ve Hindistan'da Kolkata ve Kerala film
festivallerinin de program danismamdir. Colin, pek
cok uluslararas: film festivalinde de jiiri lyesi olarak
gorev almistir.

Ayla Kanbur
Turkiye

Istanbul Universitesi Felsefe bolimiiniinden mezun
olduktan sonra Marmara Universitesi Giizel Sanatlar
Fakiiltesi Sinema ve Televizyon Boliimii’nde master
ve doktorasin verdi. Doga ve Uygarlik ve Dortliik
adinda iki kisa metraj filmi bulunmaktadir. 25. Kare,
Antrakt ve Sinema Gazetesi gibi cesitli yayin
organlarinda yazilan yayinlanmakta olan Kanbur, halen
Yeditepe Universitesi lletisim Fakiiltesi, Radyo-
Televizyon ve Sinema Bolumi’nde ogretlm uyesi
olarak ¢alismaktadir.

Stratos Kersanidis
Yunanistan

1957 yilinda Selanik’te diinyaya gelen Stratos
Kersanidis, ekonomi ve gazetecilik egitimi ald.
1990’dan bu yana cesitli gazetelerde sinema, tiyatro
ve kitap elestirmeni olarak calismakta ve EPOHI
gazetesinde kiiltiir sanat editorliigi yapmaktad1r
Drama Uluslararasi Kisa Film Festivali’nde de gérev
yapan Kersanidis, Yunan Sinema Yazarlan Birligi Baskan
Yardimcisi’dir.

FIPRESCI
The International Federation of Film Critics

Fipresci Jury will evaluate the 2003 and 2004 dated
films in Each Has a Different Color. The best film
will be announced on the closing night of the festival.

Goniil Donmez Colin
France

Lecturer and author of books on cinema, Goniil
Donmez-Colin was born in Istanbul and educated at
the Arnavutkdy American College and the University
of Istanbul (Philology). She continued her studies in
Montreal, Canada, receiving her post-graduate degrees
from Concordia University and the University of McGill.
Among her books are “Critical Reading of Propaganda”,
“Paylasilan Tutku Sinema”, “Women, Islam and
Cinema” and the upcoming “24 Frames: North African
and Middle Eastern Cinema” (ed.) and “Cinema of
the Other: A Personal Journey Through Middle Eastern
and Central Asian Cinema.” Her work has been
anthologized in several publications, “Routledge
Encyclopedia of Middle Eastern and North African
Film”, of which she wrote the section on Central Asia,
and “Balkan Cinema” (Turkey and Greece sections).
Her articles on cinema have appeared in several
journals, such as Le Monde Diplomatique, Central
Asian Survey, Cinemaya, Blimp, Kinema and
Cumbhuriyet. She is the consultant for the Mannheim-
Heidelberg International Film Festival in Germany,
and the Kolkata and Kerala International Film Festivals
of India, and has served on the juries of several
international film festivals.

Ayla Kanbur
Turkey

After graduation from Istanbul University Department
of Philosophy, Ayla Kanbur was given the degree of
PhD from Marmara University, Faculty of Fine Arts
Department of Cinema-Television. She has made two
short films: Doga ve Uygarlik and Dortliik. Ayla Kanbur,
whose writings have been published in various reviews
such as 25. Kare, Antrakt and Sinema Gazetesi, is also
an instructor at the Yeditepe University, Faculty of
Communication Department of Radio - TV and Cinema.

Stratos KERSANIDIS
Greece

Stratos Kersanidis was born in 1957 in Thessaloniki,
Greece. He has studied economics and journalism.
Since 1990 he has worked as a film critic for various
magazines and newspapers. He has also worked as a
theatre and literary critic. At present he is film critic
and cultural editor for the EPOHI newspaper and CITY
magazine, and is involved in other areas, including
the International Short Film Festival of Drama.

He is currently vice-President of the Greek Film Critics
Association.
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BIOLA TAK BERDAWAI
THE STRINGLESS VIOLIN

ENDONEZYA / INDONESIA, 2003, 99°, 35 mm., renkli / color

YONETMEN / DIRECTOR: Sekar Ayu Asmara

SENARYOQ / SCRIPT: Sekar Ayu Asmara

GORUNTU YONETMENI / CINEMATOGRAPHER: German G. Mintapradja

MUZIK / MUSIC: Addie M.S

KURGU / EDITING: Dewi S. Alibasah

OYUNCULAR / CAST: Ria Irawan, Nicholas Saputra, Jjang C. Noer, Dicky Lebrianto
YAPIM / PRODUCTION: Kalyana Shira Film

DUNYA HAKLARI / WORLD SALES: Kalyana Shira Film

ODULLER / AWARDS s

Kahire Uluslararasi Film Festivali “Necip Mahfuz Odiilii” / Cairo International Film Festival
“Naguib Mahfouz Prize”, 2003

Melodram sever misiniz? Bdyle bir sorunun yamtinin giicli bir
“Hayir!” olacagim dustnuyor insan. Melodramin guiniimiiz
diinyasinin gercekligiyle ortiismedigi, bu yiizden artik ilgi

cekmedigi, hatta fazlasiyla giitiing bulundugu ileri siiriilebilir.

Biitiin bunlar dogru; ama melodram yasiyor. Birgok Asya
lilkesinde, sinema giindelik hayatin énemli bir parcasi olmay1
siirdiriiyor ve melodram da bu cografyadaki {ilke sinemalar
icin merkezi bir neme sahip bulunuyor. ‘Yabanci Dilde En lyi
Film’ dalindaki Oscar igin llkesini temsjlen bagvurmus olan
ve 2003 Kahire Film Festivali’nde ‘En lyi Ilk Film’ 6duliini
kazanan Endonezya yapim Yaysiz Keman, has bir melodram.
Ailesinden kalan biyiik evi, terkedilmis engelli cocuklarin
bakimina acmis olan genc kadin karakter Renjani’nin anlatinin
merkezinde yer aldigi bu filmde birkag kisi daha bulunuyor:
Renjani’nin evlat edindigi ve dogru bir terapi ve sevgiyle
iyilesecegine inandig1, engelli kiiciik cocuk Dewa; Renjani’nin
tek dostu, cocuk terapisti ve tarot ustasi Mbak Wid; sonradan
Renjani’nin hayatina bir asik olarak girmeyi ne yazik ki
basaramayan gen¢ kemanci Enter Bhisma... Filmde, ozellikle
melodramlardan asina oldugumuz ¢ok sey var: tecaviize
ugramis genc kadin (Renjani’nin, en ok glivendigi kisinin,
erkek bale hocasimn tecaviizii nedeniyle kariyerini
stirdiiremedigini 6greniyoruz), kéti cocukluk anilar (Mbak
Wid, kendisi kiiclik bir kizken annesinin erkeklerle kurdugu
rastgele iliskilerden soz ediyor), evlat edinme (Renjani
kendisini, evindeki biitiin cocuklarin annesi gibi goriiyor), ask
(Renjani’ye asik olan Bhisma, sevdigi kadin ve Dewa igin bir
parca besteliyor), engeller (ge¢mis, Renjani’nin geng kemancrya
askinin karsiigim vermesindeki en buyiik engel) ve 6lim...

Duygusal bir fon miizigi ya da icra edilen bir parca olarak ses

kusaginda agirgim stirekli duyuran miizik, biitiin melodramlarda

oldugu gibi, bu filmde de 6nemli bir rol Ustleniyor: duygularin
altin1 cizmek, sagaltici bir islev edinmek, kadin ve erkek
karakterler arasindaki romansin ortaya ¢ikmasina ve devamina
katkida bulunmak... Ortaligi fetis diizeyinde kaplamms mumlar;
sik sik agilan tarot fallan; kadinlara, erkeklere, aska ve hayata
dair s6ylenmis iddiali sozler, filmin genel atmosferini
tamamlayan unsurlar. Melodram, makro celiskileri karakterler
diizleminde icsellestiren ve siglastiran, asin duygusalliga prim
veren, basta kadinlarla ilgili olmak iizere ele aldig1 sorunlara
¢ozlim getiremeyen, Ustelik bu sorunlan oldugu gibi, dylecene
birakiveren sansasyonel bir tiir. Ancak melodramin, ayni
zamanda, annelik, taciz, ask ve evlilik gibi “kadinca” sorun,
durum ve olgulan giindeme getirmek, kadinlarin sesini
duyurmak, acima ve sefkat gibi insani duygulan harekete
gecirmek gibi erdemleri de var. Kadin goziiyle yapilmis eski
tarz bir melodram olan Yaysiz Keman, kadinlar arast
dayamsmadan da s6z eden ve de tuhaf bir ¢ekiciligi bulunan
bir film. Ayrica, bugiine kadar herhangi bir Asya iilkesinden,
tstelik Endonezya’dan gelen kag film izledik?..

Nejat Ulusay

Do you like melodrama? One thinks that the answer to this
question might be a loud "No". It it suggested that melodrama
no longer meshes with today's reality, and therefore no longer
attracts attention, or is considered comical. All of this may
be true, but melodrama is still alive. In most Asian countries,
cinema continues to be an important part of daily life, and
melodrama has a central importance in the cinema there.
The Stringless Violin-- entered for the "Best Foreign Language
Film" Academy Award, and which won the "Best First Film" in
2003 Cairo International Film Festival"-- is pure melodrama,
made in Indonesia. At the center of the narration we see
Renjani, a young woman who has opened the doors of her big
house, which she inherited from her family, for the aid of
disabled children. The other characters are: the little disabled
child Dewa, whom Renjani has adopted and believes can be
treated with love and the right choice of therapy; Renjani's
only friend, a child therapist and a tarot expert Mbak Wid;
and a young violin player Enter Bhisma who, in the end, fails
to enter Renjani's life as a lover... There are many elements
in the film that we are familiar with in melodrama: a young
woman who has been raped (we learn that she cannot go on
in her career because she was raped by her ballet teacher,
who had been the most dependable person in her life), bad
childhood memories (Mbak Wid talks about her mother's
careless affairs with various men, when she was a little child),
adoption (Renjani sees herself as the mother of all the children
in the house), love (Bhisma, who is in love with Renjani,
composes a song for his lover and Dewa), obstacles (her past
is the biggest obstacle preventing Renjani from responding
to the love of the young violin player), and death...With an
emotional background of melodies and songs, music has an
important role in this film, as it does in all melodramas:
highlighting emotions, providing catharsis, contributing to
the romance between the male and female characters...
Candles everywhere which create an atmosphere of fetishism,
tarot cards spread out frequently, pretentious words about
love and life; all contribute to the general atmosphere of the
film. Melodrama is a sensational kind of theatre, which
personalizes and makes superficial the characters' major
conflicts, leading to overly-emotionalized situations, and
which does not find solutions for the problems that it examines,
especially those of women. However, melodrama also has the
virtue of bringing up "women's" problems, sensations, and
situations, such as motherhood, harassment, love and marriage,
all the while eliciting those humanizing feelings of pity and
mercy. An old-fashioned type of melodrama filmed through
a woman's vision, The Stringless Violin talks about solidarity
among women and has an unusual charm. Besides, how many
films have we seen so far from an Asian country, especially
from Indonesia?

Nejat Ulusay

YONETMEN BiYOGRAFiSi

Sekar Ayu Asmara Endonezya’da dogdu. Afganistan’da, Turkiye’de ve Hollanda’da yasadi. Kariyerine video
klipler ve yerel televizyon programlan cekerek basladi. Asmara, ayrica basarili bir s6z yazar ve ressamdir;
bircok gocuk kitab1 yazmis ve basmistir. Yaysiz Keman yonetmenin ilk filmidir.

DIRECTOR'S BIOGRAPHY

Sekar Ayu Asmara was born in Indonesia, and has lived in Afghanistan, Turkey, and the Netherlands. She
started her career by producing various video clips and local television programs. She is also an accomplished
songwriter, established painter, and has written and published a book for children. Biola Tak Berdawai is

her first feature film.

FILMLERI / FILMOGRAPHY

A2 4 1 Biola Tak Berdawai, 2003




APONUN

JAPANESE STORY

AVUSTRALYA / AVUSTRALIA, 2003, 107, 35mm., renkli / color

YONETMEN / DIRECTOR: Sue Brooks

SENARYO / SCRIPT: Alison Tilson

GORUNTU YONETMENI / CINEMATOGRAPHER: lan Baker

MUZIK / MUSIC: Elizabeth Drake

KURGU / EDITING: Jill Bilcock

OYUNCULAR / CAST: Toni Collette, Gotaro Tsunashima, Matthew Dyktynski, Lynette Curran
YAPIM / PRODUCTION: Gecko Films Production

DUNYA HAKLARI / WORLD SALES: Fortissimo Films

ODULLER / AWARDS R

Altin Uydu Odiilleri “En lyi Kadin Oyuncu” / Golden Satellite Awards “Best Performance by
an Actress in a Motion Picture”, 2004. . ¥

AF| Odiilleri “En lyi Kadin Oyuncu”, “En lyi Goriinti”, “En iyi Yonetmen”, “En lyi Kurgu”,
“En lyi Film”, “En lyi Orijinal Film Muizigi”, “En lyi Orijinal Senaryo” / AF| Awards “Best
Actress in Leading Role”, “Best Cinematography”, “Best Direction”, “Best Editing”, “Best Film”,
“Best Original Music Score”, “Best Original Score”, “Best Original Screenplay”, 2003.

AWGIE Odiilii “En lyi Film” / AWGIE Award “Best Film”, 2003. N

Avustralya Film Elestirmenleri Birligi Odiilleri “En lyi Kadin Oyuncu”, “En iyi Goriintii”, “En
lyi Yonetmen”, “En lyi Film”, “En lyi Miizik” / Film Critics Circle of Australia Awards “Best
Actress Award”, “Best Cinematography Award”, “Best Director Award”, “Best Film Award”, “Best
Music Score”, 2003.

Avustralyali jeolojist bir kadin (Sandy) ve Japon bir
isadami (Hiromitsu)... ki farkli insan, iki farkli kiltdr,
iki farkli cinsiyet... Yollarimin kesistigi yer ise ugsuz
bucaksiz bir yeryiizii parcasi... Tim onyargilarim
ceplerinde tastyarak yola ¢ikan bu iki insamin farklan,
¢olin 1ss1zligi karsisinda ve sonsuzlugu duyumsatan
karakterinde yeniden sekillenmeye baslar. Haritalarin
disina dogru gidildikge aslinda birbirlerine ve kendi
iclerine dogru ilerler bu iki kisi. Baslangictaki farklar
doganin kendiligi karsisinda 6nemsizlesir, birbirinin
icine gecer, sinirlar erir. Bu derinlesme bedenin kendi
simrlanmin da Gtesine gecerek bir yabanciya agilmasina
kadar vanr. Kahramanlarin rolleri toplumsal kimlikleri
asar ama yeni bir ikilik yaratmaz; kadin/erkek,
toplum/doga, dogu/bati, ask/evlilik, 6zgiirlik/norm
bu yolculukta siliklesir.

Yonetmen Sue Brooks, hesapli ve kurulu uygar
alanlarimzdan uzaklastigimiz, Ustiimiizli 6rten
katmanlardan styrilmaya basladigimiz zaman ortaya
¢kacak olanin pesine dustiyor. Filmin dramatik yapisi,
Sandy’nin mesleginin de isaret ettigi gibi, adeta
yeryuziiniin katmanlarim gecerek cekirdege ulasma
cabasi gibi bicimleniyor. Filmin gorsel estetigini
olusturan kiiltiirel jestler, yakin plan yiiz ifadeleri,
beden dilinin kullanimi bu yapinin goriiniire cikmasinda
onemli bir rol oynuyor. Baslangicta koyulan dgelerle
klasik Hollywood tarzi bir ask hikayesi beklentisine
girseniz de, ustalikla gerceklestirilen bir dontstimle
hi¢ de oyle olmadigim anliyorsunuz. Filmin temposu
anlatilmak istenen duygunun kendisiyle tam anlamiyla
bir uyum icinde surdiriliirken, izleyici, fark etmeden
oykuniin anlattig1 deneyimi bizzat yasiyor. Sue
Brooks’un 6zenli, sade Uislubu ve filmsel zamanlamadaki
ustaligiyla Bir Japonun Hikayesi, bittikten sonra da
izleyicide yasamay sirdiiren filmlerden biri.

Ayla Kanbur

An Australian geologist (Sandy) and a Japanese
businessman (Hiromitsu)... Two different persons, two
different cultures, two different sexes cross paths in
an endless expanse of land. Starting on their journey
with all their prejudices, these two people begin to
rehsape their differences when faced with the
loneliness of the desert and the feeling of endlessness
it gives. The more they travel unmapped territories,
the deeper these two people explore their own and
each other’s inner worlds. In the face of nature itself,
the initial differences lose importance, intertwine
and the borders disappear. This growing intensity
surpasses the body’s own limits to reach out to an
‘other’. The social roles of the actor and the actress
surpass their social identities; however, there is no
new duality. Male/female, nature/community,
east/west, love/marriage, liberty/rules fade away
during this journey.

Director, Sue Brookes, goes after what remains when
we begin to escape from the layers that cover us
upon leaving the calculated, organized civilized areas
in ourselves. The dramatic structure of the film goes
parallel with Sandy’s profession: it is formed exactly
like the effort to pass through the earth’s surface to
reach the nucleus. The visual esthetics comprising
the cultural gestures, close-ups of facial expressions
and the use of body language play an important role
in the visual representation of this film. In the
beginning you may expect to find a classic Hollywood-
style love story, but with the director’s expert
realization of a transformation, you soon realize that
you are wrong. While the film’s tempo and the feeling
it aims to express move in harmony, the viewer
personally experiences the story. With Sue Brooks’
careful, plain style and expertise in filmatic timing,
Japanese Story is a film that the audience will continue
to live after it is over.

Ayla Kanbur

YONETMEN BiYOGRAFiSi

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

Sue Brooks 1953 yilinda Avustralya’da dogdu. Avustralya Film Televizyon ve Radyo Akademisi’nde egitim
gordii. Odiil kazanan The Drover’s Wif ve An Ordinary Woman adli kisa filmleri yonetti. 1997 yilinda ilk
uzun filmi olan Road to Nhill’le Selanik Uluslararasi Film Festivali’nde En iyi Uzun Film dalinda Altin
Alexander Odulii’nii aldi. Bir Japonun Hikayesi, yonetmenin ikinci uzun filmi.

Sue Brooks was born in Australia in 1953. She trained at the Australian Film Television and Radio School,
and directed the award-winning short films: The Drover’s Wife and An Ordinary Woman before her first
feature Road to Nhill (1997), which won the Golden Alexander Award for the best feature film at the 1997
Thessaloniki International Film Festival. Japanese Story is her second feature film.
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LES MARINS PERDUS
LOST SEAMEN

FRANSA / FRANCE, 2003, 107’, 35mm., renkli / color

YONETMEN / DIRECTOR: Claire Devers

SENARYO / SCRIPT: Claire Devers, Jean- Pol Fargean

GORUNTU YONETMENI / CINEMATOGRAPHER: Christophe Polloock

MUZIK / MUSIC: Gabriel Yared, Stephane Moucha

KURGU / EDITING: Audrique Dellano

OYUNCULAR / CAST: Bernard Glraudeau, Miki Manojlovic, Audrey Tautou, Marie Trintignant,
Sergio Peris-Mencheta

YAPIM / PRODUCTION: Salome

DUNYA HAKLARI / WORLD SALES: Vision International

ODULLER / AWARDS .

Locarno Uluslararas: Film Festivali “Don Kisot- Ozel Mansiyon Odiilii” / Locarno International
Film Festival “Don Quixote Award- Special Mention”, 2003

Jean-Claude Izzo’nun filmle aym adi tasiyan
romanindan uyarlanan Kayip Denizciler, karayla deniz
arasinda yollarim kaybetmis li¢c denizcinin oykdsuni
anlatiyor. Parasal sorunlar nedeniyle satilmak lizere
Marsilya Limani’na demirlemek zorunda kalan Aldébarn

adli silebin, Libnanli kaptant Abdulaziz ve Yunan
yoneticisi Diamantis disinda tiim miirettebat1 evlerine
donmek lzere gemiden aynlmistir. Denizden baska
bir ‘ev’leri olmayan Abdulaziz ve Diamantis’in yasami,
aralarina Turkiyeli tayfa Nedim’in katilmasiyla
degisecektir. Nedim, calistigi gemiden ayrildiktan
sonra, dogup bilylidiigli Hasankeyf’e gitmek iizereyken,
bir gece kuliibiinde tamstigi iki kiz tarafindan bes
parasiz ve pasaportsuz birakilmistir. Denizden baska
hic bir ortak noktalar1 olmayan bu iic adami denize
baglayan sirlar ¢oziildikce, kara kimileri icin daha
tehditkar, kimileri icinse daha yakin olmaya
baslayacaktir... Kayip Denizciler, deniz ve kara
arasindaki bir adimlik ugurumu merkezine alarak
hayatin icine sinmis fakliliklari ve benzerlikleri gozler
online seriyor. Dogru ile yanlis, iyi ve kotii, kadin ile
erkek, sevgi ve nefret... Hepsi de tiim yonleriyle,
Fransiz yonetmen Claire Devers’in kamerasindan
beyazperdeye yansiyor. Film, konusu ve anlatimiyla
oldugu kadar, oyuncularin performanslan ile de goz
dolduruyor. Denizcileri oynayan Bernard Giraudeau,
Miki Manojlovic ve Sergio Peris-Mencheta’min yam
sira, filmin iki Gnemli kadin karakterini canlandiran
isimler de oldukca Unli ve etkileyici; Audrey Tautou
ve Marie Trintignant. Gegen yil sevgilisi tarafindan
doviilen ve beyin 6deminden yasama veda eden
Trintignant’1 bu filmde Mariette roliinde izleyecek,
amist 6niinde egilecegiz. Gegmisin tim acilarin ve
ayiplarin saklayan denizden, tehditkar oldugu kadar
vaatkar da olan karaya ayak basmanin zorlugunu
anlatmay1 Diamantis’e birakmak belki de en dogrusu
“Denizdeyken var olmazsiniz. insanoglunun tek gercegi,
gercekten gercek olan tek sey; kahrolas karadan
baska bir sey degildir!”

Ege Tekinbas

Lost Seamen, an adaptation from Jean-Claude 1zzo’s
novel of the same name, is the story of three sailors
who have lost their way between sea and land. A
cargo ship named Aldébarn anchors at the port of
Marseilles because of financial problems, and the
entire crew, except the Lebanese captain Abdul Aziz
and the Greek Diamantis, leave the ship in order to
return home. On the way back to his home town
Hasankeyf, the Turk Nedim has all his money and
passport stolen by two girls whom he meets in a night
club, so he joins these two sailors who have nowhere
to go apart from the sea. Subsequently, the lives of
these three men change forever. As we discover the
secrets that attach them to the sea, the land becomes
more threatening for some, and dearer for the others...
Putting the one-step-away abyss between land and
sea in the center, Lost Seamen shows us the similarities
and differences which permeate life. With an effective
and clear narration, the French director Claire Deves
reflects right and wrong, good and bad, woman and
man, love and hate on the screen in all their
dimensions. Lost Seamen is a brilliant film for its
theme and narration, and with the performance of
its actors. Apart from the three sailors-- Bernard
Giraudeau, Miki Manojlovic and Sergio Peris-Mencheta-
- the two important women characters of the film,
Audrey Tautou and Marie Trintignant, are also very
well known and impressive. As we watch Mariette, a
character who was played by Marie Trintignant just
before her tragic death, we cannot help feeling sad
about the too early and violent death that reached
this elegant and beautiful woman... It would be more
appropriate to hear Diamantis' own words on the
difficulty of returning to the threatening yet promising
land, from the sea that hides all pain and shame of
the past: “When you are at sea, you do not exist. The
only truth of man, the only thing that is really true,
is nothing but the damn land!”

Ege Tekinbas

YONETMEN BiYOGRAFiSi

Claire Devers 1955 yilinda Paris’te dogdu. Sorbonne’da felsefe egitimi aldiktan sonra, 1983-1985 yillari
arasinda IDHEC’de sinema Uizerine egitim gordii. Yonetmenin ilk filmi olan Noir at Blanc 1986 yilinda
Cannes’da ‘Altin Kamera’ 6diiliinli kazandi. Senaryo yazarn ve yonetmen olarak bircok yapimda gorev alan

Devers, bircok televizyon dizisi de yonetti.

DIRECTOR'S BIOGRAPHY

Claire Devers was born in Paris in 1955. She studied philosophy at the Sorbonne, before taking a film course
at IDHEC from 1983 to 1985. Her first film, Noir at Blanc, won the Camera d’or in 1986 at Cannes. As
scriptwriter and director, she has maintained a regular rate of production. She also works for television

as writer and manager, and directs TV series.

FILMLERI / FILMOGRAPHY

Les Marins Perdus, 2003; La Voleuse de Saint-Lubin, 1999; Le Crime de Monsieur Stil, 1995 (TV)
Max f leremie 1997 Chimere 1989: Siietire Froides 1988 (TV Seriec): Nnir at Rlans 1084
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SANIYE’S LUST

ALMANYA / GERMANY, 2003/4, 90°, 35 mm., renkli / color

YONETMEN / DIRECTOR: Siilbiye V. Giinar

SENARYQ / SCRIPT: Siilbiye V. Giinar

GORUNTU YONETMENI / CINEMATOGRAPHER: Peter Przbylski

MUZIK / MUSIC: Neil Black

KURGU / EDITING: Karin Nowarra

OYUNCULAR / CAST: Idil Uner, Daniel Krauss, Ellen Schlooz

YAPIM / PRODUCTION: Jost Hering Film, Deutsche Film-und Fernsehakademie Berlin, ZDF/ Das
Kleine Fernsehspiel

DUNYA HAKLARI / WORLD SALES: DFFB Deutchen Film und Fernsehen Akademie Berlin

Fatih Akin filmlerinden de tamdigimiz idil Uner (Kisa
ve Acisiz, Temmuzda, Duvara Karsr), Almanya
toplumunda kendine saglam bir yer edinmis, cevreden
‘aferin’ almis genc bir Tiirkiyeli kadin roliinde. Her
liberal Almanin derin bir nefes alarak kabullenebilecegi
bu meslek sahibi, listelik Alman koca almakta beis
gormeyen Tirk kizinin tek derdi cocuk sahibi
olamamak. Bir ‘cocuk da yaparim kariyer de’ kiz1 da
olmayan geng kadin, giderek cocuk sahibi olmak
ugruna ‘kazamim’larini kendi iradesiyle askiya aliyor
ve ona bunca firsat veren bir ortamda hos
karsilanmayacak bir ice kapanisa yoneliyor. Eminim,
psikoloji literatiiriinde ¢ocuk sahibi olmak isteyip de
olamayan kadinlarin melankolisini anlatmak icin
kategorize edici bir tabir vardir. Ama filmin ilgilendigi
Saniye’nin ‘nevroz’u degil, kararliigi. Nitekim, cok
| gecmeden iyi niyetli ve empati yoksunu kocasi dahil,
| herkesi (hatta bazen seyirciyi de) cileden ¢ikaran
Saniye’nin ‘istegi’, blitiin nimetlerini tattigi, basanyla
entegre oldugu bir Bat1 toplumunun cercevesi icinde
bize arkaik goriinebilecek bir istek belki. Ama yonetmen
Stlbiye Giinar, kadin kahramaninin geleneksel goriinislii
olsa da ‘kendinin olan’ se¢iminde ayak direyisini
gostermek istiyor. Bu da filmi gercek ve alisilmadik
bir ‘kadin filmi’ yapiyor. Saniye’nin annelik arzusu /
istegi / sehveti, daha derin bir arzunun, gelenekle ve
gelenekselle kendi kurallaryla didisme arzusunun
sadece farkl bir ylizii sayilmali.

Fatih Ozgiiven

idil Uner, a familiar face from Fatih Akin films like
Short Sharp Shock, In July and Head On is playing a
young Turkish woman who has gained a solid position
in German society, and who has received kudos from
those around her. Every liberal German can accept
this Turkish career-woman, who even married a
German without qualms, and whose only worry is her
inability to bear children. This young woman, who is
not a ‘family-career’ type, gradually puts her
achievements aside in order to have a child and makes
the unwelcome decision of withdrawing from the
environment that has provided her with so many
opportunities. | am sure that there is a term in
psychology to define the melancholy of women who
cannot have children. But the film is concerned with
Saniye’s determination, not her ‘neurosis’. In fact,
Saniye’s ‘desire’drives everybody, including her well-
intentioned but unempathic husband and even the
viewers, crazy. When viewed by the Western society
she has integrated into, successfully lives in and whose
comforts she benefits from, Saniye might appear
archaic. But director Siilbiye Giinar wants to show us
the determination of her heroine in trying to apply
Saniye’s “own” choice in spite of its appearing to be
traditional. And this is the factor that makes the film
a real and unusual “women’s film”. Saniye’s desire
to be a mother / her wish / her lust must only be
perceived as a different aspect of a deeper desire,
that is, the desire to struggle with tradition and the
traditional, in her own way.

Fatih Ozgiiven

YONETMEN BiYOGRAFISI

Stlbiye Verena Glinar 1973 yilinda Stuttgart’ta dogdu. Stuttgart Akademisi’nde piyano egitimi aldi. Egitimini
1995 yrlindan beri Deutschen Film- und Fernsehakademie Berlin’de siirdiiriiyor. Editorlik, yonetmenlik ve
yapim asistanligi (Rudolf Thorne, Horst Markgraf, Philip Gréning, Kanguruhfilm Berlin) yapti. Saniye’nin
Tutkusu Giinar’in ikinci uzun filmidir.

DIRECTOR'S BIOGRAPHY

Sulbiye Verena Giinar was born in Stuttgart in 1973. She studied piano at the Academy in Stuttgart. Since
1995 she has studied at the Deutschen Film und Fernsehakademie Berlin. Giinar is working as Editor and
Director and Production Assistant (Rudolf Thorne, Horst Markgraf, Philip Groning, Kanguruhfilm Berlin) and
Saniye’s Lust is her second film.

FILMLERI / FILMOGRAPHY

Saniye's Lust, 2003; Karamuk, 2001; Marie’s Herz, 1999; Marie und die Nacht, 1998

Von der Verflihrung, 1997; Vom Schicksal der Melone, 1996; Paul Nizon liest in Berlin, 1995
Fiir die Verliebten und die Anderen. 1995: Fiftv-fiftv. 1995
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STRUGG LE

Avusturya / Austria, 2003, 74’, 35 mm, renkli / color

YONETMEN / DIRECTOR: Ruth Mader

SENARYOQ / SCRIPT: Ruth Mader, Martin Leidenfrost, Barbara Albert

GORUNTU YONETMENI / CINEMATOGRAPHER: Bernard Keller

KURGU / EDITING: Niki Mossbock

OYUNCULAR / CAST: Roland Zumbiihl, Selina de Beauclair, Michael Laczynski

YAPIM / PRODUCTION: Struggle Films - Ruth Mader and Amour Fou Filmproduktion

DUNYA HAKLARI / WORLD SALES: Austria Film Institute

ODULLER / AWARDS ) .

Max Olphiis Festivali “En lyi Senaryo Odiilii” / Max Olphiis Festival “Best Screenplay Award”,

Molodist Uluslararast Film Festivali “Don Kisot Odiilii”, “FIPRESCI Odiilii” / Molodist International
Film Festival “Don Quixote Award”, “FIPRESCI Award”, 2003.

Miicadele’nin, acilis sekanstyla birlikte birbirinden
farkl iic sekanstan olustugu soylenebilir. Ancak temelde
iki onemli sekans var; biri miicadeleyi gésteriyor,
digeri ise iligki kuramamanin ve duygusuzlugun buz
gibi havasini. Agilis sekansinda 6lmek istegi, asagilanma
ve kizginlik temel duygular olmasina karsin bir sonraki
biyik sekans tamamen ayakta kalma, hayatta kalma
miucadelesi Uizerine kurulu. Geng ve cocuklu bir kadinin
binlercesi gibi ucuz isgiicli olarak kullamlmasi ve gegici
islerle karmim doyurmasi, cok az diyalogla ve belgesel
tarziyla anlatilmis. Kimi zaman tarlada, kimi zaman
zengin evlerde ve yabanci bir iilkede bulunan isler;
islere giderken cocuklu olmanin guglugu Zengin ve
yoksul karsitligr... Kacak calisildigr icin yakalanmama
cabasi... Kadinin buldugu islerden biri, yillar 6nce
Chaplm in filmindeki montaj hatt sahnesini
hatirlatiyor, ama artik komik degjl ve gercekten
“modern zamanlar”dayiz. ikinci biiyiik sekansta ise
bosanms, yalmz bir erkegin duygusal arayisi ve
iletisimsizligini paylasiyoruz. Esinde kalan kiziyla
birlikte gecirdigi nadir zamanlarda bile ne konusacagim
bilemeyen, kizinin mutsuz, kendisinin caresiz oldugu
anlarda gecen konusmalar ve duygular, bu boliimun
belirleyici sahnelerindendir. Birbirlerine yabanci bir
adamla ¢ocugun uzak ve zoraki konusmalari. Aslinda
son sekansta, kisa ggsterilmis olsa da agilistaki yash
kadini ve ikinci dykiide 6liimune calisan genc kadini
gorlyoruz; karakterler, kisa anlarda da olsa birbirlerine
baglaniyor. Agir kosullarda hayatta kalmaya calisirken
yasamak ya da yalmzken, mutsuzken, yabancilasmisken
iliski kurabilmek, sevgiyi bulabilmek miimkiin miidur?
Filmin sonu, bir parca insancillik belirtisi, iliski olasitigi
ve umut olarak algilanabilir. Ozellikle ikinci sekansi
olusturan genc kadinin calismasim, “micadelesini”
ve caresizligini gosteren boliimiin cok etkileyici
oldugunu belirtelim.

S. Ruken Oztiirk

Struggle is composed of three different sequences.
But in essence, there are only two important
sequences: one showing the struggle, and the other
showing ice cold insensibility and the inability to form
relationships. Although the desire to die, humiliate
and anger are the main emotions in the opening
sequence, the following sequence is totally based on
the struggle for survival. With very little dialogue,
and in documentary style, the story is about a young
mother who engages in cheap labor like thousands of
other women and who earns her living through
temporary jobs sometimes found in rich people’s
houses, sometimes in the fields, and sometimes in
foreign countries. The difficulty of working while
having children, the contrast between the rich and
the poor, the effort to avoid arrest while working
illegally... One of the jobs that the woman finds
reminds us of the famous assembly line scene in a
Chaplin film, but the scene is not amusing and we
really are in “Modern Times”. In the second sequence,
we share the emotional quest and lack of
communication of a lonely man. Not knowing what
to say to his daughter during the rare moments that
they are together because the daughter stays with
his ex-wife, the emotions and dialogues when the
daughter is unhappy and the man is desperate are
the significant parts of this sequence. These are
distanced and reluctant dialogues between a man
and a child who are total strangers. In the final
sequence, although very briefly, we see the old woman
who was in the first sequence as well as the hard-
working young woman in the second sequence.
Although the sequence is very short, the characters
are linked to one another. Is it possible to live while
trying to survive under hard conditions, or is it possible
to find love and build relationships when you are
lonely, unhappy and alienated? To a small extent, the
end of the film might be perceived as a sign of
humanism, a possibility of relationship and hope. The
second sequence is very impressive showing the work,
struggle and helplessness of the young woman.

S. Ruken Oztiirk

YONETMEN BIYOGRAFISi

1974 yilinda Viyana’da dogan Ruth Mader, Viyana Universitesi Miizik ve Gorsel Sanatlar Akademisi’nde
yonetmenlik egitimi aldi. Yonetmen yard]mc151 ve oyuncu ybnetmeni olarak calist1. 1999 yiinda Gfasta
adl kisa filmiyle Max Ophiils Odiilii’nii kazand. Diger kisa filmi Null Deficit, Cannes Film Festivali’nden
davet ald1 ve 6zel bir boliimde gésterildi. Miicadele, yonetmenin ilk uzun filmi. Bu film, Cannes Film

Festivali’nde Resmi Secim bélimiine segildi.

DIRECTOR'S BIOGRAPHY

n2ol

Born 1974 in Vienna, Ruth Mader studied directing at the Vienna University of Music and Performing Arts,
and then worked as an assistant director and casting director. In 1999, her short feature Gfrasta won the
Max Ophiils Award in the short film category. Null Defizit, her next short, received an invitation to the
Cannes Film Festival in 2001, where it was shown in the Official Selection Category. Struggle, her first
feature film, was again chosen for the Official Selection Category of the Cannes Film Festival.

FILMLERI / FILMOGRAPHY
Struggle, 2003; Null Defizit, 2001; Gfrasta, 1998; Ready for What, 1997; Kilometer 123,5, 1994




HEP BIR A O MAK DIM
JAI TOUJOURS VOULU ETRE UNE SAINTE
| ALWAYS WANTED TO BE A SAINT

BELCIKA&LUKSEMBURG / BELGIUM&LUXEMBOUR, 2003, 90’, 35mm., renkli / color

YONETMEN / DIRECTOR: Genevieve Mersch

SENARYO / SCRIPT: Philippe Blasband, Genevieve Mersch

GORUNTU YONETMENI / CINEMATOGRAPHER: Severine Barde

MUZIK 7 MUSIC: Principal Trade Center, Serge Tonnar

KURGU / EDITING: Ewin Ryckaert

OYUNCULAR / CAST: Raphaelle Blancherie, Camie Boel, Marcia Breia, Julien Collard, Agathe
Cornez, Laurence de Greef, Alexandra de Sedas, Jeanine Godinas, Janine Horsburgh

YAPIM / PRODUCTION: Samsa Films, Artemis Productions

DUNYA HAKLARI / WORLD SALES: Brussels Avenue

ODULLER / AWARDS .

Creteil Kadin Filmleri Festivali “En lyi Kadin Oyuncu” / Films de Femmes Creteil “Best Actress
Award”, 2004 . .

Montreal Diinya Film Festivali “Montreal ilk Film Odiilii” / Montreal World Film Festival
“Montreal First Film Prize”, 2003

Geng bir ruhun varolus acilarina yaratici ve tutkulu

. bir sinema diliyle yaklasiyor, Hep Bir Azize Olmak
Istedim. Disan ¢ikaramadigl, paylasamadig acilanyla
ylizlesmek yerine, hayatta kalabilmek ve ‘ak(im
korumak’ adina onlan “azizelik” mertebesine ulasmak
icin malzemeye doniistiiren 17 yasindaki geng kizin
yarattig1 “diis” dlinyasindaki kinlganlik haline sevkatle
yaklasiyor. Kisa film ve belgeselleriyle adindan s6z
ettiren 31 yagindaki Belgikali kadin yonetmen
Geneviéve Mersch, bu ilk uzun metrajli filminde, genc
kahramani araciligiyla bizi aklimzin ve ruhumuzun
en kolay ‘kaydig1’ yeniyetme ¢agina gotiiriiyor. Yasarmin
aciticr sertliginden kagmak icin bolca kullandigimiz
hayal alemi bu kez kahramanimizin diinyasinda
‘gerceklige’ biiriinliyor. Film ozetle, babasyla yasayan
ve cok kiiclikken annesi tarafindan terk edilemesinin
tum sucunu bilincaltinda kendine yiikleyen genc bir
kizin oykiisiini anlatiyor. Tiim evrenin hiiznu ve
UzlintUsiinii de Ustlenen gencg kiz, bu duygulari iyiye
yonlendirmek, herkese ve tabii ki kendine iyi gelmek
secenegini tercih ediyor. Bu yolda yalniz yiirinmez;
aziz ve azizelerin bir mesihi vardir. Televizyondan
izledigi bir trajediyle can yoldagini da buluyor: Trafik
kazasinda olen bir adami, kendisine yardim eden,
kendisini koruyan bir hayal arkadagi olarak yaratiyor.
Ancak beklenmedik bir gelismeyle ortaya cikan
anneannesi ona ge¢misiyle yiizlesebilecek bir sey
verdiginde, yani annesinin yasadig1 yeri sdylediginde,
sigindig1 kiiclik evreninden siyrilmast hic de kolay
olmuyor; her sey bir kabusa doniisiiyor. Kacinilmaz
son ise gecmisi, hayal arkadasi, annesi ve dolayisiyla
kendisiyle yiizlesmek... Hep Bir Azize Olmak Istedim,
bu evrenin zenginligine bir anlamda methiye diiziiyor.
Akillica yazilmis senaryosu, ironik yaklasimiyla diis ve
gercek sinirindaki boylesine titrek zeminde yalin,
dirtst ve glicli anlatimiyla cok saglam duruyor. Cok
az izleme olanag buldugumuz Belcika sinemasindan
gelen film, her yasta aklinin ‘kayabilecegini’ sezen
izleyici icin...

Esin Kiicliktepepinar

I Always Wanted to be a Saint approaches the
existential sufferings of a young soul in a creative
and passionate cinema language. It reflects tenderly
the state of fragility in the “dream” world of a 17
year-old girl who, instead of facing the pains that she
cannot reveal and share, thinks of them as the stuff
from which to become a “saint”, in order to “protect
her mental state” and to stay alive. In her first feature
film, Genevieve Mersch, a 31 year-old director from
Belgium known for her short films and documentaries,
takes us back to our adolescence when mind and soul
were easily moved. The world of dreams, which we
use so frequently as an escape mechanism from the
hurting rigidities of life, becomes reality this time in
the world of our protagonist. In short, the film is the
story of a young girl who lives with her father, and
who feels guilty in her sub-conscious for having been
abandoned by her mother when she was a little child.
She takes upon herself the sorrow and sadness of the
entire universe, and chooses to direct these feelings
towards the good; to be good on behalf of everyone,
and of course for herself. One cannot walk alone
down this road: All the saints have messiahs. As she
watches a tragedy on TV, she finds a companion for
her path. She fixes upon a man who died in a car
crash as the dream friend who will help and protect
her. However, when her grandmother, who arrives
unexpectedly, gives her something by which to face
her past (that is, tells her where her mother is living)
it is not at all easy for her to step out of her dream
world, and everything turns to nightmare. Her
inescapable reckoning must be: to face her past, her
dream friend, her mother, and herself. | Always
Wanted to be a Saint, to some extent, praises the
richness of this world. It is placed securely on this
ever-shifting border of dream and reality, with its
clever script, ironic approach, and simple, honest,
and strong narration. This film out of Belgium cinema,
which we do not have much opportunity to see, is for
those who realize that her/his mind can shift at any
age...

Esin Kiigliktepepinar

YONETMEN BiYOGRAFiSi

metrajli filmi.

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

Geneviéve Mersch; Philippe Blasband, Frédéric Fonteyne ve Pierre-Paul Renders ile aym dénemde |IAD’de
(Sinema ve Sahne Sanatlar Enstitiisii) egitim aldiktan sonra belgesel ve kisa filme oldukca basarili bir

baslangi¢ yapti. Lilksemburg kokenli sinemacilarin en dinamik ve en miicadelecisi sayilan Merch, zeki ve
marjinal bir kadin bakis agis1 getiren bir Usluba sahip. Hep Bir Azize Olmak istedim, yonetmenin ilk uzun

Geneviéve Mersch was a classmate of Philippe Blasband, Frédéric Fonteyne and Pierre-Paul Renders at IAD
(Institute of Arts of Diffusion). She embarked upon documentary and short-film making with great success.
Considered the most dynamic among the filmmakers from Luxembourg, she offers a subtle and clever
female look that constitutes her style. | Always Wanted To Be A Saint is her first feature film.

J'ai Toujours Voulu Etre Une Sainte, 2003; Verrouillage Central, 2001; Roger, 1996
John, 1994; Les Sept Péchés Capitaux, 1992; Le Pont Rouge, 1991
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JILTOO NEUN NA E HIM
JEALOUSY IS MY MIDDLE NAME

GUNEY KORE / SOUTH KOREA, 2002, 124, 35 mm, renkli / color

YONETMEN / DIRECTOR: Park Chanok

SENARYOQ / SCRIPT: Park Chanok

GORUNTU YONETMENI / CINEMATOGRAPHER: Park YYongsoo

MUZIK / MUSIC: Jung Hunyoung

KURGU / EDITING: Park Chanok, Kwon Kisook

OYUNCULAR / CAST: Park Haell, Bae Jongok, Moon Seungkeun

YAPIM / PRODUCTION: Generation Blue Films

DUNYA HAKLARI / WORLD SALES: E Pictures

ODULLER / AWARDS L

Rotterdam U[uslararas1 Film Festivali “Kaplan Odiilii” / Rotterdam International Film Festival
“Tiger Award”, 2003.

Tokyo UluslararaSI Film Festivali “Asya Film Odiilleri Ozel Masiyon” / Tokyo International Film
Festival “ Asian Film Awards Special Mansion”, 2003.

Pusan Uluslararasi Film Festival “Ozel Odul" / Pusan International Film Festival “Special
Award”, 2003.

Hayatla bireysel arzular arasindaki uyumsuzlugun
p51k0l01151 ve yasam bicimi degisse de icindeki

“gedikleri” kapatamayan insanlann diinyasi... Kore
sinemasindan, yiiregin derinliklerini serg1leyen yalin
bir baks... Fllm edebiyat egitimini tamamladiktan
sonra Inglltere ye gitmeyi tasarlayan geng bir adamn,
Lee’nin degisim siireci etrafinda drulliyor. Lee, kiz
arkadas! tarafindan bir baskas1 icin terk edilince
yasarm farkli bir ydne dogru ivme kazanir. Hayal
kinkligr ve icinde olusan bosluk onu bir dergiye yazilar
yazmaya iter. Derginin editorii Hu, terk edilme nedeni
olan kisidir. Lee aynm zamanda HU’nun soford olur ve
onun sirlanim tastyacak kadar yakinlasirlar. Hu’nun
kendine guiveni, diinyaya kars: liberal ve bencil
yaklagimi Lee’yi etkilese de igindeki eksikligi
gideremez. Yeni tanistigl, gelecekle ilgili hicbir tasansi
ve umudu olmayan Park’in varligi ise Lee’nin kafasim
daha da kanstirmaktadir. Evli olmasina ve lise caginda
bir kizi bulunmasina ragmen Hu, yasadiklarini
sorgulamayan ve rahatsizlik duymayan tavirlariyla,
neredeyse Lee’nin hayata bakisim sekillendirir. Artik
Lee de yetiskinler diinyasinda yerini alacaktir ama
masumiyetin yitirilmesi pahasina... Film, tatmin
edilemeyen isteklerin yerine konulmaya galr;‘llan her
seyin yeni bir eksiklik yaratacag ve sorunun, insanin
ic dinyasimn en derinliklerinde yatan gell§kller oldugu
fikrine dayantyor. Yonetmen Chanok Park, kamerasini
karakterlerine belli bir mesafede tutmay tercih ediyor.
Onlann dykiilerinin 6nemli anlarim ve kesisme
noktalarini yan yana getirerek bu anlan kendi biitiinliigii
icinde, miidahale etmeden sergiliyor. Kamera
hareketlerinin en aza indirilmis olmasi karakterlerin
i¢ dinyalanm disa vurmasina olanak sagliyor. Boylelikle
yonetmen, duygularm dogal zamanina yaklasirken
nedensel zincire bagli ykiilemeden uzaklasarak hem
klasik anlatimla arasina mesafe koyuyor hem de aym
zamanda kendine 0zgii gercekgi bir Uslup yaratiyor.

Ayla Kanbur

Even though the psychology and lifestyle due to the
discrepancies between life and personal desires may
change, the one thing that cannot compensate for
anything missing is the world of people... Here is a
pure view from Korean cinema that exposes the
deepest parts of the heart. This film develops around
the process of change within a young man who is
planning to go to England after completing his studies
in literature. When Lee is abandoned by his girlfriend
for another man, his life turns in a different direction.
The emptiness he feels due to this disappointment
pushes him to write for a magazine. Hu, the editor
of the magazine, is the ‘other man' he has been
abandoned for. Lee also becomes Hu's driver, and gets
closer to him until he starts sharing his secrets. Even
though Hu's self-confidence and his liberal and selfish
approach to life influence Lee, they cannot remove
the vacuum he moves within. The presence of Park,
whom he's just met and who has neither plans nor
any hope for the future, confuses Lee further. With
his unquestioning and unruffled demeanor, Hu, who
is married and has a daughter in high school, shapes
Lee’s vision of life. Now, Lee will also take his place
in the world of adults, at the price of losing his
innocence... The film is based on the idea that
unsatisfied desires, and everything that we try to put
in their place, will create new absences, and that
the true concern is the conflicts that lie in the deepest
places of a person's inner world. The director, Chanok
Park, prefers to place her camera at a distance from
her characters. She brings together the important
moments and intersection points of their stories, and
displays them within their own unity and without
interference. The fact that the camera movements
are decreased to a minimum allows the characters
to unfold their inner worlds. By so doing, the director
not only gets closer to the natural rhythms of emotion,
but also stays far from causal narration, thereby
creating a unique style.

Ayla Kanbur

YONETMEN BIYOGRAFISi

1968 yilinda dogan Park Chanok, Han Yang Universitesi’nde film egitimi aldi. Chungnyun Bagimsiz Filmleri
icin kisa filmler yonetti. Yénetmenin kisa filmleri birgok festivale davet edildi ve odiiller kazandi. Chanok
ayrica, Hong Sangsoo’nun Virgin Stripped Bare By Her Bachelors (2000) filminde yonetmen yardimcist

olarak calisti.
DIRECTOR'S BIOGRAPHY

Born in 1968, Park Chanok studied film at Han Yang University. She has directed shorts at Independent
Films Chungnyun which have been invited to many festivals and won several awards. She has also worked
as the assistant director to director Hong Sangsoo for Virgin Stripped Bare By Her Bachelors (2000).

FILMLERI / FILMOGRAPHY

Jealousy is My Middle Name, 2002; Performance Experience, 1999; Heavy, 1998; To Be, 1996

Cat Woman & Man, 1995; Shutter Man, 1994
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OJAYA N A A INIA
LES PETITES COULEUR
ALITTLE COLOR

iSVICRE / SWITZERLAND, 2001, 94’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Patricia Plattner
SENARYO / SCRIPT: Sarah Gabay

GORUNTU YONETMENI / CINEMATOGRAPHER: Matthias Kaelin

MUZIK / MUSIC: Jacques Robellaz

KURGU / EDITING: Jeanetta lonesco - Maya Schmid

OYUNCULAR / CAST: Anouk Grinberg, Bernadette Lafont, Philippe Bas, Gilles Tschudi, Jean-
Pierre Gos, Christian Gregori, Nalini Selvadoray, Thierry Jorand, Francois Berte, Antonia Buil,
Frederic Polier

YAPIM / PRODUCTION: Light Night Production

DUNYA HAKLARI / WORLD SALES: Gemini Films

Hayatin Kiiciik Renkleri, kiiclik, sicak, bittiginde
insamin kendini iyi hissedecegi, aynm zamanda iyi de
bir “kadin filmi”. Acilis jeneriginin farkli renklerde
yazilmasi gibi filmin sonunda iki arabamn birbirini
takip etmesi sahnesi de aslinda filmin biitiinu icinde
¢ok anlamli ve 6nemli. Bertrand Blier’nin filmlerinden
tamdigimiz Anouk Grinberg ise hem iyi bir oyunculuk
ornegi vererek filme cok yakismis hem de inandirici
bir karakter yaratmis.

Film, ne kadar ac1 bir hayatin icinden ciksa da, kendini
renklerle mutlu hisseden, pembe dizi izleyicisi, siradan,
ama yasama bagli bir kadinin hikayesidir aslinda. 18
yillik kocasindan gordiigii siddet sonucunda artik
dayanamayarak evden kacan Christelle, bir gece
kalmak icin gittigi otelde, otel sahibi Mona’nin
sayesinde yeni bir diinya yaratir kendisine. Kisa bir
slire sonra otelde Mona’ya yardim etmeye baslar, ayni
zamanda Mona’nin da diinyasini renklendirir. Biitiin
korkularini yenip kocasindan bosanabilmesi de, yanlis
ya da dogru erkek(ler)le yeni iliskilere girebilmesi de
aslinda kadin dayanmismasinin ve Christelle’in ilk kez
ayaklan lizerinde durabilmeyi ve 6zgurliigt
kesfetmesinin sonucudur. Kendinden yasca kiiciik
Lucien’in Christelle’i arzulamasi, ama bunu yaparken
de Christelle’in 6zel yasamina hakkir olmayan bir
bicimde girmesi sonucunda Mona, Lucien’e 68t verir:
“Hep ben, ben” dedigini, “askindan kastettigi seyin,
hemen, istedigi zaman kadimin onun kollarina atilmas
demek oldugunu”, oysa 6nce “ona saygi duymasi”
gerektigini soyler. Christelle, bir yandan Lucien’e
kars duygularim olgunlastirirken, bir yandan da cevre
halkina kuaf@rlik hizmeti verir. Yasadi§ yeri degistirdigi
gibi kendi saclarim da sik sik degistirir. Bu, onun
hayatim degistirmek istemesinin de isaretidir. Bastaki
Christelle’le simdiki arasinda ucurum vardir. Yonetmen
Patricia Plattner, kadinlarin her zaman yasamlarini
degistirebileceklerine ve aska inamirken, hiiziinlii bir
oykiiden iyimser ve renkli bir resim ¢ikariyor.

S. Ruken Oztiirk

A Little Color is a short, warm, charming film that
will make you feel good after watching it and that is
a good example of “women’s film”. The opening titles
in different colors as well as the chase scene at the
end of the film are in fact of great importance when
you consider the whole movie. Anouk Grinberg, who
has appeared in Bertrand Blier’s films, puts on a good
performance creating a convincing character suitable
to the film. This film is the story of an ordinary
woman, who watches soap operas, is content with
her colors and who, despite all the sorrows in her
existence, is very much attached to life. Having
suffered 18 years of domes tic violence, Christelle
cannot bear it anymore and runs away from home.
She comes to a hotel to spend the night and creates
a brand new life for herself with the help of the
proprietor, Mona. Soon she starts helping Mona in the
hotel and brings color to Mona’s life as well.
Overcoming her fears, divorcing her husbnd and
starting new relationships with the right or the wrong
man/men are the benefits of women’s solidarity and
Christelle’s ability to stand on her own two feet to
explore freedom for the first time in her life. Because
of his strong desire for Christelle, Lucien, who is
younger than Christelle, interferes with her private
life. The result is advice from Mona, who says that
he is always putting “himself” first and considers love
“finding the woman in his arms the moment he desires
her”. On the contrary, Mona says Lucien should first
“respect” Christelle. While her feelings for Lucien
grow deeper, Christelle serves as a hairdresser for
the people around her. As Christelle changes her
environment, she often changes her hairstyle as well,
which is an indication of her desire to change her
life. Christelle at the end of the film is totally different
from the person we see at the beginning. Believing
in love and in the power of women to change their
lives at any time, director Patricia Plattner makes an
optimistic and colorful picture out of a sad story.

S. Ruken Oztiirk

YONETMEN BiYOGRAFiSi

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

Patricia Plattner Isvicre’de dogdu. Cenova’da Giizel Sanatlar Akademi’sinde egitim gérdu. Film cekmeye
baslamadan once ressam ve grafik tasarimcisi olarak galisti, gérsel sanatlarla ilgilendi. 1985’den beri
senaryo yazari, yonetmen ve yapimci olarak sinemanin gesitli dallarinda ¢alisiyor.

Patricia Plattner was born in Switzerland. She was educated in Geneva at the Fine Arts School (ESAV).
Before making films, she worked as a painter, a visual art performer and as a graphic designer. Since 1985,
she concentrates on cinema: writing, directing, producing and coproducing.

Les Petites Couleurs, 2002; Made in India, 2000; Le Livre de Cristal, 1994; Piano Panier, 1990
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FRANCISCA... DE QUE LADO ESTAS?
FRANCISCA

MEKSIKA / MEXICO, 2002, 78’, 35 mm., renkli / color
YONETMEN / DIRECTOR: Eva Lopez Sanchez

SENARYO / SCRIPT: Eva Lopez Sanchez, lorge Goldenberg, Mayra Santiago, Pierre Salvadori

GORUNTU YONETMENI / CINEMATOGRAPHER: Javier Moron
MUZIK / MUSIC: Jacobo Liebermann, Leonardo Heiblum
KURGU / EDITING: Santiago Torre, Sigfrido Barjau

OYUNCULAR / CAST: Ulrich Noethen, Fabiola Campomanes, Julio Bracho, Arcelia Ramirez, Juan

Carios Colombo
DUNYA HAKLARI / WORLD SALES: Media Luna Entertainment

Ask ve ihanet, hatalar ve idealler: Dogu Almanya’da
ajan olan Helmut Busch, lilkesinden kacarak sahte bir
kimlikle Meksika’ya gelir. Avrupa’dan uzakta, kolay
kolay bulunamayacag bu iilkede yeni bir hayata
baslamak istemektedir. Ama Meksika Gizli Servisi
tarafindan hemen taninir. Servisin baskan olan Diaz
Helmut’u geri gondermekle tehdit ederek isbirligi
yapmaya zorlar. Politik olarak aktif bir grup 6grencinin
faaliyetlerini rapor etmesi gerekmektedir. Bunu
yapabilmek icin Bruno Miiller sahte ismiyle
iniversitenin tarih bolimiinde konuk profesor olarak
ders vermeye baslar. Ders konusu, Paris’deki 1968
ogrenci ayaklanmalandir. Ancak Helmut’un, hi¢ hesapta
yokken 6grencilerinden Adela’ya asik olmast isleri
kanstirir. “Bruno Miiller” hem camini kurtarmak hem
de Adela ve arkadaslanna zarar vermemek icin 6nemsiz
ayrintilarla dolu bilgileri rapor etmeye devam eder.
Ama Adela’min Diaz’in 6zellikle ilgilendigi bir politik
grubun icinde yer aldiginin ortaya ¢ikmasi her seyi
daha da zora sokar. Diaz, Bruno’dan grubun geng lideri
Jose’yi oldiirmesini istemesi bardaga tasiran son damla
olur.

(Ozgiirliglinii yeniden kazanmaya calisirken tahmin
ettiginden de zor bir miicadelenin icine diisen
Bruno’nun oykiisiiniin anlaticisi filme de adini veren
Francisca. Ama bu bir kadin degil; Bruno’nun silahi.
Kaderinden kagmaya calistikca onun kuklasina doniisen
Bruno, zincirlerini kirmaya calisirken hem kendini
hem de sevdigi insanlar tehlikeye atar. Meksika’nin
yakin tarihini bir ask oykisi fonunda anlatan filmde,
yonetmen Eva Lopez Sanchez tam olarak politik bir
analiz yapmay1 amaglamadigini ama hayatimin kosullan
geregi sikisip kalmis bir insanin dramatik dykiistinii
anlatmay: istedigini soyluyor.

Aysegiil Oguz

Escaping from his country Helmut Busch, a former
informant for the Stasi (the secret police in East
Germany) lands in Mexico under a false identity. His
desire is to start a new life far from Europe and where
he is less likely to be found. Nevertheless, he is
immediately identified by the Mexican secret service
led by one Diaz, who with the threat of sending him
back to Germany as a deserter coerces him into
working for him. Diaz asks him to infiltrate a group
of politically militant students. To do this, Helmut
Busch takes on a new identity as Bruno Mdller, an
historian and visiting professor at the University of
Mexico. He is to deliver a series of lectures on the
Paris May '68 student riots. Bruno’s mission is made
more difficult when a love affair with Adela, one of
the members of the group, starts getting serious.
Bound by his agreement and under severe pressure,
Bruno does his job by trying to maintain as great a
distance as possible from any compromising situation
in order to reveal nothing important. However, things
get complicated and Bruno s conflict grows when he
finds out that the young woman he is in love with is
a member of one of the politically militant groups
that Diaz is interested in. This situation reaches an
unbearable point when Diaz asks him to kill José, the
young leader of a cell composed by Adela, Lucia, Luis,
and a young journalist Serna. Francisca (in this movie
not the name of a woman but of a pistol) narrates
the impossible struggle of a man seeking his freedom.
The more Bruno attempts to escape from his past,
the more he becomes a puppet of his destiny; the
more he tries to break his chains, the tighter the trap
closes in on him and the people he loves.

Aysegiil Oguz

YONETMEN BiYOGRAFISi

Eva Lopez Sanchez 1954 yiinda Meksika’da dogdu. Antropoloji, tarih, piyasa ve reklamcilik izerine egitim
aldi. Centro de Capacitacion Cinematografica’dan mezun olduktan sonra kisa film yonetmeye basladi ve
bunlardan biri olan Objetos Perdidos ile Ariel Oduli’nii kazand1. Francisca (2002) yénetmenin ikinci uzun

filmidir.

DIRECTOR'S BIOGRAPHY

Eva Lopez Sanchez was born in 1954 in Mexico City. As a student she studied anthropology, history, marketing,
and advertising. After graduating from the Centro de Capacitacion Cinematografica, she began to direct
short films, one of which, Objetos Perdidos (1992), was awarded an Ariel. Francisca (2002) is her second

feature.

FILMLERI / FILMOGRAPHY

Francisca... De qué lado estas?, 2002; Dama de Noche, 1993; Objetos Perdidos, 1992; Recuerdo de Domingo,
1990; No Se Asombre Sargento, 1989; La Venganza, 1989
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DANIMARKA / DENMARK, 2002, 111’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Lone Scherfig

SENARYO / SCRIPT: Lone Scherfig

GORUNTU YONETMENI / CINEMATOGRAPHER: Jorgen Johansson

MUZIK / MUSIC: Joachim Holbek

KURGU / EDITING: Gerd Tjur

OYUNCULAR / CAST: Jamie Sives, Adrian Rawlins, Shirley Henderson, Lisa McKinlay, Mads
Mikkelsen, Julia Davis, Susan Vidler, Robert McKintosh, Loraine McKintosh...

YAPIM / PRODUCTION: Zentrope Entertainments, Wilbur Ltd., Scottish Screen

TURKIYE HAKLARI / TURKEY SALES: Bir Film

ODULLER / AWARDS .

Bordeaux Uluslararasi Sinemada Kadin Festivali Golden Wave “En lyi Kadin Oyuncu” / Bordeaux
International Festival of Women in Cinema Golden Wave “Best Actress Award”, 2003.

Emden Uluslararasi Film Festivali “Emden Film Odiilleri Ikinciligi”/ Emden International Film
Festival “Emden Film Awards Second Place”, 2003. .

Festroia -Troia Uluslararasi Film Festivali “FIPRESCI Odiilii”, Gumis Yunus “En lyi Erkek
Oyuncu”, “En lyi Senaryo” / Festroia-Troia International Film Festival “FIPRESCI Prize”, Silver
Dolphin “Best Actor Award”, “Best Actress Award”, 2003.

Valladolid Uluslararas: Film Festivali “En iyi Erkek Oyuncu”/ Valladolid International Film
Festival “Best Actor Award”, 2003.

Wilbur Olmek istiyor, 6lime karst kazamlmis bir
zaferden cok, yasamin kiicik anlarinda sakli anlami
tartisan mutevazi bir film. Filmdeki bu anlam, 6liimle
yasam arasinda dokunan bir mekik olsa da filmin
ardindan su soruyu sormak miimkiin: Ask bu anlamin
neresine denk duser? Gerci Harbour-Alice-Wilbur
ticgeninde bunun yanitim bulmak kolay; Ustelik
yasamdan yana yapilmis tercihler, éliimden yana
yapilmis olanlarina galip geldiginde askin varligina
daha da inanmak biz bu topraklarda yasayan insanlara
pek de yabanci degilken. Ama film inatla sunu soyliyor
sanki: Ask da bir devamuliktir. Galiba buna inanacagiz.
Bir dizi savrulusun ardindan Wilbur’u, Alice ve Alice’in
kizi Mary’nin yaninda gérdugiimizde “iste Wilbur
gercek mutlulugu yakalad” diistincesinden ¢ok “Wilbur
artik kendini oldiirmek istemiyor” fikrine kendimizi
caresizce daha yakin hissetmemizin nedeni de bu olsa
gerek. Zaten yonetmen Lone Scherfig’in buz gibi soguk
kis giinlerinin, gri hastane odalarimin, soluk renkli
kitaplarin fonu olusturdugu, intihar tesebbtislerinden
g6z acamadigimiz bu bir bucuk saatlik filminde bize
kanmtladig1 da bu: Devam... Béylesi bir devamlilik fikri
icersinde film vaatler sunmuyor, yasam allayip
pullamyor, “neyse dyle” hissettigimiz bir kesiti “neyse
0” haliyle veriyor. Yasamdan yana ne hissediyorsak o.
Belki bir parca daha depresif, belki biraz daha soguk.
Ona da filmin biiylisti demek diistiyor bize galiba. Bir
kitapc1 dilkkanin gecmisin agir kif kokusundan usul
usul silkelenisi, silkelenirken bugiiniin agirliklarini
yiklenisi... Iste gercekle sarmallanmis bilyiiniin bir
diger parcasi. Kisacasi, intihar meyilli Wilbur, melek
yiizli ve melek kalpli agbi Harbour, mahcup ve hayat
enerjisini yitirmis Alice ve kizi Mary’nin siradan
oykiileriyle izlenmeyi sahiden de hak ediyor Wilburlu
oliim-yasam macerasi.

Miige iplikgi

Wilbur Wants to Kill Himself is an unpretentious film
that discusses the meaning hidden in small moments
of life, rather than focusing on a victory over death.
Although having mentioned this, the film does move
between life and death. After having seen the film,
you can ask yourself this question: In which part of
this meaning lies love? It is easy to find the answer
to this question in the Harbour-Alice-Wilbur triangle.
Furthermore, as people living in this country, we are
no strangers to believing in the existence of love more
strongly at times when life is chosen over death.. But
the film seems to be insisting on another thing: Love
is also a continuation. | think we can believe this, for
after several mood changes, we see Wilbur next to
Alice and her daughter Mary. And maybe that’s the
reason why we inevitably find ourselves closer to the
idea that “Wilbur does not want to kill himself
anymore”, instead of believing that “Wilbur finally
found happiness”. Actually, this is exactly what the
director Lone Scherfig proves to us in her one and a
half hour film, where the ice-cold winter days, gray
hospital rooms, and faded books form the setting,
and where suicide attempts are more than common.
Continuation... By such an idea of continuation, the
film does not offer us promises, nor does it tries to
make life seem fascinating. It just offers us a moment
of life “as it is” and “as we feel it”; it shows us what
we feel about life. Maybe a little bit more depressing,
or a bit colder. And | guess we can call it the magic
of the film. Just like a bookstore quietly getting rid
of the musty smell of the past, and taking on new
burdens while doing so... This is another part of the
magic, surrounded by reality. In short, we can say
that, with these ordinary stories of suicidal Wilbur,
angel-faced and good-hearted brother Harbour, shy
Alice who has lost all her energy for living, and her
daughter Mary, Wilbur’s adventure of life and death
really deserves to be seen.

Miige iplikgi

YONETMEN BiYOGRAFISi

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

Lone Sherfig 1959 yilinda Kopenhag’da dogdu. Sorbonne’da ve Kopenhag Universitesi’nde sinema okudu
ve 1984’de Danimarka Ulusal Film Okulu’ndan mezun oldu. Reklamlar, kisa filmler, belgeseller ve TV
yapimlar cekti ve bircok senaryo yazdi. Yeni Baslayanlar Igin italyanca (2000) Scherfig’i uluslararasi olgekte
adim duyurdu. Wilbur Olmek Istiyor yénetmenin son kurmaca filmidir.

Lone Sherfig was born in 1959 in Copenhagen. She studied film at the Sorbonne, Copenhagen University,
and graduated from the Danish National Film School in 1984. She has directed commercials, short films,
documentaries, and television productions, and has written several screenplays.She received international
recognition for Italian For Beginners (2000). Wilbur Wants To Kills Himself, is her latest feature film.

Kreniken, 2004 (TV Series); Wilbur Wants to Kill Himself, 2002; Italiensk for Begyndere, 2000; Nar mor
kommer hjem, 1998; Taxa, 1997 (TV Series); Flemming og Berit, 1994 (TV Series); Den Gode lykke, 1993
(TV); Kaj's Fedselsdag, 1990; Margrethes Elsker, 1985 (TV)
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AGMURDAN BE RRA
LE BEAU TEMPS APRES LA PLUIE
CLEAR SKIES AFTER THE RAIN

FRANSA / FRANCE, 2003, 94’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Nathalie Schmidt

SENARYOQ / SCRIPT: Thierry Derocles, Nathalie Schmidt

GORUNTU YONETMENI / CINEMATOGRAPHER: Christophe Paturange
MUZIK 7 MUSIC: Franck Gervais, Krishna Levy, Nathalie Schmidt
KURGU / EDITING: Nathalie Landlage

OYUNCULAR / CAST: Julie Gayet, Marc Barbe, Clovis Cornillac, Tom Novembre, Philippe Bizari,

Valeria Cavelli,Salvatore Ingoglia, Tolsty, Michel Musseau
YAPIM / PRODUCTION: Gemini Films
DUNYA HAKLARI / WORLD SALES: Gemini Films

Mizikal komedi ve tiyatro oyuncusu Nathalie Schmidt,
ilk uzun metrajlisinda izleyicilere, aykiri karakterlerle
gercek hayatin kesismesini bir yol filmine yedirerek
sunuyor. Filmde, ikinci simif sarkic1 Rose Bonbon ve
akl pek calismayan partneri Roger yeni tanistiklan
organizator Dubel’in is onerisini kabul ediyorlar. Teklif
edilen is, bir sonraki aksam yapilacak gosteride,
Rose’un bir miizikal oyuncusunun yerine oynamasidr,
ama zaman kisadir, piyanist bulmalar ve baslarina
gelecekleri yasamalar gerekir. Tabii bir kere yola
¢ikilinca, kimse yolun basindaki haliyle bir daha asla
ayn1 olmaz. Schmidt, filminde, bizim de iilkece son
dénemde yarisma programlariyla tanik oldugumuz,
star olmak hayaliyle yola ¢ikan ve amacina higbir
zaman ulasamayan insanlari anlatmaya calismis; onlan
saf, gecmisleri orselenmis ve gerceklikle uyumsuz
tiplemelere donusturip, ozelliklerini abartarak,
absurdlestirerek yasantilarim komediye doniisturmiis;
cigirtkan, canlar ne isterse onu yapan, firtinali
karakterler. Ote yandan, yasanmamis cocukluklarimin
acisim cikarircasina hala cocuk, saf, hassas karakterler.
Karakterlerin anlamsizliklarina veya uyumsuzluklarina
giilerken onlara sempati duymamak miimkiin degil,
cuinkil burada da komedi, dramin istiine kurulmus bir
komedi; seyircinin dalga gecmesini engelleyen, onu
hassaslastiran hiimanist bir komedi. Cocuk-kadin
roliine deyim yerindeyse ‘cuk oturan’ yetenekli oyuncu
Julie Gayet, sarki ve dans performanslariyla bu
komediyi tek basina miizikale ¢evirmis. Kaba saba
Roger roliinde, Clovis Cornillac ve isi olmayan
organizator roliinde de Marc Barbé, rollerinin
Ustesinden ustaca geliyorlar. Miizikal absiird komedi
izlemek isteyenlere, trajedi ve komedinin aslinda
birbirinin icinden dogduguna tamklik etmek isteyenlere
tavsiye edilir.

Burcu Bilgi¢

In her first feature film, musical comedy and theater
performer Nathalie Schmidt presents us with a road
movie wherein opposing characters intersect with
real life. In the film, a second-class singer Rose Bonbon
and her not very bright partner Roger accept a job
offer from the organizer Dubel, whom they have met
recently. Rose is asked to replace a musical performer
in the following night’s show, but time is limited and
they have to find a pianist and deal with what awaits
them. Of course once you are on the road, you are
no longer the same person as the one who began the
journey... In her film, Schmidt tries to portray us as
the people who start on the road with the dream of
becoming a star, but who can never realize this dream
-a phenomenon with which our country has recently
become very familiar by the example of TV contests.
Schmidt changes these people into naive characters
with traumatized pasts, discordant with reality; she
exaggerates their characteristics, making them absurd
and turning their lives into a comedy. Whereas they
are hardy and passionate characters who do whatever
they want, they are also naive and sensitive people
who still keep a child inside themselves, so as to
compensate for their unlived childhood. While laughing
at their absurdity or discordance, it is impossible for
the viewer to not to feel sympathy for them, because
here also, the comedy is based on tragedy, and it is
a humanistic comedy which makes the viewer sensitive
and thus kept from despising the characters. With
her singing and dancing performance, the highly
talented French actress Julie Gayet, who perfectly
suits the child-woman character, has turned this
comedy into a musical. Clovis Cornillac, who interprets
the uncultured Roger, and Marc Barbé the vagabond
organizer, have also done a great job. We highly
recommend this film to those who would like to watch
an absurd musical comedy, as well as to those who
wish to see that tragedy and comedy can, in fact,
spring from one another.

Burcu Bilgi¢

YONETMEN BIYOGRAFiSi

Nathalie Schmidt Théatre des Amandiers’da oyunculuk egitimi ald; sonra bir sene ABD’de miizikal bir okul
olan Amerikan Miizikal ve Drama Akademisi’nde egitim ald. Daha sonra oyunculuk ve yonetmenlik bilgisini
tiyatro icin birlestirdi ve 30’dan fazla sinema filminde ikincil rollerde yer aldi. Yagmurdan Sonraki Berrak

Gokyiizii yonetmenin ilk uzun filmdir.

DIRECTOR'S BIOGRAPHY

Nathalie Schmidt was shaped as an actress at the school of the Thétre des Amandiers; she then studied
one year in the USA at the music school The American Musical and Dramatic Academy. She combined her
former craft of actress and director in the theatre, and has appeared in secondary roles in the cinema in
more than 30 films. Clear Skies After the Rain is her first feature film as a director.

FILMLERI / FILMOGRAPY

NnAA 1 Le Beau Temps Anrés la Pliie 2003
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ALL HELL LET LOOSE

iSVEG / SWEDEN, 2002, 100°, 35 mm., renkli / color

YONETMEN / DIRECTOR: Susan Taslimi

SENARYO / SCRIPT: Susan Taslimi

GORUNTU YONETMENI / CINEMATOGRAPHER: Robert Norostrom

MUZIK 7 MUSIC: Ale Moller

KURGU / EDITING: Lasse Summanen

OYUNCULAR / CAST: Melinda Kinnaman, Hassan Brijany, Carotine Rauf, Meliz Karlge, Omi
Mottaghi, Bibbi Azizi, Kemal Gorgi, Anneli Hedin, Sunil Munshi

YAPIM / PRODUCTION Migma Film, Vast Productlon Swedish Film Institute

DUNYA HAKLARI / WORLD SALES: Triangle Film

ODULLER / AWARDS

Montreal Diinya Film Festivali “ilk Film Ozel Odiili” / Montreal World Film Festival “First Film
Special Distinction Award”, 2002.

Minoo geri dondii. Kiz kardesi Gita’nin dugiiniine
katilmak icin Amerika'dan geldi. Ancak daha aksam
yemeginde basladi tartisma. Isvec'e go¢ etmeden
once, Ulkesi iran'da ‘onurlu’ bir adam olan Serbandi,
kizinin doniistinden huzursuz: "Sen benim hayatlml
mahvettin’ diyor, “Ustelik giysilerin berbat". Fakat
berbat olmayan ne var ki? Gelini ile didisme halinde
karar kilmis yan deli egzotik bir anne, babaannesinden
sigara asiran kiiciik bir ogul, nisanlis ile kinstirmadan
bir glin bile geciremeyen gelin aday1, baska bir erkekle
flort etmekten cekinmeyen vamp bir es ve biitiin
bunlan kontrol etmek zorunda olmanin baskis1 altinda
iyiden iyiye gerilmis Ortadogulu bir adam: Baba
Serbandi. Birkag yil dnce evlilik disi iliski yasadig icin
evden kovulan Minoo ise babasi ile arasina gerilmis
tehlikeli tellere basmaktan cekinmiyor. Kendini arama
baglammda girdigi tehlikeli maceradan “evsiz
kalmanin” ne demek oldugunu 6grenerek donmds;
fakat 'ev', bir yuva oldugu kadar riisvet olarak
ozgirligiini isteyen bir yer. Serbandi’nin ikilemi de
en az kiziminki kadar derin: Kizim da ailesini de seviyor
ve korumak istiyor; ancak Serbandi’nin sevme sekli
ile ailenin eklemlendigi yeni-hayat tasavvuru arasindaki
makas kapanabilecek tiirden degil. Bu saaten sonra
ancak, sizofrenik bir melegin vurdumduymazlik asisi
ile miimkiin bu. Yonetmen, yabanci bir tlkenin yeni
degerleri karsisinda yasanan kiiltiir ve jenerasyon
catismasini mizah ve iizlintd ile harmanlayarak baganl
bir aile dram1 ¢ikariyor ortaya. Minoo’nun kirginligi
ve Serbandi’nin acis1 arasindaki trajik hattin sekteye
ugramasina izin vermiyor; kamerasim oyuncularinin
ylziine tutarken sadece yuzlerinin fotografini degil,
duygusal koordinatlarini da iletmeyi basariyor. Iran
dogumlu Susan Taslimi, ismini ilk olarak Behram
Beyzai’nin Kiiciik Garip Ba§u adli filminde oynadigi
~ bagrol ile duyurdu. Her Sey Zivanadan Cikti su an
Isvec'te yasayan Teslimi'nin yonetmen olarak ilk filmi.

Nihal Bengisu Karaca

Minoo is back. She came from the States to attend
the wedding of her sister Gita. An argument, however
develops over dinner. Serbandi, who was an honorable
man in his homeland Iran before he migrated to
Sweden, is a bit uneasy about his daughter’s coming
back. “You ruined my life” says he, “what’s more,
you’ve got terrible clothes”. But what is there that
is not terrible? a half-insane exotic mother who is
determined to bicker with her daughter in law, a little
son sneaking cigarettes from his grandmother, a bride
to-be-who cannot spend a day without flirting secretly
with her fiancé, a wife who does not hesitate to flirt
with another man, and a man from the Middle East,
completely stressed with having to control all of them:
Father Serbandi. Minoo, who was expelled from home
because of having an affair without getting married,
does not hesitate to walk on the already stretched
wires between her father and herself. She returns
from her dangerous adventure of finding herself by
exploring the meaning of “being homeless”. However,
she finds that home is not only a warm nest, but also
a place which is asking for a bribe in return for
freedom. Serbandi’s dilemma is as deep as his
daughter’s. He loves both his daughter and his family
and wants to protect them all, but the way Serbandi
loves them and his family's new awareness of life do
not seem to intersect at all. This can only be possible
by an ignorance-vaccine from a schizophrenic angel.
With humor and sorrow the director shuffles the
cultural and generational conflicts against the values
of a new country, and here produces a successful
family drama. She does not let the tragic line between
Minoo’s heartbreak and Serbandi’s grief be interrupted,
and when she turns the camera upon the faces of her
actors, she not only transmits visions but also emotional
codes. Susan Teslimi, born in Iran, first appeared in
a leading role in Behram Beyzai’s film Bashu, Little
Stranger. All Hell Let Loose is her first film as a
director. She now lives in Sweden.

Nihal Bengisu Karaca

YONETMEN BjYOGRAFiSi

DIRECTOR'S BIOGRAPHY

FiLMLERI / FILMOGRAPHY
Hus | Helvete, 2002

Susan Taslimi iran’da dogdu. Sinema kariyerine 1980 yiinda baslad:. Kadinlan tasvir etmesi, iran devriminden
sonra olusan politik ve kiiltiirel atmosferi agik¢a protesto etmesi tehdit edici bir durum ortaya cikards;
nihayetinde Taslimi Iran’1 terk etti. 1987°de Isve¢’e kagtl Reza Parsa’nin Oscar 6diilli The Border adli
filminde basrol oynadi. Her Sey Zivanadan ikti, Taslimi’nin yonetmeni olarak adim duyurdugu filmidir.

Susan Taslimi was born in Iran. She started her career in films in 1980. Her portrayals of women, and her
open protests against the political and cultural atmosphere after the Islamic revolution, created a

threatening situation which forced her to leave Iran; in 1987 she escaped to Sweden. She played the lead
in Reza Parsa’s film, The Border, which won an Oscar. All Hell Let Loose marks her debut as a film director.
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BIR KOLA
IL ES OUR UN CHAMEAU
IT IS EASIER FOR A CAMEL

FRANSA-ITALYA / FRANCE-ITALY, 2003, 110’,35mm., renkli / color

YONETMEN / DIRECTOR: Valeria Bruni-Tedeschi

SENARYO / SCRIPT: Valeria Bruni-Tedeschi, Noemie Lvovsky, Agnes de Sacy

GORUNTU YONETMENI / CINEMATOGRAPHER: Jeanne Lapoirie

KURGU / EDITING: Anne Weil

OYUNCULAR / CAST: Valeria Bruni-Tedeschi, Chiara Mastroianni, Jean-Hugues Anglade, Denis
Podalydes, Marysa Borini, Roberto Herlitzka, Lambert Wilson, Emmanuelle Devos

YAPIM / PRODUCTION: Gemini Films

DUNYA HAKLARI / WORLD SALES: Gemini Films

ODULLER / AWARDS .

Prix Louis Dellux “En lyi Itk Film Odiilii” / Prix Louis Dellux “Best First Film Award”, 2003.

Elliden fazla filmde oynamis bir aktris olan Valeria
Bruni Tedeschi’nin senaryosunu Noemie Lvovsky ile
birlikte yazdig1 Bir Deve Icin Daha Kolay, onun yonettigi
ilk film. Bir Deve Igin Daha Kolay, pek cok seyi birlikte
barindiran konusuna esprili yaklasimi ile etkileyici bir
film. Filmin yonetmeni ve basrol oyuncusu Valeria
Bruni Tedeschi farkli bir kadin kahramani anlatiyor
bu filmde. Federica, bir bakima bir anti-kahraman:
Kendini boslukta hisseden, ne istedigini bilmeyen ve
hayatta kendine bir yol acmaya ¢alisan biri. Kararsiz,
sarsak, rikus, strekli bir sucluluk duygusu tasiyan
ama her seye ragmen yasama sevinci duyan giiclii bir
karakter. Filmin basinda Federica bir rahibe giinah
cikanirken, cok zengin oldugu icin kendini suclu
hissettigini soyler. Onu anlayan rahip, incil’den bir
alinti yapar: “Bir zenginin cennete gitmesi, bir devenin
ignenin deliginden gecmesinden daha zordur.”
Tedeschi, Federica’nin hayatini, ailesi ve dostlanyla
iliskilerini oldukca gercekei ve elestirel bir lislupla
anlatiyor. Aym1 zamanda Federica’nin hayal giiciiyle
yeniden kurguladig1 gecmisi ve Federica’nin “giindiiz
disleri” filme farkli, incelikli bir mizah duygusu ve
ironi katiyor. Federica bir isci cocugu olan devrimci
Pierre ile birliktedir. Babasi olum dosegindedir ve
Federica, babasinin 6limiiyle ona kalacak olan mirastan
kurtulmaya calisir. Kigiik kizkardesi Bianca ve amagsiz
bir sekilde dunyay bir o tarafindan, bir diger tarafindan
gezerek vakit oldiren erkek kardesi Aerelio da
sorunludur. Zenginligin satin alacag seylerle
ilgilenmeyen Federica mutlu olmanin yollarini arar.
Yolda rastladigi eski sevgilisi Philippe ile birlikte olur.
Bir parkta oturup anne olmanin hayalini kurar. Yazdigi
oyunlarin Unli bir yonetmen tarafindan sahneye
konulmasin arzular. Tiyatro oyunu yazmasim “burjuva
hobisi” diye kiiciimseyen sevgilisi Pierre’le tartisir.
Butiin bu iliskileri tatli bir hicivle anlatan Bir Deve
I¢in Daha Kolay, kendine 6zgii bir diinya yaratmay
basaran ve ayni zamanda toplumsal bir elestiriyi biiyiik
sozler soylemeden seyirciye ileten bir film olarak one
cikiyor.

Siikran Yiicel

It is Easier For A Camel is the first film directed by
Valeria Bruni Tedeschi, an actress who has played in
more than fifty films, and who together with Noemie
Lvovsky wrote the scenario of this film. It is Easier
For A Camel is an impressive film, with a humorist's
approach to its multi-dimensional theme. The director
and main character Valeria Bruni Tedeschi depicts for
us an unusual heroine. In fact, we could say that
Federica is an anti-heroine: She feels emptiness inside
her soul, doesn’t know what she wants, and is finding
her own way in life. Although she is an affected
woman who is unstable and untidy, and who always
feels guilty, she is a strong character and full of life.
In the beginning of the film, we see Federica
confessing to a priest, saying that she feels guilty
because she is rich. The priest understands, and gives
a quotation from the Bible: “It is easier for a camel
to go through the eye of a needle than for a rich man
to enter the kingdom of God.” Valeria Bruni Tedeschi
tells us of Federica’s life, and her relations with her
family and friends, in a realistic and insightful manner.
At the same time, Federica’s past life, which she
mentally reconstructs with the help of her imagination,
and her daydreams, give the film a subtle sense of
humor and irony. Federica is involved in a relationship
with Pierre, a revolutionary from a working class
family. Her father is about to die, and Federica tries
to dispose of the inheritance that she will possess
after his death. Her little sister Bianca and her brother
Aerelio, who wastes his time by constantly travelling
the world without any purpose, are problematic
characters as well. Not interested in what money can
buy, Federica seeks the way to happiness. She runs
into her ex-boyfriend Philippe on the street, and
makes love to him; she sits in a park and dreams of
becoming a mother; she wishes that the plays she
writes would be staged by a famous director; she
argues with her boyfriend Pierre who despises her
play writing, saying that it is a “bourgeois hobby”.
Telling us about all these relationships with a sweet
irony, It Is Easier For A Camel succeeds in creating
an original world which conveys a social message to
the viewer, without resorting to pretension.

Siikran Yiicel

YONETMEN BIYOGRAFISi

Valeria Bruni-Tedeschi 1964’de Torino’da dogdu. Sinema calismalarina yonetmen Patrice Chereau’nun
yamnda oyuncu olarak basladi. Nanterre Tiyatro Okulu’nda egitim gordi. Les Gens Normaux n’ont rien
d’exceptionnel (1993) adli dramada basrol oynads; bu djzi ona Cesar ve Bronz Leopar &diilleri kazandird.
Nenette ve Boni’deki rolliyle 1996’da da Bronz Leopar Odiilii’ne deger bulundu. Ayrica Bir Deve Icin Daha
Kolay’in senaryosunu birlikte yazdigi Noemie Lvovsky’nin filmlerinde de rol aldi.

DIRECTOR'S BIOGRAPHY

Valeria Bruni-Tedeschi was born in 1964, in Turin. She trained as an actress with director Patrice Chereau,
and attended the Drama School in Nanterre. She made a name for herself when she played the lead in
the drama Normal People Are Nothing Exceptional (1993), for which she won a Cesar and a Bronze Leopard.
Further international recognition, a Bronze Leopard at the Locarno IFF in 1996, brought her a role in the
film Nenette and Boni. She has also appeared in films by Noemie Lvovsky, who collaborated with her on

the screenplay for It Is Easier For A Camel (2003).
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il 11 EBi 7 T AAR ARLV




ANA
PASSATO PROSSIMO
SUMMER & FALL

ITALYA / ITALY, 2003, 83’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Maria Sole Tognazzi

SENARYO / SCRIPT: Maria Sole Tognazzi, Daniele Prato

GORUNTU YONETMENI / CINEMATOGRAPHER: Giulio Pietromarchi

MUZIK / MUSIC: Andrea Guerra

KURGU / EDITING: Walter Fasano

OYUNCULAR / CAST: Valentina Cervi, Paola Cortellesi, Claudio Gioe’, Ignazio Oliva, Claudio
Santamaria

YAPIM / PRODUCTION: Medusa Film, Seal Production

DUNYA HAKLARI / WORLD SALES: Adriana Chiesa Enterprises

ODULLER / AWARDS

italyan Ulusal Film Yazarlari Sendikasi Silver Ribbon “En iyi Yeni Yénetmen” / Italian National
Syndicate of Film Journalists Silver Ribbon “Best New Director Award”, 2003

Geng Italyan yonetmen Marie Sole Tognazzi’nin ilk
filmi olan Mis’li Gecmis Zaman, 20’li yaslarda, uzun
siredir yakin arkadas olan bes gencin, bir sonbahar
mevsiminde birlikte gecirdikleri bir hafta sonu tatilinin
oykiisiinu anlatiyor. Roma disinda etkileyici bir mekan
olan kir evinde bir araya gelen bes geng icin bu hafta
sonu tatili, yasamlarinin geri kalani icin, cok kesin
olmasa da bir doniim noktasi olacaktir. Film, askin
belirsizligini, kinlganliklarini, ve her seye ragmen
genclerin beraberliklerini siirdiirmedeki 6zenlerini
incelikle dile getiriyor. Satilacak olan bu kir evinde,
son kez bir araya gelen gencler icin, asklarin,
dostluklarin, kimlik bunalimlarinin, rekabet, kiskanclik
gibi ac1 veren duygulann, iliskilerdeki zorluklarin bir
kez daha giindeme geldigi bu hafta sonu, ayni evde
gecen yaz gecirdikleri bir baska hafta sonuna
gondermelerle birlikte oriiliyor. Genglerm yasaminda
o hafta sonu veya bir onceki mevsim yasanan hafta
sonu degiskenliklerle ve bilinemezlikle dolu, her sey
degisim halinde ve 6nceden tahmin edilemez. Ama
en onemlisi, iliskilerinde hayal kinklig: yaratan
durumlar olsa da aralarindaki derin dostluk, filmi
anlamli kilan en belirleyici duygu oluyor. Bu bes
arkadagin beraber gecirdikleri genclik doneminin
belirsizligi ve gelecekteki ngérilemez degisimleri
icin kritik bir 6nem tasiyan bu evin satiliyor olmasi,
bir suirti anmy1 paylastiklari bir donemden cikip
hayatlarinin sinirlan daha belirgin ¢izilmis, kimtikleri,
meslekleri, iliskilerini netlestirdikleri baska bir
donemine dogru yonel1§ler1m ifade eden, adeta yakici
bir metafora donusuyor. Mis’li Ge¢cmis Zaman kiiciik
biitceli ama ¢ok ozenli kotanlmis, iyi y6netilmi§ bir
film. Modern toplumun kendine 6zgii sorunlan ve bir
o kadar da incelikleri olan yeni kusaginin
kinlganliklarina 151k tutan, kimi zaman giilimseten,
kimi zaman hiiziinld, duyarli bir genclik donemi filmi.
Son olarak yonetmen Marie Sole Tognazz1 nin efsanevi
italyan oyuncu Ugo Tognazzi’nin kizi oldugunu ve
erkek kardesinin bu filmin oyuncularnindan biri oldugunu
da hatirlatarak, onun sanatg1 bir ailenin gelenegini
surdurdugunu de belirtmek gerekiyor.

Necla Algan

Summer & Fall is the first film of the young Italian
director Marie Sole Tognazzi. The film tells us the
story of a weekend holiday in autumn, involving five
close friends who are in their 20s, and who have
known each other for a long time. For the rest of
their lives, this weekend holiday will be seen as a
turning point for these five young people, who come
together at an imposing country house outside of
Rome. The film puts before us with finesse the
uncertainty of their love, their fragility, and the
painstaking efforts of these young people to carry on
their relationships despite all. The weekend is depicted
with flashbacks from another weekend they had spent
the summer before in the same house. At this country
house, soon to be sold, the young people meet once
again and for the last time; they question their loves,
friendships, their search for their identities, and the
painful feelings of competition and jealousy, as well
as the difficulties they face in their relationships.
This weekend is full of ambiguity and transformation,
just like the weekend of the previous summer.
Everything is in a process of change, and nothing is
predictable. But what makes the film significant is
the continuation of their strong and deep friendship,
despite the situations that create disappointment
between them. The house plays an important part
both during the uncertain adolescent time they spend
together, and in the unknown changes that will take
place in their lives in the future. So, the fact that
the house will soon be sold becomes a strong metaphor;
they also will close a chapter in their lives, a chapter
full of shared memories, and they will start a new
one which will be more certain, whereby they will
make clear their relationships, their careers, and
identities. Summer & Fall is a low-budget yet carefully
prepared and well-directed film. It is a funny-sad,
sensitive film of adolescence that reveals to us the
world of the new generation of modern society, their
special problems, tenderness, and ingenuity. As a last
word, a reminder that the director, Marie Sole Tognazzi,
is the daughter of the legendary Italian actor Ugo
Tognazzi, and her brother is one of the actors in the
film; we take note that she is carrying on the tradition
of her artistic family...

Necla Algan

YONETMEN BIYOGRAFISI

adim duyurdugu ilk yapimidir.
DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY
Passato Prossimo, 2003; Non Finisce Qui, 1997

Maria Sole Tognazzi 1971 yiinda Roma’da dogdu. Sosyal bilimlerle ilgilendi. Oyuncu babasi Ugo Tognazzi’nin
olimiinden sonra babasinin aksine kameralan secti. Iki Italyan sarkici icin video klip cekti ve ilk uzun
filminden 6nce bir kisa film yonetti. Mis’li Gegmis Zaman yonetmenin yénetmen ve senaryo yazari olarak

Maria Sole Tognazzi was born in 1971 in Rome. She was pursuing humanistic studies at the time of her
father’s death; he was a famous actor. After his death, unlike her father, she chose to work with the video
camera. She directed several video clips for two Italian singers, and a short movie, before she made her
first feature film. Summer & Fall is her debut as director and scriptwriter.
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N1 DE N RKEN
OR THE CLOUDS

WAITING

TURKIYE-FRANSA-ALMANYA-YUNANISTAN / TURKEY-FRANCE-GERMANY-GREECE, 2004, 92°, 35
mm., renkli / color

YONETMEN / DIRECTOR: Yesim Ustaoglu

SENARYO / SCRIPT: Yesim Ustaoglu

GORUNTU YONETMENI / CINEMATOGRAPHER: Jacek Petrycki

MUZIK / MUSIC: Michael Galasso

KURGU / EDITING: Timo Linasolle & Nicolas Gaster

OYUNCULAR / CAST: Riichan Caliskur, Ridvan Yagci, ismail Baysan, Dimitris Kamberidis, Suna
Selen

YAPIM / PRODUCTION: Ustaoglu Filmcilik

DUNYA HAKLARI / WORLD SALES: Celluloid Dreams

Yesim Ustaoglu, Bulutlarr Beklerken’in senaryosu icin
2003’te NHK-Sundance Uluslararasi Sinemacilar
Odiilii’nii ve Berlin’de Sanatgilar programinin (Alman
Akademik Degistokus Hizmeti Vakfi) DAAD bursunu
aldi. Gizlenen bir kimligin rahatsiz edici sirlanyla 50
yil yasamak zorunda kalmis bir kadinin hikayesini
anlatan film, kiiciik tren kasabasi Tirebolu’da sabah
erken saatlerde niifus memurlarinin gelmesiyle baslar.
Sokaklar bos ve sessizdir. Herkes sayilmay1 goze alamaz.
insanin gegmisine iliskin sorular pek cok yaray1 acabilir.
Ayse, Selma’nin kardesi olma konumunu korumak igin
50 yila yakin siire sessiz kalmistir. Aslinda 1916’da
Karadeniz bolgesinden cikartilan Rum ailelerden birinin
kiz1 olan Ayse, ya da asil adiyla Eleni, annesiyle kiz
kardesi soguktan ve acliktan 6ldilkten sonra kendini
ve 6 yasindaki erkek kardesi Niko’yu kurtarmak igin
cesaretle yola devam etmistir. Uzaktaki bir kéyiin
kiyisina vardiklarinda bir Tiirk ailesi, neredeyse olii
olan Eleni ve Niko’yu evlerine alir. Kiigiik Eleni’nin
acimasiz deneyimin travmasi, yeniyetme Selma’yla
kurdugu sevgi dolu bag sayesinde hafifler. Sevgili
Selma’si vefat edince, Ayse uzun zaman 6nce
kaybolmus erkek kardesi Niko tarafindan bagislanmak
i¢in ac1 geker. Ama Ayse’nin Yunanistan’a dons,
mantiksiz siyasi zulmiin insan hayatlarim psikolojik
ve zihinsel olarak nasil yerinden oynattiginin kantini
sunar. Ayse, Tirkiye’de bir yabanci olduguna
inandinlmistir. Tiirkiye’de dogdugu halde, Yunanistan’a
anavatam goziiyle bakmistir, ama Yunanistan’a ilk kez
adim atar atmaz, durumun asla boyle olmadigini anlar.

23. Uluslararasi istanbul Film Festivali Katalogundan
alinmistir.

Yesim Ustaoglu was awarded NHK Sundance
International Filmmaker’s Award, 2003 and the
(Foundation of the German Academic Exchange
Service) DAAD scholarship. Arrists in Berlin program,
to write the script of Waiting for the Clouds. The
story of a woman forced to live for 50 years with the
haunting secrets of a hidden identity, the film begins
while the census clerks arrive early one morning in
the small port town of Tirebolu. The streets remain
empty and silent. Not everyone can afford to be
counted. Questions about one’s pastcan open up too
many wounds. For some 50 years, Ayse has kept silent
about her true identity to protect her status as Selma’s
sister. Actually the daughter of one of the evacuated
Greek families from the black see region in 1916,
Ayse aka Eleni bravely pushed on to save herself and
Niko, her six-year old brother, after cold and starvation
killed her mother and sister. Near dead upon arrival
at our skins of a faraway village, Eleni and Niko were
taken in by a Turkish family. The trauma of young
Eleni’s Brutal experience subsided through the loving
bond she established with the teenaged Selma. When
her beloved Selma passes away, Ayse suffers for the
forgiveness of her long lost brother Niko. Ayse’s return
to Greece will show proof of how irrational political
cruelty can psychologically and mentally displace
human lives. Ayse was led to believe that her status
in Turkey was that of a foreigner. Although born in
Turkey, she has regarded Greece as her native country,
but she realizes that this was never the case at all,
as soon as she seta foot in Greece for the first time.

By the courtesy of 23. International Istanbul Film
Festival.

YONETMEN BiYOGRAFISi

048 |

Yesim Ustao8lu 1960 yilinda Kars’ta dogdu. Karadeniz Teknik Universitesi’nde Mimarlik okuduktan sonra,
1985’de Yildiz Universitesi’nde restorasyon {izerine lisansisti egitimini tamamladr. Cesitli sanat dergilerinde
sinema teorisi ve giinlimilz sinemas {izerine makaleler yayinlad. Bir cok 6dullu kisa film yaptiktan sonra,
1994 yiinda ydnettigi /z’le ilk uzun metrajli kurmaca filmini gerceklestirdi. Bir sonraki filmi Giinese
Yolculuk’la uluslararasi dlcekte adim duyurdu. Berlin Film Festivalinde yarisan film, Mavi Melek Odiilii (En
lyi Avrupa Filmi) ve Bans Odili’nii aldi. Bulutlart Beklerken yonettigi tigiincii kurmaca filmidir.

DIRECTOR'S BIOGRAPHY

Yesim Ustaoglu was born in 1960 in Kars. After studying architecture at Karadeniz Technical University,
she received her master’s degree at Yildiz University in istanbul in 1985, specializing in restoration. She
has written articles on film in various art magazines. After making several award-winning shorts, she made
her feature film debut with The Trace. She received international recognition for her next feature film,
Journey To the Sun. In competition at the Berlin Film Festival, it received the Blue Angel (Best European
Film) and the Peace Prize. Waiting for the Clouds is her third feature film.

FILMLERI / FILMOGRAPHY



A L", N A AMA
NOUSUKAUSI
UPSWING

FINLANDIYA / FINLAND, 2003, 98’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Johanna Vouksenmaa

SENARYO / SCRIPT: Mika Ripatti

GORUNTU YONETMENI / CINEMATOGRAPHER: Peter Flinckenberg

MUZIK 7 MUSIC: Kerkko Koskinen

KURGU / EDITING: Kimmo Kohtamaki

OYUNCULAR / CAST: Peterri Summanen, Tiina Lymi, Antti Virmavirta, Hannu-Pekka Bjérkman,
Vilma Juusonen, Katja Kukkola, Satu Paavola, Marja Packalen

YAPIM / PRODUCTION:Kinotar

DUNYA HAKLARI / WORLD SALES: FS Fitm Oy

ODULLER / AWARDS: _ .

Jussi Odiilleri “En lyi Film”, “En lyi Miizik”, “En lyi Senaryo” / Jussi Awards “Best Film Award”,
“Best Music Award”, “Best Script Award”, 2004.

Tuzu kurularin cant mi sikilir? Hayatta her isi yolunda
giden insana rahat batar mi? Yoksullarin hayat tarzi
tuzu kurular igin bir tiir “trophy" olabilir mi? Konakta
bir olmus iki goniile gercekten samanlik bile seyran
olur mu? Daha 6nemlisi, insanin insanligim korumasinin
asgari maddi kosullar nelerdir? Servet, basan, cazibe
gibi “diinya nimetlerinin” hepsinden nasiplerini bol
bol alms, Ustelik de genc cift Katri ve Janne
cesaretlerini de sinamak isterler. Guniimiiziin
diinyasinda en bliyiik heyecansa insanin aksam yemegini
bulup bulamayacagini bilmedigi hayatlardadir. Ama
neyi, ne kadar ayakta tutabileceklerdir? Kendi Diisen
Aglamaz, bize az tamdigimiz bir toplumla ilgili belki
lizerine fazla diisinmedigimiz sorular soruyor. Ancak
bu sorular araciligiyla sorguladigi gercekler hepimizin
acgisindan gecerli. Mutlu ve medeni diye yere goge
konulamayan Avrupa'da da bdyle yoksul hayatlarin
oldugunu 6grenmek bile Gnemli, o yliksek milli gelirler
nasil paylasiliyor acaba? Filmin bize gosterdikleri,
yoksullugu ve yoksullan degerlendirirken kullandigimz
kriterleri muhakkak etkileyecektir; evlilik kurumu
lizerine bir defa daha -kim bilir kaginci defa?-
dustinmemizi saglayacagin sdylemeye bile gerek yok.
Film gegen yil Finlandiya’nin en énemli 6diilii olan
Jussi'de en iyi film, senaryo ve mizik 6dilund almis,
Norve¢'te ise Amanda odiillerinden birini kazanmis.
Bir de, kadinlarin giildiiremeyecegini iddia etmeye
hala cesareti olanlar varsa, onlara iyi bir cevap. Zaten
elinden kredi kart1 alinmis, orta sinif bir batilidan
daha iyi komedi malzemesi olabilir mi?

Ayse Diizkan

Do the well-off ever get bored? Do the people with
nothing to worry about become perturbed by their
comforts? Can living the lifestyle of the poor be
considered a "trophy” for those who are well-to-do?
Is it possible for two rich lovers to be blinded by love
towards the nastier situations? More importantly, what
are the minimum costs for holding onto one's humanity?
Katri and Janne, a young couple who fully enjoy the
"nice offerings of the world"--wealth, success, and
charm-- decide to test their courage as well. The
greatest challenge in their world is to live a life in
which it is not certain to find something to eat for
that day's dinner. But how long are they going to hold
it together? And with what? Upswing is asking us
some questions about an unfamiliar part of our society
we haven't thought much about. But the realities it
investigates through these questions are valid for us
all. It is important to know that such lives exist, even
in "happy and civil" Europe. So just how will they
share their slice of the high national income? The
things that Upswing shows us will no doubt influence
the criteria we use when evaluating poverty and the
poor. It is not even necessary to mention that it will
make us rethink marriage. This film was awarded
the best film, best scenario and music prizes in
Finland’s most prestigious festival, Jussi. In Norway,
it won an Amanda award. One last thing: If there are
still those who think that women cannot make people
laugh, this film is the best response. On the other
hand, can there be better material for comedy than
middle class westerners whose credit card has been
taken away?

Ayse Diizkan

YONETMEN BiYOGRAFiSI

Johanna Vuoksenmaa iki ¢ocuk annesidir.

DIRECTOR'S BIOGRAPHY

Johanna Vuoksenmaa has two children.

FILMLERI / FILMOGRAPHY

Johanna Vuoksenmaa 1995 yilinda basladig1 sinema egitiminden 6nce fotograf sanatgisi olarak bagan elde
etmistir. Fotograf dalindaki calismalar ile Fotografcilik Devlet Odiilii ve yilin sanatcist bursu kazanmustir.
Qdiil alms kisa filmlerinin yam sira televizyon dizileri de yonetmistir. Kendi Diisen Aglamaz ilk uzun filmidir.

Before Johanna Vuoksenmaa started her cinema education in 1995, she was a successful photography
artist. With her work in photography, she won the Photography State Award and the artist of the year
scholarship. Besides her awarded short films, she has directed TV serials. Upswing is her first feature film.

Nousukausi, 2003; Kumman kaa, 2003 (TV Series); Rikospoliisi Maria Kallio, 2003 (TV Series); Paristo 2002
(TV Series); Vaimonsa mies, 2001 (TV Series); Siperian Nero!, 2000 (TV Series); Taivas tiella /True Love I 050
Waits, 2000: Apinamies. 1999: Omassa Vuoteessa. 1997
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DA'QUI P’RA ALEGRIA
FROM HERE TO JOY

PORTEKIZ / PORTUGAL, 2003, 90’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Jeanne Waltz
SENARYO / SCRIPT: Jeanne Waltz
GORUNTU YONETMENI / CINEMATOGRAPHER: Lisa Hagstrand
MUZIK / MUSIC: Mario Marquez
KURGU / EDITING: Jeanne Waltz
N / CAST: Dinarte Branco, Raquel Cardoso, Joana Ferreira, Catarina Rosende
YAPIM / PRODUCTION: Filmes Do Tejo
DUNYA HAKLARI / WORLD SALES: Filmes Do Tejo

Yonetmen Jeanne Waltz’in imzasini tasiyan Yasama
Yolculuk bir yetiskinlige gecis, olgunluga, sorumluluga
adim atis oykusu. Film, Lizbon’un alt gelir gruplarinin
yasadigi, toprak renginin hakim oldugu donuk, soniik

bir banliyode iki ana karakterin etrafinda doniyor.
Once 7-8 yaslarinda kiiciik kiz cocugu haliyle
tamdigimiz, ardindan 15-16 yaslarinda genc bir kiz
olarak karsimiza ¢ikan Bruna. Francisco ise, evli ve
cocuklu yetiskin bir adam aslinda. Ancak
kaybetmekten, sorumluluk almaktan korktugu igin
sevgiden, yakinlarindan kacan, bliyiik kentin ezdigi,
ozelligi olmayan zayif, siradan biri. Gengligin havailigi
icinde iki kiz arkadasiyla birlikte deneme-yanilma
yoluyla hayati, cevresini, insanlar ve erkekleri
tammaya calisan Bruna, yillar once intihar etmesini
engelledigi Francisco’yla tekrar karsilasir. Francisco
yalmzligina ve kendi icine daha fazla gomilmustir.
Bruna ise olaylan istedigi gibi bicimlendirecegi
konusunda yeni yetmeligin verdigi gliven ve gdziikaralik
icindedir. Bu ylizden, karisinin 6limiiyle daha da
sarsilmis, sucluluk duygusu icindeki Francisco’nun
yasaminin icine dalar. Bu iliski stirecinde ikisi de biiyiir
ve degisirler. Biri yasamin hep kazanilan bir oyun
olmadigim, digeri ise sorumluluk Ustlenmek, sevgiyi
kazanmak ve yasatmak gerektigini 6grenir. Bruna hayal
ettigi gibi Francisco’ya sahip olamaz ama onu
degistirmeyi basarir. Francisco ile Bruna’nin iliskisini,
geri donuslerle anlattigi Francisco ve kanisinin dykusiyle
ic ice gecirerek beyazperdeye tasiyor yonetmen Jeanne
Waltz. Son derece yalin bir dille ¢cekilmis, adeta
belgesel tadinda bir film. Karakterlerini ve olaylan
hicbir oyun ya da siislemeye sapmadan, olduklar gibi
izleyicinin karsisina getiriyor. Francisco’nun terastan,
ote yakadaki biiyiik kentin 1siklarim seyrettigi sahneler,
filme damga vuran soluk renkler, yalmzlik duygusunu
iletmede basanl.

Cigdem Komiirciioglu

From Here to Joy, directed by Jeanne Waltz, is the
story of coming to adulthood, maturity, and
responsibility. The film develops around two main
characters who live in a lifeless, faded, dun-colored,
and lower-income suburb of Lisbon. One is Bruna,
who first appears as a 7-8 year-old little girl, and
then as a 15-16 year old young woman. The other,
Francisco, is in fact a married man with children.
However, he is weak person without any qualifications
who feels lost in the big city, and who runs away from
love and the people around him because he is afraid
of loss and responsibility. Drifting with the winds of
youth, Bruna, along with two of her girl friends, tries
to get to know life, her surroundings, people, and
men. Once again she comes across Francisco, whom
she saved from suicide years ago. Francisco is now
drowning in loneliness; Bruna has confidence and
courage - feelings which come with youth- about
shaping the events as she likes. That's why she jumps
into the life of Francisco, who is depressed by his
wife's death and feeling responsible for it. Throughout
this relationship, they both change and mature. One
of them learns that life is not a game that is always
won, and the other realizes that it is necessary to
take on responsibility, to win love and keep it alive.
Bruna cannot keep Francisco for herself, as she has
dreamed, but she does succeed in transforming him.
On the screen, Director Jeanne Waltz develops the
relationship of Bruna and Francisco by overlapping it
with the story of Francisco and his life via flashbacks.
This film is as delightful as a documentary, and speaks
in a very simple language. The characters and events
are presented as they are, without any tricks or
embellishments. The scenes in which Francisco watches
the lights of the big city from his rooftop, and the
pale colors dominant in the film, are successful in
transmitting the feelings of loneliness.

Cigdem Komiirciioglu

YONETMEN BiYOGRAFISI

Jeanne Waltz 1962 yilinda Isvigre’de dogdu. Berlin’de Freie Universitat’ta Japonca egitimi ald1. Kuciik bir
tiyatronun yoneticisi olarak ¢alisti, ayrica Berlin Film Festivali’nde gérev aldi. 1989 yilindan beri gogunlukla

Portekiz’de yasiyor ve galistyor.
DIRECTOR'S BIOGRAPHY

Jeanne Waltz was born in Switzerland in 1962. She studied Japanese at the Freie Universitat in Berlin.
She has been manager for a small theater, and has worked for Berlin’s Film Festival. Since 1989 she lives

and works primarily in Portugal.

FILMLERI / FILMOGRAPHY

Da Qui P’ra Alegria, 2002; As Tercas da Bailarina Gorda, 2000; La Reine Du Coq A L’ane, 1999; O Que Te

Quero, 1998; Morte Macaca, 1997; A Incubadora, 1994
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SINEMA TARIHININ iCINDEN OLAGANUSTU BiR SILUET
LOTTE REINIGER

Sinema tarihi kitaplarina baktigimizda, “siliiet
canlandirma sinemasi1” diye bir baslikla karsilastiniz
m1 hi¢? Ya canlandirma sinemasinin cizgi filmden cok
daha genis ufuklan oldugunu, ve kullanilan tekniklerin
cogunun sinemanin kendisinden daha eski oldugunu

dislindiinliz mii? Sessiz canlandirma sinemasinin,
giiniimiizde ne yazik ki cogu kaybolup gitmis 6rneklerini
gorme firsatimiz oldu mu?

iste bu bilinmezlerle dolu dénemden giiniimiize
gelebilen en ilgin¢ 6rneklerden bazilan, Lotte
Reiniger’in filmleri. Reiniger tiim yasamim sadece
silliet teknigiyle yapilmis filmlere adadi. Canlandirma
sinemasinin nadir goriilen kadin yonetmenlerinden
biri, Ustelik de tarihteki ilk uzun metrajli canlandirma
filmi olan 1926 yapim Prens Ahmet’in Maceralari’mn
yonetmenidir. Ne var ki, popiiler sinema tarihi
kaynaklannda genellikle ilk uzun metrajli canlandirma
filmi olarak 1937 Disney yapimi Pamuk Prenses ve
Yedi Ciiceler gosterilir.

Lotte Reiniger, 1899’da Almanya’da diinyaya geldi.
Berlin’deki Institut fur Kulturforschung’da tanistig:
bir grup sanatgi ile birlikte bir atdlye kurdu. Burada
1919’dan itibaren, kocast kameraman Carl Koch ile
birlikte silliet-animasyon teknigini gelistirdiler. 1936’da
Nazi rejiminden uzaklasmak icin dnce ingiltere’de ve
sonra italya’da calistilar, ancak 1944’te Almanya’ya
dénmek zorunda kaldilar. Nihayet 1949’da ingiltere’ye
g6¢ ederek animasyon calismalarini bu tilkede
surdiirmeyi basardilar. Reiniger ilerleyen yasina
ragmen, 70°li yillarda da tiyatro ve televizyon icin
filmler yapti. 1970’de silliet-animasyonun tekniklerini

Ara g

AN EXTRAORDINARY SILHOUETTE FROM CINEMA
HISTORY LOTTE REINIGER

When perusing books on the history of film, have you
ever come across a chapter on “silhouette animation
cinema”? Or have you ever thought that animated
films have much broader horizons than cartoons and
that most of the techniques used are even older than
cinema itself? Have you ever had a chance to see
silent animated films, most of which there are no
copies today?

Some of the most interesting examples that have
survived from that obscure period are the films of
Lotte Reiniger. She devoted her whole life to silhouette
films. She is one of the few women directors of
animated films and what’s more, she is the director
of the first feature-length-animated film, Die
Abenteuer Des Prinzen Achmed, released in 1926. In
spite of popular film history sources generally referring
to Disney’s Snow White And Seven Dwarfs (1937) as
the first feature-length animation film.

Reiniger was born in Germany in 1899 where she
founded a workshop with a group of artists from the
Institut fir Kulturforschung in Berlin. In this workshop
in 1919, Reiniger and her cameraman husband, Carl
Koch, developed the silhouette-animation technique.
They left Berlin in 1936 to escape from the Nazi
regime and worked in England and Italy respectively.
However, they had to return to Berlin in 1944. Finally,
they migrated to England in 1949 and continued their
animation work there. Despite her advanced age,
Reiniger made films for theatre and television until
the 70s. Her book about animation techniques, Shadow
Puppets, Shadow Theaters and Shadow Films, was
published in 1970. Reiniger died in 1981 in Germany.
In accordance with her will, her work is preserved in
a special archive in Tubingen and is accessible to
interested parties.

In the 1920s, making a feature-length-animated film
was not considered a viable idea. Short animated
films were merely one of the components of short
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anlatan Shadow Puppets, Shadow Theaters and Shadow
Films adli kitab1 yayinlandi. Reiniger 1981’de
Almanya’da oldii. Vasiyeti lizerine, eserleri Tiibingen’de
6zel bir arsivde korunuyor ve ilgilenenlerin kullanimina
sunuluyor.

1920’lerde uzun metrajli bir canlandirma filmi yapmak
pek de gecerli bir fikir degildi; kisa metrajli
canlandirma filmleri, sinemalarin varyete dolu
programlann kiiciik bir parcasiydi. Ustelik bu dsnemde
kullanmlan canlandirma teknikleri de uzun metrajli bir
film yapilmasin son derece uzun ve zahmetli bir is
haline sokuyordu. Reiniger’in tercih ettigi siliiet
canlandirma teknigi, eklemlerinden hareket
ettirilebilen (Karagoz oyunundaki teknigi andiran,
ancak oynatma sopasi bulunmayan) kuklalarin yatay
ylizey Ustiinde kare kare fotograflanmasindan
olusuyordu.

Sessiz donemde heniiz saniyede 24 film karesi standard
oturmamis olmasina ragmen, hareketin akiciligini
saglamak i¢in saniyede en az 18 karenin projektorden
gecmesi gerekiyordu (yani bir dakikalik bir film, art
arda gosterilen 1080 adet fotograf demekti). Her
fotograf cekilmeden 6nce Reiniger kartondan keserek
yaptig1 kuklalar azar azar hareket ettiriyor ve béylece
film gosterildiginde kuklalar kendiliginden hareket
ediyormus gibi oluyordu. Reiniger’in kameraman esi
Carl Koch, bu filmlerin yapim icin tavandan sarkan
ve alttan 1siklandirilmis bir zeminin Ustiine
sabitlenebilen bir kamera gelistirdi. Bu sartlar altinda
1923’te baslayan Prens Ahmet’in Maceralar’’nmn
yapimi, toplam bes kisilik ekiple ¢ yil siirdii (film
yaklasik 96 bin kareden olusuyor). Bu ekipte Alexander
Kardan ve Walter Tiirk ile birlikte, daha sonra kendi

film programs accompanying the main feature film.
Furthermore, animation techniques back then made
productions more complicated. The silhouette
animation technique preferred by Reiniger consisted
of photographing movable puppets (with multiple
joints), on a horizontal surface (these puppets resemble
those used in the Karagoz shadow theatre, however
they do not have sticks to move them).

In the silent era, the standard projection speed of 24
frames per second was not yet in use. However, in
order to ensure a fluently animated movement, at
least 18 frames per second had to pass through the
projector (meaning that a one minute film consisted
of 1080 respective photographic stills). Between each
still shot; Reiniger was repositioning the puppets,
(which were made of cardboard) little by little so
when the film was shown, the puppets seemed to
move on their own. Reiniger’s cameraman husband
Carl Koch developed a special camera for these films.
The camera would hang down from the ceiling
stabilized upon an under lighted surface. The
production of Die Abenteuer Des Prinzen Achmed,
started in 1923, and lasted three years employing a
team of five people (The film consists of approximately
96.000 shots in total). Team members included
Alexander Kardan, Walter Turk, Walter Ruttman and
Berthold Bartosch who later became known for their
experimental animation films.

In the 1920’s, both the theatrical release and the
production of animated films presented problems.
Theater owners were convinced that the audience
would not like an hour-long silhouette animation film.
In fact, Reiniger mentions this and her admiration for
the eastern shadow theaters in her book published in
1970.

“The other shadow plays, very popular still in these
territories, are all grouped around their leading figure,
Karagoz as he is called in Turkey, or Karaghiozis as he
is called in Greece. (...) | heard about the popularity
of shadow plays in Greece while | was working on my
silhouette-films and | became jealous. For | always
had to struggle against the distributors’ objection
that this silhouette work was art and therefore not
suitable for the masses. (p.25,28)”

Although her films were criticized, Reiniger herself
had never been an elitist throughout her career and
even made most of her films for children. Apart from
that, she made advertising films or commissioned
films. She always preserved her style and did not
discriminate between commercial or artistic projects.
All things considered, she still belongs to a rare group
of directors who always stuck to their own aesthetic
work principles.

Despite Reiniger’s populist approach, Die Abenteuer
Des Prinzen Achmed, (premiered on May 2, 1926) only
attracted the attention of intellectuals, not the
masses. Especially after it’s appearance in France,
the film earned the admiration European artists and
was quickly considered a masterpiece of innovative
cinema, rather than popular film. Artists such as
Bertolt Brecht and Jean Renoir were so inspired by
her films that they asked her to contribute to their
projects with her decor and artistic design. This
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adlarina yapacaklari deneysel canlandirma filmleriyle
tamnacak Walter Ruttmann ve Berthold Bartosch da
yer aliyordu.

1920’lerde canlandirma filmlerinin sadece yapimi
degil, gosterimi de basli basina bir sorundu. Sinema
sahipleri seyircilerin bir saat stren bir siliiet filmine
ilgi duymayacagi goriisindeydiler. Nitekim, Reiniger
1970’de yayinlanan kitabinda Dogu’daki golge
oyunlarina olan hayranligin soyle anlatiyordu:
“Hala cok popliler olan diger golge oyunlarina gelince;
bunlar Tirkiye’de Karagdz, Yunanistan’da Karaghiozis
adiyla amlan bas kahramanin cevresinde toplanirlar.
(.-.) Ben siliiet filmlerim Uzerine calisirken
Yunanistan’daki golge oyunlarinin ne kadar sevildigini
duyunca onlar1 ¢ok kiskandim. Zira her zaman film
dagitimcilannin ‘yaptigim isin kitlelere uygun olmayan
bir sanat’ oldugu yolundaki itirazlariyla
karsilasmisimdir” (sf.25,28).

Filmlerinin boyle tepkiler almasina karsin, Rieniger
tlm kariyeri boyunca hicbir zaman elitist olmamis,
hatta filmlerini cocuk seyirci icin yapmisti. Bununla
birlikte Reiniger, ticari olup olmama kaygisi giitmeden,
kendi stilini koruyabildigi stirece reklam filmleri veya
1smarlama filmler yapmaktan da kaginmamisti. Ancak,
tiim eserlerinde estetik prensiplerinden hi¢ 6diin
vermemis sayili yonetmenler arasinda sayildi.
Reiniger’in bu yaklasimina ragmen, 2 Mayis 1926’daki
ilk gosteriminin ardindan Prens Ahmet’in Maceralari
kitlelerin degil, sadece aydinlarin dikkatini cekebildi.
Ozellikle Fransa’da gésterilmesinin ardindan Avrupali
sanatcilar tarafindan cok begenilerek popiiler
sinemanin degil, yenilikci sinemanin basyapiti kabul
edildi. Bertolt Brecht, Jean Renoir gibi isimler
Reiniger’in filmlerinden cok etkilendiler ve ondan
oyunlarinin ve filmlerinin dekorlarina katkida
bulunmasin istediler. Bu ilgi, belki de Reiniger’in
kullandig1 teknigin Fransa sanat cevrelerine yabanci
gelmemesinden kaynaklaniyordu. 19. yiizyil sonunda
Paris’teki “cabaret artistique” kiiltlirii icinde onemli
yeri olan Le Chat Noir kabaresi ilk kez 1887’de Henri
Riviere (1864-1951) oncliliglinde, o sirada cok poptiler
olan kukla tiyatrosu “guignol”un yerine golge
tiyatrosunu baslatti. Bu yenilik ylizyiin sonuna dogru
tiim Paris’e yayildi ve Toulouse Lautrec ve canlandirma
sinemasinin onciilerinden Emile Cohl gibi sanatcilan
etkisi altina alarak 1910’a kadar siirdii. Cin ve Japon
estetiginden esinlenerek, kartondan siliietlerin, renkli
ve derinlik etkisi yaratan dekorlar arasindan perdeye
yansititdigi, yani golge ve silliet efektlerini birada
kullanan bu teknik, proto-sinema tarihinden ilging bir
ornektir.

Buna ragmen Reiniger, kitabinda Fransiz kabaresinden
s6z etmez, Orta Dogu ve Uzak Dogu kiiltiirlerini
anlatmakla yetinir. Ancak, bir yandan Karagoz
“hayali”lerinin becerilerine nasil hayran oldugunu,
ve kendisinin de kuklalarin1 perde éniinde oynatmay1
deneyerek bunu bir hobi haline getirdigini anlatirken,
diger yandan kendi filmlerinde kullandig1 teknigin
kuklanin oynatilarak gdsterinin filme cekilmesi degil
de kare kare canlandirma oldugunu hatirlatir, ve bu
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interest in Reiniger’s work was perhaps because
Parisian artists weren’t unfamiliar with Reingiger’s
techniques. At the end of the 19th century, the cabaret
Le Chat Noir, important in cabaret artistique culture
in Paris, replaced the very popular puppet theatre of
that time, guignol, with shadow theatre. The initiative
came in 1887 by Henri Riviere (1864-1951). This
innovation quickly became so popular that it had
spread to different districts of Paris by the end of the
century. The shadow theatre inspired many artists
such as Toulouse Lautrec, and Emile Cohl (who was
one of the pioneers of animated films), and continued
well until 1910. This type of show comprised reflecting
cardboard silhouettes on a curtain through colorful
and sometimes three-dimensional, multi-layered
décors. It was inspired by the Chinese and Japanese
aesthetics. This technique combined shadow and
silhouette effects and is an interesting example in
the history of proto-cinema.

Despite all of this, Reiniger does not mention the
French cabaret in her book. She only mentions the
theatrical cultures of the Middle East and Far East.
Although she admired Karagoz players so much that
puppeteering became her hobby, Reiniger clarifies in
her book that the technique she uses in her films does
not involve filming puppets that move. Instead her
films are animated shot by shot. That’s why, she
emphasizes that she prefers to call her films “silhouette
films”, and not “shadow films” as the latter is
reminiscent of the shadow theatre. Indeed, the
silhouette technique, one of the visual arts of the
pre-cinema (even pre-photography) period, had existed
since the beginning of the 18th century in Europe.
The word “silhouette”, derived from French, was first
used for portraits that were created by drawing the
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nedenle filmlerine golge tiyatrosunu cagnstiran ‘gélge
filmi’ degil de ‘siltiet filmi’ adin1 verdigini vurgular.
Nitekim siliiet teknigi de Avrupa’da 18. yiizyildan
baslayarak var olan, sinema (ve hatta fotograf) dncesi
dénemine ait gorsel sanatlardan biriydi. Fransizca’dan
gelen ‘siliiet” kelimesi, ilk dnce bir 151k kaynagi
sayesinde kanvasin Ustline yansitilan golgenin cizilmesi
teknigiyle yapilan (ve bu sayede fotograf gibi gercege
tipatip goriintii veren) portreler icin kullamliyordu.
Bu teknik fotografin icadiyla giderek bir halk
eglencesine donustu, kagittan kesilen siliietleri bayram
stislemelerinde kullanmak gibi.

Isik ve golge oyununa dayali bu tekniklerin Reiniger
tarafindan 1919’dan itibaren sinemaya uygulanmasi
tamamen tesadif sayilamaz. Tam bu yillarda doruk
noktasina ulasan Alman disavurumcu sinemasi da 151k
ve golge estetigine cok 6nem veriyordu. Nitekim
Reiniger sinemaya ilk olarak 1918’de Paul Wegener’in
cektigi Der Rattenfanger Von Hamelin filminde ‘6zel
efekt’ teknisyeni olarak girmis, bu filmde kullanilan
tahta farelerin canli fareler gibi hareket etmesini
saglamisti.

Halk sanatlarina sempatisi olan Reiniger’in filmleri
icin konu se¢iminde de popiiler kiiltiirden yola ¢iktigim
gorilyoruz. LaFontaine’in fabllan ve Hans Christian
Andersen ve Grimm kardeslerin masallari, Mozart’in
Die Zauberflote veya Bizet’nin Carmen gibi operalarinin
popliler aryalarini konu almasinin yani sira, Reiniger
en uzun filmi igin esinini 1001 Gece Masallar’nda
bulmustur. Nitekim Prens Ahmet’in Maceralari icerik
agisindan son derece egzotik bir filmdir. Aslinda Avrupa
sanatinda oryantalist egilim coktan var olmakla
beraber, bu filmde egzotik icerigin, yine 6ziinde Uzak
Dogu (Cin, Java, Hindistan) kékenli golge tiyatrosunu
cagnstiran gorsel estetikle birlesmesi sinemasal agidan
son derece 6zglin bir sonug verir.

1950’lerde ingiltere’ye yerleserek genellikle televizyon
veya tiyatro i¢in kisa filmler yapmaya devam eden
Reiniger sinema tarihi tarafindan unutulmaya yiiz
tutmustu. 70°li yillarda Almanya’da Reiniger’in islerine
ilgi artmaya basladi. Reiniger 1972’de Filmband ve
1980’de Bundesverdienstkreuz madalyalarina deger
bulundu ve Almanya’ya davet edilerek atélye
calismalarina katildi, eserlerini retrospektiflerde
sergiledi. Ancak, ne yazik ki bu arada Almanya’da
Prens Ahmet’in Maceralari’nin tiim orijinal kopyalan
kayboldu. Eldeki tek kopya, 1954’te uydurma bir
miizik eklenerek ve yanlis hizla kopyalanmis, bulank
siyah-beyaz bir filmdi.

Nihayet 1999’da, Reiniger’in 100. yasgtinii igin biiyiik
bir retrospektif diizenlemeyi tasarlayan Deutsches
Filmmuseum, bu filmin British Film Institute’da bulunan
tek kopyasini, orijinal renklerini koruyarak restore
etme karar ald1. Eldeki kopya ingilizce arayazi eklemeli
oldugundan, Bundesarchiv-Filmarchiv’deki sansiir
kayitlarindan yararlanilarak 124 Almanca arayazi
metni, 6zglin arka plan sitislemeleriyle yeniden
yaratildi. 1926’da Wolfgang Zeller tarafindan
bestelenmis 6zgiin miizigin de ABD’de Library of
Congress arsivlerinde bulunmasi filmin saglikli

outline of the shadow of an object reflected upon a
canvas by a source of light. (Thus, the portraits
resembled the original image, just like a photograph).
With developments in photography, this technique
turned into cheap entertainment for common people
and continued to exist in folkloric forms such as
silhouettes cut from paper, festival decorations, etc.

It cannot be a coincidence that Reiniger started to
use light and shadow techniques in the cinema in
1919. German Expressionist cinema was reaching its
climax at that time and also gave great importance
to light and shadow aesthetics. In fact, Reiniger made
her cinematic debut with Paul Wegener’s Der
Rattenfanger VON HAMELIN (1918) as a special effects
technician, where she animated the wooden rats
making them look like real rats.

It is easy to see how Reiniger, as a fan of folkloric
arts, was inspired by popular culture when choosing
subjects for her scenarios. Apart from using fables
from La Fontaine, fairy tales from Hans Christian
Andersen and the Grimm Brothers, and popular arias
from Mozart’s Die Zauberflote and Bizet’s Carmen,
she also used 1001 Night Tales for her longest film.
This film, Die Abenteuer Des Prinzen Achmed, was
very exotic. Of course, European art already had an
orientalist tendency for centuries by this time, but
in this film, the combination of the exotic with the
visual aesthetics of the Far Eastern (China, Java,
India) shadow theatres, created a unique cinematic
effect.

In the 1950s, Reiniger moved to England and continued
to make short films for television and theater, however,
she was on the verge of being forgotten. In the 70s,
there was renewed interest in Reiniger’s work in
Germany. She was honored with the Filmband prize
in 1972 and Bundesverdienstkreuz medal in 1980. She
was invited to Germany to participate in workshops
and retrospectives where her films were shown.
However, by this time, all the original copies of Die
Abenteuer Des Prinzen Achmed had been lost in
Germany. The only available copy was a blurred black
and white one, which had been duplicated in 1954 in
the wrong speed and with an added, irrelevant musical
score.

Finally in 1999, Deutsches Filmmuseum decided to
organize a big retrospective for the 100th birthday
of Reiniger and to make a color restoration of the
best available print, which was in the British Film
Institute. Since this copy had English intertitles, 124
new intertitles in German were recreated based upon
the censor registrations found in the Bundesarchiv-
Filmarchiv. Meanwhile, sheets of the original musical
score were found in the archives of Library of Congress
in the USA. Wolfgang Zeller had originally composed
this soundtrack for the 1926 premiere.

Since 1999, Lotte Reiniger’s films have been presented
to today’s audiences through film festivals. In recent
years, these films continued to be appreciated
throughout the world. The showings enriched with
local shadow plays in countries such as Indonesia and
India and proved that the imaginative world of Reiniger
had not lost any of its fascination.
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rekonstriiksiyonunu sagladi.

Reiniger’in filmleri, 1999’dan itibaren festivaller
araciligiyla giiniimiiz sinema izleyicisine sunulmaya
baslandi. Ozellikle Endonezya, Hindistan gibi iilkelerde
yerel golge oyunlaryla birlikte diizenlenen gosteriler
Reiniger’in fantazi diinyasinin biylleyiciliginden bir
sey kaybetmediginin kanitiydi.

Gerek teknik, gerek estetik boyutunda yarattig
yeniliklerle sinema estetiginin gelisimine son derece
0zgiin katkida bulunmus, genis hayal giiclini kullanarak
ve prensiplerinden hig bir sart altinda 6diin vermeyerek
cevresindeki sanatgilara da esin kaynagi olmus bu
kadin yonetmenin filmlerini izleyicilerimizin begenisine
sunuyoruz.

Elif Rongen

FILMLERI/ FILMOGRAPHY

Riibezahls Hochzeit (Rumpelstilskin's Wedding), 1916

Die schone Prinzessin von China (The Beautiful Chinese Princess), 1916
Apokalypse (Apocalypse), 1918

Der Rattenfanger von Hameln (The Pied Piper of Hamelin), 1918
Das Ornament des verliebten Herzens (The Ornament of the Heart in
Love), 1919

Der verlorene Schatten (The Lost Shadow), 1920

Amor und das standhafte Liebespaar (Cupid and the steadfast lovers),1920
Das Geheimnis der Marquise (The Marquise's Secret) for Nivea skin
cream,1920

Die Barcarole (The Barcarole) for Pralinés Mauxion dessert, 1920
Der fliegende Koffer (The Flying Trunk), 1921

Der Stern von Bethlehem (The Star of Bethlehem), 1921
Aschenputtel (Cinderella), 1922

Dornréschen (Sleeping Beauty), 1922

Die Niebelungen, 1923

Die Abenteuer des Prinzen Achmed (The Adventures of Prince
Achmed),1923-25

Der scheintote Chinese (The Seemingly-Dead Chinaman), 1926
Heut' tanzt Mariette (Today Marietta Dances), 1927

Doktor Dolittle und seine Tiere (Dr. Dolittle and His Animals), 1928
Die Jagd nach dem Gliick (The Pursuit of Happiness), 1929

Zehn Minuten Mozart (10 Minutes of Mozart), 1930

Harlekin (Harlequin), 1931

Sissi, 1932

Don Quixote, 1933

Carmen, 1933

Das rollende Rad (The Rolling Wheel), 1934

Der Graf von Carabas (Puss-in-Boots), 1934

Das gestohlene Herz SThe Stolen Heart), 1934

Der Kleine Schornsteinfeger (The Little Chimneysweep), 1935
Galathea, 1935

Papageno, 1935

The King's Breakfast, 1936

The Tocher (The Dowry), 1937

La Marseillaise, 1937

Dream Circus, 1939

Pulcinella, 1939 after Stravinsky's (unfinished by the beginning of thewar).
L'Elisir D'’Amore, 1939

Die goldene Gans (The Goose that Laid the Golden Eggs), 1944
Greetings Telegram, 1949

Post Early for Christmas, 1949

Radio License, 1949

Wool Ballet, 1950

Mary's Birthday, 1951

Aladdin, 1953

The Magic Horse, 1953

Snow White and Rose Red, 1953

The Three Wishes, 1954

Der Heuschreck und Die Ameise, (The Grasshopper and the Ant), 1954
The Gallant Little Tailor, 1954

Dornroschen (The Sleeping Beauty), 1954

The Frog Prince, 1954

Kalif Storch (Caliph Stork), 1954

Cinderella, 1954

Hansel and Gretel, 1955

Thumbelina, 1955

Jack and the Beanstalk, 1955

The Star of Bethlehem, 1956

Helen La Belle, 1957

The Seraglio, 1958

The Pied Piper of Hamelim, 1960

The Frog Prince, 1961

Wee Sandy, 1962

Cinderella, 1963

Aucassin and Nicolette, 1975

The Rose and the Ring, 1979

o
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We gladly present the films of this woman director,
who generously contributed to the innovative technical
and aesthetic development of film, and who inspired
the artists around her with her endless fantasy without
compromising her principals.

Elif Rongen
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DIE ABENTEUER DES PRINZEN ACHMED

3
AHM N MA RALAR

THE ADVENTURES OF PRINCE AHMED

ALMANYA / GERMANY, 1923-1926, 65’, 16 mm, renkli & S&B / color & B&W

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger
PERSONEL / STAFF: Carl Koch, Walther Ruttmann, Berthold Bartosch, Alexander Kardan, Walter

Tirck

MUZIK / MUSIC: Wolfgang Zeller
YAPIM / PRODUCTION: Comenius - Film Berlin
KAYNAK / PRINT SOURCE: Alman Kuiltiir Merkezi, Ankara

Prens Ahmet’in Maceralari, Halife’nin dogum giinii
kutlamalanyla baslar. Koti niyetli bilyiicii, Halife’ye
getirdigi ucan at karsiiginda, ondan kizi Dinarzade’yi
kendisine vermesini ister. Ancak Halife’nin oglu Prens
Ahmet buna razi olmayinca, bliyiicli prensi ucan ata

bindirip kagirir. Prens uzaklarda bir adaya ulasir ve

burada Peri Banu’yu gérerek ona asik olur. Ancak
bliyiicli, sevgililerin arasina girer ve prensi kuyuya
attiktan sonra Peri Banu’yu kandinp Cin’e goturiir.
Burada Peri Banu sarayin soytarisi ile evlenmeye
zorlamir. Bu sirada prens dagda bir cadi ile karsilasir.
Bu cadimin da biiyiiciiden alinacak intikarm vardir.
Cadi prense yardim eder ve onun tam zamaninda Peri
Banu’yu kurtarmasini saglar. Ancak Peri Banu’nun
adasindaki ruhlar onlara dargindir, ve sadece
Alaaddin’in sihirli lambasim getirirlerse adaya kabul
edileceklerini sdylerler. Prens, Alaaddin’i bulur, ancak
Alaaddin lambasini kaybetmistir. Anlattigina gore;
tuhaf bir yabanci Alaaddin’in terzi diikkanina gelip
onu kandirmis, Dinarzade ile evlenebilecegine
inandirmis, fakat sonra elinden lambasim alip onu
firtinali denizlere birakmistir. Bu yabanci elbette kétii
blyiictdir. Nihayet cads biyiici ile catisir ve onu
oldiirlip lambay1 Alaaddin’e geri verir. Ruhlar tam Peri
Banu’yu kuyuya atmak lizereyken Prens Ahmet yetisir,
biiyiik bir catismanin sonunda nihayet kétii ruhlar
yenik duserler. Alaaddin’in ucan saray1 ufukta gériiniir
ve onlan Halife’nin {ilkesine geri gétiiriir. Gorildugii
gibi, bu filmin senaryosu 1001 Gece Masallari’nda
oldugu gibi birbirine agilan maceralarla driiludiir.
Aslinda her macera tamamen farkli dekorlarda
sahnelenir (Halife’nin Ulkesi, Peri Banu’nun adasi, Cin
vs.). Bu sayede Reiniger bazi geleneksel tasvirlere
gondermeler yaparak her bélime farkli bir gérsel
yorum getirir. Ornegin filmin basindaki dogum giinii
kutlamasi sahnelerindeki ay yildizli bayraklar ve
perspektifsiz sahneleme, Sehzade Mehmed'in siinnet

diigiinlini tasvir eden Surname-i Humayun’daki 16.
yy minyatiirlerini cagnstinr. Oysa daha ileride, prensin

Peri Banu’yu gérdiigii sahnelerde Reiniger, farkli
katmanlardan olusan renkli dekorlar, ve atélyelerinde
gelistirdikleri, 6n planla arka plani ayirarak derinlik

izlenimi yaratan ‘multi-plane camera’yi kullanarak
perspektif konusundaki ustaligin sergiler. Cadinin
buyiicu ile savastigi sahneler ise Uzakdogu
tiyatrosundaki mitolojik koreografileri andirir.

Elif Rongen

Die Abenteuer Des Prinzen Achmed begins at the
birthday celebration of the Caliph, where the evil
wizard asks for the hand of the Caliph’s daughter
Dinarzade, in return for his present of a flying horse.
However, when the Caliph’s son Prince Ahmed rejects
this proposal, the wizard kidnaps the Prince, upon
his flying horse. The Prince is carried off to a remote
island, where he espies Fairy Banu and falls in love
with her. However, the evil wizard comes between
them, throws the Prince down a well, and spirits Fairy
Banu off to China. Here he intends to force Fairy Banu
to marry the buffoon of the palace. Meanwhile, the
since-extricated Prince meets up with a witch in the
mountains who intends to take revenge upon the
wizard. She helps the Prince make haste and save
Fairy Banu. However, this angers the spirits on Fairy
Banu’s island; they say that they will accept the pair
only on condition that they fetch Aladdin’s Lamp to
the island. The Prince searches out Aladdin, who
unfortunately has given away his lamp. He tells the
Prince that an otherworldly stranger came to his
tailor’s shop and deceived him into thinking that he
could marry Dinarzade, and then took his lamp and
left him in troubled spirits. Of course this mysterious
stranger is the evil wizard. At last, the witch goes off
to fight and kill the wizard; she retrieves the lamp
and gives it to Aladdin. Just when the island spirits
are about to throw Fairy Banu into the well, Ahmed
arrives and fights the bad spirits unto defeat. Aladdin’s
flying palace appears to take them back to the Caliph’s
land. As is quite clear, the story-line of this film is
full of interconnected adventures, just like the Tales
from 1001 Nights; but in fact, each adventure appears
in a completely different setting (the Caliph’s land,
Fairy Banu’s island, China, etc.). Reiniger makes
reference to some traditional description, and also
brings different commentary to each section. For
example, flags with stars and moons and a non-
perspective screening in the birthday celebrations at
the beginning of the film, recall the 16th century
miniatures in Surname-i Humayun illustrating the
circumcision celebrations of Sehzade Mehmed. Further
along in the film, in those scenes where the Prince
sees Fairy Banu, Reiniger shows her skills in perspective
technique by forming colorful sets in different layers
through utilizing a multi-plane camera, developed in
their workshop. The scenes in which the witch fights
the wizard resemble those of mythological characters
in the theatre of the Far East.

Elif Rongen
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WITH LIVE MUSIC

VURMALI CALGILAR ESLiGINDE
PRENS AHMET’iN MACERALARI

Asian and Brazilian percussion - Dincer Ozer
Electronic Atmosphere & Small African Percussion -
Stephan Barnikel

Cocktail drums & Indian percussion - Steven Garling

Tema ve Diizenleme: Steven Garling

Pekin Operasi vurmali calgi miizigi ile Afrika, Giiney
Amerika ve Kizilderili miiziklerinden karisimindan
olusan bir sessiz film muizigi.

STEVEN GARLING

Berlinli miizisyen Steven Garling miizik egitimini
Hermann Naehring ve sonrasinda Steffen Hiibner’den
ald1. Degisik lilkelere yaptigi seyahatler ve o iilkelerin
muzik gelenekleri, sanatginin tim diinyasinda onemli
bir rol oynadi. Sessiz sinemaya olan hayranligini
miizigiyle birlestirdi. 1994’te “Gezici Sessiz Film
Organizasyonu” Shoulder Arms’1 kurdu ve kent kent,
llke Ulke dolasip sessiz filmlere miizigini verdi. Garling
aym zamanda Berlin Uluslararas Sessiz Film ve Miizik
Festivali’nin de baskani.

STEPHAN BARNICKEL

Stephan Barnickel, piyano ve org konusunda uzun
siireli bir egitim sonrasi, Universite egitimini
Miinchen’deki International School of Percussion’da
tamamladi, ayn1 zamanda Freddy Santiago (Puerto
Rico), Martin Verdonk (Rotterdam) ve Milian Gali’den
(Santiago) egitim aldi. 1989 yilinda tamstigi Afrika
kiiltlirli miizigini derinden etkiledi. Sanat¢t 1995
yiindan beri kendi plak firmasi Eshu Records’da
calismalarini yiriitmekte ve Universitelerde ders
vermektedir.

DINCER OZER

Ankara Devlet Konservatuart Vurma Calgilar
Bolumi’nde egitim goren Ozer, 1990 yilinda Isvicre
Hiikiimetinden burs kazandi. Cenevre’de egitimini
suirdiriiriiken Uluslararast Cenevre Vurma Calgilar
Toplulugu’na girerek bircok konsere katildi. Tiirkiye'ye
geri dondugiinde 6grencilik yillarinda kurdugu Vurma
Calgilar Toplulugu’nu tekrar bir araya getirdi.
Calismalannda Tiirk motiflerini klavyeli vurmali
calgilara uyarlayarak bir ilke de imza att1. Halen
Cumhurbagkanligi Senfoni Orkestrasi Vurma Calgilar
Grup $ef Yardimciligi, Gazi Universitesi Miizik Egitimi
Fakiiltesi Ogretim Uyeligi, Giizel Sanatlar Lisesi Vurma
Calgilar 6gretmenligi gorevlerini siirdirmektedir.

neal

THE ADVENTURES OF PRINCE AHMET
ACCOMPANIED BY PERCUSSION

Asian and Brazilian percussion - Dincer Ozer
Electronic Atmosphere & Small African Percussion -
Stephan Barnikel

Cocktail drums & Indian percussion - Steven Garling

Concept and Composition: Steven Garling

This is a free adaption from Peking Opera percussion,
mixed with individual Afro,

South American and Indian influences, for a
contemporary silent film score.

STEVEN GARLING

Steven Garling received his musical education from
Hermann Naehring and Steffen Hiibner. He travelled
to different countries and the musical traditions of
these countries have shaped his music. Since 1986 he
has been working as a professional musician, and in
collaboration with dancers, poets, painters, and
performance artists. He emphasized the excellent
harmony of silent movie and music since 1992. In
1994 he established his own movie theater The
Shoulder Arms in Berlin. Today he composes and gives
numerous concerts in connection with silent movie
shows. He is the president of the International Festival
of Silent Film and Music, Berlin.

STEPHAN BARNICKEL

After attending piano and pipe organ courses he
studied Latin American music at the Munich
International School. At the same time he received
percussion education from Freddy Santiago (Puerto
Rico), and took private lessons in Afro-Cuban music
from Martin Verdonk (Conservatory Rotterdam,NL)
and Milan Gali (Theatro Santiago de Cuba)

He travelled to West Africa to make studies. He is
one of the owners of Eshu Records, and he gives
lectures in universities and schools.

DiNGER OZER

After graduating from the Ankara State Conservatory
Percussion Department, Dincer Ozer was accepted
into the Presidential Symphony Orchestra, and became
a member of the percussion section. In 1990, he came
out on top in the scholarship exam of the Switzerland
Government. During his studies in Geneva, he was
invited to join the world famous Swiss Roman Orchestra
and took part in many concert tours. After returning
to Turkey, he put together the Percussion Group. He
was the first to adapt Turkish motifs in percussion.
He continues to work as Chief Assistant of the
Presidential Symphony Orchestra, as a member of the
university in the Musical Education Faculty at Gazi
University; as percussion instructor in the fine arts
high school.



DOKTOR DOLITTLE UND SEINE TIERE

DR DOLITTLE AND HIS ANIMALS

ALMANYA / GERMANY, 1928, 25’, 16 mm., S&B / B&W

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger
SENARYO / SCRIPT: Lotte Reiniger (Hugh Lofting’in 6ykiilerinden / based on the stories by Hugh

Lofting)

PERSONEL / STAFF: Carl Koch, Berthold Bartosch
YAPIM / PRODUCTION: Deutscher Werkfilm Berlin, Germany
KAYNAK / PRINT SOURCE: Alman Kiiltiir Merkezi / Goethe Institute, Ankara

ALMANYA / GERMANY, 1933, 9’,

1. Bolilim: Afrika’ya Yolculuk Doktor Dolittle kiyidaki
evinde bir maymun, bir képek, bir domuz, bir érdek
ve bir papaganla yasamaktadir. Aldig1 bir haber mutlu
hayatlarina son verir: Afrika’nin uzaklarinda maymunlar
arasinda fena bir hastalik bas gostermistir. Doktor,
bavulunu kaptigi gibi, hayvanlarini da yanina alarak
bir gemiye biner ve macera dolu yolculuklar boylece
baslar. Gemi firtinaya yakalanir ve parcalanir; ama
doktor ve hayvanlar kiytya ulasarak hayatta kalmay1
basarirlar. 2. Bolim; Yamyamlar Ulkesinde Doktor
ve hayvanlari, papagan disinda, yerliler tarafindan
esir alimirlar. Papagan, yerlilerin sefinin ogluyla bir
tenis mag1 yapar; amaci, onu kandirarak esirlerin
kacmasina yardim etmektir. Vadiye geldiklerinde
maymunlar gelir ve vadinin lzerine bir kdprii
olustururlar; bu sayede esirler kagip kurtulur.

3. Boliim: Aslanin Ininde En sonunda maymunlarin
kentine varirlar. Fakat doktor tek basina biitiin
hayvanlara yardim edemez; boylece coldeki hayvanlar
yardima gelirler. Ama, hayvanlarin krali olan aslan
yardima gelen herkesi korkutur. Yavru aslamn
hastalanmastyla durum degisir; ciinkii onun da yardima
ihtiyac vardir.

16 mm., S&B / B&W

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger

SENARYO / SCRIPT: Lotte Reiniger (Bizet’nin Carmen adli operasindan / based on motifs taken
from the opera by Georges Bizet)

PERSONEL / STAFF: Carl Koch, Arthur Neher

MUZIK DUZENLEMESI / MUSIC ARRANGEMENT Peter Gellhorn

YAPIM / PRODUCTION: Lotte Reiniger Film Berlin, Germany

KAYNAK / PRINT SOURCE: Atman Kiltir Merkezi / Goethe Institute, Ankara

Part 1: A Trip To Africa Doctor Dolittle lives together
with a ape, a dog, a pig, a crocodile, a duck, and a
parrot in a house on the coast. A piece of news puts
an end to their happy life: a terrible disease has
begun to be seen among the apes in deepest Africa!
With his suitcase and his animals, the Doctor boards
a ship-- the beginning to their adventurous trip. They
get caught in a storm and their ship is smashed to
pieces, but they are able to rescue themselves and
reach shore. Part 2: In The Cannibal Land the Doctor
and his animals are taken captive by natives, except
for the parrot. With crafty intentions, it gets involved
in a tennis match with the Chief’s son, and thus helps
the prisoners to escape. When they reach a gorge,
the apes appear and form a bridge over it, so they
can complete their getaway. Part 3: In The Lion’s
Den Finally, they arrive in the land of the apes. The
good Doctor alone, however, cannot help all the
animals, so the creatures of the desert come to his
side. But the lion, king of the animals, frightens away
all the helpers. Soon, however, the lion's baby falls
sick too, and needs medical treatment; and the story
continues along to its happy ending.

Carmen Don Jos’u dan51yla bastan ¢ikarir ve onu bazi
“goblge karakterlerin” oldugu bir ormana ggtiriir. Don
Jos uyurken onun elbiselerini calar ve dantel bir elbise
almak icin onlar satar. Don Jos uyandlgmda her seyini
kaybettigini goriir. Boga gliresini izlemek icin sehre
indiginde Carmen’i gériir. Carmen ondan kacmak i icin
arenaya atlar; bogay alt eder ve seyircilerin sevgisini
kazanir. Sonunda da bir boganin tistlinde arenayi terk
eder.

Carmen beguiles Don Jos with her dancing, and then
lures him into the camp of some shady characters.
She steals his clothes while he is sleeping, and sells
them off for a magnificent lace gown. When Don Jos
wakes up, he finds he has lost everything. He goes to
town to the bullfight, and sees Carmen there. Carmen
jumps into the ring to escape Don Jos. She defeats
the bull, and gains the favor of the crowd. At the
end, she rides triumphant out of the arena on the
back of the bull.

1 nan
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PAPA NO)

PAPAGENO

ALMANYA / GERMANY, 1935, 11', 16 mm, S&B / B&W

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger

SENARYO / SCRIPT: Lotte Reiniger (Mozart’in Sihirli Flit adli operasindan / based on motifs
taken from the opera The Magic Flute by W. A. Mozart)

PERSONEL / STAFF: Carl Koch, Arthur Neher

MUZiK DUZENLEMESI /7 MUSIC ARRANGEMENT Peter Gellhorn

YAPIM / PRODUCTION: Lotte Reiniger Film Berlin, Germany

KAYNAK / PRINT SOURCE: Alman Kultir Merkezi, Ankara

Mozart’1n Sihirli Fliti adli operasindaki neseli kus
avcist Papageno, kuslarinin yaninda kendisini yalmz
hisseder ve onlarin giizel kadinlara déniismesini diler.
Bu dilegi yerine gehr gelmesine ama, onun kismetine
diisen Papagena’nin ortaya gkmaswla hayalleri
yeniden suya diiser. Papageno aradigr mutluluga
kavusmus gibidir, ancak bu iirkek yaratik bir yilandan
kacip ortadan kaybolunca Papageno kendini dldirmeye
yeltenir. Son anda, iic papagan onu kurtarr. Papaganlar
Papageno’ya sevgilisi tarafindan geri getirilen can
seslerini hatirlatir. Boylece mutluluklar artar, ve
kuslarin getirdigi, her biri devekusu yumurtas
biyukligiinde olan yumurtalardan, ciftler halinde
minik Papagenolar ve Papagenalar ¢ikar. Bir zamanlar
Mozart delisi oldugunu itiraf eden Lotte Reiniger’dan
oldukca muzip bir yaklasim.

The cheerful bird-catcher, Papageno, feels lonely in
the company of his birds, and wishes that they would
turn into beautiful women. His hopes come true, but
then disappear when Papagena, the mate intended
for him, approaches. Papageno’s happiness seems to
be complete, but when the timorous girl runs away
from a snake and cannot be found, he wants to put
an end to his life. At the last minute three parrots
rescue Papageno, and remind him of his chimes,
whose melody returns to him with his sweetheart.
And so that their happiness may increase, the birds
roll eggs the size of ostrich eggs onto the scene, out
of which hatch little Papagenos and Papagenas in
pairs- - a mischievous punch-line by Lotte Reiniger,
who once admitted to having a “Mozart mania”.

AN
DORNROSCHEN
THE SLEEPING BEAUTY

ALMANYA / GERMANY, 1954, 10’, 16 mm., S&B / B&W

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger

SENARYO / SCRIPT: Lotte Reiniger (Grimm Kardesler’in ayn1 adli masalindan / based on the fairy
tale collected by the Grimm Brothers)

PERSONEL / STAFF: Carl Koch

MUZIK / MUSIC: Freddie Philips

YAPIM / PRODUCTION: Primrose Productions, Great Britain

KAYNAK / PRINT SOURCE: Alman Kiiltiir Merkezi, Ankara

Bir zamanlar bir kral ve bir kralice varmis. Kizlarinin
dogumunu bir partiyle kutlamaya karar vermisler ama,
on liclincli periye davetiye gondermeyi unutmuglar
Parti on liglincu perinin gelip kiiciik prensesin on bes
yasina geldiginde eline bir igne batarak olmesini
dilemesine kadar guizel gidiyormus. On ikinci peri bu
dilegi hafifletmis: Prenses yuz yil uyuyacakms. Butiin
igneler toplatilmis, fakat prenses, icinde yash bir
kadinin yasadig1 eski bir sato kesfetmls Bir ignenin
batmasi saraydaki herkesin uyumasina sebep olmus.
Yuz yil gectikten sonra, bu hikayeyi duyan bir prens
gelmis, satoyu bulmus prensesi 6pmis ve herkes
uyanmis. Prens ve prenses gorkemli bir diigtinle
evlenmisler.

061

Once upon a time, there was a king and his queen.
They decided to celebrate their daughter's birth with
a party; however, somehow they forgot to send an
invitation to the thirteenth fairy. The party was lovely
until the thirteenth fairy arrived on the scene and
prophesied: that on her fifteenth birthday, the little
princess will prick herself with a spindle, and die.
The twelfth fairy softenened this curse: the princess
will fall asleep for hundred years. All spindles were
collected, but princess happened upon an old tower
in which an old lady lived. A prick of her spindle
caused everyone in the castle to fall asleep. After
one hundred years went by, a prince came along who
had heard about this legend; he found the castle and
kissed the princess, and everyone woke up. The prince
and princess got married with a magnificent wedding.
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CALIPH STORK

ALMANYA / GERMANY, 1954, 10, 16 mm., S&B / B&We

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger

SENARYO / SCRIPT: Lotte Reiniger (Wilhelm Hauff’un masalindan / based on the fairy tale by
Wilhelm Hauff)

PERSONEL / STAFF: Carl Koch

MUZIK / MUSIC: Freddie Philips

YAPIM / PRODUCTION: Primrose Productions, Great Britain

KAYNAK / PRINT SOURCE: Alman Kiiltiir Merkezi, Ankara

Giice susamis olan bir biiylicli olan Kasnur, kendisi
halife olmak istedigi icin Bagdat Halifesi’ne bir tuzak
hazirlar: Sihirli bir tozun yanina esrarengiz bir not
koyar. Notta sunlar yazilidir: “Eger bu tozu Uflersen
ve sihirli kelime ‘mutabur’u sdylersen istedigin hayvana
doniisebilirsin. Eger tekrar insana dontismek istiyorsan
basini iic defa doguya egmeli ve kelimeyi tekrar
soylemelisin. Eger giilersen ya da sihirli kelimeyi
unutursan, sonsuza kadar hayvan olarak kalirsin.”
Meraklanan Halife ve Basvezir bu sihri denerler ve
leylege doniistirler. Bu guliing durum karsisinda giilerler
ve sihirli kelimeyi de unuturlar. Bir sarayin yikintilari
arasinda kendileriyle ayni kaderi paylasan, aslinda
bir prenses olan baykusla karsilasirlar. Hep birlikte
Kasnur’un da katildigr bir blyiicii toplantisina giderler.
Kasnur, toplantida digerlerine sihirli kelimeyi soyleyince
iki leylek ve baykus insana doniisiir ve Kasnur’u bir
leylege cevirip sonsuza kadar bir kafese kilitlerler.

~

A OSB KARINCA
DER HEUSCHRECK UND DIE AMESIE
THE GRASSHOP PER AND THE ANT

ALMANYA / GERMANY, 1954, 10°, 16 mm., S&B / B&W

SILUETLER VE ANIMASYON / SILHOUETTES AND ANIMATION: Lotte Reiniger

SENARYO / SCRIPT: Lotte Reiniger (La Fontaine’in aym adli masalindan / based on motifs in the
fable The Ant and the Grasshopper by La Fontaine)

PERSONEL / STAFF: Carl Koch

MUZIK / MUSIC: Freddie Philips

YAPIM / PRODUCTION: Primrose Productions, Great Britain

KAYNAK / PRINT SOURCE: Alman Kultiir Merkezi, Ankara

The power-hungry sorcerer Kashnur lures the Caliph
of Baghdad into a trap in order to become the Caliph
himself. He puts a mysterious document near a magic
powder: “If you sniff this powder and say the word
‘mutabur’, you can be transformed into any animal
you wish. If you want to turn back into a human, you
must bow thrice to the East and say same word again.
If you laugh, or if you do not remember the word,
you will remain an animal forever.” Curious, the
Caliph and his Grand Vizier try this trick, and turn
into storks. They laugh, and forget the magic word.
In the ruins of a palace they meet an owl, which is
actually a princess suffering from a similar fate.
Together they go to a meeting of sorcerers, where
Kashnur is also. In the meeting, Kashnur tells others
the magic word. Subsequently, the two storks and
the owl turn into human beings; they transform
Kashnur into a stork, and lock him up in a cage forever.

Ciceklerle dolu bir ormanda agustosbocegi keman
caliyor ve mesgul karinca disinda herkes dans
ediyormus. Karinca kis icin erzak depolamakla
mesgulmus. Derken giizel yaz sona ermis ve soguk kis
giinleri baslamis. Agustosbocegi soguk evinde ag bir
halde otururken karinca sicak odasinda keyfine
bakiyormus. Agustosbdcegi yanina gelmek icin
karincaya yalvarmis ama karinca bunu reddetmis.
Agustosbdcegi, eger fare ve sincap onu karlarin
lizerinde bulmasalarmis soguktan donacakmis. Daha
sonra karinca yanina gelmis ve onunla arkadas olmak
istedigini soylemis. Agustosboceginin karincaya verdigi
yamit su olmus: “Igeri gelin Bayan Karinca! Biitiin yaz
calistimz, simdi dans edebilirsiniz.”

In a field of flowers, the grasshopper plays his violin
and everyone dances, except the industrious ant. She
is busy with gathering provisions for the winter. One
day, the beautiful summer is over and the icy winter
arrives. While the grasshopper huddles hungry in his
freezing cold house, the ant is sitting snug in her
warm room. The grasshopper begs to be let in, but
the ant refuses him. He would have frozen to death,
if the mouse and the chipmunk had not found him
lying in the snow; they bring him back to life. After
a while, the ant comes seeking a bit of company and
conversation, and the grasshopper answers: “Come
in Miss Ant! You worked whole summer, and now in
the winter you can dance.”

| 062
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LOTTE REINIGER BEI DER ARBEIT
THE ART OF LOTTE REINIGER

ALMANYA / GERMANY, 1953 / 1971, 16’, 16 mm, renkli / color

YONETMEN / DIRECTOR: John Isaacs

SENARYO / SCRIPT: Louis Hagen

KAMERA / CAMERA: George Varjas

YAPIM / PRODUCTION: Primrose Productions, London
KAYNAK / PRINT SOURCE: Alman Kiiltiir Merkezi, Ankara

Bu belgesel filmde Lotte Reiniger, bir siluet filmi
yapabilmek icin neler gerektigini anlatiyor. Yonetmen;
bir figlirli nasil tasarladigini, nasil kestigini, onu nasil
hareket ettirdigini ve nasil filme cektigini gosterirken,
bir siluet filmiyle bir animasyon ¢izgi film arasindaki

farklar da anlatiyor. Son olarak da, renkli fon
sahnelerini nasil yaptigindan ve ilk renkli siluet filmi
olan Kurbaga Prens’in nasil ortaya ¢iktigindan s6z
ediyor.

0631

Lotte Reiniger explains in this documentary the
necessary steps to make a silhouette film. She explains
how she designs a figure, cuts it out, makes it movable,
and then films it. She also explains the differences
between a silhouette film and an animated cartoon.
At the end, she explains her use of colored background
scenes, and talks about her first colored silhouette
film, The Frog Prince.
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CATHERINE BREILLAT FiLMLERi: CERAHATE BICAK
SAPLAMAK

“Cinsellik anlasilamaz, ciinkii doga anlasilamaz.”
Camille Paglia

Sinema tarihinin, erkeklerin kadinlari filme
cekmesinden ibaret oldugu yolundaki meshur 6nerme,
carpici bir gercegin altim cizmekle beraber, biittin sik

tespitler gibi gercegin 6ziinl gozden kaciran bir
onerme. Kaba bir genelleme yapt1g1 icin degll kadin
dogasin yansitma bakimindan sinema tarihinin neden
bu kadar fukara kaldigint aciklamakta aciz kaldigi
icin.
Nasil ki ‘kultur’ kavrami, basina ‘Afrika’, ‘Japon’,
‘Hint’ gibi bir sifat gelmedigi siirece belirli (tamdik)
bir cografyanin sinirlan icinde caktirmadan beyaz bir
alana gonderme yapiyorsa, sinemada da ‘kadin filmleri’
demedikge -bunun farkinda olalim ya da olmayalim-
dogal olarak erkek egemen bir cografyadan séz
ediyoruz. Bu yiizden, yiiz kiisur yildir ha bire filme
cekilen kadinlar degil; cinsel, psikolojik, ailevi,
toplumsal rol agisindan erkek fantezilerine gore bicim
verilmis kadin modelleridir. Sonucta kadinin kilturel
temsillerinin beyazperdede yeniden Uretilmesi, hatta
daha da pekismis bicimde karsimiza cikmasi, esyanin
tabiatina uygun dustyor.
Yonetmenlerin bu merkezi bakisinin birazcik disina
citkmasi, kadinlarin gercege yakin karakterler olarak
beyazperdede goziikmeye baslamasi icin, ‘60’l1-70°li
yillarin cinsel devrim riizgarlarini ve bunu arkasina
alan feminist elestiri akimini beklememiz gerekti. Bu
kars1 kiiltir hareketlerinden beslenen sinemacilar -
yalnizca kadinlar degil erkek yonetmenler de- cubugu
tersine biikmek icin hatin sayilir cabalar sarf ettiler.
Ne var ki, ‘kadin cinselligi’ buylik 6lciide ellenmemis
(bakir!) bir alan olarak kaldi. Elini tasin altina sokup
bu karanlik mahremiyet alanim kurcalamak, Catherine
Breillat gibi bir yazar/sinemaciya distd.
Breillat’nin filmleri ile ilgili en yaygin kani, aynm
zamanda en yanlis olan1: Romans basta olmak iizere
hemen tiim yapitlan “pornografik” olarak damgalandi.
Ne de olsa izledigimiz filmleri tartiya vururken kendi
kiilturel kodlarimiz, deger yargilarimiz ve baska
filmlerden edindigimiz seyir terbiyesinin siizgecinden
geciriyoruz. Sertlesmis bir erkeklik orgam ya da yakin
planda bir vajina goruntusu alg1 evrenimizde dogrudan
pornografik bir cagnsim yapiyor. Cogu yazarin Romans’i
kot bir film olarak nitelendirmesinin altinda, filmin
onlara basanisiz bir pornografi drnegi gibi gozukmesmln
yattigim distinmiisimdir. Oyle ya, cinsel organlarin
yakin cekimi gibi porno filmlerine 6zgli bir miistehcenlik
icerdigi halde uyaric1 olmaktan uzak, haz duygusunu
kiskirtmak bir yana, tiksinti uyandlran ozdeslesme
mekanizmalarini alt iist eden sahnelerle dolu bir film
bu.
Iki bakis arasindaki fark: kolay ayirt edemeyisimizin
altinda, sinemanin cinsel mahremiyeti tamamen
pornografinin insafina terk etmis olmasi yatiyor belki
de. Kadin cinselligine dair s6z almaya soyunan
Catherine Breillat’mn filmlerini pornografik ilan etmek,
Michael Haneke’nin siddet somiiriisii yaptigim iddia
etmek kadar abes. Breillat en “pornografik”
sahnelerinde bile porno estetigini ters yliz etmeye,
seyirciye dikizleme hazzim tattirmak yerine onu
arzunun en karanlik bélgelerine dogru cekmeye calisir.
Finalde de, cerahate bicak saplamaktan cekinmez.
Tipki Haneke’nin, baska zaman keyifle izleyecegimiz
siddet sahnelerini tersine cevirip bumerang misali

nee

FILMS OF CATHERINE BREILLAT: STABBING THE
WOUND

“Sexuality is not comprehensible, as nature is not so”
Camille Paglia

The famous proposition that the history of cinema is
nothing but men filming women, highlights a striking
fact but, however, ignores the essence of reality, just
like all witticisms. It’s not because it is only a rough
generalization, but rather because it is not good
enough to explain why the history of cinema is so
ineffectual in reflecting the nature of woman.

As the concept of “culture” refers to a blank spot in
a particular (familiar) place if it is not preceded with
words such as “African”, “Japanese”, “Indian”; when
we speak of cinema, if we do not underline the phrase
“women films”, we deliberately or not-deliberately
speak of an area dominated by men. Therefore, it is
not real women who have been depicted for hundreds
of years, but models of women shaped according to
the fantasies of men about their sexual, psychological,
familial and social roles. Over time, the reproduction
of cultural representations of women on the white
screen; moreover, their reappearance in an
exaggerated form; is considered to be a normal
phenomenon.

We had to wait for the winds of the sexual revolution
of the 60s and 70s, and the consequent feminist
critical movement, to see directors depart somewhat
from the standard perspective and depict women as
real characters on the screen. Directors -both men
and women- influenced by these confronting cultural
movements, exerted great effort to change the status
quo. However, woman's sexuality remained a
completely intact (virgin) area. It was Catherine
Breillat who took the risk, and interfered with this
dark and intimate area.

The most accepted notion about the films of Breillat
is at the same time the most wrong: Romance. Actually,
nearly all of her films, including Romance X, have
been labelled as “pornographic”, because we evaluate
the films we see according to our own cultural codes,
values, and our general film-watching morality. A
stiffened penis or a zoom-imaged vagina evokes a
pornographic association in our perceptual universe.
| have always thought that underneath the assessments
of many writers about Romance as a bad film, lies in
their minds the image of the film as unsuccessful
pornography. Of course! Although it may create
obscenity by zooming in on vaginas, which is unique
to porno films, such a film is far from arousing; it
evokes disgust instead of satisfaction, and it is full
of scenes with disturbing identification mechanisms.
The reason why we cannot make clear the difference
between the two perspectives is perhaps that cinema
has abandoned sexual intimacy for the arms of
pornography. Declaring the films of Catherine Breillat
pornographic is as absurd as suggesting that Michael
Haneke is making violence exploitative. Even in her
most “pornographic” scenes, Breillat tries to reverse
the aesthetics of pornography, to attract the audience
to its darkest areas of desire instead of giving them
the satisfaction of staring slyly. In the final scenes,
she does not hesitate to stab the wound. Just like
Haneke, who upends violent scenes which we might
enjoy seeing in other films, and returns them back
to us like a boomerang. (By the way, it should not be
forgotten that it was Haneke who made one of the



AR N AYKIR ON ME N
DIVERGING DIRECTOR OF DESIRE

tizerimize yoneltmesi gibi. (Yeri gelmisken, Breillat’nin
sinema evrenine en ¢ok yaklasan filmlerden birini
Haneke’nin gektlglm unutmamali: Piyanist.)
Breillat, itk Sevisme adyla izleyecegimiz ilk filminde,
ergenllk caginda bir kizin tatil icin geldigi ailesinin
tagradaki sayfiye evinde, yagli sinek kagidi kadar banal
bir hayatin ortasinda, cinselliéi kesfetme cabalarim
anlatiyor. Alice adli karakter, bedenine hapsedemedigi
arzularini tatmin icin daracik bir ¢evrenin sundugu
sinirli arayislara girer. Dizginlenemez merakinin
karsiigi, cinselligin tekinsiz dogasim, yikic giictinii
ve en nihayet 6limi (bosalmay?) kesfetmek olur.
Yonetmen yillar sonra cekecegi Kizkardesim’de, benzer
bir ilk cinsel deneyim hikayesini bu kez iki kiz kardes
lzerinden aktarr. Yine bir yaz tatilinde, yine ailenin
golgesi altinda yasaniyor bu ilk deneyim. Kardeslerden
cekici olamin yaz agkim, sisman ve yalmz olanin bakis
a<;151ndan lzlenz Yakl$lk|.l bir oglanla yasadigi ilk cinsel
deneyimin “aci1”s1, uzun bir planda, birka¢ adim Gtede
yatan kardesin a(;rk gozlerinden aktanlir. Bu hikayenin
sonu, diger filmlerdekinden farkl degil: Cinsel tatminle
sliimiin pes pese geldigi, tecaviiziin bir tiir cinsel
deneyime donu,stugu seksle siddetin ic ice gectigi bir
‘iliski cehennemi’ndeyiz bir kez daha. Tipki Kusursuz
Ask’1n kan dondurucu finalinde oldugu gibi.
Kars1 cinslerin iliskisini kadin cephesinden verirken,
sinemanin romantik ask klisesini her seferinde
paramparca eder Breillat. Truffaut’dan tiksinir,
Oshima’ya tapar. Cinselligin ele gelmeyen, yikim ve
siddet yiiklii dogasina kadinin gozilyle bakmaya caligir.
Onun filmlerinde erkek dunyasinin gélgesi vardir
yalmzca; gercek erkek karakter yoktur, sadece
‘cocuklarin karanliktan korkmasi gibi, kadinlardan
korkan erkekler’ vardir. Onlar da birer arzu nesnesinden
ibarettir. Oykiilerinin merkezinde yer alan kadin ise,
dogayla 6zdeslesegelmenin yiikiinii tasiyan, ortak
giinahlarimizin kefaretini ddemeye mahkum edilen
taraf olarak arzu nesnesi olmaktan uzaktir. Son filmi
Romans 2’nin en mide kaldiran sahnesinde, kadin
adet kanini bir bardagin icinde erkegine tkram ederken
bir bakima bu agir yiki paylasmaya cagirr.
Gorsel uyanmlara yatkin erkek algilarimiz gortinttiniin
kendisini anlaminin 6niinde tuttukca, bize sunulan
her ciplaklikta seks dgesi aradikca Breillat’nin filmlerine
dogru yerden bakmamiz imkansizlasir. Bu nedenle
onun gibi sinemacilarn niinde sansiirle bogusmaktan
daha da zor bir engel var aslinda: Kendi seyircisini
bulmak. Sektoriin iiretegeldigi filmlerin kadin olma
halini yansitma konusundaki kisirlig1 (daha dogrusu,
hadim edilmisligi), sinemanin tiiketimini de erkek
egemen bir alan haline getirdi clinkii. Seyirci kitlesi
dedigimiz o alabildigine heterojen kitle, eril bir kimlik
etrafinda homOJenlestmldl
Breillat filmlerinin bu eril goriintiiler ormaninda
kendine yer bulup seyirci nezdinde kabul gérmesi
zaman alacak gibi goriintiyor. Ama sinema cinsellige
kapilarint nasil actiysa, bir giin kadin cinselligine de
acacak. Breillat da bu kapiy ilk zorlayanlardan biri
olarak kayda gececek.

Necati Sonmez

films which came closest to the cinematic universe
of Breillat: The Piano Teacher.)

In her first film Une Vrai Jeune Fille (A Real Young
Girl) Breillat shows us the attempts of a young
adolescent girl to discover her sexuality, in her family's
country summer house where she is visiting for the
holidays. The young girl named Alice, starts looking
for satisfaction for the instoppable desires of her
body, in the nearby town which doesn't offer much.
The response to her uncontrollable curiosity is the
insecure nature of sexuahty, its destructive force,
and finally death (......? ?)

The director tells the story of a similar first sexual
experience, through two sisters in her second film A
Ma Soeur (My Sister), which she filmed years later.
It is again during a summer holiday and under the
pressures of family. We see the summer-time love of
the beautiful sister through the eyes of the fat and
lonely one. The “pain” of her first sexual experience
with a good-looking boy is transmitted to us through
the wide-open eyes of the other sister who is lying
just a few meters away. The ending of this story is
not different from the others’. We are again in the
middle of a “relationship hell” where sexual
satisfaction and death are relative, rape becomes a
kind of sexual experience, sex and violence are twined
together, just like the blood-freezing finale of Parfait
Amour (Perfect Love).

While showing us the relations of the sexes through
the eyes of women, Breillat at the same time destroys
the cinematic cliché of romantic love. She hates
Truffaut, adores Oshima. She tries to look at the
intangible and violent nature of sexuality through the
eyes of women. In her films, there is only the shadow
of the men’s world, not men themselves. There are
men who are scared of women, just like children
scared of the dark. For them women are nothing but
objects of desire. Woman at the center of her stories
is far from being an object of desire, as she carries
the burden of identification with nature, and must
pay the price for our common sins. In her most recent
film Anatomie de ’Enfer (Anatomy of Hell), the
woman invites her man to carry this burden together
with her, by offering him a glass of her mentrual blood
in a most disgusting scene.

As our perceptions of men are likely to be affected
by visual stimulation, which keeps the image beyond
the reach of its meaning, and as we look for elements
of sex in every picture of nakedness presented to us,
it will be impossible for us to view the films of Breillat
from the right place. Therefore, filmmakers like her
face an obstacle more difficult than censorship:
Finding their audience. The impotence (in fact,
castration) of the genre's films to reflect the state of
being a woman, has caused the consumption of cinema
to become an area dominated by men. This broadty
heterogenous mass which we call the audience, has
been homogenized around a masculine identity.

It seems that it will take more time for the films of
Breillat to find a place in this forest of masculine
perceptions, and be accepted by the audience. But
one day, cinema will open its doors to woman's
sexuality, as it opened them for sexuality. Breillat
will be among the first ones to push open those doors.

Necati Sonmez
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ANATOMIE DE ’ENFER
ANATOMY OF HELL

FRANSA / FRANCE, 2004, 80", 35 mm., renkli / color

YONETMEN / DIRECTOR: Catherine Breillat
SENARYO / SCRIPT: Catherine Breillat

GORUNTU YONETMENI / CINEMATOGRAPHER: Yorgos Arvanitis, Guillaume Schiffman

KURGU / EDITING: Pascale Chavance

OYUNCULAR / CAST: Amira Casar, Rocco Siffredi, Alexandre Belin, Manuel Taglang, Jacques

Monge, Claudio Carvalho, Carolina Lopes, Diego Rodrigues, Joao Marques

YAPiM / PRODUCTION: CB Films, Canal+, Cntre National de la Cinematographie, Flach Film

DUNYA HAKLARI / WORLD SALES: Rezo Films, Sharad Distribuzione

Catherine Breillat’mn kadin kahramanlan (Kizkardesim,
Romans) birer kasife benziyorlar. Cinselligin karanlik
bolgelerine, kadin erkek iliskilerinin ‘cehennem’ine
kendi istekleriyle kalkip gidiyorlar ve orada ¢ogu kere
bakilir gibi olmayan seylerle ylizylize geliyorlar. Zaten
o gittikleri yerde nelerle karsilasacaklarin1 da az ¢ok
biliyorlar. Gelgelelim eylemleri, onlan - bedenlerini
¢ogu kez bir arastirmamin alam olmak lizere, pasif
birer nesne olarak sunsalar da - son derece aktif birer
ozne haline getiriyor. Bu ‘yalanci- nesne’, ‘bedenétesi’
konumuyla karsilarindakini kiskirtiyorlar. Bu ¢ogu
zaman bir erkek, nihai olarak da (erkek?) seyirci
oluyor. Breillat’nin Romans 2 - Cehennemin Anatomisi
adli yeni filmi de bir tiir ‘kendine ait bir oda’ hikayesi.
Filmin basinda, intihar girisiminin nedeni soruldugunda
‘clinkii ben bir kadinim’ diye cevap veren Kadin, bir
escinsel barinda rastladig1 ‘yansiz’ Erkegi ‘sadece
kendisini izlemesi icin ve gordiiglinii anlatmas’ igin
odasina ¢agiryor ve soyunup yatagin iizerine uzaniyor.
Yavas yavas ortaya ¢ikan manzara, kurban gibi goriinse
de kadinin sorgulayici ve suglayici, erkegin ise sanik
durumunda oldugu bir mahkeme oluyor. Sahne,
arketiplerle, kadina atfedilenlerle yiiklii bir yiiksek
gerilim hattina donusuyor. Filmde kadinin erkegi
sorgulayist, sisli diyaloglarla ve giderek dozu artan
erotik ritiiellerle gelisiyor, arada sahile vuran dalgalarla
resmedilmis deniz manzaralariyla baglanyor. Catherine
Breillat’nin kadin kahramani adet kaniyla, erkegi
‘almaya’ hazir bedeniyle bir femme fatale, bir Kirke,
bir aga dusuren kadin olarak goriilebilirse de atesle
oynayan, risk alan, ciplak teli eliyle tutan da o, bu
bakimdan eger yatakodalarindan ve orada olup
bitenlerden bahsedeceksek, bu kadin daha ¢ok
kellesinin gidecegi zaman bekleyen Sehrazat. Film,
odaya cagiran kadin roliindeki Amira Casar’1 resim
sanatinin (Velasquez, Ingres, Magritte vb.) ve bu
filmde onun isbirlikgisi gibi goriinen pornografinin
kadim soktugu pozlarin bircoguna sokuyor. Ayrica,
Erkek roliinde porno diinyasinin en ‘biiyiik’ yldizlanndan
biri oldugunu film disi bir bilgi olarak bildigimiz Rocco
Siffredi’nin (Breillat, Siffredi’yi ikinci kez kullamyor)
olmasi da bu filmi belki daha da ‘manidar’ kiliyor.

Fatih Ozgiiven
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The heroines of Catherine Breillat have always been
like explorers. They willingly travel to the dark regions
of sexuality, as well as to the “hell” of relationships
where they most of the time face up to what is
difficult to look at. In fact, they more or less know
what they are about to see in those places.
Nevertheless, although they present their bodies as
passive objects for research, their actions turn them
into active players. With the help of these pseudo-
objects, they first provoke the male characters of
the film, then the (male?) viewers. Breillat’s new film
Anatomy of Hell is a sort of “bedroom” story. In the
beginning of the film, we see a Woman who says that
the reason why she wants to commit suicide is simply
because “she is a woman”. She meets a man in a gay
bar, a man who does not find the opposite sex
attractive, and she invites him to her bedroom just
for watching her and telling her what he sees; then
she takes her clothes off and lies on her bed. As the
film goes on, the whole scene turns into a trial wherein
the woman, who at first seemed to be the victim,
interrogates and accuses the man, now the defendant.
The tension is heightened through all that is attributed
to the woman. The interrogation goes on with involved
dialog and decreasingly erotic ritual, and then the
scene turns into a sea-view depicted with waves that
wash upon the shore. With her menstrual blood and
her body that is ready to “take” the man, the heroine
of Catherine Breillat might be seen as a femme fatale,
a man-trapping woman; yet she is the one who is
playing with fire, who is taking risks, so if we are to
talk about bedrooms and what happens behind their
doors, we can say that she herself is the victim who
is trying to postpone the time when she will be
punished. In this film, we view Amira Casar, the
woman who invites the man into her bedroom, in
positions of women seen in paintings and in
pornography. Furthermore, the fact that the “man”
is portrayed by Rocco Siffredi, one of the “greatest”
stars of the pornography world, makes the film more
“knowing”.

Fatih Ozgiiven
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Hicbir Avrupali yonetmen, Catherine Breillat kadar
ciiretkar filmler yapmamistir. O kadar ki, yénetmenin
‘aykinlik’la flort ettigi bile soylenebilir.
Kizkardesim, iyi anlasmalarina karsin, birbirlerine
‘pencelerini’ gostermekten de kacinmayan iki
kizkardesin ‘cesur’ dykusinii anlatiyor. Vahsi bir finalle
son bulan filmin, izleyicileri ikiye bolecegini sdylemek
zor degil.

Kiz kardeslerin kiiciigu, bir yetiskinin isteklerine ve
zekasina sahip olan 12 yasindaki Anais’dir (Reboux).
Ablasi Elena (Mesquida) ise Anais’in tam tersi giizeldir,
seksidir ve karsisina ¢ikan her genc erkegi bir miknatis
gibi kendisine cekmektedir. Ailece gittikleri tatilde
Elena, geng bir italyanin (de Rienzo) dikkatini ceker.
Anais, kiz kardesiyle yeni tamstigi gencin iliskilerini
takibe alir; oyle ki isi yatak odalarini gézetlemeye
kadar gotiirir. Ancak ¢ok gecmeden italyan gencin
Elena’y1 ‘kullandiginm’ anlarlar. Anais kizkardeslerden
en iyisinin kendisi olduguna inanmistir bir kere. Ve
bir giin bunu kanitlayacaktir. Yine de her seye ragmen
kizkardesini sevmektedir Anais. Yonetmen Breillat,
filminde kizkardesleri “iki ayr bedendeki tek ruh”
olarak betimler. Ancak kizlarin anne-babalan ayn
fikirde degildir; onlara gore, ‘zor’ olan Anais’dir ve
kizkardesi Elena’y: lizmekten zevk aliyor gibidir.
Kizkardeslerin ‘yirtic’ 6ykistini, geng insanlarn ic
dinyalarina girmeyi cok iyi bilen bir yénetmen olarak
anlatiyor Breillat. Reboux ve Mesquida’nin
performanslan ise bu dykiiniin inandiriciigini daha
da arttiryor. Ozellikle Reboux, yalnizca kendi
duygularini bize yansitmakla kalmiyor, ayn1 zamanda
kardesler arasindaki sessiz savasin galibinin kendisi
olacagini hissettirmeyi de basariyor.

Filmin sonundaki birka¢ dakikay -ki bu siire filmin
kirnlma noktasi aslinda- anlatmak ¢ok insafli olmaz
ama finaldeki vahsetin, Anais’in psikolojisini
sekillendiren aile sirlannin ortaya dokiilmesini sagladig
soylenebilir. Breillat, hic kusku yok ki, pek cok
yonetmenin uzak durdugu konulart beyazperdeye
yansitmaktan ¢ekinmeyen yetenekli ve akilli bir
yonetmen. Kizkardesim, hakkinda ne diistiniirseniz
disiiniin, gérmezden gelinemeyecek bir Breillat filmi.

No European director has ever made such bold films
as Catherine Breillat. So much so that it can even be
said that she is flirting with ‘the forbidden’.

Fat Girl, tells the bold story of two sisters, who in
spite of getting on well together, don’t hesitate to
show their ‘claws’ to one another. It is not hard to
predict that this film, with its violent ending, will
divide the audience.

The younger sister is 12-year-old Anais (Reboux), who
has the desires and intelligence and expectations of
an adult. The elder sister, Elena (Mesquida), on the
other hand, is the exact opposite of Anais. She is
beautiful and sexy and attracts every young man to
her like a magnet. On a holiday with their family,
Elena catches a young Italian’s eye (de Rienzo). Anais
begins to observe every detail of the relationship and
even goes so far as to watch what goes on in the
bedroom. However; it is soon understood that the
young Italian is ‘using’ Elena. Anais, who has for a
period of time perceived herself as the better sister,
will one day prove this. Nevertheless; she loves her
sister and Breillat calls them “one soul in two bodies”,
but the parents disagree. Rather, they think “the
troublesome” one is Anais who seems to love upsetting
Elena.

These sisters’ ‘ferocious’ story is told by a director
who knows how to penetrate young minds. Moreover;
the performances of Reboux and Masquide elevates
this credibility. Especially Reboux is not only successful
at reflecting her own emotions but also at implying
that she will win the quiet struggle with her sister.
Although it wouldn’t be too cruel to tell the last few
minutes of the film - this is actually the climax- it
can be said that the violent ending discloses the
family secrets that had already shaped Anais’ character.
Without a doubt Breillat is a clever and talented
director who is not afraid to portray on screen what
many directors try to avoid. You can think whatever
you like about Fat Girl, but it is undeniably a Breillat
film.

1 068
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Eger kiskirticilik gok iistiin bir sinemasal erdem olsayd,
Catherine Breillat bu konuda basi ceken ve kendisine
en ylksek payeler bicilen film yonetmenlerinden biri
olurdu. Gel gelelim, bugiin 56 yasinda olan Fransiz
yonetmenin sinemasi, bliyiik oranda, bilinen film
seyircisini kiskirtmak tizerine kurulu oldugu icin, ortaya
¢ikan yapitlart da hak ettikleri veya hak etmedikleri
anlamlarla yikleniyor.
Uluslararasi arenada Breillat'y1 yiicelten ilk yapit
hangisiydi, bilemiyorum; ama o her zamanki kiskirtici
tavrini Turkiyeli sinema seyircisinin oniine dort yil
once Romans ile sundu. Ornegin bu filmde Paolo
roliinde seyredeceginiz porno yildizi Rocco Siffredinin
ereksiyon halindeki penisi tum hasmetiyle perdede
stiztiliirken ve ba$rol oyuncusu Caroline Ducey'le
gercekten “birlesirken” sadece Turkiyeli seyircinin
degil, gdrmiis gecirmis bircok iilke vatandasinin da
saskinligini gizlememis olmasi normal (Film o yil
Amerika’da sansiirden gecememis ve okyanusun o
yakasinda tam 15 dakikast kesilerek gosterilmisti.).
Kadin bedeni soz konusu oldugunda her tiirlii comerthgl
kabul edilebilir bulan diinya sinema kamuoyu, ayni
somiirii erkek bedeni lizerinden yapilinca bir trafik
polisi edastyla eliyle "Dur!" isareti yapmay1 hep gorev
bellemistir. Breillatmn yaptig1 esas ve belki de en
onemli sey bunu kirmak oldu. Bu tavir oyle kiskirtici
bir halde ki seyircinin lstiine Uistline gidiyor, onu
genelde itiyor, ama bir yandan da konu iizerine
dustindiriiyor. Boylece, ister istemez amacina ulasmis
oluyor. Bunun tiim filmografisine yayilmis olmas
Breillat'min bu yola bas koydugunun acik bir kamti.
Enine boyuna -ama tam anlamiyla enine boyuna- kadin
cinselligi, yonetmenin temel meselesi. Romans’in
kahramam Marie, erkek arkadasi Paul'ii (Sagamore
Stévenin) cinsel olarak tatmin etmenin cok uzagindadir
artik. Genc kadin birtakim cinsel arayislara girer ve
once bir Italyan ile, sonra da onu bir nevi cinsel kolesi
haline getirecek Robert'la (Frangois Berléand) iliski
yasar. Breillat'min Marie'nin yasadigi bu iliskileri tasvir
edis bicimi erotik olmaktan cok uzaktadir. Onun derdi,
perdede estetik degil, dogal bir cinsellik yaratmaktir.
Tutturacag: feminist soylemi boyle bir Uslup tizerinden
aktarmak...
Filmde Marie'nin kurdugu bir dis var: bir duvarin ikiye
boldiigii kadin bedeni... Tim simgeselliginin 6tesinde
bu imge, Romans’in insanda biraktig1 etkinin de tam
karsiligr haline geliyor: sinemadaki bir bireyi de, tim
seyirci toplulugunu da tam ortadan ikiye boliiyor (Bu
noktadan sonra belden asagida mi yoksa yukarida m
kaldiginiza karar vermek -zor da olsa- size kaliyor).

Burgin Yalgin

nzal

If provocation were to be conceived as a virtue in
cinema, there is no doubt that Catherine Breillat
would rank among the leading and the most sought-
after directors on this subject. Nevertheless, the 56
year-old director’s cinema is mostly based on provoking
the spectators, and as a result, her films are attributed
meanings that they may or may not deserve.

| do not know which was the first film that gave
Breillat her reputation in the international arena, but
the Turkish spectators were introduced to her usual
provocative attitude four years ago, with Romance.
It is very normal that not only Turkish viewers, but
also the seasoned citizens of so many countries could
not hide their stupefaction when they saw on the
screen the majestic erected penis of the porn star,
Rocco Siffredi, playing the character Paolo in this
film, and when he was literally “coupling” with the
main actress of the film Caroline Ducey (That year,
the film was censored in the United States and 15
minutes of it were cut). When it comes to the woman’s
body, world cinema public opinion can be very generous
indeed. However, if the male body is subjected to
the same kind of exploitation, the same viewers take
it upon themselves to act like the hand of a traffic
policeman to put up a “Stop!” sign. Breillat’s basic
and perhaps most important achievement was to
destroy this image. Furthermore, this attitude is so
provocative that it overcomes and repels the viewer;
but it also makes the viewers think about the subject
thus, inevitably, reaching its aim. The fact that this
attitude can be seen in all her movies proves that
Breillat is very dedicated to this method.

We can say that female sexuality is the main issue of
the director. Marie, the heroine of Romance, is far
from satisfying her boyfriend Paul (Sagamore Stévenin)
sexually. She seeks new sexual experiences and gets
involved with an Italian first; then with Robert (Francois
Berléand) who turns her into a kind of sex slave. The
way that Breillat depicts Marie’s relationships is far
from being erotic. Her primary concern is to create
a natural sexuality rather than an esthetic scene on
the screen. She then communicates her feminist
message in this style...

In the film, Marie has a dream. She sees a woman’s
body that is divided in half by a wall... Beyond all
symbolism, this image becomes the exact equivalent
of the impression that Romance makes on you: it
divides both the individual in the cinema and the
whole group of viewers into two halves (After this
point, it is up to you to decide whether you consider
the film to be erotic or not).

Burgin Yalgin
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Catherine Breillat'nin filmleri, pornografiyle sanatin
estetik boyutlan arasinda sikigip kalmis bir ¢izgi
lizerinde sallanir. Zaten Breillat da ¢ektigi filmlerin
salt porno olmadiginin altini 1srarla ¢iziyor. Onun
filmleri i¢in ‘kiskirticr’, ‘erotik’ ve zaman zaman da
‘rahatsiz edici’ demek daha uygun olur. Kusursuz Ask,
konusu bakimindan, Breillat filmleri icinde en dise
dokunur ve masum anlatimlardan biri. Yonetmen
filmini; 37 yasinda, iki cocuk annesi ve calisan bir
kadin olan Frederique ile 28 yasinda ‘ayak takimindan’,
issiz gligsliz, Ustiine iistliik hig de karizmatik olmayan
Christophe arasindaki tutkulu iliski tizerinden
anlatmaya basliyor. Kadinin erkege olan tutkusu ve
rahatlig1, erkegin olasi ruh halini daha da bicimlendirip
aciga gikartyor. Genelde yemek, icki ve sevisme
sahnelerinin etrafinda dénen film, izleyiciyi ‘rahatsiz
etmek’ konusunda bir hayli iddial1!

Film aslinda Breillat’nin Romance filminin kadin
oyuncularindan birinin sdyledigi su séze ¢ok denk
diisiiyor, belki de kadin-erkek iliskilerinin 6zii buna
dayandigi icin: “Ask bir giic meselesi. Bir erkegi, ona
sadik kalacak kadar sevdiginizde sizinle seks yapmyor.
Ancak onu aldattiginizda sizinle birlikte oluyor.”
Aslinda kadinin da agmazlan yok degil. Yolunda giden,
kendi rutininde seyreden bir iliski onu sikiyor. Sevdigi
adamin yerine daha hareketli bir kisilik koyuyor ve
dogal olarak sonuclarina katlanamiyor. Erkek de onun
kendini giiclii gésterme ¢abalarina.

Cinselligi ‘takint1’ haline getiren yonetmen, bunu
istedigi gibi kullantyor. Onaylanmak gibi bir derdi de
yok. Genelde irikiyim kadinlarla ¢alismay1 yegliyor
sanki. Yonetmenin gergek bir dykiiden esinlenerek
cektigi Kusursuz Ask’in basrollerinde Isabella ve Francis
Renauld var. Sonuglarina katlanilast bir iliski diizeyi
yaratiyor yonetmen. Yani klasik Catherine Breillat
formatlarinda ilerleyen, hikayesi diger filmlere gére
daha anlagilir ve daha tutarli bir film, Kusursuz Ask.

Banu Bozdemir

Catherina Breillat's films are on the borderline between
the pornography and aesthetic art. Actually Breillat
strongly emphasizes that her films are not hard porno.
I guess it would be better to say that her films are
‘provocative’, ‘erotic’ and sometimes ‘disturbing’.
The subject matter of Parfait Amour (Perfect Love),
has one of the strongest and most innocent narratives
of any Breillat’s films. Perfect Love starts with the
relationship between Frederique, a 37 year-old working
mother with two children, and Christophe, a 28 year-
old unemployed straggler with no charisma at all.
The woman’s passion and relaxed manner towards
the man shapes and reveals his existing to his state
mind. Mostly based on eating, drinking and sex, the
film is bound to make the audience feel ‘disturbed’.
Actually the film goes hand in hand with these words
spoken by one of the actresses of Romance because
it exemplifies the essence of male-female
relationships: “Love is a matter of power. When you
love a man to the point of staying faithful to him, he
won’t have sex with you. Only when you cheat on
him, does he make love to you.”

In fact, it is not as if the woman doesn’t have her
own problems. A regular and routine relationship
bores her. She replaces the man she loves with a more
active type and naturally cannot face the
consequences. Neither can the man stand her power
play.

The director, obsessed with sexuality, uses thesubject
however she wants. She has no problems with approval
seeking. It seems as if she generally prefers working
with plump women. Based on a real story, Perfect
Love stars Isabella and Francis Renauld. The director
creates such a relationship that the consequences
are of little importance.

In short, although Perfect Love is a classic Catherine
Breillat film, the story is clearer and more consistent
than her other films.

Banu Bozdemir
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Glinliik Le Figaro gazetesinin “bedenin mahremiyetine
hakaret” olarak tammladigi, “kadinlan asagiladigim”
yazdig1 [lk Sevisme, Breillat’min Fransa’da yirmi bes
yil sonra vizyona girebilmis ilk filmi. Aym derecede
cliretkar, ayn derecede kiskirtici, hatta Romans gibi
filmlerinden daha da sert oldugunu séylenebilecegimiz
bir film. Erotizm ve 6limii bir simr deneyimi haline
getirerek Sade ve Bataille’1 takip ettigini gosteren
Breillat, 1974’de yayinladig Le Soupirail romanindan
“uyarladi$ bu ilk filmiyle ruhlara hapsolmus bedenleri
salivermeye yoneliyor. Yatili okulundan ailesinin yanina
tatile gelen Alice’in cinsel uyamsi ve haz kaynag
olarak bedenine yonelisi bedenin mahremiyetine
hakaret etmekten cok, bedene yiiklenmis toplumsal,
psikolojik yiikleri kaldinp atmaya yonelik. Alice kendi
agzindan anlattigi hikayesinde her seyiyle o kadar
ortada ve o kadar acikta ki bu agiklik insan1 huzursuz
ediyor, oturdugu yere igneler batiryor. Fanteziyle
gercegin nerede baslayip nerede bittiginin ucunu
kagirdigimiz sahnelerde, bir 6zne olarak filme hakim
olmus cinsellige iliskin tabular yikmaya ¢agnliyoruz.
Alice’in babasinin kereste fabrikasinda ¢alisan basina
buyruk Jim’de arzu nesnesini bulmasinin bizi nereye
gotiirecegini de bilemiyoruz. Breillat’min altrmsli
yillarda dinledigi romantik ve acik sacik sarkilardan
esinlenerek yazdig sarkilar, bir yandan Alice’in biitiin
ruh haline, dalgalanmalarina, asiligine ve
hayalperestliginin safligina uyum saglarken, erotizm
ile pornografi arasindaki ince sinir zorlayan cekimler
bu safliga dair acik gercegi ele vermekten
cekinmeyerek izleyiciyi zorluyor. Muhtemelen bu
yiizden Breillat, filminin fiziksel olarak degil, izleyici
tarafindan sansiirlendigini sdylemis. Ne olursa olsun
Alice bedenini ruhundan “tasinyor”, bedenini cogu
kadinin yaptig1 gibi kendine sansiirlemiyor. Sinirlan
zorlayarak kendi i¢ deneyimini yaratan, izleyicisini
hadim eden Alice Bataillevari, bir geng kizlik portresi
olarak unutulmaz!

Oviil Durmusoglu

n71 1

Labelled “an insult to the intimacy of the body” and
“a humiliation of women” by the daily Le Figaro, A
Real Young Girl is the first of Breillat's films, and was
originally shown in French cinemas twenty-five years
ago. It can be said that it is as audacious, as
provocative, and sometimes even harsher than the
director’s other films, such as Romance. By turning
eroticism and death into a radical experience, Breillat
proves to us that she is following in the footsteps of
Sade and Bataille. In this film, which is an adaptation
from her novel Le Soupirail, published in 1974, she
tries to emancipate the body imprisoned in its soul.
Alice, who comes home from boarding school to spend
the holiday with her family, discovers sexuality, and
starts enjoying the pleasures that her body provides
her. Far from being an insult to intimacy, this discovery
is portrayed as lifting the social and psychological
burdens put upon the body. While telling us her story
in her own words, the heroine of the film, Alice, is
so open and frank that it perturbs the audience. In
the scenes where the line separating fantasy from
reality can barely be perceived, we are invited to
break the sexual taboos that inform the film. Alice
finds her object of desire in bad-boy Jim, who works
in her father’s timber factory, and we cannot predict
where this will take them/us. The songs written by
Breillat, under the influence of the romantic, indecent
songs she used to listen to during the 60s, are in
harmony with Alice’s psychological moods, her ups
and downs, her willfulness, and the naiveté of her
fancies. On the other hand, the scenes forcing the
fine line between eroticism and pornography give the
audience a hard time, by revealing the truth that
underlies this naiveté. Most probably that’s why
Breillat says the film will be censurable not in and of
itself, but by the audience. Regardless of what
happens, Alice’s body “overflows” from her soul; she
does not censure her own body as many women do
theirs. Creating her own inner experience by forcing
all limits, and so making eunuchs of the audience,
Alice is an unforgettable, Bataille-style portrait of
maidenhood.

Oviil Durmusoglu
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QUEEN IN TROUSERS

SEVGILi MISS KATHARINE

Size daha once de bir mektup yazmistim. Sevgiyle
hayranlik dolu, saygili bir mektup. Simdi bir daha baktim
da, biraz ezberden yazilmis sanki, yazik. Sizin daha cok

son donemdeki filmleriniz hafizama naksolmus
durumdaymis demek. Eskilerinin adlarim hatirlasam da
kendilerini unutmusum; gencecik, incecik bir kizken
oynadigimz filmleri. Ger<;1 hep narin kaldiniz ama,
porselen seffafligindaki yiiziiniizde o zaman farkl bir
1s1lt1 varmis, icten gelen bir 1sik.
Oysa, “Gencliginizi de hatirliyoruz, olgunluk caginizi
da...” demisim. “Neyse ki artik eski filmleri izlemek
eskisi g1b1 sorun degll Sizin gelisiminize tanik olabiliyoruz.
Dordiincii Oscar’1 size getiren Altin G6l de muhtesemdi
ama, ben olgunluk déneminizde en cok Afrika Kralicesi’ni
severim. Bence Cary Grant, James Stewart, ilk filminizdeki
rol arkadagimiz John Barrymore bir yana, Tracy’den sonra
size en cok yakisan “film esi”, Afrikak Krallgest mn
_ bagina buyruk Charlie Alnut’u Humphrey Bogart’t1.”
Oyleydi sahiden. Ama Philadelphia Oykdisii, Yilin Kadini
ve Adem’in Kaburga Kemigi’ndeki genc, neredeyse yirtici
enerjiniz apayn bir fasil olusturuyor. Bir de, o siralar
neredeyse sadece resimlerinizden hatlrladlglm
giizelliginiz... Benim dogdugum yilda, 1942’de, Yilin
Kadin’nda Spencer Tracy’le birliktesiniz. Heniiz
tamismissiniz, onca ortak filmin ilkindesiniz. Simdi biz
de sizi siradis1, omiir boyu (Tracy’nin 6mriiniin geri kalani)
surecek bir 1ll§km1n ceyrek asirlik bir askin en basinda
izleme firsati bulacaglz Derler ki, ilk karsilastigimzda
siz Spencer Tracy’ye soyle bir baklp “Korkarim boyum
size gore fazla uzun, Mr Tracy” demissiniz. O da size,
“Merak etmeyin, Miss Hepburn, ben boyunuzu kesip kendi
hizama getiririm” demis. Eh, Allah icin yapmis da. Elbette
oyunculugunuzun oniine gecememis de (onu da ok
begenirim ama, siz olaganistli bir yaratiktiniz), iliskinizde
agirhgim koymus.
Ne muhtesem bir cifttiniz. Sinema tarihinin oyuncu
“ikili”lerinden belki de en iyisi. Oysa yetisme biciminiz,
zevkleriniz, hatta oyunculuk teknikleriniz bile taban
tabana zitt1. Tracy, afislere once kendi adimin yazilmasim
isterdi. Itiraz etmemissiniz, besbelli. Ne askmms demek,
sizin gibi basina uyruk, 6zgtr ruhlu, “diistinen Amerikali
kadin”in semboli birine boyle bir sarti gonil rnzasiyla
kabul ettirmis. Acikcasi, bu konuda en ufak bir tartisma
actigimzi sanmiyorum. Ne yazik ki, zirvede oldugunuz
1930’lu yillarnin ortasindan sonra adimzin pek ender olarak
“jlk” yazilmasinin baslica nedeni de, hem 6zel hayatinizda,
hem filmlerde siiren bu beraberlik oldu. Sonlarda, ama
daha onunla son filminiz Guess Who'’s Coming to Dinner’1
cekmeden once, uzun bir siire Hollywood’dan uzaklasmis,
hasta Tracy’ye bakmistiniz. Hatta aktoriin karis Louise’le
ortaklasa nobet tuttugunuz sdylenir. Her neyse, herkes
bilse de dile dismemis bir iliskiydi. Dedikodu yazarlan
bile, ikinize olan saygilarindan, meseleyi dallanip
budaklandirmamislardi. 1991’de ¢ikan an kitabimz “Me-
Stories of My Life”ta yirmi alt1 yillik bu aski ictenlikle
anlatan siz oldunuz.
1928’de Bryn Mawr Koleji’nden mezun olduktan sonra
kendinizi sahneye atmistimz. Once “yaz oyunlari’nda,
sonra Broadway’de. Lafin1 esirgemeyen, dedigim dedik
biri oldugunuz icin, daha genc yasimizda Broadway’de
basimz derde glrdl Bazen oyun daha baslamadan
kovulurdunuz. Once kadrosuna alinip sonra kovuldugunuz,
derken tekrar alindigimiz The Warrior’s Husband (1932),
size ilk olumlu elestirilerinizin yani sira, RKO Stiidyolan
ile de bir mukavele getirdi. A Bill of Divorcement’ta,
John Barrymore'un kizin1 oynadimz. Siradisi sayilan
goriiniistinliz ve sesiniz, seyircilerin sizi yadirgamasina
yol act1 once. Ama Morning Glory’deki (1933) Eva Lovelace
roliiyle, ilk Akademi Odulii’niizii kazanmay basardiniz.
Toplam 12 Oscar adaylig1 ve 4 Oscar’dan olusan rekorunuz,
halen kirilmamis durumda. Long Days Journey Into
Night’la Cannes’da aldi§imiz En lyi Kadin Oyuncu ddilii
ve Altin Gol’lin size Oscar’la birlikte getirdigi ingiliz
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DEAR MISS KATHARINE

This is my second letter to you. My first letter was written
with the emotions of love, admiration, and respect.
Unfortunately, as | read it again today, it seems to me that
| wrote it without really thinking; perhaps then | was only
thinking about your later films. So although | have briefly
mentioned their titles, | have forgotten your older movies
which date back to the times when you were a sensitive
young woman. Well, of course your tenderness never faded
away, but in those days there was a somehow different glow
on your porcelain-transparent face, a light that seemed to
be coming from within your soul.

However, | did write, “We remember the times of your youth
and your maturity... Fortunately, seeing your old movies is
no longer a problem, and from them we can easily trace the
path of your development. Yes, On Golden Pond, which
brought you your fourth Oscar, was a fascinating film; yet
my favorite movie of your mature period is the African
Queen. | think besides Cary Grant and James Stewart, and
John Barrymore with whom you acted in your first film,
Humphrey Bogart who portrayed the captain Charlie Alnut
in African Queen was your best “film partner” after Tracy.”
He really was. Still, your dynamic and almost wild energy in
The Philadelphia Story, Woman of the Year and Adam'’s Rib
informed a totally different period. And of course your perfect
beauty in those years, that | can recall from your pictures...
The year | was born, 1942, you played with Spencer Tracy
in the Woman of the Year. At that time you had not yet met,
and you were just about to make the first of all those films
you would come to make together. Now we will have the
opportunity to see you in the beginning of this extraordinary,
life-long (for the rest of Tracy’s life) relationship that would
last twenty-six years. It is said that the first time you met,
you looked at Spencer Tracy and told him “I’'m afraid | am
too tall for you Mr. Tracy”. And he replied by saying “Don’t
you worry Miss Hepburn, | can shorten your height and make
it exactly the same as mine”. Well, | guess he succeeded in
doing that. Of course he did not overshadow your acting, (I
also like his acting, but yours was extraordinary), yet he was
the dominant party in your relationship.

You were such a gorgeous couple, perhaps the best among
the actor-couples in cinematic history. Yet your education,
your tastes, even your acting techniques were totally opposite.
Tracy wanted his name written on the top of the posters;
we can see that you did not object to his demand. It was
such a strong love that a headstrong, free-spirited woman
like you, the symbol of “the intellectual American woman”,
willingly accepted such a condition. To be honest, | do not
think that you even made a stir over this issue. Unfortunately,
the relationship that continued both in your private and
professional lives was the main reason why your name was
rarely “at the top”, for it was after the first half of the 1930s
when you were at the zenith of your career. Later on, before
you shot your last film together (Guess Who’s Coming to
Dinner), you were away from Hollywood for a long time,
taking care of the ill Tracy. It is even said that you and the
actor’s wife, Louise, took turns by his bedside. Well, although
it was known by everyone, it was not a very talked-about
relationship. Even the gossip columnists of the papers did
not made big news of it, because of their respect for you.
You sincerely told us about this love that lasted twenty-six
yee115591'1n your memoirs, “Me - Stories of My Life”, published
in .

After your graduation from Bryn Mawr College in 1928, you
jumped directly onto the stage. First you took part in “summer
theatre”, and then you went on Broadway. Because you were
a bold and stubborn person, even at a very young age, you
found yourself in trouble on Broadway. Sometimes you were
fired even before the show started. The Warrior’s Husband
(1932), from which you were fired but then re-hired, brought
you not only your first positive notices, but also a contract
with RKO Studios. In A Bill of Divorcement you were the
daughter of John Barrymore; at first, your uncommon
appearance and voice made the viewers find you odd. But
with the character of Eva Lovelace in Morning Glory (1933),
you managed to win your first Academy Award. Your record
of a total of 12 Oscar nominations and 4 Oscars remains
unbeaten. What’s more, you also won the Best Actress Award
in Cannes, with the Long Day's Journey Into Night, and the
British Academy Award with your Oscar-winning On Golden



QUEEN IN TROUSERS

Akademi Odiilu de cabasi. Ustelik ilk Oscar’imz1,
Broadway’den arzunuz hilafina transfer oldugunuz
(olmadik bir para istemistiniz, nasil olsa vermezler diye,
vermislerdi) Hollywood’daki iiciincii filminizle almistimz.
Sonra, Kiictik Kadinlar da (1933) var tabii. Pek cok farkli
kadin karaktere can verdiginiz ilk yillardaki filmlerinizden
biri ki, son yillarda izlemek sansina kavusmustum. Louisa
May Alcott’in kitabini cok severdim. Sizin karakteriniz
Jo ise, edebiyattaki kahramanlarimin en
kiymetlilerindendir. Hep, bu filmin en sevdiginiz film
oldugunu soylerdiniz. Belki siz de Jo’yu seviyordunuz,
kim bilir? Benim hayalhanemdeki Jo erkek cocuga
sizinkinden biraz daha fazla benz[yordu ama, Winona
Ryder’la mukayese kabul etmeyeceginiz kesin. Aslinda,
cidden hos bir uyarlamaydi. Ama ne yazik ki, Philadelphia
Oykiisii’nde bosandiginiz kocanizi oynayacak olan Ca
Grant’le klasik komedi Bringing Up Baby’de (1938) ilk
kez bir araya geldiginiz siralar, isletmeciler sizi “gise
zehiri” ilan etmisti bile. Broadway’e déndiiniiz,
Philadelphia Oykiisi’nin orijinalinde Tracy Lord’u
oynadimz. Ne de olsa, Philip Barry bu karakteri, hatta
oyunu sizin icin yazmisti. Oyun blyiik basan kazandi,
sinemaya uyarlanmasi s6z konusu oldu. Evet, “gise
zehiri”ydiniz ama, oyunun da haklan sizdeydi. Bu sayede,
Holtywood’a parlak bir doniis yaptiniz. Bir sonraki filminiz
ise, malum, sizi Spencer Tracy ile bir araya getirdi.
1942’den 1967’ye kadar kimyanizin kivilcimlan
beyazperdeyi sardi. Birlikte yaptigimz filmler,
“cinsiyetlerin savasi” hikayelerinin en iyi ornekleri arasina
girdi. Leonard Maltin sizin cennette eslestirildiginiz
gorusiindeydi.
Ama meslek hayatinizin en iyileri arasinda, baskalanyla
yaptiginiz filmler de var. Bogart’la Afrika’da cektiginiz
mahut Afrika Kraligesi ve daha niceleri: Summertime
(1955); Suddenly, Last Summer (1959) ve Long Day's
Journey Into Night (1962). Tracy ile son perde
birlikteliginiz Guess Who's Coming To Dinner (1967) size
bir Oscar daha kazandirdi. Ertesi yil, The Lion In
Winter’daki (1968) Aquitaine’li Eleanor roliiniiz de. Sonra
Broadway’e dondiiniiz, ilk miizikalinizde Coco’nun Coco
Chanel’i oldunuz. Henry Fonda ile oynadiginiz o giizelim
Altin G6[’le de (1981) dordiincii Oscarimizi aldiniz. Ne
diyelim, o giin bu giin elinize su déken ¢ikmadi. 1994’e
kadar TV filmleriyle gonul eglediniz. O yil da Love
Affair’de Warren Beatty’nin herkese dalasan teyzesi
oldunuz.
Harikulade bir meslek hayatiydi; emsalsiz bir kadindimz.
Hollywood size burun kivirirken, elestirmenler hep bas
savunucunuz oldu. Kimine gore, onlar olmasa,
Hollywood’da tutunmamiz miimkiin degildi. Ara ara bikip
uzaklastiniz, neyse ki geri de dondiiniiz. Stiidyo yetkilileri
sizi pek cozemese bile, zamanla saygi duymayi dgrendiler.
Basinla iliskileriniz icin ise “Bana alistilar” diyecektiniz,
“insanin eski bir eve alismasi gibi.”
Ama ben hep giizellik meselesine dénmek istiyorum.
Tuhaf bir Hollywood macerasiymis aslinda. Sizi giizel
bulmadiklar icin basarinizi iyi oyunculugunuzun yam
sira, kisiliginize baglamislar. Oysa, eski filmleriniz bir
yana, 35 yasindayken cekilmis bir resminize bakinca bile
hayran kalmistim. Ne kadar giizel bir kemik yapimz,
mucizevi bir isiltimz, yumusakca dalgalanan saglariniz
var. New England damgali sesinizi de begenmezlermis.
“Donald Duck’la Stradivarius arasi bir sey” derlermis.
Olsun varsin, o New England sesi, miizikallerin altindan
bile kalkacak kadar yetkindil..
Doksan alt1 yi, 15181m21 cevrenize sactimz. Dort yil daha
yasasaniz, dalya diyecektiniz, Miss Katharine. Ne yapalim,
her seyin bir sonu var. Neyse ki yliz yila yakin siire
varligimzla bu gezegeni, performanslarinizla
sinemaseverlerin kalbini senlendirdiniz. Ne mutlu sizi
izleyenlere!

Sevin Okyay

Pond. And you won your first Oscar with your third film in
Hollywood, for which you were transferred from Broadway
against your will (you wanted a substantial amount of money,
thinking that they would not give it, but in fact they did).
And of course, there is Little Women (1933). It is one of your
first films wherein you interpreted many aspects of the
female character, and | had the opportunity to see it recently.
I loved Louisa May Alcott’s book. And Jo, the character you
interpreted, is the most precious of all my heroes in literature.
You always said this was your favorite film. Maybe you also
liked Jo best, who knows? Although the Jo in my imagination
looked more like a boy than your Jo, it is obvious that a
comparison with Winona Ryder would be out of the question.
Actually, that was a very nice adaptation. Unfortunately,
during the classic comedy Bringing Up Baby (1938), which
was your first film with Cary Grant playing your ex-husband
in The Philadelphia Story, the managers had already labeled
you “box-office poison”. You returned to Broadway and
played Tracy Lordin in the original version of The Philadelphia
Story. After all, Philip Barry had written this character and
even the whole play for you. The play was a great success
and was later adapted for cinema. Yes, you may have seemed
“box-office poison” but you were holding the rights to the
play; that’s how you had a triumphant return to Hollywood.
And your next film, as we all know, brought you and Spencer
Tracy together. From 1942 to 1967, the sparks from the
chemistry between you lit up the screen. The films you made
together became the best examples of the stories of the
“war between the sexes”. Leonard Maltin thought that you
two were a match made in heaven.
But among the best films of your career, there are those
which you made with others, like the well-known The African
Queen which you shot in Africa with Bogart, and more:
Summertime (1955), Suddenly, Last Summer (1959), and
Long Day's Journey Into Night (1962). Your last film with
Tracy, Guess Who's Coming To Dinner (1967), brought you
yet another Oscar, as did the character of Eleanor of Aquitaine
whom you interpreted the following year in The Lion In
Winter (1968). In time, you returned to Broadway and played
Coco’s Coco Chanel in your first musical. With the enchanting
On Golden Pond (1981) you performed with Henry Fonda and
won your fourth Oscar. What can | say, except that since
that day, no one has ever been able to outperform you? From
that time until 1994, you amused yourself with TV movies.
And then in 1994, you became the ever-quarrelling aunt of
Warren Beatty in Love Affair.
You had a wonderful career, and you were a unique lady.
While Hollywood was thumbing its nose at you, the critics
were always your greatest advocates--some people think
that it would have been impossible for you to get established
in Hollywood without those critics. From time to time, you
became exhausted, and withdrew; fortunately you always
came back. Although the big shots of the studios could never
fully understand you, in the course of time they came to
respect you. And when it came to your relationship with the
press, you would say, “They got used to me, just like a person
gets used to living in an old house.”
But | want to mention this infamous “beauty” issue. | guess
it was an out-of-the-ordinary Hollywood adventures for you;
because they did not find you beautiful, they thought your
success was due only to your personality, and to your good
acting. Yet, not even mentioning your younger years, | was
fascinated when | saw a photo of you taken at the age of
35. What a beautiful bone structure you have! Your sparkle
is miraculous, and your hair floats velvety-smooth. And they
did not like your New England-style voice; they said it was
a cross between “Donald Duck and Stradivarius”. Nevertheless,
that New England voice of yours was so effective as to
succeed in musicals!
During your ninety-six years, you illuminated our world. Had
you lived four more years, you would be able to celebrate
your hundredth birthday, Miss Katharine. Unfortunately, all
good things come to an end. But thank God, for almost a
hundred years you brought joy not only to the hearts of your
audiences but also to our very planet with your acting. Happy
are those who have had the opportunity to watch you!

Sevin Okyay
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ADAM’S RIB

ABD / USA, 1949, 101’, 35 mm., S&B / B&W

YONETMEN / DIRECTOR: George Cukor

SENARYO / SCRIPT: Ruth Gordon, Garson Kanin

GORUNTU YONETMENI / CINEMATOGRAPHER: George J. Folsey

MUZIK / MUSIC: Cole Porter, Miklos Rozsa

KURGU / EDITING: George Boemler

OYUNCULAR / CAST: Spencer Tracy, Katharine Hepburn, Judy Holliday, Tom Ewell, David Wayne,
Jean Hagen, Hope Emerson, Eve March, Clarence Kolb, Emerson Tracy, Polly Moran

YAPIM / PRODUCTION: Metro Goldwyn Mayer

DUNYA HAKLARI / WORLD SALES: Metro Goldwyn Mayer, Warner Home Video, Criterion Collection,
MGM/UA Home Entertainment

ODULLER / AWARDS: R

Ulusal Film Koruma Kurulu, ABD “Ulusal Film Sicil Odiilii” / National Film Preservation Board,
USA “Natignal Film Registry Award”, 1992.

Akademi Odiilleri “En lyi Senaryo Adayhg1” / Academy Awards, “Best Screenplay Nomination”,
1951.

George Cukor’un yonettigi Adem’in Kaburga Kemigi,
Katharine Hepburn’a kadinlarin esitligi ve haklan
tizerine dstincelerini soyleme olanag veren, zamaninin
cok ilerisinde bir film. Kadinla erkegin miicadelesini
anlatan filmlerin onciilerinden biri, ve bu konuda
dengeyi iyi tutturuyor. Gercek hayatta evli olan Garson
Kanin ve Ruth Gordon’un senaryosu, Katharine Hepburn
ve Spencer Tracy cifti icin bicilmis kaftandi. Film,
tiyatroyu andiran duragan sahnelerine ragmen zekice
yazilmis diyaloglariyla ve oyuncularinin basarisiyla
dikkat cekiyor. Filmde az goriinmesine ragmen filmin
tetikleyicisi durumunda olan “kocasim vuran kadin”1
canlandiran Judy Holliday de ilk kez bu filmle kamera
karsisina g1kt ve cok basarili oldu. Siradan bir ev
kadin olan Ug¢ cocuk annesi Doris Attinger (Judy
Holliday) kendisine ihanet ettiginden kuskulandig
kocasim takip eder ve bir kadinla birlikte oldugunu
goriince adami tabancayla vurur. Olay1 gazeteden
okuyan Amanda Bonner (Katharine Hepburn) ncelikle
bir kadin olarak olayla ilgilenir. Bélge savciligi iddia
makamina Adam Bonner’1 (Spencer Tracy) atayinca,
esi Amanda Bonner da avukat olarak kadinin
savunmasim Ustlenir. Davadaki cinsiyetler arasi savas,
evliliklerine yansiyacak ve baslangicta cok iyi yiirtiyen
mutlu birliktelikleri giderek bozulacaktir. Adem’in
Kaburga Kemidi, kadin haklari, hukuk ve kadinin
toplumdaki yeri konusunda onemli mesajlar verirken
gildiirmeyi de basaran, eglendirirken diistindiiren bir
komedi. Zamaninda ¢ok begenilen filmde Katharine
Hepburn’un canlandirdigi kadin haklari icin adalete
meydan okuyan gliclii kadin karakterin, gosterildigi
donemde kadinin esitligi miicadelesinde bir model
olusturdugu sdylenebilir. Beyazperdede karsilastigimiz
yilmayan hak miicadelecisi kadin avukat karakterinin
ilk orneginin bu filmde cizildigini gorilyoruz. Hatta
bugtin cok popiiler olan Ally Mc Beal dizisindeki kadin
avukatlarin Katharine Hepburn’un yaninda ne kadar
zayif ve hafif kaldiklan da gliniimiize 6zgii
bilmecelerden biri olsa gerek. Filmi izlerken zaman
icinde eskimedigini ve bir ‘re-make’inin yapilmasinin
yerinde olacagini diistineceksiniz.

Siikran Yiicel

Directed by George Cukor, Adam’s Rib was a film far
ahead of its era, in that it gave Katharine Hepburn
the opportunity to say what she thought about the
rights and equality of women. It is one of the
pioneering films that tell of the struggle between
men and women, and with a well-balanced approach.
The casting of Garson Kanin and Ruth Gordon, who
were married in real life, was in fact a perfect match
for the Katharine Hepburn-Spencer Tracy couple.
Despite some slow-moving scenes which resemble
theater, this film stands out with its cleverly written
dialogues and with the successful performances of
its actors. Although not depicted in many scenes,
Judy Holliday, playing the woman who shoots her
husband and thus becomes the sparking force in the
plot, achieved great success in this first film of hers.
Doris Attinger (Judy Holliday), an ordinary housewife
with three children, suspects that her husband is
betraying her. She follows him, and when she finds
out that he is with another woman, she shoots him.
Amanda Bonner (Katharine Hepburn), who learns of
the incident from the newspapers, gets interested in
the subject because she also is a woman. When the
public prosecutor’s office appoints Adam Bonner
(Spencer Tracy) as Attorney, his wife Amanda Bonner,
who is also a lawyer, undertakes to defend the woman.
As the gender war in the lawsuit affects their marriage,
their easy-going, haPpy relationship gradually
deteriorates. Adam’s Rib is a comedy that not only
gives important messages about women'’s rights, law,
and the position of women in society, but also puts
a smile on the viewer’s face. It can be said that, in
this highly praised film, the strong character who
challenges ‘justice' on behalf of women’s rights, and
who was portrayed by Katharine Hepburn, set a role
model for the women’s struggle for equality during
the period the film was made. We can see that the
prototype of a fearless, justice-seeking female lawyer
of the screen was first created in this film. What's
more, todae/‘s so popular women lawyers (as in the
TV series Ally Mc Beal) seem weak indeed when
compared to Katherine Hepburn. While watching the
film, you will realize that it has not been faded by
time, and that now would be an appropriate era to
shoot a re-make of it.

Siikran Yiicel

YONETMEN BIYOGRAFISi

George Cukor 1899 yilinda New York’ta dogdu. 1920’li yillarin sonlarinda Hollywood’da diyalog yonetmeni olarak ¢alismaya
basladi; baz1 filmlerde de kiiciik roller aldi. 1930 yiinda kendi uzun filmlerini cekmeye basladi. 1932 yilinda yénettigi ve
Katharine Hepburn’iin de ilk filmi olan A Bill of Diyorcement, yonetmenin en iyi filmi kabul edilir. 40’1 yillarda 6duil
kazanmis bircok dramanin yani sira Philadelphia Oykisii ve Adem’in Kaburga Kemigi gibi klasik komedilere de imza atti.
Yonetmenin en basanli filmlerinden biri de 1954 yilinda yonettigi Bir Yildiz Doguyor adii miizikaldi. My Fair Lady de
Cukor’un 60’1 yillara damgasini vuran bir baska miizikal ¢alismasiydi. George Cukor 1983 yilinda yasama veda etti.

DIRECTOR'S BIOGRAPHY

George Cukor was born at 1899 in New York. By the late 1920s, he began working in Hollywood as a dialogue director and
filling other uncredited crew roles on some films. In 1930, he began to co-direct his first features. But it defined his best
work, starting in 1932 with Katharine Hepburn's first film, A Bill of Divorcement. He made the award-winning dramas during
the ‘40s, as well as the classic comedies like The Philadelphia Story and Adam’s Rib. One of Cukor's finest films was the

1954 musical A Star Is Born. Another musical was also his biggest hit of the ‘60s: My Fair Lady. George Cukor died in 1983.

i SECILMiS FILMLERI / SELECTED FILMOGRAPY
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Rich and Famous, 1981: Mv Fair Lady, 1964:Something's Got to Give. 1962: Let's Make Love. 1960: A Star Is Born. 1954
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THE PHILADELPHIA

ABD / USA, 1940, 112, 35 mm., S&B/ B&W

YONETMEN / DIRECTOR: George Cukor

SENARYO / SCRIPT: Donald Odgen Stewart

GORUNTU YONETMENI / CINEMATOGRAPHER: Joseph Ruttenberg

MUZIK / MUSIC: Franz Waxman

KURGU / EDITING: Frank Sullivan

OYUNCULAR / CAST: Cary Grant, Katharine Hepburn, James Stewart, Ruth Hussey, John Howard,
Roland Young, John Halliday, Mary Nash, Virginia Weidler, Henry Daniell

YAPIM / PRODUCTION: Metro Goldwyn Mayer

DUNYA HAKLARI / WORLD SALES: Metro Goldwyn Mayer, Atalanta Films

ODULLER / AWARDS: "

Ulusal Film Koruma Kurulu, ABD “Ulusal Film Sicil Odiilii”/ National Film Preservation Board,
USA “Natignal Film Registry Award”, 1995. ) :

Akademi Odiilleri, ABD Oscar “En lyi Erkek Oyuncu”, “En Jyi Senaryo”, “En iyi Kadin Oyuncu
Adayh@”, “En lyi Yardimc Kadin Oyuncu Adayhigi”, “En lyi Yonetmen Adayligi” / Academy
Awards, USA Oscar “Best Actor in Leading Role Award”, “Best Screenplay Award”, “Best Actress
in Leading Role Nomination”,” Best Actress in Supporting Role”, “Best Director Nomination”,
“Best Picture Nomination”, 1941. L .

New York Film Elestirmenleri Dernegi Odiilleri NYFCC “En lyi Kadin Oyuncu” / New York Film
Critics Circle Awards NYFCC “Best Actress Award”, 1940.

CisrEEEaE s RRRNBIAREENNS

Sosyetik, sevimli, asi Katharine Hepburn, icten
aydinlanms 1510 151l bir yiizle ortada dolagiyor. Babasina
meydan okuyor, eski kocasina bagiriyor, gizlice
diiglinlini yazmaya calisan gazeteciyle kafa buluyor,
nisanlisina muhabbetle bakiyor. Ustelik, hem onu
yeterince giizel bulmayanlari mahcup edecek kadar
giizel goriiniyor, hem de film, Miss Katharine’i “gise
zehiri” ilan edenlerin hevesini kursaginda birakacak
kadar is yapti. Cary Grant ile James Stewart’in goniil
celici oyunlarina, cazip varliklarina ragmen, Metro-
Goldwyn-Mayer’in ona mecburen basrolu verdigi
Philadelphia Oykiisii’niin yildizi da o. Hepburn, Philip
Barry’nin onun i¢in yazdi§1, Broadway’de buiyiik basari
kazanan oyunun haklarina sahipti. MGM de bu yiizden
aktrisi basrolde oynatmak zorunda kald. lyi olmus,
¢uinkli bu mutlu tesdif belki de onun onlarca yil siiren
meslek hayatinin devam etmesini sagladi. Sosyetik
gen¢ hamim Tracy Lord roliini Ustiine elbise gibi giyen
Hepburn, kendinden emin, mikemmeliyetci,
baskalarimin kusurlarini affetmeyen Tracy’nin,
beklenmedik olaylar ve ummadig1 tepkiler sonucu
degiserek milkemmeliyetcilikten kurtulusunu cok
inandinci bicimde canlandiryor. Philadelphia Oyksii,
aslinda karmasik ve tuhaf bir film. Her seyden 6nce,
ortada bir santaj meselesi var. Sonra da, ickiyle arasi
biraz fazlaca iyi olan sabik koca, yazar olmak isteyen
gazeteci, ressam olan foto muhabiri, kendini begenmis
nisanli, capkin baba, cilekes anne, cok bilmis kiz
kardesin Tracy etrafinda olusturdugu cember... Eski
koca (Cary Grant), son bir gayretle dugiine geliyor.
Evlerine gazeteci sokmayan sosyetik aile, bir santaja
boyun egmek zorunda kaliyor. Bu santaja alet olan
gazeteci (James Stewart) de, herkes gibi Tracy’ye
asik oluyor. Nisanli ise (John Howard), bos kafali
adamin biri. Philadelphia Oykiisi, icice gecmis
hikdyeleri, eglendirici insan iliskileri ve iyi
oyunculuguyla, dord dortliik bir Hollywood Altin Cag
komedisi. Sosyete mensubu kisilere duyuyor
olabileceginiz antipati de, bir siire sonra hos gérmeye
doniisiiyor.

Sevin Okyay

A charming, contrary jet-setter Katharine Hepburn goes
about with a keen, alive presence. She challenges her
father, shouts at her ex-husband, makes fun of the
reporter who secretly tries to write about her wedding,
and treats her fiancé with love and affection. In addition
to all of this, her attractiveness made the people who
did not find her beautiful enough abashed, just the way
the film affected those who had declared Miss Katharine
Hepburn “box-office poison”, because it went on to
become a box-office success. Despite the seductive
games and charisma of Cary Grant and James Stewart,
Metro-Goldwyn-Mayer had to give Katharine Hepburn
the leading role, and she indeed is the star of Philadelphia
Story. Hepburn owned the rights to this play that Philip
Barry wrote for her, which became such a great success
on Broadway. (That’s why MGM had to give her the
leading role.) This was a happy coincidence, and perhaps
it was with this impetus she would pursue a career that
lasted several decades. Hepburn suits perfectly the
character of Tracy Lord, a young woman belonging to
high society. Very convincingly, she interprets how this
demanding character who is very sure of herself and is
pitiless towards the mistakes of others, changes as a
result of unexpected events and surprising reactions,
and how she loses her perfectionism. In fact, Philadelphia
Story is a complex and unconventional film. First, this
is a blackmailing story. Then, we have Tracy surrounded
by an ex-husband who drinks too much, a reporter who
wants to become a writer, a newspaper photographer
who is a painter, a fiancé who is conceited, a long-
suffering mother, a rapscallion father, and an over-wise
sister... Making one last effort, the ex-husband (Cary
Grant) comes to the wedding. The jet-set family, who
does not even allow reporters into their houses, must
submit to blackmail. The reporter (James Stewart),
who becomes an instrument of this blackmail, falls in
love with Tracy just like everyone else. When it comes
to the fiancé (John Howard), it turns out he is a good-
for-nothing fellow. Philadelphia Story is a perfect
example of Hollywood’s Golden Age comedy, with its
tangled story-lines, entertaining human relations, and
fine acting. Furthermore, any lack of goodwill you might
feel for members of the jet-set is transformed into
indulgent amusement by the end of the film.

Sevin Okyay

YONETMEN BIYOGRAFiSi

George Cukor 1899 yiinda New York’ta dogdu. 1920°li yillarin sonlarinda Hollywood’da diyalog yonetmeni olarak calismaya
basladi; baz filmlerde de kiiciik roller aldi. 1930 yilinda kendi uzun filmlerini cekmeye baslad1. 1932 yilinda yénettigi ve
Katharine Hepburn’tin de ilk filmi olan A Bill of Diyorcement, yGnetmenin en iyi filmi kabul edilir. 40’(i yillarda 6diil
kazanmis bircok dramanin yani sira Philadelphia Oykisii ve Adem’in Kaburga Kemigi gibi klasik komedilere de imza attr.
Yénetmenin en basanl filmlerinden biri de 1954 yilinda yonettigi Bir Yildiz Doguyor adli miizikaldi. My Fair Lady de
Cukor’un 60°l1 yillara damgasim vuran bir baska miizikal calismastydi. George Cukor 1983 yilinda yasama veda etti.

DIRECTOR'S BIOGRAPHY

George Cukor was born at 1899 in New York. By the late 1920s, he began working in Hollywood as a dialogue director and
filling other uncredited crew roles on some films. In 1930, he began to co-direct his first features. But it defined his best
work, starting in 1932 with Katharine Hepburn's first film, A Bill of Divorcement. He made the award-winning dramas during
the “40s, as well as the classic comedies like The Philadelphia Story and Adam's Rib. One of Cukor's finest films was the

1954 musical A Star Is Born. Another musical was also his biggest hit of the ‘60s: My Fair Lady. George Cukor died in 1983.

SECILMIS FILMLERI / SELECTED FILMOGRAPY

Riclz and Famous, 19§1; A@x\fa‘\ir_gady, _1964;S9Arr1§thipg'sngg tolgiy_e,_19§2;}et's_ Make Love, 1960; A Star Is Born, 1954
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WOMAN OF THE YEAR

ABD / USA, 1942, 114°, 35mm., S&B / B&EW

YONETMEN / DIRECTOR: George Stevens

SENARYO / SCRIPT: Ring lardner, Jr., Michael Kanin

GORUNTU YONETMENI / CINEMATOGRAPHER: Joseph Ruttenberg
MUZIK / MUSIC: Franz Waxman

KURGU / EDITING: Frank Sullivan

OYUNCULAR / CAST: Spencer Tracy, Katharine Hepburn, Fay Bainter, Reginald Owen, Minor

Watson, William Bendix, Gladys Blake, Dan Tobin, Roscoe Karns

YAPIM / PRODUCTION: Metro Goldwyn Mayer

DUNYA HAKLARI / WORLD SALES: Metro Goldwyn Mayer, Atalanta Filmes
ODULLER / AWARDS:

Ulusal Film Koruma Kurulu, ABD “Ulusal Film Sicil Odiilii”/ National Film Preservation Board,

USA “Natignal Film Registry Award”, 1999.

Akademi Odiilleri “En lyi Senaryo”, “En lyi Kadin Oyuncu Adayh@1” / Academy Awards, USA
Oscar “Best Screenplay Award”, “Best Actress in Leading Role Nomination™, 1943.

Katharine Hepburn’la daha once Alice Adams (1934),
Quality Street (1937) gibi filmlerde calismis olan
George Stevens, 1940’larin baginda komedilere agirlik
vermeye baslamis, oncelikle Hepburn'un istegi ve
yapimcilan zorlamasiyla Yilin Kadini’nin da yonetmen
koltuguna oturmustu. Film baslangicta tipik bir “zitlarin
birligi” oykiisi olarak tasarlanmis, dnceleri
birbirlerinden pek hoslanmayan iki gazetecinin (biri
politika muhabiri, digeri spor yazar) giderek biyiik
ask yasamalarinm anlatmaya soyunmustu. Sonucta
ortaya Amerikan kaynaklarinda bugiin de bol yildizla
degerlendirilen, sevimlilik katsayisi yiiksek, zarif bir
komedi cikt1 gercekten de. Evdeki hesap carsiya
uymustu! Pek ongoriilemeyen sey ise filmin basrol
oyuncular Katharine Hepburn ile Spencer Tracy'nin
“zitik” falan degil, inamlmaz bir ruhsal uyum
gostermeleri, kimya tutturmalan ve sette birbirlerine
asik olup, yasam boyu birbirlerine bagli kalacak
olmalariydi. lkisi de evliydi, (Tracy hicbir zaman
bosanmadi) ama yazar Irwing Wallace'in dedigi tiirden,
eger yiizyillar once yasanms olsaydi, cagimizin en
buyuik romantik efsanelerinden biri olarak
nitelendirilebilecek bir askin fitili tutusmustu Yilin
Kadini’nin setinde. Hepburn, Tracy icin yalmzca yilin
degil, “tim zamanlarin kadim” olageldi ondan sonra.
O gline dek “baba adam, giiven veren erkek” rollerinde
blylik basar1 kazanan Tracy de, Hepburn'a “bir beden
dar” gelmedigini ilk andan itibaren kanitlamis oldu.
Fay Bainter, Reginald Owen, William Bendix gibi
oyuncularla da desteklenen Yilin Kadini, 6rneklerine
bugiin de sikca rastladigimiz romantik komedi turiiniin
yalin anlatimli ama tarihi 6rneklerinden biri.
Hepburn'un, karsisindakini hafifce tepeden siizerek
bakislarina, benzersiz bir erotizm yukli endamina
diyecek yok. San Fransisco, Captains Courageus, Test
Pilot, Northwest Passage, Dr. Jekyll and Mr. Hyde gibi
sert filmlerin ardindan Tracy de, belki birilerine “Bu
filmde ne isi var...” dedirtmis olabilir ama spor yazan
roliinun hakkim veriyor. Kaldi ki o filmde ne isi
oldugunu, gercekte yalmzca Hepburn biliyordu!

Tunca Arslan

George Stevens, who had already worked with
Katharine Hepburn in films like Alice Adams (1934)
and Quality Street (1937) started shooting additional
comedy films in the early 1940s, and directed Woman
of the Year upon Hepburn's request and at the
insistence of the producers. It was plotted as a typical
“union of opposites” type of a story, telling us about
two journalists (a political correspondent and a sports
columnist), who do not fancy each other in the
beginning, but who fall desperately in love as time
goes by. The result is an elegant, charming comedy
which has multi-star ratings by American critics. Yes,
the result achieved was the result expected! What
was not expected by anyone was the real-life soul-
mate harmony between the leading actors Spencer
Tracy and Katharine Hepburn, as a result of which
they fell in love and stayed devoted to each other
for the rest of their lives. Although they were both
married (in fact, Tracy never got divorced), on the
back stage of Woman of the Year, the seeds were
sown for a great love which could have been an Irving
Wallace-type of ‘greatest romantic legends of our
era’ if it had blossomed centuries ago. For Tracy,
Hepburn became not only the woman of the year, but
also the woman of all time. And Tracy, who had
achieved great success with “good natured, trustworthy
man” roles, proved from the first moment that he
was enough of a man for Hepburn. With the
participation of other stars like Fay Bainter, Reginald
Owen, William Bendix, Woman of the Year is a simply
narrated yet historic example of the romantic comedy
that we enjoy so often today. We see Hepburn smoothly
eyeing people from head to toe; and with a uniquely
erotic figure. Maybe after having seen him in harsher
films, like San Fransisco, Captains Courageus, Test
Pilot, Northwest Passage and Dr. Jekyll and Mr. Hyde,
some people might wonder what Tracy is doing in this
film; yet, by interpreting the character of the sports
columnist, he successfully accomplished what was
put on his shoulders. In fact, it was only Hepburn who
really knew what he was doing in that film!

Tunca Arslan

YONETMEN BiYOGRAFiSi

George Stevens 1904 yilinda Kaliforniya’da dogdu. ilk profesyonel oyunculuk deneyimini bes yasinda ailesine ait yapim
sirketinde gerceklestirdi. Fotograf cekmeyi hobi olarak secen yénetmen, 17 yasinda yardimci kameraman olarak calismaya
basladi. Daha sonra esas kameraman olarak calist1 ve kisa filmler yénetti. Yonetmenin son yillan basarisizliklarla dolu olsa
da, elestirmenler ve yonetmenin hayranlari, onu basarili yapimlaryla anmayi tercih etmislerdi.

DIRECTOR'S BIOGRAPHY

George Stevens was born in 1904 in Califernia. He made his professional acting debut at age five in the company of his
actor parents. Developing an interest in photography as a hobby, Stevens became an assistant movie cameraman at the
age of 17. He worked as principal cameraman, and then he directed short movies. His last years were full of disappointments;
his fans and critics, however, prefer to cite his huge repertoire of hits, rather than his faltering, final misses.

SEGILMIS FILMLERI / SELECTED FILMOGRAPHY

The Only Game in Town, 1970; The Greatest Story Ever Told, 1965; A Place in the Sun, 1951; Nazi Concentration Camps,
1945; The More the Merrier, 1943; Qality Street, 1937; Alice Adams, 1935; Flirting in the Park, 1933; Mama Loves Papa,

7% | 1932; Ladies Last, 1930
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EVERYBODY LOVES HER

DORIS DORRIE

Doris Dorrie 1955’te Almanya, Hannover’de diinyaya
geldi. Amerika Birlesik Devletleri’nin Kaliforniya
kentindeki Pacific Universitesi’nde tiyatro, New
York’taki Sosyal Arastirmalar Okulu’nda da psikoloji
egitimi ald1 (1973-1975). Daha sonra Miinih’teki
Televizyon ve Sinema Akademisi’nde drama, oyunculuk
ve film iizerine egitimini siirdiirdii.

1983’te cektigi ilk uzun metrajli filmi Yiirekten’i 1984
yapimi Im Innern des Wals izledi. En biylk basarisi
ve kariyerinin baslangici, 1985’te gosterime giren
Erkekler adli filmi oldu. Bu film ona ulusal ve
uluslararas! basanlar getirdi. 1986’da Cennet’i, 1988’de
Ben ve O’yu cekti. Bunlari, Almanya’da Ask adli
belgeseli ve Tiirkiye’de de vizyona giren Dogum Giiniin
Kutlu Olsun Tiirk! ve 2. Ucan Siplirge Kadin Filmleri
Festivali’nde gosterilen Kimse Beni Sevmiyor adli
filmleri izledi. Doris Dorrie, 1998’de cektigi Ben Giizel
miyim? filmiyle 2000 yiinda “Bavyera Film Odiili”
aldi. 1999°da Garantili Aydinlanma filmine imzasini
att1. Korku filmi olan Balinanin i¢inden de Dérrie
imzas1 tasiyordu. Dorrie 1994’te Dogum Giintin Kutlu
Olsun Tiirk!’le “CIVIS Radyo ve Televizyon Odiilii”ne
deger bulundu. 1996’da yonetmene “Devlet Liyakat
Nisam” verildi.

Fassbinder’in 1982’deki 6liimiiniin Yeni Alman
Sinemasi’nin sonu oldugunu soyleyen bazi
elestirmenler, bunu Doris Dorrie’nin komedisinin ortaya
¢ikisi olarak degerlendirdi. Her haliikarda, 80’lerin
ortasi, Yeni Alman Sinemasi’nin hedefleri ve
amaclarinin, daha eglenceli ve ticari yonden basarili
filmler yapmaya yoneldigi bir doniim noktasiydi.
Dorrie’nin, 400 bin dolarlik kisitli bir butceyle cekilen,
once 20 kopya basilan, sonra kopya sayis1 230’a
¢ikarilan Erkekler adli komedisi, 60’lardan beri
Almanya’da bir kadin yonetmenin yiiksek hasilata
ulastigr ilk film oldu. Bu, Almanya’da 5 milyon, diinyada
da 6 milyon izleyici sayisiyla 1986’nin en basanli filmi
olmanin yaninda, yonetmenine “Altin Beyazperde
Odiilii”nii getirdi. Dérrie’nin, Amerikan filmlerine
0zgli eglendirici tarz sergiledigi Erkekler’in ardindan,
amator video kamerayla cektigi Garantili Aydinlanma,
bu filmin devami olarak yorumland.

Darrie, bugiiniin Almanya’sindaki biiyiik sehir yasamim
anlattif filmi Kimse Beni Sevmiyor icin sdyle diyordu:
“Sehirde -gokdelenlerin benim icin prototip mekanlar
oldugu yer- anonimlik giinliik hayatin kurali haline
gelmis. Herkes, kendi komik yontemleriyle ve
yapayalniz, kendi yolculuguna ¢ikmis. Ciinkii herkes,
digerleriyle bir seyler yasamanin ve birlikte hissetmenin
arzusuyla yiriirken, duvara carpmis sonunda. Ben
kimseye kendi dramimi anlatamazsam, benim 6zlemim
hayallerin ve titopyalarnn goriintiilerini yansitir sadece.”
2001 yili sonunda, Ciplak adli filmi icin Bavyera Film
Fonu’ndan iki milyon mark destek aldi. Bu film, Tirkiye
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DORIS DORRIE

Doris Darrie was born in Hannover, Germany in 1955.
She studied theater at Pacific University in California,
and psychology at the School of Social Research in
New York. (1973-1975). Later, she continued her
education in acting, drama and filmmaking at the
Academy of Television and Film in Munchen.

Her first feature film Straight Through the Heart
which she shot in 1983, was followed by Im Innern
Des Wals in 1984. Her greatest achievement and the
debut of her career was Mdnner (Men) which was
released in 1985 and brought her national and
international aclaim. In 1986 she filmed Paradise
(Paradies) and in 1988, Me and Him (Ich und Er). Her
documentary entitled Love in Germany, shown in
Turkey as well, Happy Birthday Turk! and another
film shown in the Second Flying Broom Film Festival,
Nobody Loves Me, followed in the footsteps of her
previous works. Dorrie was awarded the “Bavaria Film
Prize” in 2000 for Am I Beautiful? (Bin Ich Schon?)
which she filmed in 1998. In 1999, she shot
Enlightenment Guaranteed (Erlectung Garantiert).
Dorrie also directed the thriller, Inside the Whale. In
1994, she won the “CIVIS Radio and Television Prize”
with Happy Birthday. In 1996, she was awarded the
“State Merit Honor”

Some critics said that Fassbinder's death in 1982 was
the end of the New German Cinema. Others say it
was the debut of Doris Dorrie's comedy. In any case,
the mid-80s marked a clear shift in the aims and goals
of the New German Cinema towards a more
entertaining and commercially successful form of
filmmaking. Men was filmed on a tight budget of
$400,000. The twenty initial prints were soon increased




A ERK O N UR

EVERYBODY LOVES HER

Sinema ve Audiovisuel Kiiltiir Vakfi (TURSAK) tarafindan
19-25 Eyliil 2003 tarihleri arasinda istanbul’da
diizenlenen Uluslararasi Komedi Filmleri Festivali’nde
izleyici jlrisinin oylariyla “En Ciddi Komedi Filmi”
secildi.

Doris Dorrie, tiim uzun metrajli filmlerini aym kadroyla
cekti. Filmlerinin cogunda kameraman olarak esi Helge
Weindler goriliyordu. Yonetmenin bazi filmleri, kendi
yazilarindan uyarlandh. ilk dykii kitabi, Liebe, Schmerz
und das ganze verdammte. Zeug (Sevgi, Aci ve Lanet
Olas1 Her Sey) 1987’de yayimlandi. Dérrie’nin kisa
oykiilerini topladigi 7 kitabi ve bir de romam Ziirih
Yayinevi tarafindan basildi.

to 230 and Men... became the first major box office
success for a female director from Germany since the
60s. It actually became the most successful German
film of 1986 with five million viewers in Germany and
six million worldwide and brought its director the
“Golden Motion Picture Prize”. Enlightenment
Guaranteed, which she filmed with an amateur handy
cam, was considered as the sequel to Men in which
Dorrie’s American style humor was evident.

When she talked about Nobody Loves Me where she
showed urban life in today’s Germany, Dorrie said:
“in the city - there the high-rise is an archetypical
place for me - anonymity is the order of the day.
Everyone, in their own funny way, all alone, is on
their own private journey because everyone comes
up against their own brick walls with their desire to
experience and feel others. And if | can't tell anyone
else about my own personal drama, then my longing
will create images of dreams and utopias.”

Towards the end of 2001, she received 2 million DM
support from the Bavaria Film Fund for the film Naked
(Nackt). This film was also honored as the “Most
Serious Comedy Film” based on the audience jury
votes in the International Comedy Films Festival held
in Istanbul between 19 and 23 September 2003 by
the Turkey Cinema and Audio-visual Culture Foundation
(TURSAK).

Doris Dorrie has filmed all her feature films using the
same crew. In most of her films, her partner, Helge
Weindler, was the cameraman. Some of her films
were adapted from her fiction. Her first story book
Liebe, Schmerz und das ganze verdammte.Zeug (Love,
Pain and Goddamn Everything) was published in 1987.
Zurich Publishing House published her novel and seven
volumes of her collected short stories.

FILMLERI / FILMOGRAPHY

Ein Seltsames Paar, 2004 (TV)
Nackt, 2002

Erleuchtung garantiert, 2000
;Bin ich schon?, 1998
...Augenblick..., 1997 (TV)
Keiner liebt mich, 1995

Was darf's denn sein?, 1993 (TV)
Happy Birthday, Turke!, 1992
Geld, 1989

Love in Germany, 1989

Ich und Er, 1988

Paradies, 1986

Manner, 1985

Im Innern des Wals, 1985
Mitten ins Herz, 1983 (TV)
Dazwischen, 1982 (TV)

Von Romantik keine Spur, 1980 (TV)
Paula aus Portugal, 1979

Alt werden in der Fremde, 1978
Erste Walzer, Der, 1978

Hattest was Gescheites gelernt, 1978 (TV)
Max und Sandy, 1978 (TV)

Ene, mene, mink, 1977

Ob's stiirmt oder schneit, 1976
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ERLEUCHTUNG GARANTIERT
ENLIGHTENMENT GUARANTEED

ALMANYA / GERMANY, 2000, 109, 35 mm., renkli / color

YONETMEN / DIRECTOR: Dorris Dérrie

SENARYQ / SCRIPT: Dorris Dérrie, Ruth Stadler

GORUNTU YONETMENI / CINEMATOGRAPHER: Hans Karl Hu

KURGU / EDITING: Inez Regnier, Arne Sinnwell

OYUNCULAR / CAST: Uwe Ochsenknecht, Gustav-Peter Wahler, Petra Zieser, Ulrike Kriener, Anica
Dobra, Heiner Lauterbach, Frank X. Gernstl, Gisela Gernstl, Jimi Ochsenknecht, Wilson
Ochsenknecht, Leopold Zieser, Emilia Zieser

YAPIM / PRODUCTION: Megahertz TV Fernsehproduktion GmbH

DUNYA HAKLARI / WORLD SALES: Cinemian, Constantin Film, Capitol Entertainment
ODULLER / AWARDS: )

Bavari Film Odiilleri “En lyi Erkek Oyuncu”, “En lyi Yapim”/ Bawarian Film Awards “Best Actor
Award” and “Best Production Award”, 1999.

Olgunlasma hikayeleri genellikle gencler tizerine
odaklanir, ama Dorris Dorrie’nin Garantili Aydinlanma’si
40’ yaslara ait bir ‘bilylime hikayesi’ olarak
degerlendirilebilir. Uwe (Uwe Ochsenknecht) ve Gustav
(Gustav-Peter Waohler) kardes olmalarina ragmen cok
farkli iki karaktere sahiptirler. Uwe, tam bir miskin
pejmiirde, Gustav ise bir feng-shui uzmamdir. Uwe,
esinin evdeki her seyi ve cocuklart alip kendisini terk
etmesi lizerine, sikintilarim paylasabilmek icin
kardesine gider. Gustav da tam bu sirada Japonya’daki
bir Budist manastirinda inzivaya cekilmek Uzere yola
¢ikmaya hazirlanmaktadir. Uwe’nin onun pesine
takilmaktan baska caresi kalmamistir. Ancak bu,
Gustav’in pek de hosuna gitmez. ki kardes daha
Tokyo’ya varir varmaz sorunlar baslar. Kredi kartlarim
“zalim” bir bankamatige kaptirmalan yetmezmis gibi,
otele donils yolunu da bulamazlar. Saskin bir sekilde,
son careyi hirsizlik yapmakta bulurlar; caldiklan cadin
sehrin ortasinda bos bir alana kurarlar. Tokyo’da daha
fazla kalamayacaklarini anlayan iki kardes, manastira
gitmek icin bir Alman birahanesinde calisip para
biriktirmeye baslarlar. Ve manastira gitmeye yetecek
paray: biriktirirler. Yonetmen Dorrie, Budist
topluluguyla ve onlarin Batili anlayisin ti’ye alarak
ucuz bir komedi ortaya ¢ikarmak yerine, bu konuyu
alisilmisin disinda bir hassasiyetle ele almayi basaryor.
Filmde mizah unsuru, manastirda birbirleriyle ve kendi
yasam bicimleriyle basa ¢ikmaktaki yetersizlikleri 6n
plana ¢ikarilan Uwe ve Gustav iizerine kurulmus.
Aslinda Garantili Aydinlanma, tamamen amator video
kamerayla cekilmis bir film. Dorrie, Uwe’nin video
kamerayla cektigi piiriizlii gérintiler ve kendisinin
daha gelismis tekniklerle cektigi gériintiiler arasinda
gidip geliyor. Izleyici de diinyay Uwe’nin kamerasindan
goriiyor ve video kullanildigini anlamiyor bile.

non i

Usually “coming of age” stories center around the
young, but Doris Dorrie’s Enlightenment Guaranteed
could be classified as a coming of age story for 40-
year-olds. Uwe (played by Uwe Ochsenknecht) and
Gustav (Gustav-Peter Wohler) could hardly be more
different as brothers; the former is an utter slob and
the latter a practicing feng shui expert. When Uwe's
wife leaves him suddenly, taking the entire contents
of their flat and the children with her, he turns to his
brother for a shoulder to cry on. As Gustav is about
to embark on a Buddhist retreat to Japan, Uwe has
no choice but to tag along - much to his brother's
alarm. Almost as soon as the pair arrives in Tokyo,
trouble starts to brew. Their credit cards are lost to
a "vicious" cash dispenser and they cannot find their
way back to their hotel. In desperation, they resort
to stealing a tent, which they pitch in the middle of
the city on a vacant lot. In order to leave Tokyo, the
brothers work in a German-style beer hall, where
they earn enough money to make their way to the
monastery. Dorrie could quite easily have gotten
cheap comic mileage by mocking the Buddhist
community and Western perceptions of them. Instead,
she manages to handle this subject with unusual
delicacy, and the joke is decidedly on Uwe and Gustav,
whose inadequacies are highlighted: of coping in the
monastery, with each other, and with their own lives.
In fact, Enlightenment Guaranteed is - remarkably
enough - shot entirely on video. Dérrie switches back
and forth between the extremely grainy home video
made by Uwe and her own much more sophisticated
techniques; such is her skill that you only ever feel
you are experiencing video as a medium when you
see the world through Uwe's camera.
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BIN ICH SCHON?
AM | BEAUTIFUL ?

ALMANYA / GERMANY, 1998, 117°, 35mm., renkli / color

YONETMEN / DIRECTOR: Dorris Dorrie

SENARYOQ / SCRIPT: Dorris Dérrie, Rolf Basedow, Ruth Stadler

GORUNTU YONETMENI / CINEMATOGRAPHER Theo Bierkens

KURGU / EDITING: Inez Regnier

OYUNCULAR / CAST: Marie Zielcke, Carla Weindler, Julian Messner, Suzanne von Borsody, Franka
Por:enée, Gustav-Peter Wohler, Steffen Wink, Anica Dobra, Iris Berben, Oliver Nagele, Maria
Schrader

YAPIM / PRODUCTION: Constantin Film Produktion GmbH, Fanes Film

DUNYA HAKLARI / WORLD SALES: Cinemian, Constantin Film

ODULLER / AWARDS:

Bavyera Film Odiilleri “En lyi Senaryo ’/ Bawarian Film Awards “Best Screenplay Award”, 1999.
Alman Film Odiilleri Altin Film Odiilii “Ggze Carpan Basari: Yardimci Kadin Oyuncu®/ German
51;[{;‘1; Awards Film Award in Gold “Outstanding Individual Achievement: Supporting Actress Award”

Genelde keyifli komedileri ile tanidigimiz Dorris
Darrie’nin nispeten karanlik olan bir filmi, Ben Giizel
miyim?. Cekimler sirasinda yillardir hem is hem de
ozel ya§am1nda birlikte oldugu kameramam Helge
Weindler’1 kaybeden ve oldukca travmatik bir donem
geciren yénetmen, bir grup insanin birbirine tirli
sekillerde baglanan hayatlanni i ice gecmis hikayelerle
anlatiyor filmde. Yine de yonetmenin kendine has
komedi tarzini filmin her karesinde hissetmek miimkiin.
Almanya ve Ispanya’da gecen filmde; hayalkinkliklar,
rutin hayatlardan kurtulmak icin tercih edilen
maceralar, ask, ac1, aldatma, ayrilma, kavusmayla
orulu bir dizi oykii izliyoruz. Robert Altman’in kiilt
filmi Short Cuts’da oldugu gibi, Ben Giizel miyim?
filminde de farkli dykiilerin kahramanlarinin yollan
turlu sekillerde kesisiyor. Sorunlu iliskisini tam olarak
kafasindan atabilmek icin aslinda sevmedigi bir adamla
evlenme hazirliklar yapan bir kiz; hayatina yeniden
heyecan katabilmek icin genc bir ogrenciyle iliski
yasamaya baslayan orta yasli bir adam; farkli
nedenlerle kendilerini yollara vurup olmadik bir anda
yollar kesisen bir kadin ve bir adam; 6lmiis nisanlisinin
acistyla ne yapacagim bilemeyen genc bir kadin, filmin
kahramanlari. Soguk, karanlik Miinih ve gunesh Guney
Ispanya arasinda gidip gelen bu farkli dykiilerle birlikte
biz de fark ederiz ki; “hayatta bazi seyler bir an igin
var, ve her an elimizden kayip gidebilir. Oyleyse ani
yasamak lazim, ¢iinku sahip oldugumuz tek sey ‘o an’
olabilir”. Yénetmen Dérrie’nin dusuincesi, baslangicta,
kisa oykulerden olusan bir film cekmek degilmis.
Clinkii yazarligini ve yonetmenligini iki ayn alan olarak
degerlendiriyormus. Ama oykulerindeki atmosferi ve
ruhu filme tasiyip tastyamayacagini gormek istemis.
Sonug, goriilmeye deger!

Aysegiil Oguz

Am [ Beautiful? is a slightly darker than usual film
from Dorris Dorrie, who is known and loved for her
unique style in comedy. During the shooting of one
of her films, she lost her husband and cameraman
Helge Weindler, and she went through a depressive
period. In this film, she tells about a group of people
with complicated lives and interconnected stories.
In the midst of her pain she managed to come up with
yet another sparkling film. This acclaimed director
created a gem with this remarkably inspiring film
about the universal quest of happiness. Set in Germany
and Spain, Am | Beautiful? weaves together individual
stories of broken hearts, adventures to dispel the
dullness of life, love, pain, cheating, coming apart,
getting together... We meet women and men who
experience different kinds of troubles in their lives.
Somehow these people meet up with each other at
some point. A girl getting ready to marry a man whom
she doesn’t want at all, just to erase the memories
of her previous troubled relationship, a middle-aged
man who began an affair with a young girl to feel
some excitement in his life, a man and a woman who
set off for different reasons and meet by chance on
their travels, a young women who is grieving for her
dead fiancé... Here are the characters of our film,
who travel between cold and dark Munich and sunny
and warm southern Spain. Along with them, we come
to realize that “some things in life are in our hands
just for a short while, and they may suddenly
disappear”. Dorrie says:” | never really intended to
produce a film version of my stories. Writing stories
is something that is completely separate from my
film work. But somehow | wanted to find out whether
| could actually convey the atmosphere and mood of
my stories on film. Another thing that fascinated me
was how to handle the extremely complex structure,
and interconnect all the different stories.”

Aysegiil Oguz
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STRAIGHT THROUGH THE HEART

ALMANYA / GERMANY, 1983, 91’, 35mm., renkli / color

YONETMEN / DIRECTOR: Dorris Dorrie

SENARYQ / SCRIPT: Dorris Dorrie

GORUNTU YONETMENI / CINEMATOGRAPHER: Michael Gobel

MUZIK 7 MUSIC: Paul Shigihara

KURGU / EDITING: Thomas Wiegand, Lilli von Otting

OYUNdCULAR / CAST: Josef Bierbichler, Nuran Filiz, Beate Jensen, Gabrielle Litty, Jens Muller-
Rastede

YAPIM / PRODUCTION: Al Olga, Westdeutscher Rundfunk

DUNYA HAKLARI / WORLD SALES: New Yorker Films

ODULLER / AWARDS: 5

Max Olphiis Festivali “Seyirci Odiilii” / Max Olphis Festival “Audience Award”, 1984.

Bu y1l Ucan Siipiirge Kadin Filmleri Festivali’nde li¢
filmiyle yer alacak olan Dorris Dorrie, Almanya
sinemasini yeniden dirilten yonetmenlerden biri olarak
tanimlamyor. Dérrie, filmlerinde miizik, tiyatro ve
yazarlik gibi alanlardaki iiretimlerinden de siklikla
yararlaniyor. 80’lerin basindan bu yana gektigi filmlerle
Almanya disinda da en taminan yonetmenlerden biri
olan Dorrie’nin, bir kisa Oykisiinden uyarladigi 1983
tarihli filmi Yurekten, 20’li yaslarimin basinda genc
bir kadin olan Anna’nin dykusiinii anlatiyor. ‘Sikici’
bir iste calisan Anna, bir giin bir dis doktorundan (Dr.
Thal) hi¢ beklemedigi kadar cazip, ama bir o kadar
da tuhaf is teklifi alir. Ayda 2500 Mark kazanacak,
karsiliginda ise harika bir evde yasamak disinda hicbir
sey yapmayacaktir. Ustelik sikilip isten ayrilsa bile
alt1 ay boyunca maas almaya devam edecektir. Anna
bu teklifi once reddetse de sonradan kabul eder. Dr.
Thal’in bu ‘tuhafligina’ hicbir anlam verememekle
birlikte, cok gecmeden onun duygularin gosteremeyen
-aslinda bilyuk bir olasilikla duygular olmayan- bir
adam oldugunu anlayacaktir. Tum bu tuhafliklara
karsin Anna doktora asik olur; doktorun
‘duygusuzluguna’ ragmen ona kars hissettiklerini
gizleyemez. Ask, Anna’ya olmadik isler yaptinir: Once,
doktordan hamile kalmis gibi yapar; ama bu ‘oyun’
baz1 insanlarin hayatini felakete ¢evirecektir.
Televizyon icin gekilen bu film, sonradan gordiigu ilgi
lizerine sinema formatina donustiiriilmus. Yalmzlik,
ask, tutku ve caresizlik gibi evrensel ve i¢ acitici
duygulan kendine has tarziyla ele alan Dorrie, her
zamanki gibi etkileyici ve izleyiciyi ylireginden vuracak
bir filme imza atmus.

Aysegiil Oguz
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Dorris Dorrie is known as one of the directors who
reinvigorated the German cinema. Dorrie is not just
a film director, but also a well-known artist when it
comes to opera, literature, and theatre. Very often,
she uses her experience and knowledge that come
out of those fields. Her film, Straight Through the
Heart (1983), is adapted from one of her short stories.
Anna Blume, a girl in her early 20s, is absolutely fed
up with her job at a supermarket, and receives an
attractive but weird job offer from dentist Dr. Thal.
For 2500 DM a month she will do nothing but live in
his big and luxurious house. Moreover, even if she
gets bored and quits, she will go on being payed for
another six months. At first she rejects, but then
finally accepts, the offer. She cannot understand Dr.
Thal’s motives, and soon notices that he does not
show (and probably does not have) any emotion.
Despite all the strangeness, she falls in love with him.
She cannot help her feelings towards him, even though
he is so ruthless. Pushed by love, she starts doing
unbelievable things. First she pretends to be pregnant
by him, then turns the lives of some other people
into a nightmare. This film was first intended for
television, but due to the interest it received, was
adapted for cinema. It’s a striking film by Dorrie, one
that will capture the audience by the heart. As always,
she interprets in her own style the universal painful
emotions of loneliness, love, passion, and
helplessness...

Aysegiil Oguz
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DOKUNAKLI, O0ZGUR VE OZGUN: MARIE TRINTIGNANT

Marie Trintignant, 21 Ocak 1962’te, yonetmen Nadine
Trintignant ve Uinlu aktor Jean-Louis Trintignant’min
kizi olarak Paris’te dogdu. Bir televizyon dizisinin
cekimleri icin bulundugu Litvanya’da, Noir Desir adli
rock grubunun solisti olan sevgilisi Bertrand Cantat
tarafindan dovildii ve beyin 6deminden 41 yasinda
yasama veda etti. Marie Trintignant; Unlii ve basarili
bir oyuncu, dort cocuk annesi, glizel ve 6zgur bir
kadin, aktif bir feministti...

Marie Trintignant’in sinemayla tanismasi, annesinin
yonettigi Mon amour, mon amour (1967) filmindeki
roliiyle oldu. Dort yil sonra, yine bir Nadine Trintignant
filmi olan Ca n’arrive qu’aux autres’de oynadi. Annesi,
bir yandan filmlerinde ona rol verirken, diger yandan
da oyunculugu secmemesini tembihliyordu: “Ciinki
tiim oyuncular mutsuz olurlar.” Marie, basta bu uyanlan
dikkate ald1; oyuncu degil, veteriner ya da ‘courtisane’
(Turkceye ‘kibar fahise’ ya da ‘metres’ olarak cevrilen
bu s6zcugiin Fransiz kiltiirlinde biraz daha farkl bir
anlami var: Eskiden, 6zgir olmak istiyorlarsa kadinlarin
tek secenegi ‘courtisane’ olmakti.) olmak istiyordu.
Ne var ki, sinema sevdasi agir basti ve nihayetinde
oyunculukta karar kild. Ileride, Baudelaire’in
“Oyuncular, courtisane ve sairdirler” sézuni
okudugunda, en azindan cocukluk hayallerinden birini
gerceklestirdigine inanacakti...

Annesinin ikinci esi Alain Corneau’nun kara komedisi
Serie Noire’da (1978) oynamaya basladiginda 16
yasindaydi. Bu filmde canlandirdigi ice doniik, var
olma bunalimlanyla bogusan, utangac Mona karakteri,
Marie’nin oyuncu olarak fark edilmesini saglamakla
kalmad, kariyeri boyunca hep karsisina ¢ikacak bir
karakteri de belirledi: Sorunlu, bunalimli, marjinal...
Marie bunun nedenini “Ben canavarlar severim;
savunulamayacaklar savunmak isterim” diye
acikliyordu.

17 yasindayken, babasi Jean-Louis Trintignant ve
donemin unli Italyan aktorleriyle birlikte Ettore
Scola’nin La Terrasse filminde rol aldi. Yonetmen
Scola’min agzindan ¢ikan bir climle, Marie’nin, yolunu
sinemaya dogru cizerek dogru bir secim yaptigindan
emin olmasini sagladi: “Aktris olmak icin yaratildigim
hala anlayamadin mi?”

Genc bir oyuncu olarak Marie ¢ok utangacti ve kendini
seyirci onunde ifade etmekte zorlantyordu. Hem bir
sorun olarak gordiigi bu utangachigint yenmek hem
de oyunculugunu gelistirmek icin tiyatro dersi almaya
basladi. Cabalar kisa siirede sonug verdi; Marie artik
cekingen biri degildi. Bu ‘sorun’la nasil basa ¢iktiginm
soyle anlatmisti bir réportajinda: “Utangactim, cok
utangactim. Sonra birden anladim ki; utangaclik
bencilligin baska bir sekli. Ve her sey birden
aydinlandi.”

Aldig1 derslerden sonra profesyonel oyunculuk
yasaminda sinemayla tiyatroyu birlikte yuriitmeye
calisti: “Bu is ¢ok zor; ne kadar ¢ok yaparsam o kadar
cok seviyorum fakat gercekten iyi olmak igin o kadar
cok ogrenmek gerekiyor ki... Tiyatro bana yardim
ediyor cuinkii gelismeyi cok cabuk fark edebiliyorum.
Ama sinemada bu daha fazla zaman aliyor. Kazanilanlar,
belki bir sonraki filmde anlasilabiliyor ancak. Sinema
bosaltirken, tiyatro dolduruyor. Benim igin en iyisi,
ikisini de donustimlui olarak yapmak.”

Biitiin bunlarla birlikte Marie, “zor kadin” rollerinde
goriinmeye devam etti. Ta ki, annesi Nadine
Trintignant, kizinin o zamana kadar
canlandirdiklarindan daha farkl bir rolde oynamasim
saglayana kadar. 1984’te L’ete Prochain filminde
Marie, korkiitik asik oldugu adama bir cocuk veren

neAl

MARIE TRINTIGNANT AN EFFECTIVE, INDEPENDENT
AND ORIGINAL ARTIST

Marie Trintignant was born in Paris on January 21,
1962, as a member of a cinematic family. Her mother
is director, Nadine Trintignant, and her father is
distinguished internationally renowned actor. Jean-
Louis Trintignant. Marie Trintignant lost her life at
the age of 41 because of blows from her convicted
boyfriend, Bertrand Cantat, the soloist of Noir Desir.
Marie Trintignant was a famous and successful actress,
the mother of four children, a beautiful and
independent woman and an active feminist.

Marie Trintignant first experienced cinema at the age
of 4 through her mother’s film Mon amour, mon amour
(1967). Later on, she played a part in another film of
Nadine Trintignant, Ca n’arrive qu’aux autres (1971).
Although mother Trintignant gave her daughter parts
in films at an early age, she also tried to prevent
Marie from becoming an actress by citing the well-
known actors’ cliché: “If you want to be an actress,
don’t do it because all the actresses turn out unhappy”
At first, Marie took these warnings seriously and
decided to become a vet or a courtisane, but she
could not get rid of the cinema bug she caught at an
early age. In the end, she accepted living with this
bug. Later on, when she read Baudelaire’s words:
“Actresses are both courtisanes and poets”, she
believed that she had fulfilled at least one of her
childhood dreams.

At the age of 16 she played an introverted, shy
character struggling with the depression in the black
comedy of her stepfather, Alain Corneau, Serie Noire
(1978),. This character not only made her famous as
an actress, but also determined the type of character
she would play during her career. Marie Trintignant
explained the reason why she always played
problematic, depressed, marginal heroines: “I like
monsters. | like to defend those that cannot be
defended.”

At the age of 17, accompanied by her father Jean-
Louis Trintignant and famous Italian actors of that
time, she played in the La Terrasse of Ettore Scola.
When Ettore Scola asked her: “You still don’t know
that you were born to be an actress?”, Marie was sure
that she had made the right choice. Because now,
she had the approval of a great director.

As a young actress, Marie was very shy and faced
difficulties when expressing herself in front of an
audience. Maybe she was so successful in Serie Noire,
because the silent, introverted, shy character of Mona
resembled her so much. She decided to overcome
this problem by taking lessons to improve her acting.
Marie was successful at overcoming her shyness. She
tells how she achieved this: “| was shy, very shy...
then suddenly, | realized that shyness is another form
of selfishness which clarified everything for me.”
After theater lessons, in her professional life she
always tried to work in both the cinema and theater.
In an interview, she elaborated on the subject: “This
job is very difficult. The more | do it, the more | like
it. But one cannot imagine how much you need to
learn to be good. Theater helps me because its effects
are more obvious. | can quickly notice the improvement
gained through theater whereas cinema takes more
time. Your gains can only be understood later, maybe
in another film. The theater loads while the cinema
unloads. The best option for me is to practice both
of them alternately.”

Although she continued to play difficult women
characters, later on, her mother, Nadine, made her
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geng bir kadini, Sidonie’yi canlandirdi. Tim
mutluluguna ragmen topluluk karsisina cikmaktan
korktugu icin meslegini icra edemeyen bir piyanist
olan Sidonie karakteri ile Marie, yalmzca “sorunlu”
rollerde degil, “komik” rollerde de oynayabilecegini
gordu.

Endiseli-etkileyici bakislar ve yumusak-boguk sesi,
kendisinin de canlandirmaktan mutluluk duydugu, pek
cok yonetmenin siradisi, carpici kadin kahramanlarina
esin verdi. Marie, Cek yonetmen Otokar Votocek’in
Vacances au Paradis Palace (1991) filminde hafizasinm
kaybetmis bir kadin, Elie Chouraqui’nin filmi Les
Marmotes’da da (1993) nevrotik bir asik olarak ¢ikt
izleyici karsisina. Didier Le Pecheur’un filmi Des
nouvelles du Bon Dieu’da (1996) intihara meyilli bir
karakter, Yvon Marciano’nun Le Cri de La Soie’sinda
fetisist ve kleptoman, Pierre Salvadori’nin Comme
elle respire’inde ise kronik yalanci bir kadind1.
Claude Chabrol’le yalnizca iki film cevirmis olsa da
Marie’nin melankolik bakislarindaki derinligi yalnizca
bu yénetmen yakalayabildi ve bunu bilyiik bir basariyla
beyazperdeye aktardi. Chabrol, birlikte cektikleri iki
filmde Marie’den, siirekli canlandirdigi dengesiz ve
olduriici kadinlardan daha kompleks, daha duyarli
bir kadin yaratt1. Marie, Chabrol’iin erkek egemen bir
toplumun baskisi altindaki kadini, kiirtaj gibi hassas
bir konuda kendi koydugu kurallar cignemesi halinde
nasil cezalandirdigini anlatan filmi Bir Kadin
Cinayeti’nde Isabelle Huppert’in arkadasi bir fahise
roliindeydi. 1992’de Chabrol’iin Betty filminde basrolii
oynad. Bu filmdeki alkolik kadin Betty roliiyle kendini
kamtladr. Oliimiiyle erken sonlanan sinema kariyerinin
en 6nemli rolii olarak kaldi Betty.

Corneau’nun Le Cousin ve Le Prince du Pacifique’inde
oldugu gibi popiler filmlerde az da olsa yer aldi Marie.
Zaman zaman da Pascal Morelli’nin cizgi filmi Corto
Maltese’de (2002) oldugu gibi, esine az rastlamr
buyiileyici sesini cesitli yapimlara &diinc verdi.
Tiyatroyu da bir kenara birakmadi; 6zellikle babasiyla

play a role that was very different from what she had
played up to that time. In 1984, in L’ete Prochain,
Marie Trintignant played Sidonie, a young woman who
bore a child to the man whom she madly loved.
Despite all her happiness, Sidonie had a problem: she
was a pianist but she was unable to play because of
stage- fright. She absolutely had to solve this problem.
Playing Sidonie, Marie learned that she could also be
funny.

Her anxious and impressive looks and soft husky voice
have immortalized the extraordinary and remarkable
heroines of many directors that she was glad to play.
In the Czech director Otokar Votocek’s film Vacances
au Paradis Palace (1991) she incarnated a woman
who loses her memory. In Elie Chouraqui’s film Les
Marmotes (1993), she was a neurotic lover. In Didier
Le Pecheur’s film Des nouvelles du Bon Dieu (1996),
she played a character with suicidal tendencies. In
Yvon Marciano’s Le Cri de La Soie she played a fetishist
and kleptomaniac and in Pierre Salvadori ‘s Comme
elle respire she was a chronic liar.

Despite the fact that she only made two films with
Claude Chabrol, he is the only director who could
reflect, with great success, the depth of her
melancholia on screen. In the two movies they shot
together, Chabrol created a more complex and
sensitive woman than the mentally unbalanced and
fatal character that Marie always played. In Une
affaire des Femmes, a film by Chabrol, which depicts
how male-dominated society, punishes the oppressed
woman when she breaks rules that she did not make
concerning a very delicate subject like abortion. Marie
played a whore, who was a friend of Isabelle Huppert.
In 1992, she played the main character in Chabrol’s
film Betty. Playing Betty the alcoholic, Marie’s beauty
and talent were without blemish. Unfortunately, owing
to her untimely death, Betty remained her greatest
and most important film role in the cinema.
Although she played many neurotic women, Marie
brought diversity to her acting career through parts
played in Cible’émouvante and Les démons de Jésus.
It was rare that she played in popular films like
Corneau’s Le Cousin and Le Prince du Pacifique. From
time to time, as it happened in Pascal Morelli’s
cartoon, Corto Maltese (2002), she lent her rare and
fascinating husky voice to several productions. She
also did not give up the theater and performed in
many unforgettable plays sharing the stage with her
father.

Marie Trintignant was an artist who also chose to take
a political stand. She was against the war in Iraq, and
as an artist, she worked for feminism in her movies
and theater productions. She was part of the
declaration called Manifeste des 343 in 1971 to legalize
abortion in France. She also played in TV films her
mother directed for France 2 such as Victoire dans
Victoire or Douleur de Femmes.

Her sudden and unfair death on August 1, 2003, for
which her boyfriend Bertrand Cantat was found guilty
of, is even more severe and ruthless than what
happened to the characters that she played in the
theater or the cinema during her whole career. The
fact that the beloved artist Marie Trintignant was a
militant for the women’s movement in France made
it difficult to understand and accept the reason for
her death and it created great arguments in her
country concerning the violence against women.
Considering her artistic personality, her values and
beliefs and her way of life, we can say that the reason
for her death is paradoxical. It is even more striking
and paradoxical to see that her unexpected tragic demise
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unutulmaz pek ¢ok oyunda sahneye cikt1.
Marie Trintignant, politik olarak da taraf olmay1 secmis
bir sanatciydi. En son, Irak savagi sirasinda, savasin
karilsmda yer ald1 ve sinema ya da televizyon icin
gerceklestirdigi yap1mlarda mand1g1 feminist davalar
icin calist1. Fransa’da 1971’de kiirtajin yasallasmas
icin “Manifeste des 343” diye adlandinlan bildiride
yer ald1 ve annesinin yonetiminde France 2 televizyon
kanali icin cekilen Victoire dans Victoire ve Douleur
de Femmes gibi kadin 6zgirliigiinii savunan filmlerde
oynadi.

1 ABustos 2003’te, sevgilisi Bertrand Cantat’mn sorumlu
tutuldugu hic de adil olmayan 6lum sekli, simdiye dek
tiyatroda ya da sinemada canlandirdigi tiim
karakterlerin basina gelen olaylardan daha sert ve
acimasiz oldu. Fransa’da sevilen bir sanatci olan Marie
Trintignant’in kadin hareketinin militanlanndan olmasi,
6lum nedeninin kavranmasini ve kabullenilmesini
zorlastiriyordu. Ulkesinde kadinlara yonelik siddete
iliskin buyiik tartismalar yaratmsti Marie.
Bu beklenmedik trajik son, Marie Trintignant’1, tam
da Colette gibi 20. yiizyilin en 6zgiir kadinlarindan
birini ekrana tasimak iizere, Colette filminin cekimleri
sirasinda buldu. Cekimler icin Litvanya’nin Vilnius
kentindeki bir otel odasinda sevg1l1smden yedigi dayak
sonucu yasama veda etti. Bu Uziici son, kadin-erkek
iliskilerinde yasanan siddetin korkutucu sonuglarmm,
sosyal sinif, ulke, millet aynm gézetmedigini, evrensel
ve giincel bir sorun oldugunu gésteriyordu.
Bu dokunakli, 6zgir ve 6zgiin sanatgi, Fransa’da artik
siddet deyince akla ilk gelen isim... Ve haliyle, erkek
siddetini yasayan kadinlarin da semboli...

Aysun Akarsu

Kaynaklar:

Nouvel Observateur (Le) 09/10/2003
Nouvel Observateur(Le) 07/08/2003
Le Monde 05/08/2003

Le Monde 03/08/2003

Le Monde 16/05/2003

Les Inrockuptibles 13/02/2001
Telerama 12/08/1998

Liberation 09/09/1996

An-

came to her during the production of the film, Colette,
in which she incarnated one of the most independent
women of the 20th century. The tragic death of the artist
showed once again that the terrifying outcome of violence
in love relationships is a universal and current problem,
which does not know social, national, and international
boundaries. In France, this effective, independent and
original artist was the first person to bring to mind violence
in bilateral relationships. Marie Trintignant has become
the symbol of the victims of male-violence.

Aysun Akarsu

Sources:

Nouvel Observateur (Le) 09/10/2003
Nouvel Observateur(Le) 07/08/2003
Le Monde 05/08/2003

Le Monde 03/08/2003

Le Monde 16/05/2003

Les Inrockuptibles 13/02/2001
Telerama 12/08/1998

Liberation 09/09/1996

Internet

Courtisane: A refined prostitute. It can also be translated as mistress, but the
word has a rather different meaning in French culture. For example, in the
past, if a woman wanted to be independent, her only choice would be to become
a courtisane.

FILMLERI / FILMOGRAPHY

Ce qu'ils imaginent, 2004
Joséphine, 2003

Janis et John, 2003

Marins perdus, Les, 2003
Total Kheops, 2002

Petites miséres, 2002

Lunga lunga lunga notte d'amore, Una, 2001
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Gorille, mon ami, 1996
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Ponette, 1996

Cri de la soie, Le, 1996

Des nouvelles du bon Dieu, 1996
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Cible émouvante, 1993
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Tles, Les, 1983
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Ca n'arrive qu'aux autres, 1971
Mon amour, mon amour, 1967



BETTY

FRANSA / FRANCE, 1992, 103’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Claude Chabrol

SENARYQ / SCRIPT: Claude Chabrol (Georges Simenon’un aym adli romanindan)

GORUNTU YONETMENI / CINEMATOGRAPHER: Bernard Zitzermann

MUZIK / MUSIC: Matthieu Chabrol

KURGU / EDITING: Monique Fardoulis

OYUNCULAR / CAST: Marie Trintignant, Stéphane Audran, Jean-Francois Garreaud, Yves Lambrecht,
Christiane Minazzoli, Pierre Vernier

YAPIM / PRODUCTION: Marin Karmitz

KAYNAK / PRINT SOURCE: Fransiz Kiiltiir Merkezi Ankara

Claude Chabrol’iin 1992’de cektigi Betty, Simenon’un
ayni adli romanindan uyarlama. Romanda adamin biri;
sarhos, mutsuz, ve birbiri ardina sigara yakan kadini
arabasina alarak Versailles’da salas bir bara goturiir.
Adam doktor oldugunu soylese de, aslinda bir
uyusturucu bagimlisidir ve Betty, adamin elinden
bardaki bir kadin tarafindan kurtanlir. Bu kadin zengin
bir duldur ve geceyi gecirmesi icin Betty’e yakin
civardaki liiks bir otelde bir oda ayarlar. Betty, ortada
olay orgusiti olmamasina ragmen bizi hemen sarar.
Kitabin kahramani Betty’nin kim oldugunu ve neden
sarhos oldugunu; dul kadinin nereden ciktiginm ya da
Betty’ye neden arkadasca davrandigini bilmeyiz.
Chabrol filme bir oyuncunun yiiziinii kullanarak baslar.
Bu yiiz, babasi Unlu bir aktor, annesiyse yine taninmis
bir yonetmen olan Marie Trintignant’a aittir. Onu ilk
gorduglimiizde, Betty’nin viicudunda ciiriikler,
gozlerinin altinda da koyu halkalar vardir ve sinlsiklam
bir kedi kadar caresiz goriinmektedir. Tek istedigi;
icki, sigara ve uykudur. Bir adam ona icki ismarladig
siirece, aralarinda sonradan ne gececegi umurunda
bile degildir.

Biz seyirciler, bir ipucu yakalamak icin Betty'nin ytziine
dikkatle bakarz ve agzindan cikan her kelimeye kulak
kabartiriz. Ismi Laure olan ve Chabrol’in karisi
Stephane Audran tarafindan canlandinlan 6teki kadinin
niyetini merak ederiz asil. Bu kadin bir lezbiyen mi?
Yoksa sadece arkadas arayan yalmz bir kadin mi?
Chabrol bize Betty’nin hikayesini, kendisine sadece
soylarinin devamini saglayacak varisler dogurabilecegi
icin deger veren zengin bir aileye nasil gelin gittigini,
gecmise doniisler yaparak anlatir. Onun icki ictigini,
hala 6zgiir oldugunu kanitlamak icin cinsel acidan
umursamaz davrandigini ve onu ilk kez gérdiigtimiiz
o yagmurlu gecede basindan gecen felaketi bir bir
6greniriz. Ancak yine de sirprizler olur ve Betty’nin
kaderinin, bizim disiindiigiimiiz kadar “degismez”
olmadigini goririiz.

Bu filmin 6zelligi, hicbir olayin bir baskasina bagh
olmamasi. Filmde, karakterlerin karsilasmalan
gerekmez. Karsilastiklarinda da, film onlara asik
olmak, kalmak ya da gitmek, cinayet islemek veya
banka soymak gibi zorunlu gorevler yiiklemez. Tek bir
gorevleri vardir, o da bir sonraki karede ne geliyorsa
onu yapmak. Bu da, normal “gerilim” filmlerinden
cok daha farkli bir gerilim gidisat1 yaratir.

Shot in 1992 by Claude Chabrol, Betty is an adaptation
from the novel of the same title by Simenon. In the
story, a man picks up a woman in his car; a drunk,
unhappy woman who smokes one cigarette after the
other, and he drives to a seedy bar in Versailles. The
man says he is a doctor but is in fact a drug addict. Betty
is rescued by a woman at the bar, a rich widow who
offers her a bed for the night in a nearby luxury hotel.
There is no plot, but we are hooked. We do not know
who Betty is and why she is drunk, who the widow is or
why she is friendly. We learn more about the bar than
its patrons. The place is called The Hole, and it is run
by a man named Mario who collects the “twisted” - those
with something that sets them outside the ordinary. All
of the patrons seem to know about each other's twists.
We notice that Claude Chabrol begins the film with an
actor’s face instead of Simenon's blank page. The face
belongs to Marie Trintignant, whose father is a famous
actor and whose mother a famous director. It is a pretty
face - at times seductive and playful - but when we first
see her, she is bruised, there are dark circles under her
eyes, and she looks as helpless as a drowned cat. All she
wants to do is drink and smoke and sleep. If a man will
buy her a drink, she does not care what happens next.
We in the audience watch Betty's face for clues, and
listen to every word she says. We wonder about the
motives of the older woman, whose name is Laure, and
who is played by Stephane Audran, Chabrol’s wife. Is
she perhaps a lesbian? Or just a lonely woman who wants
company?

Chabrol uses flashbacks to tell us a little of Betty's story,
of her marriage into a rich family that valued her only
because her womb could produce heirs. We learn of her
drinking, of the reckless sexual behavior that she used
to prove that she was still free, and of the terrible thing
that happened on the rainy night when we see her for
the first time. But there are still surprises, and her
destiny is not as “inevitable” as we think.

The special gift of this movie is that nothing depends on
anything else. It is not necessary that any of the characters
meet. When they do meet, the film supplies them with
no obligatory tasks (to fall in love, say, or take a trip,
commit a murder, rob a bank). They have only one
responsibility: to do whatever comes next. This creates
an entirely different order of anticipation from that of
the ordinary “suspense” film.

YONETMEN BiOGRAFiSi

Yazar-yonetmen Claude Chabrol, Francois Truffaut ve Jean-Luc Godard'la birlikte en iiretken Fransiz yénetmenlerden

biridir. 1930’da Paris'te dogdu. Paris Universitesindeki eczacilik egitiminden sonra cesitli sinema dergilerinde yazi yazmaya
basladr. Ilk filmi Fransiz Yeni Dalgastmin da ilk filmi olarak kabul edilen Yakisikli Serge (1958) dir. Bir sonraki filmi Kuzenler
(1959), Berlin Film Festivalinde Altin Ay1 Odiiliinii kazanmasiyla birlikte uluslararasi 6lcekte tamindi. inamilmayacak kadar

verimli bir sinemac olarak, cogunun senaryolarini tek basina ya da baskalariyla birlikte yazdig1 toplam 53 uzun metrajli
kurmaca film, bir belgesel ve 20 TV filmi ya da mini-dizisi gibi sagirtict sayida film yonetmistir.

DIRECTOR’S BIOGRAPHY

Writer-director Claude Chabrol is one of most prolific French filmmakers, alongside Francois Truffaut and Jean-Luc Godard.
He was born in 1930 in Paris. He was trained initially in pharmacy at the Univesiry of Paris. He then became a writer and
film critic for various magazines. His first film is Le Beau Serge (1958), now widely regarded as the first feature of the
French Nouvelle Vague. He won the Golden Bear Award at the Berlin Film Festival for his next film, Les Cousins (1959),
and gain international recognition. An incredibly prolific filmmaker, he has directed a grand total of 53 feature films, one
documentary and 20 TV films or mini-series, for most of which he has written or collaborated on the scripts.
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GURINDER CHADHA: iNGILTERE’DEKi BOLLYWOOD

Hintli bir ailenin kiz1 olarak Kenya’da diinyaya gelen
Gurinder Chadha, iilkedeki politik sorunlar nedeniyle
ailesiyle birlikte 6nce anayurdu Hindistan’a, oradan
da 1951 yilinda Londra’ya goc eder.

Gurinder Chadha, kariyerine BBC’de muhabir olarak
baslar. Kisa bir siire sonra BFI (Britanya Film Enstitiisii),
BBC ve Channel 4 icin belgeseller ceker. Bu 6diilli
belgesellerden biri 1989’da cektigi 30 dakikalik Ben
Ingilizim ama... adli calismasidir. Chadha 1990 yilinda
kendi yapim sirketini kurar ve bir Ingiliz-Asyali
diigiinlinti anlatan 11 dakikalik kisa filmini ceker.
Chadha’nin ilk uzun metrajli filmi Kumsalda Locarno
Film Festivali’nde Jiiri Ozel Odiilu ve daha birgok adiil
alir. Bu film, 1994 yilinda da BAFTA Odiilii’ne En lyi
Ingiliz Filmi dalinda aday olur. Chadha bu basarilarin
ardindan 1995’te BBC icin iki boliimlik bir drama
ceker. Yonetmen, 2000 tarihli ikinci uzun metrajli
filmi What’s Cooking? ile Londra Film Elestirmenlerinin
En lyi Yonetmen Oduli’ne deger bulunur.

Grunder Chadha’nin iiclincti filmi olan ve Tiirkiye’de
Hayatimin Calimi adiyla gosterilen Bend It Like
Beckham Ingiltere’de biiyuk bir gise basaris yakalar
ve 11 milyon sterlinlik gise geliri ile Ingiltere yapim
filmler arasinda tiim zamanlarin en yiiksek gelirini
elde eder.

Gurinder Chadha’nin son filmi Jane Austen’in Pride
and Prejudice (Gurur ve Onyargi) romanindan
esinlenerek cektigi Bride and Prejudice (Gelin ve
Onyarg1) onlimiizdeki giinlerde Avrupa sinemalarinda
vizyona girecek.

Chadha, filmlerinde iki kimliklilik/iki {ilkelilik tizerinde
sik¢a durur. Karakterleri hem Ingiliz hem de Hintlidirler.
Filmlerinde gelenekleriyle modern ingiltere yasami
arasinda gidip gelen karakterler 6n plana cikar. Ancak
Chadha bu sikismisligi filmlerinde pozitif bir enerji
haline doniistiirmeyi cok iyi beceriyor. Bize de bu
keyif veren filmleri izlemek kaliyor.

Seyda Sever

GURINDER CHADHA: BOLLYWOOD IN BRITAIN

Gurinder Chadha was born and lived in Kenya until
the time of political dissension leading to Kenya’s
independence, and then with her family returned to
their native land of India. As citizens of India, which
was at that time considered to be part of the British
Empire, they moved to West London in 1951.
Gurinder Chadha began her career as a BBC news
reporter. After a short time, she started directing
award-winning documentaries for the British Film
Institute, BBC, and Channel 4, such as the 30-minute
documentary “I am British but...” (1989). Chadha set
up her own production company, Umbi Films, in 1990
and soon thereafter directed her first short dramatic
film Nice Arrangement about a British-Asian wedding.
Her first feature Bhaji on the Beach won numerous
international awards, including Jury prizes at Lacarno,
and received a BAFTA nomination for the Best British
Film of 1994. She later directed the two-part drama
Rich Deceiver in 1995 for BBC, and continued working
on documentaries. In 2000 Chadha directed her second
feature film What’s Cooking, and won the award for
Best British Director in the London Film Critics’ Circle
2001 awards. Her third movie Bend It Like Beckham
become Chadha’s most commercial film, which earned
over 11 million pounds at the UK box-office, the
highest-ever for a British-financed and British-
distributed film.

Gurinder Chadha’s last movie Bride and Prejudice
(Jane Austen in Bollywood) will be released in Europe
very soon.

Seyda Sever
FILMLERI / FILMOGRAPHY

My Sassy Girl, 2006

Bride and Prejudice, 2004

Bend It Like Beckham, 2002
What's Cooking?, 2000

Rich Deceiver, 1995 (TV)

A Nice Arrangement, 1994

What Do You Call an Indian Woman Wha's Funny, 1994
Bhaji on the Beach, 1993

Acting Our Age, 1992

Pain, Passion and Profit, 1992 (TV)
I'm British But..., 1990 (TV)
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BEND IT LIKE BECKHAM

INGILTERE / ENGLAND, 2002, 112’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Gurinder Chadha

SENARYO / SCRIPT: Gurinder Chadha, Guljit Bindra, Paul Mayeda Berges

GORUNTU YONETMENI / CINEMATOGRAPHER: Jong Lin

MUZIK / MUSIC: Gregg Alexander, Victoria Beckham, Curtis Mayfield, John McElhone, Rick Nowels,
Craig Pruess, Sharleen Spiteri

KURGU / EDITING: Justin Krish

OYUNCULAR / CAST; Parminder K. Nagra, Keira Knightley, Jonathan Rhys-Meyers, Anupam Kher,
Archie Panjabi, Shaznay Lewis, Frank Harper, Juliet Stevenson, Shaheen Khan, Ameet Chana
YAPIM / PRODUCTION: BSkyB, Bend It Films, British Screen, Film Council Fllmforderung Hamburg,
Helkon Media AG, Kintop Pictures, Road Movies Fllmprodukuon, Roc Media, Works and Future
Film Financing

DUNYA HAKLARI / WORLD SALES: 20th Century Fox Film Corporation, A-Film Distribution,
Albatros Film, Fox Home Entertainment

ODULLER / AWARDS:

Dogu Lansing Film Festivali “Seyirci Oduili” / East Lansing Film Festival “Audience Award”,

Londra Ele;tlrmen Grubu Film Odiilleri “ALFS 8diilii” / London Critics Circle Film Awards
“ALFS Award”, 2003.

Bordeaux Uluslararasl Kadin Filmleri Festivali “Seyirci Odiili”, “En yi Kadin Oyuncu”, “Jiiri
Ozel Odiilii” / Bordeaux International Festival of Women in Cinema “Audience Award”, “Best
Actress Award”, “Special Jury Award”, 2002.

Ingiliz Komedi Bdilleri “En Iyi Film” / British Comedy Award “Best Comedy Film”, 2002.
Locarno Uluslararasi Film Festivali “Seyirci Odiilii” / Locarno International Film Festival
“Audience Award”, 2002.

Marake? Uluslararasl Film Festivali “Jiiri Ozel Odiilii” / Marrakech International Film Festival
“Special Jury Award” A

Norveg Uluslararasi Film Festivali “En Eglendirici Film” / Norwegian International Film Festival
“Most Enjoyable Film Award?”, 2

Sidney Film Festivali “UIP Odulu" 7 Sydney Film Festival “UIP Award”, 2002.

Toronto Uluslararast Film Festivali “Halkin Tercihi-ikincilik Odiili” / Toronto International
Film Festival “People’s Choice Award- 2nd Place”, 2002.

ingiltere’den gelen, ama aslinda kahramanlarinin gogu
Hmth olan son derece sevimli bir film, bir tiir gagda§

“etnik komedi”. Adini tinlii ingiliz futbol yildizi David
Beckham’dan alan film, futbol meraklis1 ve Beckham
hayran bir geng kizin oykiistinu anlatryor. Londra’da
hali-vakti iyice yerinde bir Hintli ailenin bagina buyruk
kiz1 Jess, tam da kizkardesinin evlenmek {izere oldugu
gunlerde kadinlardan olusan bir futbol takimina girer.
Ama ailenin bunu kabul etmeye hic niyeti yoktur:
Onlar kizlarnni bir an dnce gelenekler uyarinca Hintli
bir gencle evlendirme hayalleri kurmaktadirlar. Jess,
tistline Ustliik, kendisini takima cagiran ingiliz kizin
sevgilisi olan irlandalr koca da gonlinii kaptirir. Tam
kardesinin diigiin giiniine dek gelen ve yasamsal 6nem
tastyan maca katilmasi ise olanaksiz gibidir... BBC
belgesellerinden gelen ve iki konulu filmi bulunan
yonetmen Gurinder Chadha, bizlere Rocky’den Billy
Elliot’a dek uzanan bir gizgide say1siz ornekleri
yapilagelmis bir film sunuyor. Yani, zor bir ise sivanan,
bunun icin cevresinden tepki alan, ama inadi ve
cabasiyla basanya ulasan insanin oykusu Bu acidan
film cokluk kliselere bagli olarak geh§1yor ve pek
siirpriz icermiyor. Ama asil siirpriz, etnik 6gelerin
kullammi. Londra’nin gébegindeki bu farkl kiiltiir,
kadin-erkek iliskilerinden yasam felsefesine,
yemeklerden giyim-kusama son derece otantik ve
inandincl bicimde ciziliyor. Ozellikle iki kiiltir arasinda
kalmis genclerin, diyelim ki alisveris ya da makyaj
yaparken, flort ederken yasadiklan kugiik ikilemler
cok eglenceli. Temelde ise Ingiliz toplumuna uyum
sorunlarini coziimlerken, kendi 6z kulturini de
unutmamis ve onu 6zenle koruyan biiyiik aile imaji,
ayni sorunu Bati ellerindeki milyonlarca vatandasiyla
cok iyi tanmyan Turkiye icin ayrica 6zel ve de 6nemli.
Hic sikilmadan izleyecekleri farkli bir seyler
arayanlara...

Atilla Dorsay

0901

This is a very nice film from England whose characters
are mostly Indians, a kind of modern “ethnic comedy”.
It gets its title from the famous English football star
David Beckham, and tells the story of a young girl
who likes football and adores Beckham. Jess, the
rebellious daughter of a wealthy Indian family living
in London, joins a girl’s football team just before the
marriage ceremony of her elder sister. But her family
will not accept this at all. They dream of marrying
their daughter to a young Indian as soon as possible.
What’s more, Jess falls in love with the Irish coach,
the boyfriend of the English girl who invited her to
join the team. And it seems it will be impossible for
her to play in the vital match scheduled for the day
of her sister’s marriage... Having a background in BBC
documentary and with two films, the director Gurinder
Chadha gives us a plot which has been enjoyed in
numerous films, from Rocky to Billy Elliot. This is the
story of a determined person who takes up a tough
mission, faces criticism, and finally reaches success
thanks to her own ambition and effort. From this
point of view, the film develops parallel with multiple
clichés and does not have many surprises. But a big
difference is the use of ethical elements. From men-
women relations to life's philosophy, from food to
clothing, this different culture in the heart of London
is drawn authentically and believably. It is especially
the small dilemmas of the young people caught
between two different cultures--such as when they
are out shopping, or putting on make-up, or flirting-
- which are very funny. The image of a big family
which has not forgotten its own culture, and holds
on to it carefully while trying to solve the problems
of adaptation to an English life-style, is especially
important and revealing for a Turkish audience, who
is familiar with the same problems through their many
citizens living in western countries. This film is for
those who are looking for something to see without
getting bored in the least...

Atilla Dorsay
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BHAJI ON THE BEACH

INGILTERE / ENGLAND, 1993, 112°, 35 mm., renkli / color

YONETMEN / DIRECTOR: Gurinder Chadha

SENARYO / SCRIPT: Gurinder Chadha, Meera Syal

GORUNTU YONETMENI / CINEMATOGRAPHER: John Kenway

MUZIK / MUSIC: John Altman, Craig Pruess

KURGU / EDITING: Oral Norrie Ottey

OYUNCULAR / CAST: Kim Vathana, Jimmi Harkishin, Sarita Khajuria, Mo Sesay, Lalita Ahmed,
Shaheen Khan, Zohra Sehgal, Amer Chadha-Patel, Nisha K. Nayar...

YAPIM / PRODUCTION: Channel Four Films, Umbi Films

DUNYA HAKLARI / WORLD SALES: Columbia Tristar Home Video, First Look Pictures Releasing
ODULLER / AWARDS: . N N

Evening Standard Ingiliz Film Odiilleri “Umit Veren Yeni Odiili” / Evening Standard British
Film Festival “Most Promising Newcomer”, 1995. »

Locarno Uluslararasi Film Festivali “Ecumenical Jiirisi Odiilii” / Locarno Internmational Film
Festival “Prize of the Ecumenical Jury”, 1993.

Gilnlmiiz Avrupa sinemasinda yeni bir sey aranacaksa,
bunun icin en fazla gogmen sinemacilann filmlerine bakmak
gerekiyor. Farkl kiiltiirlerin karsi karsiya gelmesiyle hem
dramatik hem de eglenceli durumlarin ortaya ¢iktigi bu
filmlerde, eski ya da yeni kusak Avrupali sinemacilarin
filmlerine gore daha yeni, daha taze bir sinema anlayisimin
izlerini saptamak miimkiin. Ciinkii gogmenler, kiiresellesme
olgusunun gesitli gériiniimleriyle tarif edilmekte olan
bugiiniin diinyasinda yasanan belirsizligin, kimlik sorunlannin,
yabancilasmanin yiikiinii en fazla tasyan kesimlerden biri.
Bu nedenle, “gécmenlik durumu”, sinema icin de cok carpici
bir malzeme; o6zellikle kendileri de gocmen ve de iistelik
kadin olan yonetmenler acisindan.

Kenya (dogum yeri), Hindistan (kékeni) ve ingiltere (su
anda yasadig iilke) gibi li¢ ayr cografyada bulunmus
Gurinder Chadha’min durumu da, yukarida belirtilenler
agisindan ilgi cekici. Once BBC’de radyo muhabirligi yapan,
ardindan aym kurumun televizyonu icin belgeseller ceken
Chadha, bu ilk uzun metrajli filminde, ingiltere’nin
Birmingham kentinde yasayan li¢ kusaktan Asya kokenli bir
grup kadinin, renkli, hareketli ve bir o kadar ‘kitsch’ sahil
kasabas1 Blackpool’a yaptig1 giintibirlik gezi sirasinda olup
bitenleri anlatiyor. Bir kadin derneginin diizenledigi bu
gezi, elbette, kadinlar, aileleri ve “Gteki kimligi”
cercevesinde ortaya cikan geliskilerin, bircok komik anin
izleyiciye sunuldugu bir firsat yaratiyor. Kiiciik gezi
otobilsiiniin siriicii koltugundaki feminist Simi, gezi boyunca,
basta yolda karsilarina gikan rker, tacizci bir grup genc
erkegi defetmek olmak iizere, herkesin sorunuyla tek tek
ilgilenmek durumundadir; kocas! tarafindan fiziksel siddete
maruz kaldigi icin alt1 yasindaki ogluyla birlikte Simi’nin
yanna siginmis olan Ginder, geri donmek konusunda kararsiz
kaldig1 bir sirada ‘af dilemek’ lizere pesine diisen kocasiyla
tatsiz bir bicimde karsilasiverir; kocasi ve ¢ocuklarinin
kendisini ihmal ettiklerini diisiinen orta yasli Asha sucluluk
duygusu icindedir ve bu durum popiler Hint filmlerini
amimsatan dis sahneleriyle perdeye gelir; tip okumaya
hazirlanan Hashida, hamile oldugunu dgrendiginde bunu
ailesine nasil anlatacaginin sikintisi bir yana, bu durumu
siyah erkek arkadastyla paylasirken de zor anlar yasar; yasli
Hintli teyze Pushpa, gezi boyunca, daha 6nce hi¢ duymadigh
ve gormedigi seylerle karsilastigi icin hayretler icinde
kalacaktir; yeniyetme Ladhu ve Madhu, ilk flértleriyle bu
gezide tamsirlar; Hindistan’dan gelen gésterisli ziyaretci
Rekha ise, herkesi belli bir mesafeyle izlerken, bir yandan
. da Blackpool’un Bombay’a benzedigini distndir...
Ingiliz sinemasinda 1990’larin basinda cekilmis kadin filmleri
arasinda one ¢ikan iki yapimdan (digeri: Orlando, yonetmen:
Sally Potter, 1992) biri olarak degerlendirilen Kumsalda,
glinimiz Ingiltere’sinde yasayan Asya kokenli cogul kadin
kimlikleri iizerine renkli, gurdltiil, pirilti, yer yer gerilimli
ve duygu dozu yiiksek bir film. Kadin filmlerinin (buradan,
daha ¢ok, kadin yénetmenlerin yaptiklar filmler anlasilsin)
yalmzca “kadin sorunlari”yla ilgilendigini (bltiin diinyada
kadinlarin, kadin olduklan igin yasadiklan olumsuzluklar
sona ermedikge, elbette kadin filmleri de bu sorunlardan
s6z edecek), o ylizden de biraz sikic1 olduklarim
dustintiyorsamz, bu film size yanildiginizi soyliyor. Bhaji
on the Beach, sevimli, eglenceli bir toplumsal giildiir(;
daha dogrusu, feminist bir giildirii... Gurinder Chadha’nin
tamamlanmis, ama henliz gosterime girmemis yeni filmi,
Jane Austen’in tinlii romanina atfen Gelin ve Onyargr (Bride
and Prejudice) adim tasiyormus ve Bollywood tarzinda
yapilmis bir giildirliymis. Merak etmemek miimkiin mii?

Nejat Ulusay

If we are to look for something new in modern European
cinema, we must turn to the films of immigrant filmmakers.
In these films, where both dramatic and amusing situations
come to life in the collision of different cultures, it is
possible to find traces of a newer and fresher approach to
cinema than in the films of old and new-generation European
filmmakers. Surely this is because immigrants are among
those classes who labor under the burden of uncertainty,
identity problems, and the issues of being a foreigner in
today's world of ‘globalization’. Therefore, “being an
immigrant” is a very rich subject for the cinema, especially
for immigrant women directors. The case of Gurinder
Chadha, who is of three different places- -Kenya (place of
birth), India (family origin), England (the place she lives
at the moment)-- is very interesting. Chadha first worked
as a radio journalist at BBC, and then she filmed
documentaries for that institution. In this first feature film
of hers, she tells about a day-trip of a group of women,
three generations removed from their origins in Asia, from
Birmingham to the colorful, lively and “kitsch” coastal
town of Blackpool. This trip, organized by a women's
foundation, is an opportunity for the audience to see the
conflicts that arise within the framework of women, their
families, and “identity of the other”, all in many funny
moments. Simi, the driver of the minibus and a feminist,
has to deal with everybody's problems one after the other.
She also has to handle the difficult moments on this road
trip, such as getting rid of a group of racist men whom
they come across on their way. Ginder, who has been
exposed to physical abuse from her husband, and with her
six-year-old son has taken shelter next to Sidi, meets her
husband in a most unexpected situation; he was following
them to “apologize” just as she was reconsidering going
back or not. Middle-aged Asha, who thinks that she has
been ignored by her children and husband, is feeling guilty,
and this appears on the screen in dream-scenes resembling
those of the popular Indian movies. Hashia, who is preparing
to be a medical student, is having difficult moments as she
tries to figure out how she is going to explain to her parents
that she is pregnant. She also has difficulty in sharing this
with her boyfriend, who is Black. The old Indian lady Pushpa
is surprised by all the things that she sees during this trip;
she has never seen such things before. Teenagers Ladhu
and Madhu experience their first flirtations on this excursion.
Rekha, the glamorous visitor from India, is observing
everyone from a distance, and she thinks Blackpool looks
like Bombay. Bhaji on the Beach is considered one of the
two most important women's films in the English cinema
filmed at the beginning of 1990s (the other is Orlando, by
Sally Potter, 1992). It is a colorful, noisy, sparkling, sometimes
thrilling and emotional film about Asian women's plural
identities. If you think women’s films (here it means films
directed by women) are a little boring because they are
only concerned with “women’s problems” (of course women's
films will be taken up with women's problems, until the
problems that women around the world face just because
they are women, end), while watching this film you will
come to understand that you have been mistaken. Bhaji
on the Beach is a nice, funny, and entertaining social
comedy; in fact, it is a feminist comedy... Gurinder Chadha’s
finished but not yet released new film is called Bride and
Prejudice, with reference to the famous novel of Jane
Austen, and will be a Bollywood-style comedy. Is it possible
not to be curious about it?

Nejat Ulusay
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iSPANYA / SPAIN, 2003, 90’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Tania Ball6, Nora B. Gonzalez, Nuria Campabadal, Ricard Carbonell,
Roger Comella, Aymar del Amo, Marco Iglesias, David Linares, Oscar M. Chamorro, Elisa Martinez,
Itati Moyano, Cristina Pérez, Sandra Ruesga, Ruth Somalo

MUZIK / MUSIC: Luis Pastor

KURGU / EDITING: Sérgio Dies

YAPIM / PRODUCTION: Quimelca

DUNYA HAKLARI / WORLD SALES: Quimelca

| Sinema egitimi alan bir grup geng, Sintel iscilerinin
gosteri yurliyustinii izlemeye karar vermisler. Boylece,
genclerden olusan “Quimelca” yapim sirketinin de
yardimiyla iki hafta siiren bir cekim seriiveni baslamis.
14 genc yedi cekim ekibine ayrlmis. Bunlardan altisi,
Madrid’e giden alt1 ana yolda yiriiyen Sintel iscileriyle
birlikte yuriimiisler, yasamislar. Yedincisi Madrid’de
kalip 1 Mayis’ta yapilacak yuriylstin orgutlenisi,
baskentteki Sintel iscilerinin etkinliklerini cekmis.
Iste bu 14 yonetmen “Discussion 14” toplulugunu
olusturuyor. Kisacasi, 14 yonetmenlik bir film bu. Ama
tek bir kisinin elinden ¢ikmis gibi, her seyi tutarly,
?ellélmk olmayan, ritminde hicbir aksaklik olmayan bir
ilm.

Baslangicta amaglar bu yiirlyiist cekip iscilere destek
olmak Uzere gostermekmis. Bu amacla 120 saatlik
cekimden 45 dakikalik bir “demo” yapmislar. Sonra
da San Sebastian Film Festivali’ne gondermek lizere
30 dakikalik bir belgesel hazirlamislar. Festival bunu
cok begenip 90 dakikalik bir belgesel istemis. Boylece
bu film ortaya cikmis.

Film, 6zellestirme sirasinda islerinden olan Sintel
iscilerinin Ispanya’nin alt1 ayn bolgesinden basladiklan
bir yurtylsu anlatiyor. 1500 kadar isci, Madrid’deki
1 May1s gosterilerine katilmak icin sekiz giin yriiyorlar.
“Biz 14 yonetmen, onlarin umutlarini, acilarin,
beklentilerini, paylasarak sekiz giin boyunca iscilerle
birlikte yasadik. Boylece yalmz iscileri degil, butin
insanlart etkileyen bir toplumsal-siyasal catismanin
insani yoniine de tanmiklik ettik... Yaklagik 50 yaslarinda
islerini yitiren bu insanlarin savasimi, adil bir neden
ugruna savasmaya hazir insanlarin bulundugunu
gostererek Ispanyaya’da 6rnek oldu.”

Gergekten de, hic buiyiik laflar etmeden, onurlan icin,
gelecekleri igin, cocuklart icin miicadele etmeyi goze
alan insanlarin bu azimli yuriyusiind, insanlar
anlattigini hi¢ unutmadan anlatan bir film.

Prof. Dr. Oguz Onaran

A group of cinema students decided to record a
demonstration by Sintel workers. So, the two-week
filmmaking process started supported by the
“Quilmeca” production company. Fourteen young
directors were divided into seven groups. Six of them
walked and lived with Sintel workers who headed for
Madrid via six main routes. The seventh group stayed
in Madrid and filmed the organization of the
demonstration to be held in Madrid on the first of
May and the preparation of the facilities by the Sintel
workers in Madrid. These fourteen directors are called
“Discussion 14”. In short, it’s a movie with fourteen
directors. But the film seems is as if it has only one.
Everything is harmonious, and there is no loss of
rhythm.

At the beginning, the aim was to film this
demonstration and show the film to the workers in
order to support them. To this end, they prepared a
forty-five-minute demo, out of 120 hours of filming.
Later they prepared a thurty- minute documentary
to send to the San Sebastian film festival. The
authorities in the festival must have liked the film a
lot because they demanded a ninety-minute
documentary. So here comes the film.

The film tells the story of Sintel workers who had lost
their jobs during the privatization process, and their
march to Madrid via six different routes. About 1500
workers walk to Madrid in eight days to join the 1
May demonstrations.

“We, the fourteen directors, lived with the workers
for eight days and shared their hopes, pains and
expectations... So, we witnessed the humanitarian
aspect of a social-political conflict, which affected
not only the workers but also all other people. The
struggle of these people who lost their jobs in their
fifties, became an example for Spain by showing that
people who are ready to fight for a justice, still exist.”
It really is a film telling the hopeful demarche of
people who are ready to fight for their honor, future
and their children. It is a film about people...

Prof. Dr. Oguz Onaran

|

DISCUSSION 14

YONETMEN BiYOGRAFISi / DIRECTOR'S BIOGRAPHY

Tania Ballé Colell (25); Oscar M. Chamorro (25); Roger Comella (24); Cristina Pérez Ruiz (21); David Linares
Pérez (25); Sandra Ruesga (28); Itati Moyano (25); Ricard Carbonell (29); Marco Iglesias Pérez (29) ; Aymar
del Amo Alcocer (25); Elisa Martinez (2Z);Nora B. Gonzalez (22); Nuria Campabadal (26)
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N AYVA AGLA
UNDER THE WATER

TURKIYE / TURKEY, 2001, 5°30”, betacam, renkli / color
YONETMEN / DIRECTOR: Nurdan Arca, Togay Senalp

ONETMEN /| R 5
GORUNTU YONETMENI / CINEMATOGRAPHER: Togay Senalp, Paxton Winters
MUZIK / MUSIC: Marc Marder

KURGU / EDITING:

YAPIM / PRODUCTION: Ajans 21

DUNYA HAKLARI / WORLD SALES: Ajans 21

2001 yilinda Tirkiye’nin Glineydogusunda bircok
yerlesim yeri GAP projesi kapsaminda Firat Nehri
lizerine insa edilen barajlarin biriktigi sular altinda
kaldi. Artik insanlar orada oturmuyorlar. Baliklar,
bilmeden insanlarin yerini aldilar...

In year 2001, numbers of places of southeast Turkey
were under the water flood because of the GAP
project. A dam was built on the River Firat. People
no more live there, only fishes...

YONETMEN BiYOGRAFiSI

Nurdan Arca 1948'de Antalya'da dogdu. Chicago Illinois'daki Hindsdale Lisesini bitirdi. Uzunca bir siire kitap cevirmenligi
yapt1. 1980'de Istanbul Universitesi'nde Siyasal Ekonomi alaninda yiiksek lisansim tamamladi.

DIRECTOR'S BIOGRAPHY

Nurdan Arca was born in 1948 in Antalya. She graduated from Hindsdale High School in Chicago Illinoil in Turkey. She
worked as book translator for a long while. In 1980, Mrs Arca received her master degree from Istanbul University

on the subject of Political Economy.

FILMLERI / FILMOGRAPHY

Hasret Resimleri, 1986; Dordiincii Boyut, 1993; Goniildeki Ates, 1994; Ezgili Yirek- Ruhi Su, 1995 ; Uzay Kristalleri,
1996; Zaman Kapsiilleri, 1998; Yitik Zamanin izinde, 1999; Dostlarn Tiyatrosu, 2000; Bulusma, 2000

=T

TURKIYE/TURKEY 2003, 52, betacam, renkli / color

YONETMEN / DIRECTOR: Giilsah Celiker, Ali Akyiiz

SENARYO / SCRIPT: Bilgin Adali

MUZIK / MUSIC: Miizikotek

KURGU / EDITING: Ali Can

YAPIM / PRODUCTION: Kopriiler-Bridges Production

DUNYA HAKLARI / WORLD SALES: Képriler-Bridges Production

Sabiha Gokeen, diinya tarihindeki en 6nemli kadin
pilotlarindan biridir. Atatiirk’iin manevi kizi olmasinin
ardindan 1935’de baslayan havacilik kariyeri ile,
diinyanin ilk kadin savas pilotu olma tinvanina
ulasmistir. 1937 yilinda Atina, Selanik, Sofya, Belgrad
ve Biikres’i kapsayan solo Balkan Turu biiyiik ses
getirmistir. Sabiha Gokgen, bir cok uluslararasi onur
odulune sahiptir. Bu belgesel, tek basina goklerde
ucan bir kadinin oykdisiinii anlatiyor.

Sabiha Gokgcen is one the most important woman pilot
in the world history. As one of the adopted daughters
of Atatiirk, her carrier as a pilot started in 1935 and
soon she became the first ever woman combat pilot
of the world. In 1937 she made a solo tour in Athens,
Thessalonica, Sofia, Belgrade and Bucharest that was
greatly acclaimed. Sabiha Gokgen received a lot of

international honour awards. This documentary tells
the story of a woman who flies in the air all by herself.

YONETMEN BiYOGRAFISi

1973 dogumlu Giilsah Celiker istanbul Universitesi’nde Uluslararast iliskiler Bolimii’nde okuduktan sonra ingiltere’de
TV-Video Prodiiksiyonu egitimi ald1. Cesitli televizyon kanallarinda yonetmen ve yapimc olarak gérev yapti.

DIRECTOR'S BIOGRAPHY

Glilsah Celiker was born in 1973. She has a degree in international relations from Istanbul University. She studied
Business English/Research and TV-Video Production in Britain. She worked in several TV stations and documentary

projects as director and producer.

FILMLER] / FILMOGRAPHY
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ALIIVIE IN
MYN WIL
AGAINST MY WILL

HOLLANDA / HOLLAND, 2002, 50°, betacam, renkli / color

YONETMEN / DIRECTOR: Ayfer Ergiin

GORUNTU YONETMENI / CINEMATOGRAPHER: Saskya Jol, Rob Bronwer

KURGU / EDITING: Ayfer Ergiin

YAPIM / PRODUCTION: Amnesty International

DUNYA HAKLARI / WORLD SALES: Amnesty International

ODULLER / AWARDS: .

Italya Grand Prix “Granarolo Odiili” / Italian Grand Prix “Granarolo Award”, 2003.
Uluslararast Ankara Film Festivali “Jiiri Ozel Odiilii” / International Ankara Film Festival“Jury
Special Award”, 2003.

Isvigre Insan Hakklar1 Konulu Film Festivali OMCR / Switzerland Human Rights Film Festival
“Grand Jury Award”, 2002.

Pakistan’da kadin siginma evinde yasayan kadinlarin ~ Against My Will is a documentary about women in a crisis
\: hayatlarim anlatan Bana Ragmen, bu merkezde bulunan ~ center in Pakistan. The documentary focuses on three

lic kadin lizerine odaklaniyor. 14 yasindayken 70 yasindaki
bir adamla evlenmek zorunda kalan Anita bu evlilige 7
yil dayanabilmis ve evinden kagmaya karar vermis. 34
yasindaki Razia yillarca kocasinin siddetine maruz kaldiktan

women who have taken refuge in relief center Dastak.
Anita was married off at 14-years-old to a man in his
seventies and after seven years of marriage decides to
run off. Razia, a woman of 34-years-old, was burned by

kadin gibi kocasinin siddetinden kacmis ama siginma years she receives shelter in the relief center. Kubra has
evinde bile ne kocast ne de ailesi tarafindan rahat ~ been abused by her husband and refuses to return to
birakilmis. Kadinlarin yasadigi acimin, siddetin ve 6limiin ~ him. The three women are all threatened with death for
binlerce 6rneginden Uc tanesi... violating the family honor. Kubra’s brave choice is fatal:
Giilduinya ve “digerleri” gibi. by murdering her the family honor is repaired.

1
sonra siginma evine kabul edilmis. Kiibra da diger iki ~ her husband some years ago. After roaming for several

YONETMEN BiYOGRAFiSI .
1964 Ankara dogumlu Ayfer Ergiin 1989-1995 yillan arasinda Amsterdam Universitesi’nde Sinema ve Televizyon
Bolimi’nde okudu.1992-1998 yillar arasinda Hollanda televizyonlarinda yonetmen olarak ¢alisti.

DIRECTOR'S BIOGRAPHY

Ayfer Erglin was born in 1964 in Turkey. She studied cinema-TV in Amsterdam University between 1989-1995. She
worked as a director for some Dutch TV channels. In October 1998 she directed a documentary called Saturday
Mothers. In July 2000 she made a documentary about refugees, which try to flee from Pakistan. Her latest documentary
Against My Will finished in 2002.

FILMLERI / FILMOGRAPHY
Bana Ragmen, 2002

DERACKHT MIANE DO LAHZEH
TREE BETWEEN TWO MOMENTS

iRAN / IRAN, 2003, 10’, betacam, renkli / color

YONETMEN / DIRECTOR: Maryam Haghpanah
GORUNTU YONETMENI / CINEMATOGRAPHER: Babak Bazrafshan
MUZIK / MUSIC: Gia Kanchelli

KURGU / EDITING: Farahnaz Sharifi, Babak Behdad

YAPIM / PRODUCTION: Bakhtar Film

DUNYA HAKLARI / WORLD SALES: Bakhtar Film

The Tree Between Two Moment is poetic short
documentary shows emotionally the sensual world of
Fatemeh Emdadian, Iranian woman artist, and her
sculptures. The tree interweave sound and images
Emily Dickinson’s poems and Gia Kanchelli’s music
parallel with shadowy images of sculptures and their
female bodies.

Adag, Iranli kadin sanat¢1 Fatemeh Emdadian’in ve
onun yapmis oldugu heykellerin siirsel bir dille
anlatildig1 bir belgesel. Emily Dickinson’in siirler ve
Gia Kanchelli’nin muzigi, heykelleri ve kadin bedeninin
gorselligi ile bir paralellik kurarak izleyiciye sunuluyor.

YONETMEN BiYOGRAFiSi . _
Maryam Haghpanah, 2003 yilinda Soureh Universitesi Sinema Boliimii’nden mezun oldu. Yénetmen su siralar iranli
kadin animatorleri anlatan belgeseli tizerine galisiyor.

DIRECTOR'S BIOGRAPHY
Graduated in cinema in Soureh University in 2003. She is now researching about an Iranian woman animator, for
making a short documentary about history of animation in Iran.

FILMLERI / FILMOGRAPHY
Derackht Miane Do Lahzeh. 2003 1 Nas




POLONYA / POLAND, 2003, 9’,

YONETMEN / DIRECTOR: Anna Wazejak

SENARYQ / SCRIPT: Anna Wazejak

GORUNTU YONETMENI / CINEMATOGRAPHER Fillip Kabulski
KURGU / EDITING: Magda Budzyn

YAPIM / PRODUCTION: The Polish National Film School

DUNYA HAKLARI / WORLD SALES: The Polish National Film School

betacam, renkli / color

Hasta bir baba ile bebeginin babasi tarafindan
terkedilmis hamile kiz1 arasindaki iliski tizeriden akip
giden bir hayati anlatiyor Nabiz. Kendini son derece

yalmz ve caresiz hisseden kiz neyse ki ailesinin,
ozellikle de babasinin sevgisine ve destegine sahiptir.

This film shows the relationship between father and
his daughter. Disease of the father on the one side
and the daughter’s child coming into the world on
the second one is the background to tell the story of
passing life. The father of the baby leaves her, but
luckily she has her family’s especially her father’s
love and support.

YONETMEN BiYOGRAFiSi

1979’da Bytom, Polonya da dogan Anna Kazejak lic y1l film teorisi egitimi aldi. 2001 yilindan bu yana da Polonya
Ulusal Film Okulu’nda yonetmenlik egitimini siirdiirmektedir.

DIRECTOR'S BIOGRAPHY

Anna Kezejak was born in 1979 in Bytom, Poland. She studied film theory for three years. Since 2001 she has been
a student of Polish National Film School in Lodz, directing department.

FILMLERI / FILMOGRAPHY
Pulse, 2003; Zgory, 2002

DEAD END

TURKIYE / TURKEY, 2003, 25°, betacam, renkli / color

YONETMEN / DIRECTOR: Pinar Okan

GORUNTU YONETMENI / CINEMATOGRAPHER: Saadet Mavizer

KURGU / EDITING: Pinar Okan

YAPIM / PRODUCTION: Ankara Universitesi iletisim Fakiiltesi

DUNYA HAKLARI / WORLD SALES: Ankara Universitesi iletisim Fakiiltesi

ODULLER / AWARDS:

Nurnberg Tiirkiye Almanya Film Festivali “Jiiri Ozel Odiilii” / Niirnberg Tiirkei Deutschland
Film Festival “Special Jury Award”, 2004.

Ankara Uluslararasi Film Festivali “Amator Belgesel Film Kategorisi Birincilik” / Ankara
International Film Festival “Documentary Film Contest Amateur Part Best Documentary”, 2003.
Safranbolu Belgesel Film Festivali “Jiiri Ozel Odiili” / Safranbolu Documentary Film Festival
“Special Jury Award”, 2003.

Macaristan Uluslarasi Retina Film Festivali “Ozel Gdiil* / Hungry International Retina Film
Festival “Special Award”, 2003.

Film Istanbul Samatya’da bulunan bir ¢ctkmaz sokak
olan ickalpakcilar Cikmaz ile ilgilidir. Onceden sadece
gayri muslimlerin yasadigi Ickalpakgllar Cikmazi’ndaki
Rum ve Ermeni Niifus 1955’de gerceklesen 6-7 Eyliil

olaylarindan sonra, yasadiklar bu sokaktan gocmek

zorunda kalmis. Azinliklarin gidisinin ardindan sokak
bu defa dogudan ve glineydogudan Istanbul’a go¢
edenlerin yasam yeri olmus.

The film is about a dead end street called Ickalpakgilar
Cikmazi which is in Samatya in Istanbul. The population
of Greek and Armenian in Ickalpakci Cikmazi had to
immigrate after the 6-7 September Incidences in
1955. When Minorities left the dead end street, people
from east and southeast of Turkey came and started
to live in this area.

YONETMEN BiYOGRAFiSi

Pinar Okan 1980 yilinda Ankara’da dogdu. 2004 yilinda Ankara Universitesi iletisim Fakiiltesi’nden mezun oldu. 2002

yilinda Labirent adli kisa filmi yonetti.

DIRECTOR'S BIOGRAPHY

Pinar Okan was born in Ankara in 1980. She graduated from Ankara University, Faculty of Communication in 2004.

She directed the short film called Labyrinth.

FILMLERI / FILMOGRAPHY

noz 1 Ckmaz. 2003: Labirent. 2002
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PASHKE UND SOFIA
PASHKE AND SOFIA

ALMANYA / GERMANY, 2003, 28’, betacam, renkli / color

YONETMEN / DIRECTOR: Karin Michalski

SENARYO / SCRIPT: Karin Michalski, Réka Kincses

GORUNTU YONETMENI / CINEMATOGRAPHER: Karin Michalski, Réka Kincses
MUZIK / MUSIC: Ursual Habersaat

KURGU / EDITING: Elfe Brandenburger

YAPIM / PRODUCTION: Deutsche Film und Fernsehakademie Berlin

DUNYA HAKLARI / WORLD SALES: Deutsche Film und Fernsehakademie Berlin

Pashke (62) otuz yasindan bu yana “yeminli bir bakire”
olarak yasamaktadir. Sosyal hayatta adeta bir erkek
roliindedir. Bu bir Arnavutlukta bir gelenektir, eger
kadinlar evlenmek istemezlerse, ya da ailedeki
erkeklerin sorumluluklarinm paylasmak igin yardima
ihtiyaclan olursa kadinlar bu yolu secebilirler.
Pashke’nin hayat oykisli, yonetmeni, idealler, hayatlar
ve toplumsal cinsiyet rolleri tizerine diger kadinlarin
da fikirlerini almaya yoneltmis.

Pashke (62) lives as a “sworn virgin” since she was
thirty what means that she lives the social role of
men. This is part of Albanian tradition where women
take over the rights and duties of men when the
family situation needs it or when they don’t want to
marry. Pashke’s biography gives the impulse to ask
also other women about their ideas about their lives
and about gender roles.

YONETMEN BiYOGRAFisi

organizator olarak galismaktadir.

DIRECTOR'S BIOGRAPHY

club called “clipclub”.

FILMLERI / FILMOGRAPHY

Karin Michalski 1966 yilinda dogdu. Mainz ve Berlin tiniversitelerinde gazetecilik egitimi aldi. 1998-2003 yillan arasinda
Berlin Film Okulu’nda film yapimi egitimi aldi. 2001’den beri “clipclub® isimli feminist/escinsel film kuliiblinde

Karin Michalski was born at 1966. She studied journalism at the University Mainz and Berlin. Between 1998-2003 she
studied film production at the Berlin Film school. Since 2001 she works as the organizer of the feminist/gay film

Pashke and Sofia, 2003; Monika M. - the Warrior, 2002; Brendas Game, 1999; Monika and Robert, 1999; Positive, 1998

SOKUT
THE SILENCE

iRAN / IRAN, 2003, 16’, betacam, S&B / B&W

YONETMEN / DIRECTOR: Leila Naghdi Pari

SENARYQ / SCRIPT: Leila Naghdi Pari

GORUNTU YONETMENI / CINEMATOGRAPHER: Amin Jafari
MUZIK / MUSIC: Selection

KURGU / EDITING: Javad Emami

YAPIM / PRODUCTION: Independent production

DUNYA HAKLARI / WORLD SALES: Marjan Alizadeh

Bir adam, babasinin 6limiinden sonra karisiyla birlikte
karlarla kapli koyiine geri doner. Kdyiiniin camurlu
yollaninda cocuklugunu ve anilarim bulmaya calisir.
Koyiine geri dondiiginde biyukannesi ona kutsal bir
tapinaktan soz eder. Efsaneye gore bu tapinaga
gidenlerin dilekleri gerceklesmektedir...

In an Odyssey, due to a repeated dream a man goes
back to his father’s snow covered village by his
pregnant wife’s persistency and looks for his childhood
peace in mud-built alleys of the village. His
grandmother talks about a holy shrine, which is worth
to pas through the rugged path to reach the destination
and the wishes, came through.

YONETMEN BiYOGRAFiSi

Leila Naghdi 1974 yilinda Tahran’da dogdu. Sureh Universitesi Resim Boliimii’nden mezun oldu. Birgok uzun filmde
tasanima olarak calisti. Sessizlik yonetmenin ilk filmidir.

DIRECTOR'S BIOGRAPHY
Leila Naghdi was born in 1974 in Tehran. She graduated from Sureh College in Painting. She has acted as designer
of many feature films. The Silence is her first film.

FILMLERI / FILMOGRAPHY
Sokut, 2003
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AYIN
SEDAYA MAH
MOON’S VOICE

iRAN 7 IRAN, 2001-2003, 26, betacam, renkli / color

YONETMEN / DIRECTOR: Farahnaz Sharifi

SENARYO / SCRIPT: Farahnaz Sharifi

GORUNTU YONETMENI / CINEMATOGRAPHER: Vahid Firouz
KURGU / EDITING: Farahnaz Sharifi, Babak Behdad
OYUNCULAR / CAST: Shiva Orduce

YAPIM / PRODUCTION: Bakhtar Film

DUNYA HAKLARI / WORLD SALES: Bakhtar Film

Iran’da yasaklanan Ayin Sesi, Iran hiikiimetinin ve dini
kurallarin kadinlara sarki soylemeyi yasaklamasina
karsin, dini kiyafetleri ve tlirban1 olmaksizin sarki
soyleyen ve oyunculuk yapan ilk Iranli sarkici kadini,
Qamarol Molouk Vaziri’yi konu almaktadir.

A short documentary about Qamarol Molouk Vaziri,
the first Iranian woman singer who acted and sang
on the stage unveiled and without any religious dress
(hijab) According to Islamic rules women’s singing in
the public is forbidden. This documentary is banned
in Iran.

YONETMEN BIYOGRAFiSi

Farahnaz Sharifi 1977’de dogdu. iran Soureh Universitesi Sinema Boliimii’nden mezun oldu Televizyon programlarinda
yonetmen asistam ve editor olarak gorev aldi. Ay Sesi ilk filmidir

DIRECTOR'S BIOGRAPHY

Farahnaz Sharifi was born in Iran in 1997. She graduated from Soureh University, Cinema Department. She worked
as a director assistant and editor in TV programs. Moon’s Voice is her first film.

FILMLERI / FILMOGRAPHY
Sedaya Mah, 2003

IN

SEEKING T
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SULTA

TURKIYE-ABD / TURKEY-USA, 2003, 23’, betacam, renkli / color

YONETMEN / DIRECTOR: Didem Yilmaz

SENARYOQ / SCRIPT: Didem Yilmaz

GORUNTU YONETMENI / CINEMATOGRAPHER: Didem Yilmaz, Roger A. Hart, David Foulds
MUZIK / MUSIC: Roy Nathanson

KURGU / EDITING: Didem Yilmaz

'YAPIM / PRODUCTION: Didem Yilmaz

DUNYA HAKLARI / WORLD SALES: Didem Yilmaz

Yabancr bir tlkede yeni bir hayat kurmaya ¢alisan
Tiirkiyeli geng yonetmen Didem Yilmaz, cocuklugundan
beri hep ilgisini cekmis bir konuyu, Osmanli
hanedanindan geriye kalan aileyi incelemeye baslar.
Osmanli hanedaninin son sultaninin mirascilarint
ararken aradig1 kisileri New York’ta, yasadigi sehirde
bulur.

ATurkish filmmaker struggles to settle down in a new
country. She finds herself remembering images of her
childhood concerns for the Ottoman Family, ex-rulers
of her country who were expelled in 1924. She begins
to research what happened to them and discovers a
connection between her desire to seek them out and
helr own attempts to establish an identity in a new
culture.

YONETMEN BiYOGRAFISi

Didem Yilmaz 1990 yilinda gazetecilik yapmaya basladi. Anadolu Universitesi’nde sinema televizyon egitimi aldi. Bu
donemde ozellikle belgesel sinema lzerine galismak istedigini farketti. New York’ta New School Universitesi’nde
yaptig1 medya ¢alismalar masterim 2003 yilinda tamamladi. Egitimi boyunca kisa filmler ve videokilpler cekti.

DIRECTOR'S BIOGRAPHY

Didem Yilmaz began her career in 1990 as a journalist. While pursuing her bachelor’s degree in Cinema and Television
at Anadolu University in Turkey, she became particularly passionate about documentary filmmaking. She received
her master’s degree in Media Studies and Media Management certificate at New School University in New York in
2003. During her education she produced/ directed short films and music videos.
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I\ NDAKI HAYA
LIFE ON THEIR SHOULDERS

TURKIYE / TURKEY, 2004, 35', betacam, renkli / color

YONETMEN / DIRECTOR: Yesim Ustaoglu .
GORUNTU YONETMENI / CINEMATOGRAPHER: Ali Riza Mohaved, Yesim Ustaoglu, Ozcan Alper,
Fred Kelemen

MUZIK / MUSIC: Ozan Aksoy, Aysenur Kolivar

KURGU / EDITING: Thomas Balkenhol, Yesim Ustaoglu

YAPIM / PRODUCTION: Ustaoglu Filmcilik, Silkroad Production

DUNYA HAKLARI / WORLD SALES: Ustaoglu Filmcilik, Silkroad Production

“Yiik kadinindir” diyor yanaklar al al bir kadin,
“bundan sevemem buralari.”

Yagmuru dinmek bilmeyen, yesilin ve bulutlann icine
hapsolmus bir kdyiin sessizligindeki kadinlan anlatiyor
Sirtlarindaki Hayat. Terk edildigine neredeyse
inandigimiz bu kdyde giindiizleri sirtlarinda
yasamlari(ni) tasiyan kadinlar geceleri de disariy1,
riizgan dinleyen evde, tek bir odada ocak atesinin ve
gaz lambasinin 15181nda gitmelere daliyor. Okunan Laz
tlirkileri gurbeti cogaltiyor.

Yesim Ustaoglu tarlalardan yiikiinii tasiyan bu kadinlann
pesi sira gidiyor. Bu kadinlar, yagmur altinda, camura
bata ¢ika, beceriksiz koprilerden yan yan gecerek
evlerine, eslerine, cocuklarina hayatlarnim da gotiirtiyor.
Ya sofraya, kasiklara dolacak yemegi ya ocaga diisecek
odunu ya da go¢ zamani evini... Beli sik sik incinen
bu kadinlar ‘giicten diistince’ n’oluyor peki? “O zaman
da at kosuluyor.” Al al yanaklara ragmen gozlere diisen
karay1 goruyor seyirci, filmi izlerken. Ne bulutlarin
beklenen beyaz1 ne doganin bogan yesili agmiyor icini.
Kadinlardan biri kameraya giilimsediginde ise ‘donmek’
icin cok gec oldugunu biliyoruz. Hem ge¢ hem de
imkansiz. Pencereden yesile bulasmaktan son anda
kurtulmus genc kizlar izliyor kadin. Okula giden,
gidebilen genclige bakiyor. Onlara giilimstiyor. Evlenip
kalmasalar bari, diyor icinden. Bir kadermiscesine
yasanan bu sessiz, ‘alisilmis’ hayatlar adina Yesim
Ustaoglu bir tiirkii tutturuyor filminin sonunda: “Yiik
kadinindir, bundan sevemem buralan...”

Ugur Yiiksel

“The burden is on the shoulders of women” says a
rosy-cheeked woman, “that’s why | don’t like it here”.
Life on Their Shoulders tells us the story of the women
living in the silence of an evergreen, ever-cloudy
village which is trapped under the clouds. In this
village which almost makes us believe that it is
abandoned, women carry their lives on their backs
during the day time; and during the night, sitting
near a gas-lamp and a fire place in a house that listens
to the wind and the outside world; they contemplate
about far-off places. The traditional songs they sing
make their longing for their homes grow deeper. Yesim
Ustaoglu follows these women who carry their goods
from the fields. Passing from awkward bridges under
the rain, and covered by mud; these women take
back home to their husbands and children, their lives
as well. What they carry might be the food on the
table; the wood in the fire place, or even their house
while they move... But what happens when these
women living with a constant back-ache loose their
power? Then it is the horse who carries on the job.
Despite their rosy-cheeks, the viewer is able to see
the darkness in their eyes. Neither the whiteness of
the clouds nor the greenery of the nature is able to
make this darkness go away. And when one of the
women smiles to the camera, we all know that it is
too late to “go back”. Both too late, and impossible.
From her window, the woman watches the young girls
who could escape working in the fields. She watches
the young generation who goes, and who can go to
school. She smiles at them, and wishes that they will
not get married and be stuck in the same life as hers.
At the end of the film, Yesim Ustaoglu sings a song
in the name of these silent, “familiar” lives that are
led as if it were their destiny: “The burden belongs
to the women, that’s why | don’t like it here...”

Ugur Yiiksel

YONETMEN BiYOGRAFiSi

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

Yesim Ustaoglu 1960 yilinda Kars’ta dogdu. Karadeniz Teknik Universitesi’nde Mimarlik okuduktan sonra,
1985’de Yildiz Universitesi’nde restorasyon izerine lisansstii egitimini tamamladr. Bir cok 6diillii kisa film
yaptiktan sonra, 1994 yilinda yonettigi Iz’le ilk uzun metrajli kurmaca filmini gerceklestirdi. Bir sonraki
filmi Ginese Yolculuk’la uluslararas: olcekte adini duyurdu. Berlin Film Festivali’nde yanisan film, Mavi
Melek Odilii (En iyi Avrupa Filmi) ile Barts Odili’nii aldi. Sirtlarindaki Hayat belgeselini Bulutlari Beklerken
projesinin gelisme, arastirma doneminde gekmistir.

Yesim Ustaoglu was born in 1960 in Kars. After studying architecture at Karadeniz Technical University,
she received her master’s degree at Yildiz University in istanbul in 1985, specializing in restoration. After
making several award-winning shorts, she made her feature film debut with The Trace. She received
international recognition for her next feature film, Journey To the Sun. In competition at the Berlin Film
Festival, it received the Blue Angel (Best European Film) and the Peace Prize. She shot Life On Their
Shoulders documentary during the development and research period of Waiting for the Clouds.
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UNE ROUTE DE LA SOIE
A SILK ROAD

FRANSA / FRANCE, 2004, 11’, betacam, renkli / color

YONETMEN / DIRECTOR: Cagla Zencirci, Guillaume Giovanetti
SENARYO / SCRIPT: Cagla Zencirci, Guillaume Giovanetti

GORUNTU YONETMENI / CINEMATOGRAPHER: Guillaume Giovanetti
MUZIK / MUSIC: God speed you black emperor

KURGU / EDITING: Carole Ferrand, Gagla Zencirci, Guillaume Giovanetti
YAPIM / PRODUCTION: Envie de Tempete Productions

DUNYA HAKLARI / WORLD SALES: Envie de Tempete Productions

Efsanevi ipek Yolu’nu Turkiye, Iran, Pakistan ve

_ Hindistan rotasinda anlatan bir deneysel yol filmi.
ipek Yolu, umumi tuvalet kavramini her Ulkenin kendi
ozelinde inceliyor.

An experimental road-movie on the famous Silk Road,
through four countries: Turkey, Iran, Pakistan and
India.

YONETMEN BIYOGRAFiS

1976 dogumlu Cagla Zencirci, 7 ay Asya’da seyahat etmis. O dénemden kalan gdzlemleriyle cektigi filmlerinden biri

olan ipek Yolu’yla 2004 yilinda Creteil Kadin Filmleri Festivali'nde de yansmali kisa film bolimiinde yer aldi.

DIRECTOR'S BIOGRAPHY

Cagla Zencirci was born in 1976. She traveled in Asia for seven months. She used her observations to make films.
A Silk Road is chosen for the competition for short films in Creteil Women’s Film Festival.

FILMLERI / FILMOGRAPHY
ASilk Road, 2004; Red for A, 2003

N KIRM

ROUGE POUR A.
RED FOR A.

FRANSA / FRANCE, 2003, 20°20’’, betacam, renkli / color

YONETMEN / DIRECTOR: Gagla Zencirci, Guillaume Giovanetti

SENARYO / SCRIPT: Cagla Zencirci, Guillaume Giovanetti

GORUNTU YONETMENT / CINEMATOGRAPHER: Guillaume Giovanetti, Cagla Zencirci
KURGU / EDITING:gaéla Zencirci, Guillaume Giovanetti

YAPIM / PRODUCTION: Cagla Zencirci, Guillaume Giovanetti

DUNYA HAKLARI / WORLD SALES: Gagla Zencirci, Guillaume Giovanetti

Her sene 1 milyon Pakistanli, dini bir festival icin
Pakistan’in giineyindeki kiiciik bir kasaba olan
Sehwan’da bir araya geliyor. Onlardan biri Gunga.
Gunga miizisyen, Gunga isitme 6zlrlii. Isitsel dinya
ile tek baglantis, viicudunda hissettigi titresimler...
Bir Batili’min ve Gunga’nin goziinden Pakistan’in en
Unli dini festivali Shahbaz Kalender.

Each year 1 million people in Pakistan come together

in a small town called Sehwan in south Pakistan for

a religious festival. Gunga is one of them. Gunga is

a musician. Gunga has hearing disability. The only

gogtact that he has is the vibes that he feels in his
ody.

YONETMEN BIYOGRAFiSi

DIRECTOR'S BIOGRAPHY

100 | FiLMLERI / FILMOGRAPHY
A Silk Road. 2004: Red for A, 2003

1976 dogumlu Cagla Zencirci 7 ay Asya’da seyahat etmis. O donemden kalan gozlemleriyle cektigi filmlerinden biri
olan ipek Yolu’yla 2004 yilinda Creteil Kadin Filmleri Festivali’nde de yansmali kisa film b&luminde yer aldi.

Cagla Zencirci was born in 1976. She traveled in Asia for seven months. She used her observations to make films. A
Silk Road is chosen for the competition for short films in Creteil Women’s Film Festival.







ECLIPSE

TURKIYE-KANADA / TURKEY, CANADA, 2003, 11°06”’, betacam, renkli / color

YONETMEN / DIRECTOR: Petek Berksoy

SENARYO / SCRIPT: Randy Zimmer

GORUNTU YONETMENI / CINEMATOGRAPHER: Ekrem Ak

MUZIK / MUSIC: N/A

KURGU / EDITING: Randy Zimmer

OYUNCULAR / CAST: Ebru Tekgiindiiz, Ozgiir Onan, Rebi Levi

YAPIM / PRODUCTION: Petek Berksoy Productions

DUNYA HAKLARI / WORLD SALES: Petek Berksoy Productions

ODULLER / AWARDS: » .
2. Koycegiz Ulusal Altin Aslan Film Festivali “3. En lyi Kisa Film Odulu” / 2nd Kéycegiz Film
Festival in Turkey 3rd place award in the short film category, 2003.

Iki insan “sila”min farkli anlamlarim kesfetmektedir.
Toronto’dan ailesini ziyaret etmek icin memleketi

istanbul’a donen bir kadn..

yeni gelmis ve sila hasreti geken bir asker...

. Aydin’dan istanbul’a
Yollar

kesistiginde ayn kaderi paylagnyor gibi

goriinmektedirler.

Two people are exploring the different meanings of
the word “sita”. A woman is returning from Toronto
to her hometown Istanbul in order to visit her family.
Arecruit from Aydin tastes the results of homesickness
in Istanbul. As their paths cross it seems as if they
somehow share the same fate.

YONETMEN BIYOGRAFISi

istanbul kékenli Petek Berksoy 10 yildir Kanada’da yasamakta. Film, fotograf, kolaj formlarinda gah;malan olan
Berksoy, film egitimini Carleton Universitesinde tamamladi. 2001 -2003 yillaninda Canadian Film Centre’da Prodtiksiyon
Menajerligi yapan Berksoy, Toronto film endustrisinde serbest ¢alismakta.

DIRECTOR'S BIOGRAPHY

Petek Berksoy, a multi-media artist based in Toronto with artistic roots in Istanbul, have been producing works in
video, photography, collage, and digital media. Individuals’ adaptations to diverse social and cultural settings are
a reoccurring theme embraced within her projects Eclipse (2003), Look At Me (1999) and other print and collage

works.

FILMLERI / FILMOGRAPHY

Eclipse, 2003; Look At Me, 1999

ASK HAKKINDA

ENTIEN MIES

ALMANYA / GERMANY, 2001, 5'20"", 35 mm., renkli / color

YONETMEN / DIRECTOR: Lale Nalbantoglu

SENARYO / SCRIPT: Lale Nalbantoglu

GORUNTU YONETMENI / CINEMATOGRAPHER Sven Liitzenkirchen
MUZIK / MUSIC: Aavikko

KURGU / EDITING: Rita Schwarze

OYUNCULAR / CAST: Malwine Maller, Piet Fuchs, Jochen Stern

YAPIM / PRODUCTION: Academy of Media Arts, Cologne

DUNYA HAKLARI / WORLD SALES: Kurzfilm Agentur Hamburg Filmhaus

Giizel bir yaz gini, parkta oturmak, miizik yapanlarnn
tango ritmindeki sarkilarini dinlemek... Bir bilylikanne
daha ne isteyebilir ki? Tanri’dan ne istese cennette
yerine getirilecektir. Yapmasi gereken tek sey bir
telefon etmek; ciinkii dilegi aninda gerceklestirilecek.

A beautiful summer day, sitting in the park, listening
to the tango-rhythmic songs of the park-musician.
What else could a granny desire? Whatever it is God
in heaven can fix it. She just has to give him a short
phone call and he immediately fulfills her wish.

YONETMEN BiYOGRAFISi

Lale Nalbantoglu, Leverkusen, Almanya dogumlu Cesitli yapim §1rketlennde stajyer ve asistan olarak caligti. 1996-
2001 arasinda Koln Media Sanatlan Akademisi’nde egitim gordii. 2001’den bu yana yénetmenlik ve TV igin yapimcilik

yapiyor.
DIRECTOR'S BIOGRAPHY

Lale Nalbantoglu was born in Leverkusen, Germany. She did internships and assistant jobs in several productions
companies in Cologne and Berlin. Between 1996-2001 she studied at the Academy of Media Arts Cologne. Since June

2001 she works as director, freelance producer for TV.
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A V)
MEINE ELTERN
MY PARENTS

ALMANYA / GERMANY, 2003, 18’, betacam , renkli / color

YONETMEN / DIRECTOR: Neele Vollmar

SENARYO / SCRIPT: Maggie Peren

GORUNTU YONETMENI / CINEMATOGRAPHER: Pascal Schmidt

MUZIK / MUSIC: Gino Pecora

KURGU / EDITING: Corinna Tschoeppe

OYUNCULAR / CAST: Teresa Harder, Gustar Peter Woehler, Dagmar Ceesch, Barnaby Metschnrat
YAPIM / PRODUCTION: Film Akademie Baden Wiirttemberg GMBH

DUNYA HAKLARI / WORLD SALES: Film Akademie Baden Wirttemberg GMBH

| Sevgilileri ailelerle tamstirmak oldukga zor bir
| deneyimdir; hele hele bunu ypacak olan Lydia’ysa...
! Lydia; donuk, dar kafali ve sinik ailesinden utang
{ duymaktadir. Misafirlerinin karsisina cikmak icin
| “yenilenmeleri” gerekmektedir: giinliik giysiler
‘ atilmali, duvardaki acayip seyler indirilmelidir. En
| kotiisii de anneyle babanin hala tutkulu asiklar gibi
davranmaya calismalaridir. Ama bu tanistirma,
Lydia’min korktugu kadar zor gecmeyecektir. ..

Meeting the girlfriends’ parents for the first time
means a tough time for men - but not in this film.
Lydia is ashamed of her dull, narrow minded, cynical
parents. They have to get “sexed up” before they are
ready to be presented to the new boyfriend. Casual
clothes have to be worn and kitschy odds to be taken
from the wall. But worst of all: the parents have to
play a couple still passionately in love. It costs them
less effort than expected...

YONETMEN BiYOGRAFISi
yonetmenlik egitimi goriyor.
DIRECTOR'S BIOGRAPHY
Baden-Wiirttemberg.
FILMLERI / FILMOGRAPHY
Wattenmeer, 2000

Neele Vollmar, 1978 Bremen, Almanya dogumlu. Ekim 2000’den bu yana Baden Wiirttemberg Film Akademi’sinde

Neele Vollmar was born in 1978 in Bremen, Germany. Since October 2000 she studies directing at the Filmakademie

Meine Eltern, 2003; Tote Fische Schwimmen Oben, 2002; Weiss, 200; Sans Une Parole, 2001; Zu zweit, 2000;

1J L) .
POST CARD

ALMANYA / GERMANY, 2003, 9’, Betacam, renkli / color

'YONETMEN / DIRECTOR: Anna Matysik

SENARYO / SCRIPT: Anna Matysik

MUZIK / MUSIC:Natalia Dittrich

KURGU / EDITING: Anna Matysik

YAPIM / PRODUCTION: Film Akademie Baden Wiirttemberg GMBH

DUNYA HAKLARI / WORLD SALES: Film Akademie Baden Wirttemberg GMBH

Kartpostal kolajindan olusan kisa bir animasyon filmi.
Kartpostallar: Hatiranin ta kendisi. Kendi tarihiyle
heniiz barisamamis bir {ilkede yapilan bu film,
Almanya’nin ortak bellegini farkli ve cekici bir sekilde
ele aliyor.

Alittle animation film which is made out of a collage
of postcards. The postcard: a very strong embodiment
of memory. Produced in a country that has not come
to terms with it is historical past yet, this film deals
in a charmingly different way with the German
collective memory.

YONETMEN BiYOGRAFiSi

olarak bulundu.

DIRECTOR'S BIOGRAPHY

animation department in 2002/2003.

Anna Matysik 1977’de Krakow, Polonya’da dogdu. 1997 ve 2003 yillan arasinda Polonya Ulusal Film Okulu’nda
Canlandirma Bolimii’nde egitim gordi. 2002-2003 yillarinda Baden Wiirttemberg Film Akademisi’nde konuk 6grenci

Anna Matysik was born in 1977 in Krakow, Poland. Between 1997 and 2003 she studied at the Polish National Film
School in Lodz (animation department). She was an exchange student in Film Akademie Baden Wiirttemberg in

] 103



HOME

INGILTERE / ENGLAND, 2003, 21°02", betacam, renkli / color

YONETMEN / DIRECTOR: Christina loakimidi
SENARYO / SCRIPT: Christina loakimidi

KAMERA / CAMERA OPERATOR: Andres Garces
SANAT YONETMENI / ART DIRECTOR: Minnie Weisz
KURGU / EDITING: Panos Raptis

OYUNCULAR / CAST: Holly Denoon, Mike Chomiack
YAPIM / PRODUCTION: London Film School

DUNYA HAKLARI / WORLD SALES: London Film School

Ellie’nin hayatinda sikayet edebilecegi hicbir sey
yoktur. Ardi arkasina bir siiru glizel glin birbirini takip
eder ama bu Ellie’nin her seyi sorgulamaya baglamasina
neden olur. Goethe’nin soyledigi gibi: “Hicbir sey ard

arda giizel giinler yasamaya dayanmaktan daha zor
degildir.”

Goethe once said, “Nothing is more difficult to stand
than beautiful days in a row”. It seems the only
problem Ellie has in her life is that there is actually
no problem at all. Too many beautiful days in a row...
There is nothing to complain about in her relationship
to Martin, her boyfriend, but this is where she stars
to question everything...

YONETMEN BiYOGRAFiSi

Christina loakimidi 1975’de Atina’da dogdu. Kiiciik yaslardan itibaren fotografla ilgilenmeye basladi ve 1996’da yliksek
prestijli “Fotograf Grubu”na katild1. ilk filmi Day Out’u 1998 yilinda yazip yonetti. Londra Film Okulu’nda sinematografi

egitimi aldi. Ev yénetmenin mezuniyet filmidir.

DIRECTOR'S BIOGRAPHY

Christina loakimidi was born in Athens, Greece in 1975. Early on Christina showed a passion for photography. She
studied black&white photography with Plato Rivelis and since 1996 has been a member of the “Photography Circle”
a prestigious Greek photographic community. She wrote and directed her first short film Day Out in 1998. Since
joining LFS Diploma Course she has concentrated on cinematography. This is her graduation project.

FILMLERI / FILMOGRAPHY
Home, 2003; Day Out, 1998

WARTEN AUF DIE KUKENZEIT
HATCHING TIME

ALMANYA-TURKIYE / GERMANY, TURKEY, 2004, 22’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Bilhan Derin

SENARYO / SCRIPT: Bilhan Derin

GORUNTU YONETMENI / CINEMATOGRAPHER: Francisco Dominguez

MUZIK / MUSIC: Geo Schaller

KURGU / EDITING: Jessica Ehlebracht

S UNCE'!_AR CAST: Erin Horton, Bedia Demir, Gokce Yilmaz, Naomi Wiesmath, Alev Aktas,
ayati

YAPIM / PRODUCTION: Deutsche Film und Fernsehakademie Berlin

DUNYA HAKLARI / WORLD SALES: Deutsche Film und Fernsehakademie Berlin

Leyla, kizkardesleri ve annesiyle Almanya’dan
Tirkiye’ye, koylerine doner. Onceleri kendini cok
yalniz ve yabanci hissetse de kisa siire icinde
yasitlarina, hayvanlara, cevreye, kdye alisir. Tam
tavuk yumurtalanndan civciv ¢ikacak olmasi heyecanina
kapilmisken Almanya’ya dénmek zorunda olduklarim
ogrenir.

An Interlude in Turkey. Having lived in Germany Leyla,
her sisters and her mother are starting a farmer’s life
in Turkey. At first Leyla feels alien and alone, but the
thought that her hen is soon going to have newly
hatched chicken makes her wait in utter excitement.
Plans change and just when the chicks hatch Leyla
and her family have to return to Germany.

YONETMEN BiYOGRAFiSi

Bilhan Derin 1971 yilinda Tirkiye’de dogdu. 1972’den beri Almanya’da yasamakta, 1999’dan beri de DFFB’de

yonetmenlik egitimi almaktadir.

DIRECTOR'S BIOGRAPHY

Bilhan Derin was born 1971 in Turkey. She lives in Germany since 1972. Since 1999 she studies directing at the DFFB.

FILMLERI / FILMOGRAPHY

Warten auf die Kiikenzeit, 2004; Der eindugige Elefant, 2003; Ban, 2002; Ayla und die Strumpfhose, 2001
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FREISTOSS
FREE KICK

ALMANYA / GERMANY, 2003, 15’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Teresina Mosciatello

SENARYO / SCRIPT: Teresina Moscatiello, Zazou Razanamaefa

GORUNTU YONETMENI / CINEMATOGRAPHER: Michael Schallon, Matthias MaaB

KURGU / EDITING: Simone Hofmann

OYUNCULAR / CAST: Maximilian Haas, Anna Voy- Kunith, Charles Logan, Fabian Béckhoff,
Franziska Jiinger, Heike Schober, Peter Lewan

YAPIM / PRODUCTION: Deutsche Film und Fernsehakademie Berlin

DUNYA HAKLARI / WORLD SALES: Deutsche Film und Fernsehakademie Berlin

| Kiz arkadasi aylakligina devam ederse onu terk edecegi
| tehdidini savurunca Theo bir is goriismesine gitmeyi
| kabul eder. Ama aslinda Theo’nun bagska bir endisesi
| daha vardir, o da yaklasan bir futbol magina billet
bulabilmek! Serbest Vurus, erkek olmanin dayanilmaz

agirlnyla dalga gecen bir film.

“] don’t hang around with looser” Lilly threatens her
boyfriend Theo. Theo is going to apply for a job and
since he is long-term unemployed Lilly wants him to
take the appointment seriously. But Theo is worried
about something else: getting a ticket for the next
football match of his favourite team.

YONETMEN BiYOGRAFiSi

Teresina Mosciatello 1975 yilinda Napoli’de dogdu. Paris’de Sorbonne Universitesi’nde edebiyat okuduktan sonra,
tiyatro, film ve televizyon bilimlerindeki egitimini tamamladi. ABD’de, Fransa’da ve Italya’da yénetmen yardimcisi
olarak calisti. 1998’den beri DFFB’de yonetmenlik egitimi almaktadr.

DIRECTOR'S BIOGRAPHY

Since 1998 she studies directing at the DFFB.
FILMLERI / FILMOGRAPHY
Birne Maja, 1998; Pazzo, 1998

Teresina Mosciatello was born in Napoli in 1975. After her literature studies at the Sorbonne in Paris she finished
her studies in theater-, film- and television sciences. She worked as assistant director in the USA, France and Italy.

Freistoss, 2003; About Two, 2002; Champagnerlaune, 2001; Devil 99, 2000; Buddha von Bochum, 1999; Angst,1998

MAINTENANT
NOW

BELCIKA / BELGIUM, 2002, 18’, 35 mm., renkli / color

YONETMEN / DIRECTOR: Ines Rabadan

SENARYO / SCRIPT: Iwer Rabadan

GORUNTU YONETMENI / CINEMATOGRAPHER: Philip Van Volsem
MUZIK 7 MUSIC: Robert Mitchum

KURGU / EDITING: Damien Keyeux, Ines Rabadan

OYUNCULAR / CAST: Nathalie Richard, Jean-Luc Couchard
YAPIM / PRODUCTION: Need Productions- Denis Delcampe
DUNYA HAKLARI / WORLD SALES: Need Productions

Else’nin bir sevgilisi vardir, ama ne kadar evlenmek
istese de sevgilisi kararsiz kalmakta 1srarcidir. 30
yasinda olmasina ragmen kendisine kiiciik bir cocuk
gibi davranmaktan vazgecmeyen bir annesi vardr.
Arkadaslan da vardir ama ona en ¢ok yaklasan, en
yakinindaki kisi, patronudur. Bu karmasa onu rahatsiz
etmektedir. Else biitiin bunlardan nasil kurtulacaktir?

Else has a lover that she could marry, but he cannot
make his mind up. Else also has a mother who cannot
help treating her like a little girl even though Else is
thirty years old. Else could have other friends, but
the nearest person who comes near to it is her boss.
And then there is that pomp attendant who keeps
whistling at her like madly. How will Else get away
from it all?

YONETMEN BiYOGRAFisi
DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

lettre vidéo, 2000; Surveiller les tortues, 1998

1967 dogumlu Ines Rabadan, Sinema TV egitimi aldi. 1994’den bu yana kurgucu, yénetmen ve senarist olarak calistyor.
Ines Rabadan was born in 1967. She studied Cinema TV. She works as a director since 1994.

Maintenant, fiction, 2002; L'atelier, documentaire, 2000; Si j'avais dix doigts, film poéme, 2000; Le jour du soleil,
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SEASIDE TRIOLOGY

ABD / USA, 2003, 27°45’’, betacam, renkli / color

YONETMEN / DIRECTOR: Melissa Berman

SENARYQ / SCRIPT: Melissa Berman

GORUNTU YONETMENI / CINEMATOGRAPHER: Rod Lamborn, Yaron Orbach

MUZIK / MUSIC: Belinda Takahashi

KURGU / EDITING: Patty Schumann, Gary Hernandez

OYUNCULAR / CAST: Francesca Faridany, Katie MacNichol, Kate Blumberg, Kathleen McNenny
YAPIM / PRODUCTION: Open Films

DUNYA HAKLARI / WORLD SALES: Open Films

Sahil Uglemesi denizi bir metafor olarak kullanarak
Uc kadimn dykistini anlatiyor. Olim, sucluluk duygusu
ve affetme Uzerine bir film.

The Sea has through art-history always been used as
a metaphor for beginning and end: the sea as the
beginning of life, as death, as birth and as rebirth.
The Seaside Trilogy tells three stories about women,
who see themselves face to face with the sea and
parts of themselves they can’t escape: questions
about birth and death, about guilt and forgiveness.

YONETMEN BiYOGRAFISI

Melissa Berman uzun yillar reklamcilik sektoriinde calisti. Sahil Uglemesi’nde 6nceki yillarda kazandigi tecriibeleri
de kullanarak yazarlik ve yonetmenlik yapti. Yine kendi yazip yonettigi Hetch Hetchy- Yosemite’s adinda odiillii kisa

bir belgesel filmi vardr.

DIRECTOR'S BIOGRAPHY

Melissa has spent many years in the advertising industry as an award-winning copywriter, creating national television
and print campaigns. A writer in many genres, Melissa has combined her passion for story telling with her experience
in film-production in the role of writer/director. Seaside Trilogy marks her filmmaking debut. She also wrote and
directed the award-winning short documentary Hetch Hetchy- Yosemite's.

FILMLERI / FILMOGRAPHY
Seaside Triology, 2003; Hetch Hetchy-Yosemite’s

THE E)THER

TURKIYE / TURKEY, 2004, 9°48"", betacam, renkli / color

YONETMEN / DIRECTOR: Hande Ertinas

SENARYO / SCRIPT: Hande Ertinas

GORUNTU YONETMENI / CINEMATOGRAPHER: Z. Firat Ertinas

MUZIK 7 MUSIC: Deftones “Hidden Track”, Cake “Short Skirt Long Jacket”
KURGU / EDITING: Egemen Yildinmcan

OYUNCULAR / CAST: Aysen Ertinas, Z. Firat Ertinas

YAPIM / PRODUCTION: Ege Universitesi iletisim Fakiiltesi

Oteki, ataerkil olarak nitelendirebilecegimiz Tlrkiye
toplumunun ge¢misten bugiine sekillendirdigi “kadin

olmak ne demek?” sorusu lizerinden kurmaca,
deneysel, belgesel formatlarini birbirine karstirarak
“kadina bakis” agisin gesitli roportajlarla anlatiyor.

The Other makes the portrait of patriarchal Turkish
society by doing interviews with men.

YONETMEN BiYOGRAFISi

Hande Ertinas, 29 Mart 1981 yilinda K.K.T.C, Lefkose’de dogdu.1999 yiinda Ege Universitesi Iletisim Fakiiltesi Radyo
Televizyon Sinema B&limii’nii kazand1. Halen ayni béliimde son sinif 6grencisidir.

DIRECTOR'S BIOGRAPHY

Hande Ertinas was born in Northern Cyprus in 1981. She started to study at Ege University Communication Faculty

in 1999. She currently studies at same school.
Aanc 1
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THE WATER FIGHT

POLONYA / POLAND; 2003, 16’, 35 mm., renkli / color

'YONETMEN / DIRECTOR: Norah Mc Gettigan

SENARYO / SCRIPT: Norah Mc Gettigan

GORUNTU YONETMENI / CINEMATOGRAPHER: Marius Matzow Gulbrandsen

KURGU / EDITING: Malgoriaia Orlowblea

OYUNCULAR / CAST: Peter Mc Gettigan, Gemma Doorly, Ned Denneghy, Liam Francis Hourican
YAPIM / PRODUCTION: The Polish National Film School

DUNYA HAKLARI / WORLD SALES: The Polish National Film School

Jack, ablasyla yasayan sorunlu bir genctir. Ablasina
kars1 mesafeli bir tavr vardir ve onun erkek arkadasiyla
da iletisim kurmay1 reddeder. Aslinda bir tiirlii aciga

vuramadigi sorunu babasiyla ilgilidir.

Jack is a troubled teenager, who keeps his sister Sheila
at a distance and refuses to relate on any level to

her boyfriend, Davey. He has unspoken and unresolved
issues to do with his father. This film shows an epiphany

in the young boy’s life.

YONETMEN BiYOGRAFISi
Norah Mc Gettigan Polonya Ulusal Film Okulu’nda tigiincli simf 6grencisi. Daha 6nce Gettigan Tiyatro Calismalar
Bolimii’nden mezun oldu. Film ¢ekmeye Film Okulu’nda basladr.

DIRECTOR'S BIOGRAPHY
Norah Mc Gettigan is a third year film student at the Polish National Film School. Gettigan is a graduate in Theatre
Studies. Her experience in film began in the Film School.

FILMLERI / FILMOGRAPHY

The Water Fight, 2002/3; Bez Swiatla, 2002/3; Dwaj Chlopcy | Pilka, 2001

ANA
HO ILANA
ILANA’S COMING!

ISRAIL / ISRAEL, 2003, 16, betacam, renkli / color

YONETMEN / DIRECTOR: Tal Granit

SENARYO / SCRIPT: Tal Granit

GORUNTU YONETMENI / CINEMATOGRAPHER: Merav Levin
KURGU / EDITING: Nadav Gal

OYUNCULAR / CAST: llanit Dado- Lanski, Eran Lanski, Livia Hachmon, Irit Boger, Roi Zadok,
Benzi, Michal Klein, Yifat Wilmovski, Liat Har Lev

YAPIM / PRODUCTION: The Sam Spiegel Film & TV School

DUNYA HAKLARI / WORLD SALES: The Sam Spiegel Film & TV School

Olaylar kurmaca bir Israil’de gecer. Ulkede cinsellik
| bir gorev olarak algilanmaktadir. Polis, Ilana’nin orgazm
olamadigim kesfedince onu erkek arkadasiyla birlikte
ozel bir cinsellik gelistirme enstitistine gitmeye zorlar.
Eger sorunu 72 saat icinde cézemezlerse ayrilmalan

gerekecektir!

Sexual satisfaction is the duty of all Israeli citizens.
When the police find out that Ilana,is not having
orgasms, she and her boyfriend Moshe are send to
the Institute for the Advancement of Sexuality. If
Ilana is not able to reach an orgasm with Moshe within
72 hours she and Moshe will be separated and given
to partners more appropriate for their sexual
satisfaction.

YONETMEN BiYOGRAFiSi

Tal Granit 1969 yilinda israil’de dogdu. 1999-2003 yillar arasinda Sam Spiegel Film ve TV Okulu’nda egitim gordii.
Ayrica iki yil oyunculuk egitimi ald1. /lana Geliyor ynetmenin mezuniyet filmidir.

DIRECTOR'S BIOGRAPHY

Tal Granit was born in Israel in 1969. From 1999-2003 she was a student of the Sam Spiegel Film & TV School-
Jerusalem. She had also studied acting for two years, and one year in the Script writing school of Tel Aviv. llana’s
Coming! is her Diploma Film.

FILMLERI / FILMOGRAPHY
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HARIKUD SHEL IMA
MOTHER’S DANCE

ISRAIL / ISRAEL, 2003, 21’, betacam, renkli / color

YONETMEN / DIRECTOR: Zelda Hoha

SENARYOQ / SCRIPT: Zelda Hoha

GORUNTU YONETMENI / CINEMATOGRAPHER: Iddo Soskolne

KURGU / EDITING: Neta Dvorkis

OYUNCULAR / CAST: Maya Gassner, Gera Sandler, Raymond Amselm, david Hoveleshvili
YAPIM / PRODUCTION: The Sam Spiegel Film & TV School

DUNYA HAKLARI / WORLD SALES: The Sam Spiegel Fllm & TV School

ODULLER / AWARDS:

Israil Uluslararasi Film Festivali Wolgin Odiilii “En iyi Ogrenci Yapim” / The Jerusalem
International Film Festival The Wolgin Award “Best Student Production”, 2003

Annesinin 6limiinden bu yana Lisa iic erkek kardesine
annelik yapmaktadir. Kendine ayirabildigi tek zaman
olan gecelerini ise yazarak gecirmektedir. Kudiis’te
bir burs kazandiginda bir ikilemde kalir. Ayrilacak
midir yoksa problemli ailesine bakmak icin evde mi
kalacaktir.

Since the death of her mother, Lisa has been the
mother of her three brothers. At night, the only time
she has to herself, she writes. When she wins a
scholarship in Jerusalem, she has to face a difficult
dilemma - to leave or to remain at home taking care
of the problematic family.

YONETMEN BiYOGRAFiS|

Zelda Hoha 1974 yilinda Israil’de dogdu. 2003 yilinda The Sam Spiegel Film ve TV Okulu’ndan mezun oldu. Anne,

Nerdesin? yonetmenin bitirme filmidir.

DIRECTOR'S BIOGRAPHY

Zelda Hoha was born in 1974 in Israel. She was graduated from The Sam Spiegel Film &TV School in 2003. Mother’s

Dance is her diploma film.

FILMLERI / FILMOGRAPHY
Harikud Shel Ima, 2003

WOLFSSCHLUCHT
WOLVES’ RAVINE

ALMANYA / GERMANY, 2003, 28°05"’, betacam, renkli / color

YONETMEN / DIRECTOR: Anja Jakobs

SENARYO / SCRIPT: Irakli Kvirikadz

GORUNTU YONETMENI / C]NEMATOGRAPHER Matthias Fleischer

MUZIK / MUSIC: Martin Rosenkranz

KURGU / EDITING: Jakob Ziemnicki

OYUNCULAR / CAST: Sven Simon, Soraya Gomaa, Stefan Lehnen, Mark Zak, Duta Skirtladze
YAPIM / PRODUCTION: Filmakademie Baden- Wuerttemberg

DUNYA HAKLARI / WORLD SALES: Filmakademie Baden- Wuerttemberg

Abesalom piyangodan para kazanmistir; bu, nihayet
Lisa ile evlenebilmesi anlamina gelmektedir. Parasini
tahsil etmek icin sehre giderken, piyango biletini icine
koydugu sapkast riizgarda ucar. Umutsuzca biletini
ararken umudunu da aklin1 da kaybetme noktasina
gelir. O sirada Lisa’y1 zengin fabrikatdr Ilias ile
evlenmek izere goren Abesalom basit gercegi
anlayiwerir.

Abesalom wins at the lottery and this means that
finally Lisa’s family will accept a marriage between
him and Lisa. While he is travelling into the city in
order to cash his lottery check, his hat in which his
lottery check was hidden gets blown away into a long
ravine. After having searched desperately for it he
looses hope and finally his mind. Just when Lisa -
against her will - is about to marry Ilias, the rich
fabricant, Abesalom understands a simple truth...

YONETMEN BiYOGRAFiSi

Anja Jakobs 1974 yilinda Almanya’da dogdu. Hamburg’da iletisim ve tasarim okudu. Daha sonra Filmakademie Baden-
Wuerttemberg’de yonetmenlik egitimi aldi ve 2003 yilinda mezun oldu.

DIRECTOR'S BIOGRAPHY

Anja Jakobs was born in 1974 in Germany. She studied communication and design in Hamburg. Then she began to
study directing in Filmakademie Baden-Wuerttemberg and graduated in 2003.

FILMLERI / FILMOGRAPHY
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Wolfsschlucht, 2003; Kuscheldoktor, 2001/2; Kaktus im Kopf, 2000; Kein Zweifel, 1999; Blauer Dunst, 1999




KUSCHELDOKTOR
DR. CUDDLE

ALMANYA / GERMANY, 2002, 20°, betacam, renkli / color

YONETMEN / DIRECTOR: Anja Jakobs

SENARYO / SCRIPT: Markus Sauermann

GORUNTU YONETMENI / CINEMATOGRAPHER: Matthias Fleischer

MUZIK / MUSIC: Stefan Schulzki

KURGU / EDITING: Elena Bromund

OYUNCULAR / CAST: Svea Lohde, Ralf Richter, Gunda Ebert, Detlev W. Buck
YAPIM / PRODUCTION: Filmakademie Baden-Wuerrtemberg

DUNYA HAKLARI / WORLD SALES: Filmakademie Baden-Wuerrtemberg

Conny ilk kez, annesinin erkek arkadasindan
hoslanmigtir. Clinki Rainer ona cok iyi davranmaktadr.
Bir glin bir anlasma yaparlar. Rainer, Conny’e ev
odevlerinde yardim edecek, Conny de kink oyuncaklan
tamir etmesi icin Rainer’e gotiirecek ve tamir
edildikten sonra sahiplerine iade edecektir. Ancak bir
slire sonra Conny oyuncaktan ote seyler tasidigim gark
eder.

Rainer is the first boyfriend of her mother nine-year-
old Conny seems to like. One day when Rainer injures
himself they make a deal: Rainer is taking care of
Conny’s homework, Conny in return helps Rainer doing
his job. She has to pick up “ill” toy pets, take them
to Rainer who fixes them and than deliver them back
to the owner. Soon she realizes that she delivers
something else than toy pets...

YONETMEN BiYOGRAFISi
Anja Jakobs 1974 y1inda Almanya’da dogdu. Hamburg’da iletisim ve tasarim okudu. Daha sonra Filmakademie Baden-
Wuerttemberg’de yonetmenlik egitimi aldi ve 2003 yilinda mezun oldu.

DIRECTOR'S BIOGRAPHY
Anja Jakobs was born in 1974 in Germany. She studied communication and design in Hamburg. Then she began to
study directing in Filmakademie Baden-Wuerttemberg and graduated in 2003.

FILMLERI / FILMOGRAPHY
Wolfsschlucht, 2003; Kuscheldoktor, 2001/2; Kaktus im Kopf, 2000; Kein Zweifel, 1999; Blauer Dunst, 1999
Home Sweet Home, 1998

ARAMPA

BROKEN TO SMITHEREENS

TURKIYE / TURKEY, 2003, 2°24"*, betacam, renkli / color

YONETMEN / DIRECTOR: Rana Kuddas
SENARYQ / SCRIPT: Rana Kuddas, Hande Ertinas, Hasan Hiseyin Yildiz
JRUNTU YONETMENI / CINEMATOGRAPHER: Hande Ertinas

s
OYUNCULAR / CAST: C. Sinan Altundag, Rana Kudda:
YAPIM / PRODUCTION: Ege Universitesi iletisim Fakiiltesi

Paramparca, Tiirk Ceza Kanununun 434. maddesine
yonelik olarak hazirlanmis olan sosyal bir sorumluluk
reklamidir. 434. madde, toplumda hakim olan namus
anlayis1 nedeniyle, tecaviize ugrayarak magdur edilen

kadinlari, tecaviizciileriyle evlendirererek tekrar
magdur olmalarina neden olmaktadir.

Broken to Smithereens is a social responsibility
advertisement about the article 434 of Turkish Penal
Code. This article formulated considering honor
understanding of Turkish society. When a man rapes
a woman and afterwards accepts to marry her he gets
no punishment!

YONETMEN BiYOGRAFiSi
Rana Kuddas, Ege Universitesi iletisim Fakiiltesi Radyo TV Sinema Boliimii son simf 6grencisidir.

DIRECTOR'S BIOGRAPHY
Rana Kuddas studies at Ege University Communication Faculty.

FILMLERI / FILWOGRAPHY

Paramparga, 2003 | 109
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UNDER THE RIGHT C

ABD / USA, 2002/3, 7°50"’, betacam, renkli / color

YONETMEN / DIRECTOR: Elisabeth Lackner

SENARYO / SCRIPT: Elisabeth Lackne

GORUNTU YONETMEN] 7 CINEMATOGRAPHER: Elisabeth Lackner
KURGU / EDITING: Elisabeth Lackner

OYUNCULAR / CAST: Zeynep Sengel, Matthew Kaplan

YAPIM / PRODUCTION: Independent production

DUNYA HAKLARI / WORLD SALES: Independent production

Normal Sartlar Altinda farkl kiiltiir ve dinlerden gelen
bir ¢iftle yapilan roportajlardan olusuyor. Zeynep
Turkiyeli bir musliman, Matt Amerikali bir Yahudidir.
Cift; dinleri, gelenekleri, dilleri ve yemek kiiltiirleri
ile ilgili farkliiklar konusurlar.

Under the Right Circumstances is a witty verity
interview with a young intercultural and interfaith
couple. Zeynep is a Turkish Muslim and Matt is an
American Jewish. The couple discusses their different
perspective on religious traditions, language and food.

YONETMEN BiYOGRAFISi

Elisabeth Lackner, Sosyoloji Boliimii’nden B.A/M.A dereceleri ve Medya Calismalan’ndan M.A derecesini almistir. Bir
belgeselci olmasinin yani sira New York’ta Parsons Tasarim Okulu’nda video yapimi ve kurgu dersleri vermektedir.

DIRECTOR'S BIOGRAPHY

Elisabeth Lackner received a B.A/M.A degree in Sociology and an M.A degree in Media Studies. Next to be a
documentarian, she also teaches video production and editing at Parsons School of Design in New York.

FILMLERI / FILMOGRAPHY

Ordinary Complications, 2003; Under The Right Circumstances, 2002/3

SHIBOLE T BAKAFE
SLIDING FLORA

ISRAIL / ISRAEL, 2003, 12°30"*, betacam, renkli / color

YONETMEN / DIRECTOR: Talya Lavie

SENARYOQ / SCRIPT: Talya Lavie

GORUNTU YONETMENI / CINEMATOGRAPHER: Gal Daran

KURGU / EDITING: Ido Netzer, Shiri Burchard

OYUNCULAR / CAST: Shiri Ashckenazi, Ronen Yifrah, Amir Dulitsky
YAPIM / PRODUCTION: The Sam Spiegel Film&TV School

DUNYA HAKLARI / WORLD SALES: The Sam Spiegel Film&TV School

Flora hayat karsisinda oldukca sanssizdir. Kaydiraktan
kayarak servis yapilan bir kafede garsonluk yapar.
Sakarligindan dolay siirekli sorun yasamaktadr. Ustelik
onu kovmak lizere olan patronuna da asiktir. Flora’yi
anlayan tek kisi ise Rus as¢1 Anton’dur.

Hard luck for Flora. She is just too extraordinary -
uneven she says - for her job as her waitress. Perhaps
a little too clumsy, too... She is in love with her boss,
whereas he is just about to fire her. The only one
who understands how special Flora is the Russian chef
Anton.

YONETMEN BIYOGRAFISi

Talya Lavie 1978 yilinda Petah Tikva’da dogdu. Betzalel’de animasyon béliimiinde okudu. 2000 yiinda Sam Spiegel
Film TV Okulu’nda &grenci oldu. Beceriksiz Flora ynetmenin ikinci siniftayken cektigi filmidir.

DIRECTOR'S BIOGRAPHY

Talya Lavie was born in 1978 in Petah Tikva. She studied in the Animation department in Betzalel. In 2000 she became
a student at the Sam Spiegel Film&TV School. Sliding Flora is her second year film.

FILMLERI / F[LMOGRAPHY

Chihnlat Ralafa 20
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WHO?

SUUDI ARABISTAN / SAUDI ARABIA, 2003, 7°12"", betacam, renkli / color

YONETMEN / DIRECTOR: Hafia Al-Mansour

SENARYO / SCRIPT: Hafia Al-Mansour

GORUNTU YONETMENI / CINEMATOGRAPHER: Sara Al-Mansour
MUZIK / MUSIC: Mohammad Shady
KURGU / EDITING: Waleed Al-Shehhi
OYUNCULAR / CAST: Haroon AbdulRah ), Haifaa Al-
YAPIM / PRODUCTION: Saudi Cinema. Coms

ir, AbdulAziz Abdullah

Kadin kiigina girerek seri cinayetler isleyen carsafli
bir adamla ilgili haberler tiim sehre yayilmistir.
Suudi Arabistan’in ilk ve tek kadin yonetmeni Al-
Mansour’dan ilgiye deger bir film.

This film captures a popular rumor about a wicked
man who uses the traditional Saudi woman wear as
a cover to commit his crimes.

YONETMEN BiYOGRAFiSI

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY

The Only Way Out, 2004;Who?, 2003; Bereavement of the Fledgling

Haifaa Al-Mansour Kahire Amerikan Universitesi Karsilastirmali Edebiyat Boliimii’nde egitim gordii. Halen Suudi
Arabistan’da yasiyor ve filmlerini orada gekiyor. Ulkesinden ¢ikan ilk kadin yénetmen.

Haifaa Al- Mansour graduated with a degree in comparative literature from the American University in Cairo. She
lives in Saudi Arabia and the first and only woman director of her country.

THE ON‘LY WAY OUT

SUDI ARABISTAN/ SAUDI ARABIA, 2004, 15’, betacam, renkli / color

YONETMEN / DIRECTOR: Haifaa Al-Mansour
SENARYO / SCRIPT: Hajfaa Al-Mansour, Hisham Al- Mansour

GORUNTU YONETMENI / CINEMATOGRAPHER: Anant Dusseja

MUZIK / MUSIC: Mohammad Shady

KURGU / EDITING: Maroj A.D.

OYUNCULAR / CAST: Meshaai Al- Mutairi, Talal Al-Sidr, Saleh Al- Olyani
YAPIM / PRODUCTION: Saudi Cinema. Com

DUNYA HAKLARI / WORLD SALES: Haifaa Al-Mansour

Ucra bir yerde sikisip kalmis olan iic adamin, hayatta
kalabilmek icin birbirlerine saygi duymay1, farkliiklarim
kabul etmeyi 6grenme siirecleri... Acaba
basarabilecekler mi?

Three men who are fundamentally different get stuck
in the middle of nowhere. Are they going to learn
how to respect each other’s differences in order to
survive?

YONETMEN BiYOGRAFiSi

DIRECTOR'S BIOGRAPHY

FiLMLERI / FILMOGRAPHY

The Only Way Out, 2004; Who?, 2003; Bereavement of the Fledgling

Haifaa Al-Mansour Kahire Amerikan Universitesi Karsilastirmali Edebiyat Boliimii’nde egitim gordii. Halen Suudi
Arabistan’da yastyor ve filmlerini orada ¢ekiyor. Ulkesinden gikan ilk kadin yonetmen.

Haifaa Al- Mansour graduated with a degree in comparative literature from the American University in Cairo. She
lives in Saudi Arabia and the first and only woman director of her country.
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 flr Jungs

nd Madchen!

‘Lina Rabea Mohr
Konstantin Prochoi

AMOND

ROSAMOND

ALMANYA / GERMANY, 2003, 21°46"’, betacam, renkli / color

YONETMEN / DIRECTOR: Jana Marsik
SENARYQ / SCRIPT: Jana Marsik
GORUNTU YONETMENI / CINEMATOGRAPHER: Christoph Lerch
MUZIK / MUSIC: Fritz Schimankowitz
KURGU / EDITING: Rune Schweitzer
'YUNCULAR / CAST: Lina Rabea Mohr, Konstantin Prochorowski...
YAPIM / PRODUCTION: HFF Konrad Wolf, BIokFilm, KoppFilm
DUNYA HAKLARI / WORLD SALES: Hochschule fiir Film und Fernsehen

Kacak iki gencin, Rosa ve kemanci Viktor’un bir kuzey
Alman liman sehrinde karsitasmalanyla baslayan bir
oykii.

Two teenage runaways rockin’ Rosa and violinist Viktor
bump into each other in a North German seaport.

YONETMEN BiYOGRAFiSi

Jana Marsik 1974 yilinda Almanya’da dogdu. HFF Konrad Wolf’de sinematografi egitimi aldi. 2000 yilindan beri de

sinematograf olarak ¢alismaktadir.

DIRECTOR'S BIOGRAPHY

Jana Marsik was born in Germany in 1974. She studied cinematography at HFF Konrad Wolf. She is working as

cinematographer since 2000.

FILMLERI / FILMOGRAPHY
Ivan Kann Fliegen, 2003; Rosamond, 2003

N U
ANSAYE SOKUT
BEYOND THE SILENCE

iRAN / IRAN, 2003, 16’, betacam, renkli / color

YONETMEN / DIRECTOR: Afsaneh Alinejad

SENARYO / SCRIPT: Afsaneh Alinejad

GORUNTU YONETMENI / CINEMATOGRAPHER: Atabak Habibi
MUZIK / MUSIC: Apocalyptica

KURGU / EDITING: Ehsan Mehdan

YAPIM / PRODUCTION: Sindbad Media International

DUNYA HAKLARI / WORLD SALES: Sindbad Media International

YONETMEN BiYOGRAFISI

Afsaneh Alinejad 1971 yilinda dogdu ve [ran Geng Sinema Okulu’nun ydnetmenlik bdliimiinden mezun oldu. Birgok
uzun ve belgesel filmde yardimc yonetmen, bir ¢ok TV dizisinde de programci olarak ¢alisti.

DIRECTOR'S BIOGRAPHY

Afsaneh Alinejad was born in 1971 and she is a graduate of Iranian Young Cinema School in the directoral field. She
has been assistant director in many feature films and documentaries and programmer of a number of TV series as

well.
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NUNZIA

ITALYA / [TALY, 2002, 12°30”", betecam, renkli / color

YONETMEN / DIRECTOR: Giulia Oriani

SENARYO / SCRIPT: Giulia Oriani

GORUNTU YONETMENI / CINEMATOGRAPHER: Massimo Franchi
KURGU / EDITING: Lili Lombardi

OYUNCULAR / CAST: Milena Vukotic, Paolo Ferrari, Luigi Galloni
YAPIM / PRODUCTION: Quinta Verde

DUNYA HAKLARI / WORLD SALES: Village Srl

Nunzia, oglu ve geliniyle yasamaktadir. Her ikisi de
Nunzia’ya olecekmis ya da artik kendine
bakamayacakms gibi davranmaktadir. Ama Nunzia
bunu dert etmiyor gibidir. Ancak yillar sonra yeniden
Marcello ile karsilasinca bir degisim gecirmeye baslar.

Nunzia lives with her son and his wife. They treat her
as if she can’t take care of herself anymore, as if she
is just about to die. Nunzia seems to be ok about
that. But when she meets Marcello a familiar, but yet
nearly forgotten feeling gives her a new lust for life,
and she starts going through a metamorphosis.

YONETMEN BiYOGRAFiSi
di Roma Drama Okulu’nda egitmen olarak ¢aligmistir.

DIRECTOR'S BIOGRAPHY

FILMLERI / FILMOGRAPHY
Nunzia, 2002; Proprio A Me?, 2001

Giulia Oriani, 1986’dan bu yana sinema ve tiyatroda yonetmenlik yapiyor. Yénetmen, 1997/98 yillarinda Maldoror

She directs in cinema and theatre since 1986. She also teaches at Maldoror di Roma Drama School.

A N4
NICKNAM

OANIN A

E: THE REAL BABE

TURKIYE / TURKEY, 2003, 10’, betacam, renkli / color

YONETMEN / DIRECTOR: Zarife Oztiirk

SENARYO / SCRIPT: Zarife Oztiirk .

GORUNTU YONETMENI / CINEMATOGRAPHER: Ozgiir S. Demir

KURGU / EDITING: Zarife Oztiirk, Nikos Michalakis

OYUNCéJLf\R / CAST: Ceyda Asar, Olgun Siinear, Serkan Seymen, Necmi Bayram, Sedat Kalkaran,
Merve Erol

YAPIM / PRODUCTION: Citlembik Film

DUNYA HAKLARI / WORLD SALES: Citlembik Film

Otuzlu yaslarimin baginda bir kadin bir sabah
uyandiginda kendini degismis bulur. Anne olmak
istemektedir. Ama evli degildir, hatta erkek arkadas
bile yoktur! Arkadaslarina gore boyle giderse hic bir
zaman da olmayacaktir.

Awoman in her 30s wakes up one morning and realizes
she has greatly changed! She wants to be a mother.
But she is not married and she doesn’t have a
boyfriend. Her best friends say that at this rate, she
never will have one!

YONETMEN BIYOGRAFIS|,

Otuz yaslarindaki Zarife Oztiirk su anda Citlembik Yayinevinde calismakta ve Bogazici Universitesinde sinema ile ilgili
cesitli dersler vermektedir. Daha 6nce pek cok baz! gazete ve dergide sinema lizerine yazilar yazmis olan Oztiirk,
Mimar Sinan Universitesi, Sinema ve Televizyon béliimiinde de sanatta yeterlilik tezi iizerinde calismaktadir. Kendisi
de bir sabah kalkip gocuk sahibi olmak istediginin farkina varmistir.

DIRECTOR'S BIOGRAPHY

Zarife Oztlirk is a lecturer at Bogazici University. She herself wakes up one morning and realizes that she wants to
be a mother. Some of her articles published in national newspapers and magazines. She currently works on her thesis
at Mimar Sinan University.
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GOSTERECEK BiR SEY KALDI MI?
Catherine Breillat, sanat-pornografi ikiligini nerelerde
kinyor?

15 Mayis 2004
Kiziirmak Sinemasi
Saat: 12:00

Kolaylastirici: Oviil Durmusoglu
Katibimailar: Ayse Diizkan, Hasan Biilent Kahraman,
Necati Sonmez

Pornografinin agiklik ve sehveti sanatin icinde yer
alabilir mi?

Pornografi ahlaksizlik midir yoksa temel bir bilme
bi¢imi mi?

Pornografi izleyiciyi neden rahatsiz eder, rontgenciligini
suratina garptigi igin mi?

Oviil Durmusoglu

1978 Ankara dogumlu. Bogazici Universitesi Miitercim
Terclimanlik Bolimi’nii bitirdi. 1998-2000 yillan
arasinda Genis Ac1 Fotograf Sanati Dergisinde cesitli
yazilan ve gevirileri yayimlandi. Mithat Alam Film
Merkezi'nde goniillii 6grenci olarak calismaya basladigt
ekiple birlikte Altyazi dergisinin kuruculugunu yapti.
2002'de Best TV'de yayimlanan Kisakesenler isimli
programi hazirladi ve sundu. Halen Altyazi dergisinde
calisan Durmusoglu Sabanci Universitesi Gorsel Sanatlar
ve Gorsel iletisim Tasarimi'nda 1990 sonrasi feminist
sanatcilar ve pornografi lizerine tez hazirlamakta ve
asistanlik yapmaktadir.

Ayse Diizkan

1959’da dogdu. Erken yasta sol siyasetle tamsti. 1970-
1980 yillart arasinda demokrat gazetesi’nde isgi-
sendika muhabiri olarak galisti. 1984’ten sonra kendini
feminist olarak tammlamaya bagladi. Kadin
cevresi’nde, 1987’de feminist dergisini ¢ikartan
kolektifte, kadin hareketinin ¢esitli kampanyalarinda
yer aldi. 1994’le 2002 yillan arasinda, kisa bir dsnem
disinda Pazartesi’de ¢alistim. Sirasiyla, Express,
Hayalet Gemi, Pismis Kelle, Radikal, Milliyet, 2000’de
Yeni Glindem, Ozglir Politika, Post-Express, Kirmzi
Alarm’da yazdi, halen Pazartesi disinda diizenli olarak
www.gazetem.net’te ve zipistanbul’da yaziyor. Calar
Saat adinda bir mizah kitabi, 1987 dogumlu bir kizi
var.

Hasan Biilent Kahraman
Lisans derecesini 1980 yilinda insaat Miihendisligi
dalinda Gazi Universitesinden, yiiksek lisans derecesini
1983 yilinda Ekonomi dalinda Hacettepe
Universitesiinden, doktora derecesini de 1999 yilinda
Siyaset Bilimi dalmda Bilkent Universitesinden ald.
Hacettepe, ODTU ve Bilkent Universitelerinde 6gretim
uyesi olarak calist1. 1977 yilindan itibaren bagimsiz
yazar ve sanat elestirmeni olarak calismalarim
stirdirmektedir. 1991-1996 yillar arasinda Kiiltiir
Bakanlig1 Basdanismani ve 1992-1993 yillar arasinda
Kiltir Bakanligr yaynlar Dairesi Baskani olarak gérev
yapti. 1996 yilindan bu yana Radikal Gazetesinde
kose yazaridir. Rotterdam Belediyesi Sanat Kurulu

ANYTHING LEFT WE HAVEN’T SEEN?
At which points does Catherine Breillat break the art-
pornography duality?

15 May 2004
Kiziirmak Cinema
At 12:00

Moderator: Oviil Durmusoglu
Panelists: Ayse Diizkan, Hasan Biilent Kahraman,
Necati Sonmez

Can the openness and lust of pornography be counted
as a form of art?

Is pornography immorality or is it just a way of
knowing?

Why does pornography disturb the viewer? Is it because
it forces them to face their voyeurism?

Oviil Durmusoglu

She was born in 1978, in Ankara. She was graduated
from Bogazigi University, department of Translation
and Interpretation. During 1998-2000, her articles
and translations were published in Genis A¢1 Art of
Photography Magazine. Together with her team
members, with whom she worked as a volunteer at
Mithat Alam Film Center, she founded Altyazi
magazine. Still working for Altyazi magazine,
Durmusoglu is also an assistant and is preparing her
thesis on pornography and feminist artists after 1990,
in Sabanci University, department of Visual Arts and
Visual Communication Design.

Ayse Diizkan

Born in 1959. Starting from early ages, she was
interested in leftist politics. During 1970-1980, she
worked as a worker-union correspondent for Demokrat
journal. After 1984, she started to define herself as
a feminist. In 1987, she worked for the collective that
published the Feminist magazine, and she participated
various campaigns of the women’s movement. Between
1994 and 2002 she worked for Pazartesi. Respectively;
she wrote for Express, Hayalet Gemi, Pismis Kelle,
Radikal, Milliyet, 2000’de Yeni Giindem, Ozgiir Politika,
Post-express, Kirmizi Alarm. Currently, she regularly
write for www.gazetem.net and Zipistanbul. She has
a humor book named Calar Saat, and a daughter who
was born in 1987.

Hasan Biilent Kahraman

He took his B.S. degree in Civil Engineering at Gazi
University in 1980; his M.A. in Economics at Hacettepe
University in 1983; and his Ph.D. in Political Sciences
at Bilkent University in 1999. He worked as an academic
in METU, Hacettepe and Bilkent Universities. Since
1977, he has been working as a freelance writer and
art critique. During 1991-1996, he worked as the Chief
Advisor of the Minister of Culture, and during 1992-
1993, as the Chief of General Directorate of Publishing
for the Ministry of Culture. Since 1996, he is a columnist
of the daily Radikal. Ha was also a member of the Art
Council of the Rotterdam Municipality. He is a member
of the Advisory Board of Eczacibasi istanbul Culture
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tiyeliginde bulunmustur. Eczacibast Istanbul Kiiltiir ve
Sanat Vakfi Danisma Kurulu uyesidir. Arastirma alanlan
Tirk siyaseti, siyasal kuramlar, sosyal kuram,
yapisalcilik sonrasi felsefe, kiiltiirel arastirmalar,
gorsel kuram, modern Tirk edebiyati, Tlrkiye popiiler
kiiltiirii olarak siralanabilir. TUSES, SODEV, Tarih Vakfi,
Yazarlar Sendikasi ve Edebiyatgilar Dernegi, Middle
East Studies Association of North America Uyesidir.

Necati Sonmez
1967’de Antakya’da dogdu. iTU Ugak Miihendisligi
Bolimi’nii bitirdi. 1990’dan beri gesitli gazete ve
dergilerde sinema yazarlig1 ve gazetecilik yapiyor.

1995 ve 1999’da iki kez “Abdi Ipekgi Bans ve Dostluk
Odiilii”nii kazand1. Montreal, Chicago, Moskova, Hong
Kong, Bombay, Kerala gibi bir cok uluslararas festivalin
FIPRESCI jlrisinde gorev aldi. Acik Radyo’da “Laterna
Magica” programn hazirladi. “Theo’nun Bakis1” (2003)
ve “Cirali: Dogala Doniis” (2004, Biilent Arinli’yla
birlikte) adli iki belgesele imza atti. Belgesel
Sinemacilar Birligi’nin (BSB) liyesidir.

44¢ 1

and Arts Foundation. His research areas can be counted
as Turkish politics, political theories, social theory,
philosophy of post-structuralism, culture, visual theory,
modern Turkish literature and modern Turkish popular
culture. He is also a member of TUSES, SODEV
(Foundation of Social Democracy), History Foundation,
Writers’ Union, Turkish Authors Association and Middle
East Studies Association of North America.

Necati Sonmez

He was born in 1967, in Antakya. He is a graduate of
istanbul Technical University (ITU), department of
Aeronautical Engineering. Since 1990, he has been
working as a journalist and cinema columnist for
various journals and magazines. In 1995 and 1999, he
won “Abdi ipekgi Peace and Friendship Award”. He
worked as a FIPRESCI jury member in many
international festivals such as Montreal, Chicago,
Moscow, Hong Kong, Bombay and Kerala. He prepared
a radio program named “Laterna Magica” for Open
Radio. He made two documentaries, “Theo’s Gaze”
(2003) and “Cirali: Return to the Natural” (2004, in
cooperation with Biilent Arinli). He is a member of
Union of Documentary Film Makers (BSB).



SHORT FILM STORIES COMPETITION

Her y1l oldugu gibi festival bu yil.da calismalarina
“Kisa Film Oyksii Yanismasi” ile basladi. Her yil, kisa
filmin gelismesine katkida bulunmak ve filmlerde
kadin bakis agisinin arttirmak amaciyla diizenlenen
yansmamizla kadin-erkek herkesi kalemlere sanlmaya
cagiriyoruz.

Yarismamiza bu yilki “Polisiye” tiirtindeki dykdileri
kabul ettik.

Eser Koker, inci Demirkol ve Giilden Treske’den
olusan 6n eleme jiirimiz yarismaya katilan 200 6ykii
arasindan zorlu bir degerlendirme yaparak 10 dykilyii

belirledi.

Alev Alikog, Her Sey Kahve ile Baslar, istanbul
Bengisu Gengay, Nohut Oda Bakla Sofa, istanbul
Caner Yalgin, Yorgan, istanbul

Efsun Giil, Af icin Oldirmek, istanbul

Fatma Dalay Kiigiikkurt, Bes Esrarenglz Olay, Ankara
Filiz Giilmez, Kuyu, Aydin

Hatice Erol, Onun Diisleriydi Yaninda Gotiirduigiin,
iskenderun

inang Yilan, Derin, Ankara

Olcay Duman, Sans, istanbul

Songiil Karabay, Yamimdaki Bilmece, Ankara

On elemeyi gecen eser sahipleri festival kapsaminda
diizenlenen Uc giin siirecek “Senaryo Yazim Atdlyesi”ne
katilmaya hak kazandilar. Isil Ozgenturk tarafindan
gerceklestirilen atdlye calismasi siiresince her katiima

kendi dykdistinii senaryolastiracak.

Ortaya ¢ikacak olan 10 senaryo arasindan Isil
Ozgentiirk ve Mine Varg tarafindan secilecek olan
bir senaryo ise yapimc1 Filma-Cass tarafindan filme

cekilecek.

As usual, the festival starts its work with the “Short
Film Stories Competition”. Every year we invite
people, men as well as women, to write for our
competition, with the proviso that their work adds
value to short films and improves the woman’s
perspective in film.

This year we accepted only “detective” stories.

Our jury, including Eser Koker, inci Demirkol, and
Giilden Treske, elected the most successful 10 stories
among the 200 submitted:

Alev Alikog, Her Sey Kahve ile Baslar, istanbul
Bengisu Gencay, Nohut Oda Bakla Sofa, istanbul
Caner Yalcin, Yorgan, istanbul

Efsun Giil, Af icin Oldiirmek, istanbul

Fatma Dalay Kiiglikkurt, Bes Esrarengiz Olay, Ankara
Filiz Giilmez, Kuyu, Aydin

Hatice Erol, Onun Dusleriydi Yaninda Gétiirdiigun,
iskenderun

inang Yilan, Derin, Ankara

Olcay Duman, Sans istanbul

Songiil Karabay, Yammdaki Bilmece, Ankara

The writers who qualified in the first selection process
will participate in the three-day “Scenario Writing
Workshop” during the Festival. At this workshop,
headed by Isil Ozgentiirk, each participant will turn
her/ his own story into a scenario.

From among these 10, the best scenario will be

selected by Isil Ozgentiirk and Mine Vargi, and made
into a film by Filma-Cass.
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Struggle Films

Ruth Mader

A-1090 Vienna, Canisiusgasse 15/7
Tel: +43-1-3195657

Austrian Film Comission
Anne Laurent

Stiftgasse 6, A-1070 Wien
Tel: +43 1 526 33 23-0
Fax: +43 1 526 68 01

Amour Fou Filmproduktion
(Gabriele Kranzelbinder,
Alexander Dumreicher-lvanceanu),
A-1070 Vienna, Lindengasse 32/13
Tel: +43-1-9949911-11

Fax: +43-1-9949911-20
www.amourfou.at

E Pictures

10-12, Haehwa-dong, Jongno-gu
Seoul 110-530 Korea

Tel: +82 2 3673 2545

Fax: +82 2 3673 2544
ep@ep-Korea.com

Brussels Ave

Alman Kiiltiir Merkezi
Atatlirk Bulvari No:131
Bakanliklar Ankara

Tel: +90 (0) 312 419 5283

Primrose Productions
(Lotte-Reiniger-Filme)
Werner-Friedmann-Bogen 18
D-80993 Miinchen

Tel: 0049-89-1491453

Fax: 0049-89-1494836

Media Luna Entertainment
Hochstadenstrasse 1-3, 50674,
Cologne, Germany

Tel: (49221) 1392222

Fax: (49221) 1392224

British Council Londra
10 Spring Gardens
London SW1A 2BN

UK

Kalyana Shira Film
Jl. Kemang Timur V no A6,
Kebayoran Baru,

Marie-Do de la Patelliére + Jochen D. Girsch
Rue des Visitandines 1/48 B-1000 Bruxelles

Jakarta 12760, Indonesia.
Tel: (62-21) 7182718,7192080,7192050

Tel:+32 2 511 91 56
Fax: +322 511 81 39

Samsa Film

Rue de Luxembourg, 238 C
L-8077 Bertrange

Tel: (352) 45 19 601

Fax: (352) 44 24 29

Artémis Productions

rue Gallait 60, 1030 BruxellesE
Tél: 32/2/216 23 24

Fax: 32/2/216 20 13

Gemini Films

34, Boulevard Sébastopol
75004 Paris

Tel: +33 144 5417 17
Fax: +33 1 44 54 96 66

London Film School

24 Shelton Street, London AC2H 9UB, UK
Tel: +44 (0) 20 7836 9642

Fax: +44 (0) 20 7497 3718

Chrissy Bright, Librarian
c.bright@lfs.org.uk

Fortissimo Films

Veemarkt 77-79

1019 DA Amsterdam, The Netherlands
Tel: +31 (0) 20 627 3215

1101

Fax: (62-21)7192080

Filmes Do Tejo Audiovisuais Lda
EAv. da Liberdade, 85 - 3°
£1250-140 Lisboa

Portugal

Kinotar

Meritullinkatu 33 E Fin-00170 Helsinki

Tel:358 91351864

Ustaoglu Filmcilik
Kumrulu Sok. 24/A1
Cihangir ISTANBUL
Tel:+90212 251 90 77

Adriana Chiesa Enterprises
Via Barnaba Oriani 24/A 00197
Rome / ITALY

Tel: +39 068086

Gemini Films

34 Boulevard Sebastopol
75004 Paris / FRANCE
Tel:+33 144 5417 17

Bir Film

Hiisreve Gerede Cad.
No:19/AD:2

Tesvikiye / ISTANBUL, Turkey
Tel: +90 212 2597801
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Light Night Production S.A.
22, rue de la Filature

CH-1227 Carouge - Switzerland
Tel: 4122 3423131

Deutsche Film- und Fernsehakademie
DFFB

German Film and Television Academy
Potsdamer Str. 2, D-10785 Berlin
Tel/Fax: +49-30-25759-152/-162

Vision international
27 rue de Solférino
92100 Boulogne
France

3rd floor

Tel: 0146 94 88 02

irfan Film

Gazeteci Erol Dernek Sok.3/1
Beyoglu /ISTANBUL

Tel: +90 212 2441163

Quimelca

Llull, 16,E 5-3

08005 Barcelona - Spain
Tel: +34 670 09 90 84

Amnesty International
Postbus 1968
1000 BZ Amsterdam

Polish National Film School
Pafistwowa Wy;sza Szko3a Filmowa
Telewizyjna i Teatralna im.L.Schillera
ul. Targowa 61/63

90-323 £6d; /Poland

Sinbad Media International

48, Flat # 3, 27th Ave, Yousefabad
Tehran/Iran

Tel / Fax: 98 (21) 870 13 10

Academy of Media Arts / Cologne
Peter-Welter-Platz 2

D-50676 Koln

Tel: +49 (0)221 20 18 9-0

Filmakademie Baden-Wuerttemberg
Mathildenstr. 20

D - 71638 Ludwigsburg

Tel: +49 (0)7141 969 103

The London Film School
24 Shelton Street
London WC2H 9UB
United Kingdom

Need Productions

109 rue du Fort

B-1060 Bruxelles

Tel:+32 2 534 40 57

Hochschule Fiir Film Und Fernsehen
Marlene-Dietrich-Allee 11

14482 Potsdam-Babelsberg

Tel: 0331/6202-0

Bathtar Film Co.

No:86 Kourosh Alley Nsohrevardi Street
Tehran /Iran

Tel: +98 21 876 1663

Petek Berksoy Productions
50Shannon Street Toronto Ontario M6J
2EJ

Canada

Seaside Productions
97 ¥ East 7th Street No: 10
New York / NY 10009
Tel: +1 212 501 6315

Saudi Cinema Com
Saudi Arabia, Dhahran 31311
Saudi Aramco P.O. Box 12674

Village SRL lvo de Sanctis
Strada della Piane 9
00063 Campagnano

Rome / ITALY

Tel: +39069077033

Citlembik Film

seyh Bender Sok. 18/4 Asmalimescit,
Tinel / Istanbul

Tel: +902122923032

Ankara Universitesi iletisim Fakiiltesi
06550 Cebeci / Ankara
Tel: +90312 319 77 14

Ege Universitesi iletisim Fakiiltesi
Ege Universitesi Kampuisii
Bornova /lzmir

Envie de Tempete Productions
155 rue Cardinet 75017
Paris / France
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u

Under The Right Circumstances 110
Under The Water 094

Upswing 050

W

Waiting For The Clouds 048
Who? 111

Wilbur Wants To Kill Himself 043
Wolves’ Ravine 108

Woman Of The Year 076



ABD

Adem’in Kaburga Kemigi 074
Normal Sartlar Altinda 110
Philadelphia Oykiisii 075
Sahil Uclemesi 106

Yilin Kadint 076

ALMANYA .

Agustosbocegi ile Karinca 062
Ben Glizel Miyim? 081
Carmen 060

Civcivleri Beklerken 104
Doktor Dolittle Ve Hayvanlari 060
Dr. Sevimli 109

Garantili Aydinlanma 080
Halife Leylek 062

Kartpostal 103

Kurt Bogazi 108

Lotte Reiniger’in Sanat1 063
Papageno 061

Paske Ve Sofya 097

Prens Ahmet’in Maceralarnn 058
Rosamond 112

Saniye’nin Tutkusu 037
Serbest Vurus 105

Uyuyan Giizel 061

Yirekten 082

Ailem 103

Ask Hakkinda 102

AVUSTRALYA
Bir Japon’un Hikayesi 035

AVUSTURYA
Micadele 038

BELCIKA
Simdi 105

BELCIKA-LUKSEMBURG
Hep Bir Azize Olmak Istedim 039

DANIMARKA
Wilbur Olmek Istiyor 043

ENDONEZYA
Yaysiz Keman 034

FINLANDIYA
Kendi Diisen Aglamaz 050

FRANSA

A. Igin Kirmizi 100
Betty 087

Ik Sevisme 071

Ipek Yolu 100

Kayip Denizciler 036
Kiz Kardesim 068
Kusursuz Ask 070
Romans 069
Romans 2 067
Yagmurdan Sonraki Berrak Gokytizii 044

FRANSA-ITALYA
Bir Deve I¢in Daha Kolay 046

GUNEY KORE
Gobek Adim Kiskangliktir 040

HOLLANDA
Bana Ragmen 095

INGILTERE

Ev 104

Hayatimin Calimi 090
Kumsalda 091

IRAN

Agac 095

Ayin Sesi 098
Sessizligin Otesinde 112
Sessizlik 097

ISPANYA

200 Km. 093

Bahcgivanin Kopegi 030

Baska Diinyanin Cicekleri 027
Benim Adim Sara 031

Sana Asla Soylemedigim Seyler 028

ISPANYA-ARJANTIN

Kim Oldugunu Biliyorum 029
iSRAIL

Anne, Nerdesin? 108

Beceriksiz Flora 110
Ilana Geliyor 107

ISVEC
Her Sey Zivanadan Cikt1 045

iSVICRE
Hayatin Kiiciik Renkleri 041

ITALYA
Misli Gecmis Zaman 047
Nunzia 113

MEKSIKA
Francisca 042

POLONYA
Nabiz 096
Su Savas1 107

PORTEKIZ
Yasama Yolculuk 051

SUUDI ARABISTAN
Kim? 111
Tek Cikis Yolu 111

TURKIYE

Cikmaz 096

Giilen Ayva Aglayan Nar 094

Hakiki Yavru 113

Kambur 022

Kara Gozlim 023

Oteki 106

Paramparca 109

Sirtlarindaki Hayat 099

Tirk Kizi, Gok Kizi, Atatiirk Kizi... 094

TURKIYE-ABD
Sultan’1 Ararken 098

TURKIYE-FRANSA-ALMANYA-
YUNANISTAN
Bulutlan Beklerken 048

TURKIYE-KANADA
Sila 102

1122
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AUSTRALIA
Japanese Story 035

AUSTRIA
Struggle 038

BELGIUM
Now 105

BELGIUM-LUXEMBURG
| Always Wanted To Be A Saint 039

DENMARK
Wilbur Wants To Kill Himself 043

ENGLAND

Bend It Like Beckham 090
Bhaji On The Beach 091
Home 104

FINLAND
Upswing 050

FRANCE

A Silk Road 100

Anatomy Of The Hell 067
Betty 087

Clear Skies After The Rain 044
Fat Girl 068

Lost Seamen 036

Perfect Love 070

Real Young Girl 071

Red For A. 100

Romance 069

FRANCE-ITALY
It Is Easier For A Camel 046

GERMANY

Am | Beautiful? 081

Caliph Stork 062

Carmen 060

Dr Dolittle And His Animals 060
Dr. Cuddle 109

Enlightenment Guaranteed 080
Entinen Mies 102

Free Kick 105

Hatching Time 104

My Parents 103

Papageno 061

Pashke And Sofia 097

Postcard 103

Rosamond 112

Saniye’s Lust 037

Straight Through The Heart 082
The Adventures Of Prince Ahmed 058
The Art Of Lotte Reiniger 063
The Grasshopper And The Ant 062
The Sleeping Beauty 061
Wolves’ Ravine 108

INDONESIA
The Stringless Violin 034

IRAN

Beyond The Silence 112

Moon's Voice 098

The Silence 097

Tree Between Two Moments 095

ISRAEL

Ilana’s Coming! 107
Mother’s Dance 108
Sliding Flora 110

ITALY
Nunzia 113
Summer & Fall 047

MEXICO
Francisca 042

NETHERLAND
Against My Will 095

POLAND
Pulse 096
The Water Fight 107

PORTUGAL
From Here To Joy 051

SAUDI ARABIA
The Only Way Out 111
Who? 111

SOUTH KOREA
Jealousy Is My Middle Name 040

SPAIN

200 Km. 093

Dog In The Manger 030
Flowers Of Another World 027
My Name Is Sara 031

Things | Never Told You 028

SPAIN-ARGENTINA
| Know Who You Are 029

SWEDEN
All Hell Let Loose 045

SWITZERLAND
Little Colors 041

TURKEY

Broken To Smithereens 109

Dead End 049

Hunchback 022

My Black Eyed Girl 023

The Legendary Girl of The Sky... 094
The Other 106

The Real Babe 113

Under The Water 094

Life On Their Shoulders 099

TURKEY-CANADA
Eclipse 102

TURKEY-FRANCE-GERMANY-GREECE
Waiting For The Clouds 048

TURKEY-USA
Seeking The Sultan 098

USA

Adam’s Rib 074

Seaside Triology 106

The Philadelphia Story 075

Under The Right Circumstances 110
Woman Of The Year 076



. BILET FIYATLARI
Ogrenci: 5.500.000 TL. / Tam: 7.500.000 TL.
10 bilet ve Ustl alimlarda 5.000.000 TL indirimli
fiyat uygulanacaktir.

FESTIVAL SINEMALARI
Kizilirmak Sinemasi
Kizilirmak sok. No:21/B
Tel: 425 53 93
Kavaklidere Sinemasi

Tunali Hilmi cad. No: 105
Tel: 468 71 93

| 7. Ucan Siipiirge
 Uluslararasi Kadin Filmleri Festivali

Flying Broom International
Women’s Film Festival

6-16 Mayis 2004

Ucan Siipiirge

Biiyukelci sok. 20/4 Kavaklidere ANKARA

Tel: (0312) 427 00 20 / Fax: (0312) 466 55 61
WWWw.ucansupurge.org

, festival@ucansupurge.org
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kazandirrr...
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Bag‘jlglarlmzla Turkiye'nin gelecegi
cocuklarimiza umut olun

Diisleri silinmesin

Bir
Mesale de
Siz Yakin!

www.ted.org.tr

TURK EGIiTiM DERNEGI

Kizilirmak Caddesi No: 8 Kocatepe / Ankara
Tel : 0 312 418 06 14 - 0 312 417 42 02
Fax: 0 312 417 23 74 /| E-mail: info@ted.org.tr
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Kadinlarin yaninda 3. yil...

7. Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali sponsoru
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hayatin tim renklerini
hissetmek icin

dogru yere odaklanin...

tv8 tum festival katihmaillanina iyi seyirier diler...




"7, Ucan Stipiirge Uluslararasi Kadin Filmleri Festivali®

basin sponsoru olmaktan gurur duyuyoruz.



KADINLARA OZEL
HABER PORTALI

HINIE
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Kultur ve Sanata
Radikal Destek.




SABAH

Ankara 7. Ugan Stplrge
Uluslararasi Kadin Filmleri
Festivaline basarilar diler.

Hayatn filmi...

Biz Sabah’y, her giin
bir yonetmenin titizligiyle
hazirliyoruz.

Sanki hayatin filmini

reler oihi kR o Lo e il )
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Hep setteyiz
ama hic rol yapmadik...

Haber alma hakkimzi dogru kullanin.
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CILDIRMIS OLMALIYDILAR...
TUM FiLM FESTIVALLERiINi YAKINDAN TAKiP EDiYORLARDI...

t a Fokodokok
: i “Eger bir glin dergi ¢ikarma tutkumu

kaybedersem, oturur Altyazi okurum...”
Serdar Darendeliler, Genis A¢1

Fokokkk

“Hakiki sinemaseverler icin
Yesim Tabak, Radikal

Fokeodokok
v “Altyazi, Ttrkiye’nin Sight&Sound’u!”
TR Nick James, SightéSound

1

BOGAZIGI UNIVERSITESI MITHAT ALAM FILM MERKEZI sunar
Bir FIDA FILM sponsortugu
ALTYAZI® AYLIK SINEMA DERGISI
: Sk MITHAT ALAM "1 YAMAG OKUR e Aclt FIRAT YOCEL ™! NADIR OPERLI
© VUL DURMUSOGLU, BERKE GOL, ENIS KOSTEPEN, YAMAG OKUR, NADIR OPERLI, ELIF REFIG, FIRAT YUCEL
“ ESER YAZICI .., 20" VUL DURMUSOGLU, YASIN KAYA, NADIR OPERLI, GURHAN OZGIFTGI, SUKRAN YUCEL

ELL')T( 4 MUAMMER YANMAZ iuiostrasyon OZLEM OZLER, ESER YAZICI et cl.en ERCUMENT AKMAN, DEVRIM ALPOGE
UMUT BARIS DONMEZ, EMINE UGAR ILBUGA, AYSEGUL KOG, SIBEL TINAR, PELIN UZAY, TUNA YILMAZ

SAETLy
@

; ; sse
atyazi@altyazi.net
www.altyazi.net !!9&
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cankaya - ankara
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harita@l-ajans.com
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‘www.gecetasarim.com.tr

7. Ugan Siipiirge 3,
Uluslararasi Kadin Filmleri Festivali
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“ www.radyoodtu.com.tr ”
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7. Ugan Siipiirge Uluslararasi Kadin Filmleri Festivali Basin Sponsoru

Atatiirk Bulvari No: 131 Kat: 8 Bakanhklar/ANKA' Tel: 0 312. 425 00 49 Faks: 0 312. 419 43 81

e-posta: ankaramacazine@kapitalmedva.com
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SHERATON
HOTEL & CONVENTION CENTER

tnkara

Daha iyiyi hak eden siz deserli misafirlerimiz

icin gelismeye ve biiyiimeye devam ediyoruz... <
Bugiine kadar gerceklesen ve bundan sonra

olacak degisikliklerin girsel bir ifadesi olarak A

logomuz ve ismimiz de degisti... =5

\ymi biinyede ama artik “;r]‘h(‘- ’LHXUI'\’ (,]n”f'('linn'”

iiyesi bir otel olarak, alistiginiz iistiin standartlarimuzi daha da

yukarilara tasiyacagmiz. ..

SHERATON
HOTEL & CONVENTION CENTER

Ankara

wiww. sheraton.comlankara

ThE LUXURY COLLECTION

Starwood Hotels & Resorts
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