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FESTIVAL KADROSU / FESTIVAL TEAM

Ugan Slplirge Yonetimi /
Administrative Board
Prof. Dr. Yildiz Ecevit
Halime Glner

Genel Koordinatér / General
Coordinator
Halime Guner

Danisma Kurulu / Advisory Board
Prof. Dr. Oguz Onaran

Yrd. Dog. Dr. S. Ruken Oztiirk

Yrd. Doc. Dr. Nejat Ulusay

Dr. Berrin Balay

Ersan Ocak

Necip Sarici

Ali Karadogan

Basin Danismant / Media Advisor
Sutikran Yucel

Program Koordinatorti /
Program Coordinator
Aysegul Oguz

iletisim Koordinatorti /
Communication Coordinator
Didem Baltaci

Basin Koordinatérl / Media
Coordinator
Ugur Yuksel

Mali isler / Finance
Ozlem Kinal

Konuk Agirlama / Hospitality
E. Ceren Ince

Tanitim ve Organizasyon /
Organization
Ege Tekinbag

Katalog/ Catalogue
Didem Baltaci
Ugur Yiksel

Katalog Cevirileri / Translations
for Catalogue

Barbara Blackwell Gilen

Ayse Sayin

Esra Demircioglu

Ozgen Deniz

Katalog Editorleri / Catalogue
Editors

Selen Dogan

Barbara Blackwell Gulen

Sara Bindeballe

Kisa Film Oykiisii Yarismasi /
Short Film Script Competition
Koordinasyon / Coordination
Ugur Yuksel

Festival Web Sayfasi
Ugur Yuksel

Emre Basar

Sara Bindeballe

Bangs Sulu

Ucgan Suptirge Calisanlari / Flying
Broom Staff

Ozlem Kinal

Urtin Gliner

Emre Basar

Sibel Astarcioglu

Zeynep Ekin Aklar

Acilis - Kapanis Gecesi / Opening
and Closing Ceremonies

Ugur Yuksel

Selen Dogan

Gulsah Batibeki

Ofis Trafigi / Office Traffic
Turkan Biyik

Kisa Film Oykiisii Yarismasi
Degerlendirme Kurulu / Short
Film Story Competition
Evaluation Board

Prof. Dr. Segil Biiker

Gulden Treske

inci Demirkol

Isil Ozgentiirk

Mine Vargi

Atdlye Calismasi / Workshop
Isil Ozgentirk

Fragman / Trailer
Enver OzUstln

Altyazi / Subtitling
Ankara Sinema Kultiir Dernegi

Afis ve Katalog Tasarimi / Poster
and Catalogue Design
Cigdem Demir

Uygulama / Implementation
Davut Ozturk

Afis ve Katalog Baski /
Publishing House
Nurol Matbaasi

Heykel Tasarimi / Award Design
Odul Isttman
Mehmet Ali Uysal

Ani Plaketi / Memorial Statuette
Fahri Kaplan

Gonullilerimiz / Volunteers
Gizem Akyil

Gokhan Seker

Goksen Caliskan

Melisa Bostanci

Seda Cakir

Yasemin Kiigtikkaya

Bagak Canbulat

Film Cevirileri / Subtitle
Translations

Ankara Sinema Kultirt Dernegi
Barbara Blackwell Giilen
Bilkent Universitesi ingilizce
Mutercim Tercimanlik Bolumu
Filiz Tulek

Merve Sari

Evren Celik

Hilya Bayrak

Esra Demircioglu

Ozgen Deniz

Fotograf Cekimleri
Muammer Yanmaz

Kataloga Katkilarindan Dolayi
Ozel Tesekkiirlerimizle / With
Special Thanks for their contri-
bution to the catalogue
Ali Karadogan

Ali Ulvi Uyanik

Alin Tasglyan

Cumhur Canbazoglu

Ege Tekinbas

Erciment Dursun

Esin Kucuktepepinar
Fatih Ozgiiven

GoOkhan Erkilig

Gulzin Yamaner

Mesut Kara

Mevlide Sahillioglu
Murat Emir Eren

Nazan Ozcan

Necla Algan

Nejat Ulusay

Nihal Bengisu Karaca
Oguz Onaran

Pinar Ogiing

Riza Kirag

S. Ruken Oztiirk

Sukran Yucel

Thomas Balkenhol

Tugrul Eryilmaz

Uygar Sirin

Yekta Kopan

Zahit Atam

Zeynep Aksoy

Zeynep Oral

Zeynep Tul Akbal



TESEKKURLERiIMIZLE / WITH OUR DEEPEST GRATITUDE

Agnieszka Holland

Ahmet Glrata (Gazi Universitesi
iletisim Fakultesi)

Aksu Bora

Ali Karadogan

Ali Sénmez

Anderas Treske

Andrew Youdell (BFI)

Angela Tangiaunu (Ankara italyan
Kualttr Merkezi)

Anil Dogan

Ankara Uluslararasi Film Festivali
Annika Svahnstrom (Istanbul isveg
Baskonsoloslugu)

Arzu Dogan (ASE Express)
Aslihan Dogan Topcu (Gazi Univer-
sitesi iletisim Fakultesi)

Asuman Suner

Atilla Hopanoglu (UIP Turkiye)
Aygiin Akhunbay (Ozen Film)
Azize Tan

Bahar Kovali

Bethan Fallon (WB)

Bulgu Oztirk

Can Ozglin (British Council)
Cecilia Rose (Cine- Tamaris)
Cemal Akyuz (isveg Elciligi)

Cenk Babaeren

Claude Gonzalez (Fit Productions)
Clara Brackner

Clemence Taillandier (Zeitgeist
Films)

Gagatay Atasagun (ANS)
Damaris Kirchhofer (ABD Elciligi)
Devjani Raha

Dilek Ayan

Elif Rongen - Kaynakgl
(Netherlands Film Museum)
Emel Oztirk (Goethe Institute)
Emese Nemeth (Hollywood
Classics)

Emily Woodburne (Zeitgeist Films)
Ersan Congar (Bir Film)

Ersan Ocak (Bagkent Universitesi)
Eva Steegmayer (Baden
Wirtemberg Film Akademie)
Fatmagiil Berktay

Feride Acar

Fleur Mc Gregor (Studio Canal)
Francesca Breccia (Media Luna
Entertainment)

Funda Cantek

Fasun Okutan

Giulia Peyronel (TGLFF)

Gokgen Kazakl

Gokhan Elyetistiren (WB Tarkiye)
Gllay Kagmaz (AB Pr)

Gulglin Cundiibeyoglu (TRT)
Hakan Yurdadogan (ABD Elciligi)
Hilal Ozbal (AB Pr)

Hugette Rigot (Fransiz Kaltir
Merkezi)

Itir & Efe

idil Kemer

iKsv

Jennifer Chen (Flow Distribution)
Jurij Meden (Crossing Europe)
John Flynn (Hollywood Classics)
Kaos GL

Karine Benzur (Transfax
Productions)

Koray Hatipoglu

Kurtulus Kayali (Ankara Universitesi)
Lanterna Magico

Levent Cantek

Lise Z. Zipci (Films du Losange)
Lucie Kalmar (Wild Bunch)

Mark Paul Meyer (Curator /
Netherlands Film Museum)
Martina Liebnitz (HFF Konrad
Wolf)

Masoud Amralla Al Ali

Melek Ozman (Filmmor)

Melisa Bostanci

Meltem Erkan (AB- Pr)

Mervi Nousiainen (Finlandiya
Buyukelciligi)

Michel Tosca (Fransiz Kiltir
Merkezi)

Mine Vargi

Moshe Levinson (Profile
Productions)

Muhsin Akgin

Mustafa isen (Kaltur Bakanhig
Mistesari)

Miige Ocakli (israil Elciligi)
Nazik istk

Neylan Birol (WB Turkiye)
Nilgiin Abisel (Ankara Universitesi
iletisim Fakiiltesi)

Nimet Ozan

Nuray Omacg

Nukhet Karvanli

Oktay Demirci

Orhan Duzgtin (Kiltiir ve Turizm
Bakani Danismani)

Oya Horani

Ozgen Deniz

Pamela Leu (Films Distribution)
Philippe Chevassus (Connaissance
du Cinema)

Talat Halman (Bilkent Universitesi)
Sabine Hagemann Unliisoy
(Goethe Institute)

Sedat Kiir

Sekans

Serdar Cihaner

Serhat Serter (Uluslararasi Eskisehir
Sinema Gunleri)

Serpil Tagkin (ABD Elgiligi)
Serra Ciliv (if istanbul)

Sezan Tanagan

Sibel Asna (AB PR)

Simin Taylaner (Kanada
Buyukelciligi)

Stefanie Gortz (Femme Totale)
Stréer

Sahika Ozcan Ortag (AB- Pr)
Sirin Tekeli

Suayip Kanaat

Sukran Cubuk (italyan
KultirMerkezi)

Tahsin Yilmaz (Telif Haklar ve
Sinema Genel Mudur Vekili)
Thomas Balkenhol

Tiffany Naiman (First Look Media)
Tumay Arslan

Ulkti Oktay

Vefik Karaege

Vivian Hanwell

Volkan Ust

Yakin Erttirk

Yesim Arat

Yusuf Pinhas

Zeliha Berksoy

Festivalle es zamanli olarak Tiirk
Ceza Yasasi ile ilgili bilgilendirme
calismalarina desteklerinden
dolayi o6zel tesekkirlerimizle /
With our special gratitude for
their support to New Turkish
Penal Code Campaign
Danimarka Buyuikelciligi

isvigre Buyukelgiligi

Kanada Buyukelciligi

Norveg Buytkelciligi

UCAN SUPURGE “ANKKON"
UYESIDIR



UMUTLA ve ASKLA / WITH HOPE and LOVE

GOz agip kapayana kadar gegti zaman. Takvimler mayis
ayini gosterirken biz de festivalimizin 8. yasina ulastik. Bu
sene Ankara baharini "agk'la karsilamak istedik. Yillar
gectikce deneyimlerimizle birlikte heyecanimiz da artt;
geng bir festivalden, olgunlasmis ve yiizii sadece
Tirkiye'ye degil tiim diinyaya dénik bir kadin filmleri fes-
tivaline déniistiik. Bunu yuzlerce filmi izleyerek yaptik.

Sinema tarihinin ilk kadin yénetmeni Alice Guy, tiim
zamanlarin -en ulagilmaz yildizi Greta Garbo, aklin ve
kalbin ortak sesi Agnieszka Holland, festivalin ¢zel bélim-
lerinde yer alirken; diinyanin dért bir yanindan geng
yetenekler belki de ilk defa izleyici ile bulusacak. Hepsi bu
kadar mi? Tabii ki degil. Gegtigimiz yil kaybettigimiz "hirgin
kiz' Laura Betti ile Hindistan ve Kanada'nin ortak gururu
Deepa Mehta'nin yani sira Rusya sinemasinin duyarli ve
gliclii kadin yonetmenleri de bizimle olacaklar.

FIPRESCI Jurisinin "en iyi film" 6dilii verecegi Her Biri Ayri
Renk adli yanigmali boltimtimiizde bu yil 12 film yer aliyor.
Referanslarini diinya festivallerinde kazandiklari édiiller-
den ve izleyici ilgisinden alan bu filmlerin hepsi 2004 yili
yapimi.

Festivalin olmazsa olmazlarindan biri de kisa filmlere ve
belgesellere ayirdigimiz bélim. Tiirkiye'den ve diinyadan
yaratic, enerjik ve rengarenk kisa filmlerle belgesellerin
yer alacagi bu bélimde, birkag dakikaya sigdinlan
dinyalar kargisinda sasiracagiz, yine kadin yénetmenlerin
animasyonlariyla gercekistii diinyaya diigsel bir yolculuk
yapacagiz.

Bu sene festivalimizde "Asik Erkekler Hatt" adli, dért film-
lik bir bélim olusturduk. Ask filmleri yapan erkeklerin,
kadinlari agkin iginde nasil gérdiiklerini anlamak igin.

Geleneksel *Kisa Film Oykisi" yansmamiza ilgi her gegen
yil artiyor. Bu yil yansmada annelik kavraminin geleneksel
yorumuna ironik bir yaklagimla "Senin Annen Bir Melekti
Yavrum" Kligesini "ipucu" olarak belirlemistik. Yangmaya
300'0 askin oyki katildi. Jirinin yaptigi degerlendirme
sonucunda dereceye giren 10 eserin sahibi festival zamani
Isil Ozgentiirk ydnetiminde Senaryo Yazim Atolyesine
katilacak. Atolye calismasi sonucunda segilecek bir
senaryo, bu yil da Filma-Cass tarafindan filme cekilecek.
Gegen yil yarismayi kazanan senaryonun filmi ise festivalin
kapanis gecesinde gosterilecek.

Bu yil Ucan Siipurge Onur Odiilii oyuncu Sevda Ferdag'a
verilecek. Bilge Olgag Basan Odillerinin ise bu yil iki
sahibi var: Seslendirme sanatgisi ve oyuncu Jeyan Ayral
Tézlim ile sinema yazar, cevirmen ve gazeteci Sevin
Okyay.

Dokuz yildir Turkiye'de demokrasinin ve sivil toplumun
gelismesi icin calisan Ucan Siiplirge, Uluslararasi Kadin
Filmleri Festivalinin sekizinci yilinda, "sinir tamimayan
kadinlarin" yasamin her alaninda oldugu gibi sinemada da
kendilerini kanitlama cabasina 6n ayak oluyor.

10 gilinlik bir festival maratonunda dinyanin doért bir
yanindan Ankara'ya kopriler kuran 93 film, baharin bu en
giizel giinlerini "ask'la dolduracak. inatla, inangla, umutla
hayallerinin pesinden kosan ve onlari gergege déniistiiren
kadinlarin festivali baghyor!..
iyi seyirler...

Ucan Siipiirge

Once again time flew and we reached May. This time we
wanted to welcome the spring with "love". As the years

, i i vi r expe-
went by our excitement grew bigger along with our expe

rience. We evolved into an international festival.

In the special sections of the festival we'll see films from
amazing women. Such as Alice Guy, who is the first
woman director of the world; Greta Garbo the ultimate
star of all times; Agnieszka Holland voice of heart and
mind. Moreover, young and talented directors from all
over the world will meet the audience for the first time. Is
that it? Of course not! We're going to show two films to
pay a tribute to Laura Betti, who passed away last year,
along with a one special screening Deepa Mehta and a
group of touching films for Russian women directors. We
will have 14 films in Each Has a Different Color, which
have been done in 2004 and will be evaluated by Fipresci
Jury.

Short film section has always been a must for us and this
year as well we'll have an amazing journey to the colorful
and creative world of short films, animation and docu-
mentaries.

One of the surprises of this year is the section with the
theme of love. With four films from male directors, we'll
observe how men portray women in love.

The interest for our short film screenplay competition is
growing every year. This year we gave the clue with an
ironic approach and used the cliché to name it; "Your
Mother Was an Angel, My Baby". More than 300 stories
arrived. 10 stories that already chosen out of the 300 par-
ticipants, will be turned into screenplays at the workshop.
After the workshop one of the stories will be chosen and
filmed by Filma-Cass. The film of the wining story of last
year will be shown on our closing night.

This year Flying Broom Honorary Award will be given to
actress Sevda Ferdag. Bilge Olgag Achievement Awards
will be given to theatre actress and dubbing artist Jeyan
Ayral and translator and film critic Sevin Okyay.

Flying Broom works for improvement of democracy and
civil society more then 9 years. And in our 8th festival we
are proud to present women, who achieved many things
both in life and cinema.

Hope to see you all at the cinemas. ..

Flying Broom



Ulkemizin geleneksel festivallerinden birisi haline
gelen ve sekiz yildir biiyiik bir basar ile diizenlenen
Ugan Sipiirge Uluslararasi Kadin Filmleri Festivali,
Turkiye'de bir ilk olmasinin yani sira diinyanin sayili
kadin filmleri festivalleri arasinda da kendisine ayri-
calikli bir yer edinmistir.

Kadin hareketine duyarli projelerle, ulusal ve ulus-
lararasi boyutta kadini ilgilendiren konular kadin
gozilyle topluma sunan ve bu kapsamda etkin bir
iletisim gerceklestiren Ucan Stipiirge, kadinin sesini
duyurma konusundaki bagaril calismalar ile ayni
zamanda giiclii bir sivil toplum kurulusu haline
gelmistir.

Bu yil icin belirledigi "ask" temasi cercevesinde biiyiik
bir keyifle izlenecegine inandigim filmleri baskentli
sanatseverlerle bulusturacak olan festival kapsaminda
gerceklestirilecek etkinlikler, Tiirk sinemasi
sanatgilaninin tanitimi ve diinya sinemasi érneklerinin
izlenmesi agisindan da 6nemli bir deneyim olacaktr.

Kaliteli yapimlan ve farkli igerigi ile bu festivalin
gerceklestirilmesinde emegi gecenleri kutluyor,
katilan tiim sanatgilara ve izleyicilere en icten dilek-
lerimi sunuyorum.

Atilla Kog
Kiiltiir ve Turizm Bakani

Flying Broom International Women's Film Festival
which has been organized for 8 years with success,
now one of the Turkey's traditional festivals and with
being first in Turkey became privileged among con-

siderable women's film festivals allover the world.

With the projects sensitive to women's issues, pre-
senting women issues from a woman's point of view
both in national and international levels and in this
sense performing an active communication; Flying
Broom with its successful studies about women
issues has become a powerful non-governmental
organization.

The activities of the festival, introduction of Turkish
cinema and presentation of examples of world cine-
ma, within the scope of festival that will get art
lovers of capital city together with the films that |
believe you will watch with humor within the theme
of “love” that is chosen for this year will be an
important experience.

We congratulate everyone who worked hard with
their high quality productions and with different con-
tents for the preparation of festival, and wish our
best to all participants.

Atilla Kog
Minister of Culture and Tourism




Kadinin tretkenligi, zekasi, becerisi ve estetigiyle sine-
maya kattiginin bir imzaya donistigl Ucan Stplirge
Uluslararasi Kadin Filmleri Festivali...

insana, yagsama ait her seyi icinde barindiran, yalani,
gercegi, cirkini, giizeli, bir anda birgok seyi tim cesareti
ve acikhgiyla, billur bir aynadan bizlere gosteren, bizi
bizle tanistiran "Yedinci Sanat" yine glindemde, yine giin-
cel...

Festivaller, iste bu cesur ve liretken sanat temsilcilerinin,
kendisiyle karsilasmaktan kagmayan izleyiciyle bulustugu,
her iki tarafin birbirinden beslendigi ve farkli bakig
agilarinin birbirine 1sik tuttugu 6nemli ve gerekli paylagim
ortamlaridir. Sinemanin ve kadinin bulusup birlikte bir
imza haline geldikleri, Ucan Siiplrge Uluslararasi Kadin
Filmleri Festivali tim bu 6zel nitelikleriyle, 8. yasini kut-
luyor bu yil.

Ugan Siiplirge Uluslararasi Kadin Filmleri Festivali, kadina
ve kadinin toplumda 6ncii konumda olmasi geregine
6zel 6nem vermesi, sorunlarin altini ¢izip sorumluluk-
larimizi bize hatirlatmasi, tim bunlar yaparken de
"Yedinci Sanat'in renklerini kullanma ustaligini gésterme-
siyle, Turkiye'nin festivalleri arasinda baska bir ilgiyi hak
ediyor, bambagka bir tahta oturuyor.

Turklerin, tarih boyunca kadinina en ¢ok deger veren
uygarliklardan biri oldugu, bilinen bir gergek. Cumhuriyet
déneminde, Ulu Onder Atatiirk'iin, aydin Tirk kadini igin
verdigi caba ve Tirk kadinini diger Glkelerdeki hemcins-
lerinin bir adim 6énline gegiren uygulamalariy-
la 6nemli agamalar kaydeden "kadin aydinlan-
mast", bugiin de Ugan Stpiirge Uluslararasi
Kadin Filmleri Festivali ve diger aktivitelerle
yoluna devam ediyor.

Festival, gegen yillarda oldugu gibi bu yil da
kameranin 6nilinde ve arkasinda sinemaya
emek ve 6zen katan tiim degerli kadinlari bir
araya getiriyor. Beyazperdede hayat veren ve
hayat bulan kadinlan izleyiciyle bulusturuyor.

Turkiye Radyo ve Televizyon Kurumu, etkin-
liklerinde ve yayinlarinda kamu yayinciliginin
sorumlulugunu yerine getirirken, kadinin
toplumdaki durusunu giiclendirmek ve kadin gelisimiyle,
tiim toplumun gelisimine én ayak olmak amaciyla yola
gtkan Ugan Siiptirge Uluslararasi Kadin Filmleri Festivali'ni
bu yil da desteklemekten gurur duyuyor.

Sanatin en etkili dallarindan biri olan sinemada, kadindan
dogan estetigin, kadin bakisinin ve zekasinin yansidig
yapitlar izleyiciyle ve toplumla bulugturmak icin géster-
ilen caba ve verilen emek takdire deger niteliktedir. Ugan
Siiptirge Uluslararasi Kadin Filmleri Festivali her yil bu
caba ve emekle, cagdas ve aydin Tiirk kadininin ilerleye-
cegi aydinlik yolun igik tutanlanindan biri olmaktadir.

Tiirk sinemasi ve Turk kadinr adina atilan bu imzaya TRT
Kurumu olarak katkida bulunmak bizler icin gurur veri-
cidir.
Senol DEMIROZ
TRT Genel Muduri

The Flying Broom Film Festival has transformed the
productivity, intelligence, skill and aesthetics of
women's contribution to cinema into an insignia...

The 'Seventh Art' is still on the agenda like a clear
mirror that simultaneously, courageously reflects our
own images to ourselves including everything about
humanity and life, lies, reality, ugliness, beauty...

Festivals are the representatives of this brave produc-
tive art, where the audience can't escape from meet-
ing itself, where both sides feed each other and
where there is an important, necessary shared atmos-
phere in which different points of view are accepted.
The Flying Broom Women's Film Festival, which brings
women and cinema together as an insignia, with all
of its special qualities, is celebrating its eighth birth-
day this year.

The Flying Broom Women's Film Festival which gives
special importance to women and the necessity of
women taking a leading role in society, emphasizing
problems, reminding us of our responsibilities, and
showing all of this by expertly using the colors of the
'Seventh Art', deserves a special and exclusive place.

It is a fact that Turks, throughout history, have given
the utmost importance to women. During the
Republic period, the great leader Ataturk's effort for
an enlightened Turkish woman and the Turkish
woman's being one step ahead of women in other
countries through reforms is being car-
ried out by the Flying Broom Film Festival
and its other activities.

This year, as in the past, the Festival is
bringing together all of the valuable
women who contributed to cinema both
on the screen and behind the camera.
Women who give and find life on the
screen are brought together with the
audience.

The Turkish Radio and Television
Corporation, while fulfilling its responsi-
bilities to public broadcasting through its
broadcasts and activities, is proud to support this
year again the Flying Broom Women's Film Festival
which set out to be the pioneer to strengthen the
position of women in society and to put the develop-
ment of women as the development of the whole
society.

In cinema, one of art's most effective branches, the
aesthetics of women, the effort put forth to bring the
works reflecting women's views and intelligence to
the audience and society are qualities that deserve
praise. Through this annual effort and work, the
Flying Broom Women's Film Festival is one of the illu-
minators of the road that modern and enlightened
Turkish women can move foreword on.

The TRT Corporation is proud to contribute to this
insignia created on behalf of Turkish cinema and
Turkish women.

Senol DEMIROZ
TRT General Director



Kadinlarin toplumdaki roliiniin gelismesinde 6nemli
katkiiariyia adindan basari ile séz ettiren Ucan
Sipirge'nin bu yil sekizincisini diizenledigi Kadin Filmleri
Festivalini yine ayni heyecan ve ilgiyle karsiliyoruz.

Turkiye'nin Avrupa Birligine katilim stireci icinde, tizerine
diisen gorevlerin bilincinde olarak etkin ve gliclu projel-
erle giindemde olmayi basaran festivalin bu yil da sesini
daha genis kitlelere duyuracagindan eminiz. Toplumsal
dayanismayi artirmaya yénelik kadinlarimizin caba gos-
terdigi her alanda onlan destekleyen bir Topluluk olarak;
llke sinirlarini asarak uluslararas platformlara taginan bu
organizasyonun Bagkentimize ayn bir 151k verdigine
inaniyoruz. Bu dustinceyle calisan, tireten ve basaran
diinya ve tilke kadinlanmizin yaninda olabildigince yer
alma sansi buldugumuz igin gurur duyuyoruz.

Bu yil sekizincisi diizenlenecek olan film festivalinin énce-
ki yillarda elde ettigi basanyi daha yukarilara tagiyarak
Turkiye'nin olumlu yiiziinii yansitmaya devam edecegini
biliyoruz. Festival komitesini kutluyor, bu paylagimda
emegi ve destegi ile yaninda yer alan herkese tesekkiir
ediyoruz.

Nurol Holding, toplumsal sorumluluk anlayisi iginde
sosyal projelerde yer almaktan her zaman gurur duymus-
tur. Toplumlarin kalkinmasinda egitim ve kiiltiirin énemi-
nin bilincinde olarak elinden gelenin en iyisini yapmay!
borg bilen Nurol Sirketler Toplulugu, ileride de katkilarini
sirdiirmeye devam etmektedir.

Festivalin tlkemize, katilimcilara ve diinyaya hayirli
olmasini diliyoruz.

Saygilarmla.

Figen CARMIKLI

We are happy to welcome Flying Broom Women's Film
Festival's 8th edition with big interest and excitement.
Flying Broom organizes many projects considering
Turkey's EU process with the awareness of this process'
importance. And the women's film festival is one of
these projects.

As Nurol Holding, we give great importance on social
solidarity and women's movement and we belive this
festival that crosses boundaries and well known in inter-
national arena brings a special light to our city. We are
proud to be a part of this festival and support these
hardworking, successful women from our country and all
over the world.

We know the 8th Flying Broom Women's Film Festival
will be a big success once again and reflect the positive
face of Turkey. We would like to congratulate the festival
team and thank everyone who contributed to the festi-
val.

Nurol Holding always feels proud to support the social
projects. We are aware of the importance of culture and
art when it comes to social development. We also feel
responsible for the cultural development in our culture;
therefore we will continue our support in cultural and
social areas.

We wish everybody a colorful and enjoyable festival.

With kind regards

Figen CARMIKLI
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Sinemanin Aykiri ‘Sevda’si

Altmugh yillarin sonuna denk gelen cocukluk yillarimda,
okul tatillerinde gittigimiz kasabada “artist” gériip
gérmedigimiz sorulurdu en cok. Kasabadaki cocuklar
etrafimizi sarar, gérdugumuzi séyledigimiz artistler
hakkinda soru yagmuruna tutarlard: biz kentte doj-
mus cocuklari. Biz o yaslarda goérdiiklerimize
gormediklerimizi de ekleyerek abartili kurgularla bal-
landira ballandira anlatirdik hayal Grtinii artist bulug-
malanmizi. Cocuklar o yillarda en ¢ok Kral Ayhan Isik,
Girkin Kral Yiimaz Giiney, Malkogoglu Ciineyt Arkin,
Karaoglan Kartal Tibet ilgilendiriyordu. Yagimiz biraz
ilerledikge romantik rollerin 'esas kizlar', ‘esas oglan-
lan' da eklendi sorulanlara; érnegin, Ediz Hun, Tiirkan
Soray, Hulya Kogyigit...

70'li yillarin ilk yansinda “artizler kahvesi” diye bilinen
Ata'min Kahvesi'nin 6ntinden her gecisimde Arap
Celal'i gérirdim. Sokagin 6bir ucunda Hayati
Hamzaoglu goérinirdi. Havva Sokak'ta Renan
Fosforoglu'na, Anadolu Pasaji'nin 6niinde Cevat
Kurtulus'a, Yesilcam Sokak'ta “Tecaviizcii" Cogkun'a
rastlardm. O yillarda insanlar “artiz” olmak igin
evlerinden kagip solugu istanbul'da, Beyoglu'nda alir-
lardi. Anadolu'dan bakildiginda istanbul sinema
demekti. Yesilcam'in o biyili diinyasi her zaman
insanlar icine gekmisti.

Ben esas oflanlar, esas kizlar kadar yan rollerde
oynayan “karakter oyunculan”"ni da, kétii adamlari,
kétl kadinlari da gok seviyordum. Hep iyi, sevimli ve
babacan olan Hulusi Kentmen, Vahi Oz, Suphi Kaner,
Nubar Terziyan, Necdet Tosun, Osman Alyanak kadar,
sevimli kotii adam Ahmet Tarik Tekce'yi, cirkin fakat
hiziinlii Danyal Topatan'i, geng kizlarin igkilerine ilag
koyarak kétuliik yapan Onder Somer'i, Bilal inci'yi,
Kenan Pars'i, Hiseyin Baradan'i, Sevda Ferdag'i,
Devlet Devrim'i, Suzan Avci'y, Mine Soley'i hep ¢ok
sevdim.

Gocukluk yillarimdan itibaren diis bahcesi sine-
malanmda, filmden filme biyiilii yolculuklara gikarken
unutulmayan ytizler tanimigtim; hayattan beyazperd-

‘il

eye yansiyan goriintllerde. Kimler yoktu ki... Sonraki
yillarda, gocukluk idollerim olan bircok sinema oyun-
cusunu tanima, onlarla konusma olanag buldum.

ilk gengligimde izledigim filmlerden tanidigim, giizeller
glizeli Sevda Ferdag ile de yillar sonra tanigabilmigtim.
Fakat bu tanigma aclt bir ortamda, hastane kapisinda
gergeklesiyordu. Cok sevdigi ablasi Ferda Ferdag'n
beyin kanamasi gecirdigini, komada oldugunu duy-
dugumda hemen hastaneye kosmustum. ilk karsilas-
mamiz boyle olmustu. Cok aci ¢ekiyor, Giziintiisiinden
yerinde duramiyordu. Ferda yogun bakimdayd.
Kalbinin durdugu saat olan sabaha kargi 3'e kadar
baginda bekledik. Aci haberi 6grendigimizde Sevda
Ferdag" glicliikle sakinlestirebilmistik. Sonraki karsilas-
malarimizda sohbetlerimizin bag konusu Ferda olmus-
tu hep: "Biz iki kardes gibi degil de, iki agik gibi
biytidiik. Aramizda fazla yas farki da yoktu. Ferda
bana cok duskindl. Ayni yatakta yatardik, hayallerini
anlatirdi. Tlrk edebiyatini, yazarlari ondan 6grendim.
Benim igin dlinyada en glizel insandi o, en giizel
ablaydi. Modelimdi benim, fakat ben modelimin yap-
tiklarini yapmak istemedim. Bana aci ve uzun bir yol
gosteriyordu ¢linkl. Tirk sinemasini, sinemadaki yal-
nizhg gosteriyordu.”

Zamanla Sevda Ferdag ile aramizda bir abla-kardes
iligkisi olustu. Durusuyla, her zaman oynamadan ken-
disi olmasiyla, icinin sicakhigiyla, sevgilerine yiikledigi
tutkusuyla ve yine sevdiklerine kars 6zverili
dostluguyla hep ayr bir yeri oldu bende.

Yesilgam'in her dénemde aykin, asi ve "koti kiz"i
olmustur Sevda Ferdag. Ablasi Ferda'nin ve
arkadaglarinin yénlendirmelerine, telkinlerine kargin ilk
baglarda sinemact olmak istemez. Abla Ferda Ferdag
hep asidir. Dilini tutmadig) icin hep aci ceker. “Ben
daha az aci cekeyim diye sakin olmaya calishim fakat
bende de asilik oldugu icin suskunluk fazla stirmiyor-
du"” der Sevda.

Bitlin "hayir"larina karsin 1958 yilinda ilk filmi O
Ginden Sonra'yla oyunculuga basladiginda, hentiz on
alti yasindadir Sevda Ferdag. Ayni kiza asik olan iki
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fakir gencin 6ykisiintin anlatildigi filmin ardindan bes
yil ara verir, yeni bir filmde oynamaz. "ili§kileri, sine-
manin fukaraligini hig sevmedim. Sinema parasiziik
demekti, yalnizlik demekti. Sonra Ferda'nmin bir
Almanya seriiveni oldu, beni de aldirmisti yanina. Hep
sinemaci ya da tiyatrocu olmami istiyordu. Ben de 'bu
isi yapacaksam, gider kendi Ulkemde yaparim' dedim.
Tirkiye'ye dondim ve Atif Yilmazin gektigi Azrailin
Habercisinde oynadim. Sonra devam etti."

Sevda Ferdag sinemada tanidigi arkadaslarini, dost-
larini cok sever. Bu dostluklar iginde Sadri Alisik'in cok
6zel bir yeri vardir. "Sinemanin sartlarini ne kadar
sevmesen de zamanla alisiyorsun zorluklara, éden-
meyen paralarla film cekmeye. Derken ben
arkadaglarimi sevmeye basladim. Sadri, Ayhan Isik,
Vahi Oz, Diclehan Baban, Ayfer Feray... Onlar benim
ailem gibi oldular. Eve doniince onlan &zliiyordum.
Sinema zor kosullarda yapiliyordu. Sonra anladim ki,
Tirkiye'de her sey ne kadarsa sinema da o kadardi. Bu
bir tilke sorunuydu. Ben yillarca sandim ki sinemacilar
yapmiyor. Bazilarina gercekten diigman da oldum."

1968 yilinda Tiirk Sanat Mizigi solisti olarak sahneye
de ¢ikar: "Biraz para da kazanmak istiyordum. Fakat
her sahneye cikismda, para kazandikca biraz daha
zengin, biraz daha mutsuz, biraz daha yalniz oldum.”
Uzun yillar bu isi stirdlirmesine karsin, sahneyi higbir
zaman sevmez. Her gece kaprtya bakarak soyler
sarkilarini; dinleyiciyle géz géze gelemez.

Sevda Ferdag'in sinemada oldugu yillar, gok filmin gek-
ildigi, bol yildizli yillardir. O, star sistemini hep dislar.
Odiin vererek yasamayl sevmiyordur: “Her zaman
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6zglir oldum. Ben star olmadim ama kendimi hep star
gordiim. Ayrica, ben birini asmaya calismaktan hoglan-
miyorum. Ben kendim olmaktan hoslaniyorum.
Yaptigim su kadar filmle hald Sevda Ferdag isem bu
6nemli bir sey. Oyunculuk cizgimde de soyle bir
tuhaflik vardir benim. Kelebekler Cift Ugar filminde
masum kizi oynadim. Sonra masum kiz rolii sevimsiz
geldi. Bu kadar masumluk masal kahramanlarinda olur.
Kotii kadin ya da vamp diyorlar, o tir rollerde oyna-
maya basladim. Vamp ne demek hala anlamis degilim."”

150'ye yakin filmde oynayan ve son yillarda bircok
televizyon dizisinde keyifle izledigimiz Sevda Ferdag,
Agir Roman'daki rolilyle 35. Antalya Altin Portakal
Film Festivali'nde En lyi Yardmca Kadin Oyuncu
odaltnd alir.

Cok duygusal ve tutkuludur Sevda Ferdag. Sinemada
oldugu gibi iliskilerini, dostiukianini da tutkuyia yasar.
Kimseye benzemek degil kendi olmak istiyordur.
Soyleyecegi sdzii varsa sakinmaz. 'Hayirla, ‘Evet'i cok
iyi dengelemekten yanadir. Insanlar hayir demeyi
basarabilmelidir. Yoksa ¢ektiginiz aci ve yalniziik daha
da fazlalagir.

"Simdi sinemada insanlar birbirlerini gercekten seviyor-
lar mi bilmiyorum. Yok olmus duygular, artik yasaya-
mayacaklari seyleri seviyorlar. Bizim Yesilcam dedigimiz
donem asla bir daha yasanmayacak.”

Mesut Kara
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Cinema's Controversial Sevda

During my childhood years, in the 1960's, during school hol-
idays the most common question that was asked in the
town we went to was whether we had seen any ‘artists’. The
children in the town would surround us and ask us city-born
kids hundreds of questions about artists we had seen. At
that age, we would tell magnificent, exaggerated, imaginary
stories about artists we had seen or not seen. The biggest
stars for children during those years were King Ayhan Isik,
Ugly King Yilmaz Guney, Malkocoglu Ciineyt Arkin and
Karaoglan Kartal Tibet. As we got older, the 'real girls' and
‘real boys' of romantic roles were added to those asked
about; for example, Ediz Hun, Turkan Soray, Hilya
Kogyigit...

During the early 1970's, | would see Arap Celal every time |
passed " ‘artiz' coffeehouse”, otherwise known as Ata's
Coffeehouse. On the other side of the street, | would see
Hayati Hamzaoglu. On Hava Street, | would come across
Renan Fosforoglu. In front of Anadolu Pasaji, I'd see Cevat
Kurtulug, and on Yesilcam Street I'd bump into "Rapist"
Coskun. In those years, people would leave their homes to
become ‘artiz' in Istanbul and in Beyoglu. When looking from
Anatolia, cinema was Istanbul. Yesilgam always attracted
people into its magic world.

I loved the "character actors', the bad guys, bad gals, as
much as the 'real boys' and 'real girls'. As much as the good,
likeable father figures of Hulusi Kentmen, Vahi ®z, Suphi
Kaner, Nubar Terziyan Necdet Tosun and Osman Alyanak, |
loved the likeable bad guys Ahmet Tarik Tekge, the ugly, but
sad, Danyal Toptan, the bad guys that put pills into girls
drinks, Onder Somer, Bilal ince, Kenan Pars, Hiseyin
Baradan, Sevda Ferdag, Devlet Devrim, Suzan Avcl and Mine
Soley.

Through the cinema of my dreams during my childhood, |
got to know many faces in my magic trips from one film to
another; from the scenes of life reflected on the screen.
Who wasn't there?... Later on, | was able to meet and talk
to many of my childhood idols.

Years later | was able to meet the beautiful Sevda Ferdag
whom | had seen in the films of my early youth. However,
this meeting was in a hospital under stressful circumstances.
When | learned that her loving sister, Ferda Ferdag had suf-
fered a brain embolism and was in a coma, | immediately
rushed to the hospital. Our first meeting was like this. She
was in great pain, and could hardly stand up, she was wor-
ried so much. Ferda was in intensive care. When her heart
stopped, it was three in the morning as we waited by her
side. When we learned the bad news, we could hardly calm
Sevda Ferdag down. Later on, whenever we met, the main
subject of our conversation was Ferda." If we weren't like
twins, we were like two lovers. There wasn't much differ-
ence between our ages. Ferda was so partial to me. We slept
in the same bed, and told each other our dreams. | learned
about Turkish Literature and authors from her. She was for
me the world's most beautiful person, the best older sister.
She was my model. However, | didn't want to do what my
model did because she described for me a bitter, long pas-
sage. She showed me Turkish cinema and its loneliness."
Through time, Sevda Ferdag and | became like sisters-in
spite of some differences that occurred because of mistakes |
made. With her stance, always being herself without play
acting, with her warmth, with the passion she put into her
loves and her selfless friendship for those she loved, she will
always have a special place in my heart.

During every period of Yesilcam, Sevda Ferdag was always
the controversial, rebellious "bad girl". At first she didn't want
to be involved in cinema because of her sister, Ferda's and

her friends' suggestions and directives. The older sister was
always rebellious. She always suffered because she couldn't
hold her tongue. "l always tried to suffer less by being calm
but because | was rebellious, that silence didn't last long."
In spite of all the "no's", Sevda Ferdag plays in her first film
'O Glnden Sonra" in 1958, when she is only 16 years old.
After this film, in which two youths are in love with the
same girl, she takes five years off and doesn't play in any
new films. "I did not like the relations and the poverty of cin-
ema. Cinema meant no money and loneliness. Then Ferda
went to Germany and took me with her. She wanted me to
be either in the cinema or in the theatre. | said, 'If I'm going
to do this, Il do it in my own country' and I returned to
Turkey and played in Atif Yilmaz' 'Azrailin Habercisi'. Then it
continued". Sevda Ferdag loved her friends and acquaintanc-
es in the theatre. Among these friendships, Sadri Aligk held
a special place in her heart. "Although | don't like the cine-
ma, you get used to the tough conditions and the money
that is not paid for the films you make. That said, | started
to love my friends. Sadri, Ayhan Isik, Vahi &z, Diclehan
Baban, Ayfer Feray... They were all like my family. When |
returned home, | missed them all. Cinema was done under
tough conditions. Then | understood that however much
everything was in Turkey, the Turkish cinema was that much.
It was a problem with the country. For years | thought that
the cinema people weren't doing their jobs. | became real
enemies with some of them."
In 1968, she takes the stage as a Turkish Classical Music
soloist. "l wanted to earn a little money. But every time |
went on stage | got a little richer, a little less happy and a lit-
tle lonelier." Although she did this for years, she never liked
the stage. Every night she would sing her songs looking at
the door without coming face to face with her audience.
There were many stars and films during the years that Sevda
Ferdag was in the cinema. She always repelled the star sys-
tem. She didn't like to live by making concessions." | was
always free. | never was a star but | always saw myself as a
star. | also didn't like to compete. | like being myself. In the
few films that | made, if | was still Sevda Ferdag, it was
important for me. In my line of roles there was always an
eccentricity. | played an innocent girl in "Kelebekler Cift
Ugar". Later that innocent girl role didn't appeal to me. Such
innocence is only in fairy tale heroes. They say that the bad
woman is the vamp and | started to play those roles. | still
don't know what a vamp is."
After playing in 150 films and appearing in many TV series
recently, Sevda Ferdag received the Best Supporting Actress
award in 'Agir Roman' at the 35th Antalya Golden Orange
Film Festival".
Sevda Ferdag is very emotional and passionate. She experi-
ences her relationships and friendships passionately like in
the cinema. She didn't want to be iike anyone but herseif. if
she had something to say, she would say it. She is for bal-
ancing the 'yes's' and the 'no's'. "People should be able to say
no. If not, our pain and loneliness will increase. Now in cine-
ma | don't know if people really love each other. They like
extinct feelings and the things they can't experience. The
period we call 'Our Yesilcam' will never happen again."
Mesut Kara
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Sesinden Ayn Kalan Yiiz

Tirk sinemasinin kimine gdre “seri Gretim" icinde
oldugu, kimine gore ise “altin cagini” yasadigi yillar,
hepimizin bellek koridorlarinda birden g¢ok kapinin
agllmasina neden olan yillardir. Cumhuriyet projesinin
sosyal hareketlerinin beyazperdedeki kargiliklan icinde
zengin kizlar, fakir oglanlar, kenar mahalle bickinlar,
fabrikator babalar, kétl yola diisen anneler, sinifsal
farkliliklar temsil etmek istercesine ortalikta dolasan
asgllar, usaklar, soforler... Ask, cekirdek aile kavrami-
na ulagmak igin gereken bir eylemdir; geng kizlar anne
olmak 6zlemlerini, yakisikli delikanlilar evlerinin kadini
olacak agilmamis cigegi aradiklanini vurgular her firsat-
ta. Kadinin evden ¢ikip, sosyal yasama, is yasamina,
akademik ortama ve Uretime katimasi da gorsel
kargiigini bu filmlerde, bu filmlerin unutulmaz yiiz-
lerinde bulur zaman iginde. 50'lerden 70'lere kadar
Tirk modernlesmesinin aynasi olan beyazperdedeki
ylzler hep aynidir. Yizler de, sesler de...

Belgin Doruk deyince bir dizi gérintii gelir aklimiza;
kimi zaman Ayhan Isik'a gimanklik yapar, kimi zaman
Orhan Giingiray'a ne kadar mesut oldugunu séyler.
Hilya Kogyigit sehirli bir kiz olarak gengligin o bugulu
nefesini getirir. Tiirkan Soray'in hayaller siisleyen
dudaklarindan cikan her sdz, dinyanin en glizel

kadininin aski tarifidir. Emel Sayin sarkilarini pek giizel
séyler ama Engin Caglar'a ya da Tark Akan'a sev-
dasini anlatirken yregimizin derinlerinde baska bir
koseye isler sesi. Gulsen Bubikoglu bol pagali pan-
tolonlarin, apartman topuklarin “Renkli/Tiirkge" yil-
larinda giilen yizi ve sevimli sesiyle bir yaniyla
komsumuzun kizi, bir yaniyla duslerimizin prensesi
olur.

Bellegimizin koridorlarinda agilan o kapilarin ardinda,
her bir oyuncunun ytziyle gériintiler degisirken, bir
tek sey ayni kalir: Sesleri. Sevdayr ve aciyi, hiiznii ve
mutlulugu, dogumu ve 8limi ayni dolulukta yasatan,
ayni basariyla anlatan o ses: Jeyan Ayral Téziim'in
olagantstii guizellikteki sesi.

Seslendirme sanatgisi  olarak tanimirliginin - ve
basarilarinin 6ncesinde belirtmek gerekir ki Jeyan
Ayral Tézlim bir tiyatro sanatgisidir. Hem de Tiirk tiy-
atrosunun ilklerinin yasandigi, ilkelerinin belirlendigi
yillarin seckin sanatgilarindan biri. 1938 yilinda, hentiz
9 yasindayken babasiyla istanbul Sehir Tiyatrolarinin
kulisinde dolastigi  giinlerden birinde Muhsin
Ertugrul’'un kendisini gérmesiyle bugiine kadar uzaya-
cak sanat yasaminin ilk adimini atmig olur. (Babasi
Tark tiyatrosunun, sinemasinin, seslendirme sanatinin
efsanevi ismi Necdet Mahfi Ayral'dir) O giinlerde
Muhsin Ertugrul, Ibsen’in “Peer Gynt"inde Solveig'in
hayalini oynayacak bir cocuk oyuncu aramaktadir ve
Jeyan Ayral eskilerin deyimiyle bu oyunla “sahne
tozunu yutar”.

Okul ve tiyatroyu basariyla yiriten Jeyan Ayral, bir
yandan da radyo oyunlarinda ve sinema filmlerinde
seslendirme yapmaya baglar. 40'li ve 50'li yillarda ¢ag-
dag Ttrk tiyatrosu ve sinemasi sekillenirken o da bu
degisimin taniklarindan, dahasi yaraticilarindan biridir.
Degisim riizganni yakindan takip eden Cumhuriyet
Turkiyesi'nin izleyicileri onu ¢ok sayida oyunda istan-
bul Sehir Tiyatrolarinin sahnelerinde géreceklerdir.
Marius, Safakta Gelen Kadin, Vahsi Kiz, Sacide,
Besleme, Elif Ana, Yerma, Domino, Mutlu Giinler,
Gecikenler bu oyunlardan sadece bir kagidir. Ciplaklari
Giydirmek, Calikusu, Altinci Kat, Tehlikeli Dénemeg ve
daha nicelerindeki performanslar ise yillar gecmesine
karsin unutulmayan, ayakta alkiglanan perfor-
manslardir. O bu oyunlarda sahnede bir karaktere
hayat veren bir oyuncu olmaktan 6teye gecmis Ersilia
Drei, Feride, Edwige Hochepot ya da Freda Caplan’in
ta kendisi olmustur. 54 yaginda kendi istegiyle emek-
liye aynlana kadar 100'e yakin oyunda gérev almis,
sadece oyunculuguyla degil ciddi, agirbasl ve caligkan
karakteriyle de sahnelerin unutulmayacaklarn arasina
adini yazdirmgtir.

Ayni yillar Tlirk sinemasinin da yogun bir tiretim icinde
dilini, ruhunu bulmaya calistigi yillardir. Ses miihendisi
Rauf Tézlim'le evlenen ve onun soyadini tagimaya
baglayan, Muhsin Ertugrul'un basarili 6grencisi Jeyan
Ayral Téziim'lin sinema tarafindan fark edilmesi uzun
sirmez. Beklenen Sarki, Allahin Cenneti, Ucuruma
Dogru, Genglik Giinahi, Seven Ne Yapmaz, Dertli
Pinar, Efsuncu Baba, Bozkurt Obasi gibi bir dizi film
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onun bir oyuncu olarak beyazperde yolculugunu
Ozetler.

Ancak Jeyan Ayral Téziim'lin Tiirk sinemasindaki asil
taninirhgr ve giinlimize kadar uzayan basar
Oykusiniin ana binasi onun seslendirme sanatgisi
olarak yaptigi calismalara baglidir. O, Yesilcam yildi-
zlanini birer fotograf, birer sessiz sinema figiirti olmak-
tan ¢ikarip, “konusan kadin"a déndstiirmustur.

Tirkiye'nin gegirdigi degisim, tam da bunu isaret
etmektedir zaten. “Konusan kadin"lann sosyal yasa-
ma daha cok girmeleri Cumhuriyet projesinin en
onemli adimlarindan biridir. Bir tlkenin boylesi bir
degisim icinde oldugu donemde, kadinin siyasi/sosyal
katiminin aynasi denebilecek sinemada kendini
gozlerken, aynaya bakarken duydugu birkac sesten
birinin Jeyan Ayral Téziim'e ait olmasindan yola
¢ikarak onun igin rahatlikla, Cumhuriyet kadininin sesi
denebilir.

Seslendirme sanatgisinin stiidyodaki yalnizhgina diisen
tek isik, kargisindaki perdede déniip duran sahneden
yayilan isiktir. Bir yandan éniindeki senaryoya bakan
sanatgl, bir yandan da sesini verecegi karakterin her
hareketini takip eder, yorumlar, ezberler, giderek
onunla bir biittin olur. Daha da tesi filmin yénetmeni
basta olmak tzere herkesin beklentisi kimi zaman
aceleye gelen kimi zaman oyuncusundan yeterli per-
formans alinmayan bir sahnede, aqig seslendirme
sanatgisinin kapatmasi, eskilerin deyimiyle “sahneyi
kurtarmasi”dir. Cekimde unutulan bir sézin, oyuncu-
nun “es gectigi” bir aynntinin, yénetmenin sonradan
eklemek istedigi bir duygunun kurtaricisi hep
seslendirme sanatcisidir. Jeyan Ayral Toziim, usta
oyunculugunun ve dzenli galismasinin sonucunda bu
konuda tartisiimaz bir isim olarak 6ne cikar. Bu neden-
ledir ki, o yillarda cogu kadin oyuncu bir film
sézlesmesi imzalarken, kendilerini Jeyan Ayral
Tézlim'liin konusmas sartini kosar, hatta bu isteklerini
sézlesmeye ekletme gereksinimi duyarlar. Miicap
Ofluoglu'nun Oztiirk Serengil'i, Kemal Ergliveng'in
Ahmet Tarik Tekge'yi, Nursan Algam'in Zeynep
Degirmencioglu'nu konusarak, deyim yerindeyse
sohrete tagimalan gibi Jeyan Ayral Téziim'de ¢ok sayi-
da kadin oyuncunun séhrete daha hizh kosmasini,
izleyicinin bu oyunculara daha cabuk 4sik olmasini
saglamistir. Belki kendisi “sesinden ayri kalan bir yiiz"
olmustur ama asla yaglanmayan, duru ve anlamli
sesiyle nesiller boyu "kadinin sesi” olmustur.

Tark sinemasi deyince bellegimizde beliriveren cok
sayida isim onun sesiyle hayat bulmustur. Ama ézellik-
le Belgin Doruk, Tirkan Soray, Hiilya Kogyigit, Filiz
Akin, Necla Nazrr, Gulsen Bubikoglu ve Emel Sayin
deyince akla ilk olarak Jeyan Ayral Tozim'iin adi
gelmektedir. Tipki Adalet Cimcoz gibi, tipki Nevin
Akaya gibi o da sesiyle Tiirk sinemasindaki kadin var-
ligina damgasini vurmustur. Kendisiyle yapilan bir
sdyleside kimini 20 yil araliksiz konustugu yildizlarin
higbirinin tesekkdrind almadigini soyler.
Sozlesmelerde sart kosulan bu usta isim, bagarisinin

karsihginda takdir gormekten daha 6tesini beklemeye-
cek kadar da mutevazi bir kisilige sahiptir. Ayrica
vefasizlik gibi séylemlerin de ardina siginmaz glinki
ona en biyiik tesekkiiri, sesiyle biyiiyen nesillerin
verdigini, verecegini bilmektedir. Anneler, kizlan ve
hatta onlarin kizian, sosyai yasama duru bir Tiirkceyie
katilmanin sirlarini onun seslendirdigi filmleri izlerken
68renmisler, “sahibinin sesi” bir anlamda geng
Cumhuriyet kadininin nasil konusmasi gerektigi
konusunda égreticilik roliini Gstlenmigtir.

Jeyan Ayral Toziim hald konusuyor. Yerli ve yabanc
filmlerde, televizyon dizilerinde sesini duymaya
devam ediyoruz. Oyunculugu ise Bizim Aile,
Gurbetgiler, Sehnaz Tango, Dadi, Ekmek Teknesi, Ask
Olsun, Melek, Tatl Hayat, Yadigar, Sahra gibi televizy-
on dizileriyle evlerimize konuk oluyor zaman zaman.

Jeyan Ayral T6ziim hédld konusuyor. Hep konusacak.
Hem de sadece seslendirdigi filmlerde degil; o filmleri
izleyerek, o filmlerin aynasinda kendini gérerek
biyiyen nesillerde ¢ogalan sedasiyla. Zaten duymak
istedigimiz "o kadinin sesi" degil mi?

Yekta Kopan
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A Voice Without A Face: Jeyan Ayral Tozum

For some, Turkish cinema is a serial production, for
others, it signifies the 'golden age’, the years that
open many doors. The social movements of the
Republic project reflected rich girls, poor boys, street
bullies, factory owner fathers, fallen mothers; cooks,
servants and chauffeurs on the screen as if to repre-
sent class differences. It used every opportunity to
emphasize that love was necessary for the concept of
the nuclear family; young girls" desire to be mothers,
handsome young men looking for virgins to be the
women of their lives. Women leaving the home, par-
ticipating in social life, work life, academia and pro-
duction will be visually portrayed in time in the unfor-
gettable faces of these films. From the 1950's to the
1970’s, the faces that mirror Turkish modernization
on the screen were always the same. Both the faces
and the voices. ..

When you think of Belgin Doruk a number of images
come to mind; sometimes she is saucy with Ayhan
Isik, sometimes she tells Orhan Giingiray how happy
she is. Hiilya Kocyigit brings a misty interpretation of
a city girl. Every word from the dreamy lips of Tiirkan
Soray is the world’s most beautiful woman's descrip-
tion of love. Emel Sayin sings her songs beautifully but
her voice telling her longing for Engin Caglar or Tarik
Akan hits a soft spot in our hearts. The smiling face
and attractive voice of Giilsen Bubikoglu with her
baggy pants and platform shoes in the “In Color/In
Turkish” years, is on the one hand, the girl next door
and on the other hand, the princess of our dreams.

After thinking back, while each and every actress
changes, only one thing remains the same: the voice.
That voice that always allows us to experience long-
ing and pain, sadness and happiness, birth and death
with the same intensity is Jeyan Ayral Toziim's
extraordinarily beautiful voice.

Before anything else, even before her notoriety and
success as a dubbing artist, Jeyan Ayral Tozum is a
theatre artist; one of those distinguished artists who
experienced the pioneer years of Turkish theatre. One
day in 1938, when she was just nine years old,
Mubhsin Ertugrul’s seeing her while visiting the stage
of the Istanbul City Theatre with her father, repre-
sented her first step into a life of art that has lasted to
this day. (Her father is the legendary Necdet Mahfi
Ayral of Turkish theatre, cinema and dubbing.) At that
time, Muhsin Ertugrul was looking for a child actress
to play Solveig's phantom child in Ibsen’s Peer Gynt
and Jeyan Ayral, as the old saying goes, “has her first
taste of stage dust” in this play.

Successfully balancing both school and theatre at the
same time, Jeyan Ayral starts to do radio plays and
dubbing in films. She witnesses and helps create the
shaping of modern Turkish theatre and cinema in the
1940's and 1950's. In closely following the winds of
change the theatregoers of Republican Turkey were
going to see her in many plays on the Istanbul City
Theatre stage. Marius, Safakta Gelen Kadin, Vahsi
Kiz, Sacide, Besleme, Elif Ana, Yerma, Domino, Mutlu
Glinler, Gecikenler are just a few of the plays. Her
performances in Ciplaklari Giydirmek, Calikusu,
Altinci Kat, Tehlikeli Déneme¢ and many more are
unforgettable, even after so many years and standing
ovations. In these plays, she went beyond being an
actress on a stage that plays the characters of Ersilia
Drei, Feride, Edwige Hochepot or Freda Caplan; she
embodied the real person. Up to the age of 54, when
she retired of her own will, she had been in around
100 plays and her name not only signified an actress
and a serious, dignified, industrious personality but
she was an unforgettable stage personality.

During the same years Turkish cinema was turning out
films rapidly trying to find its voice and spirit. After
marrying sound engineer, Rauf Tozum, it wasn't long
before cinema discovered Muhsin Ertu_rul's success-
ful student, Jeyan Ayral Tozum. Such films as
Beklenen Sarki, Allahin Cenneti, Ucuruma Dogru,
Genclik Gtinahi, Seven Ne Yapmaz, Dertli Pina,
Efsuncu Baba, Bozkur Obasi represent her screen
journey as an actress.

However, Jeyan Ayral Téziim's notoriety in Turkish
cinema is her work as a dubbing artist. She is the one
who transformed those Yesilcam stars from a photo-
graph or silent figure artist to a 'speaking woman'.

Turkey's transformation, points to this anyway. The
further involvement of “speaking women" in social
life is one of the most important steps for the Republic
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project. When a country is undergoing such a period
of change, women are watching themselves in politi-
cal and social involvement through the mirror of the
cinema. When those same women are listening to
Jeyran Ayral T6ziim's voice on the screen, one can say
that they hear the voice of the Republic woman.

The single light on the lone dubbing artist in the stu-
dio is the light that is projected from the moving
frames on the screen opposite them. The artist is both
looking at the scenario in front of her and following
the movements of the character whose voice she por-
trays while interpreting, memorizing and becoming
one with her role. Besides that, if the director does not
get the performance he expects from the actress, the
dubbing artist 'saves the scene’, according to an old
saying. A forgotten detail during filming or an actress
who skipped a word is usually saved by the dubbing
artist for the director who wants to add feeling to the
film. As a result, Jeyan Ayral Téziim's expert acting
and fastidious work have given her an indisputable
reputation. That's why during those years most
actresses stipulated Jeyan Ayral T6ziim's name as the
dubber when signing contracts. As Miicap Ofluoglu
did for Oztiirk Serengil, Kemal Ergiivenc did for
Ahmet Tarnk Tekge, Nursam Alcam for Zeynep
Degirmencioglu brought fame to those actors, Jeyan
Ayral Tézim enabled many actresses to become
famous quickly and to be loved by the audiences.
Maybe she is the voice without a face but she was the
woman'’s voice that never aged, that was clear and
full of meaning for ages.

When we think of Turkish cinema, we remember
many names that were enlivened because of Jeyan
Ayral T6ziim's voice, especially Belgin Doruk, Tiirkan
Soray, Hilya Kocyigit, Filiz Akin, Necla Nazir, Giilsen
Bubikoglu and Emel Sayin. Like Adalet Cimcoz, like
Nevin Akaya, she put her voice behind the existence
of women in the Turkish cinema. In an interview, she
said that she had never received a ''thank you' from
actresses that she had dubbed continuously for twen-
ty years. This name that was stipulated on contracts
has a modest personality that doesn't await any praise
for the success she has had. Moreover, she doesn't
hide behind expressions like 'ungrateful’ because the
greatest "thank you' is knowing the 'thank you’
which her voice received/ will receive for generations.
Mothers, daughters and even their daughters learned
the secret of involvement in social life through the
clear Turkish in the films that she dubbed. The “owner
of the voice” in a way undertook the didactic role of
how a Republic woman should speak.

Jeyan Ayral Tézlm is still speaking. We still hear her
voice in national and international films and television
series. As far as her acting is concerned, she is some-
times a guest star on such television series as Bizim
Aile, Gurbetgiler, Sehnaz Tango, Dadi, FEkmek
Teknesi, Ask Olsun, Melek, Tath Hayat, Yadigar,
Sahra.
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Jeyan Ayral Tézlim is still speaking. She will always
speak. And not only in the films she dubbed either;
while watching those films, she will see herself in the
mirror of her films for generations to come. Isn't it the
“voice of that woman" that we wanted to hear?

Yekta Kopan
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‘Blue Jean'li Bir Hanimefendi

Sevin Okyay. Birlikte calismaktan muthis keyif aldigim
az sayida gazeteciden biri. Nasil olmasin ki? Diinyanin
en yaratict hammali. Sinema mi, caz mi, polisiye mi,
spor mu? Siz sadece adini telaffuz edin yeter. Yaz
mutlaka ve mutiaka 'dead-iine’dan 6nce 6nintzde.
Peynir ekmegini yerken sorar: "Bak bakallm olmus
mu?" Tirkiye'nin kadri yeterince bilinmemis en miite-
vazl gazetecisi kimdir, sorusunun cevabi da benim igin
"Sevin Okyay" olur. “Yeterince" dedim, ¢lnki hic
kiicimsenmeyecek sayida ‘fan'a sahip oldugunu da
bilmez degilim. Tevazusunun yaninda en biyik 6zel-
ligi, giydigi blue jean ve bol kazaklara ragmen, "lady-
like" olmasidir. Bu &zelligini Sehzade Burhanettin'in
sarayindan "cerag" etmis olan anneannesine borglu
oldugu kesin.

Sevin Okyay' 20 yili agkin bir siiredir taninm ama
uzunca bir slire o benim igin hep sinema yazan oldu.
Ama 1990'larin baslarinda Nokta dergisinin Ne
Nerede ekini birlikte yaparken Sevin'i daha bir yakin-
dan tanima sansini yakaladim.

Sevin taa 70'lerin ortalarinda gazetecilige baslamisti,
Politika gazetesinde. Kdltlir-sanat da yapmusti, isgi
muhabirligi de. ilericiligi oradan mi geliyor bilmem
ama Sevin benim icin hep, sanatsal bakigi kadar,
siyasal agist da giivenilir bir meslektag oldu. Simdi
biraz telefon rehberi gibi olacak ama Politikadan
sonra Ayrintili Haber, Giines, Hirgin, Dinya ve
Cumhuriyette calisti. ik sinema yazisini ise 1984
Sinema Ginleri igin (Simdi Uluslararasi Istanbul Film
Festivali) Milliyet'e yazmist.

1996 yazindada Mehmet Y. Yilmaz ve ismet Berkan
"Radikal adli bir gazete ¢ikaracagiz, hafta sonu ekleri-
ni yapar misin?" dediklerinde birlikte galismak iste-
digim ilk iki kisiden biri kaginilmaz bicimde Sevin
Okyay oldu. Radikal ikinin ilk sayisinin ilk sayfasina ne
koyacagimizi (Sevin, ben ve Gildal Kizildemir)
distiniirken "Martina Hingis'e ne dersiniz?" sorusu
ortaya dustverdi. Sevin Okyay butiin bir glin ugrasip
didinip &nerisini ete kemige buriindardi. Ustelik
Radikalin pazar ekinin ¢iktigi giin geng isvigreli tenisci
ilk 'grand slam’ kupasini kazanmisti bile. Uzunca bir
stire sayfa yetistirecegiz diye az sabahlamadiki
Hepimizden az konusan Sevin Okyay, bizlerin gliven-
lik sigortasiydi. icinden cikamadigimiz bir durum mu
var, "Aman Sevin yapsin" Onerisi hadld fena halde
gecerli. Burada Sevin'in spor bilgisinin yalnizca teorik
olmadigini vurgulamaliyim. Arnavutkdy'de okurken
okulun voleybol takimindaydi, hem de Tansu Ciller'le
beraber. "Ciller yedekti ama itiraf edeyim ki iyi servis
atardl." Sevin Okyay'in basketciligi de var.

Biitlin bunlara ragmen, bana kalirsa Sevin Okyay'in
yaptigi en basarili is, yaptigi kitap gevirileri. Efendim?
Harry Potterlar desem yeter mi? O cevirilerle ahir
émriinde kendine bir ev aldi (“basan” s6zcligl
buradan kaynaklaniyor). Yillarca "otelde yasayan tnli
kadin" olmaktan sikilmisti galiba. Ama evin borcunu

6deyip bitirdiginden hala emin degilim. Parayla iligkisi
benden daha kétli olan tek TC vatandag Sevin
Okyay'dir, desem herhalde beni yalanlamaz.

Aslinda iki cocugu var: Elif ve Kutlukhan. Ama ben,
yine kendi adima, Sevin Okyay'in rahle-i tedrisinden
gecmis o kadar cok genc taniyorum ki. Ben nedense
herkes icin "Tugrul Bey" ya da "Tugrul"ken, o herkes
icin "Sevin Abla"dir. Gergi boyle sifatlardan nefret de
eder ama bir tlrlii "Ben nereden senin ablan oluyo-
rum!" diyemez. iste, onun adina ben sdyliyorum.

Sevin, yazi-gizi hayatinda 40. yilini devirdi. Benim su
anda bildigim "dtzenli* isleri NTV Radyo ve Radikal.
Ama bildigim bir sey daha var: Sevin bir gazetecinin
bir yerde uzunca demir atmasinin onu bozacagini da
cok iyi bilir. Umanm bu yazi yayinlandiginda hala
oralarda calisiyordur.

Tugrul Eryilmaz

‘Lady in Jeans'

Sevin Okyay. One of the few journalists whom |
extremely enjoy working with. Why should she not
be? The world's most creative porter. Cinema, jazz,
crime novel, sports? You just say the word. The article
is sure to be on your desk before deadline. She says
while she has a bite: “Have a look at this”. The
answer to the question: “Who is the most modest
journalist in Turkey who is not being valued enough?”
would be “Sevin Okyay"” for me. | said “valued
enough"; because | do know that she has a consider-
able number of ‘fans’ which should not be underesti-
mated. Beside her modesty, her most significant char-
acteristic is the fact that despite the jeans and loose
sweaters she wears, she is “ladylike”. Surely she
inherited this characteristic from her grandmother,
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who came from Prince Burhanettin's palace.

I've known Sevin Okyay for more than 20 years; but
for a long while she remained a cinema critic for me.
However, | got the chance to get to know her more
closely while we were working together at the Ne
Nerede addition of Nokta in the early 90s.

Okyays career in journalism began in the mid-70s, at
the newspaper Politika. She worked in the culture and
arts department and also as a workers' correspon-
dent. | don't know if her progressiveness derives from
that, but for me, Sevin has always been a colleague
whose political character is as trustworthy as her artis-
tic view. Well, this will look like a telephone index, but
after Politika she worked at Aynintili Haber, Giines,
Hurgin, Diinya and Cumhuriyet. She wrote her first
cinema article in Milliyet for the 1984 Cinema Days
(Nowadays known as the Istanbul Film Festival).

In summer of 1996, when Mehmet Y. Yilmaz and
ismet Berkan asked: "We are going to publish a new
newspaper called Radikal, would you prepare the
weekend addition?”, one of the first two names
whom I would like to work with was inevitably Sevin
Oktay. While we (Sevin, | and Giildal Kizildemir) were
thinking about what to put on the front page of the
first edition of Radikal iki, the question "What about
Martina Hingis?" was put forward. Sevin Okyay then
realized her suggestion by working hard all day.
What's more is that on the day Radikal’s Sunday addi-
tion was released, the young Swiss tennis player had

already won her first ‘grand slam’ cup. We spent -

many nights awake to get the pages ready on time!
Sevin Okyay, who talks much less than any of us, was
our security insurance. In a situation we can not han-
dle, it is still quite valid to suggest “Let Sevin do it". |
have to emphasize that Sevin's knowledge about
sports is not only theoric. While she studied in
Arnavutkdy, she was in the school's volleyball team,
nay with Tansu Ciller. "Ciller was a substitute, but |
have to admit that she did serve the ball very well."”
Sevin Okyay played basketball, as well.

Despite all this, if you ask me what is the most suc-
cessful job Sevin Okyay has done, | would say her
book translations. Excuse me? Is it enough to mention
Harry Potter? She bought a house for those transla-
tions (the word “success” derives from this fact). She
was fed up with being “a famous woman living in a
hotel” for years, | guess. I'm still not quite sure
whether she has paid out all the debt of her house. |
think she would not deny it if | claim that Sevin Okyay
is the only Turkish citizen whose relation with money
is worse than mine.

Sevin Okyay actually has a daughter and a son: Elif
and Kutlukhan. However, if you ask me, | know so
many young people who were tought and raised by
Sevin Okyay. | am, for some reason, "Mr. Tugrul” or
“Tugrul” for everybody - she is the "“Elder Sister
Sevin” for them. Although she hates these kind of

titles, she still can not say “How come you call me
elder sister!". Here, | say it on behalf of her.

It has been 40 years since Sevin entered the literary
world. Nowadays, as far as | know, her “steady"” jobs
are NTV Radio and Radikal. However, | do know
something else: Sevin also knows very well that cast-
ing your anchor somewhere for too long spoils a good
journalist. | hope she will still be working in those jobs
by the time this article is published.

Tugrul Eryilmaz
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Seninle Son Defa

Last Time With You

Yonetmen / Director: Feyzi Tuna
Senaryo / Script: Selim ileri

Giler Okten

Yegilcam'in kér bir kuyu oldugunu,
bu kér kuyuda onlarca yénetmenin,
oyuncunun en verimli gagda kizaga
cekildigini ya da kendi istegiyle, yildi-
zlara sunulan nimetlerden feragat
ettigini bir kez daha hatirlayarak,
oraya emegi gegen insanlanin iradesine saygi duyarsiniz.

O isimlerden biri de Sevda Ferdag'dir. Gériintiisii bir karsimiza gikti, bir
kayboldu. Onun miitevazilgi, sogukkanh oyunculugu, yeri geldiginde
icinde bulundugu yapiyr elestirmesi tilkemiz sinemasinda gok az oyun-
cunun 6zelligidir.

Gergek adi Lutfiye Dumrul olan Sevda Ferdag, Yesilcam gelenegine
uygun olarak(!) siradan bir ailenin kiziyken, bir giin sinema oyuncusu ola-
bilecegini elbette aklina getirmemis olabilir. Ama bazi oyuncularin sine-
madaki basanisinin kaynagi da gergekten burada yatiyor.

Sevda Ferdag, hentiz on yedi yasindayken, Yesilcam'da yalnizca ii¢ filmde
yonetmenlik yapacak olan fhsan Sedat'in 1958 yilinda cektigi ikinci filmi
O Giinden Sonra'da kamera karsisina geger. Kiiglik aralar verse de sine-
mayla iliskisi yaklagik kirk bes yillik bir zaman diliminde hayatini isgal eder.
ilk filmden sonra, bes yil hicbir filmde oynamayan Sevda Ferdag, Atif
Yilmaz'in yénetmenligini yaptigi Azrailin Habercisi filminin setindeki ilk
gekiminde, kamera karsisinda heyecandan bayilir. Yesilcam'in en sulu
erotik-komedi filmlerinden, en ciddi konulara deginen filmlerine dek
birgok filmde rol alan Sevda Ferdag, kimi zaman ikinci kadin, kimi zaman
da bagrol oyuncusu olarak karsimiza gikacaktr.

Sevda Ferdag'in bagrol oynadigi en nitelikli filmlerden biri olan Seninle
Son Defa, 1978 yilinda gekildi ve filmin yonetmenligini Fevzi Tuna yapti.
Filmde, Nesrin adindaki orta yaslannda bir kadinin gegmisiyle, kadinligiyla
hesaplagmasi ve bu hesaplagma stirecinde, cinselligini, agki yeniden
kesfetmesi anlatillyordu. Sevda Ferdag'in canlandirdigi Nesrin, Kibris'in en
zengin isadamlarindan Ali Riza Bey'in esidir. Ancak, esinin giizelligini is
iliskilerinde kullanmaktan cekinmeyen isadami Ali Riza Bey, zenginligiyle
Nesrin'i, hatta onun ailesini satin almig, kibirli, pervasiz bir burjuvadr.

Bir y6ntiyle, 1980'li yillarda ayyuka gikan feminist sinemayi énceleyen,
Seninle Son Defa'nin en ilging sahnelerinden biri, babasinin, annesine
siddet uyguladigini anlatan Nesrin'in, annesinden ancak béyle zaman-
larda sefkat gordiiguni anlattig bélimdiir.

Gocuklugu ve ilk gengligi sevgisiz bir ortamda gegen ve depresif ruh
haliyle bas etmeye calisan Nesrin, kadinhgini, evliliginin gereklerini yer-
ine getirmekle sinirlar uzun bir stire.

Her sey, ziraat miihendisi Ugur'un (Tarik Akan) Kibris'a gelisiyle degisir.
Tanima elverigli arazileri tespit ederek, bu arazilerin devletlestiriimesi icin
bir rapor hazirlayacak olan Ugur'la Nesrin arasinda baslayan ask iliskisi
bir siire sonra tutkulu bir hal alacaktir.

Ne ki, bu gizli sakli iliski agiga giktiginda Nesrin, esinden ayrilmak
isteyecektir. Ama Ali Riza Bey, Nesrin'i, ailesine yaptigi yardimlan kesmek-
le tehdit edip, bitlin ailenin kendisinin mal oldugunu soyleyerek, esine
kaba siddet uygulayacaktir. Filmin fonuna, halkin gikarlariyla burjuvazinin
catismasini yerlestiren, yénetmen Fevzi Tuna, dénemin burjuva i
ahlakini, agg6zIltginG elestirirken, asil hikayesinde, biraz da melodram
kaliplarini kullanarak, ataerkil burjuva degerlerini(!) mahkum eder.

Sevda Ferdag, 100'den fazla sinema filminde rol almasina ve déneminin
kadin oyuncularinin cesaret edemedigi cesur karakterleri canlandirmasina
ragmen maalesef oyunculugunun en verimli déneminde kendisinden
yeterince yararlanilamamistir.

Riza Kirag

Yénetmen Biyografisi:

TURKIYE / TURKEY, 1978, 100, betacam, renkli / color

Goriintii yonetmeni / Cinematographer: Kenan Ormanlar
Oyuncular / Cast: Sevda Ferdag, Tarik Akan, Sema Tamer, Savag Basar,

Yapim / Production: Mine Film, Kadri Yurdatap

Keeping in mind that Yesilcam (the Turkish “Hollywood") is an abyss
where many directors and actors/actresses have retired in the prime of
their life or with their own will renounced the benefactions offered to
the movie stars, you respect the resoluteness of the people who pull
Yesilcam's weight.
Sevda Ferdag is one of those people. Her view had gone in a wink. Her
modesty, her cool-headed acting, and her critical stance towards the
atmosphere of her time are rare features among actors and actresses in
our cinema.
As the daughter of an ordinary family — a tradition of Yesilcam (!)-,
Sevda Ferdag (whose real name was Liitfiye Dumrul) would not have
thought that one day she would be an actress. But the real source of
success for some actors and actresses shows correspondence with that
situation.
We first saw Sevda Ferdag on the big screen when she was only 17: In
O Gunden Sonra (1958), the second movie of Ihsan Sedat, who only
directed 3 films in his entire life. Cinema occupies approximately all of
her 45 years, with gaps. Not having acted in any production for 5 years
after her first movie, Sevda Ferdag was so excited that she fainted in
the first shoot of Azrail'in Habercisi, a film directed by Atif Yilmaz.
Having played in a variety of films, ranging from the “titillating" erotic
comedies of Yesilcam to films touching on the most serious matters,
Sevda Ferdag couls be seen in leading roles as well as supporting ones.
One of the most qualified films starring Sevda Ferdag, Seninle Son
Defa (Last Time With You), was directed by Fevzi Tuna in 1978. The
movie is about a middle aged woman, Nesrin, in a period where she is
settling up with her past and her femininity, and rediscovering sexuality
and love again. Nesrin, played by Sevda Ferdag, was the wife of one
of the richest men of Cyprus, Ali Riza. However, Ali Riza, who does not
hesitate to use Nesrin's beauty for the sake of his business connections,
is an arrogant, heedless, middie-class businessman who took controi of
Nesrin and even her family with his wealth.
Seninle Son Defa was one of the pioneers in the feminist cinema trend
which popped up in the 1980s. One of the most interesting scenes in
the film was when Nesrin was telling of how she was faced with ten-
derness from her mother only when her mother was subjected to vio-
lence from her father. After an unhappy childhood and an adolescence
of struggling with depression, Nesrin restricts her femininity for a long
time by just fulfilling the necessities of her marriage. Everything
changes when the agricultural engineer Ugur (Tank Akan) comes to
Cyprus to map the agriculturally available land and prepare a repot
about nationalization plans for this land. The developing love affair
between Ugur and Nesrin will be a passionate one. When everything
about her affair is revealed, Nesrin wants a divorce from her husband.
But Ali Riza is ready to use force on Nesrin and threatens her with
withdrawing his economic aid to her family, emphasizing that he owns
the family. Using the conflicting interests between the public and the
middle-class as a background, director Fevzi Tuna criticizes the business
morals and greed of the middle-class while convicting the patriarchal
middle-class values using melodrama in his mainstream story.
As a last word: Having acted in more than 100 movies and picked up the
baldest characters no one of her era has courage to take on, unfortunate-
ly Sevda Ferdag was not made use of enough in the prime of her acting.
Riza Kirag

1939 yilinda Bahkesir'de diinyaya geldi. 1960 yilinda cektigi Aska Susayaniarilk yénetmenlik denemesiydi. 1972 yilina kadar yaptigi uyarlamalarla
sinema piyasasinda kendine yer edindi. 1973 yilinda ydnettigi Kizgin Toprak filmiyle yonetmenlik yasaminin doruguna vard:.

Director's Biography:

He was born in Balikesir in 1939 and directed his first film, Longing for Love, in 1960. Until 1972, he directed a couple of adaptations. In 1973, he

reached the top of his career as a director with Angry Earth.
Filmleri / Filmography:

Aska Susayanlar, 1963; Yasak Sokaklar, 1965; Ana Kurban Can Kurban, 1975; Bir Kadin Bir Hayat, 1985; Ezo Gelin, 1973; Seni Kalbime Gémdiim,

1982; Tutku, 1984; Kuyucakl Yusuf, 1985



Beklenen Sarki

The Awaited Song

"-Seni bin yil dinlesem bikmam Zeki.

-Ben de sana bin yil séylesem bikmam Tiirkan."
Siyah-beyaz Ttirk filmlerinin damagimizda biraktigi lezzet, hayatin
bir zamanlar daha az hoyrat ve iliskilerin daha incelikli oldugunu
hatirlatir. Bununla da kalmaz, o zamanlarin durulugunu, naifligini,
incecik kederini &zletir. Eskilerin agik hava sinemalarinda film izle-
meye giderken ipekli mendillerini illa ki cantalarina ativermeleri,
filmin en acikli sahnesinde higkiriklara bogulmalari ve hatta bu
kederi bir mendil gibi giinlerce yanlannda tagimalar bundandir
belki. Ne ki, bu renksiz filmler, hayatin biitin renklerini sollamigtir
coktan; htiziinli hikayeleri, bayildigimiz ‘artistleri, unutulmaz rep-
likleriyle hep bir-sifir éndedirler.
Beklenen Sarki, "eski Tiirk filmi" meraklilart igin vazgegilmez bir
melodram. Neden? Ciinkdi bu filmde, ask var, ayrilik var, 'ayn
dunyalar' var... Bu filmde, Zeki Miren'in gengligi, Jeyan Ayralin
sevdasi, Cahide Sonku'nun eskimeyen giizelligi var. Sonra, 'musiki'
var. Ve yanim asir oncesinin cizirtili tas plak sesi...Beklenen Sarki,
sesinin giizelligini tevazuyla gélgeleyen bir gencin, bu yeteneginin
kesfedilmesiyle bir parga degisen hayatini ve hig bitmeyen sev-
dasini anlatir. Baska? Askin gururla imtihanini, ayriigin can
yakiciliging, "ayn dlnyalann insanlarinin® ézenle kurduklari bir ve
biricik diinyalarini... Ayn diinyalar bulusturan harg, askti. Ve hic
gelmeyecek olsa da sabirla beklenen sarki...

gozlerinin igine baska hayal girmesin
bana ait ¢izgiler dikkat et silinmesin
istersen yum gézlerini, tipki disiindir gibi
benden evvel bagkasi seni gériip sevmesin...

Selen Dogan

Yoénetmen Biyografisi:
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Yénetmen / Director: Orhan Anburnu, Cahide Sonku, Sami Ayanoglu
Senaryo / Script: Sadik Sendil

Goéruntl Yénetmeni / Cinematographer: Kriton llyadis

Miizik / Music: Sadi Isilay

Oyuncular / Cast: Jeyan Ayral Téziim, Cahide Sonku, Zeki Miiren, Hadi Hiin,
Bedia Muvahhit, Talat Artemel

Yapim / Production: Sonku Film

Kaynak / Source: Burg Film

The taste of black and white Turkish films always reminds us the
good old days, when life was more naive, delicate and emotional.
Not just this but also makes us miss those days and feelings.
Maybe that's why people were carrying their silk handkerchiefs in
their purses. Everybody was starting to cry in the middle of the
film and wiping their tears with these handkerchiefs.

The Awaited Song is a timeless melodrama for those who love
"old Turkish films". Why? Because in this film, there's love, there's a
sad break-up, there's 'separate worlds'... In this film we have
young and handsome Zeki Miiren, young, beautiful and head over
heels in love Jeyan Ayral and the timeless beauty of Cahide
Sonku. Moreover, we have 'music' from the vinyl, from half a cen-
tury distance. When the film was done in 1953 Zeki Miiren was a
student at the art academy. He was not singing in the clubs but
only at the radio and the listeners was dying to see the face of this
amazing voice. Cahide Sonku was married to a family friend of
him. The screenplay of this film had been written specifically for
Zeki Miiren and he'd been offered for the leading role. He said in
a magazine interview, "This is a spectacular team of directors...|
say team because we have three of them; Cahide Sonku, Sami
Ayanoglu and Orhan Ariburnu. We worked for 8 months. |
remember everything clearly, Jeyan Ayral, Cahide Sonku, Bedia
Muvahhit, Abdurrahman Palay, Melahat igli, Hadi Hiin..."

The leading actress Jeyan Ayral was a promising newcomer at the
theatre at that time. As a talented and young actress, who came
from an acting family quickly discovered by the producers and
directors. However, she spent most of her career on the stage
and in the dubbing studios. After all those years, she still gives
life to many characters on television.

Selen Dogan

Cahide Sonku: 1919 yilinda Yemen'de diinyaya geldi. 1933 yilinda Séz Bir Allah Bir Sonku'nun ilk filmidir. Daha sonra Sonku
Film sirketini kurdu. Yonetmenligini yaptigi 1951 yapimi Vatan ve Namik Kemal ile Turkiye sinemasinin ilk kadin yénetmeni

saylimaktadir.

Orhan Murat Ariburnu: 1945 te Sadan Kamil'in yonettigi Genglik Giinahi adl filmle oyunculuga basladi. ik filmi Ytizbast

Tahsin'i 1950'de yOnetti.

Sami Ayanoglu: 1913 yilinda istanbul'da diinyaya geldi. 1933 senesinde oyuncu olarak bagladigi sinemada senarist, yonet-

men ve yapimcl olarak gorev aldi.

Director's Biography:

Cahide Sonku: She was born in Yemen in 1919. Her first film was S6z Bir Allah Bir was shot in 1933. After that she founded
her own production company named Sonku Film. She became the first woman director of Turkey by shooting Motherland and
Namik Kemal.

Orhan Murat Ariburnu: He started his cinema carrier with Sin of Youth in 1945 and directed his first film Captain Tahsin in
1950.

Sami Ayanoglu: He was born in istanbul in 1913. He started his cinema carrier as a player and then he worked as a scriptwriter,
director and producer in Turkish cinema industry.

Filmleri / Filmography:

Cahide Sonku: Vatan ve Namik Kemal, 1951; Beklenen Sarki, 1953.

Orhan Murat Anburnu: Siirglin, 1951; Kanli Para, 1953; Sihirli Boru, 1955; Tiitiin Zamani, 1959: Prangasiz Mahkumlar,
1964; Anter, 1974.

Sami Ayanoglu: Harmankaya, 1948; Gizli Yara, 1953; Yesil Kurbaga, 1960; Dért Deli Bir Aptal, 1965.
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Disardakiler

Utanfor / Outsiders

Film, Seckin'in maddi hedefler dogrultusunda, batiya gécii bir
gikis yolu olarak gérmesiyle baglar.

Seckin, drnek aldigi arkadagi ilhan'in da tegvikleriyle annesiyle
ters diigerek, babaevini ipotek ettirme pahasina isvec'e géc
etmeye karar verir. Seckin'in yeni yagam, Ttrkiye'den yurtdisi-
na biyiik hayallerle go¢ eden diger gsgmenlerden daha farkls
olmayacaktir. Arkadag llhan, Sekin'in para karsiiginda otur-
ma izni almasini saglar. Hatta birlikte yasayacag kadini bile
bulmustur. Anlagmali evlilik bir kilisede gerceklesir. Seckin,
llkesinde ipotek ettirdigi evin parasini biriktirmek zorundadir.
Ne var ki, kazandigi para ancak kendisini gegindirmeye yeter.
Para biriktirmek gayesiyle, her tiirlii yolu deneme cabasina
giren Seckin, bir bagka alternatif olarakta uyusturucu
kuryeligini deneyecektir.

Isvec'te kurmaya calistigi bu yapay dinyasinda, strekli
bocalayan Seckin gitgide yalnizlasmaktadir. Anlasmali evlilik
yaptigi Anette ise, artik Seckin icin sadece cinselligini pay-
lagtig biri olmaktan Gte, yalnizhginin istesinden gelebilecegi
bir hayat arkadasina déndsmastiir.

Duygusal boslugunu, Anette ile kurdugu beraberlizi ile kap-
atmay! calisan Seckin, ayni basaryi is yasaminda gostere-
memistir ve igler iyice sarpa sarmaya baglamistir. Daha fazla
uyusturucu kuryeligi yapamayacagini anlayan Segkin,
mafyay kargisina almanin tiim sonuglarini da géze alarak
elindeki uyusturucu paketini imha eder. Ancak, mafyadan
bdyle kurtulamayan Seckin tam tersine, kendini icinden cikil-
maz bir girdabin iginde bulur. Artik evin ipotek borcunun
yanisira mafyaya da borcu vardir.

Isvec'te yeni ve giizel bir hayatin hayallerini kurarken bagin-
dan beri yaninda olan arkadag ilhan, bu zor durumda men-
faatlerini tercih eder ve Seckin'i karsisina alir. Bundan sonra
Seckin iin oldukga sancili giinler baslayacaktrr.

Film, "Avrupa Riiyasini" biiyiik hayalleri olan Seckin tizerinden
elestirel bir bakigla ama karamsar bir yaklasimla dramatik bir
kurgu iginde ele alir.

Yénetmen Biyografisi:

Director's Biography:

Filmleri / Filmography:

ISVEC / SWEEDEN, 1970, 55, betacam, renkli / color

Y6netmen / Director: Ayten Kuyululu Urkmez
Senaryo / Script: Ayten Kuyululu Urkmez
Oyuncular / Cast: Seckin Bozkaya, ilhan Kuyululu
Kaynak / Source: Gazi Universitesi

The movie opens with the main character, Segkin, thinking
about migration to the west as a solution to his financial
problems. With the encouragement of his friend and role
model ilhan, Seckin goes against his mother's will and
decides to migrate to Sweden at the cost of mortgaging their
family home. Seckin's new life will not be any different than
that of other immigrants going abroad with big dreams. His
friend ilhan helps Segkin to "buy" a residence permit. He
even finds the woman he's going to live with. Their arranged
marriage takes place in a church. Seckin has to save money
for the mortgage of the house in Turkey. However, the
money he earns is only enough to support himself. He tries
in every way to save some money: As an alternative, he also
works as a drug courier. Segkin feels increasingly lonely in
the artificial world he tries to set up in Sweden. His
"arranged marriage"-wife Annette becomes not only a person
to share sexuality with but also a friend to help him over-
come the loneliness. While he covers his emotional empti-
ness with his relationship with Annette, Seckin doesn't have
the same success at work, and things become very compli-
cated. Knowing that he cannot continue as a drug courier
anymore, Seckin destroys the narcotic package he has,
accepting the risk and possible outcomes of being opposed
to the mafia. However he does not get rid of the mafia by
doing this, on the contrary, he finds himself in a whirlpool
impossible to escape from. Now he has a debt to the mafia
in addition to the mortgage debt. His friend ilhan, who was
always there for him in the beginning of his new life in
Sweden, begins to seek his own interests and turns against
Seckin. Painful days begin for Seckin.

This movie takes up the "European Dream" based on a main
character with big dreams, a critical view, and a pessimistic
approach all created with dramatic assembly and editing.

1930'da Istanbul'da diinyaya geldi. Ailesi ile birlikte isvec'e goc etti ve ilk filmini olan Disardakiler'i
isveg'te gekti. 1971 yilinda Avustralya'ya gog eden Kuyululu burada kendini zor da olsa kabul
ettirmeyi basardi ve Avustralya'da Bir Avug Toz filmini gekti. Halen Avustralya ve Tiirkiye'de
yasamina devam eden Kuyululu 3. kez festivalimizin konugu oluyor.

She was born in istanbul in 1930 and directed her first film, Outsiders, in Sweden. Kuyululu and
her family immigrated to Australia in 1971, where she directed A Handful of Dust. She is still living
both in Australia and Turkey. This is the third time we will see her in our festival.

Suglu mu Piyon mu? (Crims or Pawns?), 1987; Altin Kafes (Golden Cage), 1975, Bir Avug Toz (A
Handful of Dust), 1974; Disardakiler (Outsiders), 1970
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Suc¢lu mu, Piyon mu?
Crims or Pawns?

AVUSTRALYA / AVUSTRALIA, 1987, 30', betacam, renkli /
color

Yénetmen / Director: Ayten Kuyululu Urkmez
Senaryo / Script: Ayten Kuyululu Urkmez
Kaynak / Source: Gazi Universitesi

Yénetmen Biyografisi:

1930'da istanbul'da diinyaya geldi. Ailesi ile birlikte isvec'e gog etti ve ilk filmi olan Disardakiler'i Isveg'te gekti. 1971 yilinda
Avustralya'ya go¢ eden Kuyululu burada kendini zor da olsa kabul ettirmeyi basardi ve Avustralya'da Bir Avug Toz filmini cekti.
Halen Avustralya ve Turkiye'de yasamina devam eden Kuyululu 3. kez festivalimizin konulu oluyor.

Director's Biography:
She was born in Istanbul in 1930, directed her first film Outsider in Sweden. Kuyululu and her family immigrated Australia in

1971and she directed A Handful of Dust. She is still living both in Australia and Turkey. This is the third time we will see her in
our festival.

Filmleri / Filmography:
Suglu mu Piyon mu? (Crims or Pawns?), 1987; Altin Kafes (Golden Cage), 1975; Bir Avug Toz (A Handful of Dust), 1974;
Disardakiler (Outsiders), 1970



Bir Ulke: Rusya

One Country: Russia




Suskunlugu Bozan Cekiclerin
Ardindan

Rus sinemasl, araya giren 73 yillik SSCB dénemi nedeniyle Gg
tarihsel donemde islenebilir. Her dénemde ayri bir karakter
Gizen sosyo-ekonomik yapt, kadimin sinemadaki sunumu
agisindan degisken bir gérintimiin dogmasinda etkili olmus-
tur. Buna, Sovyet/Rus sinema sektériinde calisan kadinlarin
diger ilkelere kiyasla daha ok olmasi da eklenince, zengin
bir kaynakla bas basa kaldigimiz anlasilir.

1917 Devrimi éncesinde, cogunlukla aristokrat ve kent
kékenli veya saray cevresinden kadinlan beyazperdede
gordriz. Fransiz 6zentisi, yelpazelerinin gélgesindeki kokona
anneler ve gitkinldim kizlandir gézde olanlar. Diinyadaki tek
varlik nedeni ask olan salon kadini tiplemesi de bu dénemde
modadir. Onlar melodramin, sugun, karanligin ve melankolin-
in kadinlandir. Onlar glizel ama yoksul kéyli kizlar izler.
Kadin-erkek iligkilerini anlatan filmlerin ardi arkasi kesilmez.
Ancak, Vladislav Starevitch'in Mest Kinematograficeskovo
Operatora (1912) adli kukla animasyonu, kocasini aldatan,
kendisinin aldatildigini ise bir kamera operatdriniin yaptigi
kayit sayesinde 6grenen ve béylece kocasiyla 6desen bir
kadinin 6ykiisii olup, Rus sinemasinda sinema-kadin isbir-
liginin bildigim ilk érnegidir.

Dénemin kadin starlar arasinda éne cgikan iki isim vardir.
Natalia Lisenko'yu 1916'da basladigi oyunculuk kariyerinin
ilk doneminde bir Protazanov oyuncusu olarak tanimlamak
gerekir. En 6nemli filmi Sergey Baba (Otets Sergei, 1918)
olan yildiz, devrim sonrasinda yurtdigina gikar ve Avrupa'da
Epstein ve Cavalcanti ile galisma olanag bulur. Ancak, ¢ok-
larinca dénemin sembol yildizi Vera Kolodnaya'dir; Gardin'in
Anna Karenina (1914), Meyerhold'un Dorian Gray'in Portresi
(Portret Dorianna Graya, 1915), Chardinin'in Serap (Mirazy,
1916) ve Bauer'in Yasam icin Yasam (Zizn za Zizn, 1916)
filmlerindeki performansi bunu hakl cikartacak cinstendir.

Ve devrim gelir. Uzun siiren karmaga yillarinin ardindan
ortaya bambagka bir sinema gikar. 70 yildan fazla bir stireyi
kapsayan Sovyet déneminin ilk yillannda kadin temsili agisin-
dan dikkate alinmasi gereken filmler sunlardir: Razumni'nin
Ana (Mat, 1919), Eisenstein'in Grev (Strike, 1924),
Protazanov'un Aelita (Aelita, 1924), Kuleshov'un Kanun
Namina (Dura Lex, 1925), Pudovkin'in Ana (Mat, 1926) -ki
bu filmin bagroliindeki Vera Baranovskaya'nin cizdigi ana
karakter, yillarca devrim kadinimi temsil etmistir-, Abram
Room'un Yatak ve Sofa (Bed and Sofa, 1927), Eisenstein'in
Ekim (Oktiabr, 1928), Vertov'un Kamerali Adam (Man With
a Movie Camera, 1929) ve Dovjenko'nun Toprak (Earth,
1930).

Devrim, cekiclerini yaratmakta da gecikmez ve sinema tari-
hinin Gnlii isimleri ardi ardina sektdre girer. Derleme belgesel
tliriinde akla gelen ilk isim olan Esfir Schub bu dénemde
Romanovlarin Diistisii (Fall of the Romanov Dynasty, 1927),
Biiytik Yol (Veliki Put, 1927) ve Nikola II'nin Rusyasi ve
Tolstoy (Rossiya Nikolaya Il i Lev Tolstoy, 1928) belgesellerini
gergeklestirir. Vertov grubu igindeki iki numarali isim olan
Elizaveta Svilova, kurgusuyla sayisiz belgesele adini yazdinr.
1924 sonrasinda Kino-Glaz ve Kino-Pravda serisinde onun
biiytik emegi vardir. Kuleshov'un en sadik yardimaisi olan
Alexandra Khokhlova kameranin éniinde ve arkasindaki
hemen her asamada caligir. Donemin oyuncu yénetmen-
lerinden Olga Preobrajanskaya, Ryazan Kadinlari (Les
Femmes de Ryazan (1927) filmiyle dikkat ceker. Bir evliligin
sézlenmeden digiine kadar bitliin asamalanni yansitan film,
toplumsal tarih agisindan zengin bir folklorik belge olma
ozelligini tasir ve yer yer Dovjenko lirizmine yaklasir.
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Sovyet kadini, 1940'lar ve 1950'ler boyunca, Bati kadininin
yapay ve cinsellige indirgenmis sunumunun aksine, sosyal ve
politik rolii nedeniyle Uretken, katilimei ve glincel sorunlara
duyarli séylemiyle genis bir yelpazede yansir perdeye.
Perdenin gergekleri ne kadar yansittigt ise tlkenin sorunlu
politik yapisindan ayri diisiintlerek tartigilamaz. Onlara
"Marx'in Freud'a goz kirpan kadinlar” demek olasidir. O
gbzlerin arada bir Stalin'e de kirpilmas gerekir. Gozleri filmler
izler. Kara yillar kara gézlerin 1gigini yillarca karartir. ikinci
Diinya Savasl sonrasinda, Stalin'in tarihin ¢6p kutusuna atil-
mastyla kadinin tiim varligiyla yasama déntstne tanik oluruz.

Oyuncular agisindan bakacak olursak, Donskoi'nin Ana'sinda
(Mat, 1956) Vera Maretskaya ve Kalatazov'un Leylekler
Gegerken'inde (When the Cranes are Flying, 1957) Tatiana
Samoilova dénemin akilda kalan yutzleri oldular. Bu dénemin
akilda kalan yonetmeni ise, Dovjenko'nun izini siirerek
Denizin Siiri (Poema o Mare, 1956-58), Ates Yillari (Povest
Plamennykh Let, 1960) ve Bliylileyici Desna (Zatcharovanaia
Desna, 1964) filmlerini yéneten, Yulia Solntseva'dir.

Sovyet sinemasinda kadin oyunculann yikselise gectigi ve
birbiri ardina sergiledikleri &nemli performanslarla basariyi
siradan hale getirdikleri yillar, 1960'lar ve izleyen yillardir. Ve
bu yiikselis, burada ancak birkagina deginebilecegimiz onlar-
ca isimle SSCB'nin gokiistine kadar araliksiz stirecektir:
Konchalovsky'nin flk Ogretmen (Pervyj Ucitel, 1965) filmin-
deki yorumuyla 1966 Venedik Film Festivali'nde En iyi Kadin
Oyuncu 6dilini kazanan Natalia Arinbasarova;
Konchalovsky 'nin Uncle Vanya (1970) ve Karasik'in Misty
Shares (1986) filmleriyle Irina Kupchenko; Narliev'in Gelin
(1972), Cemal’in Agaci (1980), Karakum, Gélgede 45C
(1982) ve Man-Kurt (1990) filmlerinde Tiirkmen kadininin
dinyasini yansitan Maya Aymedova; Tarkovski'nin Solaris
(1972) ve Burlyayev'in Lermontov (1987) filmlerinden
tanidigimiz ve Bambi’s Childhood (1986) ile kargimiza yonet-
men olarak da ¢ikan Natalia Bondarchuk; Mikhalkov'un
Kolodnaya'ya bir saygi durusu olarak gésterilen Ask Kolesi
(Raba Lubvi, 1976), Mekanik Bir Piyano icin Bitmemis Bir
Parca (1977) ve Oblomov (1979) filmiyle parlayan Elena
Solovey; German'in Twenty Days Without War (1977) ve
Mikhalkov'un Bes Aksam (Pyat Vecherov, 1978) filmlerinin
unutulmaz ytizii Lyudmila Gurchenko; Panfilov'un Tema
(1979), Valentina (1980), Vassa (1982) ve Gorki'nin ayni
adl romanindan yapilan dérdincl uyarlama olan Mat (1990)
ile Konchalovsky 'nin Aftin Yumurtlayan Tavuk (Kourotchka
Riaba, 1994) filmleriyle cagdaslarinin bir adim éntine gikan
Inna Churikova; Konchalovsky'nin Siberiade (1979) ve Piotr
Todorovski'nin Wartime Romance (1985) filmleriyle dikkat
ceken ve kanimca gecis dénemi oyunculari i¢in bir model
olan Natalia Andreichenko; Panfilov'un Valentina (1980),
Khodjakov'un Basari (Ouspekh, 1984) ve Filatov'un Sons of
a Bitch (1991) filmleriyle gecis déneminin 6nemli figtir-
lerinden biri haline gelen Larissa Udovinchenko; Balayan'in
Tilsimim Koru Beni'sinde (1986) parlayan Tatiana Drubitch ve
son olarak, Mikhalkov'un Kara Gézler (Oci Ciornie, 1987) ile
Dykhovitchny’nin Aralik igin Miizik (Musyka dlia Dekabria,
1995) filmlerindeki farkli yorumlar ile iki ayrt dénemi bir-
birine baglayan Elena Safonova.

Ayni yillann Sovyet sinemasi Larisa Shepitko [Ates (Znoj,
1963) ve Yiikselis (Ascent, 1976)] ve Kira Muratova [Short
Meetings (1967), Long Farewells (1971), The Asthenic
Syndrome (1988) ve Tri Istoria (1996)] gibi uluslararasi alan-
da 6nem kazanan iki yonetmen yetistirir. Ancak yalniz
degillerdir. Yapitlanyla iceride ve disarida évglerle karsilanan
bagka kadin yénetmenler de vardir: Sinemaya animasyonla
adim atan Ozbek Kamara Kamalova (A Bitter Berry, 1975);
Alla Surikova (Suyeta Suyet, 1979); genclik sorunlarina
duyarhhgiyla dikkat ceken Dinara Asanova (Guys, 1983);
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Irina Poplavskaya (Matrey's Joy, 1986); Giircii sinemasinin
en énemli isimlerinden Nana Chorcadze [Robinsonade,
1986) ve (A Chef in Love, 1996)]; Lana Gogoberidze (The
Rotation, 1987); belgesel dramalarin en énde gelen isim-
lerinden biri olan Marina Goldovskaya [(Tumbalalaika, 1987)
ve (Vlast Solovetskaya, 1989); Marina Babak (Bolse Sveta,
1987); Asya Suleyeva (My Home in the Green Hills, 1987)
ve Svetlana Proskurina [Beklenmeyen Vals (Slovchainij Vals,
1989)].

SSCB'nin tarthe kanismasiyla sinema sektériinde de belirgin
bir gerileme yasandi. Sektériin yiikiini yillarca sirtlanmis olan
stidyolann kapanmasi ya da finansal zorluklar nedeniyle
kapasitesinin cok altinda alismasi, sinema kadinlarinin plan-
lanini da alt (st etti. Stirecin birkag yil 6ncesinde sesini iyice
ylikselten bagimsiz yénetmenlerin varhg, krizin agilmasinda
onemli rol oynadi. Kusak degisimi oyuncularda da gézlendi.
iki dénem arasinda képrii kuran filmler araciligiyla yeni
yuzler tanidik.

Natalia Negoda adi, Pichul'un Kiigiik Vera (Malenkaya Vera,
1988) filmiyle birlikte Perestroika'nin yanina yazilir oldu. Piotr
Todorovski'nin Intergirl (1989) filminde izledigimiz Elena
Yakovleva ok daha énemli bir konuma yiikseldi. Bu déne-
min en gliglii ve gézde olaninin Dinara Drukorova
[Kanevski'nin Kirmildama Ol ve Diril (Zamri Oumi Voskresni,
1989) ve Bagimsiz Bir Yasam (An Independent Life, 1991),
Balabanov'un Of Freaks and Men (1998) ve Bertucelli'nin
Otar Gittiginden Beri (Depuis Qu'Otar est Parti, 2003)]
oldugunu dustiniyorum. Mikhalkov'un Gines Yamgr (Burnt
by Sun, 1994) ve Valeri Todorovski'nin Katia Ismailova
(1994) filmleriyle adini duyuran Ingeborga Dapkounaite de
son yillara agirhgini koyan isimlerden. Ve simdilik son isim:
Son yillarin Rus sinemasi denince akla ilk gelen yénetmeni
Sokurov'un Taurus (2000) ve Rus Hazine Sandigr (Russki
Kovcheg, 2002) filmlerinde tercih ettigi Maria Kuznetsova.

Oyuncular agisindan bir hayli umut veren tablo, séz konusu
yénetmenler olunca kararyor. Verimli gegen bir oyunculuk
déneminin ardindan yonetmenlige gegen Elena Tsiplakova
[(Cane Paradise, 1991) ve (Na Tebya Upovayu, 1993)],
Marina Tsourtsoumia [Albay'a Mektup Yok (Tolko Smert;
Prikhodet Obyazztelno, 1992)] ve Elena Konstantinovna
Tonunc (I'll Never Let You Go, 1993) gibi beklenti yaratan
cikiglar yapan yonetmenler oldu. Rus kadin yénetmenlerin
son halkasi ise Oj, Vi, Goesi (1991), In That Land (1998) ve
Babusya (2003) ile Lidia Bobrova.

Peki ama ufukta goziiken ne? Rusya'nin, hemen her alandaki
yenilenmesine ve ortaya konan verilere bakilirsa yeniden
ylikselise gectigini sdylemekte bir sakinca yok. Bu, heniiz tam
anlamiyla sinemasina yansimamis gériintiyor. Gergek olan,
Rus sinemasi olmadan diinya sinemasinin yavan ve ruhsuz
kaldigidir. Bunu saglamak igin kadinlarin daha varsil bir per-
formans sergilemesi kaginiimaz gériintiyor.

Gokhan Erkili

After the Hammers That Broke the Silence...

Russian Cinema, including 73 year of the USSR era, can be
discussed in three historical periods. The different character-
istics of the socioeconomic structure in each period bring
about different views of representation of women in cinema.
In addition to this, the number of women who worked in
the cinema sector in Soviet Russia is considerably higher
than many other countries, which means that we are facing
a rich source.

Before the Soviet Revolution, we see only women from the
bourgeoisie, the aristocracy or the palaces reflected on the

screen. They are overdressed and excessively made-up
mothers in the shadow, behind their fans and their high-hat
daughters who were popular in that period. Women whose
only ambition in life is love were also very popular. They are
women of melodrama, crime, darkness and melancholy.
After them come the lovely but poor peasant girls. Films
with relationships between men and women as the subject
matter were continously produced. However, a puppet ani-
mation by Vladislav Starevitch named Mest
Kinematograficeskovo Operatora (1912) - the story of a
woman who betrayed her husband and discovered his
betrayal from the record recorded by a camera operator and
took her revenge in this way - is the first example | do know
of the cooperation of cinema-woman in Russian Cinema.

Two women were the leading female stars of this period.
Natalia Lisenko should be described as an actress of
Protazanov in the early period of her career, which started in
1916. The actress, whose most significant film is Father
Sergei (Otets Sergie, 1918) went abroad after the Revolution
and found a chance of working with Epstein and Cavalcanti
in Europe. However, Vera Kolodnaya is regarded as the sym-
bol star of the period for most people and her performances
in Anna Karenina by Gardin (1914), The Portrait of Dorian
Gray by Meyerhold (Portret Dorianna Graya, 1915), Mirage
by Chardinin (Mirazy, 1916) and Life for Life by Bauer (Zizn
za Zizn, 1916) supports this idea.

And then the Revolution came. An entirely different cinema
emerges after the long years of chaos. The following films
should be taken into consideration for their representation of
woman in the first years of the Soviet era (which lasted
more than 70 years): Mother by Razumni (Mat, 1919),
Strike by Eisenstein (Strike, 1924), Aelita by Protazanov
(Aelita, 1924), In the Name of Law by Kuleshov (Dura Lex,
1925), Mother by Pudovkin (Mat, 1926) —in which the
“mother" character performed by Vera Baranovskaya sym-
bolized the woman of the Revolution for years-, Bed and
Sofa by Abram Room(1927), October by Eisenstein (Oktiabr,
1928), Man With a Movie Camera by Vertov (1929) and
Earth by Dovjenko (1930).

Revolution was not late to create its hammers and the
renowned names of cinema history enter the sector one
after another. The first names occur in the collected docu-
mentary genre, Esfir Schub makes Fall of the Romanov
Dynasty (1927), Great Path (Veliki Put, 1927) and Russia of
Nikola Il and Tolstoy (Rossiya Nikolaya Il i Lev Tolstoy,
1928). Elizaveta Svilova, the second name in Vertov group,
was the editor of innumerable documentaries. He made
great contributions to Kino-Glaz and Kino-Pravda series after
1924. A loyal assistant of Kuleshov, Alexandra Khokhlova
worked in every stage in front and behind of the camera.
Another actress-director of this period, Olga
Preobrajanskaya attracts attention with her film, Women of
Ryazan (Les Femmes de Ryazan, 1927).

The film which shows us every single stage in a marriage,
from engagement to wedding, is a special document of rich
folkloric elements and it comes near to Dovjenkolirism.

During the 1940s and 1950s, cinematic representations of
women in Soviet Russia reflected every aspect of their social
and political roles and their awareness of contemporary
issues - contrary to the representation of Western women,
which was artificial and reduced to sexuality.

How sincerely the screen reflected the thruths can not be
discussed without considering the problematic political struc-
ture of the country. It's possible to call them Marx's women
who wink at Freud. They sometimes have to wink at Stalin,



too. So do their films. And then came the dark years of
World War II. After WW Il and the fall of Stalin, we witness
the rebirth of woman with her entire being.

Looking at the actresses, Vera Maretskaya in Mother by
Donskoi (Mat, 1956) and Tatiana Samoilova in When the
Cranes are Flying by Kalatazov(1957) are easily remembered
faces of this period. The most easily remembered director is
VYulia Solntseva directed Poem of the Sea (Poema o Mare,
1956-58), Years of Firel (Povest Plamennykh Let, 1960) and
Mesmerizing Desna (Zatcharovanaia Desna, 1964) as a fol-
lower of Dovjenko.

1960s and onwards is the era where actresses begin to rise
in their career and with their significant performances, the
success becomes common. And this rise continues with the
following names (which are just a few of dozens until the
collapse of USSR): Natalia Arinbasarova who won the best
actress award in 1966 Venice FF with her performance in
Leader of Teaching by Konchalovsky (Pervyj Ucitel, 1965):
Irina Kupchenko with Uncle Vanya by Konchalovsky (1970)
and Misty Shares by Karasik (1986); Maya Aymedova who
tells the life of Turkoman woman in Bride (1972), Cemal’s
Tree (1980), Shade Temperature 45C (1982) and Man-Kurt
(1990) by Narliev; Natalia Bondarchuk who is well-known
for Solaris by Tarkovski (1972), Lermontov by Burlyayev
(1987) and the director of Bambi's Childhood (1986); Elena
Solovey who shines in Slave to Love, which is a tribute to
Kolodnaya (Raba Lubvi, 1976), An Unfinished Piece for A
Mechanic Piano (1977) and Oblomov (1979) by Mikhalkov;
Lyudmila Gurchenko who is the unforgettable face of
Twenty Days Without War by German (1977) and Five
Evening by Mikhalkov (Pyat Vecherov, 1978); Inna
Churikova who stepped forward among her contemporaries
with Tema (1979), Valentina (1980), Vassa (1982), the
fourth adaptation of Gorki’s Mat (1990) by Panfilov and
Chicken with Golden Eggs by Konchalovsky (Kourotchka
Riaba, 1994); Natalia Andreichenko who, in my opinion, is a
model for the actresses of the transition phase and attracts
attention with Siberiade by Konchalovsky (1979) and
Wartime Romance by Piotr Todorovski (1985); Larissa
Udovinchenko who becomes one of the most significant fig-
ures of the transition phase with Valentina by
Panfilov(1980), Success by Khodjakov (Ouspekh, 1984) and
Sons of a Bitch by Filatov (1991); Tatiana Drubitch in My
Talisman Protect Me by Balayan (1986) and lastly Elena
Safonova, who links the two period with her different inter-
pretations in Black Eyes by Mikhalkov (Oci Ciornie, 1987)
and Music for December by Dykhovitchny (Musyka dlia
Dekabria, 1995).

In the same period of the Soviet Cinema, we can see two
internationally acclaimed directors: Larisa Shepitko [Fire
(Znoj, 1963) and Ascent (1976)] and Kira Muratova [Short
Meetings (1967), Long Farewells (1971), The Asthenic
Syndrome (1988) and Tri Istoria (1996)]. But they are not
alone. Other female directors were welcomed with acclama-
tion in and out of the country: Uzbek Kamara Kamalova,
who starts her career in cinema with animation A Bitter
Berry, (1975); Alla Surikova (Suyeta Suyet, 1979); Dinara
Asanova, who draws attention with her sensitivity about
problems of youth (Guys, 1983); Irina Poplavskaya (Matrey’s
Joy, 1986); one of the most important names in Georgian
Cinema Nana Chorcadze [(Robinsonade, 1986) and (A Chef
in Love, 1996)]; Lana Gogoberidze (The Rotation, 1987);
one of the leading names of documentary dramas Marina
Goldovskaya [(Tumbalalaika, 1987) and (Viast Solovetskaya,
1989); Marina Babak (Bolse Sveta, 1987); Asya Suleyeva
(My Home in the Green Hills, 1987) and Svetlana Proskurina
[Unexpected Waltz (Slovchainij Vals, 1989)].

One Country: Russia | Bir Ulke: Rusya| 33

After the collapse of the USSR, the Soviet cinema sector dra-
matically regressed.Studios that shouldered the sector for
years were closed down or worked under their capacity.
Under these conditions, all the future plans of the women in
cinema were ruined. Independent directors who had already
risen their voice before the collapse played an important role
in overcoming the crisis. The period changed, so did the
actresses. We met new faces in the films connecting the two
periods.

Natalia Negoda's name was first mentioned together with
Perestroika after Little Vera by Pichul (Malenkaya Vera,
1988). Elena Yakovleva, who played in Intergirl by Piotr
Todorovski (1989) was elevated to a much more significant
position. The strongest and the most favorite names of this
period are Dinara Drukorova [Don't Move Die and Revive
by Kanevski (Zamri Oumi Voskresni, 1989) and An
Independent Life (1991), Of Freaks and Men by Balabanov
(1998) and Since Otar has Gone by Bertucelli (Depuis
Qu'Otar est Parti, 2003)]. Ingeborga Dapkounaite is also
one of the most significant names who played in Burnt by
Sun by Mikhalkov (1994) and Katia Ismailova by Valeri
Todorovski (1994). The last name for now: Maria
Kuznetsova, who was chosen for Taurus (2000) and Russian
Treasure Chest (Russki Kovcheg, 2002) by Sokuroy, the first
director who comes to mind for contemporary Russian
Cinema.

The current situation is quite hopeful for actresses, however
when it comes to directors, it's difficult to say so. There are
promising directors like Elena Tsiplakova [(Cane Paradise,
1991) and (Na Tebya Upovayu, 1993)], Marina
Tsourtsoumia [There is No Letter For Colonel (Tolko Smertj
Prikhodet Obyazztelno, 1992)]and Elena Konstantinovna
Tonunc (/'ll Never Let You Go, 1993) who moved to direc-
tor's chair after a fruitful acting career. And the last ring in
Russian women directors is Lidia Bobrova with Oj, Vi, Goesi
(1991), In That Land (1998) and Babusya (2003).

So, what do we see out in the horizon? Looking at Russia's
total renovation and the latest data, we do not hesitate to
say that Russia is on the rise. However, it seems that this rise
has not entirely reflected on its cinema yet. The truth is that
without Russian cinema, world cinema is soulless and taste-
less. In order to show this, it is inevitable for women to
show much richer performances.

Gokhan Erkilig
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Nine
Babusya / Granny

W, «

RUSYA, FRANSA / RUSSIA, FRANCE, 2003, 97', 35 mm., renkli / color

Yoénetmen / Director: Lidia Bobrova

Senaryo / Script: Lidia Bobrova

Gérintl Yénetmeni / Cinematographer: Valeri Revitch

Mizik / Music: Serguei Anoufriev

Kurgu / Editing: Tatiana Bystrova

Oyuncular / Cast: Nina Shoubina, Anna Ovsianikova, Vladimir Koulakov, Sergei Anufriyev,
" Olga Onishchenko

* Odiiller/ Awards: )

Kopenhag Uluslararasi Film Festivali “Altin Kugu ~ En lyi Senaryo, En lyi Yonetmen", “Jiri
Ozel Odili - Anna Ovsyannikova, Nina Shubina / Copenhagen International Film Festival
“Golden Swan - Best Screenplay”, Best Director”, “Jury Special Prize - Anna
Ovsyannikova”, Nina Shubina”, 2004
Lecce Avrupa Sinema Festivali "Altin Zeytin Agaci” / Lecce Festival of European Cinema
“Golden Olive Tree”, 2004 . .

Cottbus Geng Dogu Avrupa Sinemasi Film Festivali “izleyici Odiili”, “Biyik Odil" /
Cottbus Film Festival of Young East European Cinema “Audience Award”, “Grand Prize”,
2003

Karlovy Vary Uluslararasi Film Festivali “Ecumenical Jiri Odiili"”, *Don Kisot Odiila™, “Jiiri
Ozel Oduli" / Karlovy Vary International Film Festival “Award of Ecumenical Jury”, “Don
Quijote Award", “Special Prize of the Jury”, 2003

Marakes Uluslararasi Film Festivali “Altin Yildiz" / Marrakech International Film Festival
“Golden Star"”, 2003 B

Paris Uluslararasi Sinema Bulusmasi "izleyici Odulii” / Paris International Cinema Meeting
“Audience Award”, 2003

Yagl epeyce ilerlemis olan ve cevresindeki hemen herkes
Gzerinde fazlasiyla emegi bulunan Tusya Nine, yakinlar
tarafindan evinden zorla gikanlir. Evi satip bir an énce paraya
cevirme derdinde olan yakinlarinin, kendisine bakmak gibi bir
dertlerinin olmadigini fark eden Nine, evden eve siiriiklenir
ama kapisi caldigi torunlan tarafindan da bir bir geri cevrilir.
Dogasindaki kadercilik yiirek buruklugunun gighigini susturur.
Ve Tusya Nine, kendini belirsiz gelecegine birakr.

Bobrova énceki iki filminde, gilinimiiz Rusyasi'nda yasanan
sosyo-ekonomik dontstimin etkilerini kirsal kesim ve kadin-
lar cergevesinde ele alarak islemisti. Nine ise bu gézlemci
bakigin sinirlarini kirsal kente dogru genisletir. Dengeleri hizla
bozulan yasamin giiven vermez kayganligi, en siradan kararin
bile kiiglik gikarlar dogrultusunda alinmasina neden olur, Bu
firsatgl, bireyci, somurii odakli ve dustincesiz yasam anlayist,
6ncelikle gengleri etkisi altina almaktadir. Onlarin diinleri
yoktur, yarinlar ise belirsizdir. Oyun alanlari yalnizca
bugiindiir. Bu degisimden en cok zarar gérenler, onlarin
yetismesinde en fazla emek harcayan yaglilardir. Gézden ilk
ckarlanlardir yaghlar. Unutulurlar, harcanirlar, istenmezler.
Para ve gikar merkezli bir diinyada onlarin yeri yoktur. insanci
gelenekleri, istenmedikleri yerde durmalarini engeller.
Glinimiz toplumunun ancak sozliiklerde kargilasabildigi
onur, gurur, vicdan ve sevgi gibi kavramlann tadina varabilen
belki de son kusagin temsilcilerinden birinin dykiisti aracihgiy-
la modern yasamla yuzlesiriz. Uzakhig, gelecegi goriinmez ya
da 6nemsiz kilar. Ekecegi bir seyi olmayan, bicecek bir sey de
bulamaz; bunu 6grenme ani, geri déniisii olmayan bir andir.
Nine, cagimizin bizden koparip aldig ve gériinen o ki almaya
devam edecegi degerler iizerine bir agit, bir elveda. Yoksul
Cegen siginmacilarin Tusya Nine'yle kurduklan sicak diyalog,
yasanilan kultiirel ikileme ilging bir vurgu yapiyor. Nine, bir

Yoénetmen Biyografisi:

Director’s Biography:

Filmleri / Filmography:

bakima, Anadolu’'nun sosyal catlaklarina bir éncelleme olarak
da okunabilir. Gérsel agidan yeterli, idea agisindan
dustindiirticti ve tematik olarak gekici olmasi izlenmesini
gerekli kiliyor.

Gokhan Erkili

Grandmother Tosia - who dug ditches at the front in WWII,
took care of her daughter's children, and divided the pro-
ceeds of the sale of her house to her two sons and daughter
- is threatened with homelessness. Regardless of her sacri-
fices in the past for her extended family, scarcely any of her
relatives express willingness to take her in. And the better-
off they are, the more antipathy they seem to possess.
Director Lidia Bobrova already told stories about the socio-
economic transformations in today's Russia in her two previ-
ous films, through women in rural parts of the country. In
Granny, she expands her observations to the cities in the
rural areas. With the destroyed balance of life, people
become more and more ignorant. This new attitude can be
seen especially on the younger generation. They have nei-
ther a past nor any hopes for the future. Therefore, their
playground is only the present time. Unfortunately elderly
people, who sacrificed themselves in order to raise the
youngsters, receive most of the harm in a world like this.
They are forgotten and unwanted and have no place in a
world where money is at the centre of everything. Their
humanist traditions prevent them from staying in a place
where they are unwanted. This is the story of a generation
that appreciated the meaning of honor, pride, love and con-
science. A dirge and a farewell to the values that are begin-
ning to vanish from the contemporary world.

Gokhan Erkilig

Zabaikalie'de 1952'de dogdu. 1978-83 yillan arasinda Moskova Devlet Sinema Akademisi'nde senaryo egitimi
aldi. Ardindan iki yil Lenfilm Stiidyosu’nda calisti. Nine (2003) tiglincti uzun filmidir.

She was born in Zabaikalie in 1952 and studied scriptwriting in Moscow State Cinema Academy between 1978
and 1983. She worked in the Lenfilm studio for two years. Granny is her third feature film.

Babusya (Granny), 2003; V toj strane (In That Land), 1997; Oj, vy, gusi (Hey, you, wild geese), 1991
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Hasat Zamani
Vremia Zhatvy / Harvest Time

RUSYA / RUSSIA, 2004, 67', 35 mm., renkli / color

Yoénetmen / Director: Marina Razbezhkina

Senaryo / Script: Marina Razbezhkina

Goriintli Yonetmeni / Cinematographer: Irina Uralskaya

Miizik / Music: Anton Silayev

Kurgu / Editing: Tatyana Naidyonova

Oyuncular / Cast: Vyacheslav Batrakov, Dima Ermakov, Lyudmila
Motornaya, Dmitri Yakovlev

Diinya Haklan / World Sales: Risk Film and Video Studio
Adiiller/ Awards

Moskova Uluslararasi Film Festivali “FIPRESCI Odiili”, “Rus Sinema
Elestirmenleri Odiili - Mansiyon"/ Moscow International Film
Festival “FIPRESCI Prize”, “Russian Film Critics Award - Special
Mention”, 2004 )

Selanik Film Festivali “Gumdisg iskender”, “Ozel Sanatsal Basar” /
Thessaloniki Film Festival “Silver Alexander”, “Special Artistic

Gagdag Rus sinemasindan sira digi ve ilgi uyandirici bir film olan
Hasat Zamani, daha énce yaptigi belgesel ve kisa filmleri ile tani-
nan yénetmen-senarist Marina Razbezhkina'in ilk uzun metrajli
filmi. Ik senaryosunu 1989'da yazan Razbezhkina, 1991'den beri
pek ok kisa film ve belgesele imza atmig bir yonetmen. ilk kur-
gusal filmi olan Hasat Zamani'nda da bu ge¢misinin izleri goraliiy-
or.
Razbezhkine, Hasat Zamani'nin 8ykusiini, hastanede ayni odada
yattigi yash bir kadindan dinlemis. Gergek bir yasam Gykiistinden
hareketle kurguladigi filminde, 1950'lerin Sovyet Rusya'sinda
Cuvagya'da yasayan bir ailenin yasamini konu ediniyor
Razbezhkina.
Antonina, iki gocugu ve II. Diinya Savag sirasinda bacaklarini kay-
betmis olarak evine dénen kocasindan olugan ailesini ayakta
tutabilmek icin var giictyle galismaktadir. Geng kadinin gérevi,
kolektif ciftlikte bicerdéver operatériigiidiir. Miitevazi ama mutlu
bir ailesi vardir. Antonina, kendi halinde yasayip giden, biitiin
glnuni cocuklaryla oyun oynayarak gegiren ve aksamlari da icip
icip sizan 'ise yaramaz' kocasini sevdigi kadar isini de sevmektedir.
Isini severek yapmanin karsiliginda da hiikiimet tarafindan Kirmizi
Flama ile 6diillendirilir her yil. Bélgenin en iyi operatoriidiir o.
Ancak, bu mutluluk tablosu, Kirmizi Flama'dan sonra bozulmaya
baslar. Ciinkd yoksul evinin fareleri gézlerini bu flamaya dikmistir.
Hayatinin ve varliginin en anlamli hazinesi olan bu flamayi koru-
mak ugruna Antonina hem ruh saghgini hem de ailesini tehlikeye
atacaktir.
Film, 50'lerden giinimuize uzanan hikayesiyle Rusya'daki kirsal
yagamdan kesitler sunuyor. Dramatik bir film olmasina karsin hem
anlatim dili hem de teknigi ile, izleyicinin damaginda belgesel tadi
birakiyor.
Yénetmen, bir réportajinda, profesyonel oyuncularla galismay
sevmedigini, onlann sahiciligine inanmadigini séyliyor. Bu da
onun sinemadaki gerceklik anlayisi tizerine ipuglari veriyor. Bir
belgeselci olarak, kiigiik bir hikayeden biiytik bir film gikarmasinin
ardindaki diistinceyi 6zetliyor.
Moskova'da FIPRESCI odiliinti kazanan Hasat Zamani, basta
Toronto ve Karlovy Vary olmak lzere katildigi biitiin festivallerde
buytik 6vgtiler almig bir film.

Ercliment Dursun

Yénetmen Biyografisi:

Zamamn yénetmenin ilk uzun filmi.

Director’s Biography:

Time is her first feature film.

Filmleri / Filmography:

Vremya Zhatvy (Harvest Time), 2004

Achievement”, 2004

Harvest Time, which is an outstanding and interesting film from
the contemporary Russian cinema, is the first feature film of
director-scenarist Marina Razbezhkina, well known for her docu-
mentaries and short films. Razbezhkina, who wrote her first sce-
nario in 1989, has undersigned numerous short films and docu-
mentaries. Reflections of this past can be traced in Harvest Time,
which is her first feature film.
Razbezhkina heard the story of Harvest Time told by an old
woman, with whom she once shared a room in the hospital. In
this film, based on the true life-story of one family, Razbezhkina
focuses on the life of a family living in Cuvasya in 1950's Soviet
Russia.
Antonina is working with all her might to support her family, con-
sisting of two children and a husband who returned from World
War Il. after losing his legs. The young woman is a harvester
operator in a collective farm, She has a modest, but happy family.
Antonina loves her job just as much as she loves her "worthless”
husband, who spends the whole day playing with his children
and drinks until he passes out at night. She is rewarded every
year with the “Red Flag" by the government for doing her job
with joy. She is the best operator of the region. However, this
portrait of happiness starts to crumble after the red flag. The
mice of her poor home focus on the flag. Antonina ends up
endangering her sanity as well as her family in order to protect
this most meaningful treasure of her life and existence.
The film, with its story reaching from the fifties to the present,
presents cross-sections from the rural life of Russia. Although it is
a dramatic film, it provides the spectator with a sense of docu-
mentary, both as to expression and technique.
In one program, the director told that she doesn't like to work
with professional actors, as she does not believe that they seem
real. This gives a clue to her understanding of reality. It summa-
rizes the thinking behind making a great film from a small story,
just like a documentary maker.
Harvest Time, which received the FIPRESCI Award in Moscow,
has won great acclaim in the numerous festivals where it has
been shown, especially in Toronto and Karlovy Vary.

Erciiment Dursun

1956 yilinda diinyaya gelen Razbezhkina, Moskova Kazan Universitesi'nde edebiyat egitimi aldi. 1989'dan
itibaren bircok senaryo yazdi. 1991'den beri belgesel, TV filmi ve kisa film yénetmenligi yapiyor. Hasat

She was born in 1956 and studied literature at Moscow's Kazan University. She began writing screenplays
in 1989 and has directed award-winning documentaries, TV movies and short films since 1991. Harvest
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Sizo
Shiza / Schizo

RUSYA, KAZAKISTAN, FRANSA, ALMANYA / RUSSIA, KAZAKHSTAN, FRANCE, GERMANY,

Miizik / Music: SIG

Kinofabrika
Odiiller / Awards

"Kazakistan'dan Sevgilerle"

Kazakistanli yénetmen Gulshat (Guka) Omarova'dan ilkesine
ironik bir bakis.

Cokiis icinde bir tlkeden, vahsi bati manzaralari...

Tuhaf, ice dontk davraniglan yiziinden okul arkadaslar ve
cevresince “sizo" olarak adlandirilan 15 yasindaki Mustafa, ken-
disi de "bir tuhaf” olan kasaba doktorunun teshisiyle okulu
birakir. Dul annesinin karanlik ilerle ugragan erkek arkadas
Sakura'yla takilmaya, onun ayak islerini gérmeye baslar. Sakura,
katilan insanlarin oliimiine ddvistiigi yasa digi boks miisabakalar
diizenleyen ve bahisgilik yapan bir ceteyle calismaktadir. Mustafa
bu iglere bulasinca orada donen dolaplarin da farkina varir. Bir
giin, bir boks mag sirasinda agir yaralanan geng bir adam, élme-
den 6nce, Mustafa'dan cebindeki tiim parayi kiz arkadagina
~Zina'ya- gotiirmesini ister. Zina, kasabanin disinda sefil bir
kultibede kiigiik oglu ile birlikte yasamaya calisan umutsuz bir
geng kadindir. Cocugunu bir yetimhaneye birakip Cin'e gitmeyi,
orada garson olarak calismayi hayal etmektedir. Mustafa bu
kadinin caresizliginden ve kiiciik cocuktan etkilenmistir. Zina ve
oglunun hayati, Mustafa ve annesinin hayatindan farkl degildir.
Sefalet iginde yalniz ve glivencesiz bir hayattir bu. Filmin biitiin
kahramanlari, bir toplumsal ¢6kiis stirecinin canli yansimalaridir.
Sizo'nun etrafinda ya sefalet ve caresizlik icinde alkolizme sigin-
mig, dengesini yitirmis, yitik insanlar ya da tiim ahlaki degerlerini
kaybetmis, insan hayatini hige sayan, karanlik islerden para
kazanan Sakura gibi insanlar vardir. Sizo bu kosullarda bir secim
yapmakla karsi karsiyadir.

Film, Glkenin giplak ve aci gercegi tizerine kurulmus.
Kahramanlarin gidebilecegi dogru bir ydn yok. insanlari pusulasiz
kalmis, tilke ¢cokmds, insani degerler kirlenmis. ..

Sizo, geng yonetmen Gulshat Omarova'nin ilk uzun metrajli filmi.
Filmin 6ykiisti, Omarova'nin Kazakistan'da bir kafede umutsuz,
ylizii gozli pargaianmig, biylik kente gelip orada kaybolmus geng
bir boksérle karsilasmasiyla olusmaya baglamis yonetmenin aklin-
da. Daha sonra senaryoyu, filmin yapimahgini da tstlenen tinlii
Rus yénetmen Sergey Bodrov'la birlikte yazmislar.

Omarova, 14 yasinda oyuncu olarak sanat ¢alismalarina baslams.
Daha sonra kisa film ve belgeseller yénetmis. Sergey Bodrov ve
ogluyla birlikte, ogul Bodrov'un ydnettigi, Kiz Kardesler
(Sisters)adli filmin senaryosunu yazmis. Sizo, bir ilk film olmasina

Yonetmen Biyografisi:

Director’s Biography:

Schizo is her first feature.

Filmleri / Filmography:

Heart of Mine, 1998.

2004, 86', 35 mm., renkli / color

Yoénetmen / Director: Guka Omarova
Senaryo / Script: Guka Omarova, Sergei Bodrov
Goriintii Yonetmeni / Cinematographer: Khasanbek Kydyraliyev

Kurgu / Editing: Ivan Lebedev

Oyuncular / Cast: Olzhas Nusuppaev, Eduard Tabyschev, Olga Landina, Bakhytbek
Baymukhanbetov, Viktor Soukhorukov

Diinya Haklari / World Sales: Kazakhfilm, CTB Film Company, Les petites Lumieres,

Kopenhag Uluslararasi Film Festivali "En lyi Kadin Yénetmen Odiili” / Copenhagen
International Film Festival “Best Female Director”, 2004

Cottbus Geng Dogu Avrupa Sinemasi Film Festivali “Biiyiik Odul” / Cottbus Film Festival of
Young East European Cinema “Grand Prize”, 2004

Tokyo Uluslararas Film Festivali “En lyi Erkek Oyuncu - Olzhas Nusuppaev" / Tokyo
International Film Festival “Best Actor Award”, 2004

ragmen cesitli festivallerde pek cok adiil almig, basarih bir film.

Gulshat Omarova'nin bir kadin yénetmen olarak, erkeklerin
6liimiine savastigi ve genel olarak bir erkek alani olan boksla ilgili
bir film cekmesi ve zaten bir vahset iceren bu miicadeleyi,
gergeki ve etkin bir bicimde gériintiilemesi ayrica dikkate deger.
Yénetmence bu sahnelerin ne anlam tasidigi son derecede iyi
degerlendirilmis. Ciinki anlatilan 8yki 90'l ve iki binli yillarda
Kazakistan'in ne duruma diistiiginG gosterdigi kadar, kiresellesen
diinyanin sefaleti ve deger kaybiyla da értiigiiyor. Bu bakimdan
Gulshat Omarova'yi boyle bir 8ykiiyt, tstelik son derece carpici
ve sade bir bicimde anlatabildigi icin candan kutlamak gerek.

Necla Algan

An uncommonly moving feature about characters in desperate
circumstances, Schizo offers both a unique coming-of-age story
and a sterling feature debut by director Guka Omarova. The film
concerns Mustafa, or “Schizo”, a boy not quite 15 years old,
who becomes caught up in sordid adult dealings, and must strug-
gle to maintain his sense of beauty and right as he develops the
expertise and thick skin of a true player. Growing up in the desti-
tute early '90s Kazakhstan, and nicknamed “Schizo" for his
eccentric behavior in school (for which he also earns a drug regi-
men and the ominous prospect of other treatments), the young
man lives an unrewarding home life with his single mother and
her boyfriend Sakura (a small-time hood). The makeshift family is
poor, and the adults pay little attention to Schizo's prospects,
except that Sakura offers Schizo a role in his own income
scheme: Procuring other men who will agree to fight in an
underground and illegal boxing syndicate. The men will vie for
money and cars, but few will ever win, and some are horribly
injured. Already toughened by life, Schizo takes to this work with
zeal, happy to have a little spending money. But he is taken
aback when one recruit -a young man named Ali- dies after his
boxing match, entrusting a small amount of money to Schizo, to
be delivered to Ali's girlfriend Zina.

This beautiful and moving feature, set in modern-day
Kazakhstan, depicts the hard choices a young man has to make
when he's caught between poverty, crime and love, guided only
by his wits and his better nature.

Necla Algan

Guka Omarova Almati'da dogdu. Kazak Devlet Universitesi'nde gazetecilik egitimi aldiktan sonra Almat’daki
Sanat Akademisi’'nde belgesel tizerine calisti. Sizo, Roterdam'da yasayan yénetmenin ilk uzun filmidir.

Guka Omarova was born in Almaty, Kazakhstan, and currently lives in Rotterdam. After studying journal-
ism at Kazakh State University, she studied documentary production at the Academy of Arts in Almaty.

Schizo, 2004; Kaptain Kat, 1999; The Clay Project 1998; The Landscapes of the Bodies, 1998; That
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20 Parmak

Best Angosth / 20 Fingers

1974 dogumlu geng bir sinemaci olan Akbari, gériintti yénetmen-
ligi, video-art calismalar, oyunculuk ve nice asistanlik deneyimin-
den sonra, bu ilk uzun metraj filminde tlkesine has bir sinema
anlayisyla karsimizda. Abbas Kiarostramimin, 2002 yapimi On adli
tartismali filminde bagrol oyuncusu olarak karsimiza ¢ikan Mania
Akbari'nin ilk ydnetmenlik denemesi olan 20 Parmak, iran sine-
masinin kendine has igiltisini sonuna kadar hissedebileceginiz
énemli bir yapit. Toplam yedi ayri bélimden olusan filmde Akbari,
ustasi Abbas Kiarostrami'nin izinden gidiyor ve yasadigi toplumda-
ki cinsel tabularin pegine dusliyor. Kadin ve erkek arasindaki
iliskiyi, bu iliskinin toplum igindeki yerini, var olabilirligini ve kimi
zaman da trajedisini sergilemekten cekinmiyor. Tipki On'da
oldugu gibi, 20 Parmak'ta da cogu hareket halindeki bir aracin
icersinde gergeklesen cekimler, Akbari'nin filmde yer verdigi cift-
lerin kendi kendilerini sorgulamasina firsat taniyor. Dijital kamer-
ayla ve minimum biitceyle yola gikan film, bu 6zelligiyle bir belge,
hatta kurmaca-belgesel degeri de tagiyor kuskusuz.

Her biri Mania Akbari ve Bijan Daneshmand tarafindan can-
landinlan, ayn karakteristik 6zelliklere sahip yedi cift, Akbari'nin
parmak basmak istedigi farkli farkl durumlara, cesitli toplumsal
semptomlara deginiyor. Hatta kimi zaman sorunun tam ortasina
bizzat diismek suretiyle isin vehametini gdzler 6niine seriyorlar. iki
oyuncunun, en az filmin ele aldig mesele kadar garpicr bir perfor-
mans sergiledigi 20 Parmak, dogal, icten, 8lgiilii ve gérece
duizeyde kiskirtici bir yapim. Gelgelelim, 20 Parmak sadece ismiyle
bile Iran'da tepki uyandirmis, haliyle yasaklara bogulmus. Tahmin
edilebilecegi tizere 20 rakami, bir kadinin fahige olarak anilmadan
énce kag kisiyle beraber olabilecegini simgeliyor. Ve bu “20 par-
mak" deyimi, Iran'in simdiki halinden gok daha karanlik bir déne-
mine denk dstyor. Ancak, Akbari'nin meseleye yalnizca kadin-
lann agisindan degil, erkeklerin tarafindan da bakabildigini soyle-
mek yanls olmaz. Ozellikle Bijan Daneshmand'in gizdigi tiplerde,
erkeklerin de icinde bulundugu stati, fazlasiyla net ve kliselerden
uzak bir bigimde gizilmis gibi goriintiyor. Ayrica film, bu agidan
nevi sahsina minhasir bir memleket olan iran'da, hukuken sug
sayilan ahlaki davraniglar, kadinlarin Gzerinde “Demokles'in kilici”
misali dolanan "bekéret onayi”, evlilik dncesinde bakire olmayan
bir kadinin disebilecegi tiziici vaziyetler gibi nice carpici meseleye
sogukkanlilikla bakmayi ihmal etmiyor. Sadece evlilik igindeki sabit
iliskiye degil, 6ncesindeki igtihatlara, hatta evlilikle birlikte bag
gosteren zina meselesine ve toplumda escinselligin yerine dek ne
kadar tabu varsa Akbari'nin kamerasindan perdeye yansiyor.

Akbari, sinemayi toplumsal sikintilara bir derman aract olarak

Yénetmen Biyografisi:

yonetmen asistani olarak caligt.

Director’s Biography:

as an assistant director.
Filmleri / Filmography:
20 Fingers, 2004

Each Has A Different Color

IRAN / IRAN, 2004, 72', 35 mm., renkli / color

Yénetmen / Director: Mania Akbari

Senaryo / Script: Mania Akbari

Goriintii Yonetmeni / Cinematographer: Toraj Aslani
Mizik / Music:

Kurgu / Editing: Mania Akbari

Oyuncular / Cast: Bijan Daneshmand, Mania Akbari

Diinya Haklan / World Sales: Shehrazade Media International
Odiiller / Awards

Venedik Film Festivali " Dijital Sinema Odiili" / Venice Film
Festival “Digital Cinema Award", 2004

Bahamalar Uluslararasi Film Festivali “Byiik Juri Oduli"” /
Bahamas International Film Festival “Grand Jury Prize”, 2004

gorduguni her daim belirtiyor. Hatta bu filmle Venedik Film
Festivali'nden 6dlle dsnmeden énce “En cok iranlilarin ve
izleyen diger Muslimanlarin tepkisini merak ediyorum” buyur-
mus, filmin varolug amacini net bir bicimde ifade etmisti. 20
Parmak her seyiyle, olmasi gereken bir dénemde, olmasi gereken
bicimde gerceklestirilmis iyi bir ilk film. 72 dakikaltk makul siiresi
de cabasi. Filmin, son yillarda kadin-erkek iligkilerinin modernize
edilmig incelemeleri haline gelen romantik komediler ve cesur
oldugu iddiasiyla kargimiza ¢ikan televizyon dizilerine siki bir yanit
oldugu da asikar. Evet, isler her yerde ayni sekilde yirimiyor...

Murat Emir Eren

In her first feature, young Iranian director Mania Akbari investi-
gates the sexual taboos in Iranian society. She is not scared of
showing the relationship between men and women, the existence
of this relationship in Iranian society and the tragedy that some-
times follows this relationship. Thanks to its limited budget and
the digital camera that she used, the film looks almost like a fic-
tion documentary.

7 couples, each played by Mania Akbari and Bijan Daneshmand,
have different characteristics. Both actors deliver striking perform-
ances, as impressive as the film itself. 20 Fingers is a natural, sin-
cere, modest but yet again very provocative film. Not surprisingly,
even the name of the film caused a stir in Iran and the film was
finally banned in its own home country. Apparently, ‘20" repre-
sents the number of men that a woman can sleep with before
she is considered as a prostitute. And the phrase “20 fingers”
refers to a time when Iran was much darker. It wouldn't be
wrong to say that Mania Akbari uses not only women’s point of
view but also men's. Because the male characters, played by Bijan
Daneshmand, are presented far from any kind of clichés. Akbari
not only looks at the stable marital relationships, but also at the
taboos in Iranian society such as adultery, homosexuality and pre-
marriage convictions.

Akbari says she sees the cinema as a cure for social problems.
Just before she received an award from the Venice Film Festival,
she said that she wants to see Iranian and other Muslim people’s
reactions more than anyone else. This expression makes her film's
intention very clear. 20 Fingers is a good answer to those who
claim romantic comedies and TV serials are brave and contempo-
rary enough to discuss the relationship problems. Because things
are not working out in the same way everywhere.

Murat Emir Eren

1974 yilinda iran'da dogan Akbari sanatsal calismalarina ressam olarak bagladi. iran'da ve diinyanin cesitli
tlkelerinde sergiler acti. 2000 yilinda sinema diinyasina giren Akbari énce goriintli yonetmeni daha sonra

Born in Iran 1974, she began her artistic activities as a painter in 1991 and participated in various exhibitions
in Iran and abroad. She commenced to work in cinema in 2000, first as a director of photography, and then
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Ayin Karanlik YGzu

Dark Side of the Moon

"Ayin Karanlik Yiizii'nde kaybedenlerin trajik &ykiileriyle
tanigtyor, bir anlamda igimizdeki sug diirtiisiiyle hesaplasmaya
baglyoruz" diyor filmi igin, yénetmen Biket ilhan.

Tarihi eser kagakgisi, banka hortumcusu, kan davasi cinayeti
hikiimlisi ve tetikgi. Bu dért mahkum cezaevinden kacip bir
balikg teknesine dolusurlar. Tekne firtinada batar, igindekiler
de dalgalarla stiriiklenerek, bir Yunan adasi zannettikleri
Gékgeada'ya ulasirlar. Vahim olan, teknenin batmasiyla,
yazgilarini degistirecegini diisiindtikleri Poseidon heykelinin
de suyun dibini boylamasidir. Bu durum mahkumlar arasinda-
ki gerginligi tirmandinr. Mahkumlardan Yusuf, deniz kiyisinda
iki adamin, ada sakinlerinden Meryem'e tecaviiz etmek lizere
oldugunu goriir. Yusufun adamlarin elinden kurtardigi
Meryem, kurtaricistyla ayni adi tagiyan &lmiis kocasinin ruhu-
nun kendisini koruduguna inanmaktadir. Kendi girdabinda
donip duran bu kadinin, kurtaricisi Yusuf'a bir can borcu
vardir artik! Aralannda tezahtir eden garip iliski giderek
tutkulu bir baglihga donustir.

Meryem, mahkumlar Derekéy'de bir madamin evinde saklar.
Bu arada Selim'in banka hortumcusu; Ali'nin de tetikci kimligi
ortaya ¢ikar. Meryem, Yusufa birlikte kagmayi énerir ama
Yusuf ceteden aynimak istemez, ama kadinin pesini de
birakamaz. Yakinlagmalari tam da bu noktada baglar. Meryem
saskindir; Yusuf da kocast gibi dalgichk yapmistir; kocasinin
ruhu bu adamda canlanmistir sanki, ama bir farkla: Yusuf,
kan davasi ytziinden katil olmustur.

Yénetmen Biyografisi:

Ayin Karanlk Yiizitdar.
Director's Biography:

TURKIYE, YUNANISTAN / TURKEY, GREECE 2005, 90', 35
mm., renkli / color

Yénetmen / Director: Biket ilhan

Senaryo / Script: Metin Belgin

Goriintli Yonetmeni / Cinematographer: Aydin Sarioglu
Mizik / Music: Yannis Saoulis

Kurgu / Editing: Metin Belgin, Aytekin Birkon
Oyuncular / Cast: Ali Poyrazoglu, Sanem Celik, Memet Ali
Alabora, Mustafa Alabora

Diinya Haklari / World Sales: Ozen Film

Four adventurous men who have escaped from prison, the his-
toric artifact smuggler, the bank swindler, honor murderer and
the hired gun, find refuge in an island after their boat sinks
because of the storm. At first they think they've reached a Greek
Island but soon they find out it's Turkish Island Gokgeada, and
worst of all the statue of Poseidon, which they see as their salva-
tion, also sinks with the boat. That makes their relationship more
tense. While they confront their pasts, one of them, Yusuf, saves
an islander woman, Meryem, from a group of men who try to
rape her and they soon passionately fall for each other. Uneasy
Meryem starts to consider Yusuf as her guardian angel. She starts
to hide the men in an old house in Derekdy. But soon it is come
clear Selim is a bank swindler and Ali is a hired gun. Meryem tries
to convince Yusuf to run away together, but Yusuf doesn't want
to leave the gang but he doesn't want to leave Meryem either.
Meryem feels confused, she feels like her late husband came to
life in this young man's body, but with one difference: Yusuf is a
man, who commited murder because of blood fuel.

Dark Side of the Moon Biket ilhan's last film. Also this film is a
Turkish - Greek co-production just like her previos film "The
Boatman'. She's co-written the screenplay with her husband
Metin Belgin, who is one of the leading actors. As she also points
this is a film about "Crime and Payback". When we look at the
dark side of the moon we realize we're actually there.

1945 izmir dogumlu. Ankara Gazi Egitim mezunu, ingilizce 5gretmeni. Selim ilerinin teklifiyle 37

| yasinda girdi sinemaya. Tiirkan Soray ve Cihan Unalin oynadigi "Seni Kalbime Gémdiim'de asistanlik
yapti (1981). TRT'de ve sinemada asistanlik yaptiktan sonra, 1992'de (¢ bélimliik bir pembe dizi
cekmekle yonetmenlige bagladi. ilk icine sinen filmi, 1993'te ektigi Senin icin Bir Kadeh'ti. Son filmi

Born in 1945 in izmir. She studied in Gazi University, Ankara. She started her career in cinema with
Selim ileri's encouragement. She worked as an assistant in TRT and cinema industry. Her first direct-
ing work is three episode serial. Her first debut is Senin icin Bir Kadehti in 1993 and last film is Dark
Side of the Moon.

Filmleri / Filmography:

Ayin Karanhk Yiizii (Dark Side of the Moon), 2004; Kayikgl (Boatman), 1999; Sokaktaki Adam (The
Ordinary Man), 1995; Bir Kadin Yuzii (A Woman Face),1993; Senin icin Bir Kadeh (A Goblet for
You), 1993
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Ben de Seni Ariyorum
Tout pres sol / CQ2 (Seek You Too)

Rachel 17 yaginda, uyumsuz ve ailesinden giderek uzaklasan
bir kizdir. Annesiyle sert ve soguk bir tartismadan sonra nereye
gidecegini bilmeden evden gikar. Biraz karamsar, biraz da
ciiretkardir ama ne yapacagi konusunda hicbir fikri yoktur.

Evlerine yakin hapishanenin girisinde otururken, iki yillik
mahkumiyetten sonra hapishaneden gikan Jeanne'i goriir ve
onu izlemeye baslar. Yine ne yaptigini bilememektedir; bir stire
sonra kalacak yer arayacak, giin biterken hayatin soguk yiizii
kendisine dokunacaktir. Geceyanisi Jeanne arabayla onu alir ve
kaldigi otele gotirir. Rachel'e ok yakin davranir, yardim eder,
onunla konusmaya caligir ve fazla soru da sormaz.

Jeanne modern dans 6gretmenidir. Rachel de ondan
etkilenerek bir stire sonra dansa baslar. Arkadaghklan giderek
bir baghhiga doniistir. Samimi ama 6lciilii iliskileri Rachel'in
hayatin gergekleriyle kargilasmasina kadar devam eder.
Rachel hayat: yeniden kesfedecek ve gengliginin enerjisiyle
yogun bir arayis stirecine girecektir. Bir siire sonra sahne per-
formans artar ve dans gésterilerine gikmaya baslar, ama bu
kez de Jeanne'in bagt yeniden belaya girer. Ancak, Rachel
ona siki sikiya baglanmistir ve gésterilerine devam ederken
onun da sahneye gikmas! igin elinden geleni yapacaktir. Bu
arada Rachel de kendi ayaklan tizerinde dururken cinselligi
ve agki kesfetmeye baglar.

Ben de Seni Ariyorum, 'bir genglik ve arayis filmi' diye nite-
lenebilir. Danslarin sicak ritmi, gengligin heyecanh adimlan,
agkin insani lrperten tarafi ve bunlarin arasinda yeseren bir
dostlugun dykisi. ..

Zahit Atam

Yénetmen Biyografisi:

Director's Biography:

Filmleri / Filmography:

KANADA, FRANSA / CANADA, FRANCE, 2004, 100', 35 mm.,
renkli / color

Yonetmen / Director: Carole Laure

Senaryo / Script: Carole Laure

Goriintii Yonetmeni / Cinematographer: Gérard Simon
Miizik / Music: Jeff Fisher

Kurgu / Editing: Hugo Carvana, Marie-Blanche Colonna
Oyuncular / Cast: Clara Furey, Danielle Hubbard, Mireille
Thibault, Jean-Marc Barr, Emmanuel Bilodeau, Reda Enan, Martin
Dee Granger, Martin Shank

Odiiller / Awards

Cannes Film Festivali “Bliyiik Altin Rail" / Cannes Film Festival
“Grand Golden Rail”, 2004

Rachel is a 17-year-old maladjusted girl who is driven away
from her family. After a serious argument with her mother,
she leaves the house not knowing where to go. She starts
wandering around, half-pessimistic, half-rebellious. While sit-
ting on a bench close to her home, she sees Jeanne, who
just got out of prison after two years, and starts following
her. Again, she doesn't know what she's doing or why.
When the night is falling, she realizes she needs someplace
to stay. Around midnight, Jeanne picks her up and takes her
to the hotel where she stays. She treats Rachel very friendly
and tries to talk to her without asking too many questions.

Jeanne teaches modern dance, and Rachel soon starts to
dance too. Their friendship slowly turns intimate and close.
With the help of Jeanne and the dancing, Rachel re-discov-
ers her ambitions and talents, but Jeanne gets herself into
trouble yet again while trying to protect Rachel from attack-
ers. She goes to jail once again, but this time Jeanne has
Rachel along with her loving boyfriend, who tries to get her
out as soon as possible. Rachel does everything she can to
save her, while she carries on dancing. During this process,
she also learns how to stand up in life and discovers love and
intimacy with her dance partner.

CQ2is a "coming of age” and “soul searching” film. It is
the story of friendship, love, trust and hope through the
impressive power of modern dance.

Zahit Atam

Carole Laure Montreal'de dogdu. Otuzun iistiinde filmde rol alan Laure ayrica bircok albiimii olan
ve turneler yapmus bir sarkici. /lk ydnetmenlik denemesi olan Marie’nin Ogullar'nin senaryo
yaziminda ve yapiminda da yer aldi. Ben de Seni Ariyorum, yénetmenin ikinci uzun filmidir.

Carole Laure was born in Montreal. She has performed in more than thirty films. Laure is also an
acclaimed singer and has many albums and an extensive touring record to her credit. She made
her feature directorial debut with Marie’s Sons (2002), which she also co-wrote and produced.
CQ2 (Seek You Too) is her second feature.

Tout prés du sol (CQ2 - Seek You Too), 2004; Les Fils de Marie (Marie's Sons), 2002
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Benim Guizel Is

yerim!

Mi piace lavorare ; Mobbing / I like to Work

Odiiller / Awards

Italyan diline ne kadar uzak olursaniz olun, “Mi Piace Lavorare”
(Galismayr Seviyorum) ciimlesini duyar duymaz, belki calismak fiiline
bicare yakinligimizdan, gokga da 42 yasinda hayatini kendi elleriyle
sonlandiran, kaleminin  giicii ltalya'y asmis “sair, yazar Cesare
Pavese'ye hirmetimizden, Pavese'nin 1936'da siirlerini topladigi
kitabin ismi “Lavorare Stanca” (Calismak Yorar) geliyor akla.
Yénetmen bir babanin kizi olan, 1961 Roma dogumlu Francesca
Comencini'nin son uzun metrajli filmi Mi Piace Lavorare'nin ikinci bir
ismi daha var: Mobbing. S6zliik terciimesinin disinda, sermayenin
kiresellesmesi seriiveni iginde olgunlasmis yeni bir anlami var bu
sozciiglin: Dogrudan isten atmak yerine, yeteneklerini, zekasini
asagilayici tedbirler ve tek tarafli bir sinir harbi ile kiginin kendi
istegiyle istifa etmesini saglamak... Comencini bu terimle, televizyon-
da izledigi, Fransa'da gekilmig bir belgesel sayesinde tanismis.
Anna'min muhasebe departmaninda alistigi, hangi alanda faaliyet
gosterdigi tam olarak agik edilmeyen -zaten de bunun hicbir
énemi olmayan- sirketin, cokuluslu bagka bir sirket tarafindan
satin alinmastyla basliyor hikaye. Yeni idari kadronun buiyilyen
hedefler iizerine verdigi vaazlar, ickili dansh kutlamalar, ama icten
ice herkesin gogus kafesine ¢oreklenmis bir tedirginlik... Simdi ne
olacak? Birileri isten cikanlacak mi?
10 yagindaki kizini tek bagina biiyiiten, kazandigi her kurusu elleri
titreyerek harcayan, kizina daha fazla vakit ayirabilmek icin ozel
hayati kendine hak gérmeyen, kizi ve huzurevindeki babasi digin-
da yalniz bir kadin, Anna. Yeni insan kaynaklan mudiirtiniin 6zel
listesinde ismi oldugunu bilmiyor énce. Senelerdir kendini kanit-
ladig departmandan aniden alindiginda, kendisine calismayan bil-
gisayarlar verilip imkansiz raporlar istendiginde, fotokopi makinesi
sorumluluguna kadar zekasini, yeteneklerini, birikimini yok sayan
"yeni" gérevler teblig edildiginde, sinir krizleri pahasina elinden
geleni yapiyor. Fakat trenin sonu bagtan belli: imzalamas istenen
bir istifa dilekcesi. Italya'da bir siire giindemi hayli mesgul etmig
gercek bir hukuk miicadelesi var filmin sonunda. Yillar boyunca
calismak mecburiyeti ile elleri kollari bagli, calisma kosullarini
iyilestirici herhangi bir 6rgutlii hak talebinden kacan Anna’nin
sindirildigi kbseden uyanigi bir nevi...
Dramatik kurgusuna kargin, filme yan-belgesel niteligi veren,
kadroda basoyuncu Nicoletta Braschi disinda hicbir profesyonel
oyuncunun yer almamasi. Muhtemelen kendi ig hayatlarinda ben-
zer mengenelerden gecmis insanlar, goniilli ve cogunlukla da
dogagclama oynuyorlar Comencini'nin filminde. 10 yagindaki
Morgana da y6netmenin kendi kizi.
Francesca Comencini filmografisi icinde diger bir énemli belgesel
de, yénetmenin 2001 yilinda Cenova'daki G8 zirvesi sirasinda
toplanan kuresellesme karsiti eylemcilerin arasina kamerasiyla karis-
masiyla ortaya cikmis. Carlo Giuliani adli 23 yagindaki gencin gés-
teriler sirasinda bir polis tarafindan 8ldiriilmesi ise belgeseli, son-
radan ailesi ve arkadaslanyla yapilan gériismelerle baska bir eksene
kaydirmis. Carlo Giuliani, A Boy, gérmeyi umdugumuz bir belgesel.
Benim Gtizel Isyerim, bagindan sonunu, bir sahneden bir sonrakini
kestirebileceginiz bir film. Ne aci ki, izleyici sezilerimiz, Ken Loach
tarzi bir sikdinetle alti gizilen hakikatin vehametini ortaya koyuyor.
Galismak her yerde yoruyor, kadinlar daha gok yoruluyor ve en
kétisii calismak gittikge daha fazla yoruyor. .

Pinar Ogiling

Yoénetmen Biyografisi:

Director's Biography:

Yénetmen / Director: Francesca Comencini

Senaryo / Script: Francesca Comencini

Gorintii Yonetmeni / Cinematographer: Luca Bigazzi, Marco Onorato

Miizik / Music: Gianni Coscia, Gianluigi Trovesi

Kurgu / Editing: Massimo Fiocchi

Oyuncular / Cast: Nicoletta Braschi, Camille Dugay Comencini, Rosa Matteucci

Berlin Uluslararasi Film Festivali “Ecumanical Odulii (Panorama)” / Berlin International Film
Festival “Prize of the Ecumenical Jury Panorama”, 2004 .

Mar del Plata Film Festivali “En lyi Kadin Oyuncu - Nicoletta Braschi”, “Jiiri Ozel Oduli" /
Mar del Plata Film “Best Actress”, “Special Jury Award, 2004

No matter how distant you are from the Italian language, as soon
as you hear the sentence Mi Piace Lavorare (1 like working), it may
remind us of our helpless closeness to the verb to work. More fre-
quently it brings to mind our respect for the poet and writer whose
owerful writing went beyond Italy, Cesare Pavese, who took his own
ife at the age o% 42 and whose 1936 book of poems is entitled
"Lavorare Stanca" (Work makes you tired).
The daughter of a director father, born in 1961 in Rome, Francesa
Comencini's latest full-length film, / Like to Work, has a second name:
Mobbing. Outside of the dictionary translation, there is another
meaning that developed during the adventure of the globalization of
capital: ﬁ;t means instead of directly being fired, someone is made to
resign on their own accord as a result of a unilateral war of the nerves
and demeaning their intelligence and their abilities... Comencini came
across this term after watching a French documentary on TV.
The story begins with Anna working in the accounting depart-
ment of ‘an obscure company acquired by another multinational
company. The new management makes promises and gives par-
ties with dancing and alcohol based on their extensive goals;
however, deep down there is coiled up anxiety building... What's
going to happen next? Is someone going to be fired? .
Anna is a woman who is alone except for her father in a nursm%
home and her 10 year-old daughter who she is bringing up on her
own with every cent that she has carefully scra?)ed together and
whom she tries to spend time with at the sacrifice of her own per-
sonal life. At first she doesn't know that her name is on the private
list of the new personnel director. When she is sudden[ljv taken
from the department where she has proven herself and is asked to
do such ‘new’ duties that are beneath her experience, abilities and
intelligence such as doin%‘impossible reports on computers that
don't work, and having the responsibility of the copy machine, she
does her best at the expense o?having a nervous breakdown.
However the end of it all is obvious: a request to sign a resigna-
tion letter. At the end of the film there is a real legal struggle that
long occupied the agenda in Italy. Forced to work for years, escap-
ing from any organized effort to recover her rights, Anna experi-
ences a type of awakening in the corner she is trapped in...
In spite of its dramatic plot, what gives the film a semi-documen-
tary quality is that there are no professional actors in the cast
except for the star, Niclotta Braschi. Through improvisation and
volunteering, the people in the film have probably gone through
the same stress in their own work lives in Comencini's film. The
10 year- old Morgana is the director's daughter.
There is another important documentary in Francesca
Comencini's filmography. It happened when the director and her
camera mingled with the anti-globalization demonstrators who
were protesting during the G8 summit in Genoa in 2001, The
documentary is about a 23 year-old youth named Carol Giuliani
who was killed by police during the demonstrations. The film
later changed its focus by including interviews with the victim's
family and friends. Carlo Guiliani, A Boy is a documentary that
we hope to see.
From beginning to end, from one second to another, we can pre-
dict what will happen in / Like to Work. Work everywhere makes
you tired. Women tire even more and the worst is that as work
continues it gets much more tiring. .
Pinar Ogiing

italyan yénetmen Comencini ilk uzun filmi Piaforte'yi (1984) gekmeden énce énce filozofi izerine egitimi aldi. 1989'da ikinci filmi La
Lumiére du lac' cekti. Fransiz Televizyonu tarafindan hazirlanan “Un siécle d'écrivain”serisi icin 1995 yilinda Elsa Morante tizerine bir
portre cekti. Benim Giizel Js Yerim!! yénetmenin en son cektigi uzun filmidir.

The Italian director, Francesca Comencini studied philosophy before directing her first feature Pianoforte (1984) which was followed
- by La Lumiére du lac (1989) and Annabelle partagée (1991). She directed a portrait of Flsa Morante (1995) for the French television

-~
Filmleri / Filmography:

series 'Un siecle d'écrivain”. / Like to Work - Mobbing is her last feature film.

Visions of Europe "Anna Lives in Marghera”, 2004; Mi piace lavorare — Mobbing (I Like to Work - Mobbing), 2004; Firenze, il nostro domain,
2003; Carlo Giuliani, ragazzo (Boy Carlo Giuliani), 2002; Le Parole di mio padre, 2002; Un Altro mondo & possibile (Another World Is Possible),
2001; Elsa Morante, 1997; Annabelle partagée, 1991; Lumiere du lac, La, 1988; Pianoforte, (1984)
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Evet

Yes

Evet, ilk bakista bir agk éykiisii. Kadin, irlanda asilli bir Amerikal; evli.
Adam ise Liibnanli bir multeci. Yani, agmazlar birkag katmanda ziyade-
siyle mevcut. Zaten yénetmen Sally Potter, senaryosunu da -tutkunun
karmasik dogas lizerinden ‘acarak’ - amacina, esas séylemek istedikler-
ine malzeme olarak kullanmis. Amag ise filmin adinda kendini ifade
ediyor. Potter'in bizzat vurguladig! gibi ‘evet’ sézciiginin ruh ve
bedenle olan olumiu titresimi gibi, filmde de iyi niyet ve dilek hisleri
hakim. Ingiltere'de, ginimiiz modern yagsaminda da hiikmiinii
stirdiiren sinif sisteminde esmer bir 'yabanci’ olma durumu, ilerleyen
dakikalarda kaginilmaz olarak filmin merkezine yerlesiyor. Liiks bir
lokantada asgt olarak galisan Liibnanli erkek ile gekici ve de zengin bir
bilim kadininin ‘imkansiz agk’ gikmazi filmin ilerleyen dakikalarnda Bati
toplumlarindaki 6nyargi ve ‘dteki’ meselesine dogru evriliyor. 11
Eyliil'den sonra pompalanan ‘diisman’ kavrami iki ‘giizel' (fizik ve de
ruh) insanin iliskisi aracihgryla sorgulaniyor. Géndermeler de cok agik;
beyaz ve soguk tonlarda désenmis, ‘steril’ ev araciligiyla Batili kadinin
kocaslyla yasadigi ‘sevgisizlik' ve de iletisimsizlik ortami vurgulaniyor.
Erkegin renkli ipeklilerle bezeli yatag ise dogunun ‘ategi’ sicakligina
batili bir bakis niteliginde.

Filmde agiklarin adi yok. Mutsuz evliliginden kacan Amerikali bilim
kadinini canlandiran, 40l yaglardaki Joan Allen't iyi oyunculugunun
otesinde sonunda béylesine cekici bir figiir olarak izlemek hog bir keyif.
Liibnanli asgi roliinde ise Ermeni asilli Fransiz tiyatro oyuncusu Simon
Abkarian var. Mevzunun iglincii ve etkisiz karakteri olan, iletisim &ziir-
ti politikaci kocayi canlandiran Sam Neil ise adeta Piyano'daki erkek
karakterini minimalize ettigi performansiyla tipik 'igine kapal ingiliz
erkegi' rolinde gayet ikna edici. Gergek siirpriz ise Shirley Henderson.
Kir, toz, pas tizerinden felsefe yapan evdeki hizmetgi kiz roliyle benzer-
siz bir oyunculuk ortaya koyan Henderson, tragedyadaki koro misali
arada ortaya gikiyor ve mevzuyla ilgili Snemli tespitlerde bulunuyor.
Tespitler bir yana, son kertede Evet, maksadini ziyadesiyle olumluyor.

Esin Kiiciiktepepinar

Yénetmen Biyografisi:

Each Has A Different Color

iNGILTERE, ABD / UK, USA, 2003, 110, 35 mm., renkli /
color

Yoénetmen / Director: Sally Potter

Senaryo / Script: Sally Potter

Goriintli Yonetmeni / Cinematographer: Aleksei Rodionov
Miizik / Music: Sally Potter

Kurgu / Editing: Daniel Goddard

Oyuncular / Cast: Joan Allen, Simon Abkarian, Sam Neill,
Shirley Henderson, Samantha Bond, Gary Lewis

Diinya Haklari / World Sales: Adventure
Pictures/GreeneStreet Films Inc.

Yes is firstly a love story. The woman is an Irish American and is mar-
ried. The man is a Lebanese refugee- meaning that the film is full of
various levels of dilemmas. As a matter of fact, director Sally Potter's
scenario doesn't only examine the complex nature of passion. There is
a hint in the name of the film. Potter specifically emphasizes the word
'yes' as a positive vibration in the spirit and body. The feelings of good
will are dominant in the film. In England, being a dark ‘foreigner' in
modern daily life dominated by a class system inescapably becomes
impetus of the film as time passes. The Lebanese man works in a luxuri-
ous restaurant as a chef. Falling in love with a rich female scientist is an
impossible predicament that exemplifies the prejudice and 'outsider’
problems of Western societies. The 'enemy' concept that has been spread
after September 11 questions the relationship between two (physically
and mentally) ‘beautiful' people. The references are very clear. The
house decorated in cold, white tones represents the Western woman's
loveless life with her husband and the atmosphere of incommunicability.
The Lebanese man's colorfully decorated silk bed signifies a Westerner's
view of a fiery' Easterner.

In the film, the lovers don't have names. It is really enjoyable to watch
the attractive forty-year-old Joan Allen playing the American Scientist
who is running away from her unhappy marriage. Armenian French
theatre actor Simon Abkarian portrays the Lebanese chef. The third
character persuasively played by Sam Neill is the incommunicable
politician husband who is a typical 'introverted Englishman, minimally
similar to the role he played in Piano. The real treat is Shirley
Henderson who is the housemaid who philosophizes about dirt and
dust. In an exquisite performance, she comes out once in a while like
the chorus in a tragedy to pronounce upon the situation. Yes is a film
that goes way beyond its goal of positivism.

Esin Kiigiiktepepinar

Sally Potter Londra'da diinyaya geldi ve Londra Gagdag Dans Okulu'nda egitim gérdii. 1969 yilin-
dan beri sinemanin iginde olan potter oyuncu, yazar ve yénetmen olarak bircok édiil kazanmistir.
Ozellikle Orlando filmi ile tine kavusan y8netmen bu filmi ile iki Oskar adayliginin yan sira pek gok
odul kazanmigtir.

Director’s Biography:

Sally Potter was born in London and studied at the London School of Contemporary Dance. She is
an award-winning performance artist, writer and director who has been making films since 1969;
her feature Orlando (92) received two Academy Award nominations, along with many interna-
tional prizes.

Filmleri / Filmography:
Yes, 2004; The Man Who Cried, 2000; The Tango Lesson, 1997; Orlando, 1992; The Gold
Diggers, 1983; London Story, 1980; Thriller, 1979
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Hazinem

Or / My Treasure

FRANSA, iSRAIL / FRANCE, ISRAEL, 2004, 100', 35 mm., renkli / color

Yoénetmen / Director: Keren Yedaya

Senaryo / Script: Sari Ezouz, Keren Yedaya

Goriintii Yonetmeni / Cinematographer: Laurent Brunet

Kurgu / Editing: Sari Ezouz

Oyuncular / Cast: Ronit Elkabetz, Dana Ivgi, Meshar Cohen, Katia Zinbris, Shmuel Edelman,
Siyalit Tamir, Sarit Vino-Elad

4 Oduiller/ Awards | X

X 4 Israil Film Akademisi Oddilleri “En lyi Kadin Oyuncu - Dana Ivgi" / Awards of the Israeli Film
{ Academy “Best Actress”, 2004 .

% Bratislava Uluslararasi Film Festivali “Biyuk Odul- Keren Yedaya, Ronit Elkabetz, Dana Ivgi" /

" Bratislava International Film Festival “Grand Prix ", 2004 .
: Cannes Film Festivali “Le Label regard jenue — En lyi Film", “Elestiri Haftas| Biiytik Oduli",
L "Altin Kamera", “"SACD Senaryo Oduli", "Geng Elestirmenler Odilii — En lyi Film" / Cannes

Film Festival "Le Label regard jeune - Best Feature Film", “Critics Week Grand Prize”, “Golden
. Camera”, “SACD Screenwriting Award", “Young Critics Award - Best Feature Film”, 2004

Kudiis Film Festivali “Wolgin Odulii — En lyi israil Filmi" / Jerusalem Film Festival “Woigin

Award - Best Israeli Feature”, 2004

Uluslararasi Sinema Tarih Bulusmasi “Isik Sacan Apollo”, "SIYAD Jiirisi — En lyi Film" / International Meeting of Cinema and History “Shinning

Apollo”, “SIYAD Critics - Best Film", 2004

Hazinem, tersyiz edilmis bir anne-gocuk hikayesi. Fahiselik yaparak
gegimini saglayan, hayati izerindeki tiim kontroliinii yitirmig ve bu
anlamda cocuklasmis Ruthie'yle, annesini sokaklardan kurtarmak
isteyen, ona “dogru diizglin" bir is bulmaya calisan 16 yagindaki Or'un
hikayesi...
Geng yonetmen/senarist Keren Yedaya filmin ilk dakikalarindaki birkag
sahneyle Ruthie ve Or'un anne-kiz rollerini degis tokus ettigini gdsteriy-
or: Or, Tel Aviv sokaklarindan bos icki siseleri topluyor ve bir markete
satiyor. Or ise gidiyor, kiiglik bir lokantada bulasik yikiyor. Ruthie bir
bankta oturmug Or'u bekliyor. Okuldan giktiktan sonra, annesi gelsin de
onu alsin diye bekleyen bir cocuk gibi. Or gelip annesini aliyor. Ruthie,
her cocuk gibi, taksiye binmek istiyor. Or fakir ve mecburen tutumlu her
anne gibi “"Neden otobtise binmiyoruz?" diyor. Or annesini eve gétiiriip
yikiyor. Or, annesine kahvalti hazirliyor. Or, annesine is buluyor.
Dahasi var: Or, annesine annelik yapmakla kalmiyor, onun vicdaniymig
gibi davraniyor (Annesinin "“Bana oyle bakmal” demesinden belli.). Cok
caligyor. Yalan séylemiyor. Derslerini aksatmiyor. Herkesle iyi geginiyor;
Ustelik duristltigi elden birakmadan, farkli insanlanin éniinde farkli
maskeler takmadan yapiyor bunu.
Or minimalist bir film. Kamera hareketi yok, muzik yok, kesme ise yok
denecek kadar az. Yedaya'nin niyeti agik: Ne karakterleri ne de seyircisi
tizerinde tahakkiim kurmak istiyor. Kamerasi hep uzakta duruyor.
Kosebaslarinda, odalarin esiklerinde. Dinleyicilerine "iste boyle!”
demekle yetinen ve onlardan hikayesine taniklik etmelerini isteyen
alcakgoniilli bir 6ykii anlaticisi gibi. (Ayrica, Yedaya feminist diisiince
sisteminin bir parcasi olarak sabit kamera kullanimini yegledigini, kam-
erayi stirekli hareket ettirmenin “Her seyi yapabilirim, tim ihtiyaclarinizi
tatmin edebilirim” demeye getiren erkeksi bir tavir oldugunu séyliiyor.)
Minimalist sinema, cesitli geng sinemacilarin bagvurdugu ama ¢ok
azinin hakkini verdigi bir sinema anlayisi. Yedaya o azinligin iginde yer
aliyor, clinkii estetik bir tercihten 6te, filmin anlatimiyla ilgili bir tercih
yaptiginin farkinda. Hikayesini belli bir sinematografiye uydurmaya
calismiyor, minimalizmin bu hikayeyi anlatmanin en uygun bigimi
olduguna inaniyor.
Ustelik, yine kimilerinin sandiginin aksine, minimalist sinemada senary-
onun ve oyunculugun ne kadar 6nemli oldugunun da farkinda. Bu
nedenle, senaryonun temel kurallarindan, “olay ¢érgtisii” ve “entrika”
gibi kavramlardan uzakta gériinen, ancak, saat gibi isleyen, agir agir isi-
nan, “kuruldugunu" belli etmeyen, ince ve ustalikli bir senaryo yazmis.
Oyuncularin timinden, ézellikle de basroldeki Dana Ivgy ve Ronit
Elkabetz'den son derece dogal ve dokunakli performanslar gikarmis.
Aklimizi calmak ve bizi kuyruguna takip gotiirmek isteyen filmler cogu
zaman amaglarina ulasamazken, konusu, karakterleri ve izleyicisiyle
arasindaki mesafeyi israrla koruyan Or, seyircisini yanina ¢ekiyor. Ama
gelirken aklini yanina almasini istiyor.
Ve birgok iyi hikaye gibi, hikayenin bitmedigi, daha yeni bagladigi bir
yerde sona eriyor. Sehrin giiriiltiistiyle baglayan film, elektronik miizik
egliginde eglenen bir grup erkegin ¢igliklaryla kapaniyor. Bu glriltiniin
ortasinda, 16 yasindaki bir kizin sesini kim duyar?

Uygar Sirin
Yénetmen Biyografisi:

Director’s Biography:

Filmleri / Filmography:

Or is astory of mother/daughter role reversal. Ruthie earns her living
through prostitution and has lost all control of her life thus becoming
childlike. Her 16 year old daughter, Or, wants to save her mother from
the streets by trying to find her a 'real job.

The young director and scenario writer, Keren Yadaya, shows in the
first few minutes of the film that Ruthie and Or have reversed the roles
of mother and daughter. Or collects empty drink bottles from the
streets of Tel Aviv and sells them to a market. Or goes to work in a
small restaurant where she washes dishes. Ruthie sits on a bench wait-
ing for Or. She is like a child who has gotten out of school waiting for
her mother to pick her up. Like every child, Ruthie wants to take a
taxi. Or, like a poor and frugal mother asks, "Why don't we take the
bus?". Or takes her mother home and bathes her. Or prepares her
mother breakfast. Or finds her mother a job.

There's more: Or not only acts like a mother to her mother, she acts
like her conscience. (She tells her mother, "Don't look at me like that!’)
She works hard. She doesn't lie. She studies hard. She gets along well
with everyone. Without being dishonest, she acts like herself without
putting on different masks.

Keren Yedaya has created a very clear message through this character
about Israel's continued occupation and continuous involvement in war.
The arrival of the soldier and what he does, "poisons" Or and throws
her on the other side of the line. It is obvious that Yedaya believes the
same to be true of her country.

"Or" is a minimalist film. There is no camera movement, no music and
almost no cutting. Yedaya's objective is clear: she doesn't want to dom-
inate either the characters or the audience. Her camera is always far
away, in corners and on the thresholds of rooms. She is like a modest
storyteller who thinks its enough to tell her listeners 'That's the way it
is" thus having them witness the story. (Moreover, Yedaya says that
the stationary camera, which is a part of the feminist system of think-
ing, is her preference. She considers a constantly moving camera that
is saying, "l can do everything, | can fulfill all of your needs" to be a
masculine attitude).

Minimalist cinema is what various young cinematists implement but
what so few can achieve. Yedaya is one of the few who is successful
because instead of making an aesthetic preference, she makes a
choice about the expression of the film. She doesn't try to fit her cine-
matography into a story; she believes that minimalism is the best form
in which to tell the story.

Furthermore, again in spite of what some people think, in minimalist
cinema, Yedaya is aware of how important the scenario and actors are.
That is why, Yedaya wrote a delicate, exquisite scenario that appears to
be outside of the realm of such basic scenario rules as 'plot' and
intrigue’ but that is sound, slow and not obviously stable.

Thus like so many good stories, the story in the film is unfinished; it
ends just when it is about to begin. Beginning with the noise of the
city, it ends with the shouts of a group of men enjoying themselves
with electronic music. Who could hear a 16 year old girl's voice in the
midst of this noise?

Uygar Sirin

1972 yilinda Amerika'da diinyaya gelen Yedeya 1975 yilindan beri israil'de yasiyor. Kamera Obscura sinema okulundan mezun oldu.
1993'ten beri sokak gocuklari igin atélye calismalan diizenleyen Yedeya ayrica 7997 yilinda cekmis oldugu Lufu filmi araciligiyla
psikologlara, psikiyatristlere ve yetkililere fahiselik tizerine egitim veriyor. Hazinem ilk uzun filmidir.

She was born in 1972'in the United-States and has been living in Israél since 1975. She graduated from the cinema school Camera
Obscura. From 1993, she organized workshops with homeless children. Since 1997, she has been giving lectures about prostitution to
psychologists, psychiatrists and members of the government through the medium of her film Lulu. Oris her first long feature film.

Or (My Treasure) 2004; Les Dessous, 2001; Lulu, 1999; Elinor, 1994
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Kiz Almak

Each Has A Different Color

Ve’Lakhta Lehe Isha / To Take A Wife

Vivian bosanmak istiyor. Onu parmaklan arasinda tuttugu
sigaradan baska anlayan yok gibi. Bir grup erkek kardes,
akraba kalabaliginin, onu kocasinin iyi bir adam olduguna, bu
bosanma sagmaligina bir an énce son vermesi gerektigine
ikna etmeye caligirken gordiigiimiz sahne, sefkatli ve iyicil
bir cemaat fasizminin ‘iticiligi' hakkinda essiz bir tecriibe
kazandinyor bize. Dért cocugu ve evi idare etmeye calisan,
ayni zamanda kuafdr olarak calisan Vivian'in mutsuzlugu yil-
lar 6nce bir macera yagadigi Albert'in aramasiyla daha da
tetikleniyor. Kendi halinde, dini biitiin bir Yahudi olmaya
cahsan zayrf karakterli bir koca portresi gizen Elyahunun
'mizmizliklan' Vivian'in evliligi ile ilgili tatminsizlikleri zirveye
tagiyor.
Ronit ve Sholami Elkabetz ikilisinin karakter yaratmadaki
basarilan ve filmin kadin oyuncusu olan Ronit Elkabetz'in
sefkatli anne/nevrotik es portresindeki biiyuleyici performansi
hikayede ele alinan gikmaz iliklerimize kadar hissetmemizi
sagliyor. Dért cocuklu Vivian geleneksel bir egitim almig ve
ask/iliski becereksizligini uhrevi kaygilarla rasyonalize etmig
kocasini 'gercekten' birakmak istiyor mu? Bu kadar sikinti ve
hognutsuzluga ragmen neden tutkularinin merkezine bir
glines gibi dogacak opsiyonlarin kucagina atlamiyor? Tek
neden, icinde yasadig toplumun hosgériistizligii olabilir mi?
Filmin 'toplumsal baskilar' ve ‘geleneksel kiskac' gibi sosyolojik
kliseleri asabilen gticti, bu sorulan sormamiza imkan sagliyor.
Kiz Almak, geleneksel toplumun cemaat iliskileri icinde birey-
sel taleplerini israrla savunan bir kadinin hikayesi oldugu
kadar, tutku ve vefa arasinda sikisan modern insanin cikmazi-
na 'evrensel bir bakis ayni zamanda.

Nihal Bengisu Karaca

Yénetmen Biyografisi:

iyi kadin oyuncu &diilinii kazand.

egitim aldi.

Director’s Biography:

Filmleri / Filmography:

ISRAIL / ISRAEL, 2004, 97', 35 mm., renkli / color

Yonetmen / Director: Ronit Elkabetz, Shlomi Elkabetz

Senaryo / Script: Ronit Elkabetz, Shlomi Elkabetz

Goriintii Yonetmeni / Cinematographer: Yaron Scharf

Miizik / Music: Michel Korb

Kurgu / Editing: Joel Alexis

Oyuncular / Cast: Ronit Elkabetz, Simon Abkarian, Gilbert Melki,
Sulika Kadosh, Dalia Beger, Kobi Regev, Omer Moshkovitz

Reza, Eric Cohen

Diinya Haklari / World Sales: Transfax Film production &
Zanagar Pictures

Odiiller/ Awards . .

Hamburg Film Festivali “Elestirmen Odiili — Ozel Mansiyon” /
Hamburg Film Festival “Critics Award - Special Mention", 2004
Selanik Film Festivali “En lyi Erkek Oyuncu - Simon Abkarian” /
Thessaloniki Film Festival "Best Actor”, 2004

Venedik Film Festivali “izleyici Oduilii", Isvema Odulii" / Venice Film
Festival “Audience Award”, “Isvema Award”, 2004

Vivian wants a divorce. It's as if no one understands her but
the cigarette she holds between her fingers. Her group of
brothers and relatives try to persuade her that her husband
is a good man so that she should stop this divorce nonsense
immediately. In this scene we gain extraordinary inkling
about the ‘pushiness' of the fascism of a compassionate and
benevolent community. Trying to manage four children and
a house, while working as a hairdresser at the same time,
Vivian's unhappiness is triggered by the call of Albert, with
whom she had an affair years ago. The weak character por-
trait of a very religious, whining husband brings to a climax
Vivian's dissatisfaction with her marriage.
The success of the Ronit and Sholami Elkabetz duo in creating
characters and the mesmerizing performance of Ronit
Elkabet's portrayal of the compassionate mother and neurotic
wife in starring role of the film allows us to feel the dilemma
of the story in the marrow of our bones. Does Vivian, the
mother of four children, 'really’ want to leave her rationalizing
husband who has a traditional education, anxieties about the
other world and who has no capability of a love relationship?
In spite of all the trouble and unpleasantness why aren't
there any options springing forth from the center of her pas-
sion? Could the only reason be the lack of good will in the
community that she lives in?
The power of the film to overcome such sociological clichés
as 'societal pressures' and 'traditional traps', allows us to ask
questions. To Take a Wife is as much a woman's persistence
to defend her personal desires in a traditional society as it is
about a 'universal' view of a modern human's dilemma
between passion and loyalty.

Nihal Bengisu Karaca

Ronit Elkabetz: Yonetmen, senarist ve oyuncu. israil'in en biiyiik oyuncularindan biri olan Ronit Elkabetz Kiz
Almak filmini kardesi Shlomi ile birlikte yazdi ve yénetti. Filmdeki rold ile Kudiis Film Festivali'nde (2004) en

Shlomi Elkabetz: Yénetmen, senarist. 1972'de israil'de dogdu. New York'ta oyunculuk ve fotograf lizerine

{ Ronit Elkabetz: Filmmaker, screenwriter and actress. One of the greatest Israeli actresses, she co-wrote
and co-directed To Take a Wife with her brother, Shlomi. For her role in the film she won the best actress
award at the Jerusalem Film Festival 2004. Shlomi Elkabetz: Filmmaker and screenwriter. He was born in
Israel, in 1972. He studied acting and photography in New York.

Ronit Elkabetz: Ve'Lakhta Lehe Isha (To Take A Wife), 2004
Shlomi Elkabetz: Ve'Lakhta Lehe Isha (To Take A Wife), 2004
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Masumiyet

L’Ecole / Innocence

Tanimadigimiz bir ydnetmenin referansi Gaspar Noé olunca, onunla
birlikte calisan ve hatta yasayan bir kadinin da bizleri sasirtmas
kaginilmaz oluyor. Ama tabii tersi de gegerli olabilir, belki de Noé,
Hadzihalilovic sayesinde bu kadar yaraticidir. Birbirlerini bu konuda
besledikleri kesin.

Izleyiciyi kiskirtan ve siirekli sorgulatip diistindirten bir filmle kars:
karsiyayiz. Clinkii neredeyse sonuna kadar agiga gikmayan bir
gizem s6z konusu. Masumiyet'te filmin hemen baslayacagini
distintirseniz yanilirsiniz, her film yazilanyla birlikte bir biitiindur
aslinda. Bakmayin siz daha film bitmeden, bir baska deyisle kapanis
jenerigi (tanitim yazilan) heniiz baglamigken ayaga firlayip disar
cikan seyirciye. Buna gegit vermiyor yénetmen. Cinkdi filmin bagin-
da yazilar akiyor ve onlari okumaktan / onlara bakmaktan baska
yapacak bir seyimiz yok. Noé'nin Déniis Yok (Irreversible) adli
filmine bir gbnderme, belki de bir saygi ifadesi.

Filmine sondaki yazilarla baglayan bu yénetmen Fransa'da yasayan
Lucile Hadzihalilovic; kendisi 2004'de San Sebastian'da “En Iyi Yeni
Yénetmen" 6dilinln de sahibi.

Sinemanin sundugu en temel duygulardan olan merak duygusunu bu
kadar ayakta tutan bir film hem az bulunur hem de bir film bunu
basaryorsa en azindan onun bu agidan iyi bir film oldugu diistindlr.
Iris, tanimadigr bir mekana bir tabutun icinde getirilir, ona daha
6nce ayni siireglerden gegmis kizlar eglik eder. Sonra bu kizlarla
arkadag olacaktir. Okula yeni baglamaktadir Iris, ama okul yle
bildigimiz gibi bir okul degildir. Iris'in meraki bize de yansir. Buraya
nasil geldi ve niye geldi, burada ne yapacak? Diger kizlar gibi dans
etmeyi 6grendigi sirada da ayni sorular déner durur zihnimizde.
Peki ne olacak simdi, bu kizlar niye bdyle egitiliyor, nereye
gonderiliyorlar, hikaye nereye varacak, diye.

Japon sinemasini hesaba katmazsak “kiigtik kizlardan olusmus bir
filmin neresi trkatdicii olabilir ki" diyebilirsiniz. O zaman bu filmi izle-
meniz gerekiyor. Ama bu bir Fransiz filmi. Ne dersek diyelim, dehset,
korku, trkiticiliik ya da gerilim kizlardan degil, bulunduklar ortam-
dan ve egitim stirecinden kaynaklaniyor. Mekanin tuhafliginin ve
glizel manzara icindeki bilinemezligin dogurdugu dehset duygusunun
yani sira, kizlarin hangi amag igin egitildikleri, egitim sonrasi ne
yapacaklari, bazi biiytik kizlarin ne kadar sey bildikleri bir sir olarak
kalir. Bilinemeyen, agiklanamayan seylerin oldugu bir mekanda da
ister istemez soylentiler, efsaneler yayilacaktrr.

Sinemasal anlamda bu sasirtici ve ilging film bittiginde, ne oldu
simdi, hicbir sey anlamadim ben, diyebilirsiniz ve sinemadan saskin
bir sekilde cikabilirsiniz. Ama tabii bagka secenekler de var: Bazi
izleyiciler filmin ismine de génderme yaparak aslinda gérdiikleri her
seyi olumlu yorumlayacaklar, bazilan da tam tersine yine filmin
ismine gdnderme yaparak en masumun bile dehseti barindirdigini,
glzel gorlntiilerin katmerlestirdigi dehset duygusuna dokunduk-
larini duyumsayacaklar. Tabii ayni anda her jki sonuca da ulagabilir
ve birbirini diglayan iki farkli sekilde de yorumlayabilirsiniz. Hangisi
olursa olsun, her durumda izleyici, normalde sinema salonunda pek
az yasadigi farkli tiirden bir deneyim yasayacaktir. Hem sinema
sanatinin nelere kadir oldugunu gérmek, hem de bu filmiyle kisa

Yénetmen Biyografisi:

Director’s Biography:

Filmleri / Filmography:

BEL(;iKA, FRANSA, iNGILTERE / BELGIUM, FRANCE, UK, 2004, 115', 35 mm.,
renkli / color

Yénetmen / Director: Lucile Hadzihalilovic
Senaryo / Script: Lucile Hadzihalilovic
Gériintii Yonetmeni / Cinematographer: Benoit Debie
Miizik / Music: Richard Cooke, Pietro Galli, Leos Janacek
Kurgu / Editing: Adam Finch
Oyuncular / Cast: Zoé Auclair, Lea Bridarolli, Marion Cotillard, Héléne de
' Fougerolles, Véronique Nordey, Corinne Marchand, Sonia Petrovha
Odiiller / Awards .
San Sebastian Uluslararasi Film Festivali “En lyi Yeni Yonetmen", San Sebastidn
International Film Festival “Best New Director”, 2004

bir zaman sonra Avrupa’nin en parlak kadinlarindan biri olarak
goriilecek olan yeni bir yonetmeni tanimak igin ideal bir film.
S.Ruken Oztiirk

When Gaspar Noe is the reference for an unknown director, you
inevitably get surprised by that woman who works and moreover
lives with him. But of course it can be considered also in reverse;
maybe Noe is creative because of Hadzihalilovic. Whichever way it
is, they sure have a mutual connection when it comes to creativity.
Innocence is the kind of film that makes you question and investi-
gate. Because there is a mystery that isn't solved until the end of
the film. If you think the film will start right away you're wrong,
because every film is complete with its writings on the screen. The
ones who get up and prepare to leave the cinema the minute film
ends are mistaken in this film because we have the closing generic
in the beginning of the film instead of in the end. So, we have no
other option but watch them. Like a referral, or maybe a tribute to
Gaspar Noe (Irreversible). The director who starts her film with the
closing generic is Lucile Hadzihalilovic: She received the “Best New
Director” award at San Sebastian Film Festival in 2004.
Curiosity is one of the most fundamental feelings that cinema
offers, and Innocence keeps this feeling awake all the time. A film
that has this ability should be considered as a 'good’ one.
Iris is brought in a coffin to a place that she doesn't know. Girls
who have been through the same process accompany her. Later
on, she is going to make friends with them. Iris is a new pupil, but
this school is not a usual school. We begin to share Iris" curiosity —
“how and why did she come here?", "what is she going to do
here?" While she is dancing with the other girls, these questions
keep turning in our minds. “What's going to happen now, why are
these girls receiving this education, where will they be sent to,
how will this story end?”
You may ask how a film full of little girls can be frightening. If it's
not a Japanese film! Then you have to see this film. This is a
French film. And the fear or horror is not about the girls but the
place and the education process. The awkwardness of the place
and the beauty of the scenery give us only more creeps. So, it is
inevitable to have lots of hearsays and myths in a place full of
unknown and unexplained things.
When the film ends, you may say that you didn't quite understand
what was it all about. But of course the audience have other
options: Some may see it all in a positive way by referring to the
title of the film, but then again some others, once again referring to
the title, may think even the most innocent ones have horror in
them. Even the beautiful pictures feed the uncomfortable feelings
in this film anyway. But of course you can accept both comments or
ignore both of them. Whichever it is, you will experience some-
thing unusual and fresh. Innocence is the ideal film to realize how
strong cinema is, and a good opportunity to meet with one of the
brightest new directors of European cinema. .

S. Ruken Oztiirk

1961 yilinda Lyon'da dogan Hadzihalilovic, Paris'te Institut des Hautes Etudes Cinématographiques’da egitim gérdii.
Belgesel ve uzun film editorliigii yapti. Uzun zamandir Gaspar Noé ile birlikte calismalarina devam ediyor.
Masumiyet, 1996'da cektigi La Bouche de Jean-Pierre'den sonraki ikinci uzun filmidir.

Born in Lyon in 1961, Lucile Hadzihalilovic studied filmmaking at the Institut des Hautes Etudes Cinématographiques
in Paris. She has worked as an editor of documentaries and features and is a long-time collaborator with Gaspar
Noé. Innocence is her second film, following 1996's La Bouche de Jean-Pierre.

Good Boys Use Condoms, 1998; La Bouche de Jean-Pierre (Parental Guidance), 1996; L'Ecole (Innocence), 2004
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Resim Gibi

Comme Une Image / Look At Me

Hem oyuncu hem senarist hem de yénetmen olarak 90'larin bagin-
dan beri ismini duyuran Agnés Jaoui'nin 2004 tarihli filmi Resim
Gibi, baganili erkeklerin arkasinda durmak zorunda kalan kizlar ve
esler lizerine bir film.
Sohretli ve basarili erkeklerin ardindaki bu kadinlarin, kendilerini
agiga gkarma deneyimlerini izliyoruz. Ve aslinda en cok da fark
edilmek, gortintir olmak, var olmak isterken fark etmeye basla-
malarinin 6ykust ile kargilagyoruz.
Lolita, yirmili yaglarin baslarinda ve iyi bir vokalist olmaya calisiyor.
Geng bir kadin olmak; sevdigi, yapmaktan zevk aldig bir isi
secmek, giivenebilecegi bir sevgiliye sahip olmak gibi pek cok
sorunla bag etmek zorunda. Biitiin bunlar zaten zorken bir de Eti-
enne Cassard'in, yani, géhretli editér ve yazar babanin (Jean-
Pierre Bacri ayni zamanda Agnés Jaoui ile birlikte senaryoyu yazan
isim) kendi saninin paniltisindan bagka kimseleri gormedigi icin
golgede kalanin sadece kendi oldugunu saniyor ve sorunlariyla
bag edememesini, gekingenligini, giivensizligini bir tiirlii yenemiy-
or. Oysa bu mesele s6z konusu oldugunda Lolita hi¢ de yalniz
degil. Ama bunu bile fark etmesi zaman aliyor. Babasinin geng esi
Karine, yine bir yazarin kansi ve Lolita'nin san hocasi olan Sylvia
(Agnés Jaoui oynuyor) ve hatta diger farkina varlamayanlar icin
de durum hig farkl degil.
Film, énde babalar ve kizlan, kocalar ve kanlar ve kadinlarin
kendi aralarindaki ilikileri anlatiyor gibi gériiniiyor ama aslinda,
(ayni zamanda) basarinin, 6zellikle de erkeklerin basarilarinin gél-
gesinde kalmis bagka hayatlan da tipki karakterlerin golgeden glin
1s18ina gikmalan gibi ortaya gikanyor.
Butin bunlan anlatirken Paris gibi metropollerde giinliik yasamin
akigt, kiiltir ve sanat gevreleri, bir yerlere kabul edilebilmek ya da
hep bir seylerin diginda kalmak, geng oimak kadin oimak kilolu
olmak dis gériiniis ve pek ok gikar ilikisini de gosteriyor.
Zeynep Tiil Akbal

Yénetmen Biyografisi:

Director's Biography:

Filmleri / Filmography:

FRANSA, ITALYA / FRANCE, ITALY, 2004, 100", 35 mm., renkli /
color

Yonetmen / Director: Agneés Jaoui

Senaryo / Script: Agnés Jaoui, Jean-Pierre Bacri

Goriintli Yénetmeni / Cinematographer: Stéphane Fontaine
Miizik / Music: Philippe Rombi

Kurgu / Editing: Frangois Gédigier

Oyuncular / Cast: Marilou Berry, Agnés Jaoui, Jean-Pierre Bacri,
Laurent Grévill, Virginie Desarnauts, Keine Bouhiza, Grégoire
Oestermann, Serge Riaboukine

Odiiller / Awards

Avrupa Film Odiilleri "En lyi Senarist”/ European Film Awards
“Best Screenwriter”, 2004

Cannes Film Festivali “En lyi Senaryo" / Cannes Film Festival
“Best Screenplay”, 2004

The 2004 film Look at Me by Agnes Jaoui, an actress, scriptwriter
and director, who became famous in the beginning of the 1990's,
is about the wives and daughters who have to stand behind suc-
cessful men.
We observe the attempts of these women behind famous and suc-
cessful men, to prove themselves. Thus when the story begins,
that's when they start to realize that they want to be recognized,
to be seen and to exist.
In her early twenties, Lolita is trying to be a good vocalist. She has
to deal with such problems as being a young woman, choosing a
job that she likes and gets pleasure from, and having a trustworthy
lover. Even while all of these are difficult there is Etienne Cassard, a
famous editor and writer father (at the same time, Jean Pierre Bacri
wrote the scenario with Agnes Jaoui) who doesn't see anyone else
outside of his own fame. Lolita thinks that she is the only one stand-
ing in the shadow with the inability to solve problems, with shyness
and a lack of confidence. However, Lolita isn't the only one facing
this problem. But to find this out, it takes her time. There are her
father's young wife, Karine, who is also the wife of a writer, and
Lolita's voice teacher Sylvia (Agnes Jaoui plays this role).
Although it looks like the film is talking about the relationships
between famous fathers and their daughters, husbands and wives
and women, the film actually (at the same time) highlights success,
especially that of the other lives that stay in the shadow of men’s
success.
While reflecting all of these subjects, the film also shows the flow
of daily life in metropolises like Paris, cultural and art circles, being
accepted in some places or being left out of some others, being
young, being a woman, being overweight, outward appearance
and many relationships based on selfish aims.

Zeynep Tl Akbal

1964'te Fransa'da dogan Jaoui, Same Old Song filmindeki roltiyle Sezar Odiillii bir oyuncu olarak kariyer-
ine basladi. Ayrica yine ayn filmle Sezar Senaryo Odiiliinii aldi. Yénetmenlik kariyerine 2000 yilinda ¢ok
begenilen komedi filmi The Taste of Others ile baslayan Jaoui, ayrica bu filmin senaryosunu yazdi ve
filmde rol aldi. Resim Gibi ikinci uzun filmidir.

Born in 1964 in France, Jaoui started her carrier as an actress, winning a César for her role in On Connaft la
Chanson (Same Old Song, 1997). She is also an accomplished writer, winning a César for her screenplay for
the same film. Her directorial debut came in 2000 with the much-loved comedy Le Godt des Autres (The
Taste of Others), which she also wrote and starred in. Look at Me is her second directorial feature.

Paris, je taime, 2005; Comme une image (Look at Me) 2004; Le Godt des autres (The Taste of Others),

2000
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Sessiz Sular

Veeru / Khamosh Pani: Silent Waters

Pakistanli yonetmen Sabiha Sumar'in Pakistan'da yaganms tarihsel
gergeklerden yola gikarak gektigi Sessiz Sular, 2003 Locarno
Uluslararasi Film Festivali'nde “Altin Leopar” ve “En lyi Kadin
Oyuncu” (Kiron Kher) édullerini almigti.
Film, 1979 Pakistani'nda, Musliman bir kadin (Ayesha) ile oglu-
nun (Saleem) yasadiklari olaylar etrafinda gelisir.
Ayesha, kéydeki geng kizlara Kur'an dersleri vererek gegimini
saglamakta ve 18 yasindaki oglu Saleem'le beraber yagamaktadir.
Saleem, kiz arkadaginin (Zubeida) gelecege dair planlan ve
annesinin beklentileri kargisinda kimlik arayigina girer. Kéye gelen
radikal islamer militanlarin etkisi altina giren Saleem'in degisen
distince ve davraniglan karsisinda Ayesha ve Zubeida caresiz kalir.
Saleem, koktendinciligin girdabina girmisken, Ayesha bir yandan
ogluyla iletisim kurmaya caligir, bir yandan da kendi gegmisine
yolculuklar yapmaya baslar. Kdye Sih yerlilerinin gelmesiyle
Ayesha'nin yillardir tek bagina tagidigi biiyiik sir da agiga gikar ve
anne-oglun yasamlan alt dst olur.
Kéktendinciligin toplumun, ézellikle de kadinlarin Gstiindeki poli-
tik ve sosyal etkilerini konu alan film, Pakistanli kadinlarin karan-
likta kalmig tarihine igik tutuyor. Yénetmen bu filminde, Sih
yerlileri ve Miisliman kadinlarin din ve patriyarkanin dayattiklar
kargisinda aldigi tavri gosterirken, kadinin toplum iginde konum-
landigi yeri de kadin bakis agisiyla anlatiyor. Tarihsel politik olay-
larla ériinttili filmde Ayesha'nin gegmisiyle hesaplasarak yeni bir
diinya yaratma mucadelesi, kadinlarin maruz kaldig) siddetin din-
namus iligkisi baglaminda sorgulandig bir toplumsal elestiri olarak
karsimiza gikiyor.
Sessiz Sular, Ayesha'nin biytik sirmni sessiz gighklarla haykirdigi
bir sessizlik éykisii aslinda. Oyle bir sessizliktir ki bu, sonunda
Ayesha sessiz sularda yeni bir ses arar kendine.

Mevliide Sahillioglu

Yénetmen Biyografisi:

cekmigtir.

Director's Biography:

ple about women's lives.

Filmleri / Filmography:

PAKISTAN, FRANSA, ALMANYA / PAKISTAN, FRANCE, GER-
MANY, 2004, 105', 35 mm., renkli / color

Yonetmen / Director: Sabiha Sumar

Senaryo / Script: Sabiha Sumar, Paromita Vohra

Gorintii Yonetmeni / Cinematographer: Ralph Netzer

Miizik / Music: Madan Gopal Singh, Arshad Mahmud, Arjun
Sen

Kurgu / Editing: Bettina Bohler

Oyuncular / Cast: Kiron Kher, Aamir Ali Malik, Arsad Mahmud,
Salman Shahid, Shilpa Shukla, Sarfaraz Ansari

Odiiller / Awards .

Locarno Uluslararasi Film Festivali “Bronz Leopar En Iyi Kadin
Oyuncu - Kiron Kher”, “Don Kisot — Ozel Mansiyon”, "Altin
Leopard”, “Ecumenical Jiri Odili”, “Geng Jiri Odiili — Ozel
Mansiyon" / Locarno International Film Festival “Bronze Leopard
Best Actress -", “Don Quixote Award - Special Mention”,
“Golden Leopard”, “Prize of the Ecumenical Jury”, "Youth Jury
Award - Special Mention”, 2003

Silent Waters, in which Pakistani director Sabiha Sunar uses real
life historical facts, won the awards of the “Golden Leopold” and
"Best Female Actress” at the 2003 Locarno International Film
Festival.

The story of the film develops in the frame of the experiences of
a Mouslim woman (Ayesha) and her son (Saleem).

Ayesha is earning her life by giving Quaran lessons to young girls
in the village and is living together with her 18 year-old son,
Saleem. Saleem, under the influence of his girl friend Zubeida's
plans for the future and his mother's expectations from him, finds
himself in a struggle for expressing his identity. However, his
thoughts and attitudes are reversed by the time Islamic millitants
come into the village, and Ayesha and Zubeida find themselves in
a desperate situation. As Saleem is drowning in the waters of reli-
gious fundamentalism, Ayesha starts to make journeys to her past
while trying to communicate with her son. When a group of Sikhs
come to the village, the giant secret Ayesha was carrying for years
comes out, and the lives of the mother and son are ruined.

The film, which focuses on the political and social effects of reli-
gious fundamentalism on society, especially on the women,
enlightens the dark side of the history of Pakistani women. The
director expresses the women's position in society through the
women's point of view, while showing the women's and Sikh's
attitudes against the insistence coming from the patriarchs and
the religion itself. In an atmosphere of political history, Ayesha's
struggle to formulate a new life for herself takes the form of a
social criticism, which questions the violence women are facing in
a religion—honor relationship.

Silent Waters is a story of the silence, in which Ayesha cries out
her big secret with silent screams. This is such a silence that

Ayesha looks for a brand new voice in those silent waters.
Mevliide Sahillioglu

1961 yilinda Karachi, Pakistan'da dogan ydnetmen, 1980-83 yillarinda New York'da Sarah Lawrence
Koleji'inde Film ve Siyaset alaninda egitim aldi. Channel Four Television, ZDF/Das kleine Fernsehpiel,
ZDF/3Sat ve ZDF/Arte'nin yapimciligini tistlendigi toplumu elestiren ve kadin konusuna duyarl belgeseller

Born in 1961 in Karachi, Pakistan, Sabiha Sumar studied Filmmaking and Political Science at Sarah
Lawrence College, New York from 1980 to 1983. She has used her documentaries, produced for Channel
Four Television, ZDF/Das kleine Fernsehpiel, ZDF/3Sat and ZDF/Arte to critique society and sensitize peo-

Khamosh Pani: Silent Waters, 2003; Girls Around the World: Don't Ask Why, 1999; Suicide Warriors,
1996; Von Miittern, Mdusen und Heiligen, 1994
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Sevdigim Sensin

Ja Ljublju Tebja / You / Love

5

Sevdigim Sensin, Moskova'da énde gelen bir reklam sirketinde metin
yazari olarak galisan Timofei adli geng ve basarill bir adam ile Vera
adinda, televizyonda haber sunuculugu yapan genc, giizel ve tinlii bir
kadin arasindaki iligkiyi anlatan romantik bir giildirti olarak baslayip, bir
sirkte calisma hayalleri kuran geng, tagral, yoksul ve de "evsiz"
Uloomijinin kiiciik bir kaza sonucu ikilinin hayatlarina girmesi, ardindan
ailesinin éykuye dahil olmasi ve baska gelismelerle gene romantik ve
komik bir tonda devam ederken, bir yandan toplumsal bir taglamaya ve
oradan da neredeyse melodrama déntisen ilging ama "tuhaf bir film.

Sevdigim Sensin'in "tuhaf"ig, ilgilendigi konulardan degil ama biitiin
bunlan sanki biraz yiizeysel, inandinciliktan ve hatta belli bir samimiyet-
ten uzak bir bigimde perdeye tagimasindan geliyor. Nihayetinde, filmin
séyleyecegi sozlin 6zellikle sinifsal ve cinsel meseleler/kimlikler etrafinda
olacagi asikar. Ama sorun, bunu nasil s8ylemeyi tercih ettigi ya da
gercekten bir sey sdylemek isteyip istemedigi... Moskova'daki reklam sir-
ketinin yoneticisinin Amerikal siyah bir adam olmasina bakarak ve ézel-
likle onun da gérindugii kulip sahnesini ciddiye alarak Rusya'daki cinsel
davranislarla ilgili bu yeni 6zgiirlik ve haz dénemini kapitalizmin bir mar-
ifeti olarak goriip elestirmeli miyiz? Bu sorulara "evet, Gyle olmali" ya da
"filmin boyle meseleleri yok", diye iki ayn karsilik verilebilir. Ancak her
seyirci boyle bir tereddiit icinde birakiimak da istemeyebilir. Belki de
Sevdigim Sensin, - ikinci kargilik dikkate alindiginda - bir "durum'u daha
ok komik anlar tzerinden kurgulayip, bu durumu biitiin sikinti ve celiski-
lerine ragmen hafif ve eglenceli bir tarzda anlatmak ve finalinin de isaret
ettigi gibi iyimser olmak isteyen "sik" bir ask filmi. Bu da bir tercih...

Kaynaklar, filmin yonetmenleri Olga Stolpovskaya ve Dimitry
Troitsky'nin Rusya'da 1980'erde ortaya gikan "Paralel Sinema'dan etk-
ilendiklerini belirtiyor. "Yeni avant-garde" olarak da anilan ve biiyiik
élgide genclik kargi-kiiltiiriine dayanan bu bagimsiz sinema akimi,
moda, rock miizik, farkli yasam bigimlerinden beslenmis. Perestroyka
oncesi dénemde baslayan akimin Cine-Phantom adinda bir dergisi ve
ilki 1987'de diizenlenen bir festivali olmus. 1990Yar ve sonrasinda gelen
yeni kusak sinemacilann alumla dogrudan baglantilan bulunmuyorsa
da, glinimiiz Rus sinemasinda "Paralel Sinema'nin izlerinin goriildigii,
etkilerinin sirdiigi belirtiliyor. Yine de... Sevdigim Sensin, bunca
konudan bahsetmemize ve bunca lakirdiyi etmemize neden olan bir
film olarak en azindan ilging ve sasirtici. Festivallerin bir 6zelligi de,
izleyiciyi bdyle tuhaf siirprizlerle karsilagtirmalan degil mi?

Nejat Ulusay

Yénetmen Biyografisi:

Director's Biography:

Filmleri / Filmography:
Ya Lyublu Tebya (You | Love), 2004

RUSYA / RUSSIA, 2004, 85', 35 mm., renkli / color

Yénetmen / Director: Olga Stolpovskaja, Dmitry Troitsky

Senaryo / Script: Olga Stolpovskaja, Dmitry Troitsky

Goriinti Yonetmeni / Cinematographer: Alexandr Simonov

Miizik / Music: Richardas Norvila

Kurgu / Editing: Sergey Pluschenko, Oleg Raevsky

Oyuncular / Cast: Damir Badmaev, Evgenij Korijakowskij, Lyubov
Tolkalina, Victor Sevidov, Nina Agapova, Irina Grineva, Yuri Sherstnyov
Diinya Haklari / World Sales: Media Luna Entertainment
GmbH&Co.KG.

Odiiller / Awards

New York Lezbiyen ve Gey Filmleri Festivali “Yabanci Dilde En lyi
Film"/ New York Lesbian and Gay Film Festival “Best Foreign Narrative
Feature”, 2004

Itis hard to guess that what would we think if someone told us that a
film about "yuppies" and some certain sexual taboos, which some of
them have been exceeded since Little Vera (1989), will be directed in
Russia, however, it is that's for sure that many things are changing by
time with an incredible speed. You | Love is an interesting but "strange"
film, which begins as a romantic comedy that tells the story of the rela-
tion between Timofei -a young and successful man who works as a
text editor in a leading advertisement company in Moscow- and Vera -
a young, beautiful and famous woman who works as an anchorman-,
then continues with a romantic and funny tune as the "homeless"
Uloomiji and his family suddenly enters into the couple's lives by an
accident and finally it ends in a form of a social criticism, which can
even be labeled as a melodrama.

This "strangeness" of You | Love is not because of its subject matter but
because of the way it transforms this theme to the white screen: in a
style, which is a little bit shallow and far away from persuasiveness and
even a considerable degree of intimacy. Although that's for sure that the
film aims to focus on the issues of social classes and sexual issues/iden-
tities, what matters is how it prefers to express this main theme - or
even if it prefers to express this theme or not.... Or just by looking at
the fact that the CEO of the advertisement company in Moscow is a
black man, who is also included in a very radical club scene, should we
criticize this "new era of liberalism and pleasure in terms of sexual
behaviors" as it is a product of capitalism? It is possible to answer those
questions by both the answers of "yes" and "no". However not all of the
audience would like to be trapped by such a dilemma. Thus, maybe it is
possible to describe You | Love in the light of the second answer -no-
and state that it is an "elegant" love film which edits a "situation” mostly
through the funny moments and tells the story of that "situation” in a
light and funny manner and thus intends to be optimistic- as the final of
the movie also implies. And sure, that's a choice too...

The directors of the film, Olga Stolpovskaya and Dimitry Troitsky are
known to be impressed by the "Parallel Movie", which is a phenomena
that was came into life in Russia in 1980s. This independent film trend
-which is also called as "the new avant-garde" as it was built mainly
upon to the anti-culture of youth- has been nourished through fashion,
rock music and various kinds of life styles. we cannot say how close
Love I You to the "Parallel Movie'. Even though, it is possible to make
an assessment saying that the experimental side of that film is limited
mostly in terms of advertisement. However...You | Love is an interest-
ing and surprising film, even by the fact that it makes us to talk about
so many issues and say so many stuff on it. Isn't it an important feature
of the film festivals that they let to audience to come across with such
strange surprises?

Nejat Ulusay

Olga Stolpovskaya ve Dmitry Troitsky Kino Rus alternatif ve deneysel film okulunda birlikte egitim aldilar. Ogretmenleri
efsanevi Aleinikov kardeslerdi. 1997'den beri birlikte calisan Stolpovskaya ve Troitsky sayisiz kisa film be video ve medya
enstalasyonlar yaptilar. Ben de Seni Seviyorum ikilinin ilk uzun filmidir,

Olga Stolpovskaya and Dmitry Troitsky have a background in Paralelnoe Kino Russian alternative and experimental film
school. Their teachers were legendary Aleinikov brothers. Since 1997 Stolpovskaya and Troitsky created a number of
short films, videos and media installations You / Love is the feature debut of the directors.
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Tayu Takip Et! (Helin'in Hayalleri)

Folge der Feder! Follow the Feather

insan yiiregi ne denli rselenmis olsa da, ézlemlerinin ve umutlarinin
rehberliginde, ‘unutmadan’ ama olgunlasarak tazelenebiliyor. Ozgiir
hissetmeyi, sevdikleriyle tinsel iligki kurabilmeyi, sevebilmeyi
6grendikee, ‘o 6zgirlestirici tiiy takip edebildikge', celiskileri asa-
bildikce, ylregi de insan olmanin onuruna yakisir bigimde yeniden ve
yeniden varolabiliyor...

Tunceli dogumlu Nuray $ahin, bu kiigiik ve yalin filmiyle, yiiksek perde-
den giirlemeden de giiglii bir film yapilabilecegini kanithiyor. Dersim’den
Berlin'e, tutucu bir aileye gelin gelen, sonra da yasadigi bu yerden
kagarak yillardir hasret kaldigi annesi ve kizkardegine kosan geng kizin
oykust, aidiyet duygusunu pekistiriyor. Stirekli riiyasina giren 6lmiig
babasinin rehberliginde, dagilmis ailesinin kalan pargalarini ruhsal
anlamda da bir araya getirmek igin gabalarken, simdi, ilk baglarda tuhaf
bicimde yabanci oldugu bu kentin geliskileri, kendi geliskileriyle carpigiy-
or.

Yénetmeni bagaril kilan yapi da iste bu celiskiler tizerine kuruluyor.
Isiklarla donanmig modern Batili kente niifuz etmeye calisan dini/etnik
unsurlarin soludugu 6zgurliik havasinda, koklere yabancilasmak, ama bir
yandan da baska insanlari sevebilme, ‘farkli iliskiler'le mutlu olabilmek...
Geng kizin gozlemleri, dgrenme siireci, kendisinin de salt ruhsal etk-
ilesimle, kendi topraklarinda da burada da ayni olan ay i511 altinda seve-
bildigini deneyimletir...

Sahin, bir yandan bir kadin hassasiyetiyle celiskilerin tizerine gidip
yumagi ¢ozerken, diger yandan sanrilar, imgelem ve kiigiik simgelerle
gorsel estetigi saglam bir bigimsellik kuruyor. Bir uzun metrajl filmde ilk
kez kullanilan Zazaca, éykiilemeye ok yardima ezgiler, sanat yoneti-
minin bazi sempatik aynintilari, filmi yer yer renklendirip iyice sicak-
lagtiriyor.... Kendi adima, kizin ninesiyle e-posta yoluyla Zazaca haber-
lesmesini ve annenin iglettii italyan lokantasindaki asgiyr cok sempatik
buldum... Ayrica, annenin, kiiglik kizindan ayrilirken yanina aldigr basit
ufak taglan yillar sonra ortaya gikarmasi gibi incelikle dustinilmas ayrin-
tifar, olabiidigince ekonomik diyaioglaria kotarilmis filmin degerini
ortaya koyuyor. Sahin'in Sykustintin gérsel karsiigini olusturmadaki
basarisinin 6zellikle rilya bélimlerinde ortaya giktigini vurgulamakta da

yarar var.

Ali Ulvi Uyanik

Yo6netmen Biyografisi:

- malarina devam ediyor.

Director’s Biography:

Filmleri / Filmography:

ALMANYA / GERMANY, 2004, 80', 35 mm., renkli / color

Yonetmen / Director: Nuray Sahin

Senaryo / Script: Nuray Sahin

Goruntl Yénetmeni / Cinematographer: The Chau Ngo

Mizik / Music: Markus Glunz

Kurgu / Editing: Philipp Stahl

Oyuncular / Cast: Nezd Selbuz, Kirsten Block, Stefan Jiirgens, Mirko
Lang, Ercan Ozcelik, Andreas Schmidt, Stefan Lochau

Odiiller / Awards

Ankara Uluslararasi Film Festivali “Umut Veren Yeni Yonetmen",
"Umut Veren Yeni Senaryo Yazar" / Ankara International Film Festivali
“Promising New Director”, “Promising New Scriptwriter”, 2005
Mannheim-Heidelberg Film Festivali “izleyici Odiili" / Mannheim-
Heidelberg Film Festival “Audience Award”, 2004

Although the human heart may have been damaged, it can be renewed
in time but 'without forgetting'. Feeling free, having good spiritual vibra-
tions with loved ones, learning to love, 'being able to follow the freedom
of the feather' and overcoming contradictions, allow the heart to renew
itself again and again.

With this short and simple film, Nuray $ahin, born in Tunceli, proves that
a powerful film can be made without it roaring from the big screen. This
film, which strengthens the feeling of belonging, is the story of a young
girl who goes from Dersim to Berlin as a bride to a conservative family.
She later escapes from the place she lives to go to the mother and sister
she has missed for years. Guided by her dead father who constantly
appears in her dreams, she tries to put back together her broken family.
Itis at this time that the dilemmas that she first felt in the city where she
was as a stranger begin conflicting with her own dilemmas.

These dilemmas are what make the director successful. The free atmos-
phere in the film is created by ethnic/religious elements that attempt to
exist in a modern Western city full of lights. Being estranged from one's
roots, but on the other hand being able to love other people, being able
to be happy with 'different' people is important in the film. The young
girl's observations, learning process and the pure spiritual interaction
with herself give her the feeling that she would be the same person
under the same moonlight in her own land as in this place...

While trying to solve the dilemmas of women's sensitivity on one hand,
Sahin, on the other hand  astutely uses visual aesthetics of hallucina-
tions, imagination and small symbols in the film. This is the first time a
feature length film is in Zaza. It has great melodies that help the story
line. The art director also includes some sympathetic details that add
color to the film and fill it with warmth... In my opinion, the role of the
cook in the Italian restaurant that her mother runs was well played.
Moreover, the writing of e-mail to her grandmother in Zaza was anoth-
er attractive point in the film. Tiny things like the small stones that the
young daughter took with her when she left her mother and that turned
up years later make the film especially interesting. In addition, the sparse
use of dialogues heightens the value of the film. The dream segments
also enhanced the visual representation of the story.

Ali Ulvi Uyanik

Tunceli'de dogdu ve biyiidii. 1996 yilindan beri senaryo yazimi ve yonetmenlik iizerine Alman Film ve Televizyon
Akademisi Berlin'de egitimine devam ediyor. 2003 yilindan beri yénetmen, senaryo yazari ve oyuncu olarak calis-

Born and grown up in Tunceli (North-East-Anatolia). Since 1996 she studies script writing and direction at the
German Film and Television Academy Berlin and since 2003 she works as director, writer and actress.

Folge der Feder! (Follow the Feather!), 2004; Die Letzte Patrone (The Last Cartridge), 2000; Veronica,1999; istan-
bul — Berlin, 1998; Fo-TO-CHU, 1997; Dare, 1997
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Victoire

Victoire

Anzali kadin tehlikelidir.
“Sinir krizinin esiginde” demeyi ne cok isterdik Victorie igin, ne cok! Ah
ne mimkiin! Victorie goktan esigi atlamis ve bayagi da yol almig
megerse. Ona hak vermemek aslinda pek mumkiin degil. 30 yagina
gelmig her sehirli bekar kadin gibi o da ok yalniz, umutsuz, mutsuz,
huzursuz, uykusuz ve depresyonda. Nasil olmasin? O kadar cok neden
var ki. Annesi, annesinin eski sevgilileri, babasi, is arkadag, berbat
sevgilisi, agir paranoyak bir uzvu da telefon oldugu igin durmadan
Victorie'i arayan kiz arkadag!... Herkesin ilk anda gigliklar atarak kagmak
istedigi korkung durum, Victorie'nin tam da iginde durdugu. Tek gizel
sey var: Her aksam ona tatl veren Cinli Bay Tran Tian! Victorie tatlilar-
dan nefret ediyor ama Victorie ile gercek anlamda tek konusan ve
ilgilenen, bu yagh ve sevimli adam.
Sirayla bakalim, nasil bir kabusun ortasinda Victorie.
Anne faktér: Victorie kokoslukta son noktaya ermis annesinin
kafesinde garsonluk yapiyor. Garsonluk yapmak degil aslinda onu mut-
suz eden; daha ziyade, annesinin eski erkek arkadaglari. Kiiglik bir
gocukken gordikleri ve o adamlarin tacizleri. Hayr, Victorie gortintiste
bunu hayatinin trajedisi yapmiyor. Biitiin sakinligiyle, onu bakimsiz
olmakla suglayan ve her nedense képegine verdigi sevgiyi kizindan
esirgeyen annesinin yaninda duruyor. Ayrica anne, bitiin anneler gibi
kizinin hayatina burnunu sokmakta hibir beis gérmuyor. Evine temiz-
likgi kadin ve giizellik uzmani génderip duruyor. Keske yapmasaydi.
Keske temizlikgi kadin ve giizellik uzmani gelmeseydi; keske is yerindeki
arkadagi yeni evlendigi kocasiyla ilk gecelerinde nasil sahane bir seks
yasadiklarini anlatmasaydi; keske eskiden ona sarkintilik eden annesinin
eski sevgilisi onu zar zor hatirliyormus gibi yapmasaydr... Ama yaptilar!
Her seyin bedeli 6denir elbet!
Gelelim baba faktértine. Ikinci evliligini “sahane saskin” bir kadinla
gergeklestiren, yaptigi sandiklar vasitasiyla gazetelerde boy gostermek
igin can atan ve daha sonraki cocuklarinin Ustiin basarlanyla éviinen
babasl, Victorie'den bir halt olmayacagina ¢oktan kanaat getirmis.
Kanaat getirmekle kalmamis, bunu Victorie'nin kafasina kakmaya
baglamis. “Senin adini Victorie koyduk ciinkii victory (zafer) kazanasin
diye ama peh!” diyor. Keske demeseydi, kegke sussaydi. Ama susmadi;
bedelini herkes 6der!
Ve berbat sevgili: Gelip yemek yiyip, sevisip giden manasiz adamin
énde gideni. Keske Victorie'ye biraz daha iyi davransaydi. Ama davran-
mad, bedelini 6demelit
Eh, dogrusu 6duyorlar dal Victorie hepsini tek tek dldiirtiyor! Yani
mecazi anlamda, yani tam da bildigimiz anlamda. Yénetmen Stephanie
Murat gergekle hayali oyle gizel karistirmis ki, isterseniz delilik sinirini
goktan gegmis bir kadinin psikopat kesilme hikayesini, isterseniz de
psikolojik olarak hayatindaki herkesi kafasindan bir hir silen hir geng
kadinin hikayesini izliyorsunuz. Segim sizin! Tam da Victorie'nin Bay
Tran Tian'a séyledigi gibi: “Hepsi yalan, bir tek sen gergeksin.” Diger
bir gercek ise, Victorie roliindeki Sylvie Testud'nun gok basanli bir is
gikardigi. .
Nazan Ozcan

Yénetmen Biyografisi:

Director’s Biography:

Filmleri / Filmography:

Victoire, 2004; Ce qui compte pour Mathilde 2001

FRANSA / FRANCE, 2004, 85', 35 mm., renkli / color

Yénetmen / Director: Stéphanie Murat

Senaryo / Script: Stéphanie Murat, Gilles Laurent

Gorlintl Yonetmeni / Cinematographer: Thomas Bataille

Miizik / Music: Marco Prince

Kurgu / Editing: Benoit Alavoine

Oyuncular / Cast: Myléne Demongeot, Pierre Arditi, Catherine Samie, Aurore Clément,
Philippe Khorsand

Damaged woman is dangerous.
Oh how much we would like to say “at the brink of a nervous break-
down" for Victorie? If only we could! Victorie had jumped over the
threshold and gone a long way. In fact, it is not possible to think that she
has the right to be so... Like every urbane, single women that has reached
her thirties, she is very lonely, hopeless, unhappy, restless, sleepless and in
depression. How could she not be? There are so many reasons. Her
mother, her mother's old lovers, her father, her coworker, her horrible
lover, her friend which keeps on calling her as the telephone is a heavily
paranoid organ of hers... It is this exact situation from which everybody
would like to flee screaming instantly, that Victorie stands. There is only
one good point: Chinese Mr. Tran Tian that gives her sweets every
evening! Victorie hates sweets but this old and cute man is the only per-
son that really talks to and cares for Victorie in the real sense.
Let us see in order, what a nightmare Victorie is amidst.
Mother factor: Victorie is works in the cafe of her mother who has
reached the ultimate point of ludicrousness, as a waitress. It is not
working as a waitress which makes her unhappy; it is more her moth-
er's ex boyfriends. The things she had seen as a little child and the
harassment by those men. No, on the surface Victorie does not make
these into a tragedy of her life. With all her tranquility, she stands
besides her mother that accuses her of being unkempt and who some-
how refrains from giving her the love she gives her dog. Furthermore
the mother, like all mothers, sees no harm in sticking her nose to her
daughter’s life. She keeps on sending cleaning women and beauticians
to her house. If only she didn't do that. If only the cleaning women
and beautician didn't come; if only her coworker did not tell how fan-
tastic the sex they lived on the first night with her new husband she
married was; if only her mothers ex lover that used to assault her pre-
tended as if he hardly remembered her... But they all did! There is a
price for everything of course!
Let us come to the father factor: Her father, who has made his second
marriage with a “fabulous idiot", that yearns for taking place in the
newspapers with the chests he makes, and who takes pride in the suc-
cesses of his following children, has long been convinced that Victorie
will add up to nothing. Not only is he convinced, he had started to
knock it on her head. He says “We have named you Victorie so that
you would win a victory but alas?” If only he didn't say it, if only he
had shut-up? But he didn't; everybody will pay for it!
And the terrible lover: That meaningless guy that comes, eats, makes
love and goes. If only he had treated her a little bit better. But he did-
n't; he must pay for it!
And, in fact they are paying for it! Victorie is killing all of them one by
onel That s to say figuratively, that is to say just in the sense we know,
Director Stephanie Murat has merged reality with dreams so beautiful-
ly that you can watch according to your choice, the story of the trans-
formation of a woman that has long ago exceeded the threshold of
madness into a pschopath, or the story of a young woman that erases
everybody one by one from her life psychologically. The choice is
yours! Just like Victorie had told Mr. Tran Tian: "It is all a lie, only you
are real.” The other reality is that, Sylvia Testud is really successful in
the role of Victorie. N
Nazan Ozcan

Kariyerine oyuncu olarak baslayan Stéphanie Murat 2001 yilinda cektigi Ce qui compte pour Mathilde kisa filmi ilk yonet-
menlik denemesidir. Senaryosunuda yazdig Victoire ydnetmenin ilk uzun filmidir.

Stéphanie Murat is an actress (Twenty Four Hours In the Life of a Woman), who also wrote and directed a short film, Ce qui
compte pour Mathilde (2001) before co-writing and directing Victoire, her first feature.



Feminist
Sinema
Tarihinden

Feminist Cinema History

Alice Guy Blache




52| Feminist Sinema Tarihinden| Feminist Cinema History

Alice GUY , bilinmeyen essiz sinemaci
(1873 - 1968)

Alice Guy, 1896 yilinda , kapandigi manastirdan yeni ¢ik-
mig, Gaumont yayinevinin sahibi olan, gii¢lii Leon
Gaumont'in sekreteri olmustu. Prensipte, sadece bir
sekreterdi ama sonunda sinema tutkunu oldu. Gaumont
bos film almasi ve Gaumont binasinin arkasindaki terasta
¢ekim yapmasina igin ona izin verdi. Yil 1896, Alice Guy,
17 metrelik filmiyle tim zamanlarin ilk kurgu filmi olacak
filmini gekti,.ve sinema tarihinde Lumiere, Melies ve
Zucca'nin 6niine gegti.

Ama tarihgiler ve sinema sézlikleri onu hic anmadilar.
Clinkd Alice Guy "alt tarafi bir sekreter” di. Oysa kendi
isyerinin sahibi Lumiere ve kendi stiidyosunu isleten
Melies, hep hatirlanmakta ve tarihe gegmekte hic sikints
yagsamadilar.

Alice Guy, "Sikintidaki Peri'ile sinema tarihinin ilk kurgu
filmini cekmis oldu. Bununla da kalmadi, sayisi 734'e
varan bir (retkenklikle filmler ¢ekti. Ama tiim bunlardan
ok hep “cekici bir kadin" olmasi ile anildi. Filmleri yillar
boyunca sinema tarihinin disinda birakild!.

31 yaginda y6netmen Herbert Blache ile evlendi ve
Amerika'ya yerlesti. New Jersey'deki Siyah Maria stiidy-
olarinda film ¢ekmeye devam etti.

Gaumont sirketinin y6netim kurulu baskani Nicolas
Seydoux, Gaumont stilinin temelini yapimci, yazar ve
ybnetmen olarak onun olusturdugunu itiraf ettiginde
aradan kirk yil gecmisti. Amerikan sinema uzmanlarinin
onu tanimasi uzun zaman aldi. Tipki Melies, Zecca ve
Victorien Jasset gibi Alice Guy de kendi késesinden
sinemaciliginda ilerlemeyi, stirdiirdii.

Oyle cesur ve zamaninin 6tesinde bir yénetmendi ki
gercek panterle ya da hapishanede elektrikli sandalye
Uzerinde oturarak gekim yapmak onun igin ¢ok siradandi.

201 yillarda film gekmeye ara verdiginde 49 yagindaydi,
otobiyografisi basildiginda takvimler 1976'y1 gosteriyor-
du. Bu otobiyografiyi basan Musidore Dernegi Alice Guy
ile ilgili bu yazi igin de yardimai oldu. Alice Guy, her
zaman cok 6zgiirdli. Maceraperest, binicilikten hoslanan,
aktif bir kadindi. Fransa'nin sanatgilarina verdigi nisana
layik goruldu ve daha sonra Amerika'ya, dltimle tanisa-
cagl yere sinema dersi vermek icin déndii.

Claire Clouzot

Alice Guy, The Unknown, Incompatible
Director
(1873 -1968)

In 1896, Alice Guy had just come out of the monastery
and started to work as the secretary of Leon Gaumont,
head of the Gaumont Publishing. In principle she was
just a secretary but eventually she became cinephile.
With Gaumont's support she started to make films at the
backyard terrace of the Gaumont building. In 1896, with
her 17-meter film she became the first ever fiction film
director. She was one step ahead of even Lumiere,
Melies and Zucca. However historians and film antholo-
gies never mentioned her name. After all "she was just a
secretary!". It wasn't hard for Lumiere, who ran his own
store in Lyon and for Melies, who owned a studio near
Paris and made fantasy films like "Journey to the Moon".

She got married to Herbert Blache when she was 31 and
moved to America. She carried on making film in Black
Mariah studios.

It was more than 40 years later, when the Head of
Gaumont Comnpany, Nicholas Seydoux admitted she
was the one who shaped the style of Gaumont. She was
a brave and creative woman who worked with tigers or
make films in prison and made them look so easy and
normal.

She was 49 in 1920s and she stopped making films. In
1976 her auto biography had been published by the
Musidore Assosiation (they've been very helpful to me
as well to write this text).

Alice Guy was an extra ordinary and adventureous
woman with a free spirit and determination. She
received the honoraray award from French government
as an artist and she died in America after moved back
again in order to teach film making.

Written By Claire Clouzot
Claire Clouzot
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Bu Bir Saflik

Cest Une Ingenue

This is Pure

FRANSA / FRANCE, 1908, 10', Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Uvey Anne

La Maratre

Step Mom

FRANSA / FRANCE, 1908, 6'39", Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Barikat Uzerinde

Sur La Barricade

On the Barricades

FRANSA / FRANCE, 1907, 47", Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Alice Guy Ydnetiyor

Alice Guy Tourne Une Photoscene

Alice Guy Directs a Scene

FRANSA / FRANCE, 1906, 2', Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

isa'min Dogumu Yasami ve Oliimii

La Vie du Christ

The Birth, the life and the death of Christ
FRANSA / FRANCE, 1906, 32'40", Betacam, S&B /
B&W

Yénetmen / Director: Alice Guy Blache

Sapkaci ve Mekanik Kasap

Chapellerie et Charcuteire Mecaniques

Hatter and Mechanical Butcher

FRANSA / FRANCE, 1900, 57", Betacam, S&B / B&W

Yénetmen / Director: Alice Guy Blache ke
SLERL

Sahne

Scene D'escamotage

Scene

FRANSA / FRANCE, 1898, 1', Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Seytan'in Metamorfozu

Les Metamorphoses de Satan

Metamorphoses of Satan

FRANSA / FRANCE, 1898, 1'50", Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Manyetik

Chez Le Magnetiseur

At the Magnetist

FRANSA / FRANCE, 1897, 1', Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Beyaz Zambaklar

Lilas Blancs

White Lilies

FRANSA / FRANCE, Betacam, S&B / B&W
Yénetmen / Director: Alice Guy Blache

Feminist Sinema Tarihinden







Polonya sinemasinda savastan sonra baslayan gelisme ve
canlanma, daha sonra Gomulka'nin sert kiltirel
siyasetiyle duraklamis, ortalama filmler yapilmaya
baslamisti. Ama 1970'lerin sonlarinda 30-40 yaglarinda
geng ydnetmenler, Polonya toplumunu yavag yavag saran
siyasal huzursuzlugu yansitan, taglasmis, yoz bir yone-
time kargi ahlaki sorunlart 6ne ¢ikaran, ofkeli fiimier
yaptl. Krzystof Kieslowski, Feliks Falk, Ryszard Bugajski ve
Agnieszka Holland, belgesellerle baslayarak toplumsal
haksizligi, siyasal yozlagmayi, baskiyr yakindan
gozlemleyebildiler. Holland bu dénemi séyle anlatiyor:
"Mermer Adam, Kamuflaj gibi filmler standard yikselt-
misti, biz daha da yUkseltmek zorundaydik. Bu filmler
bizi ilgilendiren belli sorunlar dirist ve olgun bir
bicimde irdeleyen ilk filmlerdi."

Zor bir ahlaki se¢im karsisinda kalan insanlari ele aldik-
larindan "ahlaki kaygi filmleri" denen bu hareket, 1980'de
Gdansk'ta tersanelerde baslayan genel grevle Dayanisma
hareketinin arkasindan gelen askerf darbe ve sikiyénetim
ilaniyla (1981) son buldu.

Sikiyénetim ilan edildigi sirada Holland yurt disindayd.
Dostlarinin, Polonya'ya donmemesini salik vermesi tzer-
ine, Holland'in yurt disinda kaldi ve oradaki kariyeri de
boylece baglamis oldu. Bu arada kocasiyla dokuz yasinda-
ki kizi Polonya'da kalmisti. Holland ancak sekiz ay sonra
kizini yanina alabildi. Bu, Holland'in calkantili yasaminda
basina gelen ilk aci olay degildi. Holland'in annesi

Katolik, babasi museviydi ve ikisi de tlkenin énde gelen
gazetecilerindendi. Annesi Polonya'daki direnig hareketine
katilmis, savastan sonra da komunistlerin tek gergek
"Yahudi kargit'" olmayan Polonyalilar oldugu inanciyla
Komdnist Partisi'ne katilmisti. Holland'a gore komiinistten
cok bir anarsist bir kisilige sahip olan babasi da Geng
Komdiinist gazetesini gikariyordu. Babasinin bitiin ailesi
savagsta OldUriimust. Holland 13 yasindayken babasi
"casus" ve "siyonist" olmakla suglanmig ve bu suglamaya
iliskin sorusturma sirasinda -nasil oldugu bilinmemekle
birlikte- 6Imustd; resm? kayitlarda "intihar etti" dendiyse
de, ylksek bir binanin penceresinden asag itildigine
inaniliyordu.

Holland, Musevi kani tasimasi, dikkafali bir kisiligi olmasi ve
babasinin boyle bir suglamayla karsi karsiya kalmasi
nedeniyle dikkat cekiyordu. 60'l yillarda Polonya'da cok
yaygin olan Yahudi karsithg yizinden film okuluna gire-
meyince, Prag Film Akademisine basvurdu ve kabul edildi.
Aslinda Holland, sinemadan énce resme merak sarmisti ama
"15 yasimdayken film yapmaya karar verdim' diye anlatiyor-
du oykustny; "Resim yalniz yapiliyordu ama ben insanlara
ne yapmalari gerektigini séylemeyi, (onlar Ustiindeki) iktidar
istiyordum..."

Cekoslovakya'daki egitimi bu Glkenin hem kiltiirel anlamda
hem de sinema alaninda oldukga parlak bir dénemine rast-
ladi. 68 Prag baharini da yasayan Holland, égrenci hareket-
lerine katildi ve bunun sonucunda alti hafta tutuklu kaldi.
Bu yillari yasamindaki en heyecanli, ama sonra da en kasvetli
donem olarak aniyor.

Polonya'ya déndiikten sonra Andrzej Wajda onun destek-
leyicisi, koruyucusu oldu. Wajda'nin filmlerinin senary-
olarinin yazim asamalarina katildi ama kendi film pro-
jeleri bir tirli kabul edilmiyordu. Bu arada Krzystof
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Zanussi'nin llluminacja (1973) filminde yonetmen yardim-
ciligr yapti.

Goruldugu gibi getin bir yasam gegiren, ne Polonyali ne
de Musevi olan Holland'in filmlerindeki baslica izleklerden
biri, "kimlik" sorunudur. Biraz da espriyle "gergek bir muse-
viye gore ben musevi degilim ama bir Polonyali Yahudi
karsitt igin 6yleyim" diyen Holland hep disaridadir, yeri
yurdu yoktur, sakli kimliklerin pegindedir. Bu arada 11
yasindayken gizlice Katolikligi kabul ettigini ama birkag yil
sonra kismen dénemin Yahudi karsiti rahipleri yizinden
kiliseden atildigini da ekleyelim. Holland, bu durumunu
soyle agikliyor: "Yan Polonyali yari Musevi olmak insanin
kafasini karistinyor, sizofrenik hale getiriyor. Ote yandan
gogmenlik de sizin gercekte kim oldugunuzla ilgili sorular
uyandiriyor. Polonyali olmak mi, bir kadin olmak mi,
Agnieszka olmak mi, anne olmak mi ya da baska bir sey
olmak mi daha énemli? Beni ilgilendiren temel sorun su:
Baska insanlarin beklentileriyle ne kadar bicimleniyoruz,
insanlar bizi nasil gérmek istiyor? Kararlarimizda,
kanilarimizda hatta duygularimizda ne kadar biz
kendimiziz, ne kadar ortamdan etkileniyoruz?"

Holland, Polonya'da buytk bir olay yaratan Mermer
Adam'in son senaryo taslaginin yazilmasina da katildi
ama Wajda, kendi basina film yapma izni verilirse senary-
odan onun adini gikarmayi kabul etti. Holland'in ilk Gg
filmi Polonya'da yasaklandi: Tasrali Oyuncular (1979),
Ates (1980), Yalniz Bir Kadin (1981). Bir tiyatro
grubunun romantik bir oyun sahneleme ¢abasini anlatan
Tagrali Oyuncular, Holland'a gére "sanstrle micadeleyi
anlatiyordu; ayrica, olmasini istedigimiz kadar iyi olma
yeteneksizligimizle micadele de vardi. (O glinkd) siyasal
durum igin blyuk bir egretilemeydi bu."

Ates, 20. ylzyilin baslarinda Rusya'ya karsi savagan
Polonya milliyetgileri tizerine bir filmdi. Yukarida adi
gegen Ug film icinde en karanlik, en karamsar olani,
postanedeki isiyle kendisini ve gocugunu gegindirmeye
calisan yalniz bir kadinin anlatildigi Yalniz Bir Kadin
filmiydi. Endiseden, korkudan, nefretten baska bir seyin
barinamadigi bir ortamin anlatildigi bu film igin Holland,
'Bu filmden sonra bir daha hig bu kadar karanlik bir film
yapmadim" diyor.
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Bu filmlerden sonra Holland, Polonya'ya dénemedi ve
Fransalya yerlesti. Almanya'da Polonyalilarla Museviler
arasindaki iligkiler Ustiine Aci Hasat (1985) ile onun dinyaca
taninmasina yol acan Avrupa Avrupa (Hitlerjugend
Salomon, 1991) filmlerini, Fransa'da da Dayanisma rahibi
Jerzy Popieluszko'yu anlatan Bir Rahibi Oldiirmek (1988)
filmini gekti. Aci Hasat, yabanci film dalinda Oscara aday
gosterildi. Bir Musevi gencin, kimligini gizleyerek
Hitlerjugend olmasini anlatan Avrupa Avrupa ise hem
elestirmenlerce begenildi hem de ticari yonden basarili
oldu. Film “inanilmaz ama gergek” bir olaya dayaniyordu. O
tarihte Israilde oturan Solomon Perel, gergekten de Nazi
Askerf Akademisine girerek soykinmdan kurtulmustu. Ama
Alman Oscar Komitesi bu filmi Oscara aday géstermek
istemedi, boylece o yil hi¢ Alman filmi aday gésterilmedi.
Polonyali bir Musevi kadinin Avrupa millietciligini alaya
almasi, belli ki onlari kizdirmigt.

Holland bundan sonra Fransa'da Vaclav Javelin oyunun-
dan uyarlanan Largo Desolato (1991) filmini yapti. Bu
filmde, bir distintiriin yazdigi bir yazi "Usttekilerin' hosu-
na gitmediginden, yazar da cok taninmis ve etkili biri
oldugundan, yazidaki imzanin kendisi olmadigini bildiren
bir bildiriyi imzalamasi, kisaca kendini yadsimasi, kimligini
degigtirmesi isteniyor. Yénetmenin Fransa'da yaptigi ikinci
film Olivier Olivierde (1992) gene bozuk aile iliskileriyle
bir baskasinin kimligine burtinen bir delikanli anlatiimisti.

Bu arada Avrupa Avrupa, o tarihte Orion Classics'in
satiglarinin baginda olan Michael Baker'in dikkatini cekti,
Baker, filmi Amerika'ya gotirdu. Film Amerika'da cok
begenildi. Baker bunu Holland'in 6teki Avrupal yénet-
menler gibi karakter ¢6ziimlemesi Ustiinde durmayip
Sykuyl cok iyi anlattigina bagliyor. Gercekten de Holland
butun filmlerinde énce éykusunt cok iyi kurup anlatir. Bir
oykl cok iyi anlatildiginda kisilikler de kendiliginden
ortaya ¢ikar.

Béylece Holland Hollywood'a cagnildi ve orada film yap-
maya basladi: Frances Hodgson Burnettiin romanindan
The Secret Garden (1994), bir Fransiz-ingiliz ortak yapimi
olan, Verlaine-Rimbaud iligkisini anlatan Total Eclipse
(1995) (Rimbaud'yu simarik bir cocuk olarak Leonardo Di
Caprio oynuyor), Henry James'in romanindan
Washington Square (1996) (ayni romandan William
Wyler'in The Heiress, 1949, adli filmi de vardir),
Chicago'lu bir kadinin azize olup olmadigini arastiran bir
rahibin rahatsizligini ele alan The Third Miracle (1999).

Son filmlerinde Holland'in degistigini, acili-kara dykiiler
anlatmayi biraktigini goriyoruz. "Avrupa Avrupa'yl yaptik-
tan sonra bir bakima her seyin umutsuz oldugunu
anladim. Bir zulim 6éykiisint anlatiyorsunuz ama ne de
olsa insanlanin bundan hicbir sey 8§renemeyecedini
seziyorsunuz. Birkag yil sonra iste Yugoslavya, sonra iste
Ruanda. Sanki insanlik bunlardan ders alamayacak kadar
mankafa. Ama simdi daha ice dénik bir sey
yapiyorum.insanliga degil, size, size, size anlatiyorum."
The Secret Garden igin de, bunun ¢ocukken en cok
sevdidi kitap oldugunu séyledikten sonra "Olivier
Olivierden sonra artik kara Ustiine kara cizmeyi stirdiire-
mem dedim. Bir yandan bunu stirdiirmek, 6te yandan
kendini éldtrmek istememek ve dldiirmemek sahtekarlik
oldurdu" diyor.

20. yuzyihn bUttn yukini tagiyan Holland'in artik biraz
rahatlamak hakkidir elbet. Bir elestirmenin Wajda'nin
filmini anarak dedigi gibi, gercekten "Celik Kadin"
Agnieszka Holland.

Oguz Onaran



Julie’nin Hikayesi
Julia Vraca Do Domu/ Julie Walking Home

Y

Agnieszka Holland'in son filmi Julie’'nin Hikayesi bazi
Ulkelerde The Healer (Sifaci) adiyla da gosterildi.
Film; Julie'nin, birlikte yasadigi cocuklarinin babasi olan
Henry'i bir baska kadinla sevisirken yakalamasiyla baslar.
Julie, hayatta her seyden cok inandigi ve glvendigi, bu
nedenle resmf nikahla evlenmeyi gereksiz gérdugu
Henry'nin ihanetini igine sindiremez ve evi terk eder. Ne
var ki, ogullari Nick'in, tedavisi mimkin olmayan bir
hastaliga yakalanmasi, ayrilmak tzere olan ciftin yollarini
yeniden birlestirir.
Julie'nin babasinin mektuplasmak suretiyle tanisip
Polonya'dan getirttigi yeni esi, kendi gégsindeki timori
elleriyle iyi eden bir sifacidan séz edince Julie son bir
umutla gifaci Alexei'nin pesine dusecek ve oglunu alarak
Polonya'ya gidecektir. Avrupa'da sehir sehir dolasip sifaciyi
arayacaktir Julie. Ve Alexei ile arasinda karsi konulmaz bir
ask filizlenecektir.
Julie'nin Hikayesi, inang tzerine bir film. Filmin baginda
Julie'nin Katolik olan babasi, Henry'i Yahudi oldugu icin
suglar. Henry ise bir biliminsani olarak mistik inanislara
kargidir. Julie'nin de esiyle birlikte kilisenin ®nyargilarina
karsi giktigini, rahiple tartistigini gérrtz. Oglunun
hastaliginin caresizligi Julieyi dogaUsti glglere inanmaya
yoneltir.
Holland, bu filminde cocugu ugruna her turlu 6zveriyi
gbze alan 'annelik' durumunu 6ne gikarirken, agkin
metafizigi Gzerinde de duruyor. Filmde duygularla
Henry'nin temsil ettigi septik akil catisiyor. Ama filmde
esit glicte kurulmayan bu gatismada inang ve duygularin
kefesi agir basiyor. Juliehin Hayati igin "Agnieszka
Holland'in sinematografisinde ilk kez kadinlik durumunu
kadinin duygusal ruh halini irdeleyerek anlattigr film"
diyebiliriz. Daha 6nceki filmleri igin elegtirmenlerin yazdigi
bir erkek tarafindan cekilmis gibi' 'ovgiist(!) bu filmi icin
gegerli degil. Kameranin arkasinda bir kadinin durdugu
agik secik belli oluyor. Miranda Otto'nun basariyla can-
landirdigi Julie karakteri ise filmin en glclii kadin karak-
terlerinden biri.

Stikran Ytcel
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:' ALMANYA, KANADA, POLONYA, ABD / GERMANY,

CANADA, POLAND, USA, 2002, 113', 35 mm., renkli /
color

Yénetmen / Director: Agnieszka Holland
Senaryo / Script: Agnieszka Holland, Roman Gren,
Arlenen Sarner -

Goriinti Yénetmeni / Cinematographer: Jacek Petrycki
Muizik / Music: Antoni Lazarkiewicz

Kurgu / Editing: Christian Lonk

Oyuncular / Cast: Miranda Otto, William Fichtner, Mark
Day, Lothaire Bluteau, Bianca Crudo, Ryan Smith
Dunya Haklari / World Sales: Overseas Filmgroup

Agnieszka Holland's most recent film, Julie Walking
Home, has also been shown in other countries as The
Healer.
The film begins when Julie catches Henry, the father of
her children whom she lives with, making love to anoth-
er woman. Julie, who thought it was unnecessary to get
married to Henry because she believed and trusted him
more than anything in her life, can't take his cheating
and leaves. However before the couple can separate,
they are reunited when their son Nick gets an incurable
sickness.
When Julie's father talks about a healer who cure's the
tumor in his new wife whom he met by exchanging let-
ters and whom he brought from Poland, as a last hope
Julie tries to find the healer, Alexei and takes her son to
Poland. Julie goes from city to city looking for the healer
and starts to fall helplessly in love with Alexei.
Julie Walking Home is a film about beliefs. At the begin-
ning of the film Julie's catholic father blames Henry
because he is Jewish. On the other hand, Henry, a scien-
tist, is against mystic beliefs. Julie and her husband are
both against the prejudice of the church, and they argue
with the priest. The helplessness of her son's illness leads
Julie to believe in supernatural powers.
In this film, Holland puts forth 'motherhood' as a condi-
tion that will sacrifice anything for a child. The film is
also about metaphysical love. In the film Henry, repre-
senting the septic mind is in conflict with his feelings.
For Julie Walking Home we can say, " In Agnieszka
Holland's cinematography it is the first time that she
explores and reflects women's condition and women's
emotional state of mind". For her previous films there
was 'praise’ for them being ‘as if shot by a man'. It is
quite obvious that there is a woman behind the camera.
The character of Julie, successfully played by Miranda
Otto, is one of the films strongest figures.

Suikran Ycel
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Tutkunun Sairleri

Total Eclipse

Siddeti yok etsek, asktan geriye bir sey kalir mi?..
Holland'in Tutkunun Sairlerini izleyince yanit, hayir!..
Ask, fiziksel, bedensel/cinsel, ruhsal ve sozel siddetin tam
gobeginden beslenir ¢linki!

Iki adam: Paul Verlaine ve Arthur Rimbaud! Yirminci
ylzyilin en azindan ilk yarisini belirleyecek olan sanat
akimlarina dogrudan etki eden iki dev sair! Verlaine,
kentte bir hayat cizgisi tutturmus. Kirlardan gelen
Rimbaud ise gok geng; hicbir kuralla isi yok. Kent evindeki
stk yemek masalarina uyum, tuvalate giderken kibarca
izin istemeler yok onda. Her sey onun, salcali et de, sarap
sisesi de; hatta Verlaine'in karisi icin heyecan duyan
bedeni ve ruhu dal Verlaine'in karisi? Hamileyken siddete
maruz kalabilir. iki erkek arasinda, kamusal alanin tam
6zgurlukleri icinde sinirsizca yasanan aska karsi direnmek
zorundadir. Elinde Verlaine'e karsi giplakligindan baska
kozu yokken, Rimbaud'nun kérpe erkek bedeni ve
Verlaine'i gildirtan imgelemi vardir.

Peki, agkin bedelini édeyen bedenlerin ve ruhlarin cin-
siyeti 6nemli mi? Ozel alana tikilmis bir es/anne, nasil bir
bedel 6dlyor? Denizlerde, ormanlarda, sokak
kahvelerinde 6zgur olan iki erkek asik sairden aslinda
sadece biri mi iktidarin sahibi? Yargic ne dstntyor?
Sudomi, yasaktir Bay Verlaine, bilmiyor muydunuz?
Oyleyse iki yil hiicre hapsi 6gretir size!

Zaman kurgusu ve erkekler arasi agkin iktidarint imgeley-
isiyle olaganUstu estetik bir film, Tutkunun Sairleri. Elini
bulagtirmali insan bu filmin kara gediklerinden sizan
kana! Boyle bir dahil olma hali uyandiriyor iste. ..

Guzin Yamaner

BELCIKA, FRANSA, iNGILTERE, ITALYA / UK, FRANCE,
BELGIUM, ITALY, 1995, 111", 35 mm., renkli / color

Yénetmen / Director: Agnieszka Holland

Senaryo / Script: Christopher Hampton

Gorlnti Yonetmeni / Cinematographer: Yorgos Arvanitis
Muzik / Music: Jan A.P. Kaczmarek

Kurgu / Editing: Isabelle Lorente

Oyuncular / Cast: Leonardo Di Caprio, David Thewlis,
Romane Bohringer, Dominique Blanc, Felicie Pasotti
Cabarbaye, Christopher Hampton

If we destroy violence, will the only thing left be love?
When viewing Holland's Total Eclipse the answer is no!
Because love is fed right from the core of psychological,
physical/sexual verbal violence!

Two men: Paul Verlaine and Arthur Rimbaud! Two great
poets that directly affect and determine art movements
at least in the first half of the 20th century! Verlaine, has
set up his life in the city. Whereas Rimbaud is very young
and has come from the country. He is totally uncouth.
With him, there are no manners at the chic tables in city
houses; no polite requests to go to the toilet. He wants
it all; the meat and sauce, the bottle of wine. Even his
body and spirit long for Verlaine's wife! Verlaine's wife?
While she's pregnant, she can be subjected to violence.
She has to withstand the boundless, free, public love
experienced between two men. While having no defense
against Verlaine except her vulnerability, she had
Rimbaud's young male body.

The imagination that crazed Verlaine.

Then is the sex of the bodies and spirits that pay the
price for love important? What price does a wife/mother
who stuck in this private arena pay for it? Is it only one
of these two free male poet lovers who cavort in the
seas, the forests, and the street cafés who is the most
powerful? What does the judge say? Sodomy is forbid-
den, Mr. Verlaine, didn't you know that? Well then two
years in a prison cell will teach you!

With its timing and its symbolism of the love power
struggle between two men, Total Eclipse is an extraordi-
narily aesthetic film. One should touch the blood that
seeps from the black gaps in this film! Thus it awakens a
mood of belonging...

GUzin Yamaner



Olivier, Olivier

Olivier, Olivier

Oduiller / Awards:

Avrupa, Avrupa o kadar iyi bir filmdi ki Holland'in bir
sonraki filminde ne yapacagi merakla bekleniyordu. Ve
Holland herkesi sasirtarak Avrupa, Avrupa kadar iyi bir
filmle seyircinin karsisina gikti. Olivier, Olivier: izleyenler
Holland sinemasinin ne kadar glicli oldugunu bir kez
daha anladi.

Holland, bu filmde de gergek bir olaydan yola gikiyor ve
kayip ogullarini arayan bir ailenin carpici 6ykistnii
anlatiyor. Film, Paris'ten ¢ok uzakta olmayan eski bir cift-
lik evinde yasayan Duval Ailesinin mutlu yasam 6ykusi
yanilsamasini yasatarak bagliyor. Elizabeth ve Serge, 11
yagindaki kizlar Nadine ile 9 yasindaki Olivier'dan olusan
bu gekirdek aileye bakan kamera, bitiin bu mutluluk ve
sakinlik gériintiistine ragmen dinmek bilmeyen bir tedir-
ginlik veriyor ama. Cocuklar arasindaki garip iligki,
Elizabeth'in kizina sevgisini esirgeyip Oliviera baglanmasi,
filmin 6ykiistinli anlamaya calisan seyirci igin tedirginligi
cogaltiyor.

Bir glin Olivier, kirmizi baslikli kiz gibi biiylikannesine
yiyecek gotiirmek icin evden ayriliyor ve bir daha onu
goren olmuyor. Olivier'in nereye gittigini anlamaya
calisan seyirci hepten sagiryor. Oysa butiin bunlar filmin
hentiz baginda olup bitiyor. Asil 6ykii ise Olivier'in alti
sene sonra yeniden eve donmesiyle basliyor; polisin eve
getirdigi bu cocugun Olivier olduguna Elizabeth diginda
kimse inanmiyor.

Olivier, Olivier, gizemli unsurlar agiklandiktan sonra bile

gizemini koruyabilen bir masal ya da Freudvari bir
kabus...
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FRANSA / FRANCE, 1992, 110", 35 mm., renkli / color

Yénetmen / Director: Agnieszka Holland

Senaryo / Script: Agnieszka Holland, Régis Debray, Yves Lapoint

Gorlintl Yénetmeni / Cinematographer: Bernard Zitzermann

Muzik / Music: Zbigniew Preisner

Kurgu / Editing: Isabelle Lorente

Oyuncular / Cast: Frederic Quiring, Faye Gatteau, Emmanuel Morozof, Brigitte
Rotlian, Carole Lemerle, Frangois Cluzet

_ Los Angeles Film Elegtirmenleri Birligi Odiili "En iyi Muzik' / LA. Film Critics
- Association "Best Music Score", 1993

Valladolid Uluslararasi Film Festivali "En lyi Kadin Oyuncu - Brigitte Rotian" /
JVaiIadolid International Film Festival "Best Actress", 1992

Europe Europe was such good film that made everybody
curious about Agnieszka Holland's next film. And she
didn't let people down at all. Olivier, Olivier was the
proof how strong Holland's cinema was. In this film as
well Holland was telling a true story about a family, who
searches for their lost son.

Elizabeth and Serge live with their 11-year-old daughter
Nadine and 9-year-old Olivier in a farmhouse not very
far from Paris. In the beginning of the film we see Duval
family really happy and content with their lives, but even
in this content environment the camera angles and
movements somehow make us uncomfortable. The
strange relationship between thee children, Elizabeth's
deep love for her son, while she's ignoring her daughter
make us even more restless.

One day, just like Little Red Riding Hood he leaves home
one day to take food to his grandmother and no one
sees him afterwards. As the audience we are also sur-
prised by his disappearance. Strange enough all these
happen just in the beginning of the film. The actual
story starts when we jump 6 years later, when Olivier
comes home back. Nobody believes this boy is Olivier
apart from Elizabeth.

Olivier Olivier, is a Freudian nightmare in which the
mystery actually never solved even after ail we think itis
solved.
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Sirh Cam ’ Silvered Glass

Avrupa, Avrupa
Europa Europa /

A4 -

Muzik / Music: Zbigniew Preisner
Nathalie Schmidt
Oduiller / Awards

Foreign Film", 1990

Score", 1990

Film", 1991
Boston film Elestirmenleri Toplulugu”(‘jdullevri "Yabanci Dilde En lyi Film" / Boston Society of Film Critics Awards "Best Foreign Film", 1991
Amerikan Politik Sinema Toplulugu Odili "insan Haklar" / Political Film Society Award "Human Rights", 1993

Dunya sinemasinin en gok beslendigi kaynaklardan biri Polonya'dir.
Ancak, Polonya sinemasinda adini duyuran kadin yénetmenler yok
denecek kadar azdir. Uzun yillar Sovyet Rusya'nin tehdit ve isgal-
leriyle, KomUinist Parti'in ataerkil iktidanyla catisan Agnieszka
Holland'in Yahudi kékenli olmasi onun icin bir dezavantajdir.
Sinema egitimini Cekoslavakya (bugtinki Cek Cumbhuriyetinde)
Prag'daki FAMU'da alir.
Polonya'nin usta yonetmenleri Krzysztof Zanussi ve Andrezej Wajdayla
calisan Holland, kendi deyisiyle, "komuinizmin tim sinirlarina karsin
komun bilincinin getirdigi hakiki bir takim ruhuyla saglam isler Urettik-
lerine" inanir. Polonya sinemasinda "Yeni Dalga" akimini baslatirlar ve
Holland, politikayla ilgilenmek istemese de her defasinda filmlerine
politika mutlaka sirayet eder.
Polonya "Yeni Dalga" sinemasinin énciileri arasinda bulunan
Holland, sinema anlayislarini séyle tanimlar: "Yeni Dalga, érnegin
herhangi bir insanin hapiste neler hissediyor olabilecegine dair
psikolojik derinligi olan, ‘insana dair' ayrintilarin éne cikarildigi
popdler insancil filmlerle tanimlanabilir."
"Uygarhgin' gecmisinin aslinda hig de temiz olmadigini, Avrupa'nin
Avrupa olmaktan bagka bir anlama geldigini anlatan sadece birkag
film vardir ki, Angnieszka Holland'in Avrupa Avrupa'si bunlar
arasinda ozel bir yere sahiptir. Giinku, Holland, filminde fasizmin ve
olimdn kol gezdigi Avrupa'da hayatta kalmaya calisan bir kusagin
direnisini, geng bir bireyden yola cikarak tam da "Yeni Dalga" sine-
masinin ézellikleriyle anlatmis bir yonetmendir.
Azril Perelin kigiik oglu Solomon'un hikayesi, Avrupa'da yasayan
yuzlerce geng ve gocuk Yahudinin hikayesinin bir benzeridir ama geng
ve cocuklardan bircodu Solomon kadar sansl degildir maalesef. Otuzlu
yllarda Alman fasizminin yiikselmesiyle yasamlar alt Ust olan Perel aile-
si, bir saldinda kizlarini kaybedince, careyi, Almanyaya géctikleri
Polonya'nin Lodz kentine geri dénmekte bulurlar. Ancak birkag yil sonra
Alman'lar Polonyalyi da isgal edince babalan kizindan sonra iki oglunu
da kaybetmek istemez. Onlarin kuzeye, Rusya'ya kacmalarini ister.
Yolda iki kardes birbirini kaybeder. Solomon yalniz basina Rusya'ya
ulagir ve yetimler yurdunda kalmaya baglar. Stalin'le Hitlerin saldir-
mazlik anlagmasi yapmasi Ruslar'in kendilerini giivende hisset-
melerini saglar, ancak, Avrupa, tarihinin en karanlik yillarini
yasarken yapilan bu anlasma Hitlerin ekmegine yag stirmek
anlamina gelmektedir. Zamani geldiginde Hitler, Rusya'ya da
saldinir ve Solomon'un kaldigi yetimler yurdu bombalandiginda
fasizmden kagisi yeniden baslar. Bu kacis cok uzun stirmez ve
Solomon, Alman askerlerin eline esir duser. Almanya'da dogup
baylmenin verdigi 6zglvenle, askerlerle Almanca konusan ve
"Etnik Alman" oldugu séyleyen Solomon, bir anda askerlerin
sevdigi, korudugu biri olur. Yahudiligini gizlemeyi basaran
Solomon'un tek kusuru(!) vardir; stnnetlidir. Ve cinsel organini
kimsenin gérmemesi gerekmektedir. Bu sanildigindan daha zor bir
durumdur giinku savag henuz bitmemistir.
Avrupa Avrupa, yasanan batiin katliamlara, iskencelere, acilara
ragmen geng bir insanin kimligini koruma ve hayatta kalma
miicadelesini anlatirken, bir yandan da insanlar arasindaki din, dil,
irk ayriminin ne denli mesnetsiz temeller (izerine yukseldigini
dolaysiz bir dille anlatiyor.

Riza Kirag

WA ALMANYA, FRANSA, POLONYA / GERMANY, FRANCE, POLAND, 1990, 112, 35 mm., renkli / color
Yonetmen / Director: Agnieszka Holland

Senaryo / Script: Agnieszka Holland, Paul Hengge (Salomon Perelin kitabindan)

Goriint Yonetmeni / Cinematographer: Jacek Petrycki, Jacek Zaleski

Kurgu / Editing: Isabelle Lorente, Ewa Smal

Oyuncular / Cast: Marco Hofschneider, Julie Delpy, René Hofschneider, Piotr Kozlowski, André Wilms,
New York Film Elegtirmenleri Birligi Odulti "Yabanci Dilde En lyi Film" / New York Film Critics Circle "Best
Los Angeles Film Elestirmenleri Birligi Odult "En lyi Muzik" / L.A. Film Critics Association "Best Music

Altin Kiire Odulleri "Yabanci Dilde En lyi Film" / Golden Globe "Best Foreign Film', 1991
Ulusal Elestirmenler Birligi Oduili "Yabanci Dilde En iyi Film" / National Board of Review "Best Foreign

One of the most important sources of world cinema is Poland.
However, the number of Polish women directors is almost non-
existent. It is a disadvantage that Agnieszka Holland is of Jewish
ancestry, when she struggles for years against the patriarchal
power of the Communist Party and the threat of occupation from
Soviet Russia. She received her cinema training at FAMU in
Prague, Czechoslavakia (now the Czech Republic).
Working with Poland's master directors such as Krzysztof Zannussi
and Andrezej Wajda, Holland believes "we produced sound films
with a real team spirit brought about by communal conscious-
ness, in spite of all the limitations of communism". The "New
Wave'" movement began in Polish cinema and Holland, in spite of
not being interested in politics, spreads politics all over her films
each time. As one of the pioneers of the "New Wave' cinema in
Poland, Holland defines her understanding of cinema as follows:
"New Wave can be defined as popular, humanistic films which,
for example, projects 'human' details about the deepest psycho-
logical feelings that any person could have in prison.”
The past of "Civilization" is actually not clean at all. There are only a
few films that tell about Europe meaning something other than
Europe, and one of those rare ones is Agnieszka Holland's Europe
Europe. Because Holland in her film tells about a generation's effort
to stay alive in a Europe where fascism and death are on the loose,
she s a director who exactly uses "New Wave" cinema characteris-
tics to tell her story.
Azril Perils little son Solomon's story resembles the stories of hun-
dreds of Jewish youths and children living in Europe. However,
many of those youths and children were not as lucky as Solomon.
With the rise of German fascism in the 1930's, the Peral family
(whose lives were upset by the loss of their daughter) finds a solu-
tion to their problems by returning to Poland from Germany, where
they had emigrated. However, several years later, the Germans
occupy Poland. The father does not want to lose his two sons after
the loss of his daughter. He tells them to escape north to Russia.
The two brothers lose each other on the way. Solomon reaches
Russia by himself and ends up living in an orphanage. Stalin's
signing of Hitler's non-aggression pact allows the Russians to feel
secure. However while Europe was living the darkest years in its
history, this pact meant buttering Hitler's bread. After a while,
Hitler attacks Russia, and when Solomon's orphanage is bombed,
the escape from fascism begins again.
This escape does not last long, and Solomon becomes a German
prisoner of war. The self-confidence of having been born and raised
in Germany and purporting to be an 'Ethnic German' all of a sudden
makes Solomon loved and protected by the soldiers. But Solomon,
who successfully hides that he is Jewish, has one small problem (1);
he is circumcised. Thus no one should see his sexual organ. This is
harder than one thinks, because the war is not over yet.
While Europe Europe tells the story of a young person's struggle
to stay alive and protect his identity in spite of all the massacres,
torture and pain he's experienced, on the other hand it directly
tells how religious, linguistic and racial discrimination among
humans is built on such a precarious basis.

Riza Kirag
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Toprak

Terre / Earth

Zakaria, Eric Peterson

Odiiller / Awards

Deepa Mehta Hindistan'da biyiik tepkilere yol acan filmi Ateg'ten
sonra Hindistan tarihinin en 6nemli ve dramatik dénemlerinden
birini anlatan Toprak'i gekti. Film, Ingilizlerin Hindistan'dan gek-
ilme karari almalar ve Hindistan'la Pakistan’nin iki ayr tlke olarak
sonuglanan stireci anlatiyor. 1947 yilinda Lenny, Lahore'un zengin
kesiminde ailesi ile mutiu bir hayat siirmektedir. Vaktinin cogunu
glizel Hindu dadisi Ayah ile birlikte Queens Parki'nda gegirir.
Dadisinin gevresi her zaman cesitli etnik gruplardan gelen, ona
hayran erkeklerle doludur. Adeta Hindistan'in etnik zenginligini ve
mutlulugunu simgeleyen bu insanlar arasindaki uyum kisa siire
sonra bozulacaktir. Once Lahor sokaklarinda gésteriler, ardindan
da saldinlar baglar. Her grubun digerine tavir aldigi ve saldirdigi
bu ortam Lenny'nin “kusursuz” dlinyasini da alt tist bozacaktir.
Lenny'nin gevresinde kontroliinti kaybetmemis tek kisi Ayah'a
agik Msltiman bir adamdir. Tim bu karmasa ve katliam
ortaminin tam ortasinda bir Miisliman ve bir Hindu arasinda
yasanan bu iliskinin en biyiik tamigi Lenny'dir.

Masumiyetin; tutku, din ve milliyetcilik arkasina saklanmis bir
hirsla yok edildigi bir déneme duyarli bir Toprak. Hintli yazar
Bapsi Sidhwa'nin Cracking India isimli romanini okudugunda
cocuklugundan beri dinledigi aile anilarini da hatirlayan Mehta,
Hindistan tarihin bu ok 6zel dénemini etkileyici ve duyarli bir
dille anlatiyor bize.

Aysegiil Oguz

Goriintii Yonetmeni

Odiiller / Awards

Filmin bag karakteri geng ve giizel Sita Yeni Delhi'de yasayan bir
aileye gelin gider. Ne Sita'nin ne de kocasi Jatin'in fikri alin-
mamistir bu evlilik icin. Sita; kayni, eltisi Radha ve kaynanasinin
da oldugu bu evde sikintili bir hayata baslar. Modern gériindslt,
hi¢ de dindar bir adam olmayan kocasi, sevgilisi Julie ile iliskisini
stirdlriirken Sita'nin caresizligi ve yalnizligi da artmaya baslar.
Ancak zamanla Sita ve Radha yalnizliklanini ve mutsuziuklarini
paylagmaya baglarlar. Arkadashklan ok gecmeden gizli bir agka
donsir. Lezbiyen bir ask Hindu yasaminda o kadar yok sayilir ki,
dillerinde bunu tanimlayacak bir sézciik bile yoktur. Erkekler
korkmak ya da rahatsiz olmaktan ok sagirirlar bu kavrama. Oysa
Sita ve Radha her seyi daha net gérmektedir. Hayatlan onlari
bedava isci olarak algilayan kocalar tarafindan bos, amagsiz ve
yildiricr bir hale dénustdrtilmiistir.

HINDISTAN, KANADA / INDIA, CANADA, 1998, 108, 35 mm., renkli / color

Yénetmen / Director: Deepa Mehta

Senaryo / Script: Deepa Mehta, Bapsi Sidhwa

- Gorintii Yénetmeni / Cinematographer: Giles Nuttgens

Miizik / Music: Johann StrauB

Kurgu / Editing: Barry Farrell

Oyuncular / Cast: Aamir Khan, Maia Sethna, Rahul Khanna, Nandita Das, Kitu Gidwani, Arif

Diinya Haklari / World Sales: Ozen Film

Filmfare Odiilleri “En lyi Umut Veren Erkek Oyuncu - Rahul Khanna" / Filmfare Awards
“Filmfare Award Best Newcomer — Male"”, 2000

Earth was directed by Deepa Mehta, right after she directed the
controversial Fire. At the beginning of the film, the British are
finally preparing to give up their empire in India, and the searing
process of splitting British India into Independent India and
Pakistan is about to begin.
Lenny, an eight-year-old Parsee girl, is growing up in rich pre-
partition Lahore in 1947, enjoying a warm, enveloping life with
loving parents and a filial household staff of four. Lenny travels
daily to the nearby Queens Gardens with her beautiful nanny
Ayah, a young Hindu woman with the kind of curves and smile
that ensures a constant supply of eager male suitors. These men
are a mixed bunch: Hindus, Muslims and Sikhs, and similarly the
staff-members serving Lenny and her well-heeled family are a
happy collection of the religious groups represented in India. But
soon trouble begins to appear in the streets of Lahor.
Then the serious killing begins. Hindus and Sikhs attack Muslims,
Muslims attack Hindus and Sikhs. The savagery is thrust into
Lenny's idyllic world.
The Muslim Masseur, the only voice of reason amongst Ayah's
admirers, implores the group of friends to “stand by each other”.
A love affair between him and Ayah blossoms amidst the car-
nage, and Lenny is privy to this fragile relationship between a
Muslim and a Hindu.
The destruction of innocence by desire and greed, wearing the
garbs of religion and nationalism, was the price of this sectarian war.
Aysegill Oguz

HINDISTAN, KANADA / INDIA, CANADA, 1996, 108, 35 mm., renkli / color

Yonetmen / Director: Deepa Mehta

Senaryo / Script: Deepa Mehta
CinematOﬁrapher: Giles Nuttgens

Miizik / Music: Merlyn D'Souza,

Kurgu / Editing: Barry Farrell .

Oyuncular / Cast: Karishma Jhalani, Ramanjeet Kaur, Dilip Mehta, Javed Jaffrey, Nandita Das

Dunya Haklari / World Sales: David Hamilton

emanta Mukherjee, A.R. Rahman

Barcelona Uluslararasi Kadin Filmleri Festivali “izleyici Oduli" / Barcelona International
Women's Film Feslival "Audience Award”, 1997 )

L.A. Outfest "“Izleyici Odulu”, "Biyik Jiri Odili - Shabana Azmi" / L.A. Outfest “Audience
Award”, "Grand Jury Award”, 1997 . N )
Mannheim-Heidelberg Uluslararasi Film Festivali “Juri Ozel Oduli” / Mannheim-Heidelberg
International Film Festival “Special Prize of the Jury”, 1996

The film is about beautiful Sita, who marries into a New Delhi
family that runs sundries and video store. The entire family lives
upstairs: her brother in law Ashok, his wife Radha and the moth-
er in low along with their servant. This is an arranged marriage
and Sita's husband Jatin, who is a modern young man with few
serious beliefs, religious or otherwise has gone along with the
marriage but flaunts his mistress Julie. It is only a matter of time
until the two wives, Sita and Radha, are sharing their unhappi-
ness while looking out over the city from a rooftop veranda. This
friendship soon turns into a secret love story. Lesbianism is so
outside the experience of these Hindus, we learn, that their lan-
guage even lacks a word for it. The men are not so much threat-
ened as confused. Sita and Radha see more clearly: Their lives
have been made empty, pointless and frustrating by husbands
who see them as breeding stock or unpaid employees.
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Greta Garbo olmak ya da...

Glzel gozlu, gizemli kadin; Hollywood'un sessiz film
caginin kuzey yildizi: Greta Garbo. Beyazperdeye veda
ettijinde sadece 36 yasindaydi ama Hollywood'da
gecirdigi 20 yilda kadin haklari savunucularinin uzun
zaman ugragip da basaramadiklarini bagardi: Amerikan
toplumuna bir kadinin hem zeki hem de seksi olabile-
cegini gosterdi. 1920'i yillarda, ¢zgurluk yanlilar toplum
tarafindan horgoralurken, o, canlandirdigi cazibeli, femi-
nen fakat bagimsiz karakterlerle milyonlarca kadina cin-
selliklerinin erkeklerin tekelinde olmadigini gésterdi.
Basina buyruk, zeki, yetenekli ve édunstizdi. Ustelik cok
gulzeldi. Bu sebeplerden, son filmini 1941'de cevirmesine
ve sonra 1990'da 6lumiine kadar neredeyse tamamen
izole bir hayat sirmesine ragmen, tim sinemaseverlerin
gonlinde bir efsane olarak yasamaya devam ediyor.
Hollywood'un Viking gtizeli, 1905'te Stockholm'de Greta
Lovisa Gustafsson ismiyle diinyaya geldi. Fakir bir ailenin
kiziydi, kiicuk yasta calismaya baslamak zorunda kaldi.
Blyuk bir magazada tezgahtarlik yaparken magazanin
bir reklaminda oynayarak kamera éniinde ilk sinavini
verdi. Isci sinifindan kurtulmanin yolunun onun icin
oyunculuktan gegtigini kesfedene dek birkag reklam fil-
minde daha oynamasi gerekecekti.

Henlz 16 yasindayken Isvec'in en énemli oyunculuk
okulu olan Kraliyet Drama Okulu'nda burslu okumaya
baglad!. Zerafeti, guzelligi ve inanilmaz oyunculuk
icglidUstyle iskandinavya'nin o zamanlarin énde gelen
yonetmenlerinden Mauritz Stiller tarafindan kisa stirede
kesfedildi. ilk filmi Stiller imzali, sessiz sinemanin
bagyapitlarindan Gosta Berling'in Oykuist (The Story of
Gosta Berling, 1924)ydi. Garbo ("sahne ismi'nin babas!
Stillerdir) bu filmde Kontes Elizabeth Dohna'yi can-
landiryordu. Gosta Berling'i 1925'te G.W. Pabst'in Nesesiz
Sokak' (Joyless Street) takip etti. Burada canlandirdig,
fahiseligin esiginde, zorluklarla dolu bir yasam stirdiiren
Viyanali kadin rolti Garbo'ya ilk kez beyazperdede cinsel-
ligi deneyimleme firsatini verdi. Film buyik bir gise
basarisi elde etti ve hala gergekgi sinemanin basyaprt-
larindan biri olarak kabul edilir.

Gizemli Viking'in Hollywood sertveni ise onu kesfeden
yonetmen Stiller'in Metro-Goldwyn-Mayer tarafindan
ABD'ye caginimasiyla baslar. Stiller heniiz 19 yaginda olan
ve Isveg diginda pek de taninmayan Garbc'nun da ken-
disiyle birlikte gitmesinde israr etti. Fakat Hollywood,
Garbo'nun yildizini parlatirken Stiller'inkini dustird.
Yonetmen Stldyo yonetimiyle anlasamayip kisa strede
Stockholm'e déndu. Gabro ise 1925'le 1929 yillar
arasinda cevirdigi 11 sessiz filmle toplumsal hafizada
Hollywood'un en yetenekli kadin oyuncularindan biri
olarak yerini pekistirdi. Flesh and the Devil (1927) ve Love
(1927)da cinselligini gekincesizce sunmasiyla hem seyirci-
leri hem de sansurcileri hayrete dustirdi. The Torrent
(1926)'te Ispanyol bir opera sarkicisini, The Mysterious
Lady (1928)de bir Rus ajanini, A Woman of Affairs
(1928)'de ingiliz bir arsitokrati, Wild Orchids (1929) da
ise glineyli bir Amerikan gtizelini canlandirdi. Milyonlarca
kadin hayrani onun giyim tarzini ve sac modellerini taklit
etmeye bagladi. Trenckotlar, bereler, takma kirpikler, klos

i/
;a;kalar B:O’Iu yillarin kadin modasina Garbo'nun
armaganidir. Bu arada, oyun yazari Claire Booth Luce'un
"Hollywood adli hayvanat bahgesinde yasayan kadin
bedenine burtinmus &fkeli bir ceylan" diye tanimladigi
Garbo, kendini yavag yavas toplumdan ve Los Angeles'in
sosyal ortamlarindan uzaklastirmaya baglamisti.
Sesiz film déneminin bu en baydk yildizinin sesli filmlere
bagarili bir gecis yapabilecegine hicbir elestirmen inan-
miyordu. Filmlere sesin girmesi sessiz film déneminin
bircok yildizinin kariyerini séndirmistl ve isvecli
Garbo'nun kalin sesiyle agir aksaninin seyircilere itici gele-
cegi dustinuluyordu. Ama hig de éyle olmadi. 25 yasin-
daki oyuncu Eugene O'Neillin oyunundan uyarlanan
Anna Christie (1930) adli ilk sesli filmiyle en basarl per-
formanslarindan birini sergiledi. Filmin agilig repligi "Bana
bir viski ver, yaninda zencefil gazoz ve pintilik yapma
bebek!", o gline kadar bir filmde duyulmus en uzun ses
sekansiydi. Anna Christie'yi Mata Hari (1932), Blyik Otel
(Grand Hotel, 1932) Queen Christina (1935), Anna
Karenina (1935) ve en sevdigim filmim dedigi Camile
(1936) izledi. Buytk Otel'de canlandirdidi intihar egilimli
Rus dansgi Grusinskaya sinemanin en énemli kadin
bagrollerinden biridir. Hepsi gisede iyi basari elde eden bu
filmlerle Garbo erken sesli film déneminin de bas yildizi
oldugunu kanitladi. Gilmeyen Kadin (Ninotchka
1939)'da komedide de basarili oldugunu kanitlayan
Garbo'nun son filmi 1941 yapimi Two-Faced Woman'dir.
2. Dunya Savasi yillariydi ve bu filmi Avrupa'da dagita-
mayacagini bilen MGM studyosu yildizini bu filmde
Amerikanlastirp daha insanilestirmeye calisti ama sonug
felaket oldu. Bu basansizliktan agzi yanan Garbo, senary-
olarda ¢ok secici olmaya basladi. 1940 yillar boyunca
bircok proje planlandi ama gerceklesmedi. Giizel yildiz,
beyazperdeden uzak kaldigi her yil geri dénmeyi daha az
arzulamaya bagladi ve yasaminin son 50 yilini
Hollywood'un en gizemli kisiliklerinden biri olarak gecirdi.
G6z online ¢ikmayi reddediyor, zamanini New York'taki




dairesinde Winston Churchill ve Martha Graham, Jean
Cocteau, Cole Porter gibi yakin dostlarini agirlayarak,
Isvigre, Fransiz Riviyerasi ve talya'ya tatil yapmaya
giderek, genellikle yalniz gecirdi. Clark Gable'dan nefret
ederdi, Gable da ondan. Hi¢ evlenmedi. 1927'de John
Gilbert'le tam evlenecekken fikrini degistirip térenin
yapildigi salonu terk etti. Son derece disiplinli bir oyun-
cuydu, sette hosuna gitmeyen bir sey oldugunda bir
'Saninm Isveg'e geri dénecegim" demesiyle bitiin stlidyo
yoneticilerinin 6dinl patlatird:. Kariyerine ilk basladig
zamanlar disinda hig réportaj vermedi, resim imzalamadi
ve higbir promiyere katiimadi. Unlt Kibali lezbiyen yazar
Mercedes De Acostalyla blytk bir ask yasadigini, het-
erosekslel sinema tarihcileri genellikle kabul etmez. "iyi
bir hayat arkadasina sahip olmak icin evlenmek gerek-
mez" diyecek kadar zamaninin ilerisinde, "butin hayatim
insanlar beni rahatsiz etmesin diye yan ve arka kapilar-
dan, gizli asansorlerden ve gegitlerden kacmakla gecti
diyecek kadar yalnizligina ve 6zel hayatina duskindi.
Hollywood'un kadinlara gucli rol modelleri sunmakta
oldukga pinti davrandigi cagimizda Greta Garbo'nun
filmlerini seyretmek zaman tlnelinde taze soluk getiren
bir yolculuk yapmak gibi. O, hentiz 201 yillarda bagimsiz
kadinin ve kadin 6zgurluginin ikonu olmayi basaran
nadir gergek 6zgur ruhlardan biriydi. Oduinsiiz ve
6z0rslz, sadece kendi istedigi gibi yasadi. Biz kadinlar,
onu en ¢ok bu ylizden seviyoruz galiba.

Zeynep Aksoy

To Be Greta Garbo or....

She's a mysterious woman with beautiful eyes. She is the
north star of Hollywood's silent film era: Greta Garbo.
When she left the screen she was only 36 years old but
in her 20 years in Hollywood she achieved what women's
rights activists couldn't do in a longer time: she showed
the American public that a woman could be both sexy
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and smart. In the 1920's, while her freedom advocacy
was accepted by society, she showed millions of women
through the feminine but independent characters that
she played that sexuality was not a monopoly of men.
She was independent, smart, talented and unyielding. It
is for these reasons that from the time of her last film
and until 1990 when she died, in spite of her being
almost totally isolated, she has lived in the heart of all
film lovers as a legend

Hollywood's Viking beauty was born as Greta Lovisa
Gustafsson in 1905 in Stockholm. She was from a poor
family and began working at an early age. While work-
ing as a salesclerk in a department store, she did her first
take in front of a camera in an advertisement film for the
store. Before realizing that acting was the way she could
escape from the working class, she would have to play in
a few more commercials.

At only 16 years of age she got a scholarship to study in
Sweden's most important drama school, the Royal
Dramatic Theatre School. It wasn't long before Maritz
Stiller, one of Scandinavia's most notable directors at
that time, noticed her elegance and beauty and her
incredible acting instinct. Her first film by Stiller was one
of silent film's masterpieces, The Story of Gost Berling
(1924). Garbo, whose stage name Stiller found, plays
Countess Elizabeth Dohna. After Gosta Berling, there
was G.W. Pabst's Joyless Street in 1925. Here Garbo for
the first time has the opportunity to experience sexuality
on the screen in the role of a Viennese woman who
leads a life so full of strife that she is on the brink of
prostitution. The film was a great success at the box
office and is still considered a masterpiece of realist cine-
ma.

The mysterious Viking's Hollywood adventure begins
when the director that discovered her, Stiller, is invited to
the USA by Metro-Goldwyn-Mayer. Stiller insists that the
19-year-old Garbo, who has never left Sweden, accom-
pany him. However, while Hollywood polishes Garbo's
star, they drop Stiller's. Without coming to an agreement
with the Studio, he returns to Stockholm in a short time.
On the other hand, Garbo reinforces her position by
becoming one Hollywood's most talented actresses in
the public memory through the eleven silent films she
plays in from 1925-29. Flesh and the Devil (1927) and

Love (1927) that was filmed with open sexuality sur-

prised both the viewers and the censors. In The Torrent
(1926) she plays a Spanish opera singer. In The
Mysterious Lady (1928) she plays a Russian agent. In A
Woman of Affairs (1928) she is an English aristocrat
while in Wild Orchids (1929) she is a Southern Belle.
Millions of women fans start to imitate her style of dress
and hairstyle. The trench coat, the beret, false eyelashes,
caps are Garbo's gift to the women's fashion of the
1930's. At this time, the playwright Claire Booth Luce
describes Garbo as "An angry gazelle in a woman's body
in the zoo called Hollywood" and gradually Garbo slowly
withdraws from public eye and Los Angeles' social cir-
cles.

No critic believed that the greatest star of the silent film
era could make a successful transition to sound films.
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When sound came to films many stars of the silent film
era ended their careers and it was thought that Swedish
Garbo's deep voice and heavy accent would repel view-
ers. But it didn't happen that way. The 25-year-old
actress had one of her most successful performances in
her first sound film of Eugene O'Neill's Anna Christie
(1930). The opening line was "Give me a whiskey and a
root beer and don't be stingy, baby" and it was the
longest voice sequence of the time. After Anna Christie
there was Mata Hari (1932), Grand Hotel (1932), Queen
Christine (1935), Anna Karenina (1935) and her favorite
film, Camille (1936). The role of the suicidal Russian
dancer Grusinskaya in Grand Hotel was one of cinema's
most important roles for a woman. After all these films
were so0 successful in the box office, Garbo proved that
she was one of the greatest stars of the early sound
movie period. After proving that she could be successful
at comedy in Ninotchka (1939), Garbo's last film was
Two-Faced Woman. Those were the WW 11 years and
knowing that this film could not be distributed in
Europe, MGM Studios Americanized the star, making her
more humanistic and the result was a disaster. After this
lack of success, Garbo began to be choosy about the
scenarios she read. She planned a lot of projects in the
1940's but none were realized. Every year the beautiful
star stayed away from the screen, the less she wanted to
return and she spent the last fifty years of her life as
Hollywood's most mysterious personality

Refusing to appear in public, she spent her time in her
apartment in New York entertaining friends such as
Winston Churchill, Martha Graham, Jean Cocteau and
Cole Porter. She generally went on vacation to
Switzerland, the French Riviera and Italy on her own. She
hated Clark Gable and Gable her too. She never married.
In 1927 when just about to marry John Gilbert, she

changed her mind and left the hall where the wedding
ceremony took place. She was an extremely disciplined
actress. When she didn't like something going on the
set, she would say, 'I think Il return to Sweden" which
would kill all of the studio directors. She never gave
interviews except during her early career. She never
signed pictures or attended premiers. It is generally
unaccepted by heterosexual cinema historians that she
had a love affair with the famous Cuban lesbian writer
Mercedes De Acosta. Although she said that to have a
good friend for life, one does not have to get married,
later on she said that her whole life was spent by run-
ning out the back and side doors and elevators so that
people wouldn't disturb her; she was so attached to her
privacy and loneliness.
[t is like a fresh breath of air traveling through the time
tunnel to watch Greta Garbo's films when Hollywood is
so stingy in our time in presenting strong role models to
women. She was one of the rare real free spirits who
succeeded in being the icon of independent women and
women's freedom in the 1920's. Unyielding and
unapologetic, she lived the way only she wanted. That's
the reason we women love her, | think.

Zeynep Aksoy



Gulmeyen Kadin

Ninotchka
Y

Bressart

Hem Lubitsch dokunusu hem Garbo cazibesi... Ninotchka, Sovyetler
Birligi ve komUnizmi insanlari mutsuz eden bir tlke ve rejim olarak
goren ényargih bir film olarak animsanmiyorsa bugtin, bunu yénetme-
nine ve bag kadin oyuncusuna borgluyuz kuskusuz! Filmin senaristi Billy
Wilder'in kivrak kalemini ve mizahini da unutmayalim. 2. Dtinya Savasi
arefesinde ekilen ve Almanya'nin Polonya'yi isgal ettigi sirada gosterime
giren Ninotchka, Stalin donemine denk geldigi igin kaba bicimde anti-
komdinist bir film olarak gértlmez, daha ¢ok bir Stalinizm yergisi olarak
yorumlanir. Yine de Paris'e génderilen SSCB ajanlarinin kapitalizmin
‘nimetlerine" hayran olmasini ve kendi rejimlerinin onlara empoze ettigi
fikirlere inanclarinin sarsilmasini konu alir. Bu yuzden film, SSCB'de gos-
terilmeyip sanstirlenmistir.

Beyazperdenin efsanevi aktristi Greta Garbo bu filmde aski kesfeden ve
kadin olarak gtizelligini vurgulayan giysileri takdir etmeyi 6grenen bir
Sovyet ajanini canlandirir.

"Garbo guliyor!" diye tanitilan bu klasik romantik- komedi, Garbo'nun
beyazperdedeki Kuzeyli soguk sarigin, gizemli ve erisilmez kadin imajiyla
da dalga gegmektedir adeta. Sanki gercek Garbo da filmde can-
landirdig karakter gibi kati halini terk etmekte, daha insani bir portre
cizmekte, yumusamaktadir. Nihayet yizu gulmektedir filmin tanitim-
larinda kullanilan slogana uygun olarak!

Ninotchka, Garbo'nun filmografisinde de 8nemli bir yer tutar; bircok
yazara gore son byuk filmidir. Garbo'nun dérduncir kez En lyi Kadin
Oyuncu Oscarina aday gésterildigi bu film, En lyi Film, En Iyi Ozgin
Oyku ve En lyi Senaryo dallarinda da Oscar'a aday olmustur. Garbo,
Melvyn Douglas ile yeniden basrolii paylasir. Filmin zengin oyuncu
kadrosu icinde Bela Lugosi de yer alir.

Film, (g Rus ajanin Grandiges Swana'nin mucevherlerini satmak icin
Paris'e génderilmesini konu alir. Pariste bulunan Duses, durumu haber
alinca hakiki bir playboy olan erkek arkadagi Kont Leon ile birlikte
harekete geger. Amaglari, miicevherleri geri almaktir. Ozel gérevlerinden
yararlanarak ellerindeki mucevher ¢antasini sigdiracak kasa bulundugu
gerekgesiyle luks bir otelin kral dairesine yerlesen ajanlarla Carlik déne-
minin mirasini yiyen soylular arasindaki micadele ve sosyo-kiiltarel
celigkiler filmin mizah malzemesini olugturur. Rus ajanlar alismadiklari
cevrede sudan gikmig baliga doner ve yavas yavas bastan gikmaya
baslar. Bu da peslerindekilerin isini kolaylastirir.

Kont Leon ve Rus tarzi samimi ifadeyle Ninogka olarak bilinen ajan Nina
Ivanovna Yakugova birlikte Parisii gezerken git gide yakinlasir.
Aralarindaki hayat tarzi ve olaylar algilama farkliigr stirekli vurgulanir.
Ornegin Ninogka 131l 11l Paris gecelerinin guzelligini kabul etmekle birlik-
te durumu "elektrik israfi" olarak yorumlamaktan geri kalmaz. Ama
filmin sonuna dogru her ikisi de sivri taraflarini térpilemeye baglar
Leon, Ninocka'nin "barbar'ligina, hicbir sekilde romantik olmayisina
kapilir. Ninocka da daha 6nce hicbir erkegin kendisine yaklasmadigi bir
zerafetle yaklasan Leon'un Granduises Swana ile iliskisini 6grenince kalbi
kinlir... Ama Ninotchka romantik-komedi tirtntn bir klasigi olmasina
yaragir sekilde sona erer.

Alin Tagglyan

Yonetmen Biyografisi:

Director’s Biography:

completed by Otto Preminger in 1948).

Filmleri / Filmography:
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ABD / USA, 1939, 110, 35 mm., S&B / B&W

Yonetmen / Director: Ernst Lubitsch

Senaryo / Script: Charles Brackett, Billy Wilder, Walter Reisch

Goruntd Yénetmeni / Cinematographer: William H. Daniels

Muzik / Music: Werner R. Heymann

Kurgu / Editing: Gene Ruggiero

Oyuncular / Cast: Greta Garbo, Melvyn Douglas, Ina Claire, Bela Lugosi, Sig Ruman, Felix

Diinya Haklari / World Sales: Hollywood Classic

Both Lubitsch's touch and Garbo's attraction.... If "Ninotchka" is
recalled today as a biassed film which sees Soviet Union as a country
and communism as a regime that makes people unhappy, we certainly
owe a great deal to its director and starring woman actris! We also
should not skip the scenarist of the film; Billy Wilder's neat pen and
sense of humour. The "Ninotchka" which was filmed at the eve of 2.
World War and released during the occupation of Poland by Germany,
can not be interpreted as anti-communist because it was concurrent
with Stalin's period but more as diatribe of Stalinism. However, its
theme is based on admiration to the "benefactions" of capitalism by
Soviet Union's secret agents, those were sent to Paris and weakening of
their believes to ideas that the Soviet regime has imposed. This is why
it was censored in Soviet Union.

Greta Garbo; the legendary actris of the movie screen, animates a
Soviet woman who discovers love and learns to appriciate the clothing
that emphasizes her beauty as a woman. This classic, romantic-kome-
dy, introduced as "Garbo laughs!", so to say makes fun of Garbo's
image of blonde, mystical and cool Nordic woman that can not be
reached. The real Garbo, like the the character he animates in the film
leaves the tough mood and presents a portrait which is more
humanely. In the end, his face laughs in accordance with the slogans
used in film's advertisement!

‘Ninotchka" engages a crucial step in Garbo's filmography. This is the
final important work of him according to many writers. She has been a
candidate for the fourth time to the Actress in a Leading Role at the
Annual Academy Awards with this film. The film was a candidate for
the Best Film, Original Screenplay and Best Scenario. She shares the
leading role with Melvyn Douglas once again. Bela Lugos also takes
place in the wealthy staff of the film.

The film bases on the theme of three Russian secret agents' travel to
Paris in order to sell the Grandiiges Swana's jewellery. The duchess in
Paris takes action with her real playboy boyfriend, Kont Leon when she
hears about the situation. Their aim is to get back the jewellery. The
struggle and socio-cultural conflicts between the gentles living on the
heritage of The Tsar Regime and the secret agents, with the help of
their special task, living in a royal suite with the rationale of having a
strong box that is big enough for jewellery bag constitutes the ingredi-
ents for the film's humour. The Russian agents become like a fish out
of water in such an unfamiliar environment. And this has simplified the
tasks of people who are in pursuit of these agents. Kont Leon becomes
a close friend of agent Nina ivanovna Yakusova who is known to be
Ninotchka with a Russian style of sincerity while travelling in Paris. The
difference between their life styles and perception of events is empha-
sized continuously. For instance, although Ninotchka admits the beauty
of Paris nights, does not fail to mention it as wasteful expenditure. But
at the end of the film, both start to be compliant. Leon admires
Ninotchka's barbarity and his not being romantic. Ninotchka is hurt
when she discovers about the relationship between Grandduchess
Swana and Leon; the guy who is so chivalry to her... But "Ninotchka"
ends as it befits a romantic-comedy type.

Alin Tasglyan

1982 yilinda Berlin'de duinyaya gelen Lubitsch 1922'de Mary Pickford'un daveti ile Hollywood'da gitti. 1935'te Nazi
Rejimi tarafindan Alman vatandasligi iptal edilen yonetmen 1947'de That Lady in Ermine'nin cekimleri sirasinda
gegirdigi kalp krizi sonucu 6ldu (film daha sonra Otto Preminger tarafindan 1948 yilinda tamamland).

Born in Berlin in 1982. Left Germany for Hollywood in 1922, invited by Mary Pickford. His German citizenship was
annihilated by the Nazi regime in 1935. Died of a heart attack in 1947 while shooting That Lady in Erminé (later

That Lady in Ermine, 1948; Cluny Brown, 1946; A Royal Scandal, 1945; To Be or Not to Be, 1942; Angel, 1937;
Monte Carlo, 1930; Rosita, 1923; Romeo und Julia im Schnee (Romeo and Juliet in the Snow), 1920; Wo ist mein
Schatz? (When | Was Dead), 1916; Fraulein Seifenschaum (Miss Soapsuds), 1914
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Anna Karenina

Anna Karenina

Terbiyeli ve edepli olmanin goz ardi edilemeyecek kurallan vardir;
ama, Anna'nin bu kurallara uydugu pek séylenemez. Bir zaman-
larin iyi ve saygin bir egle kutsanmig, bir oglan ocuguyla da 6diil-
lendirilmis toplumun bu saygin kisisi, gtin gelip de bir adama asik
oluyor ve elindeki biitiin degerleri geride birakabiliyorsa ceza-
landinimalidir.

Edebiyatin en umutsuz ve cilekes kahramanlarindan biri olan
Anna Karenina'yi icine alan ¢ember iste béyle bir seydir. Digina
gikmaya calistiginda ise cemberin kinlmast hem zaman alir hem de
can! Agik oldugu Kont Varonsky'in onu hastalikla sugladigi ve
sevgisinden yoruldugunu séylediginde kirlir gember ve agk ile
can, basladig tren istasyonunda son bulur.

Istirap s6zlinlin sanatta karsilik buldugu en giizel isimlerden biridir
Anna Karenina. Defalarca sinemaya uyarlanmis ve Isabelle
Huppert'ten Sophie Marceau'ya pek ¢ok kadin oyuncunun
bedeninde soluk almaya calismis ama galiba bir tek Greta
Garbo'da hayat bulmustur. Sessiz sinema déneminde Ask (Love,
1927) adli filmde bir kez daha Anna Karenina olan Garbo, saygi
duyulan bir anne ve esten, "yasak iliski'ye yenik dtismiis "kéti
kadin"a déntisen Anna'nin romandaki 1gigini, hareketlerini, ruhsal
dalgalanmasini, golgelerini perdede kusursuzca yaratmistir.
Kostimlerinden gortintilerine bugiine ayni canlilig ve kederi
tagiyan bu klasik bugtin bile tartigilan "zina"yi temel aliyor, ama
"kadinin 'zina'sini"!1! Bu dar cemberi daha da daraltanlanin sézleri
ise yine degismiyor: "Duygulanina karisamam Anna. Ruhuna
miidahale etmeye hakkim yok. Sadece insanlarin gordiikleri beni
endiselendiriyor."

Ugur Yiksel

Yoénetmen Biyografisi:

1987 yilinda éldu.

Director's Biography:

1987.

Filmleri / Filmography:

ABD / USA, 1935, 95', 35 mm., S&B / B&W

Yoénetmen / Director: Clarence Brown

Senaryo / Script: S.N. Behrman, Clemence Dane, Salka Viertel
(Leo Tolstoy'un ayni adh romanindan)

Gorinti Yonetmeni / Cinematographer: William H. Daniels
Miizik / Music: Herbert Stothart

Kurgu / Editing: Robert Kern

Oyuncular / Cast: Greta Garbo, Fredric March, Freddie
Bartholomew, Maureen O'Sullivan, May Robson, Basil Rathbone
Diinya Haklari / World Sales: Hollywood Classic

Odiiller / Awards

New York Film Elestirmenleri Birligi Oduilii “En lyi Kadin Oyuncu —
Greta Garbo" / New York Film Critics Circle Awards “Best
Actress”, 1936

Venice Film Festivali “En lyi Yabanci Film" / Venice Film Festival
“Mussolini Cup Best Foreign Film”, 1935

We have certain rules for good manners or good behaviour
which we can't just easily shrug off; however, Anna does not
seem to care much about them. If a highly respected member of
society, who once was blessed with a decent husband and also
rewarded with a son, falls in love with a man one day and leaves
all these values behind, she should be punished.
This is what makes Anna Karenina one of the most hopeless and
suffering characters in literature. And when she attempts to break
the circle, it takes time and life! At the very point where the man
she loves, Count Varonsky, tells her that she is mentally ill and he
is tired of her love, the circle breaks. Love and life come to an
end in the train station where it had begun.
Anna Karenina is one of the names to which the word 'grief' is
often referred to in art. The book was adapted to the screen
many times. She tried to breathe again in the bodies of many
actresses, from Isabelle Huppert to Sophie Marceau, and finally
she was reborn in Greta Garbo. In the period of silent cinema,
she once again became Anna Karenina in Love (1927), and she
perfectly reflected on screen the light, the move, and the emo-
tional inconsistency of Anna who, from a respected mother and
wife turns into a "bad woman" defeated by "forbidden love".
This classic, keeping its spirits and sorrows with its costumes and
scenes, is based on 'adultery' - which is controversial even today -
but it is 'woman's adultery'!! But the words of those who narrow
the circle are all the same: "l can not interfere with your emo-
tions, Anna. | have no right to intervene in your soul. What peo-
ple see is my only worry." .

Ugur Yiksel

1890 yilinda Massachuttes'de diinyaya gelen Brown, sinemaya ilk olarak yapimci olarak basladi daha sonra
ilk filmi olan The Great Redeemer 1920 yilinda yénetti. Dért kez evlenen yénetmen evlilikleriyle tinliiydii.

Born in 1890 in Massachuttes. First he started as a producer in 1910's and then in 1920 he directed his
first film The Great Redeemer. He was married four times and he was famous for his marriages. Died in

Plymouth Adventure, 1952; When in Rome, 1952; Angels in the Outfield, 1951; The Schumann Story,
1950; To Please a Lady (1950) Emma, 1932; Inspiration, 1931; Romance, 1930; The Foolish Matrons,

1921; The Last of the Mohicans, 1920/1; The Great Redeemer, 1920
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Grand Hotel
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- ABD/ USA, 1932, 112', 35 mm., S&B / B&W

Yonetmen / Director: Edmund Goulding
Senaryo / Script: Vicki Baum, William A. Drake
Goriintii Yonetmeni / Cinematographer: William H. Daniels
| Mizik / Music: William Axt, Charles Maxwell
. Kurgu / Editing: Blanche Sewell
' Oyuncular / Cast: Greta Garbo, John Barrymore, Joan Crawford, Wallace Beery,
Lionel Barrymore, Lewis Stone, Jean Hersholt, Robert McWade
Diinya Haklari / World Sales: Hollywood Classic
Odiiller / Awards
OSCAR "“En lyi Film" / USA Academy Awards “Best Picture”, 1932
secure.imdb.com/register/subscribe?c=a394d4442634275646964737

Almanya ekonomisinin canlandig, fakat siyasi calkantilarla birlikte
biyik bir bunalimin da esikte bekledigi 1929 yilinda yazilmis, ori-
jinal adiyla “Menschen im Hotel”.

Bu eserle tine kavusan Vicki Baum, 1888'de Avusturya-
Macaristan Imparatorlugu topraklarinda, Viyana'da gogmug
Berlin'deki devasa otelin hareketli, 1giltil, gérkemli i¢ mekanlarin-
dan gelip gegen ve biiyiik bir savastan, muazzam toplumsal
dontstimlerden yorgun diismis Avrupa’nin kéti tortusundan
siynimaya calisan hirpalanmis insanlarda, yazanin taniklik ettigi
6nemli tarihsel olaylarin izlerini gérmek mimkiin. ingilizce uyarla-
madan beyazperdeye aktarilmis bu film, 1932 yilinda Oscar odiilii
almis. Filmde, farkli kisiliklerin bir araya getirimesiyle temel insan
davranislannin, duygularinin, zaaflarinin, biiyik ama tek bir ‘labo-
ratuvar” mekanda didiklenmesi, yani romanin/oyunun ruhunun
aktanimasi basanimis. Dogaldir ki, biiyiik oyuncu kadrosuyla.

20. ylizyilin en duissel ve gizemli tinlii kadini olan Greta Garbo, bu
filmde oynadiginda hentiz yirmi yedi yasindaydi. Garbo, tamamen
dolu salonlarin alkis seslerinden ve birdenbire gelisen glginca asklardan
gegmis ve artik bunalimlaninin, kaprislerinin orfasinda teirar ‘carpil-
maya’ hazir bir halde goriiniiyor. Dansgi Grusinskaya da icli kontralto
sesiyle, Tchaikovsky'den Kugu Gélii'nii dinlerken genis planla ic
mimarisinin bliylistine kapildiginiz bu yapiya tam anlamiyla yakigiyor...
Bu filmi ilk kez izleyecek olanlarin sansi, Amerikan sinema tarihine
damgasini vurmus bir sanatgi ailenin iki tiyesi ile tanismalar ola-
cak: Barrymore Kardesler'den Ethel disindaki John (onun yolun-
dan devam edenler, bir kiz ve bir erkek cocuk ile giintimiiziin
gozde ismi torun Drew) ve Lionel, sesli filmin ilk yillarinda sinema
oyunculugunu gelistiren ve izlenmesi gercek birer keyfe doniisen
sanatgilar... John; diismiis, pek de umudu kalmamis, paraya ihtiy-
aci olan, incinebilen yiiregi ve vicdaniyla hirsizligr bile soyluluk
katina yUkselten, gercek bir beyefendi Baron Felix von Geigern
roliiyle dogal bir oyun sergiliyor. Lionel ise geveze, dizginlene-
meyecek kadar cilgin, sevecen muhasabeci Otto Kringelein'i can-
landirirken, nasil komik ve ayni zamanda igten ice nasil dokunakii
olunabileceginin dersini veriyor.

Metro Goldwin I\/\a%/er'in uzun sireli kontratla bagladigi karakter
oyuncularindan Wallace Beery icin diyebilecegimiz en dogry sey
“sesli sinemanin 6rnek koti, kaba, bencil adami” oldugu. Oylesine
6rnek ki, Alman isadami Preysing'in, Geigern'le tezat o sert favir-
lar, glintimiiz sanatgilarinin oynarken érnek aldigi bu tiir insanlar-
daki hemen tiim yaklasimlan icermekte adeta (filmden ciktiktan
sonra cevrenize bakiniz). Ah, Joan Crawford! Korku filmleriyle son-
landirdigi meslek yagsaminda en giicld, kisilikli oyunculardan biriydi.
Burada da stenograf Flaemmchen roliyle yine alayci, cekiciligini
istedigi gibi yénlendirebilen, sabun gibi avuclarinizin igcinden kaya-
bilecek bir karakterle Biiyiik Otel'e dahil oluyor. Lewis Stone'un
devamli sarhog dolasan ve olmayan mesajlarini soran Dr.
Otternschlag'ini da unutmamak gerek.

Ingiliz yénetmen Edmund Goulding'in devasa sette basaryla
duzenlenmis ve kendinin de dahil oldugu ‘cameo’lar ile oyuncu
trafigini idare etmesi, sinefillerin cok zevk almasini saglayacak.
Kesintisiz uzun cekimlere de dikkat!

Ali Ulvi Uyanik

The play “Menschen im Hotel" was written in 1929, when
German economy was coming back to life, but the country was
awaiting a big crisis with internal political shocks. Vicki Baum,
who became famous for this piece, was born in Vienna in the
Austro-Hungarian Empire in 1888. The writer herself witnessed
important historical events, with people coming and going from
the dynamic, sparkling and magnificent interior of the gigantic
hotel'in Berlin, on the background of a Europe weary from the
big war and huge social transformations. The English film adapta-
tion manages to convey the soul of the original play while inves-
tigating basic human behaviour, emotions, and weaknesses in a
big and unique ‘social laboratory’ with a gathering of distinct
characters, and “Grand Hotel" won the Academy Award for Best
Picture in 1932. Quite natural with this huge, brilliant cast...
Gr%ta Garbo, the most alluring and mysterious movie star of the
20th century, was onlﬁl twenty-seven at the time of shooting. She
fits in perfectly with the settings: The fascinating building of the
Grand Hotel, with its large plan and impressive interior design. Her
character, the Russian ballerina Grusinskaya, laments her declining
career. Listening to Tchaikovskys Swan Lake, she reminisces the days
of passionate love affairs and applause from sold-out theatre halls.
People watching this film for the first time will have a chance to
et acquainted with two members of an artistic family which
gecame a hallmark in American cinema: John and Lionel
Barrymore of the Barrymore Brothers (famous at that time was
also their sister Ethel, and carrying on today is the grandchild
Drew Barrymore). The Barrymores improved cinema acting and
were hugely popular in the first years of sound motion picture.
John Barrymore is acting naturally as the true but ‘fallen’ gentle-
man Baron Felix von Geigern, so desperately in need of money
that he even considers theft. Lionel Barrymore, however, playing
the irresistible, mad-but-kind chatterbox of a bookkeeper, Otto
Kringelein, is showing how to be funny and sincerely touching at
the same time. Wallace Beery (one of the actors with a long-term
contract from MGM) is cinema'’s prime example of ‘the bad,
rude, selfish man’. The tough attitude of businessman Preysing in
contrast with Baron von Geigern provides the basic approach of
today's artists pen‘ormin% this kind of people (just look around
you after watching the film)... Ah, Joan Crawford! She was one
of the actors with the strongest personality in her professional
life, which ended up with horror films. In Grand Hotel, she plays
the role of stenographer Flaemmchen as an ironic character, who
smoothly employs her charms in order to get what she wants.
Lewis Stone's performance as Doctor Otternschlag, who is always
wandering around drunk and asking for messages that don't even
exist, should also be noted.
Cinephiles are sure to enjoy the casting as well as the successfully
organized ‘cameos’, including the appearance of director Edmund
Goulding himself. Pay attention also to non-stop long shots!

Ali Ulvi Uyanik

Londra dogumlu Goulding aktér/oyun yazar/yénetmen olarak Londra'da calisti. Senaryo yazari olarak Hollywood'a
giden Goulding 1922 yilinda Fury romanini yazdi ve bir yil sonra bu kibanin uyarlamasini cekti. 1925 yilinda

‘ ‘ Yonetmen Biyografisi:

senaryo yazari/yénetmen olarak MGM'de ia
da duran Nightmare Alley'i 1947 yilinda ce
Director's Biography:

lismaya bagladi. En bagarili film ive calismalarf arasinda farkli bir nokta-
ti.

London-born Edmund Goulding was an actor/playwright/director on the London stage. He obtained assignments
as a screenwriter in Hollywood, wrote a novel, "Fury", in 1922 and directed the film version of it (Fury, 1923).

. v }
&
) Hired as a screenwriter/director by MGM in 1925. One of his best-known films, and probably the one most atypi-
‘ ~— cal of his work, was Nightmare Alley (1947).
L ™ .

Filmleri / Filmography:

Mardi Gras, 1958, Teenage Rebel, 1956; Down Among the Sheltering Palms, 1953; The Great Lie, 1941; Til We
Meet Again, 1940, We Are Not Alone, 1939; Love, 1927; Women Love Diamonds, 1927; Paris, 1926; Sally, Irene

and Mary, 1925; Sun-Up, 1925






Semiha Berksoy: Biiyiilli Bir
Yaratici...

Minicik bir kiz gocugu...

Yag! Cumhuriyetimizden daha biyiik olan éncii...

Her an patlamaya hazir bir volkan...

Hig durulmayan bir ¢aglayan...

Yery(iziinin tiim renklerinden daha renkli bir kisilik. ..

Hayir, hayir, bunlarin higbiri degil... Yalnizca "yaraticilik”
sézclgl anlatabilir Semiha Berksoy'u. Yiiregini ve bedenini
kasip kavuran kivileim, tutusma noktasina ulagtiginda; icinde-
ki caglayan kendi kabina sigmaz oldugunda; 1gik, hedefine
kilitlendiginde; yetenegi ve diis gticii, ses ya da nota olup,
Gizgi, benek, renk olup, kavram ve distince olup, eylem olup
ortaya dékiliyor ve tiim bir yasama dénistiyordu. ..

‘4u anda Semiha Berksoy'un sanat, diisiince ve diig
dinyamizda neden tek ve benzersiz, neden éncii oldugunu
sizlerle paylasmaya galisiyorum. Semiha Berksoy'un yagamini
ve yapitini Atatiirk ve Cumhuriyet ilkelerinden ayn diisiine-
miyorsam bunun nedeni Mustafa Kemal'e duydugu ve her
firsatta dile getirdigi o "bliyiik ask” ya da sonsuz saygi ve
sevgi degil elbet. Ttirkiye Cumhuriyeti'nin kurulus yillarindaki
“ilericiligi" ve modernlik kavramini, Semiha Berksoy'un tiim
bir yasam boyu strdiirmesi. ..

Tiirkiye'nin ilk opera sanatgisi... Atattirk, opera kurulmas
emrini verdiginde, Semiha Berksoy hazirdir. Dartilbedayi'nin
ilk oyuncularindan... Ekrem-Cemal Resit Rey'in miizikallerinin
en popiiler yildizi... Glizel Sanatlar Akademisi'nde Namik
ismail'in 6grencisi (1929)... Sesli ilk Tiirk filmine sesini
veren... Berlin Operasi'nda (1939) “Ariande Auf Naxos"
operaslyla Avrupa'da opera sahnesine gikan ilk Tiirk sanatg...
O buyuli kisiligini sinemaya aktaran. ..

Ama bitiin bu "ilkler” degil onu farkh ya da olaganiistii
kilan. Onu tek ve benzersiz kilan; dustince bigimi, yagama
bigimi, yaratma bicimi. Farkli sanat alanlar arasinda iligki kur-
mayi, birini 6tekiyle beslemeyi, birinden aldig giicle &tekini
dogurmay, Uretmeyi, etkilemeyi, Tirkiye'de belki de
herkesten 6nce o gerceklestirdi, o yasadi, o uyguladi. Ve
bunda essiz bir stireklilik sagladi. Sanatin farkli alanlari, farkl
disiplinleri arasinda, boylesi buttinsellige ulagmis, béylesi bir
sireklilik gosteren bir bagka sanatgimiz oldu mu, dogrusu
ben bilemiyorum. Tiyatro, opera, muizik, yazi, resim, heykel
sanatlarini i¢ ice yogurup hig eksilmeyen bir coskuyla
stirdiirmesi... Biitiin bu sanat alanlarinda, inandigindan hig
ama hig édiin vermeden, kendine 6zgii, benzeri olmayan
eserler ortaya koymasi... Cevresine ve topluma meydan oku-
yarak, tepkilere aldirmadan kendi i¢ diinyasini, miithis zengin
i¢ diinyasini disa vurabilmesi... Siradigi olmayi, cesaretle ama
daha ¢ok keyifle omuzlamasi... Kendini hep ama hep sina-
masl... Hi¢c durmadan kendiyle yarismast... Gegmisinin
gorkemine siginmamasi... Sanat agkini, yasam askina ve
yaraticihga dondstiirebilmesi...

Biittin bunlar onu yalniz tilkemiz sanatgilar icinde degil,
dlinyada da benzersiz kildi.

Eger Semiha Berksoy “ilklere” saplanip kalsaydi, 89 yasin-
dayken New York'ta Lincoln Merkezi'nde sahneye cikip
Robert Wilson'un “The Days Before-D. D. D3" (Onceki
Giinler — Oliim, Yikim ve Detroit 3) adli oyunda "Tristan ve
isolde" operasindan bir arya, "Ask Olimi" aryasini séyleye-
bilir miydi? Ah o aryayr ondan ne cok dinledim ben. istan-
bul'daki odasinda, AKM'nin dev sahnesinde, en énemli yaptt
“Semiha Berksoy Odasi”ni Resim Heykel Miizesi'ne hediye
ettiginde...

Semiha Berksoy'un odasina ilk girdigimde (70'li yillardayd)
kargilagtigim ses ve imge buitiinligi hala icimdedir: Kiicliciik
bir kiz cocugunun annesiyle, kiziyla, yasamla, askla, asik
oldugu insanlarla, élimle, 6lim korkusuyla hesaplagmasi
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orada... Tosca'nin agki, Salome'nin intikami, Ariadne’nin
mezardan gelen mektubu, Bakiis'e tutkusu, Isolde'nin traje-
disi...

Yalniz opera tarihinin degil, miizigin, tiyatronun, siirin ve
edebiyatin byl izdistimleri...

Melekler, seytanlar, Gteki diinyadan etkilesimler, biyiiler...
Yogun tutkularin s6z gegiremedigi otoportreler... Bedenin ve
ylzin gizleyemedigi tiim disilik halleri... Butiin bu saydik-
lanm, hepsi ama hepsi o odadaydi.

Yoksa bitlin bu gérdiklerim bir oyun muydu? Oyun ya da
degil, kesin olan timiiniin bir meydan okuma, yasama ve
6liime bir meydan okuma olduguydu. Kendini en yorgun, en
yagli, 6lime en yakin hissettigi bir anda (o sira 75 yasindaydi)
sesler icinde en zor ses olan “do" sesi vermeye galisan, giin-
lerce, haftalarca calisan ve sonunda "do sesi verdim ve
6limi yendim" deme bilgeligini gosteren bu insan, bana aski
soyle tanimlamisti: “Ask bir tanedir. iginizdeki agk tektir.
Baslar, kimi zaman uyur, kimi zaman uyanir. Yaimdiki agkin
varliginda 6ncekiler de yasar, simdikinin atesiyle 6tekiler de
alevlenir tutusur...”

Semiha Berksoy icin nasil ask tekse, yasanmis asklarla yasan-
mamig agklart arasinda da fark yoktu. O timiind iginde
yesertiyordu. Tipki sanatta da yaptig gibi. Calistigi alan, Gret-
tigi eserler degisebilir ama sanat aski, i¢ diinyasini yaraticilikla
disa vurmast hep sirtyordu.

Bir kez evinde, tablolarini izliyordum ("Evim, resim tarlasi
gibidir" diyordu.). Tuvallerde, cocuksu bir saflikla disiligin
ylceltildigi erotizm bir arada gigek agiyordu. Bu izlenimimi
sdyleyince soyle tepki verdi: “"Ne hissediyorsam onun resmini
yapiyorum. Kiminde gocuk gibiyim, kiminde melek, kiminde
seytan... Melekligim, karsilik beklemeden sevmemden
geliyor. Sevince meleklesiyorum, sevince gocuk safligina
kavusuyorum. Seytanligim ise, sevdigimi birakip gidebilmem.
Sanatim igin ¢ekip giderim, gidebilirim. Bana seytanhgi yap-
tiran sanat aski. Zaten hayatta en 6nemli sey sanat aski;
gerisi hep fasa fiso!"”

Son yillarindada Avrupa Sanat Merkezlerinde agtigi sergiler,
katildig projeler “melekliginin ve seytanhginin” triinleriyle
doluydu. Semiha Berksoy, eserleriyle ve ayni zamanda buydili
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transmitted her enchanted personality to the silver screen...
Yet this “pioneering” character of her endeavors is not what
sets her apart or makes her so extraordinary... What renders
her unique and unparalleled is her way of thinking, her way
of life, her way of creation. She has realized, she has lived,
she has applied, perhaps before everybody in Turkey, interac-
tion among fields of art, feeding one with the other, giving
birth to one with power derived from the other, producing
and affecting. And has achieved an unrivaled continuum in
doing these. | really don't know whether we had ever pos-
sessed such an artist that has displayed such a continuum
that has reached such integrity among different fields and
disciplines of art. Interweaving theater, opera, music, litera-
ture, painting, sculpting, and sustaining their performance
with an enthusiasm that never dwindled...Producing unusual,
unique works of art in all these fields of art, without ever
making any concessions...Being able to challenge those that
surround her and the community while expressing her amaz-
ingly rich inner world, without paying any attention to the
reactions...Being able to shoulder being extraordinary coura-
geously, but what is more, with joy.... Testing herself over
and over... Being in constant competition with her own self...
Not seeking solace in the glories of her past...Being able to
transform her passion for art into a passion for life and cre-
ation...

All of these have made her unique not only within the artists
of our country, but in the whole world. If Semiha Berksoy
had been obsessed by her pioneering activities, could she
take place on the stage of New York's Lincoln Center when
she was 89 and sing an aria from “Tristan and Isolde”, the

varligiyla aramizda yagsamay: siirdiirecek. Ben, onunla ayni
gezegeni, ayni dlnyayi, ayni Glkeyi, ayni zaman dilimini
yasamanin keyfini ve kivancini stirdiirtiyorum.

Zeynep Oral

Semiha Berksoy: An enchanted Creator...

A tiny little girl...

A pioneer, older than our Republic. ..

A volcano ready to erupt...

A never-ending cascade. ..

A personality more colorful than all the colors of the world...
No, no, none of these...Only the word “creator" could
describe Semiha Berksoy...When the sparkle that burns her
heart and soul reaches the ignition point; and the spring
within her can no longer be contained within; and the inner
light falls upon the target; her talent and her imagination
turns into a sound or a musical note, a line, a dot, a color, a
concept or a thought, an action that overflows its boundaries
and transforms into a whole life....

At this point, | am trying to share with you why Semiha
Berksoy is unique and unparalleled in our sphere of art,
thought and dreams. If | cannot visualize the life and works
of Semiha Berksoy apart from Atatiirk and principles of the
Republic, it is naturally not due to that "great passion” or
that endless love and respect she reflected at every opportu-
nity. Semiha Berksoy sustained the concepts of modernity
and "progressiveness” of the initial years of the Republic
throughout her whole life...

The first opera singer of Turkey...When Atatiirk ordered for
the establishment of an opera, Semiha Berksoy was ready.
One of the initial actresses of Darilbedayi...the most popu-
lar star of Ekrem-Resit Rey musicals... the student of Namik
ismail in the Academy of Fine Arts (1929)... Dubbing of the
first Turkish film with sound.... The first Turkish actress that
took place on European opera stages with “Ariande auf
Naxos” in the Berlin Opera House (1939)... The one that




aria of “Love Death"” in the play “The Days Before-D. D.
D3" by Robert Wilson? Oh, how many times have | listened
to that aria from her...In her room in istanbul, on the giant
stage of Atatiirk Cultural Center, when she presented her
most important work “The room of Semiha Berksoy" to the
Paintings and Sculpture Museum...

The sound and image unity that |- had faced the first time
when | entered Semiha Berksoy's room (it was in the 70'ies)
is still within me: A little girl facing her mother, her daughter,
life, passion, the people she loves, death and fear of death
are all there... The love of Tosca, the revenge of Salome,
Ariadne's letter coming from her grave, her passion for
Bacchus, the tragedy of Isolde...

The enchanted reflections of not only opera but also music,
theater, poetry and literature... Angels, devils, messages from
the other world, magic spells... Auto portraits which could
not be restrained by intense emotions... All the female con-
ditions that the body and face could not conceal... All of
these that | had mentioned, but all of them, were in that
room.

Or, was all that | had seen a play? A play or not, what is cer-
tain was that all was a challenge, a challenge of life and
death. This person, who has tried for days and weeks on the
sound "do" which is the hardest to sing, while she felt her
weakest and closest to death (she was 75 then) and dis-
played the wisdom of saying "I have sang the note “do”
and | have beaten death”, had defined love to me as fol-
lows: "Love is one and only. The love in you is one and only.
It begins, sometimes it sleeps, and sometimes it wakes up.
Former loves live within the present love, and the former
ones ignite and burn with the fire of the present ones..."
Just as love was one and only for Semiha Berksoy, there was
no difference between her loves lived through, and others.
She grew all of them within her. Just like she did in arts. Her
works of art and fields could change, but the expression of
her inner world as creativity continued.

Once | was watching her paintings (She was saying "My
house is like a field of paintings”). A childlike innocence was
flowering together with an eroticism where femaleness was
exalted. When | told here this impression of mine, she react-
ed as follows: "I paint what | feel. | resemble a child in some
of them; while | am like an angel or a devil in others... | am
like an angel, as | love with no expectations at all. When |
love, I become an angel, when | love | assume the innocence
of a child. The devilishness in me is that | can just leave the
one | love and go. | will, | can, leave and go for my art. It is
the passion for art that makes me do that devilry. In fact
what is important is the passion for art; the rest is triviall”
The expositions and projects she had participated in the
European Art Centers in her final years were filled with the
products of her "angelry and devilries”. Semiha Berksoy will
go on living among us with her works of art, and at the
same time her enchanted personality. | still cherish the joy
and honor of living on the same planet, the same world, and
the same country, in the same time span.

Zeynep Oral
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Karanlik Sular

Dunkle Gewasser / The Serpent’s Tail

TURKIYE / TURKEY, 1994, 83', 35 mm., renkli / color

Yénetmen / Director: Kutlug Ataman

Senaryo / Script: Kutlug Ataman

Gorinti Yonetmeni / Cinematographer: Christopher Squires
Miizik / Music: Blake Leyh

Kurgu / Editing: Blake Leyh, Annabel Ware

Oyuncular / Cast: Génen Bozbey, Metin Uygun, Semiha Berksoy, Daniel Chace, Eric Pio, Haluk Kurtoglu, Numan Pakner, Cevat
Kurtulug, Beste Sezin Cinarci, Tiilin Oral, Giovanni Scognamillo, Umut Demirdelen

Diinya Haklari / World Sales: Kutlug Ataman
Odiiller / Awards

Ankara Uluslararasi Film Festivali “Segiciler Kurulu Ozel Oduilii” / Ankara International Film Festivali “Critics Award — Special Mention”,

1995

istanbul Uluslararasi Film Festivali "Ozel Odal” / Istanbul International Film Festival “Special Award”, 1994
Istanbul Uluslararas Film Festivali “Sinema Yazarlari Odila" / fstanbul International Film Festival “Film Critics Award”, 1994

Karanlik Sular, Kutlug Ataman'in ilk sinema filmidir. Bana 6yle
gelir ki, Kutlug Ataman Karanlik Sular'da, ara sira bircogumuzu
daraltan yerellikten, buraliliktan kagmaya caligir, tanidigs sehre
disaridan bakan bir Istanbul resmi cizmek ister. Yabanci gezgin-
lerin Istanbul diislerini, hepimizin cocukluk anilarini, korku filmleri-
ni, cizgi romanlar kanistirarak bunlardan gayet ‘barok’ bir sey
yapar. Son derece kendine mahsus, hatta yapildigi zaman igin ok
taze ve yeni bir yapayligi olan bu filmde, Bizanstan beri yasayan
kagtik vampir kizlarla gece vakti bozaci sesleri, yakigikli Amerikali
casuslarla Semiha Berksoy'un Wagner aryalari birbirine kanigir.
Karanlik Sular ilk giktiginda kimse bu filmi nereye koyacagini bile-
memigti. ‘Barok bir Tiirk filmine ihtiyacimiz var mi'ydi. Kutlug
Ataman daha sonra da kolay kategorize edilemeyecek igler yap-
makla ilgilendi; sinema filmlerinin yani sira video isleri, video
islerini kullanan yerlestirmeler vb. Bunlardan ilki de Semiha
Berksoy (izerine yaptigi video art-belgesel aras isti: Semiha
Berksoy Unplugged.
Iste, Karanhk Sular'da sonradan bu yedi saatlik ise konu olacak olan
Semiha Berksoy'un, kiigtik bir rolde de olsa, kendisine bir film adan-
abilecek bir ‘diva’ olarak beliriverdigi géruliir. Bu, Semiha Berksoy'un
bir anlamda yeniden kesfidir. Zaten kesfedilmeyi beklemektedir,
hatta diyebiliriz ki yeniden ‘kesfedilmeyecebilecegi'ni akiindan bile
gecirmemistir. (Filmden yillar 6nce ‘Sana Tiitdin ve Tesbih
Yolluyorum' baghgiyla anilarini da yazmistir ki, bulursaniz bu kitabi
da mutlaka okumalisiniz.) Cumhuriyet'in ilk yillarinin ilk ve tek carlis-
ton kizi, Clara Bow'a inatla hayran mektuplar yazan, Nazim
Hikmet'le ask yasayan, inatla opera sdyleyen, gercekiistiicii tablolar
yapan Semiha Berksoy, Karanlik Sular'da Giovanni Scognamillo,
Cevat Kurtulus ve digerleriyle bir arada gériindtigiinde, filmin
amaglanmis sentetikligini cok asan bir 'phantasmagoria’daki yerini de
aliverir. Cumhuriyet'in ilk yillannin planl programli Tiirkiye'sinde pek
de var oldugunu sanmadigimiz éniine gecilmez bir yaraticilik seli, bir
‘alginlik’ daman, bir 'delilik’ vehmi olarak... .

Fatih Ozgliven

Yénetmen Biyografisi:

Director's Biography:

Filmleri / Filmography:
1994

Thrpent’s Tail is Kutlug Ataman’s first cinematic film. It seems that
in The Serpent’s Tail, Kutlug Ataman wants to depict the Istanbul
he knows as if it is viewed from the outside to try to let us escape
from the here and the now that sometimes confines many of us.
He creates a 'baroque’ work by mixing the Istanbul dreams of
foreign travelers and all of our childhood memories with horror
films and comic books. In this film that is extremely personal and
even too fresh with a new artificiality for the time it was made in,
itis intertwined with small vampire girls who have been around
since the Byzantine times, evening street sellers’ calls, handsome
American spies and Wagnerian arias of Semiha Berksoy.
When The Serpent's Tail first came out no one knew what to
make of this film. Did we need a 'Baroque’ Turkish film? Later
Kutlug Ataman occupied himself with things that could not easily
categorized; besides cinematic films, there were video projects
and projects that required video installations, etc. The first of
these was something somewhere between a video art film and a
documentary film: Semiha Berksoy Unplugged.
Thus, later this seven-hour project, The Serpent’s Tail also, even
if its role was small, is seen to have contributed to Semiha
Berksoy's suddenly becoming a diva worthy of a film being dedi-
cated to her. This is in a way the rediscovery of Semiha Berksoy.
Anyway she expected to be rediscovered; in fact we can say that
it never even occurred to her that she could not be ‘rediscov-
ered'. (Years before the film, she wrote this in her memoirs ‘Sana
Tutdn ve Tesbih Yolluyorum' -I'm sending you tobacco and prayer
beads'. If you find it, you have to read it). She was the first and
only Charleston girl of the Republic years. She insisted on writing
letters to Clara Bow. She experienced love with Nazim Hikmet.
She insisted on singing opera. Semiha Berksoy paints surrealist
pictures. When she appears in The Serpent’s Tail with Giovanni
Scognamillo, Cevat Kurtulus and the others. She takes her place
in the overly done synthesis of the 'phantasmagoria’ that the film
aimed for as a delusion of ‘craziness’, a 'lunatic’ vein, an unstop-
pable flood of creativity that we did not believe existed in the
planned and programmed Turkey of the early years of the
Republic. ;

Fatih Ozgiiven

1961'de Istanbul'da diinyaya geldi. ik filmi Karanftk Sular'la diinya capinda basan sagladi. Lola + Bilidlikic/le bu basansini
stirdtirdi. Sonraki yillarda video calismalanna agriik verdi. Semiha B. Unplugged (1997), Peruk Takan Kadinlar (2000);
Ruhurmu Asla (2000); Kiiba (2004) calismalan diinyanin pek cok tilkesinde hayranlikla karslandi. Ataman'in son filmi
Perihan Magden'in romanindan uyarlanan 2 Geng Kizdir.

Born in 1961 in Istanbul. The Serpent’s Tail is his first debut. This film was worldwide success. His second
film is Lola and Bilidikid. After that he has mostly worked on video art. Semiha B. Unplugged (1997)
Women Who Wear Wig (2000), My Soul, Never (2000) and Cuba (2000) are his video art workings. Two
Girls adapted by Perihan Maden's novel is his last film

iki Geng Kiz (Two Girls), 2005; Lola+Bilidikid (Lola and Bilidikid), 1999; Karanlk Sular (The Serpent's Tail),
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Hep Glzel Animsanmak...

Tek bir basrol oynamadan, Laura Betti gibi "yildiz' Gnvaniyla
sinema tarihine adini yazdirmis kag kisi var acaba? 44 yillik
sinema kariyerine 76 film sigdirmis Betti'yi kuru kuruya Pier
Paolo Pasolini'nin yakin arkadagi ya da gézde oyuncusu diye
nitelemek onun sanat giicting, diger sanat dallarina yatkin-
higini, himanist ve ilerici yanini hafife almak demek olur.
Bett, italyan sinemasinin en muhalif, en sira disi figurlerinden
biri olmasinin yaninda, stili ve derin oyunculuguyla, genis
kultdrtyle, entelektlel birikimiyle ve militan tavriyla da énem-
liydi. Avrupa sanat cevrelerinde de belli bir agirligi vards;
Fransa'nin eski kultur bakani Jack Lang zamaninda
Fransizlarca "kultdr nigsani" ile onurlandinimigti.

Zordu onu sevmek; dostlar, kavgaci ve saldirgan tutumun-
dan bezmisti. Birgok polemigin atesleyicisiydi ve basroltindey-
di. Italyan escinsellerinin de biiyiik dostuydu; yasami boyunca
hep destek verdi onlara. Yazardi; kitaplar vardi; ayrica dublaj-
dan da para kazaniyordu. Ornegin Seytan'da (The Exorcist)
Linda Blair'i Italyanca o seslendirmisti. Sinemadan firsat bul-
dugunda Vittorio De Sica'yla "Brecht" ve "Kurt Weill"
soylemiti. Radyoda da 6nemli programlara imza atmisti.
Laura Betti ya da resmf kimligindeki adiyla Laura Tromboni, 1
Mayis 1934'te Bologna'da dogdu. Kiiglk yasta, babasinin 6n
ayak olmasiyla bagladi miizige. $6hret icin geldigi Roma'da
trenden indiginde iyi bir caz sarkicisiydi. Ancak, Roma'da
sohret olmak kolay degildi. Gésteri diinyasina énce Walter
Chiari'nin kumpanyasinda uvertir olarak giris yapmis, ardin-
dan da caz soylemisti kiigiik lokallerde. Az kazaniyor, kot
evlerde yasiyordu; buytik kentte tutunmak icin her seye raziy-
di.

Kisa stirede Roma sosyetesinin dikkatini gekti. Sesini ve fizigi-
ni iyi kullaniyordu. Gazeteler ve dergiler "sahnelere yeni bir
jaguarin geldigi" bagliklariyla siisliyordu Bettinin boy boy
fotograflarini. Glzel bir kadindi; Roma'nin capkinlari, play-
boylar pesine dusmusti. Ancak, o, yazarlarla arkadashg ter-
cih ediyordu. Art arda, Moravia, Arbasino, Fortini, Parise ve
Pasoliniyle dostluk kurmustu. Onlarin yardimiyla sanat cami-
asina kabul edilmis, ilgi alanlar artmis, entelektuel yani
sivrilmeye baslamigtr.

Bir yil sonra Milano'da tiyatroyu denemis; oyunculugu bege-
nilince 60'arin baginda sinemaya transfer olmustu. Fellini'nin
Tatll Hayatinda (Dolce Vita) gérindiginde 26 yasindaydi.
Marco Bellocchio'nun Nel Nome di Padre'sinde, Tavianilerin
Allonsanfan'inda, Bertolucci'nin Novecento, La Luna ve
Paris'te Son Tango'sunda (Last Tango in Paris), Roberto
Rossellini'nin Era Notte a Roma'sinda, Mario Monicellinin
Viaggio con Anita'sinda oynadi. Hep iyi yonetmenler cikti
kargisina. Ancak, asil sigramayi 1963 yilinda tanistigi
Pasolini'nin filmleriyle gerceklestirdi. Kisa stirede aralarinda
bliylik bir dostluk, arkadaslik dogdu ve yedi kez Pasolini icin
kamera karsisina gegti: La Ricotta (1963), Che Cosa Sono Le
Nuvole (1966), La Terra Vista Dalla Luna (1967), Venedik'te
en iyi kadin oyuncu 6dulini kazandig Teorem (Teorema,
1968) ve | Racconti di Canterbury (1972).

Unlu yénetmenin cevresi tarafindan da benimsendi Laura
Betti. Ettore Scola'nin o meshur Teras filmini cektigi yerin
kargisindaki balkonunda genis sofralar kurmay, enfes yemek-
ler pisirmeyi, insanlar agirlamay, uzun sohbetleri hep sevdi.
2 Kasim 1976, Betti'nin yasam cizgisinde tam bir kinlma nok-
tasiydi. Bu tarihte Roma yakinlarindaki bir ¢épliikte 61U bulu-
nan Pasolinin ardindan buytk acilar vasadi. 53 yasinda
yasamini yitirmis yénetmenin sevgilisi degildi ama, onunla
pek ok anisi vardi. 12 yili bir arada ge¢mis bu siradisi
dostlugu, sevgiyi, gontl bagini kirk yil kalbinde yeserterek
tasidi.

iki hayati vardi: Sanatci Betti ve Pasolini'nin Betti'si. John
Lennon'in Yoko Ono'suna benzer bir ruh hali icinde oldugu

iddia edilmisti. Gergekten de belirtiler cok benzerdi; ice
kapanma, inatgilik ve tavizsizlik...
1980'de Pier Paolo Pasolini Vakfini kurdu; baskanligini Gstlen-
di ve yénetmenin anisini sicak tutmak igin cok cabaladi.
Pasolini filmleriyle diinyanin dért bir yanini gezdi, konusmalar
yapti, gosterimlere katildi. Vakif binyesinde toplanan zengin
Pasolini-mirasini,Bettinin-inatghgindan, kavgacihgindan,
kararligindan baska higbir giiciin bir araya getiremeyecegi
ortadayd.
2001'de ise Pasolini icin bu kez kameranin arkasina gecti ve
P.PP. e Le Ragioni di Un Sogno adli belgeseli yénetti. Bu
belgesel icin cok emek sarf etmisti; dért dortlik bir sey
olmasini istiyordu. Her karede Pasolini'nin neler hissedebile-
cegini hayal ederek, neler dustinebilecegini hesaplayarak cek-
tigini séylemisti filmi. Belgesel, 2001'de Venedik'te gésterildi
ve ilgiyle karsilandi. 2000'li yillarda roltnun biyiik ya da
kuglk olduguna bakmadan birgok filmde rol aldi. ilerlemis
yasina ragmen hayat doluydu; bir setten digerine kosarken
bir yandan da adeta yillara meydan okuyordu.
2004'te ani bir kararla, "hep glzel animsanmak" istedigini
soyleyerek her seyden elini etegini cekti. 31 Temmuz 2004'te,
yetmisini tamamladiktan kisa bir stire sonra Roma'da bir has-
tanede yasama veda etti Betti. Ertesi gind, "italyan sinemasi
cok énemli bir oyuncusunu yitirdi" bagliklanyla ¢ikan gazeteler
ilging bir nota da yer vermisti. Vogue dergisi 197 1'de ilginglik
olsun diye tnlilerin agzindan &lum ilanlar yayimlamistr.
Pasolini de, 2001'e kadar yasayacagini tahmin ettigi Betti'si
igin sunlari kaleme almisti: "O, trajik bir Marlene Dietrich, tam
bir Greta Garbo ve suratinda sarisin bebek maskesiyle yara-
maz kizi oynayan biri. Eminim ki, mezarinda da kendini yine
klguctk bir kiz gibi hissedecek ve 6luminin diger-
lerininkinden daha 6zel oldugunu digtinecek."

Cumhur Canbazoglu

To always be remembered as beautiful...

Without having played a leading role, how many people like
Laura Betti have achieved the title of 'star' in the history of
cinema? To dryly qualify Betti, who squeezed 76 films into
her 44-year cinema career, as the most important player and
close friend of Pier Paolo Pasolini would be to ignore her
humanistic and progressive side and her abilities in the other
branches of art.

Betti, besides being one of Italian cinema's most dominant
and most extraordinary figures, was important also for her
depth of acting, breadth of culture, intellectual accumulation

B




and her militant attitude. She was influential in European art
circles; and was honored by France's former minister of cul-
ture, Jack Lang, with the French "Medal of Culture'.

It was hard to like her; friends were fed up with her quarrel-
some and aggressive attitude. She was the instigator and
played the leading role in many polemics. She was ltalian
homosexuals' great friend; she supported them her whole
life. She wrote; she had books; and she also earned money
dubbing. For example, she dubbed Linda Blair's voice in the
Italian version of The Exorcist. Whenever she found time
away from cinema she would work on "Brecht" and "Kurt
Weill" with Vittorio De Sica. She produced many important
radio programs.

Laura Betti, or according to her official identity, Laura
Tromboni, was born on May 1, 1934 in Bologna. At an early
age she started music as her father's prompter. When she
got off the train in Rome to become famous she was a good
jazz singer. However, Rome was not easy for fame. She first
entered show business in Walter Chiari's company and later
on she sang jazz in small clubs. She was making little, stay-
ing in bad houses and would do anything to survive in the
big city.

In a short time she attracted the attention of Roman society.
She could use her voice and physique well. Betti's full-length
photos would decorate the pages of newspapers and maga-
zines with headlines like: " A new jaguar has come to the
stage." She was a beautiful woman; Rome's playboys and
lady-killers were after her. However, she preferred the com-
pany of writers. She made friends with Moravia, Arbasino,
Fortini, Parise and Palolini, back to back. Thanks to them she
was accepted into the art community; her areas of interest
increased and she began to hone her intellectual skills.

A year later, she tried theatre in Milano; when she received
kudos for her acting, at the beginning the 60's, she trans-
ferred to cinema. When she appeared in Fellini's La Dolce
Vita she was 26 years old.

She played in Marco Bellocchio's Nel Nome de Padre,
Tavialiler's Allonsanfan, Bertolucci's Novecento, La Luna and
Last Tango in Paris, Roberto Rosellini's Era Notte a Roma and
Mario Monicello's Viaggio con Anita. She always had good
directors. But her real élan came in 1963 when she met
Pasolini and appeared in his films. In a short time, they
became great friends and she appeared in seven of Pasolini's
films: La Ricotta (1963), Che Cosa Sono Le Nuvole (1966), La
Terra Vista Dalla Luna (1970), Teorema (1968) -for which she
won best actress award in Venice- and | Racconti di
Canterbury (1972).

Laura Betti was also appreciated by the famous director's fol-
lowing. She always loved to set tables, prepare delicious
meals, host people and have long conversations on the wide
balcony across from the place where the famous Teras film
was shot in Ettore Scola.

November 2, 1976 was a breaking point in Betti's life. On
this date she experienced great pain after Pasolini was found
dead in the trash in the suburbs of Rome. She was not the
lover of the dead, 53 year old director, but she had a lot of
memories with him. She kept alive this unusual 12-year

friendship, love and spiritual bond in her forty-year old heart.

She had two lives: Betti, the artist and Pasolini's Betti'. She
declared that she was in the same condition as John
Lennon's Yoko Onu. The symptoms were really similar; intro-
version, stubbornness and apathy...

In 1980, she established the Pier Paolo Pasolini Foundation;
she was the president and tried very hard to keep the memory
of the director alive. She toured the world with Paolini's films,
gave speeches and attended showings. Paolini's rich inheri-
tance that was collected in the body of the foundation was
only there because nothing could bring it together except
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Betti's stubbornness, quarrelsomeness and decisiveness.

In 2001, she got behind the camera for Pasolini and directed
the documentary PP.P. e Le Ragioni di Un Sogno. She put a
lot of effort into this documentary; she wanted it to be per-
fect. She said that she shot the film by calculating how
Pasolini would think, imagine and feel in every frame. The
documentary was shown in Venice in 2001 and drew inter-
est. During the 2000's she took roles, large and small, in
many films. In spite of her advanced age, she was full of life;
while running from one set to another, she was competing
with her age.

In 2004, after a sudden decision, she said she wanted to be
remembered as beautiful and withdrew from public life. On
July 31, 2004, shortly her 70th birthday, she passed away in
a hospital in Rome. The next day the headlines read "ltalian
Cinema has lost an important actress' accompanied by an
interesting note. In 1971 Vogue magazine published obituar-
ies written by famous people: Pasolini had written that Betti
would live until 2001 and said: "She is a tragic Malena
Dietrich, a real Greta Garbo. With her blonde baby mask on
her face she plays the naughty girl. I'm sure that she will
think that she feels like a little girl in her grave and that her

death will be more special than any cthers.!

Cumbhur Canbazglu
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Teorem

Theorem / Teorema

Senaryo / Script: Pier Paolo Pasolini
Muzik / Music: Ennio Morricone
Kurgu / Editing: Nino Baragli
Odiiller / Awards

Actress", 1968

1968 ilkbahar!... Postac, elinde telgrafla Milanolu zengin bir ailenin
kap[[sn&» calmisti. Telgrafta, ertesi giin o aileye bir misafirin gelecegi
yaziliyd:.

Tann misafiri' geng (T. Stamp) evde kaldigi zamanin biyiik bélimina
kitap okuyarak geciriyordu. Aile bireylerinden ve hizmetciden farkliyd;
garip bir gizemi vardi. Kisa stirede hizmetgi de dahil evdekilerin hepsini
etkHemi% ve birer birer onlarla cinsel iliskiye girmisti.

Yine, gelen bir telgrafla evden ayrilan bu’gencin ardindan hicbir sey
eskisi gibi degildi artik. Yikilan inanclarin, zedelenmis degerlerin,
parcalanmis aliskanliklarin agirhgi altinda bireyler teker teker klasik rol-
lerinden siyriliyor, anne (S. Mangano) éntine gelenle birlikte olmaya
basliyor; baba (M. Girotti) fabrikayi isilerine birakarak cekip gidiyor;
evin kizi (A. Wiazemsky) klinige yatiyor; ogul (A. J. Cruz Soublette) ken-
dini sanata veriyor ve tuvalin Uzerine isemeye kadar vardiryordu ¢ilgin-
ligi. Hizmetci Emilia ise (L. Betti) kdytine déntyor ve misafirin gidisiyle
dogdan derin boslugu tinsel destekle doldurmayi beceren tek 'kurban'
oluyordu.

Teorem, Pasolini'nin hastalik nedeniyle evde kaldigi uzun bir ddnemin
UrlintydU; once dizelere dékmUstl dykuyl Pier Paolo Pasolini; ardindan
romana aktarmig ve nihayetinde filme gekmeye karar vermisti.

Yil 1968'di; donem ise 20. yiizyllin en sert dénemeclerinden biri. Bu
derece keskin, antikonformist ve kiskirtict bir yapiti hazmetmesi zordu
kamuoyunun. Her yonden tepki toplamigti Teorem. italya Hiikiimeti,
filmi mustehcenlikle suglayip yargilamis, sonugta 'sanatsal endise agir
basiyor' gerekgesiyle ydnetmen beraat etmisti.

Diger yanda 'Sol, Pasolini'yi mistisizme kaymakla suclarken, 'Sag' da cin-
selligin topuzunu kagirdigini iddia etmisti. Sag kesim daha sonra
hatasini anlayip filme sahip gikmis ve ona ahlaki bir misyon yuklemisti.
Hatta, Office Cathalique du Cinema (Uluslararasi Katolik Sinema
Blrosu) 6zel 6dul bile vermisti bu yapita. Hizmetciyi oynayan Laura
Betti ise 1968 Venedik Film Festivalinde "En iyi Kadin Oyuncu" segilmisti.
Bir kez daha Marxla Freud (filmde Jung'un etkisi de belirgin) arasinda
baglanti kurup kaleme sarilan Pasolini'nin filmografisindeki en felsefik
yapit olan Teorem'in asil mesaji gélgede kalmisti. Orta sinifin, kutsallik
karsisindaki zavalliigini, caresizligini, boslugunu sorguluyordu yénet-
men. Filmin basroltndeki ‘orta sinifi kuru kuruya sosyolojik ve ekonomik
bir kavram seklinde degerlendirmiyor, modern insani ve kof ideolojisini
sergilemekte simge olarak kullaniyordu. Ekonomik devrimin ve serbest
seksin sonuglarinin en ciplak haliyle belirdigi kusakti orta sinif.
Pasolini, bir dergide yayimlanan séyleﬁisinde, Teorem'de Hazreti Isa'yi
temsil eden genci ailenin icine sokarak skandal yaratmanin pesinden

gitmedigini, sadece kutsalligin giict karsisinda orta sinifin ne derece
zaylf kaldigini gercekusta bir dille anlatmayi hedefledigini belirtiyordu.
Filmde gértntllere gok sey yikleyerek, sdzcukleri ikinci plana cekmisti
Pasolini. Fazla s6ze gerek yoktu. Materyalist dunyanin agmazlarini
elestiren, fazla konusan ve mesaj aktaran dénemdas filmlerin aksine,

it b

gayet ketumdu Teorem.

Cumhur Canbazoglu

Yénetmen Biyografisi:

Director’s Biography:

ITALYA / ITALY, 1990, 98', 35 mm., renkli / color

Yénetmen / Director: Pier Paolo Pasolini

Goériintdl Yonetmeni / Cinematographer: Giuseppe Ruzzolini

Oyuncular / Cast: Laura Betti, Silvana Mangano, Terence Stamp, Massimo Girotti, Anne Wiazemsky, Andrés
José Cruz Soublette, Ninetto Davoli, Carlo De Mejo

Venedik Film Festivali "Volpi Cup - En lyi Kadin Oyuncu - Laura Betti" / Venice Film Festival "Volpi Cup - Best

Spring 1968...a postman with a telegraph rings the doorbell of a rich
Milanese family. The telegraph says that the next day a guest will visit
that family.

When the young unexpected guest (T.Stamp) stays at home, he spends
most of his time reading books. He is different from the family mem-
bers and the servant; he is weirdly mysterious. In a short time, he
affects everyone in the family, even the servant and has sex with each
and every one of them.

Again with the arrival of a telegraph, the young man leaves; but noth-
ing is the same any more.

Teorema, is a product of a long period when Pasolini had to stay at
home because of ilness; first, he put the story to poetry Pier Paolo
Pasolini; later he wrote the novel and finally he decided to make a film.
The year was 1968; the period was one of the hardest times of the
20th century. It was hard for the public to digest such an anticon-
formist and provocative work. Teorema created reactions from every
side. The ltalian government took the film to court for being porno-
graphic; as a result, the director was acquitted because the ‘artistic anx-
iety was more important'.

On the other hand, while the 'Left' accused Pasolini of leaning towards
mysticism, the 'Right' claimed that the film had gone overboard on sex-
uality. The Right later understood its mistake, supported the film and
gave it a moral mission. Even the International Catholic Cinema Bureau
gave a prize to this film. Laura Betti was chosen 'Best Actress' for her
role as the servant in the 1968 Venice Film Festival.

This time the real message of the most philosophical work of the filmog-
raphy of Pasolini, who had tried to make a connection between Marx
and Freud (the influence of Jung is also obvious), was lost. The director
was questioning the emptiness, despair and misery of the 'middle class'
towards holiness. The main role in the film of the ‘middle class' was not
evaluated as a dry, sociological and economic concept, but Pasolini was
using it as a symbol to exhibit modern man and his empty ideology. The
generation that is defined in its most austere manner by economic revo-
lution and the result of free sex is the middle class.

In an interview in a magazine, Pasolini said that he was not after creat-
ing a scandal by planting the youth who represented Christ in Teorema
into the family but he aimed to explain with a neorealist language how
weak the middle class was towards the power of holiness.

By putting emphasis on the images in the film, words are of secondary
importance to Pasolini. There was no need for many words. Criticizing
the materialist world, contrary to the films of the period that have too
many messages and words, Teorema is quite secretive.

Cumhur Canbazoglu

1922'de dogan Pasolini daha sinema endustrisine girmeden énce 19 yasinda yayinlanmis olan siiri ile tnlen-
misti.1954 yilinda yazdigi ilk senaryodan énce birgok roman ve hikaye yazmigtt. ilk filmi Accattone kendi
yazmis oldugu bir romanin uyarlamasidir. Roma'nin gecekondu bélgesinde yasayan bir pezevenkin hayatinda-
ki siddeti anlatan bu film o dénemde buytk bir sansasyon yaratmisti. Son filmi olan Marquis de Sade ltalya'-
da ve bircok Ulkede yasaklandi. Pasolini filmi tamamladiktan kisa siire sonra éldaralda.

Pier Paolo Pasolini achieved fame and notoriety long before he entered the film industry - a published poet at
19, he had already written numerous novels and essays before his first screenplay in 1954. His first film
Accattone (1961) was based on his own novel, and its violent depiction of the life of a pimp in the slums of
Rome caused a sensation. His last film Marquis de Sade which was banned in Italy (and many other countries)

for several years. Pasolini was murdered in still-mysterious circumstances shortly after completing the film.

Filmleri / Filmography:

Salo o le 120 giornate di Sodoma (Salo, or The 120 Days of Sodom), 1976; Il Fiore delle mille e una notte (A Thousand and One
Nights), 1974; Dodici dicembre 1972 (The Canterbury Tales), 1972 ; Il Decameron (The Decameron), 1971; Medea (1969); Edipo re
(Oedipus Rex), 1967; Mamma Roma, 1962; Accattone (Accattone!), 1961
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Pier Paolo Pasolini: Bir Diistin Nedeni

Pier Paolo Pasolini e la ragione di un sogno / Pier Paolu Pasolini: The reason of a Dream

Laura Betti'nin, Pasolini'yle 12 yil boyunca stren, agkla ve
tutkuyla yogrulan dostluklarina karsilik verebilecegi en gtizel
hediyedir bu film. Sinemanin en uyumsuz yénetmeni Pier
Paoclo Pasolini'nin 2 Kasim 1976'da bir ¢dpliikte bulunan can-
siz bedeninin Betti Uzerinde yarattigi yikima yazilmis bir siir ya
da.
italya sinemasinin 'hirgin kizi Laura Betti'nin ruhunu den-
geleyen tek kisi Pasolini'ydi. Onun yedi filminde kamera
Sniindeydi Betti. Ve yillar sonra, 2001 yilinda bu kez kendisi
kamera arkasina gegti: Kiskirtici Bir DUs: Pasolini. Betti, bu
film igin gok caba sarf etti; her seyin Pasolini kusursuzlugun-
da olmasini istedi. Her karede Pasolini'nin neler hissedebile-
cegini hayal ederek, neler dustinebilecegini hesaplayarak cek-
tigini séylemisti filmi.
Bettinin filmi yirek pargalayici, dokunakli ve didaktik. Yiirek
pargalayici, gunki Pasolini gibi karmasik bir kisiligi gencligine
goturerek zaman pargalari araciligiyla ona yeniden hayat
veriyor. Dokunakli, ginkli cenazelere has o aci filmin hemen
her karesinde duyumsaniyor; Pasolini'nin cesedinin bulun-
dugu cinayet mahallinin ve ¢6p yigininin gériinmesiyle birlik-
te olaganUstu dizeler akiyor perdeden seyirciye dogru.
Ogretici, uinkd Pasolini'nin gercekten her seyi oéngordugu
anlagiliyor. Bugiin, tiketim kiiltirinin bizi tektiplestirmesin-
den séz ederken onun sesi bize ok uzak gérinen zamanlar
geri getiriyor. Gerisi ise sessizlik.
"Bir film yaptim, ¢clinki onun bugiin gercekten nerede dur-
dugunu gérmek istiyordum. Onun ironisini de icine alan
saglikli bir qilginlik bu. Sairin canl ve kurtulmus anisin ve
bellegini, biiylk ve aydinlik bir giines dairesine koydugum
zamanki final sahnesi bana sunu bir kez daha hatirlatt:;
Hickimse onu oradan gikarmayi bagaramayacak" diyor Laura
Betti. Ama israrla bu fimin birini 'anmak' niyetiyle yapilmamis
oldugunu soyltyor:
"Sevgiden mi dogdu bu film? Benim filmim bir anma degil,
siirsiz de yasanabilecegini distinenlerin ortasina attigim bir
bomba. Oliminden beri, 26 yil boyunca sessiz kaldim, ama
icimdeki intikam duygusu dinmedi; Pasolini ile ilgili olanlar ise
hic kaybolmuyor. Her zaman alasagi edilmesine ragmen sikil-
gan ve yuce gontlliydi o. Onun hakkinda olur olmaz her
seyi séyllyor, sonra da roportaj yapmak igin pesinden kosuy-
orlardi. Onun séylemek istedigini anlamayanlar arasinda en
basta escinseller geliyordu..."
Kiskirtici Bir Dig: Pasolini, bir sinema ustasina yazilmis etki-
leyici bir anlati olmanin yaninda, yeryGzinin belki de en
guzel dostluk oykusu...

Ugur Yiksel

ITALYA / ITALY, 2001, 90, 35 mm., renkli / color

Yénetmen / Director: Laura Betti

Senaryo / Script: Laura Betti, Pasquale Plastino

Gorantl Yénetmeni / Cinematographer: Fabio Cianchetti
Muizik / Music: Bruno Moretti

Kurgu / Editing: Roberto Missiroli

Oyuncular / Cast: Francesca Archibugi, Bernardo Bertolucci,
Mimmo Calopresti, Mario Cipriani, Franco Citti, Sergio Citti,
Pappi Corsicato

A Provocative Dream: Pasolini
This film is the most beautiful gift that Laura Betti could give
to Pasolini in exchange for their 12-year friendship that was
full of love and passion. Or it could be a poem written for
the ruin visited on Betti when the lifeless body of cinema's
most inharmonious director, Pier Paolo Pasolini, was found in
a dump on November 2, 1975.
The only person who could manage the 'shrew' of Italian cin-
ema, Laura Betti, was Pasolini. Betti played in seventeen of
his films and years later, in 2001; it was her turn to be
behind the camera. Betti put a lot of effort in this film. She
wanted everything to be in Pasolini perfection. By imagining
what Pasolini would feel in each frame of the film, she said
that she shot the film calculating what he would have
thought.
Betti's film is heart rending, touching and didactic. It is heart
rending because she revives such a complex personality as
Pasolini by taking us back to his youth through patches in
time. It is touching because the pain that is peculiar to
funerals is felt in every frame of the film. With the view of
the dump and the scene of the crime where Pasolini's body
was found extraordinary verses flow from the screen to the
audience. It teaches a lesson because it is clear that Pasolini
really foresaw everything. Today while talking about the con-
sumer culture that conforms us his voice brings us back to
times that appear very far away. However, Betti insists that
this film was not made to 'remember' someone:
"Was this film born of love? My film is not a 'memorial’. It is
bomb thrown among those who think that one can live
without poetry. Since his death, I've been silent for 25 years
but the feeling of revenge inside of me has never died.
Nothing about Pasolini will ever be lost. In spite of being
knocked down all the time, he had a shy and eminent
nature. Everything was said about him and later they ran
after him for interviews. Among those who did not under-
stand what he wanted to say were first and foremost, homo-
sexuals."
Besides being an effective narrative for a master of cinema,
A Provocative Dream: Pasolini, is perhaps the most beautiful
story of friendship...

Ugur Yuksel
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Giunbatimindan Once

Before Sunset

-

Bundan dokuz sene énce, geng Amerikall yonetmen Richard
Linklater, senarist arkadagi Kim Krizan'la birlikte dtinyanin en 'mini-
malist' ask filmlerinden birini yaratmisti. Amerikali Jessie ve Fransiz
Celine'in trende tanismalari ile baglayan ve o giintin gecesinde
Viyana'da devam eden bir gecelik iliskilerinin Gyksiint anlatan Giin
Dogmadan (Before Sunrise), "entelektieller icin romantik-komedi"
diye tanimlanmigti birgoklarinca. Gergekten de 20'lerinin bagindaki bu
iki geng gece boyunca birbirlerini tanirken, dinden cinsellige, felsefe-
den politikaya birgok konuda konugmus/tartismis ve kaginimaz olarak
da birbirlerine agik olmuslardi. Gintin sonunda (bagka bir deyigle
takip eden giin dogmadan) Viyana garinda alti ay sonra bulusmak
lUzere gbzyaslari iginde ayriimiglardi.
O glinden bugtine de, filmi izleyen herkes "acaba sézlerini tuttular
mi" diye diistinmeden edemedi. Neyse ki boyle meraklanan bir tek
biz degilmisiz. Yénetmen Linklater ve oyuncular Ethan Hawke
(Jessie) ve Julie Delpy (Celine) yeniden bir araya gelip "Celine ve
Jessie'ye ne oldu?" sorusunun cevabina dair dogaglama bir senaryo
yazmiglar. Giin Batimindan Once iste bu birlikteligin triint.
Celine ve Jessie bu kez Viyana'da degil, Paris'te bulusuyorlar. Aradan
dokuz yll gegmis; Jessie yazar olmug, Celine ise gevreci bir érgiitte
aligtyor. Jessie'nin bir kitabevinde dtizenlenen okuma giintinde
kargilagiveriyorlar. O anda anliyoruz ki, Viyana'da verilen sézler
tutul(2)mamis ve bir gecede yeseriveren ask orada kalmis. O yiizden
Jessie ve Celine'in birbirlerini ilk gérdikleri o an bizim igin de ayni
Slgtide heyecan, korku ve 6zlem dolu. Ama, onlar iclerinden gegen-
leri ytizlerine ve dillerine yansitmak konusunda biz izleyiciler kadar
6zglr degiller ne yazik kil Ustelik Jessie aksam ugagiyla New York'a
dénmek zorunda! Yani giin batmadan énce birlikte geirecekleri hepi
topu 80 dakikalari var. Peki, geride biraktiklari 9 yil, 80 dakikaya nasil
sigar? lste, filmin glicG de bu sorunun yanitinda gizli. Yillarca birlikte
olup konustuklarini/anlastiklarini sananlarin aksine Celine ve Jessie
kisith zamana cok ey sigdirmay! iyi biliyorlar. Kesintisiz bir diyalog
esliginde biz de onlarla biriikte Paris sokaklarinda dolagiyor, sadece bu
80 dakikaya degil ayn gegirdikleri yillara da tanik oluyoruz.
Yillar sonra agklar sehri Paris'te bulugan iki kahramanimiz, hikayeler-
ine bu sefer de bir virglille ara mi verecekler, yoksa bu sefer birer
yetiskin olmanin verdigi yorgun cesaretle yeni bir climleye mi gece-
cekler? Celine'in de dedigi gibi; "Anilar harika, ah bir de gegmisle bag
etmek zorunda kalmasak!"

Aysegl Oguz
Yénetmen Biyografisi:

Director’s Biography:

Before Sunrise (1995).

Filmleri / Filmography:

Reading Books, 1988

ABD /USA, 2004, 80, 35 mm., renkli / color

Yénetmen / Director: Richard Linklater

Senaryo / Script: Richard Linklater, Julie Delpy, Ethan Hawke
Gorintl Yonetmeni / Cinematographer: Lee Daniel

Muzik / Music: Julie Delpy (sarki/song), Johann Sebastian Bach,
Glover Gill, Jule Styne

Kurgu / Editing: Sandra Adair

Opyuncular / Cast: Julie Delpy, Ethan Hawke, Vernon Dobtcheff,
Louise Lemoine Torres, Rodolphe Pauly, Mariane Plasteig
Odiiller / Awards

San Francisco Film Elestirmenleri Odulleri "SFFCC Odult En lyi
Kadin Oyuncu - Julie Delpy" / San Francisco Film Critics Circle,
"SFFCC Award Best Actress", 2004

Nine years ago, young American director Richards Linklater and his
screenplay writer and friend, Kim Krizan, came together and created
one of the world's most "minimalist" love stories. Since then, Before
Sunrise has been described as the 'romantic comedy for the intellec-
tuals'. The simple story was about the young, charming and sort of
pessimistic American Jessie and French belle Celine, who met on a
train to Vienna and decided to spend a night walking around in the
city. While they were talking about love, religion, sex, philosophy
and politics, of course they inevitably fell in love. At the end of the
night (just around sunrise) they said goodbye at the train station in
tears, while promising each other to meet there six months later.
Since 1995, everybody who saw the film wondered if they kept
their promises. Thankfully, we were not the only ones who were
curious. Director Linklater and actors Ethan Hawke and Julie Delpy
came together to write a screenplay and find out what happened
next. Before Sunset is the answer to that question.
Nine years have passed, and they meet again in Paris. Jesse has
written a novel about their long night together, and at a book signing
he looks up, and there she is. They begin to talk again, in a rush,
before he has to leave to catch his flight back to America. Before
Sunset continues the conversation that began in Before Sunrise
(1995), but at a riskier level. Jesse (Ethan Hawke) and Celine (Julie
Delpy) are over 30 now, have made commitments in life, and no
longer feel -as they did in 1995- that everything is possible. One
thing they have learned, although they are slow to reveal it, is how
rare it is to meet someone you feel an instinctive connection with.
They walk out of the bookstore and around the corner and walk,
and talk, and the director Richard Linklater films them in long, unin-
terrupted takes, so that the film feels like it exists in real time.
Before Sunrise was a remarkable celebration of the fascination of
good dialogue. But Before Sunset is better, perhaps because the
characters are older and wiser, perhaps because they have more to
lose (or win), and perhaps because Hawke and Delpy wrote the
dialogue themselves. The film has the materials for a lifetime project;
this is a conversation that could be taken up every 10 years or so,
as Celine and Jesse grow older.

Aysegil Oguz

Linklater kendi kendini egitmis bir yazar-y&netmen, Amerikan Bagimsiz Filmlerinin Rénesansi olarak tanimlanan 90' yillarin ilk ve en
yetenekli ynetmenlerinden biridir. Houston, Texas'da dogan egitimini Sam Houston Deviet Universitesinde tamamladi. Ilk filmini
1988 yilinda geken Linklater'n son filmi en ok beklenen devam filmi olarak tanimianan Gunbatimindan Once.

Self-taught writer and director Richard Linklater was among the first and most successful talents to emerge during the American
independent film renaissance of the 1990s. Born in Houston, Texas, Linklater suspended his educational career at Sam Houston
State University in 1982. He directed his first film in 1988, and his most recent film Before Sunset is the much awaited sequel to

The School of Rock, 2003; Live From Shiva's Dance Floor, 2003; Tape, 2001 ; Waking Life, 2001; The Newton Boys, 1998;
Suburbia (Suburbia), 1996; Before Sunrise, 1995; Dazed and Confused, 1993; Slacker, 1991; It's Impossible to Learn to Plow by
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Korku Ruhu Kemirir

Angst essen Seele auf / Ali: Fear Eats the Soul

Yagmurlu bir gecede baglar her sey. Oniinden gectigi barda alan
muzigi sevdigi igin iceri giren Emmi, barin musterilerinden Ali'nin
dans teklifini kabul eder. Elini nereye koyacagini, adimlarini nasil ata-
cagini bilemeyen kirk, beceriksiz bir danstir bu; bir o kadar uyumiu!
O geceyi Emminin evinde gegiren Ali, ¢ok yalniz oldugunu sdyler ve
koluna dokunur Emmi‘nin. Birbirlerine sarlan bu iki "yabanct" kendi
Ulkelerini kuruverirler orackta. Ama, disanidaki diinya, onlarin
Ulkesinden gok daha bytik ve gliglidur.
Emmi'nin 60' yaslaninda temizlikgi bir kadin olmasi, Alinin de
Emmi'den geng, isgi, gdgmen ve siyah renkli olmasi kisa zamanda
zorbaliklarin Uizerlerine yigimasina neden olur. Yabanailiklari bulugtu-
ran noktalar bu anlarda dagilmaya baglar ve bu iki yabancinin kentleri
ig savaslariyla yerle bir olur.
Fassbinder'in filmografisindeki belki de en naif film olan Korku Ruhu
Kemnirir, "imkansiz agk'a dair kiiglik bir éykiiyt anlatiyor. llkel oyuncu-
luklar, kaba gekimler ve az diyalogla 6z bir duyguya bakiyor. Olaylar,
durumlari incelemeye asla girmeden olagan bir dykilyti son derece
agik ve yalin bir dille anlatiyor. Onlari kiran, yikan, birbirlerine muhtag
ve sevgi-li kilan seyleri bir bir, zorlamadan, karistirmadan sunuyor.
Zaten yabanal olanlarin bir bagka yabanciyla kargilasmalarindan, bir-
birlerine sariimalarindan, agklarindan ve sonunda gekip gitmelerinden
SykUler gkarip aglayacaklari bir film Korku Rubu Kemnirir. Clnki artik
her sey igin qok geg! Korku ruhu kemirip yok etti!

Ugur Yiksel

Yonetmen Biyografisi:

ALMANYA / GERMANY. 1974, 93', 35 mm., renkli / color

Yoénetmen / Director: Rainer Werner Fassbinder

Senaryo / Script: Rainer Werner Fassbinder

Gorintl Yonetmeni / Cinematographer: Jirgen Jirges

Miizik / Music: Rainer Werner Fassbinder, Archivmusik

Kurgu / Editing: Thea Eymész

Oyuncular / Cast: Brigitte Mira, El Hedi ben Salem, Barbara
Valentin, Irm Hermann, Eima Karlowa, Anita Bucher, Gusti Kreiss!
Odiller / Awards:

Cannes Film Festivali "FIPRESCI Oduli", Ecumenical Jari Odald" /
Cannes Film Festival "FIPRESCI Prize", "Prize of the Ecumenical Jury",
1974

Alman Film Odiilleri "Altin Film Oduili - Brigitte Mira" / German Film
Awards "Film Award in Gold", 1974

Everything begins on a rainy night. Emmi who goes into a bar
because the music played there appeals to her, accepts a dance with
one of the bar's customers, Ali. It is an awkward dance in which
neither person knows where to put hands or how the feet should
g0; but it is also so harmonious! That night All who spends the night
in Emmi's house, says that he is very lonely and touches Emmi's
arm. These two 'outsiders' embracing each other establish their
own worlds then and there. But the world outside is much bigger
and more powerful than theirs is.
In a short time, the fact that Emmi is a 60 year old cleaning lady and
Aliis ayounger, immigrant worker and the fact that he is dark are
the reasons that they are confronted with forceful brutality. The com-
mon points that drew them together during these times, disintegrate
and these two outsiders are destroyed by their own civil war,
Perhaps the most naive of films in Fassbinder's filmography, Fear Eats
the Soul tells a little story of impossible love'. With little dialogue,
rough shots and primitive acting, the film examines a pure feeling .
It tells an ordinary story in open, plain language without ever exam-
ining events and situations. Without complexity and forcefulness, it
presents one by one the things that make, break and destroy
dependent love.
In any case, Fear Eats the Soul is a film of stories in which outsiders
meet other outsiders, embrace them, love them and leave them
and cry. This is because it is too late for anything! Fear ate and
destroyed the soul!

Ugur Yiksel

Fassbinder 1946 yilinda Bavyerali burjuva bir ailenin oglu olarak dtinyaya geldi. ilk uzun filmi bir gangaster filmi
olan Ask Olimden Soguktur. Bir sonraki calismasi Katzelmacher Mannheim'da gosterilmig ve birgok oduller
almigtir. Devam eden yillarda gekmis oldugu filmlerle tartigmalar yaratmigtir. 1973 yilinda gektigi Korku Ruhu
Kemirir ile uluslararast bir bagar yakalamigtir.

Director’s Biography:

Fassbinder was born into a bourgeois Bavarian family in 1946. His first feature length film, a gangster movie
called Love Is Colder Than Death (1969). His next piece, Katzelmacher (1969), was a minor critical success,
garnering five prizes after its showing at Mannheim. In subsequent years, he made such controversial films
about human savagery as Pioneers in Ingolstadt (1971) and Whity (1971). His first international success came
with Ali: Fear Eats the Soul (1973).

Filmleri / Filmography:

Querelle, 1982; Die Sehnsucht der Veronika Voss, 1982; Lola, 1981; Lili Marleen, 1981; "Berlin
Alexanderplatz' (1980); Faustrecht der Freiheit (Fist-Fight of Freedom), 1975; Die Bitteren Tranen der Petra
von Kant (The Bitter Tears of Petra von Kant), 1972; Gétter der Pest (Gods of the Plague), 1970;
Stadtstreicher, Der (The City Tramp), 1966
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Les Parapluies de Cherbourg / The Umbrellas of Cherbourg

Senaryo / Script: Jacques Demy

Muzik / Music: Michel Legrand

Champion
Oduiller / Awards:

Mutlu biten mutsuz bir ask hikayesi olarak tanimlanabilecek Cherbourg
Semsiyeleri, Catherine Denueve'tin yildiz olmasindaki &nemli bir basamak ve hentiz
21 yaginda olmasina ragmen Fransiz sinemasinin ylldizlanndan biri olma yolunda atti
en 6nemli adimlardan biridir,

Film, Genevieve (Catherine Deneuve) ve Guy'in (Nino Castelnuovo) agkini
anlatir. Dul annesi Madam Emery'yle (Anne Vernon) birlikte bir semsiye dtikkani
isleten Genevieve ile, bir garajda tamirci olarak galisan Guy birbirine agiktir.
Yagadiklari ekonomik sikintilar nedeniyle annesi Genevieve'in, kendisine agik olan
zengin Roland Cassard (March Michel) ile evienmesini istemektedir, Ancak,
Genevieve, Guy'e agiktir ve gozii ondan bagkasini grmemektedir. Guy'in orduya
katimak igin 2 yilligini sehirden ayrimasi biitin planlarini altiist eder.

Birbirlerini beklemek igin verdikleri sézlere ve "bize giig verecek anilanmiz olmali"
demelerine ragmen Guy'in iki ayda sadece bir mektup yazmasi ve zaman zaman
mektuplan geciktirmesine Genevieve hamile oldugunun ortaya gkmasi da eklen-
ince, Genevieve bekleyemeyecegini anlar ve Cassard'in evienme tekifini kabul
etmek zorunda kalir. Bu arada Guy de askerden déner ve Genevieve'in
evlendigini &grenir. Teyzesini de kaybetmis olmasinin verdigi yalnizlik duygusuyla
uzun zamandrr igten ie ona agk olan Medeleine (Ellen Farner) ile evienir.

Filmin finalindeki trajik karglagma, mutsuz biten bir agkin mutlu bir hayata da yol
agabilecegini gosterir.

1964 yilinda cekilen, ask ve kaybetmek Uzerine "deneysel’ sayilabilecek bu
muzikal film tg boltimden olusur: Ayrilik, yalnizlik ve dénus. Filmin klasik anlati
yapisini da agiklayan bu bolinme ve bunun filmde ifade edilmesi onu ag-
daglarindan da ayiran ézelliklerden biridir. Bir diger &zellik ise Jacques Demy'nin
filminin dansa, koroya, duetlere, anlatiyi kesen sarkilara yer vermemesidir.
Ugtincts ézelligi ise diyalog ve konugmalanin yerini tamamen sarkilarin almig
olmasidir. Guinltk hayatin igindeki biitin konugmalar, Michel Legrand'in yaptig)
miziklerle, sarkilar araciligiyla gergeklestirili. Demy bu yolla zamanin Hollywood
mizikallerindeki mizikal ve miizikal olmayan &geler arasindaki boltinmeyi de
ortadan kaldirmigtir. Anlatrya miizikal bir gérinim kazandirarak bu ikisi arasinda
bir denge kurmus sarkilarin araya girerek anlatiyi bozmasini engellemistir. Ayrica
filmde muzik cesitli evrensel temalari ortaya koymak igin kullanmigtir. Ozellikle
farkli agklarin/sevginin dogasini ve anlamini agiklamak igin. Pek ok miizikal gercek
aski ve tutkuyu dile getiricken Cherbourg Semsiyeleri, ask iliskisinin daha az fark
edilebilir olan bir yanina yonelmistir. Filmin son ézelligi ise, pek ok miizikalden
farkli olarak, ikili bir sona sahip olmasidir. Film hem mutlu hem de mutsuz olarak
alglanabilecek bir finali vardir. Genevieve ve Guy birbirlerini seviyor olmalarina
ragmen ayrilmiglardir, ancak, yine de filmin sonunu "mutsuz" olarak nitelemek
ok kolay degildir. Cunk( ikisi de kendilerine mutlu olduklan yeni bir hayat kur-
may! bagarmistr. Film ironik bir bigimde "insanlar ancak filmlerde agktan olr"
demesine kargin bunu yalanlayan bir bakis agisina sahiptir. Filmin en gz alic yani
ise pek cok miizikalde oldugu gibi renklerin kullanimidir. Demy filmin mekanlara
hapsolmus dinyasini neredeyse bu parlak ve gérsel olarak ihtisaml renklerle
dengelemeye calismistir,

Ali Karadogan

‘Yénetmen Biyografisi:

' FRANSA, ALMANYA / FRANCE, GERMANY, 1964, 87', 35 mm., renkli / color
Yonetmen / Director: Jacques Demy

Gortintli Yénetmeni / Cinematographer: Jean Rabier
Kurgu / Editing: Anne-Marie Cotret, Monique Teisseire

Oyuncular / Cast: Catherine Deneuve, Nino Castelnuovo, Anne Vernon, Marc Michel, Ellen Farner, Mireille Perrey, Jean

Cannes Film Festivali "Altin Palmiye", "OCIC Odula" / Cannes Film Festival "Golden Palm", "OCIC Award", 1964
Fransiz Sinema Elestirmenleri Birligi "En Iy Film" / French Syndicate of Cinema Critics "Best Film", 1965
Louis Delluc Odilleri "Louis Delluc Odili*Prix / Louis Delluc, "Prix Louis Delluc', 1963

The Umbrellas of Cherbourg, an unhappy love story with a happy ending, was
an important step stone in Catherine Denueve's career as a world wide star,
while it also contributed significantly to her long way to become one of the
most valued French actresses, although she was only 21 at the time of filming.
The film is about the love between Genevieve (Catherine Deneuve) and Guy
(Nino Castelnuovo). Genevieve, who runs an umbrella store with her widowed
mother Madam Emery (Anne Vernon), is in love with Guy, who is working as a
mechanic in a garage.

Because of the economic problems they are facing, her mother wants
Genevieve to marry Roland Cassard (March Michel), a rich man who is in love
with her. On the other hand, Genevieve is in love with Guy and she can not
even think about someone else but him. However, when Guy leaves the town
to join the army in Algeria, this changes all of their plans for the future.

Despite their promises to wait for each other, their strong commitment and the
unforgettable memories, as Guy writes only one letter in more than two months
and Genevieve finds out she is pregnant, she understands that she can not wait
for Guy and accepts the marriage proposal of Cassard, even though she does not
want to. By that time, Guy returns from the military and finds out that Genevieve
has married. Confused by the loneliness he feels, also as a consequence of his
aunt's death, Guy marries Medeleine (Ellen Farner), who has been in love with
him platonically for a long time.

However, the tragic meeting at the end of the film proves that even a love that
ends sadly could open the way for a happy life.

The 1964 film, which can be called an "experimental” musical, falls in three
‘chapters': Breaking up, feeling of loneliness and turning back. This separation,
which also shows the utilization of the classical mainstream structure throughout
the film - as well as its explicit expression - is one of the characteristics that sepa-
rate The Umbrellas of Cherbourg from others. Another feature of the film is the
excellent composition by Jacques Demy, which includes dance, chorus, duets
and songs that interrupts the dialogs. The third characteristic of the film is its uti-
lization of songs in behalf of the dialogues and speeches. All of the daily life dia-
logues are handled through the songs and the music written by Michel Legrand.
By doing that, Demy also managed to eliminate the separation between the
musical and non-musical figures in the Hollywood musicals.

By enriching the expression with music, he could balance between these two
as well as avoiding the distraction which could be a result of interrupting songs.
Moreover, the music is used in the film to expose lots of universal themes,
especially to explain the nature and the meaning of different kinds of loves.
Although lots of musicals talk about love and passion, The Umbrellas of
Cherbourg is directed to the less visible side of the love affairs.

The last distinctive characteristic of the film is its double ending. The film has a finale
which can be perceived as both happy and unhappy. Genevieve and Guy broke
up although they were in love, however, it s still hard to say that the ending of the
film is unhappy, because they both managed to build happy lives for themselves.
Although the film seems to daim that "people die of love only in the movies", it
actually has a point of view which declares this to be false. All the things the film has
to say may be summarized in one sentence by one of the leading characters:
"What a strange thing it is; the sun and the death stand side by side".

Ali Karadogan

5 Temmuz 1931 dogumlu ynetmen 27 Ekim 1990'da éld. Savas sonrasi ddnemin en énemli ve siradig isimlerinden biri olan Demy, Pariste sine-
ma egitimi aldiktan sonra once kisa filmler ve animasyonlar gekti. Fransiz "yeni dalga” akiminin tam bir pargasi olmasa da akimin etkilerini tagyan film-
lere imza atti. Demy'e has hizUli ama tatli bir diinyay! yansitan Cherbourg Semsiyeleri sinema tarihinin en sevilen filmlerinden biri oldu ve Catherine
Deneuve'l bir yildiza dnustiirdti. Klask Amerikan sinemasini ok seven Demy kendine &zgti bir sinemasal atmosfer yaratarak aralarinda Lola, Les
Demoiselles de Rochefort, Une Chambre en ville gibi filmlerin de bulundugu gok sayida sevilen filme imza atti. Jacques Demy en az kendisi kadar
Unl ve bagarih yonetmen Agnes Varda ile evliydi.

Director’s Biography:

One of the antstanding filmmakers of postwar France, Demy is n for Les Parapluies de Cherbourg / The Umbrellas of Cherbourg
(1964), his first musical proper. He studied cinema in Paris. He shared some of the aesthetic concerns of the "new wave" although Demy was not
strictly part of it. The Umbrellas of Cherbourg turned Catherine Deneuve into a start and was awarded a prize at Cannes. Some of his other
much-loved flms include Lola, Les Demoiselles de Rochefort and Une Chambre en ville. Demy, who was married to Agnes Varda died in 27
October 1990.

Filmleri / Filmography:

Trois places pour le 26 (Three Places for the 26th), 1988; La Table tournante, 1988; Parking, 1985; Une chambre en ville (A Room in Town),
1982; Lady Oscar, 1980; The Pied Piper (The Pied Piper of Hamelin), 1972; Peau d'ane (Donkey Skin), 1970; La Baie des anges (Bay of the
Angels), 1963; Les Sept péchés capitaux (The Seven Deadly Sins), 1962; Lola, 1961; Ars, 1959; La Mére et l'enfant, 1959; Musée Grévin, 1958;
Le Bel indifférent, 1957; Le Sabotier du Val de Loire, 1955
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Tiffany’de Kahvalti

Breakfast at Tiffany’s

ABD /USA, 1961, 115, 35 mm., renkli / color

Yénetmen / Director: Blake Edwards

Senaryo / Script: George Axelrod (Truman Capote'nin kitabindan)
Gorlintli Yonetmeni / Cinematographer: Franz Planer, Philip H.
Lathrop

Muizik / Music: Henry Mancini

Kurgu / Editing: Howard A. Smith

Opyuncular / Cast: Audrey Hepburn, George Peppard, Patricia Neal,
Buddy Ebsen, Martin Balsam, José Luis de Villalonga

Odiiller / Awards: .

Akademi Odtilleri "En iyi Mizik - Henry Mancini", "En lyi Orjinal Sarki
- Moon River [Henry Mancini (mUzik / music), Johnny Mercer (séz /
lyrics)]" / Oscar / Academy Awards "Best Music" "Best Music, Original
Song", 1962

Grammy Odullleri "En lyi Soundtrack Album - John Addison /
Grammy Awards "Best Soundtrack Album", 1962

Laurel Odulleri "Altin Laurel - En fyi Sarki - Moon River (Johnny
Mercer, Henry Mancini), Altin Laurel Ugiinciiliik - En lyi Komed", En
Iyi Kadin Oyuncu (Komedi) - Audrey Hepburn", "En lyi Muzik -

Henry Mancini" / Laurel Awards "Golden Laurel - Top Song", "3rd place Golden Laurel "Top Comedy", "Top Female Comedy Performance”,

"Top Musical Score", 1962

Amerika Yazarfar Birligi "WGA Odiuili - En Iyi Amerikan Komedisi" / Writers Guild of America "WGA Award - Best Written American

Comedy", 1962

"Bugiine dek yapilmig en iyi agk filmi hangisi?" sorusunu duydugumuz
ilk anda birgogumuz en dramatik olanlarin, en agir melodramlarin
icinde araniz verecegimiz yaniti. Oysa bilincaltimizi hazirliksiz
yakaladigimiz bir anda ya da rilyalarimizda hatifladigimiz ask filmleri
hep o cok samimi, ¢ok naif ve gogu zaman da biraz eskimis, oldukea
romantik ve biraz da komik filmler olur. Kimi zaman hikayelerinin
abstrdltigine burun kivirsak da kendi "siradan” hayatlarimizin kogug-
turmacasl iginde bizlere mucizeler vadeden ve bu nedenle belki de
en vazgegemedigimiz, "onlarsiz olmaz" diyecegimiz filmler hep bu
romantik fimler degil midir? Is tim bu ézel fimler arasindan en
8zelini segmeye gelince ise, cok ince islenmis karakterleri ve onlarin
derin ve bir o kadar da karmagik analizleriyle, kugkusuz Tiffany'de
Kahvalti rakipsiz bir galibiyet kazanmayi hak ediyor. Ne de olsa
siradan bir agk masali degil, "agk'in masali, Tiffany'de Kahvalt. Dahasi,
onu bu denli unutulmaz yapan bir ézelligi daha var: Tim zamanlarin
en zarif, en etkileyici ve bir yani hep cocuk kalmig kadini; upuzun,
derin yirtmagl siyah elbisesi, topuz yaptigi saglar, agizlikli sigarasi ve
glkik elmacik kemikleriyle Audrey Hepburn!..

En basit anlatimiyla, Tiffany'de Kahvalt igin "kendine yeni bir hayat
kurma hayaliyle New York'a yerlesen tagrali, 6zgtir ruhlu bir kadin
olan Holly Golghtly ile, yazar olma hayallerini gergege déniistirmeye
calisan ciddi ve kuralci Paul Varjakin New York'ta kargilagmalariyla
baglayan romantik hikayeleri" demek mtimkain. Deli, zarif, glizel ve
birine baglanmaktan korkan Holly ve isimsiz kedisi, bir tesadif sonu-
cu George Peppard'in canlandirdig Paul'un karsisina gikarlar ve
bdylece Paul'tin bugtine dek sikica ve ciddiyetle kontrol ettigi yasami
ellerinden kayip askin kontroline girer. Ancak, Tiffany'de Kahvalt gibi
bir filmde de sadece bu kadarinin oldugunu diistinmek biiytik bir
haksizlik olur. Zira, Holly Golightly karakteri kendi karman-gorman-
Iigini tim filme yaymak igin hazirdir; &yle ki Holly, hayata bakigini
degistirmek Uzere olan bu adamla tanigtiginda coktan Brezilyal bir
milyarder ile evlenmeye karar vermistir. Tabii, bu kadarla da bitmez:
hikayenin tam orta yerinde her sey yeterince kangikken ortaya bir de
eski koca gikiverir. Biitin bunlar yetmezmig gibi, fakir ama gururlu
sanatg Paulin onu finanse eden zengin sevgilisi ve Holly'nin para
kargihg hapiste ziyaret ettigi mafya babasi da hikayeye katiinca film
iyice hareketlenir.

Ozetle; Tiffany'de Kahvalt, birbirine agik iki insan ve onlara agik olan-
lart da katinca toplam beg agiktan olugan hikayesiyle dopdolu bir
romantik komedi.

Tiffany'de Kahvalti, bunca karmasanin ve gtirtiltii patirtinin arasinda

ok &zel ve etkileyici bir seyler anlatiyor aslinda; "hayatta tutuna-
mamig iki insanin birbirine tutunma gabasi'ni... Zengin bir koca bulma
hayaliyle partiden partiye kosan "Besinci Cadde" kizi Holly, ve yazar
olma hayallerini gerceklestirmek igin zengin ve yasl bir kadinla birlikte
olan Paul, aslinda klasik bir hikayeyi ilk kez yazmanin &tesinde, iki
insanin kirilganliklarini ve eski kirklarinin tizerinde ginilgiplak ruhlarini
kanatma pahasina birbirlerini sevme gabalarini anlatiyorlar bize. Ne
de olsa Paul, Holly'den vazgecemeyecegini anlasa da, ona delice agik
olan Holly, film boyunca aska teslim olmay zayrlik olarak gérmekten
vazgegmek igin ugrasiyor.

Truman Capote'nin romanindan uyarlanan filmin sonu, romanin oriji-
nal sonundan tamamen farkli ve bir nevi "Hollywood sonu” oldugu
igin kitabin birgok hayranini hayalkinkligina ugratmigti. Film vizyona
girdigi 1961 yilinda tam da bu nedenle tepkilerle kargilagmisti. Buna
ragmen film, hikayeye oldugu kadar karakterlere gésterdigi dzenle de
tUm zamanlarin gelmis gegmis en lyi ask filmlerinden birisi olmayi da
basard!.

Tiffany'de Kahvalti deyince hatrlanmasi gereken birkag dnemli nokta
daha var: Mesela Holly roltinin, kitabin yazari Capote'nin, hayat
hikayesi bu rolle gok értisecegi icin Marilyn Monroe'da israr etmig
olmasina ragmen inceligi ve gocuksuluguyla bu rol igin yaratilmis olan
Audrey Hepburn'e verilmesi.... Hollynin Paul'e pencere pervazinda
soyledigi "Moon River" sarkisi ve belki de en énemlisi Steven
Spielberg'den Pedro Almodovar'a kadar bircok yénetmenin film-
lerinde Tiffany'de Kahvaltyi referans vermis olmalari...

Yeniden gevrimi defalarca giindeme gelmis bu film, defalarca tekrar
gekilse orijinalinin yarisi kadar dahi miikemmel olmay basarabilir mi,
ya da en 6nemlisi Audrey Hepburn'un nlti Tiffany's magazasinin
dniinde yagmurdan kagarak aligverig yapmasini onun gibi canlandira-
bilecek baska bir oyuncu daha diinyaya gelir mi bilinmez. O yiizden
beyazperdede gergek "agk't izlemek igin belki de bu son firsati hicbir-
imizin kagirmamasi gerekiyor.

Ege Tekinbag



Whenever we come across the question "which is the best love film
ever been made?", we look for the answer among the most dra-
matic stories and the deepest melodramas. However, at the
moments when we catch our subconscious instantly or when we
are just awaking from a dream, the love films that we remember
best are always the ones which are intimate, naive, a little bit old,
quite romantic as well as somehow funny. In the chaos of our 'ordi-
nary' lives, aren't those romantic films that promise miracles to us
also the ones that we can't live without, even though from time to
time we may turn up our nose at their absurd stories? And when it
is time to choose 'the one' between all those special films, it is for
sure that Breakfast At Tiffany's, with its perfectly written characters
and the deep and complicated analysis of those characters deserves
to be it. After all, Breakfast At Tiffany's is not a love story; it is the
story of love. Moreover, it has one other feature that makes it so
unforgettable: The woman who carries her childishness as an asset
despite the fact that she was the most elegant, the most attractive
woman of all the times; Audrey Hepburn, with her long black dress
with a deep vent, her elegant hairstyle, her cigarette-holder and of
course her perfect face. ..

To put it simply, we can describe Breakfast At Tiffany's as "the roman-
tic story between Holly Golightly, a free-spirited country woman
coming to New York to form a brand new life for herself and Paul
Varjak, a serious and strict man'. Holly - a crazy, elegant and beautiful
woman who suffers from fear of commitment - and her nameless cat
indecently meet with Paul, played by George Peppard, and Paul's
strict and seriously controlled life gets out of control and falls under
the command of love. However, it would be underestimating to
think this is enough for a film like Breakfast At Tiffany's; as the charac-
ter of Holly Golightly is ready to diffuse her own complicatedness
into the film. By the time she meets the man who s about to change
the way she sees the life, she has already accepted the marriage pro-
posal of a Brazilian millionaire. Moreover, when everything is already
complicated enough, an old husband pops into the story. And as if
that was not enough, the rich lover and financer of the poor but
proud artist Paul (and the mafia leader who pays Holly to visit him in
prison) also join the story.

To sum up, Breakfast At Tiffany's is a romantic comedy full of five
lovers including two people deeply in love with each other and
three people who are in love with them. Between so much fun and
chaos Breakfast At Tiffany's tells something really special as well as
impressive: Two people, who couldn't hold on to life, struggling to
hold on to each other. The story of the 5th Avenue girl Holly (run-
ning between parties to catch a rich husband) and Paul (who is going
out with a rich and older woman in order to realize his dream of

Yonetmen Biyografisi:

Men In Love | Asik Erkekler Hatti |85

being a novelist) tell us about two people's struggle for love, despite
their bleeding souls, which are naked in their already broken hearts
and past offenses. Even though Paul figures out he can never let
Holly go, Holly (although deeply in love with Paul) struggles with her
feelings throughout the film, because she believes that letting go of
herself for love is a weakness.

As the Hollywood style ending of the film was significantly different
from the ending of the original novel (written by Truman Capote),
Breakfast At Tiffany's broke the hearts of the fanatics of the novel.
And because of that, the film came across with many critics in 1961
- the year it was shown in the theatres. Despite that fact, as a natu-
ral consequence of its careful attention for characters as well as the
story, Breakfast At Tiffany's managed to become one of the best
romantic films of the cinema history.

There are some more important points about Breakfast At Tiffany's.
For example, the role of Holly was given to Audrey Hepburn - who
was born for that role with her elegancy and childishness - despite
Capote's insistence on Marilyn Monroe, whose life story was signifi-
cantly similar to Holly's. Also the unforgettable song "Moon River"
sang by Holly for Paul at the window has become a dlassic after the
film. And maybe most importantly, it should be said that many direc-
tors, including Steven Spielberg and Pedro Almodovar, made refer-
ences to Breakfast At Tiffany's in their own films.

Although a remake of Breakfast At Tiffany's has been discussed many
times, it is for sure that none of the new versions - if there will be
any - will be half as perfect as the original one. It is also for sure that
there can be no actress who can do window-shop in front of
Tiffany's under the rain shower as perfect as Audrey Hepburn. This
is why we should not miss that last opportunity to see the real love
on the big screen.

Ege Tekinbag

1922 yiinda Amerika'da dogan Edwards sinema kariyerine oyuncu olarak Ten Gentlemen from West
Point filmi ile bagladi. Sonrasinda birgok filmin senaryosunu yazdi ve popiiler TV dizileri yarath. Birok
Snemli filme imzasini atan Edwards'n en énemli filmlerinden bazilari: Operation Petticoat, Breakfast at
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Tiffany's, Experi error, Days of Wine and Roses, The Pink Panther ve A Shot in the Dark.

Hiian, periment in 1
Director’s Biography:
Born in 1922 in USA. He acted in a number of films, beginning with Ten Gentlemen from West Point
(1942) and wrote for a number of others, beginning with Panhandle (1948). He created the popular
TV series. Nearly simultaneously he directed a diverse body of films: Operation Petticoat, Breakfast at
Tiffany's, Experiment in Terror, Days of Wine and Roses, The Pink Panther and A Shot in the Dark.

Filmleri / Filmography:

Son of the Pink Panther, 1993; Switch, 1991; Sunset, 1988; Date, 1987; That's Life!, 1986; A Fine Mess, 1986: 10, 1979; The Tamarind
Seed, 1974; Wild Rovers, 1971; The Pink Panther: A Shot in the Dark, 1964; The Pink Panther, 1963; Days of Wine and Roses, 1962;
Experiment in Terror, 1962; This Happy Feeling, 1958; Mister Cory, 1957; He Laughed Last, 1956; Bring Your Smile Along, 1955
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Bu sene 8.si yapilacak olan Ugan Siipiirge Uluslararas Kadin Filmleri
Festivali, etkisi ve stirekliligiyle iyi bir gelenege sahip oldu. Bu festival, Ankara'nin
kilttr ve sanat ortamini mayis ayinda birgok ilging programla zenginlestiren
estetik ve sosyal bir olay haline geldi. Festival, filmlerini gdstermek ve kendi bakig
agisini diinyaya tanitmak igin 6zel bir tartisma ortami bulan kadin yénetmenlere
ve oyunculara iyi bir firsat sunuyor. Clinkii kamuoyunda héla erkeklerin bakig
agisi hakim ve bu, kadin bakig agisindan oldukga farkli.
Festivalin "Kadin ve Alle" konusunun ele alinacag "Digi Kugun Yuvasi" baglikii
boluminde Almanya sinemasindan érnekler izleyecegiz. "Kadin ve Aile" konusu,
hem bireysel hem de toplumun biitiin kesimini ilgilendiren énemli bir konu. Aile
konusunun dinyanin yarisini olusturan kadinlar agisindan erkeklere oranla hala
daha fazla 6nem arz ettigi tespiti, ginimiizde bile héla gegerli. Yine de bu konu
gittikce daha fazla irdeleniyor ve erkeklerin aile iligkileri de daha gligl bir bigimde
vurgulaniyor. Sosyologlar, normal bir aile ortami iginde yasadiklar takdirde hem
kadinlarin hem de erkeklerin daha saglikli ve uzun yasadiklarini savunuyor. Fakat
bugtin aileye bakis agisinin merkezinde artik blytik aile degil, evii giftler arasindaki
bire bir iliski yer aliyor.
Festivalin bu blimintin ézelligi, bakiglarin glinimiiz ailesi cercevesinde
glnlimiiz kadini tzerinde yogunlagmis olmasi. Artik geleneksel ve dar bir hukuk-
sal cergevede olmasa bile, sosyolojik anlamda aile hala "ataerkil” sifatiyla tanim-
landig igin, kadinin aile baglamindaki rolii sorunu giinimiize kadar ézel bir sorun
olarak kabul edildi. Sorun, ailenin hangi yénde gelisecegi (veya gelismesi gerek-
tigi) ve kadinin aile igerisinde hangi rolui alabilecegi sorunudur. Bu konu aile ile
toplum arasindaki iliskiyi de kapsar, clink{ glintimiz ailesi ve egler arasindaki iliski
yasal/toplumsal olarak tanimlanmaktadir. Burada, calisan modern kadinlarin da
Gogunlukla aile kurmayi arzu ettikleri de géz éniinde bulundurulmalidir. Zira, fes-
tivalin bu bolimu, kadin-erkek esitligi ve aile tezadindan degil, i ice gegmig
baglantilardan hareketle olusturuldu.
Bir Kadin Filmleri Festivalinin merkezini, elbette ki filmler olugturur. Sinema
sanatinin glizel yani, anlatimsal bir slupla bizleri zor konularla kolayca kargi
kargiya getirebilmesi ve gerek uzun metrajl filmler gerekse belgesellerle ufku-
muzu agarak bize kendi deneyimimizin tesinde deneyimler aktarmasidir. Bu
nedenle kadin filmleri, kadin hareketi agisindan bu denli &nem kazandi ve
dtinyanin bircok kentinde Kadin Filmleri Festivalleri hayata gegirildi. Kesin bir sey
var ki, o da uluslararasi kadin hareketi olmadan, diinyada kadinin konumunun
iyilegtirilmesinin dUstintlemeyecegi. Bu nedenle, gesitli tlkelerden gelen ve o
tlkelerde kadinin durumu hakkinda gekilmis filmler, kiigimsenmeyecek dere-
cede dnem arz ediyor.
Kadin Filmleri Festivalleri cergevesinde diizenlenen paneller kadinlarin bulugtugu
forumlar olarak &nemli bir rol oynamaktadirlar. Bu forumlar kadin sorunlarina
dogrudan deginme ve ézellikle kadin yénetmenlere uzun metrajli fimleri ve
belgesellerine yanstttiklar deneyimleri hakkinda sorular yéneltme imkani sunar.
Bu yil 8. Ugan Stiptirge Uluslararasi Kadin Filmleri Festivali, festival programinin
"Kadin ve Alle" bolimiine paralel olarak “Sinema ve Televizyonda Rolier,
Modeller ve Biz Kadinlar" baglikli bir panel dizenledi. Hayatimiz dzellikle tele-
vizyondan aktarilan imgelerle belirlendigi igin, "Ben kimim ve kim olmak istiyo-
rum?" sorusu kisisel dnem, "Kiz gocuklar nasil egitiliyor?" sorusu aile agisindan
6nem arz etmekte ve "Glnimiizde kadinlar nasil olmalidir? Giinimtizde aileler
nasil olmalidir? sorulart ise toplumun biitind agisindan nem arz etmektedir.
Modern toplumda sunulan gesitli roller igin biz kadinlarin ikna edici kigisel bir
bakis agisi bulmasi gerekmektedir.
Festivalde gériusmek tizere!..

Sabine Hagemann-Unliisoy

Ankara Goethe Enstitlisti Miidurti / Goethe Institute Manager, Ankara

Almanya sinemasindan iki kadin: Ula Stéckl ve
Jutta Briickner

1938'de Bati Almanya'nin Uim kentinde dogan Ula Stéckl ve 1941'de
Disseldorfda dogan Jutta Briickner, savag sonrast Aimanyasi'nda sirtlarinda
"fagizmin yUki" ile blytyen bir kusagin gocuklartydi. Vahsetin izleri o kadar belli,
kurbanlari ve sahitleri o kadar ortadaydi ki, yakin tarihle ytizlesme kaginimazd.
Milliyetgilik toplumda lanetlendi: O kugak, hayatinda hicbir askerf gegit téreni
gérmemis, her hafta basinda okulda askerf disiplinle milli margi (milli margin "En
blylk Almanya, bagka bliylk yok" satirlart yasak) bagira bagira hig séylememisti.
Bayrak torenleri ancak 70' yillarin sonunda televizyon yayini bittiginde ekranda
gorilirdd,

Sinemada (6zellikle Dogu Almanya'da) tek tiik “suglular aramizda" filmleri ekildi,
ancak, Alman toplumu ve sinemasi, Italya'da oldugu gibi "yeni gercekgilik' akimi
icinde aci gercekleri ele almadi, "Ekonomik muicize" ile yeni (ya da eski) zenginler
ortaya gikti ve kiiglik burjuva yasam bicimi deger kazandi. Toplum, ézellikle aile
ve kadinin rolii konusunda tutucu bir ahlak aniayigini énemsedi

Adorno, "Ausschwitz'ten sonra siir yazmanin miimkin olmadigini” yazarken,
sinemada "Daglarin Kizi Heidi" ve "Bir Prensesin Genglik Yillart" filmleri begeniyle
izleniyordu. Psikolog A. Mitscherlich ise toplumu "yas tutmayi bilmeyen bir
toplum" olarak tanimliyordu.

Jutta Briicknerin "Bolluk iinde Aglik Yillar" filmi, o déneri, yani 1953-56 yillarni
anlatiyor. Bir anne ile kizinin sevgi-nefret iliskisi icinde birbirlerine olan bagimlilig,
filmin eksenini olusturuyor. Beklentilerini, cinsel arzularini ve kadinca duygularini
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bir tlrl ifade edemeyen |5-16 yaslarindaki kiz, biiyimeyi bilmiyor. Film, Bati
Almanya Cumhuriyeti' nin "ergenlik caginda" yasayan kiigik burjuva ailenin refah
arayigini, korkulari ve paranoyalarini, ahlakini ve yagam bigimi bigimini titizlikle
gozler éniine seriyor.

Bir yandan soguk savagin antikomiinist paranoyast ilerici akimlari bastirmaya
calirken, diger yandan gencler merak ettikleri diger Ulkelere gidiyordu. Clnk{
diinyaya agimak, Fransizlarla, Yahudilerle dost olmak istiyorlard. |

Hem Jutta Briickner hem de Ula Stockl gengliklerinde bir ara Fransa'da ve
ingiltere'de yasadilar. Fransiz yeni dalga sinemasinin Griint olan filmleri yakindan
takip ettiler. 28 Subat 1962'de Oberhausen Kisa Film Festivalinde bir grup geng
sinemaci, bir manifesto ile "Baba sinemasinin® 8ldigtin ilan etti: *... Yeni sinema
yeni bagimsizliklar ister. Yeni sinema brangin geleneklerden, ticari baglardan ve
gkar gruplarin baskisindan bagimsiz olacak... Yeni Alman sinemasi hakkinda gok
net icerikli, bigimsel ve ekonomik tasarimlarimiz var... Eski sinema éldd, yeni
sinemasina inaniriz."

Bu manifestonun ardindan, egitimde yeni bir zihniyet hakim oldu. Ula Stockl
1963'ten itibaren Ulm'deki "Hochschule fiir Gestaltung'da sinema egitimine
bagladi. Okulun ilkelerini Glinther Hérmann soyle agkliyordu: "Ogrencilere kigi-
lik kazandirmak, kendi iradelerini kullanabilmelerini saglamak, hayallerini gercek-
lestirmeleri igin onlara ézgiirce calisabilecekleri ortamlar yaratmak, medyanin
topluma kars sorumlulugunun farkina varmak..."

Ula Stéckl bu donemde ilk kisa filmi olan "Antigone'yi gekti. Bunu, "Lise
Diplomaniz Var mi?" ve "Pazar Gunu Saat | 7" adli deneysel belgeselleri izledi.
1968'te, mezuniyet filmi olan "Kedi Dokuz Canlidir'a imzasini atti. Bu film,
Almanya sinemasinin ilk feminist filmi kabul edilir. Bu filmde Ula Stockl kendine
6z bir tarz gelistirdi; mizah ve yergi iceren bir filmdi bu; erkekler ve kadinlarla
("sozde" 6zglr kadinlarla) dalga gegiyordu. Profesyonel ve amatér oyuncular bu
filmde yan yanaydi. Stéckl, "sinéma directe” (yonetmen sinemasi?) ve hafif kam-
eranin getirdigi 6zglrligl kullandi, belgesel teknigiyle kurmacanin olanakfarini
birlestirdi ve zaman zaman glgin denilebilecek kurgu tekniklerine bagvurdu. Bu
film, dagrtim sirketinin iflas etmesi ytiziinden yillarca vizyona giremedi.

Ula Stockl yeni Alman sinemasindan Edgar Reitz ve Alexander Kluge ile, Jutta
Briickner ise Norbert Kiickelmann ve Volker Schiéndorff ile calisti.

|968'te ylkselen anti-otoriter hareket, erkegin roltinii ve erkek sistemini sorgu-
lamaya bagladi. Ula Stdck!'tin bircok filminde hedefi, kadinlarin sorunlarini anlayan
sozde ilerici erkeklerdi. Kamuoyunu mesgul eden kadin konulari ise "Anti Baby
hap" ile saglanan cinsel 6zglrlukti. 68'lilerin sézde rahat yasami simgeleyen "ayni
kadinla iki kez yatan, sistemin pargasi olur" deyimi kadin hareketi "sosyalist
efendileri tutucu giklerden kurtulalim" derdi.

O doénemde kadinlar, kiirtaji cezalandiran yasanin kaldirimasi ve et ise esit
Gcret verilmesi konusunda buytk bir micadele verdi.
Ancak, kadin hareketinin Gnlii yonetmeni Helke Sander'e gére, o dénemde
kadin yonetmenlerin filmleri igin segtikleri konular, toplumda konusulmayan ve
bastinlan konular oldugundan, kadinlar seslerini duyurmak igin yari profesyonel
belgeseller ve didaktik filmler yapmaya yoneldiler. O filmler kamuoyunda, kadin
filmlerinin kuru slogana, hig hayal giicti olmayan filmler oldugu gibi bir izlenim
yaratti. Bu ylzden sinema ve televizyon dinyasinda yonetici pozisyonundaki
erkekler, bu konulara deginmeyi reddediyordu. Bunun Uzerine kadinlar kendi
kendilerine érgitlenmeye basladilar. 1974 yilinda Berlin'de ilk biiytk kadin film-
leri festivali dizenlendi ve "Kadin ve Film" adli bir dergi gikariimaya baglandi.
Jutta Briickner 1975'e ilk uzun metrajli filmi "Dogruyu Yap ve Kimseden
Korkma" (Tue recht und scheue niemand!), belgesel tarzda, fotograflarla kurgu-
lanmig bir filmdir ve bir kadinin 6zgegmisini, kiiglik burjuva kapitalist yasam bigimi
Uzerinden anlatir.

Ula Stockl'tin filmleri, 68'lilerin ciddi, sloganvari, toplumsal konulari igleyen film-
lerinden farklidir. Yonetmen, bir kadin olarak yagadiklarini, hayallerini, gevresini,
bireysel sorunlari ve ttopyalari anlatir filmlerinde. Stockl'tin filmleri dzneldir:
"Dogal olarak, isledigim konu beni ilgilendirir, gok derine inerim. Saninm filmler-
imdeki karakterlerin hepsi bir bigimde hayatimda oldu. Ya da hayatimin belli
dénemlerinde ben onlar ‘oldum’."

Filmlerinde hayal gliciinii oldukga radikal bir bigimde kullanir Ula Stockl. Sok
yaratmayi sever. Erkekler ve kadinlar onun filmlerinde ayni sekilde dehsete
diiser. "Bence sinema, edebiyatin disinda, cezalandirimaksizin radikal olunabile-
cek tek alandir. Clinkii herkes sinemadaki slimiin gergek degil kurmaca bir
Slim oldugunu bilir. Hayatta kalma marifeti, hayal glict ile ilgilidir. Hayat
miicadelesi ya da intikam disleri kadinlarda da erkeklerle de ayni. Ancak, kadin-
lara hep su ogretilir: 'Siz saldirgan degilsiniz, naziksiniz, duyarlisiniz...' Kadinlar da
'Bir terslik olursa saldirgan olamam, en fazla oturup aglarim'’ diye sartlandinirlar
kendilerini. Bu, yanlig bir egitimdir. Kadinlara hep 'Siz saldirgan degilsiniz, ola-
mazsiniz' derseniz, bu aslinda 'Siz yasamay bilmiyorsunuz' demek olur.

Ula Stockl, filmlerinde kadinlara farkii bir agidan bakar: "Onlarin kendilerini
sadece sémrllen ya da kahraman olarak gérmelerine firsat vermiyorum. ..
Filmlerimden higbiri sorunlara basit ¢6ziimler énermez, herkez? kendi kararini
kendi vermeli... Onemli olan, seyircinin, meveut durumlan, kendisinin de iginde
oldugu durumlar olarak gérebilmesi."

Ayrica o dénemde bazi kadin ydnetmenler, kadin bedeni tizerindeki baski ve
somurlyu filmlerinde isiemeye basladilar. Bu filmierde kadin bedeni olanca
dogalligyla ve gplakiigiyla sergilendi. Ancak, medya sahipleri, her turli 6rf-adeti,
geleneksel ahlaki, hatta aile kavramini sorgulayan bu tarz filmleri yayinlamaktan
cekindiler.

Jutta Briickner 1984'ten itibaren Berlin Gorsel Sanat Akademisi Film ve Video
Bolima profesérlerinden biridir. Ula Stécekl ise sinema galigmalarinin yani sira
Berlin ve Venedik Film Festivallerinin &n segici kurulunda gérev almaktadir..
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Aklin Uykusu

Der Schlaf der Vernunft / The Sleep of Reason

Dea akilli, Dea alimli, Dea duyarl ve aktivist bir doktor, Dea yabanci bir
Ulkede kendine dinya yaratmig bir italyan, stirgiinde bir "Medea", Kocasi
onu geng bir kadinla aldatiyor, Johanna, Deanin asistant... Artik birer
yetiskin olan kizlari qoktan ondan uzaklagmis, tstelik bir de annesi var
onlarla yasayan, torunlariyla stirekli catisma halinde. Yerel bir ilag firmasinin
yan etkisi bol ilacina karg! ylriittigi kampanyada meslektaglari ile caligtyor,
kocasi ise ugruna kampanyalar baglattig bu firmanin tarafinda. Hayatta her
an bir geyler olabilir ve dngéremedigimiz kisisel trajedilerle karg: karglya
kalabiliriz diye digtintirken, kocasi, geng Johanna igin onu terk edip Dealyr
hakli gkariveriyor. Her sey, bir neden - sonug liskisi cercevesinde ylrar
diye diigtinen Dea, ancak radikal adimlar atarak bu gidigati dénustiirebile-
cegine karar veriyor. iste tam da bu noktada biz de strglindeki Medea ile
tanigmig oluyoruz.

Aklin Uykusu, kariyerinde 20'yi agkin filme atan Ula Stéckl'in en basarili
filmi olarak aniliyor bir cok kaynakta. Haksiz bir tanimlama da degil, filmin
kahramani Dea, tipki ‘tanriga" Medea gibi ttim dinyaya karsi miicadele
veriyor gtinkli. Kendine ihanet eden kocasi, simarik kizlari, onu Gevreleyen
diinyadaki dayanisma ve duyarlilik eksikligi ve tim ilag endUstrisine karsi
tek bagina Dea. Yuksek tansiyonlu bir dolu iligkinin ig ice gectigi insan
ruhunun, ama ozellikle de kadin ruhunun karmagikligini ustaca yansitan bir
film Aklin Uykusu. Psikolojik baski mekanizmasinin ince ama keskin
sunumunu (g nesilden kadinlar Gzerinden anlatan film; tim celiskiler ve
hayal kinkliklarini siyah beyazin carpici estetigiyle gorsellestiriyor. Ama
hayat asla siyah beyaz degil ve gogu zaman o ara renkler Gykintin asil
yazari oluyorlar. Genellikle yanlig degerlendirilen ve sunulan "kadin filmi"
kavramina, kadinlarin entelekttiel ve duygusal dtinyasi boyutundan yak-
lagan, agresif, cesur ve carpici bir film Akin Uykusu. Bir cok festivalde
duller kazanmis, hala eskimemis, eskitilemernig bir film.

Aysegill Opuz

Yénetmen Biyografisi:

ALMANYA / GERMANY, 1983, 82', 35 mm., renkli / color

Yénetmen / Director: Ula Stéckl

Senaryo / Script: Ula Stockl

Gorintl Yonetmeni / Cinematographer: Axel Block

Muzik / Music: Helmut Timpelan, Hugo Wolf, Elisabeth Schwarzkop

Kurgu / Editing: Christel Orthmann

Oyuncular / Cast: Ida Di Benedetto, Pina Esposito, Therese Hamer, Christoph
Lindert, Ingrid Oppermann, Christina Scholz, Marta Bifano, Stefania Bifano
Oduller / Awards:

Alman Film Odlleri "Gumisg Film Odiili" / German Film Awards "Film Award in
Silver", 1985

Alman Kamera Oduli "Mansiyon - Axel Block" / German Camera Award,
"Promotional Award", 1984

Dea is intelligent, Dea is attractive, Dea is sensitive and an activist doctor.
Dea is an Italian who set up a new life in a foreign country, living like
"Medea". Her husband betrays her with a young woman, Johanna, Dea's
assistant. She is also estranged from her daughters who have already
grown up. Dea's elderly mother, who also lives in the house, is in con-
stant conflict with her granddaughters. Dea works with her colleagues in
a campaign against a domestic firm which produces a pill with harmful
side effects. For years Dea and her husband Rheinhard defend opposing
sides. Dea's theory that she lives in a world in which any minute unfore-
seen tragedies can turn daily life into a nightmare becomes reality: The
man that she loves tells her that he is going to leave her for Johanna. Dea
sees all events as an unavoidable pattern of cause and result. In her mind
this can only be changed by radical decisions. In this very moment, we
meet "Medea".
The Sleep of Reason is regarded the best film of Ula Stéck's cinema
career, which counts more than 20 films. It's not an unjust definition
though; because of the fight of Dea, representing Medea the goddess,
against the rest of the world. Against her unfaithful husband, against her
immature daughters, against society's lacking comradeship and against the
entire pharmaceutical industry. The film successfully reflects the complexi-
ty of the human soul, in which we can see a couple of tense relation-
ships. The representation of the subtle mechanisms of repression, played
out between the three contrasting generations of women, and the shrill
contrasts embodied by the beautiful main character gives the film a cer-
tain openness and turns its poetic black-and-white pictures into a magical
and hermetic cinematic world. However life is never solely black and
white; and those shades between black and white are, most of the time,
the real writer of the story. The Sleep of Reason is an aggressive, brave
and striking film, approaching the concept of "women's film", which is usu-
ally misinterpreted and misapprehended, from the women's intellectual
and emotional world. It received many awards in film festivals. A film that
is still new and fresh.

Ayseglil Oguz

Stock! Almanya'da dogdu. Fransizca ve Ingilize dilleri tizerine eitim aldiktan sonra o dénemde daha yeni kurulmug olan
Hochschule fuer Gestaltung'da film tizerine qalisti. Bircok kisa film gektikten sonra ilk uzun filmi olan Kedi Dokuz Canlidiri 1968
ylinda ySnetti. Yaklagik yirmi yildir Kadin Galismalari ve Film Calismalari konusunda egitim veriyor ve yénetmenlik yapiyor. Stéckl

halen Orlando'da Florida Universitesinde Film Okulu'nda ve Dijital Medya Bélumi'nde professor oalrak alismalarina devam ediyor.

Director’s Biography:

Ula Stéckl was born in Ulm/Germany. After studying languages in France and England, she studied film at the then newly founded
department of film at the Hochschule fuer Gestaltung (HIG) in Ulm. After several short films, she wrote and directed her first long
feature film The Cat Has Nine Lives in 1968. For almost twenty years now, Stéckl has been teaching /directing Womens Studies
and Film Studies, first in Australia, then at the German Film & Television Academy (dffo) in Berlin from 1994-1998, and in the USA
since 1985. At present, she is a professor at the School of Film and Digital Media of the University of Central Florida in Orlando.

Filmleri / Filmography:

Das Alte Lied..., 1992; Rede nur niemand von Schicksal, 1991; Der Schlaf der Vernunft, 1984: Die Erbtdchter (The Heire), 1982;
Eine Frau mit Verantwortung (A Woman with Responsibilities), 1978; Ein Ganz perfektes Ehepaar, |974; Geschichten vom
Kubelkind, 1971; Das Goldene Ding (The Golden Thing), 1971; Antigone, 1964
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Bolluk Ulkesinde Aclik Yillari

Hurgerjahre ineinem reichen lan / The Hunger Years: In a Land of Plenty

1980'de Berlin Film Festivalinde Fipresci &duiliinti kazanan Bolluk
Ulkesinde Aglik Yillar duygusal agligin yarattig yikici etkiyi elestirel ve
carpial bir dille anlatiyor.

Film, 1950lerde savas sonrasinin pargalanmig Almanya'sinda gegiyor.
BUtln bir Batr Almanya'nin eski degerleri canlandirma ve yeni deger-
ler Uretme telagiyla yasadigi bu dénemde, orta sinif bir aileden bir
anne-kiz arasinda yaganan tahrip edici sevgi-nefret iligkisine tanik
oluyoruz. Anne de kiz da birbirlerinin beklentilerini karsilamaktan
uzaklar, ama hayatlarinda oldugu gibi birbirleriyle olan iliskilerinde de
sikigip kalmiglar. Cocukluktan glkip geng kizliga gectigi donemle nasil
bagedecegini bilemeyen Ursula, annesinin sakin ve ve mesafeli tarzini
ise ilgisizlik ve umursamazlik olarak degerlendiriyor. Bu da anne-kiz
arasindaki bu iligkiyi agmaza sokuyor. Film, Ursula ve annesini, diinya-
da ne olup bittigini, dinyadaki yerlerini ve iclerindeki diinyayr anla-
makta zorlandiklari Gg yillik bir periyotta takip ediyor.

Jutta Briicknerin filmi, karakterlerden ve zamandan olusan bir
mozaik; anne kiz iliskisini anlatan tim psikolojik dramalar iginde en
zellerinden bir tanesi. Ursulanin kendini bulma stirecini kirlgan,
hiizanli ve lirik bir Gslupla anlatiyor Briickner. Aniden gelen zengin-
ligin ve i catismanin sonucunda dengesi bozulan bir orta sinif ailenin
ve hayatin boglugundan bunalmis kizinin &ykdist, yani savag bitmis,
yeni bir tlke/diinya yaratiliyor ama yeni cephelerde soguk savaslar
yasanmaya devam ediyor. Allesi yeni kazandig orta sinif kimligiyle,
Ursula'y: egitimi ve yagam tarzi konusunda yénlendirmeye calisirken,
Ursula onlarin degerlerine, ideallerine ve kurallarina kargi tepki gos-
teriyor;hayata ve agka dair kendi kurallarini, ideallerini ve bagimsizlik
anlayigini gelistiriyor.

1950lerin Almanya'sini, kisisel catismalari. problemleri ve politik
ortam diyalektik bir baglantiyla anlatyor Briickner. Takintili eylemler,
duygusal bastirmalar ve gizli korkular, geng bir kizin kendi bedenine
tepkisi, aslinda dénemin sosyo-politik yapisina bir tepkiyi simgeliyor.

Aysegll Oguz

Yénetmen Biyografisi:

ALMANYA / GERMANY, 1980, 113!, 35 mm., renkli / color

Yénetmen / Director: Jutta Briickner

Senaryo / Script: Jutta Briickner

Goriintli Yénetmeni / Cinematographer: Jorg Jeshel, Rainer Marz
Muzik / Music: Johannes Schmélling

Kurgu / Editing: Anneliese Krigar

Oyuncular / Cast: Britta Pohland, Sylvia Ulrich, Helga Lehner, Claus
Jurichs, Ismail Mahdu

Odiller / Awards

Berlin Uluslararasi Film Festivali "FIPRESCI Oduld" / Berlin
International Film Festival "FIPRESCI Prize", 1980

Hunger Years in a Land of Plenty, which received the FIPRESCI Prize
at the Berlin Film Festival in 1980, shows the destructive outcomes
of emotional hunger. The film takes place in the Federal Republic of
Germany in the '50s, when it was still a torn country after the war.
Atime for 'restoring old values and consuming new goods'. The film
tells the story of a mother and her daughter and their destructive
love-hate relationship. Neither lives up to the other's expectations,
but nevertheless they are stuck with each other. It is the story of a
girl who has to grow up, but doesn't know how to. The film follows
them over three years of their life, in which they don't understand
the world, their place in it or the world inside them. Raised in a
family broken by sudden wealth and inner conflict, the girl is revolt-
ed by the emptiness of their life. It is a story of Cold War on all
fronts. Ursula's petit-bourgeoisie parents want her to get an educa-
tion and achieve a better life. But as Ursula grows older, she gradu-
ally begins to doubt her parents' norms and values and discover her
own inclinations towards love, sensuality and independence.
Jutta Briickner's film is a mosaic of times and characters. Among the
mother-daughter films drawing in-depth psychological portraits of
the parents' generation of the fifties, Jutta Briickner's film is without a
doubt the most significant. A film about self-realization made with a
brittle, sad and often lyrical beauty.
A serene and consistent film that explores the dialectic connection
between interpersonal conflicts, personal problems and the political
climate of 1950s Germany. Obsessive acts, emotional repression
and secret fears - the repressive attitude of the girl towards her
body also speaks of the socio-political reality of that era.

Aysegill Oguz

Jutta Brueckner Berlin, Paris ve Minih'te Siyaset Bilimi, Felsefe ve Tarih eitimi aldi.Bavyera TV'si, Bavyera Studyolari, Ula Stéckl ve
Schloendorff igin film senaryolari yazdi. 1975 yiindan beri yénetmen olarak calismalarina devam ediyor.

Director’s Biography:

Jutta Brueckner studied Political Science, Philosophy and History in Berlin, Paris and Munich and wrote film scripts for Bavarian Television
(BR), Bavaria Studios, Ula Stocki and Schioendorff. She has been a director since 1975, with several award-winning films.

Filmleri / Filmography:

Hitler Kantate, 2005; Revolution und andere gefaehrliche Sachen, 1998; Lieben Sie Brecht?, (film essay, 1993); Ein Blick und die Liebe bricht
aus, 1986; Luftwurzeln, 1982; Laufen lernen, 1982; Hungerjahre - in einem reichen Land, 1980; Ein ganz und gar verwahrlostes Maedchen,

1980; Tue recht und scheue niemand, 1975
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Sorumluluk Sahibi Bir Kadin

Eine Frau mit Verantwortung / A Woman with Responsibilities

Sadece isminin gagristirdiklariyla bile izleyiciyi kiskirtan bir film
Sorumluluk Sahibi Bir Kadin. |2 yagindan itibaren ailede anne
sorumlulugunu Gstlenmis, hayati boyunca kendi istek ve ihtiyaclarini
bastirmig Helga'nin hayatina tanik oluyoruz bu filmde. Yillar énce
ikinci sinif algilanmaktan bezip babasindan bosanan annesinin tim
sorumluluklarini Ustlenen Helga igin "normal”, baskalarinin isteklerine
ve ihtiyaglarina éncelik tanimak olmug. Okulu bitirip au-pair olarak
Paris'e gittiginde bambagka bir diinyayla ve daha da énemlisi ken-
disiyle tanigir Helga. Geri dénmek istemez, ancak babasina itaatsizlik
etmeyi gbze alamadig icin bu istegini hayata gegiremez.
Déndugiinde hayatinin kontrolii yeniden kayip gider ellerinden. Bir
adamla tanigir ve ne evlilik ne de gocuk hayali varken hamile kalr,
Babas kiirtaj yaptirmasina izin vermez ve Ustelik bu geng adam
evlenmek istemektedir. Helga itiraz edecek, reddedecek glicii bula-
maz kendinde. Bir zamanlar babasina ait olan hakimiyet simdi kocasi-
na gegmigtir ve iginden gkilmaz bir gembere sikismigtir. Gérmezden
gelinen, ihmal edilen ihtiyaglari bir noktadan sonra kontrolii eline alir
ve Helgahin sagligi bozulur. Temizlik konusunda obsesif kompolsif
birine déniisiip is goremez hale geldiginde Helga 22 yagindadir.

Ula Stockl bir tahribat dykuisti anlatiyor. Duygusalliga yer olmayan bir
hayatta tahrip olmus bir geng kadinin &ykdsti. Filmin en vurucu dzel-
ligi ise "fke" duygusundan yoksun olmasi. Birakin nefret dolu olmayr,
kimse agresif bile degil. Baba aslinda kizini seviyor, ama hassas kizina
duygusuz ve nutuk ceker bir tarzda yaklagiyor. Helga cok geng
yaslardan itibaren kendi isteklerini bastrmasi gerektigini dgreniyor
sessizce. Kayinvalidesi makul ve yumusak kalpli bir kadin, kocasi
anlayigh, hoggériilli bir adam, ama gene de Helga'nin eksikligini duy-
dugu seyin ne oldugunu anlayabiliyoruz

Gogu zaman kadin karakterlerinin sorunlarina ihtiyaglarina kolay
yanitlar arayan yonetmenlerin aksine Stéckl bu "ikinci el" yontemi kul-
lanmay1 reddediyor. Sorumluluk Sahibi Bir Kadin hikayesini ola-
bildigince hassas ve duyarli anlatan, izleyiciden tek beklentisi anlayig
ve empati olan bir film.

Aysegll Oguz

ALMANYA / GERMANY. 1978, 72", 16 mm.. renkli / color

Yénetmen / Director: Ula Stéckl

Senaryo / Script: Jutta Briickner

Gériintli Yonetmeni / Cinematographer: Mario Masini

Miizik / Music:

Kurgu / Editing: Bettina Lewertoff

Opyuncular / Cast: Christina Scholz, Nikolaus Dutsch, Erwin Keusch Hanna
Burgwitz, Evi Horbiger

Odiiller / Awards:

Baden Baden Film Gésterim Gnleri "Gésterim Odlti - Christina Scholz" /
Baden-Baden Days of Teleplay "Teleplay Award", 1979

A movie which provokes the audience even by the implications of
its name, A Woman With Responsibility. In this film, we witness the
life of Helga, who has taken on the role of 'mother' in her family
since she was 12 and suppresses her own wishes and needs for her
entire life. For Helga, it is "normal" to give priority to other's wishes
and needs. She carries all the responsibilities of her mother, who
divorced her husband years ago because she was fed up with being
perceived as second-class throughout her life. When Helga goes to
Paris as an au-pair after finishing school, she meets a totally different
world - and more importantly, she meets herself. She doesn't want
to go back; but since she doesn't dare to be disobedient to her
father, she can't bring this dream into life. She loses control over her
life again when she returns. She meets a man and becomes preg-
nant, while she dreams of neither a marriage nor a child. Her father
will not let her have an abortion, and moreover, this young man
wants to marry her. Helga can't find the strength to object or to
refuse this situation. The responsibility which her father once had for
her is transferred directly to her new husband. Whereas her father's
dominance would eventually have come to a natural end, her hus-
band's control seems as if it will last her whole life. But her sup-
pressed and neglected needs gradually take their toll. When she
becomes an invalid as the result of a compulsive cleaning obsession,
Helga is only 22 years old.
Ula Stéckl tells this tale of the destruction of youth with her very
own feeling for emotionless family situations. What is striking is the
complete absence of "anger: No one is aggressive, not to mention
hateful. The father loves, but admonishes his sensitive daughter in
such a dry and Victorian manner, that she early and quietly learns to
suppress her own needs. The mother-in-law is sensible and warm-
hearted, the husband tolerant - and yet we understand the com-
plete absence of feeling which the young woman experiences.
Whereas impatient directors are all too ready to provide easy
answers for their female characters, Ula Stéckl refuses to use sec-
ond-hand models. This tender and loving film doesn't look for
excuses. It rather calls for understanding and empathy.

Aysegiil Oguz



Kusursuz Bir Cift
Ein Ganz Perfektes Ehepaar / A Very Perfect Couple

AN, .

Yakin zaman énce sinemalarimiza gelen Mike Nickhols imzali Daha
Yaklag (Closer) gibi orta sinif ahlak anlayisina ve ikili iliskilerdeki
dinamiklere cesur bir bakig atiyor Kusursuz Bir Cift.
Angela ve Robert 10 yildir evli ve hala ¢ok asik bir ¢ifttir. Robert'in
geng ve gekici arkadagl Claudia'yr haftasonu igin eve getirmesi bile
mutluluklanini bozmaz, ta ki Robert Claudia ile her seye taze bir
baglangig yapmak istedigini séyleyene kadar. Angela ve Robert, ihanet
dahil her tirl olasilikta iligkilerini bir sekilde toparlama ve strdtrme
karari almiglardir ve Angela bu anlagmaya uyarak, Claudia'dan kurtul-
may! basarir. Bunun sonrasinda Robert, Angela'ya daha da agiktir
artk. Ama bir stire sonra Angela bir doktora agik olur ve Robert' ter-
ketmeye karar verir. Angela, Robert'in daha once kendisinin yaptig
gibi, anlagmalan geregi onu geri kazanmak igin gaba géstermesini
umar, ama Robert Angela'yi sagirtarak onu geri kazanmak igin hig bir
sey yapmaz.
Kusursuz Bir Cift, tutkularin dnemli bir rol oynadig siirsel bir film.
iliskilerde ozglirlik tartismalarina katkida bulunmaktan ¢ok, iki insanin
birlikte olma/yagama durumlarina egiliyor. Biri psikiyatrist, digeri tele-
vizyonda evlilik danigmanligi yapan agk fikirli bir giftin kendi problem-
lerini gézme gabalarini, Claude Chabrol'u animsatan bir tarzla anlatiy-
or. Kusursuz Bir Cift'i ilging bir film yapan 6zellik, ézel alanlanmizla
profesyonel yagsamlarimizi yan yana koyarak cesur bir sosyal elegtiri
yapmasi. Bir dakika romantik bir agk &ykust izlediginizi distintrken
bir sonrakinde strtkleyici bir polisiye izler gibiyiz.
Yonetmen Ula Stockl iligkide kadin ya da erkegin ézgurltgini savun-
mak gibi bir amaci olmadigini sdyliyor. Tek yapmak istedigi kadin ve
erkeklerin nasil da farkll duygusal diinyalara sahip oldugunu géster-
mek. Daha agik fikirli ve hoggorili olmaya dair her tirli cabamiza
ragmen farkll duygusal dinyalarimiz hem ihtiyaglanmizi hem de
duygulanimizi ifade edig yontemimizi farkl kilyor ginkd.

Aysegll Oguz
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ALMANIYA / GERMANLY, 1974 90", |4 mm., renkli / color

Yénetmen / Director: Ula Stéckl

Senaryo / Script: Ula Stéckl

Gorlintli Yonetmeni / Cinematographer: Andrea Dubreuil, Alfred
Harmer

Muzik / Music: Miles Davis, Marilyn Monroe, Judy Garland

Kurgu / Editing: Milo Leske

Oyuncular / Cast: Doris Kunstmann, Gerd Baltus, Susanne Schaefer,
Hans-Peter Hallwachs, Christoph Quest

Just like Mike Nichols' Closer, which we've seen recently in cinemas,
A Very Perfect Couple is also an almost perfect satire of modern
middle-class ideologies.
Angela and Robert have been married for |0 years and are still very
much in love with each other. They give each other complete free-
dom. They advise each other on their professions. In other words,
a perfect couple. Their happiness is not disrupted when Robert
brings his young friend Claudia home for the weekend. Yet very
soon Claudia becomes, for Robert, the woman with whom he
would like to "start everything afresh with". According to a mutual
agreement between Angela and Robert, which stipulated that
despite infidelities all means are allowed to keep the marriage going,
Angela "gets rid of' Claudia. Robert thanks her for this decision with
extra tender love. However a while later, Angela falls in love with a
doctor and decides to leave Robert. She desperately waits for
Robert to fetch her back. She wants him to act according to their
agreement. et surprisingly Robert backs out of the marriage.
A Very Perfect Couple is a poetic film in which dreams and desires
play a major role. It shouldn't be seen as a contribution to the dis-
cussion of emancipation - this film is about partnership and how two
people live together.
This is the comic story of how an open-minded couple, he a psy-
chologist and she a TV marriage guidance counselor, "solve" their
problems. The style is reminiscent of and a homage to Claude
Chabrol. )
What makes A Very Perfect Couple interesting is the juxtaposition of
the cozy domestic sphere with the social criticism of the professional
world. One minute you feel like you are in a tacky love story, the
next you are watching a classy crime film, or a society drama
screenplay. What is astounding is that all the various scenes and
styles merge, and that at the end of the film, the entire love story
holds the balance. Ula Stockl is not campaigning for women's libera-
tion, or for that matter for men's liberation. She simply shows how
women and men occupy very different emotional worlds, and
therefore have different needs as far as expression of affection goes
- despite every attempt to be tolerant.

Aysegtl Oguz
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Kedi Dokuz Canlidir

9 Leben Hat die Katze / The Cat Has Nine Lives

Ula Stdckl éneii bir kadin yonetmen. Almanya'da daha ne kadin
hareketi ne de kadin sinemasi varken Stéckl Kedi Dokuz Canlidiri
gekmigti. Ustelik bu film Ula Stéckltin film okulundan mezuniyet
filmiydi. Ama Almanya'nin ilk feminist filmi olarak kesfedilmesi zaman
aldi ve bir stire sonra kiilt bir fime doniisti.

Oldukga rahat ve izleyicisi ile fiért eden bir tarzda kadinlarin gunltk
deneyimlerini, tutkularini ve fantazilerini anlatiyor Kedi Dokuz
Canlidir. Stockl, kadinlarn tutkularini metaforik bir yolla anlatirken
kadin erkek tim izleyicilerini soke etmeyi basariyor. Aslinda tiim
Galismalarinda izleyiciyi soke etmeyi bagardigi séylenebilir. Stckl,
filmlerinde amatér ve profesyonel oyunculart birlikte kullanirken,
hayati, rilya/fantazi sekanslariyla sade, ama yer yer rahatsiz edidi bir
gergekgilikle anlatiyor. 1968'de daha kadinlar kendilerini film cekerek
yeni yeni ifade etmeye baglamigken yapilmig olmasi Kedi Dokuz
Canlidira asil dnemini kazandiryor. Film; kadinlar, viicut dillerini,
tepkilerini, konugma bigimlerini ve uyum saglamak igin gosterdikieri
bilinalti cabay: incelerken cok &zel bir diinya yaratiyor. Dustinceler,
duygular ve pargalanip agiga gkmig sorunlarla dolu bir dinya.
Titizlikle gbzlemlenmis detaylarla dolu bu diinyada, kahramanlarina
derin bir sempatiyle yaklagiyor Stdckl. Bu kahramanlar aslinda ne
istediklerini ok iyi biliyorlar ama ¢ogu zaman bunun farkinda degiller.
Ula Stockli bir gok ydnetmenden ayiran en dnemli ézellik neyden
bahsettigini cok iyi biliyor olmasi. Anlattigi dénemi, sorunlarini ve
bireylere hissettirdiklerini gok iyi biliyor. "Herhangi bir konu" hakkinda
yapmiyor filmlerini. Kadinlar hakkinda kendince bir yolla konusuyor
ve bu yéntyle de Agnes Varda'yi hatirlatiyor. Ustelik bunu Varda'nin
yolundan gittigini iddia eden bir cok yénetmenden cok daha stilize ve
dogru bir sekilde yapiyor. Cilgin kurgusuna ragmen bir biitin olarak
akip giden film, derin ve hiiztinlii bir yap boz gibi ashnda. Bir kadin
yonetmenin, kadinlara, onlarin incinmis duygularina ve bagimsiz olma
arzularina izlenimci ama neredeyse giplak bakisi Kedi Dokuz Canlidir:

Aysegil Oguz

ALMANYA / GERMANY. 1968, 86', 35 mm.. renkli / color

Yénetmen / Director: Ula Stéckl

Senaryo / Script: Ula Stockl

Goérlintll Yénetmeni / Cinematographer: Dietrich Lohmann
Oyuncular / Cast: Liane Hielscher, Kristine Deloup, Jirgen Armdt,
Antje Ellermann, Alexander Kaempfe, Heidi Stroh

Ula Stéckl is a pioneer of women's film. At a time when Germany
had neither a women's movement nor women's films, she made
the film The Cat Has Nine Lives (1968). It was her graduation film
from the Institute for Film at the School of Design in Ulm, and it
wasn't until years later that the film was re-discovered as West
Germany's first "feminist film" and it became a cult film of the 60s.
Stockl portrays the everyday experiences, desires, sexual acts and
fantasies of different women in a relaxed, flirtatious and meandering
manner. Stockl shocks both men and women with her use of cine-
matic metaphors for female lust. These elements of shock run
through all her work. Other cinematic trademarks in this, her first
film, also guide her later film work: Such as the use of amateur and
professional actors, or the bringing together of fantasy and dream
sequences with raw elements of footage of real-life situations.
The Cat Has Nine Lives is important, because it was made at a
time when women were just beginning to teil their own stories
using their own pictures.
The films bring together different atmospheric profiles. The film
studies four women by looking at their body language, their reac-
tions, their ways of speaking, their subconscious attempts to fit in. It
creates a world consisting of thoughts, emotions, ripped open prob-
lems. It reveals, through use of meticulously observed and lovingly
enacted details, sympathy for all the women, who actually know full
well what they want, but sometimes haven't a clue, and again and
again look for confirmation.
What sets Ula Stéekl apart is that she is talking about herself, her sit-
uation, the milieu she knows, her problems and her ideals. She
doesn't make 2 film about just anything, but rather about her own
affairs. She speaks about women in her own way, and therefore she
reminds many of Agnes Varda much more than those who believe
that they have learnt Varda's style. Despite its crazy montage, most
of the time it also flows as a whole. The Cat Has Nine Lives is a
wonderfully beautiful, deeply sad puzzle that centers on what s still
socio-politically an explosive problem: The question of, to what
extent a woman can be emancipated in a society which is ruled and
organized by non-emancipated men.

Aysegtl Oguz
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Behiye, Cennet, Fatma F, Fatma K., Nesime, Saniye, Ummd,
Ummye ve Zeynep Toros daglarinda bir kdyde yagayan, giinlerini
tarlada, inaatta, evde ve bitmek tilkenmek bilmeyen islerde calisarak
gegiren dokuz kdyl kadindir. Kadinlar yasamin ezici yiikiing hafiflet-
mek igin bu defa bambaska bir nedenle bir araya gelirler. Amaglari
kendi hayatlarindan yola gikarak bir tiyatro oyunu yazmak ve oyna-
maktir. O zamana kadar kapisindan bile gegmeye korktuklar okulda
toplanirlar; midur Hiseyin beyle caligirlar; kendilerine bile anlatmaya
cekindikleri hayat hikayelerini ortaya déker, hayatlariyla yuzlesirler.
Glnlerce, kéytn erkeklerinin merakli bakiglan aftinda, durmak yorul-
mak bilmeden caligirlar, tartigirlar ve bir oyun gkarirlar. "Kadinin
Feryadi!".

Bu belgesel film, oyunun olusma strecini ve kadinlarin bu stirecte
gegirdigi degisimi anlatiyor.

Yénetmen Biyografisi:

Directon's Biography:

TURKIYE / TURKEY, 2005, 70!, Digi Reta, renkli / color

Yoénetmen / Director: Pelin Esmer

Senaryo / Script: Pelin Esmer

Gortintl Yonetmeni / Cinematographer: Pelin Esmer

Muizik / Music: Mazlum Cimen

Kurgu / Editing: Pelin Esmer

Oyuncular / Cast: Behiye Yanik, Cennet Glines, Fatma Fatih, Fatma
Kahraman, Huseyin Arslankéylii, Nagide Kahraman, Nesime
Kahraman, Saniye Cengiz, Ummiye Kocak, Ummi Kurt, Zeynep
Fatih

Behiye, Cennet, Fatma F; Fatma K, Nesime, Saniye, Umm,
Ummtiye and Zeynep are nine women who live in the Taurus
Mountains in the Mediterranean region of Turkey. These women
work in the fields and at home all day long. In order to lighten the
burden of their lives, they decide to do something different. They
agree to write and play a theatre play based on their lives. They
begin to meet in the school (where they've never been before) and
cooperate with the school principal. In this way they begin to elabo-
rate their life stories, which they have never openly discussed
before. They work really hard for days and come up with a play
called "Cry of Women". This documentary shows the process of
preparation and the change that the women experienced.

1972'de Istanbul'da dogdu. Bogazigi Universitesinde sosyoloji egitimi aldi. Mezun olduktan sonra Yavuz
Ozkan'in sinema atlyesine devam etti. 1995'ten sonra Gesitl Turk ve yabana yapim belgesel, uzun metraj
sinema ve reklam filmlerinde yénetmen yardimciligi yapti. 2002 yilinda ilk filmi olan Koleksiyoncu'yu gekti. Ayni
yil Kar adh deneysel bir film de gekti. Halen Kadir Has Universitesi Radyo Televizyon Sinema Bélimiinde
belgesel film (izerine ders vermektedir. Oyun, gektigi son filmdir.

Born in 1972 in Istanbul. After her graduation from the Department of Sociology at Bosphorus University she
participated in Yavuz Ozkan's Cinema Workshops. Since 1995 she has been workin g as a director assistant for
feature fiims, documentaries and commercials. In 2002 she directed her first documentary, The Collector. The
same year she shot the experimental film Snow. Today she gives lectures on documentary film making at Kadir
Has University. Her most recent work is Play.

Filmleri / Filmography:
Oyun, 2005; Kar, 2002; Koleksiyoncu, 2002
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Goriinmeyen Emek

Invisible Labour

TURKIYE / TURKEY, 2004, 25, Betacam, renkli / color

Yénetmen / Director: Melike Ttmer, Ozlern Ozmen, Ulkii Songil
Muzik / Music: Murat Hasari
Kurgu / Editing: Tuna Palabiyikoglu

Bu fim, Atélyemor: Kadinlarin Sinema Atélyesinde biraraya gelen This film is the documentary of the cinema by the women of
kadinlarin atélye ve film yapma sireglerinin belgeselidir. Atélyemor Workshoppurple: Women's Cinema Workshop. It is the behind-the-
2004 déneminin kamera arkasi... camera of Workshoppurple 2004.

Donakalan

Reduced to Drawers

‘3 ] ‘;

Yénetmen / Director: Asli Bor

Senaryo / Script: Asli Bor:

Muzik / Music: Kitty Solaris

Kurgu / Editing: Ash Bor

Oyuncular / Cast: Pinar Korun, Giizin Ozsiper, Sinan Caglar
Diinya Haklar / World Sales: Filmmor Kadin Kooperatifi

‘ Ayse, evden disart kagan kedisinin arkasindan firlayinca tizerinde icca-  When her cat runs out of the house, Ayse rushes after him but gets
[ magirtyla sokak kapisinin éniinde kalir. Ayse'yi kiictik ve korkulu bir locked out on the street in only her underwear. Thus starts a horri-
macera beklemektedir... fying short adventure for her...

1 Seyahat
Journey
. TURKIYE / TURKEY, 2004, 10, Betacam, renkli / color

Yénetmen / Director: Aysegtl Kivilim Kesim, Sebnem Hassanisoughi, Tugba Tekerek
Dinya Haklan / World Sales: Fimmor Kadin Kooperatifi

Istanbul'da kadinlann cinsel tacize maruz kalmadan seyahat ede- This film focuses on women's ability/inability to travel in Istanbul,
bilme/ederemesini konu eden film, agk ve gizli/kurgu tanikliklarla without being sexually harassed. The subject matter is displayed
konunun Ustiine gider... through overt and covert / edited testimonies. ..
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Annesi Olmayan Haya
Motherless Haya

Ethiopian origin)

Haya'nin annesi dogum siarasinda hayatini kaybetmistir ve Haya ken-
disini eviat edinen aileler tarafindan blydtilimistir. Artik abisi ile bir-
likte yasayan Haya, annesiz yasama fikrine alismaya calismaktadir.
Sanslh oldugu yonlerde vardir: arkadaglar Haya igin bir aile gibidir.
Simdiye kadar yeterince ticadele etmis olmasina ragmen belgeseli
izlediginizde giglii ve dayanikli bu geng kizin gelecekte cok daha iyi
olacagini hissediyorsunuz.

Aynen Oyle
Nothing But
ISRAIL / ISRAEL, 2004, 14', Betacam., renkli / color

Kurgu/Editing: Ronen Amar

Zoe'nin Rusya dogumlu anne ve babasi kati bir disiplinle
biytimislerdir. Geleneklerine cok bagli olan ailesi Zoe'nin bir Israili
ile evlenmesini asla kabul etmeyecektir. Ailesinin "ilkel" oldugunu
dugtintrken ayni zamanda da kendisi igin besledikleri umutlar anla-
maya galismaktadir. Zoe'nin ailesindeki kadinlarla genglikleri ve yap-
mig olduklari segimler Ustiine yaptigi konugmalar, filmin en
dugtindurtict sahneleri. ..

ISRAIL / ISRAEL, 2004, 14, Betacam, renkli / color
Yonetmen / Director: Haya Zalka (17 yaginda, Etyopya kékenli / 17 years old, family of

Kurgu / Editing: Noa Ben Hagay

Haya's mother died while giving birth to her, and she grew up in
orphanages and foster homes.

Now she lives with her brother and tries to cope with the fact that
she will never see so much as a picture of her mother. Luckily, her
friends are almost like family to her. And although she has had
enough to fight with, you get the feeling that the strong-willed and
charming Haya will be alright

Yénetmen / Director: Zoe Abiev (17 yaginda, Bukharian kkenli / 17 years old, family of Bukharian origin)

Zoe's Russian-born parents are very strict. They stick to tradition
and would never accept her marrying an Israeli. But Zoe loves
Israel. She considers her parents 'primitive’ and balances between
rebelling and trying to understand their hopes for her. The most
interesting part of the film is the scenes where Zoe interviews
female members of her family about their youth and their choices in
life.
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Beni Oldugum Gibi Kabul Et

Accept Me As | am

g ISRAIL / ISRAEL, 2004, 14', Betacam., renkli / color

Vicki kendine has bir kizdir ve bu sekilde yasamaktan da hicbir
sikayeti yoktur. Bagkalari gibi olmak zorunda degildir. Bazen insanlar
ona kilo vermesi gerektigini soyleseler de Vickie bunu kendine hic
dert etmez ¢linkl ag olma hissinden nefret eder. Ozgiiveni ile
hayaranlik uyandiran Vickie onu oldugu gibi kabul etmek istemeyen-
leri umursayacak birisi degildir.

Bu Hayatta

In This Life

Turkish origin)

Bu Hayatta U yil 6nce annesini kaybetrmis olan Mirey'in 6z yagam
hikayesini anlatiyor. Mirey, erkek kardesi ve babasi ile birlikte yasa-
mani bir gekilde strdiirmeye devam ediyor Ama okul ile ilgili prob-
lemler yasamasi, kardegine annesini nasil hatirladigini sormasi aslinda
bu yagadigi hayatin bu hayattan bagka birgey olmadigini gosteriyor. Bu
hayatti devam ettirebilmek icin gliclti olmak zorunda miyiz?

Yénetmen / Director: Vicki Weinstein (17 yasinda, Rus kékenli / 17 years old, family of
Russian origin)
Kurgu / Editing: Noa Ben Hagay

Vickie is one of a kind - and quite satisfied with it. She feels no need
to 'fitin' and be like everybody else. People sometimes tell her she
should lose weight, but Vickie doesn't care - she hates being hungry.
She has an admirable self-esteem, and if people cannot accept her
as she is, she just doesn't have time for them. ..

ISRAIL / ISRAEL, 2004, 14", Betacam., renkli / color
Yénetmen / Director: Mirey Beri (16 yasinda, Tiirk kékenli / 16 years old, family of

Kurgu / Editing: Yaron Ben Nun

In This Life is a moving portrait of Mirey, who lost her mother three
years ago. She and her brother live with their father, and the family
is hanging on, but there are touching scenes, like when Mirey inter-
views her little brother about what he can remember about their
mother. Mirey also has problems concentrating in school. But as she
says: You have to be strong in this life. ..
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Hint Filmi

Indian Movie

ISRAIL / ISRAEL, 2004, |4, Betacam., renkli / color

Yonetmen / Director: Natali Rajpurker (17 yaginda, Hint kdkenli / 17 years old, family of
Indian origin)
Kurgu / Editing: Noa Ben Hagay

Bollywood'un sarkli-dansli filmlerinden ilham alinarak gekilmig bu film Inspired by the romantic, song-and-dance Bollywood films, Natalie
Nathalie'nin gercek aski bulmak tstiine kurdugu bir hayal... Peki bir dreams of finding love. But what do you do when a teenager's
geng kizin en biylk korkusu geregege dénerse ne olur? Natalie worst fear comes true? Natalie keeps on dreaming - convinced that
hayal kurmaya devam eder giintin birinde kaderi onu gercek askina her Indian prince is destined to find her one day.

Hintli bir prense gétirecektir!!!

Sadece 18 Yasindayim

I'm Just 18

ISRAIL / ISRAEL, 2004, |14', Betacam., renkli / color

Yonetmen / Director: Marwa Abu Suckon [18 yaginda, Arap (Muisliman) kskenli / 18

years old, family of Arab origin (Muslim)]
Kurgu / Editing: Noa Ben Hagay

Filmde, Marwa'yi hayatinin kilit noktasinda buluruz: |8 yagina gelmis Marwa is raised in an Arab family, and as she reaches the age of 18,
olan Marwa'nin talipleri Marwa'yla evlenmek igin Arap geleneklerine her parents begin to receive offers of marriage. I'm Just 18' gives a
gdre babasindan izin isterlerken, o egitimini tamamlamak, kendisini nuanced look at the practice of arranged marriages: Although
yetistirmek istemektedir. Kafasinda pek gok soru isareti olan Marwa Marwa wants to study, she also does dream of getting married. But
kararini kendi essiz yéntemiyle verir. why can men study first and marry later, while girls are expected to

go straight from their parents' home to marriage, children and the
status of housewife?
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Timsah Ciftligim

My Alligator Farm

ISRAIL / ISRAEL, 2004, 14', Betacam., renkli / color

‘Yonetmen / Director: Adva (Isabel) Saig (18 yasinda, irak-Yemen kokenii / 18 years old,
family of Iragi-Yemenite origin)
Kurgu / Editing: Yaron Ben Nun

Adva "hog', zeki, nazik ve bilinglidir ama bazi sirlar vardir. giyinip Adva is 'a nice girl. Intelligent, kind and socially conscious. But she

stslenmeyi ve dans etmeyi sever, dévmeleri vardir.

.. geng bir italyan  also has secrets. She likes to dress up and dance. She has tattoos.

ile yasadigr gizemli bir olaydan sonra Isabel adini almigtir ve bir de bir She took on the name Isabel after a mysterious incident with a

timsah ¢iftligi vardir ya da yoksa hamam bécegi mi?

young Italian. And of course, there's her crocodile-farm - or was it
cockroaches?
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Ada

The Island

ALMANYA / GERMANY, 2004, 8', Betacam., renkli / color

Yénetmen / Director: Sylwia Kubus

Senaryo / Script: Sylwia Kubus

Goriinttl Yénetmeni / Cinematographer: Sylwia Kubus
Muizik / Music: Daniel Sus

Ozel Efekt / Special Effect: Joern Linke

Kurgu / Editing: Sylwia Kubus

Issiz bir adada tek bagina kalmis olan bir kadinin naif ve melankolik hikayesi... Acaba herhangi biri onun sisenin igine koydugu notu
bulabilcek mi?

A sweet and melancholy story of a woman trapped on an isolated island. Will anyone find her message in a bottle?

 Yénetmen Biyografisi: .

| 1977'de Kutno, Polonya'da dogdu. 1996-2001 arasinda Lodz Universitesinde ingiliz Edebiyati okudu. 2001-2004
arasinda Lodz Film Akademisinde animasyon Ustiine calisti. 2003 yilindan beri Filmakadamie Baden-
Wuerttemberg'de Animasyon Enstitlisti'nde &grenci.

Directon’s Biography:

Born 1977 at Kutno, Poland. 1996-2001 English Literature at Lodz University, Poland. 2001-2004 studies of ani-
mation at the Film Academy Lodz. 2003 exchange student at the Institute of Animation at the

Filmleri / Filmography:

The Drops, Lala Blues, Darling, The Island, 2004

Ask Yurusu
Parade D’amour / Parade of Love
ALMANYA / GERMANY, 2003, 7', Betacam., renkli / color

Yoénetmen / Director: Tamara Sulamanidze

Senaryo / Script: Tamara Sulamanidze

Gortintll Yonetmeni / Cinematographer: Tamara Sulamanidze
Muzik / Music: Whynton Marsalis

Kurgu / Editing: Tamara Sulamanidze, Vato Varazy

Unlt ressamlarin tablolarinin canlanmasi canlandiriimasi...
To make Paintings of famous painters be alive...

Yénetmen Biyografisi:

! {lk olarak Bati Avrupa Dilleri ve Edebiyati konusunda Georgia Devlete Universitesinde daha sonra "Live Action
zerine California Sanat Enstitlistinde egitim aldi. Birgok TV ve video art projelerinde calisti.

Directon’s Biography:

She studied Western European languages and literature in Georgla State University and "Live Action'-

i filmAvideo/TV directing in California Institute of the Arts in Los Angeles. She has worked in many TV and video art
project.

Filmleri / Filmography:

Le Cinema Georgien, 1999; Ajara TV, 2001; A vant-garde Art, 2001; Parade dAmour, 2003; Artistic
Expressiveness, 2003; International Audiovisual Festival, 2003; 37°C, 2005
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Balik Asla Uyumaz
Fish Never Sleeps

INGILTERE / UK, 2002, &', Betacam., renkli / color

Yonetmen / Director: Gaelle Denis

Senaryo / Script: Gaelle Denis

Animasyon / Animation: Adam Boulter

Kurgu / Editing: Tony Fish

Odiiller / Awards:

BAFTA Odiilleri "En lyi Kisa Animasyon” / BAFTA Awards 'Best Short Animation”
2003

Uluslararasi Animasyon Filmleri Festivali "Ozel Juri Mansiyon" / The International
testival of Animated Films, Anifest "Special Jury Mention" 2003

G0z alic animasyonu ve haiku stili anlatim ile film, biyiik sehirde yasayan ve iki haftadir uyumayan geng bir kadinin 8ykiisting anlaty-
or. Belki de baliklara gibi? Hayrr, baliklar asla uyumaz.

With brilliant animation and haiku-style narration, this film tells the story of a young woman in the big city, who has not slept for two
weeks. Maybe she is like the fish? No, because the fish never sleep...

Yonetmen Biyografisi:

1975 Montelimar, Fransa dogumlu olan Gaele Denis Adam hala Royal College of Art'da animasyon béliminde
egitim gériyor. Daha énce Paris'te Ecole Nationale Superieure des Arts Decoratifs'de ve Kyoto Sanat Univer-
sitesinde (misafir dgrenci), egitim gordu.

Directon’s Biography:

Gaele Denis Adam was born in Montelimar France in 1975. She studies at Royal College of Arts. She also
studied at Ecole Nationale Superieure des Arts Decoratif and Kyoto Art University.

Filmleri / Filmography:

Fish Never Sleep, 2002; Abubacar and the Afrodisiac, 2001; Cho wa dada?, 2000: Emma, 1999

Coliin Hikayesi
Historia Del Desierto / Story of the Desert

INGILTERE / UK, 2002, 6/, Betacam., renkli / color

Yénetmen / Director: Celia Galan Julve

Senaryo / Script: Celia Galan Julve

Animasyon / Animation: David Lopez

i Mzik / Music: Lost Acapulco, Androide

Kurgu / Editing: Celia Galan Julve

Oduller / Awards: .

Los Angeles Film Festivali "En lyi Kisa Animasyon" / Los Angeles Film Festival ‘Best
Animated Short Film', 2003 ) ;

Cannes Film Festivali "Cinéfondation ikincilik Oduli" / Cannes Film Festival "Second
FPrize Cinéfondation Award" 2003

Film, 1962 yilinda Meksika ¢éllerinde dolagmak icin hapishaneden kagan hayali karakter Rosita Guzman, 'La Mocha' efsanesinin izini
surtiyor. Kim bu La Mocha, bir noktada "kétd, iyiden daha zengin ve karmagiktir'a kim karar verdi?

Traces the myth of the fictitious character Rosita Guzman, 'La Mocha', who escaped from prison in 1962 to roam the deserts of
Mexico. Who is this La Mocha, who at one point decided that "evil is richer and and more complex than good"?

Yénetmen Biyografisi:

2002 yilinda Kraliyet Sanat Koleji Animasyon bélimiinden mezun oldu. Mezuniyet caligmasi olan Coliin Hikayesi
kirkin Gstinde festivalde gosterildi.

Directon’s Biography:

She graduated from the MA in Animation Direction at the Royal College of Art in 2002. Since then her gradua-
tion film History of the Desert has screened at over forty festivals worldwide.

Filmleri / Filmography:
One Minute Past Midnight, 2004; Historia del desierto, 2002
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Duman

Smoke

ALMANYA / GERMANY, 2004, 2', Betacam., renkli / color

Yoénetmen / Director: Claudia Romero

Senaryo / Script: Claudia Romero

Animasyon / Animation: Claudia Romero

Muzik / Music: Tilman Ritter

Kurgu / Editing: Claudia Romero

Odiiller / Awards:

Filmwerkstatt Karlsruhe "ZEBRA Siirsel Film Oduli" / Almwerkstatt Karlsruhe
"ZEBRA Foetry Film Award", 2004

Yalnizca iki dakika uzunlugunda olan Duman, izleyiciye géz kirpan buyiileyici bir kiiglik animasyon miizikal. Karginizda femme fatale!

Barely two minutes long, Smoke is a charmingly animated miniature musical with a twinkle. Meet the femme fatale!

Yonetmen Biyografisi:

1974 yilinda Valdivia, Sil'de dogan yénetmen 1997-2003 yillar arasinda animasyon tzerine egitim aldi.
Directon’s Biography:

1974 born in Valdivia, Chile. She studied animation between 1997 and 2003

Filmleri / Filmography:

Smoke, 2004; Derrick, 2003; King Of Fools, 2002; Der Kleine Eisbar, 2002

Kelebek Kadin

La Femme Papillion / The Butterfly Lady
BELGIKA / BELGIUM, 2003, 10, Betacam., renkli / color

Yénetmen / Director: Virginie Bourdin

Senaryo / Script: Virginie Bourdin

Animasyon / Animation: Efim Perlis, Marc Umé, Serge Umé, Steven de Beul
Muzik / Music: Geert D'haene

Kurgu / Editing: Arnaud Saulnier

Kelebek Kadin ve onu ézgirligine kavusturmaya calisan hayraninin muhtegem hikayesi... ipler kimin elinde ve siz dzgirliige hazir
misiniz?

A beautiful fable about a lady butterfly and her admirer, who tries to set her free. Who pulls the strings, and when are you ready for
freedom?

Yénetmen Biyografisi:

1995'de ESAAT Gorsel ifade ve lletigim baliminden mezun oldu. 1997 ylinda Valenciennes Universitesi, Sanat
ve lletisim yUksek lisasini tamamiadi.

Directon’s Biography:
She graduated in MST, Mastership of science and technique in art and communication from Valenciennes
University in 1997, BTS EVIC in visual expression and communication from ESAAT in 1995.

Filmleri / Filmography: .
La Femme Papillion (The Butterfly Lady), 2003 ; Valiant, 2003; Mama, 2003; Banja, 2003; Bonk!, 2003
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No Limit

ALMANYA / GERMANY, 2004, |', Betacam., renkli / color

Yoénetmen / Director: Heidi Wittlinger

Senaryo / Script: Heidi Wittlinger

Animasyon / Animation: Heidi Wittlinger, Anja Perl, Max Stolzenberg
Muzik / Music: Daniel Sus

Kurgu / Editing: Heidi Wittlinger

Diinya Haklan / World Sales: Filmakademie Baden-Wuerttemberg

Dért yolcusu olan bir araba hareketli bir manzaranin iginde yolculuk eder.
A car with four passengers travelles through an animated landscape.

Yénetmen Biyografisi:

1978 yilinda Nagold, Aimanya'da dogan yénetmen 1998-2003 arasinda Filmakadernie Baden-Wiirttemberg
Animasyon Balumiinde egitim aldi.

Directon’s Biography:

Born 1978 in Nagold, Germany. 1998 - 2003 studies at the, animation department.

Filmleri / Filmography:
Lockvogel; Auf Herz und Nieren; Ei; Headless; Das Rad; No limits

Rimbaud

ALMANYA / GERMANY, 2003, 5'30", Betacam., renkli / color

Yonetmen / Director: Astrid Rieger

Senaryo / Script: Astrid Rieger

Animasyon / Animation: Astrid Rieger

Muizik / Music: Ming

Kurgu / Editing: Astrid Rieger

Diinya Haklari / World Sales: Filmakademie Baden-Wuerttemberg

Arthur Rimbaud'nun, elektronik mizik ve el kuklalart ile esprili bir bicimde anlatilan yagami ve olimu.

The life and death of Arthur Rimbaud told with hand puppets and a good portion of humour - and accompanied by electronic music.




Pembesiz

Mavisiz
Beyond Pink and Blue
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Biyik

Moustache

Beyond Pink and Blue

AVUSTRALYA / AUSTRALIA, 2004, [4', Betacam., renkli / color

Yonetmen / Director: Vicki Sugars

Senaryo / Script: Vicki Sugars

Goriintli Yénetmeni / Cinematographer: Kym Vaitiekus

Muzik / Music: Monsieur Camembert

Kurgu / Editing: David Banbury

Opyuncular / Cast: Irena Dangov, John Walter, Bronwyn Ruciak

Odiiller / Awards:

Sidney Mardi Gras Film Festivali "En lyi Senaryo" / Sydhey Mardi Gras Film Festival
‘Best Screenplay”, 2005

Bu zarif komedi Avustralyali ev hanimi Betty and kocasi tizerine odaklaniyor. Eviifikleri giderek daha sikici bir hal aliyor, ama sonra,
strpriz bir sekilde, bahgeleri de evleri de yesermeye basliyor! Betty bilmedigi yénlerini kesfederken, kocasinin sagirtic tepkisini
goérmelisiniz...

This elegant comedy focuses on the Australian housewife Betty and her husband. Their marriage is getting dull, but then, surprising-
ly, things start to grow - in the garden as well as inside the house! Watch her husband's surprising reaction as Betty discovers new
sides of herself.

Yonetmen Biyografisi:

Avustralya film endstrisinde birinci yénetmen asistani olarak Me Myself I, Diana & Me, Turning April, Rough Diamonds, Mr. Reliable,
Resistance, Shotgun Wedding, Greenkeeping uzun ve basroliini Cate Blanchett'in oynadigi Mary and Parklands gibi kisa filmlerle
adini duyurdu. Biyik yénetmenin ilk filmidir.

Directon’s Biography:

Vicki Sugars has been known to the Australian film industry as a first assistant director having worked on features, Me Myself |, Diana
& Me, Turning April, Rough Diamonds, Mr. Reliable, Resistance, Shotgun Wedding, Greenkeeping and the short features, Mary and
Parklands (starring Cate Blanchett).

Filmleri / Filmography:

Moustache, 2004

Kai Adinda Bir Kiz
A Girl Named Kai
KANADA / CANADA, 2004, 10!, Betacam., renkli / color

Yénetmen / Director: Kai Ling Xue

Senaryo / Script: Kai Ling Xue

Goériintll Yonetmeni / Cinematographer: Kai Ling Xue

Miizik / Music: Chris Guy

Kurgu / Editing: Kai Ling Xue, Luke Luch

Oyuncular / Cast: Kai Ling Xue

Odilller / Awards

Ofrendi Kisa Filmleri "Gercek Kisa Oduili" / Student Shorts “Real Short Winner”, 2004

Kai'nin bir sirr var- bir kiz olarak dogmus olmasina ragmen, gizliden ken- boy. In this fascinating documentary, we follow Kai as she travels to

disini erkek gibi hissediyor. Bu muhtesem belgeselde, Kai ailesiyle Taiwan to confront her family and give them a chance to know her as
ylzlesmek ve gergekte kim oldugunu égrenmelerini saglamak icin Tayvan'a (s)he really is. Apart from sexual identity, this film is also about cultural
gidiyor. Cinsel kimlik diginda, bu belgesel toplumsal cinsiyetin kiiltiirel notions of gender: Kai feels that she is under double pressure due to the
kavramlariyla da ilgili: Kai, Tayvan'daki tutucu "gergek" bir kiz olma conservative, Taiwanese understanding of being a 'real’ girl.

anlayiginin sonucu kendisini iki kere baski aftinda hissediyor.
Kai has a secret - though she was born as a girl, she secretly feels like a

| Yénetmen Biyografisi:

Hualien Tayvan'da dogan Xue, 1997 yilinda disiplinler arasi sanat caligmalari yapmak amaciyla Vancouver'a yerlesti. Calismasinda,
kadin, irkglik ve cinsiyet Uzerine yogunlagan ydnetmenin filmi Asya, Avrupa, Amerika ve Kanada'daki pek gok festivalde ve bienalde
gosterildi.

. Directon’s Biography:

Kai Ling Xue was born in Hualien, Taiwan and moved to Vancouver in 1997 to pursue her dream of becoming an interdisciplinary
artist. Her work explores women's issues, race end sexuality. Her work has been shown at festivals and Biennales in Asia, Europa,
the US and Canada.

Filmleri / Filmography:

A Named Girl Kai, 2004
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Kicuk Kasaba Sirlari

Small Town Secrets

ABD / USA, 2004, 7', Betacam., renkli / color

Yonetmen / Director: Katherine Legget

Senaryo / Script: Katherine Leggett, Mark Leggett

Gorunttl Yonetmeni / Cinematographer: Romi Chiorean

Mzik / Music: Krill. Minima "Cocon”, Off the Sky "Through Her Isolate Divide", Mike Seely &
Chris Dixon "Purtysong"

Kurgu / Editing: Katherine Leggett

Opyuncular / Cast: Katherine Leggett, Mark Leggett, Ellen Leggett

Oduiller / Awards:

Sundance Film Festivali "Onursal Mansiyon" / Sundance Film Festival “Honorable Mention’, 2005
Uluslararasi Ogrenci Belgesel Yarigmasi "En lyi Kisisel Belgesel" / international Student
Documentary Competition "Best Personal Documentary’; 2004

Bu sessiz ve digtindirtcil filmde Katherine, kendisi daha cocukken In this quiet and thoughtful film, Katherine is interviewing her parents,
homosekstiel olduklarini agklayan anne ve babasi ile réportaj yapiyor. both of whom came out as homosexuals when Katherine was still a child.
Birlikte, gegmis yillardan ve 'normal’ bir aile olmamanin zorluklarindan Together they talk about the early years and the hardships of not being a
bahsediyorlar. Annesi kararli: 'sirlaniniz kadar hastasinizdir’ diyor; ama ‘normal' family. The mother maintains that 'you're only as sick as your
Katherine igin bu her zaman kolay degildi. secrets', but for Katherine, it was not always easy.

‘Yénetmen Biyografisi:
Beg yll boyunca Dogu Avrupa'da (Budapegte, Macaristan; Cluj, Romanya) fotografglk tzerine egitim aldi ve calismalar yapti. New
York'a tagindiktan sonra 2004'te Sundance'de aglis filmi olan Deadline filminde editér asistani olarak caligti. Kicik Kasaba Sirlart

yonetmenin Uglinct kisa filmidir,

Directon’s Biography:

Katherine Leggett spent five years working and studying photography in Eastern Europe, primarily in Budapest, Hungary and
Cluj, Romania. After moving to New York City she worked as the Assistant Editor for Deadline, which premiered at Sundance
in 2004. Small Town Secrets is her third short film made during her first year in film school.

Porselen Kedicik

The Porcelain Pussy

KANADA / CANADA, 2004, |5, Betacam., renkli / color

Yénetmen / Director: Denise Blinn

Senaryo / Script: Andrew Kelm

Gorlintt Yonetmeni / Cinematographer: Derek Rogers

Kurgu / Editing: Rob Swartz

Oyuncular / Cast: Shauna Macdonald, Frank Chiesurin, Martha Burns, Alison Smiley

Odilller / Awards:

Uluslararasi Komedi Filmler Festivali "Onursal Mansiyon" / The World of Comedy International
Film Festival "Honorable Mentions’, 2004

Bu zarif ve zevkli dedekiif Gyksii klasik kara film ortaminda cekildi, This elegant and stylish detective story is filmed in classic film noir
fakat tersine cinsiyet rolleri ile. Ozel dedektif Velma Katz, porselen settings - with reversed gender roles. Private investigator Velma Katz
bir kedinin igine saklanmig calinti elmaslarin iin icinde oldugu kar- gets involved in a complicated case involving some stolen diamonds
maglk bir davaya karigir. Bu arada, gekici gece kliibu sarkicisi Rusty ile hidden in a porcelain cat. Meanwhile, she is also getting involved
de ilgilenmektedir- fakat, ona givenebilir mi? with the attractive nightclub singer Rusty - but can she trust him?
Yénetmen Biyografisi:
Labrador dogumlu olan Blinn hem Kanada Film Merkezi Yénetmenlik balimiinde hem de Ryerson Film Okulu'nda eitim gérdi.
P

Son kisa filrmi Miranda'nin gekimierini yapimakia olan yénetmenin itk uzun film senaryosu olan 1936 yapimar Victoria Hirst tarafin-
dan degerlendirildi ve cekilmek tizere 2005 takvimine alind.

Directon’s Biography:

Born in Labrador, Denise Blinn is a graduate of both the Canadian Film Centre's Director’s Lab and Ryerson's film school. She is
currently completing another short, Miranda. Blinn's feature film script 1936 - which she will direct - was optioned by producer
Victoria Hirst and is scheduled to shoot later.

Filmleri / Filmography:

The Porcelain Pussy, 2004; Sonata, 1997
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Sonsuz Hiznln Karanhik Havuzu

The Sadness of Johnson Joe Jangels
KANADA / CANADA, 2004, 18', Betacam, renkli / color

Yonetmen / Director: Jeffrey St. Jules

Senaryo / Script: Jeffrey St. Jules

Goruntl Yénetmeni / Cinematographer: Jonathan Bensimon

Kurgu / Editing: Randy Zimmer

Oyuncular / Cast: Zachary Bennett, Gregory White, Soo Garay, Keir Gilchrist
Dunya Hallar / World Sales: Jennifer Chen, Canadian Film Centre's FLOW DIS-
TRIBUTION

Yenilikg, trajik ve cok komik- bu Kanada yapimi Western paro- Innovative, tragic and hilariously funny - this Canadian Western
disi kagmaz! ki gocuk, yalniz Johnson Joe Jangles'la Sonsuz pastiche is not to be missed! Two children meet the lonesome
Huzntn Karanlik Havuzu'nda bulugurlar. Joe, cocuklara, kocasi Johnson Joe Jangles at the Dark Pool of Infinite Sadness. Here
Pete ile birlikte bati sininnda yeni bir hayata baglamak tizere yola  Joe tells them the haunting story of what happened when he

giktiklart vakit baslarina gelen unutulmasi giig olaylari anlatir. and his husband, Pete, set out to start a new life on the west-

ern frontier.

Yénetmen Biyografisi:
Fall River, Nova Scotia'da biiytiyen yénetmen geldigi kasabadaki insanlarin Capillia gezegeninden geldigini sdyler. Yénetmenin son
dénem qalismalan The Last Hadlian (2003), Olek and the Boot (2003), ve Sonsuz Hizntin Karanlk Havuzu'dur (2004).

Directon’s Biography:
Grew up in Fall River, Nova Scotia. His recent films include The Last Hadlian (2003), Olek and the Boot (2003), and The Sadness
of Johnson Joe Jangles (2004).

Filmleri / Filmography:
The Sadness Of Johnson Joe Jangles, 2004; Olek And The Boot, 2003; The Last Hadlian, 2003; Poker Apocalypse, 2003; Capillia is
Fading in Pools Of Stale Beer, 2002; Warren of Oz, 2000; Warren and the Window, 1999
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Uc¢ Sarki

3 Songs

ALMANYA / GERMANY, 2004, 7', Betacam., renkli / color

Yonetmen / Director: Anna Faroghi

Senaryo / Script: Anna Faroghi (R. Schumann'in sarkilari ve H. Heine'in siirinden - songs by R.
Schumann, poems by H. Heine)

Gorlintll Yonetmeni / Cinematographer: Anna Faroghi

Kurgu / Editing: Anna Faroghi

Mzik / Music: R Schumann

Robert Schumann’in muziklerinin eglik ettigi (Heinrich Heine'in siirlerinin Accompanied by songs of Robert Schumann (after poems by Heinrich
ardindan), bu egsiz ve siirsel film bize agk, ihanet ve masumiyet tzerine g Heine), this unique and poetic film shows us three ultra-short stories of
qok kisa Gykii anlatiyor. love, betrayal and innocence.

Yénetmen Biyografisi:

Hochschule der Kunste, Berlin'de san egitimi ve Frankfurt'ta Matematik alaninda egitim alan yénetmen 90larin sonlarina dogru
Hochschule fur Film und Fernsehen, Minih'te film tzerine caligti. Sadece sarkici, oyuncu olarak degil, film alaninda aragtirmaci ve
asistan olarak da caligmaktadir.

Directon’s Biography:

She was a classical trained singer at the Hochschule der Kunste, Berlin and also studied Mathematics in Frankfurt in 1992, She
then study film at the Hochschule fur Film und Fernsehen in Munich in late 90s. From then on, she not only works as a singer,
an actress, but also has done many research works and assistant jobs in films.

Filmleri / Filmography:

In a Strange Land, 2003; 3 Songs, 2003; Waiting, 2003; The 4th of July, 2002; A Childhood Game, 2002; A Surplus of Love
(Mehrwert der Liebe), 2001; Ein Mann fiir Marie (A Man for Marie), 2000; DoDoDo, 1999; Die Geschichte von Belinda und
Zoe (The Story of Belinda and Zoe), 1998; Silber und Gold (Silver and Gold), 1997; Strip-tease, 1997; Die schéne Diebin
(The Beautiful Thief), 1995; Madame Zilensky and the King of Finland,

Aglayan

La Llorona / The Crier

ISPANYA / SPAIN, 2004, 14", Betacar., renkli / color

Yénetmen / Director: Sara Mazkiaran

Senaryo / Script: Sara Mazkiaran

Gortintll Yonetmeni / Cinematographer: Gaizha Bourgeaud
Muizik / Music: Raquel Sanz, Alicia Aleman

Kurgu / Editing: Pite Penas

Film, Llorona'nin, kocasinin hayaletiyle, gegmisiyle ve cevrenin The film is an ironical story of Llorona's struggle with the ghost of
Snyargilariyla micadelesinin ironik bir dykist... Liorona'nin élen her husband, her past and the prejudices against her... Llorona's
kocas! bir stire sonra, yasadigi karavana hayalet olarak geri déner. dead husband comes back to the caravan she lives in as a ghost. She
Llorena, degistigini sdyleyen hayalet kocanin aslinda degismedigini realizes that the ghost husband, who claims to have changed, actual-
fark eder. Kocasi hayalet haliyle de ona hor davranmaktadr... ly has not. Her husband even as a ghost torments her...

Yénetmen Biyografisi:

Bask Universitesi, Gazetecilik BSIimiinden mezun oldu. Tierra (1995) Ausentes (2004), Guerreros (2001), Asfalto (1999), A
Ciegas (1996 gibi birgok fimde yénetmen yardimasi olarak galisti. 2000 yilinda gektigi itk kisa flmi Hide&Jekyl'dan sonra
Aglayan't gekti.

Directon’s Biography:

A graduate of Journalism, from the University of Basque, she worked as an assistant director in many films such as Tierra (1995)
Ausentes (2004), Guerreros (2001), Asfalto (1999), A Ciegas (1996). After directing her first short movie Hide&Jekyll in 2000,
she made The Crier.

Filmleri / Filmography:

La Llorona, 2004; Hide&Jekill, 2000
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Asci Araniyor
Chez Amore / Looking Love
KANADA / CANADA, 2000, 18", Betacam., renkli / color

Yoénetmen / Director: Mary Ann Georgescu

Senaryo / Script: Tassie Cameron

Goértintl Yénetmeni / Cinematographer: Arthur E. Cooper

Kurgu / Editing: Greg Hopen

Oyuncular / Cast: David Huband, Paulette Sinclair, George Politzer

Kiskanclik, tutku ve agk (zerine gz yasartan, ama sik bir dramatik A steaming, but stylish dramatic comedy about jealousy, passion and
komedi. love.

Yénetmen Biyografisi:

Romanya'da Drama ve Sinema Universitesinde Kanada'da Canada Film Merkezinde egitim aldi. Bugtine kadar beg kisa film'in senaryosunu
yazdi, yapmaligini ve yonetmenligini Ustlendi. Ayrica cocuklar icin TV dizisi ydentemenligi yapt.

Directon’s Biography:

She graduated from the University of Drama and Cinema in Rumania and the Directors Lab at the Canadian Film Centre (1999). She has
written, directed, and produced five short films. She has also directed a children's TV series.

Filmleri / Filmography:

Chez Amore (Cooking Love), 2000; The Pawn, 1999; Pana la capat, 1998; America, 1998

Ay Goliinde U¢ Kizkardes

Three Sisters on Moon Lake
KANADA / CANADA, 2001, 22', Betacam., renkli / color

Yénetmen / Director: Julia Kwan, Dylan Macleod

Senaryo / Script: Julia Kwan

Goriintli Yénetmeni / Cinematographer: Dylan Macleod

Kurgu / Editing: Kerry Davie

Oyuncular / Cast: My Anh Tran, Ling-Sau Chung, Stephanie Padua, Christopher Tai,
Susan Chang

Odtiller / Awards:

Toronto Diinya Kisa Film Festivali "izleyici Oduli" / Toronto Werldwide Short Fim
Festival "Audience Award", 2002

Ug Cinli-Kanadal kizkardes bodrumlarinda 8l bir fare bulurlar ve bu Three Chinese-Canadian sisters discover a dead rat in their base-

beklenmeyen olaylari da beraberinde getirir. Yonetmen Julie Kwan'a ment, and this leads to a series of unexpected events. In the word
gore, filmi "kizkardegler arasindaki bag ve giizellik ve hayal giiciinin of director Julie Kwan, her film is about "sisterly bonds and the beau-
trajedisi" ile ilgili. ty and the tragedy of the imagination”.

Yénetmen Biyografisi:

Julia Kwan Kanada Film Merkezinde yonetmeniik egitimi ald. Crty-1V, Telefilm ve British Columbia Film'in yapimciligini Ustlenecegi
ilk uzun filminin (Karen ve Eve) senaryosu tizerine calismalarina devam ediyor.

Directon'’s Biography:

Julia Kwan is a graduate of the Canadian Film Centre's Directors' Lab and Ryerson University. She is currently working on the
script for a feature film, Karena and Eve, now in development with support from City-TV, Telefilm and British Columbia Film.
Filmleri / Filmography:

Three Sisters on Moon Lake, 2001; Prized Possessions, 2000; 10.000 Delusions, 1998
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Biyik 1

Moustache

ALMANYA / GERMANY, 2004, |5', Betacam., renkli / color

Yénetmen / Director: Lale Nalpantoglu

Senaryo / Script: Jens Schillméller, Lale Nalpantoglu

Goruntli Yénetmeni / Cinematographer: Sven Liitzenkirchen

Muizik / Music: Lalo SCHIFRIN, Tipsy

Kurgu / Editing: Benjamin lkes, Jens Schillméller

Oyuncular / Cast: Murat Kilig, Yasemin Conka, Muhittin Korkmaz, Cansu Yiksel, Bugra Yuksel
Odiller / Awards:

Narnberg Film Festivali "Ozel Jari Oduli" / Nimberg Film Festival "Special Jury Prize"; 2004
Thiringen & Rheinland-Pfalz video/film Giinleri "Hans W.GeiBendorfer Oduli" / Thiiringen &
Rheinland-Pfalz video/film Days "Hans W.GeiBenddrfer Prize’, 2004

Kadir Mutlu Istanbul'da ama bu Istanbul biraz farkli sehirde yasayan Kadir Mutlu lives in Istanbul, where everyone in this film has a moustache
herkes- kadin, erkek, gocuk- biyikli. Kadir biyigini kaybedince - men, women and children. See what happens when Kadir (through a
(Beethoven'la gizemli bir karglasma sonrasinda), sirasiyla isini ve ailesini de mysterious encounter with Beethoven) loses first his moustache, then his

kaybediyor. Kadir Mutlu igin durum karamsar gértiniiyor, fakat bekleyelim, job and his family. Things certainly look bleak for Kadir Mutlu, but let's
gorelim... Bu renkli komedi yiiziiniize kesinlikle bir gliliimseme yerlestire- wait and see... This colourful comedy is sure to put a smile on your face!
cek!

Yoénetmen Biyografisi:

Leverkusen, Almanya'da dogan Nalpantoglu, Kéln ve Berlin'de bulunan bircok Yapim Sirketinde staj ve asistanlik yapti. 1996-
2001 arasinda Kéln Medya Sanatlari Akademisinde egitim aldi. 4 ay Kiba'da Uluslar arasi Film Okulu'nda misafir 8grenci olarak
bulundu. Haziran 2001'den beri yénetmen ve yapima olarak caligmalarina devam ediyor.

Directon's Biography:

Born in Leverkusen, Germany. Internships and assistant jobs in several Production Companies in Cologne and Berlin. 1996-
2001 Studies at the Academy of Media Arts Cologne, specialized in Media-Design. Stayed 4 months at the International Film
Shool in Cuba. Since june 2001 works as director, freelance producer for TV.

Filmleri / Filmography:

Biyik, 2004; Aquajogging, 2002; New Balance, 2001; Entinen Mies, 2001; Bitte Warten, 2000; The Sicilian Clan, 1999; Beilage,
1998, Salla, 1997

General
General

HOLLANDA / THE NETHERLANDS, 2004, 3', Betacam., renkli / color

Yénetmen / Director: Sietske Tiallingii

Senaryo / Script: Sietske Tjallingii

Gortintti Yoénetmeni / Cinematographer: Ben Geraerts
Mitizik / Music: Dave Hemmingway

Kurgu / Editing: Sietske Tjallingii

Issiz bir arazide, bir general oyuncak tanklarini kumun (zerinde In a deserted landscape, a general is moving his toy tanks across the

hareket ettiriyor, dev mekanik gizmelerin altinda ezilmeleri igin. sand only to let them be crushed by a complicated device of giant

Gizmeler general tarafindan kumanda ediliyor, fakat merak ediyoruz, mechanical boots. The boots are motioned by the general s

generali ne kumanda ediyor? remote control, but as spectators we wonder, what moves the gen-
; eral?

Yoénetmen Biyografisi:

1973 yilinda dogan yonetmen 1997 yilinda Amsterdam'da Rietveld Akademisinden mezun oldu. General filminden énce aralarinda Siipermen'in Son
Maceralan (1997) ve Ziyaretglerinde (1998) aralarinda yer aldigi birgok kisa film gekti.

Directon’s Biography:
Born in 1973, examined from Rietveld Academy in Amsterdam in 1997. Before this film, she has made many short films including The Last
Adventures of Superman (1997) and Visit from Outer Space (1998).

Filmleri / Filmography:
The General, 2004; Season Greeting 2004, Miss T's Teaserama, 2002; The Last Adventure of Superman, 1997; Godzilla vs. the Netherlands, 1996
Biyik, 2004; Aquajogging, 2002; New Balance, 2001; Entinen Mies, 2001; Bitte Warten, 2000; The Sicilian Clan, 1999; Beilage, 1998; Salla, 1997



Iki kez Yasamak

Doppelt Leben / Living Twice

Lara bazen iki hayat sUrd(gunt hissediyor: Ayaklari yere basiyor; ama bagi
gogunlukla bulutlarda. Ik éptictgiin hayali ile yasiyor- ki tercihi, bu
Splctgin calistigi kafenin devami misterisi yakigikli Claas'tan gelmesi. Lara
kendi kendine gercekgi olmasi gerektigini tekrar edip duruyor. Fakat gori-
nen o ki, filmin mesaji "dert etmeye gerek yok'. Bazen hayat bir pembe
dizi gibidir!

Filmleri / Filmography:
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ALMANYA / GERMANY, 2004, |4', Betacam., renkli / color

Yonetmen / Director: Meike Gétz

Senaryo / Script: Meike G6tz, Peggy Lehmann

Gorlintli Yonetmeni / Cinematographer: Guntrum Franke
Muzik / Music: Ingo Buier

Kurgu / Editing: Robert Hentschel

Oyuncular / Cast: Mareike Lindenmeyer, Thure Lindhurdt

Lara sometimes feels that she is living two lives: Her feet are on the
ground, but most of the time, her head is in the clouds. Her private
dream world particularly revolves around the prospects of her first kiss -
which she would prefer to get from Claas, a good-looking regular in the
café where she works. Lara keeps telling herself to be realistic. But the
message of the film seems to be, why worry? Sometimes life is like a
soap operal

Doppelt Leben (Living Twice), 2003; Das Schlaflabor, 2003; Mein Leben und Ich, 2002

iki Yil Bir Glin

Zwei Jahre und Ein Tag / Two Years and a Day

ki yillk ayriigin ardindan, iki geng Sirp agik Berlin'de birlegirler. Erkek
Sirbistan'da hapisteyken, kadin onu beklemis, hem de Almanya'da
kendine yeni bir hayat kurmugtur. Tekrar biraraya geldiklerinde, ask-
larinin hala devam ettigini, fakat gelecek hayallerinin artik birbirinden
oldukga farkli oldugunu farkederler.

‘Yénetmen Biyografisi:
Directon’s Biography:

Filmleri / Filmography:

Blond in Rom, 1995; Un ange passe, 1995

ALMANYA / GERMANY, 2004, 10, Betacam., renkli / color

Yénetmen / Director: Sylvie Lazzarini

Senaryo / Script: Sylvie Lazzarini, Ljiljana Miiller

Gérintli Yonetmeni / Cinematographer: Randa Chahoud
Mizik / Music: Danijel Sitnica-Lang

Kurgu / Editing: Lawrence Tooley

Opyuncular / Cast: Ana Stefanovic, Nebojsa Milovanovic

Two young lovers from Serbia reunite in Berlin after two years of
separation. While he was imprisoned in Serbia, she waited for him
while at the same time creating a life for herself in Germany. As they
meet again, they find that their love is intact, but their dreams for
the future turn out to be very different.

1972 yiinda Svizzera'da dogan yonetmen 1995-2004 arasinda Deutsche Film & Fernsehakademie Rerlin 'de sinema egitimi ald
ki Yil ve Bir Gun yénetmenin mezuniyet calismasidir. Yeni projeler (izerine caligmalarina devam ediyor.

Born in 1972 in Svizzera. Between 1995-2004 she studied in Deutsche Film & Fernsehakaderie Berlin. Two Years and A Day is
her last film. She is working on her new film projects.

Zwei Jahre und ein Tag, 2004; Adrian und der Wolf, 1999; La bicyclette rouge, 1998; Uberraschung, 1997; Rupture, 1996;
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Kacis 1

Ausreisser / The Runaway

ALMANYA / GERMANY, 2004, 23', Betacam., renkli / color

Yoénetmen / Director: Ulrike Grote

Senaryo / Script: Linus Foerster

Goruntl Yénetmeni / Cinematographer: Ute Freund

Muzik / Music: Jérn Kux

Kurgu / Editing: Gisela Gondolatsch

Oyuncular / Cast: Peter Jordan, Maximilian Werner, Monica Bleibtreu, Burghart
KlauBner

Yonetmen Biyografisi:

1985-1989 arasinda Hamburg'da oyunculuk egitimi aldi. 2000'den beri Hamburg'da Muizik ve Tiyatro
Akademisinde egitimine devam ediyor. 2004 yilinda Hamburg Universitesi'nde Film alaninda ytksek lisansini
tamamlad). ik uzn filminin calismalarina devam ediyor.

Directors Biography:

She studied Acting from 985-1989 in Hamburg. Since 2000, she has been instructing at the Academy of Music
& Theater in Hamburg. From 2002-2004, she completed post-graduate studies in Film at Hamburg University,
and is now preparing her first feature film.

Filmleri/Filmography:

Ausreisser, 2004; Himmelfahrt, 2003; Pustefix, 2002

Kacis 2
Escaping
TURKIYE / TURKEY, 2004, 4', Betacam., renkli / color

Yénetmen / Director: Nihan Belgin

Senaryo / Script: Nihan Belgin

Gorlintli Yonetmeni / Cinematographer: Nihan Belgin
Muizik / Music: Gokhan Kirdar

Kurgu / Editing: Metin Belgin

Oyuncular / Cast: Sima Ertem

insan kimi zaman kagmak, kurtulmak ister. Kagmak tek caredir! Peki We all want to escape from our lives every ones in a while.
ya kendinden kagiyorsa? Nereye kadar kacabilir? Escaping is the only way.

Yénetmen Biyografisi:
1986 lIstanbul dogumlu olan Belgin, Ayin Karanlik Yiizti sinema filminde reji asistanligi yapti. Su anda Mavi Gozlt Dev adl sinema filminde reji
asistanlig) yapmaktadir. Kagis itk filmidir.

Directors Biography:
Born in 1986 in Istanbul. She worked as a director assistant in Dark Side of the Moon and today she is working in Blue Eyed Giant as a
director assistant. Escaping is her first film.

Filmleri/Filmography:
Kagss (Escaping), 2004
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Mamografi

Mammogram

KANADA / CANADA, 2003, 7', Betacam., renkli / color

Yénetmen / Director: Lisa Hayes

Senaryo / Script: Lisa Hayes

Gorinti Yonetmeni / Cinematographer: Marcos Arriaga

Miizik / Music: Mary Margaret O'Hara

Kurgu / Editing: Lisa Hayes

Opyuncular / Cast: Megan Dunlop, Mary Margaret O'Hara, Michelle Smith

Jane ilk mamografisini cektirmek igin radyoterapi klinigine dogru As Jane goes to a radiotherapy clinic for her first mammogra-
giderken, Mamografi Jane ve bekleme odasindaki diger kadinlar phy, Mammogram revolves around Jane and the other women
etrafinda déner. Cevredeki nesneler soguktur, ve beyaz giysileri in the waiting room. The surroundings are clinical, and the
igindeki kadinlarin hepsi birbirine benzemektedir- ta ki dans women all look the same in their white coats - until they start
etmeye baslayana kadar. Film glizelligi, evrensel kizkardesligi ve dancing! This film celebrates beauty, universal sisterhood and
kadin bedeninin ifade bigimini ve bireyselligini vurgular. the expressions and individuality of the female body.

‘Yoénetmen Biyografisi:

Hayes bir uzun filmin senaryosunu yazds, yapimagini ve yénetmenligini Gstlend. Birgok &dliller kazanmig olan
kisa filmleri 100'Un Ustiinde festivalde gosterildi ve Fransa, ispanya, Kanada, ABD ve Avustralya'da yayinlandi.
Directors Biography:

She has written, directed and produced one feature film. Her award winning films have been shown at over
100 film festivals around the world, and have been broadcast in France, Spain, Canada, USA and Australia.

Filmleri/Filmography:

Goldirocks, 2003; Mammogram, 2003; Sahara, 2001; Lez Be Friends, 2000; My Grandma's Boyfriend, 1999;
The Colonel; Women Are Not Little Men, 1998; Grandpa's Fingers, 1997; Dike, 1996

Meltem

Meltem
ALMANYA / GERMANY, 2003, 23', Betacam., renkli / color

Yénetmen / Director: Fatima Kahveci

Senaryo / Script: lleana Stanculescu

Gorlintli Yonetmeni / Cinematographer: Manto Sillack
Muzik / Music: Kai Uwe Kohlschmidt, Warner Poland
Kurgu / Editing: Servet Grbiiz
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Rontgenci
Peep

KANADA / CANADA, 2004, 14!, Betacam., renkli / color

Yénetmen / Director: Naomi Jaye

Senaryo / Script: Naomi Jaye, Colin Aussant

Gorintti Yonetmeni / Cinematographer: Micha Dahan

Muzik / Music: Matthew Davies

Kurgu / Editing: Alison Taylor

Oyuncular / Cast: Sugith Varaughese, Fiona Carver, Matthew Knight

Louis sessiz bir banliydde yasayan, yalniz bir Hint gégmen. Bir Louis is a lonely Indian immigrant living in a quiet suburb. He
egin ve ailenin hayalini kuruyor, ama tek arkadagi merakh kiiik dreams of a wife and family, but his only friend is Harry, a curi-
komsusu, Harry. Louis'in gizliden gizliye hayraniik duydugu kizin ous schoolboy from the neighbourhood. Events take an inter-
bir dikiz sov dansgisi oldugunu &grenmesi ile, olaylar ilging bir esting turn, when Louis discovers that the beautiful girl he has
yon alir. secretly been admiring is a peep show dancer.

Yénetmen Biyografisi

Jaye film ve tiyatro dizayni konusunda egitim aldi. Kanada Film Merkezinde yénetmenlik balumiinden mezun
oldu. ilk filmi olan Dozen for Lulu bircok festival izleyici tarafindan gok begenildi. Naomi ilk uzun filmi olan
Wawing Poetic Ustline galismalarina devam ediyor.

Directors Biography:

Naomi Jaye studied film and theatre design. Naomi is a graduate of the Director's Lab at the Canadian Film
Centre. Dozen For Lulu her directorial debut delighted festival audiences around the world. Naomi is working
on her first feature script Wawing Poetic.

Filmleri/Filmography:
Peep, 2004; A Dozen For Lulu, 2002

Yeni Bir Mesaj
One New Message

ABD /USA, 2004, 14, Betacam., renkli / color

Yénetmen / Director: Asli Celebi

Senaryo / Script: Asli Celebi

Gorintli Yénetmeni / Cinematographer: Yaman Zoral

Muizik / Music: Huw Bowen

Kurgu / Editing: Michael Mulen

Opyuncular / Cast: Jerod Edington, Austin Stoker, Noelle Perris
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Tarkiye'nin Debra Winger’ini Aramak
Searching For Turkey’s Debra Winger

Rosanna Arquette'in Kayip Araniyor: Debra Winger adl filmi, ilk
defa Hollywood'da oyunculuk yapan kadin yildizlarin sirf kadin
olduklari igin karsilagtiklart sorunlari irdeleyen cok basarili bir film-
di. Star dizeyine bile yikselseler kadinlar sinema sektériinde
erkeklerin higbir zaman kargilasmayacaklari tiirden sorunlarla
bogusmak zorunda kalyordu. Bunlarin baginda, kadinlarin her
zaman geng ve glizel olmalarinin beklenmesinin yani sira &zel
hayatlarinin -es, sevgili ve anne olmanin- getirdigi engeller vard.
Rosanna Arquette kendisinin de yasadig bu sorunlan cok sayida
Unldi kadin oyuncuyla yaptigi séylesilerle dile getiriyordu. Filmin
ekseninde, bir zamanlar Gnlii oldugu halde birdenbire sinemays
birakarak ortadan kaybolan Debra Winger yer aliyordu. Debra
Winger oyuncuiuk hayatinin parlak bir noktasinda neden ortadan
kaybolmayi se¢misti?

Bu filmden yola gikarak bizde de benzer sorunlari yagayan kadin
oyuncularin durumunu irdelemek istedik. Bu filmin adi bize de,
kaybolan ya da zorunlu olarak kaybolmay secen kadin oyuncu-
lari animsatti. Biz de kameray elimize alip, Sevda Ferdag!, Suzan
Avalyl, Sezer Sezinli, Muhterem Nur'u ve pek cok oyuncuyu
aramaya glkabilirdik. Kimi 6ldugtinde kisa bir gazete haberi olan,
kimi de coktan unutulan pek ¢ok oyuncumuz vardi. Son zaman-
larda televizyon dizileri sayesinde hatirlanan pek cok oyuncu ise
bir dénem tamamen unutulmugtu.

Bu paneli, kadin oyuncularin Tiirk sinemasinda karsilastiklari
sorunlar tartigmak/tartistirmak igin diizenledik. Oyuncu olmak
iin nelerden fedakarlik yapmak zorunda kaliyorlardi? "Evinin
kadini" olmayi secenleri bu segimi yapmaya iten neydi? Evlilik ve
annelik, sinemadaki kariyerleri agisindan onlari nasil etkiliyordu?
Kadin olduklari igin 'taciz' ile ve etik olmayan tekliflerle karsilagly-
orlar miydi? Buglin kariyerlerine devam etmek igin ézel hayat-
larindan fedakarlik yapmak zorunda kalan geng yildizlar ne
disgliniyordu? Her zaman geng ve gtizel olmak zorunda miy-
dilar? $hretin parlak igklarinin étesinde 'kendi' olmayr bagara-
bilirler miydi?

Bu sorulanin yanitini farkli kusaklardan kadin oyuncularla tartiga-
cagiz.

Searching for Turkey's Debra Winger
15 May 2005

Kizilirmak Cinema
At: 14:30

I'5 Mayis 2005
Kizilirmak Sinemasi
Saat: 14:30

Rosanna Arquette's Searching for Debra Winger is a very suc-
cessful film that for the first time examines the problems that
actresses in Hollywood face just because they are women.
Even if they become stars, women face problems in the cinema
sector that men never face. Among the most important difficul-
ties are the expectation that women should always be young
and beautiful and obstacles from their private lives-husband,
lover and being a mother.
Rosanna Arquette brings out these problems, that she herself
experienced, through interviews with famous actresses. The
focus of the film is Debra Winger who suddenly left cinema and
disappeared. Why did Debra Winger choose to disappear at
the highest point of her acting career?
Using this film as a platform, we wanted to examine similar
problems faced by our own actresses. The name of the film
reminded us of the actresses that had disappeared or were
forced to choose to disappear. Thus we could have taken up
our camera and looked for Sevda Ferdag, Suzan Ava, Sezer
Sezin, Muhterem Nur and so many other actresses. There
were many actresses some of whom have been forgotten and
some of whom had a bit of news appear in the newspaper
when they died. Many actresses, who were completely forgot-
ten at one time, have been remembered thanks to the recent
television series.
We organized this panel to discuss/ debate the problems faced
by actresses in Turkish cinema. What did they have to sacrifice
to become an actress? What made the ones who chose to be
housewives make this choice? How were they affected from
the standpoint of their marriages and motherhood and their
careers in cinema? Because they were women, were they
faced with harassment or indecent proposals? What do the
young stars think about having to make sacrifices in their private
lives to continue their careers? Did they always have to be
young and beautiful? Were they able to be 'themselves' beyond
the shining lights of fame?

Ne will discuss this subject with different generations of actress-
es.
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Yorgan
Quilt

Yénetmen/Director: Caner Yalgin

Yapim Yil: 2005

Format: |6 mm, Renkli / color

Senaryo/Script: Caner Yalgin

Gorlintli Yonetmeni/Cinematographer: Feza Caldiran
Yardima Yénetmen: Eytan ipeker

Yapim Amiri: Sezan Tanagan

Dekor/Kostiim: Elif Sénmez

Oyuncular: Esme Madra, Hikmet Karagoz

Odiller:

Ugan Supurge Uluslararasi Kadin Filmleri Festivali "Kisa Film Oykisii Yarigmasi - En lyi Senaryo”, 2004
Yapim/Production: Filma-Cass Film Yapim A.S.

Sene 1980. Anadolu'nun bir kentinde yorgancilik yapan 40
yaslarindaki bir kadin eski msterilerinden Stikran'in bir diigtn
igin siparig verdigi yorgani dikiyor. Yorganin tstine islenen "D" ve
"H" harfleri gelin ile damadin isimlerini degil de "Devrimci
Hareket'i simgeliyor olmasin sakin!

Yoénetmen Biyografisi:
1983'te Istanbul'da diinyaya geldi. 2002 senesinde ilk kisa metrajli filmi olan "Yagananlar"i

yénetti. 2004 senesinde Ugan Stpurge Kadin Filmleri Festivali kapsaminda diizenlenen Kisa Film Oykiisii Yansmasinda birinci segilen
senaryosu "Yorgan', FILMA CASS tarafindan filme gekildi..

Filmografi / Filmography:
Yorgan (Quilt), 2005 ; Bir Savas Filmi (A War Film), 2003 ; Yasananlar, 2002

Kanatlarini Agip Uganlar Kazandl!

Kalemlerini kugandilar, kanatlarini agip ugtular. Ve...

"Senin Annen Bir Melekti Yavrum" baglikli kisa film ykiist yansmasini kazandilar.

Bu sene 5-15 Mayis 2005 tarihleri arasinda gerceklesecek olan 8. Ugan Stiptrge Uluslararasi Kadin Filmleri Festivali kapsaminda
duzenlenen Kisa Film Oykusti Yarigmasiin sonuglan belli oldu. Bu sene yarigma igin "konu" ya da "tar" degil, "ipucu" belirlenmisti:
"Senin Annen Bir Melekti Yavrum!"

Yarigmaya katilan 272 kisa film Gyksti, Segil Buker, Gulden Treske ve Inci Demirkoldan olusan bir jiiri tarafindan degerlendirildi ve
Sykulerden | 1'i festival zamani yapilacak olan atélye calismasina katimaya hak kazandi.

8. Ugan Stiptrge Uluslararasi Kadin Filmleri Festivali Kisa Film Oykiisti Yarigmasini kazananlar su isimler oldu:

A. Slikran Demiralp - Meleklik Bu Dinyaya Ozgiindur!

Ash Degerli - Annem Bir Melekti Kizim

Ceyda Agar - Ona Melek Deme

Ferduse Dilek lyigiin - Bes Dakikaya Ordayz!

Feruza Cetin Enigin - Digerleri Gibi

Gokhan Seker - Park

irem Tolkun - F Tipi Disgler

Ozlem Tansal - Bir Taksidi, Bir Anne ve Bir Cocuk

Saadet Orug - Elma Dersem Cikma

Sema Aksu Meydanci - Zimriit

Sema Alpan Atamer - Melek Kalmak Zor

Simdi sira festival tarihlerinde duzenlenecek olan 3 glinitik “Senaryo Nasil Yazilir' konulu atélye calismasinda. Tiirkiye'nin énde gelen
senaryo yazarlarindan biri olan yazar-yénetmen Isil Ozgenttrk tarafindan ytritilecek olan bu atdlyede, her yazar kendi dykistng
senaryo teknigine gdre nasil yazacagini 6grenmekle kalmayacak, diger katiimci yazarlarin éykiileri tizerinde calisma olanagi da bulacak.
Katlimalardan birini atélye galismasi sonunda ikingi bir ¢dul daha bekliyor. | | senaryo icinden Isil Ozgentiirk ve Mine Varg tarafindan
segllecek olan en iyi senaryo, Turkiye'nin en blyiik yapim sirketlerinden olan Filma-Cass tarafindan filme cekilecek ve bir sonraki fes-
tivalde gosterilecek.
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Aglayan

Aklin Uykusu

Alice Guy Yénetiyor
Anna Karenina

Annesi Olmayan Haya
As¢l Araniyor

Ask Yarlytst

Ates

Atolyemor 2004
Avrupa Avrupa

Ay Géliinde Ug Kizkardeg
Ayin Karanlik Yizi
Aynen Oyle

Balik Asla Uyumaz
Barikat Uzerinde
Beklenen Sarki

Ben de Seni Ariyorum
Beni Oldugum Gibi Kabul Et
Benim Guzel isyeriml!!
Beyaz Zambaklar

Biyik |

Biyik 2

Bolluk Ulkesinde Aglik Yillan
Bu Bir Saflik

Bu Hayatta

Buyutk Otel
Cherbourg Semsiyeleri
Ciplak Feminist

Colun Hikayesi
Disaridakiler
Donakalan

Duman

Evet

General

Gortinmeyen Emek
Gllmeyen Kadin
Gunbatimindan Once
Hasat Zamani
Hazinem

Hint Filmi

ki Kez Yagamak

iki Yl ve Bir Giin

Isa’in Dogumu Yagami ve Olim

Julie'nin Hikayesi
Kagis 1

Kags 2

Kai Adinda Bir Kiz
Karanlik Sular

Kayip Araniyor Debra Winger
Kedi Dokuz Canlidir
Kelebek Kadin

Kiz Almak
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Olivier, Olivier

Oyun

Pier Paolo Pasolini: Bir Diistin Nedeni
Porselen Kedicik

Rebetiko: Iki Sehrin Sarkisi
Resim Gibi

Rimbaud

Réntgenci

Sadece |8 Yagindayim

Sahne

Seninle Son Defa

Sessiz Sular

Sevdigim Sensin

Seyahat

Sonsuz Huznln Karanlik Havuzu
Sonsuz Saniye

Sorumluluk Sahibi Bir Kadin
Suglu mu? Piyon mu?

Sapkaci ve Mekanik Kasap
Seytan'in Metamorfozu

Sizo

Teorem

Tiffany'de Kahvalt

Timsah Ciftligim

Toprak

Tutkunun Sairleri

Tyl Takip Et! (Helin'in Hayalleri)
Uvey Anne

Victoire

Yeni Bir Mesaj

101
62
58
49
53
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1946 yilindan beri Varan
kalite ve gliven demek
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FILM YAPIM VE PAZARLAMA A.S.

DEREBOYU CAD. G41 SOK. NO: 303/4
80670 MASLAK ISTANBUL TURKEY
TEL: (+90) 212 286 09 40
FAX: (+90) 212 286 20 82
www.filmacass.com.tr
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8. Uean Siipiirge Uluslararasi Kadin Filmleri Festivaline

katkilarinizdan dolay tegekkiirlerimizle.

8. Ucan Siipiirge 3
Uluslararasi Kadin Filmleri Festivali

Flying Broom International
Women’s Film Festival



Kendinizi sinema keyfine,
sagliginizi bize birakin...

~ Suplurge
Uluslararasi
Kadin Filmleri

Festivali

Medline
guvencesinde

" acilsaghkhatti
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Merkez: ODTU Teknokent ikizleri, inéni Bulvari, -

06531, Ankara

Telefon: (0312) 295 2000 ' .
Faks: (0312) 295 9494

Ankara: Anadelu Bulvari, Camlik Sokak 3,

Macunkoy, 06370

www.tr.ne
Faks: (0312] 591 0099 - .

Yardim Masasi: {0312) 295 9595

istanbul

Halaskargazi Caddesi, 351 Kat:2
$isli, 80220, istanbul

Tel : +90 (212) 233 7667

Fax: +90 {212} 241 1312
Yardim Masasi: ([0216) 542 9000

TURKIYE'NIN INTERNETI

iKadin Filmleri Festivali
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Cumhuriyet’le birlikte iicretsiz. Bayinizden istemeyi unutmayin.



8. Uluslararasi Ugan
Supirge Kadin Filmleri
Festivaline basarilar dileriz.

SABAH

Biz Turkiye'yiz




: Your gateway to Turkey




VATAN OKURLARI

“ADAM GIBI GAZETE”
OKUYOR...

CUNKU VATAN
SADECE “GAZETECILIK” YAPIYOR.

VE COK iYl YAPIYOR.

Hatirlayin:

Kiyaslayin:
Boyle bir kadro
baska hangi gazetede var?

Tiirkiye'nin 6nce VATAN da
okuyup, ogrenebildigi
yiizlerce haberden iste birkac ornek...

Sadece 2 yillik bir gazeteyiz...

Ama 2 yildir
butlin 6nemli gazetecilik 6dlllerini
sadece biz kazaniyoruz.

CUnkd, bu llkenin,
“bagimsiz gazetecilik yapabilen”
yegane geng, gucli kadrosu biziz.

Cunk{, Tirkiye'nin en glivenilen,
en begenilen, en iyi
kbése yazarlari da biziz.

Biz, deve kusu gibi
bagimizi kuma gommuyoruz.

Clnkl G¢ maymunlar gibi,
“gbrmedim, isitmedim, syleyemem”
diyerek gazetecilik yapmak
bizim kitabimizda yok,

an!ay|§1mvza Slgv maz.

Dogrulan tarafsizca yaziyor, haber yapiyoruz.
Elestirmek gerekiyorsa
tereddutsiz elestiriyoruz.
Alkislamak gerekiyorsa, alkisliyoruz.
Clnki bizim hi¢ kimseye takintimiz yok.

Cunkd, hi¢ kimseden gikarimiz,
hicbir gizli hesabimiz da yok.

Halktan kopmuyoruz ve
kimseden korkmuyoruz.

Her kesimde seviliyoruz,
her glin biraz daha ylkseliyoruz...

Ciinkii, biz
‘Turkiye’nin Bagimsiz Tek Gazetesi”yiz.
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asktan ne haber?

Aglk temal 8.Ucan Sipiirge Ulusaras) Kadin Filmieri Festivali bagliyor.
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Siz hangi taraftan bakardiniz?
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BOGAZICI UNIVERSITESI MITHAT ALAM FILM MERKEZI sunar
ALTYAZI © AYLIK SINEMA DERGISI
YAYIN DANISMANEMITHAT ALAM- IMTIYAZ SAHIBI YAMAG OKUR
GENEL YAYIN YONETMENi FIRAT YUCEL YAZIISLERI MUDURU NADIR OPERLI
iCERIK KOORDINATORU BERKE GOL YAYIN KURULU SENEM AYTAG ZEYNEP DADAK
OVUL DURMUSOGLU BERKE GOL ENIS KOSTEPEN YAMAC OKUR NADIR OPERLI ELIF REFIG
FIRAT YUCEL GRAFIK TASARIM ESER YAZICI BOLUM EDITORLERI IBRAHIM TURK
SUKRAN YUCEL DENIZ BUGA MUJDE YAZICI SAHAN YATARKALKMAZ SARP OKUR KEMAL URAL
FOTOGRAF MUAMMER YANMAZ DENIZ ZERIN iLUSTRASYON OZLEM OZLER WEB SiTESi ALPTEKIN UZEL

altvazi@altvazi.net  www.altvazinet




grkekler civell
kadnlardan mi
nogianyor?

cevabi syf. 7408
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MITHAT ALAM Fil\ MERKEZI sunar
LIK SINEMA DERGISI
HiBi YAMAG OKUR
UDORU NADIR OPERL
M AYTAC ZEYNEP DADAK

BOGAZICH UNIVERSITES!

ALTYAZI © AY

VAYIN DANISMANS MITHAT ALAM {MTiYAZ SA!

GENEL YAYIN YONETMENI FIRAT VUJCEL YAZI ISLERI M

ICERIK KOORDINATORU BERKE GOL YAYIN KURULY: SENE

VUL DURMUSOGLY BERKE GOL ENIS KOSTEPEN VAMAG OKUR NADIR OPERLI ELIF REFIG
FIRAT YUCEL GRAFIK TASARIM ESER YAZICI BOLUM EDITORLERI IBRAHIM TURK

SUKRAN YUCEL DENIZ BUGA MUJDE YA_Z\C\ SAHAN YATARKALK_MAZ SARP OKUR KEMAL URAL

JERIN ILUSTRASYON OZLEM OZLER WEB SITES] ALPTEKN UZEL

FOTOGRAF MUAMMER YANMAZ DENIZ
altyazi@altyazi.net www.altyazi.net
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Askin yolu birdir...
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KADIN FiLMLERi FESTiVALi'ne

destek veriyor! Tuim kalbiyle...
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‘ Bir Film, diinya sinemasinin en seckin drneklerini festival

izleyicileri ile paylasmaktan gurur duyar.
sEYTANA KAR
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